
_________ ENTERED AS SECOND-CLASS MATTER AT THE NEW YORK. N. Yh POST-OFFICE.

Vol. Ill No. 5

IRew U?ork, flba?, 1899
F F F

(Principal features of ibis Humber
F F F

THE SECRET OF MAKING PHONOGRAPH RECORDS

BIOGRAPH VFEWS OF WRECKED VESSELS

FOREIGN BUYERS FOR AMERICAN NOVELTIES

TRADE NOTES

NEW CORPORATIONS

OUR TATTLER

THE FILMS THAT FAILED

NO MORE COLLISIONS AT SEA

THE TELEDIAGRAPH

X-RAY ITEMS

PHOTOGRAPHS MADE BY X-RAYS FROM THE HUMAN 

HAND

NEW RECORDS FOR TALKING MACHINES New Records 

Manufactured by the Leading Companies

THE LATEST POPULAR SONGS. List of the Latest Metro

politan successes -

NEWjFILMS FOR PROJECTING DEVICES



May, 18a92 THE PHONOSCOPE

NEW RECORDS JUST OUT; TWICE AS LOUD AS THE OLD ONES

NEW TALKING MACHINE

the POLYPHONE
Polyphone Grand. $140.

AS EASILY OPERATED AS ANY TALKING MACHINE HADE

X
The Polyphone Grand is a new talking machine placed on sale for the first time May 

1st, 1899. IT IS AS LOUD AND NATURAL AS THE HUMAN VOICE. Can he heard 
distinctly in the largest theatre in the world. The cylinder used is five inches in diameter 
which makes the reproduction 24 times louder than the best results obtained ou the other 
style talking machines. The TWO DIAPHRAGMS again double the volume of THIS 
MACHINE FIVE TIMES AS LOUD AS THE OTHER STYLE MACHINES, OR 24 
TIMES LOUDER THAN ANY OTHER GRAND OR CONCERT MACHINES.

The Gem Polyphone $15.

IS GUARANTEED TO BE TWICE AS LOUD AND NATURAL 
AS ANY OTHER TALKING=MACHINE that sells for less than 
$35.00. It uses the same record as the Phonograph or Graphophone. 
The’machine is MADE AT THE EDISON WORKS AND USES TWO 
OF THE EDISON FAMOUS AUTOMATIC DIAPHRAGMS. The 
price of the two diaphragms alone is $10.00, which makes the balance of 
this handsome little machine only $5.00. It is well made, runs by Spring 
Motor and reproduces two records with one winding. Gladly sent privilege 
of examination.

We are Manufacturers and 
. . Sell to Dealers Only . .

Apply to Nearest Talking-Machine 
Dealer; He Can Furnish Them

The Polyplyone Co.
107 MADISON STREET, CHICAGO, U.S.A.

Cable Address, “POLYPHONE, CHICAGO.”

The Polyphone is the Only Improvement in Talking-Hachine Reproduction in the last twelve 
years.—LEON F. DOUGLASS.
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HIGH STANDARD MASTER RECORDS

FOR

PHONOGRAPHS, GRAPHOPHONES AND TALKING MACHINES

made: by the

Norcross Phonograph ?0. 
! . 

1. W. NORCROSS, Jr., Manager

RECORDS, $i.oo EACH Exhibition Masters,
$10.00 per DOZEN $2.00 Each

SPECIAL DIAPHRAGM GLASSES, 15 CENTS EACH; $1.50 PER DOZEN

ADDRESS ALL COMMUNICATIONS TO THE .

NORCROSS PHONOGRAPH CO.
Rooms: IO, 11, 12, 13 aqd 14

New Zeêikiqd Bnildirrâ’ Broadway and 37th Street NEW YORK CITPY 
----------------------------- .----------------------------------------------------------------------------------------------------------------
I. W. NORCROSS O. OSBORNE

j AMERICAN JEWEL COMPANY
Î nANUFACTURERS OF

— MECHANICAL JEWELS J-

PHONOGRAPH SAPPHIRES
EACH REPAIRING

Reproducing Points . . . . . . . $ -75 $ -25
Recording Stylus ....... 1.25 .75
Shaving Knife,  1.25 .50
High Speed Shaving Knife, . • . 1.75 -75
Special Stylus ........ 3.50 1.50

Office and Factory :

125 West 37th Street, Corner Broadway

NEW YORK CITY
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HARMS, KAISER & HAGEN
Records Now Ready Made on the New Attachment

BETTER THAN EVER
We have also added to our list French, Italian and Spanish vocalist iSend for Special List)

Imperial Band,
Violin Solos by F. W. Hager, 

Albert Campbell,
W. F. Hooley,

Geo, S. Williams, 
Dan. W. Quinn

N. Y. Symphony Orchestra, 
The Imperial Quartette, 

Ralph Raymond, 
Edw. M. Favor, 

Atwood Twitchell, 
Robert J. Webb, 

J. J. Fisher. .
We are the only Company making Original Plaster Records of the famous

CAL STEWART
SEND FOR HIS SPECIAL LIST)

HARMS, KAISER AND HAGEN
18 EAST 22d STREET . . . . NEW YORK, U. S. A.

MAKERS OF ORIGINAL RECORDS OF THE HIGHEST QUALITY 
A Combination of Volume, Tone and Quality

Sole Agents for the Celebrated Kaiser Horn made of paper fibre on correct acoustic principles
SEND FOR CATALOGUE AND FRICE LIST

HORNS of Silveroid, Brass, Aluminum, Tin and Hard Fibre

HORN STANDS and Horn Cranes ^7 7^;
p* L V* \ \_ AX CL O x Lx O

RECORD CARRYING CASES 7
WAY RAILS of all kinds and styles 

nCMCMDED we are beadquarters for Graphophones and Phonographs, both 
X rJVlClVlDLK wholesale and retail

Send for our latest Catalogue and Price List, it contains many new ideas

Special Notice to all dealers: We guarantee to sell you 
better supplies than you are now obtaining and supply you for 
less money. Write for particulars

HAWTHORNE & SHEBLE
602=604=606 Chestnut Street Philadelphia, Pa.

NEW YORK ADDRESS: 43 BROAD STREET



WB

Vol. III. No. 5 THE PHONOSCOPE

PHONOGRAPH TRUISMS
.When a man who is famous the world over, backs the Phonograph with his name, it stands to reason it’s a pretty good talking-machine.Sound principles are behind the perfect sound reproductions of genuine Edison Phonographs.Half the pleasures in Life come through the Ear. The only way to preserve these pleasures in their perfection, and to enjoy them at will is by owning a genuine Edison Phonograph.It takes only Half an Eye to recognize the superiority of genuine Edison Phonographs; they are made with accuracy and , precision, to uphold the Fame of the Name of the Man who stands behind them.The signature of Thomas A. Edison, is on every genuine Edison Phonograph.

THE EDISON GEMTHE THE THE THE THETHE

EDISON EDISON EDISON EDISON EDISON EDISON

STANDARDHOMESPRING MOTORELECTRIC MOTOR, CLASS M ELECTRIC MOTOR, CLASS E CONCERT
The Edison Concert Phonograph plays the wonderful five-inch Edison Concert Records. Full particulars can be obtained from all dealers in Phonographs or by addressingThe National Phonograph Company, New York, asking for Concert Catalogue No. 21.

EDISON PHONOGRAPH
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Sole
5 East 14th Street, New York
Makers of Ine Wonderful

Master Records For Talking Machines
AND

Selling Agents for the Celebrated

Walcutt & Leeds Records
Price $1.00 Each Special Discounts in Barrel Lots

A LITTLE 
IS RELISHEI

RECORDS

Pl 
B

ICE NOW AND THEN 
IY THE WISEST MEN *

RECORDS

JLL RECORDS “ORIGINAL,” “no dupli-.
< ates,” made one at a time, every word 

guaranteed to be clear and distinct, and 
we are the only parties now making them. 
Send for list and prices. Address,

JOHN MONROE,
Laboratory and Phonograph Parlor 

290)4 Morrison St., 
Portland, Ore., Cl. S. A.

Alultonomah Block

WANTED
Dealers in Talking=Machines

to

Write us for Prices

American Talking...

S
D

...Machine Co.
106 WALL STREET NEW YORK

Gram=o=phone and

Zon=o=phone Dealers
/

PREFERRED
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REED, DA WSON dr CO.
74 Cortland Street 516 Broad Street

NEW YORK NEWARK, N. J.
Cable Address 'REDAW"

ADDRESS ALL CORRESPONDENCE TO NEW YORK OFFICE

RECORDS..
..RECORDS

WE MAKE THE GRAND CONCERT RECORDS 
FOR BOTH GRAPHOPHONE AND

EDISON MACHINES

We are surpassed by none for 
strictly first=class ORIGINALS

Pure in tone, broad cut, loud 
and dear

Guaranteed Masters

The most complete Laboratory 
in the country

With increaeeb capital anb facilities we ate enableb to offer ^ou tbe 
best tecorbs in tbe market at lowest prices. We make ever^thincy

METROPOLITAN BAND RECORDS
Orchestra, Cornet, Clarionet, Piccolo, Violin, Piano, Banjo and 
Trombone solos, Brass Quartettes, Vocal Quartettes, Vocals of Quinn, 
Hooley, Dudley, Maderia, Havens, Watson, Stanley, Hiens, Campbell, 
Mahoney, Cal Stewart, Yankee Stories and Songs, Cornet Solos with 
Clarionet Obligatos, Minstrels, Drum and Fife Corps.

ALL NEW METHOD RECORDS
“He is well pleased that is well satisfied”

OUR SUCCESS is due to sending our patrons first-class goods ONLY

Send for Sample Order 
Catalogue and Discounts

mg us
Write Name and Address Plain

Dealers in Edison Phonographs and all other Talking Machines and 
Supplies, Horns, Stands & Cabinets
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’99 New Models BETTINI Micro Phonograph 
and Graphophone Diaphragms -- perfect records 
obtained and perfect reproduction. The tone most natural in quality and 
musical; clearer and louder than with any other diaphragm and yet with no 
metallic resonance.

NO PHONOGRAPH OR GRAPHOPHONE SHOULD BE WITHOUT THEM
They are easily attached to Phonographs and Graphophones, no alterations on the same being 

necessary.

The only diaphragms that successfully record and reproduce female 
voices.

BETTINI Micro=Diaphragm for Edison Electric,
Triple Spring, Home, Standard and Edison
Concert Phonograph, for Columbia 
Graphophone, Universal, Eagle, Concert 
Grand and Home Grand Grapho= 
phone—Phonograph and Grapho= 
phone Speed Indicator

ChEPinTTV HIGH‘GRADE Records, high-class and popular music by leading
Jrkulnul I PERFORMERS AND WORLD-FAMED ARTISTS...............................................

CATALOGUE SENT ON APPLICATION A MOST COMPLETE OPERATIC REPERTOIRE ALL PRICES REDUCED

Edison’s Phonographs, Graphophones and Supplies

BETTINI PHONOGRAPH LABORATORY
iio Fifth Avenue, New York

□ To Panll Music Co.
TALKING MACHINE RECORDS .

We Manufacture Only Original Master Records 
WHAT WE HAVE

We have one of the best equipped Phonograph Plauts in this country.
We have all of the latest, up-to-date and improved appliances for making records.
We have the best skilled operators in the business found anywhere.
We have and control the best talent and artists in the profession.
We have the clearest, the cleanest, the loudest, the purest and best toned records for Phonographs, Graphophones and 

talking-machines that can be had. ,

WE ARE MAKING A SPECIAL FEATURE OF COON SONG RECORDS
Sung by Charles Clinton Clark

Mr. Clark is without any exception the best coon song singer that ever attempted to sing in a Phonograph. We can 
verify this statement to the satisfaction of any one that will order a sample record. Mr. Clark’s intonation, side remarks 
and witticisms makes his records head and shoulders above anything on the market in this particular line.

WE USE THE LATEST IMPROVED EDISON PHONOGRAPHS FOR MAKING OUR RECORDS 
WE USE THE BEST EDISON BLANKS, WE USE THE BEST MATERIAL THAT MONEY CAN BUY

WHAT WE WANT
We want every dealer in talking-machine records to try our original master records. We want every person who has a talking-machine of any kind 

to have our records. We want every one interested in any way, in round cylinder records to write us for the very low prices, that we offer to introduce 
our production.

We guarantee to furnish a better record at a lower price than any one else in the trade, who make 
a business of supplying original master records. Write ns for the special inducements we shall make on 
a sample order to any reader of this paper, mentioning this advertisement.

Address all orders and communications to the Manufacturers,

E. T. PAULL MUSIC COMPANY
44 WEST 29th STREET, NEW YORK
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Ube Secret of flbaking
Ipbonograpb IRecorbs

The secret of Making Phonograph records is 
summed up briefly as follows:—experience and 
knowledge of the Art. The two go together. ( hie 
is useless without the other. What I know about 
it has been the result of a great deal of experi- 

| meuting (such as you must do), combined with 
many useful hints and pointers and suggestions 
gathered from practical Phonograph men (which
I propose to tell you). You will then know
all that I know, which, after all, isn’t so much. 
What I don’t know about it would fill books; 
a negative way of expressing my modesty, per
haps ; but, as in photography, the negative prints
the positive, so will my negative assertion serve
to bring out more clearly the details of that 
greatest of Phonographic problems—the making 
of a perfect record.

