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ly Sony Plus 2 cassetie tapes
give you two extra minutes
at no exira charge! |

How many times have you missed those last greater dynamic range than other cassette tapes.
few bars when you're recording your LP's because They offer better signal-to-noise ratios, durable Flexi-
the tape ran out? Well, no more. strength polyester backing and Sony’s exclusive Lubri-

With Sony Plus 2 you get MORE. A FULL TWO cushion coating tfo protect heads. And Sony Plus 2
MINUTES MORE TAPE than you get with most other tapes in 477 62, 92 and 122 minute lengths are avail-
cassettes. And Sony Plus 2 won't cost you one able in Standard and UHF series for the finest
cent more than standard length cassettes. performance from any machine.

Sony Plus 2 tapes give you far Look for the Sony Plus 2 cassette recording
less distortion, a smoother fre- tape display at your Superscope ¢
quency response, less drop- dealer. He's in the yellow pages.

out, reduced tape hiss and
SONY Ask anyone.

brought to you by - SUPERSCOPE.

COMING SOON
NEW Ferri-chrome tape. The
latest advance in magnetic

recording tape exclusively
from Sony.
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* 47 minute lengths available in Standard sérles only.
©1974 Superscope. Inc.. 8148 Vineland Ave., Sun Valley, Calif. 91352. Prices and models subject to change without notice. Send for free catatog.
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Heathkit
AR-1500A

We’ve improved
upon the Classic Receiver

The tradition of Heathkit stereo receiver superiority began in
1967 with the Heathkit AR-15. Then in 1971 came the AR-1500.
Now, it's the AR-1500A, the world's classic receiver, improved
once again. Design advancements include:

Phase Lock Loop (PLL) multiplex demodulator with only one
simple adjustment . .. your assurance of maximum separation,
drift-free performance and long-term stability. Simplification of
the AGC circuit resulting in significant improvements in AM
performance. Improved output protection for better drive capa-
bility over today’'s wider range of speaker impedances.

Now Easier To Build

In redesigning the AR-1500A, special care was given to making
the kit even easier to build than before. A separate check-out
meter is used to check out each step as assembly progresses.
Factory-installed cable connectors are another new kitbuilding
aid.

Still tops
in performance

The precedent-setting performance specifications of the AR-
1500 .have, of course, been retained. Conservatively rated, the

AR-1500A puts out 180 watts*, 90 per channel, into 8 ohms,

with both channels driven, with less than 0.25% harmonic dis-

FREE HEATHKIT® CATALOG

Heathkit
AR-15

Heathkit
AR-1500

tortion. Two computer designed five pole LC filters and the 4-
gang, front end combine for an FM selectivity better than 90
dB with 1.8 uV sensitivity. And here are some things the specs
won’t show you. There are outputs for two separate speaker
systems, two sets of headphones, preamp output, and monitor-
ing of FM with an oscilloscope such as the Heathkit Audio-
Scope. Standard inputs — all with individual level controls.
Electronically monitored amplifier overload circuitry.

For the audiophile who demands perfection, there’s still only
one way to go — Heathkit AR-1500A.

Kit AR-1500A, less cabinet, 53 ibs. . ................ 429.95
ARA-1500-1, walnut veneer cabinet, 8 |bs.

AR-1500A SPECIFICATIONS — TUNER — FM SECTION (Monophonic): Sen-
sitivily: 1.8 uV. Selectivity: 90 dB.* Image Rejection: 100 dB.* IF Rejection:
100 dB.* Capture Ratio: 1.5 dB.* Harmonic Distortion: 0.5% or less.* Inter-
modulation Distortion: 0.1% or less.* (Stereophonic): Channel Separation:
40 dB or greater at midfrequencies; 35 dB at 50 Hz; 25 dB at 10 kHz; 20 dB
at 15 kHz. AM SECTION: Sensitivity: 50 xV with external input; 300 xV per
meter with radiated input. Selectivity: 20 dB at 10 kHz; 60 dB at 20 kHz.
Image Rejection: 70 dB at 600 kHz; 50 dB at 1400 kHz. IF Rejeftion: 70 dB
at 1000 kHz. AMPLIFIER — Dynamic Power Output per Ch%nnel (Music
Power Rating): 90 watts (8 ohm load)*; 120 watts (4 ohm 'Ioad); 50 watts
(16 ohm load). Continuous Power Output per Channel: 60 watts (8 ohm
!oad)*; 100 watts (4 ohm load); 40 watts (16 ohm load). Power Bandwidth
for Constant .25% Total Harmonic Distortion: Less than 8 Hz to greater than
30 kHz.* Frequency Response (1 watt ievel): —1 dB, 9 Hz to 80 kHz; Har-
monic Distortion: Less than 0.25% from 20 Hz to 20 kHz at 60 watts output.
intermoduiation Distortion: Less than 0.1% with 60 watts output. Damping
Factor: Greater than 60. Channel Separation: Phono, 55 ¢B. Output Imped-
ance (each channel): 4 ohm through 16 ohms. Dimensions: Overall — 18147
W x 5% H x 137%" D. a

*Rated IHF (Institute of High Fidelity) Standards.

when you visit, phone or write.

HERTHKIT® ecc7oome cenren.

5542 Nicholson Lane 1713 E.‘Joppa Road

Baltimore, Md. 21234

Rockville, Md. 20852
881-5420 661-4446

9-5:30 Mon. thru Sat.

9:30-6 Mon. thru Sat.
Except 9-9 Thursday

Except 9:30-9 Thursday

FORECAST FM 3




FRED BURKE SAYS:

FM STEREO
FM-AM RECEIVER

STR-704

A medium power receiver encompassing many of the dis-
tinctive circuitry and performance features which have
made its fellow models, the STR-7065 and STR-7055,
favorites of discriminating listeners. Fine performance.
operating flexibility, plus precision controls,

® Inputs for phono, 2 aux. sources, and tape playback

® Qutputs for tape recorder

® Tape monitor switch

¢ Outputs for 2 pairs of speakers

® Precision bass and treble controls

® High filter

® Loudness compensation

¢ FM interstation muting

® Center station meter

® Accepts SQ or any 4-channel decoder

® Direct coupled power amp delivering 30 + 30W RMS
power from 20Hz to 20kHz, both channels driven @ 8
ohms and 0.2% or less THD

® Headphone jack
® 1 AC convenience outlet
® Handsome styling, with wooden cabinet included

$369.50

SONY RECEIVERS ARE THE PROVEN
ADERS OF THE HIGH FIDELITY INDUSTRY!”

FM STEREO
FM-AM RECEIVER

STR-7055

The STR-7055's high performance characteristics are
bound to please serious music lovers. The unit offers
everything necessary for fine FM reception, as well as
numerous inputs to cover other program choices.

® Inputs for phono, aux., 2 tape playback sources

® Outputs for 2 tape recorders

® Supplementary front panel aux. jack

® 2 tape monitor switches

® Outputs for 3 pairs of speakers

® Separate tone controls for each channel

® High and low filters

® Loudness compensation

¢ FM interstation muting

® Center station meter

® Accepts SQ or any 4-channel decoder

® Direct coupled power amplifier delivering 35 + 35W
RMS power from 20Hz to 20kHz, both channels driven
@ 8 ohms and 0.2% or less THD

® Preamp output and power amp input

® Headphone jack

® 1 AC convenience outlet

® Handsome styling, with wooden cabinet included

$449.50

Home of the world's fi

Fairmont
O Daily
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9 AM. to 9 PM. Sa,

nest sound reproducing equipmen
uburban Maryland’s oldest and largest component High Fidelity Dealer |

Ave. .
til 6 P.M.

FM STEREO
FM-AM RECEIVER

STR-706

The high performance characteristics which distinguish

the STR-7065 will please discriminating listeners who ex-

pect excellence from 1ll program sources. Comprehen-

sive input facilities, plenty of power, and precision control

features make the STR-7065 an appropriate center for the

quality component system.

¢ Inputs for phono and aux., plus 2 tape playback sources

® Outputs fo‘r 2 tape recorders

® 2 tape monitor switches

® Outputs for 3 pairs of speakers

® Separate tone controls for each channel

® High and low filters

® Loudness compensation

® FM interstation muting

® Center station meter

® Signal strength meter

® Accepts SQ or any 4-channel decoder

® 2 microphone jacks and mixing level control

¢ Direct coupled power amplifier delivering 60 +60W
RMS power from 20Hz to 20kHz, both channels driven
@ 8 ohms and 0.2% or less THD

® Preamp output and power amp input
® Headphone jack

® 3 AC convenience outlets

® Handsome wooden cabinet included

$949.50
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OUR COVER

The fascinating metamorphosis of
person into player represents only
one aspect of the many creative
activities that occur behind the
scenes at the theater. For this
issue, we visited various back
stages, and divulge some inter-
esting information about the hard
work that makes performances
look easy. The five-part Behind
The Scenes Report begins on
page 28. —Cover (at the Kennedy
ﬁeﬂtler) by Gino Bardi and Ann
ahl.
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Letters to
the Editor

DELIGHT AND SURPRISE!
Sir:

As producer of Aaron Copland’s new record-
ing of the complete Appalachian Spring
Ballet, | was delighted with Mr. Benson’s
favorable review which appeared in the
June issue. His last sentence, however,
came as somewhat of a surprise. We were
all aware from the beginning that the en-
tire Ballet had a duration of only 33 min-
utes, and we thought that we had increased
the value of this disc (to the frugal pur-
chaser) by including a 17 minute bonus
record of Copland rehearsing the Ballet.
Fifty minutes of entertainment seemed a
fair exchange for the price of this record.

I am indeed sorry that Mr. Benson did not
make mention of this bonus disc because
his omission might possibly “turn off”
some potential (but price-conscious) buy-
ers. Of course, there is the possibility that
the copy he received for review somehow
became separated from its little 77 com-
panion, and if this is the case, we apolo-
gize and would be happy to send him one.
But | fear, the damage has already been
done.

Thanks also for Mr. Benson’s oblique praise
included with the Bolero review.

Andrew Kazdin
Columbia Records

MORE ON BACH FOR ROCK FREAKS
Sir:

RCA’s New York office has just forwarded
Ray Bobo's article on my SPACED-OUT
BACH recording.

Frankly, | couldn’'t begin to tell you how
much | appreciate his effort—not only be-
cause it is a flattering piece, but because
it is a superb job of positive, constructive
musical journalism. Indeed, he has man-
aged to grasp, succinctly, all of its musical
implications and articulated them in a
thoroughly readable manner. In fact, | wish
he had written the liner notes!

My sincere thanks for everything.

Joseph Payne
Cambridge, Mass.

Forecast FM welcomes Jetters from
readers. Published letters are subject
to condensation. Letters with writer’s
name and address should be sent to:
Forecast FM, Attn.: Letters to the
Editor, 934 Bonifant St., Silver Spring,
Md. 20910.
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Sir:

| was just going through your May issue
and came across “Bach for Rock Freaks.”
This was an excellent article but why did
Ray Bobo recommend E. Power Biggs and
not Virgil Fox? Mr. Fox is a much better
introduction to Bach because of the ex-
citment he helps produce. His Heavy
Organ (Decca DL 75323) also has the D
minor Toccata and Fugue along with a
“groovy (?)” version of the Fugue a la
gigue. All this plus Mr. Fox’s obvious en-
thusiasm will be sure to interest even the
most avid Rock Freak. (I have used the
Fugue in 5th and 6th grade music classes
and they wanted more!)

Mary 0’Connor
Alexandria, Va.

(I sincerely applaud the intentions of Virgil
Fox to find a new audience for Bach, but |
am not the least bijt enthusiastic about his
Heavy Organ. Fox’s pompous recorded
chitchat grates on my nerves and the
audience most inappropriately claps in
rhythm throughout the entire album. To
boot, his performances are mediocre.
Bach’s organ works are innately both excit-
ing and groovy and they don’t need this.
Hokey presentations may be fine for at-
tracting the attention of musical neophytes,
but honest treatment is more likely to pro-
duce lasting converts to the cause of good
music.

I’'m sorry that | can’t agree with Ms. O'Con-
nor, but | thank her for offering her sugges-
tion. | recommend that she experiment
with her next class by playing (on a decent
stereo system please) the “Sinfonia to the
29th Cantata” in four contrasting arrange-
ments:

(1) Bach’s original orchestral version
(available on Bach Guild 5036, al-
though | haven’t heard it),

(2) Virgil Fox’s Heavy Organ rendition,

(3) Walter Carlos’ Switched-On Bach
synthesizer one, and

(4) Joseph Payne’s. Spaced-Out Bach
harpsichord one.

I'll bet that Joe Payne gets the best reac-
tion.—Ray Bobo.)

A REPLY TO “MONSTROUS PERNICIOUS
PRACTICE”

Sir:

While looking through the June issue of
Forecast FM this morning, | came upon the
indignant letter of D. L. Harley of Martins-
burg, W. Va. Your correspondent complains
bitterly against the “incredible practice”
of program arrangers who present “emascu-
lated versions” of such Gilbert and Sulli-
van masterpieces as The Mikado, i.e., sans
the delightful Gilbertian dialog.

Now, | sympathize with the sense of loss
one experiences in not having :the dialog
included in supposedly complete record-
ings, but the fact is that the program ar-
rangers are not the guilty party. The D'Oyly
Carte Opera Company has recorded all of
the standard eleven G & S operas. Many of
these recordings of the most recent series
do, fortunately, include all of the dialog,
but for some mysterious reason five of the
operas are available only with the complete
score and without dialog. The Sorcerer,
Princess Ida, The Mikado, Ruddigore, and
(Continued on page 18)

SEE AND HEAR

L PIONEER’

at Any of These Fine Authorized
 High Fidelity Dealers

'ALL STORES OF:

Atlantis Sound |
Audio Associates
Custom Hi Fi

E. J. Korvette
Lafayette Radio
Stereoland

Sun Audio

WASHINGTON, D.C.
Audio Loft (Star)
1220 Conn. Ave., N.W.
Buenos Aires TV & Sound
1615 Conn. Av., N.W.
District Sound g
2312 R. |. Ave., N.E,
German Hi Fi Center
930 9th St., N.w.
Glen’s Audio '
1331 F St, N.w.

MARYLAND

ABERDEEN
Harco Electronics
Carsin's Run
ANNAPOLIS
Hi Fi Shop
7 Parole Plaza
Rickey's
19 Parole Plaza
BALTIMORE
Henry 0. Berman Co.
12 E. Lombard St,
Electronic Center
5258 Reisterstown Rd.
Electronic Trading Post
514 S. Broadway -
Essex Electronics
705 S. Marlyn Av.
Fox Sales
231 E, Baltimore St.
Gordon Miller Music
- 1348 Reisterstown Rd.
Harmony Hut
Security Mall
Harry’s Radio & TV

Coldspring and Reisterstown

High Fidelity Center
317 W. Franklin St,
High Fidelity House .
6307 York Rd.
6214 Balto. Nat’'l, Pike
7126 Ambassador Rd.
House of Sound
821 Kent Ave.
Kipp & Son -
1605 Eastern Av.
Park Radio & TV
202 W. Fayette St.
Stansbury Stereo
Merritt at Wise >
~ 6716 Reisterstown Rd.
BEL AIR
Sight and Sound
2438 Churchville Rd.
CATONSVILLE :
High Fidelity House
6214 Balto. Nat'l. Pike
COLUMBIA
Harmony Hut
2340 The Mall
DISTRICT HEIGHTS
Sidlis Sales Co.
6421 Marlboro Pike
ELKTON
Mars Piano Co.
- 243 S, Bridge St.
FREDERICK
Colonial Music
14 Patrick St.
Yost Electronics
1708 W, 7th St,
GARRISON
_ Harry's Radio & TV
9400 Reisterstown Rd. -
GLEN BURNIE -
:Revacto Electronics
403 N. Ritchie Hwy.
GREENBELT : .
Sound, Inc.
Beltway Plaza Mall
HOLLYWOOD :
Hollywood House of TV -
RFD #1, St. Mary's Cty,

"~ JOPPATOWNE

Stanshury Stereo

1010 Joppa Farm Rd.
LANDOVER HILLS

Stereo World

6727 Annapolis Rd,
LANGLEY PARK

Belmont Radio & TV -

8034 New Hampshire Ave.
LAUREL

Belmont Radio & TV

Md City Plaza Shopp. Ctr.

R&W Electronics

306 Marshall Ave.

Suburban Music

Laurel Shop. Center -
OWING MILLS <

Fox Sales

10349 Reisterstown Rd.

OXON HILL

Belmont Radio & TV
6179 Livingston Rd.
Sound Inc.

Oxon Hill Shopp. Ctr.

" PIKESVILLE

Fox Sales
100012 Reisterstown Rd.

RANDALLSTOWN
Electronic Center
852114 Liberty Rd.

ROCKVILLE
German Hi Fi Center
12350 Parklawn Dr.
Home Elect. of Md.
142 W. Halpine Rd.
Sound Gallery
12219 Nebel St.

SILVER, SPRING"
Record Player Service
901 Slilver Spg. Av.

. TIMONIUM

The Sound Factory
7R W. Aylesbury Rd.
Stereo Equpt. Sales’
7A Aylesbury Rd.
WHEATON .
Belmont Radio & TV
12500 Layhill Rd.
Wheaton Plaza Hi Fi
‘Wheaton Plaza

VIRGINIA

ABEXANDRIA

Stereo World

3250 Duke St.

TV Workshop

6228 Little River Tpk.
ANNANDALE

Stereo Sound

4419 John Marr Dr,
ARLINGTON

Arlington Elect.

3636 Lee Hwy.,

Belmont Radio & TV

4723 King St,

Sound Gallery

4050 S. 28th St.
BLACKSBURG

Carver's Inc.

153 College Ave.
CHARLOTTESVILLE

Lafayette Assoc. Store

Barracks Rd. Shop. Ctr.
DANVILLE a

Womack Radio Supply

513 Wilson St.
FAIRFAX

Sound Gallery

2960 Gallows Rd.

TV Workshop |

10276 Main St.
FALLS CHURCH

TV Workshop

116 W. Broad St,
FREDERICKSBURG

Lafayette Assoc. Store

529 Jeff, Davis Hwy.
HAMPTON

Stereo Design

Mercury Plaza Mall

" HARRISONBURG

Miles Music. Co.
67 S..Mason St.

-LYNCHBURG
Womack Radio Supply
1717 Park Ave.

McLEAN R
McLean. Electronics
1992 Chain Br. Rd.

MANASSAS
Harmony Hut
Manassas Mall

MARTINSVILLE .
Womack Radio. -Supply
619 W, Church St. .

-NEWPORT NEWS
Stereo World i
19 Sherwood Shop. Ctr.

NORFOLK
Audio Center
159 E. Little Creek Rd.
Priest Electronics, Inc.
6431 Tidewater Drive
World Electronics
3 Southern Shpg. Ctr.

RICHMOND .
[EVARLITN :

6017 W. Broad Street
Willow Lawn Shpg. Ctr.
Harmony Hut
Cloverleaf Mall
Audio Wholesalers
5501 Midlothian Tpk.
6301 West Broad Street
Meridian Electronics
1001 West Broad Street
Sight 'N Sound .
Willow Lawn Shpg. Ctr.
Azalea Mall -
ROANOKE : .

People’s Radio & TV Suppl)ﬁ!

1015 Moorman Rd., N.wW
Rent-a-Tape, Ltd.
1505A Harshberger Rd,
SPRINGFIELD
Harmony Hut
6780 Springftield Mall
" VIRGINIA BEACH :
Hi Fi Clinic, Inc.

21 Hilltop Square Shpg, Ctr

Sound World, Ltd,.

4574 Pembroke Meadows
Shpg.. Ctr. ]
WAYNESBORO
Modern Home Center
145 North Wayne Avenye




enry LeW|s has the knack df
surrounc

~ Like his New Jersey Symphony. Birgit able with Pioneer's TX-9100 at extras in the way of switching options,
Nilsson. Marilyn Horne. Luciano any price. , and so on, so eminently useful, that b
Pavarotti. Pioneer. Only Ploneer s SA-9100 we find it the most exciting piece of |

What with recording sessions and integrated amplifier could possibly audio hardware.” Small wonder with
concerts you'd imagine conductor T o : features like the unique twin stepped
Henry Lewis might want to take a tone controls that custom tailor
vacation from music. Not so. In listening to an enormous variety
between he catches up with his of tonal variations. And a power
own listening on his Pioneer output of 60+60 watts RMS
high fidelity system. (8 ohms, both channels driven)
Henry Lewis takes his music with an amazingly low 0.19% dis-
seriously. But he also likes to tortion from 20 Hz to 20,000 Hz.
have fun with it. His Pioneer ; Pioneer’'s TX-9100 and
TX-9100 stereo tuner and SA-9100 assure conductor
SA-9100 integrated stereo ST Henry Lewis the same abso-
amplifier enable him to con- = fute control of his music at
tinue his musical adventures g home as he can achieve with
at home. Y his baton on the podium.
Pioneer is renowned for TX-9100 - $349.95;
producing the finest tuners SA-9100 - $449.95, mcludmg
made. The TX-9100 substanti- walnut cabinets.
~atesthis with remarkable specifica- U.S. Pioneer Electronics Corp.,
tions like 90dB selectivity, 1.5uV FM _ _ - [ 75 Oxtord Drive, Moonachie, New
sensitivity and a 1dB capture ratio. match the performance of this ' Jersey 07074 / West: 13300 S.

Audio magazine summed it up excellent tuner. As High Fidelity Estrella, Los Angeles 90248/ Midwest:
perfectly with, “You can't buy better magazine putit, ”. . . It's performance 1500 Greenleaf, Elk Grove Village,
audible performance than is achiev- IS so exceptional, and the so many I1l. 60007 / Canada: S.H. Parker Co.

when you want something better

(5.
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ONE-ACT AND FULL-LENGTH PLAYS are
wanted by the Playwrights Theatre of
Washington for next season. Each submis-
sion should be typed and accompanied by
a self-addressed, stamped envelope. The
American Society of Theatre Arts (ASTA)
cannot be responsible for scripts sent
without sufficient return postage. Mail to
ASTA, Box 512, Hyattsville, Maryland 20782.

CHALLENGE . . . The National Symphony
has been notified by The Morris and
Gwendolyn Cafritz Foundation that it has
been awarded a $100,000 challenge grant
for the 1974 Annual Fund. The terms of the
grant stipulate that the National Symphony
must secure 1,000 “units” of $1,000 contri-
butions in the following ways: new indi-
vidual donors of $1,000 or more; from cur-
rent individual donors of $1,000 or more,
increases in the amount of $1,000—with
each $1,000 counting as a “unit’; from
individual donors of less than $1,000, an
increase to $1,000 or more. Currently the
National Symphony requires one million
dollars a year to fill the gap between
earned income and operating expenses. All
efforts are being made to increase box office
receipts and concert fees, but since the
orchestra is operating on a 52-week yearly
basis, opportunities to do this do not keep
pace with rising costs.

CHARLES LIBOVE, distinguished American
violinist and teacher, will join the faculty
of the Peabody Conservatory of Music in
the fall. Mr. Libove studied at the Curtis
Institute of Music in Philadelphia and at
the Juilliard School of Music in New York.
He has performed as soloist with the New
York Little Orchestra, the St. Louis Sym-
phony Orchestra, and the National Orches-
tral Association, and has appeared at vari-
ous international festivals including Spo-
leto, Stratford, Canada, and the Osaka
Festival in Japan. He participated in the
first Casals Festival, was a member of the
Paganini String Quartet and leader for
eight years of the Beaux Arts String Quar-
tet. He records with Columbia, Epic, and
CRI. Mr. Libove, who will commute to
Baltimore from his home in New York City,
is currently professor of music at the State
University of New York at Potsdam.

MORE ON 1976. The Library of Congress, as
part of its program to celebrate the Bice_n-
tennial of American Independence, will
issue an anthology of American fo'lk music
on 15 long-playing records, a project sup-
ported by a grant from the National En-
dowment for the Arts. This is to be a col-
fection that will present a balanced but
comprehensive look into the major folk
8 FORECAST FM

music traditions of the United States—
British American, Afro-American, Ameri-
can Indian, as well as other traditions both
rural and urban. This will be the first an-
thology of American folk music to have
been compiled.

Under the general editorship of the Head
of the Archive of Folk Song and a project
coordinator on the Library staff, the project
will use scholars outside the Library as
special editors and advisers. They will
seek the best possible examples of the
music, recording in the *field as well as
drawing upon archival, private, and pub-
lished recordings. Each record will have
an accompanying booklet explaining the
origin, history, and significance of the
music and describing the provenance of
the recorded version.

THE CORCORAN GALLERY OF ART is un-
dertaking an expanded activities program
in the coming season, and September will
see the beginning of a drive for expanded
membership. Among the exhibitions
planned are the 19th Area Exhibition—to
include painting, sculpture, drawing, and
prints—to open in October. This is the
first area exhibition to be held since 1967
and will allow many artists their first op-
portunity for museum showing at the
Corcoran.

The 34th Corcoran Biennial will open in
February 1975 and will present a selection
and review by the Director of recent paint-
ings by major living American artists.
Other exhibitions will include works on
paper by Lee Krasner, the widow of Jackson
Pollock; the photographs of Ansell Adams;
drawings by Robert Smithson.

In addition, the Corcoran will inaugurate
a new, regular acquisition policy in order
that representative works by living Ameri-
can artists will be added to the collection,
with provision for major acquisitions from
time to time. Gifts of works of art, both
historical and contemporary, will be en-
couraged.

The musical program for the 1974/75 sea-
son will consist of regular monthly events
including six string quartet concerts: three
by the Tokyo quartet and three by the
National Symphony Quartet. These groups
will play on the famous Stradivarius and
Amati instruments from the Corcoran's
Clark collection, Other musical events will
be recitals by chamber music combina-
tions and outstanding soloists.

Also to be presented are a regular and
continuing series of films on art subjects,
lectures, poetry readings, and a continua-
tion of the lunchtime talks, children’s
workshops, and public tours.

The Corcoran points out that it receives
no regular government funding and is de-
pendent on income from its Endowment
Fund, memberships dues, and contribu-
tions. Anyone wishing to become a member
does not have to wait until the fall mem-
bership drive begins. For more information,
call ME 8-3211.

COMPLETELY REDESIGNED . theater
operation at the Lazy Susan Inn Dinner
Theater has been announced by the man-
agement who are especially proud of the

HEAR AND BUY
@ PICKERING

At One of These
Authorized Dealers

WASHINGTON, D. C.

Collins Bros. Electronics
4946 Marlboro Pike
Custom Hi-Fi
2000 L St., N.W.
Edison Sales, Inc.
2626 Bladensburg
Rd., N.E.
George's Audio Scene

2135 Queens Chapel Rd.

816 F Street
Glen Audio

1331 F St., N.W.
Myer-EMCO

1212 Conn. Ave., N.W.
National Elec. Ser.
6902 4th St., N.W.
Shrader Sound

1815 Wisconsin Ave.
Silberne Elec. Co.

3400 Georgia Ave., N.W.

MARYLAND

ANNAPOLIS
Shrader Sound
155-157 Main St.

BALTIMORE
Henry O. Berman Co.

12 E. Lombard St.
Custom Music

26 E. 25th St.
Electronic Center

5258 Reisterstown Rd.
Fox Sales Co., Inc.

231 E. Baitimore St.
Harmony Hut

Security Mall
Lafayette Radio

2014 N. Charles St.
Stansbury Stereo

Merritt at Wise

6716 Reisterstown Rd.

6330 Frankford Ave.
Stereoland

217 N. Charles St.

7744 Eastpoint Mall

BETHESDA
Audio Center

4962 Fairmont Ave.
Custom Hi-Fi

6932 Wisconsin Ave.

Metro Electronics Ser. [nc.

4933 Auburn Ave.

CATONSVILLE
House of Sound
812 Kent Ave.
E. J. Korvette
5407 Balto. Nat'l Pike
Lafayette Radio
Rolling Road Plaza
Stereoland
5652 Balto. Nat’l Pike
Stereo Wholesalers
6214 Balto. Nat'l Pike

COLLEGE PARK
Harmony Hut
7332 Baltimore Blvd.

COLUMBIA *
Harmony Hut
2340 The Mall

GARRISON
Myriad Sound Inc.
9619 Reisterstown Rd.

GLEN BURNIE

E. J. Korvette
Governor Plaza

Lafayette Radio
Village Shop. Ctr.

GREENBELT
George’'s Audio Scene
6192 Greenbelit Rd.

HYATTSYILLE
Plaza Stereo
P. G. Plaza

HILLCREST HEIGHTS
Custom Hi~Fi

Jverson Mall
George's Audio Scene

3801 Branch Ave.
Harmony Hut

lverson Mall

JOPPATOWNE
Stansbury Stereo
Joppa Farm Rd.

LANDOVER

Custom Hi-Fi
Landover Shop. Ctr.

George's Audio Scene
Landover Mall’

MARLOW HEIGHTS
Lafayette Radio
4620 St. Barnabas Rd.
MT. RAINIER
Lafayette Radio
3191 Queens Chapel Rd.
OWINGS MILL
Fox Sales Co., Inc.
1.0349 Reisterstown Rd.
PIKESVILLE i
Fox Sales Co., Inc.
1000%2 Reisterstown Rd.
ROCKVILLE
George’s Audio Scene
12125 Rockville Pike
E. J. Korvette
11800 Rockville Pike
Lafayette Radio
824 Rockville Pike
Sound Gallery
12219 Nebel St,
SILVER SPRING
Custom Hi-Fi
8726 Georgia Ave.
Silver Spring Electronics
8203 Georgia Ave.
TIMONIUM
Stereo Wholesalers
7-A Ayleshury Rd.
TOWSON
Baynesville Electronics
1631 E. Joppa Rd.
E. J. Korvette
5407 E. Joppa Rd.
Lafayette Radijo
Loch Raven Plaza
Stereoland
Towson Plaza
WHEATON
Marty’'s Electronics
2414 Univ. Blvd., W.
WOODLAWN
Stereo Wholesalers
6666 Security Blvd.

VIRGINIA

ALEXANDRIA
Custom Hi-Fi
Bradlee Shop. Ctr,
George’s Audio Scene
7700 Richmond Hwy.

‘Stereo World

3250 Duke Street
TV Workshop 1!

6228 Duke St.
ARLINGTON
Arlington Elec.
Wholesalers, Inc.

3636 Lee Highway
Sound Gallery

4050 S. 28th St.
FAIRFAX
TV Workshop 111

10276 Main St.
FALLS CHURCH
George’s Audio Scene

3036 Annandale Rd.
Harmony Hut
__Seven Corners
E. J. Korvette

1335 Leesburg Pike
Lafayette Radio

Plaza 7 Shop. Ctr.
Myer-EMCO
_ Willston Shop. Ctr.
Washington Electronics

2930-A Patrick Henry Dr.
Sound Gallery

2960 Gallows Rd.
TV Workshop

116 West Broad St.
MANASSAS
Harmony Hut

‘Manassas Mall
McLEAN

ustom Hi-Fi

Tysons Corner Ctr.
MclLean Electronics

1992 Chain :Bridge Rd.
SPRINGFIELD
Harmony Hut

Springfield Mall
WINCHESTER
Shenval Music Co.

121 S. Loudoun

PENNSYLVANIA {
LANCASTER
Glicks Audio
1921 Lincoln Hwy.
YORK
Sol Kessler
205 S. George St.



DISCRETE'4-CHANNEI.f--

UV-15 2400 Q

DCF2400 @5

MANUAL

!STEHEK)Am“)lmNﬂRD(

X\/—151200E

p  DCF 1200

YUH ABLE

XV454GOE

DCF 400

AUTOMATIC TRANSCRIPTIO

XV-15200E

- DCF 200

MANUAL/AUTOMATIC

TXV-15140E

DOCF 140

CHANGER

XV-15750E

OCF 750

MANUAL TRANSCRIPTION
TURNTABLE

XV45350 

DCF 350

XV-15150

DCF 150

X\/ 1510.

DCF1OO

CHANGER

Wyey feature low frequency tracking
and high frequency tracing ability™*!

Pickering offers you “The Best of Both Worlds” in
discrete 4-channel and in stereo cartridges. These car-
tridges have been specifically designed and engineered
not only to peak specifications and performance charac-
teristics, but also to achieve total compatability with your
music system to help you get the most out of it.

Only Pickering has developed a way for you to be
absolutely certain you select the “right” cartridge for your
music system. We did it first for stereo by developing our
Dynamic Coupling Factor rating syste’m DCF for short—
which identifies pick-up performance in terms of a quan-
titative measurement. The value of a DCF rating lies not
only in its merit to define low frequency tracking ability
but also in its measure as an index of high frequency (8
to 50 kHz) tracing ability. Pickering’s DCF-rated pick-ups
have exceptional high frequency tracing characteristics,
vital for both stereo and discrete 4-channel performance.
The Pickering cartridge exactly “‘right” for maximum per-
formance with your equipment is simple to select because
of this rating method.

Now, Pickering is also applying application engineer-
ing techniques and DCF ratings to its discrete cartridges.
They fulfill the stringent requirements necessitated by the
sophisticated nature of discrete discs.

So, whether stereo or discrete is your preference,
choose from “The Best of Both Worlds” the Pickering
cartridge exactly right for your equipment.

For further information write to Pickering & Co., Inc.
Dept. FM, 101 Sunnyside Blvd., Plainview, New York 11803
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Up to now, speakers may look right in a
corner, bhut for that “looks right” feature you
sacrificed sound. Up to now, that is. But
Design Acoustics’ D-6 (not a very esthetic
name for such an esthetic system) changes
all that.

First off, that sculptured front
isn’t just pretty. It's also func-
tional. Gives better than 135°
horizontal and vertical disper-
sion.

Design Acoustics also back
mounted the woofer so you
don’t get interference dips in
the 250-400 Hz range. (With
front mounts you do.) And
spaced all driver units more

In walnut veneer
with black, azure,
cocoa, gold or
mandarin grille.
241" x 161" x 133%4”

delta stereo, w |

than a wave length apart to
knock out phasing problems
at crossover, and interference
effects with multiple tweeters.

In other words, you get super
sound. Even in the corners.

We can’t tell it all here. For
more information and a demon-
stration, please stop by our
sound room.

s

1 ]
acoustics
INCORPORATED

-

fact that the stage will provide the manxi-
mum in viewing for three hundred persons.

HAPPY BIRTHDAY . . | to Washington's
own {or at least it feels like he's our own
after all these years) Paul Callaway whose
birthday falls on the 16th of this month.

A WIND SCULPTURE by Robert Amory,
Massachusetts artist, has been placed on
indefinite loan in the courtyard of The
American Institute of Architects at 1735
New York Avenue, N.W. Consisting of ten
brilliant orange discs on arms radiating
from a central pole, the sculpture is con-
structed so as to move at random with the
tempo and direction of the wind.

Amory, who has a special concern for the
relationship between sculpture and site,
feels that sculpture should be a part of the
everyday urban experience; he creates his
works to reflect his convictions.

This sculpture is 14 feet tall and 18 feet
in diameter, fabricated of aluminum, and
finished with polyurethane enamel. The
discs move independently at the ends of
the branching arms that revolve about the
central pole.

Amory has also lent eight small models of
mobile architectural sculpture to the AIA
to display in its offices.

Robert Amory is a graduate of Harvard and
has exhibited his work at the Corcoran
Gallery of Art as well as in Massachusetts
and has executed several commissions for
architectural sculpture in New England.

THE SMITHSONIAN RESIDENT PUPPET
THEATRE has announced special Summer-
time Workshops in Puppetry for children
and adults.

Children’s Workshops will be held August
13, 14, 15, 20, 21, and 22 from 10 am to 12
noon in the puppet theater in the Arts and
Industries Building. The fee for six les-
sons, two hours per session, for students
ages six through twelve, is $30.00 which in-
cludes all materials. The curriculum  in-
cludes construction and manipulation of
simple puppets—hand, hand and rod, and
shadow—using simple materials—cloth,
foam rubber, paper, papier-mache, and
wood. The workshops will focus on puppet
acting and self-expression through the
puppet medium.

Adult Workshops will be held August 12,
14, 15, 19, 21, and 22 from 7:30 pm to 9:30
pm in the puppet theater. The fee for six
lessons, two hours per session, for students
aged 13 and over, is $50 which includes all
materials. The workshop will explore so-
phisticated puppet construction theory and
history, and professional materials and
techniques will be used. Inasmuch as con-
struction and manipulation covered in the
classes are such that should prove helpful
to classroom teachers and to those in-
volved in the creative and performing arts,
professionals and teachers, as well as ama-
teurs, should be interested.

All workshops will be led by Allan Stevens.
For registration call Sue Hockenberry,

2910 Hamilton Street, 381-5395.

' Hyattsville, Maryland 20782 559'8884
- . . MARK YOUR CALENDAR . .. The month of
; ' | November has been chosen as the time fo

open the Walters Art Gallery new wing to
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both members and the general public. The
week's festivities will feature a series
of special events to be held within the
Walters complex, including special tours
of both buildings, films, lectures, and con-
certs. For several days preceding the of-
ficial public opening, Saturday, November
16, members of the gallery will be admitted
to the new building upon presentation - of
membership cards so that they may view
the collection in its new setting.

ONE OF THE PRIVILEGES . . . of member-
ship in the Virginia Museum is receiving
“Arts in Virginia,” a magazine published
by the Museum for the enjoyment of its
members, but also available by subscrip-
tion (for $4.50). The spring 1973 issue in-
cludes photographs by the late Dean
Brown with a profile of him by his wife.
The photographs are from his Berlin col-
lection and have a haunting quality of
loneliness and solitude (not necessarily
the same) that is almost overwhelming.
Persons wishing to become members or to
subscribe to the magazine should write to
Virginia Museum, Boulevard and Grove
Avenue, Richmond, Virginia 23221,

NOTED FOLKLORIST Joseph C. Hickerson
has been chosen to head the Library of
Congress Archive of Folk Song. Mr. Hicker-
son received his master's degree in Folk-
lore from Indiana University in 1961. His
master's thesis was a 1,300-item annotated
bibliography of North American Indian
music. His article on “Folk Music of the
United States” has appeared annually in
the Encyclopedia International since 1972,
and his compilation of a general bibliog-
raphy. on American folksongs will appear
later this year in “American Folk Poetry:
An Anthology,” to be published by Little,
Brown & Co.

NEW MEN AT THE NATIONAL GALLERY ...
Four new curators have been appointed to
the staff of the National Gallery of Art.
They are David A. Brown of Yale Univer-
sity, who will be a curator of central
Italian painting; E. A. Carmean, Jr., of the
Museum of Fine Arts, Houston, who will
become a curator of 20th century art;
Sheldon Grossman, who has been a curator
of ltalian painting since February of this
year; and John O. Hand, who has been
curator of northern European painting
since September 1973.

ROSES, ROSES . . . The Columbia His-
torical Society which is known for its pub-
lications about the history of Washington,
D.C., and its collections of Washingtoniana,
also has a beautiful garden. This delightful
island in the midst of an increasing num-
ber of high-rise office buildings and apart-
ment houses is open to the public from
noon until 2 pm, Monday through Friday.
Thanks to the efforts of the New Scotland
Garden Club and the society’s ewn House
Committee, the roses are particularly fine
this year and should continue in bloom
through early autumn.

Other gardens worth going to see are:
Franciscan Monastery, 1400 Quincy Street,
N.E.; the Bishop's Garden at the Washing-
- ton Cathedral, Massachusetts and Wiscon-
sin Avenues, N.W.; the National Arboretum,
24th and R Streets, N.E; the Kenilworth

(Continued on page 94)
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Open 9:307 - 6:30 Mon, thru Sat.

785-5037

] Beethoven: Sym, No. 5 and No_ 8; BBC Sym,,
Colin Davis, Cond.

[ Mozart: Five Early Symphonies; Academy of St.
Martin-in-the-Fields, Neville Marriner, Cond,

[0 Mozart: Symphonies 38 and 41; BBC Sym,, Colin
Davig, Cond.

[ Schubert: Sonata in A Minor; Moments Musicaux;
Alfred Brendel, piano.

[J Rossini: Messa Di Gloria — Rinaldi, Gunson, Be-
nelli, Micthinson; BBC Singers, English Chamber
Orch., Handt, Cond.

[J Tippett: Symphony No. 3 — Heather Harper, so-
grar:’o; London Symphony Orch., Colin Davis,
“ond.

[J Tippett: The Knot Garden—Hemsléy, Minton,
Gomez, Herincx, Tear; Orch. of the Royal Opera
House, Colin Davis, Cond. (2 LP’s).

[J Mozart: Requiem — BBC Symphony Orch., Colin
Davis, Cond.

[ Berlioz: Symphonie Funebre; Marche Funebre;
Prelude to Les Troyens; London Symphony Orch.,
Colin Davis, Cond.

[ Beethoven: Five Sonatas for Piano and Cello
((go;r';pgefe)—kosfropovich, cello; Richter, piano.
's).

[0 Sibelius: Symphony No. 2 — Concertgebouw Or-
chestra, George Szell, Cond.

[] Berlioz: Overtures — London Symphony Orch.,
Colin Davis, Cond.

[ Liszt: Piano Concertos Nos, 1 and 2 — Richter,
Eiang; London Symphony Orch., Kondrashin,
ond,

[0 Penderecki: Dies lrae; Polymorphia; De Natura
Sonoris—Cracow Philharmonia Chorus and Orch.,
Czyz, Cond.

[ Berlioz: Romeo and Juliet — London Symphony
Orch., Colin Davis, Cond. (2 LP’s).

O] Liszt: Les Preludes; Orpheus; Tasso — London
Philharmonic Orch., Haitink, Cond.

[ Berlioz: Te Deum — Tagliavini; London Symphony
Orch_, Colin Davis, Cond.

[J Vivaldi: The Four Seasons — Roberto Michelucci,
violin; 1 Musici.

[J Handel: Water Music (Complete) — English Cham-
ber Orch., Leppard, Cond.

[] Holst: The Planets — London Philharmonic Orch.,
Haitink, Cond.
[] Baroque Trumpet Anthology: Don Smithers, Mi-

chael Laird; Academy of St. Martin-in-the-Fields,
Marriner, Cond. .

(] Paganini: Violin Concerto No. 3 — Henryk Sze-
;:yng':i violin; London Symphony Orch., Gibson,
ond.

[ Bach: Organ Music — Daniel Chorzempa.

[j Mozart: Mass in C Minor, “Great’” — Donath,
Harper, Davies, Dean; London Symphony Orch.,
Davis, Cond. g

[J Mozart: Religious Music — London Sym.phony
Orch,and Chorus, Davis, Cond.

[ Schubert: Sonata in B Flat; “Wander’’ Fantasie;
Brendel, piano.

[J Strauss: Waltzes)— Wolfgang Sawallisch,, con.
the Vienna Symphony.

[] Liszt: Complete Concert Paﬁgﬁhrases on Opera by
Verdi — Arrau, piano.

[] Handel: Music for the Royal Fireworks; Concertos
in F, F, and D — English Chamber Orch.; Pearson,
organ; Leppard, Cond.

[J Mozart: Clarinet Concerto; Bassoon Concerto; An-
" dante for Flute; Brymer, clarinet; Chapman, bas-
soon; Monteaux, flute; Academy of St. Martin-in-
the-Fields, Marriner, Cond.

The above is but a partial listing from an im-
mense Philips Catalog — all of which s saje
priced at $4.39 per LP. Many arewvailable in
cassette form, sale priced at $4.99 (6.98 list).
BankAmericard-Mastercharge-NAC.

Entire Catalog
Philips  [pwn
Classical
Imports

Sale *4%

Now thru August 10th

[ Mozart: Concerto for Flute, Harp, and Orch.;
Sinfonia Concertante; Monteux, flute; Ellis, harp;
Acac‘i’emy of St. Martin-in-the-Fields, Marriner,
Cond.

[] Rimsky-Korsakov: Scheherazade — London Sym-
phony Orch., Haitink, Cond.

[J Famous Oboe Concertos — Heinz Holliger, oboe;
Dresden State Orch., Negri, Cond.

[] Beethoven: Sonatas 7, 25, and ‘’‘Moonlight” —
Brendel, piano.

[ Mozart: Piana Concertos 21 and 25 — Stephen
Bishop, piano; London Symphony Orch., Davis,
Cond.

[ Stravinsky: Le Sacre Du Printemps — London Phil-
harmonic Orch., Haitink.

[] Brahms: Symphony No. 1 — Concertgebouw Or-
chestra of Amsterdam, Haitink,

[ Mozart: Symphonies 39 and 40 — London Sym-
phony Orch., Davis.

[] The Last Night at the Proms — British Music by
Elgar, Wood, and Parry; BBC Symphony Orch.,
Davis.

[ Gregorian Chanis — Benedictine Monks of Saint
Maurice.

[ Masterpieces of the Baroque: Pachelbel - Canon /
Albinoni - Adagio / Vivaldi - La Notte / Marcello -
Adagio / D, Scarlatti - Sinfonia / Others.

[ Little Marches By the Great Masters — The Nether-
lands Wind Ensemble.

[ Beethoven: Pathetique, Appasionata, and Moon-
light Sonatas — Arrau, piano.

[] Berlioz: Requiem — Dowd, Tenor; London Sym-
phony Orch. and Chorus, Davis. (2 LP’s),

[] Bach: Brandenburg Concertos (First Recording of
the Original Version) — Academy of St. Martin-
in-the-Fields, Marriner, (2 LP’s).

[] Berlioz: Damnation of Faust — Gedda, Bastin,
Veasey; Ambrosian Singers; London Symphony
Orch. and Chorus, Davis. (3 LP’s).

[ Berlioz: Les Troyens — Vickers, Veasey, Lindholm,
Glossop; Chorus and Orchestra of the Royal
pera House, Davis. (5 LP’s).

[ Handel: Messiah — Watts, Wakeman, Harper, Shir-
Iey-)Quirk; London Symphony Orch., Davis. (3
LP’s).

MERCURY GOLDEN [MPORTS:

[] Barber: Symphony No. 1; Overture to ‘‘The
School for Scandal’’; Medea Suite; Adagio for
Strings — Eastman-Rochester Orchestra, Howard
Hanson, Cond.

[J Rodrigo: Concierto Andaluz Four Guitars and Or-
chestra; Concierto De Aranjuez for Guitar and
Orchestra — The Romeros; San Antonio Symphony
Orch., Alessandro, Cond.

[] Brahms: Hungarian Dances — London Symphony
Orchestra, Dorati, Cond.

[] Hanson: Symphony No. 2 ''Romantic’’; Lament
for Beowulf — Eastman-Rochester Orchestra, How-
ard Hanson, Cond.

[J Respighi: Ancient Airs and Dances—Philharmonia
Hungarica, Dorati, Cond.

[] Vaughan Williams: Folk Song Suite; Toccata
Marziale; Holst: Suites 1 and 2; Grainger: Hill
Songd No. 2 — Eastman Wind Ensemble, Fennell,
Cond.

[ Enesco: Two -Roumanian Rhapsodies; Liszt: Hun-
garian Rhapsodies 2 and 3 — London Symphony
Orch., Dorati, Cond.

[] Saint-Saens: Symphony No.3 in C Minor ’Organ’’
— Marcel Dupre, organ; Detroit Symphony Orch.,
Paray, Cond.

Ij Tchaikovsky: 1812 Overture; Capriccio Italien —
Minneapolis Symiphony Orch., Dorati, Cond. -

Record and Tape, Ltd. Sale Policy: If we are out
of any record or tape that you have come to buy,
we will special brder it, and whenever it comes,

we will honor the sale price. This offer does not
apply to phone inquiries.

