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©1974 Superscope, Inc., 8150 Vineland Ave,, Dept H, Sun Valley,
for your nearest Superscope dealer. Send for free catalog.

iSupe_l‘SCope, Inc. guarantees the original registered owner that all
provided you bought it in the U.S.A. from an authorized dealer. Nat

Qalif. 91352. In Europe: Superscope Europe, S.A. Brussels, Belgium. In Canada: Superscope Canada Ltd. Prices and models subject to change without notice. Consult the Yellow Pag

parts are free from operating defects for one year; two years or three years from

purchase date depending upon product purchased. Product is repaired or replaced free of charge‘l-
urally the serial number cannot be altered or removed. - **TM Dolby Labs, Inc.
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Complete your Superscope
compact music system with a

Superscope stereo cassette deck
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Build a line of compact music Back them with Offer them to you
systems that delivers the high a strong, three-year ~ for as little as we do.
fidelity performance of guarantee:

separate-component systgms.

How did we do it? Years of experience building Marantz,
the world’s finest audio.components, has enabled Superscope
to create a new generation of compact music systems:
Superscope compact music systems with true component
quality at modest prices.

No other comparably-priced-compact music system offers
Superscope’s superb stereo component circuitry featuring:
3-GANG TUNED RF CIRCUITRY AND LC FILTERING.
Superscope exclusives for razor sharp reception, greater pulling
power and a minimum of spurious noise. Until now found
only in expensive separate tuners, never in a compact in this
price range.

UNIQUE FET EQUALIZING PREAMPLIFIER. Custom
matches the signals from the phonograph cartridge to the
amphﬁer and speaker systems. Assures the performance of ex-
‘pensive separate components, all in one budget-priced compact.
Quadraphase circuitry. An audio refinement beyond stereo.
Retrieves hidden ambience in stereo recordings and reproduces
it for 1ncomparab1e 4-channel sound realism.

BSR precision, three-speed automatic turntable.

Input selector. Up to six positions instead of the usual two

or three. You can connect other sound sources including a TV
or even a guitar. Tape inputs and outputs let you record direct
_from the sound source with an optional Superscope stereo

_ jce range
" quahty, high
eaker s ¥ ame experts that
gine r'Marantz speakers Interchangeable color grilles are
available in standard brown or optional sundance orange,
“shadow blue and-harvest gold. ;
Extruded aluminum front panel. And spun-aluminum knobs.
Walnut g‘ramed wood cabmetry Real wood —not plastic.
. k tape player. Available in certain Superscope com-
] ,_eatures automatic program selector and tape

e’s exclusive three-year guarantee?

pact music systems are just part of the full
ly—prlced Superscope audio equipment at your
ler. He'’s in the yellow pages.

_ From the makers of Marantz.

Listen to us. FORECAST FM 3



The Technics SA-8000X is master of all
4-channel systems. With special talents in
discrete. Like a built-in demodulator for CD-4
' records. Plus jacks for up to three
4-channel tape sources. And jacks
for future discrete 4-channel FM.
It can handle any matrix method with ease.
Because the Acoustic Field Dimension (AFD)
controls and phase shift selector adjust to the
coefficients of all the popular systems. Plus
some that haven’t been tried yet. And the same
controls can help compensate for poor speaker
placement and unfortunate room acoustics.
The 4 direct-coupled amplifiers each have
22 watts of RMS power at 80, each channel
driven. And because they can be strapped
together, you get 57 watts RMS per channel at

810, each channel driven, in the 2-channel mode.
That’s double-power stereo.

In the FM section, we have combined a 4-pole
MOS FET, ceramic IF filters, a monolithicIC
and epoxy resin coils for superb reception.
FM sensitivity measures 1.9 .v.

Insist on the SA-8000X for total 4-channel.
The concept is simple. The execution
is precise. The performance is outstanding.
The name is Technics.

200 PARK AVE.,, NEW YORK, N.Y. 10017
FOR YOUR NEAREST AUTHORIZED
TECHNICS DEALER, CALL TOLL FREE

800 447-4700. IN ILLINOIS, 800 322-4400.

Turn to page 14 for the name of your nearest Technics dealer.
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In the Washington/Baltimore area
summer is never dull. Pick from the
wide variety of music, theater, art,
and dance. All are plentiful and
available! For a generous sam-
pling of 'summer fare turn to the
special features beginning on page
36. Also, don’t overlook the wealth
of suggestlons in Happenings and
the Calendar of the Arts. — Cover
by John Heinley.
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A look at one of the world's greatest lyricists.

WANT TO LEAD A BAND? -
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Lebbers bo
Ghe Editor

UP IN FORGOTTEN COUNTRY
Sir:

At your request, you will find enclosed a
copy of my letter to Mr. Thomas O'Connor
of WBAL-FM,

You will notice that the issue of advance
listings, crucial to the success of your mag-
azine, does not receive a high priority, and
| feel that you are entitled to an explana-
tion.

| am an occasional reader of Forecast FM.
| notice that it is larger and more glossy
(in the face of the paper shortage) than
ever. And more useless, In Bel Air, we are
unable to receive WGMS-FM because of
WHDG-FM in Havre de Grace. Our table
model radios do not always get WBJC and
WGTS. There is a station in Delaware or
Pennsylvania on the same frequency as
WETA. That leaves us with WBAL-FM,
WCAO-FM, and WAMU. But up here in the
forgotten country, we receive WITF-FM in
Hershey quite well. Have you made any
overtures to this fine public radio station
for their program listings?

You do not list one Delaware station in
“Scanning the Dial” although several can
be received throughout Harford and Cecil
counties as well as large parts of Balti-
more County,

Your masthead calls this magazine the
“Washington/Baltimore Edition.” Harford
County is officially part of the Baltimore
Metropolitan Region. The Baltimore and
Washington complex, for radio purposes in-
cludes many Virginia stations, according
to your listings, although many of us can-
not hear many of these. Why do you not
list stations serving southern Philadelphia,
Wilmington, Newark (Del.), and more of the
southern Pennsylvania stations?

And since your editorials try to influence
station policy, why do you not make a con-
certed effort to encourage WHFC (Harford
Community College) to become a public
radio station of the stature of WBJC? Why
do you not even show them in your list-
ings? “Scanning the Dial” could be ex-
panded to cover more than one page if you
were really interested in boosting FM radio
in the full Baltimore/Washington complex.

A. Brinton Cooper, I
Bel Air, Md.

(We are pleased to announce the addition
of a new station to Forecast FM: WITF-FM
in Hershey, Pa. This should be particularly
welcome news to our Baltimore city and
northern Maryland|/southern Pennsylvania
readers!

6 FORECAST FM

In *'Scanning the Dijal” Technical Edjtor
Tynan explains that the listing is limited
to stations that can regularly be received
throughout substantial portions of the Wash-
ington/Baltimore area. While a number of
Pennsylvania stations meet our broad, dem-
Ocratic criteria, none in Delaware do.

According to the 1974 “Broadcasting Year-
book” WHFC is authorized to operate with
a power of 10 watts and an antenna height
of 60 feet. That's barely enough power to
cover the town of Bel Ajr! WBJC, a mod-
erately powered station for example, oper-
ates with approximately 2,000 times as
much power!

As a first step, we’'d suggest you contact
Harford Community College to determine
whether they would appreciate help from
interested citizens in further developing
their technical facilities.

In looking over the editor’s shoulder as he
penned these notes, one of our staffers
commented that reader Cooper, by using
a table radjo, is trying to listen to FM with
one arm behind his back!—Ed.).

DETAILS ... DETAILS ... DETAILS
Sir:

| first became acquainted with Forecast FM
last September when | purchased a copy
from a newsstand. | repeated my purchase
again in October and November and by this
time realized how indispensable it was to
good stereo music listening.

By December | had become a mail sub-
scriber and in January gave a gift subscrip-
tion to a neighbor. Since then | have rec-
ommended Forecast FM to a number of
friends.

The main appeal to me was the monthly
program listings and in particular, the re-
cording time shown in brackets as | do
quite a bit of recording. | am sure you can
imagine my disappointment when | re-
ceived the April issue and found that WBAL
was not giving detailed listings and that
WGMS was not including the recording
times.

The stations which | listen to the most vare,
in order of most listening time, WGMS,
WETA, WBAL, and WGTS.

| feel the stations and their advertisers
should be advised that there are probably
many like myself who will find ourselves
listening less to those particular stations
who do not give complete listings of their
programs and recording times.

A lot of changes may take place between
now and next December when my subscrip-
tion to Forecast FM runs out but | can
assure you that my decision on renewing
my subscription will probably depend en-
tirely on the quality and completeness of
the monthly listings, | certainly hope they
can be brought back to the standards all
your subscribers enjoyed last Fall.

Howard S. Gilman, Jr.
College Park, Md.

(We invite our readers to add their voices
to ours in encouraging the area stations to
furnish more details. We call to your atten-
tion our newest station: WITF.—Ed.).

Ask about
Stonehenge
here

ATLANTIS SOUND

1605 Conn. Ave., N.W.
Washington, D.C.

1742 Wisc. Ave., N\W.
Georgetown, D.C.

7811 Old Georgetown Rd.
Bethesda, Md.

1528 Rockville Pike
Rockville, Md.

3220 Old Lee Highway
Fairfax, Va.

5305 W. Broad St.
Richmond, Va.

4811 Forest Hill Ave.
Richmond, Va.
Ravensworth Shop. Ctr,
Springfield, Va.

230 W. Broad St,

Falls Church, Va.

CUSTOM MUSIC

26 E. 25th St.
Baltimore, Md.

HOUSE OF SOUND

812 Kent Ave,
Catonsville, Md.

MUSIC CENTER HI F| HOUSE

Barracks Road Shopping Center
Charlottesville, Va.

MYER EMCO

1212 Connecticut Ave., N.W.
Washington, D.C.

Willston Shopping Center
Arlington Blvd. (Rt. 50) at 7 Corners
Falls Church, Va,

MYRIAD SOUND INC.

959 Ritchie Hwy,
Severna Park

9619 Reisterstown Rd.
Garrison, Md.

SHRADER SOUND

155-157 Main St.
Annapolis, Md.
1815 Wisconsin Ave,
Washington, D.C.

SOUND SHOP

Tidewater Dr. & Little Creek Rd.
Norfolk, Va.

STANSBURY STEREO

Merritt at Wise
6716 Reisterstown Rd.
6330 Frankford Ave.

SUBURBAN MUSIC

Laurel Shopping Center
Laurel, Md.
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Britain’s ageless Stonehenge. Eternal monument to
man’s quest for ultimate understanding of his world.

Altec’s Stonehenge I. Fulfilling the quest of another
age — for the ultimate speaker system to reproduce
today’s dynamic music. With all the power and
precision originally captured by modern recording
technology. Starting at the bottom, a hefty 12-inch
frame bass driver delivers powerfully virile lows
and mid-range. At 1800 Hz, the signal crosses over
to an all-new direct radiator that produces crisp,
definitive highs. The dividing network is front-
mounted, with continuously variable high-frequency
attenuation control. All totally designed to achieve
a new level of accuracy in sound reproduction.

Altec’s Stonehenge [. An ultimate in visual styling,
as well. A tall, slender column, elegant and graceful.
Stunningly crafted on all four sides of luxurious
hand-rubbed Afromosian Teak,
accented by a rich Raw
Cocoa grille. And it occupies
less than 1.4 square feet of
floor area. Perfect for the
small space dweller and quad
enthusiast.

Stonehenge I. A new look.
A new sound. An ancient
mystery inspiring a classic
of contemporary technology.

From Altec.

Experience it soon.

727 sound of expex\exs=.
1515 S. Manchester Ave., Anaheim, California 92803

FORECAST FM 7



The ingenious innovations in circuitry
used in Pioneer’s new TX-9100 AM-FM
stereo tuner and SA-9100 integrated
stereo amplifier represent a major
breakthrough that will have universal
impact on all future high fidelity
components. Their capabilities
achieve performance and precision
heretofore unattainable.

The height of sophistication, the
the TX-9100’s stabilized, drift-free
front end employs three dual gate
MOS FET’s, two tuned RF stages and
a 5-gang variable tuning capacitor for
exceptionally high gain and extremely
low noise. FM sensitivity is an
astounding 1.5uV.

The advanced IF section, using
“four ceramic filters and four
monolithic IC’s produces a highly
effective 90dB selectivity and a 1dB
capture ratio. There’s also
substantially better stability and
minimum phase distortion.

Both radiated noise and noise
interference have been completely
eliminated by 6-stage limiters working
with differential amplifiers and a new
pulse noise suppressor circuit.
Signal to noise ratio is a superb _75dB.

Other features include: exclusive
drift-free, alignment-free phase lock
loop (PLL) IC circuitry for optimum
channel separation; unique muting
control that eliminates both
interstation noise and the popping
noise of tuning and detuning; a
completely unitized monolithic IC for
the AM section; dual tuning meters.

At $349.95, including a walnut
cabinet, the TX-9100 is the epitome
of advanced research.

The SA-9100 is the most exciting
and remarkable integrated stereo
amplifier available. Its two separate
balanced positive and negative
power supplies use a total capac-
itance of 30,000 uF for an absolutely
pure DC voitage supply. With 60-1-60
watts RMS, at 8 ohms, both channels:

8 FORECAST FM

driven there’s stable power output,
excellent transient response and
only 0.1% distortion between
20-20,000 Hz. That's 100--100 watts
RMS at 4 ohms, 1,000 Hz . . .
fantastic! ~

Unlike other amplifiers which
offer direct-coupling only with the
power amp, the SA-9100 is direct-
coupled in a/l stages — equalizer,
control and power amps. This :
provides the finest transient response,
wider dynamic range, THD and M
distortion of only 0.04% (1 watt).
It’s an incredible achievement.

Twin stepped.-tone controls (two
for bass, two for treble) custom
tailor your listening. There are 5,929
combinations to suit your listening
room acoustics and to compare or
compensate for component frequency
response. A new tone defeat switch
adds extra flexibility; it provides flat
bass and treble response instantly.

Whatever program source you're
likely to feed in, the SA-9100 has
two inputs for it, plus connections
for three pairs of speakers. There’s
a special electronic trigger relay
system to protect the speakers
against DC leakage. Additional
features and refinements include:

- anything you have ever experienced -

level set and loudness contour
controls; separate switching between :
the tuner and phono 1 and any other -
single program source; two-way {
tape-to-tape duplicating and mon-
itoring; individual controls for phono :
2 and aux 2; high/low filters, plus e |

much more. : : 4
The most exciting-to-use B
amplifier that has ever powered any -

hi-fi system, the SA-9100 is only
$449.95, including a walnut cabinet.
Unquestionably the most advanced
hi-fi components available today, the
TX-9100 and SA-9100 are the
showcase units in Pioneer's new
lineup of tuners and amplifiers, *
starting at $139.95, including walnut
cabinets. Let your Pioneer dealer
demonstrate how they can outperform

in the world of high fidelity.

U.S. Pioneer Electronics Corp.,
75 Oxford Drive, Moonachie,
New Jersey, 07074 -
West: 13300 S. Estrella, Los Angeles
90248 / Midwest: 1500 Greenleaf,
Elk Grove Village, Iil. 60007 /
Canada: S. H. Parker Co.
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SEE AND HEAR.

iat Any of These Fine Authorlzed
High Fidelity Dealers
| JALL STORES OF:

Atlantis Sound
Audio Associates
Custom Hi Fi

J. Korvette
Lafayette Radio
Stereoland
Sun Audio

' WWASHINGTON, D.C.

Audio Loft (Star)
1220 Conn. Ave,, N.W.

Buenos Aires TV & Sound

1615 Conn. Av,, N.W,
District Sound
|| 2312 R. |. Ave.,, N.E.
. German Hi Fi Center
| 930 9th St.,, N.w,
Glen’s Audio
1331 F St., N'W.

