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There is performing and there is
engineering. Art and signal. Both
are important and both can suffer
when you have to do both. Especially
when your music and the machine
that records it are making heavy
demands on your concentration.

Our new 1140 lets you focus more
on your music and worry less about
how it's getting there.

Take sync. The 1140’s simpiified
automatic sync control is a more
logical approach to the function
than anything you've used before.
It frees you from that “Where the
hell am |I” frustration when you're
building tracks.

*Console shown is optional.

The end’of the war between o
art and engineering.

It also lets you punch in (and when
you punch in you're automatically
switched from sync to source).

Sync level is the same as playback
level, too, in case you don’t have a
third arm available for gain control.

The 1140 has built-in bias with the
bias controls up front so you don't
have to tear the electronics apart
every time you change tapes. Plus a
200 kHz bias frequency for further
noise reduction and one of the few
heads around capable of erasing
those exotic new formulations.

Then there’s program memory,
motion-sensing circuitry for anti-

Features and specifications as published by respective manufacturers in currently available literature.
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TEAC A3340S DOKORDER 1140
Wow and Flutter 15 ips - 0.04% - 0.04% ) -
" Frequency Response at 15 ips B +3 dB, 35-22K +3 dB, 30-23K
 Signal-to-Noise Rato _65dBWTD 60 dB WTD
~ Front Panel Bias Controls ~ No Yes
_ Built-in Test Generator o No _Yes o
Mic/Line Mixing o Yes ] No o
Peak Indicator Lamps ) :0_ _ies
ion Sensor - o _Yes
ngﬁfacturer's sugg&@ rétarl;”:f{eg $1199.50 _ $1199.95

spill tape handling, peak level
indicators and an optional floor-
standing console that makes the
1140 even easier to work with.

For all that and more the 1140

costs $1199.95, about 45¢ more
than Teac’s A3340S. But if you spend
that extra half-a-buck with us, you
can spend more time with your music.

DOKORDER




771 — $§430.00"" §
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561 — $260.00"3

221 — $180.00*2

881 — $5630.00*

- You are looking up fo the finest stereo receivers today'’s technology can produce.

o Each a leader in its class. From the new economical Sansui 221 with 8 watts per channel, minimum RMS,
 into 8 ohms from 40Hz to 20kHz with no more than 1.0% total harmonic distortion, and the new 331, fo the
 full feature Sansui 881 with 63 waitts per channel, minimum RMS, info 8 ohms from 20Hz to 20kHz with no more than
(3% total harmonic distortion. Every Sansui receiver delivers sophisticated electronics, flawless styling

~ andsuperb convenience in every price class. A

~ Youcanenjoy listening fo them at your franchised Sansui dealer. For even more enjoyment, you can own One.

*The value :shc;a'_w,n is for Informational purposes only. The actual resale price will be set by the individual Sansul degter at his option.
Cabinet finishesin 'walnut veneer 2simulated walnut grain *metal bonnet with simulated walinut grain.

SANSUI ELECTRONICS CORP.

~ Woodside, NewYork #1377 « Gardena, California 90247 « SANSUI ELECTRIC CO., LTD., Tokyo. Japan
~ SANSUI AUDIO EUROPE S.A. Antwerp, Belgium » ELECTRONIC DISTRIBUTORS (Canada)B.C.
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FRED BURKE SAYS:

G

‘It you are looking for a High Performance, High Power receiv- |
er, Audio Center recommends the outstanding Sansui 9090

Sansui’s 9090 receiver is the key to reliable good sound. It
incorporates the latest control preamp, and AM/FM tuner
circuitry. Particular care has been taken in the FM section
(IHF sensitivity of 1.7 uv!) Some other specifications
include: 110 watts per channel into 8 ohms (minimum
RMS, both channels driven, from 20 to 20,000 Hz, with
no more than 0.2% total harmonic distortion) and a fre- 3
quency response (at 1 watt) 10 to 30,000 Hz +1 dB! All . |
this adds up to spectacular music performance from any o
program source!

D iEan aF iplic i . S
i ke : ALSO ask to see the Sansui 8080. It's similar to the 9090
—— T N oo S but 80 watts per channel.

SR 313 Manual 2-Speed Belt-Drive Turntable. Made for
the audiophile who insists on full-quality performance.
Signal-to-noise ratio, wow/flutter, resonance and tracing
accuracy are tops. Belt-drive system is best Sansui’'s
produced. S-shaped tonearm sensitive and perfectly suited
to trace today’s complex sound patterns. Oil-damped cue,

inside-force canceller, 4-pole synchronous motor, and
: more.

B R SN

ALSO available is Sansui’s SR212 auto return Stereo
‘ turntable for precision performance at a modest cost.

Sansui LM-110 Linear Motion Speaker System again
challenges traditional thinking in speaker design. The LM
also features a unique multi-radiation baffle for the LM
high frequency driver (tweeter) to channel more sound
energy into listening area. This improves transient re-
sponse, energy utilization and creates a spectacular sense
of expanded stereo perspective. Each musical instrument
in stereo field has more resolution, more identity, better
location. Speaker diaphragms move with extremely linear
motion to inputs with complete wave symmetry. CCAW
voice coil in tweeter lowers moving mass; convex phase
equalizer on tweeter and quality LM woofer deliver clearest S
sound. Ask Audio Center for a stereo demonstration. '

I AubIc

- Home of “ world's finest sound reproducing equipment
5 ""‘s,{bbuf‘gfbgn“quyland;'s fo'!desi?\vand largest component High Fidelity Dealer

- . 4962 Fairmont Ave, OL. 6-5100 = Bethesd
e G L Dasly 9 AM. to 9 P.M. Sat” 'til 6 PM. ,
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All over the country people will be
celebrating  America’s Bicenten-
nial. Washingtonians and Balti-
morians are fortunate to have: so
much history, and so many hap-
penings during this special year.
Forecast! will keep you up-to-date
all year long on the Bicentennial
events in our area. We hope you
enjoy our coverage of the 200th
Birthday, starting in this month’s
issue. Cover photo by Faith
Moeckel.
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B does not stand for Beaujolais,
Bermuda, Biltmore, Brioche, Ballet,
or Bouillabaisse. It stands for the
luxury automobile that offers su-
perior engineering, performance,

economy, and safety ... the 1975
BMW. The 1975 BMW is the auto-
mobile that Motor Trend Magazine
flatly proclaims to be ““unexcelled
among the world’s automobiles.’’
The BMW s truly the ultimate
driving machine.

Test drive it

11605 Old Georgetown Rd.
Rockville, Md.  770-8100

Z does not stand for Zorro, Zebra,
Zeppelin, Zodiac, Zoom or Zucchi-
ni. It stands for the exciting, ex-
otic, award winning 1975 Datsun
280 Z and the Datsun 280 Z 2+2.
Both cars have a six cylinder engine
with electronic fuel injection for
economy. Both offer more luxury,
more comfort and more overall
performance. Check it out today
with a test drive from Z Head-

11605 Old Georgetown Rd.

Rockville, Md.  770-6100
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EDITORIAL

THE BICENTENNIAL AS AN ETHNIC FESTIVAL

| don’t know how the rest of you feel,
but I am perfectly willing never to hear
the word “ethnic” again. But if people
who should know better go on using it, |
suggest it be used more accurately.

For example, local citizens of I[talian
descent could designate the National
Gallery of Art as the chief repository in
the city of Italian Ethnic Art. (How about
that, Donatello and Raphael?) The
French could follow suit, as could the
Spanish and the Dutch.

But what are we going to do about an
American ethnic art? How are we to
choose it? There are those who claim
that it doesn’t exist and that the melting
pot doesn’t exist either.

Well, maybe so. But | think there is one
glorious art really invented in the United
States and practiced corﬁinually for two
hundred years. | refer, of course, to
politics.

Is there any other nation on earth that
derives as much good, clean (and other
kinds, too, of course) fun from politics
as does the U.S.? Especially in a Presi-
dential election year. Although | some-
times wonder if any year is not a cam-
paign year.

We should be grateful to our ancestors
for designating terms so that a Presi-
dential election and the 200th birthday
come in the same year. Let this be our
ethnic celebration—and no citizen will
be left out.

SOMETHING WORTH CELEBRATING

It was crushing to have a reader accuse
me of being anti-British simply because
| hadn’t liked “Upstairs, Downstairs.”
Up to that point | had considered myself
the most violent Anglophile in North
America.

At any rate, | am not really “gone” on
the Bicentennial celebrations because |
know that had | been here at the time,
| would have been a Torey. So it is with
particular dismay | hear that Sen. Hugh
Scott has introduced a bill to grant post-
humous citizenship to William Penn and
his wife Hannah. And that somebody
else wants to bring Pocahontas’ bones
back to Virginia for burial in her native
soil.

It's too late to rewrite history. Penn
founded a colony and his wife gave him
admirable help in managing it. They
don't need delayed citizenship to assure
their place in history. Pocahontas died
in England, possibly of homesickness,
but why not consider her tomb to be
some corner of a foreign field that is
forever . .. Virginia?

The best thing about the American
Revolution is that it was/is a permanent
revolution; and the thing that made it
permanent was/is the U.S. Constitution.
In fact, its Bicentennial is the one I'm
waiting for. There's something really
worth celebrating.
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Some Christmas Specials from

The Book Annex

Beyond the Bedroom Wall by
Larry Woiwode. A delicate, intro-
spective novel of mid-western family
life, by an important new voice in
American fiction. Publ. 12.50 Book
Annex $9.38
(O Curtain by Agatha Christie. An
episode in the history of detective
fiction that should not be missed—
the demise of the legendary Hercule
Poirot! Publ. 7.95 Book Annex $5.97
(0 Power by Michael Korda. 4 slick,
up-to-date manual of one-upsman-
ship, with an analysis of all the latest
twists in how the system really
works, by someone who obviously
knows. Publ. 8.95 Book Annex $6.72
[J Ragtime by E. L. Doctorow. This
rovel has been joyously received by

i
|
|
|
I
|
|
|
i
|
|
|
i
l
|
|
I
readers and critics alike. A pleasingly |
|
|
I
i
l
|
|
|
|
|
|
i
|
I
|
I
|
|

simple and jaunty evocation of
America’s ragtime era. Publ. 8.95
Book Annex $6.72

[J Sylvia Porter's Money Book. An
ambitious examination of the
phenomenon of money in America—
how you can use it and how it uses
you. Publ. 14.95 Book Annex $11.22
(0 New Yorker Album of Drawings.
A jam-packed, satisfying collection,
a dream-come-true for everyone who
takes the cartoons more seriously
than the rest of the magazine. Publ.
15.00 Book Annex $11.25

The above specials represent savings
of 25% off publisher’s list price.
All best sellers at the Book Annex
are priced at 20% off, and all others
over 3.00 are discounted 15%. At
the Book Annex you will also find
the area’s best international record
selection and a good foreign and
domestic newsstand.

1022 19th Street, N.W.

Open Daily 9:30-6:30

Sundays 11:00-3:00 I
296-1296 i

Some Christmas Specials from :
Record & |
’c |

Tape “*=

P

i

[7 Beethoven: The Nine Symphonies. 3
Solti on London. 9 LP’s, $32.00

[J Handel: The Messiah. Colin Davis
on Philips. 3 LP’s, $15.75

[J Bach: The Christmas Oratorio.
Harnoncourt on Telefunken. 3 LP’s,
$12.75

[J Weber: Euryanthe. World
Premiere on Angel. 4 LP’s, $18.00

[J Tchaikovsky: The Nutcracker.
Previn on Angel. 2 LP’s, $9.00

[J Korngold: Die Tote Stadt. World
Premiere on RCA. 3 LP’s, $13.50

[7 Vivaldi: La Stravaganza. Marriner
on Argo. 2 LP’s, $8.50

[J Massenet: La Navarraise.
Complete on one Columbia LP, $4.50

|
{
i
|
|
|
[
|
i
|

_ |
[J Verdi: | Masnadieri. Gardelli on I
|
|
|
|
|
i
[
|
o

Philips. 3 LP’s, $15.75
[J Beethoven: Missa Solemnis. Bohm
on DG. 2 LP’s, $10.50

The above specials are reduced
substantially from our usual discount
prices. Record and Tape, Ltd. has
the widest selection of LP’s and
tapes, and the lowest prices in the
area.
19th and L Streets, N.W.
Same hours as our Book Annex.
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Lebters o
Ghe Editor

RIGHT FROM YALE LEWIS HIMSELF!
Sir:

| have read Forecast! over the years with
interest and appreciation. My focus has
been sharpened because of the letters in
your Letters to the Editor column since the
June issue when Forecast! did a feature on
me as profile of the month, showcasing my
brand of programming.

In succeeding months, there have been pros
and cons about my hosting of the show
known as “Jazz Plus,” Saturday nights on
WETA-FM. | do feel that each letter sin-
cerely stated the view of each writer. How-
ever, | feel that Ira Sabin of Radio Free
Jazz, USA, in his November letter, summed
it all up when he said, “The various radio
personalities who program jazz are not to
blame; the blame falls rather on the lis-
teners themselves who won't write or call
station managers, program directors or the
FCC when radio stations reduce, or com-
pletely remove the programming of jazz.”

I, too, am glad that |. have cohorts like
Rusty Hassan of WAMU-FM who get a
chance to program the American classics
once a week. | shall always be grateful to
Forecast! for a format that provides a forum
for varied opinions that affords jazz an ex-
posure in its homeland after its long period
of hibernation. I’'m only one of the few who
believe that the Americans Classics, jazz
for the lack of a better word, has come full
circle. To assist Forecast! in completion of
that circle, please find enclosed a check for
a one year subscription to Forecast!

By the way, | did in fact inherit Jazz Week
End from Bill Cerri at WETA-FM in 1973.

Yale Lewis
Programmer, Jazz critic
WETA-FM

MORE MUSICAL MEMORIES
FOR MR. SPATZ

Sir:

to inquire about occasions on which he was
able to witness performances by other of
the Leschetizky students active during the
first five decades of this century. There
were Artur Schnabel, Ignaz Friedman, and
Alexander Brailowsky—who is still living.

| should be immensely grateful if Mr. Spatz
could write about the dates, places, pro-
grams and comments germane to any per-
formances by the three foregoing artists he
may have heard. Performances by Alexander
Brailowsky are of special interest in view
of the dearth of commentary regarding this
artist and his American recitals outside of
New York.

| wish to express my great pleasure with
the retrospective focus of Mr. Spatz's
column.
John Joseh Joswick
Laurel, Md.

DISOGRAPHER’ UPSETS PEOPLE?
Sir:

Anthony Orr's comments on Mahler's Sec-
ond Symphony upset a good many persons.
The Solti recording is outstandingly im-
pressive and played extremely well. Very
recently, | bought Abravanel’'s version of
this work on Vanguard Cardinal. It is all
right, but lacks fine orchestral playing and
the choral singing toward the finale is
poorly recorded. The emphasis here is on
the lyrical feeling. Yet, | am disappointed
with this album; | am reluctant to spend
good money on a recording that does not
entirely satisfy me. | know Bruno Walter's
interpretation is Mr. Orr's favorite.

Carl R.-Carderar
Washington, D.C.

LIKES NEW FORMAT!
Sir:

| wish to take time to compliment you and
your staff on your fine efforts. | subscribed
to Forecast! . . . about 6 months ago, and |
can honestly say that I've enjoyed every
issue very much thus far. | usually read
them from cover to cover with the excep-
tion of two columns, “Dining” and “Techni-
cally Speaking,” neither of which do much
for me. But, all in all, I've found Forecast!
. .. to be an excellent magazine, and it is,
as far as | know, the only magazine that
covers FM and the stage arts as completely
as you do! In past issues I've enjoyed such
articles as “NSO: The Playing and the Joy,”
“The Brass Ring” and “Tempestuous Tos-
canini” and “Archeology Unearthed”, just
to mention a very few.

Apropos Donald Spatz's recent mention of Don’t forget the Eastern Shore! Keep up the

the formidable Benno Moiseiwitsch, | wish fine work!

T T R R T e O
POSTAL ALERT!

Attn. Subscribers: Due to deteriorat-
ing postal service, we thought you
would want to know your January
FORECAST! was mailed on December
17th. If in spite of this ample lead-
time you still don't have a copy by
January 2nd, please call us during
normal business hours for a replace-
ment copy.

Mike Coursey
Centreville, Md.

Forecast! . . . welcomes letters from
readers. Published letters are subject
to condensation. Letters with writer’s
name and address should be sent to:
Forecast! Attn.: Letters to the Editor,
8615 Ramsey Ave., Silver Spring, Md.
20910.




THE BASIC FACTS. In celebration of our Bi-

centennial Year, we've put together a dynamite

system consisting of Revolutionary New Audio
Products! Three of the newest and most ad-
vanced components combine for a level of sound
quality that was unheard of just a few short
years ago.

THE SPEAKERS are the all new State-of-the-
art ESS AMT-1A’s featuring a newly-designed
and improved Heil air motion transformer for

“the clearest middle and high frequencies of any
~ speaker on the market today! To fully comple-

ment this revolutionary sound reproducer, ESS

R ‘has designed a super 12”7 bass woofer that

joins with another 12” “passive” woofer for a
very deep, tight bass you’ll ‘feel’ as well as hear!

THE AMPLIFIER is the new Accuphase E-202
integrated unit that’s loaded with high power

e S0

L

E

. $450.

e

and useful features. Power output is 100 watts
RMS minimum per channel from 20-20,000 Hz
at no more than 0.1% total harmonic distortion

-at 8 ohms. The quality and workmanship of the

E-202 makes it the choice of the most critical

anddemanding audiophiles. Complete with beau- '

tiful hand-rubbed walnut cabinet.

THE TURNTABLE AND CARTRIDGE - the
all new Dual 1249 which provides every feature,

‘innovation and refinement of the best turn-

tables available at any price. And to get the
most from your treasured record collection,
we’ve included the professional, calibrated Stan-

ton 681EEE cartridge to reproduce every detail

of your records and treat them with extreme
care. Complete with attractive base and dust
cover—of course.

Save $205.85 from Nationally Advertised Prices!

ROCKVILLE, ARLINGTON;, FAIRFAX, CAMP SPRINGS, NORTHWEST D.C..

3‘3; " 12219 Nebel St. .4050 S. 28th St. 2960 Gallows Rd. 4933 Allen.towh Rd. B 4627 41st St., N.W. EL | ;
< Rockville, Md. 20852  Arlington, Va. 22206 Falls Church, Camp Springs, Md. 20331 Washirigton, D.C. 20016
' (301) 881-8866 "(703) 931-2880 Va. 22042 (301) 449-5966 ' (202)244-5410
: . ~~ (703) 560-1318 < A e

' I ' | All Stores Open 10-9 Monday thru Friday and 9:30-6 on Saturday




Please check times and dates when making plans. Between the time the news is sent
to us & the time it is published, a great many things can happen that effect changes.
(*) Marked events are continuing or repeated. (If a date seems to be without an event, look
back a day or two and check the marked events. ) Because long-distance dlallng instruc-
tions vary from city to city, telephone area codes have been intentionally omitted from
the Calendar.

e P ¥ R e e g o U i %usﬁn' E{ianoY'YAC”Acel% Anhl;;gNaat;%lse,gléo-piano.
METROPOLITAN * g%%ce;sggn and Friends, KCCH, 8:30 pm. 254-
WASH’NGTON * The Beaux Arts Trio_of New York. Library of

Congress, 8:30 pm. Free but tkts. required—
O O . T e S S A call 393-4463. D.C.
. 11 Choral Prelude: Wm. Penn High School
Mus|c Chorus, York, Pa. Washington Cathedral, 10:30
am, Free. 966-3500. D.C.

-

Qg * Choral Prelude: Choir of Cathedral of St. John
Continuing (Wilmington, Del,). Washington Cathedral, 3:30
Kennedy Center Opera House. ‘“Hello, Dolly!” , Pm. Free. 966-3500. D.C.

thru Jan. 18. 254-3770. D.C. New Century Sir!gers—~A Christmas Concert of

H “ n American Music. Metropolitan Memorial
N oheE a2 qhet Company, “The Nutcracker”. — fmerican | Musi Church, 4 pm. 5233871, D.C.

*

Jane Coop, ?ia%l:i. ghéa Phillips Collection, 5
i i pm. Free. 387-2151. D.C.

Openlngs & Smgle Events * Jazz Connoisseur: The Heath Brothers. Smith-

4 Concert by Delaware County (Penna.) Choral sonjan Inst.,, Hirshhorn Museum, 6 pm. 381-
Society. Washington Cathedral, 5 pm. Free. 5911. D.C.

966-3500. D.C. o * Jack Winerock, piano. National Gallery of Art,

* Tibor Szasz, piano. The Phillips Collection, East Garden Court, 7 pm. Free. 737-4215. D.C.
3 pm. Free. 387-2151. D.C. 12 Informal Concert workshop on American

* The Ron Freeman Cchorale, Music of the Music. Smithsonian Inst., Mus. of Hist. &
Renaissance and Baroque. St. Andrews Epis- Tech., 7:30 pm. 381-5911. D.C.
copal Church. 5 pm. Free. Arlington. * The Philadelphia Orchestra, Temirkanov c.

* National Gallery Orchestra, Bales c., Martin KCCH, 8:30 pm. 785-2670. D.C.

Berkofsky, piano. Nat'l Gallery East Garden 13 «National Symphony, Stanislaw Skrowaczew-
Court, 7 pm. Free. 737-4215. D.C. ski, c. Natalie Hinderas, piano. KCCH, 8:30

* Pinchas Zukerman, violin, and Eugenia Rich, pm. Repeated Jan. 14. 785-8100. D.C.
flute. Jewish Community Center, 8 pm. 881- 14 Helen Penn, organ. St. John’s Church (Laf.
0100. Rockville. Sq.) 12:10 pm. Free 347-8766. D.C.

6 +National Symphony, Berstein c. Cathedral 15 “A Little Eight Music’’—National Symphony.
Choral Soc. KCCH, '8:30 pm. Repeated Jan. (Classical favorites with commentary). KCCH,
7, 8, 9. 785-8100. D.C. 8:30 pm. 785-8100. D.C.

7 Helen Penn, organ. St. John’s Church (Laf. 1g Friday Morning Music Club: Helen Chambers,
Sq.) 12:10 pm. Free. 347-8766. D.C. piano; James Harkless, btn; Charlotte Shifrin,

3 Friday Morning Music Club: Brigitta Gruen- violin; Betty Haines, viola; Martha England,
ther, cello; Katherine Hansel, sop., Ed Fer- cello, Margaret Frank, piano. Barker Hall

Happenings

ROGER WAGNER WILL CONDUCT public and private school students
the Prince George's County Honors are members of t_he orchestra,.but
Chorus and Senior Youth Orchestra all must be residents qf Prince
at 8:30 pm, January 18, in the Con- Georges County. The Senior Yout_h
cert Hall of the Kennedy Center. Orchestra has, und_er Morden's .d|-
This gala concert of american music reqtioq, developed into a cphesnve
is being sponsored by the Prince unit dlsplaylng musical qualltles_of
Georges County Bicentennial Com- a maturity seldom heard from high
mission to inaugurate the 1976 Bicen- school students.

tennial celebrations in the county. The Prince Georges County Honors

rogram will include works by Chorus, undgr j(he chairmanship of
ITohceaIpcognposer Robert Evett, Aaron Edmonq Lewis, is made up of the 200
Copland, and Wagner arrangements best voices from publl_c school choral
for chorus and orchestra. Frederick ensembles. Outs’gandlng past per-
P. Morden, director of the Senior formances have included the Stra-
Youth Orchestra, will conduct How- vinsky Mass, Mozart's §o|emn Ves-
ard Hanson’s Second Symphony. pers, and Poulenc’s Gloria.
The Prince George’s County Senior “THE EUROPEAN VISION OF AMER-
Youth Orchestra is the most ad- IQA", the current shgw at the Na-
vanced of seven youth orchestras in tional Gallery of Art is good fun as

the county. Its members are c’hosen

by audition after recommendation by A

their schools’ music directors. Both (Continued on page 18)
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20

21

22

23

27

28

23

30

YWCA, 11 am. 779-8636. D.C.

People and Their Culture: Prague Madrigal
Antigua. Smithsonian Inst. Nat. Hist. Mus.,
Baird Aud., 8 pm. 381-5911. D.C.

Sofia Soloists. Library of .Congress, 8:30 pm,
Free but tkts. required—call 393-4463. D.C.
Isaac Stern & Pinchas Zuckerman, violins,
(w.p.a.s.) KCCH, 8:30 p.m. 393-4433, D.C.
Andre Watts, piano. (w.p.a.s.) KCCH, 8:30 pm.
393-4433. D.C.

Choral Prelude: William Patterson College
Choir. Washington Cathedral, 3:15 pm. Free.
966-3500. D.C.

The Ron Freeman Chorale. Music of the Ren-
aissance and Baroque. Georgetown Presby-
terian, 5 pm. Free. D.C.

Eileen Morris Guenther, organ, All Souls Uni-
tarian Church, 4 pm. Free. D.C.

Robert Parris, hpchd. The Phillips Coliection,
5 pm. Free. 387-2151, D.C. ,

Gil Morgenstern, violin. National Gallery of
Art, 7 pm. Free. 737-4215. D.C.

Univ. of Md. Woodwind Quintet. Stonehouse,
Long Reach Village Center, 8 pm. 997-0537 or
730-8206. Columbia, Md.

Prince Georges Youth Orchestra. KCCH, 8:30
pm, 254-3776.. D.C.

Miriam Dvorin—Hot Fiddle & Blues (Monday
Evening Concert Series). Georgetown Visita-
tion School, 8 pm. 966-0003. D.C,

“The Use of Italian Ornamentation” lecture-
recital by Kenneth Pennington. Univ. of Md.,
Tawes Recital Hall, 8:15 pm. Free. 454-2501.
Col. Park.

Musical Instruments: Judith Norell, hpschd.
Smithsonian Inst., Mus. of Hist. & Tech., 8:30
pm. 381-5911. D.C.

US Army Chamber Orchestra, Epperly c. Elwin
Garrett, piano. State Dept, Aud., 8:30 pm.
Free. D.C.

Musical Instruments: Judith Norell and James
Weaver, hpschds. Smithsonian Inst., Mus. of
Hist. & Tech., 8:30 pm. 381-5911. D.C.
»National Symphony, DePreist ¢. Pinchas
Zuckerman, violin. Repeated Jan. 21 & 22,
KCCH, 8:30 pm. 785-8100. D.C.