FORECAST FM 11




HARFORD OPERA
THEATER

Now At
Goucher!

1 min. south of Exit #27
Baltimore County Beltway
All Goucher productions with orchestra

FALSTAFF — Verdi

Goucher: June 22 and 23
Harford: June 28, 29 and 30

THE PEARL FISHERS — Bizet

Goucher: July 6 and 7
Harford: July 12, 13 and 14

THE ITALIAN GIRL IN ALGIERS — Rossini

Harford: July 19, 20 and 21
Goucher: July 27 and 28

THE GOOD SOLDIER SCHWEIK — Kurka

Goucher: August 3 and 4
Harford: August 9, 10 and 11

DIE FLEDERMAUS — Strauss
Harford: August 16, 17 and 18

Goucher: August 24 and 25
Saul Lilienstein, Director
Box Office Prices
At Harford Theater: $5.50 (fulltime student $3.50)
At Goucher Theater: $7.00 (fulltime student $4.25)

(The Harford Theater is at the Community College,
Churchville, located at Md. Route 22 and Thomas
Run Rd., 3 miles N. of Bel Air.)

Reservations — Box Office: (301) 734-4212, 879-9444
(toll free from Baltimore).

—Hair
| Pevival

for cutting

open evenings -
% 8425 Céozgia\Av"ej. ‘
Silver Spring, Md, 20910 .

588-7171 -

e like gg.kefepv I\’ang‘;\hair’long” .

‘
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Galendar
of Events

Please check times & dates when making plans. Between the time the news is sent to us
& the time it is published, a great many things can happen that effect changes.

DISTRICT OF COLUMBIA

Music
Openings & Single Events

1 Organ demonstration (free). Kennedy Center
Concert Hall, 1 p.m. i ‘
US Navy Band. Jefferson Memorial, 8:30 p.m.
Tokyo String Quartet. Washington Cathedral,
8 p.m.

2 USAF Band. Jefferson Memorial, 8:30 p.m,
*National Symphony, Rafael Druian, cond. & v.
Kennedy Center Concert Hall, 8:30 p.m. Re-
peated Aug. 3. .

4 C. Randall Williams, organ. Nat’t Shrine of the
Immac. Conception, 7 p.m.

5 *Moisheyev (folk dancers). Kennedy Center
Opera House, 8 p.m., thru Aug. 10.
*Hal Posey, flugel horn. Blues Alley, thru
Aug. 10.

6 USAF Band. Capitol Plaza, 8 p.m.

7 *Staple Singers & Graham Center Station.
Carter Barron Amphitheatre, 8:30 p.m., thru
Aug. 11,

Summer in the Parks: National
Sidlin ¢. Anacostia Park, 8:30 p.m.

8 Organ demonstration (free). Kennedy Center
Concert Hall, 1 p.m.

US Navy Band. Jefferson Memorial, 8:30 p.m.

9 *National Symphony, DePreist c. Yong Uck
Kim, v. Kennedy Center Concert Hall, 8:30 p.m.
Repeated Aug .10.

USAF Band. Jefferson Memorial, 8:30 p.m.

11 John B. Heizer, organ. Nat’l Shrine of the
Immac. Conception, 7 p.m.

12 USN Concert Band. Capitol Steps, 8 p.m.
*Renee Morris, voc. Blues Alley, thru Aug. 17.
*“Gypsy”. Kennedy Center Opera House thru
Aug. 31,

14 *The 0'Jays and others. Carter Barron Amphi-
theatre, 8:30 p.m. thru Aug. 18.
Summer in the Parks: National
Sidlin c. Sylvan Theatre, 8 p.m.

15 Organ demonstration (free). Kennedy Center
Concert Hall, 1 p.m.

US Navy Band. Jefferson Memorial, 8:30 p.m.

16 Nat’l Symphony. Jefferson Memorial, 8:30 p.m.
Erroll Garner, p. Kennedy Center Concert Hall,
8:30 p.m.

USAF Band. Jefferson Memorial, 8:30 p.m.

17 National Symphony, DePreist c¢. Carcle Farley,
sop., Jerome Pruett, t., U. of Md. Chorus. Ken-
nedy Center Concert Hall, 8:30 p.m.

18 The McAlvays, duo-organists. Nat’'l Shrine of
the Immac. Conception, 7 p.m.

19 USN Concert Band. Capitol Steps, 8 p.m.
*Richie Cole, alto sax. Blues Alley,
Aug. 24.

20 USAF Band. Capitol Plaza, 8 p.m.

21 *Kool and the Gang, Donald Byrd, Blue Magic.
Carter Barron Amphitheatre, 8:30 p.m. thru
Aug. 25.

Summer in the Parks: National Symphony,
Sidlin c. Fort Dupont Park, 8:30 p.m.

Symphony,

Symphony,

thru

22 Organ demonstration (free), Kennedy Center
Concert Hall, 1 p.m.
USN Port Authaority. Jefferson Memarial, 8:30

p.m,

23 USAF Band. Jefferson Memotrial, 8:30 p.m.

25 Henry Lowe, organ. Nat'l Shrine of the Immac.
Conception, 7 p.m.

26 USN Concert Band. Capitol Steps, 8 p.m.

*Hal Posey & The Dixieland Allstars. Blues
Alley, thru Aug. 31.

27 USAF Band. Capitol Plaza, 8 p.m,

28 Summer in the Parks: National Symphony,
Sidlin c. Rock Creek Park (Military Road and
Oregon Ave.), 8:30 p.m.

29 Organ demonstration (free).
Concert Hall, 1 p.m.
USN Country Current.
8:30 p.m.

30 Nat’l Symphony Summer Pops, Sidlin ¢c. &
Cab Calloway. Kennedy Center Concert Hall,
8:30 p.m.

USAF Band. Jefferson Memorial, 8:30 p.m.
31 National Symphony, Michiyoshi Inoue c. Hans
- Richter-Haaser p. Kennedy Center Concert
Hall, 8:30 p.m.

Theatre

Openings & Single Events

6 “The Merchant of Venice” (musical version).
Sylvan Theatre thru Aug, 10.

14 **James the Dragon Siayer” (Shakespeare &
Co.) Trapier Theater, St. Alban’'s School, thru
Aug. 31. 8 p.m. except Sats. at 6 and 9 p.m,

Kennedy Center

Jefferson Memorial,

Continuing

American Society of Theatre Arts. “The Unsung
Cole Porter, thru Aug. 4.

Ford's Theater. “Don’t Bother Me, | Can't Cope"
thru Aug. '

Kennedy Center Opera House. ‘‘Seesaw’” thru
Aug. 4,

Shakespeare & Co. ‘“Pygmalian”. Trapier Theatre
thru Aug. 10.

Smithsonian Puppet Theatre. “What If , , 72"
Arts & Industries Bldg., thru Aug, 4.

Sylvan Theatre. “Twelfth Night” thru Aug. 3,

Exhibits, Films, Lectures
Openings & Single Events

1 Demonstration in conjunction with Goldsmith
Exhibit: Jewelry making. Palm Court, Renwick
Gallery, 1-4 p.m.

*“Civilisation—IX: “The Pursuit of Happiness"
(film)., Nat’l Gallery, 1 & 6:30 p.m. Repeated
Aug. 3, same hours.

“The Question of Violence” (film history of
violence in U.S.), National Archives, 7:30 p.m.
Repeated Aug. 2, 12 noon and 2;30 p.m.

2 *The Changing Face of Women’s Periodijcals.
Library of Congress, thru Aug. 31.
*“Introduction to Modern Art” (film). Nat'l
Gallery, 1 & 6:30 p.m. Repeated Aug. 4, 6 & 7

p.m.
3 Rug Morning: Pot Pourri—Fisher Landreau,

* Starred events are continuing or repeated. (If a date seems to be without an event,
look back a day or two and check the starred events).

Are Your Organization’s Events Listed?

Yes? Great! But if not, please put Forecast FM on your mailing list. Be sure
to mark to the attention: Events Editor.
For a deadline reminder, send us the name and address of your publicity

State

Zip s R

contact.
To: Forecast FM Org. Name
Attn.: Events Editor Contact
934 Bonifant Street Address
\ Silver Spring, Md. 20910 City

o ——



Paimai. Textile Museum, 10:30 a.m.

4 “Art in Motion: Court Festivals’, lecture by
Barbara S. Moore. Natl. Gallery, 4 p.m.

5 ‘“Sickle Cell Anaemia’ (film). D.C. Library —
Northeast Branch, 7:30 p.m.

6 Painting of the Week: “The Sacrament of the
Last Supper' (Dali). National Gallery, thru
Aug. 10.

*uCivilisation—X: The Smile of Reason’’ (film).
Nat’'! Gallery, 1 & 6:30 p.m. Repeated Aug. 8
& 10, same hours.

7 “The Thief of Baghdad'—Part | and selected
short subjects (films). Martin Luther King
Library, 12 noon.

“The image of the Black in 19th C. American
Painting'’, lecture by Karen Adams. National
Collection of Fine Arts, 12:30 p.m.

*“Matisse and His Model” (film). Nat’l Gal-
Ihery, 1 & 6:30 p.m. Repeated Aug. 9, same
ours.

8 *Creative Screen: “Aurum” and “Of Jewels

and Gold”. Renwick Gallery, 11 a.m., 12:15,
1:30 p.m. Repeated Aug. 15, same hours.

“Ghandi’'s India” (film). National Archives,
7:30 p.m. Répeated Aug. 9, 12 noon and 2:30

p.m.

9 *20th Century Selections from the Permanent
Collection. National Collection of Fine Arts,
thru Feb. 22.

10 Rug Morning: Persian Rugs—Landreau. Textile
Museum, 10:30 a.m. )

11 “The Message Makers”—various views of the
getdig\.7 Anacostia Neighborhood Museum thru

ct. 27.
“Art in Motion: Secular Theatre”, lecture by
Richard E. Saito. Nat'l Gallery, 4 p.m.

12 “Touch of Royalty: Roberto Clemente”, “Ro-
berta Flack’ (films). D.C.,Library, Northeast
Branch, 7:30 p.m.

13 *Painting of the Week: “The Baptism of
Christ” (Master of the St. Bartholomew Altar).
National Gallery of Art, thru Aug. 18. )
*#Civilisation—XI: The Worship of Nature”
(film). Nat’l Gallery, 1 & 6:30 p.m. Repeated
Aug. 15 & 17, same hours.

14 “The Thief of Baghdad’”—Part Il and selected
short subjects  (films). Martin Luther King
Library, 12 noon.

*4picasso—In His Time” (film). Nat'l Gallery,
1 & 6:30 p.m. Repeated Aug. 18, 6 & 7:30 p.m.

16 *Horatio Shaw (active 1880-1900) American
Native Painter, paintings and drawings. Na-
tional Collection of Fine Arts, thru Feb. 22.

17 Rug Morning: Caucasian Rugs—Keshishian.
Textile Museum, 10:30 a.m.

18 “Art in Motion: Ecclesiastical Drama”, lecture
by Julie A. Beaulieu. Nat’l Gallery, 4 p.m.

19 “Dracula” (film). D.C. Library, Northeast
Branch, 7:30 p.m,

20 “Focus on Jamaica’, watercolors by Richard
Depsey. Franz Bader Gallery thru Sept. 7. -
*Painting of the Week: ‘“Master John Heath-
cote” (Gainsborough). National Gallery, thru
Aug. 25.

*“Civilisation—Xll: The -Fallacies of Hope”
(film). Nat’l Gallery, 1 & 6:30 p.m. Repeated
Aug. 22 & 24, same hours.

21 “The Thief of Baghdad”—Part |1ll and selected
short subjects (films). Martin Luther King
Library, 12 noon.

*4The New York Masters” (film). Nat'l Gal-
lery, 1 & 6:30 p.m. Repeated Aug. 23, same
hours, Aug. 25, 6 & 7:30 p.m.

22 **Dames” and Selected Short Subjects (fiims).
Martin Luther King Public Library, 12:30 p.m.
Repeated Aug. 24.

24 Rug Morning: Turkoman Rugs—Thompson.
Textile Museum, 10:30 a.m.

25 “Art in Motion: 20th Century Painting & Sculp-
ture”, lecture by Steven W. Naifeh. Nat’l Gal-
lery, 4 p.m. ,

26 “My Childhood: James Baldwin’” and “Five”
(films). D.C. Public Library, Northeast Branch.

28 “The Thief of Baghdad’’—Part IV and selected
short subjects (films). Martin Luther King
Library, 12 noon.

Continuing

American Film Institute. AFi Theatre, Kennedy
Center. The History of the-American Film con-
tinues on Tuesday evenings at 6:30 thru Aug.
It is by subscription but if not fully subscribed,
a limited number of individual tickets will be
available at box office. The MGM Festival con-
tinues, each evening, thru Aug.

Anderson House. Permanent Collection: Memora-
bilia of the American Revolution; European
and Asiatic Art.

The Art Barn. Visual 'lmages — works of 5 area
photographers: Livieen S. Babra, Earnest Bay-
lor, Micah Chandler, William Knowles, Walter
Latimore. Thru Aug. 3. :

B’nai B’rith Kiutznick Exhibit Hall. American
Jewish History and Art, 1

- Columbia Historical Society. Heurich Mansion.
Historic House and local history collection.

Corcoran Gallery of Art. Nigerian Contemporary
Art. Joyce Cohen Photographs: Tree Series.
Frank DiPerna Photographs: Bush Series. Wang
g/ling books and other recent works. ‘All. thru

ept. 1.

DARpMuseum. Historical society museum—deco-
rative arts, furniture, silver, glass, ceramics,

. costumes, fabrics, paintings.

D.C. Public Library. Martin Luther King Library
has films every Saturday at 12:30 p.m., and
many of the branch libraries show: free films.
For details call the library branch. Also at
M. L. King branch is Washingtoniana collection.

Decatur House. Historic house and headquarters

.7 Blaupunkt

[AM-FM Stereo

Avadilable on
all BMW’s§

Would you like to be at your favorite weken resort?

VACATION AVIATION CLUB now makes it possible to enjoy the comfort
and prestige of executive flying to your favorite summer vacation spots.
Also, there are four flights per month, all winter long, for both skiers and
sunworshippers alike.

Vacation Aviation Club is operating a closed-club flying service from
Dulles International Airport to local Delaware, Maryland, Virginia, North and
South Carolina beach resorts. This club accommodates members, imme-
diate families, and their guests. ,

All these trips are possible by joining VACATION AVIATION CLUB for
a set yearly membership fee plus operating costs.

For further information call or write

VACATION AVIATION CLUB, INC.
770-5885

Dulles International Airport, Gateway #1, P.0. Box 17113, Wash., 0.C.-20041
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Dokorder
7140:
The
Best-Buy
in
Quadriphonic
Decks!

The new Dokorder 7140 repre-
sents another new achievement
from the professionals who de-
sign for professionals —a truly
unique tape deck, incorporating
features usually found only on
instruments at higher cost. In
addition to its complete 2- and
4-channel recording and playback
facilities, the 7140 also offers
Multi-Sync function. This feature
is of particular value to the pro-
fessional composer or musician,
for it allows him to experiment
and innovate with new and varied
electronic effects, spaced - out
blending of unique instrumental
combinations, all in the leisure
of his home or backyard studio.
Dokorder's Multi-Sync  permits
recording separate tracks (and
instruments) individually and re-
recording of any individual track
at any time in perfect sync with
the other three tracks.

Drop by The House of Sound
soon for a demonstration!

| house of sound |

o 821 Kent Avenuei near Bhliiinore
7 National Pike,opposite Westview

Phone

747-5260

5
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for Natl. Trust for Historic Preservation.

Dumbarton House. Historic house with period
furnishings, collections of silver, china, and
costumes.

The Dumbarton Oaks Research Library and Col-
lection. Permanent Collection: Byzantine and
Pre-Columbian art.

The Freer Gallery of Art. Permanent Collection:
Near and Far Eastern art, paintings, sculpture,
bronzes, ceramics, 19th century American
painting.

Howard University Gallery of Art. American paint-
ing, scupture, graphic art; Alain LeRoy Lock
African collection; European graphic art;
Samuel H. Kress study collection of Italian
paintings and sculpture; Irving Gumbel print
collection.

Library of Congress. Library Show Case Exhibit:
Centennial of the Birth of Harry Houdini, thru
Sept. 30. White House News Photographers
Assn. 31st Annual Exhibit, thru Sept. 2 Natural
History of the Bible—all the flora and fauna
mentioned in the Bible, thru August. The 100th
Anniversary of Arnold Schoenberg, thru Sept.
14. Geography and Maps Division — U.S. Re-
gional Maps; The Statistical Atlas of the U.S.
Both thru Oct. 31.

Museum of African Art. Selections from the
Permanent Collection: traditional African sculp-
ture, textiles, and crafts. )

National Archives. American Perspective—6 part
exhibit of documents from Colonial times to
the present; Versatile Guardian—the U.S. Navy.
Both for an indefinite period. Historical films
are shown Thursdays at 7:30 p.m. and Fridays
at 12 noon and 2:30 p.m. fifth floor theatre.

National Collection of Fine Arts. ‘“Tribute to Mark
Tobey’’; ‘““Two Decades of American Prints:
1920-1940”. Both thru Sept. 8. “A Future for
Our Past: The Conservation of Art’’; “Nigerian
Art’’. Both thru Oct. 28.

National Gallery. African Art in Motion, thru
Sept. 22. Recent Acquisitions and Promised
Gifts: Sculpture, Drawings, Prints, thru Sept. 1.

National Portrait Gallery. ‘“In the Minds and
Hearts of the People—Prologue to the Ameri-
can Revolution 1760-1774" thru Nov, 17.

The Octagon. Historic House.

The Phillips Collection. The Permanent Collec-
tion. Special Exhibit: Sculpture by Carla Lava-
telli. In the outdoor court thru Sept. 15. Tama-
rind: A Renaissance of Lithography thru
Aug. 11.

Renwick Gallery. “Boxes and Bowls: Decorated
Containers by 19th Century Haida, Tlingit, Bella
Bella, and Tsimshian Indian Artists’” thru Nov.
9, 1975. Contemporary American Goldsmithing,
thru Aug. 18, 1974.

Textile Museum. “Peruvian Costume: A Weaver’s
Art” thru Aug. 31. Artists Equity Sculpture Ex-
hibit, thru Oct. 18. Turkoman Rug Exhibition,
thru the summer.

Truxton Decator Naval Museum. Historic house
and collections relating to naval and maritime
history.

Woodrow Wilson House (Natl. Trust for Historic
Preservation). President Wilson’s last residence
with memorabilia of World War |I.

e T . I R P T e e S PO ST STy
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Music

Openings & Single Events

1 Municipal Concert Band, Martinet ¢c. Mt. Ver-

non PI., 8 p.m. Baltimore.
*“Kiss Me, Kate”. Gilman Summer Theatre,
8:30 p.m., thru Aug. 4. Baltimore.
*“Carnival”. Springbrook High School Aud.,
8 p.m. Repeated Aug. 2 and 3, same hours;
Aug. 3 and 4, 2 p.m. Silver Spring.

2 Municipal Concert Band, Martinet ¢c. Good
Samaritan Hospital, 8 p.m. Baltimore.

3 *“The Good Soildier Schweik”. (Harford Sum-
mer Theatre). Goucher College, 8:30 p.m. Re-
peated Aug. 4. Towson.

4 Baltimore's Big Band, Walker ¢c. War Memo-
rial Plaza, 7 p.m. Baltimore.

Earl ‘“Fatha” Hines Quartet. Merriweather
Post Pavilion, 8:30 p.m. Columbia.

5 *Liberace. Painters Mill Music Fair thru Aug.
11. Owings Mills.

Municipal Concert Band, Martinet c. Patter-
son Park, 8 p.m. Baltimore.

6 The Potomac Singers. Cabin John Regional

Park, 7:30 p.m. Cabin John.

Municipal Concert Band, Martinet c. Dell,

8 p.m. Baltimore.

Festival of Music. Baltimore Memorial Sta-

dium, 8 p.m. Rain Date—Aug. 8. Baltimore.

Jorge Bolet, piano. Univ. of Md. Tawes The-

atre, 8:30 p.m. College Park.

Baltimore’s Big Band, Walker c. Memoreal

Apts., 8 p.m. Baltimore.

**The Good Soldier Schweik. Harford Sum-

mer Theatre. 8:30 p.m. Repeated Aug. 10 and

11. Bel Air. _

10 Herbie Mann and the Family of Mann with
David Newman, sax. Merriweather Post Pa-
vilion, 8:30 p.m. Columbia.

Adele Marcus, piano. Univ. of Md. Tawes The-
atre, 8:30 p.m. College Park,

11 Baltimore's Big Band, Walker ¢. War Memorial
Plaza, 7 p.m, Baltimore.

Summer in the Parks: National Symphony,

O~

Sidiin _c. Greenbelt Park, 8:30 p.m.

USN Band: Port Authority, 8 p.m. Frederick.
Aldo Ciccolini, piano. Univ. of Md. Tawes The-
atre, 8:30 p.m. College Park.

12 Baltimore’s Big Band, Waiker c. Cedonia Mall,
8 p.m. Baltimore. -

Hans Richter-Haaser, piano. Univ. of Md.

Tawes Theatre, 8:30 p.m. College Park.

*Merle Haggard, The Strangers, Jerry Clower.

tS)hady Grove Music Fair thru Aug. 18. Gaithers-
urg.

13 “Doc’ Dikeman and the Ambassadors. Whea-
ton Regional Park, 7:30 p.m. Wheaton.
Baltimore’s Big Band, Walker c. St. Jerome’s
Church, 8 p.m. Baltimore.

David Burge, piano, Univ. of Md. Tawes Re-
cital Hall, 8:30 p.m. College Park,

*Shirley Jones, Jack Cassidy. Painters Mill
Music Fair thru Aug. 18. Owings Mills.

14 Baltimore’s Big Band, Watker c. Reistertown
Road Plaza, 8 p.m. Baltimore.

Agustin Anievas, piano. Univ. of Md. Tawes
Theatre, 8:30 p.m. College Park. .

15 Competition Finals, Univ. of Md. Piano Festi-
val and Competitjon. Tawes Theatre, 8:30 p.m.
College Park.

Baltimore's Big Band, Walker c. Mt. Vernon
Place, 8 p.m. Baitimore.

16 Baltimore's Big Band, Walker c. Village of
Cross Keys, 8 p.m. Baltimore.

**Die Fledermaus’. Harford Summer Theatre,
8:30 p.m. Repeated Aug. 17 & 18. Be! Air.

17 USN Concert Band, 4 p.m. Crofton.
Abrasevic Youth Ensemble. Merriweather Post
Pavilion, 8:30 p.m. Columbia.

18 Baltimore’s Big Band, Walker c. War Memorial

- Plaza, 7 p.m. Baltimore.
USN Band: Port Authority. Beckett Field, 7:30
p.m. New Carrollton.
Summer in the Parks: National Symphony,
Sidlin c. Glen Echo Park, 8:30 p.m. Glen Echo.

19 The Monumental City Six: Dixieland Jazz. St.
Matthew’s Catholic Church, 8 p.m. Baltimore.

20 *Croshy, Stills, Nash and Young. Capital Cen-
tre. Repeated Aug. 21. Largo.

*Eddy Arnold. Painters Mills Music Fair thru
Aug. 25. Owings Mills.

The Monumental City Six: Dixieland Jazz.
North Harford Playfield, 8 p.m. Baltimore.
21 USN Concert Band. Cabin John Regional Park,

7:30 p.m. Bethesda.
The Monumental City Six: Dixieiand Jazz.
8ethlehem Church, 8 p.m. Baltimore.

22 USAF Band (Airmen of Note). Wheaton Re-
gional Park, 7:30 p.m. Wheaton.

The Monumental City Six: Dixieland Jazz. Mt.
Vernon Plaza, 8 p.m. Baltimore.

24 *'Die Fledermaus” (Harford Summer The-
atre). Goucher College, 8:30 p.m. Repeated
Aug. 25. Towson.

25 Baltimore’s Big Band, Walker c. War Memorial
Plaza, 7 p.m. Baltimore.

26 The Monumental City Six: Dixieland Jazz,
Locust Point Recreation Center, 8 p.m, Balti-
more. :

27 The Monumental City Six: Dixieland Jazz. Dell,
8 p.m. Baltimore.

28 US Army Field Band. Cabin John Regional
Park, 7:30 p.m. Bethesda.

The Monumental City Six: Dixieland Jazz, Bay
Brook Park, 8 p.m. Baltimore.

29 Bavarian Schuhplattler Dancers and Band.
Wheaton Regional Park, 7:30 p.m. Wheaton.
The Monumental City Six: Dixieland Jazz. Mt.
Vernon Place, 8 p.m. Baltimore.

S

Theatre

Openings & Single Events

1 “Wizard of 0z”. Painters Mill Children's Thea-
tre, 11 a.m. Owings Mills.

3 **You’re a Good Man, Charlie Brown”. Mont-
gomery Players Theatre, 2 p.m. Repeated
Aug. 4. Gaithersburg,

6 *“Summer”. Olney Theatre, thry Aug. 25.
Olney.

7 “Treasure Island”. Shady Grove Children’s
Theatre, 11 a.m. Gaithersburg.

8 ‘‘Treasure Island”. Painters Mills Children’s
Theatre, 11 a.m. Owings Mills.

10 “Neither Here Nor There”. The Cuddie-Up,
Glen Echo Park, 9@ p.m. Glen Echo.

13 Street 70 Youth Series: “Wilables’. Rockville
Civic Center, 2 p.m. Rockville.

14 “Pinocchio”. Shady Grove Children's Theatre,
11 a.m. Gaithersburg.

15 “Pinocchio”. Painters Mills Children's Thea-

ter, 11 a.m. Owings Mills. .
*Street 70 Repertory Series (*‘Spoon River An-
thology”, “The Apple Tree', For the Love of
Dance”, “An Evening with Lewis Black").
Rockvillé Civic Center Garden, 9 p.m. Revolv-
ing on Aug. 16, 18, 21, 22, 23, and 25. Rockyville.
17 “Anything Goes'. Colony 7 Dinner Theater
thru November. Nr. Laurel.
21 “The Frog Prince”. Shady Grove Children's
Theatre, 11 a.m. Gaithersburg.
22 “The Frog Prince”. Painters Mills Children's
Theatre, 11 a.m. Owings Mills.
27 *'"Crime and Punishment”. Olney Theatre
thru Sept. 15. Olney. ,
28 “Robin Hood’”. Shady Grove Children’s Thea-
tre, 11 a.m. Gaithersburg,
29 ‘"Robin Hood”. Painters Mills Children's The-
“atre, 11 a.m. Owings Mills.
*Bob Hope. Painters Mill Music Fair, thru
Sept. 1. Owings Mills.



We don’t pretend there’s anything earthshak-
ing about the opening of our new audio store
in Falls Church, Va. But then, we wouldn’t be
opening unlesswe had somethmg good to offer.

We do— quality, service, and atmosphere. But
put together in away you’ve never seen around
here.

Why us?

We list quality first because that’s all we sell.

The best equipment your money can buy—
names you know like Pioneer, Sansui, Marantz,

EPI, KLH, Garrard, Dual, Sony, JVC TEAC,

and others. We don’t sell cheap discount stuff

because we don’t think you should buy it. So
when you come to us, you're going first class.

Service is next, and that means more than a
quick pen on the sales slip. Because everyone
here is an audio expert. So we not only know
our equipment inside out, we know how to
help you choose the best system your budget
can afford. And we’re happy to talk audio with
you until all your questions are answered. So
you're happy from the start. And protected by
an ironclad guarantee policy like you wouldn’t
~ believe.

Atmosphere. Part of it's in the quality and
service. Part’s in the shop itself—decorated
in sort of a funky contemporary Amencana—
featuring a separate speaker room and a spe-
cial Quad-4 Room. Because you buy with your
ear as well as your checkbook. Overall, it’s
relaxed. No shlock hardsell. No snob “what do
you know?” stuff. Just a nice friendly place to
come in and talk audio. |

A simple philosophy.

Our credo is very clear and to the point: We
sell the best audio equipment in the world,
backed by the best package of price, service,
and guarantee in town. That's it.

And, thanks to our realistic pricing, you're
going to be very pleasantly surprised at the
quality you can afford—even on a limited
budget.

Our place is your place.

If you were to open your own audio store, it
would probably be a lot like the one we’ve just
described. Just because it makes the most
sense. We agree. So we've opened the place.
It’'s called The Music Hall. Come ear.

Sight & Sound Centers, 417 West Broad St., Falls Church, Va. 532-0900
Four blocks west of Lee Highway.

Hours: Monday, Thursday, Friday— 10 AM to 9 PM
' Tuesday Wednesday, Saturday— 10 AM to 7 PM
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v 'hat's a YAMAHA?

A_ | 'It’«sx-‘so‘me‘ of the world’'s finest pianos, it's superb electronic
organs, magnificent band instruments, good motorcycles, AND
top quality stereo components.

| YAMAHS RECEIVER CR-1000 $850 [ - | YAMAHA RECEIVER CR-600 $460

One of the lowest distortion FM stereo receivers Myer-EMCO ~ FM/AM stereo receiver: 35 + 35 “RMS” watts* 20-20,000 Hz at
has ever tested. 85 + 85 “RMS"" watts* '20-20,000 Hz at less than _ less than 0.1%. Excellent sensitivity 1.3 ,v (DIN). Beautiful

0.1% THD. Sensmwty a superb 1.1 ,v (DIN), superior quieting, ' quieting, 55 DB for 5 ,v.
55 DB for 5 uve :

YAMAHA RECEIVER CR-800 ssao - ' | YAMAHA RECEIVER CR-400 $330

FM/AM stereo receiver:50 + 50 “RMS" watts* 20-20,000 Hz at FM/AM stereo rceiver: 18 4+ 18 “RMS" watts* at 20-20,000 Hz at
iess than 0.1% THD. Sensitivity a superb 1 1 uv (DIN). Superb ] - less than 0.5%. Good sensrtlwty 1.7 uv (DIN). Same excellent
quletlng, 55 DB for 5 yv. - \ | 7 ~ quietlng slope, 55 DB for 5 uV. '

®

*When. comparlng to other brands, please keep in mlnd that these wattage ratlngs are professmnally conservative and are across the
full power band 20-20,000 Hz at. very llow distortion tlev,els '

WHY YAMAHA 'RECEIVERS SOUND BETTER
Most popular brand recewers are designed for impressively high “RMS” wattage specs—but they may have heavy dis-
- tortlon at the lower power levels where you do most of your listening. Yamaha receivers are designed for extremely. low

.dﬁstortlon at both high and low power. ‘Yamaha's lowest priced receiver has only 0.08% THD (20 to 20,000 Hz) dlstortlon
at very Idw power Compare this with the |h|ghly advertised brands. (Many have 8% or ten times more distortion.)

CONVENIENT TERMS

_ Willston Shopping Center 1212 Connecticut Ave., N.W.

Arlington Blvd. (Rt. 50) at 7. Corners - el 2 gl : (Just above M St.)
‘ ~ 536-2900 gt | | ' 293:9100
‘ HOUI’S MQ!ﬂ ThUI'S, Fl’l NOOﬂ 9PM- : Hours: Mon-Fri: 10AM -6 PM
: Saf i | 10 AM 5 PM : ~ _

PARK AT OUR- DOQR PARK FREE IN ANY LOT

Washington’s Leadlng Stereo Stores
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Continuing

Burn Brae Dinner Theatre. “The Sound of Music”
thru Sept. 29, Burtonsville.

Colony 7 Dinner Theatre. ‘“Li'l Abner” Aug. 11.
Nr. Laurel.

Harlequin Dinner Theater. “A Funny Thing Hap-
pened on the Way to the Forum”, thru Aug. 4,
and again Aug. 20-25. ‘“Jacques Brel Is Alive
and Well and ‘Living in Paris’” from Aug. 7-18.
Rockuville.

Montgomery Players. “The Drunkard'’, thru Aug.
3.. Gajthersburg.

Otney Theatre. “The Miser” thru Aug. 4. Olney

Painters Mills Music Fair. “No, No, Nanette’’.
Thru Aug. 4. Owings Mills.

Silver Spring Stage. ‘“Three-Penny Opera' thru
Aug. 2, 3, 4, 9, 10, 11. Silver Spring.

Villa Rosa Dinner Theatre. “Norman, Is That
You?" thru August. Silver Spring.

Exhibits, Films, Lectures
Openings & Single Events

1 “Works of Calder” (film). BMA Downtown

Gallery, 12:30 p.m. Baltimore.
*Rinehart School of Sculpture—four graduate
students: Pat Mohr, Paul Daniel, Greg Moring,
Gary Spradling. Maryland Institute, College of
Art, thru Aug. 18. Baltimore.

6 Fliers and Floaters: Mobiles. Informal work-

shop and demonstration. BMA Downtown Gal-
lery, 12 noon to 2 p.m. Baltimore.
New/Photo Realism—an exhibition of approxi-
mately 35 works including paintings, ceramic
sculptures, and lifesize polyester cast figures,
b¥-New Realist artists. Baltimore Museum  of
Art thru Sept. 8. Baltimore.

7 “The Moon and the Sledgehammer” (film).
Enoch Pratt Free Library, 2 p.m. Baltimore.

8 “Sculpture in the City: Spoleto, Italy’’ (film).
BMA Downtown Galiery, 12:30 p.m. Baltimore.

9 *Sixth Annual Brunswick-Potomac River Festi-
val, thru Aug. 11. Brunswick.

13 Films and Demonstration on tapestry making.
BMA Downtown Gallery, 12:30 p.m. Baltimore.
Summer Intern Exhibition. Baltimore Museum
of Art thru Sept. 29. Baltimore.

14 ‘“Madalyn”, “Amelia Earheart”, and ‘“‘Bertrand
Russelt” (films). Enoch Pratt Free Library, 2
p.m. Baltimore.

16 Art and Hohby Show. Sherwood Forest Art
Club. Sherwood Forest.

21 “Directed by John Ford” (film). Enoch Pratt
Free Library, 2 p.m. Baltimore.

22 *Sculpture, prints, and paintings by 3 under-
graduates: Dan Cohen, Greg Morris, Ed Sharpe.
Maryland institute, College of Art, thru Aug.
31. Baltimore. -

28 “Albert Schweitzer” (film). Enoch Pratt Free
Library, 2 p.m. Baltimore.

Continuing

Baltimore. Museum of Art. Photographs of Late
19th Century Baltimore by W. W. Emmart, thru
Aug. 4. Homage to Jacques Lipchif{z—sculpture,
prints, and drawings, thru Aug. 4. 20th Century

- drawings—de Kooning, Vuillard, Ruscha, and
Lopez-Garcia. Baltimore. .

Brookside Gardens. (Md. Natl. Capital Park &
Planning Comm.) Tuesday thru. Saturdays: 9
a.m. to 5 p.m. Sundays: 1 to 6 p.m. Wheaton
Regional Park, Wheaton.

The Carroll Mansion. City house of Charles Car-
roll of Carrollton, c. 1815, period furnishings.
Baltimore.

Hampton National Historic Site. Historic house
and garden, period furnishings. Special exhibit:
“English Ironstone, ‘flow blue’' 1830-1900" thru
Sept. 8. Towson. [

Mount Clare. Historic House, home of Charles
Carroll, Barrister. Carroll Park, Baltimore.

The Peale Museum. ‘‘Baltimore in Black and
White: Baltimore thru the Camera’s Eye,
1850-1950”” and ‘‘Baltimore in Color: Post Card
Views of Baltimore’. Both thru Sept. 15. Balti-
more. .

Towson State Coillege. Recent additions to per-
manent art collections: African, American In-
dian, Asian. Towson.

The Walters Art Gallery. Permanent Collection.
Baltimore.

Washington County Museum of Fine Arts. Sum-
mer Exhibitions: Mini-Louvre and Early- Ameri-
can Pressed Glass. Thru Labor Day. Hagers-
town.

Washington Monument Historical Information
Center. Exhibits showing Washington’s associa-
tion with Baltimore, the history of the monu-
ment, the development of the Mt. Vernon
square area, and the places of historical inter-
est in Baltimore.

VIRGINIA

Music

Openings & Single Events

1 *National Folk Festival. Wolf Trap Farm thru

" Aug. 4. Vienna. - i

2 *0ld Time Fiddie, Banjo State Championship.
Thru Aug. 3. Bedford.

3 Shenandoah Valley Music Festival: The Mes-
siah, Lert c. Woodstock.

o N oy o

'10

11

12
13
14

15

16

17

18
19
20

22
23
24
29

31

*24th Annual Nationa! Championship Country
Music Contest, Thru Aug. 4. Warrenton.
Ferrante & Teicher, p. Wolf Trap Farm, 8:30
p.m. Vienna.

‘Nat’l Symphony, Kostelanetz c. Wolf Trap

Farm, 8:30 p.m. Vienna.

Shenandoah Valley Music Festival: Chamber
Orch. Orkney Springs.

*39th Annual OId Fiddlers’ Convention. Thru
Aug. 10. Galax.

“A Cycle of Cities”, Sidlin c. American Wolf
Trap Acad. Orch., chorus and dancers. Wolf
Trap Farm, 8:30 p.m. Vienna.

Jose Limon Dance Co. Wolf Trap Farm, 8:30
p.m. Vienna.

USN Concert Band & Sea Chanters. Wolf Trap
Farm, 2 p.m. Vienna. )
Shenandoah Valley Music Festival: Finale,
Lert ¢c. Woodstock.

Marion Williams and the Dixie Hummingbirds.
Wolf Trap Farm, 8:30 p.m. Vienna.

Festival of Music with Boots Randolph, Floyd
Cramer, and Brenda Lee. Wolf Trap Farm, 8:30
p.m. Vienna.

Nelson Riddle. Wolf Trap Farm, 8:30 p.m.
Vienna.

*“Kiss Me, Kate”. Wayside Theatre, thru Sept.
1. Middletown.

USN Band: Port Authority, 8 p.m. Fairfax.

City Center Joffrey Ballet: ‘“Viva Vivaldi”’, ‘“Re-
membrances”, “New York Export: Op. Jazz".
Wolf Trap Farm, 8:30 p.m. Vienna.

City Center Ballet: “Pulcineila”, ‘“As Time
Goes By, “Trinity”’. Wolf Trap Farm, 8:30 p.m.
Vienna,

City Center Ballet: “Kettentanz”, “The Moor’s
Pavane’, “Sacred Grove on Mt. Tamalpais”.
Wolf Trap Farm, 8:30 p.m. Vienna.

City Center Ballet: ‘“Puicinella’”, ‘Viva Vi-
valdi!”, “New York Export: Op. Jazz”. Wolf
Trap Farm, 8:30 p.m. Vienna.

Glenn Miller Orch. Wolf Trap Farm, 8:30 p.m.
Vienna.

Barbershop- Harmony Parade. Wolf Trap Farm,
8:30 p.m. Vienna.

Nat’l Symphony, Kostelanetz c. Wolf Trap
Farm, 8:30 p.m. Vienna. :

Sarah Vaughan with Billy Rich and His Band.
Wolf Trap Farm, 8:30 p.m. Vienna.

MEV-NY and The Grand Union. Wolf Trap
Farm, 8:30 p.m. Vienna.

Paul Winter Consort. Wolf Trap Farm, 8:30
p.m. Vienna. )

Nat'l Symphony, Rudel c. Woif Trap Farm, 8:30
p.m. Vienna.

*The Wolf Trap Company: “War and Peace’.
Wolf Trap Farm, 8:30 p.m. Repeated Aug. 31.
Vienna.

*World Championship Music Festival. Thru
Sept. 2. Natural Bridge.

Theatre
Openings & Single Events

1

2

13

16
27

*!Spoon River Anthology” (Heritage Repertory
Co.) Univ. of Va. Repeated Aug. 6, 10, 15, 21.
Charlottesville.

*The 0dd Couple. Barter Theater, thru Aug. 4.
Abingdon.

*“The Patriots” (Heritage Repertory Co.) Univ.
of Va. Repeated Aug. 7, 11, 16, 20, 24. Char-
lottesville,

*4The Contrast” (Heritage Repertory Co.)
Univ. of Va. Repeated ‘Aug. 8, 13, 17, 23. Char-
lottesville.

“Streets of New. York” (Heritage Repertory
Co.) U. of Va. Repeated Aug. 9, 14, 18, 23,
Charlottesville.

*4The Torchbearers’”. Barter Theatre, thru
Aug. 8. Abingdon.

*4Straitjacket”. Barter Theatre, thru Aug. 11.
Abingdon.

*4“Kiss Me, Kate’'. Wayside Theatre, thru Sept.
1. Middletown.

*4Scapin”. Barter Theatre, thru Aug. 15.
Abingdon.

*4candida’. Barter Theatre, thru Aug. 25.
Abingdon, . )

#4410 Nights in a Bar Room", Bdrter Theatre,
thru Sept. 15. Abingdon.

Continuing
American Oberammergau Passion Play (outdoor

drama), thru Sept. 3. Strasburg.

“The Common Glory” (outdoor drama), thru Aug.

24, Williamsburg.

Hayloft Dinner Theatre. “Love Doctor” thru Sept.

8. Manassas.

Lazy Susan Inn Dinner Theatre. “How the Other

Half Loves”, thru August. Woodbridge.

Little Theatre of Alexandria. “School for Scan-
dal”, (Colonial Revival Show), thru Aug. 3.
Alexandria.

“The Long Way Home" (outdoor drama), thru

Sept. 2. ‘Radford.

“Trail of the Lonesome Pine” (outdoor drama),

thru Sept. 1. Big Stone Gap.

Wayside Theatre. “Cat on a Hot Tin Roof” thru
Aug. 11. Middleton.

Exhibits, Films, Lectures

Openings & Single Events
1 *Virginia Highlands Arts and Crafts Festival.

Thru Aug. 15. Abingdon.

6 Molly Haskell: a critical analysis of the roles

women have played in the movies. Va. Com-
monwealth Univ. Richmond.

Artist: QCLE%&!T\/ ?s_us
Title: SHoD B\
Category: wvwagenc 7
Pressing: Like Stunc

Recording: Insipe A Ruow
Performance:

Thi WX-T. . = WX .

“Lave Gest”

3

LIST PRICE: $ é%/

Look for our rating cards throughout
our stores!

Even if the country’s #1
best selling album de-
serves a rating like this
one, we think you deserve
to know about it—hefore
you buy.

All Record Stores
Are Not Alike!

GEORGET!
1408 WISCONSIN AVE., NW
| 338-0597

COLLEGE PARK
7403 BALTIMORE AVE.
864-2116

OPEN SEVEN DAYS
TO SERVE YOU!
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7 Rosaline Schneider: demonstrations on using
multiple projectors and screens in making
experimental films. Va. Commonwealth Univ.
Richmond.

9 *9th Annual Buckroe Beach Boardwalk Art
Show. Thru Aug. 11. Hampton.

10 *8th Annual Boardwalk Art & Craft Festival.
Thru Aug. 11. Colonial Beach.

17 *Historic Fincastle, Inc. Annual Arts & Crafts
Festival. Thru Aug. 18. Fincastle.

Continuing

Appomattox Manor. Historic House (1763). Hope-
well.

Ash Lawn. Historic House (1799, Thos. Jefferson,
Architect), Home of James Monroe. Charlottes-
ville.

Berkeley Plantation. Historic House (1726) an-
cestral home of Presidents William Henry Har-
rison and Benjamin Harrison. Charles City.

Booker T. Washington National Monument. His-
tory Museum. Hardy.

Carlyle House, 121 N. Fairfax Street. Historic
House (1752). Alexandria.

Chrysler Museum. Permanent Collection. Norfolk.

Custis-Lee Mansion. “Arlington’’. Historic House
and Museum. Arlington.

Ft. Ward Museum. Civil War Fort, 4301 West Brad-
dock Road, Alexandria.

Gadsby’'s Tavern. Historic Building, Cameron and
N. Royal Sts., Alexandria.

Gunston Hall. Historic House (1755-58) and fur-
nishings, gardens. Lorton.

Hugh Mercer Apothecary Shop. Historic Building
and pharmaceutical implements, medical im-
plements; historic papers. Fredericksburg.

Hume School Historical Museum. Historic Build-
ing and museum. 1805 S. Arlington Ridge Road,
Arlington.

James Monroe Law Office Museum and Memorial
Library. Historic Building (1758) and manu-
ts)cript, books, papers collection. Fredericks-

urg.

Jamestown Foundation. Preservation of the site
of the first permanent English settlement in
North America. Jamestown.

Kenmore. Historic House (1752) with period fur-
nishings. Fredericksburg.

The Mariners Museum. History and maritime mu-
seum. Newport News.

Mary Washington House. Historic House, period
furnishings. Fredericksburg.

Michie Tavern. Historic Building (1780). English
and American 18th century tavern furnishings.
Charlottesville.

Monticello. Historic House; home of Thomas Jef-
ferson, period furnishings. Charlottesville.

19th Annual Virginia Beach Boardwalk Art Show,
thru July 1. Virginia Beach.

Peaks of Otter Visitor Center and Museum. Na-
turai history museum and herbarium. Bedford.

Red Hill Shrine. Historic House (1750). Brook-
neal.

Rising Sun Tavern. Historic Building (c. 1760);
period tavern furnishings. Fredericksburg.
Roanoke River Museum. Historic House (1795).

Clarksville.

Rockbridge Historical Society. Historical Society
Museum and Historic House (1790). Lexington.

Scotchtown. Historic House. Ashland.

Sherwood Forest. Historic House (1780), home of
Pres. John Tyler. Charles City.

Shirley Plantation. Historic House (1723) and
period furnishings. Charles City.

Southwest Virginia Museum. History museum and
historic building. Big Stone Gap- .

Stabler-Leadbeater Apothecary Museum. Historic
Building and Museum. 107 S. Fairfax St., Alex-
andria.

Stonewall Jackson’s Home. Historic House and
Jackson relics. 8 East Washington St., Lexing-

ton.

Syms-Eaton Museum. History Museum: Civil War
and record pertaining to the first free school in
U.S., and to Hampton since 1610. 19 Cary St.,
Hampton. . .

Univ. of Va. Museum of Fine Arts. University por-
traits, 18th and 19th century American painters.
Charlottesville.

The Valentine Museum. Historic house (Robert
Mills, Architect) Archives, costumes, decorative
arts, etc. Richmond. .

Virginia Commonwealth University: Summer Film
Institute, continuing to Aug. 9. Richmond.

The Virginia Museum. Recent Acquisition from
the Lewis Contemporary Art Fund, thru Sept.
22. lvan Chermayeff, designer thru Sept. 8.
Richmond.

PENNSYLVANIA

Music
Openings & Single Events
3 OIld Fiddler’s Picnic. Lenape.
5 *American ‘Int’l Drum & Bugle Corps Cham-
pionship. Thru Aug. 7. Butler.
7 Carillon Concert. Valley Forge.
*State Crafts Fair.—Penna. Guild of Crafts-
men. College. Millersville.
9 *Goschenhoppen Folk Festival. Thru Aug. 10.
East Greenville.
14 Carillon Concert. Valley Forge.
16 *Fall Fantasy & Festival of Music, Kennywood
Park, thru Aug. 25, West Mifflin.
18 FORECAST FM

21 Carillon Concert. Valley Forge.

23 *Philadelphia Folk Festival. Old Pool Farm,
thru Aug. 25. Upper Salford Twp.

28 Carillon Concert. Valley Forge,

Continuing

Philadephia Fling. Monday and Wednesday eve-
nings in Rittenhouse Square. Mummers String
Band Concerts, Tues. Concerts at the Art Mu.
seum, Thurs. Sound & Light Show, Tues.-Sat.
Philadelphia.