BERDEEN
| Harco Electronics
Carsin’s Run

| NNAPOLIS®

Hi Fi Shop.
| 7 Parole Plaza
! Rickey's
.- 19 Parole Plaza

BALTIMORE

Henry 0. Berman Co.
12 E. Lombard St.
Electronic Center

" | 5258 Reisterstown Rd.

Electronic Trading Post
514 S, Broadway ~ -
Essex Electronics
705:S. Marlyn Av.

Fox Sales

231 E. Baltimore St.
Gordon Miller Music
1348 Reisterstown Rd.
Harmony Hut

il Security Mall

a{gi .

Harry's Radio & TV

Coldspring and Reisterstown

| High Fidelity Center
317 W, Franklin St,
. High Fidelity House
" 6307 York Rd.
| 6214 Balto..Nat'l, Pike
7126 Ambassador Rd.
| House of Sound
821 Kent Ave.
Kipp & Son
1605 Eastern Av,
| Park Radio & TV

Qﬂ 1202 W. Fayette St.

Stansbury Stereo

r 1 Merritt at Wise

6716 Reisterstown Rd,
:llﬁEL AIR
' Sight and Sound.
12438 Churchville Rd.
KATONSVILLE

l| High Fidelity House
11116214 Balto. Nat'l. Pike
| HOLUMBIA

Harmony Hut
2340 The Mall

WUNISTRICT HEIGHTS

| Sidlis Sales Co.
4 6421 Marlboro Pike
'LKTON
| Mars Piano Co.
| 243 S. Brldge St.
*msn RICK
Wt Colonial Music

18114 Patrick St.

'1Yost Electronics

JLEN BURNIE

Revacto Electronics
1114403 N. Ritchie Hwy.
! REENBELT

1 Sound, !nc.

| Beltway Plaza Mall

*9400 Reisterstown Rd.

. rlOLLYWOOD

Hollywood House of TV
RFD #1, St. Mary’s Cty.
DPPATOWNE
i tansbury Stereo
1 1010 Joppa Farm Rd.
'IANDOVER HILLS
i Stereo World
21§ 6727 Annapolis Rd.
J1ANGLEY PARK
4Belmont Radio & TV

18034 New Hampshire Ave.

IWUREL
iBelmont Radio & TV

'Md City Plaza Shopp. Ctr.

| R&W Electronics

1306 Marshall Ave.
#Suburban Music
jLaurel Shop. Center
tWING MILLS

IFox Sales

\(10349 Reisterstown Rd.

JILL

}‘1Be|mont Radio & TV
§6179;Livingston Rd.
isound [nc.

"Oxon Hill Shopp. Ctr.
@KESVILLE

Fox Sales

110001~ Reisterstown Rd.

RANDALLSTOWN
Electronic Center
852112 Liberty Rd.

ROCKVILLE
German Hi Fi Center
12350 Parklawn Dr.
Home Elect. of Md.
142 W. Haipine Rd.
Sound Gallery
12219 Nebel St.

'SILVER SPRING

Record Player Service
901 Silver Spg. Av.
TIMONIUM
The Sound Factory
7R W, Aylesbury Rd.
- Stereo Equpt. Sales
7A Aylesbury Rd.
WHEATON
Belmont Radio & TV
12500 Layhill Rd.
Wheaton Plaza Hi Fi
Wheaton Plaza

VIRGINIA

ALEXANDRIA

Stereo World

3250 Duke St.

TV Workshop

6228 Little River Tpk.
ANNANDALE

Stereo Sound

-4419 John Marr Dr.
ARLINGTON

Arlington Elect.

3636 Lee Hwy.

Belmont Radio & TV

4723 King St.

Sound Gallery

4050 S, 28th St.

- BLACKSBURG

Carver’s Inc. .

153 College Ave.
CHARLOTTESVILLE

Lafayette Assoc. Store

Barracks Rd. Shop. Ctr.
DANVILLE

Womack Radio Supply

513 Wilson St.
FAIRFAX

Sound Gallery

2960 Gallows Rd.

TV Workshop

10276 Main St.
FALLS CHURCH

TV Workshop

116 W. Broad St.
FREDERICKSBURG

Lafayette Assoc. Store

529 Jeff. Davis Hwy.
HAMPTON

Stereo Design -

Mercury Plaza Mall
HARRISONBURG

Miles Music Co.

67 S. Mason St.
LYNCHBURG

Womack Radio 5upply

1717 Park Ave.
MCcLEAN

McLean Electronics

1992 Chain Br. Rd.

 MANASSAS

Harmony Hut
Manassas’ Mall
MARTINSVILLE
Womack Radio Supply
619 W. Church St.
NEWPORT NEWS
Stereo World
19 Sherwood Shop. Ctr.
NORFOLK
Audio Center
159 E. Little Creek Rd.
Priest Electronics, Inc.
6431 Tidewater Drive
Worid Electronics
3 Southern Shpg. Ctr.
RICHMOND
Gray’s Inc. :
6017 W, Broad Street
Willow Lawn Shpg. Ctr.
Harmony Hut
Cloverleaf Mall
Audio Wholgsalers
5501 Midlothian Tpk.
6301 West Broad Street
‘Meridian Electronics
1001 West Broad Street
Sight 'N Sound
Willow Lawn Shpg. Ctr.
Azalea Mall
ROANOKE

People’s Radio & TV Supply
N.W.

1015 Moorman Rd.,

Rent-a-Tape, Litd.

1505A Harshberger Rd.
SPRINGFIELD

Harmony Hut

6780 Springfield Malt
VIRGINIA BEACH

Hi Fi Clinic, Inc. .

21 Hilltop Square Shpg. Ctr.

Sound World, Ltd.
4574 Pembroke Meadows
Shpg.. Ctr.
WAYNESBORO
Modern Home Center
145 North Wayne Avenue

'

BACH FOR ROCK FREAKS
Sir:

Concerning the article entitled “Bach For
Rock Freaks' by Mr. Ray Bobo; it is one of
the best articles | have read for a simple
and direct introduction to Bach. | am also
a “Bach freak” and have been for some
time as well as a purist for Baroque music.
Nevertheless, the approach taken by Mr.
Bobo is one that should interest young
people in the music of Bach. His approach
is one that | have been waiting for for
some time, because | personally would like
to share the music of Bach but have had a
difficult time at it. The music of Bach is
versatile enough to be translated into any
medium because it does not destroy his
music but rather proves the durability of
his style—a style that did not end with the
Baroque period but which continues. So
again—thanks and continue to produce ar-
ticles like these with other composers. The
beauty of Mozart, Beethoven has to be
shared.

Br. Michael J. Ciullo OCD
Washington, D.C.

QUICK REPLACEMENT SERVICE
Sir:

Thanks so much for sending my replace-
ment April issue which | received today
(4/8) and | think | onhly wrote you last
Thursday (4/4). It's a shame you have to
pay to make up for the errors of our appall-
ing Postal Service, but | do appreciate it.

Harry 0. Boord, Jr.
Newark, Del.

(Any subscriber whose copy has not been
delivered by the postal service by the first
of the month will be sent.a replacement
without charge, provided you let us know
between the firstsand the fifth.—Ed.).

FORECAST FM PRAISED
Sir:

Thank you for your kind words. Much to
our regret, however, we feel that we must
curtail our outgo. We are in our late seven-
ties, and rarely listen to the radio (we never
watch television). We use Forecast FM so
little that we feel that the expenditure is
not justified.

While we did receive it, and for a time
made use of it, we enjoyed having it
around, and thought that the expenditure
was a worthwhile investment. You are pub-
lishing an excellent guide at a reasonable
price. We wish you success in your endeav-
ors, and trust that our defection will not
be too great a blow to the business end of
your enterprise, nor to your morale.

Jan van der Vate
Arlington, Va.

Sir:

I am renewing my subscription to one of
the best magazines in the Washington/

Baltimore are. | enjoy mostly, Classics in
Review and the Dean. Keep up the good
work,

Kevin Younes
Bethesda, Md.

Sir:
Many thanks for an excellent magazine!

Charles F. Swezey
MclLean, Va.

Sir:

Congratulations on the tenth birthday, and
may you prosper!

James M. Lawrence
Washington, D.C.

BRUCKNER DISCOGRAPHY
Sir:

Mr. Orr errs on two points in his Bruckner
discography. The Symphony #3 never ap-
peared in an edition by Haas; the second
version (1878) was edited by Oeser. And
the recording of this work by Schuricht
uses the third (1889) version, like every-
body else (unfortunately) except Haitink.

J. M, Johnston
Silver Spring, Md.

MONSTROUS PERNICIOUS PRACTICE
Sir:

Your May issue makes you an unwitting
accessory before the fact to a program
forecast that | am almost certain will prove
to be in error. It is the statement that
WETA’s fourth annual Gilbert & Sullivan
festival will present “complete perform-
ances of the 12 famous operettas”.
Complete performances of them all have
deflmtely not been presented in the pre-
vious festivals. In each of these a castrated
recording of The Mikado has been aired
that omits all the spoken dialogue. | cite
this as merely the most conspicuous ex-
ample of malfeasance in these festivals,
without implying that the permuous prac-
tice is limited to one opera. It is suffi-
ciently monstrous that the best and most
popular of the G. & S. collaborations
should be treated in this cavalier fashion.

It would be difficult to prove that the wit
of Gilbert contributed less to the success
of the operas than the tunes of Sullivan.
To deprive listeners of the spoken words of
Pooh Bah, Ko-ko, the Mikado himself, and
indeed the whole extensive and delectable
non-musical part of the dialogue makes. it
difficult for the new listener to follow the
plot and exhibits a gross callousness to-
ward that part of the audience who are
already G. & S. buffs and will (quite prop-
erly) be outraged by any tampering with
the script. Would WETA air a tape of an
Anna Russell performance prepared by
some mental defective who had the pre-
sumption to snip out all the spoken parts?
God help us, | believe they would!
FORECAST FM 9



| invite you to listen to their next airing
of The Mikado and hear for yourself
whether they are still following this in-
credible practice. Surely mine is not the
only complaint about it they have been
ignoring for the past three years. Is there,
in some dim corner of this station’s prem-
ises, a misguided program arranger even
now pouring over record catalogues in
search of similarly emasculated versions
of Freischutz, The Magic Flute, etc., etc.?

D. L. Harley
Martinsburg, W. Va.

{Ouch!—Ed.).

OLD TIME RADIO
Sir:

In reference to the article in your May
issue of Forecast FM by Kenneth J. Stein,
“Nostalgia Radio Rides Again!”, he fails to
give credit where credit is due. I'm speak-
ing of Mr. Owens Pomeroy who brought Old
Time Radio to the attention of Baltimore.
Mr. Pomeroy's name is synonymous with
Old Time Radio in the area. If it was not
for him, WBJC would not have Sounds Like
Yesterday and, further Father Kevin Lysaght
would not be producer & host.

You see, Mr. Pomeroy's push originated
and hosted Sounds Like Yesterday on
WBJC in its earlier days and took Father
Lysaght from Loyola High School on later
as host of a big band segment of the show
because Lysaght had a big collection of
Glenn Miller recordings, not so much big
bands. Since then, Father Lysaght, along
with WBJC have nudged Mr. Pomeroy com-
pletely out of the show which he originated!

Mr. and Mrs. Philip Fister
Baltimore, Md.

WE TRAVEL TO RUSSIA!
Sir:

| would like very much to continue with
your fine magazine but | am leaving for a
tour of duty in Moscow in several months
and will be out of the country for 2 or 3
years. | do, however, plan to take copies of
Forecast FM with me to show to the Rus-
siahs what fine music we have on the radio
in the D.C. area and how lucky we are to
have such a good index to it every month.
Thanks for your good service to us while we
have been in the area.

John Foster
Arlington, Va.

A DISSERVICE TO OPERA
Sir:

H. Donald Spatz exhibited an acid wit in his
“Was the Opera Grand’ (March, 1974 issue).
However, Mr. Spatz has simply rendered
another disservice to opera as have so many
of his equally caustic predecessors. Above
all," | resent the innuendo that Giuseppe
Bamboschek was on hand to conduct the
various mediocrities of the era more or less
out of habit. | think something ought to be
made clear right here and now.

To begin with, during the thirties and for-
ties a courageous attempt to launch small
opera companies in this country was under-
10 FORECAST FM

way. It failed largely because of the same
reasons minor league ball clubs fail

lack of promotion and poor box office. Opera
and baseball teams have some remarkably
similar needs . . . farm teams and money.
Where they differ today is that any good
ball player can try out in the minors and
have great hopes of working up to the top.
An aspiring opera star has nowhere to go in
this country.

True, there have been some over-advertised
performances of thrown-together operatic
companies, but this is forgiveable when you
realize the need that was being filled in
some culture-starved areas which could
never hope to see a Metropolitan Opera
production, If they lacked the finesse of the
greats, they should be applauded for their
efforts and encouraged to better them-
selves, not degraded by every self-righteous
critic who happens to attend. (Or does Mr.
Sgatz and his group attend minor league
games just to boo the players?)

Bamboschek was my good friend and coach.
This genious was born in Trieste on June
12, 1891, and conducted his first opera at
age 17 at Teatro Fenico. Five years later he
became the accompanist of Pasquale Amato
and came to the USA. In 1916 he became
conductor and musical secretary of the
Metropolitan Opera. Think about that, Mr.
Spatz . . . what were YOU doing at age 25?7

Bamboschek conducted at the Met for thir-
teen years andg his renown for excellence
and a tremendous sympathy for singers was
only equalled by his taste and astuteness
in projecting scores. After 1929, Bambo-
schek conducted for the movies and broad-
casting with occasional operatic work. In
fact, in 1940, he conducted Faust right here
in Washington and the notices were very
enthusiastic.

Now, what most people don’t know, is that
Bamboschek was ever in demand to come
to the Met to calm down this or that over-
wrought coloratura or prevent some out-
raged tenor from beating someone. He
could do it. This same sympathy led him
to fight for the rights of performers who
were under a hard dictatorship at the Met
in those days. In 1940, when Gigli came to
the Met, it was agreed that a performance
of Forza del Destino would feature Gigli.
It was called off. The enraged Gigli cailed
on Bamboschek, they gathered a number of
really sympathetic stars together and many
members of the Met orchestra, to do Forza
in Newark, to the dismay and horror of the
Met management.

As long as he conducted, Bamboschek was
the darling of the singers . .. and he pro-
moted many young starlets. Alas, his dream
of a “minor league” arrangement for opera
failed to materialize, but he deserves the
plaudits of all who love music. This was the
greatest conductor of them all in the hearts
of the singers. Perhaps, someday, there will
be a network of smiall companies, encour-
aged by knowing music lovers, and maybe
one of them will bear Bamboschek’s name.

James F. McDonough
Rockville, Md.

(Clearly Mr. McDonough, out of devotion to
his friend and coach, has read more into my
words. than reposes there, and his logic has

been forced out of focus.
(Continued on page 158)

HEAR AND BUY

@ PICKERING

At One of These
Authorized Dealers

WASHINGTON, D. C.

Collins Bros. Electronics
4946 Marlboro Pike
Custom Hi-Fi
2000 L St., N.w.
Edison Sales, Inc.
2626 Bladensburg
Rd., N.E.
George’s Audio Scene

2135 Queens Chapel Rd.

816 F Street
Glen Audio

1331 F St., N.W,
Myer-EMCO

1212 Conn. Ave., N.W.
National Elec. Ser.

6902 4th St., N.W.
Shrader Sound

1815 Wisconsin Ave.
Silberne Elec. Co.

3400 Georgia Ave., N.W.

MARYLAND

ANNAPOLIS
Shrader Sound
155-157 Main St.

BALTIMORE
Henry O. Berman Co.