Sea Chanters. St. John's Church (Laf. Sq.)
12:10 pm. Free. 347-8766. D.C.

Donald Barnett, piano. Univ. of Md. Tawes
Recital Hall, 8:15 pm. Free. 454-2501. Col. Park.
einstrumental Music Conference: Fri.—Wind
Ensemble Concert; Sat.—Symphonic Band
Concert. For registration inf., call 454-2501.
Col. Park.

Friday Morning Music Club: Martha Jones,
piano; Ann Lee, sop.; Billie Anderton, violin;
Hilda Seibel, violin; Peggy Beck, viola; Jean
Tarnawiecki, cello. Barker Hall, YWCA, 11 am.
779-8636. D.C.

Frederick Swann, organ. Nat'l Shrine of the
bmmaculate Conception, 8 pm. Free. 526-8300.

*‘The Gondoljers” (Montgomery Savoyards).
Montgomery Blair H.S., 8 pm. Repeated Jan.
24, 30 & 31; and Jan. 25, Feb. 1, 2:30 pm.
942-0929. Silver Spring, Md.

Pina Carmirelli, violin, and Dina Koston,
piano. Library of Congress, 8:30 pm. Free but
tkts. required—call 393-4463. D.C.

Leon Bates, piano. (w.p.a.s.) KCCH, 3 pm. 393-
4433. D.C.

Fred Waring. (w.p.a.s.) KCCH, 8:30 pm. 393-
4433. D.C.

Vienna Choir Boys. (w.p.a.s.). KCCH, 3 pm,
393-4433, D.C. ,

James A. Dale, organ. US Naval Academy
Chapel, 4 pm. Free. Annapolis.

Evelyn Elsing, cello. Univ. of Md. Tawes Re-
%/iltjal Hall, 4 pm. Free. 454-2501, College Park,
Theater Chamber Players. Bradley Hills Pres-
byterian Church, 4 pm. 365-2850. Bethesda. .
Univ. of Georgia Woodwind Quintet. The Phil-
lips Collection, 5 pm. Free. 387-2151. D.C. .
Abendmusik Series: Potomac String  Trio,
Louise McClelland, m-sop., Sharon Davis Grat-
to, fl., Abendmusik Choir, Peggy Reinburg,
dtr. The United Church, 7 pm. 331-1495. D.C.

Choir of St. John'’s Church (Laf. Sq.). Nat'l
Gallery of Art East Garden Court, 7 pm. Free.
737-4215. D.C,

*‘Alvin Ailey Dance Company. (w.p.a.s.).
KCOH, thru Feb. 1. 393-4433, D.C.

James Holliday, tenor. Univ. of Md. Tawes
Recital Hall, 4 pm. Free. 454-2501. College
Park, Md. .
*National Symphony, Mitchell ¢. John Martin
€. Repeated Jan. 28 & 30. KCCH;, 8:30 pm. 785-
8100. D.C. .

Marshall Madrigal Singers, Echert dtr. St.
John's Church (Laf. Sq.) 12:10 pm. Free. D.C.
Bicentennial Salute to Roger Stevens, KCOH.
8 pm, 254-3770. D.C, ‘

“A Little Light Music”’—National Symphony.
KCCH, 8:30 pm. 785-8100. D.C. |

Tokyo String Quartet. Corcoran Gallery of Art,
8:30 pm. ME 8-3211, D.C. 3
Friday Morning Music Club: Jean Cook, piano;
Dolores Brown, m-sop; Charlae Olaker, soi).;
Barbara Winslow, violin; Susan_Kelly, cello;
Barbara Seidman, harp; Laura Ferguson, cl.;
Margaret Ink, fl. Barker Hall, YWCA, 11 am.
Free. 779-8636. D.C.

Phyllis Curtin, sop; Doriot Anthony Dwyer,
flute; Lynn Harrell, cello; Ryan Edwards,
piano. Library of Congress, 8:30 pm. Free but
tkts. required—call 393-4463. D.C.

Janet Baker, m-sop. (w.p.a.s.) KCCH, 8:30 pm.
393-4433. D.C.

Festival of German Baroque Music by Oratorio
Society of Washington, Shafer c. Nat'l Pres-
byterian Church, 8:30 pm. 530-7718. D.C.
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KENNEDY CENTER

| : vpr\ese‘ms, |
EISENHOWER THEATER
iy JAN. 24

An E:‘r‘tr‘aoﬂr‘dina‘ry Theatrical Ev,ém_?
o JASON 70

- ROBARDS CALDWELL '

R MICHREL  WALTER -
 MORIARTY MCGINN
ALONG DAY'S ;
!y JOURNEY ;
/ INTO NIGHT

o EUGENE ONEILL®
. airecteary JASON ROBARDS |

MON. thru THURS. EVES. $9.90, 9.50, 8,
6.50; Box Seat $10.50. FRI. & SAT.
EVES.: $11, 10.50, 9, 7.50; Box Seat |
$11.50.: $12.50, 11, 9, 7; Box Seat $13.50.
EVES. at 7:30.

" OPERA HOUSE
thru JAN. 24

0

 DOLLY?
ILLY DANIELS

TUES thru THURS. EVES & SPECIAL MON.
EVE. JAN. 19, SAT. & SUN. MATS.
(JAN. 4, 11 & 18 Only): $10.90, 10.50, 9.50,
7.50, 5.50; Box Seat $12.90. WED. MATS.:
$9.50, 8.50, 7.50, 5.50, 3.50; Box Seat
$11.50. FRI. & SAT. EVES.: $12.50, 11.50, |
& 10.50, 8.50, 6.50; Box Seat $14.50. NEW
| YEAR'S EVE.: $15, 14, 12.50, 10.50, 8.50; |
Box Seat $16.50. EVES. at 8. WED. & §
SAT. MATS. at 2. SUN. MATS. at 3.

CONCERT HALL

[YOYOMA, e JEAN-PIERRE RAMPAL ...
JLEONARD ROSE, ....\LEXANDER SCHNEIDER, ., |
ARN("-D SIHNHARDT, viola MICHAE[ IREE, viola §

MOZART: Flute Quartet in C major, K. 2858

BEETHOVEN: Serenade for Flute, Violin and Viola in
D major, Op. 25/BAHFOK: Duos for two Violins/
BRAHMS: Sextet in G major, Op. 36.

o INST&%F'CHARGEW
25 (202) 466-8500

g 10 AM T0O 9 PM — 7 DAYS A WEEK
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31 Barber Shop Quartet Society. KCCH, 8:30 pm.
254-3776. D.C.

Theatre

Continuing

American Film Institute. Film Series: Great
American Silents; Tributes to Carole Lombard;
Astaire-Rogers; New Films from Argentina;
Opera on Film. Lecture Series (January thru
March): People Who Made the Movies Ameri-
can History. 833-9300. D.C.

American Theatre. Unannounced at presstime.
488-9319. D.C.

Arena Stage. '“Once in a Lifetime" thru Jan. 11.
638-6700. D.C,

Burn Brae Dinner Theatre. “1776"—indefinite
_Closing. 384-5800, Burtonsville, Md.

Eisenhower Theatre. “Long Day's Journey Into
I‘Slght” thru Jan. 24. (No matinee.) 254-3670.

Folger Theatre Group. “The Comedy of Errors”,
thru Jan. 4. 546-4000. D.C.

Ford’s Theatre. “Your Arm’s Too Short to Box
with God.” indefinite closing. 347-6260. D.C.
Garland Dinner Theatre. ‘‘Move Over Mrs. Mark-

ham” thru Jan. 11. 730-8311. Columbia.

Harlequin Dinner Theatre. “Fiddler on the Roof”
thru Jan. 18. 340-8515. Rockville, Md.

Hayloft Dinner Theatre. “Two for the Seesaw’’
thru Feb. 8. 591-8040. Manassas, Va.

Lazy Susan Dinner Theatre. ‘For Laughing Out
Loud” thru January. 550-7384. Woodbridge.

Mosby Dinner Theatre. ““Helzapoppin’” thru Feb.
8. 471-4481. Leesburg, Va.

National Theatre. Unannounced at presstime.
NA 8-3393. D.C.

Saratoga Dinner Theatre. “A Funny Thing Hap-
pened on the Way to the Forum” thru mid-
Feb. 785-4391. Largo.

Shady Grove Music Theatre. Unannounced at
press time. 948-3400. Rockville, Md.

University of Maryland. Films. Company Cine-
matheque: 454-4321, Student Union Films: 454-
2803. Monday Lunchtime Film Series: 454-2801.
College Park, Md. . .

Villa Rosa Dinner Theatre. “Ladies’ Night in a
Turkish Bath” thru Mar. 15. 588-6226. Silver
Spring.

Openings & Single Events

1 AFI Theatre. “From Here to Eternity’’ 6:30 pm.
“Twelve Angry Men’ 9 pm. 833-9300. D.C.

2 “somewhere in Forever” (The Chautauqua-

teers) Adventure Theatre, 11 am & 1 pm, 320-

5331. Glen Echo Park, Md. .

AF! Theatre. ““From Here to Eternity’’ 6 pm.

‘‘Albert Johnson presents: Xala" 8:30 pm. 833-

9300. D.C. i

3 “The Fisherman and His Wife” (The Chautau-
quateers). Adventure Theatre, 1:30, 2:30 & 3:30
pm. 320-5331. Glen Echo Park, Md,

* AFl Theatre. “You’re Never Too Young' 2 pm.
“Albert Johnson: American Musical” and
“Béoadway Melody of 1940” 7:30 pm. 833-9300.
D

4 “Goldilocks and the Three Bears” (The Chau-
tauquateers). Adventure Theatre, 1:30, 2:30 &
3:30 pm, 320-5331. Glen Echo Park, Md.

* AF! Theatre. ““You're Never Too Young' 2 pm.
“The Sand Pebbles 7:30 pm. 833-9300. D.C.

S AF! Theatre. “None but the Lonely Heart”
6 pm. “Rancho Deluxe” & “Law and Order’
8:30 pm. 833-9300. D.C.

6 AFl Theatre. “None but the Lonely Heart”
6 pm. ‘‘Steamboat Bill” & “Great K & A Train
Robbery’” 8:30 pm. 833—9300._D.C.

7 AFl Theatre. ‘“Steamboat Bill” & ‘“‘Great K &
A Train Robbery” 6 pm. ‘“Miss Tatlock’s Mil-
lions"” 9 pm. 833-9300. D.C. .

8 AFI Theatre. “Miss Tatlock’s Millions” 6 pm.
“Crime Without Passion” & ‘“Angels Over
Broadway’’ 8:30 pm. 833-9300. D.C.

9 AF! Theatre. “Three Faces of Eve” 6:30 pm.
“The Actress” and ‘““The Marrying Kind" 8:30
pm. 833-9300. D.C.

10 AFI Theatre. “The Inspector Generai” 2 pm.
“Wings” 6 pm. ‘“The Actress” & “The. Marry-
ing Kind' 8:30 pm. 833-9300. D.C.

14 “Butterflies Are Free” Garland Dinner Theatre
thru Feb. 15. 730-8311. Columbia, Md.

16 «“The Lion in Winter” Little Theatre of Alex-
andria thru Feb. 7. 683-0496. Alex.

18 ¢“The Desert Song” (Montgomery Light Opera
Assn.) Montgomery College, Fine Arts Bidg.,
5 pm. Repeated Jan. 25, 5 pm. and Jan. 19,
20, 23, 24 at 8 pm. 762-8619. Rockville.

20 “Medal of Honor Rag” Folger Theatre Group
thru Feb. 29. 546-4000. D.C.

21 “The Tot Family” Kreeger Theater thru Feb.
29, 638-6700. D.C., . .

23 «“Where's Charlie?”’ Harlequin Dinner Theatre
thru February. 340-8515. Rockville.

28 “Sing Out America” (folk music adventure for
children), Jewish Community Center, 11 am,,
12 noon, 1 pm. 881-0100. Rockville.

* “Rip Van Winkle". Eisenhower Theatre thru
Feb. 21, 254-3670. D.C. . g

30 “New Directions” (C.U.’s Bicentennial Salute)
Hartke Theatre, Catholic Univ., thru Feb. 15.
635-5367. D.C. _ ]

31 “I Am A Woman”—Viveca Lindfors—one-
woman show. Jewish Community Center, 8:30
pm. 881-0100. Rockville, Md.

Exhibits, Films, Lectures

Continuing
American Institute of Architects. ‘‘Images of 18th

*

and 19th Century Grist Mills” thru -Jan. 785-
7300. D.C.

Anacostia Neighborhood Museum. ‘‘Blacks in the
Westward Movement indefinite closing. Free.
381-6691. D.C.

Anderson House. Permanent Collection: Memora.
bilia of the American Revolution; European
and Asiatic Art.

B’'nai B’rith Kilutznick Exhibit Hall. American
Jewish History and Art.

Brookside Gardens. Gardens and arboretum.
Free. 949-8230. Wheaton Regional Park,
Wheaton, Md. . i )

Carlyle House, 121 N. Fairfax Street. Historic
House ({1752). Alexandria.

Columbia Historical Society. Heurich Mansion.
Historic House and local history collection.
Corcoran Gallery of Art. “Images of an Era: The
American Poster 1945-1975" thru Jan. 4. ME 8-

3211. D.C.

Custis-Lee Mansion. “Arlington’. Historic House
and Museum. Arlington,

DAR Museum Gallery. American Miniatures; 100
Years of American Quilts. Revere silver &
Liverpool creamware and peariware, state pe-
riod rooms. Free. 628-4980. D.C.

D.C. Public Library. Books, films, records for bor-
rowing. Exhibits, films, classes, and programs.
At central library (Martin Luther King Memorial)
and branch libraries. 727-1111.

Decatur House. Historic house and headquarters
for Nat’l. Trust for Historic Preservation.

Dumbarton House. Historic house with period
furnishings, collections of silver, china, and
costumes.

The Dumbarton Oaks Research Library and col-
lection. Permanent Collection: Byzantine and
Pre-Columbian art,

Folger Shakespeare Library. ‘‘Boccaccio and
Chaucer’' and “The Peerless Poet” thru Jan.
13. “The European Roots of the American Rev-
olution” thru Apr. 1. “The Comedy of Errors”
thru Jan. 6. Free. 546-4800. D.C.

Freer Gallery. “The Arts of Asia at the Time of
American Independence. Indefinite closing,
381-5428, D.C,

Gunston Hall. Historic House (1755-58) and fur-
nishings, gardens. Lorton.

Hirshhorn Museum and Sculpture Garden. The
Sculpture and Drawings of Eilie Nadelman
(1882-1946) thru Feb. 15. Free. 381-6512. D.C. °

Howard University Gallery of Art. American paint-
ing, scuipture, graphic art; Alain LeRoy Lock
African collection; European graphic art;
Samuel H. Kress study collectijon of Italian
paintings and sculpture; Irving Gumbel print
collection. )

Library of Congress. “To Set a Country Free—
a Bicentennial exhibit of rare books, manu-
scripts, engravings, prints, broadsides, and
maps descnbmg the events that led up to and
took cf;lace during the war—for an indefinite
period. “American Railroad Station,’’ thru Jan.
31. Free. 426-5000. D.C.

Museum of African Art. A Selection of Paintings
by Henry Ossawa Tanner (1859-1937) thru Jan.
547-7424. D.C,

National Archives. Documents from Colonial
B”(?es to the Present. Films, Free. 962-2000.

National Capital Trolley Museum. European &
American antique trolleys. Admission free,

nominal charge for trolley rides. 927-5259/
434-2901. Northwest Branch Regional Park,
Wheaton, Md.

National Collection of Fine Arts. “Art for Archi-
tecture: Washington, D.C. 1895-1925"—thru
Feb. 29. Free. 381-6541, D.C,

National Gallery of Art, “The European Vision of
America’ through Feb, 16. Freg. 737-4215, D.C.

National Geographic Society. ‘“The Pursuit of
Happiness”, a photographic essay on America.
Thru Jan. 4. Free. 296-7500. D.C.

National Portrait Gallery. “The Dye Is Now Cast:
The Road to American Independence—1774-
1776""—paintings, sculpture, documents, maps
—indefinite closing. “The Americans: T e
Democratic Experience” thru May 30. Free.
381-5911. D.C.

The Navy Memorial Museum ({old Washington
Navy Yard). Naval memorabilia.

The Phillips Collection. Eugene Rukhin, collages,
thru Jan. 11; Gallery tours, Saturday afternoons
at 3 and by appointment. Free. 387-2151. D.C.

Renwick Gallery. “Craft Multiples”—thru Feb,
16; “Man Made Mobile: The Western Saddle’—
thru Feb. 25. ‘“Boxes and Bowls: Decorated
Containers by 19th Century Haida, Tlingit,
Bella Bella, and Tsimshian Indian Artists’—.
thru Feb. 29. Free. 381-6541. D.C.

The Textile Museum. Early Caucasian Carpets,
thru Feb. 1976, D.C.

Truxtun-Decatur Naval Museum. Historic house
and collections relating to naval and maritime
history.

Washington Doll’s House and Toy Museum. Dolls,
toys, and other small-scale objects. 244-0024.

Woodrow Wilson House. “The Yanks Are Coming:
World War 1” (the growing U.S. involvement
1914-1917), thru January. 382-6900. D.C.

Openings & Single Events

3 Potomac Appalachian Trail Club—work trip to
Harmony Hollow (nr. Front Royal, Va.). Free.
638-5306. D.C. :

* Photographs by Glenn Rudolph—photogquhic
journal of life on the West Coast. The Phi lips
Collection thru Jan. 25. Free. 387-2151. D.C. i

* eArthur Dove—Abstract Paintings. The Phil-
lips Collection thru Feb. 1, Free. 387-2151. D.C.

4 Potomac Appalachian Trail Club—hike over
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Old Rag Summit. Extreme winter conditions
likely. Free. 638-5306. D.C.

“Early Spanish Book lllustration,” lecture by
Philip Hofer. National Gallery Aud., 4 pm.
Free. 737-4215. D.C. :

Folger Poetry: Clarence Major. Folger Library,
8 pm. Free. D.C. )
Blair Apperson, paintings. Franz Bader Gal-
IerK, thru Jan. 24. 337-5440. D.C.

“‘Characters in Costume’ Folger Shakespeare
Library thru Mar. 2, Free. 546-4800. D.C.

The Midday Muse: Miriam Dvorin—American
Folk Songs with guitar. Folger Shakespeare
Library, 12:15 pm. Free. D.C.

Potomac Appalachian Trail Club—hike from
valley into Shenandoah National Park, climb-
ing Mt. Marshall to Bluff Trail, then down Big
Be(\:nl Stairs (strenuous 15 km). Free. 638-5306.

“The Renaissance in Naples”, lecture by Geo.
L. Hersey. National Gallery Aud., 4 pm. Free.
737-4215. D.C,

eMichael Loyer: Winner '75 Juried Show. The
Athefiaeum, museum, thru Feb. 12. “Primitive
American Art,”” lower gallery, thru Feb. 8.
Free. 548-0035. Alexandria.

“The Freer Ramayana—and The Mughal No-
bility as Patrons of Painting” lecture by Dr.
Milo Cleveland Beach. Freer Gallery, 8:30 pm.
Free. 628-4422. D.C. .
“The Georgian Age' Folger Shakespeare Li-
brary thru Apr. 1. Free. 546-4800. D.C. _

elLate Landscapes of William Morris Hunt
(19th century American). Univ, of Md. Art Gal-
lery thru Jan. 22. Free. 454-2717. Col. Park.
“Washington Area Trolleys.”” Nat'l Capital
Trolley Museum, 1, 2, 3, & 4 pm. Free. 927-
5259 or 434-2906. Wheaton, Md. )
“Magnetic Fields: The Painting of Joan Miré”
lecture by Rosaline E. Krauss. National Gal-
lery of Art Aud., 4 pm. Free, 737-4215. D.C.
“Rilke in Paris’’ lecture (in German) by Dr.
Erich Heller. (German Language Society).
Aud., of Embassy of Fed. Republic of Ger-
many, 8 pm. Free. 667-4971. D.C.

“Proteus: Thoughts on Some Constituents of
Literary Baroque’ lecture by Philip H. High-
fill. Folger Shakespeare Library, 8 pm. Free.
546-4800. D.C. . .

“] ost Washington: Washington Buildings that
Are No More,” lecture by James M. Goode.
Columbia Historical Society, 5:30 pm. Free.
785-2068. D.C.

“Monet in the 1880s, Evolution or Convolu-
tion"” lecture by Kermit S. Champa. National
Gallery of Art aud., 4 pm. Free, 737-4215. D.C.
sitpgeless India” lecture by Kenneth Wolf-
gang (Nat'l Geographic). Constitution Hall,
8:30 pm. Repeated Jan. 30, 5 & 8:30 pm. 296-
7500. D.C. _ .

«The Drawings of Morris Graves. The Phillips
Collection thru Mar. 7. Free, 387-2151. D.C.

METROPOLITAN
BALTIMORE

Music
Openings & Single Events

2

23

Baltimore Symphony Orch., Comissiona, c.
Cathedral of Mary Our Queen; 8:15 pm. 727-
7300. Balto. .
Baltimore Symphony Pops Concert, Fiedler c.
Mihaly Virizlay, cello. Lyric Theatre, 8:15 pm.
727-7300. Balto.
Wilmer Hayden Welsh, organ. Cathedral of
l!,\alla,lrty Our Queen, 5:30 pm. Free. 727-7300.
alto.
Serafina DeGiacomo, m-sop., Jeffrey Chappell,
piano. (Opera Arias and Art Songs). Peabody
Institute, 12 noon. 837-0600. Balto.
«Baltimore Symphony, Comissiona c. Felicity
Palmer, sop., Barbara Conrad, m-sop., Wm,
Brown, ten., Spiro Malas, Bs., Balto. Sym-
phony Chorus. Lyric Theatre, 8:15 pm. Re-
peated Jan, 8. 727-7300. Balto.
‘Daytime Classical Concert Under the Stars,”
Catonsville Community College Planetarium,
11:15 am. Free, 747-3220. Catonsville.
eChesdpeake Opera Company. Essex Commu-
nity College, College Community Center The-
atre, 8:15 pm. Repeated Jan. 10, 16, 17. 682-
6000. Essex.
Barbara Thomson, organ. Cathedral of Mary
Our Queen, 5:30 pm, Free. 727-7300. Balto,
Cello Students of Mihaly Virizally. Peabody
Institute, 12 noon. 837-0600. Balto:
‘“‘Daytime Classical Concert Under the Stars,”
Catonsville Community College Planetarium,
11:15 am. Free. 747-3220. Catonsville.

- Baltimore Symphony Pops Concert, Comis-

siona c¢. Inez Hassman, violin. Lyric Theatre,
8:15 pm. 727-7300. Balto.

David Krieder, piano. Cathedral of Mary Our
Queen, 5:30 pm. Free, 727-3700. Balto.

Univ. of Md. Woodwind Quintet. Stonehouse,
Long Reach Village Center, 8 pm. 997-0537/
730-8206. Columbia, Md.

“1} Giuoco del Quadriglio” (The Card Game).
The Musicians Company Chamber Ensemble.
Goucher College Lecture Hall, 8:15 pm. 889-
7317, Towson, Vel

eBaltimore Symphony, Comissiona c. Rafael
Orozco, piano. Lyric Theatre, 8:15 pm. Re-
peated Jan. 22. 727-7300. Balto.

Baltimore Symphony,. Comissiona c. Rafael
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Joe Heishman's

Virginia New Car Dealer #1830

Ferrari has recently demonstrated its confidence in
Heishman Porsche/Audi by naming us the exclusive
Ferrari dealership in the Washington metropolitan area.
Gracia, Ferrari!

RSCHE | AU

3100 Jefferson Davis Highway (U.S. Rt. 1) Arlington, Va. ¢ 684-6660

Ferrari Dino
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THE ORATORIO SOCIETY OF WASHINGTON
Robert Shafer, Music Director
15th ANNIVERSARY SEASON: 1975-76

Friday, January 30, 1976 — 8:30 P.M.

A FESTIVAL OF

(Bach, Praetorius, Schiitz, Buxtehiide, & Schein)
National Presbyterian Church — Nebraska & Van Ness NW
Tickets: $7.50 (reserved), $5.50 (general admission)

= 6

Kennedy Center Concert Hall (complete performance)
Tickets: $8.00, 7.00, 6.00, 5.00, 4.00, 2.00, 9.50

Mail orders: send check and self-addressed, stamped envelope to:
OSW, 9003 Friars Road, Bethesda, Mid. 20034
information, subscriptions, and group sales: call 530-7718.

v

FORECAST! 13



MONDAY EVENING CONCERT SERIES
presents

IRIAM DVORIN

American Folksinger
Hot Fiddle, Jazz & Blues

MONDAY, JAN. 19, 8 p.m.

- Odeon Auditorium

(Georgetown Visitation School)
35th & Volta PI., N.W.

TICKETS IN ADVANCE:
Adults: $5, Students: $4
Group Discounts

966-0003

528-4059

31 Baltimore Symphony Pops Concert,

Orozco, piano. Lyric Theatre, 8:15 pm, 727-
7300. Balto.

25 Morgan State Univ. Chorus, Nathan Carter, c.

Cathedral of Mary Our Queen, 5:30 pm. Free.
727-3700. Balto. .

* Composers String Quartet (Chamber Music
Society of Baltimore). Baltimore Museum of
Art Aud., 3 pm, 539-3100. Baljto.

* Christopher Parkening, guitar. Goucher Col-
lege raushaar Aud., 8:30 pm. 825-3300.
Towson.

Peter

Nero c. and piano. Lyric Theatre, 8:15 pm.

727-7300. Balto.

Theatre

Continuing
Center Stage. “Tarttuffe’” thru Jan. 4. 685-3200.

Balto.

Garland Dinner Theatre. ‘“Move Over Mrs. Mark-

ham"” thru Jan. 11. 730-8311. Columbia.

Oregon Ridge Dinner Theatre. ‘“‘Meanwhile, Back

onI the Couch” thru Jan. 11. 666-2800. Cockeys-
ville.

Openings & Single Events

9 «‘Busy Bee, Good Food, All Night, Delicious”

- Asymphony
orchestraisa

combo

anized bya
committee.