Let’s talk about the recorder to begin with, 
for that is the heart of the whole matter. Your 
recorder must be perfectly adjusted and adapted
for the particular kind of record you are taking. 
This is largely a matter of judgment and experi
ence, Certain musical instruments and certain 
qualities of voice, will record with a squeak or a 
blast when a glass diaphragm of a certain thinness 
is used, and yet will record perfectly if a thicker
or thinner diaphragm is substituted. Recorders 
are usually equipped with a No. 7 to a No.
8 diaphragm ; that is to say the glass is from 
7-1,000 to 8-1,000 of an inch thick. The rubber 
washers between which the diaphragm rests, may 
have become hardened. Rubber does, you know, 
get either hard or sticky in time. This interferes 
with the free vibration of the diaphragm, and 
consequently affects the clearness of the record, 
and new washers should be substituted. In chang
ing washers or diaphragms, the metal clamp ring 
should not be screwed in too tight, nor yet left 
too loose. If too tight, the diaphragm ceases 
to be sensitive. If too loose, the record will 
whistle or blast. There is a happy medium which 
you must discover for yourself. See also that 
the tiny metal arm is cemented firmly to the 
centre of the glass, if not, you will get a dull, 
rasping quality of sound that is very unnatural. 

* The sapphire recordingpoint must have asliarp even
surface, that it may readily engrave the wax of 
the cylinder. Great care should be taken in 
handling or laying down the recorder, that, ihe 
sapphire stylus does not come into contact with 

I a hard surface of any kind. A chipped stylus is 
a frequent cause of poor records. I mention these 
points in detail as it is of the.greatest importance 
that you become familiar with them. You’ve 
got to know the tools you work with, and 
especially the glass diaphragm, which is the most 
delicate and sensitive part.

Now, as to the various diaphragms to use. In 
making vocal records, it depends entirely on the 
strength of voice of the singer, varying all the
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waj from an 8 down to a 6 glass. The 
thinner the diaphragm, the more sensitive it is. 
Take, for instance, a singer with a good loud 
voice. Use an 8 glass. Should the record 
not come out strong, and if it has no blasty 
defects, try a 7!,, then a 7, or even a 6'2. The 
moment the record blasts, your diaphragm is too 
thin, and over-sensitive for the voice. “If at 
first you don't succeed, try, try again!’’ It is 
a very apt motto to adopt in record making.

For a cornet, use an 8 or a 7 glass. Use 
an 8 or a 714 for a band record or an 
orchestra record. For a clarinet, try’ a 7 or 
a 6. For a piccolo a 6. For a banjo or 
xylophone record a 6 or a 5. For a violin a 
61, down to a 5. For talking records, use a 7 
glass.

Upon the shape of 3 our horn, also depends in a 
great measure, your success as a record maker. The 
horn should be pointed on the level with the head 
of the performer. In other words, the Phonograph 
itself should be about on a level with the head. 
The best results for talking records are obtained 
by using the mohair speaking tube. If the 
peculiar quality of a speaker’s voice should make 
the record sound muffled, try the bell-shaped 
fourteen-inch brass horn with which most Phono
graphs are equipped ; or the twenty-six-inch 
japanned tin horn may also be used with good 
effect. It all depends on the quality and loudness 
of the speaker’s voice. The twenty-six-inch 
japanned tin horn is also a good shape to use for 
banjo, viol'n, xylophone, cornet, band and orches
tra records ; although a regular special recording 
horn would be better. These special horns are 
made of block tin, long and narrow in shape, 
being from twenty to twenty-six inches long aud 
not more than six inches across the end, perfectlv 
conical in shape, with no flare or bell on the end. 
They are the very best shape for all weal records, 
and also for the piccolo or clarinet. While ^cod 
records may be made with the regular shape 
twenty-six inch japanned tin horn, it is best not 
to take any chances. In making records, strict 
attention must be paid to tne smallest details. 
The veriest trifle will sometimes spoil the best 
attempt.

Next, the wax cylinder should be perfectly 
smooth and true. Much depends on the absolute 
smoothness of the wax blanks. If you do your 
own shaving, run the machine at the highest 
possible rate of speed ; and do not cut too deep. 
If you do, it causes the wax to chip, leaving a 
broken, crackled surface, on which a good record 
cannot be made. Shave several times in prefer
ence to one deep cut. The Edison blanks you 
can buy already shaved are superior to any possible 
work you can turn out yourself, as they are 
shaved by a special machine running at a very 
high rate of speed and are absolutely accurate. 
Be very, careful in handling the shaved blank, 
that no finger marks are left on its surface. 
Should there be any residue of the shaving 
operation left on it, take the cotton in which 
the blank is wrapped, anil tear open one end,

No. 5

picking out the frayed edge to make a soft brush, 
and brush the blank gently, with a downward 
motion. Don’t breathe or blow on the surface 
to remove the wax dust. Better still for this 
purpose is a soft wide camel’s hair brush.

Lastly, see that your Phonograph itself is in 
perfect running order, well oiled and free from 
dust. This is an essential to perfect work with any 
piece of machinery, and the Phonograph is no 
exception in this respect. Any undue friction 
will make a grind or a rumble, and will seriously 
mar your attempt by making itself heard in the 
record you are making. If the machine makes 
discordant records, or false tones, it may be that 
the belt is loose, thus causing the main shaft to 
slip. If your Phonograph is an electric machine, 
the governor contact may be dirty. Care should 
be taken if you use a machine of the spring 
motor type, that the mechanism is always fully 
wound. A record made while the machine is 
running down will reproduce with a varying 
pitch, thus destroying all harmony. The proper 
speed for recording is about 120 revolutions per 
minute. This is easily ascertained by watching 
the screw ou the pulley, and counting and timing 
the turns.

As to the room in which you take your records, 
it might be well to have no curtains or other soft 
hangings. In a perfectly bare room, with no 
carpets or furniture or draperies, a record will 
have a certain ring to it, a peculiar resonant 
quality of sound that some people prefer. One 
objection to stripping a room is that there is a 
great likelihood of your records blasting On 
the other hand, a “seasoned” room with jusr 
enough hangings to break up any echccs, ifiakes 
a richer, more mellow tone quality. This is 
largely a matt_r of individual taste and judg- 
iiieici; and can only be determined by experi- 
.’neuting and watching results very carefully. All 
these are points that may seem to be unimportant, 
but if you are after success, you cannot afford to 
omit the smallest detail that might help you to 
secure the most satisfactory results.

And now for the record. If a vocal solo is to 
be recorded, the singer should stand immediately 
in front of the recording horn, not more than 
three or four inches from the opening, aud should 
sing directly into it. The articulation should be 
very distinct. Avoid singing with too much 
expression. That voice will record best that has 
an even quality throughout the entire register. 
Some voices are full and rich and mellow in the 
lower notes, and thin or weak in the upper 
register. In all cases, choose the songs that are 
best suited for the singer’s range of voice. When 
a high note is sung, the singer should draw back the 
head, away from the horn, so as to equalize the 
vibrations. Either do this, or repress the voice 
so that the tones are covered. Should the singer 
make a very strong and loud record, with a blasty 
imperfection iu only one or two spots, keep the 
same diaphragm, and try to remedy by drawing 
away from the horn at the high notes that blast; 
in other words, correct the blasting, if possible, 
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by covering the objectionable tones, rather than 
by substituting a thicker diaphragm, which might 
make the whole record weak. In general, the 
tones that cause the defect of blasting are open 
tones, the long “i” sound, the “o” as in “love.” 
the word “heart.” These tones occurring on high 
notes, almost invariably cause trouble, even with 
experts in the art. Scientists estimate that there 
are over a thousand sound waves per second 
in the high C of a tenor To record high 
notes accurately and naturally is very difficult, 
on account of the exceeding rapidity of the 
vibrations. A soprano high C being an octave 
higher is still more difficult to record. In fact, 
women's voices are the least satisfactory records 
for an amateur to attempt, on account of the 
great amplitude as well as the rapidity of the 
vibrations.

In making talking records, speak naturally, 
but with energy. Do not force the voice too 
much. Articulate plainly, sounding the s’s aud 
c’s with particular distinctness. In using the 
speaking tube, the lips should just about touch 
the mouth piece. With the fourteen-inch horn, 
or the tweuty-six-inch japauned tin horn, the 
speaker should be from two to four inches away. 
Experiments will prove the proper position for 
each speaker. In making tests, announce upon 
the record each change v ou try, so that the effect 
of each experiment may be traced when the 
record is reproduced.

If a piano is used, (and all musical records are 
vastly improved by a piano accompaniment), it 
should be an upright, with the back of the 
instrument as close to the horn as the position of 
the performer will permit. This again is a matter 
of judgment, as some pianos are so much louder 
thau others that they may be placed farther away, 
up to three or four feet. With a square or a 
grand piano, it is difficult to get real good results 
unless the cover of the instrument is raised at an 
angle (so as to act as a sounding board), and the 
horn placed very close. For vocal duets and 
quartettes, the singers should stand with their 
heads as close together as possible, directly in 
front of the horn. Good records of choruses 
are not easily made, as the greater the number 
of singers, the more complicated do the sound 
waves become. In fact, a single voice or a 
>lrq;le instrument will produce every time the 
loudest record.. The cornet is the best instrument 
for the amateur to coumeuce with; it should 
be placed from four to six feet away. Watch 
the high notes carefully, or the record will Est. 
The scheme of “flagging” high notes is a good 
one. Whenever such high notes are played, 
lower a silk handkerchief in front of the horn. 
But better still, have the player, enter into intelli
gent co-operation with your efforts, and by repress
ing certain notes he can aid you very materially. 
The most successful Phonograph singers or per
formers are those who watch results as carefullv 
as the record maker does himself, and regulate 
their efforts accordingly. The}- must realize every 
moment that they are making records for the 
Phonograph, and not singing for an audience. 
Evenness of tone is what tells.

A piccolo or a clarinet should be within a foot 
of the recording horn. A violin or banjo as close 
as possible. Banjo duets make especially loud 
and clear records. A guitar or mandolin do not 
give satisfactory results. A xylophone should 
also be as near as possible, with the upper octave 
closer to the horn than the lower.

In making baud or orchestra records, place the 
bass instruments (such as tubas, altos and trom
bones i at a distance of five feet from the horn.
These instruments all give tones basing slow 
vibrations, and consequently must be nearer the 

recording diaphragm to balance the other instru
ments having a greater energy of tone vibrations. 
Cornets should be at the greatest distance, about 
fifteen feet. Place the other instruments in 
between; piccolo, five or six feet from horn ; 
clarinet, seven feet. Snare drum, three or four 
feet away. Better omit the bass drum. It is 
likely to spoil the effect, as it does not record 
well. If it is possible, have the cornets on the 
back row well elevated, so that the performers 
in front do not cut off or block the sound. 
In fact, it is well to elevate even the piano about 
two and one-half to three feet from the floor, 
so that it may be on a level with the recording 
horn, which, as before stated, points level with 
a singer’s head. For record making at home, 
where it would not be au easy matter to do this, 
the performers should sit rather than stand, so 
that the piano accompaniment records with a 
true relative value to whatever it accompanies.

As previously stated, experience in the art of 
record making is the best teacher. The above 
instructions merely outline the principal points 
to be observed. Follow them carefully, and give 
particular attention, to the minutest details, as 
very frequently the smallest trifle will spoil what 
would be otherwise a highly satisfactory record.

. Copybight, 1S99
National Phonograph Co.. New York.

Reprinted by special permission of the the National 
Phonograph Co.

Eiograpb Views of
X HUteckeb Vessels 
No sooner had the news reached London of the 

wrecking of the American Line steamship Paris 
on the Manacle Rocks thau Mr. IV. K. L. Dickson, 
the expert photographer of the British Mutoscope 
Company, started out with his associates and 
apparatus for the Cornish shore. The results of 
his work are exceedingly interesting, and give 
a very adequate idea of the coast s > greatlv 
dreaded by the shipping • of all nations. The 
view of the Paris, was taken somewhat later than 
any that have been previously reproduced in this 
country, and was practically the last effort made 
to move the vessel. It shows the great wrecking 
tugs straining at the hawsers and the smoke pour
ing from the funnels of the steamship as its 
propellers reversed iu the final effort to work the 
great hull off the sharp rocks which pierced it. 
In looking at the Paris as she lies in comparatively 
quiet sea and uo sign of the rocks anywhere 
about her, it seems almost incredible that the 
magnificent boat had to be abandoned as a total 
wreck. To ST appearances she is lying as safe 
aud secure as she might be at her anchorage in 
New York harbor.

The biograph picture is exceedingly realistic, 
and has attracted a great leal of attention. It 
is a panoramic view made by swinging the camera 
in the arc of a circle.