12 E. Lombard St.
Custom Music

26 E. 25th St.
Electronic Center

5258 Reisterstown Rd.
Fox Sales Co., Inc.

231 E. Baltimore St.
Harmony Hut

Security Mall
Lafayette Radio

2014 N. Charles St.
Stansbury Stereo

Merritt at Wise

6716 Reisterstown Rd.

6330 Frankford Ave.
Stereoland

217 N. Charles St.

7744 Eastpoint Mall

BETHESDA
Audio Center

4962 Fairmont Ave.
Custom Hi-Fi

6932 Wisconsin Ave.

Metro Electronics Ser. Inc.

4933 Auburn Ave.

CATONSVILLE
House of Sound
812 Kent Ave.
E. J. Korvette
5407 Balto. Nat’l Pike
Lafayette Radio
Rolling Road Plaza
Stereoland
5652 Balto. Nat’l Pike
Stereo Wholesalers
6214 Balto. Nat'l Pike

COLLEGE PARK
Harmony Hut
7332 Baltimore Blvd.

COLUMBIA
Harmony Hut
2340 The Mall

GARRISON
Myriad Sound Inc,
9619 Reisterstown Rd.

GLEN BURNIE

E. J. Korvette
Governor Plaza

Lafayette Radio
Village Shop. Ctr,

GREENBELT
George’s Audio Scene
6192 Greenbelt Rd.

HYATTSYILLE
Plaza Stereo
P. G. Plaza

HILLCREST HEIGHTS
Custom Hi-Fi

lverson Mall
George's Audio Scene

3801 Branch Ave,
Harmony Hut

lverson Mall

JOPPATOWNE

Stansbury Stereo
Joppa Farm. Rd.

LANDOVER

Custom Hi-Fi
Landover Shop. Ctr.

George's Audio Scene
Landever Mall

MARLOW HEIGHTS
Lafayette Radio
4620 St. Barnabas Rd,
MT. RAINIER
Lafayette Radio
3191 Queens Chapel Rd.
OWINGS MILL
Fox Sales Co., Inc.
10349 Reisterstown Rd.
PIKESVILLE
Fox Sales Co., Inc.
100072 Reisterstown Rd.,
ROCKVILLE
George's Audio Scene
12125 Rockville Pike
E. J. Korvette
11800 Rockville Rike
Lafayette Radio
824 Rockville Pike
Sound Gallery
12219 Nebel St.
SILVER SPRING
Custom Hi-Fi
8726 Georgia Ave.
Silver Spring Electronics
8203 Georgia Ave.
TIMONIUM
Stereo Wholesalers
7-A Aylesbury Rd.
TOWSON
Baynesville Elecironics
1631 E. Joppa Rd.
E. J. Korvette
5407 E. Joppa Rd,
Lafayette Radio
Loch Raven Plaza
Stereoland
Towson Plaza
WHEATON
Marty’s Electronijcs
2414 Univ. Blvd., W.
WOODLAWN
Stereo Wholesalers
6666 Security Blvd.

VIRGINIA

ALEXANDRIA
Custom Hi-Fi

Bradlee Shop. Ctr.
George's Audio Scene

7700 Richmond Hwy.
Stereo World

3250 Duke Street
TV Workshop 11

6228 Duke St,
ARLINGTON
Arlington Elec.
Wholesalers, Inc.

3636 Lee Highway
Sound Gallery

4050 S. 28th St.
FAIRFAX
TV Workshop 111

10276 Main St.
FALLS CHURCH
George’'s Audio Scene

3036 Annandale Rd!
Harmony Hut

Seven Corners
E. J. Korvette

1335 Leesburg Pike
Lafayette Radio

Plaza 7 Shop, Ctr.
Myer-EMCO

Willston Shop. Ctr.
Washington Electronics

2930-A Patrick Henry Dr.

Sound Gallery
2960 Gallows Rd.
TV Workshop
116 West Broad St.
MANASSAS
Harmony Hut
Manassas Mall
McLEAN
Custom Hi-Fi
Tysons Corner Ctr.
McLean Electronics
1992 Chain Bridge Rd.
SPRINGFIELD
Harmony Hut
Springfield Mall
WINCHESTER
Shenval Music Co.
121 S. Loudoun

PENNSYLVANIA
LANCASTER
Glicks Audio

1921 Lincoln Hwy.
YORK
Sol Kessler

205 S. George St.
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THE RIGHT PICKERING CARTRIDGE
FOR YOUR EQUIPMENT IS THE BES
CARTRIDGE MONEY CAN BUY.

They feature low frequency tracking and high frequency tracing ability*!

UV 15 2400 Q

DCF 2400

MANUAL TRANSCRIPTION
TURNTABLE

'DISCRETE 4 CHANNEL

X\V-15750E

DCF 750

XV-151200E

DCF 1200

MANUAL TRANSCRIPTION
TURNTABLE
2

AUTOMATIC TRANSCRIPTION"

9% %
AUTOMATIC TRANSCRIPTION
| TURNTABLE TURNTABLE

AUTOMATIC TRANSCRIPTION
TURNTAB

UV- 15 20000

DCF 2000
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XV-15350

DCF 350

X\-15400E

DCF 400
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MANUAL

XV-15150

DCF 150

XV-15200E

DCF 200
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{MANUAL/AUTOMATIC
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Pickering offers you “The Best of Both Worlds” in
DISCRETE 4-channel and in STEREO cartridges. These
cartridges have been specifically designed and engi-
neered not only to peak specifications and performance
characteristics, but also to achieve total compatability
with your music system to help you get the most out of it.

Only Pickering has developed a way for you to be
absolutely certain you select the ‘“‘right”’ cartridge for
your music system. We did it first for STEREO by devel-
oping our Dynamic Coupling Factor rating system—DCF
for short—which identifies pick-up performance in terms
of a quantitative measurement. The value of a DCF rating
lies not only in its merit to define low frequency tracking
ability but also in its measure as an index of high fre-
quency (8 to 50 kHz ) tracing ability. Pickering’s. DCF-
rated pick-ups have exceptional high frequency tracing
characteristics, vital for both STEREO and DISCRETE
4-channel performance. The Pickering cartridge exactly

XV-15140E XV-15100
DCF 140 DCF 100

Pe——
CHANGER

CHANGER i

“right” for maximum performance with your equipment
is simple to select because of this rating method.

Now,’ Pickering is also applying application engi-
neering techniques and DCF ratings to its DISCRETE
cartridges. They fulfill the stringent requirements neces-
sitated by the sophisticated nature of discrete discs.

So, whether STEREO or DISCRETE is your prefer-
ence, choose from “The Best of Both Worlds” the
Pickering cartridge exactly right for your equipment.

For further information write to Pickering & Co., Inc.,
Dept.FM101 Sunnyside Bivd., Plainview, New York 11803

‘traceAbility—T M.

“for those who can the difference”
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If theater over the next decade is in the
hands of the talented young people repre-
sented by the hundreds involved in this
year's American College Theatre Festival,
there is no doubt that theater in America
is going to have solid representation from
academia.

Judging by the response at
the box office, you will want
to reserve your tickets very
early next year.

w

So much was written about the ACTF during
its two-week schedule at the Eisenhower
Theater in April that there isn't much that
| can add. However, one hopeful observa-
tion might be that not all of the plays,
and most certainly not all of the original
plays, revealed their academic genesis. One
would expect there to be a play about
dormitory life, and there was (“Lying in
State”), and revivals of medieval works

Walt Lachman and Jean Anne Kain in "Plaza Svite”
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(“The Mandrake”), and resettings of 18th
century works (“The Servant of Two Mas-
ters”, “Liberty Ranch”), and of course, one
would expect the Greeks to be represented
(“The Oresteia”); but “The Soft Touch” was
far removed from campus life and required
only an interest in living to identify with
and be a part of this very humorous and
biting farce.

Young playwrights are encouraged to write
about what they know best — hence, the
inevitable campus-based plays that rarely
get produced. With more living, in all its
variety, these young writers’ and actors’ in-
credible promise may be realized. It would
be an interesting exercise to have the
Festival organizers provide an “alumnae’”
record of what has happened to the promis-
ing young artists of the past six years of
Festivals.

Washington can be especially proud of this
unique annual presentation. Judging by
the response at the box office, you will want
to reserve your tickets very early next year.

There does seem to be, though I'm not pre-
pared to dwell on it now, a dichotomy in

Max Morath in *'The Ragtime Years''.

the theater. There is that larger body of
works that requires a knowledge of drama,
literature, history, philosophy, and psychol-
ogy to penetrate just the surface of mean-
ing. These pre-requisites are generally the
province of the college campuses and
jealously jargonned to protect the interest
of the teachers and the taught. It is this
pseudo-seriousness that frightens most
tube-viewers to stay away from the theater
in droves.

ey e e e e i ineN
Its haunting lyrics and
poignant music become 3
part of your music sense.

A . T e e e e e e S TR

The other body of theater is represented by
the theater of the aural, rather than the
literate, tradition. Though “The Soft Touch”
falls conveniently into this niche, more
significantly “Don’t Bother Me, | Can't
Cope” is a prime example of the aural tra-
dition. Not strictly a play with plot, prota-
gonist, and antagonist, it nonetheless has
identifiable characters and likable people.
The protagonists are the people and the
will to cope is the driving force that gives
theme to this pulsating musical sketch of
the Black experience in America. Song
after song after song build a foot-stomping,
hand-clapping compendium of 300 years of
joys and fears and laughter and tears of a

(Continued on page 18)
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A short discourse

on Frequency Equalizatio:

Hi-fi equipment is really pretty good
today. There are amplifiers with all but
non-existent distortion; tape hiss has
been banished by the Dolby system;
home record playing gear is as good as
the finest studio equipment of a few
years ago, and the best speakers offer
frequency response as linear as
electronic equipment.

But one component is as bad now
as it was at the turn of the century, still
distorting heavily and often negating the
quality of the finest audio hardware.

That component is the listening room.

It really is an audio component,
plugging in between your speakers and
your ears, and is just as important as
your amplifier or phono cartridge.

The problem is that most listening
rooms are only listening rooms by acci-
dent. They were designed, rather, for

‘talking, or eating, or sleeping; and the

conditions that make a room good for
something else might make it horrid for
listening to music.

Floor and wall coverings, ceiling tile,
furniture, doors, windows, and hallways,
even the number of people or a pet
sheep dog can dramatically and detri-
mentally affect the sound you hear. Now,
finally, there is something you can do
about it. |

The hard way is to completely rebuild
the room, eliminating every feature that
detracts from sonic purity. The easy way
is to use an adjustable frequency
equalizer—an electronic box that lets you
counteract many if not most of the bad
acoustic features in a room, and elimi-
nate many other hi-fi hassles as well.

Basically, an equalizer is a super tone-
control system that takes up where the
customary bass and treble controls leave
off. Instead of boosting or cutting back
the two large chunks of the audible
frequency spectrum that we refer to as
lows and highs, room equalizers-work in
a larger number of narrower frequency
bands that cover all of the audible range.

A room laden with lots of overstuffed
furniture, thick carpeting, heavy drapes,
and acoustical tiles on the ceiling can
absolutely ruin your listening experience.
These soft furnishings swallow up your
stereo system's sound, and leave you
with none of that live-feeling sock or
“presence’’ you expect from your
records and tapes.

Another room, with lots of undraped
windows, large expanses of mirror,
glass-covered artworks, modern furni-
ture, and highly polished floors also
presents big problems, becoming a
virtual reverberation chamber for the
high notes, sending them rebounding
like a billiard ball from every surface and
sounding so strong as to overwhelm the
bass notes.

Simple tone controls can help you fix
things up a bit, but in order to avoid
specific architectural and decorating
gremlins without affecting the other
frequencies that do not need to be con-
trolled, you need the pinpoint accuracy
found in multi-band equalizers. Any time
you move a piece of furniture, you risk
upsetting the tonal balance of the room,

but the proper equalization can keep
your music humming smoothly.

But patching up the sound within the
room is just the beginning. You can also
correct for frequency-response dis-
tortion and compensate for other trouble
that develops mechanically and elec-
tronically, and even competely recreate
a recording.

If you have a disc or tape with a vocal
track buried behind lots of lush instru-
mentation, by boosting the 1,000 Hz
equalization control you can make the
singer dominate the musicians; and
conversely, if you wish to concentrate on
the instrumental sounds, the same
control moved in the opposite direction
will suppress the voice.

Beyond the actual music there are a
good many other changes and improve-
ments you can make. Starting at the
bottom, in the 20-80 Hz range, you can
cut back response to eliminate the hum
from the AC electrical power line as
well as turntable or tape-deck motor
rumble, and acoustic feedback caused
by a phonograph cartridge picking up
vibrations from your speakers;

You might want to boost both this
range and some of the higher ones while
listening at low levels-in order to have
a precision loudness control, one that is
designed for your particular hearing
instead of the average Fletcher-Munson
curve used in the loudness compensa-
tion circuitry found in most components.

Commercial recordings made in
recentyears all employ a standard equal-
ization scheme that correlates to
playback electronics, but it wasn’t always
s0. In the early days the record business
used many different standards, but by
using a multi-band equalizer you can
make those 78's sound just like those old
engineers wanted them to sound.

Similarly, equalizers can be helpful
with some prerecorded tape cartridges
that use special frequency balancing to
sound better jn automobiles but need
adjustment for playing on quality indoor
music systems, and in restoring radio
broadcasts from stations that utilize
major frequency rolloffs in the extreme
ranges.

Many of the new recording tapes have
intentionally nonlinear frequency re-
sponse and are intended for use with
specially equalized recorders. If your own
tape unit is not correctly adjusted, an
accessory equalizer can restore normal
tone balance.

By cutting back around 10,000-Hz you
can reduce a lot of the hiss inherent in
tape playback, and the samé frequency
adjustment will eliminate a lot of the
annoying scratches and other surface
noise on records, and if you patch an
equalizer through a PA system you can
use the 10,000-Hz adjustment for
controlling feedback whine.

If you have prerecorded tapes that
have been processed with Dolby noise
reduction, but do not have access to a
Dolby playback decoder unit, an
equalizer may be used to compensate
for the boosted highs without chopping
away as much music as would a normal

treble control.

Equalizers are particularly useful in
dealing with speakers, not only in
correcting their performance in relation-
ship to a particular room, butin
adjusting their own overall character-
istics. It may be the case that your
speaker system has an unadjustable
crossover network that is not providing
the tonal balance you prefer. As long as
the drivers can handle the extra power,
you can boost the frequencies you want
and almost redesign the speaker system.
Some two-way systems are weak in the
midrange, a problem that can often be
alleviated by boosting frequencies in the
800-2,500 Hz range. Other transducers—
phonograph cartridges and microphones—
may similarly be “rebuilt’ to your own
specifications.

The possibilities for sonic manipula-
tion are almost without end. With an
equalizer and a little patience you can
make any good speaker or cartridge
sound like almost any other good
speaker or cartridge.

Music or recorded sound effects may
be altered beyond recognition. You
can make a sweet and gentle singer like
Melanie groan like Broderick Crawford at
his belligerent best; Al Hirt can be
rendered into a little kid puffing on a
penny whistle; a set of Lionel trains can
assume the thundering resonance of a
giant diesel in a mountainous hollow;
and the most attention-grabbing radio
announcer can be demoted to a barnyard
cackler. Once you have used an
equalizer for a couple of days, you'll
wonder how you ever managed without
it. There are few audio products indeed
that can be so legitimately useful and so
darned much fun too.

The BSR-Electronics FEW-2 equalizer
operates in five frequency ranges, with
separate controls for each stereo channel.
Itis flexible enough for most any appii-
cation, and simple enough for even the
non-audiophile to benefit from. It connects
to your amplifier or receiver through the
tape monitor jacks, or between pre- and
power amplifier in a more complex
component system.