In the case of the Committee of

Tin Mill Products Producers of
American Iron and Steel Institute,
which presents “Orchestral
Showcase” each Thursday evening,
9-11 p.m. over WGMS-AM (570)
and FM (103.5), it means 2 hours of
the finest classic symphonic

music performed by leading
international symphony orchestras.
While you're relaxing we'll tell you

how numerous cities —about as many

as there are in the Concertbegouw
—are solving their solid waste
problems, and how the steel can
meets many of our society’s
packaging needs.
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1"

and “Borders’ (2 one-act plays). Center Stage
thru Feb. 8. 685-3200. Balto.

“The Three Penny Opera" (film). Enoch Pratt
Free Library, 2 pm. Free. 396-5495. Balto.

13 “Plaza Suite,” Oregon Ridge Dinner Theatre

thru Feb. 15. 666-2800, Cockeysville.

14 “Butterflies Are Free” Garland Dinner Theatre

17

24 +‘‘Peck’s Bad Boy". (CTA Theatre

*

2

E

thru Feb. 15. 730-8311, Columbia.
“Young and Innocent” (film). Enoch
Free Library, 2 pm. Free. 396-5494. Balto,
Baltimore
Museum of Art Aud., 11:30 am and 2 pm. Re-
peated Jan. 31 and Feb, 1 & 7. 889-1234. Balto.
‘The 39 Steps” (film). Enoch Pratt Free Lj-
brary, 2 pm. Free. 396-5494. Balto.
7 “Dante’s Inferno” (film). Enoch Pratt Free
Library, 2 pm. Free. 396-5494. Baito.

Pratt

xhibits, Films, Lectures

Continuing .
Baitimore and Chio Transportation Museum,

Railroad and other transportation relics, and
historic building. Baltimore.

The Baltimore Fireman’s Museum. Firemantic

memorabilia. Baltimore.

Baltimore Museum of Art. “To Amuse and De-

light—Antique Toys"” thru Jan, 4. “Super Real-
ism—Bechtle, Blackwell, Cottingham,” etc.
thru Jan. 11. “Realism: Durer to the Present”
thru Feb. 15, ‘James Van DerZee—portfolio of
18 photographs’ indefinite closing, Free. 539-
3100. Balto.

The Carroll Mansion, City house of Charles Car-

roll of Carrollton, c. 1815, period furnishings.
Baltimore.

Chase-Lloyd House. Historic house and furnish-

ings. Annapolis.

Cylburn Park. Natural Hjstory Museum and Ar-

boretum. Baltimore.

Evergreen House. Historic house and art mu-

seum: French Impressionist and Post Impres-
sionist Paintings, oil coll.; rare books: Balti-
more.

Fort McHenry National Monument and Historic

Shrine. Historic site. Baltimore.

Hammond-Harwood House. Historic house and

furnishings. Annapolis.

Kirk Silver Museum. Sterling silver from 1815

to the present. Baltimore.

! The Maryland Historical Society. Maryland his-

tory, furnishings, portraits, maps, prints, draw-
ings, manuscripts. Baltimore.

The Star Spangled Banner Flag House Assn.,

Inc. Historic house and furnishings and relics.
Baltimore.

U.S. Naval Academy Museum. Naval history and

Art. Annapolis.

Towson State College. Recent additions to per-

manent art collections: African, American In-
dian, Asian. Towson.

The Walters Art Gallery. “Japonisme; Japanese

Influence on French Art 1854-1910” thru Jan. 26.
Free. 547-9000. Baito. -
Washington Monument Historical Information

Center, Exhibits showing Washington’s associa-
tion with Baltimore, the history of the monu-
ment, the develogment of the Mt. Vernon
square area, and the places of hjstorical inter-
est in Baltimore.

Openings & Single Events

2

Landscape Paintini:| Eugene Leake, Raoul
Middleman, Israel Hershberg, Stanley Fried-
man, Sharon Yates, Jeanne Lowinger. Prints
& Drawings of Barry Nemette and Dan Dud-
row. Fells Point Gallery thru Jan. 25. Free.
675-6273. Balto.

“I. F, Stone's Weekly,” (film). Enoch Pratt
Free Library, 2 pm. Free. 396-5494. Balto.

* Four Films: “Victor Hugo,” “Max Ernst,’”’ “A

10

13

14

15

17

18

Homage to Steinien,”” and ‘Josef Herman.”
Baltimore Museum of Art Aud., 2 pm. Free.
396-7100. Balto. )
“Mind Over Body” and “Evolu” (films). Enoch
Pratt Free Library, 2 pm. Free. 396-5494. Balto.
Gallery Talk by Don Eddy and Nancy Hoffman,
(in conjunction with Super Realism show).
Baltimore Museum of Art, 8 pm. Free. 396-
7100. Balto.

“Cosmic Colors,” Catonsville Community Col-
lege Planetarium, 11 am. Free. 747-3220.

Catonsville.

Children’s Film Program, Enoch Pratt Free
Library, 2 pm. Free. 396-5494, Baito.
“Demagogues and Do-gooders,” “‘Under the
Clouds of War,” and ‘“Exits and Entrances”
(films). Enoch Pratt Free Library, 2 pm. Free.
396-5494, Balto.

Guest Artist Series Lecture. Catonsville Com-
munity College, Barn Theatre, 8 pm. Free but
aqlll'mttance by ticket only. 747-3220, Catons-
ville.

*Student Art Exhibit. Catonsville Community
College, Learning Resources Center, 2nd Floor
G_alllllery, thru Jan. 30. Free. 747-3220. Catons-
ville,

Artists’ Forum: Funding for Individual Artists.
Discussed by James Backas of the Md. Arts
Council. Baito. Museum of Art Aud., 8 pm.
396-7100. Balto.

“History of Baitimore,” lecture by Donald
Kirkley. Catonsville Community College, Spe-
cial Purposes Dining Room, 8 pm. Free. 747-
3220. Catonsville.

“Pickles Means Pluto,” a children’s show pre-
sented by the Catonsville Community College
p]ﬁnetarl'um, 11 am. Free. 747-3220. Catons-
ville.

“Digging_for the History of Man" (film) in
conjunction with the Museum’s collection of



Antioch Mosaics. Baito, Museum of Art, 2 pm.
Gallery Talk by Sarah Wyeth in the Antioch
gourt,_ 3 ern F{:ee. %9?3—7100. Balto.
urprise film. Enoc ratt Free Library, 2 .
Free. 396-5494. Balto. orary, < em
20 “The Movies March On,” “Is Everybody Lis-
tening,” ‘“News Parade of 1938,” and ‘‘News
Parade of 1967' (films). Enoch Pratt Free Li-
brary, 2 pm. Free. 396-5494, Balto.

22 ““The New York School” (film). Balto. Museum
of Art Aud., 8 pm. 396-7100. Balto.

24 ‘“‘Legends in the Heavens,” Catonsville Com-
munity College planetarium, 11 am. Free. 747-
3220. Catonsville,

29 “American Art in the Sixties” (film). Balto.
Museum of Art Aud., 8 pm. 396-7100. Balto.

31 Surprise film. Enoch Pratt Free Library, 2 pm.
Free. 396-5494. Balto.

*

ouT OF TO

Music

Openings & Single Events

2 «Philadelphia Orchestra, Ormandy c¢. Acad-
emy of Music, 2 pm. Repeated Jan. 3, 2 pm.
Jan. 6, 8:30 pm. PE 5-7379/PE 5-7380. Phila.

5 Monday Nights at the Chrysler: A Night of
Music. Chrysler Museum. 8 pm. Free. 622-1211.
Norfolk,

7 The Juilliard String Quartet. Free Library of
Philadelphia, 8 pm. Free. MU 6-5316. Phila.

8 Pier 5 Jazz Band. Western Md. College,
Alumni Hall, 8 pm. Westminster.

9 «Philadelphia Orchestra, Temirkanov ¢. Acad-
emy of Music, 8:30 pm. Repeated Jan. 10.
PE 5-7379/PE 5-7380. Phila.

12 Monday Nights at the Chrysier: A Night of
Music. Chrysler Museum, 8 pm. Free. 622-
1211. Norfolk.

14 Clarence Snyder, organ. Longwood Gardens
Conservatory Ballroom, 8:30 pm. 388-6741.
Kennett Square, Pa.

15 Norfolk Society of Arts Lecture. Chrysler Mu-
seum, 11 am. Free. 622-1211. Norfolk.

16 «New Jersey Symphony, Lewis ¢. Mayumi
Fukikawa, violin. Glassboro; Repeated Jan. 17,
I\Bllonl'gclair; Jan. 18, Princeton; Jan. 21, Red

ank.

* ePhiladelphia Orchestra, Temirkanov ¢. Acad-
emy of Music, 8:30 pm. Repeated Jan. 17, 20,
22, PE 5-7379/PE 5-7380. Phila.

17 The Murray Louis Dance Company. Univ. of
Del. Mitchell Hall, 8:15 pm. Newark.

18 Penna. Pro Musica Evensong Concert: “The
Volunteers’” (Alex. Reinagle). Old Pine St.
Church, 4:30 pm. 243-8721. Phila.

19 Monday Nights at the Chrysler: A Night of
Music. Chrysler Museum, 8 pm. Free. 622-
1211. Norfolk.

23 +“H.M.S. Pinafore” Western Md. College,
Alumni Hall, 8:15 pm. Repeated Jan. 24, 25,
Feb. 6-8. Westminster,

* Satori Woodwind Quintet. Univ. of Del. Du-
Pont Music Bldg., Loudis Recital Hall, 8:15
pm. Newark. . )

25 +New Jersey Symphony, Lewis c. Joseph Kim,
violin, Vance Reger, oboe. Bergen; Repeated
Jan. 28, Metuchen; Jan. 31, Millburn.

26 Janet Baker, m-sop. Univ. of Del., Mitchell

Hall, 8:15 pm. Newark.

Norfolk Society of Arts Music Series. Chrysler

Museum, 8:15 pm. Free, 622-1211. Norfolk.

28 Paul-Martin Maki, organ. Longwood Gardens
Conservatory Ballroom, 8:30 pm. 388-6741.
Kennett Square, Pa.

29 The Western Wind—vocal sextette. Washing-
ton College, Tawes Theatre, 8:30 pm. 778-2800.
Chestertown, Md., .

30 Curtis Institute of Music Symphony Orch.,
Effron c. Drexel Univ.,, Mandell Theatre. 546-
0700. Phila. .

Theatre

Continuing

Philadelphia Civic Center. Shipstads & Johnson
IceIFollies, thru Jan. 4. EV 2-8181/MU 6-1776.
Phila.

University of Pennsylvania. Films. For details
call Annenberg Cinematheque, 243-6791; Chris-
tian Association Film Society, EV 6-1530; Penn
Union Council, 243-8721. Phila.

Walnut Street Theatre. “Bubbling Brown Sugar”
thru Jan. 11. GR 6-2600. Phila.

*

Openings & Single Events

3 Chrysler Museum Puppet Theatre: Jerry Halli-
day Marionettes. Repeated Jan. 4, 10, 11, 17,
18, 25, 31. 622-1211. Norfolk.

4 The Way It Was—film series—*“Northwest Pas-
sage”. Free Library of Philadelphia, 2 pm.
Free. MU 6-5345. Phila. )

7 Majestic Ladies: “Elizabeth the Queen” (film)
(Phila. Mus. of Art). Strawbridge & Clothier,
8th floor aud., 8th & Market Sts. Store. 11 am.
& 6 pm. Free. PO 3-8100. Phila.

9 «“The Crucible” Virginia Museum Theatre

' thru Jan. 24, 770-6344. Richmond, Va. .

10 “Flash Gordon’s Trip to Mars” (film). 5 epi-
sodes will be shown each Sat. at 2 pm., 8th
floor aud. of the Strawbridge & Clothier 8th
& Market Sts. store. Free. Jan. 17, also.
(sponsored by Phila. Mus. of Art.) PO 3-8100.
Phila.

They're ever so smart. Always onthe
go. They almost never stop to eat at all.
Infroducing the 1976 Fox by Audi.
And the '76 Foxwagon.
They're afast moving set.
The Fox; for example,
moves from Oto 50
in 8 seconds flat. |
(The Foxwagon
takes only a
half a second longer.)
With front-engine,
front-wheel drive they're
at home even on rough
roads,or rainy highways,
Both have the
latest engine-
ering advan-
ces, like dual-
diagonal brakes, fuel
injectionand -
rack - and - pinion steering. H
But theyte not without their comforts 2. 48
Like velour upholstery, reclining seats &,
and lots of room for five. The Foxwagon
also has 51.6 cu. ft. of cargo space.
Whichever one you choose, you'll stifl
get great economy. Although your actuail
mileage may vary with the type of
driving you do, your driving habits. your
car's condition and optional equip-
ment, on the EPA estimates they still got
afoxy 37 mpg on the highway and 24
in the city, with standard shift.
And when it comes to fuel economy,
one can’t be foxy enough.

CAPITOL PORSCHE-AUDI
3110 Hamilton Street
Hyattsville, Md. 559-0200

f LISNER AUD. G.W.U.

SUT AD
I PRIORITY NUTCRACKER ORDER FORM

i Ticket Prices—Orch. $8. BAL—$8, $7, $6, $5, $4, $3

e

&

k)

"WASHINGTON BALLET

MARY DAY, PRODUCER @ LLOYD GEISLER, CONDUCTOR
STAGED PRODUCTION @ SYMPHONY ORCH. @ GUEST ARTISTS)
Fri Dec. 12 ... . .. 7 P M. FOR CHOICE SEATS SEND PRIORITY ORDER FORM TODAY! 4
Sat. Dec. 13. 2 & 7 P.M. Oy S M o &6 N T . - el
Sun.Dec. 14 ... 1& 5P M. FiLL
§ FriDec. 19........ 7 P.M.
| Sat. Dec. 20. . ..
Sun. Dec. 21 . ..
Mon. Dec. 22
Tues. Dec. 23
Fri. Dec. 26 .. ..
Sat. Dec. 27 ...
Sun. Dec. 28 . ..
Mon. Dec. 29 ..
Tues. Dec. 30 ..

Wed. Dec. 31
[ FriiJan.2 .. ...

Sat. Jan. 3 . ...
Sun. Jan. 4 .. ..

iN TCHAIKOVSKY'’S
CHRISTMAS CLASSIC

5 s £
SPONSORED BY G W U

Nutcracker Tickets at $ Each
Day & Time

Make Checks Payabie to Washington Balet---Nutcracker and send lo

Woshing'on BBallet, 3515 Wisconsin Ave , NW | Wosh, DC 20016 g

9 & 7P M. :leose Enclose Seif-Addressed Stamped Envelope
“b

pecial Group Rates available for clubs, schools, churches, orgenizations, scou's,

O EEN J
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be .cduSe | fhe’y are er'Sf"ed ahd
“adjusted in our labs before
d i‘i“illvery to you'

*TURNTABLES like most components,
often need the Myer-Emco lab. The
manufacturer’s recommended turnta-
ble arm settings are, at best, an ap-
proxumatlon. Factory production tech-
niques cause huge differences in
stylus mass, compliance, and arm
bearing friction. We have found that
low record wear and accurate phono
tracking require precise adwstmenf
with professional test equipment. All
Myer-Emco turntables are carefully
oscnlloscope adpusted for you.

S

GOOD NEWS from DC store: At long last Metro has finished on our streef.
Once again we can say ‘“Shop Saturday on quiet pleasant Connecticut Avenue.”

MOST CREDIT CARDS
CONVENIENT TERMS

Wullswn Shopplng Center | G 1212 Connecticut Ave., N.W.
_ Armtgvon Blvd. (Rt. 50) at 7 Corners i g {Just above M St))
L 536-2900 £ s ns | | 293-9100
New Hours: S | | Hours: Mon-Fri: 10 AM - 6 PM
on,, Tue., Wed., Sat 10 AM-B PM Sat: 10 AM - 5 PM
rars.; FﬂpAR:k AT DUR - Door;oon g | ‘ PARK FREE IN ANY LOT

A

RECAST) 3 Washmgton S Leading Stereo Stores
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11 The Way It Was—film series—“Union Pacific".
Free Library of Philadelphia, 2 pm. Free. MU
6-5345. Phila.

13 oBarter Theatre Performance. Chrysler Mu-

. seum through January. 622-1211. Norfolk.

14 Majestic Ladies: ‘“‘Queen Christina” (film).

(Phila. Mus. of Art.). Strawbridge & Clothier,

8th floor aud., 8th & Market Sts. Store, 11 am °

& 6 pm. Free. PO 3-8100. Phila.

18 The Way It Was—film series—‘Centennial
Summer.” Free Library of Philadelphia, 2 pm.
Free. MU 6-5345. Phila.

21 Majestic Ladies:  ‘“Marie Antoinette” (film).
(Phila. Mus. of Art). Strawbridge & Clothier
8th floor aud., 8th-& Market Sts. Store, 11 am
& 6 pm, Free. PO 3-8100, Phila. .

25 The Way It Was—film series—*“Meet Me in St.
Louis.”” Free Library of Philadelphia, 2 pm.
Free. MU 6-5345. Phila. .

28 Majestic Ladies: “The Scarlet Empress’ (film).
(Phila. Mus. of Art). Strawbridge & Clothier
8th floor aud., 8th & Market Sts. Store, 11 am
& 6 pm. Free. PO 3-8100. Phila. N

29 Monty Python’s ‘“And Now for Something
Completely Different”. Univ. of Penna., Irvine
Aud.,, 7:30 & 10 pm. 243:8721. Phila. L

30 “Clockwise Orange,” Univ. of Penna., Irvine
Aud., 7 & 10 pm. 243-8721. Phila.

* o“Children” Virginia Museum Theatre thru
Feb. 14. 770-6344, Richmond, Va. ,

31 “Casablanca’”, Univ. of Penna., Irvine Aud.,
7:30. & 10 pm. 243-8721. Phila. ) .

* “Arsenic and Old Lace,” Univ. of Penna,, Fine
Arts Bldg., B-1, midnight. 243-8721. Phila.

Exhibits, Films, Lectures
Continuing

The Academy of Natural Sciences. Philadelphia’s
‘‘whole earth museum’ from prehistoric times
to the present. Twice daily the Academy pre-
sents its Eco-show, a thematic environmental
program starring live aninrals. Phila.

James Anderson House. The Archaeology of the
Duke of Gloucester Street Area. Williamsburg.

Appolnlflattox Manor. Historic House (1763). Hope-
well.

Ash Lawn. Historic House (1799, Thos, Jefferson,
A_rltl:hntect), Home of James Monroe. Charlottes-
ville.

Berkeley Plantation. Historic House (1726) an-
cestral home of Presidents william Henry Har-

_rison and Benjamin Harrison. Charles City.

Booker T. Washington National Monument. His-
tory Museum. Hardy.

Brandywine River Museum. “A Brandywine
Christmas. for Chiildren’’ and Christmas Comes
Naturally to the Brandywine’’—both thru Jan.

11, Permanent Collection. 388-7601. Chadds.

Ford, Pa.

Chrysler Museum. The permanent collection.
622-1211. Norfolk.

The Corbit-Sharp House (1774). Historic house
and furnishings. Open Tues.-Sats. 10 am. to 5
pm., Suns. 2 to. 5 pm. Odessa. )

Delaware Art Museum. Permanent Collection: pri-
marily. 19th and 20th century American art,
including Winslow Homer, Thomas Eakins, Ed-
ward Hopper, and Robert Indiana; major col-
lection of paintings and drawings by Howard

Pyle, N. C. Wyeth, Frank Schoonover; the
Phelps collection of Andrew Wyeth; etchings
and lithographs by John Sloan; paintings by
the English Pre-Raphaelites.

The Henry Francis DuPont Winterthur Museum.
American decorative arts. Tours by reservation.
Gardens open without appointment in the
growing season. Winterthur.,

Fairmount Park Houses: Cedar Grove, Mount
Pleasant, Sweetbriar, Lemon Hill, Strawberry
Mansion, and Woodford. Tours of the mansions
available all year long. For information, call
PO 3-8100, Philadelphia.

The Franklin Institute. Science museum and
lanetarium. Franklin memorial Hall, the na-
ional memorial to Benjamjn Franklin is in
the_Institute. Philadelphia. -

The Free Library of Philadelphia. Special ‘col.
of maps; automobile reference materials, the-
ater memorabilia, rare books and manuscripts,
Pennsylvania German Fraktur, Arthur Rackham
and Beatrix Potter illustrations. Phila.

Hampton Institute College Museurn. Permanent
Collection of Traditional African and American
Indian Art. Hampton.

The Herimitage Foundation Museum. Chinese
and Indian Art. Norfolk. .

Hershey Museum. History museum with earl
Americana, Pennsylvania Dutch items, cloc
collection, Stiegel glass, Indian lore. Hershey.

Hillendale Museum. The influence of geography
on dhe Exploration of the North American Con-
tinent, By reservation onfy. Tel: 388-7393. Men-
denhall. i ’ by

Hugh ‘Mercer Apothecary Shop. Historic Building
and pharmaceutical, implements, medical im-
plements; historic_papérs. Fredericksburg.

James Monroe Law Office Museum and Memorial
Library. Historic Building (1758) and manu-
script, books, papers collection. Fredericks-
burg. e - 1

Jamestown Foundation. Preservation of the site
of the first permanent English settlement in
Nokth America, Jamestown. ; il

Kenmore. Historic House (1752) with period fur-
nishings. Fredericksburg.

Longwood Gardens. Outstanding floral displays—
gardens and conservatories. Every Tues., Thurs.
& Sunday evenings illuminated fountain dis-
_play, 9:15. 388-6741. Kennett Square. o

The Mariners Museum. Historic and maritime
museum. Newport News. =~ .

Mary Washington House. Historic House; period
furnishings. Fredericksburg. .

Michie Tavern. Historic Building (1780). English
and American 18th century tavern furnishings.
Charlottesville.

Monticello. Historic House; home of Thomas Jef-
ferson, period furnishings. Charlottesville.

Philadelphia Civic Center. Bicentennial Exhibi-
tion: Design for Fun (or How We Have Enjoyed
Ourselves for the past two centuries) thru at

least all 1976, EV 2-8181/561-5100. Phila.

Philadelphia Museum of Art. Closed unti| Febru-
ary, 1976 for renovations and air conditioning.
65 of the most important works have been in-
stalled in a ‘“jewel case” exhibit at the Rodin
Museum (which see). PO 3-8100. Phila.

Rodin Museum. Largest collection outside Paris
of the works of Rodin. Also a temporary loan
from the Philadelphia Museum of Art. Phila.

Solar One—University of Delaware solar house.
Open for inspéction 4-6 pm Fridays, and from
10 am-noon Saturdays. 190 South Chapel Street.
Free. Newark. L

University of Delaware—Morris Library. ‘‘Battle
of the Brandywine”, thru Dec. 30. “Centennial
Glass’’—thru Jan. 30. Free. Newark, Del.

University of Pennsylvania. Archaeology Mu-
seum. Archaeclogy of the Near East and Egypt,
the Mediterranean; North, Middle and South
America; ethnology of Africa and Oceania; and
of China before A.D. 1000. Phila.

Institute of Contemporary Art Gallery. ‘‘Pieces &
Performances’ featuring performances and ob-
jects by Jared Bark, Ann Wilson, and The Bird
and The Dirt. Free. 243-7108.

Hoover Lounge, Vance Hall. John Stewart—one-
.man show, thru Feb. 9. Free. 243-4968.

Lippincott Library. Enid Mark & Anthony Gorney
—two-man show, thru Feb. 9. Free, 243-4968.
Philadelphia. . o .

Univ. of Va. Museum of Fine Arts. University por-
traits, 18th and 19th century American painters.
Charlottesville, _

The Valentine Museum. Historic house (Robert
Mills, Architect) Archives, costumes, decorative
.arts, etc, Richmond.

Virginia Museum. Masterpieces from the Mu-
seum of Primitive Art, thru Dec. 21. Free.
770-6344. Richmond. .

Walnut Street Theatre. Theatre Museum, depict-
ing theatrical events in the Walnut’'s 166 year
history (oldest theatre in continuous use in the
English-speaking world)., Tours Tues. and
Thurs. 1:30 to 4 pm. Reservations needed for
groups ‘larger than 20, 629-0700. Phila.

Wilson-Warner House (1769). Historic house and
furnishings. Open Tues. thru Sats. 10 am to
5 pm. Sun. 2 to 5 pm. Odessa.

Openings & Single Events

1 «“El Dorado”—Latin American Artisanry.
Univ, of Del. Christiana Commons Art Gallery
thru Jan, 15. Newark, ;

* o“American Life in 1776, 1876, & 1976.” Univ.
of Del.,, Morris Library thru Feb. 28. Free.
Newark.

5 *“New England and New Jersey Artists.” Univ.
of Del:,, Clayton Hall thru Jan. 22. Free.

- Newark.

* eYIntellectual Freedom'” (from the Am. Li-
brary Assn). Western Md. College, Hoover
Library, thru Feb. 1. Free, Westminster.

8 ePhiladelphia Museum Subscription Lecture
Series: Japanese Decorative Arts & Crafts:
‘““Pottery” by Marjorie K. Sieger. Strawbridge
& Clothier 8th floor aud., of 8th & Market Sts.
g'qu{e, 11 am. Repeated Jan. 10. PO 3-8100.

ila.

* Ilrene Leache. Lecture: Dr. Richard Diliars.
Chrysler Museum, 3 pm. Free. 622-1211.
Norfolk.

* o‘Virginia Designers 1976” Virginia Museum
thru Feb. 8. Free. 770-6344. Richmond, Va.

13 Anderson Gallery: Metals Invitational 1975;
Recent Paintings by Richard Cariayon; Gradu-
ate Thesis Show—David Williamson—ceram-
iIcs; Graduate Thesis Show—Neil Donaldson—
prints. Virginia Commonwealth Univ., thru
Feb. 12. Free. Richmond, Va. .

15 «“U.S. Dept. of Transportation Signhs/Sym-
bols.” Univ. of Del., Christiana Commons Art
Gallery thru Jan. 31, Free. Newark. ‘

* -« Philadelphia Museum Subscription Lecture
Series: Japanese Decorative Arts & Crafts:
‘‘Metalwork, Lacquer, Textiles, Costumes” by
Marjorie K. Sieger. Strawbridge & Clothier
8th floor aud., of 8th & Market Sts. Store,
11 am; Repeated Jan. 17. ‘PO 3-8100. Phila. _

16 ““Collector of the Year;” ‘‘Charles Rennie
Mackintosh;” and *“Virginia Artists: Juror’s
Cheice.” Virginia Museum, all thru Feb, 22,
Free. 770-6344. Richmond, Va. -

29 Philadelphiia Museum éubscnptuon Lecture
Series: Europe in the 17th_and 18th Centuries
—*“The Barogue in Italy: Caravaggio, Bernini,
and Their Contemporaries” by Elizabeth A.
Anderson. Strawbridge & Clothier 8th floor
aud., of 8th & Market Sts, Store, 11 am.
Repeated Jan. 31. PO 3-8100. Phila.

