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INTRODUCING
— PHIL MORRIS

on-the-scene.”

perior radio medium.

Mahler revival.
Here, then, is Phil Morris.

There are two main reasons why we at FM GUIDE sought out Phil Morris as our FM “man-

Number one, he’s in the pop bag, and he knows his “bag”. He lives with it, yet still retains the
power to stand away and take a hard, dispassionate reporting look at what’s happening today on FM
radio, which brings us, quite naturally, to reason number two.

FM GUIDE has championed the cause of diversity of programming on FM more than any other
publication in the field. Pop music, or rock ’n roll or the “now” music, by any other name, belongs
on FM and FM stereo, for no other reason than it sounds better on FM.

- “Talk” belongs on FM — news belongs on FM — beauty contests belong on FM — cooking shows,
language programs, childrens’ shows, adult shows, musical shows, drama and politics, death, war and
taxes belong on FM, right next to, and along with, classical music, because FM is FM. . . . the su-

The biggest trend — or new wave —to hit New York’s FM radio is the new rock. And we would
be just as remiss in not reporting that scene to you as we would be in ignoring, let’s say, the

all forms of mass media. Many of our foremost cultural

heroes, as reflected in or created by magazines and tele-
vision, come from the world of pop; and conversation in most
every social circle is invaded by references to popdoms super-
stars, The day of the matinee idol is over—unless he has a hit
record. And the day of the hit record may even be passing.
Or, at least giving way to the hit album. For as any record
industry trade journal chart will indicate, one no longer has to
have a hit smgle indeed, one doesn’t have to have a single
release at all in order to sell albums, and lots of them. Case
in point is Vanilla Fudge, whose ﬁrst album reached number
four position nationally almost six months ago and is still
number forty-eight and they have never yet had a hit single,
although demand caused a shortened version of You Keep Me
Hangin’ On, to be released from the album after its initial
phenomenal success.

The examples are numerous; Cream, Mothers of Invention,
Electric Flag, Blood, Sweat and Tears Country Joe and the
Fish; almost all the ‘“underground” groups who surfaced, did
80 wi‘th little or no AM, Top 40 exposure. Now I’'m sure there
was, and is, terrific word-of-mouth on these records, but people
are heanng them somewhere before they rush right out to
their record shops. I guess you've guessed by now. FM radio.
It started here about two years ago with the “late lamented”
WOR-FM; a little before that on the west coast, and has since

A ' ' \

] POP MUSIC is currently enjoying considerable exposure in

if not avalanched, at least snowballed across the country.

Progressive rock programming is the only significant trend
in radio today. And it’s to be found only on FM.

Prior to the “rock revolution” that began with folk-rock and
a little later the San Francisco scene, the FM airwaves were
the bastion of classical, Muzak-like “easy listening”, and occa-
sional jazz and Broadway musical-type prog'rammmg As far
as the masses were concerned, FM was an ignored area of
media. Ignored to the point of many AM stations filling their
FM outlet’s air time with pre-fab taped background music.
I recall visiting a D.J. friend at a Long Island station in 1962
and being shown around. On our brief tour of the premises,
we encountered a large box with two tape playback units in
prominence. When I said, “What’s that?”” he replied, “Oh, that’s
our FM station.”

Things began to open up in January, 1967, when an FCC
ruling went into effect. This act provided that, in the public
interest, stations owning both an AM and FM outlet in cities
of 100,000 or more, could not simultaneously duplicate more
than 509 of their programming during any given week. Hope-
fully, this would provide the listening public with a greater
variety of programs from which to choose; an aim which was
not immediately accomplished, although the ruling did help
by forcing station owners to think about what was to be broad-
cast on FM.

(Continued on page 14)
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This is your department. We'll publish
your views, flattering, unflattering, good,
bad, or indiffeient. Keep them coming.
Comments will be accepted for publishing
only when signed. Names, however, will
be withheld on request. Send your com-

ments to: READER REACTION
FM GUIDE, 200 Hudson Street
New York, New York 10013

NESHAMINY vs. MEN OF HI FI

We were shocked to read certain in-
accurate statements, concerning electro-
static speakers, as made by Mr. Saul
White (Men of Hi Fi, New Developments
in Speaker Design), and published in the
May, 1968 issue of FM GUIDE. It ap-
pears that Mr. White, as Chief Engineer
of Empire Scientific Corp., should have
been more ‘scientific” in examining the
facts before speaking.

As you probably know, we are the old-
est existing continuous manufacturers
of electrostatic speakers, having produc-
ed these units for sale since 1956. We,
of course, recognize that anybody is en-
titled to an opinion, and opinions should
be freely expressed in publications such
as FM GUIDE. We, however, do not
feel it is warranted for an individual
described as a “Chief Engineer”, to make
absolute misstatements of fact which can
be irrefutably disproven and which ob-
viously were not thoroughly researched,
and which in fact, could not be thorough-
ly researched without prior consultation
with ourselves who, we repeat, are pretty
well recognized as the most experienced
people in the field.

The particular statements referred to
are made by Mr. White in response to

the question: It (an electrostatic) has
to be cleaned regularly, doesn’t it ? which
Mr. White answers in the affirmatjve and
proceeds with four points of disadvan-
tage as follows:

1. “They are costly” — This is essen-
tially true.

2, “There is not much reliability as-
saciated with them”. This fact is com-
pletely untrue with a well made push-pull
high frequency driver such as the Jans-
Zen, which we manufacture, Each one of
our speakers has been serialized and we
have records dated from 1958 showing
our returns. These records show that
something less than 2% of the electro-
static speakers made by us have been
returned for repair, and of this 2%, a
large portion of the problems occurred
because of customer misuse.

When Mr. Janszen first put the electro-
static speaker on the market, we were
aware that customers might be suspect
of their durability, so we guaranteed
them for two (2) years. To our knowl-
edge, they were the first, or one of the
first products ever so guaranteed in
America.

3. “They are susceptible to varying
humidity conditions”. This statement is
untrue provided that due care is taken

in the design and manufacture of the
electrostatic elements. All of the mate-
rials used in their construction are non-
moisture-absorbing plastics and metals.
Our elements will operate satisfactorily
after being submerged in water. This
could not be said of a cone-magnetic
type of indoor speaker.

4. “The amount of acoustic output is
definitely limited . . . ¥ This is true of
all types of speakers. That is: there is
an output limit on all of them; however,
our electrostatics can handle up to 50
watts of continuous sine wave power and
100 watts of musical power. In fact, at
our plant, each electrostatic element pro-
duced is tested with 50 watts RMS pow-
er prior to shipment,

Further, as concerns acoustic power, the
speaker admittedly could not be described
as efficient, but no speaker which covers
a really full sound spectrum is. The
JansZen electrostatics’ 1% efficiency is
equal to that of most other good speakers
such as the KLH, Bozak, and AR. Fur-
ther, it can produce sound levels without
distortion more than sufficient for any
home installation, and is frequently used
in auditoriums, The most recent example
was with the Philadelphia Composers’
Forum who used them to reproduce their
new electronic music in various auditori-
ums all around Philadelphia.

We realize that you may feel we are
reacting subjectively because we are com-
mercially involved, but be assured, our
reactions are only because categoric mis-
statements of fact have been made dam-
aging to us.

Neshaminy Electronic Corporation
P. F. Klein
Vice-President

TEEN CRITICISM

Lately, more FM stations are simply
losing their variety. They just broadcast
a standard type of format.

WABC-FM, I believe, had a fine for-
mat of Broadway show music, mixed
with jazz, folk, rock, good talk and
others.

They have now completely changed all
of this to a solid rock, music progrim-
ming. I am only sixteen years old anl
say this is a poor format, with no variety.
This type of music belongs as part of a
schedule, not all day.

WABC-FM dropped such fine programs
as Portraits In Jazz, Some Trust in
Chariots, and the Other Dan Ingram
Show.

Jan B. Yablow
Brooklyn, N.Y.

{Continued on page 100)
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Designed for the
individualist.

Enjoyed by the many.

Admittedly, the Garrard automatic transcription
turntable is meant for the highly critical listener.
Therefore, it is particularly interesting that more
owners of component stereo systems use
Garrards than all other automatic turntables
combined. This overwhelming preference by
people who know high fidelity has many rea-
sons, but they all mean one thing: quality.

You can depend on a Garrard for flawless
performance, not only when you buy it, but for
years to come. An.example is the SL 95, shown
below. One of its superlative features is syn-
chronous speed . . . the ability to turn your rec-
ords at a perfectly constant rate for perfect
sound . . . always, for as long as you use this
superb instrument. The SL 95 is $129.50. Other
Garrard models are from $37.50.

For a complimentary, full color, 20-page
Comparator Guide, see your dealer or write:
Garrard, Dept. AG748,Westbury, N.Y. 11580.

World's Finest

INDUSTRIES CORF.Y
ION OF AVNET, INC,

BRITISH
A DIVIS
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HARRY MAYNARD, Host
SEYMOUR SOLOMON, President and
Music Director of Vanguard Records;
JACK DIETHER, Contributor to The
American Record Guide and Director )
of The Bruckner Society of America;
JOHN McCLURE, Director of the
Masterworks Division of Columbia
Records; JERRY BRUCK, President
of Posthorn Recording and Director
of The Bruckner Society of America.

GUSTAV MAIILER AS DIRECTOR OF TIE VIENNA COURT OPERA (1907)
GUSTAV MAILER IN DER DIREKTIONSKANZLEI DER WIENER OPER (1907)
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Men of Hi-Fi

MAYNARD: How have recently improv-
ed recording techniques contributed to
the resurgence of Gustav Mahler’s pop-
ularity.

BRUCK : I think modern recordings tech-
niques have contributed much to making
Mahler’s music accessible, certainly in-
gsofar as the non-concert-going public is
concerned. Mahler's orchestral texture
encompasses a wide dynamic and instru-
mental range, which comes across infi-
nitely better in modern recordings, par-
ticularly in stereo.

MAYNARD: Why is this?

BRUCK: Fore one thing the dynamic
range of modern recording can be much
greater than was possible a few years
ago. Also, home reproduction systems
are now better able to handle the tonal
and dynamic range extremes so charac-
teristic of Mahler’s musiec.

MAYNARD: Do you agree, John
McClure ?
McCLURE: 1 think this is probably an

operative factor in the sudden accept-
ance of Mahler, both on disc and in the

concert hall. However, I believe the
prime factor is emotional and social. We
are now ready to hear what Mahler has
to say and to accept the emotional im-
pact and power of his music, which I
think has previously frightened many
people.

MAYNARD: I would describe Mahler
as a brilliant orchestrator. With today’s
excellent recording techniques, his or-
chestral genius can be properly revealed.
Don’t you agree, Seymour Solomon?
SOLOMON: There is no question about
that. However, orchestration is not the
dominant factor in recording a Mahler
symphony. Obviously, the performance
takes precedence, Basically, I think most
people are not aware that microphones and
microphone techniques have not changed
drastically over the past ten years.
There would be a substantial difference
between a Mahler symphony recorded in
mono and stereo, but there is not a mark-
ed difference between an early stereo
recording and one made today, except for
one factor which Jerry Bruck has
touched upon. Today’s recording equip-
ment has had a signal-to-noise ratio,

on a very good tape recorder of approx-
imately 55 to 60 db. The actual levels
of sound in a concert hall if one is
playing Mahler’s symphony No. 2 or 8,
is about 80 to 90 db. Therefore, any
recording made with today’s equipment,
until recently, has been restricted. One
could argue as to whether that restrie-
tion is a necessary one, in view of the
fact that the Mahler symphony in ques-
tion is not being played in the concert
hall, but under home conditions. For
example, we have released a recording
utilizing the Dolby system, which gives
us the opportunity of expanding the dy-
namic range virtually to that of the con-
cert hall. I think this has been one of
the major advances in recording an enor-
mous array of musical complexities in
compositions such as a Mahler symphony.
MAYNARD: Jack Diether, do you agree
with what Seymour Solomon has said?

DIETHER: Recording, of course, is a
means to an end. I think Mahler would
have been one of the most important
composers today even if we had only live
performances. His importance today is
due primarily to the nuclear age in which

The JansZen Electrostatic in this Z-600
speaker hasn't been changed in 11 years

. . . because it still offers the purest
treble anywhere ... up to 22,000 Hz/

NOW LET'S TALK BASS! Our Model 350 Dynamic woofer doesn’t merely ‘balance’ the
JansZen Electrostatic. At 30 Hz it matches the treble reproduction so perfectly you could

call it the electrostatic's soul-mate.

The 350 has a precision-built, light mass cone, precisely weighted at the apex. It's carefully
and delicately cradiled in flexible foam-treated suspension. You get the true bass notes
you're waiting for . . . not a bass-clarinet gargling! The total result is a magnificent blending
of bass and treble that can't be equalled in speakers costing four or five times as much.

Go ahead, be skeptical. Listen to a Z-600 with a chip on your ear. Be doubtful of the value
at the price. Compare with high-ticket speakers. Try . . . deliberately . . . to find distortion,
uneven response. You'll find you've sold yourself on a Z-600, and pocketed some tidy
savings. This is the only American-made speaker system with an electrostatic priced

under $1100.

Visit any of the dealers listed. Write us for free literature and comparative test report.
Neshaminy Electronic Corp., Furlong, Pa. 18976

Some of our dealers:

Airex Radio Corp., Courtland St.

Audio East, 319 E. 79th St.
Sam Goody—all stores

E. J. Korvette—all stores
Packard Electronics, 33 Union Sq., W.
Sound Reproduction, Inc.—Newark, N. J.

Console style

Z-600 SPEAKER with
JansZen ELECTROSTATIC

$208.95

(suggested retail price}



ven ot wi-+i |

we live. Whether we think about it or
not, we are living literally on the edge
of extinction, and could be wiped out at
any moment. This is really what Mahler
is all about. He was concerned with the
ultimate problems of existence. People
felt this and respond to it today in a way
they haven’t done in the past when they
felt more secure.

MAYNARD: Jerry, do you believe the
medium has anything to do with the
message ?

GUSTAV MAHLER.

BRUCK: I do to some extent. But I
certainly agree that Mahler’s popularity
today would have been assured whether
or not high fidelity and stereo were in
existence. However, I think it is a very
happy accident that we have the record-
ing techniques available today to satisfy
those people who wish to hear Mahler
to the fullest outside the concert hall.

MAYNARD: Jerry, you brought us a
tape today. What are we going to hear?
BRUCK: The tape I have demonstrates

how much sound recording has changed,
and with it, the impact of the music
itself. The first example is from a really
ancient disc. If you can imagine a Mahler-
sized orchestra with soloists and chorus
gathered in front of a huge acoustic horn
fed directly into a cutter, you will have
some idea of what was going on c. 1924
when Oskar Fried conducted the Berlin
Philharmonic Orchestra in Mahler’s Sym-
phony No. 2, the “Resurrection”, for this
first recording of a Mahler Symphony.
(Record played here)

LAST PORTRAIT MADE IN NEW YORK (1911)
GUSTAV MAIHLER. LETZTE AUENAUME AUS NEW YORK (1914)
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BRUCK: Mahler posthumously had a
hand in this recording. In 1905, he in-
structed Fried as to how this particular
symphony should be performed. Whether
we are hearing what Mahler wished is
debatable. Would that Mahler had left
us some recordings of his own conduct-
ing. My next example is from a record-
ing made a few years ago by Hermann
Scherchen with the Vienna Philharmonic
Orchestra, again the same passage. I
still think this is the most satisfying,
both sonically and interpretatively, of
the “Resurrection” symphonies recorded
so far.