The BSR FEW-2 has wide use both in
home hi-fi systems and in commercial
installations. Circuit quality is better than
that usually found in most recording
studios, with distortion less than .007%
and noise level —80dB,

BSR-EWc&onms
FEW-2 Equalizer
Writelfor additional
free literature.
BSR-Electronics Inc. j e )
Blauvelt, N.Y. 10913. :
Adivisionof BSR (USA) Ltd. World's

largest maker of automatic turntables. ELECTRONICS
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Hear and Buy
"TECHNICS -

by

PANASONIC

‘at your nearest dealer
WASHINGTON AREA

- Audio-Associates
3441 ‘Fairfax Dr.
‘Arlington
Audio Associates
~ at Campbells Music Ctr.
Tyson's Corner Ctr.
Mclean
Audio Associates
7037 Brookfield Plaza °
Springfield

" Audio Associates

at Campbells Music Ctr. -

13th and G St.,, N.W.
Washington

Audio Associates’

at Campbells Music Ctr. _

Long Meadow Shop. Ctr.
Hagerstown
Audio Specialists
1605 Conn. Ave., N.W.
Washington
Audio Specialists
7811 Old Georgetown. Rd.

. Bethesda
Audio Specialists
230 W. Broad St.
Falls Church

Audio Specialists .
1742 Wisconsin Ave.™
Washington
Audio Specialists
Ravensworth Shop. Ctr. -
. Springfield
Audio Mart
“Manaport Shop. Ctr.
Manassas
Buenos Aires TV &-Sound
- 1615 Conn. Ave., N.W.
Washington
Custom Hi Fi’
8726 Georgia Ave.
Sj!ver Spying
Custom Hi Fi
3759 Branch Ave.
Hillcrest Heights
Custom Hi Fi
Tysons Corner Shop. Ctr.
MclLean
Custom Hi Fi
Bradlee Shop. Center
Alexandria
Custom Hij Fi
6932 Wisconsin Ave,
Chevy Chase
Custom Hi Fi
1811 Columbia Rd., N.W.
Washington
Custom_Hi Fi
2000 L Street, N.W.
Washington -
-Custom Hi Fi
Landover Shop. Ctr.
- Landover )
GEM Stores
5100 Nicholson Lane
Rockville, Md.
GEM Stores
2421 Chillum Rd.
Hyattsville, Md.
> GEM Stores
3130 Branch Ave.

" Suitland, ‘Md.
GEM Stores
Duke & Pickett Sts.
‘Alexandria, Va.
GEM Stores
8353:Leesburg Pike

<.Vienna, Va.
Harmony Hut
. 7332 Baltimore Blivd. .
_Colle_ge Park, Md.

Harmony Hut
. lverson Mali
Hillcrest Heights, Md.
Harmony Hut
Seven Corners
6201 Arlington Bivd.
Falls Church, Va. - -
Harmony Hut
Manassas Mall
Manassas, Va.
Harmony Hut
Spnngfleld Mall
Springfield, Va.
Star Radio
1220 Conn. Ave,, N.W.
Washington, D.C.
Sun Audio .
5730 Columbia Pike
Bailey's X-Roads, Va.
Sun Audio
2321 Univ. Blvd.
Wheaton, Md.
Sun Audio
. 4201 St. Barnabas Rd.
Marlow Hgts., Md.
Sun Audio
7430 Annapolis Rd.
Lanham, Md.
Sun Audio
Tyson's Corner Ctr.
McLean, Va.
Sun Audio
*4418 Conn. Ave., N.W.
Washington, DC
Sun Audio
7242 Balto. Blvd.
College Park, Md.

BALTIMORE AREA

Harmony Hut
Secunty Square
Baltimore, Md.
Harmony Hut
The Mall at Columbia
Columbia, Md.

- House of Sound
821 Kent Ave.
Catonsville, Md.
GEM Stores
6501 Baltimore National Pike
Baltimore, Md.
GEM Stores.
7930 Eastern Blvd.
Baltimore, Md.

Luskin’s/Eastpoint
7427 Ritchie Highway
’ Baltimore, Md.
Luskin's/Liberty
8715 Liberty Road
Baltimore, Md.
. Luskin's/Pimlico
4900 Park Heights
Baltimore, Md.
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by ron morrisseau

The following interview took place at the
Kennedy Center during the American Col-
lege Theatre Festival in mid-April. Mr. Coe
graciously permitted us many questions,
only a few of which appear here. We found
him a true gentleman of considerable
knowledge and sophistication, most cer-
tainly worthy of his position as drama
critic for the Washington Post. In the
present instance, Mr. Coe was also one of
three judges responsible for selecting the
best original play submitted to the Festival
by the regional judges.

* *

*

FFM: How did you become involved with the
Festival?

COE: Brooks Atkinson was supposed to be
one of the three this year, but his wife had
an eye operation and he didn't want to
leave her. | was asked to take his place
this year, as | was scheduled to go along
next year,

I served with playwright-novelist Michael
Blankfort and American Theatre Associa-
tion past president Vera Mowry Roberts,
who teaches drama at Hunter College. We
traveled 20,000 miles to pick from what the
judges in each of 13 areas chose as their
best. We saw only the originals from which
we had to pick the best. We saw the first
play and it was number one. Then when
we saw a better play, then it was number
ne. “The Soft Touch” was the sixth play
we saw, and it remained number one right
to the end.

... ’'m still wondering what
I’'m going to do when | grow
up.

We had to be careful. Sometimes | wonder-
ed if we were reacting to the play or to the
production. These were original plays and
we had to be sure we were judging them
properly. Then, too, the quality of the
actors made a great deal of difference, and

A CRITICS C

had to be dealt with in our judgment of
the play.

Bernard Belinsky, the lead in “The Soft
Touch”, is an excellent actor, so capable
and intuitive. He reminded me of Cary
Grant years ago — that ability to react,
not just act. But this is a very serious
play — we have to be reminded, near the
end the bum says, “I'll see you in the
lobby.” It means after all this farce and
carrying on reality is with us — and Neil
Cuthbert the playwright, is only 22; what a
talent he has! That's what's so marvelous
about this festival. Here is a very serious
play, a farce. If it had ben in French, they
would be calling it a masterpiece in the
tradition of “The Bald Soprano”. But this is
a very American play with references to
TV, movies, the funny-papers, slang — only
an American would understand the allu-
sions. To the British it would mean nothing.

Critics . .. always encourage
people to go to plays that
will make them want to
shoot themselves . . .

FFM: You are very much a professional
critic. Your being asked to judge new plays
in this way attests to that. How did you be-
come a critic? For that matter, what is a
critic?

COE: Most critics fail to realize what the
word means. It means to adjudicate, to
balance, to get a perspective of. It doesn't
mean to pick at flaws, the way the word
“criticize” is usually used. To be a critic
is to evaluate and to measure against the
perspective of what has gone before—to
compare fairly. Too many critics hold
themselves superior to the playwright,
saying “l can see through this twaddle,”
and very often they don’'t get the point.

(Continued on page 54)



3 hours continuous record and

playback with the “hands-off”

wizardry of AKAI GXC-75D.

Just flip the magic switch and you never need to
flip the tape. This is the stereo cassette wizard that
thinks for itself. Record back and forth with auto-
matic stop.

Playback can be, one-way,
both ways or continuous.
Now you can tape an entire
record collection, your fa-
vorite station or a live per-
formance without missing a
beat. The GXC-75D does it
all for you, with incredibly
faithful reproduction.

It has Dolby* noise reduction, AKAl's exclusive
ADRS (Automatic Distortion Reduction System) and
over-level suppressor.
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Illuminated, color-keyed control indicators let you
know what’s happening.
SEERE ' Precise switching con-
G trols one-way, round-
' trip, continuous play-
back and automatic
stop.
Memory switch lets you
return automatically to
a pre-selected spot on
the tape.

J[J[cocey system]|

Get the wizard, just one of many ways to go cas-
sette with AKAI, the innovators. From $209.95 with
Dolby.

*Dolby is the trademark of the Dolby Laboratories, Inc.
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The Innovators
AKAIl America, Ltd./ 2139 E. Del Amo Bivd.,
Compton, Callfornla 90220/ (213) 537-3880
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“Odyssey.” A rock garden. Seeded
with blues, jazz, country, classical. A
12-inch LP of all kinds of music, but all
persuasively mulched with the ritual
magic of rock.

Rick Wakeman’s “Catherine Howard”
fuses rock with classical piano. Rock
melds with country in “Journey Through
the Past” by Rita Coolidge. Quincy
Jones’ “Summer in the City” mates it
with jazz in the unmistakable style of
his dynamic motion picture scores.

There’s Paul Williams combining
rock and M.O.R. Strawbs bilend the
rough wit of English music halls with
today’s beat. Also Sonny and Brownie,
Sandy Denny, Joan Armatrading, Cheryl
Dilcher, Lani Hall. Each a distinctive
cultivator in this garden of rock.

All for only $1.

Why so little? Simple. It’s our way of
celebrating another year of Altec leader-
ship in designing and producing monitor
loudspeakers for the recording industry.
Produced in conjunction with A&M
Records and pressed from 100% virgin
vinyl, “Odyssey” is a tribute to a perfect
relationship between art and technology
through the medium of music.

41 minutes of rock gardening excite-
ment. Available through participating
Altec dealers, or by mail. Supply is limited,
so get your rock garden today.

You'll dig it.

*Plus 25¢ jor postage and handling when purchased
by matl order
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Dining with

o

acrellis

Andy & Esther

Ghe

We take pleasure in introducing a new fea-
ture for our readers: Dining with the
Nacrellis. In the months to come, our res-
taurant critics, Esther and Andy Nacrelli,
will give you a good look at many of the
better dining spots in the Washington/Bal-
timore area. The restaurants will be rated
for quality, service, decor and price; the
best possible rating would be four candles.

We hope you enjoy this new feature—Bon
Appetit!

RIVE GAUCHE—Corner M and Wisconsin
Avenue in Georgetown. Open for lunch and
dinner. Closed Sundays. American Express,
Diners Club, Carte Blanche, BankAmeri-
card, and Central Charge accepted. Valet
Parking. Reservations FE 3-6440.

The Rive Gauche, our first selection for
this column, is unmistakably one of Wash-
ington’s fine French restaurants. The loca-
tion is in the heart of Georgetown and
although parking could be a problem, it

is efficiently handled by a young French
attendant,

Upon entering the restaurant, the maitre d'
welcomed us in a gracious manner and
seated us promptly. The room is compact
and would appear to seat roughly 100 din-
ers. The bright rich, red and gold back-
ground with crystal chandeliers provides
the stimulating atmosphere of a French
supper club. Tiny arrangements of fresh
cut flowers grace every table. One minor
problem we observed was due to the lim-
ited size of the room, traffic tends to be
a bit heavy between the kitchen, bar, and
the tables. Although somewhat distracting
at times, it did not appreciably detract
from the excellence of the meal.

The bar service was prompt and the cock-
tails mixed satisfactorily to our specifica-
tions. A fine introduction for the meal to
follow,

The wine list was outstanding, offering
wines from almost every wine-producing
region of France, as well as some from
Germany and California. The list was like
an Almanac, with maps and information on
the various wines offered. It proved ex-
tremely helpful in making our selection
which was Pouilly-Fuisse, a dry, white bur-
gundy and an excellent complement to our
meal,

Although the menu is entirely French, this
posed no problem since the Captain was
very helpful in translating the French and
describing the dishes for us. The meals
are a la carte, with the majority of entrées
ranging from $7.00 to $11.00. An equally
fine selection of appetizers and soups are

C=—=
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offered. The luncheon menu, also a la carte,
is similar to the dinner menu, although the
meals are scaled down both in quantity
and price.

For appetizers we savored La Paté du Chef,
a delectable liver paté, and Les Huitres
Bercy, oysters poached in white wine with
a cream sauce. Outstanding! Our Caesar
Salad was prepared table-side, as it should
be, with the cheeses more featured than
in others we've had. Following our salad,
we treated our taste buds to Bouillabaisse
a la Marseille, a fish soup that is one of
our favorites, and Le Saumon Frais Grille
Shoron, grilled salmon with béarnaise
sauce and a touch of tomato. While we've
had many different types of salmon djshes,
this one was by far the best ever.

To round out an already delicious meal, we
had Les Tartes Maison, a fresh fruit tart,
whose crust was light and flaky with an
apple filling that was just right. We also
tried La Creme Caramel, a custard topped
with a burnt sugar sauce, which was equally
enjoyable. A perfect ending to a perfect
meal.

OLD EBBITT GRILL—1427 F Street—NW—
Washington, D.C.—347-5560. Open daily
11:30 am to 2:00 am; 11:30 am to 3:00 am
Friday and Saturday. American Express,
Diners Club, Carte Blanche, BankAmericard
Master Charge, and Central Charge. Reser-
vations not required.

1)
Sunday brunch occasioned our visit to the
Old Ebbitt Grill, which our waiter informed
us is the oldest restaurant in Washington.
The building, located in the heart of Wash-
ington, is old indeed and steeped in his-
tory and tradition. The antique mahogany
bar, the collections of steins and trophies,
make the Grill an interesting attraction.
Its history dates back to 1856 and early
patrons include a half dozen Presidents.

Each table is supplied with g history of
the Ebbitt Grill.

The help is comprised of young people who
give the room a comfortable feeling. The
service was prompt and efficient. There is
no parking on the premises but a parking
garage is located across the street. Seating
is adequate though a bit cramped. Menu
prices range from $1.50 to $4.00. Several
families with young children were in evi-
dence.

The restaurant makes no attempt to be
anything other than what it is: a fun place
to stop for lunch, a snack after shopping
or the the theater, or a great brunch after
church on Sunday. A sample of the Brunch
menu includes Steak and Eggs, Eggs Bene-
dict (a house specialty), Assorted Omelets,
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Corned Beef Hash with Eggs and eggs with
any traditional breakfast meat. The food is
well prepared and nicely served. All brunch
dishes are preceded by very tasty Danish
Pastries and the entrees include crisply
fried large potato slices (potato chips)
which are a favorite of the Ebbitt Grill.

The Grill also features an extensive sand-
wich menu. Their hamburger is a particular
favorite of ours and we enjoy a bow! of
their hot and spicy chili along with it.

All in all, our visit to the Ebbitt Grill was
an extremely enjoyable experience we
would recommend it to all who enjoy at-
mosphere and relaxation, as well as good
food.

IMPERIAL GARDEN—Reston International
Center—Reston, Va. 22091—620-9700. Bank-
Americard, Master Charge, Carte Blanche,
Diners Club, and American Express. Reser-
vations accepted.

Iy
Over the years Chinese food has been
greatly underestimated. Sweet and Sour
Pork, Chop Suey, and Chow Mein were fa-
miliar to all of us, usually eaten at a res-
taurant located in Chinatown in a big city.
Since then, we have all been well educated
to the excellent method of Chinese cooklng
that rivals the finest gourmet foods in the
delicate flavors achieved through the use
of Oriental spices and ingredients. The
menu of the Imperial Gardens is a good
example of the fine art of Chinese cooking.

After much delay, the Imperial Garden in
Reston International Center opened, and
seems to be doing well under the compe-
tent management of Paul Tseng. Along with
the good food and service, a quality of
warmth and friendliness permeates the
room and is, in part, due to the young and
enthusiastic employees who, in typical
Oriental fashion, are polite and helpful.
Their hours are 11 am to 10 pm Monday
through Saturday and 12:00 to 9:00 pm
Sunday. Prices for dinner range from $4.25
to $8.50. Lunch prices are from $2.00 to
$5.00 and some of these dishes are also
offered as carry out items.

The dinner menu includes finger foods with
your cocktails, a wide range of appetiz-
ers and soups before dinner followed by
entrees featuring fowl, seafood, beef, pork,
vegetable dishes, a few Curry offermgs and
even a few steaks for variety.