The other pictures are hardly less interesting, 
having been made on the same day as the creek 
of the Mohican. All that is left of that ill-fated 
craft consists of a portion of the three masts and 
the rigging. The picture shows a wrecking boat 
and the identical lifeboat crew that worked so 
heroically in removing the passengers from the 
Mohican at the time of the storm. The views 
show the launching of the life-boat and the 
approach to the wreck, where two or three stranded 
mariners are seen hanging in the shrouds.

The American Mutoscope and Biograph Co., 
has recently received word that several exceed
ingly interesting pictures taken by their foreign 
connections will be shown in this conntrv at an 
early date. Among them are two views, one

showing Emperor William at the head of his 
favorite Guard regiment, and another of the 
Empress of Germany and her suite in grand 
military uniform on horseback at a military fete 
in Berlin. Both of these will be of interest to 
Germans in this country. At the great English 
Derby the biograph bagged the Prince of Wales, 
photographing the winning horse and the finish 
of the race, and in Paris the finish of the Grand 
Prix, at which the much-talked-of attack on Presi
dent Loubet by the aristocracy was made, was 
also secured. The Netherlands Company report 
that they have made arrangements to secure the 
dignitaries of the World’s Peace Commission.

E. U. Ipaull ilDusic Co.
U e wish to call the attention of our readers to 

the special half page “ad” in this issue of the E, 
T. Paull Music Company, who have fitted out and 
equipped one of the best Phonograph plants for 
making original master records to-be found any
where iu the trade. A cut of the building which 
this company occupy will be found in their adver
tisement. The E. T. Paull Music Company are 
one of the largest and most successful music pub
lishing firms in New York City, and as such are 
known all over the United States by the music 
dealers. Mr. E. T. Paull, the head of the concern, 
has the reputation of writing the most popular 
marches of the present day. He has won pronoun
ced fame on his “Ben Hur Chariot Race March,” 
“Charge of the Light Brigade March,” “America 
Forever March,” and other marches, the sales of 
which run largelj- in the hundreds of thousands. 
It is the purpose of the E. T. Paull Music Company 
to make only original master records. They claim 
with the improved appliances at their command, 
and the “up-to-date” plant they have established, 
to be able to sell a better record at a lower price 
than any one else ; their facilities are of such a 
character as to enable them to do this. They have 
been particularly fortunate in securing such men 
as Charles Clinton Clark, who has no peer in the 
matter of singing coon songs which at present are 
having a universally large sale, Mr. Clark will 
sing for this company exclusively, and it is safe to 
say that his records will become the most popular 
on the market. Mr. A. J, Loiselle is also connected 
with this company. Mr. Loiselle was employed 
for several years in the largest factories, operating 
machines for the manufacture of records, and he is 
probably one of the best men in the business. He 
will have charge of the machines used by this com
pany, and being an expert in this line, the very 
best possible results may be expected. Mr. 
Charles Jerome Wilson is also connected with this 
company. Mr. Wilson is what may be termed an 
old time Phonograph man. He had charge of the 
laboratory of the North American Phonograph 
Company for tlie manufacture of records. With 
such men as these, it is only natural that the E. T. 
Paull Music Companj- will place on the market 
records that will have no superior. It will pay anv 
one interested in records in any way to glance over 
their advertisement in this issue found on page S. 
and it will be well, as a matter of curiosity, if for no 
other reason, to send for a sample order, which 
they agree to supply at a special low price, simply 
to show the character of their goods. It will be a 
favor to the publishers of this paper if vou will 
kindly mention having seen the “ad” in The 
Phonoscope, ■

Patti refused to sing into a Phonograph at 
San b'ranciseo, out one of Edison’s agents con
cealed a cylinder on the stage and caught the 
impression oi her <1,000 notes.
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American IRovclties.
Ube "foreign ®u^er”

Foreigners who are in the Market for ’Graphs, ’Phones, 
’Scopes and novelties. Descriptive Circulars and 
Quotations, if sent to the following, may faring some 
customers

POSTAGE RATES TO FOREIGN COUNTRIES
Letters, 5 cents for each half once or fraction 

thereof. Pre-payment optional. On unpaid or 
short paid letters, double postage is collected on 
delivery.

Printed matter, newspapers, catalogues, circu
lars pamphlets, photographs, one cent for each 
two ounces or fraction thereof.

AGENTS AND COMMISSION MERCHANTS
Germany
Blanck & Finke, Langenstr. 16, Bremen.
Heinr Becker, Langenstr. 39, Bremen.
Classen & Rosenkranz, Oberstrasse 48, Bremen.
Duckwitz & Mayer, Sögestr. 15 a., Bremen.
G. Fasenfeld & Co., Schlachthof, Bremen.
Finke & Weinlig, Langenstr. 93, Bremen.
Gust. Fischer & Co., Martinistr. 38, Bremen.
Grovennann & Co., Hutfilterstrasse 19, Bremen.
Ant. Günther, Ansgariikifchhof I, Bremen.
Ferd. Halenza, Buchstr. 12, Bremen.
Joh. Heckemann, Sögestr. 19, Bremen.
Karesch & Stotzky, Bahnhofstr. 29,Bemeu.
Koch, Neelmeyer & Co., Obernstrasse 33, Bremen.
S. Ferd. Kramer, Langenstr. 21, Bremen.
Kühne & Nagel, Kaisertr. 40, Bremen.
Lackeniann & Co., Schüsselkorb 1, Bremen.
Heinr.,Loffler, Obernstr. 20, Bremen. .
Marwede & Brauer, Langenstr. 5-6, Bremen.
Fr. Naumann, sen., Langenstrasse 113-114, Bremen.
Pavenstedt, Schmitt & Co., Domshof 29, Bremen.
Gebr. Plaie, Langenstr. 144-5, Bremen.
C. Pokrantz & Co., Langenstr. 13T, Bremen.
Schmidt & Luhman, Hohestr. 2, Bremen.
A. Siemens, Hint. d. kl. Barkhof 8, Bremen.
Tiedemann & Behrens, Langenstr. 35, Bremen.
Friedrch Veit, Langenstr. 35, Bremen.
Gebr. Westhoff, N. L. Fr. Kirchhof 5, Bremen.
ChristofW. Haid, Schinellerstr. 30, Miichen.
Carl Cuprion, Maxim ilianstr. 30, München.
Wilhelm Sporer, Wittelsbacherstr. 16, München.

DEALERS IN ELECTRIC GOODS
Germany
Actien-Gesellschaft für Elektrotechnik, S. O.

Cuvrystr. 20, Berlin.
Heinrich Alst, N. Friedrichstr. 131 b., Berlin.
Bluth & Cochins, C. Wallstr. 3-4, Berlin.
Bössenroth & Montag, S. W. Hollmannstrasse 16, 

Berlin.
Friedrich Bussenius, S. W. Oranienstrasse 122, 

Berlin.
H. 0. Foersterling & Co., W. Leipzigerstr. 12, 

Berlin.
Albert Friedlander & Co., W. Leipzigerstr. 108, 

Berlin.
Graetz.er & Ipsen, W. Dennewitzstrasse 11, Berlin.
W. T. Heym & Glasig, N. W. Georgenstr. 33, 

Berlin.
Linau & Oberländer, N. W. Karlstr. 11, Berlin.
Franz Müller & Co., W. Kurfiirstentr. 32, Berlin, 
Munch & Co., W. Potsdamerstr. 118 c., Berlin.
Petri & Dahlheim, W. Oranienburgerstrasse 73, 

Berlin.
Robert Sachs & Co., S. W. Friedrichstr. 47, Berlin.
Schlag & Berend, C. Alexanderstrasse 70, Berlin.
Schulz & Lange, N. Oranienburgerstrasse 2, Berlin.
Von Terpitz & Wachsmuth, W. Lützofitr. 8, 

Berlin.
Warenhaus für Electrotechnik, Max Friedländer, 

S. 0. Brückeustr. 6 a., Berlin.

Wolff & Ricks, S. W. Dessauerstrasse 22, Berlin.
Eiffle & Fehr, Rodingsmarkt. 70, Hamburg.
G. A. Hansen, Admiralitatstr. 65, Hamburg.
Persicaner & Co., Pickhuben 5, Hamburg.
Schrödter & Rabbow, Neue Gröningerstr. 13, Ham

burg.
Vereinigte Gastechnische Fabriken, Mart. Meyer, 
Ainelungstr. 14, Hamburg.
Pl. Daberkow & Rötzsch, Braustr. 72, Leipzig.
Elektrotechnische Fabrik “Volta,” Bruno Meder, 

Klostergasse 21, Leipzig.
Junghiinns & Kolosche, Täubchen weg, Spamers • 
Haus, Leipzig.
Kahle & Cless, Querstr. 23, Leipzig.
Kleinig & Blasberg, Zeitzerstr. 57, Leipzig.
H. Scherff, Ziegelstr. 23, Leipzig.
Karl Bachmann’s Nachf., Müllerstr. 44, München.
A. Bachner & Co.. Ringseisstr. 12, München.
S. Bergmann & Co., Augustenstr. 16, München.
Schlickert & Co., Briennerstrasse 8, München.
C. Grötzer & Co., Thalkirchnerstr. 10, München.
Ph. Küchmann, Inhaber Georg Steinmetz, S011- 

nenstr. 1, München.

DEALERS IN MICROSCOPES, SCIENTIFIC 
INSTRUMENTS, OPTICAL GOODS 

AND THERMOMETERS.
Germany
E. W. Adam, N. Friedrichstr. 106, Berlin.
J. Amuel Nachf., W. Markgrafenstrasse 60, Berlin.
C. Dittmar, N. W. Unter d. Linden 41, Berlin.
P. Dörffel, N. W. Unter den Linden 44, Berlin.
A. R. Eck, S. W. Wilhelmstr. 12 r, Berlin.
E. Fischer, S. W. Friedrichstr. 45, Berlin.
H. O. Foersterling & Co., W. Leipzigerstr. 12, Ber

lin.
H. Hess, Nachf., S. Koimnaiidanteiistrasse 41, 

Berlin.
Optisch-oculistische Anstalt Berlin, W. Leipzig

erstr. 101-102, Berlin.
I’aetz & Flohr, N. W. U nter den Linden 64, Berlin.
E. Petitpierre, W. Friedrichstr. 75, Berlin.
Teschner & Rosenhauer, S. Kottbuser, Damm 93, 

Berlin.
C. Beuleeke, Obernstr. 10, Bremen.
Gebr. Lange, Schüsselkorb 35, Bremen.
A. Ost, Osterthorssteinweg 50 a., Bremen.
W. Trute, Sögestr. 14, Bremen.
Franz Hugershoff, Albertstr. 28, Leipzig.
H. O. Meder, Markt 11, Leipzig.
J. Salomon & Sohn, Reiclisstr. 25, Leipzig.
Bach Optisches Institut, Maxiinllianplatz 2, Mün

chen.
Billiard & Grote, Schafflerstr. 16, München.
L. Buhler, Maximilianplatz 7, München.
Dorrer & Braun, Klengzestr. 30, München.
Ph. Küchmann, Sonnenstr. r, München.
A. Chorus & Co., S. W. Alte Jacobstrasse 24, Berlin.
Heintze & Blanckertz, N. O. Georgenkirchstr. 44, 

Berlin.
Mumm & Zaum, S. W. Ritterstr. 45, Berlin.
Perry & Co., Limited, S. W. Alte Jacobstr. 24, 

Berlin.
Carl Rechlin, C. Spandaurstrasse 48, Berlin.
G. Scliaberow, C. Gertraudtenstrausse 25, Berlin.
F. Soenneckens Verlag, W. Friedrichstr. 78, Berlin.
Carl B'lugge & Co., S. W. Oranienstrasse 97 a., 

Berlin.
E. Kayser, W. Leipzigerstr. 124, Berlin.
R. Reichardt & Co., S. W. Leipzigerstrasse 65, 

Berlin.
H. N. van Santen, W. Unter den Linden 24, Berlin.
Conrad Sauerwald, W. Leipzigerstr. 20, Berlin.
R. Wernicke & Co., C.Neue Grunstrasse 25 a., Berlin.

DEALERS IN PHOTOGRAPHIC MATERIALS.
Germany
J. Amuel Nachf., S. W. Markgrafenstr. 6 a., Berlin.
Brandt & Wilde, Nachf., S. Alexandrinenstrasse 

68-69, Berlin.
Carl Ernst & Co., S. O. Rungestrasse 19, Berlin.

W. Herrmann & Co., N. Oranienburgerstrasse 75, 
Berlin.

Dr. Adolf Hesekiel & Co., N. O. Landenbergerstr. 
32, Berlin.

Hochstein & Weinberg, S. Wasserthorstr. 50, Ber
lin.