(Record played here)

BRUCK: We spoke a moment ago about
the medium and the message. By con-
trasting the Fried and Scherchen record-
ings, it is apparent that one hears in-
finitely more of Mahler symphonic sound
in the Scherchen version. This is, how-
ever, not always the deciding factor when
listening to a Mahler performance. I
think a case in point is that of the Sym-
phony No. 1, which is certainly one of
his most popular works and one which
has been recorded many times. Yet, of
the numerous versions available of this
symphony today, there is one which for
me takes precedence over all others, It
is that of Jascha Horenstein on an old
Vox disc made some time ago in what
even then was not-very-respectable mono
sound. But you forget its sonic limita-
tions when you hear Horenstein’s per-
formance. ‘

DIETHER: This is a recording I have
been championing for a number of years,
since Horenstein is about the only inter-
preter who does not make a certain very
“traditional” and very uncalled-for retard
in the finale, and since he seems to
understand the import and structure of
the work better than anyone else. A
number of Mahler experts today believe
that Jascha Horenstein is the finest living
Mahler interpreter. As we now have a
very fine complete set of Symphonies 1-9
just completed by Leonard Bernstein, and
other series in progress by Georg Solti,
Rafael Kubelik, etc., I really think it
would behoove someone to record a set
with Horenstein while he is still with us.
MAYNARD: Jack, how do you feel
about Bernstein’s interpretations?
DIETHER: I have to make a clear dis-
tinction with regard to those passages
where Mahler has many tempo changes,
which some people think Bernstein ex-
aggerates. I don’t think he does. In the
first movement of the Symphony No. 2,
for example, there are literally more
than two dozen tempo changes. Here
the sharp contrasts in tempo bririg out
the musical structure. On the other hand,
where Mahler goes straight ahead with
no change at all, Bernstein still wants
to fiddle around, and here I think he is
completely wrong. Another passage I
might mention is the point of recapitu-

lation in the “Veni Creator Spiritus” of
the Symphony No. 8, where Bernstein
makes a big retard, whereas Mahler has
no tempo change whatsover. This should
be strictly adhered to.

MAYNARD: Seymour, will you com-
ment on that?

SOLOMON: This point is in the realm
of aesthetics. I'm afraid that none of us
has a crystal ball. Of course, we have
the literal printed page of Mahler’s music
where he has very explicitly indicated
his instructions. But we also know,
through the various changing editions,
that Mahler had a mind that was con-
stantly in flux.
DIETHER:

not about tempo.
SOLOMON: The basic question really
is, would Mahler have played the same:
composition the same way twice?
MAYNARD: Well, I favor Bernstein’s
interpretation's of Mahler. How abut you,
John?

McCLURE: I agree with you. However,
I don’t agree with his interpretations
right down the line, There is no re-
creative artist alive that I would totally
agree with or with whom anyone should
agree. I think what matters is whether
the artist breathes life and spirit into
the music and if he communicates this to
his listeners. Do  people get Mahler’s
message when Bernstein conducts?
MAYNARD: He gets something across
to me. John, Columbia has a new series
which includes all the Mahler symphonies
except the unfinished Tenth. What is
Bernstein’s comment on the Tenth?
McCLURE: Bernstein is not quite sold
on the Tenth. He doesn’t know whether
it ought to be performed or not. I be-
lieve he is still thinking about it.
MAYNARD: What is your feeling about
it, Jack?

DIETHER: Bernstein said Mahler was
fated not to complete the Tenth Sym-
phony. Maybe Lenny is as superstitious
as Mahler was. How about that, John?
McCLURE: That could be. After all,
it seems that most composers die in the
midst of some work or other.
MAYNARD: Mahler’'s Tenth is also on
the Columbia label, done by the Phila-
delphia Orchestra conducted by Eugene
Ormandy.

McClure: Yes, it is.

MAYNARD: Do you like the recording,
Jerry ?

BRUCK: Frankly, no. I feel that Or-
mandy has not penetrated very deeply
into the score, or the Mahler idiom for
that matter. A short time ago, the Mah-
ler Tenth was performed in a radio
broadcast by Jean Martinon and the
Chicago Symphony. This was a marvel-
ous example of how well this symphony
can be done.

MAYNARD: Are there any commercial
recordings of the Tenth available other
than yours, John?

about orchestration,

Continued on page 8)

Critics Acclaim
an Outstanding
Mahler Conductor...

MAURICE
ABRAVANEL

Conducting the

UTAH SYMPHONY
ORCHESTRA

MAHLER: SYMPHONY NO. 2 IN
C MINOR, “RESURRECTION”
University of Utah Civic Chorale /

Beverly Sills, Soprano /
Florence Kopleff, Contralto.

(Vanguard Cardinal Series, $3.50 per disc.)
Recorded with the Dolby System.
2 discs, VCS 10003/4*

“This release...is truly an astonishing one
...with this performance Abravanel has ad-
vanced from the ranks of the very good
Mahler conductors into those of the great
_..” Bernard Jacobson, High Fidelity

MAHLER: SYMPHONY NO. 8,
“SYMPHONY OF A THOUSAND”

University of Utah Choruses.
(Vanguard Everyman Classics,
$2.50 per disc.)
2 discs boxed, SRV 276/7SD*

“Superb...the most important new release
in more than 100 this spring.”
R. Dettmer, Chicago American

MAHLER: SYMPHONY NO. 7,

“SONG OF THE NIGHT”
2 discs, VSD 71141/2*

“The performance is excellent...”
Dika Newlin, American Record Guide

* — Stereo

 VANGUARD

Recordings for the Connoisseur
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Gustav Mahler
The dissonances are laid on with a trowe!

McCLURE: No, although there will be,
of course.

DIETHER: Martinon did a very fine job
with the Tenth, as Jerry has said, and
I think RCA Victor made a big mistake
in not recording it.

SOLOMON: There is also another per-
forming version of the Tenth, by Joe
Wheeler.

DIETHER: Why don't you record that,
Seymour?

SOLOMON: Perhaps we will get around
to doing it. We are in the process of
recording all the Mahler symphonies with
Maurice Abravanel and the Utah Sym-
phony. As far as the Tenth is concerned,
there is no question that as long as we
don’t know definitely what Mahler’s in-
tentions were, another editor’s interpre-
tation would certainly be as valid as
Deryck Cooke’s.

8

DIETHER: This is something ] have
been very much in favor of all the time
— having more than one performing
version of the Tenth in the concert rep-
ertoire. This eliminates the pitfall of
having only one person’s realization ac-
cepted for all time. .
McCLURE: It is incredible to think that
little more than 10 years ago Mahler
was very seldom played, whereas today
one can count several record companies
who are engaged in recording his com-
plete symphonies. These ventures are
most expensive, in terms of talent and
time.

MAYNARD: John, what is the list price
for the Columbia Mahler set?
McCLURE: It sells for $100. We re-
alized that it was important both for
Mahler and Bernstein, but we figured
that the price would be prohibitive to

the average record buyer. As it turns
out, we are short on supply and had to
do more pressings because the set is
moving so well. We were not able to pre-
dict its success.

SOLOMON: Jack Diether and John Me-
Clure both mentioned that Mahler’s sym-
phonies are currently in vogue partly
because of the fact that they suit the
emotional needs of our society. I would
like to play devil’s advocate for a mo-
ment and also point out another reason
why Mahler is such a success in the
concert hall and on records. The public
has become satiated with classical and
romantic music. Musical preferences have
veered toward the extremes, whether it
is medieval, renaissance and baroque or
20th century contemporary. Certain com-
posers who are not necessarily top-flight
are attaining a certain amount of pop-
ularity because of this surfeit of popular
material. The public wants something
“new”, By this I do not mean to imply
that Mabhler is not a top flight composer,
although 1 do have one reservation. I
cannot state with any conviction that [
consider all of Mahler’s works to be of
equal quality. In this discussion empha-
sis .is being placed on Mahler’s sym-
phonies. I think Mahler did his very
best work in the small forms, where his
tendencies towards exaggeration and lack
of discipline in writing for large forms
was controlled by a text. For example,
I think his song cycles are the most
perfect expression of his genius.
MAYNARD: My favorite Mahler sym-
phonies are numbers 1, 2, 4 and 10. Jerry,
what is your favorite ?

BRUCK: All the Mahler symphonies are
my favorites, truly. But if I had to
choose I might pick individual movements
from the symphonies. If I were on that
fabled desert island where we all go
in fantasy, | would take the third move-
ment from the Fourth Symphony. Of
course, since | have been so involved
with the Tenth Symphony, I could list
that as a particular favorite.
MAYNARD: | think the Fifth is slight-
ly overrated. What do you think, Jack?
DIETHER: 1 think Mahler gets better
as he goes along, in the sense that he
becomes more and more himself alone.
Musicologists have generally agreed that
in Beethoven’s late quartets, the escence
of the composer is revealed. This same
characteristic is true of Mahler. [ think
the Tenth would haye been his greatest
symphony if he had been able to com-
plete it himself.

MAYNARD: John McClure, what is your
personal preference?

McCLURE: | appreciate Mr. Bruck’s
hesitation in selecting a particular fa-
vorite. It is too dazzling a choice to
make. ]| suppose the Ninth is one of
my all-time favorites. I recorded it both
with Bruno Walter and with Bernstein.
It seems to hold enormous riches for me,
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although I cannot really visualize living
the rest of my life without the Scherzo
movements from the Second and Seventh
gsymphonies. The Eighth is also full of
incredible things. They are not exactly
symphonic in nature, but it is overwhelm-
ing music. Incidentally, the Eighth Sym.
phony is the biggest selling Mahler rec-
ord to date. It has been somewhat of
a breakthrough in the commercial sale
of his symphonies, pulling the others
up along with it. For some reason or
other, the Eighth struck a particular
nerve with the public.

MAYNARD: I think Seymour Solomon
hit on a very good point when he said
that many of us are looking for some-
thing “new,” and Mahler does seem to
fill this need. After all, there are innu-
merable versions available of Beethoven’s
symphonies. We are now ready for a
new repertoire.

SOLOMON: This is precisely it. If I
may deviate a little, this would also
account for the success of the recorded
Nielson symphonies over the last several

years.
McCLURE: . and Charles Ives.
MAYNARD: I think the recording me-

dium should receive credit for bringing
these works to the public. In the past,
a tremendous investment was needed just
to assemble the forces necessary for a
live Mahler performance.

SOLOMON: There is no doubt that since
the advent of the LP, the recording in-
dustry has been far in advance of the
concert hall in promulgating the taste
of the musical listener.

MAYNARD: Seymour, you brought a
recording.
SOLOMON: I have selected the last

minute of the vocal fourth movement in
Symphony No. 2, and the opening of the
finale, because this demonstrates the ex-
treme contrasts in dynamic range. The
performance is by the contralto Florence
Koplekoff, with Maurice Abravanel con-
ducting the Utah Symphony Orchestra.
(Record played here)

MAYNARD: Jerry, how would you sum
up the discussion?

BRUCK: We’ve left little unsaid. I
think we agree that Mahler’s popularity
may be partly due to social factors which
influenced musical taste and brought his
music to the fore. However, the fact of
high fidelity and stereophonic reproduc-
tion in the home has also led a great
many people to discover Mahler in a way
that was formerly possible only in the
concert hall.

MAYNARD: What are your comments,
Jack?

DIETHER: I think it is very important
that we keep on the lookqut for young
singers and conductors. Up to this point,
we have been talking only about today.
What about tomorrow? We must really
keep our eyes on the horizon, so that
our children will be able to hear this
music properly interpreted for them, and
they won’t have to listen merely to old
recordings.

MAYNARD: Maybe a composer won’t
have to be dead before he comes into
his own in the future, because with the
facilities we now have music can quickly

be brought to the attention of the listen-
er, both in recording and reproduction.
How do you feel about this, John?
McCLURE: It is an enchanting thought
that our .audiences may someday catch
up to our composers. The means for the
public to remain in contact with com-
posers is certainly available with radio,
television, records, tape, ete. Mahler’s
appeal today lies in the fact that he tried
to. encompass everything. I think our
younger listeners today are searching
for a broader experience, and Mahler’s
diversity attracts them. His references
are not purely musical.

SOLOMON: Basically, I agree with this
point. The most significant considera-
tion in Mahler’s music is that it reflects
the disintegration of romanticism and
the search for a new means of artistic
expression which reached its culmination
in atonality and the twelve tone system.
Let me return to a point made before.
If I had to select a favorite Mahler sym-
phony I would probably choose the Ninth,
because of all his symphonies, the Ninth
is the most forward looking. It has
formed the basis for a great deal of
contemporary musical composition, par-
ticularly . Shostakovich, Prokofiev and
other composers,

MAYNARD: There is no doubt that
Mahler’s influence has left it’s mark on
the contemporary musical scene. Gentle-
men, I want to thank you for being my
guests this evening.
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LOW NOISE Pure sound reproduction is the
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recorder. Listen carefully for hum and other
machine-produced noises—marks of an
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MUSIC

—— HANS FANTEL

Gustav Mahler as Caricatured by Enricc

Caruso.

Mahler's “Resurrection” Symphony

Was Revived in New York by Bruac Walte:

hen Mahler was about five years old, his father took
him on one of their frequent walks in the forests sur-
rounding their home in the Moravian village of Kalischt.

Before they had gone far, the elder Mahler remembered a
forgotten chore to be done at the house. He seated the boy on
a tree stump and told him to wait for his return. Meanwhile,
unexpected visitors detained the father much longer than he
had expected. On his return to the woods, he found Gustav
still on his stump, but in a trance—silent and self-absorbed,
his eyes staring into the deep of the forest as if fixed on some
marvelous vision.

In a way, Gustav Mahler remained in this trance for the
rest of his life. His songs and symphonies are filled with a
sense of nature. Passages in his scores are sometimes marked
“Wie ein Naturlaut’—*like a sound of nature.” Yet the music
goes far beyond pastoral convention. Invariably, Mahler’s
music speaks of nature in the grandest and most profoundly
philosophical sense. It intimates the elemental forces of the
earth, the irrepressible energies of life, the mystery of growth
and unfolding, rapacious struggle and snarling fury, the un-
bound violence of storms. And almost in the same breath, it
speaks of inexplicable beauty and quietude and that unfathomed
dimension of nature which is death.

The scope is immense. The music carries an enormous
freight: the totality of Mahler’s world-view expressed as musi-
cal metaphor. No wonder his symphonies expand into vast

10

musical panoramas that overflow all established forms. But
Mahler, obsessed with his vision of an indivisible mystical
wholeness of all life and nature, simply couldn’t settle for less.
“A symphony is like the world,” Mahler said to Jean Sibelius
during a visit to Helsinki. “It must embrace everything.”

The man who created these vast discourses in the form of
symphonies was no recluse pondering in solitude those ulti-
mate questions that so ceaselessly occupied him. He was an
international figure—the most widely acclaimed conductor of
his time. As director of the Imperial Opera in Vienna he was
virtual dictator over the musical affairs of Europe’s most
musical city. His capabilities as an organizer and executive
were as great as his genius as an artist, and the performances
he staged and conducted remain a legend to this day. His
position was so powerfu) that he could openly defy for a decade
any interference in artistic matters even from members of the
Austrian Court. And when he assumed leadership of the New
York Philharmonic Society in 1909, he was indisputably the
musical mogul of two continents.