31 Film Classics: “The Golden Twenties,” “The
Glory of Their Times'—the love affair of
America with Baseball. Review by newsreel
clippings. Phila. Civic Center, 1 & 3 pm.

For ti’"e;_e,t*vinfo,
- 393-4433 or
“Instant-Char

to: WPAS 1

WASHINGTON

PerfORMINGARLS

F SOCIETY

January

ISAAC STERN AND PINCHAS
ZUKERMAN, Violinists
Friday, January 16, 8:30 P.M.

ANDRE WATTS, Pianist
Saturday, January 17, 8:30 P.M.

DANCERS OF LJUBLJANA
Friday, January 23, 8:30 P.M.

LEON BATES, Pianist
Saturday, January 24, 3:00 P.M.

FRED WARING AND HIS ALL
YOUNG PENNSYLVANIANS
Saturday, January 24, 8:30 P.M.

VIENNA CHOIR BOYS
Sunday, January 25, 3:00 P.M.

ALVIN AILEY DANCE COMPANY
January 28 thru February 2
Evenings, 8:00 P.M.

Sunday Matinee, 2:00 P.M.
Kennedy Center Opera House

JANET BAKER, Mezzo-Soprano
Friday, January 30, 8:30 P.M.

February
RUDOLF SERKIN, Pianist
Sunday, February 1, 3:00 P.M.

URSALA OPPENS, Pianist
Saturday, February 7, 3:00 P.M.

JEAN PIERRE RAMPAL, Flutist
Saturday, February 7, 8:30 P.M.

CARLOS BARBOSA-LIMA,
Classical Guitarist

Saturday, February 7, 8:00 P.M.
Lisner Auditorium, G.W.U.

EUGENE FODOR, Violinist
Sunday, February 8, 3:.00 P.M.

TWYLA THARP DANCE CO.
Thursday & Friday

February 12 & 13, 8:30 P.M.
Lisner Auditorium, G.W.U.

CLEVELAND ORCHESTRA
Lorin Maazel, Conductor
Friday & Saturday

February 13 & 14, 8:30 P.M.

MUMMENSCHANZ,

Swiss Mime Co.

Saturday, February 14, 7:30 P.M.
Lisner Auditorium, G.W.U.

ROYAL TAHITIAN DANCE CO.
Sunday, February 15, 8:30 P.M.

CONTIGULIA BROTHERS,

Duo Pianists

Saturday, February 28, 3:00 P.M.
PRAGUE CHAMBER
ORCHESTRA

Sunday, February 29, 3:00 P.M.
POLISH MIME BALLET THEATRE
Saturday, February 28, 7:30 P.M.
Lisner Auditorium. G.W.U.
GRACE BUMBRY, Soprano
Saturday. February 28, 8:30 P.M.

(Please keep for your reference)

call WPAS

'AS Box Office:
ial Kennedy Center
466-8500. Mail orders
300 G St., N.W., Wash.,
-D.C. Enclose self-addressed, stamped
-envelepe. Tickets also at all Ticketron
Outlets and Record & Tape Lid.

FORECAST!
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m‘
SPECIAL BICENTENNIAL

CELEBRATIONS
“——

Arlington County

15 gllartir; I#]therJKfifng DayC (music, speeches,
ance). 0s. Jefferson Community T .
558-2152. Free, 'ty Theatre

19 Colonial Music in honor of Gen. Robert E.
ll_:ee’s Birthday. Arlington House, 557-3155.
ree.

25 Arlington Symphony Concert. Kenmore Jr.
H.S. Aud. Free. 558-2165.

Baltimore City

4 The Bicentennial: An Unfinished Agenda—
“What |Is Democracy?” by H. Vernon Eney.
Grace United Methodist Church, 8 pm. Free.
237-5210.

18 The Bicentennjal: An Unfinished Agenda-—
“The Revolution of Rising Expectations’-—
panel with Charles Ritter, Benjamin Quarles,
John Boles. Grace United Methodist Church.
8 pm. Free. 237:5210.

Baitimore Colinty

4 Jewish National Fund Bicentennial Blue and
White Ball at Pikesville Armory.

6 Greater Long Green Bicentennial Committee’s
12th Day Burning of the Branches Ceremony.
Opening of Bicentennial Travelling Art Ex-

rl\llibit (sponsored by U.S. Postal Service and

-A.E.A. in local shopping centers.

19 Perry Hall Bicentennial Committee’s Italian
Festival. :

24 Pikesville Bicentennial
Sam Snowman Contest.

25 Concert: Bicentennial Theme at Goucher Col-
lege, Towson.

* Towson Bicentennial
Craft Fair.

31 Catonsville
tume Ball.

Philadeiphia

1 Evolution and Revolution in the Natural
Sciences. Academy of Natural Sciences—all
year. Navy Bicentennial Exhibit—Philadelphia
Naval Base—all year.

& é\nng.atl Philadelphia Mummers parade—Cen-
er City.

2 Mirrors of America Exhibit—Frankiin Institute
—all year.

11 Alexander
event. .

12 John Hancock Birthday--ceremonial event.

17 Kite Flying Contest—Independence Mall.

16 Benjamin Franklin Birthday — Ceremonial
event, Franklin Court.

* Benjamin Franklin—Ideas and Images. Frank-
lin Institute—all year.

19 Edgar Allen Poe Birthday—ceremonial event.

20 Robert Morris Birthday—ceremonial event,

23 Bicentennial Track Classic—Spectrum.

24 Academy of Music Anniversary Concert and
Gala. Academy of Music.

25 Ukranian independence Day Program—Univ.
of Penna. Museum.

Committee’s Uncle

Committee’'s Colonial

Bicentennial

Hamilton Birthday — ceremonial

(Continued from page 10)

well as good history. Fantasy, as any psy-
chologist knows, can be more powerful
than fact. Writers and artists who never
set foot on American soil, by working with
reports from travelers, artifacts from the
New World, and their own fertile imagina-
tions, produced a world that became more
real to Europeans than the actual one
across the sea. These fantasies helped to
form European conceptions and miscon-
ceptions of the Americas. Notions derived
from them were to play a part of somie
importance in the history of trans-Atlantic
relations.

Approximately 300 European works of art
and other objects are on view, the earliest
being an illustrated edition of Columbus’
report to King Ferdinand and Queen Isa-
bella, published in 1493; the latest is
Ernest Narjot's painting “Gold Rush Camp”
from 1882,

In between are maps, including the Miller
Atlas of about 1525, the first painting of
an American subject, “West Indian Scene”
(ca-1540) by Flemish painter Jan Mostaert;
watercolors of New World natives and
~animals by John White, Sir Walter Ra-
leigh’s cartographer and draughtsman.
Costume and stage designs with American
subjects by Indigo Jones and others—
which tells you something about the Lon-
don theater of that time. The first repre-
sentation of Pocahontas pleading for John
Smith’s life (that hardy tale) as illustrated
in Smith’s history of Virginia published in
1624. And lots more.

Approximately one fourth of the works are
being lent by French public and private
18 FORECAST!

collections. Other works from abroad are
being lent by more than fifty collections in
a dozen countries. From the western hemi-
sphere, the largest individual loans are
being made by the Library of Congress and
New York’s Metropolitan Museum. Two mu-
seums in Canada and fifty public and pri-
vate institutions in the United States are
also lending important items to the show.

A LIKENESS OF GEORGE WASHINGTON—
a black basalt Wedgwood bust—has been
presented to the National Portrait Gallery
by Arthur Bryan, chairman of Wedgwood,
“to commemorate the Bicentenary of Amer-
ican Independence.” The bust is based on
the sculpted portrait of Washington done
by Houdon at Mt. Vernon in 1785, and
Wedgwood first used this image about 1802
for a plaque. Busts such as this have not
been made by Wedgwood for more than a
hundred years and this one was specially
cast for presentation to the Gallery.

One of the first persons to see the Houdon
bust was Francis Hopkinson, a signer of
the Declaration (and also known to Fore-
cast! readers as a musician), who admired
the work for its “really sublime expression
and faithful likeness . . ."”

In July 1976 the National Portrait Gallery
will present an exhibition of Wedgwood
revolutionary period portrait medallions,
organized by Bruce Tattersall, curator of
the Wedgwood Museum in England. Right
now, the presentation bust is displayed in
the second floor Rotunda of the Gallery
along with other likenesses of Washington

Committee’s Cos-

by five other artists including Gilbert
Stuart and Rembrandt Peale.

A COLLECTORS COMMITTEE HAS BEEN
CREATED BY THE NATIONAL GALLERY
to provide works of art in time for the
opening of the Gallery's East Building ex-
hibition galleries. The Gallery’s collections
have been made possible, since its found-
ing, solely through the generosity of pri-
vate citizens. The new buildings is of such
a scale that works of monumental art must
be commissioned for key locations, since
suitable pieces of sufficient size are not
available.

Among the new works being contemplated
are a mobile by Alexander Calder; a tapes-
try design by the late Jean Arp; a sculpture
by Henry Moore; and a tapestry design by
Joan Miré.

National chairman of the committee is
Mrs. J. Lee Johnson Il of Fort Worth,
Texas.

“NEW GLORY”—A PROJECT TO COMMEM-
ORATE THE BICENTENNIAL by encourag-
ing a higher artistic level of flag design—
is using the Virginia Museum as the re-
gional center for the southern region.
Artists, designers, and others have been
encouraged to enter the competition for
new flag designs for cities, counties,
states, communities, ethnic  groups,
schoels, and other groups and organiza-
tions. There will be separate regional jury-
ings followed by a national jurying. Na-
tional winner designs will be made up as
flags and circulated nationally in traveling
exhibitions.

NEWCOMERS TO THE CURTIS INSTITUTE
OF MUSIC ARE: Bernard Garfield, bas-
soonist; David Cerone, violinist; Frank Ka-
derabek, trumpet; Raquel Adonaylo, in the
voice department. The visiting instructor is
Professor Frederick Dorian who will be
giving seminars on the music of Austria.

THE MONTGOMERY SAVOYARDS' sixth
production is “The Gondoliers” to be given
January 23, 24, 25, 30, 31, and February 1,
in Montgomery Blair High School, Silver
Spring. For more information, call Sue
Frampton, 493-6724.

ERICH HELLER WILL SPEAK IN GERMAN,
on “Rilke in Paris” on Monday, January 19,
in the auditorium of the Federal Republic
of Germany.

Heller is chairman’ of the Department of
German, Northwestern University and is
well known as a literary critic. The meet-
ing is sponsored by the German Language
Society. For more information, call
667-4971.

PREPARE FOR EXTREME CONDITIONS is
the instruction from the Potomac Appala-
chian Trail Club for their winter circuit of
Old Rag Mountain on January 4. Also the
warning; “Strentious 15 km (9.5 mi) in win-
ter conditions,” is given for the Shenan-
doah Park hike on January 11.

NOT EVERYTHING IS COMING TO WASH-
INGTON THIS YEAR. The National Collec-
tion of Fine Arts has lent to Yugoslavia a
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vania AS5706W. THE RECEIVER: Sansui Rock Standard. THE RECEIVER: Onkyo | Vega V-10. THE RECEIVER: Pioneer
331. THE TURNTABLE: BSR 2260X. ADD TX220. THE TURNTABLE: BSR 2310X. | SX-434. THE TURNTABLE: BSR 2510X.
EARS: Pioneer SE-205 headphones, $20. ADD EARS: Pioneer SE-305, $28. ADD EARS: AKG K-140, $32.

et

THE WIZARD
FORECASTS
EIGHT

GREAT

The system I’d buy for $532. (If bought \ . The system I'd buy for $704. (If bought
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The system I'd buy for $2,090. (If bought
_ separately, $2,528.) THE SPEAKERS: Altec
The system I'd buy for $945. (If bought | The system I'd buy for $1,281. (If bought | 846B Valencia. PRE-AMP: Phase Linear
separately, $1,228.) THE SPEAKERS: Cer- separately, $1,528.) THE SPEAKERS: Bose | 2000. AMPLIFIER: Phase Linear 400. TUN-
win-Vega 313T. THE RECEIVER: Pioneer 901 Direct/Reflecting. THE RECEIVER: | ER: Onkyo T-4055. THE TURNTABLE: Phil-
SX-636. THE TURNTABLE: B.I.C. 980. ADD Sansui 882. THE TURNTABLE: Pioneer | lips GA-209 Automatic/Electronic. ADD
EARS: Pioneer SE-505, $48. PL-55X. ADD EARS: Pioneer 700, $64. ARS: Pioneer SE-700, $64.

ATLANTIS SOUND

FALLS CHURCH, VA., 230 West Broad on Rt. 7, 2 blocks from Lee Highway, 532-5500 ® FAIRFAX, VA., 3220
Old Lee Highway at Fairfax Circle, 273-8634 ¢ SPRINGFIELD, VA,, 5225 Port Royal, Ravensworth Shopping
Center, 569-1700 ¢ WASHINGTON, D.C. 1605 Connecticut Ave., N.W. above Dupont Circle, 667-7480
® Georgetown, 1742 Wisconsin Ave., N.W., at comer of S St., 965-1256 ¢ BETHESDA, MD., 7811 Old
Georgetown Rd., intersection of Arlington Rd., 652-6462 ¢ ROCKVILLE, MD., 1528 Rockville Pike, diagonally
across (North) from -Congressional Shopping Plaza, 770-4048. HOURS: MON - THURS. 12 - 9; FRI., SAT. 10-6
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work by Branislav Deskovic who was born
there in 1883. “The Victory of Liberty” will
be on indefinite loan to the Branislav
Deskovic Gallery in Bol on the island of
Brac, the artist’s birthplace. Deskovic con-
sidered this work to be his best piece, and
in 1919 when he was living in Paris offered
it to President Woodrow Wilson while at
the Paris Peace Conference.

The plaster sculpture, which Deskovic had
hoped to execute in marble, is of a pow-
erful pair of stylized horses drawing a
chariot with the personification of liberty
dressed in long robes and with head bent,
hair flying, and hands clenched. The sculp-
tor, who died in 1939, gave it to the United
States “with profound gratitude and re-
spect as man and as Yugoslav.”

THE CHRYSLER MUSEUM IN NORFOLK
IS ALSO LENDING TO OTHERS. “Figures
in the Park” by Maurice B. Prendergast
and “La Perte du Pucelage” by Paul Gau-
guin were included in “Puvis de Chavannes
and the Modern Tradition” show at the Art
Gallery of Ontario in Toronto, Canada.
Afterwards the Gaugin went to Rotterdam
to join the extremely important exhibition
“Symbolism in Europe.” After that, the
Staaliche Kunsthalle in Brussels borrowed
it, and then the Louvre.

Also “Le Sommeil de I'enfant” by Jean-
Crancois Millet was lent to the Louvre and
will go on January 20 to the Hayward Gal-
lery in London for exhibition through
March 20.

NOT A PREDICTION BUT A QUESTION: Is
surface rail transit going to make a come-
back in Washington? The reason for ask-
ing: museums often serve as indicators of
trends, and the National Capital Trolley
Museum is commemorating the 14th anni-
versary of the passing of the streetcar from
the Washington scene on Sunday, January
18. There will be an illustrated program on
“Washington Area Trolleys” at 1, 2, 3, and
4 p.m.

The presentation, prepared and narrated
by Robert A. Truax, the Curator of Prints
and Photographs of the Columbia His-
torical Society, will feature not only the
city cars which traced the streets of Wash-
ington but also the interurbans which
trailed through the countryside to Balti-
more, Annapolis, and Mt. Vernon. The mu-
seum will augment the affair by display-
ing and operating some of the actual trol-
leys which served the area. For trend-
setters, the National Capital Trolley Mu-
seum will be the place to be.

THE NEW CENTURY SINGERS will per-
form a Christmas concert of American mu-
sic at 4 p.m., Sunday, January 11 at the
Metropolitan Memorial United Methodist
Church, Nebraska and New Mexico Ave-
nues, N.W. The program will include works
by Mennin, Sowerby, and Dirksen.

“THE YANKS ARE COMING: WORLD WAR
I”—an exhibit of the United States’ grow-
ing involvement from 1914 to 1917 con-
tinues at the Woodrow Wilson House at
2340 S Street, N.W. Artifacts from Presi-
dent Wilson’s collection as well as unusual
photographs, posters, and other items of
the period are on display. The Woodrow
Wilson House is one of properties of the
National Trust for Historic Preservation.
20 FORECAST!

The hours are 10 to 4 daily and there is
a charge for admittance.

EILEEN MORRIS GUENTHER, YOUNG
AMERICAN ORGANIST who won the Fort
Lauderdale National Competition in 1973,
will give the third concert in the 1975-76
Master Recital Series at All Souls Uni-
tarian Church, Washington, at 4 p.m., Janu-
ary 18. Guenther earned her Doctorate in
Musical Arts at Catholic University and is
on the staff of WGMS Radio. The concerts
are open to the public without charge.

BALTIMORE’S CENTER STAGE HAS SOME
NEW TECHNICAL STAFF. Technical di-
rector is Shaun B. Curran who comes from
Providence, R.l., where he first attended
Brown University and then spent the past
three years at the Trinity Square Repertory
Company. The new shop foreman is Randy
Neale with lverson Whisnant, Dan Dickin-
son, and Gregg Bailey as carpenters.

Michael McMahon is a stage manager, a
native of New York and a graduate of the
Catholic University. Assistant stage man-
ager is Jay Stone and Bruce Daniel is re-
hearsal assistant. Property mistress is
Deborah Fisher, a Bostonian who has spent
the past two years at the Loretto-Hilton
Theatre in St. Louis. Michael Denney is
property assistant.

Sound Technician is Kevin Carney from
Wellesdley Hills, Mass., and formerly asso-
ciated with the North Carolina School for
the Arts. Elizabeth Palmer, costumer, at-
tended the University of lowa and the
Fashion Institute of Technology in New
York City. Joan Gustaff and Mary Kloepper
are Center Stage's seamstresses.

John F. Carr, master electrician, received
a BA from St. Michael's College in Winoo-
ski, Vt., and an MFA in scene design from
Catholic University. He has designed for
the Washington Shakespeare Festival, the
Folger Theatre Group, the Catholic Univer-
sity School of Music, and the National
Players.

CENTENNIAL OF A CENTENNIAL—and not
just a Bicentennial. One hundred years ago
Americans were celebrating their centen-
nial and the Free Library of Philadelphia
is showing two films based on that cele-
bration: “Centennial Summer” and “Meet
Me in St. Louis.” They will be shown at 2
p.m. as part of the regular free film series
on Sunday afternoons.

THE MONTGOMERY SAVOYARDS’ sixth
production is “The Gondoliers” to be given
January 23, 24, 25, 30, 31, and February 1,
in Montgomery Blair High School, Silver
Spring. For more information, call Sue
Frampton, 493-6724.

STERLING SILVER, LIMITED EDITION
MEDALS to commemorate the 7th Anni-
versary of the Philadelphia Orchestra is
being offered to the public. There were
1,000 medals created and minted by the
Franklin Mint. The offering 'is limited to
one per person at $75 each. The proceeds
are to help offset the orchestra’'s deficit.
The face of the medal portrays the orches-
tra led by Eugene Ormandy, set against
the score of Beethoven's Fifth Symphony
which was performed at the Orchestra’s
first concert on November 16, 1900.

HEAR AND BUY
@ PICKERING

At One of These
Authorized Dealers

WASHINGTON, D. C.
ADR Audio

6200 Chillum Place, N.W.
Audio Expo

5509 Conn. Ave.
Collins Bros. Electronics

4946 Marlboro Pike
Custom HI-Fi

2000 L St., N.W.
District Sound

23!]:_2 Rhode Island Ave.,

N.E.
Dixie Hi-Fi

5600 2nd St., N.E.
George’s Audio Scene

2135 Queens Chapel Rd.

816 F Street
Glen Audio

1331 F St., N.W.
Myer-EMCO

1212 Conn. Ave., N.W.
National Elec. Ser.

6902 4th St., N.W.
Reliable Home App.

919 11th St., N.W.
Silberne Elec. Co.

3400 Georgia Ave., N.W.
Sound Gallery

4627 41st St., N.W.
Tape-Tronics, Inc.

1728 Wisconsin Ave.

MARYLAND

BALTIMORE
Henry O. Berman Co.

12 E. Lombard St,
Custom Music

26 E. 25th St.
Electronic Center

5258 Reisterstown Rd.
Harmony Hut

Security Mall
Stansbury Stereo

Merritt at Wise

6716 Reisterstown Rd.

6330 Frankford Ave.
Stereoland

217 N. Charles St.

7744 Eastpoint Mali
BETHESDA
Audio Center

4962 Fairmont Ave.
Custom HI-Fi

6932 Wisconsin Ave.
Metro Electronics Ser. Inc.

4933 Auburn Ave.
BOWIE
Reliable Home App.

Hilltop Plaza
CAMP SPRINGS
Sound Gallery

4933 Allentown Rd.
CATONSVILLE
House of Sound

812 Kent Ave.
Lafayette Radio

Rolling Road Plaza
Stereoland

5652 Balto. Nat’l Pike
Stereo Discounter’s

6214 Baltimore Nat. Pike
COLLEGE PARK
Harmony Hut

7332 Baltimore Bivd.
COLUMBIJA
Harmony Hut

2340 The Mall
DUNDALK
Lafayette Radio

Danville Sq. Shop. Ctr.
Stereo Discounter’'s

1609 Moerritt Blvd.
GLEN BURNIE
Latayette Radio

Village Shop. Ctr,
GREENBELT
George's Audio Scene

6192 Greenbelt Rd.
HILLCREST HEIGHTS
Custom Hi-F!

Iverson Mall
George's Audio Scene

3801 Branch Ave.
Harmony Hut

lverson Mall
JOPRPATOWNE
Stansbury Stereo

Joppa Farm Rd,
LANDOVER
Custom Hi-Fi

Landover Shop. Ctr.
George’'s Audio. Scene

Landover Mall
MARLOW HEIGHTS
Lafayette Radio

4620 St. Barnabas Rd.
MT. RAINIER
Lafayette Radlo

3191 Queens Chapel Rd.

ROCKVILLE
Audio Expo
701 East Gude Drive
George’s Audio Scene
12125 Rockville Pike
Lafayette Radio
824 Rockville Pike
Reliable Home App.
Montrose Plaza
Sotind Gallery
12219 Nebel St.

SILVER SPRING
Audio Clinlc
905 Bonifant St.
Custom Hi-Fi
8726 Georgia Ave.
George’s Audlo Scene
8239 Georgia Ave.
TAKOMA PARK
National Electronic Service
4th & Butternut Sts., N.W.

TIMONIUM
Stereo Discounter’s
7-A Aylesbury Rd.
TOWSON
Baynesville Electronics
1631 E. Joppa Rd.
Laftayette Radlo
Loch Raven Plaza
Stereoland
Towson Plaza

WHEATON

Marty’s Electronics
2414 Univ. Bivd., W.

WOODLAWN

Stereo Discounter's
6666 Security Bivd,

VIRGINIA

ALEXANDRIJA
Audio Clinic

30 S. Quaker Lane
Custom HI-Fi

Bradlee Shop. Ctr.
George’s Audio Scene

7700 Richmond Hwy.
Stereo World

3250 Duke Street
TV Workshop 11

6228 Duke St.

ARLINGTON

- Arlington Elec.

Wholesalers, Inc.
3636 Lee Highway
Sound Gallery
4050 S. 28th St.

FAIRFAX
TV Workshop 111
10276 Main St.

FALLS CHURCH
George’s Audio Scene

3036 Annandale Rd.
Harmony Hut

Seven Corners
Lafayette Radio

Plaza 7 Shop. Ctr.
Myer-EMCO

Willston Shop, Ctr.
Reliable Home App.

2986 Gallows Rd.
Washington Electronics

2930-A Patrick Henry Dr.
Sound Gallery

2960 Gallows Rd.
TV Workshop

116 West Broad St.

MANASSAS
Harmony Hut
Manassas Mall

McLEAN
Custom HI-FI
Tysons Corner Ctr.
George's Audio Scene
8387 Leesburg Pike
McLean Electronics
1992 Chain Bridge Rd.

SPRINGFIELD
George's Audio Scene
6400 Commerce St.
Harmony Hut
Springfield Mall
Needle in a Haystack
6749 Springfield Mall

WINCHESTER
Shenval Music Co.
121 S. Loudoun

PENNSYLVANIA

LANCASTER
Glicks Audio

1921 Lincoln Hwy. 2
Harmony Hut

444 Park City Mall

YORK
Sol Kessler
205 S, George St.
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HIRSCH-HOUCK LABS.. . Stereo Review
“The Pickering XUV/4500-Q is obviously one
of the best phono cartridges presently available.
There are few stereo cartridges that can out-
perform it in any of its individual characteristics,
and we know of none that could be said to be a
better stereo/CD-4 pick-up. 99

B. V. PISHA. .. Audio Magazine

© 6 The Pickering XUV/4500-Q ranks among the top
cartridges for stereo, SQ, QS and CD-4. The sonic
Clarity is exceptionally good ,with superb transient
and applause response, and good definition,
particularly in the low bass region.”
“To sum up, we can recommend the Pickering
XUV/4500-Q cartridge without reservations, based
upon our laboratory and listening tests ,’

b
&)

MAURICE HOLTHAM .. .. Canadian Stereo Guide

‘é.ln fact the reproduction of all material . . . stereo, e 8
CD-4 and matrix . . . was absolutely superb. Good e
recordings were reproduced with outstanding
fidelity and clarity, and tracking was secure
at one gram with even the most heavily
modulated bands. Solo instruments and
voice were rendered with exciting
realism; large orchestral and choral
works came through in all
their magnificence. @ @

Hi-Fi Stereo Buyers Guide

“ In both stereo and CD-4
one of the most outstanding
under any program conditions.
Sound so clean and crisp
it almost hurts.”

“This pickup is a perfect
example of why measure-
ments cannot truly express
the sound quality from a
transducer; though the
measurements are good, the
sound quality was rated by
the entire listening panel

as superb. 99

The specifications of the XUV/4500-Q are
so exciting that we hope you will write to
Pickering and Company, Inc.,Dept.FMF101
Sunnyside Blvd., Plainview, New York
11803 for further information.