To begin our meal we tried the “poo-poo”
tray, a combination of assorted appetizers.
Ours consisted of spareribs, Crab Rangoon,
egg rolls, chicken livers, and Shrimp Ses-
ame. It was much to our liking.

The specialty of the house is a style of
food noted simply as “a hot and spicy
dish”. It is made so by the addition of a
tangy, hot sauce that enhances the flavor
of many foods. This is one of our favorites
and gives an added dimension to the
menu. We are also partial to the Chinese
method of preparing vegetables, i.e., not
overcooking them as most American cooks
are prone to do.

All of the traditional cocktails are offered

along with a wide selection of rum drinks
- (Continued on page 19)

With Superex Stereophones, it's
# beingthere. Maybe better. Because
¢ you feel every pick on the guitar, and get
f to pick out your own seat. To sit right

under the drums, simply turn up the bass,
and adjust the volume tolandin the row
of your choice.

The Superex PRO-B Vi wili carry you
there. It has a woofer and tweeter in each
earcup, plus a full crossover network o]
you don’t miss a note e
The sound is abso-
lutely authentic.

/ Comfortable
/ Con-Form ear cush-§
ions let you be
there lying down.

A 15 foot coil
cord lets you be
there, dancing in
the aisles.

For $60.00,
we’ll give you the
PRO-B VI andatwo §
year guarantee. inter-

" PRO-B VI

missions, and refresh- Sugg. Retail
ments are left up to you. Price—$60.00

Superex Stereophones. Feel what you hear.

For Free Literature Wr’ite: Superex Electronics Corp., Dept. FM, 151 Ludlow St., Yonkers, N.Y. 10705.

Magneplanar
Tympani Loudspeake

MAGNEPLANAR Tympani Series speakers pro-
vide music reproduction unrivalled in clarity and
naturalness. The speaker is a straight wire de-
vice with essentially no inductive or capacitive
reactance. All elements that have plagued pre-
vious state of the art design attempts have been
eliminated. When used with high quality asso-
ciated components, MAGNEPLANAR Tympani
speakers provide a listening experience sur-
passed only by a live performance. Availabie in
a variety of decorator colors.

959 Ritchie Hwy. in Severna Park Phone 647-7066:
(near Anne Arundel Communtity College)

or; 9619 Reisterstown Rd. Phone 363-1733

(2 miles North of Beltway Ext 20)

SKY HIGH GRAPHICS
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LANNING TO
MAKE THE

June
TO QUAD?

The abyss—The Quadriphonic market is currently
being glutted by every manufacturer trying to cash in
on consumers who unwarily will fall for a low price or
some fancy hype. With all the new equipment avail-
able, all the different matrix and modulation systems,
which is best?

The softest landing possible—Recorders, Inc. can help
ease your jump by providing reliable information on all
aspects of Quadriphonics and back up the talk with
demonstrations of carefully chosen equipment.

When you make your jump into Quad, you could land
into some great sound, or you could fall into the abyss
of obsolescence. Come to Recorders, Inc. and rke
your landing a happy one.

i | 1071 ROGKVILLE PIKE
ecorders oo
INCORPORATED SHOP.'I;?I:I-g%TE-LTER

340-0065

OPEN-,AILY 10 TO 8, SAT 10-4

Now makes it possible to enjy the comfort and pr‘st
of Executive Flying to your favorite Winter Vacation spot.

VACATION AVIATION CLUB will operate a closed club flying service from
Dulles International Airport to local Delaware, Maryland, Virginia, North and
South Carolina beach resorts with four winter vacations a month; two for
skiers and two for sunworshippers. This club shall accommodate 200 mem-
bers and their immediate families while friends may join the VAC by enroll-
ing in a full-fledged membership.

gAII these potgential trips are possible by joining VACATION AVIATION
CLUB for a set yearly membership fee and the club’s hourly'cost of opera-
tion (insurance, fuel, oil, maintenance, landing fees, downtime, deadlegs,

etc.) . _
For further information call or write

VACATION AVIATION CLUB
770-5885

111 Congressional Lane  Rockville, Maryland 20850
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(Continued from page 12)

people whose will could not, has not, and
will not be broken, The songs provide not
only a review of the Black experience, but
also give testimony to the very fabric of
self-preservation, for it was just this music
that provided the cultural heritage and
unifying language of a whole mass of
people.

The power and the beauty of this musical,
the universality and the simplicity, has as-
sured it a lasting place in theater reper-
tory. One can be assured that it will be
revived time and again over many years. For
the perrenial that it is, the record, on the
Polydor label, should be in every record
collection.

Song after song after song
build a foot-stomping, hand-
clapping compendium of
300 years of joys and fears
and laughter and tears.

e R i e i I e R

Another example of the aural theater tra-
dition, and of the one-man-show tradition,
is Max Morath's ever-entertaining trips back
to the ragtime era and to the turn-of-the-
century America. His recent stint at the
Hayloft Dinner Theatre was basically the
same show Morath has been putting on for
years. Compared to the TV series he did
over 10 years ago for educational television,
this current offering is all show biz and
immensely entertaining,

He is a professional showman and an excel-
lent performer of ragtime music. His rear-
screen projections in lantern-slide fashion
set the mood, his wonderfully appropriate
“Dooleyisms”, those witticisms of Mr.
Dooley, the Irish philosopher-satirist of
Finley Peter Dunne’s columns in the early
1900s, were pure magic set to the accom-
paniment of ragtime.

There is a special place in everyone that
responds to this kind of theater. It is
painlessly educational. It is engrossingly
entertaining. It is too rare. There is surely
room for more on our area's stages.

The dinner theaters continue to revive the

musicals of the fast two decades. Burn
Brae's “South Pacific” did no damage to
one's memories of this favorite, but an
electric organ is not an orchestra. Besides
being too loud; it was a poor substitute.
There are many musicians around town
who would welcome a chance to perform
for an audience. That organ has got to go.
John Stevenson’s Emile de Becque was un-
usually well sung. He has a rich, mellow
voice, though he places it rather far back in
his throat and it has that covered sound
that makes one want to swallow for him in
empathy.

Chorus member David Fuller provided a few
moments of surprise when his excellent
voice was heard cutting through the chorus.
One shouldn't be that aware of an indi-
vidual voice in a chorus, but his so thor-
oughly gave power and clarity to the group
that it is hard to fault him.

(Continued on facing page)
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reminiscent of Trader Vic's. These drinks
add a South Sea touch to the pleasant
Oriental atmosphere.

The wine list is small but clever. Several
variations of each wine classification are
offered. For example, one French, one Cali-
fornia, and one New York State champagne
appear. The same mix is repeated for the
Red Wines. White wines are comprised of
two from California and two from Germany.
The list features a Chinese wine, Wan Fu,
which we tried and found to be delightful.

Their dessert menu seems to be a little
more varied and interesting than other res-
taurants of this type. Included are such
things as Pa Szu (sweet apples) and P’ing-
kuo (sweet bananas). We sampled these and
found them to be delicious. Snow Top Pea
Paste and Rose Pastry add a finishing
touch for those people with a discerning
taste for dessert.

In spite of our special ‘attraction for Ori-
ental dining, our evening at the Reston
Imperial Garden was most enjoyable from
our greeting on arrival to our exit through
their huge Imperial Garden Red and Gold
Door.

-

“Plaza Suite”, to be followed by “I Do, |
Do" at Villa Rosa, starring Jean Anne Kain
in both, is still a funny show and was per-
formed well in this production. Villa Rosa
is the only dinner theater | know of that
offers a menu, and good food it is.

This is going to be a good summer at our
dinner theaters. Consult the Calendar of
the Arts elsewhere in these pages and you
will see what | mean. Note especially that
the Harlequin is offering “Jacques Brel is
Alive and Well and Living in Paris”. This is
one of those plotless musical reviews that
has an undercurrent of extreme power that
one doesn't forget. Once you've seen it,
you'll buy the record. Its haunting lyrics
and poignant music become a part of your
music sense.

Also note “Li'l Abner"” at Colony 7 and
“Sound of Music” at Burn Brae; all good
dinner-theater fare and sure to provide a
pleasant evening.

To add to the list of evolving experimental
theaters, the Washington Theatre Labora-
tory recently presented a ‘“collective crea-
tion”, called “The Travel Dance”, in the
Grace Episcopal Church in Georgetown. A
40-minute concoction of moaning, jumping,
and chaos by a group of nine energetic
youths suggested many subtle nuances
that, for me, never came together. This is
not to fault the effort in any way. Credit
must be given for the level of energy they
were able to sustain. Perhaps clarification
comes with more familiarity with the group
and its cumulative works.

The Washington theater summer season is
here for your enjoyment. The Calendar of
the Arts in this magazine should inspire
you to spend your evenings away from
TV’'s summer repeats and get out on this
town, which has become one of the prin-
cipal theater areas in the country:

Have a happy summer at the theater.

We've put it all together:
great looks, accurate reproduction,
phenomenal dispersion, and
a reasonable price.

D-6 .

2412" x16V5" x 13%" .- D-12
50 lbs. $249.00.
Optional base $7.50.

a1 high with pedestal.
60 lbs. $349.00. Optional
chrome base $27.50.

Design Acoustics: our name might tell you
something. From the beginning, our objectives
have been to design truly different speaker
systems—systems which achieve accurate repro-
duction as a result of uniquely flat power
response and wide dispersion. with wide dispersion.

Take the unconventional D-12, for example. You can hear the whole story at better sound
It houses nine high-frequency drivers producing stores. Laboratory test reports available on request.
uniform dispersion over the entire listening area.
The smooth midrange is there, as is the clean,
solid bass. Hirsch-Houck Laboratories writes: /\

For those preferring a more conventional look,
we offer the D-6—which is anything but con-
ventional. At heart, the D-6 is a direct descendant
of the D-12, housing seven drivers strategically
placed to attain the same flat energy response

““Without a doubt, the Design Acoustics D-12 is deSIQnt
one of the finest-sounding home speaker systems acous ICS

we have ever encountered.””

Design Acoustics, Inc., 2909B Oregon Court, Torrance, California 90503 « (213) 320-4981

PHONE 949-2355

THE HOUSE OF STEREO

Exclusively at
Wheaton Plaza Hi Fi!

The purchase of a Klipschorn is a final one.
Of the thousands in the world, the used market
is nil. There is no way to improve the funda-
mental design of these speakers so people

%645 to
1144

(depending on
finish)

KLIPSCHORNS
NOW ON DISPLAY!

Other Klipsch Speakers available starting at $228.00
BTN
WHEATON PLAZA, WHEATON, MARYLAND 20902 (¢
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Some weeks ago | watched a British TV pro--

duction of The Merchant of Venice, fea-
turing Sir Laurence Olivier as Shylock. It

. . . a new style of staging
Wagner which may be best
described as Advanced Pan-
cake Heaven.

was advertised as ‘“daring” and ‘“controver-
sial” which are cheap words these days and
suffer from over-use. | don’t think, myself,
that two-and-a-half hours of Sir Laurence
doing imitations, albeit good ones, of
George Arliss is very daring, but perhaps |
have jaded taste. | suppose the most con-
troversial bit about the presentation was
the fact that it was given with Edwardian
costumes and settings. This didn’t work too
badly for the male members of the cast who
were all dressed in black suits . .. and if
you've seen one black suit you've seen them
all. But | did find the Portia a bit un-nerv-
ing. You simply don't think of her as swish-
ing around like a refugee from an Edith
Wharton novel.

Now, there is a certain historical justifica-
tion for stage directors to do Shakespeare
as you like it. In his own time, the plays
were presented in contemporary dress. And
I think it would be as hard for me to accept
Portia in a Mary Queen of Scots get-up as
it was for me to accept her in the Edith
Wharton rig. There is an old engraving of
David Garrick playing Macbeth in the cos-
tume of an 18th century Scottish gentle-
man . . . no more offensive than the ill-
fated Orson Wells film production in which
all the characters looked like something
out of Alley Oop. | don't care for it, but I'll
go along with the gag.

However, you have to draw the line some-
where and | draw it with some of the stage
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reproduction.
They are Marantz.

776-6533 (Wash. Toll Free) 792-9161 (Balto. Toll Free)

by the Dean of the
Kollege ot Musikal Knowledge

direction that goes on with opera these
days. | draw the line with directors who
attribute Freudian implicatjons to compos-
ers and librettists who would have laughed
the old gent off the stage. Why not leave
well enough alone? | would much rather see
an opera earnestly and enthusiastically per-
formed with wrinkled costumes and sets
that ripple with every gust from backstage,
the way the old San Carlo used to bring it
to us, than sit through three hours of sym-
bolism in a setting that looks like gigantic
chunks of Swiss cheese interspersed with
trampolines.

Members of the Wagner family and the Rev.
Mr. Von Karajan have “pioneered” a new
style of staging Wagner which may be best
described as Advanced Pancake Heaven. |
should perhaps disqualify myself from com-
ment on this development since | have long
since reached the age when | have to pre-
tend that | either like to play bridge or like
the music of Wagner. But my dispassionate
view of this type of production is “Blah!”’
It involves much expensive lighting—or, to
be accurate, lack of it—and some non-
naturalistic sets which look like gigantic
pie plates. This is supposed to be much
more moving than the old style, and if you
like that sort of thing, perhaps it is. Of
course, you still have to have some sem-
blance of realism in the costuming, though
this has been modified to a certain extent.
It is a comfort to us old-timers that Sieg-
fried still comes on in his muskrat skin

Marantz Imperial Bookshelf Speaker Systems are
more than simply outstanding values in sound

HAaRahAR*cARRE Y,

Suburban Music

LAUREL SHOPPING CENTER

(Near Intersection: Md. Rte. 198 and U.S. Rte. 1)
10 A.M. - 9 P.M. Monday - Saturday




B.V.D.'s and that Tristan continues to look
like an elephant in chain mail. We must be
gratified with small favors.

Still, as the lady remarked, you can fiddle
just so much with tradition. Bernard Shaw
once wrote that you most throw everything
except imagination out the window when
you put on Trovatore. Manrico’s harp in Act
I is not the harp that once was but the harp
that never was. Orpheus himself couldn’t
have played it . . . and nobody cares. The
Count di Luna must appear in a violet
doublet with ruffles which would give a
dry-cleaner the leaping heebie-jeebies. But,
what the heck! It isn't life . . . it's opera
. . . bigger and, often better, than life. .

Carmen is an enticing slattern. She must
be disreputable, and not just vaguely so.
If you drape her in some crimson satin
creation by Molyneux and display her
against a Disneyland background, as has
been done recently, she is no longer Car-
men.

*

Wilhelm Meister should look like Lord By-
ron without the sagging chin. Werther has
to have those long locks, those long looks,
and that long collar. Amneris should slink
like a cobra in heat (I presume that hap-
pens to cobras), and Aida should have
bracelets and large earrings of dull gold.
Romeo must be clad in sky blue until the
last act and Juliet should always wear one
of those silly caps.

Some years ago there was a production of
Faust in semi-modern dress. Mephisto ap-
peared in full evening clothes with a cape
and top-hat. Piffle! If | ever meet the devil,

as devout relatives assure me | will, he will
have to be clad in a red and black union
suit with curling mustachios and a pointed
beard. He must, also, have some hint of
horns on him or | will never recognize him.
| forget what the Marguerite in that par-
ticular production looked like, but since
she didn't have puffed sleeves and braids
she didn't look like Marguerite in the least.
| object. | think Goethe would object, |
can’t speak for Gounod, but then, who can?

In short, what | argue for is tradition. And
tradition has always been the preoccupa-
tion of old fuds. Don't mock, because
there is much to be said for old fuds. They
know their craft and they know most of, if
not all, the tricks.