Mahler rose to this eminence from the most unlikely circum-
stances. As a child of a poverty-stricken Jewish coachman he
grew up mostly in the small town of Iglau in what was then
the Austrian province of Moravia. He hung around the bar-
racks of the local garrison to hear the military bands and
bugle calls, and echoes of their brassy clamor were later to
resound in his scores. He would follow organ grinders all over
town and then hammer out their hurdy-gurdy tunes on an old
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piano in the attic which he had taught himself to play. These
melodies, too, would later be woven into songs and symphonies.

Meanwhile, Mahler’s father had risen to the status of
tavern-keeper and scraped together enough money for piano
lessons. When Mahler was ten, he was taken for an audition
to a famous teacher who was so impressed that he arranged
for the boy’s admission to the Vienna Conservatory a few
years later. Graduation from the Conservatory was followed
by a quick succession of mimor conducting jobs at provincial
theaters, most of them with woefully inadequate musical forces.

Even then, Mahler’s distinctive cast of mind was. already
set. “My beloved earth, when, oh when, will you take the
abandoned one unto your breast?”’ he writes in a letter of that
period. Or, “I see the blue heavens once more and the quivering
flower, and my scornful laughter dissolves in tears of love.
And I must love it, this world with its deception . . . and its
eternal laughter.” The paradoxes, the contrasts that make
Mahler’s music both disturbing and fascinating are already
formed in his character. But he had to invent a new musical
language to convey this typically modern ambivalence of feel-
ing. Mahler was the first to formulate in music the now famil-
jar dilemma of the modern artist: his sense of estrangement
from the surrounding society, his sardonic mocking of his own
alienation, and the inexpressible longing for a mystical re-
union of his fragmented self. “I am thrice homeless,” he
writes.-“As a native of Bohemia in Austria, as an Austrian
among Germans, and as a Jew throughout the world. . . .”

While Mahler spent every free minute feverishly compos-
ing, his incredibly intense conducting, his relentless pursuit
of precision, attracted wide notice. Invitations poured in from
Prague and Leipzig. And finally the big break: the twenty-
eight-year-old Mahler is appointed Artistic Director of the
Royal Opera at Budapest. At last he commands musical forces
capable of being raised to his level of expectation. He mesmer-
izes his musicians. “There are no bad orchestras,” he quips,
“only bad conductors.” His performances, particularly of
Mozart and Wagner, become so famous that even the aged
Johannes Brahms, after reluctantly agreeing to hear Mahler
conduct a performance of Mozart’s Don Giovanni, comes away
as an ardent supporter. :

But Mahler's merciless perfectionism, combined with his
abrupt manner, so irritated his staff that one member chal-
lenged him to a duel-—a deeply serious matter in Imperial
Austria’s code of honor. To extricate himself, Mahler had to
advertise publicly in the newspapers that he “did not believe
in the healing powers' of dueling.”

Later efforts to curtail Mahler’s authority merely brought
about his resignation. He left Budapest to take charge of the
opera at Hamburg, which under his direction rose to new
heights of artistic achievement. Meanwhile, Mahler’s own fame
had spread throughout Central Europe. The road lay open to
what was then the world’s top musical position. At thirty-seven,
Mahler became director of the Imperial Opera in Vienna.
Brahms, himself, remembering Don Giovannt in Budapest,
recommended him for the job.

Mahler promptly transformed Vienna's opera from a
theater into a shrine. For he could not think of music as an
entertainment. To him it was a sacramental rite with implicit
power to “redeem’” the dedicated listener. To give to music
anything less than the full measure of one’s mind and skill
was sacrilege to him, and he demanded the same kind of total
absorption and self-sacrifice from each member of his staff.
Everything had to be done anew, thought through from the
ground up. Scenery, costumes and lighting—all were residesigned
to conform to Mahler’s concept of unified Musikdrama. To him,
every moment of music demanded total commitment. Not
even when conducting Hansel und Gretel was he able to relax
his strenuous standards. On top of his work at the opera,
Mahler also served as conductor of the symphonic concerts of
the Vienna Philharmonic.

In Vienna, where music has always been front-page news,
Mahler became demi-god. Strangers bowed to him on the street
when he passed. But the more gemutlich faction of Viennese
musicians, who liked soft jobs and short hours, simply felt
that he was impossible to work with,

No doubt they had a point. Leo Slezak, a leading tenor
under Mahler (and father of actor Walter Slezak) relates an
illuminating episode. Mahler wanted to summon a singer to

his office, but was too impatient to pick out the right bell
button. (It was before the invention of voice intercoms.) So he
impulsively leaned his forearm across the whole row of but-
tons. People started streaming into his office. “Out!” “Scram!”
Mahler barked at each one until the right person finally came
along. Only a handful of intimates ever knew the gentle and
generous side of Mahler’s contradictory personality.

Since no Jew could hold high public office in the Austrian
monarchy, Mahler had submitted to the formality of a religious
conversion. But his baptism very likely was not dictated merely
by convenience. At a deeper level, his brooding spiritually,
haunted by infernal and angelic presences, had attuned him
to the more mystical aspects of Catholicism, The fundamental
Christian tenet of redemption through suffering, especially,
was central to Mahler’s personal beliefs, and echoes through
all his works. Yet, this did not deter Vienna’s anti-Semitic
press from making common cause with his gemutlich back-
stage opponents. And by 1907, after he had fired an in-
competent protégé of the Court, he found himself without
political support. In the city whose musical life he had raised
in ten tireless years to matchless heights, where he was the idol
of the public, his position had become untenable. His letter of
resignation was posted on the opera’s bulletin board. The next
morning it was found torn to shreds.

Mahler decamped for America to conduct German repertoire
at the Metropolitan and, in subsequent seasons, to assunie
direction of the New York Philharmonic. His achievement in
New York was no less illustrious than in Vienna. “Mahlér
has worked a miracle,” reported the New York Post in 1910.
“No wonder the Mahlerites are growing fast in number.” But
Mahler’s last years in New York were a time of anguish. He
knew that he had a defective heart and was haunted By
premonitions of death. In addition to conducting a full schedile
of concerts, he exhausted himself with feverish work on his
Tenth Symphony, “The devil dances with me. Madness, selze
me, the accursed. Destroy me so that I may forget what I
am . ..” he scribbled at the margin of the score. But, of course,
Mahler died before the Symphony could be completed.

For a man torn by inner paradoxes, perhaps the greatest
was this: his enormous success as a conductor was his tragedy
as a person. His real mission, he rightly felt, was to compose.
But his conducting left him too little time for musical creation.
That he managed to complete nine gigantic symphonies and
several major song cycles was in itself a miracle. But the
incredible effort never left him any reserves. The vast inner
pressures evident in his music were simply unsupportable
against the needs of his career. He had no margin for patience
or compromise. A driven man, he was the victim of his
situation.

Mahler’s prominence gave him ample opportunity to have
his music performed in his lifetime, often under his own
direction. But except for a few loyal partisans, his unique
personal idiom, the unprecedented emotional directness of his
musical utterance, perplexed his audiences. But Mahler was
undaunted. “My time will come,” he stubbornly proclaimed.

Today, more than half a century after his death, Mahler’s
prophecy is coming true. His work is at last winning a firm
place in the repertoire, A broad and predominantly young
public now responds to Mahler’s music with an astonishing
degree of personal involvement. This cannot be credited alone
to the lifelong pioneer work in Mahler’s behalf by the late
Bruno Walter, his friend and disciple; nor to Leonard Bern-
stein’s searching and sharp-edged interpretations that are now
creating a new Mahler tradition in America. What turned
the tide of artistic receptiveness toward Mahler are the
deepest currents of human history.

In the dark night of Ilitler's era and by the terrible
illuminations of the Second World War, a new generation has
learned to look unflinchingly at both the abysses and the sum-
mits of the human spirit. They learned to recognize the
ambivalence of human values. Today’s listener is able to
accept—as Mahler did—the opposing polarities of joy and
pain, faith and doubt, love and death (both Freudian and
Christian), doing and enduring as coexistent facts of an
embracing unity. The seeming contradictions in Mahler’s music
are thus resolved for them. The total human experience of
our age has made Mahler’s musical language consonant with
our own most penetrating visions. His time has come indeed.

|



FM stations
Station addresses are listed below. The number immediately to the left
of the station corresponds to a like number on the map which indicates
transmitter location. Listeners who have rotating antennas may use this
map for “pointing.”

() 881 WCwP CW._ Post College, Greenvale, LI, NY 11548
2) 883 WBGO 345 High St., Newark, N.J. 07102

(3) 887 WVHC Hofstra University, Hempstead, N.Y 11550

4) 895 wSOou Seton Hall University, South Orange, N.J. 07079
5) 899% WKCR 208 Fernis Both Hall, Columbia University, 10027
6 907 WFUV Fordham University, Rose Hill, Bronx, N.Y 10458
n 911 wFMY Upsala College, East Orange, N.J. 07019

8 915 WNYE 29 Fort Green Place, Brooklyn, N.Y 11217

9 923 WHOM 136 W. 52nd St, N.Y.C. 10019

(100 92.7% WLIR Garden City Hotel, Garden City, N.Y. 11530

(1) 93.1% WPAT 12 W 40th St., N.Y.C. 10018

(12) 935 WVOX 271 North Avenue, New Rochelle, NY 1080]

(13)  939% WNYC Municipal Bldg., N.Y.C. 10007

(14) 943 WILK Press Plaza, Asbury Park, N.J. 07712

(15) 943 WGSM 379 NY Avenue Huntington L1 NY. 11743

(16) 947 WFME 289 Mt Pleasant Ave., W. Orange, N.J. 07052

(170 955%  WABC 1330 Avenue of the Americas 10019

(18)  96.3%  WQXR 229 W. 43rd St, NYC. 10036

(19)  96.7 wSTC 270 Atiantic St Stamford, Conn 06904

{200 97.1%  WNBC 30 Rockefeller PL., N.Y.C. 10020

21) 975 WALK Patchogue, N.Y. Box 230 11772

22) 979 WEVD 117 W 46th St., N.Y.C 10036

23) 983 WHLI 384 Clinton St., Hempstead, N.Y. 11550

(24) 983 WLAD 198 Main St., Danbury, Conn. 06810

25 98.3 WCTC 385 George St., New Brunswick, N.J. 0890]

(26) 987w WOR 1440 Broadway, N.Y.C. 10018

27) 99 WAW?Z larephath, N.J. 08890

(28) 995 WBAI 30 £ 39th St, NYC 10019

290 999% Wil 1016 Broad St., Bridgeport, Conn. 06603

(300 100.3 WVN)J 786 Broad St., Newark, N.J. 07102

{31) 100.7 WLNA Radio Terr., Peekskill, N.Y. 10566

{32) 10l.1%  WCBS 51 W 52nd St., NY.C. 10019

(33 1019% WPIX 220 €. 42nd St, NY.C. 10017

(34) 1023 WBAB Rt. 109, Babylon, N.Y. 17704

(35) 102.7%  WNEW 565 Fifth Ave., NY.C. 10017

(36) 103.3%  WPRB P.0. Box, 342, Princeton, N.J. 08540

(370 1035% WIFM 173-15 Horace Harding Blvd., Fresh Meadows 11365

(38) 103.9 WFAS Box 551, White Plains, N.Y. 10600

(39) 103.9% WHRF Flanders Road Riverhead, N.Y. 1190]

400 1043 WNCN 2 W. 45th St., N.Y.C. 10036

(41) 105.1%  WRFM 485 Madison Ave., NY.C. 10022

(42) 105.5%  WDHA State Hwy No. 10, Dover, N.J. 07801

43) 1059 WHBI 465 Park Ave, New York, N.Y 10022

(44) 10614  WPAC Box 717 Patchogue, NY. 11772

{45) 106.3 WHTG 1129 Hope Road, Asbury Park, N.J. 07712

(46) 106.3 wvip Box 608, Mount Kisco, N.Y. 10549

47) 106.7 WRVR 490 Riverside Dr, N.Y.C. 10027

48) 107.1% WRLB 156 Broadway, Long Branch, N.J. 07740

(49) 107.1%  WRNW 78 Lexington Ave., Mt Kisco, N.Y.

(50 107.5 WwLIB 310 Lenox Ave., N.Y.C. 10027

51 1079 WMMM Box 511, Westport, Conn. 06880

ALPHABETICAL STATION LISTING

% WABC 95.5 WHBI 105.9 wWOR 98.7
WALK 97.5 WHLI 98.3 * WPAC 106.1

* WAPC 103.9 WHOM 923 oo WPAT 93.1
WAWZ 99.1 WHTG 106.3 * WPIX 101.9
WBAB 102.3 WILK 94.3 % WPRB 103.3
WBAI 99.5 * Wil 999 * WQOXR 96.3
WBGO 88.3 * WKCR 899 % WRFM 105.1

* WCBS 101 1 WLAD 98.3 % WRLB 107.1
wCTC 98.3 WLIB 107.5 *WRNW  107.1
WCWP  88.] * WLIR 927 WRVR 106.7

* WDHA 1055 WLNA 100.7 WSOu 89.5
WEVD 97.9 WMMM 1079 WSTC 96.7
WFAS 103.9 % WNBC 971 * WIFM 103.5
WFME 947 WNCN 104.3 WVHC 88.7
WFMU 911 *WNEW 1027 wvip 106.3
WFUV 90.7 K*WNYC 939 WVN) 100.3
WGSM 943 WNYE 915 wvoX 93.5

% Indicates some stereo operation.
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PHIL MORRIS

COVER PHOTO

William R. Horeis has been a news
press photographer and color tech-
nictan. He is currently doing free-
lance assignments.

Finally, after the folk-music revival was well underway,
some of it began to creep onto FM. And one may still enjoy
a good selection of folk-music shows, particularly in urban areas.

Now things are really beginning to change. It’s possible to
hear “underground” or “progressive” rock on the radio in most
of the major cities in the United States. And not too surpris-
ingly, it is these “underground” groups who are really at the
vanguard of pop music. It is they who have brought experi-
mentation and artfulness (along, of course, with some self-
deception and pretention. To be “underground” is not enough.)
to popular music. It is they who have opened things up enough
to allow some little reality to slip into the mass consciousness. '
We can now hear songs, even on AM, about what the kids are 4
really doing and thinking, be it drugs, social protest and com-
mentary, or even to some extent, sex. And | mean the “sock it
to me” kind, not the great WASP delusion “all-I-want-to-do-is-
dance-with-you-at-the-high-school-prom-and-have-you - wear - my-
class-ring, baby bullshit of ten years ago. Of course, there are
those groups who have shaved away all the B.S., notably the t
Fugs and The Mothers of Invention, who still aren’t getting much
air-play, even on FM. There’s a brave soul or two at some
listener-supported and non-commercial college stations who
play these groups, but as a general rule, the people who control ‘
radio aren’t ready for that much truth in such explicit terms, i
even though the former group contains three of the most im-
portant poets of the “now generation” and the leader of the
latter, Frank Zappa, is probably the only musical genius in pop.
We can use “fuck” in movies and in print, but to hear it on
radio or television is still obscene. Oh well, someday — but
for now, the point is that the music that is the art form of
the youth of now is being given mass exposure, Just how
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well and to what extent, we shall see in this and subsequent
columns.