Exhibits, Films, Lectures

Openings & Single Events
2

ZAnti%ues Show. Jr. H.S., Gettysburg, thru

ug. 4.

18 *Pocono Art Show, thru Aug. 19. Delaware
Water Gap.

23 *Flower Show. Presbyterian Church, thru Aug.
24. Milford.

24 *Dankfest. Old Harmony Museum, thru Aug.
25. Harmony.

27 *Art Show. Fairgrounds thru Aug. 31. New-
foundland.

31 *An'tiques Show. Roll-R-Rink, thru Sept. 2.
York.

Continuing

Brandywine River Museum. A Maxfield Parrish
§:187do-1966) Exhibition thru Sept. 2. Chadd's
ord.

The Free Library of Philadelphia. Rare book col-
lection inciudes Dickens, Poe, Oriental & medi-
eval manuscripts, Presidential letters, Penna.
German Fraktur; Arthur Rackham & Beatrix
Potter illustrations. Philadelphia.

John Chad House. Historic house. Chadd's Ford.

The Pennsylvania Academy of Fine Arts. Ameri-
can painting and sculpture. Philadelphia.

Hershey Museum. History museum with early
Americana, Pennsylvania Dutch items, clock
collection, Stiegel glass, Indian lore. Hershey.

Philadelphia Museum of Art. Permanent Collec-
tion. Kienbusch Collection of Arms and Armour,
on indefinite loan. Abstract Impressionists, thru
Aug. Philadelphia.

Rodin Museum. Largest collection, outside Paris,
of the works of Auguste Rodin. Philadelphia.

DELAW ARE

Exhibits

The Corbit-Sharp House (1774). Historic house
and furnishings. Open Tues.-Sats. 10 a.m. to
5 p.m., Suns. 2 to 5 p.m. Odessa.

The Henry Francis DuPont Winterthur Museum.
American decorative arts. Tours by reservation.
Gardens open without appointment in the grow-
ing season. Winterthur.

Wilson-Warner House (1769). Historic house and
furnishings. Open Tues. thru Sats. 10 a.m. to
5 p.m. Suns. 2 to 5 p.m. Odessa.

(Continued from page 6)
The Yeomen of the Guard. If one must
blame somebody, it would seem that the
D'Oyly Carter Company or Decca/London
Records (or both) deserves the discredit.

! have heard rumors from fellow G & S
enthusiasts that the D’Oyly Carte Company
either already has recorded or soon will
record a truly complete version of The
Mikado, including what is probably Gil-
bert's most hilarious dialog. But to date |
have been unable to' substantiate the ru-
mors, unless they refer to a rather obscure
recording of the opera by the Sadler's Wells
Company about which | know nothing more
than that such a recording exists. It would
indeed be a great delight to G & S fans if
a truly complete Mikado were to come
forth from the*D’Oyly Carte. | can't help
thinking as | look at my own extensive
collection of British light opera recordings
that it's a topsy-turvy state of things to
have albums containing every word and
note of such little-known works as Utopia,
Ltd, The Grand Duke, and The Mounte-
banks but only. the music and lyrics of
such a perfectly realized and beautifully
integrated music-drama as The Mikado!

[ Ijope for the sake of the millions of G & S
aficionados (including correspondent Har-
(Continued on page 26)

Listen to Onkyo
Sound at These

Authorized Dealers:

ATLANTIS SOUND
4811 Forest Hill Ave.
Richmond, Va.

West Broad St.
Richmond, Va.

1605 Conn. Ave., N.W.
Washington, D.C.

1742 Wisc. Ave., N.W.
Georgetown, D.C.

7811 Old Georgetown Rd.
Bethesda, Md.

Ravensworth Shop. Ctr.
Springfield, Va.

230 W. Broad St.
Falls Church, Va.

11926 Montgomery Village Ave.
Gaithersburg, Md.,

1528 Rockyville Pike
Rockyville, Md.

ABOGUD PHOTOGRAPHICS
4040 S. 28th St.
Arlington, Va,

AUDIO ETC.

317 Robinson St.
Richmond, Va.

AUDIO WORLD
Tri State Mall
Claymont, Del.

DELTA STEREO & HI Fi
2910 Hamilton St.
W. Hyattsville, Md.
EASTERN AUDIO VIDEO
3016 14 Street N.W.
Washington, D.C.
GEORGE'S AUDIO SCENE
2135 Queens Chapel Rd., N.E.
Washington, D.C.
816 F Street, N.W.
Washington, D.C.

Beltway Plaza Mall
Greenbelt, Md.

lverson Mall
Hillcrest Hgts, Md.

Landover Rd. & Beltway
Landover, Md.

Rockville Pike Shop. Ctr.
Rockville, Md.

3036 Annandale Rd.
Falls Church, Va.

7700 Richmond Hwy.

Hybla Valley, Va.
MYRIAD SOUND

9619 Reisterstown Rd.

Garrison, Md.

STEREO WHOLESALERS
6666 Security Blvd.
Baltimore, Md.

6307 York Road
Baltimore, Md.

6214 Balto. Nat'l. Pike
Catonsville, Md.

7A Aylesbury Rd.
Timonium, Md.

SOUND WORLD
4574 Pembroke Meadows
Shopping Center
Virginia Beach, Va.




Model TX-330

AM/FM Stereo Receiver

Superb stereo with built-in 4

ch. Matrix synthesizer! Has a

| direct cpld. diff'l amplifier; 2
i tape monitors & dubbing; fine
FM Muting & Sensitivity; ac-

i cepts 2 sets of speaker systems.
| Delivers 21 Watts RMS power
| per channel @ 8Q; 0.5% THD.
) $299.95

Model TX-560

AM/FM Stereo Receiver

| Distinguished quality in a class
by itseif! Accepts 3 sets of
speaker systems. Has direct
cpld. diff'l amplifier; built-in

| thermal protection; transient
L killers; 2 tape monitors, dub-
bing, R/L separable controls.

i Provides 48 Watts RMS power
{ perchan’1@ 8Q;0.2% THD;
1.5u V FM Sensitivity.

$449.95

) Model 8

2/Way Bass Reflex
Speaker System

A first for Onkyo . . . with
. tuned port for rich, overall
| response. 30W (max) power
| capacity; 8" woofer.(ported
| cap); 2" cone tweeter; 2/Way
| crossover network. Equally ef-
qfective with low power. Smartly
|

|

styled resonance-free cabinet
has walnut-grained, vinyl

finish.

\ $89.95

Model 25A

3/Way “Linear”’ Suspension
Speaker System

The incomparable sound of
our top rated Model 25 in a
smartly re-styled, modern
\.cabinet with luxurious walnut-
|l grained finish. Has hearty bass
and superb balance; 14"
moided woofer, domed
‘adiator mid-range and tweeter;
3/Way crossover network.
Handles 60W (max.) power
with ideal transient response.
$249.95

And years from now, these superb Onkyo
components will still be new — in quality, per-
formance and reliability! That's because Onkyo
consistently provides the most advanced
design equipment — each including unusually
fine quality innovations . . . years ahead of
their time. These latest models are a prime
example — offering outstanding performance
and distortion-free response at a sensible price.
Prove it to yourself and audition Onkyo today.
Compare the craftsmanship, the attention to
detail, the feel of genuine quality. Look at the
specifications and features, and read the ex-
perts opinions. Your one logical choice is
Onkyo . . . Artistry in Sound. A full line of
receivers, tuners and amplifiers; the
revolutionary TS-500 fully automatic 4-Ch.
Receiver; and exciting, 2 and 3 Way Scepter
speaker systems — for the sound of the 70’s!

Onkyo Sales Section/Mitsubishi International Corp.
25-19 43rd Ave. , Long Island City, N.Y. 11101/(212) 729-2323
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T¥ ®
Can’t find
your favorite

cassette?

ORGANIZE WITH
DXN ALBUMS

ko

The DXN Cassette Album System
helps you build an attractive cassette
library. The maroon leatherette albums
are embossed with gold numbers.
Each album holds eight cassettes in
their hinged-covered cases.

Both cassettes and cassette cases
can be numbered with DXN labels to
correspond to the cassette numbers
on the album. Volumes are numbered
consecutively, as specified in your
order.

DXN albums are available in sets
of four, at $14.95 and sets of eight
at $24.95, including postage in USA.
Each set includes numbered albums.
cassette number labels, and cassette
case mounting pads.

satisfaction guaranteed

A LR NS NNFNENNENEENNNNENNEJRJENKEJEJIENENEENNENSESR]

Check here for more information.

Send me __ sets of four VXN Albums,
Vol. 1-4, at $14.95 per set.

Send me sets of eight DXN Albums,
Vol. 1-8, at $24.95 per set.

Enclosed is $

Please specify if you desire albums with volume

numbers other than 1-4 or 1.8.
Name

Address

City

State Zip

DIXXON CORPORATION

P.O. Box 1065 — Easton, Md. 21601
L ]
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“Perfect Pitch” has come and gone at the
Eisenhower Theater. In retrospect, it can be
considered a hit—good audiehce reaction;
good box-office; and well-reviewed by both
Washington critics.

By conventional standards, however, it is
hard to judge. Had it opened on Broadway,
how long might it have run? When | last
spoke with the producers of “Perfect Pitch”
and with playwright Samuel Taylor, there

were no plans to take the show beyond the .

three-week run at the Kennedy Center.

Is that it? Is that brief appearance all
there will ever be for so promising a play?
| don’t think so. Whether Taylor or the
producers Roger Stevens and Richmond
Crinkley have plans for it or not, there
will be more performances somewhere.

Taylor spoke of his play as “high comedy
—Ilike Congreve, Sheridan, and often Cow-
ard.” Yes, it is high comedy, in the sense
that we had persons of the privileged
classes exchanging witticisms on small
matters. But that is not all we had. The
longevity of any story, be it play, novel,
or movie, is dependent on the characters
we come to know. Memorable characters
become a part of our own collective ex-
perience that shapes our perceptions of
the lives we live,

In “Perfect Pitch” we were introduced to
seven persons, two of whom are, in my
opinion, memorable. Lady Pamela Fox and
her daughter, Augusta are worth knowing.
The relationship between the two is one
of respect and admiration; a rarity, | think,
between mothers and daughters in this
age.

Tammy Grimes (Lady Pamela) is an actress
of the first order. She may well become
one of the greats of this current genera-
tion. She provided the focus around which
the others worked. Would “Perfect Pitch”
have been as strong with another in the

Jean-Pierre Aumont and Tammy Grimes in ‘‘Perfect Pitch."”

&

by ron morrisseau

role? Perhaps, because Samuel Taylor ob-
viously wrote the play around this oné
character. Ten years ago Taylor's “Beek-
man Place” opened and closed on Broad-
way with little note. As Taylor reveals,
“Perfect Pitch” is a new play based on
some of the same characters.

Memorable characters be-
come a part of our own col-
lective experience . . .

“l often felt that we did a lot of things
wrong with ‘Beekman Place. So, for my
own satisfaction, | rewrote it recently and
showed it to Roger Stevens. He and | had
worked together on Broadway for many
years and on ‘Beekman Place’ as well.

“l dropped some characters and added
some new ones; changed many scenes and
locations. | was still adding scenes two
weeks before the opening.”

What is significant is that the character
of Lady Pamela was always the focal point.
She is a person who lives for Samuel
Taylor, and who now lives for all of us.
The play may change yet again, for the
plot is rather thin, the supporting roles
not particularly vital, and much of the
dialogue only exposition.

In brief, Lady Pamela is an American who
sought and found a titled and rich man.
He conveniently died six months after
their marriage, leaving Pamela with pro-
ceeds.

The play opens years later with Pamela
and daughter Augusta leaving London in a
flurry, reporters in pursuit. It seems 18-
year-old Augusta has taken up demonstrat-
ing as a profession (modeled on Vanessa

Kennedy Center Photo: Richard Braaten.
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The world’s smallest portable hi-fi stereo cassette machine with unique
photo-sensitive electronic control of the tape-drive mechanism, and
automatic tape reversal, thanks to UHER’s newly developed special head
design and switchable ALC.

The CR 134 has great flexibility in potential as a part of a component hi-fi
system; for film dubbing or “sound hunting®, as a vacation partner,

a non-stop entertainer or a car companion.

A built-in condenser microphone, unusually smooth operation in any
position, unique wow and flutter characteristics in a machine of this size.
Variable power supply (AC mains, accumulator, dry cell or
automobile battery). These are a few of many outstanding features of this
tape recorder.

Complete line of audio cables,
needles, cartridges and

930 9th St. at New York Ave., N.W. accessories for all foreign

Wash. D.C. 737-7728 equipment at discount prices.
Open daily 9:30 to 6 p.m.

Introductory Price

(Accessories Optional)

ROCKVILLE

12350 Parklawn Dr.

Rockville, Md. 881-8830
Open daily 9:30 a.m.-Mon. & Fri. til 9-Tues.. Wed.,
Thurs.. Sat.. til 6
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Redgrave?). Augusta’s recent altercation in
Grosvenor Square resulted in a member of
the London constabulary receiving a kick

A A
g

BRINGS YOU ANOTHER DYNAMIC DIFFERENCE
IN TRUE HI-FI COMPONENTS FROM PIONEER.

Pioneer SA-5200

Few stereo amplifiers in the medium power and price range can match the
value and versatility of Pioneer's SA-5200. Designed for the person who is
building his (or her) first component system, this amplifier offers the very
latest solid state circuitry distinguished by superior stability and versatility.
Precise phono equalization and overload capability are unmatched in this
price range, The high efficiency, low distortion silicon transistor circuitry of
the power amplifier section delivers
26 watts of continuous power. The
outstanding value of the SA-5200 will
become more apparent when you
price this amplifier.

Come in today
for a demonstration.

Gino Bardi—Forecast FM

MUSIC & AUDIO
1331 F ST., N.W.,, WASHINGTON, D. C. 20004  638-5153

Nancy Cahill who appeared recently at the Wash-

ington Theater Club in “Jacques Brel Is Alive and
Wel! and Living in Paris.”

in the balls. Not groin, as Lady Pamela
points out later, for if you don’t know the
difference, she says, you ve got a lot to
learn.

The pair escape to the home of friends in
New York. The plot evolves around the rev-
elation that Augusta is in fact the child
of their New York host, Nicholas Astrov
(Jean-Pierre Aumont), a concert violinist
who has withdrawn from-public life. The
revelation is the source of much comedy,
including the delightful description of
Lady Pamela being made love to on a
billiard table that gives way beneath them.

THE SPEAKER WITH THE BIG SOUND
AND THE LITTLE PRICE...

BOSE 901

When the  BOSE 901 loudspeaker  sys- As in the 901, the BOSE 3501 incorpor-
tem was ntroduced mn ates these features wiuch are

1968, after twelve years of '(lmflllﬁ\m)m ‘//////,))))))‘)"' not found in any conventional

imntensive research.it was haled

as a breakthrough.  The only
problem with the BOSE 901
was its price. which was too
hugh  for  many  beginuing
sterev  enthusiasts. So the
people at BOSE Corporation
sut out to manufacture

a spukur with many ol the g

.7

901s advantages at a modest [J

price. The result of that effort
1s another
speaker system,the BOSE SOL.
with a sound and a price sO

good you can't afford not

supe rior stereo p

ﬁ“»\tg ;JI" S ﬁ\w

\\“\ spcaker system:

A 1) The use of a balanced com-
bination of direct and re-
flected sound to provide the
spatial fullness characteristic
of live music.

2) The use of flat power re-
Q=4 sponce instead of the conven-
Al tional flat frequency response,
x4 to produce the full balance of

v A

4*'_1" e

r*' =0
(ﬁ';

Qhigh frequencies without the

shnllness usually associated
W with Hi-Fi.

3) Acoustical coupling to the
fhroom, designed quantitatively

M. Aumont does well with the straight
lines, but the character never really comes
to life. Nor does his wife seem real, though
Carole Cook’s performance lacked nothing.
The play is about Lady Pamela and her
delightful daughter. It is this that will
hopefully carry the play into theaters
across the country. With a single set and

only seven parts, it is a natural for the
smaller stages.

4o take advantage ol adjacent
wall and floor surfaces to bal-
ance the spectrum of radiated

sounds. Compare the BOSE 501 with
Lonventlonal speakers regardless of price.

BOSE 501 DIRECT/REFLECTING. speaker system, $149.00 each
Covered by patent rights issued and peWSF
You can hear the difference now

OPEN 1000 A M-9:00 PM. — Monday thru Saturday

MGHT AND SOUND

CAMPUS HILLS SHOPPING CENTER « BELAIR. MD. 21014 + Phone 838-2100
Located on Route 22, 4 miles Northeast of Bel Air (Adjacent to Harford Junior College)

BankAmericard and Master-Charge

Convenjent to Balumore via J F K Highway. use Aberdeen exit

to own oine.

Come in and listen to the
BOSE 501 and bring your
most demanding records to play.
Our price may be little but our sound is blg

“Perfect Pitch,” by the way, was given all
the professional support a new play by a
noted author deserves. The Kennedy Cen-
ter facilities are some of the best in the
world. Davey Marlin-Jones provided excel-
lent direction. It should be very satisfying
for Washington theatergoers to see such
fine work from a director we can call our
own.

If you missed “Perfect Pitch” during its
Kennedy Center run, remember that it is a
play to watch for.

Excellence is where you find it, and when
you do, it deserves our attention. The re-
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cent production of “Jacques Brel” at the
Washington Theater Club was enjoyable,
but lacked much of the power we have
come to expect. The youthful cast cannot
do justice to the agonies described in
Brel's songs. One exception, though is
Nancy Cahill. She has a quality and a
talent that gave the impression that the
overall production was better than it
really was.

The new Lazy Susan Inn Dinner Theater
opened in mid-June with “Last of the Red
Hot Lovers.” It's a very funny Neil Simon
play about a middle-aged man who married
when young, has never strayed, and is now
trying to. In three acts our hero, played
well by Walter Williamson, muddles through
three escapades.

Taylor spoke of his play as
high comedy . . .

The second act starred a very funny young

woman by the name of Maryann Kohler,
who picked up the pace with a true vitality
that every theatergoer and theater director
longs for, -

This new Equity dinner theater has much
to commend it—convenient to 1-95 and the
Beltway, near Springfield, excellent food
in the Pennsylvania Dutch tradition, and
the best seating of any of the dinner
theaters (tables for two and four—never
cramped nor packed in with strangers).
For reservations and information, call 550-
7384. It's a good bet you will enjoy the
future productions of this very welcome
addition to our area’s professional theaters.

Maryann Kohler and Walter Williamson—in ‘'Last
of the Red Hot Llovers' at the lazy Susan Inn
Dinner Theater.

TAKE

£

CHANCE:

In the Talbott Center (|
\ -

1071 Rockville Pike
Rockville, Maryland

??5

Sometimes, choosing the
right stereo system can be
like taking a roll of the
dice.*You just don’t know
what you might end up
with. You could roll a
seven and end up with a
great sounding system—
but it could also come up
“Snake-eyes.”

And in this game, the
: stakes are high because,
1 _/ let'sface it, a good stereo
‘\ isn’t a “penny-ante” prop-

osition and you’'ve got to
be careful, because
sometimes a dealer’s
claims can be as loaded as
a crooked pair of dice.

20852
I

Call 340-0065

At Recorders Inc. though,
you never make a gamble.
The audio equipment that
we sell we've picked as a
“sure bet” to please you in
terms of quality and price.

And when you come to
Recorders Inc., you'll find
the salespeople “know the
odds” when it comes to
picking quality
components in any price
range.

Sony, Marantz, Teac,
Acoustic Research,
Dokorder, Dual and many
other top name brands can
be found at Recorders
along with some straight
information on stereo and
quad buying.

So drop by. It's a “sure
bet,” and you can’t beat
those odds.

SKY HIGH GRAPHICS

Why are people
In

The

- audio research
SP-3 Preamplifier!

MARYLAND'S

EXCLUSIVE
DEALER!

959 Ritchie Hwy. in Severna rark (501) 647-7066
(near Anne Arundel Community College)

or; 9619 Reistertown Rd. in Garrison (301) 363-1733
(2 miles North of Beltway Exit 20)

Myriod
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Accidents will

from whacked

ize repairs on:

best of us have been known to blow
a speaker. At Stereoland, we're ex-
perts in all facets of speaker repair

tweeters. We also offer factory author-

Mclintosh « Pioneer « EPI + Advent
Fisher « Bose -« Stereoflex * Dyna
KLH - Utah < EV + and many more

“Aside from speakers, we can repair
your receiver,
tuner or any other exotic audio
equipment you might own, and we do
all repair work right on the premises.

e TOWSON PLAZA
VA 8 6466

e 5652 BALTO NAT'L PIKE
Ingleside Shopping Center

217 N CHARLES ST

e 7744 EASTPOINT MALL
Eastpoint Shopping Center

happen . . . even the

out woofers to twisted

changer, tape deck,

747 6100

SA 7 2077

284 6100
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Dining with

Ghe Nacrellis

Andy & Esther

This month, our restaurant critics, Esther
and Andy Nacrelli continue to give you a
good look at the better dining spots in the
Washington/Baltimore area. The restau-
rants are rated for quality, service, decor
and price; the best possible rating is four
candles.

BUSCH'S CHESAPEAKE INN—ROUTE 50-
301—Annapolis, Md. 21401—Open for lunch
and dinner 7 days a week. American Ex-
press, Carte Blanche, BankAmericard, Mas-
ter Charge, and Diners Club. No Reserva-

tions.
1111
111

If you're in the mood for an excellent sea-
food dinner, by all means visit the Chesa-
peake Inn in Annapolis, Md. It is one of the
best seafood restaurants on the East Coast.
There is so much to see and do for tourists
and sightseers in Annapolis, it's fun to
spend the day in this charming city and
top it off with a visit to Chesapeake Inn
for dinner, being careful not to miss this
brown contemporary building located on
Route 50 and 301. The evening we were
there it was jam packed and we had to
wait about an hour, but the time passed
swiftly in their also crowded cocktail
lounge with drinks mixed to our liking and
good service. The midshipmen were having
“June Week” and the restaurant was filled
with these young gentlemen, their dates
and parents.

Their menu is outstanding for those who
enjoy a hearty eastern seafood dinner.
Such things as Chesapeake’s Steamed
Seafood Special (One whole Maine Lob-
ster, Cherrystone Clams, Chesapeake Bay
Oysters and Spiced Shrimp all steamed to-
gether and served with Clam Broth and
Drawn Butter) at $9.75, Broiled Chesapeake
Bay Rockfish $4.75, and Stuffed Boned
Trout $4.95, grace the menu. There is also a
Landlubber Fare offered for those un-
fortunate people who do not enjoy seafoqd.
Dinners range from $4.25 to $10.50 (Live
Maine Lobster with Crab Imperial Stuffing).
Of course, a wide variety of appetizers are
offered, such as Chincoteaque Oysters on
Half Shell, Escargot Chesapeake, Baked
Deviled Clams, plus a good selection of
soups and chowders, with prices ranging
from 60¢ (cup of soup) to Cherrystone
Clams on Half Shell at $1.85 to Maine Lob-
ster Meat Cocktail at $4.50.

After much drooling, we decided to order
Hard Crab Soup and Stuffed Jumbo Mush-
room Caps (crabmeat stuffing) for our ap-
petizers. For our main course we decided
on their Fisherman Platter (Broiled and
Stuffed Half Chicken Lobster, Lump Crab
Cake, Jumbo Gulf Shrimp, Cape Scallops,
and Deviled Clam), $8.25, and sauteed

C—=—=
——

Scampi (Shrimp sauteed with Butter, Gar-
lic and Wine), $5.35. Ail entrées are served
with cheddar cheese and assorted crackers,
potato, tossed garden salad with choice of
dressing, and coffee or tea. Needless to
say, our taste buds were satisfied, and al-
though they offer an adequate dessert list
with such items as homemade rice pud-
ding, Menthe Parfait, etc. there just wasn't
any room left for dessert. They also offer
an equally interesting lunch menu with
prices ranging from $1.95 to $3.95. Dinners
will be served any time of the day, Lunch
hours are 11:30 to 3:00.

Their wine list contains selections to go
with any of the entrées. There are red and
white Bordeaux wines, red and white Bur-
gundy wines, Rhines, Moselles, and several
Champagnes and Sparkling Wines. Bulk
wines are also available,

Of course, a good restaurant isn't complete
without good service, and our waitress,
Jenny, was especially delightful and ef-
ficient and, hopefully, typical of the service
in this fine restaurant.

Parking is on the premises—but one must
be alert since the turn-in from Route 50
can be dangerous due to the heavy traffic
and a hidden driveway.

When visiting the Chesapeake Inn, to
quote, in part, from the greeting on their
menu—“We bid you Wine and Dine
Heartily and with Leisure.”

THE JOSHUA TREE—6930 Old Dominion
Drive—Mcl.ean, Va.—821-2894. No lunches
served. Hours: 5:00 pm to 10:30 pm Mon.
thru Thurs.; Fri. and Sat. 5:00 pm to 11:00
pm; Sunday noon to 9:30 pm. All credit
cards except Carte Blanche,

Il

The Joshua Tree Restaurant’ houses its
namesake, a member of the lily family, that
grows 20 to 39 feet high. l.egend attributes
naming of the tree to early Mormon pio-
neers, who were reminded by its out-
stretched branches of the biblical Joshua.
The tree is beautiful and inviting as you
enter the restaurant (at night it's lit up
with tiny lights) and lends an atmosphere
of warmth and friendliness which carries
through the entire evening.

Their menu is small but interesting, con-
sisting of about 8 entrées, mainly steak,
plus Nest of Broiled Baby Lamb Chops, and
Broiled Succulent Lobster Tails (which are
excellent). Prices range from $3.95 to $6.95.
Their entrées include salad, from their
bountiful salad bar, light and dark bread
and their own “Sangria.” The Salad Bar is
full of appealing ingredients: sliced green



and black olives, cucumbers, onions,
radishes, minced hard-boiled eggs, bacon
bits, croutons and, of course, lettuce. We
might add that their salad could be a meal
in itself, so try to save room for their
mouth-watering entrées. You have a choice
of the usual biue cheese, french, roquefort
and oil and vinegar, which are all excellent.

We ordered the Tenderloin Steam and the
Broiled Succulent Lobster Tails with side
orders of their Fresh Mushrooms, Western
Style, and thoroughly enjoyed every morsel.
Although they have an adequate wine list,
their own Sangria, the traditional Spanish
drink of festivity, served in a tall cool
pitcher with slices of orange and lemon, is
worth trying and is included with your
meal at no extra charge.

Their dessert offerings are Whiskey Pie or
a seasonal Meringue. Their Whiskey Pie is
one of our favorite desserts and we feel it's
a dish one must sample when visiting the
Joshua Tree.

The polite and enthusiastic service of their
young employees is another plus for this
lovely restaurant.

We feei we must mention that seating
could be a problem for those people who
like a little privacy while dining, since the
tables are very close together. Adequate
parking is on the premises.

- LE PROVENCAL—1234 Twentieth Street—
N.W.—Washington, D.C.—223-2420. Major
credit cards honored. Closed Sundays and

Holidays.

Other business took us into downtown
Washington one day, and we decided to
take this opportunity to sample lunch at
one of the many fine restaurants in the
area. After several unsuccessful attempts
to come up with a restaurant which wasn't
completely booked, we spotted Le Proven-
cal and were able to find an unreserved
table. We've heard many good things about
Le Provencal and considered ourselves
fortunate to be seated at this time of the
day. We were cautioned that the table was
not one of the better located ones, but
took it anyway in order to sample the food.

We regret to say that our experience left
much to be desired. In fairness to the
establishment, we may have selected two
dishes that are not specialties of the
house, but nevertheless, we were at a loss
to understand the mediocrity of the dishes
served to us.

We ordered from the- specials of the day
and chose Le Gigot Froid Parisienne (cold
leg of lamb) at $4.25 and L'Omelette Au
Fines Herbes (herb omelette) at $2.95. Both
selections were preceded by a salad of the
oil-and-vinegar variety which was average

. . we do better in our own kitchen. The
omelette was tasty but overdone for our
tastes, and the lamb was just fair. We tried
a carafe of their house wine and found it
to be acceptable.

The menu was quite extensive for lunch
and .included many dishes which could
(Continued on page 45)

Enjoying the sound of good

- music is a part of the good life
you’ve built for yourself. But
not all music sounds the way it
should. Good music means
High Fidelity. Sound repro-
duction that is natural. As
close to the sound of a live
performance as possible.

Members of the Institute of

High Fidelity are dedicated

to excellence in sound repro-
duction. Make sure you get
this excellence by looking for
this seal when you buy your
next music system. It will
help you keep pace

with the LA
good life.

New York, N.Y. 10036

INSTITUTE
OF HIGH
FIDELITY

516 Fifth Avenuc

FORECAST

THE FM LISTENING GUIDE
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FORECAST FM can bring you classics, rock, pops,
jazz —the music/cultural scene; along with compre-
hensive program listings for 20 FM stations in the
Washington & Baltimore area, the latest news of stereo
and quadraphonics, plus record, concert, tape, book
and equipment reviews.

That’s why we're known as your complete guide to
better listening!

Enjoy Forecast FM every month . . .
Subscribe Today!

To: FORECAST FM, 934 Bonifant St., Silver Spring, Md. 20910

Please enter my subscription to O 5 Months $3
Forecast FM Magazine. | enclose [ 1 Year (12 issues) $6

remittance for term checked at [} 2 Years (24 issues) $11
right. O 3 Years (36 issues) $15
Name

Address : i

City State Zip

Or call (Wash.) 588-1800; (Balto.) 243-8888. We'l| bill you later.
FM 8-74
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SOUNDS GREAT!

The Technics SA-8000X 160-watt IHF (64 watt RMS at 8 ohms all
ch. driven) receiver with built-in CD-4 demodulator lets you enjoy
discrete 4-channel sound with stereo ease. Our built-in CD-4
demodulator makes unscrambling any 4-channel mode as simple
as flipping a switch. The SA-8000X can also enhance stereo re-
cordings to give you an exciting 4-channel effect.

......

Technics

byPanasonic

it
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Technics by Panasonic o
SL-1100A

Turntable and Matching Tonearm. Ultra-low
speed DC brushless motor. Revolutionary di-
rect drive system. No belts, idlers, or other
reduction mechanisms. Feather-touch cueing.
Anti-skating. Pin-jack terminals. Plexiglass
dustcover. With strobe light.
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TAPE-TRONICS

1728 Wisconsin Ave., N.W.
Washington, D.C.
Phone: 337-2412 or 337-6750

Open Daily, 9-6, Sat., 94
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(Continued from page 18)

ley and me) that this outrageous state of
affairs will someday soon be set right. But
please remember: it isn't the fault of the
program arrangers. “Of that there is no
manner of doubt, No probable, possible
shadow of doubt, No possible doubt what-
ever.”

S. Butler Grimes, 11l
Baltimore, Md.

(Can any of our readers shed -some light
on what’'s coming up in the near future for
G & S fans?—Ed.).

CAN'T LISTEN WITHOUT LISTINGS
Sir:

| don't listen less to WCAO and WBAL
since they no longer give listings of their
programs, as Mr. Gilman writes in the June
issue of Forecast FM. | don't listen at ALL
(as | used to). As far as I'm concerned, if
they don’t list, they don't exist.

B, von Goetz
Washington, D.C.

(Please note that WCAO is giving us their
evening symphony listings, 7 days a week
and their Sat. night opera. As to WBAL,
please keep. your letters coming and we’ll
do all we can to encourage the station to
resume sending us their programs.—kEd.).

Sir:

| have been a subscriber for a number of
years but have found recently that, Fore-
cast FM has been going down in value
through no fault of yours. | failed to re-
ceive my January, 1973 copy and received
the January, 1974 copy in February.

The unfortunate problem at WBAL and the
continuing absence of programs on WCAQ
are distressing.

| hope that things will change in the next
12 months,

Earl F. Clark
Arlington, Va.

(We hope so too, but hopes usually are not
enough. If you want more listings and not
less, we recommend everyone send a letter
to the station(s) with their request. A car-
bon to Forecast FM would be helpful too.
Strong public response is the only way
we know to remind the area broadcasters
of their duty to their listeners.—Ed.).

DELIGHTFUL RECOMMENDATION!
Sir:

Reference is made to Robert E. Benson's
review titled “Some Reminiscing,”’ which
appeared in the April 1974 issue of Fare-
cast FM.

After reading Mr. Benson's recommenda-
tions of Poulenc’s Double Piano Concerto,
| ran to the record shop and bought it.
This disc is delightful and highly enjoy-
able. Perhaps he will write another column
on early stereo albums.

Carl R. Cardebas
Washington



WASHINGTON'S ONLY

SPECIAL — SAVE!

Attention Do-It-Yourselfers! Klipschorns are now
available in unfinished Birch. Stain them yourself,

and save $280 each!

..the mark of integrity in loudspeakers! -§®

/ A general-purpose speaker, it
a corner is not available, against
a wall. In stereo arrays, CORN-

WALLS may be used for flanking
speakers.

This model may be set vertically,
the preferred position, or hori-
zontally, being finished on all
four sides. Risers are available
for both positions. Horn-loaded
throughout its treble spectrum,
the CORNWALL affords the same
smoothness of response as the
KLIPSCHORN, with slightly less
efficiency.

may be used in a corner or, where

K

LIPSCHORN

CREATED FOR THOSE WHO APPRECIATE THE
FINEST, the KLIPSCHORN system has been pro-
duced without regard for expense to offer the
closest possible identity with original sound. In it
Klipsch uses three carefully matched horns which
complement each other. They have settled on the
use of these three horns with their individual driver
units because tests show that this combination
affords the smoothest response of any combina-

tion tested. And Klipsch have tested practically

every principal make of driver, foreign as well as
domestic.

If the addition of more speakers would improve
reproduction, Klipsch would add them. If driver
units were available which are superior to the ones
they use, they would readily substitute them. If the
insertion of controls woulid increase fidelity, they
would insert them. But Klipsch have found that
these extras do not contribute to the fidelity of
reproduction — they merely create artificial “hi-fi”’
effects which are distortions of the original.

The purchase of a KLIPSCHORN is a final one.
Of the thousands in the world, the used market is
nil. There is no way to improve the fundamental
design of these speakers so people keep them.

CORNER HORN DESIGN employs reflection of
sounds from the walls and floor (or ceiling) of a
corner. Reflections produced by two walls double
the wave iength capability, adding an octave to the
bass range. And reflections from the floor or ceil-
ing increase the range by still another half octave.

Heresy

The widest range with lowest
distortion of any speaker its size
makes the HERESY ideal where
space is limited.-Because of its
portability, this speaker is also
recommended for public address
systems or sound movies.

The HERESY was used as the
bridged center speaker in the
Brussels World's Fair stereo
system where, for flanking
spegkers, KLIPSCHORNS were
used.

&

KLIPSCH AVAILABLE EXCLUSVELY — _ ——"——"_ ' _____
lN THE WASHleGTON AREA AT: WHEATON PLAZA. WHEATON, MARYLAND 20902 / 949-2355

BankAmericard — Mastercharge — Central Charge — NAC — American Express

T
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A\11

by ron morrisseau

In the opening scene of “Last of the Red
Hot Lovers” at the new Lazy Susan Inn
Dinner Theater, Barney Cashman enters
through a door from up stage, walks down
to the tables surrounding the stage,
reaches out for an imaginary shade pull,
and goes through the motion of pulling it
down. As he does, a bright “sun” spotlight
fades. Barney walks back across the set,
his mother's apartment, flips a switch by
the door and different lights come on.

A simple action with not a word of dia-
logue. A nice touch, some of us in the
audience might think, but the play moves
on and we with it.

Let’s look back for a moment to a techni-
cal rehearsal just a day or two before the
first performance. Standing in front of the
stage is Terry Burgler, a producer-director.
On stage, Walter Williamson, in faded tan
pants and a striped knit shirt, practices
this all important first entrance.

Burgler yells out to the lighting crew at
the back of the house: “The light has to
come out faster. When his hand stops, its
got to be all the way out. Let’s run through
that another five or six times.”

Williamson, without even a grimace, re-
turns through the door he's just entered, to

While Walter Williamson rehearses ‘‘Last of the
Red Hot Lovers’ on stage, paint, tools, cable, and
gels lie in readiness for the tech crew.

HE ROAR
HE CROWD?”

Behind the Scenes:
A Special Report

Last month our reporters
went backstage to take a
look at the inside workings
of a theater, symphony,
opera, ballet, and recording
studio. On the next ten
pages, they tell us the many
things that are required of
managers, performers, and

stage crews to bring us an
evening of entertainment.
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Worth

enter through it again and again and again,
until the lighting man has the timing per-
fect, his notes written on his cue sheet so
that it stays the way it was rehearsed
when the show finally opens.

In the darkness of the house there are
faceless forms..Tables are cluttered with
empty coffee cups and over-flowing ash-
trays. Tools and lumber, set pieces and
piles of cloth, cable and lighting instru-
ments decorate the tables, floor, and
chairs, where in just a couple of days, well-
dressed theatergoers will dine, the tables
then spread with crisp, white cloths, They
will then walk on carpeted floors, all at-
tractively complemented by art-nouveau
lampshades and parts of an old merry-go-

Ron Morrisseau is Forecasf FM’s theater
critic.

round, antique sideboards, a 1920’s Rolls
Royce, and antique tools, mirrors, and en-
gravings.

The faceless forms come to life in ones
and twos, scurrying off to get a prop, check
a light, hang a drape. Walter Williamson
now is into another scene. His second-act

Ron Morrisseau—Forecast FM

co-star has a bouncy entrance followed by

a few pieces of business. Maryann Kohler
plays the part of a struggling young actress
Barney has met in the park. On her en-
trance she walks, no, flits, straight to the
window shade and opens it. As she does,
up comes the sun spot. Barney races to the
window, for fear his mother's neighbors
will see, and quickly closes the shade as
his sprightly date prances, gabbing mer-
rily, about the room. Barney turns away to
get the lady a drink, and up goes the
shade, up goes the spot, and, “Let's.run

through that another five or six times,”

=0 PP



Burgler's authoritarian voice commands,
and Ms. Kohler and Mr. Williamson run
through the second-act opening again and
again and'again.

It's not an easy life being an
actor. ..

Throughout the day it goes: two appren- -

tices hanging black velour over the win-
dows throughout the house; a tech ap-
prentice sitting crosslegged on the floor
cutting out pieces of colored plastic,
“gels,” they're called, to put in front of
the lights to give them color for moods
and special effects; and grinding, drilling,
and banging going on in one corner where
a new air-conditioning duct is being in-
stalled (the temperature this Saturday
afternoon is at least 80 degrees outside
and 95 inside during the rehearsal, with' no
relief until the system s installed).

A sewing machine sits idle, temporarily,
on one of the dining tables. Cans of paint
and rollers and pans cover another table,
waiting patiently to be taken in hand yet
again when the rehearsal is over.

“Where's Props?” Burgler calls out. “Props”
is a term used for both the smaller stuff
that's carried on and off stage during the
show, and also the person responsible for
knowing where they are when they're
needed.

Producer-director Terry Burgler (on the left) and
actor Walter Williamson in .a brief moment be-
tween scenes during rehearsals.

“Lost
reply.

“We'll go on anyway,” says Burgler.

in traffic somewhere!” comes the

Williamson and Kohler are now rehearsing
their song for the close of the second act,
she upside-down on the couch, legs thrust
into the air, and he sprawled more conven-
tionally on the couch and on her. Remem-
ber, the temperature is in the 90’s.

The song is rehearsed again and again .
for the second act lights dim on a cue line
from the song.

It's five o'clock. A full day of rehearsals
have just been completed. A quick con-
ference with the cast and crew and Burg-
ler's voice rings out: “See you all back
here at seven. Enjoy your supper.” And not
a groan or whimper from anyone, not even
from the unpaid apprentices whose only
income is the tips they receive from wait-
ing tables.

The faceless forms come to
life in ones and twos . . .

This went on for three weeks before you
and | saw that first-act light dim as the
imaginary shade was pulled. It's not an
easy life being an actor, with weeks and
months between jobs, between those

Williamson and Kohler rehearse the song that ends the second act.

Forecast FM

Ron Morrisseau
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moments when the crowd roars and makes
it all worth the effort. As you and | sit
comfortably on our padded chairs at food-
laden tables spread with crisp, white
cloths, attended to by the unpaid appren-
tices, let’'s remember to watch for those
“little things” like a sun-spot that fades
on cue. It might not seem like much, but if
you've moved the lever on the lighting
board “another five or six times’ day after

. . . hext time you're shop-
ping at Woodies, please be
nice to the salesperson, she
may be an out-of-work ac-
tress.

day during rehearsals, and now in front of
an audience it works exactly as planned,
well, it really is something. Not just that
successful fade, but all the successful
fades, speeches, cues, songs, and, oh yes,
props, that keep us from being distracted
from the play itself. No matter how ‘“good”
the play is or is not for you, remember that
a lot of people have worked long and hard
to show you their very best. Let's let them
hear “the roar of the crowd.” And next time
you're shopping at Woodies, please be nice
to the salesperson, she may be an out-of-
work actress.
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Conductor James

Sitting amidst a concert hall filled with
listeners, thrilling to the music of the Na-
tional Symphony Orchestra performing live,
all the cares and considerations of the
world are lost in the aural exhaltation
being created on stage. After a rousing
finale, the hall fills with thunderous ap-
plause, and a question comes to mind:

Behind the Scenes:
A Special Report

What does it take to make this orchestra
perform? Could someone merely dash off a
few lines, hand them to the conductor, then
sit back and listen? | doubt it.

Then how does an orchestra of the size
and calibre of the NSO come to these
moments? The beginning surely lies with
the composer who spends years learning
his craft that he may exercise his talents
and create his art. His works must reach
the proper people, and be recognized as
worthy of playing. Then an organization
like the National Symphony Orchestra, spe-
cifically its reknowned music director,
Antal Dorati, and his staff must sit down
to plan their season’s schedule. Guest

...the french horns.
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conductors will have submitted their pref-
erences for consideration, but the final
decision is Dorati’s (with the Board keep-
ing an alert ear tuned to the box office).

Having selected the works for a given
concert, the schedule is sent to Andrejs
Lindbergs and Vernon Kirkpatrick, the or-
chestra’s librarians. It is their job to find
the reams of sheet music that will be
played. If a piece is already in the library
down in the catcombed bowels of the
Kennedy Center, they merely pull the parts
and check them over for cuts and mark-
ings (such as “bowings,” indicating how to
attack each note or phrase for the violins,
up-bow or down-bow). If the piece is not
in the library, it must be found in one of
many catalogues or listings of various pub-
lishers.

Of course, it may not have been published,
existing only in manuscript form. In that
case the owner of the manuscript, the com-
poser or his manager or agent, must be
contacted and arrangements made for re-
ceiving the score. It is at this point that
the composer or publisher's fees are de-
cided.

For standard pieces not under copyright
(like the old classics) there is merely the
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fee for renting the sheet music—say $40
per performance. If the work is one that
will be played often, the NSO will prob-
ably purchase its own copy of the parts
(for say $100), saving the trouble of re-
marking the bowings and cuts, eliminating
the time and worry of getting the music,
and saving money, too.

If the piece is under copyright, the fee will
include both the royalties due the com-
poser and the actual fee for renting the
music. Sometimes, when renting copies,
the NSO ends up with a set of music that
has another orchestra’s markings. As these
vary from conductor to conductor, they will
have to be changed. However, if a young
conductor happens on to a score previously
marked by someone like George Solti or
even Toscanini, he might just be moved to
incorporate some of the famous conduc-
tor's ideas into his performance. There
are, of course, those young conductors
who have their own “revolutjonary ideas,”
and come to a rehearsal with all kinds of
“new” things—but they are rare, and musi-
cians have a way of handling them,

If the piece of music to be played is
brand new (commissioned by the*National
Symphony Orchestra or otherwise) then, of
course, the whole process becomes one of
taking part in the realization of a new
work. The composer is involved at every
step of the game, and his fees include
first performance and perhaps, depending
on his contract, a given number of per-
formances, or a certain length of time for
performances of an unlimited number, all
for the same fee, He stays right through
until the first performance, rewriting, cut-
ting, clarifying, working with the players
and the conductor, taking their advice
where useful, much as a playwright works
with actors and a director on a new play.

A lot of music used by orchestras the
calibre of the NSO is anything but the
clear, clean printed music on which popu-
lar tunes are available. Many works are
still in the composer’s handwritten manu-
script, some haven't even been fully copied
into parts (that is, the various parts for

Jay Quantrill is the’founder of First Folio
and a free-lance writer.
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individual players haven't been separated
onto different sheets of music, for example,
the trumpeter's part, the first violinist's
part, etc.). When this is the case, some-
one has to pay for this expensive, time-
consuming process, and 'the cost is often
negotiated between the orchestra and the
agent. In the case of Tippet's “Concerto
For Double String Instruments,” the NSO
wanted to play it enough to share the bill.

Some compositions have been known to
arrive at the library in such disreputabie
condition as to make performance impos-
sible. The NSO received such a messy,
unintelligible manuscript of lves’ “Sym-
phony #4," that the musicians réfused to
play it. So the piece was rescheduled to
allow for recopying, and a portion of the
fee was covered by the NSO.

Could someone merely dash
off a few lines, hand them to
the conductor, then sit back
and listen?

No matter what the trials and tribulations
of the librarians, the music is finally re-
ceived, reviewed by the conductor (who
marks, cuts, etc.) and the concertmaster
(who is responsible for the bowings), and
made ready for rehearsal. Changes in pro-
grams do occur, of course, like the time
when James DePreist, associate con-
ductor of the NSO, was scheduled to con-
duct Shostakovich’s Tenth Symphony.
Sometime before, he had occasion to hear
Prokofiev's Fourth and, being intrigued,
wanted to do it instead. He cabled Dorati
for permission, which was granted, and
the audience heard the Prokofiev.

Conductors like to have as much time as
possible to prepare before a rehearsal—
“three years, three months, three days . ..
whatever we can get,” says James De-
Preist, though sometimes even less is the
case. Murray Sidlin, the NSO's young resi-
dent conductor, once had less than two
days to prepare Schonberg’s “Erwartung”
for rehearsal, and then there was the
time when he filled in for DePreist halfway

At the end: Antal Dorati conducts the National Symphony Orchestra.

... the wind instruments.

through the concert, coming on cold, but
going away with critical cudos.

While all these preparations are underway,
a rehearsal schedule will have been de-
vised. According to union regulations, the
members of the NSO are allowed eight
“services” per week, which include both
performances and rehearsals. In other
words, if there are to be three perform-
ances in a given week, only five rehearsals
can be held, totaling eight services. If a
ninth service is deemed absolutely neces-
sary (a serious budgetary consideration as
well as an artistic one), overtime fees will
be required. And, of course, who can be
certain how much rehearsing is needed?
The standard repertoire may be like fall-
ing off a log for an organization as pro-
fessional as the National Symphony Or-
chestra, but some of the newer pieces re-
quire more labor, more attention to detail,
until the musicians thoroughly understand
the special requirements of each, the
subtleties of the composer's vision, and
the dynamics of the conductor’s interpre-
tation.

On the morning of a rehearsal, the musi-
cians will gather in casual array. During
the work period (two and a half hours,
with one fifteen minute break) the con-
ductor directs, commands, cajoles, and
coerces with the air of a master manipu-
lator. Enthroned on a high stool, he towers

Photos: Ramon Scavelli.

over all like an impassioned yet often pixy-
ish Zeus, thrilled with his power, pulling
strings to create an Olympic world of
sound. But when the music ceases he
speaks as one comrade to another, all in
pursuit of their shared joys, no longer
lord but a Promethean navigator on a
common musical odyssey.