Let me give a for-instance. A. A. Milne has
a delightful essay on how to write a play.
He describes all the trials and devices of
successful exposition: how to set a play.
One of the most obvious is to have the
parlor maid appear with a feather duster
in the drawing room and chat with the
butler while she distributes the dust more
evenly. “Oh, ain't it awful about the Master
losing his shirt in the stock market?’ And
“Oh, what would he ever say if he knew the
Mistress was carrying on with that young
artist fellow with the long whiskers?” And
“Young Miss Agnes. Do you think she will
ever get together with Desmond the Poet?”’
All the classic ploys of French farce, and
in the hands of a skilled practitioner they
can be very effective. You admire it, but
you are admiring a carpenter, not an artist.

On the other hand, without all the folderol,
you have “Enter Hamlet Alone” and he be-

gins “To be or not to be.” Or you have the
delicious first Act of Rossini’'s Barber with
the hurly-burly of early morning in Seville
and Almaviva comes on with “Ecco Ri-
dente.” This you can’t beat. And if you try
to dress it up with chrome and tinsel and
trapezes, you have neglected a very basic
quality: its utter beauty and simplicity.
There is a point, a point | think we arrived
at in the theater and the opera house some
time ago, where ingenuity becomes travesty.

If | ever meet the devil . . .
he will have to be clad in a
red and black union suit
with curling mustachios and
a pointed beard.

Lo e e Ee S = R

Let me drive home the point. We'll take
Schubert lieder. You start off with poetry,
sometimes good and sometimes mediocre.
You add some rather simple but divine
music for piano and voice . . . piano first,
mind you. Combine this with a baritone
like Fischer-Dieskau with an interesting but
not remarkable voice, but a remarkable per-
ception. He comes onstage and communi-
cates without gimmicks. Boy, how he com-
municates! Now, if he were to doll himself
up in a Super-Man outfit, the whole affair
would be a complete debacle. He knows,
and learned long ago, how to leave well
enough alone. There's a lesson to be
learned.

OUTRAGEOUS? Definitely.....also very
functional and desireable. Why? Because
studio engineers spend fortunes to get low
noise and wide, dynamic range into their
recordings, only to have their efforts
destroyed by some inefficient speakers
demanding impossible power levels on
musical peaks. A TRULY accurate speaker
must be able to duplicate original program
dynamics without speaker or amplifier
distortion (HEADROOM). Only high
efficiency and power handling provide the
ability to do this economically.
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Classics
_in Review

by robert e. benson

WAGNER: Die Walkure (Act | and Wotan's
Farewell and Magic Fire Music from Act
[11); Helga Dernesch (Sieglinde), William
Cochran (Siegmund), Hans Sotin (Hunding),
Norman Bailey (Wotan) with the New Phil-
harmonia Orchestra conducted by Otto
Klemperer, ANGEL SBLX 3797, two records,
$11.96.

This is one of Klemperer's final recordings,
and without question one of his worst. The
first act of Walkure is perhaps the most
glorious single act in all opera, but in this
pedestrian performance it is a bore. The
tempi are positively dragging, and this
makes impossible demands on the singers.

Dernesch is a far better Sieglinde than
Brunnhilde or lIsolde, and acquits herself
admirably in spite of Klemperer. Cochran
is totally miscast as Siegmund; he is very
definitely not a heldentenor. Both Cochran
and Bailey wobble trying to sustain their
vocal lines at Klemperer's plodding pace.
Dismal Wagner indeed, well recorded but
surely only for the most avid Klemperer
buffs.

For the first act of Walkure as it~should
sound, try the Seraphim LP of the historic
Bruno Walter-Lotte Lehmann-Lauritz Mel-
chior-Emanuel List performance, which in-
terpretively hasn’t been equalled since it
was recorded in 1935,

BEETHOVEN: Five Piano Concertos; Vliadi-
mir Ashkenazy, pianist, with the Chicago
Symphony Orchestra conducted by Georg
Solti. LONDON CSA 2404, four records,
$23.92.

Yet another integral set of the Beethoven
concertos, and easily one of the best in
every way. Ashkenazy's solid musicianship
is always apparent, technically he is bril-
liant, and the accomplishments are first-
class. The price is premium, the quality
high. | still prefer the Fleisher-Szell col-
laboration on Columbia, which costs half
as much.

TCHAIKOVSKY: 1812 Festival Overture, Op.
49; March Slave, Op. 31; Francesca da
Rimini, Op. 32; Amsterdam Concertgebouw
Orchestra conducted by Bernard Haitink.
PHILIPS 6500 643, $6.98.

After a long series of recordings produced
over almost two decades it seems that the
Philips engineers finally are learning how
to do sonic justice to the Concertgebouw
Orchestra. Never before have they captured
the orchestra’s sound as well as they have
here. The string quality is exceptionally
fine, rich and sonorous and without s_tri-
dency; brass is clear, the higher percussion
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is sharply etched and there is plenty of
massive bass., The performances them-
selves are splendid, with Haitink treating
the love music from Francesca da Rimini
with particular sensitivity. No cannons in
the 1812, but you will hear the added sound
of members of the Netherlands Royal Mili-
tary Band. All-in-all, an outstanding disc in
every way and well worth its premium
price.

JONGEN: Symphonie Concertante; Virgil
Fox, organist, with the Paris Opera Orches-
tra conducted by Georges Prétre. ANGEL
36984, $5.98.

For years this performance was available
on Capitol (SP 8573), and it is good to have
it back again. Jongen's virtuoso concerto
was written in 1933 when he was Director
of the Brussels Conservatory, and is high-

Pianist Robert Casadesus.

lighted by the third movement, Lento mis-
terioso, a sombre, ever-modulating move-
ment that reaches a massive climax. The
recording was made in the Palais de Chail-
lot in Paris, and has a pleasing resonance.

RIMSKY-KORSAKOV: Scheherazade, Op. 35;
London Symphony Orchestra conducted by
Pierre Monteux. LONDON STEREO TREAS-
URY STS 15158, $2.98.

Another valuable reissue, Monteux’s Sche-
herazade was available for years on RCA
at full price and now it reappears at this
bargain price. It takes its place with the
best versions currently available, with sonic
quality that belies its age. A shade superior
in sound are the recordings by Reiner and
the Chicago Symphony in RCA and Von
Karajan and the Berlin Philharmonic on
DGG, both of which remain my favorite
recordings of this colorful score.

RIMSKY-KORSAKOQOV: Scheherazade, Op. 35;
London Philharmonic Orchestra conducted
by Bernard Haitink. PHILIPS 6500 410,
$6.98

Dutch conductors can do a surprisingly
good job with this exotic score. . .. Does
anyone remember the spectacular perform-
ance Eduard van Beinum recorded with the
Concertgebouw Orchestra, released on Epic
years ago? Haitink, too, shows great im-
agination, and the London Philharmonic

plays beautifully for him. But the sonic

quality of this LP is decidedly poor; thin,

lacking in dynamic range and with no im-
pact. Of all the Scheherazades currently
available the best are those by Sir Thomas
Beecham, Herbert von Karajan and Fritz
Reiner. | am particularly fond of the latter,
for its spectacular playing and even more
spectacular sound.

KHACHATURIAN: Violin Concerto; Rug-
giero Ricci, v.;; London Phitharmonic Or-
chestra, Anatole Fistoulari, c. LONDON
STEREO TREASURY STS 15240, $2.98.

Ricci is a formidable technician and takes
full advantage of the display aspects of
Khachaturian's brilliant concerto. He has
great competition from Leonid Kogan,
Pierre Monteux, and the Boston Symphony
on Victrola VICS 1153, a disc that also
contains Havanaise of Saint-Saéns, and
the full-priced Angel Melodiya version with
David Oistrakh as soloist. Mischa Elman’s
Vanguard performance can be totally elimi-
nated from the running; the distinguished
violinist was at the end of his career with
physical problems that severely affected
his playing. The new London STS release
has an added bonus: the only LP repre-
sentation of Glazounov's Stenka Razin,
Op. 13, a colorful symphonic poem about
the cruel Cossack leader, complete with
love and battle scenes and the Volga
boatsong, played by the Suisse Romande
Orchestra directed by Ernest Ansermet.
While these are not new recordings, the
sound is well-balanced and clear.

MENDELSSOHN: Piano Concerto No. 1 in
G Minor, Op. 25; Piano Concerto No. 2 in
D Minor, Op. 40; Peter Katin, p.; London
Symphony Orchestra, Anthony Collins, c.
LONDON STEREO TREASURY STS 15236,
$2.98.

This is the only budget-priced LP available
that couples Mendelssohn’'s two piano con-
certos. Recorded in the early sixties this
is a good example of London’s approach to
concerto recordings at that time, with a
piano tone that is very mellow and close-
up (the same sound can be heard on the
Backhaus Beethoven concerto recordings).
Katin is a meticulous player with every
note in place, but his Mendelssohn sounds
dull indeed when compared with the bril-
liance of Serkin ahd Ormandy on their full-
priced Columbia LP (the same perform-
ances are also in a two-LP set that con-
tains Schumann’s Concerto in A Minor
and Introduction and Allegro, Columbia
MG 32042, $6.98).

WALTON: Violin Concerto; STRAVINSKY:
Violin Concerto in D, Kyung-Wha Chung,
Previn, c. LONDON CS 6819, $5.98.

v.; London Symphony Orchestra, Andre

It is to Chung's credit that she makes the
Walton concerto, which is dedicated to
Heifetz, sound easy. Her performance is
richly romantic and she lingers lovingly on
the soaring lines, particularly in the third
movement, It is no discredit to her that
Heifetz is the supreme interpreter of this
music, and hopefully his old recording,
with the composer conducting, will some-
day be reissued. Unfortunately the Colum-
bia yersion with Francescatti and Ormandy
has been discontinued; it had much to
offer.

If you are interested in a modern record-
ing of Walton's beautiful concerto you



T S

MODEL A-76 10" 2-WAY BOOKSHELF
LOUDSPEAKER SYSTEM

LOUDSPEAKER SYSTEM

MODEL A-100 10” 3-WAY BOOKSHELF
LOUDSPEAKER SYSTEM

“. .. unusually flat toward the top for
a bookshelf system in this price range.”

—Bob Long, High Fidelity Magazine

MODEL A-200 12" 4-WAY FLOOR-STANDING

“The crescendo handling capability of
the A-200 is extremely good.”

—Richard C. Heyser, Audio Magazine

IT’S UP TO YOU

What kind of sound do you want? New
England? California? Funky?

With AUDIOANALYST high fidelity loud-
speakers you can have it all!

AUDIOANALYST designs its loudspeakers for
superior high-end dispersion, transient re-
sponse, power handling, component reliabii-
ity, sound accuracy through the significant
frequency range (50-15, 000Hz), freedom from
coloration and, most of all, astonishingly
better overall clarity of material reproduced.

What doe_sv all this mean to you?

It means AUDIOANALYST loudspeakers pro-
vide the kind of accurate, linear sound re-
production you can build your system around.

Yes, we suggest you start with the most ac-
curate loudspeakers available and then add
your other components. Why choose a turn-
table, tape deck and amplifier of impeccable
specifications and then, as an afterthought,
sour it with ‘‘regional sounding” loudspeakers
which, no matter how you twist the amplifier
controls, will sound essentially ‘‘regional’.

Start with accurate AUDIOANALYST loud-
speakers and with a twist of the controls you
can have New England full-range clarity,
California clarity down to the biggest bass,
or even hear clarity at its funkiest.

YOU CAN HAVE IT ALL!

6 YEAR WARRANTY

Box 262, Brookfield, Connecticut 06804
SPECIALISTS IN ENVIRONMENTAL SOUND RESEARCH

(THE PEOPLE WHO BUILT THE "ACCURATE SOUND’’ BANDWAGON)

FORECAST FM 23



N .-

could not go wrong with this new London
version, which also includes a sterling ac-
count of Stravinsky’s vivid concerto. The
Angel recording of the Walton has the
stamp of the composer's authentic direc-
tion, but Menuhin’s playing is not up to
Chung or Francescatti and very far re-
moved from the perfection of Heifetz

BOITO: Mefistofele (Opera in Four Acts
with a Prologue); Norman Treigle, b. (Me-
phistopheles); Placido Domingo, t. (Faust);
Montserrat Caballé, s. (Margherita); Josella
Ligi, s. (Elena); and others with the Am-
brosian Opera Chorus, the Chorus of Boys
from Wandsworth School Choir and the
London Symphony Orchestra, Julius Rudel,
c. ANGEL SCLX 3806, three LPs, $17.94.

| found this to be a very disappointing
album, although it has many virtues.

Treigle has been singing Boito’s devil for

well over a decade, and is a vivid inter-
preter of the role. Unfortunately at this
stage of his career, his vocal powers have
diminished considerably, and without the
visual elements of his performance, which
are highly effective in the theater, not too
much remains. Caballé is a splendid Mar-
gherita, Domingo a stunning Faust, and
newcomer Josella Ligi does well with the
thankless part of Elena.

Rudel is an old hand at this opera, after
countless live performances, but one can
only surmise at his cumulative conception
of the prologue and epilogue, as the qual-
ity of reproduction is so poor. The opening
and closing of this opera should be a field
day for the engineers, but on this new
recording they muffed their opportunity
totally. The sound is constricted, distort-
ed, and poorly balanced, with little im-
pact. The older London set with Siepi
remains the preferred version of this pow-
erful opera. Angel's new set coutd have
been a winner, had it been recorded when
Treigle was at his prime vocally, and if
the engineers had cooperated.

A TRIBUTE TO ROBERT CASADESUS:
COLUMBIA M3 32135, three LPs.

This set contains some of the fine per-
formances recorded for Columbia by Casa-
desus, fortunately including some of the
monophonic items long since dropped
from the catalog. You'll find eleven sonatas
of Scarlatti, Schubert’'s Andantino Varié
for Piano Four-Hands, Op. 84 No. 1, Bach’s
Concerto No. 2 in C for Three Pianos,
Mozart’s Piano Concerto No. 20 in D Minor,
with the Columbia Symphony directed by
George Szell, Beethoven's Sonata No. 26,
Op. 8la, Chopin’'s Ballade No. 2 in F Ma-
jor, Ravel's Sonatine, and the first release
of the pianist’'s own Violin Sonata No. 2,
Op. 34, recorded in 1949 with Francescatti,
and Mozart’'s Quintet in E Flat, K. 452,
recorded in 1963 with members of the Phi-
ladelphia Woodwind Quintet. A handsome
booklet is included, with a complete dis-
cography of all of the pianist’s recordings.

The inclusion of the Casadesus sonata is
interesting to me only as an oddity; surely
Casadesus will be remembered far longer
for his immense gift as a pianist rather
than for his craftsmanship as a composer.

TCHAIKOVSKY: Symphony No. 3 in D,
Op. 29 “Polish’; Theme and Variations from

Suite No. 3 in G, Op. 55; London Philhar-
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monic Orchestra and Paris Conservatory
Orchestras, Sir Adrian Boult, c. LONDON
STEREO TREASURY STS 15237, $2.98.

Symphony No. 3 in D, Op. 29 “Polish”;
Vienna Symphony Orchestra, Moshe Atz-
mon, DEUTSCHE GRAMMOPHON 2530 401,
$7.98.

The STS disc offers Boult's fine, older
recordings of the symphony and Theme
and Variations, which still sound very good
indeed; at the time of their original issue
they were acclaimed for both the spirited
performances and technical achievements
of the engineers, and these values remain.
The new DG recording of the symphony
offers an exceptionally fine-textured,

smooth reproduction of an interpretation
that is some distance removed from the
sparkle of the Boult. Costing more than

Georg Solti

twice as much as the Boult, it will proba-
bly have little attraction for most collec-
tors. It is unfortunate that Mercury has
discontinued their fine integral set of all
six Tchaikovsky symphonies played by the
London Symphony under Antal Dorati,
which was perhaps the best of all.