Holtz & Herold, S. Ritterstr. 31, Berlin.
L. G. Kleffel & Sohn, W. Potsdamerstrasse 29, 

Berlin.
Eugen Klein, S. O. Köpenickerstrasse 116, Berlin. 
Ed. Messter, N. W- Friedrichstr. 95, Berlin.
Optisch-oculistische Anstalt Berlin, W. Leipziger

strasse 101-102, Berlin.
Prager & Lojda, S. W. Hagelsbergerstr. 53-54, Ber

lin.
Joh. Sachs & Co., W. Friedrichstr. 73, Berlin.
J. F. Scliippang&Co., S. Prinzenstrasse 24, Berlin.
Schippang & Wehenkel, C. Stralauerstrasse 49, 

Berlin. ■
Paul Schneider, N. Lothringerstrasse 31, Berlin.
Ferd. Schiller & Günther, S. W. Lindenstr. 93, 

Berlin.
Unger & Hoffmann, S. W. Jerusalemerstrasse 6, 

Berlin.
Wiessner & Krössei, S. Fiirstenstr. 6, Berlin. 
Zander & Labisch, W. Mohrenstr. 19, Berlin. . 
Benque A Kindermann, Esplanade, Hamburg. 
O. Beuther, Neue Brennerstr. 10, Hamburg.
Jos. Wilh, Ehlers, Bergstr. 14, Hamburg.
Eichholz & Horbelt, Alte Gröningerstr. 22, Ham

burg.
J. Ephraim, Gr. Reicheustr. 45-47, Hamburg.
W. Frankenhäuser, Gr. Reichen 37, Hamburg.
O. Friemann, Engelstr. 1, Hamburg.
Hartz A Wolpers, P. F. A., Zollenbriicke 4, Ham

burg.
Philipp Hauser, Bleichenbrücke 6-8, Hamburg.
P. Knoch, Stadthausbrücke 13, Hamburg.
H. & E. Lion, Bleichenhof 12, Hamburg.
Dr. Lüttke A Arndt, Arndtstr. 14, Hamburg.
G. II. Midler, Neuerwall 35, Hamburg.
M. Neuber, Rodingsmarkt 29, Hamburg.
II. Priester, Rodingsmarkt 76, Hamburg.
C. Ramme, Z. V. N., Wilhelmstr. 16, Hamburg.
G. F. Scheel, Gr. Burstah 48, Hamburg.
Schutze & Noack, Scholviens Passage 8, Hamburg.
Stollberger & Rath, Neust. Fuhlentwiete 90, Ham

burg.
Stolze & Stucke, 2 Jacobstr. 5, Hamburg.
Tietgen & Co., KI. Joliannisstr. 17, Hamburg.
F. Wiesenhavern, Kl. Bäckerstr. 11, Hamburg. 
Gebr. Söhlke, Al ten-Wall 12, Bremen.
Wolffram & Co., Fedelhörn 14, Bremen.
Brack & Co., Bayerstr. 3, Munchen.
Dorrer & Braun, Klenzestr. 30, Munchen. 
Soennecken & Co., Kaufingerstr. 31, München. 
C. A. Steinheil Söhne, Theresienhohe 7, Munchen. 
Otto Wernhard, Sonnenstr. 24, Munchen.

DEALERS IN BICYCLES AND SUNDRIES
Germany
Adler-Fahrradwerke, W. Markgrafenstr. 43-44, 

Berlin.
Louis Barth, S. O. Bruckenstr. 10 a., Berlin.
Belineu Nähmaschinen-Grosshandlung, M. Jacob

sohn, W. Linienstrasse 127, Benin.
Berolina-Yephyr-Farräder, S. Luisen-Ufer 11, Ber

lin.
V. Birkholz, S. W. Belle-Alliance Platz 6 a., Ber

lin.
Bobolz & Bieler, W. Potsdamerstrasse 26 b., Ber

lin.
Heinrich Bonnin, S. W. Alte Jacobstr. 24, Berlin.
M. Chorinsky & Co., W. Mohrenstr. 36, Berlin.
Deutsche Triumph.F'alirrad-Werke, W. Kronenstr. 

64, Berlin.
Oscar Gerber, C. Konigstr. 61, Berlin.
Glombitza & Muller, W. Rankestr. 1, Berlin.
Johannes Gruttnsr, N. Oranienburgerstr. 50, Ber

lin.
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It is rumored that one of the New York Phono
graph companies will soon go out of business.

Mr. Chas. Mueller is manufacturing some new 
Phonograph and record cabinets of very elaborate 
design. He will be represented in our next issue.

Wilhelmi & Co., au export house in New York, 
claim to have placed an export order with the 
Columbia Phonograph Company for 45.000 blank 
cvliuders.

Carroll Johnson, who has set St. Louis wild 
over Ed. Rogers' rattling melody. "The Oriental 
Coon," will feature this song all the season with 
West's Minstrels.

The Phonoscope Publishing Co., are installing 
an electric printing plant, the electric installation 
of which is being furnished by the "Electrical 
Department" of F M. Prescott.

Williams and Walker, all reports to the con
trary notwithstanding, will continue to write songs 
exclusively for Jos. W. Stern ¿r Co. They have a 
number of surprises nearly ready.

The well-known Lyric Trio have just sung some 
flue selections for the Gramophone. Their render
ing of Verdi’s “Atilla” is one of the best Gramo
phone records we have ever heard.

The Consolidated Phonograph Company, Ltd., 
of Newark, have issued a new record list of their 
new process product. The catalogue contains a 
large list by many well-known artists.

One of the largest export jobbers made a 
si,5<x).<x> shipment of Phonographs recently which 
are destined for a ten days’ journey hy camels 
before they reach their destination.

Mr. Cal Stewart has recently introduced sonic 
new stories among them “Uncle Josh in Society," 
"I'ncle Josh and the Lightning Roil Agent” and 
‘I'ncle Josh in the Chinese Laundry.”

Mr. Bettini has just issued his new catalogue 
which is very artistic and elaborate. They will be 
sent to any one upon request. These catalogues 
■will be supplied in quantities at a very nominal 
figure.

Helene Mora, now visitiugher home in England, 
will feature next season the uew ballad, "Wait 
Till MA Ship Conies In,” by the authors of the 
enormous success, “The Moth and the Flame,” 
and one of the most dramatic songs in years.

F. M. Prescott reports that his first mouth in 
glass horns has been very successful, his initial 
stock being sold out and a new and larger stock 
are now being made for immediate deliveries.

The Coinniander-iu-Chief of the Nepalese Army, 
writes that he has placed an order with Edison 
for a Concert Phonograph. This shows how 
rapidly the news of the latest inventions travel.

T. E. Challenger. Treasurer of the United States 
Talking Machine Company of Philadelphia, has 
just returned from a three weeks’ engagement. He 
reports business very good, especially in Concert 
Phonographs.

All the theatre orchestras aud bands are now 
programming George Rosey’s catchy, "My Lady 
Love Waltzes,” and the European march craze. 
"Folies Bergore,” composed by Paul Lincke and 
arranged by Mr. Rosey.

We are sorry to learn that Mr. John Monroe has 
been a little under the weather of late but has 
entirelv recovered and is now prepared to fill all 
orders promptly. Attention is directed to his 
advertisement 011 page 6.

Mr. Cal Stewart was talking to some friends 
recently about certain song records when a gentle
man from the rural district said he had listened to 
the songs on the Phonograph and while the sing
ing was good the gestures were bad.

During Mr. Guth’s recent visit to New York 
City he succeeded in securing the sole western 
agenev of the Viviscope for the Edison American 
Phonograph Company of Kansas City, and intends 
to push the sale of these machines vigorously.

Dave Reed. Jr.'s immense new success, the jolly 
coon son^, “My Hannah Lady. ” has alreadv run 
through several editions. It is sung to great 
applause by Lottie Gilson, Irene Franklin, Nich
olls Sisters, Johnnie Carroll and Frank Cushman.

The title of being the only tramp photographer 
in the United States is claimed by G. M. VanHorn 
and he deserves it. His entire photographic outfit 
weighs less than five pounds. Judging from some 
of his work it is certainly good considering the size 
of the camera. .

Manv vocalists preface Dave Marion's success
ful ballad, "It’s Not What Yon Were, It's What 
Yon Are To-day," by announcing that it tells their 
own life storv. This is the secret, too. of its triumph 
with all sorts of audiences it al wars strikes home. 
The publishers have many calls for it. .

The phenomenal ballad, "The Girl 1 Loved iu 
Suunv Tennessee," remains the particular song 
hit of the day, promising to equal if not to excel 

the fabulous success of 'She Was Bred in Old Ken
tucky.” It will be retained in the repertoires of 
many prominent artists for a year to come.

Max S. Witt's new "Robespierre Waltzes,” just 
placed, are underlined for one of the hits of the 
approaching season, in view of Sir Henry Irving's 
coming American production of his Robespierre 
play. Mr. Witt has Sir Henry's personal permis
sion for the dedication of the waltzes to himself.

It is stated that James Audeni, of the Edison 
Phonograph Company of Ohio, claims the exclus
ive right of that slate under his original grants from 
the North American Phonograph Company and 
intends to maintain it by law if necessary. He has 
removed to more commodious quarters in the Arcade 
Building.

I. W. Norcross, of the Norcross Phonograph 
Company, has had much sickness in his family 
during the past two months. He disposed of his 
house in the city and rented a cottage in Man
hasset. L. I. Since then, we are pleased to state, 
they are all rapidly improving. Mr. Norcross is 
preparing for a prosperous fall trade.

The National Gramophone Corporation publish 
a montlilv known as The Gramophone Record. It 
contains a list of all uew records made during the 
month and all Gramophone news of interest. It 
will be mailed monthly free of charge to anyone 
sending in their name to F. M. Prescott, who is 
their sole export agent.

Since Messrs. Hawthorne & sheble have opened 
offices in New York City they claim that their 
business 1ms increased two-fold from last year. 
Mr. Hawthorne’s nephew, who is in charge of the 
New York office, and was formerly connected with 
the Philadelphia house, predicts the largest fall 
trade they have.ever had since embarking in busi
ness.

The Greater New York Phonograph Company 
claim that tlieirniail business has been exceedingly 
large considering the dull times. This company 
make a specialty of acting as purchasing agents 
for all kinds of talking-machine goods, etc., for 
all out-of-town customers at regular rates. Those 
desiring anything in their line will do well to cor
respond with them.

George Rosey s great cake-walk, "A Rag-Time 
Skedaddle," continues to be heard everywhere. 
The arrangement with words by Dave Reed, Jr., 
"The Rag-Time skedaddler’s Ball," has caught 
on, too. and many companies will put it in 
rehearsal for the season Mr. Rosey has a novelty 
in composition ready for early issue, but its nature 
is still a state secret.

The Consolidated Phonograj h Company. Ltd., 
of Newark, N. J , are working day and night filling 
large orders for export. They also report that 
orders are pouring in from all parts of the United 
States Their catalogue of new process records 
contains the latest talent obtainable and is very 
complete.

The following is an extract from a letter which 
Miss Alina Barthold, the popular contralto singer, 
received from a prominent Phonograph Company : 
"We take pleasure in telling yon that your records 
have been received with marked approval by all 
who have heard them. If al any lime we can be 
of assistance to you in furthering your field of 
Phonograph work, command ns."
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The Lyric Phonograph Company intend to 
make a specialty of furnishing records to order for 
those wishing special records for advertising pur
poses. Those desiring same will do well to write 
for prices, etc. They are well adapted for this 
special kind of work, having' all the necessary 
voices required, among them one of the best soprano 
voices that ever sang to a Phonograph.

We have been waiting patiently for news from 
the Polyphone Company in regard to their recent 
suit, and formed the conclusion that they are not 
quite ready to publish same, therefore, we shall 
reserve the decision for some future date. Word 
reaches us from dealers all over the country that 
they are doing an extensive business with the Poly
phone and that the recent improvement has 
increased its value immensely.

In a recent interview with Mr. Henry J. Hagen, 
of the firm of Harins, Kaiser & Hagen, that gentle
man said it was the intention of the firm to place 
on the market this fall something entirely new in 
the line of talking-machine records on which they 
have been working all summer and is nearing per
fection. Their new catalogue will be ready in a 
few weeks. Mr. Kaiser, weare sorry to announce, 
has been very sick for the past week or so. His 
winning ways and pleasant smiles have been 
missed by many,

Messrs. Reed, Dawson & Co. of Newark, N. J., 
have opened an office and salesroom at 74 Cortlandt 
Street, New York City, near the Pennsylvania 
Railroad ferry, which, they say, will be handy for 
their man}’- patrons. They are prepared to show 
a complete line of Phonographs, Graphophones, 
horns, stands, cabinets and general supplies of 
every description and will also keep on hand a 
large assortment of records both for the small 
type and Grand Concert machines, together with a 
full line of megaphones, batteries, etc. We wish 
them every possible success as they are hustlers.

Lieut. G. Bettini (unlike the majority of people 
who make a pilgrimage to foreign lands each sum
mer in search of pleasure, also to spend a few good 
American greenbacks) makes two or three trips 
each year, combining business with pleasure. 
Though he receives as much, if not more, of the 
latter than the majority of people who simply 
travel for pleasure he has found, upon returning, 
that his ledger has a very large balance on the 
proper side. He sailed on the St. Paul July 19 for 
a trip of about three months during which time he 
will go to Liverpool, Manchester, London, Paris, 
Germany, etc., also paying a visit to his brother-in
law, Count Morra di Lavriano, General Italian 
Ambassador in St. Petersburg.