“for those who can |hear| the difference”

Reprinted by permission of Audio, Canadian Stereo Guide,
Hi-Fi Stereo Buyers Guide and Stereo Review Magazines.
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(Mr. Robinson rates plays on a scale of 0
stars to 4 stars)

As the new year starts we can do one of
two things about the theater season . . .
look forward or look back. Let's be positive
and look at what's coming up. There's al-
ways hope there that something wonder-
ful is just over the horizon. Hope springs
eternal in show biz along with everyplace
else.

The past month brought a wide and varied
selection of theatrical attractions to town.
Here's how they fared:

Long Day’'s Journey Into Night is generally
considered Eugene O’Neill's masterwork

. and Arena Stage gave it its just des-
serts . . . a masterful production. Right in
every department, this Journey was one
you should have taken, even though it may
have torn your heart out along the way.
The cast, James Broderick, Leora Dana,
Stanley Anderson, Mark Metcalf and Halo
Wines, was superb. Each in his own way
was memorable. Martin Fried directed this
play as it should be done . . . straightfor-
ward, uncompromising. O'Neill was writing
about his own family, of course, and rarely
in literature has a writer dared (and
achieved) so much clarity, so much pathos
and so much humor in what is, ultimately,
a tragedy. It played The Kreeger, the ab-
solutely right theater for this play. Arena
started its season on the very highest note.
Long Day’s Journey Into Night (****).

Ibsen’s An Enemy of the People was given
a good, solid production at Arena Stage

. thanks mostly to Zelda Fichandler's
adroit staging and emphasis on ironic

by lou robinson

comedy. The play is talky, and has a ten-
dency to say everything twice for emphasis

.. as play’s of that era usually did. But
the fact remains that the ideas are as
fresh and pertinent today as when Ibsen
wrote them . . . and it was mostly an ab-
sorbing work. The Arena cast and produc-
tion was top-drawer, but we've come to
expect that. Robert Prosky, Diane Weiss,
Mark Hammer and the others were impres-
sive. An Enemy of the People (***).

Musical Jubilee, which played the Opera
House, was not very much to get jubilant
about and it's hard to put your finger on
what went wrong. Here you had talents like
John Raitt, Patrice Munsel, Larry Kert,
Dick Shawn, Tammy Grimes, Cyril Ritchard
and Lillian Gish on view. Each in their
own right, in the proper vehicle, a star and
a delight. And bits and pieces of Musical
Jubilee were pleasant . . . but there was
so much of the same. There were no real
show stoppers and the show just kept
plodding along going nowhere. It was
quantity, not quality, all the way. | believe
this potpourri format is to blame . . .
trying to get fifty old songs into one show
(to prove we have music in this country,
I guess) is something that doesn’t work.
So let's stop trying to make it work.
Musical Jubilee (**).

Rosemary Harris and Eva Le Gallienne,
superb actresses in perfect control of their
art, were two of the best reasons for seeing
The Royal Family, which played the Eisen-
hower. There were others, although the
nearly 50 year old comedy was only inter-

SEE THE BICENTENNIAL
BROADWAY MUSICAL. ...

mittently funny. The production of the
Kaufman-Ferber ode to the Barrymores
was right in atmosphere and in most of the
cast performances. George Grizzard and
Sam Levene helped a great deal . .. and
if it all seemed a bit old hat . . . it was
also an interesting look at the past. Which
seems, naturally enough, very much like
the present in the world of show biz.
Special bouquets were in order for Harris
and Le Gallienne. The Royal Family (**15).

Vinnette Carroll had a real winner with
Don't Bother Me, |1 Can't Cope and prob-
ably had the same high hopes for her
new Your Arm’s Too Short To Box With
God. So did we all. Some of us were dis-
appointed, including this reviewer. A re-
telling (again?) of the Gospel according to
St. Matthew, this new musical said it all
in act one. Act two became merely a re-
vival meeting song fest. The cast was ener-
getic and attractive, the dances so-so
and the music all of a same. It was less
a piece of theater than a gospel meeting,
The problem was it was sold as theater
and unless you had a real love of pure
gospel, it became tedious. Your Arm’s Too
Short To Box With God (**).

Hair might have been the cat’'s meow
back in the 60’s but it sure was a drag
out at Shady Grove Music Theater, where
it played a week's engagement. This was
undoubtedly the worst production and
poorest cast Shady Grove has suffered
with in memory. That unbeatable score
(Aquarius, Let The Sun Shine In, etc.) was
poorly served by non-singers and rotten
staging. Aside from the show being old hat,
it might have been an interesting piece of
recent nostalgia. Instead, Hair was a mess.
Hair (no stars).

Play It Again, Sam, at Lazy Susan Dinner
Theater, was given a fair production. The
play, one of Woody Allen’s inspired insan-
ities, is genuinely funny. The cast was
only partly successful. As dinner theater
productions go, it was about average. Play
It Again, Sam (**),

PRECEEDED BY THE FINEST BUFFET DINNER IN THE COUNTRY

BURN BRAE DINNER THEATRE 384-5800

“THE AREA’S FIRST . . . THE AREA’S FINEST” RT. #29 & BLACKBURN RD., BURTONSVILLE, MD.

9 K

;a—g N
1 R

P

7 o7 53

AW o,

22 FORECAST!

IDEAL FOR PRIVATE PARTIES AND GROUP FUNCTIONS

~ «-'-r- ‘
\ IR ¥
AL, A




No need to wonder about Pearl Bailey in
Hello, Dolly!, the January tenant at the
Opera House. Pearl and Dolly have both
been around a long time and both are
more than a little successful. This is sup-
posed to be Pearl Bailey's “farewell” tour
in Dolly and in anything else. If one takes
all this with a little skepticism, it's only
because show folk, bless 'em, always say
they're retiring but rarely do. How many
Helen Hayes ‘‘farewell appearances” have
you attended? No matter, Pearl Bailey in
Hello, Dolly! is worthy of your attention
whether you've seen her or it a few times
before. If you've never seen the show, it's
a delight. And Pearl, well, there's only one
Pearlie Mae.

That Leonard Bernstein-Alan Jay Lerner
musical which was supposed to be at the
Opera House in January will be along at
the National later, toward: spring at this
writing. It just wasn’t ready in time; Dolly
shifted from the National to the Opera
House, and 1600 Pennsylvania Avenue will
open at the National. Got that? The new
musical is, of course, about those people
who have lived in the White House and
seems to be an ideal Bicentennial vehicle.

By now the great Long Day’s Journey Into
Night decision should be in. Arena’s pro-
duction was first and now, current at the
Eisenhower, is the Jason Robards version,
in which he stars and directs. Zoe Caldwell
and Michael Moriarty costar. That's a lot
of “Long Day’s” for a two month period,
better than eight and a half hours worth.
You had a choice, critics didn't.

On the horizon and sounding promising
are the Kennedy Center-Xerox productions
of Rip Van Winkle and a new play, They
Went Thata Way, starring Washington fav-
orite, Elizabeth Ashley. Not to mention
Nicol Williamson in Richard Rodgers’ and
Sheldon Harnick's new musical, Rex (Hen-
ry VIII is the subject).

| suppose if the ads had said Katherine
Hepburn was going to read selections from
the' Sears, Roebuck catalog the house
would have been sold out anyway. As it
was, wonderful Kate was coming to town in
a new comedy, A Matter of Gravity, by
Enid ‘Bagnold. And naturally the National
was sold out for the month’s run. I'm not
sure the Sears selections might not have
been better. A Matter of Gravity seemed
more like the ramblings of an elderly
lady (Bagnold is well into her eighties)
than a coherent play. Oh, it tried alright.

Any play with homosexuality; lesbianism,
black-white marriage, and the occult is
certainly trying to keep up with the times,

wouldn’t you say? So why was it so crush-

ingly boring so much of the time? Another
thing, why did Hepburn allow herself to
be surrounded by some rather bad actors?
No one, with the exception of Mrs. Basil,
the Hepburn character, was worthy of your
attention. And believe me, it took all your
attention’ on Kate to make the evening
palatable. Katherine Hepburn was glorious,
no doubt about it. She radiates charm and
sensibility and solidity. Oh, to see her
once again on stage in a play worthy of
her talents. A Matter Of Gravity (**).

PROFESSIONAL TREATRE

presents

FOR LAUGHING
OuT LOUD

An Original Musical
Comedy Review
Dec. 3rd - Jan. 18th

Located 7 Miles south of the beltway;
just off | - 95 at the Woodbridge exit.

{Local) 690 - 1726
Ma. D.C. va Mer) D0 =T384

Live entertainment. Disco
dancing. Wicked cocktails. After
theater supper. Unforgettable dining.

And some very original sins, all
in one darkish devilish mixture of
places called The Apple of Eve, in
Loews L'Enfant
Plaza Hotel

Reservcfioné: tﬁ??&
484-1000.
A

| 12350 Parklawn Dr., Rockville, Md. « 881-1336

One of the most complete
selections of authentic Indian
jewelry in this area

Colonp ¢
Dinner Theatre

proudly presents

Opening Jan. 16

for information and reservations,

Wash. 725-6431  Balt. 792-7922
No. Va. 953-2370

Located at Colony 7 Motor inn
on the Balto./Wash. Pkwy., Md. 32

“ . K kK 5782 4
FORECAST! 23



Have A Date With Maharaja
For Superb Indian Cuisine

—

MAHARAJA
RESTAURANT

f
\S
Lunch Tues.-Sat.

‘
\).s
Dinner Every Evening
» 1639 Wisconsin Ave., N.W.
) Georgetown, D.C. 20007

Reservations: (202) 338-4692
Free Dinner Parking

37 Rehoboth Avenue
Rehoboth Beach, Del.

BROADMOOR K 4 S
" Cs1K0:
& HUNGARIAN RESTAURANT

DINNER 6:00 - 10:30 P.M.
MON. THRU SAT.

1970-75 top 1%
Washingtonian Award

Recommended by
\l\' Holiday Magazine.

, RES: 362-5624
" Located in Broadmoor Apts.

3601 CONNECTICUT AVENUE., N.W.

Free Inside Parking in Broadmoor Garage

REGIONAL
SPECIALTIES

T ITALY

Holiday Magazine Award Winner
1969, 1970, 1971, 1972, 1973, 1974, 1975

1214-A 18TH ST, N. W.
A FEW STEPS FROM CONN. &8 M
1 BLK. FROM THE MAYFLOWER
Reservations 659-1830
MAJOR CREDIT CARDS

”“uunl”

Luncheon to 4:30  Dinner from 5
Family Buffet Sunday 1210 4
(Tysons Only)

——
Fashion Court Entrance
ysons Corner Center
893-6366

~
Reston International Center
(Across from Sheraton Reston)
11832 Sunrise Valley Drive
620-9700
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This month, our restaurant critics, Lou and
Carol Robinson, continue to give you a
good look at the better dining spots in the
Washington/Baltimore area. The restau-
rants are rated for quality, service, decor
and value. The best possible rating is four
candles.

ENTRE NOUS. 1075 Thomas Jefferson St.,
N.W., Washington, D.C. 337-4666. Credlt

Cards
1l

Something new L'elegante cuisine
mineur (the fashionable diet cooking) has
come to town. Entre Nous was formerly
La Grenouille and La Plume de Veau and
now, as kEntre Nous, will feature along with
the usual gourmet French cooking, the
new rage, mineur cuisine. No butter, oil,
sugar or starches are used. All ingredients

are natural . . . but that good old French
taste is still there.

Appetizers of fresh asparagus and Le
Potage Parisien, a rich vegetable soup,
were delicious. We tried filet of sole
cooked with white wine, leaks, mushrooms
and peppers as well as filet mignon of
veal cooked with fresh vegetables. Excel-
lent, and would you believe non-fattening?
While fresh fruits are recommended for
dessert, we capitulated and had a banana
pie, rich and disappointing. An excellent
white bordeaux went well with the meal.
Mineur is different food, and definitely on
anyone’s diet. About $40 for two, with all
courses and wine.

PHINEAS. 1580 Rockville Pike, Rockville,
Md. 770-0294. Credit cards.

14

A huge success from the very beginning,
Phineas is now two, with a new one in
Virginia. No reservations, huge salad bar
(choice of excellent greens with all the
fixings, or Caesar salad) and then the
prime ribs, in various sizes and cuts. It’s
all programmed by Marriott and while the
food is certainly good (probably the best
of the “programmed’” dinner houses) there
is still that feeling that it's all pretty me-
chanical.

The place is attractive and at least now
you can have a drink while enduring that
inevitable long wait (unless you arrjve at
5 p.m.). The beef itself is certainly top
drawer, served with Yorkshire pudding
(popover) and a la carte potatoes and
mushrooms, if you like. And a carafe of
wine thrown in.

If only you had the feeling that there was
someone back there, like a chef, instead
of a computer. But no matter, huge
throngs seem to love Phineas and the
price is right. Without cocktails, less than
$18 for two.

PICADILLY. 5510 Connecticut Ave., Wash-
ington, D.C. 566-7600. Credit cards.

I
Picadilly has become an old reliable for
large numbers of people in the area.
Pleasant, pub-like surrounding, attertive
service and always good, if not inspired,
food. The homemade soups are excellent
. cockaleekie, a potato and leek con-

coction, and beef and barley. Try either
and be delighted.

My favorite entree is their famous mutton
chop, somewhere between a huge lamb
chop and a steak. Sublime. Other good
dishes include Shepherd’s Pie {a ground
beef and mashed potato dish), London
broil and during season, game pie. Veddy
English and veddy good. Desserts include a
marvelous trifle. Drinks are good and the
pub room to the side is always a pleasure
for relaxing. A couple can dine very nicely
for around $20, maybe less.

FLAGSHIP. 900 Water St,,

Credit cards.

The Flagship must serve approximately
one million people a day . . . it's large
enough and busy enough at any rate. The
location is perfect, right on the Potomac.
This huge operation is efficient and the
food is good. But one always feels like
he's eating in Grand Central Station or a
high class company lunch room. The wait-
resses, bless 'em, are a marvel. They zip
around handling table after table and
never making a mjstake.

S.W. 488-8515.

Oysters on the half shell were great, nice
middle-sized ones, tender and.plump. A
clam chowder came off only passably
good . . . rather bland and fuli of potatoes,
not clams. The Imperial crab was full of
back fin, no doubt about it, but again
bland and rather sweet. French fries ar-
rived cold but were cheerfully changed
for good hot ones. Huge, dripping with
icing rum buns served with dinner make.
dessert. totally unnecessary. Portions are
large so order accordingly. Cocktails are
fair, try a carafe of wine instead. About
$28 for two.



THREE RESOUNDING REASONS

TOLISTEN TO WGMS THIS MONTH:

Salute to
the States

Tuesdays 9-11 PM
Sponsored by

General Motors

Corporation m

Participate in this weekly
musical tribute to one of our 50
states. "'Salute’ features music
composed or performed by
locally-based groups, orchestras
or individuals...and messages
from distinguished citizens and
members of Congress of that
particular state.

WaAMS | s

AN RIKO gADIO STATION

Cleveland
Orchestra

Wednesdays 9-11 PM

Sponsored by
US STEEL

Sit back and enjoy a two-hour
concert performed by the
world-renowned Cleveland
Orchestra. During intermission,
you can hear an interview
featuring prominent business-
men and residents actively
involved in the Washington
Metropolitan area community.

Wams | :o

AN Rike gADIO STATION

of Music
Wednesdays 8:05-9:00 PM
Sponsored by

C&IMSAT

Enjoy an international spectrum
of music, featuring a different
nation every week. Each
program inciudes exciting
cultural information; musical
selections evocative of,
composed or performed by
artists of that area; and
periodically, a message from
the country’s ambassador or
embassy representative.

Wams | s

AN RIKO gADIO STATION

For detailed listings, see this month’s
Listening Guide in Forecast! You'll hear
the best of the classics and so much
more this month ... and every month
on Washington's Good Music Station.

wﬁms ‘ 570 am

103.5 fm
AN IO BADIO STATION
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Tiiese reviews by Dan Rottenberg are not intended to
be a complete listing of films in town this month; mo-
tion picture distributors plan showings on a day-to-
day basis. Use your daily newspaper to spot those
films you might wish to see, then check here for a
review. Mr. Rottenberg’'s base of operation is Phila-
delphia, otten movies will appear on these pages prior
to their opening in Washington and Baltimore, but
nearly all the films listed do make it here sooner or
later. The boldface letter following each critique is
the classification given the film by the motion picture
industry. These ratings don’t always make sense, and
some theatre owners ignore them, but they do give a
vague idea of a film’s suitability for children. G de-
notes open to all ages; PG, open to all, but parental
giscretion is advised, R, those under 17 must be ac-
companied by an adult; X, no one admitted under
age 17.

ALl THE FIGHTER — Unimaginative documentary
focusing on the 1971 Ali-Frazier heavyweight title fight,
which Ali lost. Ample footage of the fight itself, which should
satisty boxing fans. A few very brief scenes from subsequent
title fights have been tacked on at the end to make the film
timely, but they don't. Witham Greaves directed. G

ALl THE MAN — This is more like it. Not a definitive
portrait by any means, this hour-long documentary
nevertheless manages to create a stirring mood by com-
bining clips of the controversial boxer's past and present
againstthe background of a ballad sung by Richie Havens. in
retrospect, Ali's draft resistance and his other so-called anti-
social utterances now appear so harmiess that it's hard to
believe anyone could have stripped him of his title, least of all
the hustlers who run professional ‘boxing. Rick Baxter
directed. G

BROTHER, CAN YOU SPARE ADIME? — Thisiswhat
you might call raw nostalgia. an odd assortment of
Hollywood and newsreel film clips from the '30s, un-
supported by narration or any unifying thread (other than
James Cagney, who reappears constantly). Director
Phillippe Mora appears to have no particular statement to
make, other than the familiar saw about how tough the
Depression was and how much fun itis toreminisce about it
And, to be sure, it is. PG

CHARLOTTE—A novelist investigates the murder of a
young girt whose sexual exploits ended in death-at-play.
Was she a nymphomaniac or someone searching for
goodness in a decadent world? And is this film art or
nonsense? Cast one vote for the latter. Director-star Roger
vadim is the Harold Robbins of movies: a skillful purveyor
whose vision is restricted by his crotch fixation. With Sirpa
Lane, Mathieu Carriere; in French with English subtitles. X

CONDUCT UNBECOMING — Shades of The Caine
Mutiny: an officer of a British regiment inIndia, 1878, is being
tried by his peers — allegedly for attacking a woman, but ac-
tually for refusing to take the regiment and its traditions
seriously. In the course of the tral, a number of the
regiment's skeletons literally pop out of a number of closets.
Obviously, the Victorian officers are hypocrites who are
more concerned with appearances than with truth and
honor. In the end, though, the film takes a step back to
suggest that in covering up for each other, the officer are in
fact exhibiting humane charity toward those who've been
through the horrors of battle. But Barry England story fails to
take another step back to answer the uitimate question: what
business did the British have in India in the first place? An
interesting diversion, intelligent if not totally satistying. With
Michael York, James Faulkner, Susannah York, Stacy
Keach; Michael Anderson directed. PG

DOG DAY AFTERNOON — This taut thriller about a
Brooklyn bank robbery tries to go beyond the usual cops-
and-robbers stuff to probe inside the heads of the would-be
robbers, Al Pacino and John Cazale, as they're holed up in
the bank with nine hostages. Director Sidney Lumet
perceives that in this case, as in so many human conf!lcts
these days, the problem is not physical but psychological:
greed, fear, love, hate, and the temptations of power and
glory all come into play in the course of a day and night in
which the cops try to coax the pairoutside. Inconclusive, but
engrossing. With Charles Durning. R

DOUBLE POSSESSION — A black professor becomes
possessed by an ancient African tribe's thirst for huvman
blood. But nothing much else happens, and the film is so
inept that titles are used halfway through to tellus what's{go-
ing on. With Duane Jones, Marlene Clark: F. H. Novikov
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directed R

EXHIBITION — This French documentary about erotic
tilm making is noteworthy primarily for its main subject, porno
star Claudine Beccarie, who emerges as a woman of candor
and sensitivity, if not tremendous intelligence. Much of the
film is talk: Beccarie's interviews are interspersed with
conversations with her porno colleagues and (of course) a
few scenes from ther films. Despite the dehumanizing
quality of pornography, the performers here gradually
develop into very human people whom we might enjoy hav-
ing as friends. Director Jean-Francois Davy is to be
commended for going beyond the usua! how-did-you-get-
into-this-business treatment, but his failure to draw any
broad conclusions makes one wonder whether his subject
really merits Davy's pseudo-profound tone (eg.. “Do you
prefer vaginal or chtoral orgasms?") X

FROM BEYOND THE GRAVE — Four unconnected
horror tales revolving around antique objects that apparently
need to consume human essences In all four, the
punishments wildly exceed the crimes; the common moral
seems to be, "Never cheat the owner of an antique store in
which you hear spooky music.” Okay for horror tans, but not
especially imaginative, except for a delightful bitby Mar-
garet Leighton as an eccentric medium who, after virtually
wrecking a home in the process of ridding it of demons,
shrugs and says, "You can't make an omelet without break -
Ing eggs.” Kevin Connor directed. PG

GIVE 'EM HELL, HARRY — Fim of a live stage
performance of Samuel Gallu's one-man play about
President Truman, with James Whitmore in the title role. This
filmed version enables us to watch the audience as well as
the actor, and it seems to be cheering as much for Truman as
for the play. and rightly so. There is plenty in the Truman story
to inspire Americans, and much of it shines through here, but
the trouble with the play is that it tries to turn agood man into
a deity—which is, of course, what audiences crave after liv-
ing through Nixon. Steve Binder directed. PG

HARD TIMES — Charles Brorison has  been
transplanted into Depression-era New Orleans as a bare
knuckles street fighter, but otherwise it's the same old Bron-
son: he's still infallible, unbeatabte, and inscrutable, given to
epigrams like, "I don't look past the next bend in the road.” If
times are hard, Bronson doesn't act it. Beneath his shabby
clothes is a fellow who proceeds with all the assurance of
someone who has read the script. Strother Martin has a nice
bit as a Tennessee Williamsish physician, and the actual
fight scenes are gripping. With James Coburn; Walter Hil
directed. PG

HEARTS OF THE WEST — Very pleasant low-key
comedy, set in Hollywood. early 1930s. Jeff Bridges is a
young would-be writer from lowa who goes West to soak up
cowboy lore, but the only cowboys he finds are on movie
sets, and the bandits practice mail fraud instead of robbing
stagecoaches. None of these disillusionments, though,
diminishes our hero's pulp-novel vision of “parched desert
sands” and “the vast Pacific.” The director is Howard Zieff,
which means that seemingly minor matters have a way of
getting crazily out of hand and the tastiest morsels can be
found around the edges, especially in Alan Arkin's
performance as aWestern movie director. With Andy Griffith,
Blythe Danner. PG

THE HUMAN FACTOR — George Kennedy's wife and
kids are the victims of a random xecution by a group of
political terrorists; since he works in a NATO com-
munications center in Naples, he sets out to track them down
via computer. Eventually, of course, the computer lakes a
back seat to “the human factor,” which in this case seem to
be blind luck. It's a refreshing change to find a paunchy guy
like Kennedy as the hero of an actjon film, but everything else
here is old hat, including the dialog ("We're up against a very
intelligent and dangerous man”). With John Mills; Edward
Dmytryk directed. R

THE JOLSON STORY — A re-release of the 1946
musical biography, rechanneled (unnecessarily) into
stereophonic sound. Nostalgiamaniacs will bask in the flood
of old Al Jolson tunes as sung by Larry Parks, and even
cynics will overlook the show-biz clichés between songs —
until the last half-hour, when the singing grinds to a halt and
the clichés take over completely. Alfred Green directed. G

LISZTOMANIA — When you've finished watching Ken
Russell's acid-rock treatment of the life and music of Franz
Liszt, it may occur to you that'there’s a certain unity and
meaning to the whole jumble. Unfortunately, to discover this
you have:to sit through the movie itself. The fantasies of a
madman—Russell, not Liszt—are not without interest, and

much here is creative and fun: for example, a Liszt piano
recital presented as a rock concert, complete with shrieking
19th-century groupies in bonnets and long dresses. But by
the time we get to the heavy-handed Wagnerian-Nazi
allegories, Russell has already drowned himself in overkill,
as is his custom. Roger Daltrey has the title role: Rick
Wakeman did the rock adaptations of Liszt and Wagner. R

LOVELACE MEETS MISS JONES — Beware of this
porno ripoft. its title implies it's an original film, but it's just a
string of peep-show films strung.together with the flimsiest of
pretexts. Linda Lovelace happens to be in one episode, and
Georgina Spelvin in another. The film is heavy on dildoes and
urination. Anglo Spavini directed. X

MAHOGANY - World-of-high-fashion drivel: Chicago
gal makes itbig as amodel and dress designer in Rome, then
throws it all away for the guy she foves. Maybe you can
believe that, but can you believe Diana Ross and Billy Dee
Williams pretending they're ghetto blacks? No way. WithAn-
thony Perkins; Berry Gordy directed. PG

MONTY PYTHON AND THE HOLY GRAIL —
Marvelous parody of the Middle Ages and of the way we and
our mass media perceive them. King Arthur is portrayed as a
medieval Rodney Dangertield, plodding the rugged terrain of
Britain trying to get respect from the peasants, one of whom
responds to his commands by exclaiming in surprise, '
thought we were an autonomous collective” In their quest
for the Holy Grail, the knights of Camelot must perform such
feats of derring-do as cutting down the mightiest tree in the
forest with a herring and battling a killer rabbit with the use of
such legendary objects as the Holy Hand Grenade of An-
tioch. Original, intelligent, and hilarious. With Graham Chap-
man, Jon Cleese, Eric Idle, Michael Palin, Terry Gilliam, and
Terry Jones; Gilliam and Jones directed. PG

THE NIGHT CALLER — And the moral of tonight's
story. kiddies, is never accept phone calis from a man with a
glass eye. Jean-Paul Belmondo chases a killer through
Paris, but most of the time he's doing acrobatics on moving
cars, trains, and helicopters. Uneven, and not all thgt scary.
Dupbed from French. Henri Verneuil directed. R

ORIENTAL BLUE — Some X-rated films portray
tovemaking; others, like this humoriess and plotless waste,
depict human degradation. The tipoif here is that every time
a couple is getting it on together, a third party joins the action
to “force" the couple to do something else. If this is your cup
of tea, you're welcome to it. The buck-toothed Peonies plays
the sadistic Madame Blue, queen bee of the Chinatown
brothels. Philip Drexler, Jr. directed. X

PEEPER — Some atmospheric 1940s private eye
capers are entertaining; this is not one of them. In place of
style or intelligence, we have wisecracks and people
constantly popping out of doorways or dark shadows.
Michael Caine is a detective trying to find a woman for
reasons you'll neither understand nor care about. With
Natalie Wood; Peter Hyams directed. PG

ROOSTER COGBURN - Over-the-hill drunken
Marshal Rooster Cogburn (John Wayne) and psalm-spout-
ing New England preacher's daughter Eula Goodnight
(Katharine Hepburn) stalk the killers of the latter's father in
Arkansas, 1880. Self-parody is the film's only redeeming
virtue: Both Wayne and Hepburn spoof the respective roles
they've played seriously so often before. On its own merits,
the film is a piece of talky fluff. Stuart Millar directed. PG

ROYAL FLASH — You expect more of a director like
Richard Lester and a cast that includes Malcolm McDowell,
Afan Bates, Florinda Bolkan, and Oliver Reed, but all you get
here is great aspirations. They have set out to produce a
European Litile Big Man, but the result is a disjointed coilec-
tion of siapstick scenes that is both witless and pointless.
McDowell plays a 19th century British soldier who is kid-
napped by Otto von Bismarck (Reed) and forced to
impersonate a German prince for whom a politically sen-
sitve marriage is being arranged. As in The Three
Musketeers, Lester seeks to prick the pretensions of pom-
pous societies, but this time he pursues his targets with a
cannon rather than a scalpel. Bates, in particular, is totally
wasted. PG

SMILE — The boobism of small-town Americana and the
banality of beayty pageants are terribly easy targets;
nevertheless, director Michael Ritchie hits them often and
well in this intelligent spoof. The scene is a California town
where the focal Jaycees are sponsoring the finals of the
California “Young American Miss” contest; the locals,
schooled in the virtues of presenting a phony front to the rest:
of the world, do their best to transmit their values to the 33
competing high school girls. Bruce Dernisa used-cardealer
and head judge of the pageant; Barbara Feldon is the girls’
plastic head chaperone; Michael Kidd is a jaded Hollywood
choreographer hired fora week toteach the girls to do dance
routines. Gentle but continuous fun; you won't want it to end.
PG

THREE DAYS OF THE CONDOR — Robert Redford is
a minor C{A bureaucrat on the run from his superiors, who
seek to kill him to coverup theirown mistakes. It's a standard
escapist thriller, and director Sidney Pollack does a fine job
of maintaining the tension throughout, but the film is two-
dimensional in its perceptions of the spy business: itaccepts
the current CIA paranoia as gospel, and assumes that Red-
ford is the only humane guy in the organization. A fun flick,
though. With Faye Dunaway; from the novel by James Grady.
PG



The latest excitement in
Audio Expo’s theater of
sound is the new line of
AR speakers. The AR 10TT’s
represent a significant break-
through in speaker technology.
They are the first speakers
designed to deliver total
musical accuracy in your home,
no matter where you place
them, and regardless of
acoustic conditions.