Precisely two-and-a-half hours later, the
conductor thanks the orchestra for their
patience and cooperation, and they dis-
perse. The concertmaster exchanges a few
comments with the conductor; a clarinet-
ist approaches with a question pertaining
to a certain bit of phrasing that Dorati
likes. Would Mr. DePreist prefer it that
way? Yes!

And nothing is left but the performance.

DePreist, when asked, commented that the
audience is forced to communicate its
approval, or disapproval, only after the
music has ended. However, Sidlin says
that you can tell a lot from the coughs;
in fact, “ . the left side coughs are
especially good,” he says in typical humor.
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The standard repertoire may
be like falling off a log . . .
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And vet, this is why an orchestra exists:
to play for its listeners. Nothing can re-
place the thrill of hearing music per-
formed live. As in Disney’s “Fantasia’ the
visual harmony of the playing of the in-
struments has a direct relationship to the
sound, though here there is no imposed
intermediary interpretation. The audience
sees the violinists bows rise and fall, the
cellists and bassists pluck in juxtaposed
rhythm, , the .tympanist counterpoint with
powerful strokes, and the horns swaying at
their own melodic pace. All this, while the
conductor’'s hands and arms shape the
power and intensjty of the crescendi, his
head punctuates the horn melody, his body
feels the swerve of the violas and the de-
scending arpeggios of the violins. This is
the National Symphony Orchestra at work.

Only after all the writing, copying, schedul-
ing, marking, ordering, and rehearsing,
comes the playing—and the joy.
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by levin houston

| have been an opera-buff all of my life
and there have been a number of questions
which have plagued me. For example: Why
is it that the more successful you are, the
worse it is for you if you are in the opera

ehind the Scenes:
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business? The Metropolitan, after a phe-
nomenally successful season, with about
95% capacity registered, was saved only
‘because of the weekly pleas during the
Saturday afternoon broadcasts and a mil-
lion-dollar bequest, or maybe it was two
‘mitlion. Anyhow it was a tremendous one
and this only promises to be a drop in the
bucket compared to what they need. Their
only answer for mounting costs and making
their deficit manageable is to cut the next
season shorter, eliminate the summer
operas in the parks (this has at the last
minute been re-instated), and shave their
spring tour.
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Pamela Hebert {Jenny) and Bill Neill {Jim Ma-
honey) in Mahagonny, Here's the culmination of
long hours, hard work, and dedication to their art.

Bringing it closer to home: Why should the
fine Washington Opera Society have almost
gone out of business a few years ago as a
result of their production of Ginastera's
Bomarzo? This world premiere was inter-
nationally praised, recorded by Columbia
during the performances, and it played to
capacity. Fortunately, the Opera Society
was able to survive their greatest artistic
triumph, but they did have to cancel oper-
ations for the next year in order to scrounge
around for sufficient money to give them a
tenuous solvency. And why, after the pres-
ent, and their best-attended and most am-
bitious season, with five new productions
and twenty performances, did they have to
revert to the three opera-ten performance
schedule of their early years? Even at that,
one of the operas is a revival of Monte-
verdi's Coronation of Poppaea, a successful
production of three years ago. The others
are Die Walkiire, their first plunge into the
complexities of Wagner, and Strauss'
shocker, Salome.

Levin Houston is the opera critic of the
Fredericksburg Free Lance Star and music
professor at Mary Washington College.

For clarification, | turned to Washing-
ton’'s Mme. Opera, the erstwhile manager
of the Opera Society, now Assistant Direc-
tor of Communications and Marketing for
the Wolf Trap Foundation in Vienna, Va.
It took me several years to realize that the
beautiful and dynamic redhead who dis-
pensed press seats for the Opera Society
and who, with the turn of a hand, straigh-
tened out the knottiest problems which
came her way—always looking as though
she had spent a couple of hours at Eliza-
beth Arden's before leisurely getting her-
self all dolled up for the Opera—bore the
masculine-sounding, no-nonsense name of
Luke Bandle, Manager.

In response to my request, she not only
made herself available for brain-picking
but provided two other experts in opera
management: John Ludwig and Lawrence
Styer. Mr. Ludwig, the General Director of
Wolf Trap Foundation was formerly Man-
ager for the Minnesota Opera Company, a
successful organization which produces
only American operas, most of them com-
missioned works. Mr. Styer is assistant to
the Artistic Administrator of the Metro-
politan Opera. His job, the Saturday |
talked to him, was not to superintend the
packing of the 22, forty-foot tractor-trailers
which would pick up the 150 tons of sets,
costumes, and instruments after the night's
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Why is it that the more suc-
cessful you are, the worse it
is for you if you are in the
opera husiness?

performance at Wolf Trap for return to
N.Y.,, but he had the more nerve-racking
one of caring for the tons of ego and tem-
perament carried around by the singers
and orchestral musicians of the company.

The Minnesota Company uses simple sets
and costumes, relatively unknown singers,
and features an off-beat repertoire. The
Met is one of the greatest opera companies
in the world and has an almost year-round
schedule of daily performances with the
super-stars of the opera world on their
roster. The Washington company is in the
middle. it presents elaborate productions
of operas from the standard repertoire with
well-known singers and gives about as
many performances per season as the Min-
nesota Company.

Each company has its own variety of head-
ache but all are suffering from the same
basic illness: how to make ends meet.

Dependent on the cash balance and the
availability of singers for principal roles,
the smaller companies can plan in the
spring for the next season, whereas the
Metropolitan must work three years ahead.
Already they are signing leading singers
for specific dates during the 1976-77 sea-
son. The smaller companies must meet
the costs of costumes and sets from the
four or five performances they are able to
give,

The Washington company still retains- its

earlier properties on the chance of revival -




of one of their past productions, but how
long this can be done is problematical be-
cause they are currently paying the astro-
nomical sum of $1,000 a month for storage.
The Met can expect to use their produc-
tions for at least ten years, assuming that
the opera will remain in the repertoire
that long. The classic, Don Giovanni, seen
here in June, is eighteen years old.

Minnesota can afford an occasional fiasco
because its regular audience is small and
faithful and because not too much money
is spent on any one production. Should the
Met have an evening with attendance less
than 95% of capacity, there is cause for
worry; if less than 85%, it is a calamity.
Each time its curtain is raised, the cost is
$50,000. The seven performances at Wolf
Trap cost $350,000. With the capacity-plus
response at each one, the total intake was
$314,000, an inevitable loss of $36,000.

Mr. Ludwig said that opera is a hand-made
industry attempting to exist in an age of
mass-production. Every aspect of opera:
artistic, manual, or managerial, must be
done by an individual, with no chance of
cutting corners to save time or money.
Unfortunately, each of these steps: artistic
or manual, is also controlied by a union.
The ‘Met must cope with at least eighteen,
any one of which can stop a performance,
as has been done in the past. Each union
is more voracious than the preceding one.
‘“Featherbedding”, the union-imposed re-
quirement that a specified number of mem-
bers must be employed, regardless of their
need, is perhaps the greatest menace.

By its nature, opera is the most expensive
and elaborate type of musico-dramatic art.
It requires a symphony orchestra, a large
chorus, a corps de ballet, elaborate cos-
tumes and sets, as well as high-priced stars
who can dominate all of these elements

Featherbedding . . . is per-
haps the greatest menace.
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and bring the customers shekels across
the ticket-window. Not since its inception
in 1600 has it been self-supporting. There
is a limit to the size of theaters, beyond
which opera loses its effect, and there is a
limit beyond which the public cannot pay
a higher ticket price. Both of these, it is

felt, have been reached. Opera was first
supported by the reigning prince; later it
became, once the public was admitted, the
necessity of the State to pick up the tab.
This practice continues today in practically
every country except the United States.

The attempt to cut expenses by trading
sets and costumes with other opera com-
panies has not proved to be effective al-
though it sometimes is done. The sets,
designed for a different stage, never look
as well as those designed for a particular
house, and the cost of transportation across
the continent or the ocean often amounts
to almost as much as building new ones.

No more economical has been the use of
film and mixed-media effects in place of
solid sets. To be effective, both film- and
projection are highly sophisticated, com-
plex and expensive; and they require ex-
perts to operate. Unlike a set which is
built, the cost of operating these filmed
sequences is subject to change without
notice. When the imaginative projections
used by the Washington Opera Society for
Delius’ Village Romeo and Juliet were
loaned to a company in Texas—even
though the films had already been made
and used here—the price increased by
$10,000.

.. . opera is the most expen-
sive and elaborate type of
musico-dramatic art.

The consensus seemed to be: an opera
company can survive which presents an
off-beat repertoire orovided the overhead is
low, the costumes and settings minimal,
and the theater small. Singers not yet na-
tionally famous must be used. Grand
Opera, with expénsive casts of interna-
tionally known singers, opulent productions
to which the public has become accus-
tomed, can continue only if vast sums of
money ‘are made available, either from in-
dividual or organizational donors or from
Federal or State funds. Otherwise, with the
death-grip which unions already have on
every aspect of opera, there is little hope
for the future.

The tragic demise of the National Ballet
shows the handwriting on the wall.

Director lan Strasfogel gives notes to the Society’s chorus during a rehearsal.

Photos courtesy of the Opera Society

The intricate art of make-up: Wiiliam Neil (front)
and David Wilder preparing for Mahagonny,
performed by the Opera Society of Washington.
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When the National Ballet performed in
Greenville, Texas, the stage in the com-
bination police station-fire house-city hall
was so small that when the curtain came
down, half the company was still in front
of it.

In one high school in Wisconsin, according
to assistant stage manager Barbara Chris-

Behind the Scenes:
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tiansen, they ended up “dancing on a
band-aid.” They were so crowded that a
dancer backed off into a stage hand at
high speed. The stage hand was on
crutches for nine weeks.

Then there was the time a skeleton used
in the ballet Coppelia disappeared from
the wardrobe truck on tour. Every time a
town on the tour was scheduled to see
Coppella the assistant stage manager
called ahead to friends and relatives of the
troupe and asked them to round one up.
When she got into town, she would pick up
the skeleton, carry it in a taxi to the
theater, and return it after the perform-
ance. In some southern towns there was
“maybe one skeleton in the whole town.”

To a dancer, a tour means 12 to 15 days
of performing at a stretch with one day
off before beginning again. It means sitting
on a bus all day amidst soggy toe shoes
(hung in a vain attempt to dry out the
shellac poured in them the night before—
it always melts). It means a constant battle
between staying in shape and getting
enough rest. One former dancer says:

“The tour is your whole life while you are

Mary Ann Fraulo is a member of Washing-
ton Area Feminist Theater and a free-lance
writer.

34 FORECAST FM

doing it. . . . You feel terribly out of shape.
And you always feel like you are the only
one who is like that.”

What do you do on the bus?
“In my day we used to have ice fights .. .”

To crew members it means living in a
trailer, sometimes travelling all night to
get into town by 8 in the morning so they
can set up the stage until 4 pm, run the
show—lights, costumes, etc.—from 8 to
11 pm, strike the set till 1:30 or so, then
catch breakfast on the road around 2

It means squeezing 1500 Ibs. of electric
light boards, cabling, and scenery into a
space so non-existent even a moth wouldn't
look at it twice.

You ask any of these folks if they'd rather
be doing something else, and you'll get
spit in your eye.

To the smaller towns in which they per-
form, it means choosing a full length ballet
or a mixed bag of short works, and cancel-
ling practically the rest of the town to
turn out for the performance.

The National Ballet has been the only
major classically oriented American ballet
company to play one night engagements
on this continent. With its financial col-
lapse on June 12, it's a cinch that Alfred,
New York, population 4000, isn't going to
get a look-see at this kind of fare again for
a long time. And that still leaves the other
273 cities in 41 states that have hosted
this hardy group over the years.

As the National Ballet’'s 38 dancers un-
pack suitcases readied for tour, and decide
if and when they will pack them again, a
movement is underway to regroup as a new
organization. The dancers want to keep
dancing. If no source of funding appears
to wipe out the $300,000 deficit and pro-
vide that much again to start a new season,

ONLY

3ALLET

by mary ann fraulo

they must look for work elsewhere, and it
is hard to get.

They will be interrupting a professional
growth that comes from working as a com-
pany. Because a director has the same
dancers to work with all the time, he can
watch their development, channel them in
different directions. They must take on
varied roles, remain flexible and open to
change. According to soloist Judith Rhodes:
“It takes years to get to know a director,
the other dancers, to get your own niche
in a company. With our directors (Frederic
Franklin and Ben Stevenson), you know
where you stand. When you go elsewhere
you start from scratch.”

They will also be dissolving a surprisingly
close working relationship with directors
and fellow dancers. Assistant stage man-
ager Christiansen comments: “There is
never a major problem professionally . . .
after four weeks of this (touring) they
should be at each other's throats, but
they're not.”
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. . . dancing on a band-aid.

And they will be walking away from a com-
pany that was looking better and better
professionally—some say it is in its prime
—with more than 50 ballets in its reper-
toire. Its first season (1963-64) ran 16 per-
formances; its 11th, 179. This company that
Clive Barnes called “the best classic ballet
company in North America outside New
York” had six prize-winners at the Inter-
national Ballet Competition at Varna, Bul-
garia in 1972—the first time such a large
contingent of Americans has been honored,
One of the few active guardians of the
classical tradition, they have created new
works as well; Ben Stevenson’s Three Pre-
ludes won first prize at Varna for modern
choreography.

YNE NIGHT STAND?
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So where to now? Dancers must go where
the work is, and that will mean leaving

. . . ask any of these folks if
they’d rather be doing some-
thing else, and you'll get
spit in the eye. :
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Washington. Above all they must stay in
shape and take class daily. For those who
stay - here on the chance that they can
regroup, the affiliated Washington School
of Ballet will be open until August.

Rhodes, who is also the union representa-
tive for the dancers, says, ““I think most of
us will want to stick it out, not commit
ourselves to anything until the end of the
summer. After that we will have to start
making some decisions. We can stay on
unemployment till then.” Some, she ex-
plained, however, hadn't been with the
company long enough to receive compen-
sation. There are a few teaching jobs, but
they are scarce in the summer months.

“Actually, we've been laid off since April
30. We were supposed to go back to work
for three weeks and then be laid off for
two months,” she says.

As for auditioning elsewhere for next sea-
son, it's too late. Most companies have
their auditions in April and May.

“l think a lot will give it up if we can’t
get back together. The only other place to
try is New York, and there's so much com-
petition.

“Some of us are just getting settled, mak-
ing plans at last. Dancing means being
away from a husband or wife so often, it's
rare for marriages to survive. (Principal
dancer) Carmen Mathe's husband had just

Unless sufficient funds can be found, the National Ballet will be forever banished from Washington stages.

moved here from Scotland. Michelle Lees
(another principal) and her husband, who is
in theater, have been trying for two years
to get work in the same place. He's been
working for the government in Texas, with
the understanding that he would be trans-
ferred to Washington, and he just got a
job at Ford's Theater.”

Judith Rhodes and her husband have just
bought a house here, so she does not want
to leave. She may turn to teaching, and
would eventually like to open her own
school.

“For me, if | have to give it up, it's not so
bad. I've had 8 good years with this com-
pany; although every year | make the de-
cision whether to keep going or to quit
and start raising a family. And every year
| just know I'll go on to the mext season.

. But some of the kids just getting
started may have to go back and start at
the beginning. A fairly new principal like
Christy (Christine Knoblauch) will have to
decide whether to audition as'a principal,
or a soloist.”

Dancers from other countries have special
problems. Several have visas that are due
to expire, and without work they will not
be extended.

Asked if the move to the Kennedy Ceh-
ter (from Lisner Auditorium, George Wash-
ington University) had hurt, or if compe-

tition, with the more famous companies.

who appear there, cut down on audiences,
Rhodes says:

“In a way we had to move. People would
rather go to the Kennedy Center—it's more
glamorous. But | think the competition is
healthy. It increases the audience because
it gets more people interested in ballet...
1 think we compete very well with the big
ones.

“We've had a tremendous following in

Washington (advance ticket sales were run-
ning ahead of last season). But the costs
are enormous. The cost of renting the
Kennedy Center Opera House for one week-
end is $15,000. We have to pay their stage-
hands, at their rates. We have to pay very
high load-in and load-out fees. So even if
we sell out the house, we lose money. |
think the Kennedy Center should have been
established in a way that encouraged the
local arts. That was my impression of what
it was going to do, and | was let down .

“l think the long-term solution for us is
government support. Companies like the
Royal Ballet and the Bolshoi are totally
subsidized, so they can charge low prices,
and not worry about cutting corners. Here
we have to hassle over ridiculous things
like if we go overtime on a rehearsal there's
not enough money for overtime pay. That
kind of pressure.”

This company . . . has six
prize-winners at the Interna-
tional Ballet Competition...

Rhodes’ group has contacted the mayor's
office, while the Board of Directors is talk-
ing to the National Endownment for the
Arts. And every available contact is being
asked to write to Congresspeople.

Asked  if she was optimistic about the
chances of getting the National Ballet back
on its feet, Rhodes says, “I'm as optimistic
as | can be. ... Did you know that dancers
make less money than any other staff con-
nected with a ballet?”

Why?

“Because’’, she says, “dancers have always

wanted to dance.”
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by gino bardi

The guitarist stopped playing and the com-
poser listened through headphones, check-
ing it out. Across the cavernous room,
through a long, thick soundproof window,
the producer, Bill Hancock and the engi-
neer, Bill Tate, fought with a problem. The

Behind the Scenes:
A Special Report

guitarist was replacing a rhythm track on
the master tape. The original work didn’t
make it—but it was so loud that it leaked
into the cymbal track, and they couldn’t
get the guitar out without getting the
cymbals out too. '

Adding a track of mellotron might beat it.
The 16-track tape spun back and forth
until the problem was isolated, and the
composer's daughters danced to the play-
back. The producer of Aladdin Records
puffed on his cigarette and everyone
waited for the meliotron player to arrive.
New York City? No, Silver Spring, just down
Georgia Avenue from Forecast FM.

Nashville, New York, San Francisco, Muscle
Shoals . . . these are the towns with the
big names, and big names draw big talent,
big producers and big record companies
with big budgets. Washington has always
been a town that spawns rather than at-
tracts talent—big names like Roberta
Flack, Roy Buchanan, Cass Eliot, Marvin

*Prince Gino,"
2 5
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leader of Prince Gino and the Taylor-Mades, lends a critical

Gaye, got their start playing small clubs
here, then moved on to the “Bigtime” in
the “music towns.” Now a determined
group of people are working to reverse that
trend—to keep the talent here, and attract
more. Working without the high budgets
and fancy offices of the New York record
companies, these small producers, engi-
neers, and musicians have been doing
some fine things .. .

Where do you find the vanguard of the
Washington professional music scene? In
the case of Track Recording Studio, one of
the most modern and fully equipped 16-
track recording studios in the country,
you drive down a side street off Georgia
Avenue, park behind a Little Tavern, and
go up several flights of stairs in an indus-
trial building. There is no elevator, no sign,
just “Track Recorders’ spelled out with
little white letters on the directory on the
first floor. Down a hall and to my left |
found proprietor Bill Tate and producer
Bill Hancock laying down some track for
Prince Gino and the Taylor-Mades—a po-
litically oriented soul group. The studio,
which features a gigantic Neve console,
full 16-track Dolby and just about every-
thing else necessary for rock production,
also features a low, affordable, $45 per hour
charge, which puts it within the budget of
the many independent producers and
groups which record there. “Low overhead,”
Tate explained.

Bill Hancock is a large (oh hell, fat) guy
who plays bass for Danny Gatton and the

r to the playback.
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WASHINGTON
A MUSIC TOWN?

Fat Boys, a Washington area rock band.
Bill resurrected Aladdin Records after the
name was abandoned by its originators a
decade or so ago. The first release was
Danny Gatton and the Fat Boys, coinci-
dentally enough. “Up until this time,” he
told me, “people had to leave town in order
to make it. What I'm trying to do is change
that.”

Aladdin Records, which operates out of an
office on King Street in Alexandria, is a
complete, self-contained record label. Han-
cock doesn’t rely on selling the master
tapes to a major label, or placing the
product in someone elses hands for distri-
bution. Bill is the all-purpose record pro-
ducer. He finds the group, records them,
handles the pressing, promotion, and dis-
tribution. Independent producers are very
healthy for Washington music—they're
helping to get music heard that major
labels might never even know about. But
producing independently and placing with
a major label are two different ball games
and there’s many dollars difference.

e e e e e e SRR 7
Washington has always been

a town that spawns rather
than attracts talent. ..

The production of a record is as much a
matter of economics as aesthetics. A major
label can drop between 10 and 50 thou-
sand dollars into recording an album—add
that to the sizable cost of promotion. With
vinyl prices climbing out of sight, and
other costs climbing in like manner, record
companies are getting a little stingier and
a lot more choosy. New, or little known,
groups that might have been produced on
speculation a few years ago can't get
through the door today. A lot of good sound
never makes it to the vinyl because the
major labels are afraid to risk the high
costs on anything less than a “sure bet.”
The independent producers who stamp
less records and distribute locally can
operate on a far smaller budget. They can
take a chance on talent that would be too
much of a risk to other labels, This usu-
ally means that they have to operate a
little differently from a major label, says
producer Hancock.

Gino Bardi is Forecast FM'S staff photog-
rapher and a frequent contributor on the
rock and popular music stene.



Bill Hancock and Bill Tate at the controls.

When major labels sign a group, they give
them an advance. When the record is pro-
duced and sold, the label owes the group
royalties on each record sold. They with-
hold these royalties until the label's
“costs” are met—costs which can include
a $25,000 recording session, whopping sum
for promotion, and other production costs.
The group’s royalty amounts to only a
small percentage of the sale price, after
the middlemen get their cut, and it takes
a big mess of sold records to cover the
costs. Only a few lucky groups ever see a
dime over their advance. There are many
small groups that have been quite popular
and yet have never made their costs.

Bill explained, “I don't do this. | split the
costs of the production with the group, up
front. They pay for 50% of their studio
time and 50% of the advance pressings.”
Bill estimates that a 45 rpm single, for AM
radio play, costs him about $1000 in studio
time at Track. Getting the long, flat tape
converted into a nice round record, the
master laquer, eats up some more dollars.
The laquer is then electroplated, and a
“positive’” copy of the record is cast to be
used as a dye in stamping the vinyl. The
records, labels, printing, and jackets cost
him another $600 for an advance run of
3000 copies. These copies he uses in pro-
moting the record; radio stations, music
stores, and distributors get the disc free,
to audition. Sales are made directly
through stores or by local distributors who
take a cut. So far, Bill's productions are
getting local (East Coast) distribution.

As a producer, Bill acts as accountant,
quality control, and arranger, pulling the
talent and the material together in a
coherent form that he feels could sell
records.

Aladdin Records is more an artistic en-
deavor than a get-rich-quick scheme.
There’s only money in record production if
you've got a hit. Meeting expenses on a
moderately popular record is considered a
success, Cutting off everybody's take, Bill
figures that out of a 79¢ retail cost, he gets
about 13¢ to cover all his expenses. Like
everyone else in the business, he's hoping
for a hit, and produces with a hit in mind.
But what’s going to go is anybody’s guess.
Musical competence, originality, technical
quality—these things don't seem to have a
direct relationship with record sales, he
told me. Even radio play and promotion

don't have the impact you might expect. A
single can rate very high on the Billboard

survey (a trade magazine), which rates
records on frequency of radio play, and low
on cash box, which is an indicator of rec-
ord sales. It's the sales that count.

Aladdin Records takes a group from be-
ginning to end, in its search for a hit.
“But you can never tell what the end is,”
Bill complained. “The end might be, after
| get the three thousand copies from the
record plant, that might be the very end.
It's hard to tell about a record, and you
can’t tell about a record. If there was a
formula for making a hit record, there are
people who'd pay a million dollars for that
recipe. But there isn’t. It may sound like
a hit but it's not. It may sound terrible
and be a million seller.”

When | talked t6 him, Bill was planning
for his first album, of Danny Gatton and
the Fat Boys, tentatively titled “American
Music.” The album will be mastered at
Track, and the sixteen tracks will be mixed
for quadriphonic sound. Bill plans only
quadriphonic releases for his albums, with
four other groups in production right now.
Naturally, he’s optimistic about the future
of professional music in Washington—in
this business, you've gotta be—and recalls
the vast pool of native talent, especially
soul-oriented groups. “We have great peo-
ple in town, like Bobby Parker—he's a
black blues artist, (which is getting pretty
rare).

Guitarist Jackie Lee in the sound studio of Track

| got the rest of the story on rock produc-
tion from Bill Tate, Track's owner and
operator. Independent producers like Han-
cock and studios like Track depend on
each other—Track supplys the low cost,
high quality recording and production that
will keep the music in Washington, and
Hancock supplies Track with the life blood
rock'n'roll. Most Washington studios rely
on other, more conventional forms of in-
come. One of the largest and most impres-
sive studios is Rodel in Georgetown, with
several studios in one building, and super-
sophisticated equipment. But the majority
of the income, says the owner, comes from
commercials, film scores, narrations, and
other services for Washington's thriving
media industry. Track, on the other hand,
is devoted solely to the cutting of popular
music. The facilities, friendliness, prices,
and knowledgeable staff are ideal for rock
producers. Rather than leaving town with
a group to cut in Muscle Shoals, studios
like Track (and there are others) will keep
the groups in town and attract new ones.

Tate has his own record label too, and pro-
duces records in much the same way as
Hancock but he also places his releases
in the hands of major labels for distribu-
tion. Sir Joe and the Free Soul, released
on his Mantis label sold 30,000 records
locally and 2 million world wide. Mike
Uldridge, of the Seldom Scene, a fine
bluegrass band, cut a solo album there on
Dobro, and Linda Ronstadt has cut a few
tracks there for a recent album.

Why will Washington prosper and grow on
the commercial music scene? It's the num-
ber one soul market in the country. It's got
a huge pool of talent, including some very
fine veteran “blue eyed soul” white musi-
cians. And its got a reputation for produc-
ing some of the hottest talent in the coun-
try. With producers like Hancock and stu-
dios like Track, maybe some of it will stay
in town.

Washington has a different sound, differ-
ent from Detroit or Chicage or the West
Coast. | asked Bill Tate to describe it—but
he couldn’t—I could hear it going down
in the background. It's a new sound—it's
not used up, and it could put Washington
on the map for something else beside
Watergate.

Recorders.
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Drawings courtesy of Robert Morris College.

“When you die, may you go to Heaven one
minute before the Devil knows you're
dead.” There wasn’t any Scotch at the
Pittsburgh Folk Festival, but there were
lots and lots of Scots and what you've just
read was one Scotsman’s traditional toast
fo the success of the whole affair.

There are 77 different identifiable ethnic
groups in Pittsburgh. But, something about
the western Pennsylvania culture-mix has
kept the sum of the parts from homogeniz-
ing and once a year the blend separates as
each of the parts offers itself—shyly and
proudly—to view. All year long, in churches,
fraternal halls, and community centers,
compatriots dance and sing and cook
“from the old country,” making costumes
for their kids to strut in, teaching their
kids to play balalaikas, bagpipes, tambou-
rines, mandolins . . . Then in May, at Fes-
tival time, out they all come, the old and
the young. For three glorious days, Memo-
rial Day Weekend, they display the product
of their labors.

“We want to be little bit Americanized, |
guess so,” a Czechoslovakian lady ex-
plained as she brandished a home-made
potato dumpling, “and we are proud of our
heritage and being Slovak, so we want to
show our heritage. .. .”

At the ltalian booth, Marcella Mazzella's
sister had just been visiting from Italy.
“She thought it was nice, to get those old
songs and things that people are singing
over here,” Mrs. Mazzella said. “They don't

H ’ -t

AUpstairs in the large Civic Arena, 12,000

people will assemble later for the stage
show at 8:00, but right now it's 5:00 and the
show is here, on the floor below. This year,
Croatia, Scandinavia, Ireland, Greece, Hun-
gary, Lithuania, England, the Ukraine,

Ailene Goodman is a free-lance writer.
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Scotland, Latvia, Nigeria, Israel, Philip-
pines, India, Russia, Germany, Serbia, Italy,
Lebanon, Poland, Bulgaria, and the United
States are represented in displays, food,
dance, and song.

Nicholas Jordanoff has been the program
director for the Pittsburgh Folk Festival
since its beginnings in 1956. “I wish,” Nick
says, “that the spirit of cooperation which
exists here during festival week could take
place everywhere and there would be peace
throughout the world. This is the type o
thing we like to promote at the festival—
this spirit of brotherhood without any flag
waving. It's the soft sell, and that's our
whole approach to it.”

A nostalgic reporter sniffs the air and
watches the plates going by, planning for

When you die, may you go
to Heaven one minute be-
fore the Devil knows you're
dead.

the future, which will be right after this

interview. There they all are: the strudels,
th%sarmas, the¥cabbage rolls, the beautiful
nut rolls, the little horns full of\ekvar. The

\palicinkas by the thousands, thefpigs-in-a-

blanket, thé\piroghi by the bushel, by the
tubful. There is enough food—if the 10,000
eaters divide their appetites among all the
booths. Behind a divider at the German
booth, chief cooks and bottle washers
work frantically, turning -out potato pan-
cakes, sauerbraten, and kartoffel salad.
“Wall-to-wall people tonight,” says a pleas-
ant man in Bavarian costume with a red
geranium in his bonnet, peering into the
faces pressing toward the food across the
counter.

“What we're trying to do with the Festival,”

Jordanoff explains, “is provide two incen-
tives for the Nationality groups: an outlet
for their cultural expression, and an op-
portunity to get funds. We've been slow
in recognizing the richness of this in our
country, and now the youth has made
people aware of it—they're into the folk
thing—the real thing. These people that
hold onto these traditions over all these
years have always looked upon it—or al-
ways been looked upon—as some kind of
second-class status, because maybe people
“Couldn’t understand it.”

The amount of work involved in putting on
the Festival is unbelievable. 4000 PRitts-
burghers help out—cooking, sewing, danc-
ing, ironing, cashiering, singing. Clearly a
labor of love, the Festival operates on a
break-even budget. Admission tickets start
at $1.50, food prices are low. The national-
ity groups themselves sell most of the
tickets. With a 20% commission from ticket
sales, plus all the profit from the home-
made food sold at the booths- (labor is in-
cluded out!), Festival Week supports the
doings for the rest of the year. The money
buys costumes, or provides scholarship op-
portunities to deserving students, or travel
fellowships to the homeland to encourage
ethnic awareness, or books for native lan-
guage-study by third and fourth generation
children.

An old friend has wandered over from the
Slovakian booth. Roman Niznik' works
“downtown in a store.” He's been singing
with the Pittsburgh Opera for 27 years, he
has made countless commercial recordings
of Slovakian songs; he directs a group of
children in learning Slovak tradition, and
he adds that he also teaches at a com-
munity college and a city high school.
“Music?” “No; upholstering.” “The Fest:-
val’s theme is Unity in Diversity,” Nick
nods toward his good friend; “he's got it all
wrapped up in one.”



From the Latvians, someone presents a
pair of hand-made ski mittens. Nick is
obviously pleased. “To someone else it
doesn't mean much,” he says, “but it's a
good feeling. You can walk into any Na-
tionality club in town and you're accepted
and you're welcome. | guess that’s the pay
because you sure as hell don't get paid
for this thing, you know. . .. On the surface
there's a lot of splash, a lot of color, a lot
of show, and that would he meaningless if
underneath there wasn’t%good vibes, you
know, among people.”

The Robert Morris College-sponsored Pitts-
burgh Folk Festival began in 1956. It was
logical, in a city where immigrants abound,
for “old country” values to surface and
thrive.

Tonight Pat French is manning the Bul-
garian display booth. “Now my parents
came over here 45 years ago,” Pat recalls.
“The immigrants really revered education,
| think because a lot of them couldn’t get
it. When my parents were growing up it
was unheard of for a girl to go past 3rd
grade; she stayed home, she took care of
the house and the fields; and the men—if
they got through up to 8th grade they
were lucky!” Pat (her name is Pehna in
Bulgarian), remembers that when she
entered the first grade she knew wo Eng-
Tish words and they were “shut up.”

Walter Kolar, chairman of the Croatian
group, recalls being unable to say even two
words on his first day of school, but he
could understand when the teacher asked
him his name, so in Croatian _he answere
“Moya ima ya Vladimir.” When the teacher
retorted something like “Don’t give me
this foreign business,” Walter lit out the
door for home. Later, his mother brought
him back with a quivering explanation for
the teacher that the frightened foreign
boy had only said, “My name is Walter.”

The Folk Festival grew up easily in an
atmosphere where, Kalar says, there are

At the Pfttsburgh_ Folk Festival nationglity groups show off their finery.

the 77 different identifiable ethnic groups
and headquarters for 17 national fraternal
organizations:

“Pittsburgh has, for a long time, been a
working man's city that has received an
influx of immigrant movement the majority
of which were unlettered people, unedu-
cated people who came to whatever city

were mostly in the laboring fields: working
in the coal mines, the railroads, mills, on
barges. A great Slavic population came to
Pittsburgh, as did many Slavic national
headquarters, many Slavic fraternal organi-
zations, and beneficial organizations. It
was almost natural that these people es-
tablish what we call Hrvat’ski\jomes, Slo-
venski domes—little homes that were a

We've been slow in recog-
nizing the richness of this
in our country . ..

place to come and spend Friday night,

Saturday night, Sunday, among people of

their own kind. And as they established
these little Hrvatski, Slovenski domes, they
also established their own churches. You
find Ukranian churches, Greek churches,
Croatian, Russian, all types of churches
reflecting the cultural heritage that the
immigrants brought with them, and passed
on to the first generation people like my-
self. . ..

“The great mass of people that that came
from southeastern Europe went into the
laboring field and they worked hard, many
long hours, vowing that their children
should not have to work this hard. So when
it came time to go to school, they scrubbed
their kids real good and dressed them
up in the finest clothes they had and sent
them off with the admonishment ‘Now you
be good! You study hard, don't make me

shamed of you." Consequently the kids al-
ways hadstheir fierce determination to do
good and(not bring shame upon them-
selves and their nationality background.
Of course when these so-called ethnic
young returned home from school what
would the father do? He's take the kid

'by the ear and say ‘all right, you sit down

! | ' study now, you study hard, d
they could find jobs in, and these jobs { / / y hard, make goo

grades. ... "

Walter Kolar of the Croatian booth, lapses
good-humoredly into an affectionate imi-
tation of his own ancestral cadence and
inflection. Creating, remembering, remind-
ing, have become his life work.

‘I'll never forget the very very old Polish
woman who came up to me one day after
one of the shows and she says, ‘Boy, | don't
know whether | should talk to you, you big
shot now, but | want you know something:
What you do for we Polish people you take
what we think is common, what we do every
day and you put it very high, very high so
that everybody in the world has to look
up...."”

* ¥ *

Before the end of the 19th century, 35 mil-
lion people had migrated from Europe to
America. Peasants whose land could no
longer sustain the family that had lived on
the land for generations—and with the
peasants went: the proprietors of empty
inns and taverns, the priests of deserted
village churches, the craftsmen whose
services found no market, the miller, the
miner, the factory worker. .. .-

35 million people in less than 150 years,
fled the old places they called home, be-
lieving that across the Atlantic life could
only be better. . . . 35 million people ar-
rived at the seaports and the inland ports
of America, and one of the ports the immi-
grants found was Pittsburgh, Pennsylvania.
And somehow, there the old ways survived,
mingled with the new. And so, too, came
the Pittsburgh Folk Festival.



by kenneth j. stein

The most memorable aspect of this past
theatrical season at Baltimore's Morris
Mechanic Theatre was that here was a
season. From January to June of 1973, the
former Nederlander management was only
able to scrounge up three stage presenta-
tions for the Charles Center theater. The
Nederlanders relinquished the reins of the
Mechanic at the end of 1973. They also
gave up booking Columbia’s Merriweather
Post Pavilion this summer, but still retain
Washington’s National Theatre.

A new, native management team, Balti-
more Theatre Inc., took over the Mechanic
in January of 1974 and by this summer had
tripled the number of offerings.

The second half of the Mechanic Theatre
can best be classified as an international
festival of comedy. Three of the productions
originated from Washington's Kennedy Cen-
ter, two had won Best Play of the Year
awards, two were musical comedies, and
one was a sagging star vehicle which, even
now, still has visions of making New York.
What each had in common was a displa)( of
a playwright's unique style in handling
words.

Jean Anouilh’s 1957 comedy, “The Waltz of
the Toreadors,” had the unenviable task of
trying to top the Mechanic’s previous ten-
ant, “Godspell,” which ran for two months
until Christmas and broke all box-office rec-
ords. “Godspell” won a two week reprieve in
June. “Waltz,” which was assembled at
Washington's Kennedy Center, starred the
husband-wife acting team of Eli Wallach
and Anne Jackson with featured parts for
their two daughters, Roberta and Katherine.

Kenneth J. Stein, is a Baltimore Theater
critic and frequent contributor to Forecast
Fi.
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This stage family’s enormous talent over-
shadowed any claims of nepotism.

“Waltz” is one of Anouilh’s best plays, rich
in words, ideas, invention, and symbolism
in the tradition of such modern French
playwrights as Giraudoux, Genet, and Sar-
tre. Anouilh’s comedy is not a realistic play
and the characters are more symbols than
flesh-and-blood. The hero of the play, 60-
year-old General St. Pé, is a man in quest
of a fantasy. His ideal fantasy is making
love to a beautiful woman. But reality is
constantly intruding into his fantasies. His

The most memorable as-
pect of this past theatrical
season at Baltimore's Mor-
ris Mechanic Theatre was
that here was a season.

most harsh reminder that he is still aging
is his possessive, shrewish wife pretending
to be an invalid. The most exciting fantasy
of his life, Mlle. de Ste. Euverte, who he
met at a military ball 17 years earlier, re-
turns to claim him, having remained chaste
since their initial meeting. But reality, in
the form of youth or his 20-year old secre-
tary, wins her from him. At the play's cur-
tain, to make life palatable, the General is
still chasing after dreams and his newest
chambermaid.

Area theater goers who enjoyed seeing Clau-
dette Colbert on TV on “The Late Show,”

‘nedy Center

had the opporunity to see her in person at
the Mechanic in a ponderous comedy by
Jerome Chodorov entiled “A Community of
Two.” In Chodorov's updated version of the
1930’s Claudette Colbert-Clark Gable roman-
tic movie, “It Happened One Night,” he
drowns his play with words.

In the original movie, Colbert and Gable
were compelled to share a bed in an iso-
lated motel. The '30’s movie had a great
deal of innocence and charm as the two
arranged a screen down the middle of their
bed to prevent any hanky-panky. In “A Com-
munity of Two” the motel has become the
third-floor landing of a brownstone on New
York’s West Side. On a blizzard night, Miss
Colbert, a recent divorcée, has been acci-
dentally locked out of her apartment. She
is rescued by her handsome neighbor, who
is also a recent divorcée. The two discuss
the institutions of marriage and divorce
before sleeping with one another. The play’s
Victorian atmosphere seemed out of place
with today’'s sex-is-beautiful-and-healthy
mores. Both the plot and dialogue com-
peted with one another for plausibility,
with both losing.

“The Real Inspector Hound,” the new man-
agement’s third tenant and another Ken-
production, starring Tom
Vaughn, is by English playwright Tom Stop-
pard. This bill of two one-act plays might
be best remembered as his transitional
work between his two masterpieces, “Rosen-
crantz and Guildenstern Are Dead” and
“Jumpers.” Mr. Stoppard is a pyrotechnician
with words, which he playfully and skillfully
manipulates with ideas.

The first of the evening's works, “After
Magritte,’”” did not provide much substance
nor did it whet my theatrical appetite. It



was a laborious spoof of detective story
logic and an exercise for director Joe Hardy
to arrange his cast in absurd positions.
However, the entrée, “The Real Inspector
Hound,” was filled with calories. Words and
ideas were melded into an ingenious satiric
soufflé, Reality and illusion were twisted
around as two drama critics, observing
an Agatha Christie-style mystery, became
cleverly involved in the action. It was an
enjoyable outing for lovers of cross word
puzzles and verbal charades.
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Anouilh’s comedy is not a
realistic play and the char-
acters are more symbols
than flesh-and-hlood.

—

The fourth 1974 attraction was Jason Mil-
ler's 1973 Pulitzer, New York Drama Critics
and Tony Award winning comedy-drama,
“That Championship Season.” The play is
an exploration into the rotten core of poli-
tical corruption, a subject becoming too
familiar to the local scene. Playwright
Miller is both biting and realistic in his
use of words.

The play is rather unique. It has a plot,
recognizable characters, earthyrhumor, and
a point of view. Mr. Miller satirizes our
American, success-oriented culture which
produces amoral failures. The 20th reunion
of the former Pennsylvania championship
high school basketball team occurs. The
retired coach and four team members rep-
resenting a broad spectrum of society, a
politician, an educator, a businessman, and
an alcoholic, have assembled. At the play’s
beginning, the five appear to be materially
and spiritually successful. Then Mr. Miller
begins lowering the characters’ masks, re-
vealing their shallowness.

In early April, the 1974 Best Drama, “The
River Niger,” opened. This production of
New York’s “The Negro Ensemble Company”
is scathing in language and its examina-
tion of poverty and social injustice. Play-
wright Joseph A. Walker was obviously
angry with the lot of blacks and his play
howls with language, theatricality, hope,
and cynicism. The play’s title comes from
a poem which the play’s hero, Johnny Wil-
liams, a house painter and poet, has writ-

ten. The poem expresses the play's theme:
the hopeful and surging energy of the black
race.

“The River Niger” is really two plays. The
first is a poignant drama of a famijly with
large dreams and aspirations, stuck with
the reality of life in Harlem. This is the
more substantial of the siamese plays. The
second is similar—to a cops-and-robbers
melodrama which back in the 40s might
have shared a movie double bill with Hop-
along Cassidy. It concerns Johnny's son,
Jeff, who has been busted out of the Air
Force. His former street gang, a sort of
Black Dead End Kids, wants him to return
to the streets, pushing dope and taking
militant action against Whitey. There's a
lot of gun play and violence, perhaps famil-
jar to the black experience, but fortunately
secondary to the playwright's brilliantly
drawn characters.

The Kennedy Center's third contribution to
Baltimore, “Finishing Touches,” with Bar-
bara Bel Geddes and Robert Lansing,
opened in late April. This morality comedy
was written by Jean Kerr, who also authored
“Mary, Mary” and “Please Don't Eat The
Daisies.” Ms. Kerr is a very witty, thought-
ful, and sophisticated woman who writes
about her New York Westchester County
peer group.

“Finishing Touches” is the story of an al-
most Victorian Westchester married couple
whose marriage is threatened by the 1970's
hedonistic sexual values. Professor Jeff
Cooper becomes more attracted to a pretty
graduate student in his poetry seminar than
to his wife, Katy. Their son, a Harvard sen-
jor, returns home for a weekend with his
mistress who finds Father Jeff more appeal-
ing. To completer the rhomboid, neighbor
Fred from the law school faculty longs for
an affair with Katy.

ﬂ

Words and ideas were

melded inte an ingenious

satiric souffle.
#
This literate soap opera is slight, with a
plot that defies remembering. Its major
redeeming feature is the Jean Kerr lan-

guage, style, and penetrating insights about
our current life style.

In mid-May, “Grease,” which had appeared
at the Mechanic a year earlier, returned to
its reported origins. Produced by Balti-
moreans Kenneth Waissman and Maxine
Fox, this 50's rock 'n’ roll musical is claimed
to have been set at a Baltimore high school.
But the students are more from the West
Side of Leonard Bernstein’s New York than
from Baltimore.

In contemporary drama, raw, earthy lan-
guage has become commonplace. “Grease”
adds a new dimension to four-letter deleted
expletives, the obscene gesture. The boys
and girls of “Grease” not only use their
mouths but their arms, hands, and fingers
to express their sentiments about life.

“Grease’s” plot is very thin and concerns
growing up in the 50s and puppy-love. The
dirty kids are all caricatures and accept-
able because somehow they remind us that
we too may have been dirty kids. The show
exploits the current nostalgia craze, bring-
ing back memories of felt skirts with ap-
pliqued pink poodles, baby doll pajamas,
and other fads which perhaps may be better
off forgotten. The company’s outstanding
dancing and energy compensated for just
an ordinary musical score.

“Grease” adds a new di-
mension to four-letter de-
leted expletives . . .

A large, lavish musical, “Seesaw,” starring
Lucie Arnaz, John Gavin, and Tommy Tune
ran until the second week of June. William
Gibson has practically made a career out of
“Seesaw,” writing the drama, “Two For The
Seesaw” in 1958, and then as a spin-off, a
successful novel on the producing of it.
Fifteen years later, director-choreographer
Michael Bennett has made Mr. Gibson
wealthier with a musical adaptation, giving
it the shortened title of “Seesaw.”

Mr. Bennett's strength as a choreographer
was obvious as that was the strongest point
in this production. When Tommy Tune, who
won a Tony for his Broadway creation of
David, and the exuberant chorus are danc-
ing, then the musical sparkles and delights
with all of those marvelous tapping feet.
But when the musical returns to the dated
“Two For The Seesaw” plot, it sputters.

The story is a simple one. Can a horny,
recently divorced lawyer from Nebraska
make it with a kooky dancer from the
Bronx? Somehow it just didn’'t matter. The
spectacular dancing production numbers
seemed to matter more.

The Mechanic’s most significant accom-
plishment this past season was being con-
tinually able to present professional per-
formances in a previously often dark house.
The fall season looks equally as promising
with the management negotiating for such
attractions as Bette Davis in a musical ver-
sion of “The Corn Is Green” entitled “Miss
Moffit,” Jack Palance in a musical “Shenan-
doah” based on the James Stewart movie,
a new black musical called “The Wiz of
0z,” and a host of Broadway shows getting

ready to pack off for the hinterlands.
FORECAST FM 41



A TUI

by dr. wade fiscus

Little is known of Vazelin Smirov, the com-
poser whose Symphina (he was a notoriously
bad speller) Kleptomania had one perform-
ance in Prague on October 11, 1906; in fact,
even less is known about the composer him-
self. As to Prague, practically no informa-
tion exists, and some meteorologists doubt
that October 11, 1906 even happened. If it
did, they say, it took place on a Wednesday
or Thursday or perhaps the interval be-
tween. At any rate, when you ask someone
about that performance, you usually get a
blank stare, is what | am trying to say in
my scholarly way.

We do know that Smirov was born of
Eskimo-Ethiopian parents and that he grew
up in the outskirts of East Kiev, “near the
chicken-processing plant and Aunt Nadet-
ska's free-lance cemetery,” as he says in
his autobiography, which was not written
until nearly a decade after the composer’s
death,

. . . Smirov then proceeded
to shoplift his own orches-
tra. . ..

The words of the autobiography, incredibly,
appeared on the wall of the northeast stall
in the Leningrad Opera House men’'s room
between August 4th, 1916, and April 11,
1918. They were meticulously recorded by
Vladimir G. Olensky, Jr., a violinist with the
orchestra, who used to rush down to the
spot during intermissions and occasionally
stayed after the performance if and when
Smirov—and/or himself — became long-
winded. After publishing the 75,000 word
tract, Olensky petitioned the Soviet Gov-
ernment for an educational grant, listing as
part of his request financial payment for
5700 hours of work, 265 pens, 12 reams of
paper for writing, six reams of other paper,
1265 candy bars, and one hemorrhoid oper-
ation. Shortly afterward, the Arensky provi-
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ING FORK DETERMINES IT ALL. ..

sional government agreed to the operation,
“put only because your name rhymes with
mine.”