New York, at present, has two “progressive rock” stations,
WNEW-FM and WABC-FM. (WOR-FM with its 50% oldies,
259 Top 40, 25% album cuts policy, falls into a rather individ-
ual category and will be dealt with later.)

WNEW-FM and WABC-FM both feature the “now sound”
the “new groove”, “underground”, folk rock, the ‘“new pop”,
blues and occasionally a forerunner or contributing influence-
type of music, such as the Indian ragas of Ravi Shankar. Of
the two, only WNEW knows what they are doing or trying
to do. WABC admittedly does not. They are making “no
policy statements at this time” as their policy is not yet set.
They feature only one personality, Bobaloo. The rest of the
time they have essentially “underground” Muzak with a min-
imum of talking. They don’t even announce record titles, only
artists’ names, usually four at a clip, followed by four songs
which are, most of the time, by the artists previously men-
tioned. When such is not the case, no correction is made.
Does anyone on their end know the difference?

This format, as we are frequently reminded by one of the
world’s most offensive jingles, is supposed to provide most
music over WABC at ninety-five and a half. Whoever approved
this one for airing should be made to listen to it on a continu-
ous loop tape device through stereo headphones while strapped
to his chair until, insensitive though he may be, he begins to
salivate and drool uncontrollably. Just such reaction is induced
in the normal listener after about an hour of monitoring. And,
as if the jingle weren’t in sufficient bad taste, they also feature
“amphetamine newsmen”. You know, those darlings of the AM
airwaves who can cram a fifteen minute report, two hard-sell
commercials, three station promos and several seconds of beep-
ing, clacking teletype machine into a two-minute summary,
leaving one suffering from exhaustion, nervous trauma, and
nausea at five minutes after the hour. Perhaps I'm unkind.
Listen for yourself. You, too, can become a quivering jelly
in just five short minutes,

They have also brought baseball to FM. Yea!

On the plus side, I must admit that even though WABC
lacks direction, they play a lot of good, significant album cuts.
And, perhaps just as important, rarely play anything that isn’t
good or at least interesting. They could still come through,
but I have a suspicion that what they need is a strong and
knowledgeable program director. I’ll keep an ear on them.

As for WNEW, they’re not perfect but they’re the best we
have. In the first place, they were the ones who took over
when WOR abruptly stopped what it had been responsible for
starting on the East Coast. So they have had some time to
get their thing together. But more important than that; they
have Nat Asch, a damn fine and conscientious program director,
and they have a good, reasonably hip and varied staff of air
personalities. Of these, I believe Scott Muni has the greatest
awareness of what's really going on and of what the station
is trying to accomplish. He’s there afternoon man. Two until
seven p.m. during the week and on Sunday, three ’til seven on
Saturday. A regular Sunday feature of Scott’s show is a “what’s
happening in England” hour from 3:00 to 4:00, and it’s not
based solely on charts. In fact, the station policy tends to
veer away from chart orientation. The jocks are free to play
what they like and are not told what to play or what not to
play. New records are auditioned and discussed by Nat and
the personalities in terms of what has artistic merit, both
musically and lyrically, and also what may be ‘“newsworthy”
(ie. if a well established group were to release a terrible
record, WNEW would probably give it some play because it
would be important for the public to hear it and evaluate for
themselves.) I am in total agreement with this viewpoint. It
doesn't imply, nor is it taken by WNEW to mean that one gives
air-play to every lousy record that comes out just so the public
can decide. Fortunately, there is enough good material around
to keep a good rock station busy twenty-four hours a day. In
view of these facts, due to his excellent sense of programming
continuity and just because he comes across as totally believe-
able, I feel Scott Muni is doing an exemplary job, even though
my tastes run to more blues and funk, which ‘Rosko seems to
air more heavily. (Scott tends toward softer, and often, folkier
sounds due to his afternoon time slot.)

What about Rosko? He, having the prime-time portions of
the station’s air, 7:00 ’'til midnight, appears to be the “star”

of the station. And perhaps his popularity is warranted. His voice
is pleasant, his taste, good to average with horrendous excep-
tions, and his overall presentation enjoyable, as long as he does
not start to rap (read; talk endlessly, in circles, about nothing
while trying desperately to get back where he started). He’s
also a nice, sincere guy and terrible M.C.

Jonathan Schwartz (10:00 a.m. ’til 2:00 p.m,, ’til 3:00 on
Saturdays) aside from being a hell of a nice cat and a good
D.J., has some sort of aberration for speaking of baseball and
childhood on the air, pronounces the letter “W” with particular
emphasis and plays some tremendously schlock music that
sounds like inane AM garbage, but has a message, He also
plays some delightful folk things and leans toward pretty,
lyrical songs. And he reads some good poetry.

Alison Steele, according to Jonathan, was asked, when very
young, what she wanted to be when she grew up. Her reputed
answer — “A night bird.” And that’s how she bills herself
on the midnight ’til 6:00 a.m. shift. ‘“Alison Steele, the Night-
bird, flying toward dawn.” Her diction is precise, almost elo-
quent, her musical taste well-balanced and funky and besides,
one can have groove sexual fantasies about a hip, sophisticated
and unseen (i.e. mysterious) nightbird.

The 6:00 ’til 10:00 a.m. slot has heretofore been held down
by that perennial pair from WNEW-AM, Klavin and Finch.
And while they are probably the most revered D.J. team in
radio, they don’t fit in with the rest of the station sound. Well,
that’s all being changed as of July first when Dick Summer,
who previously played pretty groovy stuff on WBZ in Boston,
takes over.

Weekends see the old “cool ghoul” himself, John Zacherly,
sitting in for Jonathan and Nell Bassett in for Alison. Zach is
witty and a bit ghoulish and Nell is competent but nervous.
(She is also beautiful, but this is radio, remember?)

In all, WNEW could be more. More daring, further out and
sometimes even more relevant, but they are pleasant, thoroughly
listenable and the best we have. [ ]

RECORDS

TEN YEARS AFTER (Deram Des 18009)
“Ten Years After” is the most exciting and together blues
album by a new group in some time. The cover design is
awful but once the record is on the turntable, everything
is there; musicianship, style (many influences are obvious
but the effect is one of having absorbed rather -conscious
imitation) and some original tunes, though they take tra-
ditional form. The vocals are a little weak, but thoroughly
believeable and Alvin Lee’s guitar playing on this record
alone will probably establish him as one of the top four or
five blues guitar idols on the current pop scene. He has
the speed, the sensitivity and the power. Whether he is
really in the same league as Clapton, Hendrix, Bloomfield
and the old master, B. B. King remains to be seen.

I have favorite tracks on this album but there are no bad
performances: I hope the group gets the promotional push
they,need. Blues fans should all own this one.

GOING TO MEMPHIS (Columbia CS 9605)
Incidentally, “Going To Memphis” by Paul Revere and the
Raiders is one of the best blue-eyed soul albums I have
ever heard. Mark Lindsay is just so damn gutsy without
trying to sound black. One song, “My Way” is a total knock-
out: vocal performance, writing, horns, the whole song.

EARTH OPERA (Elektra EKS 74016)
Earth Opera’s initial release on Elektra is so good I had
the album for two weeks before I played side two. I just
had to hear side one over and over, especially As It Is Before
and To Care At All. And further, Home of the Brave is one
of the most disturbing and real anti-war songs ever written.
When I got to side two, I just had to call the people at
Elektra and rave,

The keyboard work by Bill Stevenson is tender and exquisite
throughout, ‘and David Grisman’s mandolin is salty and

(Continued on page 16)
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BYRDS: Notorious Byrd Brothers

FUGS: Tenderness Junction

MOBY GRAPE: Wow!

tastefully employed in the arrangements. | won’t give you
a track-by-track rundown. [’i] only say that this is the best
collection of song lyrics to ever come out on one album
(including Dylan). With a poet the magnitude of Peter Rowan
around, who needs Leonard Cohen? Rush right out to your
neighborhood record shop

THE JIMI HENDRIX EXPERIENCE: Axis: Bold As Love

(Reprise RS 6281)
This is the record that’s been driving reviewers crazy because
they can’t find anything bad to say about it. It must be
described in superlatives — an essential album.
(Columbia CS 9575)
This is one of the prettiest rock albums ever. [t contains
“Goin’ Back”, a single for the group and a beautiful realiza-
tion of the lost innocence of youth. “Artificial Energy” is a
simply stated, moving speed saga about amphetamine. “Draft
Morning” is a gentle protest song that fades into C & W
“Wasn’t Born to Follow”. I could rave on track by track.
But no. I’ll only say that here is an album ] won’t be without.
(Reprise RS 6280)
The Fugs records are always important for their “redeeming
social value”. No matter what musical criticisms are due,
the Fugs are without fail, funny, provocative, literate and
penetrating. Sanders and Kupferberg are two of the most
meaningful poets of their generation. This album is a down-
right enjoyable musical experience with some moments of
real beauty, such as the electric violin playing by Dan Kootch
and Ken Pine’s fine guitar work. Ed Sanders’ vocals are
pleasing and appropriate throughout and really gorgeous on
some tracks. He also did an admirable productjon job.
“The Garden’s Open”, is a beautiful song by Tuli Kupferberg
and there’s a frighteningly effective “War Song” with chill-
ing, disgusting lyrics. The last section, in five parts, contains
a brilliant tribute to physical love. Richard Alderson’s superb
engineering is prominent in this album and the record de-
serves attention. There are tracks of questionable interest,
but this offering is representative of another stage in the
development of one of the most unique and exhilarating
groups in Pop. For a complete recorded prospective on the
group, pick up the three albums by them on ESP-Disk: The
Fugs First Album (1018), The Fugs (1028), the best of the
three, and the recently issued Virgin Fugs (1038), which
contains some of their best early songs.

U.S.A. (Columbia CS 9614)

An important album in terms of the musical synthesis it
represents. Joseph Byrd’s outstanding musical credentials
are in evidence here in the tight arrangements and genuinely
interesting and listenable music. However, his verbal phrasing
is awkward, his lyrics pretentious, redundant, obvious, un-
poetic and, in spots, corny. Dorothy Moskowitz’s voice cer-
tainly won’t lust in the hearts of men. Not that she can’t
sing, it’s just that she . doesn’t make it with most of
the material on this album. She sounds annoyingly sweet
when she should be sweating.

One track is conspicuously more exciting and together than
the others. It is poignantly and unself-consciously written by
Gordon Marron and Ed Bogas.

This record is spotty but worth having, particularly for
collectors of the new pop. Dave Rubinson’s production is
typically excellent.

(Columbia CS 9613)
As | was saying a year ago, Moby Grape is the best hard
rock group on the scen~. The exuberance, as well as the ex-
cellence of musicianship, comes across on record almost as
well as in live performance. (I must regretfully note a
terribly dull show by the Grape at Fillmore East, June 1st.
Has success spoiled Moby Grape? Skip Spence wouldn’t
even smile.) This new album (LP’s) is exciting and delicious
in spots, but track-for-track it’s not as good as their first
effort. Some standouts are Murder in My Heart for the
Judge and Skip Spence’s Motorcycle Irene. They also get
into a nice, hard blues on which Jerry Miller demonstrates
the fact that he is one of the most formidable and versatile
lead guitar players in rock.

There is some superfluity on the main album jn the form
of a 78 rpm cut featuring Arthur Godfrey and ... I won't
bother to describe it. It’s cute the first time, but after that
I find myself wishing for another good song in its place.
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The second record of the set is called “Grape Jam.” It's
comprised of jams that were caught in the studio while
the main album was being recorded. Al Kooper (Blues
Project, Blood, Sweat and Tears) guests on ore track and
Mike Bloomfield plays piano on another. | find this record
on my turntable when I want to hear some good, easy blues
playing which doesn’t demand too much of the listener.

David Robinson, their producer, deserves much ecredit here

for his perception, as well as his ability and taste.
¥ * * *

LOVE: Forever Changes

THELONIUS MONK : Underground

NEGLECTED NUGGETS
(Records that aren’t receiving the attention they deserve,
either on the air or in the pop press.)

SMALL FACES: There Are But Four Small Faces

(Immediate 21252002)
The first album by the Small Faces is a masterpiece of hard
rock The whole group is one, cookin’ rhythm section. Note
piano on Talk ts You.

DR. JOHN THE NIGHT TRIPPER: Gris Gris

Gris Gris is a most unusual record. Cajun rock is music from
the Creole swamps of southern Louisiana which consists of
lots of unintelligible Cajun French dialect, voodoo-like chant-
ing and rhythms and some weird songs like “] Walk on Guild-
ed Splinters”. It’s starting to get some air-play — don't
miss it.

“SESSIONS” by Fred Neil is one of the most relaxed, natural
sounding albums ever released. Fred is in superb voice
throughout, including the conversation between tracks. And
the playing on several tracks will send shivers up the spines
of guitar buffs everywhere. One cut “Send Me Somebody
to Love” is classic and well worth the price of the album.
Fred has never been recorded so well.

(Elekira EKS 74013)
Another fantastic record from the Elektra stable. It seems
this label can do no wrong of late. They are really the only
totally hip label in the business. And LOVE, with Forever
Changes, proves that Elektra’s original confidence in the
group was justified. But despite the quality of the record,
public acceptance is not spectacular. Perhaps it’s just too
pretty. Perhaps the so-called avant garde listeners have been
overestimated. Perhaps tasteful music that doesn’t bombard
the senses with noise is too advanced for the “now” genera-
tion. — Well, I really don’'t mind. Those of us who know
are filled with joy by LOVE.

(Columbia CS 9632)
If you think some of the rock album covers are far out,
check the cover photo on the new Thelonious Monk album
—then check the music inside. He’s still one of the perpetual
giants of jazz. Listen especially to recurring phrase on
“Raise Four”. There’s also a nice vocal track by John
Hendricks.

e e T e e e

NEWS AND NOTES

WBALI is broadcasting the lectures on Indian classical music
given by Rayi Shankar at City College of New -York earlier
this year. They may be heard on Thursdays at 8:15. WFMU
is doing a very hip job. Format is similar to WBAI’s “Radio
Unnameable”, only it's more rock oriented and loose all the
time.

Next month, we’ll look into some related areas such as
country and western, gospel, and relevant folk programming;
what’s happening nationally with progressive stations: more
records and live coverage of the New York scene and less

verbiage. Phil Morris

Mr. Morris is a radio announcer and songwriter. He has
been a4 pop music columnist, folksinger, disc jockey and is
a free lance writer on the pop scene.
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THE
FOLIO DIAL

IF YOU GENERALLY JUST “TURN
THE RADIO ON AND LEAVE IT”...

Use “FM Guide” to select your station. You
see what's on mow and what's coming for
several hours ahead on any station you select.
Use “FM Guide” to check what you're listen-
ing to.

IF YOU REGULARLY TUNE TO ONE
FAVORITE STATION ...

Use “FM Guide” just as you would an indi-
vidual station program guide. It's complete
from sign-on to sign-off, and your station
appears in the same place on the page for
each day.

IF YOU ARE A SELECTIVE
LISTENER...