Mr. Steve Porter is manufacturing and selling 
Stereoscopic Picture Machines. These machines 
are beyond a question of a doubt some of the best 
that have ever been made in this line. His model 
No. 3 (small cabinet) is indeed a wonder, especially 
at the price for which they are being sold, and can 
be placed conveniently on a counter or show case. 
The mechanism of these machines represent the 
highest class of skilled workmanship, and upon 
dropping in the slot a nickel or penny, as the case 
may be, an automatic connection is formed and an 
electric light shot« to the delighted spectator a 
series of wonderfully' lifelike pictures. Mr. Porter 
has spared no pains to make this machine the best 
on the market, and certainly deserves to do a large 
business with it. The photographs are clear and 
distinct as he takes special care with them. This 
machine is called the Viviscope and is light and 
very handsomely decorated.

Out Uattler
An amusing incident occurred in Rochester, 

N. Y., one morning recently. A prominent saloon 
keeper on the avenue installed a large Graphophone 
in his place during the previous evening. His 
chief assistant opened up about five o’clock the 
next morning and thought he would try the music 
box while getting ready' for the day’s business. 
Along came the milkman to deliver several cans 
of milk to exchange some of the fluid for beer.

The milkman dallied to hear the music box 
while one of his customers was waiting on the 
street for his arrival. Spying the milk wagon down 
the street in front of the saloon, she was very 
much astonished and indignant to hear the soprano 
solo in the sacred selection of the “Magnificat’ 
and started for home in a rage of righteous 
indignation. At this juncture one of the firemen 
located across the street was on the lookout for 
either the ice or milk wagon and went across the 
street and asked the lady if she wanted some 
milk.

“I did,” was the reply, “but you don’t suppose 
I would ever again buy milk from a man who 
frequents a place of that character, where they 
have a woman drinking and singing all night 
until daylight in the morning.

To make matters worse the lady’s husband was 
in the saloon to wash down his cobwebs and upon 
his arrival home attempted to explain about the 
Graphophone being the cause of his delay. But 
she would have none of it, exclaiming in an angry 
voice, “ye can’t tell me anything of the kind. 
Did I not hear the shameless woman with my own 
ears?” And thus the innoct nt milkman lost one 
of his best customers.

Cal Stewart, author ofthe Unclejosh Weatherby 
series of Yankee stories has had somewhat of a 
“variegated career” for a number of years in the 
western country. He was an engineer on several 
of the principal railroad lines. Some of Cal’s 
experiences while in that capacity are of a decidedly 
humorous nature. While paying us a visit at our 
office recently Cal related the following incident in 
his railroad career :

“There was an Uncle Toin’s Cabin Company 
touring that section of the country in which Cal 
was running and as they were to cover consider
able territory' on this particular line the railroad 
company' furnished them with an engine and crew 
to remain with them while they were traveling on 
that line, and it fell to Cal’s lot to be the engineer 
of that crew. ()n Monday night, after seeing the 
engine safely housed, Cal sauntered up to the 
Town Hall to see the show. He discovered that 
the character part known as ‘Phineas Fletcher’ 
was being doubled by several members of the com
pany. Cal, in conversation with the manager of 
the company, commented upon this fact. The 
manager replied by. asking what Cal knew about 
the character of ‘Phineas Fletcher’ or the piece in 
general? Cal told him if he had the wardrobe and 
was short-handed he would play that character for 
him for the remainder of the tour. This is prob
ably’ the only instance in which an engineer pulled 
the train across the country in the day time and 
played a character part with the show at night, 
which Cal did to their entire satisfaction. Cal 
received his pay from the railroad company for his 
time, but all he had to show for his salary' from 
the ‘Uncle Tom’ Company was a very badly' worn 
‘Uncle Toni’ wig and a lame bloodhound.”

Readers of The Phonoscope should read 
the notice regarding the date of issue which 
appears on page 18.

1Hew Corporations
Myragiaph Company, of New York. Capital, 

$5,000. Director, Louis Chronick, of Brooklyn.

Brooklyn Phonograph Company, of New York 
City, Capital, $10,000. Directors, Arthur A. Staf
ford and R. Stuart Miller, of Brooklyn.

Metropolitan Phonograph Company. JerseyCity, 
N. J. Manufacture goods, ware and merchandise 
of every kind. Capital, $100,000. Incorporators, 
Charles Mildenberger, Hugo Mildenberger and 
Arnold Stern, all of New York City.

New England Stylophone Company, organized 
at Kitterey, manufacture and sale of stylophone, 
capital stock, $60,000, nothing paid in. Officers: 
President, R. S. Whitcomb, of Walden, Mass.; 
Treasurer, C. C. Corbet, of Boston, Mass.

The Standard Phonograph Company, of Newark, 
N. J., to make and sell Phonographsand Grapho
phones. Capital stock, $50,000, of which $5,200 
is paid in. Incorporators, Wilfred C. Roszel, of 
East Orange, Percy J. Butterworth and Harry 
Bennett, of Newark.

The American Mutoscope and Biograph Co., 
have ’disposed of their rights for the mutoscope 
business for the State of Ohio, on a basis of five 
hundred mutoscopes. The entire capital, $50,000, 
has been subscribed ; contracts have been entered 
into, and company is composed of the most repre
sentative business men of Cleveland, making one 
of the strongest and most profitable sub-organiza- 
tious in the United States.

Ube ßbonograpb
Neath Egypt's sky at civilization’s dawn 
First dwelt Music, the maid divine, 
Uncouth, unpolished though her rugged youth, 
Man’s slumbering soul she stirred to life.

The merry minstrel her roving knight 
In many lands her banner unfurled, 
Then cross the mighty waters sped 
A conquering queen new worlds to seek.

Her charms with time but sweeter grew'; 
All at h :r shrine in homage knelt, 
Then Science in his gloomy cell 
Grew jealous of her radiant reign.

In steely shackles he vowed to bind her 
Subservient mistress to his iron will ;
Her soulfid strains should thrill all hearts, 
Iler potent power uplift all minds.

So Science hade his subjects strive 
To wrest from nature the secret sublime, 
And weave rare flowers of melody 
In garlands everlasting.

Twenty years ’twas just begun,
Genius to the task had pledged itself ; 
Another score had almost fled—when, lo, 
The child of science softly sang.

Its crystal lyrnx with soul did voice 
Sweet songs of love and martial marches ; 
The symphony grand, the opera immortal 
Was won with a wondrous ease.

Ambition athirst sought then to wrest
From nimble pen its subtle craft;
In mellow speech the message wove 
For distant friends—for commerce keen.

From nations took the babel of tongues, 
Sought oratory’s strange spell of words ;
To man gave wisdom and pleasant hours, 
To lonelj’ souls a nectar sweet.

J. 1-. WaSSENich.
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Ube jFilnis Ubat jfaileb
Emergency Experiences in
Trying to Electrically Illu
minate a Prize Fight

On Friday, June 9, at the building of the Coney
Island Athletic Club, there was attempted a solu
tion of an electrical and photographic problem, 
which, had it succeeded, would have resulted in 
successful kinetoscope films of the big prize-fight, 
in which Robert Fitzsimmons and James Jeffries 
were the principals.

The light conditions to be obtained were the 
illumination of a platform about 24 feet square, 
to such an intensity as to permit successful instan
taneous photography of any objects or persons 
standing upon it.

It was essentially a hurry up job. A great deal 
of money was spent in making haste, and if so 
much haste had not been necessary there might 
have been more light. The lamps were 24 in 
number, and were supposed to consume from 50 
to 80 amperes each at 80 volts. This current load 
it was found impossible to obtain either from the 
local lighting or railway circuits, and the immedi
ate erection of a temporary plant, rheostats and 
systems of wiring was necessary; whereby hangs 
a tale.

The boiler of this installation was au upright 
tubular affair standing, with its short stack, some 
30 feet high, and which, in its gaunt uncovered 
condition, looked as if it might have been resur
rected from some saw-mill. Indeed, the local 
boiler inspector seemed to think so, for rumor 
has it that he objected to certain features of its 
construction, and declined to permit it to be 
used, and it is also said that this difficulty was 
gotten over by the simple device of passing both 
the inspector and the boiler. Certain it is that 
about 12 o’clock on the day of the contest steam 
was up in the boiler and hissing ominously out 
of the safety’ valve.

The engine yvhich this boiler supplied was a 
bulky, single cylinder, Corliss type, and was 
mounted on a not too secure foundation of a few 
railway ties imbedded in the sand. The exhaust 
yvas piped off to a sufficient distance so as not to 
annoy the engineer, that being the only requisite 
yvhich the occasion demanded.

When the engine yvas revolving at full speed 
there yvas a decided sense of insecurity, as it 
rocked and swayed, and there yvas every prospect 
of the fly-wheel suddenly finding the bottom of 
the pit yvhich had been excavated for it, in yvhich 
case engine and boiler yvould have undoubtedly- 
constituted a very energetic and destructive merry - 
go-round, surpassing anything that has been seen, 
even on Coney Island. A long belt connected 
the engine yvith a generator yvhich apparently 
yvas capable of developing as much as 150 kilowatts 
and rated at a pressure of 220 volts. A feyv beams 
driven into the ground, yvith two or three cross
beams, supported an ammeter and voltmeter and 
a telephone connected with the lamp platform, 
and a canvas roof, stretched upon posts stuck in 
the sand, housed the installation.

One of the leads of the dynamo yvas sent 
directly to the arc lamps and became a common 
positive for them all. The negative yvire was 
split up into 24 sections, each passing through a 
rheostat on its way to the individual lamp that 
it supplied. The rheostats yvere of the liquid 
type, and here local conveniences yvere utilized, 
for each rheostat consisted of a substantial beer 
bariel in which were immersed two metal plates, 
the barrel being filled with water to which a 

suitable modicum of salt wa=> added. The arc 
lamps themselves were supported on a square 
platform surrounding the ring side and some 
30 feet above its level. Each lamp yvas mounted 
on the floor of this platform and its beams yvere 
directed on the floor of the ring. The lamps 
consisted of a sheet-iron reflector on the back of 
yvhich yvere mounted stout oak bars. The yvhole 
was pivoted at its lower end on a universal joint. 
Short projections from either end of the wooden 
bar accommodated a brass carbon holder adapted 
to carry an inch carbon. The upper carbon holder 
was provided yvith a rack attachment enabling 
the carbon to be fed down as occasion required 
or to be manipulated for the purpose of striking 
the arc, yvhich occasion required much more 
frequently. Poised on thin supports the lamps 
looked over the edge of the platform like 24 
interested and animated coal hods mounted on 
nodding stems. A switch and fuse-block com
pleted the equipment of each lamp. Some of 
the switches of these lamps were capable of 
carrying fully 300 amperes and others were closely 
allied to the “baby’’-knife class. Altogether it 
was as heterogeneous a collection as might be 
imagined. There were quick breaks, sloyv breaks 
and those that didn’t break at all. The lamp 
circuits themselves yvere connected in many cases 
with yvire. equivalent to perhaps No. 12, and the 
fuse-blocks protecting them were found to contain 
short and very healthly looking pieces of No. 10 
copper yvire. As far as can be learned none of 
these fu|es ever bleyv ; they would doubtless have 
been a very- permanent part of the installation 
had it not been that the management decided 
that it was better to remove them and replace 
them with fuse wire.

Some hours before the fight the plant yvas 
started up and each arc lamp yvas adjusted singly, 
telephone communication being had between the 
arc-lamp platform and the dynamo. The operator 
adjusted the carbons and called for more salt in 
the,rheostats until the light was “about right,” 
and the lamp was then extinguished and the next 
one adjusted in the same way. Each lamp 
operated alone gave a magnificent illumination 
and seemed to flood the ring with light, and it 
was fondly hoped that if each light proved thus 
satisfactory they yvould operate simultaneously 
yvith equal effectiveness. They were mostly- 
adjusted for 60 amperes. Now, 60 times 24 is 
1,440, and if the machine had this ampere capacity 
its total necessary yvatt output at 220 volts yvould 
be 317 kilowatts, a very fair over-load for a 
machine of apparently 150-kiloyvatt capacity at 
the very most. It seeiiied quite safe to predict 
its early decline and fall when the total lamp-load 
yvas called for.

And so indeed it proved. When the principals 
in the contest appeared and took their chairs in 
the respective corners, everyone yvas ordered to 
light up, but the success yvas by no means as 
geueral as the order. Perhaps 12 of the 24 lights 
lighted. The rest gave interesting little flashes 
and would not hold a permanent arc in spite of 
the utmost ingenuity in manipulating the adjust
ing screyvs.