. B If you're looking for a pair
1 of speakers that will give you

incredible joy and value for a

long time to come, stop into

Acoustic Research

A TELEOYNE COMPANY

Audio Expo and listen to the new AR 10TT ‘s and AR 11's. The AR 10TT s are $790.

“EVEN LUDWIG LIKES THEM"”

i<

a pair. The AR 11’s are $590. a pair.
(Showrooms)

701 East Gude Drive, Rockville (warehouse)

| . 340- 7707

1| {BANKAMERIEARD 5509 Connecticut Avenue, N.W. (warehouse outlet)
' 244-2300

FOR SUPER SOUND SAVINGS
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Symphony Brings Music to the People.

by faith moeckel

Once upon a mountain in the dim mists of
times past, a lone shepherd clambered
over rocks, piping tunes on his wooden
shepherd's flute to the only audience he
had—a flock of sheep.

Once upon a later time, minstrels wan-
dered through medieval landscapes to
castles in whose drafty halls they sang for
their suppers. Then, Shakespeare’s day
saw “Waits” hanging around local taverns
and barbershops, ready to produce

“stringed noise” (as the Bard called it) for

anyone who cared to toss them a coin or
two.

Historical rumor has it that an Englishman,
John Banister, upon losing his place at
Court and with it his source of income,
first hit upon the idea of renting space in
a building for the purpose of presenting
musical performances. Not only that, he
sold tickets and he advertised! This in-
novation, dated December 30, 1672, marked
a turning point in the musician/audience
relationship.

e = =
It's not often people are giv-
en the opportunity to hear
Rossini, MacDowell, and
Rimsky Korsakov in a high
school auditorium.

Today it is still possible to see migrations
of musicians crossing rivers and moun-
tains, bringing music to the people. More
specifically, you can see nearly one hun-
dred members of the Baltimore Symphony
Orchestra, with their instruments, riding
buses to and from far-flung corners of the
state of Maryland. They will do this no less
than 37 times in the current season.

The state-wide concert series is one of the
Orchestra’s three main arenas of activity.
This exceptionally active musical body
performs about 260 concerts each year. In
their home base at the Lyric Theatre in
Baltimore they offer gala musical events
in the “Wednesday and Thursday Night”

series, the “Friday Favorites” series, and a
“Saturday Pops” series. Then there is a
program of concerts for the younger gen-
eratian, ranging from the “Tiny Tots” se-
ries to the “Midweek Youth Concerts,” and
an in-school program as well, complete
with spetially prepared program notes.

The state-wide concert series began nine
years ago, when musically oriented persons
in communities throughout Maryland were
contacted by the BSO’s Charles Winters.
They learned that they could have the
pleasure of full scale concerts given by
the Baltimore Symphony Orchestra right
in their own backyard. All they had to do
was form an active, hard working local
Symphony Society.

Today Symphony' Societies are active in
thirteen different Maryland towns, from the
Eastern Shore to the Western Mountains.
The local Symphony Societies are respon-
sible for solving all production problems
connected with a concert performance; i.e,,
printing and selling tickets, advertising,
printing programs, finding a suitable con-
cert hall, and so forth.

Since the expense of a concert is more
than the average small-community purse
can bear, the state picks up a sizable por-
tion of the tab.

Following the Baltimore Symphony Orches-
tra out Rt. 70 to Frederick on a clear,
cool night brings to mind the poetic prom-
ise, “And the night shall be filled with
music. . .” In a valley of sparkling lights,
old Frederick town, was found a spacious,
1500-seat auditorium at the Governor
Thomas Johnson High School.

Every seat was filled. Many ladies in the
audience had donned long gowns, furs, and
jewels in honor of the event. Red jacketed
ushers were everywhere.

About two dozen young people enjoy the
privilege of serving as ushers at these
concerts. Mildred Trevvett, herself a skilled
musician, schools the youngsters in audi-
ence protocol, as well as guiding their de-
veloping appreciation for the music they
hear.

Among the 1300-plus subscribers to Fre;d-
erick County Symphony Society’s series
this year are residents of other commun-

ities, including Hagerstown and Westmin-
ster. Although Westminster has its own
Symphony Society, a number of people
subscribe to both series.

It's not often that people are given the
opportunity to hear such music as Rossini,
MacDowell, and Rimsky Korsakoff, under
the skillfu! baton of the BSQ’s resident
conductor Leon Fleisher, in a high school
auditorium.

It's still possible to see mi-
grations of musicians cross-
ing rivers and mountains.

The Symphony Societies take potluck as
far as programs are concerned. They get
whatever is being performed at the cur-
rent Wednesday and Thursday night con-
certs in Baltimore. Since these concerts
are the cream of the crop, since the Balt-
imore Symphony is rated one of the coun-
try’s top ten orchestras, and since per-
formances by outstanding soloists are
often included—the risk is safe indeed.

Sergiu Commissiona, music director of the
BSO, does his share of conducting
the state-wide concerts, as does Andrew
Schenck, associate conductor. This year
the three conductors will mount podiums
for Symphony Societies in Catonsviile,
Dulaney Valley, Westminster, Cumberland,
Howard County, Centerville, Bel Air, Prince
George's County, Salisbury, Northeast
Maryland, Northeast Baltimore, and Anne
Arundel County.

How does the whole venture strike the
traveling performers? They admit it can
be physically exhausting, especially when
their destination requires a ride of several
hours on a bumpy bus. Then, too, not all
communities can offer as comfortable a
concert hall as the Governor Thomas John-
son Auditorium.

But they uniformly seemed to feel it's
worth it. As one said, “There is a sense
of deep satisfaction you get from bringing
beautiful music to a place where it is
eagerly awaited.”
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Depicting Hieronimus's attraction to the American Eagle is his Bicentennial mural at St. Paul and Lafayette Streets in Baltimore.

by faith moeckel

“Ben Franklin didn't like eagles,” declared
Robert Hieronimus. “He considered them
cowards because they are known to avoid
fighting smaller birds, for all their militant
aspect. He thought the native North Ameri-
can Wild Turkey was a much better symbol.
At least, that’'s what he said. You can’t al-
ways tell about old Ben Franklin, though.
He said a lot with tongue-in-cheek; he was
a great leg puller.”

Robert Hieronimus, Baltimore artist mus-
ing on our national symbols, knows what
he's musing about. As one of ten artists
employed by Baitimore City to paint Bi-
centennial murals, he has researched deep-
ly the symbols he uses in his paintings.

Three of the four murals Hieronimus has
been commissioned to paint are completed.
They are at Saint Paul and Lafayette
Streets, (the Bicentennial Mural), at 36th
Street and Roland Avenue (the Hampden
Mural), and in the new Lexington Room at
the Lexington Market (Baltimore as a Gas-
tronomic Capital). Number four will proba-
bly be in the Civic Center.

The mural painting program was approved
and funded by the Federal Government,
and will end in August. Then Hieronimus
will be able to undertake some of the other
commissions he’s had to postpone for the
moment.

His interest in the Bicentennial is very
much a part of the pattern of’ his interests
in general. Born and raised in Baltimore’s
Highlandtown area, Hieronimus said he left
30 FORECAST!

home at 19 to grapple with his personal
need to find answers to such weighty mat-
ters as, What is Intelligence? At that time,
he recalled, he was an agnostic with
atheistic inclinations and therefore at
odds with his family’s traditions. During
subsequent years, while he studied, prac-
ticed, and taught art, he was involved with
a series of intellectual and cultural heroes.
However different the initial starting point
of the philosophies they propounded, they
all seemed to lead him around in a circle,
back to some common, intangible point
that defied logical definition.

e e R

“You don’t like to tell people
you feel close to an eagle

All this led to his founding of AUM, an
esoteric study center in Baltimore which
attracts a large number of students and ex-
ceptional teachers. Astrology is used at
AUM as a means for reaching understand-
ing of psychic phenomena.

In the early '60’s, Hieronimus became con-
cerned with the past, present, and future
role of America. At that time, he recalled,
the outlook seemed pretty bleak. His dis-
couragement was reflected in a series of
paintings, The Age of Decadence, exhibited
at Johns Hopkins University between 1965
and 1967.

Then, in 1966, he bumped into the Reverse
of the Great Seal of the United States,
commonly found on the left hand side of
the back of a dollar bill. This is the only
place of official significance that you will
find the mysterious pyramid with the single
eye at its top.

Hieronimus set out to discover the origin
of this strange symbol and its relation to
America. Inquiries he made at official
places like the State Department and the
Treasury Department proved fruitless. He
decided to research the subject himself—
surely a matter of an hour or so at the ap-
propriate -library. His research project, not
finished yet, has lasted eight years!

Hieronimus said it appears that Thomas
Jefferson came up with the Eye in the
Triangle, while Francis Hopkinson con-
tributed the idea of the pyramid. Hopkin-
son was a remarkable Revolutionary figure
of many talents, perhaps best known as a
writer (he wrote hjs name on the Declara-
tion of Independence, for one thing). His
patriotic songs were credited with much of
the success of battles for independence.

In 1782 a law was passed establishing the
reverse of the Great Seal. However, to this
day no die has been cast. The design ap-
peared on the dollar bill in 1935 but that's
not the original intent of our founding fa-
thers, according to Hieronimus.

Hieronimus said he hopes this Bicentennial
year will see a die cast for the Reverse of
the Great Seal. It could then be used on
official documents pertaining to cultural
regeneration. )



Contessions ol a

altimore Artist

Putting Patriotism in Perspective

The eye in the triangle is an ancient sym-
bol. It is the all-seeing eye, the clairvoyant
eye, implying spiritual vision, he explained.
Having spent so much time and thought on
the different spiritual and cultural areas co-
existing in this country, Hieronimus said
he was forcibly struck with the appropriate-
ness of this symbol today. “Universality is
its central message,” he said, “Universal-
ity (brotherhood) is what this country is all
about.”

“This is America’s forgotten symbol, mak-
ing it all the more urgent that we bring it
back to the attention of our countrymen
right away, in the year devoted to com-
memorating our nation’s birth.”

The Reverse of the Great Seal appears in
most of Hieronimus's paintings. So do
stars, vibrations, various kinds of ships,
and the number thirteen. The fact that
there were thirteen colonies originally, he
pointed out, and that this is an indivisible

number, leads naturally to the recollection

of our intent to be one nation, indivisible.

The concept of change, of rebirth, occurs
through his murals. Not only the number
thirteen, but also the New Constellation,
the Comet, and the Eagle symbolize regen-
eration.

While his intellect roams freely among the
stars and psychic mysteries, Hieronimus's
hands are indefatigably busy with the
meéchanics of his numerous artistic en-
deavors. The program for mural painting in
Baltimore included appointing apprentices
to assist, and learn from, the artists.

Over twenty apprentices and assistants
helped with the Lexington Market mural. It
covers 1000 square feet,and had to be done
in only seventeen days. The mural was
finished in time for a Grand Opening, com-
plete with a mile-long parade, for the
Market's special Country Fair Days this
past November. :

Hieronimus said he and his son, Plato, had
looked forward to riding a steam roller in
the parade. However, when they drove up
in Hieronimus’'s wildly decorated V.W. bus,
this vehicle was waved into line as part of
the colorful dispiay.

Later, the mayor of Baltimore, William
Donald Schaefer, led a group of interested
persons to view the mural. The mayor has
been a loyal supporter of Hieronimus's

work ever since he learned, some years
ago, that Baltimore harbored this unusual
artist.

Other comments on American life from the
outspoken Hieronimus:

American people have a role to play to
promote brotherhood. Our future, in this
respect, is much brighter than our past.

“It's important to be a loner
—to firm up.”

It's hard to discuss the problems of pollu-
tion with someone who has a 50-grand job.
The big shock is going to come when we
find out that even if we raise a couple of
billion dollars, we wont be able to buy
back our ozone layer.

If you could buy enlightenment, there'd
sure be some billionaries around! But
enlightenment is free; all you have to do is

Find the artist and the mayor! Barely distinguishable in front of his Bicentennial mural which includes

work for it. Most people aren’t willing to do
that.

It's important to be a loner—to firm up.
You have to learn to do everything your-
self before you can expect others to do it.

Maybe our educational system has failed
to produce many ethical people lately. But
now our nation is ready to be reborn—like
the phoenix rising from the ashes.

The phoenix brings Hieronimus back to the
eagle, also a symbol of rebirth. “You don't
like to tell people you feel close to an
eagle,” said Hieronimus, ‘“unless they've
spent enough time around animals to know
what you mean. But's there's definitely a
means of communication between mem-
bers of different species. It's on some sort
of psychic level. That eagle at the Balti-
more zoo has such intelligent eyes!”

It is quite possible that the eagle appre-
ciates Hieronimus's admiration. On several
occasions, he said, when he and Plato were
sitting by the eagle's cage the proud bird
shed a tail feather, right within reach!
These rare feathers are among the family
treasures.

F. P. Moeckel/Forecast!

such characters as Ben Franklin and Blaze Starr are artist Robert Hieronimus, his son Plato and

Baltimore mayor Donald Schaefer.
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The indomitable Gene Vincent, best remembered for his raunchy

Lula.”

by bruce rosenstein

In 1954, nineteen year old Elvis Presley of
Memphis, Tennessee went into the studios
of Sun Records to record a song as a birth-
day present to his mother.

At around the same time, in the same city,
Richard Penniman, to be known later as
Little Richard, had just cut a record called
“Tutti Frutti,” but his main occupation was
washing dishes at a bus station.

Within a year Presley and Penniman were
no longer poor kids from Memphis, but
among the first rock‘n’roll stars. The head
of Sun Records, a small label in Memphis
which had specialized in blues until
Presley happened along, was Sam Phillips,
whose musical perception was critical to
rock‘n’roll’s early success. After he had
the good sense to see the potential in
Elvis Presley, and promote him success-
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Be-Bop-A-

fully, he subsequently discovered future
greats like Johnny Cash, Jerry Lee Lewis,
Charlie Rich, Carl Perkins, and Roy Orbi-
son. Importantly, performers like Presley
and Lewis were peers of the audience that
made them popular. This was one of the
main reasons rock'n’roll caught on as big
and as quickly it did.

Fats Domino was a fix-
ture on the rhythm’n’blues
charts as early as 1949.
R e L e
Rock'n’roll music in its early years was
strong and vital. It was put down, ridiculed
and held up by music traditionalists as~a

menace to society, but it was new, it was
fun, and it was ¢atchy.

The sound itself was basically a combi-
nation of country apd western, and blues,

Shoes

The Rocking,
Rolling Beat
Goes On!

set to the rocking beat of rhythm‘n’blues.
Bill Haley, who had what is generally ac-
knowledged to be the first big hit of rock-
‘n'roll, “Rock Around The Clock” (1955),
had been a small-time country and west-
ern musician for years. Fats Domino, who
had a long string of hits such as “I'm In
Love Again”, “Ain’t That A Shame” and
“Blueberry Hill,” was a fixture on the
rhythm‘n’blues charts as early as 1949.

The country-blues fusion made a fierce,
driving music dominated not by the light
vocals and sweet strings of the previous
generation’s pop music, but by the sting-
ing guitar of Chuck Berry, the rolling piano
of Fats Domino, the rousing, slurred, de-
fiant vocal of Elvis Presley, singing Carl
Perkins’ famous line, “You can do any-
thing you want, but don't step on my
blue suede shoes!”

Elvis Presley was the first rock'n’roll act to
go on national television, a medium
which thanks to Dick Clark’s “American



Bandstand” and countless similar dance
shows on local stations, was instrumental
in the phenomenal growth of rock'n'roti
music. When the producers of The Ed
Sullivan Show saw what they were letting
themselves in for, they decided that all
camera angles of Elvis would be above the
waist. His gyrating hips were considered
to be too sexually suggestive for a home
audience, but the notoriety caused by this
decision proved to be just the publicity
rock'n’roll needed.

While Elvis, Jerry Lee Lewis, and Little
Richard may have been wild and flamboy-
ant in their stage style and personal ap-
pearance, Buddy Holly made it big despite
his relatively sedate manner. Only Chuck
Berry matched him as a major songwriting
talent of rock‘n’roll’'s early years. Holly
was still in his teens at the time, but Berry
was at least twenty years older. Since
each was writing about young love and the
general situation of being a teenager in
the United States, Berry must have had a
very good memory. Today current rock
musicians interpret the songs of these
two more than any other songwriters of the
'fifties, though none of the newer versions
seem to capture the same vitality and
spirit, and innocence, the originals con-
veyed.

The rock'n’roll of the 1950's was song-ori-
ented. Rock of today is built around long-
playing albums, and not the merits of in-
dividual! songs. But the rocker of the
'fifties had to present his case in the
context of a two-and-a-half minute song
that would grab the attention of a fickle
teenager listening to a car radio. The list
of classic rock'n’rall songs of the 'fifties is
long, but near the top you'll find Buddy
Holly’s “That’ll Be The Day,” Chuck Berry’s
“Maybelline,” Jerry Lee Lewis’ “Whole Lot-
ta Shakin’ Goin’ On,” Little Richard’s
“Long Tall Sally,” Fats Domino’s “Ain't
That A Shame,” Elvis Presley’s “Hound
Dog,” and Carl Perkins’ “Blue Suede
Shoes,” a hit for both Perkins and Presley.

Towards the end of the ’fifties original-
style rock‘n’roll seemed to self-destruct.
Within a few years, Buddy Holly was killed
in a plane crash; Little Richard went into
a ten year retirement to go into the minis-
try; Jerry Lee Lewis was blackballed from

the industry for marrying a. 13 year old

cousin; Elvis Presley changed his musical
style to a more middle of the road ap-
proach; and Eddie Cochran, an extremely
promising young performer-songwriter who
had a giant hit with “Summertime Blues,”
was killed in a car crash. Gene Vincent,
best remembered for the raunchy Presley-
. styled “Be-Bop-A-Lula,” was injured in the
Cochran crash, and died in 1971. Ritchie
Valens, a 17 year old who had hits with
“La Bamba” and “Donna,” was killed with
Hotly, as was The Big Bopper, a Texas dee-

jay who had a hit record of his own with
“Chantilly Lace”,

Towards the end of the fif-
ties original-style rock’n’roll
seemed to self-destruct.

Some of the greats of 1950’s rock‘n’roll are
still around. Following is a short dis-
cography of the best currently available
albums of ’fifties rock'n’roll.

Typical of today’s '50s craze is Little EI.

Dick Clark’s Twenty Years of Rock'n’roll
(Buddah)

American Graffiti Soundtrack (2 LPs) (MCA)
More American Graffiti (2 LPs) (MCA)

The Soul Years (2 LPs) (Atlantic)

The Greatest Hits Of: Chuck Berry (Chess)
Jerry Lee Lewis, (Sun) Elvis Presley (RCA),
Bo Diddley (Checker), Little Richard (Vee-
Jay), Buddy Holly (2 LPs, MCA)

The History of The Everly Brothers (2 LPs,
Barnaby) .

Various “Very Best Of” LPs on United
Artists

And Gene Vincent’'s The Bop That Just
Won't Stop (Capitol).
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Hal Syptak/Forecast!

by constance walker

She doesn’t like talking about herself—
she’s quite self-conscious, in fact, when
the talk turns to Miriam Dvorin, but when
speaking about music, its effect on people
and the joys and sorrows expressed with-
in a point-counter-point framework, she's
animated and at ease.

Dvorin likes music—almost loves it, and
she’s happiest when she’s either playing
it or talking about it. She enjoys telling
about the similarities she’s found in Vival-
di and a selection of folk music, how she

- thinks classical music is actually subdued

folk music, and how some folk tunes were
once bawdy songs of another generation.

“ Dvorin's a musician who's just coming into

her own. She plays a variety of instru-
ments—the violin, autoharp, mandolin, and
guitar, and uses most of them in her con-
certs. She doesn't worry that the excess
of instruments will give a “fragmentation”
label to her performing abilities because
she knows she’s professional in her play-
ing.
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Get High on the Best in

Dvorin's had formal training in the violin.
“My parents couldn’t afford a piano, and
they had a violin in the house,” she ex-
plains before she tells you that she took
a degree in music education from Indiana
University and played with the prestigious
Yale Bach Society and Kennedy Center
Opera House Orchestras.

She also taught for a while. “I was told,”
she laughs, “to get a skill you could sell
so | did ‘music ed’ to have some bread and
butter.”

“To most people, the violin
is almost like medicine.”

It was teaching that finally led her to
becoming a full-time performer. “I usually
wound up playing and singing for my
classes—the big song was ‘Fly, Hippopot-
amus, Fly’ and | always liked to perform
so | just decided to try it for a while.”

Dvorin becomes more animated now. She
tells about the first time she ever played
in an orchestra, in school, and she was
amazed that every musician played their

own part and “it all came out right. It
was incredible to me that it all worked.”
Dvorin leans back on the sofa now, as
though she's just discovered the secret
of life.

Music to her is the secret of life! It allows
each person, she ‘tells you, to be them-
selves—to feel happy or depressed or
whatever emotion is predominant.

“Once, in Ohio, when | played with a volun-
teer orchestra, there was this old lady,
about 80 or more, and she could hardly
walk and she had just finished playing.
And she had her violin case in her hand
and could hardly make it down the steps,
but | couldn’t help looking at her face.
She was so happy! That's the way music’s
supposed to be.

“Sometimes, if I'm depressed and | play
. well, | sometimes give my best per-
formances. People are hearing me. My
moods and my happiness and my sadness.
| just sprinkle it around. | just blot out
the people, but | can feel every vibration
from the audience, and sometimes, they're
depressed, too. We just recycle moods.”

Dvorin feels that music is the great tran-

quilizer. “I think of myself as a shrink in



American Blues

reverse. People pay to come and listen to
me and they relax. Listen,” she leans for-
ward, ‘music’s better than booze and pills.
Music's a great dope . . . you don’t have
to get into anything else.

"Yeah,” she laughs at herself, “that's me.
Carrie Nation and a health food freak
combined,” she says explaining the whole
wheat bread she has just baked and of-
fered her guests.

Dvorin likes all kinds of music. “l can't
help myself, I'm really a music freak . . .
| get stoned on music.” But, she can't
pick out any one instrumert she enjoys
playing most. The guitar, she says, is more
comfortable to handle and then adds her
views of the violin.

“To most people the violin is almost like
medicine. It's the hard chairs and going
to church feeling as compared to the gui-
tar, but there are more subtleties that can
be gotten from the violin.”

Dvorin's performed at local coffee houses,
the Jewish Community Center, the Ethical
Society, and most recently at the Prince
Georges Community College celebration of
Women's Week. Ahead of her is the Folger

nd Jazz!

Muse Lunch concerts—the bring-your-own-
brown-bag-lunch series that’s one of the
most popular music treats around. Then,
Dvorin gives a “Hot Fiddle and Blues”
concert in the Monday Evening Concert
Series at Georgetown Visitation School.

“Hot fiddle,” she explains, is a technique
of moving between two notes. “A blues
smear. You have a destination but you
use notes in between to get there. In
classical music, that's a no-no.”

“Music’s a great dope . . .
you don’t have to get into
anything else.”

She likes performing folk songs, and once
went through a book of 1001 tunes of dif-
ferent national origin. “Folk music is any
type of music,” she explains. “Maybe it
got that way because of the people who
listened to it.