Scan across the "dial”, from left to right at
any time level (6:00 P.M. is the prominent
band across the page), you'll see all the
programs then in progress, and approximately
where you'll find them on your own radio

dial.

Because The Folio-Dial Lists . . .
EACH STATION SEPARATELY;
IN ORDER OF BROADCAST FREQUENCY;
COMPLETE FROM SIGN-ON TO SIGN-OFF

() 881 WCWP C.W. Post College, Greenvale, L., N.Y 11548
2) 88.3, WBGO 345 High St., Newark, N.J. 07102

{3y 88.7 WVHC Hofstra University, Hempstead, N.Y. 11550

4) 895 WwSou Seton Hall University, South Orange, N.J. 07079
5 899% WKCR 208 Ferris Both Hall, Columbia University, 10027
6) 907 WFUY_  Fordham University, Rose Hill, Bronx, N.Y. 10458
7y 911 WFMU Upsala Cotlege, East Orange, N.J. 07019

“B=915% WNYE 29 Fort~Green Prate, Brookiyn, N.Y. 11217

9 923 WHOM 136 W. 52nd St, N.Y.C. 10019

(10 92.7% WLIR Garden City Hotel, Garden City, N.Y. 11530

(11}  93.1%  WPAT 12 W. 40th St, N.Y.C. 10018

(12) 935 WVOX 271 North Avenue, New Rochelle, N.Y 1080I

(13}  939%  WNYC Municipal Bldg., N.Y.C. 10007

(14) 943 WILK Press Plaza, Asbury Park, N.J. 07712

(15  94.3 WGSM 379 N.Y. Avenue Huntington L.I. NY. 11743

(16) 94.7 WFME 289 Mt. Pleasant Ave., W. Orange, N.J. 07052

(17)  955%  WABC 1330 Avenue ‘of the Americas 10019

(18) 96.3%  WQXR 229 W. 43rd St., N.Y.C. 10036

(19) 96.7 WSTC . 270 Atlantic St, Stamford, Conn. 06904

(200 97.1%  WNBC 30 Rockefeller PL., N.Y.C. 10020

(21) 975 WALK Patchogue, N.Y. Box 230 11772

(22) 979 WEVD 117 W. 46th St... N.Y.C. 10036

23) 98.3 WHLI 384 Clinton St., Hempstead, N.Y. 11550

(24) 983 WLAD 198 Main St.,-Danbury, Conn. 06810

25y 98.3 WCTC 385 George St., New Brunswick, N.J. 08901

(26) 98.7% WOR 1440 Broadway, N.Y.C. 10018

27 99.1 WAWZ Zarephath, N.J. 08890

(28) 995 WBAI 30 E 39th St., N.Y.C. 10019

29)  99.9% wizz 1016 Broad St., Bridgeport, Conn. 06603

(300 100.3 WVN)J 786 Broad St., Newark, N.J. 07102

(31 100.7 WLNA Radio Terr., Peekskill, N.Y. 10566

(32) 101.14  WCBS 51 W. 52nd St., N.Y.C. 10019

(33) 1019% WPIX 220 E 42nd St, N.Y.C. 10017

(34 1023 WBAB Rt. 109, Babylon, N.Y. 17704

(35) 102.7%  WNEW 565 Fifth Ave., N.Y.C. 10017

{36) 103.3%  WPRB P.0. Box, 342, Princeton, N.J. 08540

(37) 1035% WIFM 173-15 Horace Harding Bivd., Fresh Meadows 11365

(38) 1039 WFAS Box 551, White Plains, N.Y. 10600

(39} 103.9% WHRF Flanders Road Riverhead, N.Y. 11901

40y 104.3 WNCN 2 W. 45th St., N.Y.C. 10036

(41} 105.1%  WRFM 485 Madison Ave., NY.C. 10022

{42) 105.5%  WDHA State Hwy No. 10, Dover, N.J. 07801

43) 105.9 WHBI 465 Park Ave., New York, N.Y. 10022

(44) 106.14% WPAC Box 717 Patchogue, N.Y. 11772

(45) 106.3 WHTG 1129 Hope: Road, Asbury Park, N.J. 07712

(46) 106.3 Wvip Box 608, Mount Kisco, N.Y. 10549

47 106.7 WRVR 490 Riverside Dr., N.Y.C. 10027

{48) 107.1v% WRLB 156 Broadway, Long Beach, N.J. 07740

(49) 107.1% WRNW 78 Lexington Ave., Mt Kisco, N.Y.

(50) 107.5 WLIB 310 Lenox Ave., N.Y.C. 10027

(51) 107.9 WMMM Box 511, Westport, Conn. 06880

ALPHABETICAL STATION LISTING

* WABC 95.5 WHBI 105.9 * WOR 98.7
WALK 97.5 WHLI 98.3 * WPAC 106.1

* WAPC 103.9 WHOM 923 % WPAT 931
WAWZ  99.1 WHTG 1063 * WPIX 101.9
WBAB 102.3 WILK 94.3 % WPRB 103.3
WBAI 99.5 * W2z 99.9 % WQXR 96.3
WBGO 883 % WKCR 89.9 % WRFM 105.1

* WCBS 101.1 WLAD 98.3 % WRLB 107.1
WCTC 98.3 WLIB 107.5 *WRNW  107.1
WCWP  88.1 Y WLIR 92.7 WRVR 106.7

*WDHA 1055 WLNA 100.7 wSou 895
WEVD 97.9 WMMM  107.9 WSTC 96.7
WFAS 103.9 *WNBC  97.1 * WTFM 103.5
WEME 947 WNCN 104.3 WVHC 88.7
WEMU  91.] K WNEW 1027 WvIP 106.3
WFUY 90.7 *WNYC 939 WVN)J 100.3
WGSM 943 WNYE 91.5 WVOX 93.5

% Indicates some stereo operation.

You Can See ...

ALL PROGRAMS IN PROGRESS (without
turning the page or checking back).

WHERE TO TUNE (not only what station,
but actually where you'll find it on your own

radio dial).

And At A Glance . ..

PICK YOUR FAVORITE SELECTIONS
(artist, composer, conductor).
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| TUESDAYS—AN HOUR OF GREATNESS

General Telephone & Electronics presents

o
outstanding performances from the world
of entertainment in full dimensional stereo on

WTE

Monday through Friday evenings
from 8:05to 9 PM 103.5 FM

MONDAYS—SHOWTIME USA »

WEDNESDAYS —PORTRAIT OF A COMPOSER
THURSDAYS—AN HOUR OF GREATNESS »

FRIDAYS—A STEREO SPECIAL, UNINTERRUPTED \B
PROGRAMMING SPECIALLY FOR TAPING




Musical Theatre

Monday thru Friday

10:05 am. WLIR On Stage
2:15 p.m. WJLK Broadway Matinee
2:30 pm. WALK  Show Time
3.00p.m. WDHA On Stage
WHLI Musical Playhouse
4:00 p.m. WSTC  Showtime
6:15 p.m. WPRB Stereo Showtime
9:05 p.m. WVN]J Curtain Time
9:00 p.m. WALK Curtain Calls
10:05 p.m. WLIR Evening Petformance
Monday
8:00 p.m. WSTC FM on Broadway
8:05 p.m. WTFM  Music of America
10:00 p.m. WFUV  Music from Stage
and Screen
7:30 p.m. WQXR Movie Mefories,
Bosley Crowther
Wednesday
9:00 p.m. WFMU 45 minutes from
Broadway
10:07 p.m. WQXR Broadway Theatre
Friday
7:30 p.m. WSOU  Across the Footlights
9:00 p.m. WRLB Show Time
Saturday
10:05 a.m. WLIR On Stage
1:00 p.m. WSOU  American Musical
Theatre
2:05 p.m. WDHA Best of Broadway
3:30 p.m. WKCR Curtain Time
Sunday
10:00 a.m. WRFM  Operetta Time
WCBS Music of Broadway
10:05 a.m. WLIR On Stage
10:30 a.m. WQXR  Gilbert & Sullivan
WVHC Broadway Showcase
2:05p.m. WCTC  Carousel Theatre Hour
3:00 p.m. WHLI Musical Playhouse
8:00 p.m. WVIP Box Office

Good Talk

Monday
12:30 p.m. WLIR Lunch with Dore Reed
1:30 p.m. WJLK  Why Not Ask?
2:15 p.m. WSOU  Speaking of Schools
2:30 p.m. WSOU  For People At Home
4:00 p.m. WNYC Food For Thought
Recipes
5:00 p.m. WNYC This Week with
Mayor Lindsay
7:00 pm. WKCR  Classroom
7:15 p.m. WOXR , N.Y. Times
Correspondents
7:15 p.m. WFUV  Urban League
WKCR  Columbia Press Conf.
WEVD  You and the Law
8:30 pm. WFUV  Bernard Gabriel—The
Music Scene
9:00 p.m. WEVD Standpoint
10:30 pm. WRVR  Listen!
11:00 p.m. WRVR  World Perspective
WRFM Casper Citron
11:30 pm. WRVR  Night Call
Tuesday
12:30 p.m. WLIR Lunch with Dore Reed
2:30 p.m., WLNA Pace Lectures
6:30 p.m. WCWP New Dimensions
7:00 p.m. WKCR  Columbia Forum
WSOU  What Do You Know?
7:15 pm. WQXR N.Y. Times Views
the Arts
7:15pm. WFUV New Films in N.Y.
7:30 pm. WBAI  Whatever Became Of...?
8:00 p.m. WKCR China Today
WRVR  Studs Terkel Interviews
WEVD  Victor Reisel Interviews
8:30 p.m. WSOU  Campus Forum
WSOU  Around the Bases

WEVD  Kaleidescope
9:30 p.m. WEVD  Report on Freedom
10:00 p.m. WNYC Audio Showcase
WSOU  Reaction
10:30 p.m. WRVR  Listen!
11:00 p.m. WRFM  Casper Citron
11:30 p.m. WRVR  Night Call
Wednesday
7:00 pm. WKCR  Classroom
WBAI Films in Focus
7:15 WQXR N.Y. Times
Correspondents
WEVD  Human Rights
9:00 pm. WEVD Ombudsman
9:30 p.m. WEVD  Labor News
WRVR  The Theory and Practice
of Communisin
10:30 p.m. WRVR  Listen!
11:00 p.m. WRFM  Casper Citron
11:30 p.m. WRVR  Night Call
12:00 Mid. WNYC Community Action
12:30 am. WNYC Intn’l Book Review
1:00 a.m. WKCR  Feedback
Thursday
4:00 pm. WNYC N.Y.U. Lecture
7:00 p.m. WKCR  Columbia Forum
7:15 p.m. WQXR N.Y. Times
Correspondents
7:30 p.m. WSOU  Religious Forum
8:00 p.m. WKCR Ayn Rand On Campus
WKCR  Literary Workshop
WEVD  Public Forum
WRVR  Studs Terkel Interviews
9:00 p.m. WFUV  Fordham University
Roundtable
WRVR  Riverside Radio
Roundtable
WNYC Cooper Union Forum
10:00 p.m. WFUV  Fordham University
Roundtable
10:30 p.m. WRVR  Listen!
11:30 pm. WRVR  Night Call
Friday
12:30 p.m. WLIR Lunch with Dore Reed
10:30 am. WNYC  Pace Lecture Series
7:00 p.m. WKCR  Classroom
WSOU  Perspective
7:15 p.m. WPXR N.Y. Times
Correspondents
8:00 p.m. WKCR UN Review
8:15p.m. WSOU  Men and Molecules

Monday thru Friday

7:00a,m. WRVR Just Jazz with Ed Beach
12:00 noon WLIB The Ed Williams Show
4:00 pm. WLIB The Billy Taylor Show
6:00 p.m. WRVR  Just Jazz with Ed Beach
(repeat)
7:30 p.m. WLIB The Del Shields Show
10:00 p.m. WABC  Portraits in Jazz
with Alan Grant
WHLI Jazz at 10
11:00 p.m. WEVD  Symphony Sid Show
(ex. Mon.)
11:30 p.m. WPRB  Sound of Jazz
12:00 Mid. WCTC  The Midnight Muse
WFAS  Music After Hours
WHBI Jazz Festival
12:05 a.m. WTFM  Jazz in Stereo
with Rhett Evers
Monday
3:00 p.m. WBAI  Sounds of Today
8:30 p.m. WVHC This is Jazz
9:05 pm. WCWP Anything But 50
9:15 p.m. WJLK Directions in Jazz
Tuesday
8:30 p.m. WFUV  Time for Jazz
11:30 p.m. WPRB  Sound of Jazz
Wednesday

9:05 pm. WCWP Strictly Jazz

9:15 p.m. WILK Jazz Corner
10:00 p.m. WBAI  Jazz At Home
11:00 p.m. WBAI  Sounds of Today
Thursday
1:00 p.m. WSOU  Spotlite on Jazz
3:00 p.m. WBAI The Scope of Jazz
9:05 p.m. WCWP Strictly Jazz
11:30 p.m. WPRB  Sound of Jazz
Friday
8:00 p.m. WCWP  Jazz Unlimited
9:15 p.m. WJLK Art of Jazz
10:00 p.m. WRLB Jazz Kaleidoscope
WSTC TJazz Idols
WSOU  Jazz with
Saturday Harry B. Shapiro
11:00 a.m. WALK  TheBigBands Are Here
12:00 noon WLIB The Ed Williams Show
2:00 p.m. WBAI Jazz with A.B. Spellman
4:00 p.m. WLIB The Billy Taylor Show
WRVR  Jazz with Father
O’'Connor
6:00 pm. WRVR  More Jazz with Max Cole
7:00 p.m. WRVR  Father O'Connor’s Jaza
Anthology
WDHA Dick Neeld
7:30 p.m. WLIB The Del Shields Show
8:00 p.m. WRVR  Just Jazz with Ed Beach
WBAB  The Grooveyard with
Bob Washington
9:00 p.m. WABC  The Other Dan Ingram
Show
WABC  Sound of the Big Bands
WFEUV  Jazz Horizons
WSOU  Modern Touch
10:00 p.m. WFUV  Jazz Horizons
11:00 p.m. WPRB  Jazz After Hours
WRFM  Casper Citron
WEVD  Symphony Sid Ssow
12:00 am. WTFM  Jazz in Stereo with
Rhett Evers
12:15a.m. WALK  Jazz at Midnight with
Bob Klein
Sunday
4:00 p.m. WLIB The Billy Taylor Show
7:30 p.m. WLIB The Del Shields Show
8:00 p.m. WBAB  The Grooveyard with
Bob Washington
10:00 p.m. WKCR  Jazz Til One
11:00 p.m. WBAI Scope of Jazz
12:00 p.m. WPRB  Master of Jazz
WEVD  Symphony Sid Show

DRAMA&POETRY

Monday thru Friday
11:00 p.m. WNYC

Spoken Words

3:30 p.m. WSOU  Children’s Carousel

8:00 p.m. WFME  Unshackled

9:35 p.m. WVHC Bookmark
11:00 p.m. WNYC Spoken Words (repeat)
Tuesday

9:30 p.m. WVHC Shakespeare
10:00 p.m. WFUV  Words Without Songs
Wednesday

8:00 p.m. WRVR Drama

8:05 p.m. WCWP Radio Drama
Thursday

$:00 p.m. WBAI Bentley on Brecht

8:30 p.m. WKCR  Literary Workshop

9:30 p.m. WVHC Shakespeare
11:00 p.m. WBAI Bentley on Brecht
Saturday

3:00 pm. WSOU  Seton Specatcular

5:00 p.m. WNYC French Drama Series

8:00 p.m. WFME  Unshackled

9:00 p.m. WNYC International Theatre
11:00 p.m. WNYC Spoken Words
Sunday

6:45 a.m. WRLB Ave Maria Hour

8:00 p.m. WFME  Unshackled

9:00 p.m. WNYC International Theatre
10:00 p.m. WFUV  Short Masterpieces of

French Literature

11:00 p.m. WNYC Spoken Words

M S



rom

over

105.5 FM STEREO FROM DOVER

A Division of Drexel Hill Associates, Ltd.