While the operators yvere endeavoring to get 
their lamps started, the engine outside yvas labor
ing heavily ; the piston yvas leaky and it could 
not develop anything like its full horse-poyver, 
and at any suggestion of a demand for current 
in the dynamo the entire plant slowed down. 
Finally, the likeliest looking lamps yvhich had 
the saltiest rheostats were picked out to operate, 
and the others yvere turned out. The light yvas 
perhaps equal to about four of the lamps burning 
as they should have burned, and the kinetoscope 
films developed out innocent of any marks that 
yvould suggest a negative. Subsequent manipula

tion of the circuits after the big fight yvas over, 
shoyved that the device of placing tyvo of the 
lamps in series had a very beneficial result, 
and transferred some of the energy yvhich was 
being consumed in the barrels on the outside 
of the building to the arcs within the reflectors, 
and subsequent unimportant bouts occurring on 
succeeding evenings yvere very- efficiently lighted. 
The entire essay seemed to demonstrate that even 
in a hastily constructed plant yvhere economy 
is no consideration it is well to make a few little 
engineering calculations as, for instance, those 
yvhich compare the capacity of the machinery yvith 
the load that is to carry, and it also demonstrates 
the advisability of preliminary trial before risking 
an installation on an important venture. The 
actual money lost in this attempt could not have 
been far short of <5,000, and it is easily possible 
that the kinetoscope films, had they been success
ful might have realized 8100,000.

Ample excuse for the projectors of the enter
prise may be found in the lack of time, yvhich, 
when it is taken into consideration, makes it 
surprising that any plant at all yvas erected; its 
subsequent successful performance yvhen it was 
not needed is only a sad reminder of yvhat might 
have been, although it demonstrates that, had 
there been time to properly install and connect 
the equipment, unqualified success yvas certain.

Ro Above Collisions

at Sea

The greatest danger to ocean travels, collisions 
during a fog or at night, has at last been over
come. Thomas A. Edison, the electrical yvizard, 
has solved the problem with a device as simple 
as it is safe. By the addition of a slight expense 
vessels can be equipped yvith the safeguard, 
through the use of which collisions betyveen vessels 
at sea or on the great' lakes would be almost 
impossible.

The appalling series of collisions at sea during 
the past year, resulting in the loss of thousands 
of lives and millions of dollars, caused Mr. Edison 
to give some time and thought to the question of 
reducing the safety of ocean travel to a minimum. 
Many safeguards presented themselves to his mind, 
and finally folloyving upon the lines of the diving 
bell, he concluded that by means of diaphragms 
at the bottom and sides of vessels collisions yvould 
be averted. Experimenting upon these lines 
Mr. Edison found that the idea yvas not only- 
practicable, but a perfect success.

The diaphragms, yvhich yvould occupy but a 
small space at the bottom or sides of a sHip beloyv 
the water Hue, just large enough to admit a man’s 
body, yvould be constructed of a light metal. A 
seaman stationed within could distinguish the 
revolutions of the screyv propellers of another 
steamer at a distance of eighteen miles. Com
munication by telephone yvith the navigator of the 
ship yvould warn him of the proximity of the other 
vessel and put him on his guard.

That Mr. Edison’s plan is entirely feasible is 
proved by the laws of science. It is an established 
fact that the denser the substance the better 
conductor of sound, and as that is nothing more 
compact than yvater, sound travels yvith unusual 
rapidity. One of the most simple illustrations of 
the rapidity yvith yvhich sound travels is to place 
your car on a steel rail. By this means the 
approach of a train can be detected when it is 
many miles away.
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Ube Uelebiagrapb

The Century’s Latest Wonder

Civilization was shoved ahead many notches 
and a new milestone planted when a picture of the 
first gun fired at Manila was telegraphed from New 
York to Chicago, St. Louis, Philadelphia and Bos
ton simultaneously over a single wire.

And then, after this miracle, other pictures 
were flashed back by telegraph from those cities 
over the single circuit to New York.

It was no experiment, but the practical com
mencement of the new business enterprise of tele
graphing pictures, drawings, autographs and 
designs of all kinds by wire as if but ordinary tele
graphic messages.

The machines had been tested and found to be 
in perfect order when six o’clock, the hour set for 
the long distance picture telegraphing feat, had 
arrived.

The machines are a little larger than one of 
Edison’s Phonographs mounted on a cabinet stand.

Mr. F. Crane, the artist, produced the pictures 
to be sent. They were plainly sketched on sheets 
of tin foil six by eight inches square.

The newspapers connected with the long dis
tance circuit were St. Louis Republic, Houlder 
Hudgins, correspondent; Chicago Times-Herald, 
Owen Oliver; Philadelphia Inquirer, George S. 
Leuhart; Boston Herald, L. T. Chapman. The 
preliminary adjustments of the machines had been 
made.

“Click! click!’’ rattled a telegraph “sounder" 
beside the machines. Superintendent Flynn, in 
communication with the main telegraph office of 
the big downtown Postal Building, said they had 
made up the circuit. That is, they had got all the 
offices of the five big cities connected on one wire 
running directly into the newspaper offices East 
and West.

“Click ! click," went St. Louis. Then Chicago’s 
“Click ! click !” was followed by Philadelphia and 
Boston. The duplex wires had been “balanced’’— 
the machines harmonized, “synchronized,” and 
Mr. Crane, the telegraphic art superintendent, said 
the picture on the little cylinder, run by clockwork, 
was ready for sending.

Again “Click, click."
“All ready,” answered St. Louis and Chicago, 

a thousand miles away, as Philadelphia and Boston 
tick-tacked back the same message.

Correspondents and editors hovered around the 
machine. A bombardment or an electrocution 
could have excited no more interest,

“We start in five seconds,” click-clacked Super
intendent Flynn at the telegraph key, with his 
racing watch in hand.

“One, two, three, four, five—Go!” The 
“switch” was “closed,” the starting button pressed, 
and away went the picture of Dewey’s Manila gun, 
over rivers, mountains and prairies, instantly, in 
the twinkle of a pretty girl’s eye, into the busy, 
roaring newspaper offices half across the continent.

God’s lightning flashed back from Chicago and 
St. Louis, from Boston and Philadelphia that “the 
picture is coming ; it is perfect.”

Next came a picture iu return from each of these 
offices. The St. Louis Republic sent a sketch of 
Senator Major, the reformer, known as Missouri’s 
Lexow.

From the Chicago Times-Herald came a pic
ture of McKinley and Koblsaat, the editor.

The Philadelphia Inquirer sent a sketch of 
three men arrested for counterfeiting.

From the Boston Herald came a picture of the 
St. Louis horse that won the prize at the big horse 
show.

And thus ended the first practical long distance 
test of the new cylinder picture telegraphing 
machines put into commercial use. .

At last the miracle is accomplished. In storm 
and sunshine, over rivers and mountains, across big 
States and wide continents, your portrait or a copy 
of your ten thousand dollar oil painting—your lost 
Evangeline—may be shot through space iu a 
lightning’s flash. .

It is a marvellous invention, but as simple as it 
is wonderful. Perhaps it may be instructive to 
many readers to go back to the beginning of trans
mitting ideas by telegraph.

Professor Morse’s original device of ticking off 
dots and dashes is the foundation of the system. 
To get a continuous current of electricity called a 
“circuit,” two connected wires or other conductors 
are necessary, .

A current sent over a Chicago wire from New 
York must return to its starting point or there is 
uo circuit. It was early discovered that the earth 
is as good a conductor as any wire, and that by 
connecting the wire with the ground at Chicago 
and New York the current will complete the 
entire circuit.

As electricity travels around the globe sixteen 
times in a second, the interval between New York 
and Chicago is practically instantaneous. It is by 
suddenly breaking such a circuit by means of the 
ordinary telegraph key that the light and loud 
“ticks” are obtained.

If you strike a light, quick blow on the key in 
Chicago it is instantly repeated in New York.

After telegraphing by hand had been in prac
tice for several years it was discovered that the 
“dots” aud “dashes” indented in the slip of. paper 
in Chicago the characters could be reproduced by 
running the strip of paper under the key.

It is on this principle that the Phonograph of 
to-day reproduces its records ; the little invisible 
dots on the white cylinder when run under the bit 
of steel which originally made them will reproduce 
the song or speech at the other end of the wire.

This principle applied in telegraphing pictures 
works equally well. A drawing is made on a sheet 
of tinfoil wrapped around a cylinder in the machine 
similar to the wax cylinder of a Phonograph.

In Chicago there is a twin machine regulated to 
work in perfect harmony with the New York 
machine. In Chicago, instead of tinfoil, a sheet of 
carbon or manifold copying paper is placed between 
two blank sheets of paper. The New York current 
is turned on aud the little needle or platinum point 
above the revolving cylinder in New York breaks 
the circuit when it touches the ink outlines of the 
picture.

The needle in the Chicago machine, which 
reproduces every pulsation made in New York, 
prints the same kind of a record on the carbon 
paper because the steel point beats hard on the 
cylinder, and thus the picture in New York is faith
fully copied by elecericity in Chicago. The sim
plicity of the system is its wonder.

Yet experts have been years in perfecting a 
machine that would be of practical commercial 
value. Mr. Ernest A. Hummell, of St. Paul, is the 
inventor. He set up his first machine iu a news
paper office in January, 1898, when a picture of 
Mayor Van Wyck was sent over a six mile circuit 
without difficulty. Later, pictures were sent to 
the office from Camden, N. J., and Key West, Fla.

The success of the machine long ago passed 
beyond experiment.

Nothing is uncertain about the process. What
ever is drawn on the tinfoil here is absolutely- 
reproduced at the other end of the wire, regardless 
of the distance.

The extraordinary possibilities of this invention 
seem incredible, yet they have been demonstrated 
beyond doubt. A picture, a portrait, an autograph 

or a representation of a burned building can be 
faithfully sent either way while another series of 
pictures may go over the same wire in the oppo
site direction.

Talk of miracles! What do you think of this? 
Tom Platt’s portrait and Parkhurst’s flashing on 
the same wire two ways at once ! And the wire 
does not melt nor its thunderbolts destroy the 
scenery en route, though operators feel the shock 
and politicians drop more or less dead.

Think of Miles and Alger shooting across the 
country on a single wire ! Bryan’s photograph 
and Bourke Cockran’s passing like two bolts of red 
hot lightning through the terror stricken land !

Think of Croker’s picture slipped over the wire 
to Albany, with Teddy Roosevelt’s bound for New 
York, with Devery’s and Moss’ pictures playing 
hide aud seek between the telegraph poles!

The invention is of profound service to the 
world because it is practical and of commercial 
value. In all directions it opens new fields of use
fulness. With it the picture of the escaping muni
cipal robber can be sent to the police long before 
the fleeing boss reaches the next station. A scene 
of a fire in Chicago, which takes place at ten 
o’clock at night, can be absolutely reproduced, line 
for line, at eleven. Words have come by wire for 
fifty years and now the actual scenes come in the 
same wav.

IMRa^ items
X=Rayed A flotor Fraud

In revealing the unseen “works” which made a 
perpetual motion machine “mote” a new use has 
been found for the X-ray. There came to the 
office of a paper not long ago a box containing a 
mysterious machine. Along with it came a letter 
from a man in Bradford, Pa., who said that the 
machine was the invention of J. M. Aldrich, now 
serving a sentence in Auburn prison for obtaining 
money by fraud. Aldrich drifted into Bradford 
some time ago and succeeded in interesting several 
men in his perpetual motion contrivance.

After they had seen it “mote” and had scruti
nized its exterior, they advanced money to the 
inventor to enable him to perfect his machine and 
get it through the patent office. But, as weeks 
went by, and Aldrich absorbed the money advanced 
him without any apparent result, the promoters 
became suspicious. At last Aldrich was locked up 
iu the county jail, only to be released when the 
promoters concluded that they lacked evidence 
against him. Later he was sent to prison in New 
York State.

Aldrich’s motor, like Keeley’s, is ingeniously 
contrived to dupe anybody who thinks something 
can be made from nothing. Most perpetual motion 
machines don’t go, but Keely's did and so does 
Aldrich’s. Keely’s motor was a big machine, 
immovable, and it was a simple task for its con
structor to connect it by unseen tubes with the 
source of power under the floor, but this motor 
from Bradford can be carried about in a hat box, 
and its maker showed unusual mechanical skill in 
so concealing the “works” that it puzzled the 
experts who examined it. It is one of the most 
cleverly contrived frauds that ever drew money 
from the pockets of the guileless.

So simple is the exterior construction of this 
motor that it seemed all the more wonderful to 
Aldrich’s dupes. First, a square, thick, wooden 
base, seemingly a solid piece ; ou this block two 
posts, supporting a horizontal shaft; on the shaft, 
at its middle, a large fly wheel. Then, on the 
shaft, on either side of the fly wheel, straight arms 
at right angles to each other ; at the ends of the . 
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arms, metal weights on swinging levers—the mov
ers of the motor. Alany an inventor, chasing the 
will-o’-the-wisp of perpetual motion, has sought to 
make a wheel turn by gravity by placing about its 
circumference weights on hinged projecting arms, 
and having these arms throw the weights awav 
from the wheel on one side and draw them in on 
the other. But, despite the most ingenious devices 
of those' who have sought to disprove the laws o^ 
the conservation of energy, all these weighted 
wheels have refused to go.