By the time Olensky arrived at the hospital,
however, Trosky-Lenin-and-Stalin were in
power, and their representatives dismissed
him, saying there was no reason for his
being there, much less a rhyme. (Olensky
eventually became a hermit on an unin-
habited Pacific island, where he was killed
in 1932 by a jealous lover.)

Vazelin Smirov's autobiography still exists,
however, and it is truly a pathetic docu-
ment which tells how the young man
struggled to rise from obscurity. This was
complicated by his father being a veritable
tyrant, a man made doubly angry as a result
of having both eyelids shot off during the
Crimean War and having married a beauti-
ful prostitute who could not bear to be
touched. (Not only by her husband, but by
anyone.)

The result of this poor and unhappy up-
bringing led young Smirov into an early
career of shoplifting. In 1888, at the age of
11 (although he was born in 1875, Smirov
maintained in his autobiography that by
the year 1888 he was only 11, largely be-
cause God made him repeat two years.
Obviously, this contention is unconfirmed);
at any rate, when quite young, Smirov was
a familiar figure in the fruit markets of
Kiev, meandering hither and yon as he
fingered a cantaloupe here and a tomato
there in an effort to support his indigent
parents. “One day,” he wrote jn his auto-
biography, “I shoplifted a screw driver. My
father became quite annoyed at me, main-
taining that we couldn’t eat 'it. When |
replied laughingly that one never knew
until one tried, he jammed the screw driver
down my throat, where it has remained
until this day.”

What Smirov meant by “this day” .is vague;
if he was referring to the date on which the
autobiography was dictated, that would
mean the screw driver stayed in place for

—_—

a decade after his death and well into the
period when he learned to communicate
with living beings. It seems strange that
any supernatural power would allow such
a condition to exist, although it has been
recorded by several persons who allegedily
spoke with Saint Joan of Arc—over a period
of many years and generations—that she
had a distinct lisp.

e e e e

. . . God made him repeat
two years.

it e P S RPEE

The screw driver incident caused young
Smirov to leave home in a fit of pique.
Arriving at Leningrad, he decided to be a
musician after shoplifting a tuning fork
from a music store. “From that moment on,
| was dedicated to A Major,” he said. I
knew that some day | would write a great
symphony, and what is more, | would do it
by myself. The orchestra, hall, musicians,
everything, would be all mine. | would never
depend on charity again.”

Smirov began shoplifting musical instru-
ments with a vengeance after that. One
day he would lift a violin. from a music
store; the next, he would pick up a triangle
at a band concert. Once, he got extremely
lucky when a dozen bass clarinets fell off
the back of a dray on the road to Ptusksk.
He even managed to steal a half-dozen
violoncelli by dressing them in black crepe
and pretending thgy were mourners at a
funeral. And as he\glommed each instru-
ment, he wrote its part for the ever-growing
Symphina (he was a notoriously bad speller)
Kleptomania. The four movements of the
work were marked Largo Vivace: (A. Bad
Night at the Sturgeon-Tasting Plant); Ma
Non Troppo (Video Tape Is Not Here But
It's on the Way, Charlie); Moto Imperpetuo
(We All Make Mistakes); and Allegro Lach-
rymosa (Why Dogs Vomit More in the Urals).
(Continued on page 79)



STATIONS HONORED

Two Washington stations have been hon-:

ored by the Chesapeake Associated Press
Broadcasters Association for news broad-
casting. WASH received two awards: one
for a documentary by Ed Tobias, called
“What Did You Learn in School?” which
examined the desegregation of the Prince
Georges County, Md. schools in Jan., 1973;
and another for the station’'s news coop-
eration with the Associated Press.

WWDC received three awards: one for out-
standing spot news reporting, one for out-
standing year-round sports coverage and
one for outstanding editorializing. The
award for news reporting was for the sta-
tion's live coverage of the Hanafi Muslim
massacre in 1973 and of the Baileys' Cross-
roads high rise building collapse, also in
1973.

SCANNING THE DIAL

There are eight more changes in this
month’s Scanning the Dial. For those of
you keeping score, this represents the 66th
time in our history Scanning the Dijal has
been updated!

FM TRANSMITTER LOCATION MAP

If you're one of the many readers that have
taken Technical Editor Tynan's suggestion
this spring to install an FM antenna, then
you'll want to be sure to save the station
location map found on page 90.

STATIONS APPLY FOR CALL LETTERS

For their new non-commercial FM station,
Towson State College has applied for
WCVT from the Federal Communications
Commission.

Morgan State College,  Baltimore, has re-
quested from the FCC WAAR-FM as call
letters for their new non-commercial sta-
tion.

Both stations are not on the air at this
time. Watch FM News for further word.

NEWS FROM THE STATIONS

WAMU brings back Folk Music and Bern-
stein ‘with Maury Bernstein, Sat.,, 7 am.
Bernstein is a musician and folklorist cur-
rently on the faculty of the University of
Minnesota. The program explores a broad
variety of musical cultures, and the musi-
cal traditions of ethnic minorities of the
U.S., including the Louisiana Cajuns, Chi-
canos, Scandinavian-Americans, Blacks of
‘the rural South, lumberjacks of the North
Woods, and other groups from the coun-
tries of Europe and the Caribbean. Each
program explores a specific theme or trend
in folk music or a specific performer.

On Sunday, August 18th (7 pm) John Hick-
man's Recollections will feature the en-
tire 1956 broadcast of Aldous Huxley's
Brave New World. This tense, science-fic-
tion drama was first broadcast in two parts
on the C.B.S. Radio Workshop and was
narrated by the author and stars William
Conrad, Billy Idelson, and Laurene Tuttle.

On Monday evenings drama continues with
Sound Stage; this month featuring dramas
from National Public Radio Theatre in-
cluding: “Three Billion Millionaires’ by
Dianne Lampert; ‘“After  Liverpool” by
James Saunders; “All The Fishes in the
Sea” by Anne Leaton; and Gwendolyn
MacEwen’s “The World of Neshiah”. The
“Sound Stage” presentation on Monday,
August 26th will include more works from
the Street 70 Radio Theatre Workshop.

On Saturday evening, August 31st, begin-
ning at 7:00 and running until midnight,
WAMU will present its first in a series of
pre-Marathon specials. The first 5-hour
presentation will be “The Rock of the 60's”
hosted by Craig Oliver, Bill Barber, and
Howard Page. Each Saturday evening from
August 31st through October 12th will fea-
ture a new WAMU special; including, “The
Third Big Broadcast”, “The Broadway/
Show Special”, “The Country/Western
Special”, “The Bluegrass Special”’, “The
Charles lves Special” and “The Duke El-
lington Special.”

WASH will present Thing of the Past every
Sun. from 7 pm untT midnight. The Aug. 4
program will consist of Certified Million
Sellers, records that have sold a million
or more copies. On Aug. 11, aired will be
popular songs based on a name. The Super
'60s is planned for the Aug. 18 program,
and on Aug. 25 a radio hootennany will
feature Dylan, Peter, Paul and Mary, the
Christy Minstrels and other folk singers.

WBJC announced its participation in a
nationwide “Young People’s Radio Festi-
val”. Sponsored jointly by the Center for
Understanding Media and National Public
Radio, the festival seeks to involve young
people from six to eighteen in trying their
hand in radio programming. Youngsters are
encouraged to submit tapes to WBJC-FM,
Community College of Baltimore, 2901
Liberty Heights Ave., Baltimore, Maryland
21215. The best tapes from all of the local
festivals will be entered in the national
Young People’s Radio Festival. Three Na-
tional winners will be selected from each
age category (6-10; 11-14; 15-18) and will
receive cash prizes from $200 to $500. The
winning tape will be featured in a special
nationwide broadcast of the Young Peo-
ple's Radio Festival.

Tapes. may be reel to reel, cassette, or
cartridge. Entrants may submit as many

.tapes as they like, of any length, on any

theme, in any style. Only tapes produced
after January 1, 1973 are eligible. Tapes
must be entered by January 15, 1975 and
accompanied by an official entry blank ob-
tainable from WBJC. For further informa-
tion contact Alice Jewell at 301-462-5700.

Opera Theatre programmed for August 1
at 8 pm to 11 pm includes: Puccini H
Trittico: 11 Tabarro, Leontyne Price; Pla-
cido Domingo, Sherrill Milnes with the
New Philharmonic Orchestra, Eric Leins-
dorf conducting, Suor Angelica, Renata
Tebaldi, Guiliette Simionato, the Maggio

Musicale Fiorentino, conducted by Gar-
delli. The August 8 program will include
Mozart's Abduction from the Seraglio, Lois
Marshall, Gerhard Unger and the Royal
Philharmonic Orchestra, Beechman con-
ducting. Stravinsky’s, The Rakes Progress
with Judith Raskin, Alexander Young, John
Reardon and the Royal Philharmonic will
be featured on August 15.

Owens Pomeroy will host the Heroes &
Villains nostalgia radio series featuring
Little Orphan Annie, the Lone Ranger, Lets
Pretend and many other “golden oldies.”
Series will be aired Saturday, 9 am to
noon.

Folk Festival U.S.A. a Sunday presentation
from 7 to 9 pm will feature The Ojai Music
Festival, Ethnic Music Cultures, music of
Mexico, Africa and Indonesia on August 4,
Jeanne Ritchie recorded live in Minneap-
olis on August 11. The Florida Folk Festi-
val on August 18 and Highlights from the
Smithsonian Institution’s Annual Folklife
Festival on August 25.

WETA will present 12 compositions in a 9-
week series called The Requiems, Fridays
at 8:30 pm starting August 2 and conclud-
ing September 27, The series will premiere
with Brahms’' German Requiem, Aug. 2. A
seldom-heard Requiem by Gilles will be
presented Aug. 9, along with Kabalevsky's
Requiem. Mozart’s Requiem is scheduled
for Aug. 16. The Aug. 23 program will fea-
ture the Requiem by Cimarosa and the
Gregorian Chant, “Missa Pro Defunctis”.
The Berlioz Requiem will close out the
month on Aug. 30. The Requiems of
Dvorak, Britten, Fauré, Hindemith, and
Verdi will be presented in September.

Washington Week in Review may now be
heard at a new time on WETA—every Sat-
urday at 5:30 pm. This is the audio ver-
sion of the NPACT/WETA-TV program pre-
sented Friday nights on Channel 26. A
panel of Washington correspondents ana-
lyzes the week’s events in the Nation’s
Capital.

Jack Armstrong, The All-American Boy
somehow snuck unannounced into the
WETA-FM schedule in the middle of July.

The old-time radio serial is broadcast
Mondays, Wednesdays, and Fridays at
7:45 pm.

Johnny Dollar, Counterspy, The Count of
Monte Cristo, Dick Tracy, and The Charley
McCarthy Show will all be heard on Fri-
day’s Radio Revisited (8 pm) show this
month,

Contemporary radio drama is also pre-
sented on WETA, one hour each Sun. at 8
pm on National Public Radio Theater.
Friedrich Durrenmatt's “The Sell Out” is
scheduled for Aug. 4. “The Collected
Works of Billy the Kid” will be presented
Aug. 11. “The Night Before the Trial” by
Oldrich Danek will be broadcast Aug. 18,
and “The Jarrott Syndrome” by Mort Forer
on Aug. 25.

The concerts from the 1973 Bergen Inter-
national Festival will conclude this month
with five programs (Thurs., 8:30 pm). The
Swingle Singers are featured in the con-
cert scheduled for Aug. 1, which includes
works by Bach, Mozart, Handel, Telemann,
Marcello, Vivaldi, and Pachelbel. An all-
Grieg recital from Troldhaugen, the home
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TAPE RECORDERS

ABOVE
DEALER
LOST

PLAIN WHITE CASSETTE LABELS, NORELCO CASSETTE CLEANERS
FAMOUS BRAND CASSETTES. METAL OR FIBERGLASS 10" REELS
1-9

“QUANTITY: 10 1001
CASSETTE LABELS (UNITS OF 1) 0 .08 og?
NORELCO CASSFTTE CLEAMER 65 60 .55 ‘89
CASSETTE MAILER BOXES 03 025 022 02

SCOTCH CASSETTE SC90-HE Ry BUY 2GET 1 FR

10" FIBERGLASS REELS, USED 500 .50 40 [355
10" METAL NAB HOLE, USED .00 1.00 96 .80
PLUS PCSTAGE BY WEIGHT & ZONE. MINIMUM ORDER. $5.00

Provides Dolby noise reduction process
when used with standard tape deck.
May also be used to decode Dolby
FM broadcasts.

SPECJAL PURCHASE PRICE

Mfr’s Suggested List $169.95 Bg

ADD: $2.07 Shipping & Handling

CONCOR
mooer IMark IX

Dolby Cassette Deck ]BB 35
with S apdweZic
e e ]

' - =/
CASSETTE RECORDER
+  BUILT-IN CONDENSER
fAﬁQ.Er:ugoEnsv'eniently located, producmg
the finest clarity and fidelity. END-
MATIC: Concord’s exclusive automatic
shut-off system, which simultaneously
disengages tape mechanism, conserv-
ing battery power and reducing pinch
roller wear. SWITCHABLE ALC CON-
TROL: “Easy Matic’’ feature provides
automatic level control preventing
overload. It also permits manual
record level control.
PECIFICATIONS: POWER SOURCE:
sII7EVCAC or 4 "C'' Cells. ELECTRON-
ICS: All Solid State. RECORDING
TIME: Up to 120 Minutes. FREQUENCY
RESPONSE: 60-8,000 Hi:. WOW &
FLUTTER: Less than 0.3%. RECORD
SYSTEM: AC Bias Record. AC Erase.
HEADS: Concord Flux Field. POWER
OUTPUT: 2 Watts. INPUTS: Remote
control mic; Aux. External DC év
OUTPUTS: External speaker. D‘llMEN-
SIONS: 9% (w), 2% (h), 9" (d).
WEIGHT: 5% lbs. (Limited Quantity)

SUGG.
Car Adaptor, 7.05 3 g e
Extra Mike, 3.95 ' 98.95
_1ist may not be prevalent in ail areas)
(S:gdd ?"/bmfo):' shipping above recorders.

SAXITONE TAPE SALES

e

{776 COLUMBIA RD, NW, WASH. 8, D.C.

44 FORECAST FM

of Edvard Grieg in Bergen, will be pre-
sented Aug. 8. The Norwegian co-artists
are Erna Skaug, soprano, and Knut Al-
bright Andersen, piano. The Holberg Suite
and Six Children’s Songs are included in
the program.

A second all-Grieg recital from Troldhaugen
is scheduled for the following week, Aug.
15. The soloists are Olav Eriksen, bari-
tone, and Audun Kayser, pianist. “Wedding
Day at Troldhaugen’” and the Lyric Pieces,
Op. 43, will be performed. On Aug. 22, a
third and final recital from Troldhaugen
will feature two Americans, cellist Zara
Nelsova and pianist Grant Johannesen
performing two works by Grieg. The Festi-
val will conclude Aug. 29 with the Bergen
Symphony Orchestra under the direction
of the 28-year-old Finnish conductor Okko
Kamu, and pianist Haakon Austbo, in per-
formances by “Symfoni” by Aulis Sallinen,
and the Piano Concerto by Grieg.

WGMS The Boston Symphony (Sundays 2-4
pm) has an exciting concert schedule set
for August. They will be performing Vival-
di's 4 Seasons, Rossini’s Stabat Mater,
Mahler's  First Symphony, Beethoven’s
Ninth Symphony, and the Brahms' First
Piano Concerto. Conductors this month
will be Carlo Maria Giulini, Seiji Ozawa
and Leonard Bernstein. Of special interest
are the continuing Bicentennial Interviews
which make up intermission feature.

The Cleveland Orchestra (Wednesdays 9-
11 pm) this month features a memorial
program for Istvan Kertesz, taken from his
last performance at Severance Hall in
early 1973; a Boston Concert under the
baton of Lorin Maazel, which will be
broadcast in quadriphonic; and an Oberlin
Concert, with Louis Lane conducting
Mozart and Tchaikovsky.

Paul Hume continues to provide commen-
taries on the programs Guest Artist (Fridays
8-9 pm); The Young Tradition (Thursdays
8-9 pm); A Variable Feast (Tuesdays 8-9
pm); and his ever popular Opera House
(Saturdays at 2 pm). Variable Feast topics
this month include Why Don’'t We Hear
Holst?; Dido in Music; 2 Voices Can Do
More Than One; and The Music Goes
Round and Round. The opera schedule for
August includes Verdi's | Vespri Siciliani;
Mozart's Don Giovanni; Moore’s The Ballad
of Baby Doe; and Tippett's The Knot Gar-
den.

In Nature’s Realm (Fridays at 9 pm) ex-
plores the fascinating world of ecology.
This month’s topics are Let's Get Away
From It All; the Harvest; and The Role of
the Predator.

Musical Holiday (Wednesdays at 8 pm)
this month features countries rich in
natural beauty but not found on the typi-
cal tourist agenda. This month visit the
Union of South Africa; Yugoslavia; Argen-
tina and Bulgaria.

Invitation to the Dance offers us new in-
sights into the world of the ballerina and
the choreographer. Join Jean Battey Lewis
Mondays at 8 pm.

WGTB A couple of quadriphonic presenta-
tions are scheduled for the month of
August, on Monday mornings. On August
5 at 8:15 am, Euclid presents a symphony
by Penderecki, performed by the London

Symphony Orchestra, conducted by Krzyz-
tof Penderecki. On the 12th of the month
a 8:30 am, WGTB will offer a new release
entitled “Kraftwerk”, which is a fusion of
Jazz and Electronic music. Selections from
this import album include “Klingklang”
and “Ruckyuck”. Rhienberger's Concerto
in F major for Organ, String Orchestra, and
three Horns, op. 137 is scheduled for
August 19th at 8:00 am, and on the 26th, a
special two hour quardiphonic program
featuring the entire score of the rock
opera Tommy, will be performed by the
Who with The London Symphony Orches-
tra. The quadriphonic segment will -begin
at 7:00 am, with Tommy scheduled to
start at 7:30 am. In addition to the special
broadcasts listed above, WGTB regularly
broadcasts in quadriphonic (using the SQ
and QS matrix systems) every Monday
morning at 7:00 am, and every Friday eve-
ning at 7:00 pm.

Every Tuesday in August, WGTB will fea-
ture live broadcasts at 10:30 pm direct
from the Childe Harold or the Corsican
Restaurant. On Wednesday evenings, John
Paige will interview artists who are writing
and performing progressive music. Some
of the groups and people he has inter-
viewed recently include Frank Zappa, Cap-
tain Beefheart, Genesis, and Roxy Music.

Due to the generosity of Avco Broadcast-
ing Company (Licensee of WWDC AM &
FM), WGTB now has an auxiliary trans-
mitter. Accordingly, the station is now
broadcasting continuously, 24 hours a day,
seven days a week.

(This should help considerably many of
our Baltimore and Annapolis readers in
picking up WGTB.—Ed.).

WHFS will now be broadcasting 24 hours
a day, 7 days a week instead of 6 days a
week. From 11 pm, Sat. until 6 am Sun,,
and from 11 pm Sun. until 6 am Mon., the
station will air Rubber Buddies Hours, 7
hours of completely non-commercial broad-
casting.

(Continued on page 45)

QUADRIPHONIC
BOX SCORE

WETA: The Steve Ember Saturday Show in
quadriphonic (2-3 pm).

WEZR: One to 6 selections during each
quarter segment of the hour throughout
the day and evening.

WGMS: The National Gallery of Art Concert
“live’” each Sunday evening at 7.

WGTB: Two quadriphonic shows weekly:
with Euclid (Mon, 7 am), and with Strider
(Fri, 7 pm).

WHFS: Tuesday and Thursday 8-9 pm.
WIMD: Séven nights a week from 8-9 pm.
WKTK: Every day from Noon through 7 pm.

WMAR: Monday-Friday 8-8:30 pm; Saturday
2-2:30 pm; and Sunday 2-2:30 pm.

RSP,



The
Joken Word

@STEREO

(Day of month precedes the fraction bar: /)

AFTER LIVERPQOL-WAMU 5/10pm
ALL FISHES IN THE SEA-WAMU 12/10pm

BEGGAR'S OPERA-@WITF 27/8pm
BEIDERBECK, BIX, Golden Horn-WBJC 4/5pm
BOND, NELSON, Vital Factor-WAMU 30/9:30pm

CAESAR & CLEOPATRA-@WITF 20/8pm
COWARD, NOEL, In 3 Scenes from His Plays-WGTS 4/8pm

DANEK, OLDRICH, Night Before the Trial-WETA 18/8pm

DRIVER, TOM F., Is A New Sexulaity Possible 7-WAMU
27/10:30am

DRY BONES-@WAMU 19/10pm

DURRENMATT , FRIEDRICH, The Selfout-@WETA 4/8pm

HEMINGWAY , ERNEST, Reads & Comments-WGTS 25/8pm
HUXLEY, ALDOUS, Brave New World-WAMU 18/7pm

KINOY, ERNEST, Project Trojan-WAMU 9/9:30pm

LA BARRE, WESTON, Anthropological Perspective of
Sexulaity-WAMU 20/10:30am
LYSISTRATA-@WITF 6/8pm

MCCARY, DR.JAMES L., Why Sex Education ?-WAMU 6/
10:30am

MCINTOSH, Hallucination Orbit~-WAMU 2/9:30pm

MCLEAN, KATHERINE, Pictures Don't Lie-WAMU 16/
9:30pm

(Continued from page 44)

WJMD has received permission from the
FCC to construct new transmission facili-
ties. The station was authorized to con-
struct facilities operating with an effective
radiated power of 17,000 watts with an
antenna height of 780 feet. When com-
pleted these improvements will greatly
expand their coverage area.

NEUBARDT, SELIG, Observations of Practicing Gynecolo-
gist~-WAMU 13/10:30am

ONDAATJE, MICHAEL, Collected Works of Billy the Kid-
WETA 11/8pm

RATHBONE, BASIL , Reads 2 Tales of S.Holmes=WGTS
11/8pm

SCHOOL FOR SCANDAL-@WITF 13/8pm ‘
SHECKLEY, ROBERT, Gray Flannel Amor-WAMU 23/
9:30pm

SOLICITOR, THE-WAMU 12/10pm
STEFFENS, LINCOLN, People's Advocate-WBJC 25/5pm

THREE BILLION MILLIONAIRES-WAMU 5/10pm
WORLD OF NESHIAN-WAMU 19/10pm

2 MCINTOSH, Hailucination Orbit~-WAMU 9:30pm
4 BEIDERBECK, BIX, Golden Horn-WBJC 5pm
COWARD, NOEL, In 3 Scenes from His Plays-
WGTS 8pm
DURRENMATT, FRIEDRICH, The Sellout-
@WETA 8pm
5 AFTER LIVERPOOL-WAMU 10pm
THREE BILLION MILLIONAIRES-WAMU 10pm
6 MdCARY, DR.JAMES L., Why Sex Education?-
WAMU 10:30am
LYSISTRATA-@WITF 8pm
9 KINOY, ERNEST, Project Trojan-WAMU 9:30pm
11 ONDAATJE, MICHAEL , Collected Works of Billy
the Kid-WETA 8pm
RATHBONE, BASIL, Reads 2 Tales of S.Holmes-

WGTS 8pm
12 ALL THE FISHES IN THE SEA-WAMU 10pm
THE SOLICITOR-WAMU 1.0pm
13 NEUBARDT, SELIG, Observations of Practicing

Gynecologist-WAMU 10:30am
SCHOOL FOR SCANDAL-@WITF 8pm

16 MCLEAN, KATHERINE, Pictures Don't Lie-
WAMU 9 :30pm
18 HUXLEY, ALDOUS, Brave New World-WAMU 7pm
DANEK, OLDRICH, Night Before the Trial-WETA
8pm
19 DRY BONES-@WAMU 10pm
WORLD OF NESHIAN-WAMU 10pm
20 LA BARRE, WESTON, Anthropological Perspec-

tive of Sexuality-WAMU 10:30am
CAESAR & CLEOPATRA-@WITF 8pm
23 SHECKLEY; ROBERT, Gray Flannel Amor-
WAMU 9:30pm
25 STEFFENS, LINCOLN, People's Advocate-
WBJC 5pm
HEMINGWAY, ERNEST, Reads & Comments-
WGTS 8pm
27 DRIVER, TOM F., Is a New Sexuality Possibel ?-
WAMU 10:30am '
BEGGAR'S OPERA-@WITF 8pm
30 BOND, NELSON, Vital Factor-WAMU 9:30pm

Dining with
the Nacrellis

Andy & Esther

(Continued from page 25)

prove interesting. Some of these are La
Bouillabaisse Marseillaise (Chef’'s Special-
ty, $4.95), Les Crepes A La Reine (Veal &
Chicken in Pancake, $4.50), and La Saui-
cisse Poelee Au Haricots (Fresh Sausage,
$3.95). An ample selection of desserts in-
cluding La Tarte Maison (home-made pie),
Creme Caramel, Peach Melba, Chocolate
Mousse, etc., were offered.

We feel an obligation to a restaurant of
this stature to return for dinner to get a
second look at them, but must be frank
with our comments on this visit. We were
“disappointed with the food we selected,
but the service was efficient and courteous.

30
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(Day of month precedes the fraction bar:/)

ALL AMERICAN-@WBJC 9/12Nn
APPLAUSE-@WBJC 30/12Nn

@®STEREOQ

BEN FRANKLIN IN PARIS-@WGAY 18/1pm

' BYE BYE BIRDIE-@WBJC 2/12Nn

GOLDEN BOY-@WBJC 16/12Nn
GYPSY-@WGAY 25/1pm

NO STRINGS-@WGAY 4/1pm
ROAR OF GREASE, SMELL OF CROWD-@WGAY 11/1lpm

SUPERMAN-@WBJC 23/12Nn

2 BYE BYE BIRDIE-@WBJC 12Nn
4 NO STRINGS-@WGAY 1pm
G AL AMERICAN-@WBJC 12Nn
11 ROAR OF GREASE, SMELL OF CROWD-@WGAY
1pm
16 GOLDEN BOY-@WBJC 12Nn
18 BEN FRANKLIN IN PARIS-@WGAY 1pm
23 SUPERMAN-@WBJC 12Nn
25 GYPSY-OWGAY 1pm

APPLAUSE-@WR.IC 12Nn

71 weao-fm
1027 |

(Day of month precedes the fraction bar: /) @STEREOQ

ABDUCTION FROM SERAGLIO, Mozart-@WBJC 8/8pm
AIDA, Verdi-@WGTS 19/9pm

AIDA ‘conclusion), Verdi-@WGTS 26/9pm

ALLEGRO ED IL PENSERSO-@WAMU 25/8:30pm

BALLAD OF BABY DOE, Moore-@WGMS 17/2pm

BALLO MASCHERA,UN, Verdi-@WGTS 12/9pm; @WCAOQ
17/8pm

BEATRICE DI TENDA, Bellini-@WAMU 4/8:30pm; @WCAQ
30/8pm

BILLY BUDD, Britten-@WITF 28/8pm

DER FREISCHUTZ , Weber-@WGTS 5/9pm
DON CARLO, Verdi-@WITF 31/2pm
DON GIOVANNI, Mozart-@WGMS 10/2pm

IDOMENEO, Mozart-@WITF 3/2pm
KNOT GARDEN, Tippett-@WGMS 24/2pm

LITTLE MARY SUNSHINE, Besoyan-WBJC 6/8pm
LUCREZIA BORGIA, Donizetti-@WCAO 10/8pm

MANON LESCAUT, Puccini-@WITF 21/8pm

NORMA, Bellini-@WCAOQ 3/8pm

PEARL FISHERS, Bizet-@WITF 24/2pm; @WBJC 29/8pm
PELLAS ET MELISANDA, Debussy-@WETA 18/1pm
PIQUE DAME, Tchaikovsky-@WAMU 18/8 :30pm

RAKE'S PROGRESS, Stravinsky-@WBJC 15/8pm
RIGOLETTO, Verdi-@WITF 7/8pm

ROMEOQ & JULIETTE, Berlioz-@WETA 4/1pm
ROMEOQ & JULIETTE, Gounod-@WETA 25/1pm
RONDINE LA, Puccini-@WCAO 24/8pm
ROSENKAVALIER,DER, Strauss-@WITF 17/2pm

TAMERLANO, Handel-@WAMU 11/8:30pm
TANNHAUSER, Wagner-@WITF 14/8pm

TOMMY, The Who-(QQWGTB 26/7am

TOSCA, Puccini-@WITF 10/2pm; @WBJC 22/8pm
TRISTAN & ISOLDA, Wagner-®@WETA 11/1pm
TRITTICO,IL , Puccini-@WBJC 1/8pm

VAGABOND KING, Friml WBJC 13/8pm
VESPRI SICILIANI,I, Verdi-@WGMS 3/2pm

1 1L TRITTICO, Puccini-@WBJC 8pm

3 IDOMENEO, Mozart-@WITF 2pm
[ VESPRI SICILIANI, Verdi-@WGMS 2pm
NORMA , Bellini-QWCAOQ 8pm

4 ROMEO & JULIETTE, Berlioz-@WETA 1pm
BEATRICE DI TENDA, Bellini-@WAMU 8:30pm
5 DER FREISCHUTZ , Weber-&WGTS 9pm
6 LITTLE MARY SUNSHINE, Besoyan-WBJC 8pm
7 RIGOLETTO Verdi-@WITF 8pm
8 ABDUCTION FROM SERAGLIO, Mozart-@WBJC
8pm
10 DON GIOVANNI, Mozart~-@WGMS 2pm
TOSCA, Puccini-®@WITF 2pm
LUCREZIA BORGIA, Donizetti-@WCAO 8pm
11 TRISTAN & ISOLDA, Wagner-@WETA 1pm
TAMERLANO, Handel-@WAMU 8:30pm
12 UN BALLO MASCHERA, Verdi-@WGTS 9pm
13 VAGABOND KING, Frimi-WBJC 8pm
14 TANNHAUSER, Wagner-@WITF 8pm
15 RAKE'S PROGRESS, Stravinsky-@WBJC 8pm
17 BALLAD OF BABY DOE, Moore-@WGMS 2pm
DER ROSENKAVALIER, Strauss-@WITF 2pm
UN BALLO IN MASCHERA, Verdi-@WCAOQ 8pm
18 PELLAS ET MELISANDA, Debussy-@WETA 1pm
PIQUE DAME, Tchaikovsky-@WAMU 8 :30pm
19 AIDA, Verdi-@WGTS 9pm
21 MANON LESCAUT, Puccini-@WITF 8pm
22 TOSCA, Puccini-®WBJC 8pm
24 KNOT GARDEN, Tippett-@WGMS 2pm
: PEARL FISHERS, Bizet-@WITF 2pm
LA RONDINE, Puccini-@®@WCAQ 8pm
25 ROMEO & JULIETTE, Gounod-@WETA Lpm
L'ALLEGRO ED IL PENSERSO-@WAMU 8:30pm
26 TOMMY, The Who-(QWGTB 7am
AIDA (conclusion), Verdi-@WGTS 9pm
28 BILLY BUDD, Britten-@WITF 8pm
29 PEARL FISHERS, Bizet-@WBJC 8pm
30 BEATRICE DI TENDA, Bellini-@WCAO 8pm
31




@Nightwatch

@®CEasy Radio Music

@AIl Night Music Program
@Sound of Music

@After Hours

@Abnorml Radio Hours (M-T-W-F)
®Keyboard Filter (Thursday)
@®Non-Stop Rock

@Music for Man & Woman
@Al Night Show

Classic Gold Hits
@Progressive Rock
@Progressive Rock
@Swoozie Programming

@Nightwatch

©Eady Radio Music

@AIl Night Music Program
@Sound of Music

©After Hours

@Corpus Callosum (Sun.)
@Progressive Rock
@Non-Stop Rock

@Music for Man & Woman
@Progressive Rock

@Al Night Show

Classic Gold Hits

@Clark Kent Show

@Best of Broadway (Fri.)
OP .M.-with Steve Ember
@S howtime

@Matinee at One

@Taking Time for Cniidren
Your Story Hour

Sounds Like Yesterday (M-F)
Jack Armstrong (M-W-F)
Green Hornet (Mon.)

Great Gildersleeve (Tues.)
Fat Man (Wed.)

Suspense (Thurs.)

Radio Revisited (Fri.)

X Minus One (Fri.)

Sound Stage (Mon.)

Heroes & Villains
Encore-Sound Stage
New Old-Time Radio Show

Recollections

ALL NIGHT
MONDAY THROUGH FRIDAY
12:00 Mdt  WAMU
12:00 Mdt ~ WEZR
12:00 Mdt ~ WFMM
12:00 Mdt ~ WGAY
12:00 Mdt  WGMS
12:00 Mdt  WGTB
12:00 Mdt  WGTB
12:00 Mdt  WITH
12:00 Mdt  WJMD
12:00 Mdt  WMAR
12:00 Mot  WWDC
1:00 AM  WHFS
1:00AM  WKTK
3:00AM  WGTB
SATURDAY & SUNDAY
12:00 Mdt  WAMU
12:00 Mdt  WEZR
12:00 Mdt  WFMM
12:00 Mdt  WGAY
12:00 Mdt ~ WGMS
12:00 Mdt  WGTB
12:00 Mdt  WHFS
12:00 Mdt ~ WITH
12:00 Mdt  WJMD
12:00 Mdt  WKTK
12:00 Mdt  WMAR
12:00 Mdt  WWDC
3:00 AM  WGTB
MONDAY THROUGH FRIDAY
12:00 Nn  WBJC
3:00PM  WETA
6:00 PM  WMJS
SUNDAY
1:00PM  WGAY
SATURDAY
8:30 AM  WGTB
88:30 AM  WGTS
MONDAY THROUGH FRIDAY
7:00 PM  WBJC
7:45PM  WETA
8:00 PM  WETA
8:00 PM  WETA
8:00PM  WETA
8:00 PM  WETA
8:00 PM  WETA
9:30 PM  WAMU
10:00 PM  WAMU
SATURDAY
9:00 AM  WBJC
12:00 Nn  WAMU
11:30 PM WGTS
SUNDAY
7:00PM  WAMU
8:00 PM  WETA

Nat'l Public Radio Theater

EASY LISTENING

MONDAY THROUGH FRIDAY

OWEZR
SWFMM
@WGAY
@WJIMD
@WMAR
SwBJC

FOLK

24 Hours
Fulltime
24 Hours
24 Hours
24 Hours
6AM - 9AM

MONDAY THROUGH FRIDAY

12:00 Nn WBJC
12:00 Nn WBJC
8:00 PM WBJC
10:00 PM WAMU
SATURDAY
7:00 AM WAMU
8:00 AM WAMU
6:00 PM WETA

46 FORECAST FM

Folk Roots (Tues.)
Leaming the Blues (Thurs.)
Internat'l Festival (Mon.)
@Jerry Gray Show (Fri.)

John Dildine
@Bluegrass
@Folk Weekend

947 -

aubject Index

@STERED

SUNDAY
6:00 AM WETA @Folk Weekend
7:00 AM WAMU @®F otk Music & Bemstein
9:00 AM WAMU @Stained Glass Bluegrass
7:00 PM WBJC @Festival U.S.A.
MONDAY THROUGH FRIDAY
6:30 AM WAMU Reading Aloud & 12 Nn
10:30 AM WAMU Ebony Harvest (Mon.)
12:00 Nn WGMS @®Luncheon at Kennedy Center
12:00 Nn WGTS Noon Notes
1:00 PM WKTK Backstage (Tues.,Wed.)
4:30 PM WAMU Bookmark
5:35 PM WGMS Preview
9:00 PM WGTS @Sacred Artist (Fri.)
SATURDAY
5:00 AM WHFS Sounds of Solid Gold
3:00 PM WGTS Viewpoint
3:30 PM WGTS Scripture
7:00 PM WGMS @F irst Hearing
SUNDAY
6:00 AM WWDC Religious Programming
12:02 PM WGMS Nat'l Symphony Notes
6:00 PM WBJC Baltimore Happenings
6:30 PM WAMU Tales of Time & Space
8:00 PM WGTS The Spoken Word
9:00 PM WGMS @Radio Smithsonian
9:00 PM WGTS @First Hearing
MONDAY THROUGH FRIDAY
7:00 AM WMAL @Harden & Weaver
11:00 AM WAMU Recollections (Fri.)
3:00 PM WWDC @The Joy Boys
7:00 PM WAMU My Word (Thurs.)
7:00 PM WBJC Sounds Like Yesterday
7:00 PM WETA Inside Jean Shepherd (M-W-F)
7:30 PM WAMU Round the Horne (Mon., Tues.)
8:00 PM WETA Great Gildersleeve (Tues.)
10:30 PM WAMU @Secaled Beam (Wed )
11:00 PM WBJC Inside Jean Shepherd
SATURDAY
9:00 AM WBJC Heroes & Villains
11:30 PM WGTS New Old-Time Radio Show
MONDAY THROUGH FRIDAY
9:00 AM WBJC @Nature of Man (Tues., Thurs.)
9:00 AM WBJC @®Music Appreciation (M-W-F)
9:30 AM WBJC @Intro.to Soc. (M-W-F)
10:30 AM WAMU Ebony Harvest (Mon.)
11:45 AM WAMU Lernt Deutsch (Mon.)
11:45 AM WAMU Japanese (Tues.)
11:45 AM WAMU French in the Air (Wed.)
11:45 AM WAMU Italian by Ear (Thurs.)
11:45 AM WAMU Radio Russian (Fri.)
1:00.PM WGTS French in the Air (Thurs.)
9:30 PM WAMU Ecology & Human Env. (M & W)
SATURDAY
9:00 AM WBJC ®Music Appreciation
11:30 AM WBJC @Intro. to Sociology
SUNDAY
8:00 AM WAMU Ecology & Human Environment
9:00 AM WBJC @®Nature of Man
MONDAY THROUGH FRIDAY
5:30 AM WAMU Jazz Anthology
12:00 Nn WBJC Leaming the Blues (Thurs,)
2:00 PM WBJC @Jazz in Stereo
11:00 PM WAMU Jazz Anthology (Mon.~-Thurs.)
12:00 Mdt WBJC @Jazz in Stereo (Fri.)
12:00 Mdt WKTK @AIl That Jazz
SATURDAY
6:00 AM WAMU Jazz Anthology
1:00 PM WAMU @S pirits Known & Unknown
4:30 PM WBJC ©Jazz Revisited
5:00 PM WBJC ©Explorations in Jazz
7:00 PM WAMU Jazz Revisited
8:00 PM WETA ®Jazz Plus
8:00 PM WB.IC @®Jazz Extravaganza

| weAL-Fm ‘WGAY ' | WwDC-FMm WCAC-FM | wems-Fm ™
979 3] T 99.5° 101.1 - 1027

103.5, -

10:00 PM WAMU @Sound, Color & Movement
12:Q0 Mdt WBJC @Jazz in Stereo
SUNDAY
6:00 AM WAMU Jazz Anthology
2:30 PM WAMU @New Thing Root Music
3:00 PM WGTB 1 Thought | Heart Buddy Bolden
Say
MONDAY THROUGH FRIDAY
Fulltime WAVA All News
6:00 AM WBJC @AM Baltimore
7:00 AM WAMU @®Morningline
9:00 AM WGTB @Alternative News
12:00 Nn WGTS Noon Notes
12:30 PM WAML) Timepiece
1:.00 PM WGTS Options (Mon. ,Wed.,Fri,)
4:30 PM WBJC News Capsule
5:00 PM WBJC All things Considered
5:00 PM WETA All Things Considered
6:00 PM WGTB @Alternative News
6:00 PM WGTS Church World News (Fri.)
6:30 PM WETA Talk of the Town
8:00 PM WAMU All Things Considered
9:00 PM WGTB Pacifica Evening News
11:30 PM WGTS All Things Considered (M-Thu,)
SATURDAY
Fulltime WAVA All News
9:00 AM WGTB @Alternative News
6:00 PM WGTB @Alternative News
8:00 PM WETA Wash.Week in Review
SUNDAY
Fulltime WAVA All News

NOSTALGIA RADIO

MONDAY THROUGH FRIDAY

Sounds Like Yesterday

Radio Revisited

@Nostalgia Scene
Gramophone Yesteryear (Fri,)
@®Nostalgia Scene

Music of Big Bands (Fyi.)

Heroes & Villains

Music of Big Bands
@Nostalgia Scene

New Old-Time Radio Show
@Nostalgia Scene

Recollections
@®Nostalgia Scene
@®Nostalgia Scene

@0pera Theater (Thurs.)
@World of Operetta (Tues.)
@World of Opera (Mon.)

@®Metropolitan Opera
@0pera House
@0pera

@®0pera, Etc,
@®Vocal Scene

7:00 PM  WBJC

7:30PM  WETA
10:30 PM  WMJS
11:00 PM  WITF
11:30 PM WMJS
12:00 Mdt ~ WITF
SATURDAY

9:00 AM  WBJC

7:00 PM  WITF
10:30PM  WMJS
11:30 PM  WGTS
11:30 PM WMJS
SUNDAY

7:00 PM  WAMU
10:30 PM  WMJS
11:30 PM  WMJS
OPERA
MONDAY THROUGH FRIDAY

8:00 PM  WBJC

8:00 PM  WBJC

9:00 PM  WGTS
SATURDAY

2:00 PM  WBAL

2:00PM  WGMS

8:00 PM  WCAO
SUNDAY

1:00 PM  WETA
3:00 PM  WGTS

8:30 PM  WAMU

@0pera House

OTHER NATIONS

MONDAY THROUGH FRIDAY

11:15 AM
11:30 AM
11:30 AM
11:30 AM
2:00 PM
2:15 PM
2:30 PM
6:30 PM
7:30 PM
8:00 PN
8:00 PM

SATURDAY

7:05 AM .
11:00 AM
12:00 Nn

4:00 PM

SUNDAY

9:00 AM
9:00 AM
9:05 AM
10:00 AM
11:00 AM
11:00 AM
12:30 PM

WAMU
WAMU
WAMU
WAMU
WGTS
WGTS
WGTS
WGTS
WAMU
WBJC

WGMS

WGMS
WHFS
WETA
WAMU

WFMM
WHFS
WAVA
WEMM
WFMM
WHFS
WHFS

WAVA-FM

105.1

Varjous Ratio Moscow Prog .¢M)
Soviet Press Rev. (Fri.)
German Press Rev. (Mon.)
Vivre A Paris (Wed.)

German Press Rev. (Thurs.)
Germany Today (Thurs.)
OMelody Time (Germany)

BBC Science Magazine (Wed.)
BBC Science Magazine (Tues.)
@Internat'l Festival (Mon.)
@®Musical Holiday (Wed.)

Adventures in Judajsm
@®Indian Hour
@Charter Flight
Mbari-Mbayo

Irish Hour

@Jewish Musical Hall
Wash.Jewish Hour/Max Resnick
Lithuanian Melodies

Edelweiss Hour

©Indian Hour

@ltalian Melodies

‘WMAR-FM | . wezr'
"106.5 . | . 1067,



-

0PM
0 PM
OPM
0 PM
0 PM
0 PM
0 PM
)O PM
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COOOWWO O

0 0
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(SN
0o
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WAMU
WAMU
WGTS
WGTS
WGTS
WHFS
WHFS
WHFS
WHFS
WHFS

@Music from Germany

‘Despierta Barrio
‘@Melody Time

@S weet Music (Indian)
@Ukranian Melody Hour
@Armenian Hour
@German Hour

@Greek Family Hour
@F rancophoria

Korean Hour

PROGRESSIVE MUSIC

MONDAY THROUGH FRIDAY

7:00 AM -

7:00 AM

12:00 Mdt
Fulltime
Fulltime
Fulltime
Fulltime

11:00 AM
12:00 Nn
12:00 Nn
7:30 PM
8:30 PM
Fulitime
Fulltime
Fulltime
Fulltime

WGTB
WHFS
WGTB
WHFS
WGTB
WHFS
WKTK
WGTB
WAMU
WHFS
WKTK
WGTB
WKTK
WGTB
WGTB
WHFS
WITH

WMAL |
SATURDAY & SUNDAY

WBJC
WBJC
WGTB
WAMU
WAMU
WGTB
WHFS
WITH
WMAL

@(Q)Quad with Euclid (Mon.) .
@Progressive Rock with Ty
@Radio Free Shire -
@Progressive Rock with David
@Bruce Rosenstein (Tues.& Fri)
@Progressive Rock with Josh
@(Q)Prog. Rock/Dave Ross
@S piritus Cheese

@0I Howard's Rock 'N' Roll
@Progressive Rock with Cerphe
@(Q)Progressive Rock
@(Q)Quad with Strider (Fri.)
&(Q)Lights Out

@Abnorm! Radio Hours
@Progressive Music

. @Progressive Rock

@Non-Stop Rock
@Progressive Rock

@S unday- Underground
@®Rock in Stereo (Sat.)
@S ophie's Parlor (Sat.)
@Time Machine (Sat.)
@Experience (Sat.)
@Progressive Music
@(Q)Progressive Rock
@Non-Stop Rack
@Progressive Rock

PUBLIC AFFAIRS

MONDAY THROUGH FRIDAY

5:55 AM
6:00 AM
9:00 AM
9:30 AM
10:00 AM
11:30 AM
11:30 AM
11:30 AM
11:30 AM
11:45 AM
1:00 PM
1:00 PM

N
(%]
-
=

5PM
5PM
:45 PM
SPM
0 PM
0 PM
0 PM
0 PM
0 PM
0 PM
0 PM
0 PM

coo
vTU
TR

0 PM
0 PM
0 PM
0PM
00 PM
O PM
)0 PM
0 PM
0.PM
0 PM
00 PM

9:30 PM
10:00 PM
11:00 PM

\l\l\l\l\l\l\I\IO\O‘O*O\O\O*O*O*O‘O*O‘O*O*O*I\JI\JI\JI\J!\'J
OOOOOOOWW\»WW\»W\»\»W\»W\»OA#A#

SATURDAY

8:30 AM
2:45 PM
5:30 PM
6:30 PM

SUNDAY

WAMIU
88.5

WETA-FM
50.9

WHFS
WBJC
WAMU
WGTS
WETA
WGTS
WGTS
WGTS
WGTS
WGTS
WGTS
WGTS
WGTB
WGTB
WGTB
WGTB
WGTB
WGTS
WBJC
WBJC
WBJC
WBJC
WBJC
WETA
WGTB
WGTB
WGTB

WGTB

WGTB

WGTS.

WGTS
WAMU
WETA
WETA
WGTS
WGTS
WGTS
WGTS
WAMU
WAMU
WAMU
WAVA

WGTB
WGTB
WETA
WGTB

WHES
WHFS
WHFS
WMAR
WGAY

- WHFS

WGAY
WGAY
WGAY
WHFS

WFMM

WGAY

WBJC Fi
1

Gilbert Gude (Tues.)

@AM Baltimore

Home

Overseas Mission (Fri.)

Live Coverage of Senate Hearings
Target (Tues.)

Sound of Listen (Wed.)

In Black America (Thurs.)

DC Dept.of Human Resources (F)
Week at U.N.. (Wed.)
Mont.Cnty..Comments (Tues..)
Firing Line (Wed.)

@Radio Free Women (Mon.)
@The Place (Tues.)

@Interface (Wed.)

@Critique (Thurs.)

@Watchdog (Fri.)

Casper Citron (Mon.~Thurs.)
Fine Tuning (Mon.)

@Great Atlantic Radio Consp.(Tu)
@Politics & People (Wed.)
Dialougue (Thurs.)

@lnsight (Fri.)