-






Man Sound

The grown-up sound of today!
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QLENDARC

ENTERTAINMENT

VIOLINIST, ITZHAK PERLMAN WILL BE SOLOIST WITH THE PITTSBURGH SYMPHONY ORCHESTRA
CONDUCTED BY ANDRE PREVIN, JULY 1st AT PHILHARMONIC HALL

CARAMOOR FESTIVAL
Katonah, New York 10536

b Venetian Theatre/Julius Rudel,
Conductor. Beethoven, Stravinsky

6 Venetian Theatre/English Chamber
Orchestra/Daniel Barenboim, Con-
ductor/Jacqueline Du Pre, Cellist.
Schoenberg, Haydn

7 (6:30) Music Room/Andrea Velis.
“A Tribute to Benjamin Britten”

FOREST HILLS MUSIC FESTIVAL

. 11 Statlon Square, Forest Mills, N.Y. — 261-0600

18 Peter, Paul and Mary

. 20 Trini Lopez and Lainie Kazan
27 The Four Seasons and Bobbie Gentry

PHILHARMONIC HALL
Lincoln Center Plaza, New York City — TR 4-2424

1 The Pittsburgh Symphony/Andre
Previn., Itzhak Perlman, Violinist.
Walton, Tchaikovsky

2 The Pittsburgh Symphony/Mester.
Mozart, Hindemith, Prokofiev

5 English Chamber Orchestra/Baren-
boim. All Mozart

6 Chamber Music Concert

9 English Chamber Orchestra/Baren-
boim. Mozart, Bartok, Beethoven

12 English Chamber Orchestra/Baren-
boim. Elgar, Haydn, Mozart
13 The Royal Philharmonic/Dorati.

Manaheim Pressler, Pianist. Elgar,
Liszt, Beethoven.

14 The Royal Philharmonic/Dorati.
Jeanne-Marie Darré, Pianist.
Schubert, Schumann, Brahms

15 Preservation Hall Jazz Band featur-
ing Billie and Dede Pierce

17 Boston Symphony Orchestra/Leins-
dorf. Joao Carlos Martins, Pianist.
Joseph Silverstein, Violinist. Stra-
vinsky, Dallapiccola, Ginastera,
Bartok

18, 19, 20 (all 8:15) “The Kinetic Art”.
Film Presentation

(All performances begin at 8:30 unless

otherwise indicated)

THE ROME OPERA
(TEATRO DELL'OPERA DI ROMA)

Metropolitan Opera House, Lincoln Center Plaza, N.Y.C.
799-4420

1, 3,5,6 I Due Foscari

2 Otello (Rossini)

(All performances begin at §:00)

AMERICAN BALLET THEATRE

Metropolitan Opera House, Lincoln Center Plaza, N.Y.C.
799-4420
9 (7:30) Swan Lake (4 Acts)

10 Harbinger; Giselle (2 Acts)**

11 Concerto; Giselle (2 Acts)

12 Aleko**; New Ballet*; Helen of
Troy***

13 (2:30 & 8:00) Swan Lake (4 Acts)

14 (2:30) Harbinger; Giselle (2 Acts)

14 Aleko; New Ballet; Etudes

16 Les Sylphides; Pillar of Fire; Etudes

17, 20 (2:30) Danses Concertantes***;
The Sylph of the Highlands (La

Sylphide, 2 Acts)

18, 28 (2:30 & 8:00) Swan Lake (4 Acts)

19 New Ballet; Giselle (2 Acts)

20 Aleko; At Midnight; Helen of Troy

21 (2:30) Aleko; At Midnight; Etudes

21 (8:00) Les Noces; Undertow; Helen
of Troy

23 Les Noces; The Sylph of the High-
lands (La Sylphide, 2 Acts)

24 Les Sylphides; Las Hermanas***;
At Midnight; Concerto

25 Harbinger; Pillar of Fire; Etudes

26 Las Hermanas; Undertow; Helen
of Troy

27 (2:30 & 8:00) Concerto; Giselle
(2 Acts)

27 (8:00) Concerto; Giselle

(All performances begin at 8:00 unless
otherwise indicated)

*Premiere
**xNew Production or Revival
xkxErst Time at Lincoln Center

FM 9
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MONDAY JULY 1

STEREQ AS INDICATED®

2:00 ®DABBLING pop, FoLk
AND ANYTHING GOES!

3:30 KTHE PRIMROSE PATH
CONT INUED DABBLING IN
POP AND FOLK

5:00 *TWILIGHT CONCERT
HANDEL, TELEMANN AND Vi~

ALDI RECORDER CONCERTYI
(Knumss; 20TH CENTURY

ALL STEREQ
:30 STGN own

6:45 TOP O THE MORNIN

7:55 CONGRESSMAN GROVER
SPEAKS

8:45 VIEWPOINT

10:05 ON STAGE
PAST WEDNESDAY

11:05 BUNNY'S CORNER

———12 NOON

12:05 BUNNY'S CORMER

12:30 LUNCH WITH DORE REED

2:05 POP CONCERT ALBENIZ:
IBER1A; FA ILA VIDA
BREVE(DORATI); KABALEY-
SKY: COMED IANS GALOP;
MUSSORGSKY:GoPak; KNAC-
HATURIAN:sABRE DaNCE;
TCHA I KOVSKY: TREPAK;

HALF

i

MUSIC FOR SOLO FLUTE 4:00 MUSICALE LIGHT MusicC BOROD IN: POLOVETS 1AN
(BARONS; 1BERT, JOLIVET, 5:00 THE SACRED HEART PROGRAM DANCE
RIVIER FLUTE CONCERTI 5:15 THIS WEEK AT THE U.N. DOCUMENTARY 3:05 STEREQ SHONCASE
{raMPAL 5:30 WFUV EVENING REPORT NEwS,STOCKS 5:05 COCKTAILS FOR TWO
WKCR  89.9 WFUV  90.7 WLIR 92.7
6:00 TWILIGHT CONCERT 6:00 g} CONCE ROUSSEL:svm INNER FOR TWO
CON Nos: 42 & 53(suisse Romanoe/

TO
7:00 FROM THE COLUMBIA
CLASSROOM
8:00 WORLD REPORT
8:30 NEWS ANALYSIS
REVIEW

9 PM —
9:00 %JUST THE BEGINNING
FOLK AND BLUES WiTH DONNY

7
UeN. 7
8

9:

LINDER
10:00 *KING'S CROWN
CONCERT wMusSIC WITH i
STEVEN SILBERBLATT
1:00 &BANANA BAG
MUSIC AND BANTER SUI-

ANSERMET); HINDEMITH:MaTHIS DE
MALER{PITTSBURGH SYM/STEINBERG)

115 THE URBAN LEAGUE
:30 BLUES NOCTURNE
:30 BERNARD GABRIEL:THE MUSIC SCENE

BILL KERRIGAN

NEW YORK SUMM%R MUS I C

00 THE FOLK SPECTRUM JaCK FRANCHETT!(

10:00 MUSIC FROM STAGE AND SCREEN

TONY KELSEY

OO0 RADIOQ |TALJAN CERYT BEETHOV-
EN:P1aNO cONc NO.5[MEDORI/SCAR-
LAYTI ORCN/COLO?NA 5 SONGS OF DESTINY

TURIN ORCH/GUI

THE LATE FUNKS
;33:5 e 11:05 EVENING FER-
FORMANCE GOLDILOCKS
DON AMECH/ELA INE
STRITCH
12:05 STARDUST waLvER
JOSEPHS
3:00 SIGN ON
NEWS ON THE HOUR
SELECTIONS
From stations not in T
daily Folio-Dial ??66—%T7—%ENT- A%L 85525?85
HOUSE wiTH 6:00 .
TOM MERCEIN STEREO
6:45 YOICE OF
10:00 PIX PENT- Ry Taenie
10300 WAWZ 99,1 HOUSE  wiTn
0 AL D'AMiICO ALL STEREO RATION TO
?gﬁi‘lﬁgvgﬁ{r‘cﬁl NO ~— 12 NOON ALL STEREQ 6:05 INFORMAT ION BEGIN ANOTHER
4 Y 12:00 PIX PENT- &:00 DICK NEWS,MUSIC,TiME, _ DAY ALL STEREO
———— 12 NOON ——u— HOUSE wiTH SUMMER TRAFFIC,WEATHER, (500 STEREQ y 16
2:00  WAWZ 99,1 TOM MERCEIN SHow COMEDY WiTH REFLECT | ONS 7:00 MORNING SHON  RAY MURRAY
AFTERNOON CONCERT 2:00 PIX PENT- 10:00 JONATHAN DOUGLAS JEFFERS = [2 NOON e MUS 1€, TALK, WEATHER , NEWS, TRAFFIC
BRAHMS :P1aNO CONC HOUSE wiTH SCHWARTZ wiTH 10:05 PANORAMA 12:05 STEREO 9:00 MORNING MOOD LIGHT muSicC
NO. 2 7:30 PARADE AL D'amMicO —— 12 NOON ™ ____ {2 NOON REFLECT[ONS 12 NOON
: 6 PM LIGHT MUSIC 4:00 ART THE BESY IN 1:05 MATINEE IN CONT I NUED :00 NOON NEWS ROUNDUP
6:30 WEVYD  97.9 9:30 GEMS FORD'S MAN- NOW MUSIC STEREO wiTH 4:00 WALL STREET 120 MIDDAY MUSICALE
MUSIC HIGl.iLIGHTS {2 NOON —— HATTAN 2:00 sCoTT DOUGLASS JEFFERS FINAL :05 ALBUMS [N STEREO
RACHMANINOV : RHAP LIGHT MUSIC 5:00 PIX PENT- MUNI s Bagk 4:06 CAFE CONTI- 4¢05 STEREO :05 WIDE WORLD OF MUSIC so8 LINDCS!
ON A THEME OF PA- 4:05 MUSIC FOR HOUSE wiTH WITH THE NEW NENTAL wiTh REFLECTIONS 106 STOCK MARKET REPORT LAt & cO
GANINI {KAPELL/ROB- METROPOLITANS BOB WESTON SCENE CHARLES DUVAL CONT I NUED COMMUNITY EVENTS PHIL GRASSIA
D DELL ORCH 3
;:':22 B %CHAIK- 4 E WVNJ 100.3 WPIX 101.9 WNEW 1027 WTFM 103.5 : WRFM  105.1
OVSKY :swaN LAKE - DO
LIGHT MUSIC 6:00 PIX PENT- :00 ROSKO 6:00 SIX 0'CLOCK  6:00 WRFM NEWS 0'CLOCK &
(PHQL:MORCH/'R“NG) 9 PM— HOUSE wiTh ? 23R M: S REPORT wiTh FINAL news, 130 CANDLELIGHT SEREMADE
9:00 WHLI 98.3 9:05 CURTAIN TIME B80B WESTON 9 PM ~—— FRED DARWIN FINANCES, SPORTS :00 STEREO AT SEVEN amalhind
CONCERT AT NINE HAZEL FLAGG 8:00 PIX PENT- MIDNIGHT 6:15 STEREO SPEC- WEATHER :05 I { H
RACHMANI NOV ; pRE~ 12:05 siGN OFF HOUSE wiThH 12400 ALISON TACULAR wiTH 6:15 STEREO THE PIN § OE ?:gs :@ILAozargla ORC
LUDESIEP 0P.23 NoO. — 9 PM STEELE TiLL BRYCE BOND REFLECT I ONS Tmuov ; B 5 isym s«o. W F
s och- op.? NO.2 NEWS ON THE HOUR Zsran MARI}N 6:00 .M. 8:225:?2:C OF z ggNgBINCY - BERLIN FN;LF;ON KARAJAN
M 3 SYM 12:00 MANHAT- : - : -
£<E>?C;R§ag~;v:4/::a- TAN AFTER SHOWT IME COMMENTARY 9:06 ﬁn‘uu_eum (ucn.;7u4 IN G
GENT HOURS wiThH USA 7:05 ERWIN FRANKEL FOR 060E & CEMBALOIRENNER/NEUMEYER
KEN LAMB —~AROUND THE HANDE L: conc IN 6 FOR ORGAN & ORCH
—— 9 PN m——— WORLD 322=N£5/L°N cuaugz Rcula:knanpoz
9:05 STEREO SPEC- . G SCAHTATA NO. SAAR CHAMB CH
gg“:|£:1YNE TACULAR wiThH a'g?gﬁzg"'"G o LAUBACH cuqmlmer:nnmiﬁr
B .
1 |2?géc5Ang7N nus?cP::vs SKY:WALTZ FROM EUGENE ONEGIN
STEREO wiTH Teo R BERLIN/FRISCAY);DRIGO: PAS DE O
RADO TiLL 6200 FROM EMERELOA" {LON SYM/BONYNGE )}
A M. 12:00 STEREO STRAVINSKY:ORPHEUS BALLET{CHICAGO
:OSPQEGNT SAINT—SAE’S:DAMSE MACABRE(PHILADE
t PHIA ORCH/ORMANDY
MENE 0 TME MR | oL Gi00 308 MISIC YL MAMLGHT ozn
AL M. CLAR QT IN A{GEUSER/DROLC QT); 50

[cH]

7:00 FINANCIAL REPORT
7:05 DINNER FOR TWO
— 9 PM

9 -
9:05 lﬁA%i%nigliwﬁﬁﬁi:
TRA DAM: st uTiTars
RO ovr(scnsacnsu};
ZELENKA:STE IN F
{sengins/cLarion con
oacu?; HANDEL:EONC

FOR WIND & STS(MAR-
RINER); EISENSTEIN:
IMPROMPTU; MAHLER:
Sym NO.l iIN D
(kuseLik/orReH oE
BAYER | SCHEN/RUND-

STEREO AS INDICATEDR

5: HAYDN:Svm no. S5
IN ClHEI . R); RAVEL:vaLSEs wosLES ET
SENT IMENTALES (runcH

7:00 AROUND MEW YORK

8:45 CONSUMER REPORTS/LISTEN TO NUTRITION

9:00 MACMILLAN:SKkeTCnES
FOR sTs{ozawA); MOREL:LE vivueL pe
L'e Pu:c?uouc); FREEDMAN: jmages{oz-
wA); ECROFT:FroM QREAMS
AVISON); TURNER:svyu{avison

10:30 YOU AND YOUR WEALTH

gf BRASS

11:00 SPOKEN WORDS Two NEW PLAYS BY W. 8. ALL STEREQ
YEATS
12 NOON —. {wneEn scuEouLED
12:00 MENDELSSOHN : NoY. METS BASE=
Sym §0.4 iN alcasaLs); IBERT:FLuTE BALL WILL PREEMR:
CONC?RAMPAL-FROMENT REGULAR
1:00 FAMOUS ARTIST Josem SziGeETT! PROGRANM | NG )
2:00 &CHAMBFR RENA I SSANCE
MUSIC FOR BRASS nAssoni; PALESTRINA: 3:00 THE NOM
MATER(WILLCOCKS); €L IZABETHAN MUSIC  popuLAR