“You know, | find it incredibly interesting
that people who can pay for the best music
are buying blues records now. They're the

same tunes written and recorded by people
who probably got ripped off a while back
and yet people are listening to those
songs. They must think those records
have more to say than what they've been
hearing.

“You know people are looking for some
way togo . .."

Then, back to her own playing and how
much she enjoys it. “l used to feel guilty
about taking money for what seemed so
easy for me to do but then my sister told
me that not everything in life has to be
hard. | guess she’s right.

“| got 'the best compliment of my life by
an old woman who heard me play and then
told her friend that she enjoyed the con-
cert because ‘she dared to be herself!
That's nice isn't it,” Dvorin smiles.

in  music,
. well,

“You know, | always felt, if
when | play, | could be me, then ..
they could be them.”

Miriam Dvorin will perform at the Folger
Muse Series, Jan. 8. On Jan. 19 at 8:00
p.m. she will give a “Hot Fiddle and Blues”
concert for the Monday Evening Concert
Series at Georgetown Visitation School,
35th & Volta Streets, NW, Washington, DC.
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Clement D. Erhardt, Jr.

From sea to shining sea in this Bicenten-
nial year, Americans are painting fireplugs
to look like national heroes. Loyola Col-
lege, in Baltimore, decided to join the fad.

“Horrors,” exclaimed some of the local citi-
zenry. “Bicentennial projects are going to
the dogs! We don’t like to see our past
great pace-setters descend to the lower
walks of fifel”

The nature of this objection gave rise to a
better idea: why not expose some of our
past enemies to the dangers all fireplugs
face? Accordingly, Professor Nicholas

Varga of Loyola’s history department pro-
vided the names of four enemy command-
ers he felt deserved this sort of recogni-
tion.

It's a dog's life for British Revolutionary war commander Cornwallis, whose

surrender signaled American independence.
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Jean Lombardi, formerly a student at Mary-
land Institute and now a nurse at Loyola,
transformed four fireplugs on campus into
“Cornwallis”, “Gage”, “Tarleton”, and “Lord
North.”

Cornwallis’s surrender at Yorktown officially
signaled American independence. His
monument has a lovely location on a wood-
ed rise, and he's painted in ceremonial
white and gold.

Gen. Thomas Gage and his troops marched
to Lexington and Concord setting off the
“shot heard ’round the world” that started
the Revolution in earnest. Today his red
coat is emphasized on the “Gage” guard-
ing Loyola's residence halls.

Tarleton, the Green Dragon, is remembered
for his needlessly brutal behavior as leader
of a Tory cavalry regiment; he met his end
at the Battle of Cowpens facing the wrath

.

British prime minjster Lord North with man's best

ca’s Enemies Are Going to the Dogs!

of John Eager Howard and other furious
Marylanders.

They've got “Lord North”” on the north side
of the Loyola campus. His expression is
sour, recalling that he, as prime minister
to King George Ill, may have contributed
heavily to the ultimate colonial victory by
his lousy advice and strategy.

Lord North excepted, these erstwhile vil-
lains wear surprisingly cheerful smiles. Re-
member, though, that fair play and good
sportsmanship have been traditional with
our former adversaries across the sea. The
stiff upper lip and all that, you know, old
chap.

Or perhaps they realize that after 200 years
we might as well let bygones be
“Burgoyne-s.”*

*“Gentleman Johnny” Burgoyne, British
General, defeated at Saratoga, 1777.
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“At WAFT, women do the light designing,
set designing, and work on stage crews,
things they don’t get to do at commercial
theaters,” Leslie Jacobson says. “The sub-
ject matter of the play that we do always
deals with women, but it is not always
political. We get criticized both for not be-
ing political enough and for being too
political. The ‘feminist’ in our name upsets
some people.”

Set up as a nonprofit corporation, WAFT
found a permanent home on the campus of

i3

Lelie abson dlrecor for “American War Wbmen," and Betty Hughes, WAFT board member

Mount Vernon College after an itinerant
period of using such facilities as those cf
Washington Theatre Club and Back Alley
Theatre. As part of its arrangement with
the college, WAFT offers internships and
workshops for students. This season, in
addition to the plays it is producing,
WAFT is sponsoring poetry and prose read-
ings, concerts, dance performances, and
performances by an improvisational troupe
—all by women.

Although WAFT is helping to solve some

et

4

confer on stage directions for the new Biceptennial productions.
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of the problems of area women in theater,
so far it can’t do much to enable them to
earn a living for their work. Funded by $5
membership dues, box office proceeds, and
small grants, WAFT pays no salaries.

“All of our income goes into mounting
productions,” Jacobson explains. “There
has never been anything that we really
needed for a production that we couldn’f
buy. We have never been shoddy, never
been censored in any way. That's worth go-
ing without pay.”

WAFT has a working Board of Directors of
12 women who make artistic ‘decisions as
a group; each board position has a specific
task, such as education, finance, fundrais-
ing, or script selection. Although Hughes
describes the group as a ‘“48-hour-a-day
working board,” she says that “nearly
everyone holds down some sort of bread
and butter job.” WAFT board members in-
clude government workers, a New York
Times stringer, a computer programmer,
and a consultant on group process.

In addition to directing and writing plays
for WAFT, Jacobson teaches acting and re-
lated courses at three local colleges and
has done some free-lance directing at other
area theaters.

Hughes, who now spends her time writing
plays and fulfilling her board responsibili-
ties of script selection and operating
WAFT's clearing house for feminist the-
aters, has in the past done what most fe-
male writers, artists, and musicians have
had to do—"just about everything to make
money including stints as a comparison
shopper for Macy's and in an alteration
shop behind Hattie Carnegie’s in New
York."”

Asked if she has had difficulty finding ap-
propriate and well-written plays by women,
Hughes said, “During WAFT's first six
months, we did, but the quality of women’s
plays has gone up greatly in the last few
years.”

“Also, women are getting braver about
sending their scripts out,”” Jacobson adds.

Although WAFT holds open auditions and
uses male actors in some productions, the
plays are all by women and the main pro-
duction functions always are performed by

women..

What about the future of WAFT as an al-
most exclusively female organization?

“I can see the time coming when we use
plays by males,” Jacobson replies. “One of
our first aims was to work hard enough to
put ourselves out of business (by expand-

ing theater opportunities everywhere for
women), to become Washington Area Hu-
manist Theatre.” '




“You know what disco music is, but some of you may still think you have to _'go_to a
discotheque to hear it. Wrong. Disco Stereo 93/KYS is plaYing it, exclusively, 24 hours a’
day. It's great for dancing. . .or listening. It’s music that makes me very happy. | know |t'|l ;

make you happy, too. Give a listen. , .and get happy.”




OF PEOPLE . ..

Holly Sherer has been named to the local
sales staff as an account executive at
WGMS AM/FM.

Sherer previously worked as traffic manager
for WRKO-AM and WNAC-TV, both RKO sta-
tions in Boston. Prior to that, she worked
as continuity director with WGMS. Moving
into her former slot as continuity director
was Jane Claric. Also receiving promotions
at WGMS were: Martin Conn, who became
head of national and corporate sales as
well as assistant general manager; Tommy
Baker, who became local sales manager;
Lee Simonson, who became retail sales
manager; Eileen Donigan Curtis, who be-
came director of music and cultural affairs;
and Linda Edwards, who became personnel
administrator.

NEWS FROM THE STATIONS

WAMU. WAMU’s “Measure by Measure” be-
gins a special presentation of the Music of
America during its newly expanded time
period from 12:35 until 4:25 pm each week-
day. While the program will continue to
offer a wide variety of music from all pe-
riods and in all styles, the predominate
feature for the Bicentennial year will be
the music of the United States. The station
has developed a presentation of composers
of the nineteenth century and a much
larger one of those composers working in
the twentieth century.

Another special feature of this month’s
“Measure by Measure” will be a special
presentation on the occasion of Wolfgang
Mozart’s birthday, Tuesday, January 27. The
event will be celebrated with a gala offer-
ing of the opera “Cosi Fan Tutte,” recently
seen in Washington during the appearance
of The Berlin Opera.

One of the most popular radio detective
programs of all time “Nick Carter, Master
Detective”, returns to the air at 9:30 pm
every Friday, beginning January 30. The
program will star Lon Clark as Nick and
- Charlotte Manson as Patsy. Featured play-
ers include Bill Lipton, Raymond Edward
Johnson and Bryna Raeburn. The program
.was first heard over Mutual in 1943, and it
remained a network favorite for nearly
fifteen years.

WBJC. Good news for WBJC listeners! The
station’s listening capabilities are being
expanded. The Federal Communications
Commission has granted a modification of
the station’s construction permit to in-
crease WBJC’s power to 50 kilowatts hori-
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zontal and 40.5 kilowatts vertical, and in-
crease the antenna height to 500 feet.

Alexander Goodman, the owner of New
York’s famous department store, Bergdorf
Goodman’s, will be interviewed by Trish
McDonald in her weekly program, “In Our
Time,” aired at 6:30 pm each Wednesday.
Other guests scheduled for the program
which features talks with people from all
walks of life are: Senator Jim Bishop, phil-
anthrophist Stuart Mott and Dean Nichols
of Baltimore’s Goucher College.

Members of the Baltimore Symphony Or-
chestra, conducted by Leon Fleisher, will
be featured on “Invitation to Great Music”
during the Friday, January 9 program of
European Concert Hall. During the program,
which starts at 8 pm, the orchestra will play
works by Mozart and Hundemith.

Four classic “Goon Shows” will be aired
during January. The programs, part of the
twenty-six reruns of the popular BBC series,
are “The Greatest Mountain in the World,”
January 4; “The Vanishing Room,” January
11; “The Internal Mountain,” January 18;
“The Great Bank of England Robbery,” on
January 25.

“The Goon Show” is broadcast at 7:30 pm
every Sunday night, and stars Peter Sellers,
Harry Secomb and Spike Milligan.

A program of music featuring composers
Stravinsky and Wuorinen will be performed
by the Chamber Music Society of Baltimore
during Stereo Concert Hall at 9 pm, Thurs-
day, January 15. Soloists are Paul Zukosky,
violin, and Charles Wuorinen.

Also scheduled during the three hours of
broadcast classical music are Dvorak’s
“Slavonic Dances” played by the Bavarian
Radio Orchestra; ‘“Music for Strings, Per-
cussion and Celesta” (BBC Symphony Or-
chestra) and the Shostokovich “Symphony
No. 8,” performed by the London Symphony
Orchestra.

WETA. Salzburg continues! A lieder recital
given in the large Festspielhaus by soprano
Galina Vishnevskaya, accompanied by her
husband, Mstislav Rostropovich, is the
highlight as our broadcasts of the 1975
Salzburg Festival, begun last month, con-
tinue into January. Salzburg programs will
be heard at 9 pm Wednesdays beginning on
the 14th with an Emil Gilels recital which
includes Beethoven’s “Piano Sonata No. 25.”
On the 21st a Mozart Martinee and on the
28th the Vishnevskaya/Rostropovich recital,
which will feature songs by Tchaikovsky,
Mussorgsy, Prokofiev and Stravinsky.

January will bring another radio-television

simulcast. It will be the La Scala, Milan:

Opera Company production of Rossini's
comic opera “The Barber of Seville,” con-
ducted by Claudio Abbado with Teresa Ber-
ganza, Lugi Alva and Hermann Prey.

If you'd like to hear the exciting new Solti/
Chicago Beethoven symphony cycle we've
all been reading about, here is your chance.
The series will begin on the New Year's Day
edition of “PM” and continue daily on
“PM,” concluding with the “Ninth” on Sat-
urday, January 10.

If you're hooked on Monty Python, now you
can hear how it all began. The original
“Goon Show” is back on WETA at 7 pm
Fridays evenings. A BBC creation from the

fifties starring Peter Sellers, Harry Secomb
and Spike Milligan, these programs are
considered classics in Britain. The “Goon
Show” is a mixture of comedy, lampoon
and fantasy, all in the time-honored tradi-
tion of British burlesque. And don't worry
about, “I'm Sorry” because it will be back
after we spend about six months with the
Goons.

America is a workplace. To settle an un-
tamed land, to turn it into an independent
nation, to push its borders across a conti-
nent, to build cities and factories—all this
was incredibly hard work, but the result
was the most prosperous nation in the
world. Today the worth ethic is being ques-
tioned, and “Work in America” is the sub-
ject to be explored on our next “American
Issues Radio Forum,” 11 am to 2 pm Jan-
uary 10. '

There are three local music specials on
WETA this month. On the 5th at 7:30 pm
a recital by the Belgian violinist Lola Bo-
besco, recorded November 23 at the Na-
tional Presbyterian Center. Bobesco will
play music of Leclair, Bach, Vitali, Schu-
mann and Paganini. Then on the 19th at
7:30 pm, a program given November 20th by
the Friday Morning Music Club Ensemble.
First on the program will be the world pre-
miere performance of “Songs for Soprano,
Flute, Harp and Strings” by John Stephens
of Washington. This composition received
a prize in the 1975-76 FMMC Birthday-Bi-
centennial Awards and Performances event.
Also to be heard is the Mozart “Symphony
No. 40 in G minor.” On the 28th at 7:30 pm,
a recording of the premiere concert of the
Twentieth Century Consort, a new group
formed to perform the music of this cen-
tury. In this program, recorded on October
25 at the National Collection of Fine Arts,
members of the Consort perform music of
Cope, Kirchner, Varase, Crumb and Berio.

Finally, a reminder of a New Year's Day
presentation of the frequently requested
London cast recording of Jerome Kern's
“Showboat.” This complete recording of the
Kern-Hammerstein-P.G. Wodehouse score,
performed by Cleo Laine and Thomas
Carey, will be heard on “P.M.” And, there
will be a special Jerome Kern birthday
program on “P.M.” Tuesday, January 27.

WGMS. This month WGMS continues its
special broadcasts of the 1975 Salzburg

Festival Saturdays at 8 pm. The “Special
of the Week” which follows at 10 pm will
include three Pan American Union Con-

(Continued on page 79)
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WAMU: 24 hours, Mon. thru Sun.
WASH: 24 hours, Mon. thru Sun.
WEZR: 24 hours, Mon. thru Sun.
WGMS: 24 hours, Mon. thru Sun.
WGTB: 24 hours, Mon. thru Sun.
WMAL: 22 hours, Mon. thru Sun.
WMAR: 24 hours, Mon. thru Sun:



New Heath

SR
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The new Heathkit AA-1640 is one poWerfui stereo amplifier —
200 watts, minimum RMS, per channel into 8 ohms at less than
0.1% total harmonic distortion from 20-20,000 Hz.

That massive power virtually eliminates one of the most com-
mon forms of distortion — clipping. Driving low or medium-
efficiency speakers (like acoustic suspension) to a moderate
listening level may require 20 watts per channel. But a momen-
tary musical peak that’s twice as loud as the average level
requires 10 dB more power — that’s 200 watts per channel. If
your amplifier can’t deliver that much, the peak is “clipped”’
off. That destroys the music’s dynamic range, making it sound
dull, constricted and unrealistic. Clipping also produces rough,
raspy harmonics that can actually damage tweeters. You simply
won’t believe how good “unclipped” music can sound until
you hear the AA-1640,

And what you don’t hear sounds good, too.
Harmonic and intermodulation distortion are
under 0.1% at any power level from 0.25
watts to full power. We think that makes
them absolutely inaudible. Hum and noise
are also inaudible —100 dB below full output.
And you can enjoy all that quiet because the AA-1640
requires no fan. Even as a PA amplifier, its massive heat
sinks need only normal ventilation.

The optional backlighted meters are unusually useful. They

monitor the power output directly in watts from 0.2 tc 200 &

watts into 8 ohms and in decibels from — 30 to + 3 dB.

Special ballastic circuitry allows the meters to respond to peaks
as short as a record click, making them extremely effective over-
load indicators. The meters can be added to the basic AA-1640
during or after construction.

It almost takes an engineer to appreciate the AA-1640’s con-
servative, reliable design — direct-coupled, differential input
amplifier, 16 output transistors (8 per channel) in parallel,

HEATHKIT NOW HAS REVOLVING CREDIT AVAILABLE. VISIT US SOON FOR DETAILS!

IIEATHI(I'I“” “fiflf’ﬂi‘(,’ﬁﬁ.‘fﬁ"a{f &

FREE HEATHKIT® CATALOG

when you visit, phone or write.

Name

Street

City

it“Super-Amp”

quasi-complementary configuration, 12 pounds of diecast heat-
sinking, a 25-pound power supply transformer, dissipation
limiting, automatic thermal shutdown, and output compensa-
tion to make the AA-1640 unconditionally stable with any load.
A special relay circuit prevents power on/off thumps from
reaching your speakers and protects them from DC and ex-
tremely low frequency AC. In an exclusive Heath design,
speaker fuses are located in the primary feedback loop where
they don’t degrade bass clarity by lowering its greater than 50
damping factor. And its 1.5V input sensitivity is compatible
with most stereo preamplifiers.

But it doesn’t take an engineer to hear how great the AA-1640
sounds. Its massive power and incredibly low distortion make
a big difference. For the first time you’ll hear how good your
system really is — solid bass, free of boom and distinct, note
for note...spacious, effortless, mid-
range...realistic, high-definition
treble. Combine that with the excit-
ing dynamic range that rivals a live
performance and inaudible distor-
tion and you’ve got sound that’s
nothing less than spectacular.

And when you compare perform-
ance and reliability, we think you'll

e ' ‘5§ﬂ,: agree that the price is spectacular,
@' i too — just $479.95 in kit form.
— The optional AAA-1640-1 meter acces-

sory kit is just $79.95 and if you buy the amplifier and meters
together you pay just $539.95 — a savings of $19.95

Build the Heathkit “Super-Amp” —
make your music sound its very best.

Send for your FREE 1975 Heathkit Catalog —
the world’s largest selection
of electronic kits!

9542 Nicholson Lane
Rockville, Md. 20852

881-5420

9-5:30 Mon. thru Sat.
Except 99 Thursday
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by constance walker

At WKYS they believe! They believe that the
disco sound is here to stay, that people
want to hear it, that they’re going to be #1
for a long time, and that they've got the
best music director in the D.C. area.

Disco-sound is The Sound, WKYS is #1 in
the 25-49 age group in the D.C. area, and
Candy Wessling knows what she's doing.

As she sits in her record-lined office answer-
ing a listener's question about a certain
record you get the idea that she knows a
lot about her music. “That's Hubert Laws,”
she says, “and it’s called “Chicago Theme.”

She replaces the telephone. “Sometimes
they give you about three words or notes
and ask you to identify it.” Can she? she's
asked. “Usually.”

Wessling knows her music and her audi-
ence. She tells you it's hard to define disco-
music exactly.

“It's more funky than rhythm and blues,
and it's more sophisticated. It's a lot like
it, but it's got more strings. And, it’s not too
heavy on the message.” She gestures with
her hands. “The lyrics are sort of . . . sort of
. . . You really don’t need any—you just
boogie to the music.

“Some people call it ‘disco muzak’. That's
okay—! have no problems with that. | can
agree with it. You can use the music as
background or you can turn it up and

~ boogie to it.” She pauses a minute. ‘Some

people even say it's hip elevator music.”

. She takes another call about a record, one

of a long list that comes in daily, and then
explains that listeners do call in all the
time and that's how the people at WKYS
are able to gauge the popularity of a record.

That's another part of Wessling's job—to
find out just what's catching on with the
listening audience. What makes a hit record
for the station?, she's asked.
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“That's kind of nebulous. Some of it just
sounds right. For us, ideally the record is
happy lyrically, it's got an uptempo. It's
really hard to say. | could listen to two rec-
ords and get a gut reaction from one and
nothing from another. And, then again, |
feel somewhere somebody’s got to play it
on the radio to make it a hit . . . to get
listeners to get that gut reaction.”

She can more easily tell you what doesn’t
make a hit recording.

“No phone reaction. No request lines. No
library calls and no sales on the particular
recording.”

“You don’t need lyrics—you
just boogie to the music.”

But, just to keep tabs on what's current in
the market, Wessling surveys local record
shops to find out what's being bought and
sold. She reads music magazines for further
information and she talks to, and trades
information with, discotheque disc jockeys.
And, if that's not enough for gauging the
material, she listens to about seven or eight
new albums each week and “l don’t know
how many 45's.”

Then, of course, the PR’s from the various
companies stop by and try to highlight their
releases.

What about “walk-ins"? Do they ever just
come by and try to sell their own records?

Wessling sighs. “Yeah! Oh, yeah, they sure
do.” She thinks a moment about them.
“Some have been successful. Right now
‘Tag’ by Aggression, is going pretty good.
They're a local group.

“When the groups bring their records in |
usually play them while they're here and if
we can't use it or there's something wrong
with the record | try to let them down as
gracefully as possible.

to the Number One Spot

“One guy, though, called me from the lobby
a few weeks ago. He had a Christmas rec-
ord. He's a country and western singer and
he'd been in before and | told him we were
a disco-sound station now. And he said
‘Oh, you're that pseudo-sephisticated crap.””
Wessling shrugs, “Otherwise, | do try to let
them down as gracefully as possible.”

WKYS has been undergoing a series of
image-changes. When Wessling first joined
the station it was a MOR (middle-of-the-
road) easy listening station. In 1972 the
music went round and round and turned
out to be Top 40 rock programming and in
July, 1975 came a complete metamorphosis
and the disco-sound.

Most experts agree with the statistics that
rank WKYS #1 for total time spent listening
to a station in one week, but there have
been some interesting sidelights to the
statistics.

Wessling says when the station went disco
“the teens said goodbye” but the 25-49
group started tuning in. And the station
found out that the listeners didn't tend to
categorize the music along racial or ethnic
lines.

That's what Wessling likes about the music
—the fact that “everyone tends to come
together more now. Disco is putting forth
appeals to everybody. It’s hip and it's happy
music.” She speaks about the nightspots
that play disco music and the people who
dance at the clubs.

Then she talks about the ‘“‘downer” lyrics
of some of the acid rock tunes, and how
she was never into the psychedelic lights
and sounds. “As far as I'm concerned,” she
says._ positively, “it was never here. It just
didn’t happen to me. Disco is something
different.”

And, about the dances that have become
the rage along with the music—what about
them?

Wessling laughs again. “l can’t do any of
them. | kind of shuffle if | have to dance.
| really don’t know them.”



PIONEER PRESENTS
THE ULTIMATE!!

W PIONEER You're In complete command

Spec 1 Stereo Preamplifier

¥ith this audio control center.

Nothing has been overiooked-in-the design of Spec 1 to
make it the state-of-the-art audio control center. From
equalizer to control amplifier, Spec 1 is a high perform-
ance unit with extremely versatile controi flexibility.
Pioneer’s exclusive Twin Tone Control system offers up
to 5,929 different tonal characteristic possibilities. RIAA
equalization is precise to within 0.2dB. Other features
include: mic mixing, tone control defeat, dual phono
inputs (one with individual front panei level control),
special 4-gang, 22-step professional volume control and
facilities for tape-to-tape dubbing while simuitaneously
listening to a different program source. Individual factory
test data sheet included. Used with its companion ampli-
fier, Spec 2, Pioneer’s Spec 1 is truly beyond comparison.

W PIONEER .
The ultimate power amplifier.