Talk of the Town

@Interface (Fri. & Mon.)
@Pecople (1st & 3rd Wed.)
@Friends (Tues.)

@0pen Forum (Thurs.)

@Post Meridian (2nd & 4th Wed)
Dept.of Human Res.Speaks (M)
Dialogues at the Gate

Options (M-W-F)

Options (Tues.)

‘Potter's House (Thurs.)

Univ. Forum (Mon.)
National Press Club (Wed.)
From the Midway (Thurs.)
NPC Luncheon (Wed.)

The Future of (Tues.)
Dial-Log (Thurs.)
Overseas Mission (Wed.)
Overseas Mission

@Taking Time for Children
@Radio Free Women
Washington Week in Review
@Friends

Univ. of Detroit Town Hall
Md.Dept. of Education

Mont. County Comments

Drug Abuse Program

Prince Georges People
Washington Window
@Md.Nat'l Cap'l Park Plan Comm
©United Planning Organization
@Consumetrs in Action

Mont. County Comments
Baltimore Fire Dept.

.Young Lawyers Presents

WGTS- FM
921.9

Thiity Minutes

Center for Study of Dem.Inst.
Tonversations

Baltimore Happenings

Casper Citron

Written Word

Man to Man-4th Presby.Church
Eternal Light (Mon.)

Voice of Prophecy )
Church Wotld News (Fri.)
Dialog (Fri.)

Answers (Fri.)

®Music for Spirit

Voice of Prophecy

Challenge for Today
Adventures in Judaism
@S ound of Worship
History of a Hymn
Scripture -

@S acred Concert Hour
@®Music on High
Voice of Prophecy

Religious Programming
Inspirational Music
Moments of Inspiration
Protestant Hour
@Religion in Washington
Scripture

Lutheran Hour

Back to God

Christ Lutheran Church
Ode Ship of Zion

Church in the World

Way of Life

Music on High

Voice of Prophecy
Wash.Jewish Hour/Max Resnick
Christian Science Church
Trinitarian Church
Protestant Hour

Voice of Prophecy

4th Preby. Church

The Pulpit

Voice of Prophecy
Religion in the News

Agriculture USA

Let's Talk About the Atom (W)
Space Story (Wed.)

Human Condition (Wed.)

BBC Science Magazine (Thurs.)
Men & Molecules (Fri.)

Search for Mental Health (Thu)
Cook's Corner

Science & Tech.in USSR (Fri.)
Eden's Garden (Fri.)

BBC Science Magazine (Wed.)
Eden's Garden (Fri.)

BBC Magazine (Tues.)
Perspectives on Health (M-Thu)
Ecology & Human Env. (M & W)

Ecology & Human Env.
Men & Molecules
Agriculture USA
Cook's Corner

1:30PM  WAMU
5:30 PM  WAMU
6:00PM  WAMU
6:00 PM  WBJC
6:00 PM  WGTS
RELIGION
MONDAY THROUGH FRIDAY
5:30 AM WHFS
6:30 AM  WAVA
2:00 PM  WGTS
5:45PM  WGTS
6:00 PM  WGTS
6:15PM  WGTS
6:30 PM  WGTS
6:45 PM  WGTS
12:30 AM  WGTS
SATURDAY
5:45 AM  WHFS
7:05AM  WGMS
11:00 AM  WGTS
2:00 PM  WGTS
3:30PM  WGTS
4:00 PM  WGTS
8:30 PM  WGTS
12:30 AM  WGTS
SUNDAY
6:00 AM  WWDC
7:00 AM  WJMD
7:15AM  WGAY
7:30 AM WFMM
7:30 AM  WGAY
7:30 AM WGTS
7:30 AM  WHFS
8:00 AM  WGMS
8:00 AM  WMAR
8:05 AM  WHFS
8:30 AM  WFMM
8:30 AM  WGMS
8:30 AM WGTS
9:00 AM  WJMD
9:05 AM  WAVA
2:15AM  WGMS
9:30 AM  WGMS
9:30AM  WGTS
10:30 AM  WGTS
11:00 AM  WAVA
11:30 AM  WGTS
5:45PM  WGTS
10:45 PM  WAVA
SCIENCE
MONDAY THROUGH FRIDAY
5:15AM  WHFS
5:45 AM  WHFS,
5:55 AM  WHFS
9:30 AM  WGTS
9:30 AM  WGTS
11:00 AM  WAMU
11:00 AM  WAMU
11:00 AM  WGTS
11:15AM  WAMU
6:20 PM  WAVA
6:30PM  WGTS
7:20PM  WAVA
7:30 PM WAMU
8:00 PM  WGTS
9:30 PM  WAMU
SUNDAY
8:00 AM  WAMU
8:15AM  WFMM
5:15PM  WHFS
5:30 PM WGTS
6:30 PM WGTS

Check-Up

SPORTS PLAY-BY-PLAY

MONDAY THROUGH FRIDAY

Race Reports

Big Thoroughbred Race
Who's on First (Wed.)
Raceline (Mon.)

@A.M.-1

@®Daybreak

®A.M.-2

@Let the Peoples Sing (Mon.)
©OListener Survey

@P .M. -with Steve Ember
@Measure by Measure
®Melody Time

@®Homeward Serenade

@B3C Prom.Concert (Mon.)
@BBC Concert Hall (Tues.)
@®Concert Hour VI (Wed.)
©Keyboard Immortals (Thurs.)

1:15PM  WAVA
6:15PM  WAVA
6:30 PM  WAVA
8:00PM  WAVA
SYMPHONIC
MONDAY THROUGH FRIDAY
6:00 AM  WETA
6:00 AM  WGTS
9:00 AM  WETA
9:00 AM  WGTS
10:30 AM  WGMS
12:00 Nn WETA
1:30 PM  WAMU
2:30PM  WGTS
3:00PM  WGMS
3:00 PM  WGTS
3:00PM  WGTS
3:00PM  WGTS
3:00 PM  WGTS
3:00 PM - WGTS

®Dutch Concert Hall (Fri.)

4:00 PM WGTS @Afternoon Serenade
7:00 PM WETA ®Composers' Forum (Wed.)
7:00 PM WGMS @G.T.E. Hour
8:00 PM WBJC @Intemat' Festival (Mon.)
8:00 PM WBJC @Stereo Concert Hall (Wed.)
8:00 PM WBJC @0rchestra Hall (Fri.)
8:00 PM WCAO @®Maestro Symphony
8:30 PM WETA @Boston Pops Concert (Mon.)
8:30 PM WETA @Phila.Orch.Concerts (Wed.)
8:30 PM WETA Phillips Collection Concerts (Tu)
8:30 PM WETA ®Foreign Fest.Concerts (Thurs)
8:30 PM WETA @The Requiems (Fri.)
9:00 PM WBJC @Cleve. Orch. (Mon.)
9:00 PM WBJC @Boston Symphony (Tues.)
9:00 PM = WGTS @Musical Masterpieces (Tues.)
9:00 PM WGTS @Spotlight (Wed.)
9:00 PM WGTS @Music of the Ages (Thurs.)
9:00 PM WGMS @Cleve.Orch. (Wed.)
9:00 PM WGMS @World's Great Orch. (Thurs.)
9:30 PM WAMU @I Praise of Music (Tues.)
10:00 PM WBJC NPR Concert (Fri.)
11:00 PM WETA @Classical Grooves
SATURDAY
6:00 AM WETA  @Classical Weekend
10:30 AM WGTS ©®Ar of Pipe Organ
11:00 AM WGMS @Concert Stage
1:00 PM WETA @(Q)Steve Ember
1:05PM WGMS @Luncheon Concert
1:30 PM WGTS @Afternoon Serenade
5:00 PM WAMU Collector's Cotner
6:30 PM WGTS @Choral Masterpieces
8:30 PM WETA @Festival U.S.A.
12:00 Mdt WCAO @®Maestro Symphony
SUNDAY
6:00 AM WETA @Classical Weekend
7:00 AM WAMU @Dutch Concert Hall
9:00 AM WETA @Classical Weekend
11:00 AM WAMU @In Praise of Music
11:00 AM WGMS @Sym. for Sunday Moming
12:00 Nn WETA @Composers' Forum
12:25 PM WGMS @Concert Hour
12:30 PM WAMU @Auditorium Organ
1:00 PM WAMU @Music from Germany
1:00 PM WGTS @ONPR Concert of Week
2:00 PM WGMS @Boston Sym.0Orch.
7:00 PM WGMS @lntermezzo
8:00 PM WAMU Singer's World
8:00 PM WCAO ©Maestro Symphony
8:30 PM WETA @Concert of Week
9:00 PM WBJC @0Id Masters Revisited
9:30 PM WGMS @O0rchestral Masterworks
10:00 PM WGTS ®In Recital
11:00 PM WETA @Classical Grooves
11:00 PM WGTS @BBC Promenade Concent
TALK/DISCUSSION
MONDAY THROUGH FRIDAY
5:30 AM WHFS Wolfman Jack (Tues.)
5:30 AM WHFS Louis L. Goldstein (Wed.)
5:30 AM WHFS Ask the Professor (Fri.)
6:00 AM WBJC @AM Baltimore
9:00 AM WAMU Home
10:00 AM WGTS Perspectives on Health (M-Thu.)
11:00 AM WGTS Cook's Corner
12:00 Nn WGMS Luncheon at Kennedy Center
1:00 PM WGTB @®Musician's Classifieds
1:16 PM WFMM NASA Program
2:00 PM WGTS Men & Ideas (Wed.)
2:00 PM WGTS Access (Fri.)
5:02 PM WGAY Bernie Harrison Show
6:00 PM WGTS Casper Citron (M-Thurs.)
6:30 PM WETA Talk of the' Town
6:30 PM WGTS Access (Tues.)
7:00 PM WETA Inside Jean Shepherd (M-W-F)
8:00 PM WGTS Perspectives on Health (M-Thurs.)
9:00 PM WAMU Dial-Log (Thurs.)
11:00 PM WBJC Inside Jean Shepherd
SATURDAY
9:30 AM WGTS Saturday Seminar
9:40 AM WAVA Larry Frommer Travel (11:15 am)
1:00 PM WGTB @Musician's Classifieds
SUNDAY
5:30 AM WHFS Spectrum USA
7:15 AM WMAR Man to Man
7:15 AM WGMS Call from London
7:30 AM WMAR Man to Man
9:30 AM WFMM Income Tax
1:00 PM WGTB @®Musician's Classifieds
1:30 PM WAMU @Radio Smithsonian
5:00 PM ‘WBJC @®Radio Smithsonian
5:30 PM WGTS Cook's Corner
6:00 PM WGTS Casper Citron
6:30 PM WGTS Check-Up
8:00 PM WwBJC First Edition
8:05'PM WAVA First Edition-Literary Guild Prog.

1 wemm:Em WJMD WBAL-FA WGAY wwoc FM WCAO-FM WGM!"FM wnH FM WAVA-FM WKTK WMAR-FM WEZR
93.1 97.9 101 102.7 105.1 105.7 106.5 106.7

FORECAST FM 47



(*9u] "W 15e03403. ¢/ 6] WBUAdOD)

: € L01L ‘ £901 : £°501 £yol Stol £Z70L

646 : : 4
& b H WA-IvEM QWrm Wa-WWIM. - WI-SI9M ’
wi-tvwm | wzam _OIIM | WA-HUM | wi-SWom Tsz OVIM N ol et TR A
! ) ) we G-pyy | SHNOI'H'D | - we 00:9 1) | ﬁ 215nw 6 10 J010A ' i i
suaydas | | SYNOH | : -ie S350y : ('43)03¥31S s661y | MW P Yum
) (RS 0o ¥314ve ¥INITD aWIASNOI] N zzvre >_s.w HOLYMLHOIN®
jo g sman ym . | LYV STIH 1 o A
NO0Y A008 1 sawer pary IV SIN00YY
aumans | w250
901 i moy| 30 1S3T@ , Nyar
03¥31S 40 yim WNYLIAdSe yoey JAISNIT
(*suawbas | gNNOS IHLG (XIS-pluly ai049g
inoy sayenb - SM3N TV asnw SMIN
pardnuauiun oz:mm
us i ININYO YT
sysipe Buipea: 2SN i aydia) Hle SLyY aNY
Aq saum |Mineag ! yum | ININY04¥3d R:NEEL
1e|ndod o 90T ! A0 3HL dod J1andJd@®
SWALIBELE [ 033315 IO , “904d@ AL3130S R
UIIEYCH] IH1@| s|reyap
fseay | INNOS a1j10ads 03¥ais i [ VIBWNI0O® 1430N0D NI®
10§ Wd 6-8 |  ONINIAI®
.ﬂomm_\w msnww_.”.w_ i dzzwrm%_n HLTY3IH NO 039315 vonip3 E_N,_
pue AU | sas-Auya (0 SIALLOAL NI IS o] 939301SNOD:
mojusny dO1S|  syy9oud| ANOHIWAS -su3de| OISSvioe
S1SY0avoug B “NON®| siyv Ini@] O¥LSIVME Aeag wip O1qvy
avnu0)e)| b s 218N wm =M
: 40 T | QU3HdINS
ML . anow aNnos puy Uel v | SUVAdY] yau3is3A Nvar
o , Ay IHI@ 10y 215Ny arsnu ar1snde 20 S
PO ] a1yoong 1w Hi® ZEI souutp Sannos
14 =
e - eor SMaN e s SIS siNaA3|  sulvady | MmOl aml
*inoy ym L - NS NO SLIH (591s58|2) 40 -370NY0e 1N3IY¥¥ND J1ngnd 30wy
4oedjo g N90¥ 3av! i 9NINIAT uejweq a109 03¥31s anNnos NO¥LIO
SMIU "ulw g IAISSTYD SIAUNLYIS 0¥1SITNe ynm IS ak! ) NI JISNNG JHle #3dSVD auyzebep
“Odde Bus SMaN 3 SMaN 0¥ A smop
sten ] Wbugi v 3 - AJIHAOYd]| GI¥IAISNOD
s jeN pue MIIAIYd 90¥4® e e 30_3910A SONIHL ddN |
Injaneag ‘Buijiers (AR 1| I3¥301SN0D :
901 NeM I0VN3Y3Se uos ey atutag SONIHL xogyine
03d31S 40 “ayary j01e7) 05 b 12 $1903G Jv [ 1708 NID0Y
ONNOS 3HI® 00/ e _ QYYMOH 10
‘M Aep SM inoy 3u3s (SUAd
‘mojusny 31N (EES ua<zzmoz SM3N lofew jo -31009@
M 40 340439 MOHS o< oBeianod F———= :
“aykq uep chh_om smay J9A3937 -¥314Ve@ an1y g
1@
sajeyn 118@ ved ul
m podwa-a:d
ONILSYD JQVYNIYISO SIFERRGS 2 Aew)
-Qvoys SA0G AOP ONILV10¥
STEN I0YN3I¥IS ysor IHI®
v QYYMINOH @], yum
ssoyr %30y INIL 03¥31$
aneq ' M3V "20Yd@ | sjuswWabueie unuey AQO13W NI
R 1589 *BLio g ZZYT®
SETTY 404 JISNN@ | NOONYI L4y > oo it
IABSIY 0¥isavie / |ejuBLunaIS UL uBwom SHUVAHY smay |
-304d® ' jeo0A v Puy /S MO
(anoy 218 (so1sse() UBN v WL ‘samedd g JuNsvINe
343 uo smay %204 H1008 40 03y31$ s SIVID3dS forsnw T
suawbas sy dois ININILSH aNNOS | NI JISNING ram
anoy Inyneag -NON® HI® IHle 3ONINY3dX3 o
13yenb 901 M3y Joary uz;_u:&mﬂ AN _”_.H_:ﬁ
dnais pue andiny 1 4
pajdna E:P__ﬁ_, 03¥35S 40 “layoopy ¥3IIN3D piaeq JHle 1SN u>n“M 3031dANIL
;| aNnos IH1e el AQINNIN ym I03d
X908 sisiue o d 3HL1v| NO3HONAT o0 MOHS 5 i ano1v,
PE2:{1 o] | i 1
s o, s NOFHONNT@| 0¥LS3vie “901de ABWIH $3LON NOON Wde| 9NIgv3y
e , %01a SIN3ISI¥d T PSRl WY
+eindod jo 119se) IHie YaNI® 7 il
sjuswabueiie e oy 2118nd JIIVYNONY R
Buwosy| * yoequi] yoea R ——
Asea) saurep 2dojaq YINY0D
010V Z-3@ M JEVETS smaN $1009 S¥lvddy
ONILSY) ¥INILSII® ,
-avoyg N MON ONY — 8
SMIN, ENNEE: NIHL ® E
NO S3AIL (S1UA3
1V} 3HL 40 JdIsniy -03dsy3d +ofew jo
SYILSYNG 40 -
$s50y 3beaanod
aneq aNnos SYIVAHY s
do J119nd i A4
m IHI@® 4SCO0S e A US| TYNOIL ped uy
A20y v, ~3NYLSNI paydwa-a1d
IAISSIND Yoequ Ham, aq Aew) i
-0dde sawep %3038 “dway R awn S
oy pue J4OLS SM3U |e30| pue
yoea 13ye Gz ‘|3udeYydg -NON® BN Yam
puB Jo G Sway udy|y passadsiaue MOHS ey jng
0¥ @ 6-G) | fjjassey 1eg, N3Q3 MOHS 2SN AHJ¥NWN yum
IAISS WD asnyy swey Y Swan 0340 LU varon ¥YI AV 1lge sayieam
-0¥d@ Inj1neag fare INILSYD U ANNHOT 10 R awn
nos e -avoyg A0 ET an3te “orsnw
038315 40 %903 SMaN ONINHOW 3Al s 40 AT3IAIT HVIUEAVO® I80m [es1sse)o
aNNOS 3H1@|  IAISSIND ) 0¥1S3vie | -SS3UD0Y P annos ° -117va nve Wve
-0dde JHiI®
401
WTYW

48 FORECAST FM



(“ou] *W4 IsBORU0Y ¢/ 61 WHHAdOD)

i

. A20¥
JAISSIYD
-0dd@

rda

g

A00d
JAISS3UD
-04d®

anee/Satu

A00d
JAISSIYY|
-0¥d@-

at 3 Gl

AI0Y
JAISS D
-C¥d@

£ LOL
W~ TYWAM

1PW |
Tl |
| Wd

WI-OWYAA

€901 £'sol 1°s0L L'T0L $°66 626 |} 616 ! S'16 6'06 588 o
Wi-dVWM ADIM | wi-vavm Wi-OVOM AVOM | WI-IVaMm WAWIWIM | WA-S19M | WH-Drgm | Wi-viIm | wWi-nWwvm =
= - o g g - N § w
(wey-1) = AJ3HdO¥d| e goig ) we g 13, =
%204 | SM3N 1TV 2SN 40 33107 Nl pa 2
Zzvr NOISSIN SYNOH 40 03y3Ls NI HILYM i
LvHL 77V  SY3ISYIA0 4314ve vy3d0oe aNNOS® MOHS NI ZZvr® &
AVG olavyl— ] [rd
JHL J0|  3wil-a10
153g9@|  M3N IHle
NY9Y0
(s|1e39p ¥ILVYIHL®
3N991vI0 10§ sbuy o
351] es 1SN |or3 2
295-Alen 40 10439 ¥0109!
H00¥ sueaboidy GNNOS SMIN S1MaT
n_%%z—.w e u_my,.:_;
SIYONI | $Nd Zzvie)|
sawe IVIISNNG
paid aydiayy J3YILS NI
yim m ONINIAI@
m>>m.2 el6t %J0Y HOIH VZNVIVAYYL | n
v wuv__wmx ELN (s9155819) _\,_oa%mm NO OISO -X3 zzvl SONTIYIXI@
Ls3dvange| ANOHdWAS | ~SSIU0YG)  SLIH 0109 0Ty3LS [ g SN 1
0uLSIVIN@ JISSY1oe NI JISON@ o
: - ol INTHOV |
i $3031d MNile
ONTUVIH JHLI® 094315 U} -431SYW et n S
isulie PRI ueuog i AVHOL [ 93sed
v !
Karys s WIAUS piay.
ynm v . W
. : 10y o1snpy % LHOIT M
00¥ J7aHS 37avL n | Fawvoe ANENEETD
JAISSIAD ININIAT ~GNNOY -
20ude 1301931 uelweq ST 4009 NV9¥O AT04@
[ERLT =100 3HL | owisavie Yum ELTRED] WNTH0LIANYVeE| Nw_ﬂ 1303YN0O
JSYOH 3004 3A1 anNnos PRELENLE] i
- _ 7 S g SNOILY M3ITAIY NI
SSIID0YI® JHle 40. 3DIOA 40T dxIe | Y3IM HSYM
orsn ¥3INYOD |
300Y S 401037 "
do1s annos 1031
anoy sieig £y 9%
a 0og NoN® a3LISIA3Y ”
jo pue 2 2291
“(syuawBas S diisuayue g e SR S oAvaW
smaly peg o : -IvIN
M aI0§3q 0340vse
901 HNILSVD SMIN T~ ’ .
03¥31LS -Qvodsa 915nW Eﬂm .
40 SM3IN awny jned sendod 3avN3Y3S |
buipes) | annos ) 1 yum uosey NOONY¥3 LAY NOON ] n
Aq saum j IHI@® N00Y ASN0OH m MOHS JHL NI -¥314v@
sejndod 4o *, JAISSIYD | v¥3d0@ 500d SMIYANY ajqesedwoouy 2ISNNG
suswabuedse -04d@ J IAL[AYY3d i@ JONIY3IdX3 Wd
Bujuaisi| — -$53490Y 4@ ONINTLSI
Ased) | 51 syoavoug | NOONY3 LIV IndiLny3ag : MOHS
0lavy Z-3@ |~ “avndDie O¥LSIVNG < ousbiae ELITS ommEZm_ >Mn__mmm<“w
| yaequiiry . b13:2) 204!
sawep T B0 *dnoss H004@ | IAILS | NmowdINN
pue | NOZHONN® fewaunsul RO
e | ’ Jea0A S1N1dS:
ed SISAA 2 bl
‘ R 34005 LH04dS 40 NOILVYIdS .
INILSYD 4 == anNnos N®
-avoyg QYVOZADA ETITY ) 1H914
SMaN IHL Lv@| NOIHONNT | ¥ILAVHIP
TV 0YLSIVING® :
dIHS¥UA
(S91558|9) 40
anoy - 39¢1S 03¥3LS aNnos
ayy LY3INOD NI JISNN@ Hie
10 :
S MOHS
N YINTYM NVIY0 3did
INHOAYE, 40 Lyve
9 3HL 40 m:._a.uw Stsnu
01 ® se|ndod YVYNIN3S
< yoequi JSNNG I
O A90Y sewep 450y qog 1SN IS Ava
annos |  IMSSIO pue -NON® Rl 40 40| -¥nLvse
Inle -0Y4d@® jjassey S3IIG0T3IN X004 aNNoS ONINJON® ,
_ ey ININIOW® EIY Hie m_,__jc.__,__o o fepy
Yyum -S$S3AD0Y @ ae J 5 YIm
39 awn
INILSYD SMAN i _wg_a HYIHEAY OB SO¥3H - %_Mu%,_m._wﬁ
e -avoysa SM3N “l3BN yim UNOH uosaapuUaY
SMIN pasiadsiaju] AYOLS ¥NOA
4oes saye G2 i 1SN 1SN — .
pue Jo G smay YVIIIAY S ¢ SSY¥9INIEe;
><o3mum 40-0N378 FLERLEINT il
901 ANNHON® | A13AIT
03¥3LS 40 SIAOVINE o1 yom °
GNNOS IHIO® ININUYONG!
Wevanr i 0dlsIvie , 1SN H104 3
: 3  |ssuninanay . ‘ el 3 5 | 3NIATIA NHB
£'901 $°90% L7501 L1'solL SpOoL S°gotL LTot ggoL [/ Lol 5°66 6'L6 L'C6 6'16 R 6'06 588
BZIM MIMAR WaWAVA | wWia-HUM | wi-swom | Wi-OVIM saHM | widemm AVDM Wi-179M GWIM WWWIA | WI-SLOM | wa-arem | wi-viam

WA-ETWM




("U] ' |Nd 1582204 €16 WblAd0D)

120y
IAISS38D
-0dd@®

A20d
IAISS3YY
-0dd@

A20Y
JAISSIAY
-0dd@

%203
IAISSIYI
-0dd@®

901 Coovsor | Cewor I geoL | gt
UZIM | W"VAVAA | Wi-HUA |- wi-swom | wi-ovom:
 somep
pai 4
WhIN [V
SMIN
1Y
HSVM NI9IT3 ¥
NOISSIN uosRy
SYASYIA0 | M
NJ0d 904d@ 0:d°N]
] WO0Odv/ V¥
SNOH JddIN®
IVHle | LOV NI SNOO
| H30MYT L SYIW MYT ONNOA
aNI0s v 153HOY MY
HSYM ¥NOH
— U] NVINOSHLIWS VLS
N, olavyie
pue ) SLIH @109
diysuasue) g hZZ3any31N@ 3ONVYA [ DISSvT0g
1123 40
SWYAD0dd ]
¥NOH SnotoI3y i ANOHAWAS IASNNG
3HL INILSYD AAD | 0¥ISIVNE
NO -Qvous 1¥39N09
SM3IN SM3N 18V 40 ¥OOH
v AYITIVY ATIWYS
“hivie FEETL
- Sjuswbas
amoy-ouenh V1VNIJIS@®
payinu ] 4NOH
b ELE] Wy3Ine
50I1SSY 10 3HL ININ Ny
$1s1e Lo Tnos IHLEe 041S3vViNg
burped) oIS
Aq saum A30¥ 10
sendod jo d0l1s 3AJI0HID annos
sudMabuR LR diysudrue|g “NoNe SOOI @ Hle
furuayst) 14e3
£sea) MOHS yitm
OlavY Z-3@ 4NoH ¥310d ONILSVD
IHL ONINIAI -avoys WNYLI3d
40 SMaN ELITY
S v
SMIN
MOSNY 3 MOHS
901 N \sm%zq
03¥31S 40 Eeﬁw_m um_wwh
NAOS IH1®
00 909 3
diysuanueyg 1138839
.__“_m;u VY1SIHIYO] AdY3N®
== ONILSVD ﬁmumm‘mom NOON¥3 Ly
$1SYIavous -av0oyg 041S3IVIN
avnd)e SMIN e
— Ty moys -Amg
3S11VI0N® SRR
> aNO
3003 Y
d0ie ¥NOH JINLLYN@®
SINVYI0Yd -NON® 1430N00@
SNOIDIT3Y
snoy oo
) j0 G smay SON'0°S'N ozmoww:%qz&h $3100713W
SMIN NVIIVLI®
90T Aty
033315 40 31A¥3S >w_,m__b_%m0 m:ZF_
H :
aNNOS 3H1® CRRALE 404 'WAS@® MOHS 2SN
T1vH ASWIH
321UzZdY 1SN 1aI1a
“M__o_, $ISS VD HSIMIAr@®. Hie
! TVAOH
4NOH =
HSIMIar i
NOLONI HOYNHD "INOD
~HSYM NYINVLININL
"HI 125 HD
) S S3IAIM
ur &) jeryed GIINVHD SWVYS0Yd
* suieaboad ONIA | 3417 40 Avm SNOIvIM3Y
snotbijau . piojpesg “WYd90dd any ONIN
Jo sanoy ¢y [HO NVE3IHINT qog 3I21A¥3S 409 ‘A¥3S ANd ~-AVY90ud
4ILSYIN L5i ynm 2118n4@ 0L >Jve $N019I13Y
341 hlm ; INILSY) EINTENER NV
ININYON® oy ST AVANNS@® | ONINJOW SHlv43y i
SMIN 04L1SIVIIG 211gnd
asnay v NOQONO
Sn¥a WOy 112
L9901 [ g0t s G0
. 423 W UVWM.

(521558]0)
03Y¥31S
NI JISnine

(52155 8)9)
03431S
NI JiSnng

" 616, T - | o sse.
- WASIOM: |- Wi WEVLEM. | Wi-nWYM
AJ3HdOYd _ o
we 9-piy 40 3010A nuRY ﬂwhﬁa_
R T SNY9¥O0 -LHOIN®
HO¥NHI Simay
ﬂm;, 1330802
! JavN
AVE 3HL .
9@ oI SIN00YY IN0Yd
40 1535@ o_ogu WIS SV 108 o958
VL1034 NIg |
SR,
Q3LISIADY
- SYILSYW NEE]
INIYY 3HL 40
a10e
03¥31S NI 1sy11@ L¥39N00@
ININIAT @ ANYINYID
: Wd 6-8 zwwwwm Wo¥ 4 SN -
15v2avoyg IHL YILYIHL
NINNVHD-1 (D) Ydn SYIINIS
143INO)
" vsn
‘ nw“ Nvee TYALLS 34 -2311093y
T T T - 1 ynofep -
¥IAUS [ nsaang wm §30VAS 3 INLL
» LHOIT . 40 STIVL
inoy -370NYI@ F-——— [CEMEET
1oe3 NOYLID [ SONINIAJVH N0 09VITHT,
dojag ¥3d4Svd JYOWILIVE 1V ANOS
B 30107
021915 Ut mwimou
uewom v 002 NOTLIOT [
: g 010vd
FAFE U NVINVYIN 15y14
40) 2SN —
ERLEINEENE! 2181
ININTLSH 133IMS
INA1NV3g | -
EITY uoifeg
ueaq
§ qam MOHS
21SNW
100Y
ENERIS INIHL
VD , M3IN JH1@®
034315 — 213 V4340
I InIL
NOON AGOTIW ounows
-43ldve -¥3aNn ol¥yvg
AVONNS® |__vi¥3IdS3a
LN
S
IHL 40 - .
1¥3ONOD ﬁ
YN
oy 940 NVYO40
yoeg NV R !
21053 NAINOLIONVE $y3203 lwntyo Lianve
SMaN “N0%e
094975 §
weijjug 11dInd 3HL
Ul 21sn
o_sEmanu_ﬁ - dNoH anNnoy9
341 | SS13MT3038 -Y3IANA 1SN 40
G009 AVONNSE 3SIVYd Nig @
IH1 Ho !
annos $310073W
Hle NVINYQ
-Hil®
Tk
AO3HIOUd 40 mm_oh @z:omw fepy yum
meww o SNOILYIQIN ¥30N aNIXNIIM| 318 SSYID
1013231 paus ONINdONe AVCHOS® WISSY10@ | JINIVISe
e 1430 3u14
uvoneadsur Nn
1o SBUOS I, Sanan Ty
SN 5 ) Hisnm {
IYNOILY Ty =
-Y1dSNI 4NOH -
®| INVESI10Yd NIZLSNY3g -
pue n\m
[ SM3N NI 73y |
&
. O
uw
=]
Y




| always start on the hour or half-hour.
is presented in the good faith that it is accurate and complete.

Stereo Station

If unable to find a particular station listed under a specific time, refer back to a p
The program information contained in this log ¢

| @ indicates program preceded by a newscast.

6:00 A.M.
WBJC

5:30 A.M.
WAMU

JAZZ ANTHOLOGY -George Mercer. Duke Elting-
ton.

@AM BALTIMORE

WETA @A .M.-with Bill Cerri~TELEMANN Trumpet Con-
certo (DGG136517)11]; SAINT-SAENS Sep-
tet for Trumpet, Strings & Pianp (SIC6081)L8];
MOZART Concerto for'Flute in D, K.314 (DGG-
13654702 0]; THOMAS Raymond Over. (M31-
815)(81.

WGMS. @OFRED EDEN/FARM REPORT/FRED EDEN

WGTB  @DAVID SELVIN SHOW-progressive music.

WGTS @DAYBREAK-Light ¢lassical music along with
Health Watch & The Written Word .

6:30 AM.

WAMU READING ALOUD-with Bifl Cavness.

7:00 A.M.

WAMU  @MORNINGLINE-with Craig Oliver.

WCAO @MAESTRO MORNING

WITF @MUSIC AT SEVEN-STRAUSS Motning Papers
Waltz (900024)[9]; SCHUBERT Klavierstuck
in Eb (CS6714)[16]; BACH Concerto in D, for
3 Violins & Orch. (H71057)[203; TELEMANN
Suite in D, for Trumpet, Oboe, Strings & Con-
tinuo (H71091)X271; ROSSINI Il barbiere de
Siviglia: Over. (CS6800)(71.

8:30 A.M.

WGMS  @(8:35)TODAY IN WASHINGTON/FRED EDEN

WITF @MUSIC ANTE MERIDIEM-PONCHIELLI La
Gioconda: Dance of the Hours (MS6823)[11];
MOZART Les petits riens: ballet suite (S368-
69)[22]; IVES Quartet #1 (MS7027)[24]; COP-
LAND Concetto for Piano & Orch. (MS6698)
[16]1; HOVHANESS The Mysterious Mountain
(LSC2251)0191; SCHUMANN Song cycle Frauen-
liebe und Leben (32315)213; STRAUSS Violin
Concerto ind (32312)31]; SCHUBERT Octet
in F, for Strings & Winds (139102)[521.

9:00 A.M.

- WAMU HOME

WETA  @A.M.-with Bill Cerri-WAGNER Rienzi (M310-
11)12]; MOZART Piano Concetto in Eb, K.
365 (M32173)X273; DVORAK Sym .#7 (DGG-
2530127)[38]; BEETHOVEN Sym.#6, Op.68
(0DY30051)42]1; BRAHMS Violin Concetto in
D (SF036033)X41]; HOROWITZ Suite for Brass
Quintet (GSGC14114)[9].

WGTB  @MORNING ALTERNATIVE NEWS

9:30 A.M.

WGTB  @RADIO FREE SHIRE-with Earendil & Barlow T.
Shagnasty . Features a calendar of events & live
music with local artists.

WGTS SCIENCE REPORT-News of current events: in
science.

10:00 A.M.

WBJC  @THEN & NOW

WETA HAPPENINGS -Live coverage of hearings &
events; classical music until noon when there are

“no happenings.

WGMS  @MASTERS OF THE BAROQUE-COUPERIN Apo-
theose de Lulli, Baron/Cohen/Roseman/Mc-Crack-
en/Marlowe (DL710159).

WGTS PERSPECTIVES ON HEALTH

10:30 A.M.

WAMU @(10:25)TALES OF TIME & SPACE -with

Drusilla Campbell .

GENERAL
ABBREVIATIONS
alto
bass
bassoon
barnitone

@apital letters indicate major keys; lower
case, minor keys. General descriptions
for programs are given with the ‘hrsl tist-
ing for the month. Conductor's name
toliows the fraction bar (/). Parenthesis
indicate record mfgr. no.:(X00). Brackets
indicate approximate length of selection
in minutes: (0O}, contralto
ce

*The suffix “-FM"

baroque violin

WGMS @LISTENER SURVEY-MOZART The Impresatrio,
K.486: Over., Walter (Y30048); DVORAK The
Water Sprite, Op.107, Kertesz (CS6746);
POULENC Concetto in d, for 2 pianos & orch.
(1932), Poulenc/Ferrier/Pretre (§35893);
CHOPIN Les Sylphides: Ballet Suite, Fiedler
(LSC3308).

11:00 A.M.

WAMU SEARCH FOR MENTAL HEALTH-Child Psychia-
try.

WGTS @COO0K'S CORNER

11:30 A.M.

WAMU U.N. PERSPECTIVE/WEEK AT U.N./BEL-
GIUM PRESS REV./ITALIAN BY EAR

WGTS IN BLACK AMERICA

12:00 NOON

WAMU READING ALOUD

WBJC  @LEARNING THE BLUES

WCAO @MAESTRO LUNCHEON

WETA  @P.M.-with Steve Ember.

WGMS @@{11:55)LUNCHEON AT KENNEDY CENTER-
with Bob Davis.

WGTB  @CHRIS THOMPSON SHOW-

WGTS ONOON NOTES

WITF READING ALOUD-Bill Cavness begins reading

The Nutmeg Tree by Margery Sharp.

12:30 P.M.

WAMU TIMEPIECE-with John Merli.

WITF @KENT IN CONCERT

1:00 P.M.

 WBJC  @WBJC SPECIALS

WGMS  @BULLETIN BOARD/LISTENING BOOTH

WGTS FRENCH IN THE AIR/MENTAL HEALTH MAT-
TERS

1:30 P.M. )

WAMU  @MEASURE BY MEASURE-with Edward Merritt-
HAYDN Sym.#54 in G.

WITF @®MUSIC POST MERIDIEM=-LALO Scherzo for
Otch. (CS6615)[5]; CHOPIN Scherzo #1 inb
(CS2064)101; SCHUMANN Over., Scherzo &
Finale (CS6696)16]1; HANDEL Water Music
(complete) [45]; BARTOK Violin Rhapsody #1
(MS6373)[101; PROKOFIEV Violin Concerto
#1 in D (LSC2732)[22]; STRAVINSKY La
Sacre du printemps [35]; BEETHOVEN Piano Trin
#1 in Eb (LSC2770)[26]; SCHUMANN Piano
Concerto in a {281,

2:00 P.M.

WBJC  @JAZZ IN STEREO

WCAO @MAESTRO AFTERNOON

WGMS. @OMUSIC FOR A FEW-SCHUBERT Sonata in a,
D.821, Rose/Sanders (MS6985); SAINT-
SAENS Septet in Eb, 0p.65, Laforge/Lagorce/
Ens. (SIC6081); TEMPLETON Fugue for thought
Lowry/Kahn (RE7003).

2:30 P.M. ,

WGTB = @(2:45)CRITIQUE-critical reviews of plays,
movies, & books & interviews with authors, ac-
tors, & playwrights. Hosted by Ruth Stenstrom &

. Geri Calkins.

WGTS @OMELODY TIME-Light classical music from
Germany .

3:00 P.M. .

WGMS  @TONIGHT IN WAS HINGTAON/SERENADé

WGTB  @(3:15)SPIRITUS CHEESE SHOW-with Mark
Gorbulew.

WGTS @KEYBOARD IMMORTALS

4:00 P.M.

WGTS @AFTERNOON SERENADE

harp
harpsichord

claninet
cornet
counterstenor
drums
double bass
enghish horn
flute

french horn
guitar

harmonica
horn

lute

mandolin
mezzZo-soprano
narrator

organ

revious listing for that station.

IS in‘tentloallyomltted in the program Io

FM programs vary in length, and do not
onforms to the information submitted by the individual stations, and

4:30 P.M.

WAMU D(4:25)BO00KMARK-with Edward Merritt.

WBJC ONEWS CAPSULE-News of Balto. area.

5:00 P.M.

WAMU @O0L' HOWARD'S ROCK 'N' ROLL JUKEBOX

WBJC ALL THINGS CONSIDERED

WETA ALL THINGS CONSIDERED

WITF ALL THINGS CONSIDERED

5:30 P.M.

WGMS  @&(5:35)PREVIEW/SERENADE

6:00 P.M.

WCAO @MAESTRO EVENING

WGMS @@STOCK REPORT/BUSINESS REPORT
(6:20)DIVERTIMENTO-TCHAIKOVSKY Dumka,
0p.59, Ponti (SVBX5455); HANDEL Susanna:
Over.y Richter (2530342); FONTANA Trumpet
Sonata #2, Schwarz/Feves/Katz (DC6481);
WAGNER Albumblatt for Frau Betty/Schott,
Genuit (KBF21108).

WGTB  @®EVENING ALTERNATIVE NEWS

WGTS CASPER CITRON

6:30 P.M.

WBJC DIALOGUE

WETA _TALK OF THE TOWN

WGTB  @OPEN FORUM-a public access program.

WITF TALKING ABOUT MUSIC-Flutist Gareth Morris,
homist Anthony Tunstall & conductor Norman
del Mar discuss with host John Amis some opin-
jons voiced by conductors Sir Adrian Boult,
Pierre Monteux, Georg Solti, Antal Dorati, &
Herbett von Karajan.

7:00 P.M.

WAMU MY WORD!-a game show from the B.B.C.

WBJC SOUNDS LIKE YESTERDAY-Benny Goodman
Manhattan Room, 10/21/37, Fibber McGee &
Molly 5/16/44.

WETA POTTER'S HOUSE

WGMS @THE G.T.E. HOUR-HAYDN Sym .#95 in ¢, Klem-
perer ($36919); FIELD Piano Concerto #3 in
Eb, Blumental /Fruschauer (TV34389).

WGTB  @MARK GARBIN SHOW

WGTS FROM THE MIDWAY

WITF @MUSIC AT SEVEN-WAGNER Flying Dutchman;
Over. (DM32317)[11]1; MOZART Serenade
Eine kleine, Nachtmusik, K.525 (MS7273)
[173; MENDELSSOHN Violin Concerto in e (MS-
6351)[25].

7:30 P.M.

WAMU ROUND THE HORNE

8:00 P.M.

WAMU ALL THINGS CONSIDERED

WBJC  @OPERA THEATER-PUCCINI Il Trittico: il
Tabarro, Leontyne Price,s, Placido Domingo,t,
Sherrill Milnes,br, New Philharmonia Orch./
Leinsdorf (LSC3220); Suor Angelica, Renata
Tebaldi,s, Giuliette Simionato, ms, the Maggio
Musicale Fiorentino/Gardelli, (0SA1152);
Gianni Schicchi, Renata Tebaldi,s, Fermando
Corena,b, the Maggio Musicale Fiorentino/
Gardelli (0SA1153).

WCAO @MAESTRO SYMPHONY-HAYDN Sym.#96 The
Miracle (LSC3030)23].

WETA RADIO REVISITED-Suspense.

WGMS  @QYOUNG TRADITION-Commentary by Paul
Hume-BRANT Crossroads for 4 violins, Kobialka/
ens. (DC7144);, GLASGOW Rakka, Kohialka/
Huges (DC7144); HARRISON Concerto in Slen-
dro, Kobialka/Huges (DC7144); Daniel Kobialka,
V.

WGTS PERSPECTIVES ON HEALTH-Call-in program
to health professionals.

WITF @CLEVELAND ORCHESTRA-/Lane-NIELSEN

oboe
Orchestra
p1ano
percussion
post horn
Philharmonic
recorder
soprano
saxophone

Saul & David: Prelude to Act 2; BERWALD Sym.
in C, Singuliere; SIBELIUS Sym.#1 ine.

Symphon!
tenor
trombone
trumpet
tympani
violin .
viohincello
viola

viola d'amore

vIga viola da gamba
No part of this log
may be reproduced
n any form with-
out written permis.
sion from the pub-
lisher.
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§ 8:30 P.M.

WETA  @OIN CONCERT: Bergen Internat'l Festival-A
concert by the Swingle Singers-J.C.BACH Fugue
in d; MOZART Fugue in G, for Strings; TELE-
MANN Allegro from Concerto a Six; MARCELLO
Adagio from Concerto in ¢; VIVALDI Spring Con-

certo Op.8,#1, from the 4 Seasons.

9:00 P.M.

WGMS  @WORLD'S GREAT ORCHESTRAS-LAMBERT
Rio Grande, Ortiz/Tempetly/Previn (S37001);
WALTON Sym .#2, Previn (§37001); RAVEL
Daphnis et Chloe: Suite #2, Stokowski (SPC21-
112); GLAZUNOV Violina Concerto in a, Op.
82, Marcovici/Stokowski (SPC21111); PRO-
KOFIEV Scythian Syite Op.20, Dorati (SPC-
2111).

WGTB PACIFICA EVENING NEWS

WGTS  @OMUSIC OF THE AGES-The Baroque Era-HAN-
DEL Scenes from the oratorio Athalia; Rita
Shane as Athalia, Vienna Academy Chamber
Chorus & Vienna Folk Opera Orch./Simon (ARL-
10083); BACH Brandenburg Concertos #1, 2,
3,4, & 5. Marlboro Festival Orch./Casals (M-
25731).

9:30 P.M.

WAMU DIAL-LOG-Telephone call-in program with
Larry Barrett. Call 686-2690.

WGTB  @BEAD INTERVALS-with Marty.

10:00 P.M.

WITF @CONVERSATION WITH IGOR KIPNIS -In this
convetsation the intetnationally famous American
harpsichordist discusses Bach & the spirit of the
barogue & introduces excerpts from his recording
of the Goldberg Variations.

10:30P.M.

WMJS  @NOSTALGIA SCENE

11:00P.M.

WAMU JAZZ ANTHOLOGY-See listings for 5:30 am.

WBJC INSIDE JEAN SHEPHERD

WETA  @CLASSICAL GROOVES-with Tony Riggs-BEE-
THOVEN Trio Concertant for Flute (RC 734)[21);
SCHUBERT Piano Sonata inc, D.958 (PHS~
6500082)[321; MENDELSSOHN Octet in Eb,
for Strings (MS6848)[341; BRAHMS Variations
& Fugue on a Theme of Handel (TV341655)[24].

WGMS @QSPECTRUM

WITF ©MUSIC FROM GERMANY-BORRIS Trio for
Recorder, Viola & Harpsichord; ZIMMERMAN
Photoptosis .

11:30 P.M.

WGTS ALL THINGS CONSIDERED

WITF THE RADIO READER

WMJIS  @NOSTALGIA SCENE

12:00 MIDNIGHT

WAMU  @NIGHTWATCH-with Edward Metritt.

WGMS  @AFTER HOURS

WGTB ©ABNORML RADIO HOURS-with Michael Hogan.
WITF MBARI, MBAYO

5:30 A.M.

WAMU  JAZZ ANTHOLOGY-with George Mercer: The

Trumpet.

6:00 A.M.

WBJC @AM BALTIMORE

WETA @A.M.-with Bill Cerri: BEETHOVEN Leonore Over.
#3, Op.72b (VICS1471)[13]; GRIEG Peer Gynt
Suite (SPC21046)[22); DITTERSDORF Concerto
for Harp (DGG139112)[191; BACH Double Con-
certo (S36841)[17].

WGMS @QFRED EDEN/FARM REPORT/FRED EDEN

WGTB @TGIF MORNING SHOW-Progressive Music.

WGTS @DAYBREAK-Light classical music.

6:30 A.M.
WAMU  READING ALOUD-with Bill Cavness.

7:00 A.M.

WAMU @MORNINGLINE-with Craig Oljver.

WCAO @MAESTRO MORNING

WITF  @MUSIC AT SEVEN-ELGAR Cockaigne Over.{900-
140)[15]; BRITTEN Variations on theme of Frank
Bridge (CS6671)[27]; IBERT Concertino da ca-
mera for saxophone & cham.Orch.(H71030)(12];
POULENC Aubade for piano & 18 instruments
(H71033)[211.

8:30 A.M.

WITF  @MUSIC ANTE MERIDIEM-RESPIGHI Pines of
Rome (LSC2436)[21]; ARENSKY Variations on
theme by Tchaikovsky (LSC3020)[14]1; DEBUSSY
Fantasie for piano & orch.(CS6657)[23]; SATIE
Relache: complete ballet (536486)[22); BERKE-
LEY Trio for horn, violin & piano (60073)

[27); MOZART Serenade #10 in Bb for 13 winds,

K.361 (VSD71158)(41]; SHOSTAKOVICH Cello

Concerto in Eb (MS6124)[283; SCRIABIN Sym.
52 FORECAST FM

#4, Poem of Ecstasy (253013 7)[201.
WGMS @(8:35)TODAY IN WASHINGTON/FRED EDEN

9:00 A.M.

WAMU  HOME-with Irma Aandahl, Diane Rehm & con-
tributors.

WETA @A.M.-With Bill Cerri: MOZART Piano Concerto
#12, K.414 (DGG139113)[29]; DVORAK Sere-
nade in d, Op.44 (GSGC14082)[27); TCHAI-
KOVSKY Sym.#6 in b (SR40060)[46]; BUSON]
Piano Concerto (SBL3719)[69].