This machine from Bradford, on the face of it, 
is an honest weighted-wheel motor, but unlike all 
other motors of its kind, it goes. With no uncer
tain motion does it go, either; it is so full of 
energy that it has to have a governor and a brake 
to keep it from running away with itself. A brake 
on a perpetual motion machine is impressive. 
The weighted levers of this machine are so attached 
to the transverse arms that in the downward half 
of each revolution they fall outward and forward, 
thus lengthening the radius of the revolution. On 
the upward half of the revolution the levers close 
up and the weights describe an arc of rotation with 
a shortened radius. As each transverse arm with its 
jointed lever and weight rises a little past the hori
zontal it slides forward and downward, thus throw
ing the weight on the opposite end still further 
from the center and increasing the turning moment 
on that side, at the same time decreasing the 
moment on the upward half of the revolution. 
The transverse arms are kept in place by means of 
small rocking levers which extend from steadying 
arms attached to the shaft.

After Aldrich had been sent to prison some of 
his dupes were still ready to believe that there was 
something in his motor. They couldn't make it 
go, however ; something was wrong somewhere. 
So they sent to the patent office. The patent office 
is overrun with perpetual motion machines, and 
the examiners seldom stop to look at them. They 
haven’t time. The motor vas shipped back to 
Bradford. Then it was sent to the Scientific 
American office. The Bradford people wanted it 
taken apart and looked into ; they didn’t want to 
take it apart themselves, because they didn't know 
what infernal contrivances might be secreted in it. 
The examiners here looked it over very carefully 
and failed to find any concealed devices. They 
said it was the cleverest-looking motor they had 
ever seen. Rather than destroy the machine, they 
took an X-ray photograph of the innocent-looking 
wooden'case.

The mystery vanished when the X-ray revealed 
the silhouette of a common, every-day clockwork, 
with its big steel spring extended. The gears were 
connected with the main shaft of the motor by 
means of a small rod extending through one of the 
posts, two bevel wheels in the top of the post 
serving to transmit the motion of the clockwork to 
the revolving shaft aud weights. No wonder a 
governor and a brake were needed. The problem 
of concealing the joint, after the ‘‘works" had been 
inserted in the hollowed-out base of the machine, 
was solved by forming a bevel joint ami making it 
coincident with the bottom edge of the base. This 
was skillfully done, and the effect was heightened 
by making the joining of the posts with the base 
rough. The thing was put together with artistic 
clumsiness. The keyholes by which the clockwork 
was reached were concealed under the base of the 
big brake. This block, it was found, could be 
lifted from the baseboard, but even then the two 
little keyholes were not of suspicious appearance, 
for they were made to resemble worm holes.

"We have no doubt whatever that Mr. Aldrich 
believed that his extensible arms, with the weights 
filing far out or. one side of the shaft ami drawn 
snugly in on the other side, would not only insure 
perpetual rotation, but in a machine of sufficient 

size would exert a not inconsiderable number of 
horse power. As a matter of fact, even in a friction
less machine there would be no turning moment 
whatever, and as it was, Air. Aldrich found that on 
starting his machine it was verv quickly brought 
to rest by the energy consumed in overcoming the 
internal friction. If he had been content, as many 
another unfortunate had been before him, to con
sign his machine to the scrap heap, it would have 
been better for him and for his victims : but, being 
of an ingenious and resourceful mind, and doubtless 
‘tempted of the devil,’ he conceived the idea of 
overcoming the troublesome friction bv means of 
concealed clockwork, and, acting upon the thought, 
he carefully carved and whittled out the wooden 
bed plate of the machine and placed therein the 
springs and the train of gears. With perpetual 
motion so palpably accomplished, however, Air. 
Aldrich saw in his creation a means of immediate 
if unlawful gain. Hence, three things followed : 
Alauy simple people were relieved of their money ; 
Aldrich was given space for repentance within 
A riburn prison ; and the Scientific American is 
enabled to ‘point a moral and adorn a tale,' for the 
benefit of the all too easily snared investor.”

¡Photographs 
bv ï-ravs jfrom the

iMunan ftaitb 
Metals are Penetrated by this Strange 
Subtle Power That Acts Like Light 
and Reproduces Likenesses in the Dark

Ottokar Hofman, of Argentine, Kan., who is 
well known in the West as a civil and mining 
engineer, has made the remarkable discovery 
that the human body possesses a hitherto unknown 
power which operates the same as light in pho
tography.

Pictures have been taken by this human-light, 
or body-halo, by Air. Hofman which are distinct 
and the limit of the accuracy and fineness of the 
reproductions varies, depending, so the experi
ments he has conducted idicate, entirely upon the 
state of the body.

Air. Hofman has not given a name to the 
newly discovered force, but simply confines him
self, in discussing the many interesting experi
ments which he has recently made, to the state
ment that a human body emits rays of some sort, 
which act upon a photographic sensitive plate 
in a way which is both interesting and puzzling.

This discovery opens up an entirely new field 
for experiment and investigation by physiologists, 
and it is believed that from even the little that 
is known of the new rays an important factor has 
been found which may indicate the approach of 
disease or the development of different disease 
germs in the body.

The experiments have shown that the rays are 
not light though they have a similar operation 
on a photographic plate. The human rays with 
some unknown subtle force behind them have the 
property of passing without change or interference 
through materials which are non-comhictors of 
electricity, such as glass and rubber, and pro
ducing the same effects as if there had not been 
anv foreign substance between the body and pho
tographic plate, while if the substance is used 
as a conductor of electricity such as silver or 
lead the rav does not pass through it, but the 
same result is attained as if it did. apparently by 
the communication of the vibration of the ray 
to the sensitive film.

During the tests made by Air. Hofman several 
hundred persons were given a chance to emit

the human ray. Some persons gave a faint 
demonstration on the film, others a very strong 
one, and a few7 gave uo result, and yet after the 
lapse of a few hours the results were reversed, 
showing the difference of the chemical energy 
in the same body on different days. The tem
perature and moisture in tbe air apparently had 
no effect in the production of the rays.

Air. Hofmann's experiments were conducted 
under all possible conditions to test the activity 
and penetrating power of the rays. The ordinary 
developing tray was’ employed, about half filled 
with the developing solution, and the film was 
such as every photographer uses. The tests 
were made iu perfect darkness without the use of 
the developing lamp.

In order to get rid of the possibility that the 
photographs might have been taken by a chemical 
reagent, the film after being saturated was put ’ 
between two glass plates so that there could not 
be any cont'ct of air or communication between 
the fingers pressed against the outside of the 
glass and the film, and an almost perfect photo
graph of the fingers was produced after ten 
minutes' exposure.

This experiment and others demonstrated clearly 
that the reaction on the silver compounds of the 

' film was caused by human rays and not by any 
chemical reaction. A silver dollar left on a glass 
plate over the film for houra developed nothing, 
but when pressed in darkness for ten minutes 
by the tips of the fingers a distinct impression of 
the dollar was shown without any of the details 
of the inscription on the coin.

The fingers were not imprinted upon the film, 
showing that the rays did not pass through the 
silver, but imparted their vibrations to it. In 
order to prove that it was the rays from the 
finger.-, which did the work two silver dollars 
were used upon the glass plate, and the one 
which was touched by the fingers only made the 
imprint on the film.

One of the best photographs of the fingers was 
obtained by Air. Hofman by placing a hard rubber 
tray between the film and his hand. The usual 
ten minutes were used in making the test and 
a very clear imprint of the fingers was shown. 
The rays to do this work have to pass through 
rubber one-quarter of an inch thick.

It is expected that there will be some other 
strange developments by the further experiments 
with the human rays.

The mortal who sets out to get rich through 
the patronage of the blue-coated minion of the law 
is up against a pretty hard proposition At least 
this is the impression that experience has created 
in the mind of the operator at a Chicago police 
station.

During his long nocturnal watches he found 
the station a lonely place and he hit upon a novel 
plan to make the dragging hours pass more quickly 
through the purchase of a Phouograph. It was 
a small affair with a ‘‘nickel-in-the-slot” attach
ment, but the operator dispensed with that part 
of the machine during his watches aud kept the 
station filled with melody. When he goes home 
the free music stops and the ever yawning slot 
is supposed to work overtime gathering in the 
sheekles of the musically inclined "coppers."

That is just what it did for a day or two. 
Then the officers became wise and the sheekles 
became few. Instead of coin of the realm the 
capacious maw of the Phonograph began to con
tain slugs, tiny medals, pieces of lead and every 
conceivable device intended to defraud a helpless 
and inolTensive slot machine. The operator has 
gathered in a sufficient quantity of miscellaneous 
metals lo equip a fair-sized junk shop mid more 
is coining in daily.
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flew Qilins for
“Screen” ilftaebines

The following list of new films has been compiled 
from lists sent us by the leading foreign and domes
tic manufacturers jijijijidijijiji

SCOTCH HIGHLAND FLING.
TRIP TO THEpoeJ.
SAILORS’ HORNPIPE DANCE.
HOW WOULD YOU LIKE To BE THE ICE

MAN.
JEFFERIES FITZSIMMONS FIGHT.
RAID ON A NEW YORK BOWERY SALOON.

ADVANCE - OF KANSAS VOLUNTEERS AT 
CALOOCAN. From the thick underbrush where 
the Filipinos are massed comes volley after volley. 
They are making one Of those determined stands 
that marks Caloocan as the bloodiest battle of the 
Philippine rebellion. Suddenly, with impetuous 
rush, Funston’s men aupear. The}- pause but a 
moment, to fire, reload and fire. The color 
bearer tails, but the standard is caught up by brave 
Sergeant Squires and waves undaunted in the 
smoke and din of the receding battle. This is 
one of the best battle pictures ever made.

ROUT OF THE FILIPINOS. A dense thicket at 
Caloocan 'showing tropical foliage and large 
trees. First one straggler, then another, then 
a whole body of flying Filipinos, retreating 
in disorder, firing occasionally, falling in the 
brush, and finally disappearing. A smoky haze 
hangs over the scene like a pall. Then conies 
the U. S. Infantry, crouching in the underbrush, 
firing and advancing steadilj' around the waving 
flag. Just as the advance is in full swing the 
officer in command is shot. Down drops his 
upraised sword and he falls forward.

U. S. TROOPS AND RED CROSS IN THE 
TRENCHES BEFORE CALOOCAN. Ourtroops 
have driven the Filipinos out of the trenches, 
and, after firing one or two volleys, press on in 
pursuit. The enemy returns the fire and the for
ward rush is marked by a trail of dead and 
wounded. Following close behind is the hospi
tal corps. Stretchers are quickly brought and 
the nurses tenderly care for the fallen and carry 
them to the rear.

FILIPINOS RETREAT FROM THE TRENCHES. 
An incident of the Battle of the Trenches at Cauda- 
bar. The enemy threw up a high earth embank
ment during the night, and are defending it with 
great stubbornness. The pits are crowded with 
Filipinos, who fire volley after volley. The artil
lery of the Americans plays havoc with their 
ranks and they fall back, leaving many dead. 
Their retreat is hotly covered by a company of 
U. S. Infantry, with mounted officer. They 
tumble over the embankment into the trench, 
fire.a volley and advance. The officer carefully 
examines the earthworks, his horse picking his 
way cautiously over the bodies of the fallen foe.

CAPTURE OF THE TRENCHES AT CANDA- 
BAR. The Filipinos execute a flank movement 
and re-occupy the trenches, cutting off the 
advance guard of Americans. The rebel flag 
waves over the ditch and they defend their posi
tion bravely. A fierce charge by our soldiers 
makes them give way and they scatter in all 
directions. The officer in command pays dearly 
for his desperate sortie. Just as his horse clears 
the embankment the officer throws up his hands 
and falls backward with a crash ; while the 
riderless horse dashes off toward the American 
lines. A picture full of exciting action and 
excellent detail.

IRew IRccorbs for
talking flDacbines

The following list of new records has been compiled 
from lists sent us by the leading talking machine 
companies of the United States Ji Ji Ji Ji Ji

A Picture No Art ist l an Paint Stci e Porter
A New York Girl is Good Enough for Ale Mr. Havens 
Angels’ Serenade 'Violin Obligato) Aliss Alann & Air. 

Erdmann
Any Sai red Solo (with organ) Aliss Mann or Messrs. 

Havens A Hooley
Because Anna Barthold 
Bugle Calls Win. J. Styles 
By a Brook Sat a Lady Anna Barthold 
Because Steve Porter 
Cantilena Violin) Ernest Erdmann 
Church Scene Old Homestead Original Lyric Trio 
Don’t Be Cross Anna Barthold
Duet from Carmen Miss Alann and Mr. Madeira 
Finnegan Dan. Quinn
(rood Night (Dorothy) Original Lyric Trio 
Hello, Ma Baby Anna Barthold 
Hey! Flanagan, Hello? Dan Quinn 
I'm Livin' Easy Dan Quinn
I Want to Go To-morrow Dan Quinn
I’ve Waited Honey, Waited Long for You Air. Havens 
Just One Girl Anna Barthold
Louisiana I.ou Violin Obligato) Miss Mann & Air. Erd

mann
Alarch Trio A harlatan) Original Lyrie Trio 
Alammy’s little Pumpkin-Colored ( oon Anna Barthold 
Alelody in F (Violin) Ernest Erdmann 
’Mid the Green Fields of Virginia Anna Barthold 
Alusette—Offenbach (Cello Solo) Master Jean Moliere 
Alid the Green Fields of AHrginia Steve Porter 
My Baby’s Kiss Anna Barthold 
Aly Love’s the Same Steve Porter 
My Creole Sue Steve Porter- 
Sly African Queen Dan Qtiinu
O That.We two were Maying Aliss Alann and Air. Madeira 
0 Hush a By Baby (Violin Obligato) Aliss Alarm A Air. 