CHOPIN: Sonata No. 2 in B Flat Minor,
Op. 35 “Funeral March”; Sonata No. 3 in
B Minor, Op. 58; Murray Perahia, p. CO-
LUMBIA M 32780, $5.98.

Perahia continues to impress with this, his
second disc for Columbia. Like the first, a
Schumann collection, these performances
are eloquent, sophisticated, and musically
convincing. Columbia’s engineers have pro-
vided some of the best piano sound you'll
find on recordings, and this LP can be
highly recommended on all counts,

MENDELSSOHN: Symphony No. 4 ln A,
Op. 90 “Italian”; Symphony No. 5 in D,
Op. 107 “Reformation”; Berlin Philharmonic
Orchestra, Herbert von Karajan, c. DEUT-
SCHE GRAMMOPHON 2530 416, $7.98.

Karajan’s Mendelssohn is relaxed but has

plenty of inner tension; the Saltarello _fi-
nale of the Symphony No. 4 sparkles in-
deed, and there is an appropriate majesty
to the chorale ending of the Symphony
No. 5. The sound is excellent, but the price
is dear. The older Lorin Maazel version for
the same label of the same two sym-

phonies with the same orchestra is also
premium-priced and not as well recorded;
the Philips disc with Sawallisch and the
New Philharmonia also has a list price of
$7.98. By comparison, the old Charles
Munch-Boston Symphony LP on RCA is a
bargain at $5.98.

STRAUSS: Also Sprach Zarathustra, Op. 30;
Berlin Philharmonic Orchestra, Herbert von
Karajan, c¢. DEUTSCHE GRAMMOPHON
2530 402, $7.98.

This is the most costly Zarathustra on
discs, and perhaps the best as well. Even
before the days of 2001: A Space Odyssey,
Zarathustra was a favorite with sound
buffs, primarily because of the dramatic
opening Sunrise sequence, which starts
with a low pedal note and then soon
reaches a stunning climax utilizing the
sound of the full symphony orchestra plus
organ.

Zarathustra has always been a test for the
recording engineers, and many recordings
available today | find to be poorly engi-
neered, notably those by Bernstein on Co-
lumbia, Maazel on Angel, Ormandy on Co-
lumbia, and Karajan with the Vienna Phil-
harmonic on London, the latter now avail-
able on Stereo Treasury. Other versions by
Henry Lewis, Zubin Mehta, and William
Steinberg are fine sonically, but lacking
interpretively. Of previously issued record-
ings of this score | enjoy the two by Reiner
and the Chicago Symphony on RCA and
that by Karl Bohm and the Berlin Phil-
harmonic on Deutsche Grammophon more
than the others mentioned above.

The new Karajan version is far superior
to his earlier recording in every way. In-
terpretively he offers new insight into the
score, dwelling lovingly on every Straussian
climax. The opening is one of the most
dramatic I've ever heard, almost as effec-
tive as the old RCA mono recording with
Koussevitzky and the Boston Symphony,
and the climax of the Night Wanderer's
Song is indeed shattering. The Berlin Phil-
harmonic is in top form, and the engineer-
ing among the finest ever accorded this
orchestra, aside from an overly prominent
solo violin.

RACHMANINGFF: Pianp Concerto No. 2 in
C Minor, Op. 18, Piano Concerto No. 3 in D
Minor, Op. 30, Rhapsody on a Theme by
Paganini, Op. 43; Van Cliburn, pianist; Chi-
cago Symphony Orchestra, Fritz Reiner, c.

(Concerto No. 2); the Symphony of the Air, -

Kiril Kondrashin, c. (Concerto No. 3) and
the Philadelphia Orchestra, Eugene Or-
mandy, c¢. (Rhapsody). RCA VICTOR ARL2-
0318, 2 LPs, $11.96.

None of these are new, and | find little of
interest here except the Third Concerto,
recorded during a live performance in May
of 1958 when Cliburn had triumphantly re-
turned from the Soviet Union. This perform-
ance is miraculous, a rare combination of
sensitivity and power, and recorded with
a very natural concert hall perspective. The
Second Concerto is erratically played, and
in some way the engineers have managed
to make Chicago’s Orchestra Hall sound
shallow. The Rhapsody is the most recent
recording of all and represents Cliburn at
his dullest interpretively and RCA’s engi-
neers at their most dismal. For Cliburn’s
Rachmaninoff at its best, try the Concerto
No. 3 on a single RCA LP (LSC 2355, $5.98).
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by anthony orr

It's good, every year or so, to look back.
In the mad welter that makes up the
record industry things are missed. New
records are released each month; old ones
deleted. Hence, looking back, | find:

THE BEETHOVEN SYMPHONIES

There have been no new complete sets in
the last year. Karl Bohm’s complete edition,
as predicted, has disappeared from dealers’
shelves though the records in it are be-
coming available singly. Serious considera-
tion should be given his version of the
Ninth (D.G. 2707-073): a mature, probing
performance in the Firtwangler tradition
without getting paranoid about it. It offers
an excellent alternative to Fritz Reiner’s
high powered approach.

S B e o KON 00 s e ST

... the Klemperer recording
remains preferred.

R e e T TR

London has again refurbished its version of
the Seventh with Karajan and the Vienna
Philharmonic (Stereo Treasury STS 15107).
Newer pressings definitely have a richer,
fuller sound and, while not as smooth as
Jochum’s full priced recording, it is an
even better bargain than before.

A WORD ABOUT REQUIA

There are two new recordings of the Mozart
Requiem from Daniel Barenboim and Karl
Bohm. Both have many things to recom-
mend them, but neither seems impressive
enough to change my previous recom-
mendation of either Colin Davis or Karl
Richter.

Herbert von Karajan has stepped into the
Verdi Requiem in the last year. He has
taken it just as Henry Higgins took Liza
Doolittle into his house. Unfortunately
Verdi did not make the transition as suc-
cessfully — the accent is wrong.

Daniel Barenboim has recorded the Brahms
German Requiem (D.G. 2707-066) and done
a very nice job indeed. However, Edith
Mathis is completely outclassed by Elisa-
beth Schwarzkopf and Fischer-Dieskau’s
voice was in much better shape ten years
ago; therefore, the Klemperer recording
remains preferred.

THE FOURTH ‘B’ BARTOK

I think | blew it in my recommendation of
the First and Third Piano Concertos (Peter

Serkin on RCA). Unless Angel records has
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slipped one past me in the last twelve
months, the Daniel Barenboim, Pierre Bou-
lez, New Philharmonia Orchestra version
(Angel 36605) has been there all along. And
after damning Serkin with faint praise, I
am delighted to find it.

Mercury has deleted their Dorati recordings
of Bluebeard's Castle and the Sonata for
Two Pianos and Percussion. They are in the
process of switching their American catalog
from U.S. to Dutch pressings (Mercury is
the American branch of Philips). Presum-
ably, therefore, this is a temporary prob-
lem. In this conversion process they have
reissued their version of the Violin Con-
certo with Menuhin, Dorati, and the Min-
neapolis Symphony (Mercury SRI 75002).
The newer Angel recording with the same
principals is the same basic performance
with better sound and a lower price.

The William Primrose recording of the Viola
Concerto, though still listed in Schwann,
apparently is gone. Bartok records are ap-
parently inactive.

Finally, for those interested in hjstoric
performances, Hungariton has unearthed
the world premiere of the Violin Concerto.

“

| think I blew it in my rec-
ommendation of the First
and Third Piano Concertos.

The performance, which took place 23
March 1939, featured Zoltan Szekely with
the Amsterdam Concertgebouw led by Wil-
lem Mengelberg. It was recorded on acetate
discs by Radio Hilversum and is now avajl-
able from Hungariton (LPX 11573, mono
only) as part of their continuing series of
Bartok discs.

TCHAIKOVSKY

Eugene Ormandy has re-recorded for RCA
Victor one disc highlights from the three
major ballets: Swan Lake (ARL 1-0030),
Sleeping Beauty (ARL 1-0169), and The Nut-
cracker (ARL 1-0027). The performances are
extremely similar to his older ones for
Columbia but the sonics are a decade
newer. Until Columbia reissues their ver-
sions on Odyssey, the Victor are to be
preferred.

Bernard Haitink has added a romping,
thomping version of the 1812 Overture to
the catalog. While there are no cannon,
the Amsterdam Concertgebouw and Royal
Dutch - Military Band provide plenty of
oomph. One more 1812 wouldn't mean much

by itself, but it's coupled with a fine sensi-
tive performance of Francesca da Rimini
which is easily better than the Munch
(Philips 6500-643).

Antal Dorati’s recording debut with the Na-
tional Symphony Orchestra was the Fourth
Symphony. [It's extremely well done and
easily ranks with the best available. | would
substitute it for my previous preference of
the Karajan (D.G.) record though neither
achieves the white hot intensity of Bern-
stein, faded sound and all.

RACHMANINOFF

Vladimir Ashkenazy's recording of the Vari-
ations on a Theme by Corelli turned out to
be all that could be asked for. It is a
masterly performance.

And, ask for a good modern recording of
The Bells and receive it; Ormandy’s new
version with the Philadelphia Orchestra
(RCA ARL 1-0193) doesn’t feature singing
of quite the caliber found on his old
Columbia mono disc, but it otherwise is
just as outstanding.

BRUCKNER

Just as | think I've finished with Bruckner
Symphonies for a while, Eurodisc pops up
with a five record set of numbers Four,
Five, and Seven with Franz Konwitschny
and the Leipzig Gewandhaus Orchestra.
Konwitschny immediately impresses me as
belonging in the same leagues as every
other interpreter mentioned. The Leip-
zigers are outstanding. The Seventh is elec-
tronically re-processed stereo, but num-
bers Four and Five are the real thing, the
Fifth seemingly of recent vintage. It is a
set which deserves seriqus attention.

Walter Carlos hasn’t added anything to his
discography lately and the Bach works
covered in “A Few by Bach” have remained
stable in the catalog. So this twelfth in-
stallment brings us back up to date. Twelve
down and 488 to go.

Herbert von Karajan.
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The ultimate in

music reproduction.’

A product of our 15
years of research in
musical acoustics. We
invite you to compare
the 901 Series | | with
any speaker on the
market today, regard
less of size or price.

$525...

New! New Computer
Sound Rooms!

Sun Radio’'s Baileys
Crossroads, Tyson
Corners, Marlow Heights
and NEW Silver Spring
stores are now equipped
with a computerized
Demonstration of the
extraordinary qualities
of the BOSE
DIRECT/REFLECTING®
SPEAKER SYSTEMS.
We invite you to come

in for a personal listening
experience.

BOSE S0/ SERIIES
_ DIRECT/REFLECTING® SPEAKER SYSTEM

Pedestals as illustrated, optional extra

SHOP THESE 9 SUN STORES FOR
BOSE SPEAKER VALUES
m
BAILEY'S X-RDS, VA. cienronist srorenccevien  820-8800
TYSON'S CORNER  "““RLFSTs™™  893-8200
BOSE SO SERIES O ARLINGTON, VA_ S NivER A 528-0500

RT.50,FT. MYER MAIN ENT.
DIRECT/REFLECTING® SPEAKER SYSTEM '
ALEXANDRIA, VA. P ey 768-2800

Duplicates many of the sonic 2321 UNIVERSITY BLVD. W.
characteristics of the 901 Series | 1. WHEATON. MD. L s sT eaRnBAs D 35,200
F%epressnts Is::glgnlfniantdadvances o'\(/er MARLOW HGTS., MD.  1slockorreranciave  899-1000
conventional, direct radiating speakers. 7430 ANNAPOLIS ROAD }

Compare the 501 Series | I with any $278 LANHAM, MD. SETWAYEXTIOWEST 459-6100
speaker up to the price of the 901 ROCKVILLE, MD. 1509 ROCKVILLE PIKE 170-2700

Series | I. [ 8529 GEORGIA AVE.
P&™ " SILVER SPRING, MD SILVER SPRING 588 2600

FREE SPEAKER DRAWING SUN
Win a pair of BOSE 501 SERIES || Speakers, retail

value $278.00. Register at any Sun Store from May 17

to June 30. Drawing to be held July 5. You need not be FlRST FOR VALUE AND SE RV'CE

present to win. Sun Radio employees, their agencies and FREE PARKING AT ALL LOCATIONS e TAKE YOUR PURCHASE

famllles not eligible. No purchase necessary. WITH YOU AND SAVE DELIVERY CHARGE AT SUN.
FORECAST FM 27




by paul umansky

Bergen, Norway, June 15, 1843
Bergen, Norway, September 4, 1907

In 1746, eleven years after Bonnie Prince
Charlie fled from the blood bath that was
Culloden, a Scot by the name of Alexander
Greig (pronounced roughly ‘Greg’) made
sail for Norway.

The misery that pervaded his native high-
lands had become too much for the mer-
chant and he now sought peace among the
hills and fjords of Scandinavia. To conform
to Norwegian pronunciation, he changed
his name to Grieg.

He married, had children, who in turn had
their own. It was his grandchild, also
named Alexander, who would marry Gesine
Judith Hagerup, and they would bear Ed-
vard Hagerup Grieg, the boy who was des-
tined to become Norway's answer to Po-
land’'s Chopin.

Grieg received his talent from his mother
who taught him to play the piano. As a
youngster he hated school and frequently
played hooky. But he excelled at his mu-
sic and at the age of 12 or 13 wrote
Variations on a German Melody for Piano.

When he took it to school to show to a
friend, the schoolmaster found it, grabbed
Grieg by the hair and told him to leave
- such rubbish at home. He later burned it.

The youngster agonized over what to do
with his life and wavered between becom-
ing a pastor, prophet, and poet. It wasn’t
until he was fifteen, and when the noted
Norwegian violinist Ole Bull visited the
Grieg household, that he was told what he
should become. Bull listened to some of

Grieg's works and he confidently notified
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the boy's parents that Grieg should go to
the Leipzig Conservatory “to become a
musician.”

Grieg's old study habits, all bad, remained
with him in Leipzig. It took several hard-
working English students to show him the
error of his ways and make him buckle
down. They were Arthur Sullivan (later of
“Gilbert and . . .” fame), J. F. Barrett, and
Edward Dannreuter, all who were to be-
come leaders in music in England.

They inspired Grieg through their own hard
work and he exerted himself to such an
extent that his heaith failed. He contracted
pleurisy, which destroyed a lung and im-
paired his health for the rest of his life.
He went home for a year to recuperate and
returned to Leipzig to graduate with hon-
ors in 1862.

Back in Bergen, Grieg knew that the works
he had written smacked too much of the
German romantics, but he had no idea
what his music should be like to gain for
himself the recognition he sought.

He went to Copenhagen, hoping there to
find some encouragement and inspiration
and found both from Neils Gade, then the
dean of Scandinavian composers.

“Do you have anything to show me?” asked
Gade. When Grieg replied he had not, Gade
told him, “Very well, go home and write a
symphony.” And he did.

The symphony was never published in its
entirety, and then only the second and
third movements in the form of Two Sym-
phonic Pieces (Op. 14), for piano and four
hands. As fate would have it, Grieg would
never write a symphony, or an opera, for
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Stack your 4-Ch. records in any sequence.
Sit back, relax and enjoy CD-4, SQ or QS
(RM) Automatically!