WGTB @MORNING ALTERNATIVE NEWS

9:30 A.M.

WGTB @RADIO FREE SHIRE-with Earendil & Barlow T.
Shagnasty. Features calendar of events & live
music with local artists.

WGTS OVERSEAS MISSION

10:00 A.M.

WBJC @THEN & NOwW

WETA HAPPENINGS-Live coverage of hearings & events,
classical music until noon when there are no
happenings.

WGMS @MASTERS OF BAROQUE-LULLY Sinfonies pour
les patres, Plockyn/Malgoire/Gravoin/Petit (SXL
20105).

WGTS PERSPECTIVES ON HEAL TH-Health profes-
sionais discuss various aspects of health.

10:30 A.M.

WAMU  ©(10:25)ENVIRONMENT LECTURES-Environ-

ment Conservation: New Malthusian Argument ?

WGMS @LISTENER SURVEY-BERNSTEIN Sym.#1,
Jeremiah, Tourel/Bernstein (MS6303); GOTT-
SCHALK The Union, Op.48, Paraphrase on Nat'l.
Airs, List/Buketoff (TV34449); COPLAND Billy
the Kid: complete ballet, Dorati (SP90246).

11:00 A.M.
WAMU  MEN & MOLECULES/THINKING OUT LOUD/
SCIENCE & TECHNOLOGY IN U.S.S.R.

WGTS OCOOK'S CORNER-Discussion of all aspects of
food, cooking & nutrition.

11:30 A.M.

WAMU  SOVIET PRESS REVIEW/RADIO RUSSIAN

WGTS DEPT. OF HUMAN RESOURCES SPEAKS

12:00 NOON

WAMU  READING ALOUD -with Bill Cavness.

WBJC @BEST OF BROADWAY-Bye Bye Birdie.

WCAO @MAESTRO LUNCHEON

WETA @P.M.-with Steve Ember.

WGMS @QO(11:55)LUNCHEON AT KENNEDY CENTER-
with Bob Davis.

WGTB @BRUCE ROSENSTEIN SHOW-Progressive music.

WGTS ONOON NOTES-Current events, health, politics,
education & arts.

WITF READING ALOUD-Roger Sessions is Martin Book-
span's guest for interview & introduce performances
of his music: Piano Sonata #3, Sym.#8; Rhapsody
for Orch.

12:30 P.M.

WAMU TIMEPIECE-John Merli discusses politics & social

issues.
WITF  @COMPOSERS' FORUM

1:00 P.M.

WBJC @SPECIALS-Drama, music, poetry & Nat'l.Press
Club funcheons.

WGMS @BULLETIN BOARD/LISTENING BOOTH

WGTS OPTIONS-Interviews & documentaries from Nat'l.
Public Radio.

1:30 P.M.

WAMU @MEASURE BY MEASURE-with Edward Merritt :
HAYDN Sym.#55 in Eb.

WITF  @MUSIC POST MERIDIEM-STRAUSS Radetzky
March (M30943)[31; SCHUMANN-GLAZUNOV
Carnaval: batlet [261; HANDEL German Songs:
Singe, Seele, Gott zum Preise; Meine Seele hort
im Sehen (S60015)[13]; BRAHMS Violin Concerto
in D [40]; SCHUBERT Mass #6 in Eb (DL 79422)
[561; PROKOFIEV Sarcasms, for piano, Op.17
(SR40164)(11); TCHAIKOVSKY Sym.#6 in b [45].

2:00 P.M.

WBJC @JAZZ IN STEREO

WCAO @MAESTRO AFTERNOON

WGMS @@MUSIC FOR A FEW-MOZART Quartet #20 in
D, K.499, Hoffmeister, Amadeus Qt.(139355);
BRAHMS Rhapsody ing, Op.79 #2, Estrin (CS-
2058); SOLLBERGER Divertimento for flute,
cello & piano, Sollberger/Sherry/Wuorinen.

2:30 P.M.
WGTB @WATCHDOG-Consumer affairs program produced hy
Center for Science in Public Interest.

WGTS @MELODY TIME-Light classical music from
Germany

3:00 P.M,

WGMS @TONIGHT IN WASHING TON/SERENADE-News on
hal f-hour.

WGTB @3:15)SPIRITUS CHEESE SHOW-with Mark Gor-

bulew. Features live interviews with national &
local recording artists, plus progressive jazz.

WGTS @DUTCH CONCERT HALL-DE FALLA Nights in
Gardens of Spain; CHAUSSON Sym. in B?), 0p.20,
Alicia de Larrocha,p, Hilversum Radio Phil.Orch./
Fournet.

4:00 P.M.
WGTS @OAFTERNOON SERENADE

4:30 P.M.
WAMU  O(4:25)BOOKMARK-with Edward Merritt.
WBJC @NEWS CAPSULE-News of Balto. area.

5:00 P.M.
WAMU @OL HOWARD'S ROCK 'N' ROLL JUKEBOX

WBJC ALL THINGS CONSIDERED-News program from
Nat'l.Public Radio Network.

WETA ALL THINGS CONSIDERED

WITF ALL THINGS CONSIDERED

5:30 P.M,

WGMS  @(5:35)PREVIEW/SERENADE

6:00 P.M.

WCAO @MAESTRQ EVENING

WGMS  OSTOCK REPORT/BUSINESS REPORT

@&(6:20)DIVERTIMENTO-GABRIELT Sonata pinu'e

forte, Phila./Cleve.Chicago Brass (MS7209);
BENJAMIN Jamaicalypso, for pianos, Vronsky &
Babin (LSC2417); ROSSINI Sonata #5 in ED for
strings, [ Musici (6500245); CHOPIN Mazurka
#5 in Bb, Op.7 #1, Estrin (CS2058).

WGTB @EVENING ALTERNATIVE NEWS

6:30 P.M.
WBJC  INSIGHT
WETA  TALK OF THE TOWN

WGTB @INTERFACE-Weekly presentation by News
Collective.

WGTS @6:45)MUSIC FOR THE SPIRIT-Contemporary
religious music.

WITF  @BBC SCIENCE MAGAZINE

7:00 P.M.

WAMU  OPTIONS-From Nat'l.Public Radio.,

WBJC SOUNDS LIKE YESTERDAY-Profile with Marty
Cohen, 21st Precinct; Serial Theatre; Jack
Amstrong.

WETA INSIDE JEAN SHEPHERD

WGMS @G.T.E. HOUR-BEETHOVEN Fidelio: Over.,
Jochum (839781); ELGAR Violin Concerto inb,
Op.61, Menuhin/Boult (536330).

®QUADRIPHONIC MINDF WITH STRIDER-Quadri~
phonic releases using SQ & QS systems are
featured between 7 & 8 PM.

WITF  @MUSIC AT SEVEN-Sargent,cond. : GILBERT &
SULLIVAN Yeomen of Guard: Over.($35929)(6);
GHAUSSON Poeme for violin & orch.(LSC2689)
[15]; DVORAK Symphonic Variations (SIB6003)
[231; SMETANA Ma Vlast: The Moldau (SIB6 0~
03)121.

WGTB

7:30 P.M.
WETA  JACK ARMSTRONG-AIl-American Boy.

8:00 P.M.

WAMU  ALL THINGS CONSIDERED-News & public affaits
from Nat'l. Public Radio.

WBJC ORCHESTRA HALL

WCAO @VAESTRO SYMPHONY-HAYDN Sym.#21 in A
(ODYSSEY32160374)[18].

WETA RADIO REVISITED-Johnny Dollar.

WGMS @QGUEST ARTIST-Commentary by Paul Hume, Gold
& Fizdale,duo-p's: BIZET Jeux d'Enfants: Op-
22, Spinthe Top (32160334); SCHUMANN
Spanish Liebeslieder, Op.138, Marshall/Sarfaty/
Simoneau/Warfield (MS6461); BRAHMS Varia-
tions on theme by Haydn (32160334),

WITF  @LIBRARY OF CONGRESS CHAMBER MUSIC
CONCERT~David Glazer,cl, Michael Rudiakov,ce, |
Richard Goode,p: BEETHOVEN Trio in Bb, Op.
11; WEBER Grand Duo Concertant for clarinet &
piano; DEBUSSY Cello Sonata; BRAHMS Trio in
a, Op.114.

8:30 P.M.
WETA @QIN CONCERT-BRAHMS German Requiem, Op.
45, Orch.& Choir of Suisse Romande/Ansermet.

9:00 P.M.
WBJC @NPR CONCERT OF WEEK-South German Radio
Sym. /Celibidache : SCHUBERT Sym.#5 in 8b;
BRUCKNER Sym.#4 in Eb.
WGMS @IN NATURE'S REALM-Role of Predator: HAYDN
Sym.#73 La Chosse, Dorati (STS15182/5);
BARTOK Hey, You Hawk, Szaho (LPX1290);
SMETANA The Bear, Firkusny (P8372); ROREM
Lions: A Dream, Torkanowsky (ORS7268); LISZT
Transcendental Etude #8 in ¢, Wild Hunt, Kars
(CS6604). i
PACIFICA EVENING NEWS-Produced by Pacifica i
Foundation, Wash.Bureau. !

WGTB

© WGTS @OSACRED ARTIST-Interviews with & performances

by sacred artists in Wash.Area. Tonight, Joseph )
Michaud, director of music at Nat'l.Shrine of

Immaculate Conception, directs men & hoys' choir

in program of sacred music.

9:30 P.M.

WAMU X MINUS ONE-Science fiction series: Hallucina~
tion Orbit by J.T.McIntosh. A did-he-see-it or
did-he-imagine-it story of spaceman circling Pluto.



WGTB @RETURN OF STRIDER-Progressive music.

10:00 P.M.

WAMU  JERRY GRAY SHOW-Country/Western music with
Jerry Gray.

WGMS @SINGFEST-FINE Alice in Wonderland, 1st Series,
Gregg Smith Singers (32160272); BRITTEN Bal~
lard of Little Musgrove & Lady Bernard, Halsey
(ZRG5424); BERIO Sinfonia, Swingle Singers/
Betio (MS7268).

WGTS @GMUSICA ANTIQUA-Sacred music composed before
the Rococco.

WITF REAL NEW ORLEANS

11:00 P.M.

WBJC  INSIDE JEAN SHEPHERD

WETA @CLASSICAL GROOVES-with Tony Riggs: HAYDN
Emperor (0GG138886)[213; BRAHMS Trio #2 In
C, 0p.87 (M2S760){30); BEETHOVEN String
Quartet, Op.18 #3 (PHS6500181)[26]; SCHU~
MANN Bunte Blatter, Op.99 (SR40238)[361.
WGMS @ODSPECTRUM

WITF GRAMOPHONE YESTERYEAR~-Songs from movies
with Gene Austin, Al Jolson, Judy Garland, Shir-
ley Temple, & Mae West.

11:30 P.M.

WITF THE RADIO READER

12:00 MIDNIGHT .

WAMU @NIGHTWATCH-Classical music throughout the
night with Edward Merritt.

WBJC @JAZZ IN STEREO

WGMS @AFTER HOURS

WGTB @BUZZ BALL SHOW-Progressive music with Kevin
Lanigan. '

MUSIC OF BIG BANDS-Louis Armstrong in 1933;

Harry James in early '40's.

WITF

6:00 A.M.

WAMU: JAZZ ANTHOLOGY-The 20's & All that Raz

Ma Taz.

WETA  @CLASSICAL WEEKEND-with Mary Cliff~HAYDN
Sym.#63 (§TS15131/4)(20]; BACH Concerto
#2 in E Violin (M31072)[19); MOZART Piano
Concerto #14 in Eb, K.449 (MHS1013)25};
JAMACEL Sinfonietta (S36045)[22); HERTEL
Concerto in Eb, for Trumpet & Oboe (MHS869)
[15); BRITTEN Young Persons Guide to the
Orch. (0p.34) (CS6671)17]; SANTORSOLA
Concerto for Two Guitars (M32232)[201; FRANCK
The Wild Huntsman (LM/LSC264 7)(15];
LISZT Hungarian Fantasia (M31075)[16].

WGMS @QPRELUDE

WGTB @TOM O'BRIEN SHOW-progressive music.

WGTS @DAYBREAK

6:30 A.M.

WGMS (6:45)0N THE CORNER

7:00 A.M.

WAMU JOHN DILDINE & FOLK MUSIC-Autoharp &
Strings .

WCAO @MAESTRO MORNING

WGMS OADVENTURES IN JUDAISM

WITF COLLECTOR'S CORNER

7:30 A.M.

WGMS  @MORNING MELODIES

8:00 A.M.

WAMU  @BLUEGRASS-with Gary Henderson.

WGMS @@MORNING MELODIES

WITF ONCE UPON A TIME

8:30 A.M.

WGTB @TAKING TIME FOR CHILDREN

WGTS YOUR STORY HOUR -Enrichment for children.

9:00 A.M.

WBJC HEROES & VILLAINS-Tom Corbett: Mission of
Mercy (Part 1)-The Happy Prince w/Bing Croshy
& Orson Welles-Orphan Annie-Lone Ranger-Tom
Mix: Secret Mission-Let's Pretend: Jack & The
Beanstalk-Box 13 2/Allen Lado-Serial Tarzan.

WETA @OX8:55)CLASSICAL WEEKEND-with Mary
Cliff-RAVEL Daphnis & Chloe (§36109)54];
MENDELSSOHN Scotch Sym. (CS6587)137};
MOZART Concerto for Piano in C, #21 (§368-
14)X31); TCHAIKOVSKY Piano Concerto #2 in
G (SB3798)[36); HOLST Suite #2 (SRI75011)
[101.

WGMS @QOTHIS WEEKEND IN WASH./MORNING MELO-
DIES

WGTB @ALTERNATIVE NEWS

9:30 A.M,

WGTB @MEDICATED GOO SHOW-prog. music with

: Geoffrey Brown.

WGTS SATURDAY SEMINAR-Discussions center a-
round moral & ethical issues.

10:00 A.M.

WGMS @OMASTERS OF THE BAROQUE-PERGOLESI

WBJC-FM

WAMU-FM | WETA-FM
88.5 90.9 91.5

S e tu m'ami, Tebaldi/Bonynge (0526303);
RAMEAU Les Paladins: Over., Leppard (802-
901LY); HANDEL Sonata in F, Op.1,#11 for
recorder & harpsichord, Linde/Leonhardt (VICS-
1429); LECLAIR Violin Concetto ind, Op.7,
#1, Bernard/Beaucamp (PHC9039); TELEMANN
Over. #1 in g, Kipnis (M3X32325).

WITF 0SBORG'S CHOICE

11:00 A.M.

WGMS @QCONCERT STAGE-LECOCQ La Fille de Ma-
dame Argot: Over., Bonynge (CS6443); MO-
ZART Concertone in C, for 2 violins & orch.,
K.190, Brown/Kaine/Marriner (ZRG729);
DVORAK Rusaika, Act I, O Lovely Moorf, Lo-
rengar (0525995); SCHUMANN Bider Aus Os-
ten, Op.66: 1st mvt., Muenchinger (STS150-
73).

12:00 NOON

WAMU SOUND STAGE--ENCORE-(see listings for pre-
vious Monday evening, 10:00 PM),

@ROCK IN STEREO

OMAESTRO LUNCHEON

@CHARTER FLIGHT: with Mary CIiff,

@OAT THE KEYBOARD-DEBUSSY Prelude, BK.
II,#3-LaPuerta del Vino, Moravec (C52010);
BEETHOVEN 32 Variations on an original theme
in ¢, Moravec (C52000); FRANCK Prelude,
Chorale & Fugue, Moravec (C52062); CHOPIN
2 Mazurkas: in a, Op.7,#2; inC, 0p.24 ,#2,
Moravec (CS2019).

@BBC MUSIC SHOWCASE-DELIUS A Village
Romeo & Juliet: Walk to the Paradise Garden;
CHOPIN Piano Concerto #1 in e; RAVEL Le
Tombeau de Couperin.

@SOPHIE'S PARLOR-A program of all women's
music & information.

WBJC

WCAO
WETA
WGMS

WITF

WGTB

1:00 P.M.

WAMU  @SPIRITS KNOWN & UNKNOWN-with Gerald Lee
& Joyce Bellfield. Black music, news, interviews,
pbetry & information sharing.

WETA @(Q)STEVE EMBER'S SATURDAY SHOW-new
classical music releases, matrix quadriphonic,
pre-recorded tapes, & miscelianeous surprises.

WGMS @LUNCHEON CONCERT-C.P.E.BACH March in
F, Wq.187,#1, Neth. Wind Ens. (6599172);
ROSSINI Batber of Seviile: Over., Solti (CS-
6800); RESPIGHI Rossiniana, Ansermet (CS-
6542); GRAINGER My Robin is to the Green-
wood Gone, Britten (CS6632).
1:30 P.M,
WGTS  @AFTERNOON SERENADE-Light inspirational
music.
WITF SINGERS' WORLD
2:00 P.M.
WCAO @MAESTRO AFTERNOON
WGMS  @@X1:55)0PERA HOUSE-with Paul Hume-VERDI
[ Vespri Sjciliani.
WITF  @THE OPERA-MOZART Idomeneo, with Richard
Lewis (Idomeneo), Leopoid Simoneau (Idamante),
Sena Jurinac *Ilia), Lucille Udovick (Electra),/
Pritchard.
2:30 P.M.
WGTB  @(2:45)RADIO FREE WOMEN-discussion of wo-
men's issues & problems .
3:00 P.M.
WGTB  @(3:15)GERI RIGG SHOW-prog. music.
4:00 P.M.
WAMU MBARI-MBAYO-Godwin Oyewole presents a pro-
gram of African music & news & Calypso music.
4:30 P.M.
WBJC JAZZ REVISITED
WITF  @(4:45)YOUNG ARTISTS: Vermeer Quartet-
HAYDN Quartet in Bb, Sunrise; BARTOK Quar-
tet #5. Recorded at Carnegie Hall, 5/6/73.
5:00 P.M.
WAMU COLLECTOR'S CORNER-with Wayne Conner.
WBJC  @EXPLORATIONS IN JAZZ
WGMS @IN RECITAL-BARAT Andante & Scherzo, Bene-
detti/Sanders (RE7029); ENESCO Legend, Bene-|
detti/Sanders (RE7029); BALAY Andante &
Allegro, Benedetti/Sanders (RE7029); GOLD-
MAN Introd. & Tarantella, Benedetti/Sanders
(RE7029); HINDEMITH Sonata for trumpet &
piano, Benedetti/Sanders (RE7029); BUESSER
Andante & Scherzo, Benedetti/Sanders (RE7029)
5:30 P.Mm.
WETA WASHINGTON WEEK IN REVIEW
6:00 P.M.
WAMU  @OQUARTET -with Ed Clark. Art of the American
Barbershop Quartet is explored-International
Champions 1974.
WCAO @MAESTRO EVENING
WETA @FOLK WEEKEND-with Mary Cliff. I
WGMS QCOLLECTOR'S SHELF-Sir Arthur Bliss Birth-
day program (horn 8/2/1891)-BLISS A Colour
Sym. (1922), L.S.0./Bliss (LL1402).
WGTB . @ALTERNATIVE NEWS

WITF FOLK MUSIC-with Maury Bernstein-Mexico.

6:30 P.M.

WGTB  @FRIENDS-a program about gay people in the
Wash. area. Produced by Stonewall Nation Media
Collective.

WGTS  @CHORAL MASTERPIECES-VERDI Requiem
Mass, Mirella Freni, Christa Ludwig, Carlo
Cossutto, Nicolai Ghiaurov, Vienna Sings, Ber-
lin Phil ./von Karajan (DGG2707065).

7:00 P.M.

WAMU JAZZ REVISITED-with Hazen Schumacher-
Kansas City Style.

WGMS  @FIRST HEARING

WGTB  @ANDI FISHMAN SHOW-prog. music.

WITF MUSIC OF THE BIG BANDS-Gene Krupa in
1939 & '40; Billy Butterfield.

7:30 P M.

WAMU  @TIME MACHINE-Ti traveler Bill Barber re-
views the rock & roll hits of the past.

8:00P.M.

WBJC  @JAZZ EXTRAVAGANZA

WCAO @MAESTRO OPERA-Norma-Elena Suliotis as
Norma, Fiorenza Cossotto as Adalgisa, Mario
Del Monaco as Pollione, & Carlo Cava as Oro-
veso. Silvio Vawiso conducting Chorus & Orch.
of L'Accademia Di Santa Cecilia, Rone.(OSA
1272)[1201.

WETA @JAZZ PLUS-Yale Lewis presents trad. & con-
temporary jazz plus interviews with prominent
musicians, occasional live & tape-delayed jazz
concerts, blues, ragtime.

WGMS @OLOUISVILLE ORCHESTRA

WITF JAZZ REVISITED-Society Music.

8:30 P.M.

WAMU  @EXPERIENCE-with Craig Oliver.

WGTS @MUSICAL MEMORIES -Musical visit to Southem
Germany .

WITF ©BOSTON POPS-Arthur Fielder,cond; Stephen
Geber,ce; TCHAIKOVSKY Eugene Onegin: Polo-
naise; BEETHOVEN Leonore Over. #3; STRAUSS
Tritsch-Tratsch Polka; Emperor Waltzes; BOC-
CHERINI Celilo Concerto in Bp; RIMSKY-KOR-
SAKOQV Dance of the Buffoons; YOUMANS No,
No, Nanette; Selections; AURIC Where Is Your
Heart; WILLSON Music Man: 76 Trombones.

9:00 P.M.

WGMS @QLYDIAN CHAMBER PLAYERS-NIELSEN
Serenata Ivano; MOZART Serenade #10, K.361.

WGTB  @®BUZZ BALL SHOW-proy. music with Kevin
Lanigan.

10:00P.M.

WAMU  @SOUND, COLOR & MOVEMENT-Russell Williams
exploring the relationship between the musicians,
the movement & the music.

WGMS @FESTIVAL OF MUSIC-BERLIOZ Roman Cami-
val Over., Op.9,Boulez (M31799); BRAHMS
Violin Concerto in D, Op.77, Oistrakh/Klemp-
erer (§35836); VAUGHAN WILLIAMS 5 Tudor
Portraits (1936), Bainbridge/Case/Bach Choir/
New Philharmonia Orch./Willcocks (S36685);
WAGNER Tristan und Isolde:Prelude, Act IlI,
Stokowski (LSC2555).

10:30 P.M.

WITF ROUND THE HORNE

WMJS  @NOSTALGIA SCENE

11:00 P.M.

WGTS @®AMERICAN THEATRE ORGAN SOCIETY-Doug-
las Reeve at the Hili, Norman & Beard dual-pur-
pose organ in the Brighton Dome, England.

WITF @FOLK FESTIVAL USA-Music of Mexico, Africa
& Indonesia from the 1972 Ojai Music Festival.

11:30 P.M.

WGTS NEW OLD-TIME RADIO SHOW-Original dramas
& radio revivals.

WMJS  @NOSTALGIA SCENE

12:00 MIDNIGHT

WAMU  @NIGHTWATCH-with Edward Merritt.

WBJC ©JAZZ IN STEREO

WCAO  @MAESTRO SYMPHONY-HAYDN Sym.#22 in Eb,
(0DY32160374)(12).

WGMS  @QAFTER HOURS

WGTB  @CORPUS CALLOSUM-proy. music with Ken

Moss & Rich Stevens.

)

6:00 A.M.
WAMU  JAZZ ANTHOL OGY-with George Mercer: Overseas
Jazz. L
@CLASSICAL WEEKEND-with Mary Cliff: HAYDN
Sym.#37 (STS1524954)[14); SAINT-SAENS
Sym.#2 ina (536995)[23); BACH Orch. Suite #1.
(M2S5755)(23]; AVISON Concerto #13 in D (STS
15013)[81; MENDELSSOHN Violin Concerto in d
(PHS6500465)123]; VIVALDI Concerto in A for

WETA

WEZR
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Viola D'Amore, P.233 (0DY32160138)[11);
STAMITZ Flute Concerto in D (2533085)[15];

TCHAIKOVSKY Marche S|, (S36890)[10];
RAVEL Concerto for Left Hand in D (560224)[18];

RODRIGO Concierto de Aranjuez for guitar & orch.
(LSC2730)23].

WGMS @OPRELUDE

WGTB @THE TOO SOON AFTER SATURDAY NIGHT
SHOW-Progressive Music.

7:00 A.M.

B \VAM U ©FOLK MUSIC & BERNSTEIN-Maury Bernstein.

WGMS @QSUNDAY SERENADE/CALL FROM LONDON
WGTS @MORNING MEDITATIONS~Inspirational music &
talk.

OSBORG'S CHOICE

WITF

7:30 A.M.
WGMS @SUNDAY SERENADE

8:00 A.M.

WAMU  ECOLOGY & HUMAN ENVIRONMENT-Dr.Martha
Sager.

WGMS  @(7:55)BACK TO GOD

8:30 A.M.

WGMS  MENNONITE HOUR/CHANGED LIVES

9:00 A.M.
WAMU @STAINED GLASS BLUEGRASS-with Gary Hender-
son: bluegrass & gospel music.

WBJC @SUNDAY UNDERGROUND

WCAO @MAESTRO MORNING

WETA @O(8:55)CLASSICAL WEEKEND-with Mary Cliff:
RACHMANINOFF Symphonic Dances (SR40093)
B351; MOZART Piano Concerto #18 in Bb, K.456
(DGG138917)[30]; SAINT-SAENS Sym.#3 for
organ & orch.(ARL10484)[35]; OFFENBACH
Gaite Parisienne Suite (MS$6546)[31]; BACH
Mass in a (2533143)[33]; MASSENET Medita-
tion (DGG139031)61.

WGMS  (9:15)CHRISTIAN SCIENCE CHURCH

WGTB DISK MEMORY SHOW-Alan Lee features collector
items from formative days of rock & L.

WITF LET'S PRETEND mm;“r“é&l

9:30 A.M.

WGMS TRINITARIAN CHURCH

WITF STORIES OF INDIANS & ESKIMOS/RODNEY &
CHARLES

10:00 A.M.

WGMS @QCHORAL CLASSICS-BYRD Mass for 3 voices,
Turner (2533113); PURCELL My beloved spake,
Guest (ZRG5444); BROWNE O Mater venerabilis,
Venhoda (22160144).

FIRST EDITION-Jean-Pierre Hallet, author of
Pygmy Kitabu, tells Heywood Hale Broun about his
remarkable friends, the Efe pygmies of Ituri Fores
in Upper Zaire, known to ancient Egyptians as
Dancers of God.

WITF

11:00 A.M.

WAMU @IN PRAISE OF MUSIC-with Tom Mortison.

WGMS @SYMPHONY FOR SUNDAY MORNING-DVORAK
Over., My Home, Op.62, Rowicki (6500287);
SCHUMANN Sym.#3 in Eb, 0p.97, Rhenish,
Karajan (2709036).

WITF  @UTAH SYMPHONY ORCHESTRA-Abravanel ,cond. :
BEETHOVEN Leonore Over.; MOZART Sym.#39
in Eb; BEETHOVEN Sym.#7 in A.

12:00 NOON

WCAO @MAESTRO LUNCHEON

WETA @COMPOSERS' FORUM~Vladimir Padwa.

WGMS  @THIS WEEK IN WASH./NATIONAL SYM.NOTES

WGTB @STUMP JUMPER'S SIT IN-with Tex & Greg.
Country rock, C & W bluegrass music.

12:30 P.M.

WAMU @AUDITORIUM ORGAN-with John Obetz.

WGMS @12:25)CONCERT HOUR-SCHUBERT Rosamunde:
Entr'acte #2 in D, Heger (S36497); NIELSEN
Pan & Syrinx, Op.49, Omandy (MS7004); BULL
Concerto #1 for trumpet & orch., Kvebaek/Fjeld-
stad (6507013); RACHMANINOFF Fantasy for
orch., The Rock, Rozhdestvensky (SR40182).

1:00 P.M.

WAMU @MUSIC FROM GERMANY
WETA @OPERA, ETC.=Wi ean Dalton: BERLIOZ Romeo
& Juliette, feat. Patricia Kern, Robert Tear, John

Shirley-Quirk.

OMATINEE AT ONE-No Strings.

@CONCERT OF WEEK-Details not available at time
of publication. Call station for specific information.
MY WORD!

WGAY
WGTS

WITF

1:30
WAMU
WGM S

THIRTY MINUTES-Students & Diplomats.
@VOCALISE-Commentary by Patrick Hayes:Julia

Hamari,ms, Konrad Richter,p: BARTOK Village

Scenes: Cradle Song; Youths' dance; 5 Songs,

Op.15: My Love; Night of Longing (2530405).
WITF  @MUSIC POST MERIDIEM-August 1 program
repeated.

2:00 P.M.

WAMU  DESPIERTA BARRIO-Wake~Up! Neighborhood:
commentary, music & arts of Latin America & Latin
American community in Wash.

54 FORECAST FM

WCAO @MAESTRO AFTERNOON

WGMS @O(1:55)BOSTON SYMPHONY ORCHESTRA-
Giulini,cond. : VIVALDI 4 Seasons, Op.8 #1-4;
ROSSINI Stabat Mater.

2:30 P.M.
WAMU @NEW THIM\ROOT MUSIC SHOW-Root music &
jazz with Rusty Hassan.
WGTS @MELODY TIME-Music from Germany .
———————

3:00 P.M.

WGTB I THOUGHT I HEARD BUDDY BOLDEN SAY-Host
Royal plays classic blues & jazz from 20's, 30's,
& 40's. &

WGTS @VOCAL SCENE-Opera, operetta, art songs & com-
mentary on vocal arts: Donizetti's La Favorita vs.
Donizetti's La Favorite.

4:00 P.M.

WGMS @QTHE PLECTRUM-ANON Mascherade, Ragossnig
(2533150); PISADOR Agquellas sierras madre,
Peret/Zayas (HHS15); FARNABY 3 Pieces,
Payne (SVBX572); IBERT Entr'acte for guitar &
flute, Rampal/Laskine (BC1317); AMBROSIUS
Suite #1 in A, Behrend (139167); MARTIN Con-
certo for harpsichord & small orch., Jaccotet/
Martin (CE31065).

4:30 P,M.
WGTS @SWEET MUSIC-Indian music & commentary.

5:00 P.M.

WBJC FIRST EDITION-with Heywood Hale Broun: Bix
Beiderbeck, Golden Horn.

WGMS @OCRITIC'S CHOICE

WGTS @UKRANIAN MELODY HOUR-Music from Ukraine.

WITF HOLLAND IN ART & SCIENCE-Magazine program
from Netherlands.

530 P.M.

WAMU  FROM CENTER FOR STUDY OF DEMOCRATIC
INSTITUTIONS-Technology & Ethics of Glut,
Part I.

6:00 P.M.

WAMU  CONVERSATIONS AT CHICAGO

WBJC @BALTIMORE HAPPENINGS

WCAO @MAESTRO EVENING

WETA @FOLK WEEKEND-Folk music with Mary Cliff.

WGMS @SOUL OF THE CLASSICS

WGTB @UERKY JOHN SHOW-Progressive music.

WGTS CASPER CITRON-Interviews cover all areas of
human interest.

WITF  @PHILADELPHIA ORCHESTRA-Omandy,cond.,
Rudol f Serkin,p: LUTOSLAWSKI Livre pour or-
chestre; MENDELSSOHN Sym.#4 in A, Italian;
BEETHOVEN Piano Concerto #4 in G.

6:30 P.M.

WAMU

WGMS @SERENATA-BACH Little Suite from Anna Magda-
lena Notebook, Ormandy (MG31190); GRAND-
JANY Rapsodie pour harp, Grandjany (560142).

WGTS CHECK-UP-Professionals discuss health problems.
7:00 P.M.
WAMU  RECOLLECTIONS-with John Hickman: 1946

broadcast of Vic & Sade with Rush, Sade, Vic,
Fletcher & Orville Weenie succumbing to Midsum-
mer Madness; Oct. 11,1946 broadcast of Speaking
Sports with announcer Arch McDonald.

WBJC @FOLK FESTIVAL-0jai Music Fest., Ethnic Music
Cultures, features music of Mexico, Africa &
Indonesia.

WGMS @BRUNO WALTER LEGACY-Program #5: SCHU~-
BERT Sym.#9 in C, D.944, Great, Stockholm
Phil., 1950; MAHLER Kindertotenlieder, Fer-
rier/Vienna Phil., 10/4/49. Waliter discusses
Ferrier.

WGTS @B NCERT OF AIR-Recordings by Illinois

niv. band.

8:00 P.M.

WAMU SINGER'S WORLD-with Wayne Conner.

WCAO @MAESTRO SYMPHONY-HAYDN Sym.#95 in ¢
(LSC2742)211.

WETA NATIONAL PUBLIC RADIO THEATER-The Sell
Out by Friedrich Durrenmatt.

WGTS THE SPOKEN WORD-Noel Coward stars in 3
scenes from his plays.

WITF TALKING ABOUT MUSIC-John Amis's guests are
composer-conductor Imogen Holst & violinist-con-
ductor Willi. Boscovsky.

8:30 P.M.

WAMU @OPERA HOUSE-with Edward Merritt: BELLINI
Beatrice di Tenda.

WGMS @INTERMEZZO0-SCHARWENKA Misc. piano pieces,
Ponti (CE31046).

WITF  @BBC MUSIC SHOWCASE-CORELLI Concerto
Grosso in D, Op.6 #7; BRITTEN Suite for Harp in
C, world premiere; MOZART Piano Concerto in d,
K.466; MAHLER Sym.#3: Minuet.

9:00 P.M.

WBJC @0LD MASTERS REVISITED-LUBECK Prelude &
Fugue in E; BOCCHERINI Quartet in D, Op.58,
#5; JONGEN Sym. Concertante; BACH Lute Suite
#1, BWY.996; BRAHMS Serenade #1 in d;
BRITTEN Simple Sym.; MOZART Sonata #2 in G,
K.11.

TALES OF TIME & SPACE-with Drusilla Campbell.

WETA @CONCERT OF WEEK-SIBELIUS Sym.#3 in C,
Op.52; MAHLER Das Lied von der Erde, Song of
Earth, Bimit Finnila,c, Matti Piiponen,t.

WGMS @Q(8:55)RADIO SMITHSONIAN

WGTB @ABSTRACTION SHOW-Progressive music with
John Paige.

WGTS @FIRST HEARING-New recordings are auditioned.

9:30 P.M.

WGMS @ORCHESTRAL MASTERWORKS-MOZART Sym.
#34 in C, K.338, Szell (PHS900169); PRO-
KOFIEV Sym.#7, Op.131 (1953), Martinon
(LSC2288); BRITTEN Piano Concerto #1 in D, Op,
13 (1938), Richter/Britten (CS6723); DVORAK
Sym.#9 ine, Op.95, From New World, Stokowski
(CRL20334).

10:00 P.M.

WGTS @IN RECITAL-Songs by Beethoven, Schubert, Schu-
bert, Schumann, Brahms, Mozart & Mahler. Mar-
garet Neville,s, Thomas Helmsley,br, Norma
Proctor,c, Etnest Lush & Paul Hamburger,p.

WITF  @YOUNG ARTISTS-Yo-Yo Ma,ce: SCHUBERT So-
nata in a, Arpeggione; FRANCK Sonata in A with
Samuel Sanders,p, recorded at Carnegie Hall, 5/6/
73.

10:30 P.M.
WMJS @NOSTALGIA SCENE

11:00 P.M.

WETA @CLASSICAL GROOVES-HANDEL Concerto Grosso
#2 (2533088)[13); SCHUBERT String Quartet
ina (DGG139194)[29]; BRAHMS Sonata #2 in F
for piano (C56814)[28]1; BEETHOVEN Hammer=
klavier Sonata in Bb (CS6563)[431.

WGTS @BBC PROMENADE CONCERT-SCHUBERT OQver.
in C, In ltalian Style; BRAHMS Piano Concerto
#1, BBC Sym.Orch./de Waart, Radu Lupu,p.

11:30 P.M.

WITF  @1973 HOLLAND FESTIVAL-HEKSTER Facets
for Orch.; BERLIOZ La Mort de Cleopatre.

WMJS @NOSTALGIA SCENE

12:00 MIDNIGHT

WAMU @NIGHTWATCH-Classical music throughout night
with Edward Merritt.

WGTB @ABNORML RADIO HOURS-with Michael Hogan.

WITF JAZZ REVISITED-Unusual Instruments,

5:30 A.M.
WAMU

JAZZ ANTHOLOGY-Harlem Jazz of the 20's,
30's & 40's.

6:00 A.M.
WBJC @AM BALTIMORE

WETA  @A.M.-with Bill Cerri-HAYDN Sym.#56 (STS-
15127/30)[26]1; MOZART Serenade in Bb,
for 13 Winds, K.361 (VSD707/8)(271; HAN=
DEL Concerto in d (MHS1019)101; THOMAS
Migonon Over. (M31815)(9].

WGMS  @OFRED EDEN/FARM REPORT/FRED EDEN

WGTB @TOM O'BRIEN SHOW

WGTS @DAYBREAK

6:30 A.M.

WAMU READING ALOUD

7:00 A.M.

WAMU  @MORNINGLINE

WCAO ®MAESTRO MORNING

WITF @MUSIC AT SEVEN-HANDEL Organ Concerto #
14 in A (DS778)(16]; LECLAIR Sonata in g,
for String Orch. (H71080)[12]; LALO Cello
Concerto #1 in a(138669)[20]; TCHAIKOV-
SKY Piano Concerto #3 in Eb (53798)[18];
PROKOFIEV Classical Sym. (Sym.#1) in D (MS-
6545)13].

8:30 A.M.

WGMS  @(8:35)TODAY IN WASHINGTON/FRED EDEN

WITF @MUSIC ANTE MERIDIEM-HAYDN Sym.#86 in
D (STS15229)(291; DVORAK My Home Over,
(CS6746)9]; SCHUMANN Violin Concerto in
d (SR90406)28]; MENDELSSOHN Quartet
#2 in a (L$C2948)30]; TCHAIKOVSKY Orches-
tral Suite #2 in C (SR39018)(35); WALTON
Capriccio Burlesco (MS7319)(7]; DELIUS Songs
of Sunset ($36603)30]; VAUGHAN WILLIAMS
Sym.#8 ind (536625)[29].

9:00 A.M.

WAMU HOME

WETA  @A.M.-with Bill Cerri-BEETHOVEN Creatures

of Prometheus (M30082)[64]; SHOSTAKOVICH
Sym.#8 (SR40237)571; SCHUBERT Sym.
#7 (DGG138877)(511.

WGTB ~ @ALTERNATIVE NEWS

9:30 A.M.
WGTB  @RADIO FREE SHIRE

10:00 A.M.
WBJC  @THEN & NOW
WETA HAPPENINGS



10:00 A.M.

WGMS @MASTERS OF THE BAROQUE-HANDEL Harpsi-
chord Suite #6 in g, Goldsbrough (0LS144);
VIVALDI Concerto in A, from La Cetra, the Lyre,
0p.8,#2, P.914, Ayo/l Musici (PHS3993).

10:30 A.M.

WAMU 10:25)EBONY HARVEST-a survey of Negro-
American Literatures with Dr. Arthur P.Davis,
Howard Univ.

WGMS @LISTENER SURVEY-MOZART Fantasia in d,
K.397, Kraus (32160380); BEETHOVEN Ro-
mance #2 in F, Op.50, Grumiaux/DeWaart (65~
80137); DVORAK Sym.#7 ind, Op.70, Szell
(D35S 814); PROKOFIEV Winter Holiday Suite,
0p.122 (1950), Kiima (22160182).

11:00 A.M.

WAMU (11:15)SOVIET/AMERICAN RELATIONS &
MOSCOW MAILBAG

WGTS @COOK'S CORNER

11:30 A.M. v

WAMU GERMAN PRESS REV./LERNT DEUTSCH

WGTS INSIGHT: TOMORROW'S UNIVERSITY

12:00 NOON

WAMU READING ALOUD )

WBJC  @HOLLYWOOD SOUNDSTAGE

WCAO @MAESTRO LUNCHEON

WETA  @P.M.-with Steve Enmber.

WGMS  @®X11:55)LUNCHEON AT KENNEDY CENTER-

i -with Bob. Davis.

WGTB  @BRUCE ROSENSTEIN SHOW‘—prog music.

WGTS “@NOON NOTES

WITF READING ALOUD-Bill Cavness resumes Mar-
gery Sharp's The Nutmeg Tree..

12:30 P.M.

WAMU TIMEPIECE

WITF @®MUSIC FROM OBERLIN

1:00P.M,

WBJC  @SPECIALS

WGMS @BULLETIN BOARD/LISTENING BOOTH

1:30 P.M.

WAMU @MEASURE BY MEASURE-with Edward Merritt-
HAYDN Sym.#56 in C.

WITF @MUSIC POST MERIDIEM-DVORAK Slavonic
Rhapsody #2 (MS8333[141; SMETANA Sym-

" phonic Poem #2 , Wallenstein's Camp (2530-
248)[15]; RAM EAU Cantata Thetis (§36904)
[111; BACH Keyboard Partita#2 in ¢ (H71176)
[19]; MOZART Piano Concerto #21 in C, K.

467 125]; BEETHOVEN (6) Variations in D, on
the Turkish March from The Ruins of Athens (S-
40183)[6]; MAHLER Das Lied von der Erde {50];
POULENC Les Biches: Suite ($35932)[20];
STRAVINSKY Petroushka (complete ballet) [35].

2:00 P.M.

WBJC @JAZZ IN STEREO

WCAO @MAESTRO AFTERNOON

WGMS @OMUSIC FOR A FEW-CHOPIN Andante Spiarato
- & Grand Polonaise in Eb 0p.22, Kempff (STS-
15029); BRAHMS Violin Sonata #2 inA, Op.
100, Stem/Zokin (M32228); WILDER Nonet
for brass, Horn Club of L.A. (S36036).

WGTS THE ETERNAL LIGHT-Documentary series on
Jewish history & culture.

2:30 P.M.

WGTB  @(2:45)THE PLACE

3:00 P.M.

WGMS ~ @TONIGHT IN WASHINGTON/SERENADE

WGTB  @(3:15)SPIRITUS CHEESE

WGTS @BBC PROMENADE CONCERT-STRAVINSKY
Pribaoutki: 4 Songs; Komilo; Natasha, The Colo-
nel; & the Oid'Man & the Hare; MOZART Piano
Concerto #20 ind, K.466; SCHOENBERG Song
of the Wood Dove from Gurrelieder; London Sin-
fonietta/Atherton, Yvonne Minton,c, Alfred
Brendel,p.

4:00 P.M.

WGTS @OAFTERNOON SERENADE

4:30 P.M.

WAMU ®(4:25)BOOKMARK

WBJC  @NEWS CAPSULE

5:00 P.M.

WAMU @OL' HOWARD'S ROCK 'N' ROLL JUKEBOX

WBJC ‘ALL THINGS CONSIDERED

WETA ALL THINGS CONSIDERED

WITF ALL THINGS CONSIDERED

5:30 P.M.

WGMS @OPREVIEW/SERENADE

6:00 P.M.

WCAO @MAESTRO EVENING .

WGMS @O@STOCK REPORT/BUSINESS REPORT

(6:20)DIVERTIMENTO-RAVEL Frontispiece
for 2 pianos, A. & A. Kontarsky (2707072);
SHOS TAKOVICH Limpid Brook: Baliet Suite
#3(1949-52) (SRC4114); FAURE Scilienne
Almelda/Ruderman (S36050); TCHAIKOVSKY

WGMS @OSPECTRUM &
WITF ['M SORRY, I'LL'-READ THAT AGAIN
11:30 P.M.
WGTS ALL THINGS CONSIDERED

- WITF THE RADIO READER
WMJS  @NOSTALGIA SCENE

Valse-Caprice, Op.4, Posti (SBVX5455).

WGTB @ALTERNATIVE NEWS
WGTS CASPER CITRON
6:30 P.M.
WETA TALK OF THE TOWN'-with Tony Riggs.
WGTB  @FRIENDS
WGTS DEPT. OF HUMAN RESOURCES SPEAKS
WITF OVERSEAS ASSIGNMENT
7:00P.M.
WAMU OPTIONS
WBJC SOUNDS LIKE YESTERDAY -Kraft Music Hall
w/Bing Crosby.
WETA INSIDE JEAN SHEPHERD
WGMS @THE G.T.E. HOUR-LEONARD Violin Concerto
#4, Jongen/Cartigny (MW5); NIELSEN Sym.
#2, 0p.16, The 4 Temperaments, Bernstein
(M32779).
WGTB  @RANDOM RADIO HOURS -prog. music with
Pamela Evans.
WGTS UNIVERSITY FORUM-Public lecture series from
the Univ. of Texas at Austin.
WITF  @MUSIC AT SEVEN-GOULD Latin-American Sym-
“ phonette (LSC2532){9]; COPLAND Rodeo: 4
Dance Episodes (LSC2195)21]; COATES Lon-
don Suite (LSC2719)15]; SIBELIUS Kalevala
Legends: Lemminkainen's Homeward Journey (L~
SC2666)6].
7:30 P.M.
WETA (7:45)JACK ARMSTRONG
8:00 P.M.
WAMU . ALL THINGS CONSIDERED
WBJC  @INTERNATIONAL FESTIVAL-Trad., folk &
concert music of France. N
WCAO @MAESTRO SYMPHONY=BERLIOZ Symphonie
: Fantastique, Op.14 (LSC3096)50].
WETA RADIO REVISITED-The Green Hornet.
WGMS  @QINVITATION TO THE DANCE
WGTS PERSPECTIVES ON HEALTH
WITF GBOSTON SYMPHONY=/0zawa; Maurizio Pollini,
p,-MOZART Piano Concetto#23 in A; STRA-
VINSKY Firebird (complete ballet score).
8:30 P.M.
WETA @O(8:25)IN CONCERT: Boston Pops Orch.
9:00 P..M.
WBJC @CLEVELAND ORCHESTRA-Oberlin Concett~/

Lane-MOZART Divertimento Militaire; MOZART
Sym.#25 in g; TCHAIKOVSKY Sym.#5 ine.

WGMS @ROYAL INSTRUMENT-BACH Ant of the Fugue,
BWV.10802, Conttrapuncti VII-XI, Rogg (SB-
3766); MOZART Fantasia inf, K.608, Her-
rick (SDL335); BONNET Variations de Concert,
Herrick (SDL335).

WGTB PACIFICA EVENING NEWS

WGTS @OWORLD OF QPERA=WEBER Der Freischutz;
Peter Schrier, Theo Adam, Gundula Janowitz i
& Edith Mathis, Leipzig Radio Chorus, Dresden
State Orch./Kieiber (DGG2709046).

9:30 P.M. ;

WAMU ECOLOGY’' & HUMAN ENVIRONMENT -with Dr.
Martha Sager-Estuaries in Receivership.

WGTB @THE SHOW-feat. live concerts with local groups.

10:00 P.M.

WAMU SOUND STAGE-Three Billion Millionaires &

After Liverpool two dramas from the Nat'l Public

WGMS @ OF AMERICA-WILDER Nomes from the

War: 1861, Garroway/N.Y .WWD. Qnt./N.Y.
Brass Qnt, Walter Ehret Chorale (CR4026);
BERNSTEIN Sym.#2 for pianos & orch., The
Age of Anxiety, Entremont/Bermstein (MS6885).

WITF COLLECTOR'S CORNER
10:30 P.M.

WMJS  @NOSTALGIA SCENE
11:00 P.M.