STABA
MUSICICREAn 5 ENGYLISH MADRIGALS;
ITALIAN MADRIGALStTRADER/lOPF

00 FOOD FOR THOUGHT/RUSS AN CULTURE

:30 LABOR PRESS CONFERENCE RicHARD PYATT

- ||:II=III=!=I|

: 1S NETHERLAND PRESS
:30 AUSTRALIAN PRESS
: 00

AND RECENT
YESTERDAYS

6:00 INE Num
MUSIC wivh
NEHYBEL:3 mvrs
CONSTANT:24 CURRENT SOUND
8rRuck); NIGG:vin 9 PM
FERRAS/BRUCK); HENZE:svm no. 4
PECTS OF nUSIg LEONARD ALTMAN

9 Pu
10:00 SEMINARS IN THEATRE
11:00 SPOKEN WORDS
12:00 CONSUMER QUESTIONS
12:30 READERS' ALMANAC
1:00 WHILE THE CITY SLEEPS Twue ART oF
SCHUBERT

FOR STS(FLAGELLOJ;
PRELYDES FOR ORCN;
CONC

8:30 A

12:00 siGN OFF
RICHARD PYATT

YOUR FM DIAL. See above or pages ru 73-78 for programming details. % Indicates some/all stereo.
2 b

MUSIC OF TODAY
12 NOON —np

EMPHASIS ON THE

IN THE MAINSTREAN
OF NON=HARD ROCK

NEWS FIVE MINUTES
BEFORE THE HOUR

2 P1ANOS IN O(GIERTH/LOHMEYER

NEWS ON THE HOUR 12:05 SIGN OFF

v v v v it v v v w * v o - ~ . 4 * * >
WCWP WBGO WVHC WSOU WKCR WFUV WFMU WNYE WHOM WLIR WPAT WVOX WNYC WILK WGSM WFME WABC WQXR WSTC
88.1 88.3 88.7 89.5 89.9 90.7 91.1 91.5 92.3 92.7 93.1 93.5 939 94.3 94.3 94.7 95.5 9&3 96.7




REQ AS CATE

B T AN LY GEORGE EDWARDS WEATHER, NEWS, T | ME, BUS INESS
00 NEW YORK TIMES MORNING NEWS ROUNDUP
07 PIANO PERSONALITIES
0:07 LISTENERS' CHOICE
{ 12 NOON
{  12:15 MUSIC A LA CARTE  GEORGE EDWARDS
Lbs07 BL.HI.ﬁﬂE?} B0B LEWIS WROZSA:OVT TO A SYM CONC{RCA ITALIANS
- orcH/RozsA/9/)g LIADOV:KIKIMORS (BAMBERG SYM/PERLEE/IO); OFFEN-
N BACH:THE TALES OF HOFFMAN:SCINT [LLE DIAMANT(4/MERRILL/ORCH/MOREL);
1 *LISZT/BUSONI:RAPSODIE ESPAGNOLE(15/0GDON/PHILH ORCH/PRITCHARD);
i BOYCEILAMBERT:PROSP:ET BEFORE us::xc(S/R YAL OPERA ORCH/IRVING); *
[ DVORAK:SYM NO.3 IN EP(LON SYM/KERTESZ

3: LLOYD MOSS GLIERE:syMm NO.3 N B-
HOUSTON SYM/STOKOWS|); MOZART:PiANO cONc N0.26 IN p(29/cAsapesus/
SYM ORCH/SZELL); DEBU;S;:lukscs FOR ORCH :RONDES DE PRINTEMPS

4 LON SYM ORCH/MONTEUX/8 .
.5 OFFENBACH:THE DRUM MAJOR'S DAUGHTER:ovT(7/
. LON 8YM OACH/BONYNGE); WARLOCK:SERE FOR FREDERICK DELIUS?7/

CLEVELAND SINF/LANE); IBERT:01v(15/PARIS CONS ORCH/MART INON

S
8
9
|

6:00 BIG WILSON  NEWS,MUStC,TALK

9:00 DR. JOYCF oRNTHERS nl:,:cusswu MONDAY JULY .l
10:00 STERLING YATES SWAP S#W

11:00 #PETITE SYMPHONY  HAYDN:syMm No.S53

IN D(VIENu ORCH/SACHER); SCHUBERT:syM 7:00 IN THE BEGNINING
NO.S IN B ?ROYAL PH1IL/BEECHAM) 9:00 MEDIEVAL MUSIC HALLE:
12 NOON LE JEU DE ROBIN ET MARION;

12:05 %CONCERTO  J.S.BACH:comnc NO.7 IN G- 13 roNpEAU{PRO MUSICA ANTIQUA/
FOR HARP5ICHORD & ORCH(MARLOWE/BAROQUE CAPE); CHANSONS & MOTETS OF
CcHAMB ORCcH); KHACHATURIAN:coNc FoRrR VLN THE 13TH ceENTURY BY VENTADORN/
& oRCH(KOGAN/BOSTON SYM oncnluourcuxs RUDEL/RIQUIER/ANON(PRO MUSICA

1:05 s ELGAR:"cockat1GNE" ANTIQUA/CAPE); |7 FRENCH DANCES
ovT,0P.40(PHILH ORCH/BARBIROLLI); WALTON: of THE I3TH & J4TH CENTURIES
PARTITA FOR ORCH{PHiLH ORCH/WALTON); 10:15 A SATIRICAL VIEW
VAUGHAN-W|LLIAMS: FANTASIA ON A THEME BY 10:30 COMMENTARY 81SHOP JAMES A, PIKE
THOMAS TALLIS(SINF oF LON/BARBIROLLI) 10:45 COMMENTARY

2:05 wOPERA-BALLET IHEA{BQ DONIZETTI: 11:00 CONVERSATIONS JuLiUS LESTER
L"eLtSIR D' AMORESEXC (GUEDEN/DISTEFANO/ 11:30 NEWS FOR CAR OWNERS
MAY FEST 0RCH/MOL|NAR|—PRADELLI§ —— |2 NOON

3:05 SYMPHO HAYDN:sym No. %6 12:00 THE CRITICAL PEOPLE
1N 0(PRAGUE CHAMB ORCH); MOZART:sym No. 10 12:45 PUBLIC AFFAIRS SPECIAL

IN G- (GURZENICH SYM ORCH/WAND
4:05 #RECITAL HALL FEATURING SZOKE ROSAND
AND THE SW GERMAN RADIO syM  SARASATE:

é B00OKS TO BUY, BORROW OR BURN
SPANISH DANCES,0P.2l:1 & 2; SIBELIUS:6 3:
4
5

145

:00 THE UNMARRIED MOTHER AND

HER FAMILY

SOUNDS OF TODAY
HUMORESQUES, oP. 87 & 89; TCHAIKOVSKY: YOUNG PEOPLE'S PROGRAM
SERENADE MELANCOLIQUE FOR VLN & ORCH; :00 MUSIC FOR THE 0BOE reaTURING
SARASATE: CARMEN FANTASY WORKS BY HOTTETERRE/LOEILLET/

5:05 Bi{LL MAZER SHOW VIVALD I/MARCELLO/TELEMANN & HANOEL

6:00 NEW YORK TIMES NEWS ROUNDUP STOCK MARKET,EDITORIAL,BUSINESS
REVIEW

7:15 KEW YORK TIMES CORRESPONDENTS VIEW THE NENWS

7:20 NAME THE VOICE

7:30 NIGHT IH LATIN AMERICA  PRU DEVON

8:07 ﬁ?lﬂfﬂgﬂl_ﬂALL FRANCAIX:SERE FoR SMALL ORcH(I1/cLEVELAND
s INF/LANE); BEETHOVEN:TRiIPLE conc IN ¢ (36/sTERN/ROSE/ISTOMIN/
PHILADELPHIA ORCH/ORMANDY

9:07 MUSIC UNDER THE STARS  JEROME KERN  SEL FROM SHOWBOAT

10:07 PANO| : EWS OFf GO 'S FAUS AWAGNER: A FAUST SYM
§1/P1TTSBURGH svu‘sr:|uacﬂs ; WGOUNOD: FAUST:BALLET MUSIC EXC
DETROIT SYM/PARAY); BOITO:MEFISTOFE E:PROLOGUEtzs/MOSCONA/
COLUMBUA BOY CHOIR/NBC SYM/TOSEANlNIs

11:15 NIGHTCAP % BENDA:svM IN €°(13/cHAMB ORCH/HLAVACEK) ;RLIADOV:
THE ENCHANTED LAKE(CLEVELAND ORCH/sZ LL/6?; GLAZUNOV:RAYMONDS ¢
PAS DE DIX(16/NYC BALLET ORCH/IRVINGS

12:07 MIDNIGHT WITH MUSIC SCHUBERT:qT No.6 1IN p(enores arv/26);
RA¥EL:|NTRO AND ALLEGRO(STOCKTON/GLEGHORN/LURIE/HOLLYWOOR ST QT/
11 );*KOHAUT :cuaTAR coNc IN Fp1az/l soL1sTI D1 zacres/12); VI-
VALDI:cONC IN A FOR VLN,STS & CONTlNUO?lngOSSELT/BODKY);*CHOPIN:

CELLD & P{ANO SONA IN G-(24/STARKER/SEBOK);WBR|TTEN: MAT INEES

MUSICALES{13/PHI'LHARMONIC PROMENADE ORCH/BOULT

NEWS ON THE HOUR

6:50 SIGN ON.
7:00 JUST JAZZ wITH ED BEACH
9300 JUST MUSIC  wiTH c?gszagﬁc COOPER

12:00 JUST MUSIC A MUSICAL SALUTE TO CANADA  CALVERT:
STE FROM THE MONTEREGIAN H1LLS(MONTREAL BRASS QT);
MATTON:MOUVEMENT SYM NO.2(MONTREAL SYM/MEHTA); MERCURE:
LIGNES ET POINTS; PREVOST:FANTASM s(HETU); MORAWETZ:
TRIO FOR FLUTE, 08B0t & HARPSICHORD?DUSCHENES/BERMAN/
Jon:ss; BEETHOVEN:SONA IN A FOR VLN; SOMERS:12 MINIA-
TURES FOR VOICE & INSTRU TRI0; GRANT:ZANERCA,SONG CYCLE;
JONES :MIRAMICHI BALLAD?CBC MONTREAL ORCH/BROTT); BRAHMS:

WNBC 97.1 WBAI 99.5

6:00 BILL MAZER A cownTD 6:15 MISCELLANY
7:00 NEW YORK CITY NEWS WORLD,LOCAL,MARKET 6:30 NEWS PAUL SCHAFFER
7:45 WORLD NEWS ROUNDUP 7:00 COMMENTARY CONRAD LYNN
8:05 ASERENADE BRAHMS: LIEBESLIEDER WALTZES 7:15 EDUCATION COMMENTARY  JOHN MARSH
(sovp NEEL ORcH/pDUMONT); FAURE:mMAsQues ET 7:30 SCRAPS CHRIS ALBERTSON
BERGAMASQUES (SUISSE ROMANDE/ANSERMETS; 7:45 JOHN L'MEUREUX READS HIS POEMS
CHOPIN:conc NO.) IN E- FOR PIANO & ORCH, 8:15 GRASS ROOTS AMERICA #5
oP. 11:2ND MvT (BACHAUER/LON SYM/DORATI); 8:45 BOTH SIDES OF THE BARS N THE
RIMSKY-KORSAKOV:ScHEHERAZADE:3RD MVT (ROYAL COURTS
PHI L/BEECHMAN 9 PM
9 PM 9:15 PUBLIC AFFAIRS SPECIAL
9:05 AMUSICAL FOOTNOTES HAYDN:conc No. | 10: 15 MISCELLANY
IN C FOR VLN & ORCH{MENUHIN/BATH FEST ORCH/); 10:30 NEWS PAUL F|ISCHER
cONC NO.| FOR FLUTE,OBOE & orcH(RAMPAL/ 10:45 WAR SUMMARY PAUL SCHAFFER
PIERLOT/PARIS EOLL MUS 1 cUM/DOUATTE); TELE- 11:00 AN INTERVIEW WITH HERMAN
MANN: cone 1N €P FOR 3 0BOES,3 vLNS & ST FE RGUS ON
(soLo15TS/MOSCOW CHAMB ORCH/BARSHAL) {2:00 RADIO UNNAMEABLE  BoB FASS

10:05%kNBC-FM CONCERT: HAYDN:sym No. 104 IN D
(roYAL PHIL/BEECHAM); BRANMS:conc No.l IN D-
FOR PIANO & ORCH(CURZON/LON PHIL/SZELL);
DELIUS: yncI1DENTAL MUSIC TO_ "HASSAN" (ROYAL
PHIL ORCH & CHORUS/BEECHAM

NEWS ON THE HOUR

SONA NO. | FOR VLN & PIANO; TURNER:6 VOLUNTARIES FOR ALL STEREO
ORGAN; COULTHARD:5 PART-SONGS FOR VOICE & PlANg(csc 3 IGN ON
VANCOUVER CHORUS/MCLEAN); PEPIN:syM No.2(orcH "LE 6:05 START THE DAY IN
PETIT SYM/LEDUC/DE RADI0-CANADA); PAPINEAU/COUTURE:STE STEREO
.~ FOR SOLO VLN; BRITTEN:LACHRYMAE,OP.48; REFLECTIONS ON 7:30 SPORTS
<4\ A 30NG BY DQWLAND FOR VIOLA & PIANO; MOREL:LE RITUEL 8:35 MID-MORNING SERE-
DE L'ESPACEZ'LES PETITES SYM/LEouc); FREEDMAN:VARIA FOR NADE LIGHT MUsIC
FLUTE,OBOE & HARPSCHD; JONES:gONDO FOR SOLO FLUTE; 11:57 MARKETS
BEECROFT : FRroM DREAMS OF BRASS?CBC TORONTO CHORUS & SYM/ 12 NOON
i AVIS1ON); MATHER:'orRPHEE" FOR SOPRANO,PIANO & PERCUSSION; 1+12:00 SOUND OF STEREO
9 CHAMPAGNE:SyM GASPESIENNE(CBC MONTREAL ORCH/BEAUDET); 1:00 LIGHT AND LIVELY

5:30 OVERTURE
WRLB

PHASES ET RESEAUX FOR _PILANO

WRVR 106.7 [
s

i 1k WITH ED BEACH RTUR
8300 THE OPERATIC TOSCANIN[ RECORDINGS OF ARTURO TOS- 6:30 WALL STRE

CANINI 'S OPERA BORADCASTS WITH THE NBC SYM ORCH, WITH 6:35 OVERTURE
i CRITICAL ANALYSES BY LEE E. WINTERS,MUSIC CRITIC OF THE 8:00 INTERLUDE
(L HONOLULU "ADVERT ISER 9 PM