And, for that matter, any and all matrix systems that have
been developed! This revolutionary instrument from
Onkyo lets you hear it all with one switch setting —
“Automatic” There's no confusion. No guess work about
proper system choice. No control switching or resetting.

driven. It is BTL strapped for 2-ch. stereo at 50W RMS
power, 8Q, per channel. A 4 channel balance control,
continuously variable, provides ideal program balance.
And, you may use the manual switch control for selection
of any individual 4-ch. mode. All functions, 4-Ch. and
Stereo. Automatically light up on the dial for at-a-glance
convenience. The TS-500 features differential and direct
coupled amplifier circuitry to assure superb response
and broad power bandwidth. FM sensitivity and selec-
tivity are unparalleled. Distortion at rated power is a con-

And, no deciphering of record jackets. Now, you can mix all of
your 4-channel records in any sequence. . . and include your
2-ch. stereo discs. Then, sit back and immerse yourself in fine
Onkyo sound. The secret is in Onkyo’s logic and analog com-
puter circuitry which Automatically demodulates and decodes
any 4-ch. program in any sequence.

The TS-500 delivers 25W RMS power per chan. 8, 4-ch.

Artistry in Sound

Onkyo Sales Section/Mitsubishi International Corp. 25-19 43rd

5749 95
“SPECIAL FREE OFFER! \

s« Famous '‘Project 3/Popular Science’ 4-Ch. Test
Record Albums for CD-4 & SQ. Both FREE with
purchase of Model TS-500. Set up, calibrate &
check out your quad system! Offer limited. Ask
your dealer.
EXTRA-COURTESY OFFER! Onkyo makes it easy for you
to check out your own 4-Ch. system for proper operation.
' Order these unique test records today.

(Reg. $6.98) ormo. 10 1133 Ave. of the Americas

\ 2 tor $8.00 New York, N.Y. 10036 J

$4.49%¢,. / send check  Project 3 Test Records

Avenue, Long Island City, N.Y. 11101/(212) 729-2323
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BASF RECORDING TAPE BLITZ

(IN PLASTIC SWIVEL LIBRARY BOX)

Quantity 1-9 10 32
900 FT. 5" #LP35 1.82 1.66 .51
1200 FT. 5" #DP26 2.79 2.54 2.3|
1800 FT. 5” #TPI8 3.99 3.60 3.52
1800 FT. 7 #LP35 299 2,79 2.53
2400 FT. 7” #DP26 4.18 3.78 3.66
3600 FT. 7 #TPI8 5.87 5.49 5.40

BASF LOW NOISE/HIGH OUTPUT

900 FT. 5” #LP35-LH 2.06 .88 1.81
1200 FT, 57 #DP26-LH 3.13 2.85 2.59
1800 FT. 5 #TPI18-LH 4.35 4.19 3.99
1800 FT. 77 #LP35-LH 3.38 3.19 3.13
2400 FT. 7 #DP26-LH 4.58 4.29 4.20
3600 FT. 7” #TP18-LH 6.38 5.99 5.87
3600 FT. 10” #LP35-LH —NAB/METAL
REEL/PAPER BOX ...10.58 9.36 8.95

BASF *'SK” SERIES CASSETTES
(IN CLEAR PLASTIC, NORELCO-TYPE
BOX) EXTENDED RANGE, LOW NOISE

QUANTITY 1-9 0
C-30, LN/SM, 30 MIN 79 .72
C-45, LN/SM, 45 MIN .89 .81
C-60, LN/SM, { HOUR 99 .91
C-90. LN/SM, 1%, HOURS 1.39 {.27
C-120, LN/SM, 2 HOURS 1.69 1.82
C-60, CHROM, [-HOUR 1.78 [1.69
C-90, CHROM, 1!/, HRS 2,78 2.39
C-120, CHROM, 2 HOURS 3.18 2.89

EXNLIST Cassettes

#350-C60 ‘Living Hinge' Mailer .68 .62
#350-C90 ‘Living Hinge' Mailer [.03 .94
#350-C120 ‘Living Hinge’ Mailer 1.58 (.45
#370-C60, Low Noise/Hi Output .99 .9}
#370-C90, Low Noise/Hi Output I.3_9 1.27
¥370-C120 Low Noise/Hi Qutput 1,69 1,52
#363-C60 Chromium Dioxide 1.56 1.46
#363-C90 Chromium Dioxide 2.10 (.99
*364-C60 (top of the line) 1.58 .49
#364-C90 (Mastering Tape) 2.48 2.32
#364-C120 (Mastering Tape) 3.30 3.15
Buy 3 #370. 60/90 get one of same free
*Buy 2 #364, C60 get one #364, C60 Free

CERTRON CASSETTES

CERTRON ''PRO’* CASSETTES JAM-
PROOF, ASSEMBLED WITH SCREWS
(!N NORELCO-TYPE BOX)

QUANTITY 1-592 10 48

C-30 LN/HO d 48 45
C-60 LN/HO .62 .58 55
C-90 LN/HO 92 .88 .85
C-120 LN/HO 1.02 .98 .95

C-40 Chromium Dioxide 1.32 1.26 1.22
C-90 Chromium Dioxide 1.63 158 1.50

CERTRON “GAMMA” CASSETTES
Low Nolse, High Emergy, High Density,
assembled with screws in Norelco-type
plastic Box (no special bias equalization

reguired) :

C-45-LN/HE/HD 80 .81 .74
G-80-LN/HE/HD 02 84 77
C-90-LN/HE/HD 1518 106 .95

CONCORD F-65
CASSETTE RECORDER
FEATURES: BUILT-IN CONDENSER
MIC: Conveniently located, producing
the finest clarity and fidelity. END-
MATIC: Concord’s exclusive automatic
shult-off system, which simultaneously
disengages tape mechanism, conserv-
ing battery power and reducing pinch
roller wear. SWITCHABLE ALC CON-
TROL: "Easr Matic' feature provides
automatic level control, preventing
overload, It also permits manual
record level control.
SPECIFICATIONS: POWER SOURCE:
[17v. AC or 4 C Cells. ELECTRONICS:
All Solid State, RECORDING T|ME:
30, 60, 90 Minutes. FREQUENCY RE-
SPONSE: 60.-8,000 Hz. WOwW &
FLUTTER: Less than 0.3%. RECORD
SYSTEM: AC Bias Record. AC Erase,
HEADS: Concord Flux iFeld. POWER
OUTPUT: 2 Watts, [INPUTS: Remote
control  mic; Aux; External DC 6y
OUTPUTS: External speaker. DIMEN-
SIONS: 934" (w), 2% (h), © 3

ADD: 2.50 Stipping & Handling

C-120-LN/HE/HD 1,33 1.20 (.08~

(¢,
WEIGHT: 53 |bs.
SPECIAL PURCHASE PRICE:
(Comparable value $79.95)
e

AUDBIO/CAPITOL {800 FT.
Factory Fresh, 7', 180C Ft. 1-Mil Poly-
ester, Factory Wrapped. Splice Free.

QUANTITY 1-9 10 48
800 Ft, 7" Reel 1.95 1.83 1.68

Scotch  CASSETTES

LOW NOISE/HIGH DENSITY (LN/HD}
or HIGH ENERGY/COBALT (HE)

QUANTITY (.9 10 48
SC-45 LN/HD 45 MIN. (.48 1.38 1.26
SC-45 HE 45 MIN, 1.70 1.62 1.51
SC-60-LN/HD |-HOUR (.63 .49 1.32
SC-60-HE (-HOUR 1.81 .72 (.64
SC-90-LN/HD 1V, Hrs. 2,37 2.22 2.11
¥SC-90-HE 1, Hrs. 2.72 2.55 2.44
SC-120-LN/HD 2  Hrs. 3.10 2.82 2.73

“BUY 2, SC-90 HE, GET ONE FRE

SCOTCH CHROMIUM CASSETTES
$C-45-CR, 45 MIN. 172 1.64 1.58
SC-60-CR, [-HOUR (99 1.82 1.75
SC-90-CR. 1%, HRS.  2.90 2.77 2.64
SC-120-CR 2 HOURS  3.59 3.42 3.26

SCOTCH BEST 8-TRACK CARTRIDGES
S-8TR-LN, 45 MIN. 1.65 1.49 1.40
S-8TR-LN/HO, 45 MIN. 1.99 .82 1.73
S-8TR-LN, 90 MIN.  2.02 1.66 1.60
S-8TR-LN/HO. 90 MIN. 2.42 2.14 2.08

Scotch 3Ms finest.

QUANTITY 1-9 10 36
206 R-60, 7’ 3.63 3.46 3.29
206-25-HUB, 10 6.22 593 —
206-25 RO-10'"" 7.99 7,58 —
207 R-90 7 436 4.25 4.05
207-36-HUB 10"’ 9.44 8.99 —
207-36-RO 10"’ 10.97 10.87 10.57
208-6 5” 1.83 .74 —
208-12 7 3.02 288 -
208-25-HUB, 10" 5.90 5.62 —
208-25 RO, 10" 746 7.11 —
209-9, 5” 2.56 2.44 —
209-18, 7'’ 4.27 407 —
209-36, HUB, 10" 8.63 8.22 —
209-36-R0, (0" 10.92 10.42 —
211 R-30, 5" 1.63 1.56 1.49
211 R-60. 77 2.52 2.40 2.29
211 R-120-RO, Yo" 7.78 7.43 7.08
212 R-45, 5 2.25 2.08 1.99
212 R-90, 7'’ 3.32 2.92 2.77
212 R-180-RO, 10" 10.50 9.99 9.62
213 R-120, 7’ 5.66 5.41 5.25
213 R-240-R0O, (0" 13.89 13.57 12.78
214 R-90, 5" 3.88 3.72 3.55
214 R-180, 7" 6.77 6.40 6.29
228 R-60, 7’7 1.85 1.77 1.69
229 R-90, 7' 2.96 2.82 2.69

. SCOTCH TAPES ARE NOW
MADE ON POLYESTER. ALL ARE IN
THE NEW PACKAGING AND HAVE NEW
NUMSERS. ALL 7" OPEN REEL TAPES
ROW COME IN PLASTIC BOXES WITH
THE EXCEPTION OF THE "HIGHLANDER,
‘AV'SERIES” AND MASTERING TAFES
NUMBERS 208 AND 209. THE 5 INCH
SIZES AND THE 10-1/2" TAPES COME

IN PAPER BOXES:

Superb sound.

The '‘Scotch’’ Brand High
Energy cassette is the utlimate
in quality. It incorporates a
major breakthrough, cobalt-
energized  oxide, for full,
balanced sound and concert
hall presence. Available in
popular playing times. You
can’t buy better,

Buy 2, SC90-HE, get one
Hrec . .. see above.

Open Reel Stereo Tapes—30% Cff Lot Catalog 50c. Min. Order Above, $5.00
SHIPPING AND HANDLING FOR ABOVE TAPE, CASSETTES AND 8-TRACK
CARTRIDGES IS PLUS 10%. 7% OVER $20.00; 5% OVER $70.00 (ASSORTABLE),

SAXITONE TAPE SALES

1776 COLUMBIA ROAD, N.W., WASHINGTON, D.C. 20009
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ducting debut was not known.

I am aware that many of today’s great con-
ductors were first instrumentalists: Tos-
canini, Ormandy, even Stokowski. And, yes,
Howard Mitchell, Hans Kindler, Bernstein,
Maazel. The list must stretch a mile. But
they stepped up to the podium. They didn’t
move laterally from the pedestal.

A conductorial debut took place in Balti-
more last month, when, on April 7, pianist
Murray Perahia performed in duality with
the Baltimore Symphony Chamber Orches-
tra in a Mozart program as part of the
Johns Hopkins University concert series at
Shriver Hall. This brilliant young artist,
winner of the 1972 Leeds Competition and
the first pianist to be signed by Columbia
Records to an exclusive contract in nearly
ten years, earned his B.S. degree in con-
ducting under Karl Bamberger at Mannes
College. With an amazing assortment of
highly laudatory reviews to his credit, de-
spite his youth, and with hordes of ador-
ing public on both sides of the Atlantic,
Perahia too succumbed.

He scheduled the concerti No. 14 in E flat
—K.V. 449, and No. 24 in C minor—K.V. 491,
and the Symphony No. 29 in A—K.V. 201.
When | talked with him a few days before
the concert, he appeared outwardly calm,
but confessed he was actually very nervous.
When | asked him why, when he stood
on the threshold of what must certainly be

e e e e g

An appalling number of pi-
anists, violinists, even vocal-
ists, have taken up the stick.

e e s

a brilliant and rewarding career as a piano
virtuoso, he felt he had to conduct, he
replied obliquely by reminding me that in
Europe any artist worth his salt conducts.

Later, he said: “All conductors must be
bastards.” When | wanted to know if he
felt qualified in this respect, he shrugged
his shoulders and gave me a we'll-wait-and-
see smile.

I regret to say | was laid low by an in-
vidious flu bug the day before his debut,
so | can relate no personal reaction. But
Elliott Gakin, writing in the Baltimore
Sun, thought the concert rewarding pianis-
tically but “disappointing in terms of con-
ductorial control and instrumental part-
nership.)” Dr. Galkin found the young
man’s keyboard attainments extraordinary,
but insofar as his stick skill was con-
cerned, he observed that “Mr. Perahia is a
rudimentary technician at best.”

Some has it, some ain't.

Presumably the defections will continue.
After Fischer-Dieskau | would not be too
surprised to learn that Jackie Gleason will
debut next season conducting Tristan at
Bayreuth. In any case, I'm giving up. l've
never heard of anyone moving from the
typewriter to the podium anyway. I'll limit
my conducting to the privacy of my home,
which is where I've been conducting all
these years ever since Sammy Kaye gave
me my baton. The hell with the critics!
They won't get a chance to rip me to
shreds!

e
e
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A DISCOGRAPHY

by bruce rosenstein

The music business thrives on its oddities.
There is no rational reason to believe that
young Americans would take to centuries
old British folk music, yet in early 1969 an
album by Fairport Convention gave many
U.S. (and presumably British) listeners
their first taste of this odd, though beauti-
ful, music.

My own initiation came on a night in the
early summer of 1970, when | saw Fairport
at a small club in Washington. By this time,
they had released four albums in the space
of one year, yet were practically unknown.
From that night on, frail and curly haired
Richard Thompson became my favorite
guitar player. The band was tight, their
harmonies were perfect, and their indi-
vidual virtuosity was impeccable. Fiddler
Dave Swarbrick had hairs standing on end
all over the place, while bassist Dave Pegg
thrilled the small crowd with his mandolin

playing.

At this point in their career they had al-
ready lost their most well known member,
vocalist Sandy Denny. The possessor of
one of the most majestic voices on record,
Sandy sang on three Fairport albums be-
fore forming her own group, the short lived,
Fotheringay. Following this, she started on
a solo career.

The switching around of musicians is some-
thing which will occur quite frequently in
this- account of Fairport Convention. The
people in the band—and there have been
many—have gone solo, joined other groups,
formed groups, and even re-joined Fairport
at a rate fast approaching the birth rate
of India. To even start at the beginning in-
vites confusion, but let's try it anyway.

Fairport Convention formed in 1968, releas-
ing (in England only) an album of basically
contemporary folk; songs by Joni Mitchell,
etc., and some originals. It's not exactly a
classic. It wasn’t released in America until
mid-1970, when Cotillion issued it with a
minimum of fanfare. The singers were Judy
Dyble, who left soon after; and lan Mat-
thews, who stayed for one more LP before
going on to ventures which will be de-
tailed later.

With Sandy Denny replacing Dyble for the
second album, they now had one of the
most distinctive voices available. The com-
bination of Denny's and Matthews' voices
and Richard Thompson's guitar proved un-
beatable. The initial album of this Fairport
Mark Il was the first to be released in the
United States.

A&M, which issued all of their subsequent
albums, released it here in early 1969. It
was the first real attempt by an American
label to market British traditional folk
music to a young audience. The album
caused enough of a stir to create some
interest in the band. Overall, it is a high
quality work. There is a good mixture of

FAIRPORT CO}

contemporary folk: Joni Mitchell’s “Eastern
Rain”, Dylan’s “I'll Keep It With Mine”,
originals such as “Me<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>