WAMU JAZZ ANTHOLOGY
WBJC INSIDE JEAN SHEPHERD

WETA .CLASSICAL GROOVES-with Tony Riggs-MO-
ZART String'Quartet in A, K.464 (DGG1389-
09)31]; SUK Serenade for Strings, Op.6 (CS-
6737)N26): SALIERI Concerto for Flute, Oboe
& Orch. in C (DGG139152)20); BEETHOVEN
Sonata in f, #1, Op.1,#1 (PHS839751)[22];
BACH Sym. inD; Op.18,#3 (SO0L317)132].

12:00 MIDNIGHT

WAMU  @NIGHTWATCH

WGMS  @AFTER HOURS

WGTB  @ABNORML RADIO HOURS

WITF @COMPOSERS' FORUM-Jack Gottlieb is Martin

Bookspan's guest for an intetview & to introduce
some of his music--Shout for Joy; Haiku Souve=

nirs; Sonqs of Lonelmess

5:30 A.M.
WAMU  JAZZ ANTHOLOGY-with George Mercer: Eddie
Condon.

6:00 A.M. i

WBJC @AM BALTIMORE

WETA @A.M-.-with Bill Cerri: BRAHMS Variations on
theme by Haydn (MS6965)[18]; TELEMANN Con-
certo for trumpet & oboe in D (RC799)[19]; KORN-
GOLD Much Ado About Nothing Suite (§36999)
[25]; BACH Sym.#5 in ED (STS15079)[111.

WGMS @OFRED EDEN/FARM REPORT/FRED EDEN

WGTB @QUADRIPHENIA WITH EUCLID-SQ & QS quadri~-
phonic releases featured between 7 & 8 AM

WGTS @DAYBREAK

6:30 A.M.
WAMU °~ READING ALOUD

7:00 A.M.

WAMU @MORNINGLINE

WCAO @MAESTRO MORNING

WITF  @MUSIC A SEVEN-LOCKE Music for his Majesty's
‘Sackbuts & Cornetts (H71118)[11); DANZI Wind
Quintet in g (H71108)[14); HAYDN Divertimento
#45 in D for Baryton, Viola & Cello (H71049)
[13); HAYDN,M. Violin Concerto in A (839757)
{19); MOZART Sym.#31 in D, K.297, Paris
(CS6625)[19].

8:00 A.M.
WGTB  (QX8:15)PENDERECKI SYMPHONY-Lon.Sym./
Penderecki: Quad-SQ System.

8:30 A.M.

WGMS @(8:35)TODAY IN WASHINGTON/FRED EDEN

WITF  @MUSIC ANTE MERIDIEM-HEUBERGER Opera
Ball: Over.(CS6605)[7); VOGLER Variations on
Marlborough (TV34285)[23]; SAMMARTINI Sym.
in G (H71162)I8]); BACH Cantata #206, Schleight,
spielende Wellen (Flow gently, playful rivers)(H7-
1187)[46); SCHUMANN Cello Concerto in a (S3-
6642)[26]; BERLIOZ Cleopatre, Scene lyrique
(MS6438){221; FRANCK Piano Quintet in f (LSC-
2739)[31]; SAINT-SAENS Sym.#3 inc, Organ
(MS6469)[34].

9:00 A.M.

WAMU  HOME

WETA @A.M.-with Bill Cerri: MOZART Sym.#25 (DGG-
2530120)[24]1; HAYDN Sym.#48 (STS15249-
54)[27); MENDELSSOHN Midsummer Night's
Dream (535881)[50]; HOFFMANN Concerto for
Mandolin & Orch. in D (TV34003S)[20]; REI-
NECKE Piano Concerto #2 ine, Op.120 (CS10-
34)[26]); WAGNER OQver. & Venusberg music from
Tannhauser (SPC21037)[22].

WGTB @ALTERNATIVE NEWS

9:30A.M,
WGTB @RADIO FREE SHIRE

10:00 A.M.

WBJC @THEN & NOW

WETA HAPPENINGS

WGMS ©MASTERS OF BAROQUE-FROBERGER Suite #26
inb, Kipnis (Y30289); LECLAIR Concerto in C,
Op. #3 for oboe & ch. orch Holliger/Negri (6500—
413).

WGTS PERSPECTIVES ON HEALTH
10:30 A.M.
WAMU  ©(10:25)SEXUALITY: SEARCH FOR PERSPEC-

TIVE-Why Sex Education? with Dr.James Leslie
McCary.

WGMS- @LISTENER SURVEY-TCHAIKOVSKY Suite #1 in
d, Op.43: Marches Miniature, Kostelanetz (MS-
7427); HAYDN Sym.#53 in D, L'Imperiale; RU-
BINSTEIN Piano Concerto #4 in d, Op.79 (1864),
Lewenthal/Carvalho (MS7394); STRAUSS Till
Eulenspiegel's Merry Pranks, Op.28, Steinberg

(LSC5019).
11:00 A.M.
WGTS  @COOK'S CORNER
11:30 A.M.
WAMU  BELGIUM PRESS REVIEW/WEEK AT U.N./U.N.
PERSPECTIVE/LET'S PRACTICE JAPANESE
12:00 NOON
WAMU  READING ALOUD
' WBJC @FOLK ROOTS

WCAO @MAESTRO LUNCHEON

WETA @P.M.-with Steve Ember.

WGMS @O(11:55)LUNCHEON AT KENNEDY CENTER-
Bob Davis.

©SO0PHIE'S PARL OR-Program of feminist music &
information.
ONOON NOTES
READING ALOUD

WGTB

WGTS
WITF

FORECAST FM 55
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12:30 P.M. der, Men's Chorus), Elvi Hale (Myrrhine), & Timo- CO Violin Concerto #2, The Prophets (LM2740)
WAMU  TIMEPIECE thy Bateson (Kinesias), directed by Howard [293; BOCCHERINI Sym. in ¢ (CS6445)[16].
WITF @COMPOSERS' FORUM-Jack Gottlieb is Martin Sackler.

Bookspan's guest for interview & introduce some 9:00 A.M.

of his music: Shout for Joy; Haiku Souvenirs; Songs 8:30 P.M. WAMU HOME

of Loneliness. WETA @O(8:25)IN CONCERT-Phillips Collection Concert, WETA  @A.M.-with Bill Cerri-BRAHMS Tragic Over.,

Op.81 (ODY30851)14]; TCHAIKOVSKY Fran-
cesca da Rimini (MS6258)[25]; MENDELSS OHN
Double Concerto (WST17166)39]; BEETHO-
VEN Sym.#7 (537027)39]; DEBUSSY Chil-
dren's Corner (DGG2530196)15]; VAUGHAN

‘ feat. Carmen Balthrop,s.
il 1:00 P.M.
§l WBJC @SPECIALS

9:00 P.M.
P8 \WGMS @BULLETIN BOARD/LISTENING BOOTH

WBJC @BOSTON SYMPHONY-Giulini,cond.: VIVALDI

56 FORECAST FM

WGTS MONTGOMERY COUNTY COMMENTS,/GENERA- Four Seasons' Concertos for violin & strings; ROS-
TIONS TOGETHER SINI Stabat mater. WILLIAMS Sym.#5 in D (1943)(536698)
WGMS @SALUTE TO THE STATES [38].
“1:30 P.M. WGTB PACIFICA EVENING NEWS WGTB @ALTERNATIVE NEWS
WAMU @MEASURE BY MEASURE-with Edward Merritt - WGTS @OMUSICAL MASTERPIECES-FRANCK Sonata
HAYDN Sym.#57 in D. for violin & piano, David Oistrakh,v, Sviatoslay 9:30 A.M.
WGTS THE INQUIRING MIND Richter,p,(SR40121); TCHAIKOVSKY Manfred WGTB  @RADIO FREE SHIRE
WITF  @MUSIC POST MERIDIEM-New Releases. Sym., Lon.Sym./Goossens (SDBR3035); BEE- WGTS THE HUMAN CONDITION
THOVEN Trio in D, Op.9 #2, Jascha Heifetz,v,
2:00 P.M. William Primrose, vi, Gregor Piatigorsky,ce,(LSC- 10:00 A. M.
WBJC @JAZZ IN STEREO 2563); MOZART Sym.#41, Boston Sym./Leins- WBJC @THEN & NOwW
WCAO @OMAESTRO AFTERNOON dorf (LSC2694). WETA HAPPENINGS
WGMS @OMUSIC FOR A FEW-BULL 2 Pieces arr. for WITF  @9:10)YOUNG ARTISTS-Richard Goode,p: BACH WGMS  @MASTERS OF THE BAROQUE-BACH Cantata
string quartet Duke of Brunswick's Alman, King's Partita #4 in D; BEETHOVEN Sonata #31 in Ab, #82: Ich habe genug, Scuzay/Winschermann
Hunt, Schaeffer Qt.(SVBX5300); BOCCHERINI recorded at Carnegie Hall, 4/29/73, (839762).
Quintet in C for guitar & strings, La Ritiratadi WGTS PERSPECTIVES ON HEALTH
Madrid, Yepes/Nados Qt.of Stuttgart (2530069); 9:30 P.M.
SCHUBERT 12 Dances: Laendler, Valses Senti- WAMU @IN PRAISE OF MUSIC-with Tom Morrison. 10:30 A.M.
mentales, German Dances, Demus (KHB21442). WGTB @COSMIC AMBIGUITY SHOW-Progressive music WAMU QX10:25)A CHANCE TO GROW-a series of pro-
WGTS THE HUMAN CONDITION with Craig Siegenthaler. grams, each of which examines the way members
of normal families deal with a differnet, critical
2:30P.M. 10:00 P.M. change in their lives. Getting Married.
WGTB @(2:45)RADIO FREE WOMEN-Duscussion of cur- WITF POETRY OF GWENDOLYN BROOKS-Recorded at WGMS  @LISTENER SURVEY-ADAM Ifl were King: Over.,
rent women's issues. Chicago Univ. Wolfe (STS15021); SAINT-SAENS Intro. &
WGTS @MELODY TIME-Music from Germany. Rondo Capriccioso, Op.28, Zukerman/Macker-
10:30 P.M. ras (M31405); FRANCK Sym. in d, Beethoven
3:00 P.M. WMJS @NOSTALGIA SCENE (§60012); RAVEL La'Valse (1920), Karajan
WGMS @TONIGHT IN WASHINGTON/SERENADE (§36839).
WGTB @3:15)SPIRITUS CHEESE 11:00 P.M.
WGTS @IN RECITAL-PROKOFIEV Sonata #6 in A, 0p.82; WAMU JAZZ ANTHOL OGY 11:00 A.M.
CHOPIN Ten Etudes from Op.25, Vladimir Ash- WBJC INSIDE JEAN SHEPHERD WGTS Q@COOK'S CORNER
kenazy,p. WETA @CLASSICAL GROOVES-with Tony Riggs: MO-
ZART Divertimenti for Wind #4 in Bb, K.186 (MH- 11:30 A.M.
4:00 P.M. 5852)[111; SCHUMANN Sonata #1 in d#, Op.11 WAMU VIVRE A PARIS/FRENCH IN THE AIR
WGTS @OAFTERNOON SERENADE (PHS802793){36]; VIVALDI Concerto for 4 Vio- WGTS SOUND OF LISTEN/WEEK AT THE U.N.
lins, Op.3 (RC895)[11]; BRAHMS Variations
4:30 P.M. on Schumann Theme, Op.23 (ORS7151)[16]; 12:00 NOON
WAMU  ©(4:25)BOOKMARK BIBER Partita I in D for 2 Violins (KHB20357) WAMU READING ALOUD
WBJC @NEWS CAPSULE [181; HAYDN String Quartet #65, Op.64, 2inb WBJC @MUSIC FROM THE OLD COUNTRY-Music feat.
(KHB20339)[201. Polkas, Obereks, Krakowiaks, Mazurkas, &
5:00 P.M. WGMS @OSPECTRUM Waltzes with Host Milton Brzozowski.
WAMU @OL HOWARD'S ROCK 'N' ROLL JUKEBOX WITF CLASSICS OF FRENCH MUSIC WCAO @MAESTRO LUNCHEON
WBJC ALL THINGS CONSIDERED WETA  @P.M.-with Steve Ember.
WETA  ALL THINGS CONSIDERED 11:30 P.M. WGMS  @O(11:55)LUNCHEON AT KENNEDY CENTER-
WITF ALL THINGS CONSIDERED WGTS  ALL THINGS CONSIDERED with Bob Davis .
WITF RADIO READER WGTB  @JILL SHAPIRO SHOW
5:30 P.M. WMJS @NOSTALGIA SCENE WGTS ONOON NOTES
WGMS @OPREVIEW/SERENADE WITF READING ALOUD
12:00 MIDNIGHT
6:00 P.M. WAMU @NIGHTWATCH 12:30 P.M.
WCAO0 @MAESTRO EVENING WGMS @AFTER HOURS WAMU TIMEPIECE
WGMS  OSTOCK REPORT/BUSINESS REPORT WGTB @ABNORML RADIO HOURS WITF VOICES IN THE WIND
@6 :20)DIVERTIMENTO-VON WEBER Moments WITF  @KENT IN CONCERT
Capriccioso Op.12, Kann (SVBX5451); SAINT- 1:00 P.M.
SAENS Omphale's Spinning Wheel, Op.31, Marti- WBJC  @SPECIALS
non (STS15093); FRANCAIX Divertimento for WGMS  @BULLETIN BOARD/LISTENING BOOTH
bassoon & string quartet, Waterhouse/Melos Ens.
(§36586); CHOPIN Etude in Eb, Op.10 #11,
Browning (LSC3072). 1:30 P.M.
WGTB @ALTERNATIVE NEWS WAMU  @MEASURE BY MEAS URE-HAYDN Sym.#58 in
WGTS CASPER CITRON 530 AM F.
:30 A.M. WITF P - -
630 P.M. WAMU JAZZ ANTHOLOGY-Jazz Piano of Nat King Cole. .zﬂeet??n EgS[I%A;EEII_DBIIEI\'YIIZHIﬁeYSaT ]en:erzp[e{é:]?n
WBJC GREAT ATLANTIC RADIO CONSPIRACY ' FAURE Cing melodies de Venise (PHS191)[13];
WETA  TALK OF THE TOWN-with Tony Riggs. 6:00 A.M. FRANCK Sym. in d [35]; ROSSINI Messa di
WGTB @INTERFACE-In depth analysis of news by News WBJC @AM BALTIMORE Gloria (6500612)[611; STRAVINSKY Violin
Collective. WETA .IA.M.(—)with ?“;'3'f?;r;ﬁfﬁ”sofﬁeﬁﬁ"ﬁtﬁ-Ce" Concerto in D (PHS194)201; MUSSORGSKY-
HEADLINES/ARTS FORUM ini, Over. ; tano i ibiti
LS CUNDUHEHE SDETNES /AR TS Concerto in a (DGG138077)31]; RHEINBER- RAVEL Pictures at an Exhibition [30].
7:00 P.M. GER Organ Concerto in f (M32297)25]; LISZT 2:00P.M.
WAMU  THE FUTURE OF-Hollis Vail of World Future Symphonic Poem #11 (PHS6500189)15]. WBJC  @JAZZ IN STEREO
Society. WGMS @QFRED EDEN/FARM REPORT/FRED EDEN WCAO @MAESTRO AFTERNOON
WBJC  SOUNDS LIKE YESTERDAY-Phil Harris/Alice WGTB  @TOM O'BRIEN SHOW WGMS  @QMUSIC FOR A FEW-BYRD Ut re my fasol la,
Faye 2/27/49; Guy Traver's Airline Album. WGTS  @DAYBREAK Kipnis/Dart/Pelleriti/Miller (M31240); BOUR-
WETA OPTIONS NONVILLE Daice pour Katia, Kipnis/Dart/Pell-
WGMS @G.T.E. HOUR-BEETHOVEN Piano Concert #1 in 6:30 A.M. eriti/Miller (RE7010); BEETHOVEN Piano Trio
C, Op.15, Barenboim/Klemperer (SD3752); RES- WAMU READING ALOUD #2 ing, Op.1,%2, Stern/Rose/Istomin, (MS-
PIGHI Fountains of Rome, Ormandy (MG32308). 30065).
WGTB @BRASS MONKEY SHOW-with Skip Pizzi. 7:00 A.M. WGTS MEN & IDEAS
WGTS OPTIONS WAMU  @MORNINGLINE
WITF  @MUSIC AT SEVEN-Davis,cond.: WEBER Der WCAO ' @MAESTRO MORNING 2:30 P.M.
Freischutz: Over.(6580048)[10]; TCHAIKOVSKY WITF OMUSIC AT SEVEN-J.S .BACH Concerto in a, WGTB  @(2:45)FIRESIDE FLAK-with Fr.Edward Glynn.
Piano Concerto #2 in G (PHC9007)[43]. for 4 Harpsichords & Strings (BGS70659)10]; WGTS @MELODY TIME
J.C.BACH Sinfonietta in C (H71123)11];
730 P.M. HAYDN Flute Sonata in C (H71045){201; CIMA- 3.00 P.M.
WAMU  B.B.C. SCIENCE MAGAZINE ROSA Concerto in G, for 2 Flutes & Orch. (CS- WGMS  @TONIGHT IN WASHINGT ON/SERENADE
6739)[18], TCHAIKOVS KY Pezzo capriccioso WGTRB .(3’15)5 PIRITUS CHEESE
8:00 P.M. for Cello & Orch. (PHC9114)9]. WGTS ~ @CONCERT HOUR-Quality music programs
WAMU  ALL THINGS CONSIDERED
WBJC WORLD OF OPERATTA- BESOYAN Little Mary 8:30 A.M, 4:00 P.M.
Sunshine, Original cast. WGMS  @(8:35)TODAY IN WASHINGTON/FRED EDEN WGTS @QAFTERNOON SERENADE
WCAO @MAESTRO SYMPHONY-SCHUMANN Sym.#5 (MS- WITF @MUSIC ANTE MERIDIEM-RIMSKY-KORSAKOV
744231171 Maid of Pskov: Over. (SR40221)[7]; MUSS- 4:30 P .M.
WETA RADIO REVISITED-Great Gildersleeve. ORGSKY-STOKOWS KI Boris Godunov: Sympho- WAMU O(4:25)BO0KMARK
WGMS @QA VARIABLE FEAST-Why Don't We Hear: Holst. nic Synthesis (SPC21032)[23]; FALLA Seven WBJC @ONEWS CAPSULE
WGTS PERSPECTIVES ON HEALTH Popular Spanish Songs (LSC2776)13]; ALBE-
WITF  @RADIO THEATER-This week's play is Lysistrata, NIZ-ARBOS Iberia: Suite (H71189)(31]; BEE- 5:00 P.M.
Aristophane's bawdily comic attack on absurdity of THOVEN: Piano Quartet in Eb (Eteethoven.'s own WAMU  @OL' HOWARD'S ROCK 'N' ROLL JUKEBOX
war in civilized state. Hermione Gingold stars with arrangement of his Quintet for Piano & Winds) WBJC ALL THINGS CONSIDERED
Stanley Holloway (Commissioner), Miriam Karlin (MS 6473)25); ADAM Le Diable a quatre (com- WETA ALL THINGS CONSIDERED
(Leader, Women's Chorus), Edward Atienza (Lea= plete) (CS6454)57); CASTELNUOVO-TEDES - WITF ALL THINGS CONSIDERED



5:30 P.M.
WGMS @QOPREVIEW/SERENADE

6:00 P.M.
WCAO @MAESTRO EVENING

WGMS @QSTOCK REPORT/BUSINESS REPORT
(6:20)DIVERTIMENTO-KABALEVSKY Colas
Breugnon, Op.24: Over., Reiner (LSC2423);
TCHAIKOVSKY Souvenir d'on lieu cher: Scher-
zo, Op.42 #2, Ricci/Fjedstad (§TS15054);
COLERIDGE Taylor-Dance Negre, Freeman (M-
32782); FIELD Nocturne #17 in E, Lee (H71-
195).

WGTB  @ALTERNATIVE NEWS

WGTS CASPER CITRON

6:30 P.M.

wBJC POLITICS & PEOPLE

WETA TALK OF THE TOWN

WGTB  @THE PEOPLE SHOW-with John Wilson.

WGTS SCIENCE REPORT

WITF @CONVERSATIONS AT CHICAGO

7:00 P.M.

WAMU OPTIONS

WBJC SOUNDS LIKE YESTERDAY-My Favorite Hus-
band, Liz Takes Piano Lessons.

WETA INSIDE JEAN SHEPHERD

WGMS @THE G.T.E. HOUR-RUBAY Violin Concerto #3
in g, 0p.99, Rosand/Fromeit, (CE31054);
MARTINU Sym.#6, Fantasies Symphoniques,
Ancerl (EV3316).

WGTB  @SOPHIE'S PARLOR-feminist music, news & inf.

WGTS NATIONAL PRESS CLUB

WITF @®MUSIC AT SEVEN-ROSSINI Tancredi: Qver.
(S60058)71; BOCCHERIN! Gello Concetto in
Bb (§35725)23); BEETHOVEN Sym.#8 in F
(SB3795)(28); Giulini conducts .

7:30 P.M.

WETA (7:45)0ACK ARMSTRONG

8:00 P.M.

WAMU ALL THINGS CONSIDERED

WBJC @STEREO CONCERT HALL-SCHMELZER Sonata
A Tre, Zuenek Pitter,th, ensemble (CR22160-
14); DES PRES Missa L*Homme Arme, Prague
Madrigal Singers, Musica Antiqua/Venhoda (CR-
22160094); BACH Music for organ, Virgil
Fox,0, (ARL10476); WIENLAWSKI Concerto
#2 in d, Jascha Heifetz,v, RCA Sym.Orch./
Solomon (LSC4017); CASTELNUOVO-TEDES-
CO Concerto in D, for guitar, John Williams, g,
Phila.Orch./Ormandy (M3X31508); MESSIAEN
Visions De L'Amen, Peter Serkin,p, Yuji Taka-
hashi,p, (ARL10363); MUSSORGSKY Pictures
at an Exhibition, Phila. Orch./Ormandy (ARL1-

. 0451).

WCAO @MAESTRO SYMPHONY-BEETHOVEN Sym.#1
in C, Op.21 (H3619)271.

WETA RADIO REVISITED-The Fat Man.

WGMS @OMUSICAL HOLIDAY-Union of South Africa-
AMBER Crown Diamonds: Over., Paray {SR90Q-
377#2); HELY-HUTCHINSON Carol Sym., -
B.Rose (SP8672); WALTON Johannesburg Fest~
ival: Over., Kostelanetz (MS6207).

WGTS PERSPECTIVES ON HEALTH

WITF @THE OPERA-VERDI Rigoletto, with Sherrill
Milnes (Rigoletto), Joan Suthetland (Gilda), Lu-
ciano Pavarotti (The Duke), Martti Talvela
(Sparafucile), Huguette Tourangeau (Maddalena),
Clifford Grant (Monterone)/Bonynge.

8:30 P.M.

WETA @Q(8:25)IN CONCERT: Phila.Orch./Ormandy-
RACHMANINOFF Program: Three Russian Songs
for Chotus; Concerto #2 in ¢, for Piano, Op.41;
Sym. The Bells, 0p.35.

9:00 P.M.

WGMS @CLEVELAND ORCHESTRA-Memorial Program
for Istvan Kertesz; Performance from Dr. Kertesz's
last performance at Severance Hall, Jan .,1973-
MOZART Sym.#39 in Eb, K.543; KODALY
Peacock Variations; DVORAK Sym.#8.
PACIFICA EVENING NEWS

@OSPOTLIGHT-DEBUSSY Prelude to the After-
noon of a Faun, Boston Sym.Orch./Thomas (DGG-
2530145); Fetes Galantes, Victoria de los
Angeles,s, Gonzalo Sotiano,p, (§36406); 3
Nocturnes, Boston Sym.Orch./Abbado (DGG25-
30038); Children's Corner, Arturo Benedetti
Michel Angeli,p, (0GG2530196); Images | & 11,
Arturo Benedetti Michelangeli,p, (DGG2530-
196); 3 Etudes, Claude Helffer,p, (LSC3143);
Iberia from Images for Orch., Boston Sym.Orch./
Thomas (DGG2530145); Sonata for Cello &
Piano, Guy Fallot,ce, Karl Engel,p, (LSC3144)

WGTB
WGTS

9:30 P.M.
WAMU ECOLOGY & HUMAN ENVIRONMENT ~with Dr.
Martha S ager-Oceans-Unsolicited Partnership,
Part I. .
WGTB  @ABSTRACTION SHOW-with John Paige.
10:00 P.M. ;

WAMU OVERSEAS MISSION-with Mike Mariow.

WAMU-EM | WETA-FM i T WIMD | WBAL-FM | WGAY -
88.5 90.9 947 Te79 | 995

10:30 P.M.
WAMU @THE SEALED BEAM-with Robert Parish.

WITF SURVEY OF SINGING-From Madrigals to Mod-
em Opera with Anna Russell, former prima donna
of the Ellis Island Opera Company; Eugene Ran-
kin,p, Arthur Hoberman, f, Let us hang the holly;
Come, fonely Death. The 1I1-Tempered Clavicle:
Wir gehen in den Automaten. Yesteryear. O gen-
tle bird with feathered breast. Anaemia: Death
Scene. The Psychiatrist: Aria. Repeated on the
24th at 4:30 pm.

WMJS  @NOSTALGIA SCENE

11:00 P.M.

WAMU JAZZ ANTHOLOGY

WBJC INSIDE JEAN SHEPHERD

WETA @CLASSICAL GROOVES-with Tony Riggs-CIMA-
ROS A Maestro Di Cappella (RC672)191; BEE-
THOVEN String Quartet in a, Op.132 (KHB-
21509)481; SCHUMANN Nachtstucke (PHS-
6500178)[171; CORRETTE Sonata in Eb,
0p.19 for Flute (MS111)71.

WGMS @OSPECTRUM

WITF THIS IS RAGTIME

11:30 P.M.

WGTS ALL THINGS CONSIDERED

WITF THE RADIO READER

WMJS  @NOSTALGIA SCENE

12:00 MIDNIGHT

WAMU  @NIGHTWATCH

WGMS  @AFTER HOURS

WGTB  @KEYBOARD FILTER-with Scott Sommers &
Johnathan Eberhart.

WITF @COMPOSERS' FORUM-Leonardo Balada is

Martin Bookspan's guest for an interview & to
introduce performances of his music---Guermica;
Violin'%ata; Cumbres; Maria Sabina; Excerpt.

5:30 A:M.
WAMU  JAZZ ANTHOLOGY-Chicago Saxes.

6:00 A.M.

WBJC @AM BALTIMORE .

WETA ©A.M.-WIENIAWSKI Violin Concerto #2 in d (M30
644)[251; RACHMANINOFF Piano Concerto #1
(MS6517)126]1; BERLIOZ Samnation of Faust Ex-
cerpts (0DY31017)[13}; MILHAUD Scaramouche

_ Suite (CS6434)[9].

WGMS @©@OFRED EDEN/F'ARM REPORT/FRED EDEN

WGTB @DAVID SELVIN SHOW-Progressive music.

WGTS @DAYBREAK

6:30 A.M.
WAMU  READING ALOUD

7:00 A M.

WAMU @MORNINGLINE

WCAO @MAESTRO MORNING

WITF  @MUSIC AT SEVEN-MANFREDINI Concetto in D
For 2 trumpets & strings, harpsichord & organ (BGS-
5053)[7]; BOCCHERINI String Quintet ina (TV-
34094)[183; GEBAUER Quintet concertant #1 in
Bb for winds (PHC9136){181; MOZART Rondo ina,
k.511 (CS6659)[101; HAYDN Sym.#31 in D,
Hornsignal (H71031)[191].

8:30 A.M.

WGMS @(8:35)TODAY IN WASHINGTON/FRED EDEN

WITF  @MUSIC ANTE MERIDIEM-VIVALDI Orchestral
Concerto in D (KS518)(61; MOZART Divertimento
#11 in D, K.251 (139013)[25]; SCHUBERT
Quartet #15 in G (139103)[43]1; CHAVEZ Sinfonia
India (MS6514)[12); JACOB Sextet for piano &
winds (60169)[211; HAYDN Mass #11 in Bb,
Creation (TV34289)[40]; PROKOFIEV Piano Con-
certo #4 for left hand (MS6405)[25]; SIBELIUS
Sym.#7 in C (M55784)[24].

9:00 A.M.

WAMU  HOME

WETA @A.M.-MOZART Magic Flute (M31310)[10];
HAYDN Sym.#86 (ST$1522934)[29]; KORN-
GOLD Violin Concerto ($36999)[251; BRUCH
Concetto for 2 pianos & orch.(53699 7)(231; DE-
FALLA Three Cornered Hat (536235)[40]; BACH
Passacaglia. & Fugue in ¢ (SPC21096)[15];
OFFENBACH Gaite Parisienne (535607)[28].

WGTB @ALTERNATIVE NEWS :

9:30 A.M.
WGTB @RADIO FREE SHIRE
WGTS SCIENCE REPORT

10:00 A.M.

WBJC @THEN & NOW
WETA  HAPPENINGS
WGMS ©MASTERS OF BAROQUE-LEO Concerto in D for

4 violins, strings & continuo, Lange (Z RC73240);
TEL EMANN Double Fantasia ina, Hokanson (PH-
. C9061).

WGTS PERSPECTIVES ON HEALTH
WWDC-FM |,

3 WCAO-FM
et L -

102.7

10:30 A.M.

WAMU  @(10:25)TALES OF TIME & SPACE"

WGMS @LISTENER SURVEY-BACH-WALTON Sheep May
Safely Graze,-Ormandy (MG30072); MOZART
Sym.%¥31 in D, K.297, Paris, Klemperer (5362~
16); SAINT-SAENS Piano Concerto %5 in F; Op.
103, Egyptian, Ciccolini/Baudo (SIC6081);
RIMSKY~-KORSAKOQV Capriccio Espagnol, Op.34,
Szell (Y30044).

11:00 A.M.
WAMU  SEARCH FOR MENTAL HEALTH-Green Tree
Industries.

WGTS  @COO0K'S CORNER

11:30 A.M.

WAMU  U.N.PERSPECTIVE/WEEK AT U.N./BELGIUM
PRESS REVIEW/ITALIAN BY EAR

WGTS IN BLACK AMERICA

12:00 NOON

WAMU  READING ALOUD

WBJC @LEARNING THE BLUES

WCAO @MAESTRO LUNCHEON

WETA @P.M.-with Steve Ember.

WGMS ©Q(11:55)LUNCHEON AT KENNEDY CENTER-
Bob Davis.

WGTB @CHRIS THOMPSON SHOW-Progressive music.

WGTS  QNOON NOTES

WITF READING ALOUD-BiIll Cavness continues with
Nutmeg Tree by Margery Sharp.

12:30 P.M. _

WAMU  TIMEPIECE

WITF  @KENT IN CONCERT

1:00 P.M.

WBJC @SPECIALS

WGMS @BULLETIN BOARD/LISTENING BOOTH

WGTS FRENCH IN THE AIR/MENTAL HEALTH
MATTERS

1:30 P.M. ‘

WAMU @MEASURE BY MEASURE-HAYDN Sym.#59 in A,
Peuersymphonie.

WITF  @MVUSIC POST MERIDIEM-HAYDN Guitar Quartet
in D (SRV295)[221; PROKOFIEV Piano Concerto
#3 in C [25]; TCHAIKOVSKY-BOGATYRYEV Sym.
#7 in Eb (MS6349)[381; DEBUSSY La Mer [25);
SATIE Six Gnosiennes (PHS179)[181; STRAVIN-
SKY Movements for piano & orch.(MS6272)(9];
MOZART Violin Concerto #2 in D, K.211 (PHS-
130)[191; BRAHMS Sym.#4 in e [401.

2:00 P.M.

WBJC @JAZZ IN STEREO

WCAO @MAESTRO AFTERNOON

WGMS @OMUSIC FOR A FEW-DESFORGES Sonata #2 in
A, for cello & double-bass, Op.3 #2, Mezo/Dome
(LPX11413); AMON Quartet in D, for flute, vio-
lin, viola & cello, Vester/R.& J.Kyssmaul/Bylsma;
FARNABY Woody-Cock, Tilney (ZRG675).

2:30 P.M.
WGTS ©(2:45)CRITIQUE
WGTS @MELODY TIME-Music from Germany.

3:00 P.M.

WGMS @TONIGHT IN WASHINGTON/SERENADE
WGTB @(3:15)SPIRITUS CHEESE

WGTS @OKEYBOARD IMMORTALS

4:00 P.M.
WGTS @OAFTERNOON SERENADE

4:30 P.Mm.
WAMU  ©(4:25)BOOKMARK
WBJC ONEWS CAPSULE

5:00 P.M. .
WAMU @O0L HOWARD'S ROCK 'N' ROLL JUKEBOX
WBJC ALL THINGS CONSIDERED

WETA  ALL THINGS CONSIDERED

WITF ALL THINGS CONSIDERED

5:30 P.M.
WGMS @QPREVIEW/SERENADE

6:00 P.M.

WCAO @MAESTRO EVENING

WGMS  @STOCK REPORT/BUSINESS REPORT

0{6:20)'DIVERTIM ENTO-BOCCHERINI Menuet, Op.

13 #5, Fiedler (LSC3300); ALBENIZ Cantos de
Espana: Prelude, de Larrocha (CSA2235);
DELIUS Song of Summer, Barbirolli (§36415);
KHACHATURIAN Fantastic Waltz, Eden & Tamir
(CS6694).

WGTB @ALTERNATIVE NEWS

WGTS  CASPER CITRON
6:30 P.M,

wBJC DIALOGUE

WETA  TALK OF THE TOWN

WGTB @OPEN FORUM

WITF TALKING ABOUT MUSIC-John Amis's guests are
composer-conductor Imogen Holst & violinist-con=
ductor Willi Boscovsky.

7:00 P.M.

WAMU MY WORD-Game show from B.B.C.

[ wava-em . | WMER-FM
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WBJC SOUNDS LIKE YESTERDAY-Gangbusters: Case of
High School Hot Shots.

WETA POTTER'S HOUSE

WGMS @G.T.E. HOUR-J.C.BACH Catone in Utica: Over.,
Leppard (802901LY); SCRIABIN Sym.#2, Sem-
kow (MS7285).

WGTB @MARK GARBIN SHOW-Progressive music.

WGTS FROM THE MIDWAY-Public lecture series from
Chicago Univ.

WITF  @MUSIC AT SEVEN-Previn,cond.: SATIE-DEBUS-
SY 2 Gymnopedies (LSC2945)[7]; LALO Sym-
phonie espagnole for violin & orch.(LSC3073)[32];
LIADOV Eight Russian Folk Songs (LSC2884)
[14]1.

7:30 P.M.,
WAMU  ROUND THE HORNE-Adult radio comedy from BBC.

8:00 P.M.

WAMU  ALL THINGS CONSIDERED

WBJC @OPERA THEATER-MOZART Abduction from Ser-
aglio, Lois Marshall,s, Gerhard Unger,t, Royal
Phil.Orch./Beecham (§35555B/L).

WCAO @MAESTRO SYMPHONY-BEETHOVEN Sym.#7 in
A, 0p.92 (H3619)41];

WETA RADIO REVISITED-Suspense.

WGMS @QYOUNG TRADITION-Zofa Shaulis,p: BARBER
Excursions; GRUENBERG Polychromatics: excerpts;
BLOCH Piano Sonata (SD295).

WGTS PERSPECTIVES ON HEALTH

WITF  @CLEVELAND ORCHESTRA-Lane,cond. : MO~
ZART Divertimento Militaire; Sym.%#25 in g, K.
183; TCHAIKOVSKY Sym.#5 ine.

8:30 P.M.

WETA @0(8:25)IN CONCERT-Bergen Internatjonal Fest.
Recital from Troldhaugen, home of Edvard Grieg in
Bergen; Norwegian co-artist are Etna Skaug,s, &
Knut Albright Andersen,p: GRIEG Four Songs to
poems by Ibsen, Andersen & Richardt, Op.15;
Holberg Suite, Op.40; Six Children's Songs,
Op.61.

9:00 P.M.

WGMS @WORLD'S GREAT ORCHESTRAS-N.Y.Phil.:
BEETHOVEN Violin Concerto in D, Op.61, Stern/
Bernstein (MG31418); BERLIOZ Les Troyens:
Royal Hunt & Storm, Boulez (M31799); DEBUS-
SY Nocturnes: Fetes, Bernstein (MS 7523);
BRAHMS Sym.#1 inc, Op.68, Bernstein (D3M-
32097); TCHAIKOVSKY Nutcracker Suite: Waltz
of Flowers, Bernstein (MS7503).

WGTB  PACIFICA EVENING NEWS

WGTS @DMUSIC OF AGES-HANDEL Suite for trumpet, 2
oboes & strings, Volker Gempt,tr, Barogue Cham.
Orch. /Zweifel ($2935); RAMEAU Suite in e, lgor
Kipnis,hc,(BC1289); BACH Trio Sonata #1, E.
Power Biggs,pedal hc,(MS7124); BACH-VIVALDI
Concerto in a, d for organ, Anton Heiller,0,(BGS~
5049); BACH Concerto for violin in a, Fest.
Strings of Lucerne, Rudolph Baumgartner,cond.,
Zino Francescatti,v, (Deutsche Grammaphon2530-
242); TELEMANN Concertos for trumpet, flute,
oboe & viola, ProArte Cham.Orch.of Munich/
Redel (MHS518).

9:30 P.M.
WAMU  DIAL-LOG-Call-in program with Larry Barrett.
WGTB @BEAD INTERVALS-with Marty.

10:00 P.M.

WITF CONVERSATION WITH TIKHON KHRENNIKOV-
Interview with Soviet composer & administrator is
followed by performances of works by U.S. com-
posers recorded in Soviet Union.

10:30 P.M.
WMJS @NOSTALGIA SCENE

11:00 P.M.

WAMU  JAZZ ANTHOLOGY

WBJC INSIDE JEAN SHEPHERD

WETA @CLASSICAL GROOVES-VIOTTI Quartet in ¢ (OLS-
132)[14]; HANDEL Concetto for harp, Op.4 %6
(RC633)[13]; RICHTER Flute Concerto in e (25-
33085)[221; SCHUBERT Piano Sonata in A (MS-
6849)[41]; KERBS Sonata in G for flute & harpsi-
chord (RC786)[141; SARRI Sonata in a for flute
(0DY32160016)[71.

WGMS @QSPECTRUM :

WITF  @MUSIC FROM GERMANY-STOELZEL Oboe Con-
certo in D; DANZI French Horn Sonata.

11:30 P.M.

WGTS  ALL THINGS CONSIDERED
WITF RADIO READER

WMJS @NOSTALGIA SCENE

12:00 MIDNIGHT

WAMU @NIGHTWATCH
WGMS @AFTER HOURS
WGTB @ABNORML RADIO HOURS
WITF MBARI, MBAYQ

JAZZ ANTHOLOGY-Dorsey Brothers.
58 FORECAST FM

6:00 A.M.,

WBJCL @AM BALTIMORE

WETA  @A.M.-with Bill Cerri-HAYDN Sinfonia Concer-
tante in Bb (DGG2530398)23]; STAMITZ
Orchestral Trio in F, Op.1,#3 (MHS779)[18);
RAVEL Daphnis & Chloe (DGG2530038)[1TJ;
BRITTEN Shepherd's Hey (CS6632)(24].

WGMS  @OFRED EDEN/FARM REPORT/FRED EDEN

WGTB  @THE TGIF MORNING SHOW
WGTS  @DAYBREAK

6:30 A.M.

WAMU READING ALOUD

7:00 A.M.

WAMU  @MORNINGLINE

WCAO0  @MAESTRO MORNING

WITF OMUSIC AT SEVEN-HAYDN Armida: Over., (H-
71032)I5]; BACH ltalian Concerto in F (CS67-
48)13); STAMITZ Quartet in F, for Oboe, Vio-

tin, Homn & Cello (H71125)12]; STAMITZ Sym.

in A (H71076)[2 0]; FISCHER Oboe Concerto
#2 in Eb (VSD2 138)18]; ARBAN Fantaisie &
Variations for Comet & Piano on a theme from
Paganini's The Camival of Venice (H71298)
[81.

8:30 A.M.

WGMS  @(8:35)TODAY IN WAS HINGTON/FRED EDEN

WITF OMUSIC ANTE MERIDIEM-BLISS Things to
Come: Suite (STS15112)(15]; DELIUS Dance
Rhapsody #1 (§36870)12]1; WALTON Sym.
#2 (S37001)271; BLOCH Violin Concerto (VS~
D2110)40]; HAYDN Quattet in F, Op.77 %2
STEMHAMMER Quattet in F; BARTOK Quartet
#4; RESPIGHI Church Windows (MS7242)25].

9:00 A.M.

WAMU HOME

WETA  @A.M.-with Bill Cerri-MAHLER Sym.#6 Tragic
(M231313)[74]1; BEETHOVEN Sym.#3 Eroica
(DGG2530437)[50]; DVORAK Aus der Neuen
Welt from the New World (DGG2530415)43].

WGTB  @ALTERNATIVE NEWS

9:30 A.M.
WGTB  @RADIO FREE SHIRE
WGTS OVERSEAS MISSION

10:00 A.M.

WBJC  @THEN & NOW

WETA HAPPENINGS

WGMS  @MASTERS OF THE BAROQUE-BACH Partita
#2 in d, for unaccompanied violin, Wilkomirska
(CS2040).

WGTS PERSPECTIVES ON HEALTH

10:30 A.M.

WAMU (10:25)ENVIRONMENT LECTURES-Science,
Technology & Environmental Management.

@LISTENER SURVEY-LALO Le Roi d'Ys: Over.,
Martinon (LSC2939); BERLIOZ Romance, Re-
verie, et Caprice, Op.8, for Violin & Orch.,
Grumiaux/de Waart (6580047); PROKOFIEV
Sym.#5 in Bb, 0p.100 (1944), Ormandy (Y-
30490); DVORAK Slavonic Dance in D, Op.46,
#6, Szell (MS7208),

WGMS

11:00 A.M.

WAMU MEN & MOLECULES/THINKING OUT LOUD &
SCIENCE & TECHNOLOGY IN THE U.S.S.R.

WGTS QOCOO0K'S CORNER

11:30 A.M.
WAMU SOVIET PRESS REV./RADIO RUSSIAN
WGTS DEPT. OF HUMAN RESOURCES SPEAKS

12:00 NOON

WAMU READING ALOUD

WBJC  @BEST OF BROADWAY-All American

WCAC @MAESTRO LUNCHEON

WETA  @P.M.-with Steve Ember.

WGMS  @@X11:55)LUNCHEON AT KENNEDY CENTER-
with Bob Davis .

WGTB  @BRUCE ROSENSTEIN SHOW

WGTS ONOON NOTES

WITF READING ALOUD

12:30 P.M.

WAMU TIMEPIECE

WITF OCOMPOSERS ' FORUM-Leonardo Balada is
Martin Bookspan's guest for an interview & to
introduce performances of his music---Guemica;
Violin Sonata; Cumbres; Maria Sabina: Excerpts.

1:00 P. M.

WBJC ~ @SPECIALS

WGMS ~ @BULLETIN BOARD/LISTENING BOOTH
WGTS OPTIONS

1:30 P.M. .

WAMU  @MEASURE BY MEASURE-HAYDN Sym. #60 in
C, Il Distratto.

WITF OMUSIC POST MERIDIEM-MOZART Sym.#16
inC, K.128 (6500535)14]; SCHUBERT
Adagio & Rondo Concertante for Piano & Strings
(§36441)14]1; DEBUSSY Jeux (MS6271)[18];
BEETHOVEN Piano Ttio #6 in Bb, Archduke
[35]; LUTOSLAWSKI Concetto for Orch. (PHS-
159)31]; RACHMANINOFF Rhapsody on a
theme of Paganini {25]; MAHLER Sym.#1 in D
[50].

2:00P.M,

WBJC @JAZZ IN STEREOQ

WCAC @MAESTRO AFTERNOON )

WGMS  @OMUSIC FOR A FEW-HONEGGER_String Quar-
tet #2, Dvorak Str.Qt. (22160210); RAVEL
La Vaise, Laredo (CS2005); KAUFFMANN
Quintet for Winds, Clarion Wind Quintet (CR40-
76).

2:30P.M.
WGTB  @2:45WATCHDOG
WGTS  @MELODY TIME

3:00P.M.

WGMS  @TONIGHT IN WAS HINGTON/SERENADE

WGTB  @(3:15)SPIRITUS CHEESE

WGTS  @DUTCH CONCERT HALL-VIVALDI Concerto for
three violins & string orch.; BRITTEN Variations
on a theme of Frank Bridge; DE FALLA Suite
from ballet The 3-~Cornered Hat, Utrecht Sym.
Orch./Hupperts; Emmy Verhey, Christiaan Boy,

Dick Bor,v’s.
4:00 P.M,
WGTS  @OQAFTERNOON SERENADE
4:30 P.M.
WAMU (4:25)BOOKMARK
WBJC @ONEWS CAPSULE
5:00 P. M.
WAMU  @OL' HOWARD'S ROCK 'N' ROLL JUKEBOX

WBJC ALL THINGS CONSIDERED
WETA ALL THINGS CONSIDERED
WITF ALL THINGS CONSIDERED

5:30 P.M.
WGMS  @OPREVIEW/SERENADE

6:00 P.M.

WCAO  @MAESTRO EVENING

WGMS @OSTOCK REPORT/BUSINESS REPORT
(6:20)DIVERTIMENTO—HAYDN 2 Menuetti
Ballabili, #'s 1 & 14 (1784), Angerer (H711-
41); PROKOFIEV Sonatine Pastorale, Op.59,
#3, Sandor (SVBX5409); GRIEG Symphonic
Dance in A, Op.64,#2, Beecham (§60000);
MOSZKOWSKI Virtuoso Etudes, 0p.72 #'s
13,14, & 15, Vered (CS2023),

WGTB  @ALTERNATIVE NEWS

6:30 P.M.
WBJC INSIGHT
WETA TALK OF THE TOWN

WGTB  @INTERFACE

WGTS  @(6:45)MUSIC FOR THE SPIRIT-Contemporary
religious music.

WITF ©BBC SCIENCE MAGAZINE

7:00P.M.

WAMU OPTIONS

WBJC SOUNDS LIKE YESTERDAY-Profiles w/Marty
Cohen Some Memorable Moments of Radio Serial
Theatre: Jack Armstrong.

WETA INSIDE JEAN SHEPHERD

WGMS  @THE G.T.E. HOUR-BACH Suite #3 for orch.;
Air for the "G" String, Muenchinger (CSA2301);
BRAHMS Piano Concerto #2 in Bb, 0p.83,
Arrau/Haitink (6700018). v

WGTB  @QUADRIPHONIC MIND F***WITH STRIDER-
quadriphonic releases using the SQ & QS systems
are featured between 7 & 8 PM.

WITF OMUSIC AT SEVEN-MENDELSSOHN Son &
Stranger: Over. (710164)6]; BACH Violin
Concerto #2 in E (710053)20]; MOZART Sin~
fonia Concertante in Eb, for Violin, Violas &
Orch., K.364 (71003 7)[30].

7:30 P.M.

WETA (7:45)JACK ARMSTRONG

8:00 P.M.

WAMU ALL THINGS CONSIDERED

WBJC ORCHESTRA HALL

WCAO0 @MAESTRO SYMPHONY-BEETHOVEN Sym.#9
ind, 0p.125 (H3619)721,

‘RADIO REV]S,ITED-Counterspy.

@OGUEST ARTIST-Commentary by Paul Hume-
FloraWend,s,-DEBUSSY Fetes Galantes, Wend/
Lee (MB707 All); Ariettes Oubliees; Chanson de
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