Spec 2 Stereo Power Amplifier

Pioneer's new Spec 2 represents power amplifier tech-
nology at its best. Reflecting new and original research,
this brilliantly designed unit has few equals. It delivers a
mighty 250 watts per channel, minimum RMS at 8 or 4
ohms, with no more than 0.1% total harmonic distortion,
from 20-20,000 Hz. Power output is readable in watts as
well us dB with large, wide-range (—40 to +3dB) illumi-
nated VU meters. There are front panel input level
controls for both channels. Spec 2 is highlighted by its
advanced 2-stage Darlington triple push-pull direct-
coupled output circuitry, fail-safe protection circuit, built-
in surge control circuit and much more. It's the ideal
power amp for the audio connoisseur,

B AMERICAN EXPRESS MASTER CHARGE CENTRALCHARGE BANKAMERICARD

S - Complete line of audio cables, : K\ &
M A o e ,RQG KVILLE
930 9th St. at New York Ave., N.W. accessories for all foreign i - * 12350 Parklawn Dr.
Wash. D.C. 737-7728 | equipment at discount prices.  Rockville, Md. 881-8830:

Open Mon.-Sat. 9:30-6 - The Discount Place TR }"Qpen,Moh;;-Sgt. 9:30-6
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L NIGHT

MONDAY THROUGH FRIDAY
12:00 Mdt  WAMU  @Nightwatch (Mon.-Thurs .)
12:00 Mdt  WAVA  All News
12:00 Mdt WEZR @®Easy Radio Music
12:00 Mdt  WGAY  @Sound of Music
12:00 Mdt WGMS  @After Hours
12:00 Mdt  WGTB  @Abnorml Radio Hours (Tues.)
12:00 Mdt  WGTB  @Keyboard Filter (Thurs.)
12:00 Mdt  WDJQ @Non-Stop Rock
12:00 Mdt  WJMD @Music for Man & Woman
12:00 Mdt  WMAR  @AIl Night Show
12:00 Mdt  WMOD  @Classic Rock 'n' Roll
12:00 mdt  WwWDC  Classic Gold Hits
1:00 AM WETA uadlibet (Fri.
1:00 AM WHFS @Progressive Rock
1:00 AM WKTK  @Progressive Rock
2:00 AM  WMAL  @John Lyon Show
3:00 AM WGTB @S low Dazzle (Mon.)
3:00 AM WGTB  @Goiden Rock & Roll (Fri.)
SATURDAY AND SUNDAY
12:00 Mdt  WAMU  @Overnight Express
12:00 Mdt WAMU  @Nightwatch
12:00 Mdt  WAVA  All News
12:00 Mdt  WEZR @Easy Radio Music
12:00 Mdt  WGAY  @Sound of Music
12:00 Mdt  WGMS  @After Hours {Sat.)
12:00 Mdt WGTB  @Corpus Callosum (Sun.)
12:00 Mdt  WHFS @Progressive Rock
12:00 Mmdt  wWDJQ @®Non-Stop Rock
12:00 Mdt ~ WJMD @Music for Man & Woman
12:00 Mdt  WKTK @Progressive Rock
12:00 Mdt  WMAR  @AIl Night Show
12:00 Mdt WMOD  @Classic Rock 'n' Roll
12:00 Mdt  WwWDC .Classigﬁ(i_t_)glg:ﬁits i
2:00 AM  WMAL  @dsilyon Show
3:00 AM  WGTB  @Moods of Libra (Sat.)
3:00 AM  WGTB  @Giant Steps (Sun.)
BROADWAY
MONDAY THROUGH FRIDAY
9:00 AM  WGTB  @Taking Time for Children (Wed.)
9:30 AM WGTS D.C.Schools Radio Project (M~-Thu)
SATURDAY
8:00 AM  WGTS Your Story Hour
8:00 AM  WITF Once Upon a Time
8:30 AM WGTB @Taking Time for Children
SUNDAY
9:00 AM WITF Let's Pretend
9:05 PM WAVA X Minus One
DRAMA
MONDAY THROUGH FRIDAY
7:00 PM  WBJC Sounds Like Yesterday (M-F)
7:00 PM WETA Radio Revisited (Thurs.)
8:00 PM  WITF @®FM Radio Theater (Tues.)
9:30 PM WAMU  CBS Radio Workshop (Mon.)
9:30 PM WAMU  Halls of Ivy (Fri.)
9:30 PM WAMU  Gunsmoke (Wed.)
10:00 Pm WITF @Man Born to be King (Mon.)
10:00 PM  WITF @®Eamlay 75 (Thurs.)
11:00 PM  WBJC @NPR Theatre Wed.)
12:00 Mdt  WITF @Earplay 75 (Mon.)
SATURDAY
8:00 PM  WGMS  Figures of Speech
8:00 PM  WGTB  @Firesign Funnies
SUNDAY
7:00 PM WAMU  Cavalcade of America
9:00 PM WAMUYU Recollections

EASY LISTENING

- MONDAY THROUGH FRIDAY

@WEZR 24 Hours
OWGAY 24 Hours
@WJIMD 24 Hours
O®WMAR 24 Hours
MONDAY THROUGH FRIDAY
1:00 PM  WITF @Folk Music w/M .Bernstein (Tue)
7:00 PM  WMJS Bluegrass (Mon.-Fri.)
10:00 PM  WAMU  @Jerry Gray Show (Fri.)
10:00 PM  WAMU  @Bluegrass (Mon.-Thurs.)
SATURDAY
7:00 AM  WAMU  John Dildine

WAVAFM
5 - 1081
46 FORECAST!

oubject Index

WAMU

@STERED

8:00 AM @Bluegrass
6:00 PM  WAMU  @Quartet
6:00 PM  WETA  @Folk Weekend
6:00 PM WMJS Bluegrass
11:00 PM WITF @Folk Festival U.S.A.
SUNDAY
7:00 AM WAMU  @Folk Music & Bemstein
9:00 AM WAMU  @Stained Glass Bluegrass
6:00 PM WETA  @Folk Weekend
6:00 PM WMJS Bluegrass
8:00 PM WBJC @Folk Music & Bernstein
9:00 PM WBJC OFolk Festival U.S.A.
10:00 PM WMJS Bluegrass
11:00 PM WBJC @®Learning the Blues
12:00 Mdt  WITF @Folk Music w/M.Bernstein
HUMANITIES
MONDAY THROUGH FRIDAY
6:30 AM WAMU Reading Aloud & 12 Nn
9:05 AM WITF Filmcast (Mon.)
9:05 AM WITF Report on the Arts (Tues. & Thurs.)
9:05 AM  WITF Music Notes (Wed.)
12:00 Nn WGMS  @Luncheon at Kennedy Center
12:00 Nn WGTS Noon Notes
12:00 Nn WITF Reading Aloud
12:30 PM WITF @My Word (Thurs.)
1:.00 PM  WBJC @S pecials
1:00 PM  WETA Voices in the Wind (Fri.)
1:00 PM WKTK Backstage (Tues.,Wed.)
1:00 PM  WITF @Composers'.Forum (Fri.)
2:00 PM  WGTS @Composers' Forum (Thurs.)
4:00 PM WAMU Bookmark
5:30 PM WGMS Preview
6:30 PM WETA Points of View: Arts (Tues.)
6:30 PM  WCAO Symphony Forum (Tues.)
6:30 PM  WITF Conversations at Chicago (Wed.)
8:00 PM  WBJC American Issues Forum (Wed.)
8:00 PM WGMS  @First Hearing (Thurs.)
11:30 PM WITF Radio Reader
12:00 Mdt  WMAL Barry Farber
12:00 Mdt  WITF @Composers' Forum (Wed.)
SATURDAY
5:00 AM WHFS @Sounds of Solid Gold
12:00 Nn WITF States of the Nation
SUNDAY
6:00 AM WWDC Religious Programming
10:00 AM WITF Between the Covers
12:02 PM WGMS Nat'l Symphony Notes
1:00 PM WITF @My Word
4:00 PM WGTS States of the Union
5:00 PM  WITF States of the Union
5:30 PM WBJC Baltimore Happenings
6:30 PM WBJC Voices in the Wind
6:30 PM WITF Voices in the Wind
6:30 PM WCAO  @First Hearing
8:00 PM WETA States of the Unijon
8:00 PM  WGTS @Sounding Board
9:00 PM  WGMS  ®@Radio Smithsonian
9:00 PM WGTS @First Hearing
12:00 Mdt WMAL  Barry Fatber
HUMOR
MONDAY THROUGH FRIDAY
12:30 PM WITF @Goon Show (Tues.)
12:30 PM  WITF @iy Word (Thurs.)
12:30 PM  WITF I'm Sorry,i"ll Read That Again (F)
3:45 PM WAVA Mumble Repott
7:00 PM WBJC Sounds Like Yesterday
7:00 PM WETA Goon Show (Fri.)
9:30 PM WAMU  Goon Show (Thurs.)
11:00 PM  WITF I'm Sorry,I'll Read That Again (M)
11:00 PM  WITF @My Music (Wed.)
11:00 PM  WITF @®Goon Show (Thurs.)
SATURDAY
1:00 PM WITF ®My Music
7:00 PM WAMU  @The Sealed Beam
8:00 PM  WITF @Goon Show
8:00 PM WGTB @Firesign Funnies
SUNDAY
1:00 PM  WITF @My Word
7:30 PM WBJC Goon Show
7:30 PM  WITF O®My Music
INSTRUCTIONAL
MONDAY THROUGH FRIDAY
9:00 AM WBJC Courses forCredit
9:00 AM  WGTB  Wet Pages (Mon.)
9:30 AM WGTS  D.C. Schools Radio Project
7:00 PM  WAMU ~ Women Dare Daily (Fri.)

WBIC-FM! - -WDJQ ' | -WETA-FM | WEZR | WeAY WGTB-FM | WGTS-FM
. oS -1043 |- 909 .| 1067 .| ‘905 . 900 - ?1,9 B

7:30 PM WAMU  Ecology & Human Env. (M & W)
7:30 PM WAMU  Waste Not, Want Not (Tues., Thurs .
SATURDAY
9:00 AM  WBJC Courses for Credit
SUNDAY
8:00 AM WAMU Ecology & Human Environment
9:00 AM  WBJC Courses for Credit
8:00 PM WMOD Nostalgia w/Dick Lillard
JAZZ
MONDAY THROUGH FRIDAY
5:30 AM WAMU  Jazz Anthology
12:00 Nn WGTB @Black Fire (Wed.)
12:30 PM WITF Jazz Revisited (Wed.)
2:00 PM  WBJC @Jazz in Stereo
7:00 PM WGTB  @Tea Time (Thurs.)
9:30 PM WGTB  @Black Fire (Tues.)
10:00 PM  WITF The Jazz Decades (Fri.)
12:00 Mdt  WBJC @Jazz Experience ,y
12:00 Mdt  WITF Music of the Big Bands (Fri.) 7
SATURDAY
6:00 AM WAMU  Jazz Anthology :
6:00 AM  WBJC @AM Baltimore f
9:00 AM WGTB I Thought I Heard Buddy Bolden Say
1:00 PM WAMU  @Spirits Known & Unknown
4:30 PM WBJC @Jazz Revisited
5:30 PM WBJC @Explorations in Jazz
6:30 PM  WITF Jazz Revisited
7:00 PM WITF Music of Big Bands
8:00 PM  WETA  @Jazz Plus
9:00 PM WAMU  @Sound, Color & Movement
9:00 PM  WBJC @Jazz Extravaganza
12:00 Mdt  WBJC @Razz
SUNDAY
6:00 AM  WAMU  Jazz Anthology
2:30 PM WAMU  @New Thing Root Music
8:30 PM WAMU Jazz Revisited
10:00 PM WAMU The Big Sound
NEWS-IN-DEPTH
MONDAY THROUGH FRIDAY
Fulltime WAVA All News
6:00 AM  WBJC @AM Baltimore
7:00 AM  WAMU  @Morningline
7:00 AM WKYS Nat'l., Local News
8:00 AM  WITF Morning News (M-F)
11:45 AM  WGTB Midday Alternative News
12:00 Nn WGTS Noon Notes
12:00 Nn WCAOQ Nat'l., Local & Stock Mkt.Report
1:00 PM WGTS Options (Mon.,Wed.,Fri.)
4:30 PM WBJC @News Capsule-Local News
5:00 PM WBJC All Things Considered
5:00 PM WETA All Things Considered
5:00 PM  WITF All Things Considered
6:00 PM  WCAO Nat'l.,Local & Stock Mkt.Report
6:00 PM  WGTS Church World News (Fri.)
6:30 PM  WGTB Alternative News
6:30 PM WGTS All Things Considered (M~Thurs.)
8:00 PM WAMU  All Things Considered
9:00 PM WAVA In Conversation
SATURDAY
Fulltime WAVA All News
9:00 AM WCAOQ Nat'l., Local News
12:00 Nn WCAOQ Nat'l., Local News
5:00 PM WETA All Things Considered
6:00 PM  WBJC All Things Considered
6:00 PM  WITF All Things Considered i
8:00 PM WAMU  All Things Considered
6:30 AM WGTB Alternative News
SUNDAY
SUNDAY
Fulltime WAVA  All News
12:00 Nn WCAO Nat'l., Local News
5:00 PM WBJC All . Things Considered
6:00 PM WITF All Things Considered
8:00 PM  WAMU  All Things Considered
12:00 PM WGTS All Things Considered

NOSTALGIA RADIO

MONDAY THROUGH FRIDAY

1:00 PM  WBJC Gone But Not Forgotten (Mon.)

7:00 PM WBJC Sounds Like Yesterday

7:00 PM WETA  Radio Revisited (Tues.)

9:30 PM . WAMU  Halls of lvy (Fri.)

9:30 PM WAMU  Columbia Workshop (Mon.)

9:30 PM WAMU  Classical Music for People Who

Hate Classical Music (Tues.)

9:30 PM WAMU . Gunsmoke (Wed.) f
10:30 PM WMJS  @Nostalgia Scene !
11:30 PM WMJS  @Nostalgia Scene [
12:00 mdt ~ WITF Music of Big Bands (Fri.)

SATURDAY

8:30 PM ~ WAMU  The 78 Groove

7:00 PM WITF Music of Big Bands

8:00 PM  WGTS  @Musical Memories
11:00 PM  WGTS  @American Theater Organ
11:30PM  WMJS  @Nostalgia Scene

WITF-FM

WMAR-FM wMmoD
. 1065 987 -

-89.5



Disk Memory Show
Recollections

@®Band Concert

@Dick Lillard Nostalgia
Big Sound

@0pera Matinee

@0peretta (Wed.)

@World of Operetta (Tues.)

@The Opera (Wed.)

@Gilbert & Sullivan Festival (Fri.)
@Worid of Opera (Mon.)

Opera Previews
Singer's World
@etropolitan Opera
@Metropolitan Opera
@The Opera

@0pera, Etc.
®O0pera

SUNDAY
9:00 AM  WGTB
7:00 PM  WAMU
7:00 PM  WGTS
8:00 PM  WMOD

10:00 PM  WAMU

MONDAY THROUGH FRIDAY
1:30 PM  WGMS
5:00 PM  WETA
8:00 PM  WBJC
8:00 PM  WITF
8:30 PM  WETA
9:00 PM  WGTS

SATURDAY
1:00 PM  WBJC
1:30 PM WITF
2:00 PM  WBJC
2:00 PM  WGMS
2:00 PM  WITF

SUNDAY
1:00 PM  WETA
3:00 PM  WCAO
3:00 PM  WGTS

@Vocal Scene

OTHER NATIONS

MONDAY THROUGH FRIDAY

9:00 AM
11:45 AM
12:30 PM

6:00 PM

6:30 PM

6:30 PM

6:45 PM

8:00 PM
12:00 Mdt

SATURDAY

7:00 AM
7:05 AM
11:00 AM
12:00 Nn
12:00 Nn
5:30 PM

SUNDAY

9:00 AM
9:05 AM
10:00 AM
10:30 AM
11:00 AM
11:00 AM

WGTS
WGTS
WITF
WGTS
WITF
WITF
WITF
WGMS
WITF

WITF
WGMS
WBJC
WAMU
WETA
WITF

WHFS
WAVA
WCAO
WHFS
WCAO
WHFS
WAMU
WGTS
WHFS
WHFS
WGTS
WGTS
WHFS
WGTS
WHFS
WHFS
WHFS

@Melody Time (Germany) (Tues.)
Week at U.N. (Wed.)

@Music from Germany (Mon.)
Gteat Explorers (German) (Thurs.)
Latin American Review (Mon.)
Italian Magazine (Tues.)

Arts Forum (Germany) (Tues.)
@Comsat's Musical World (Wed.)
@Mbari-Mbayo (Thurs.)

®Mbari, Mbayo

Advehtures in Judaism

@Music from the Old Country
Pa' La Loma

@Charter Flight

BBC Science Magazine

@Korean Hour
Wash.Jewish Hour/Max Resnick
@Lithuanian Melody Time
Jewish Musical Hall
@Edelweiss Hour (German)
@Indian Hour

@Music from Germany
@®Voice of India

@ltalian Melodies
@Armenian Hour

OVelody Time (Germany)
@Ukrainian Melody Hour
@German Hour

@Korean Hour

@Greek Family Hour

@F rancophonia
@International Hour

PROGRESSIVE MUSIC

MONDAY THROUGH FRIDAY

6:00 AM
6:00 AM
6:00 AM

[=)
(=)
pog
=

0 AM

[T

\l\lU‘lU‘lU‘lele—-‘l—‘l\')l—‘O\O\l

5SSO RNSSSWSSH
Soooo
TODO> >
===

0 PM
0 PM

ooocoo
TUVIUDTDT
E=E=EE=E

9:00 PM

Fulltime
Fulltime
Fulltime

WGTB
WMAL
WGTB
WHFS
WGTB
WHFS
WMAL
WGTB
WHFS
WKTK
WMAL
WGTB
WAMU
WHFS
WKTK
WGTB
WMAL
WGTB
WGTB
WGTB'
WGTB
WHFS
WDJQ

@At Risk of Seeming Tired (Thu.F)
@®Lynn Mclntoch

@(Q)Quad with Euclid (Mon.)
@Progressive Rock with Ty
@Radio Free Shire

@Prog. Rock with David

@Tom Cuttis

@S ophie's Parlor (Mon.)

@Prog. Rock with Josh
@Q)Prog. Rock w/Larry Alan
@Pete Larkin

@S piritus Cheese

@0| Howard's Rock 'n' Roll Jukebox
@Prog. Rock with Cerphe
@(Q)Prog. Rock w/Steve Cochran
@(Q)Quad with Euclid (Fri.)
@Bill 0'Connor

@Take One

@Abstraction Show (Wed.)
@Horror Show (Fri.)
@Progressive Music
@Progressive Rock

@Non-Stop Rock

SATURDAY AND SUNDAY

12:00 Nn
5:00 PM
9:00 PM

12:00 Mdt
Fulltime
Fulltime

- Fulltime
Fulltime

WBJC
WAMU
WGTB
WAMU
WGTB
WHFS
wDJQ
WMAL

@S unday Underground
@Time Machine (Sat.)
@We Got to Boogie (Sat.)
@O0vernight Express
@Progressive Music
@(Q)Progressive Rock
@Non-Stop Rack
@Progressive Rock

PUBLIC AFFAIRS

(. 5. VAVA-FM | WBJCGFM | weAO-FM wDJQ WETA-FM WEZR WGMS-FM | WGTB-FM . | WGT!
rl wﬁﬂ‘,‘s""‘_ w?os,x‘- 95, | 1627 | 043 . 909 1067 . X 103.5 90.1 - 9T,

MONDAY THROUGH FRIDAY

11:00 AM
11:00 AM
11:00 AM
11:30 AM
11:30 AM
11:30 AM
11:30 AM
11:45 AM
12:00 Nn
12:00 Nn
12:00 Nn
12:00 Nn
12:00 Nn
12:30 PM

0 PM

cooo
aRaclae]
==

0 PM
0 PM

PP TTOOCTTTTOTTTOCTURU AW
CO0O0OO0OO0OO0OO0OO0OO0OOO0OO0O0O0OOO
TUUVVVIUVITUVUUUUTDUUDUD
SEESEEZIEZEEZE=EEZIZEZES

SOLLLLHLLLLHLHLLHLHLWELSSSLSS

o]
=
[S)
o
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9:00 PM
12:00 Mdt

SATURDAY

10:30 PM
12:00 Mdt

SUNDAY

5:00 AM
5:40 AM
6:00 AM
00 AM
0 AM
0 AM
5 AM
5AM
5AM
0 AM
0 AM
5AM
0 AM
0 AM
0AM
5AM
0 AM
30 AM
5 AM
5AM
0 AM

uuuow&onpuwwooo&&uhmuoo

[=)
>
=

0 AM
OPM
0 PM
:30 PM
0 PM
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o
=)
o
)
=

630PM

WHFS
WBJC

WITF

WAMU
WGTB
WGTB
WGTS
WGTB
WGTB
WGTS
WITF

WETA
WAMU
WMOD
WAMU
WAMU
WAMU
WAMU
WGTS
WGTS
WGTS
WMOD
WGTS
WGTB
WGTB
WGTB
WGTB
WGTB
WMOD
WGTS
WGTS
WGTS
WMOD
WMOD
WGMS
WBJC

WETA
WITF

WGMS
WGTB
WGTB
WGTB
WGTB
WGTS

WBJC

WBJC

WBJC

WBJC

WBJC

WCAO
WETA
WETA
WETA
WETA
WGTS

WITF

WITF

WITF

WITF

WGTS

WGTS

WAVA
WMAL

WAVA
WGTB
WGTB
WAMU
WETA
WETA
WAMU
WGTB
WITF

WAVA
WAVA

WMOD
WMOD
WGAY
WHFS

WJMD
WMAR
WGAY
WHFS

WHFS

WGAY
WMAR
WGAY
WGAY
WHFS

WMAR
WGAY
WGAY
WMOD
WGAY
WMOD
WGAY
WHFS
WMOD
WETA
WAMU
WETA
WBJC

WITF

WAMU

Gilbert Gude (Tues.)

@AM Baltimore

Morning News (M-F)
Kaleidoscope/Home

Wet Pages (mon.)

Open Forum (Tues.)

Catalyst (Wed.)
@Phenomena (Thurs.)
@®@Bread & Roses (Fri.)
Overseas Mission (Fri.)

Be an Open-eyes Consumer
Live Cover. of Events
Science Report (Tues., Thurs.)
Ecology Report i

Family Counsel (Tues.)
Voices in the Wind (Mon.)
Profiles (Wed.)

Lifestyle

200 Years (Mon.)

Sound of Listen (Wed.)

In Black America (Thurs.)
Report for Women

Week at U.N. (Wed.)

@F eminist Radio Network (Mon.)
Living for the City (Tues.)
@Watchdog (Wed.)
@Critique (Thurs.)
@Speakeasy (Fri.)
Consumer's Report

From the Midway (Thurs.)
Generations Together (Tues.)
Options (M-W-F)

Economy Repott

Energy Report

Dialogue

All Things Considered

All Things Considered

All Things Considered
Comment on the Arts

@Them & Us (Mon.)
@Friends (Tues.)

Interface (Wed. & Fri.)
@O0pen Forum (Thurs.)
Dialogues on Involvement (Tues.)
Fine Tuning (Mon.)

Great Atlantic Radio Consp. (Tu.)
Politics & People (Wed.)

In Our Time (Thurs.)

World of Ideas (Fri.)
Symphony Forum (Tues.)
Options (Mon.)

Potter's House (Wed.)

Nat'l Town Meeting (Thurs.)
Points of View: City (Fri.)
All Things Considered

Latin American Review (Mon.)
Behind the Headlines (Tues.)
Conversations at Chicago (Wed.)
Black America (Thurs.)
Firing Line (Tues.)

People's Business (Thurs.)
In Conversation

Barry Farber

Washington Window
@Taking Time for Children
@F eminist Radio Network
Spirits Known & Unknown
All Things Considered
Washington Week in Review
Journal

@Friends

All Things Considered
Overseas Mission

Night Talk

Town Hall

What's the Issue?

Mont. County Comments
Univ. of Detroit Town Hall
Washington Symposium
Overseas Mission

Prince Georges People

Md. Dept. of Education
Mont. County Comments
Moments of Inspiration

Man to Man

Religion in Washington
United Planning Organization
Washington Window

Md. Drug Abuse Admin.
Cap. Comments/A.A.
Md.Nat'l Cap.Partk & Plan.Comm.
Mont. County Comments
@Consumers in Action

Radio Report Card (Fairfax Cnty.Sc.

@®Young Lawyers Present
@Mont. County Comments
Spectrum

All Things Considered
Future-Of. ..

Wall Street Week
Baltimore Happenings

All Things Considered
Overseas Mission

7:00 PM  WAVA No. Virginia Meets the Nation

7:30 PM WAMU  As Others See Us

8:00 PM  WAVA Between the Covers
11:30 PM WGMS  Equal Time
11:45 PM WGMS Heritage
12:00 Mdt WMAL  Barry Farber
12:00 Mdt  WGTS  All Things Considered
RELIGION
MONDAY THROUGH FRIDAY

5:30 AM  WHFS Written Word

6:30 AM  WAVA  Man to Man-4th Presby .Church
11:30 AM WGTS Eternal Light (Fri.)

5:45 PM  WGTS Voice of Prophecy

6:00 PM WGTS Church World News (Fri.)

6:15 PM WGTS Dialog (Fri.)

7:00 PM  WGTS  @Music for the Spirit
10:00 PM  WGTS @Sacred Artist (Fri.)

11:30 PM WGTS  Voice of Prophegy
12:30 AM WGTS Voice of Prophecy
SATURDAY

7:05 AM  WGMS  Adventures in Judaism
11:00 AM WGTS  @Sound of Worship

2:00 PM WGTS History of a Hymn

3:30 PM WGTS Scripture

9:35 PM  WAVA Present Tense
11:30 PM WGTS Voice of Prophecy
12:30 AM WGTS Voice of Prophecy
SUNDAY
12:30 AM  WAVA Religion in the News

5:25AM  WMOD  Church World News

6:00 AM  WMOD  Protestant Hour

6:00 AM  WWDC  Religious Programming

6:30 AM WMOD  Power Line

7:00 AM  WJMD Inspirational Music

7:15 AM  WGAY Moments of Inspiration

7:30 A\ WGAY  @Religion in Washington

7:30 AM | WGTS Scripture

7:30 AM WHFS Lutheran Hour

7:45 AM WMAR  Pallotine Mission

8:00 AM  WGMS  Back to God

8:00 AM WMAR  Christ Lutheran Church

8:05 AM  QHFS @Ship of Zion

8:30 AM WAVA Eternal Light

8:30 AM WGMS Changed Lives

8:30 AM  WGTS The Pulpit

9:00 AM  WAMU  @Stained Glass Bluegrass

9:00 AM WGMS  Hour of Freedom

9:00 AM  WJMD  Voice of Prophecy

9:05 AM  WAVA  Wash.Jewish Hour/Max Resnick

9:30 AM  WGMS  Trinitarian Church

9:30 AM WGTS  Protestant Hour
10:30 AM  WGTS  @Voice of Prophecy
11:00 AM  WAVA  4th Presby. Church
11:30 AM  WGTS Beginnings

5:45 PM  WGTS Voice of Prophecy
SCIENCE
MONDAY THROUGH FRIDAY

5:15 AM WHFS Agriculture USA

5:45 AM  WHFS Let's Talk About the Atom (W)

5:55 AM  WHFS Space Story (Wed.)

9:00 AM  WGTS Human Condition (Wed.)

9:00 AM  WGTS BBC Science Magazine (Thurs.)
10:30 AM  WAMU  Science Report (Tues., Thurs.)
11:00 AM WAMU  Mind-& Body (Thurs.)

11:00 AM  WGTS Cook's Corner

1:00 PM  WGTS Mental Health Matters (Tues.)

6:00 PM  WGTS  BBC Science Magazine (Wed.)

6:00 PM  WGTS Men & Molecules (Thurs.)

6:20 PM WAVA Eden's Garden (Fri.)

7:20 PM  WAVA Eden's Garden (Fri.)

7:30 PM  WAMU  Ecology & Human Env. (M & W)

7:30 PM WAMU  Waste Not, Want Not (Tues ., Thurs)

8:00 PM  WGTS Perspectives on Health (M & W)
SATURDAY

5:30 PM WITF BBC Science Magazine
SUNDAY

8:00 AM WAMU  Ecology & Human Environment

5:15 PM WHFS Agriculture USA

5:30 PM WGTS Science, Scripture & Salvation
SYMPHONIC
MONDAY THROUGH FRIDAY

6:00 AM  WETA  @A.M.-1 with Bill Cerri

6:00 AM  WGTS  @Daybreak

7:00 AM  WITF @Music at Seven

9:00 AM WETA @A.M.-2

9:00 AM  WGTS  @Berlin Phil. (Mon.)

9:00 AM  WITF  @Music Ante Meridiem
10:00 AM  WGMS  @WGMS Survey
12:00 Nn WETA  @&P.M.-with Steve Ember
12:35 PM WAMU  @Measure by Measure

1:00 PM  WITF @Music from Obetin (Mon.)

1:00 PM - WITF @®American Composers Alliance (Th),

1:00 PM WITF @Composers' Forum (FFi.)

2:00 PM  WITF @Music Post Meridiem

2:00 PM:- WGTS @Listening Room (Mon.)

2:00 PM  WGTS  @Vocal Scéne (Tues.)

2:00 PM WGTS  @First Hearing (Wed.)

2:00 PM WGTS  @NPR Recital Hall (Wed.)

(Continued on page 750
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