107.1

CONTD
ET

CONTD THROUGH AN AGREEMENT BETWEEN WALTER TOSCANINI, SON OF THE LATE

MAESTRO, ARTURO TOSCANINI AND DR. WALTER P. SHEPPARD, PROGRAM
DIRECTOR OF RADIO STATION WRVR 106.7), A SPECIAL SERIES

f 9 PM

- JAZZ AND POP
10:00 SEEDS OF DISCONTENT DOCUMENTARY EXPLORATION OF 1£:00 FINALE
> BOCIAL PROBLEM OCCURRING MAINLY EN URBAN CENTERS. TO-

oH NIGHT'S PROGRAM PRESENTS POVERTY-STRICKEN CITIZENS IN NEWS ON, THE
THE INNER curv&or DETROIT DISCUSSING PROBLEMS OF SHELTER,

3 POOD, CLOTHING & RECREAT |ON

| 10:30 LiSTEL

, 10: A NIGHTLY LOOK AT THE NEW AND UNUSUAL WITH
ol TIMELY TALKS, INTERVIEWS & PERFORMANCES

11130 A NATIONWIDE CALL-IN PROGRAM GIVING THE
o BLACK "MAN IN THE STREET' AND HIS WHITE COUNTERPART AN
OPPORTUNITY TO COMMUNICATE WITH EACH OTHER OVER THE AIR
o ON SELECTED CONTROVERSIAL ISSUES OF MUTUAL CONCERN. THE
¥ | AUDIENGE CAN TAKE PART IN THE DISCUSSION BY TELEPHONING
§ NIGHT CALL COLLECT FROM ANYWHERE IN THE COUNTRY. DEL
it SHIELDS 18 NIGHT CALL HOST, AND THE LISTENER CALL-IN

NUMBER )8 $2l2 749-33| 1.

gl 12130 SioN OfF

ENTITLED THE OPERATIC TOSCANINI wiLL BE RE-BROADCAST. DR-.
SHEPPARD WILL BE HOST AND PRODUCER, WITH COMMENTARY BY PROFES-
SOR LEE E. WINTERS OF .THE UNIVERSITY OF HAWA|). COMPLETE
PERFORMANCES OF SEVEN OPERAS AS CONDUCTED 8Y ARTURO TOSCANINI
WILL BE BROADCAST EVERY MONDAY EVENING AT 8. THE SCHEDULE FOR
JULY IS AS FOLLOWS:

HOUR

MONDAY, JuLy I,8,15 VERDI:LA TRAVIATA
LICIA ALBANESE, JOHANNE MORELAND,
MAXINE STELLMAN, JAN PEERCE, ROBERT
MERRILL, GEORGE CEHANOVSKY AND
ARTHUR NEHMAN?NBC SYMPHONY ORCHESTRA)

MONDAY, JuLy 22,29 VERDI:oTELLO
HERVA NELL|, RAMON VINAY, NAN MERRi-
MAN, GIUSEPPE NALOENGO AND VIRGINIO
ASSANDR | (NBC SYMPHONY ORCHESTRA

- Y

‘wﬁz WUNI  WONA  WeBsS WEIX  WBAB WNEW wfa

WIFM WFAS WHRF WNCN WRFM WOHA WHBI WPAC WVIP WHTG WRVR WRLB WRNW WLIB
103.5 1039 1039 1043 105.1 1035 1059 1061 1063 1063 1067 1071 10L.1 1075

8
Qﬂ,D 100.3 1007 101.1 1019 1023 1027 103.3

v




TUESDAY JULY 2

ALL STERED

£:30 SIGN ON

6:45 TOP 0 THE MORNIN

8:55 WYDLER REPORT

10: 05 ON STAGE CAND I DE
11:05 BUNKY'S CORNER

~— 12 NOON ~———ee
12:05 BUNNY'S CORNER

12:30 LUNCH WITH DORE REED

STEREO A4S IMDIBATE
B: MOURET :
SYM PAIt;ARD‘; DYORAK: conc moOT TURNO

FOR STS(WINOGRAD); RIMSKY-KORSAKOY:
SKAZKA :lSYOULARI)

7:00 AROUND MEM YORK ancRE BERNARD

8:45 CONSUMER REPORT/LISTEM TO NUTRITION

9:00 STE RWORK R MELHYBE:3 myTs
FOR ORCH\GLAGELLO); CONSTAKT:24
PRELUDE; FOR ORcH{BRUCK); NiGG:vLN cowc

(FERRAS); HENZE:syw no. 4 HENZE)
10:30 YOU AND YOUR MEALTM
11:00 SPOKEN WORD

ALEC GUINESS
1:30 STEREO SHOWCASE 12 NOON ALL STERED
2:05 POP CONCERT KAGNER: 12:00 *MUNICIPAL SYMPHO MOZART:sere
TRISTAN UND 1SOLDE NO.7 IN D{RISTENPART {wHeEn screpuLED
PRELYDE; PARSIFAL PRE- 1:00 FAMOUS ARTISTS PHiILADELPHIA wOOD- NeY. METS BASE=-
STEREQ AS IND|CATED® LUDE { KNAPPERTSBUSCH ) ; WIND ENSEMBLE BALL WiILL PREEMP
2:00 *DABBLING Ppop, roLK, FRIML: L"'amOUR TOUJOURS 2:00 #CHAMBER ENSEMB BEETHOVEN: REGULAR
AND ANYTHING GOES! L'aMOUR; TCHALKOVSKY: PIANO TRIO NO.2 IN B(BEAUX ARTS TRIO); PROGRANM ING)
3:30 ATHE PRIMROSE PATH SONG W ITHOUT WORDS; BRAHMS : vARIA ON & THEME OF HAYON
CONTINUED DABBLING IN BEETHOVEN: MinUET IN 5-; STEGHER/HOROWITZ); SIBELIUS:sT Qr 9:00 THE NOW
POP AND FOLK GRIEG:aNiTRA'S DANCE; IN D{COPENHAGEN QT MUSIC poPULAR
5:00 ATWILIGHT CONCERT 4:00 MUSICALE LIGHT MUSIC BARBER:ADAGID FOR STS DEPARTMENT OF MARKETS AT WORK MUSIC OF YODAY
STRAVINSKY:ueu pe 5:00 THE SACRED HEART PROGRAM DRAGON LANDMARKS NYC LANDMARKS DESCRIBED 12 NOON ——
CARTES; syMm IN c{pavis); 5:15 MEN AND MOLECULES science 3:05 STEREO SHOWCASE BLACK MAN IN AMERICA wipLpian B80OOTH AND RECENY
STOCKHAUSEN : moMENTE 5:30 EVENING REPORT NEwS, SPORTS 5:05 COCKTAILS FOR Two NEW YORK CITY NENWS YESTERDAYS
WKCR 899 WFUV 907 WLIR 92.7 WNYC 939
7:00 FROM THE COLUMBIA 6:00 E BEETHOVEN: 6:05 DINNER FOR TWO ©:00 INDIAN PRESS 6:00 THE Now
CLASSROOM SYM NO.QSCHICAGO SYM/RE I NER) 7:00 FINANCIAL REPORT 6:15 FRENCH PRESS MUSIC wiThH
8:00 WORLD REPORT 7:15 NEW FILMS IN NEW YORK 7:05 DINNER FOR TWO 6:30 JAPANESE PRESS EMPHASIS ON THE
8:30 NEWS ANALYSIS cor- 7:30 ANDER — S M — 7:00 STERWORK HOUR W.F.BACH:sYM CURRENT SOUND
UMBIA PRESS CONFERENCE SON:MEDLEY; VARIOUS COMPOSERS: 9:05 IMAGES FOR ORCHES- IN F{BEaucamP); MOZART:FLUTE CONC 9 PM
— LATIN AMERICAN MUSIiC(HOSTON POPS TRA TovT TO NO. | {(MARION/RISTENPART); MACDOWELL: IN THE MAINSTREAN §
9:00 ®JUST THE BEGINNING

FOLK AND BLUES WITH
DONNY LINDER

8:

ORCH/FIEDLER
30 TIME FOR JAZZ
9 PM

WELLINGTON PECORA

10:00 #KING'S CROWN
CONCERT FOSS:str ar;
BERGSMA:sTR QT; MAR-

9:

TIRANO:0,0,0,0 THAT 11:00

SHAKESPHERIAN RAG; ROCH-
BERG:QT N0.2; CAGE:so
NATAS AND INTERLUDES FOR
PREPARED PIANO; FARBER-
MAN:EVOLUTION

1200 ACHOCOLATE MOOSE

00 THE OPERAPHILE ANTHONY coGGI

10:00 WORDS WITHOUT SONG GLEN

GOULD INTERVIEW
: ANG  BENNETT:
Sym NO. |; BAX:ovT TO PICARESQUE
coMEDY; BERKELEY:piv(ROYAL PHIL/
BUKETOFF

3:00 SIGN OFF

SELECTIONS

From stations not in
daily Folio-Dial

10:00 WAWZ 99,1
MORNING CONCERT
SCHUMANN:ceLLO
CONC IN A
12 NOON

NAWZ 99. |
AFTERNOON CONCERT
SCHUBERT :svyM NO.6

- 6 PM —

WEVD  97.9
MUSIC HIGHLIGHTS
BEETHOVEN: eGMONT
ovr{nBC sym/yosca-
NINL); sym NO.9
(FARRELL, MERR I MAN,
PEERCE, scoTT/Nac
SYM/TOSCANINI
9 PM

WHLI 98,3
CONCERT AT NINE
MOZART tvLN SON K.
304; VLN SON K.
296(N|LSTE|N,POM-
MERS); FLUTE CONC
NO.2 IN D K.314
MONTEUX/LONDON SYM/
P+ MONTEUX

2:00

6:30

9:00

ALL STEREQ
6:00 PIX PENT-
HOUSE wiTH
TOM MERCEIN
10:00 PIX PENT-
HOUSE wivth
ALL D'AMiIcCO
—— 12 NOON ——
12:00 PIX PENT-
HOUSE wiTtH
TOME MERCEIN
2:00 PIX PENT-

HOUSE wiTH

7:30 PARADE ALL D'amico
LIGHT MUSIG 4:00 ART

9:30 GEMS FORD'S MAN-
12 NOON —— HATTAN

LIGHT MUSIC
4:05 MUSIC FOR
METROPOL I TANS

5:00 PIX PENT-
HOUSE with
BOB WESTON

THE FLYING DUTCHMAN
CoL SYM/WALTER);
MOZART:coNC FOR FLUTE
(PHILADELPHIA ORCH/
ORMANKy)’- RAVEL:La

LANCELOT & ELAINE(KRUEGER
VEN:sym no. 8 (BarBiROLLI
30 NYU LECTURE SERIES

30 RUM RUNNERS
WELL
10:OOKAUD 10 SHOWCASE
10:30 ACTOR'S EQUITY
11:00 SPOKEN WORDS
12:00 LEE GRAHAM INTERVIEWS
1:00 WHILE THE CITY SLEEPS

g; BEETHO- OF NON-HARD ROCK

12:00 sieN oFF
8:

[*H

9 PN NEWS FIVE MINUTES
THE CASE OF JENNY'S BEFORE THE WOUR
VALSE{NY PHIL/BERN-
STEIN); BACH:Missa
BREVIS NO. | {PRO ARTE
ORCH OF MUNICH/REDEL);
STRAVINSKY:svym InN 3

MVTS{LON SYM ORCH/

JOSEPH GIOVANELLI
FREDERICK O'NEAL

ISAAC STERN

DAVIS
L1:05 EVENING PERFOR-
MANCE  FinNian's

RAINBOW(ELLA LOGAN/
DAVID WAYNE
12:05 STARDUST
JOSEPH

WALTER

NEWS ON THE HOUR

ALL STEREO
<00 SUNRISE

STEREO
6:45 VOICE OF
UNITY  inspi-
ALL STERED RATION TO
&T05 TNFORMAT 1 ON BEGIN ANOTHER
NEWS, MUSIC,TIME, DAy LL SYERED
ALL STEREQ TRAFFIC,WEATHER, 1:00 STEREO é’:’sﬁlﬁrou
100 DICK COMEDY WiITH REFLECTIONS 7:00 MORNING SHOW RAY MURRAY
SUMME R DOUGLAS JEFFERS ~— 12 NOON —— MUS IC, TALK, NEWS ,WEATHER, TRAFF { C
SHOW 10:05 PANORAMA 12:05 STEREO 9:00 MORNING MOOD L iGHT MUSicC :
10:00 JONATHAN ~—— 12 NOON REFLECT [ONS 12 NOON —
SCHWARTZ  witThH 1:05 MATINEE IN CONT I NUED :00 NODN NEWS ROUNDUP
12 NOON' —— STEREO wiTH 4:00 WALL STREET :20 MIDDAY MUSICALE 1
THE LATEST. DOUGLASS JEFFERS FINAL :05 ALBUMS IN STEREO [
SOUNDS 4:05 CAFE CONTI- 4:05 STEREO :05 WIDE WORLD OF MUSIC 808 LiNpE
2:00 SCOTT NENTAL wivh REFLECTIONS 5:05 STOCK MARKET REPORT saiair & :
MUNI PLAYS CHARLES DUYAL CONT I NUED 55 COMMUNITY EVENTS & R

WVN) 1003 WPIX 101.9 WNEW 102.7 WTFM 103.5 WRFM 105.1 m
LIGHT MUSIC 6:00 PIX PENT- ROCK INTO 6:00 SIX O"CLOCK 6:00 WRFM NEWS <00 SIX D'CLOCK REPORT
PM — HOUSE wiTH THE EVENING REPORT  wiTH FINAL News, 230 CANDLELIGHT SERENADE ] 5
9:05 CURTAIN TIME BOB WESTON 7:00 ROSKO FRED DARWIN FINANCES, SPORTS :00 STEREO AT SEVEN
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: 9 :00 INTERLUDE
ﬂ ' 9:00 AH&ILB?AH CONCERTGEBOUN ORCHESTsA JEAN FOURNET, 9 PM
3 CONDUCTOR/GEORGE VAN RENESSE, PIANO/IAN ELLIOVT,COMMEN- JAZZ AND POP
TATOR MOZART:sym ND.35; conc IN D-; RAVEL: ALBORADA 11:00 FINALE
DEL GRACID8O
+ 10330 LISTENL A NIGHTLY LOOK AT THE NEW AND UNUSUAL NEWS ON THE HOUR
o WITH TIMELY TALKS, INTERVIEWS AND PERFORMANCES
4 11130 \ A NATIONWIDE CALL-IN PROGRAM. THE Bop CosTiIGAN, WNYC AssiISTANT PRODUCTION
it AUDIENCE CAN TAKE PART IN THE DISCUSSION BY TELEPHON- SUPERVISOR, HOSTS A NEW SERIES ENTITLED
; ING NIGHT CALL COLLECT FROM ANYWHERE IN THE COUNTRY. "SummMer FESTIVAL, N.Y." IN COOPERATION
p DEL SHIELDS |8 THE NIGHT CALL HOST, AND THE LISTENER wiTH THE N.Y. CONVENTION AND VISITORS
CALL-IN NUMBER |5 (242 749-3311. BUREAU, BOB INTERVIEWS SPECIAL GUESTS
42330 SI1GN OFF CONCERNED WITH THE ISTH ANNIVERSARY OF

"New York Is A SumMer FESTivaL' SEASON.
THE PROGRAM 1S HEARD AT 6:30 EACH THURS-
DAY oN WNYC-FM (93.9).
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