Erdmann
Old Jim’s Christmas Hymn Anna Barthold
ou Billow Rocking (Chimes of Normandy) Air. Havens 
P. S. Air. Johnson "Sends Regards Dan Quinn 
Page Song (Huguenots) Aliss Alann 
Reception Polka (Cornet) Wm. J. Styles 
Sacred Duets (with organ) Aliss Alarm A Air. Havens 
serenade (Mattioli) Aliss Alarm 
She was Bred in Old Kentucky Anna Barthold 
simple Aveu (Cello Solo) Alaster Jean Moliere 
The Alolh and the Flame Anna Barthold
The Girl I Loved iu Sunuy Tennessee Anna Barthold 
The StartteringCoon Dan Quinn
The Girl I Loved in Sunny Tennessee Steve Porter 
The Change Will Do You Good Dan Quinn 
The Cat Got it, Aunt Hannah Dan Quinn 
Think Once Again Before We Part Anna Barthold 
Traumerie (Cello Solo) Master Jeau Moliere 
Waltz Song (Romeo A Juliet) Aliss Alann 
When Dewey Comes Sailing Home Dan Quinn 
Waldorf Hyphen Astoria Dan Quinn 
Y’ou Got. to Play Rag Time Dan Quinn 
Uuele Josh in Society Cal stewart
Uncle Josh and the Lightning Rod Agent Cal Stewart 
I uele Josh in the Chinese Laundry Cal Stewart

LATEST GRAMOPHONE RECORDS
A Day in a Country School Geo. Graham 
Anarchist Meeting Geo. Graham 
Almost Persuaded (sacted) Haydn Alale Quartet 
All I Want Is Ala Chickens Len Spencer 
Bride Elect Banjo Duet Cullen & Collins 
Dance of the Brownies Banjo Joe (Allien
Dancing in the Sunlight Xylophone Solo Chas. P. Lowe 
Dudley Buck’s "Robin Adair” Haydn Alale Quartet 
Fortune Teller Alarch Banjo Joe Cullen 
Hands Across the Sea Sousa’s Band
How’d Yon Like To Be tlie Ice Alan ? Dan Quinn 
Kiss Ale, Honey. Do Len Spencer-
Los Naranjos Spanish Selection Sig. Ydamini 
Little Old New York Dan Quinn
Let Ale See the old Plantation l.en Spencer 
Alai Regendo Sig. F. Giannini
Aliserere from “11 Trcv atore” Haydn Alale Quartet 
Aliss Helen Hunt Dan Quinn 
Aly Old Kentucky Home E. AI. Favor 
Nearer, My God. to Thee Haydn Alale Quartet 
Negro Funeral Geo. Graham 
Only Jnst a Little Yaller Coon Aliss Alann 
Scarlet Letter Alarch Banjo Joe (Allien 
Se tu la Vedi Sig. F. Giannini 
selection from “The Serenade” 22d Regt. Band 
Tell Her I Love Her So W. D. M’Farland

Ube Xatest
popular Songs

The following is a list of the very latest popular songs 
published by the leading music publishers of the 
United States jtji^^jijijidiji

A Large Front Room on Broadway Dillon Bros, i
A Little Dreaming- by the Way The Sun) Paul Lawrence 

Dunbar and John Carrington i
By the Lakes of Killarney Annie B. O'Shea u
Done Said All I Had to Say Hicks and Perrin i
Dream on Beloved Arthur Trevelyan 3
For Love Alone J. Fred Helf 9
Hot Your Habits On John Queen 10
He Carved Uis Name I pon the Tree Gussie L. Davis 10
Ilow’d You Like to bo the Iceman ? Helf A Moran 9
I Couldn’t Spell That Word Because I Love You J. Fred 

Helf and G. 15. Alexander to
If You Were Only By Aly Side E. T. Paull 11
If I Thought You Loved Ale Yet John V. Hollar 9
I’m Livin' Easy Irving Jones 2
In Dear Old London Alathews and Luders 1
1’se Got Another Nigger on My Staff Sterling- & A’on 

Tilzer 10
I’ve Just Come Back to say Good-bye Chas. K. Harris 4
Just For the old Days Stanley Haskins 5
Little Aliss Vixen Lonis Reinhard 9
Lucy Dale Harry Linton 10
Alah High Stepping Lady Newland and Brown 1
Mamie Tracy Roger Harding 9
Mary Had a Little Lamb Jos. Tabrar 9
Alid the Green Fields of Virginia Chas. K. Harris 4
Aliss Divinity Austin Walsh 1
My Love’s the Same Roger Harding 7
Aly sunny Southern Home Roger Harding 7
My old Westchester Home Among the Alapies Wm. B.

Gray 9
My Ann Elizer Malcolm Williams 5
My Ybabama Lize Wise and Pervin 5
My Waterm"llon Bov Alalcolm Williams 5
My Black Bess Sterling A Von Tilzer 11
Niggerism Williams Bros 4
One Touch of Nature Alakes the Whole World Kin Felix

McGlenuan 9
Pretty Kitty Clover Roger Harding 7
Quite a New' Language to Ale Edgar Smith and I.. F.

Gottschalk 1
She is So Good to the Old Folks Oliver and Fay 1
Si J’Etais Dien! (Were I Supreme) (O War Ich Gott) 

Herman Devries 1
smoky Alokes A. Holzman 10
That’s How the Rag-Time Dance is Done Sterling & Von 

Tilzer 10 .
The ( ake Walk in the Sky Ben Harney 1
The Change Will Do Y’ou Good Ford and Bratton 1
The Old Church Door Gussie L. Davis 11
The Girl I Left in Dixie Walts for Me Wall & speck 1
The Sermon That Touched His Heart Tony Stanford 10
ThefStories Mother Told Me. sterling and Von Tilzer 10
The Hottest Ever -Cake Walk Song J. O’Dea 4
Two Little Hoses from Mother to Ale Harry Yeager 7
Those Cruel Words, “Good-bye.” Fred Helf 9
’Tis Best For Us to Part Roger Harding- 7
Will I Find My Alamma There? Chas. K. Harris 4
Without Your Love, Ah, Let Ale Die. Chas. K. Harris 4
Will He Ever Return Vera Dore 3
Wing Lee’s Rag Time Clock Al Trahern 5
You’ll Get All Dat’s a Comm’ to Y’ou Sterling & Van 

Tilzer 10
Y’ou Ain’t Landlord No Afore Irving Jones 4
Y’ou Never Was a Friend to Ale Louis AI. Pritzkow 1
You’re It Gussie L. Davis 9
You Ain’t the Alan I Thought Y’ou Was Lew Sully 9

LATE INSTRUMENTAL PUBLICATIONS

A Warmin’Up in Dixie E. T. Paull 11
Egyptian Waltzes A. C. Kirkham 1
Flagship Brooklyn (Alarch) G. Savasta 1
Great Ruby—Alarch T. W. Hindley 5
Just as the Sun Went Down (Guitar' T. P. Trinkaus 1
Kentucky Cornshuckers March Rosenberg 8
Plantation Echoes Otto M. Ileinzman 11
Rambling-Ebenezer, Characteristic G. J. Trinkaus 1
Shuffling Pete Cake Walk March I . I . Kendall 8 
smoky Alokes A. Holzman 10
Trip to Washington (Alarch, Two-step) W. V. Ullner 8
The Gallant 71st F. Fanciulli 10
Vienna Life (Alarch) Fred Gagel 1

Note.- The publishers are designated us follows: 1 AL 
AY itmark & Sons ; 2T. B. Harms & Co.; 3F.A.AHIIS; 4cHs. 
K. Harris; 5 Myll Bros.; 6 J. W. Stern ; 7 Knickerbocker 
Music Co.; 8 Gagel Bros.; 9 W. B. Gray ; 10 Feist A- Frank
enthaler ; 11 E. T. Paull Alusic Co.
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HQants anb jfot Sale
Special “Want” and “For Sale” advertisements will 

be inserted in this column at the uniform rate of 
three cents a word, each insertion. Answers can 
be sent in charge of “The Phonoscope” if desired. 
All letters received will be promptly forwarded 
to parties for whom intended: without extra charge.

FOR SALE. — Records, Records, Records. We 
will act as Purchasing Agent for those desiring 
records of any description: Regular rates; satis

faction guaranteed. Address, G. W., care of 
Phonoscope, 4 East 14th Street, New York.

FOR SALE.—Now ready, bound copies of The 
Phonoscope Vol. I. Price $2.00. Address 
Phonoscope Publishing Company, 4 East 14th 
Street.

FOR SALE.—Home Grand Graphophone, more 
than twice as loud as the voice or vocal rendition, 
including recorder, reproducer and shaving
knife, large brass horn, records, blanks, etc. 
Address, J. K. care of Phonoscope Publishing 
Company, 4 East 14th Street, New York City.

Exhibitors’ ^Directory

Kaiser, John,
18 East 22d St., N. Y.

THE SILVER DIAPHRAGM FOR THE GRAPHOPHONE 
The Composition Diaphragm for the Phonograph im

proves the Tone,Lessens the Harsh and Blasting Noises, can- 
aot Break. Sent by mail for 30 cents. Inserted in Repro

ducer for 40 cents.
Silver Diaphragm Co., Greenfield, M a
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NOTICE NOTICE I
We, the undersigned, wish to notify our subscribers,

advertisers and friends that owing to circumstances entirely

unavoidable The Phonoscope is always dated two months

later than the month in which it is issued. As it is entered

in the X. Y. Post Office as second-class mail matter it must

be regularly issueb at stateb intervals anb bear a bate

ot issue anbnumbereb consecutively ( this is done to protect

the public.) Xo matter what date the publication bears, we 

assure, the public that they are receiving the latest and most

accurate news pertaining to Sound and SigB.

Thanking all for the many past favors and hoping to

receive your future patronage, we are,

Yours respectfully

The Phonoscope Publishing Co.
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THE EDISON AMERICAN PHONOGRAPH CO.
WESTERN HEADQUARTERS

811 MAIN STREET KANSAS CITY, MO, U. S. A.

Wholesale and Retail Dealers in

Edison and other Scientific Inventions
Sole Hanufacturer’s Agents for the 
*

Waverly Bicycle and Electric Vehicles

Sole Western Agents for the

Viviscope $25.00 up. Largest money makers and the
Latest Novelty on the Market

Phonographs, Graphophones, Gramophones, Films, 
Records and Projecting Hachines of all 

First=Class Hakes
Secure Films of the Jeff reys=Fitzsimmons Prize Fight, n Rounds, Complete Films Two Hiles Long

EDISON’S MECHANICAL OPERA

is as loud and natural as the human voice or instrumental renditions

Free pamphlets furnished to exhibitors, giving valuable information on how to succeed 
and obtain the best results from a small investment.

OLDEST HOUSE IN AMERICA
References:

Dunns, Bradstreets, First National Bank of Kansas City and National Phonograph Co., of New York City

WE SELL NOTHING BUT THE BEST

EDISON AMERICAN PHONOGRAPH COMPANY
Su MAIN STREET KANSAS CITY, MO, U. S. A.

TELEGRAPH CODE: HELICAN
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THE Greater New York

The Eagle Talking Machine, $10.00

New Standard Phonograph, $20.00

SELECTED RECORDS

©viginals $1.00 each
$10.00 pet boa

Duplicates 50 Cents each 
$5.00 pet D05.

Phonograph Co.
6i West I ith Street,

NEW YORK CITY

SUPPLIES AND ACCESSORIES FOR
ALL KINDS OF TALKING-MACHINES

SEND FOR CATALOGUE

CRANES z zCRANES

Why have that large Stand for your Horn, which is 
always in the way when you can have a neat, nickel 
plated contrivance, which can he. attached to any 
talking-machine and increase to the. beauty of the 
same? thin be detached from the machine and folded 
up instantly. Does not interfere with machine in any 
way. Strong, durable and attractive. \\ ill hold any 
size horn on the smallest machine.

Send for Sample $1.50 Each Special Discount in Quantities 

S Greater New York Phonograph Co. 
61 West Eleventh Street

CRANES < <CRANES

. . BEWARE OF IMITATIONS . .
Chemically Prepared Linen 

Fibre Diaphragm
FOR PHONOGRAPH OR GRAPHOPHONE

A Diaphragm that will successfully record, without any 
previous experience and is especially adapted to the female voice 
and violin. They are indestructible and are not affected by any 
climate.

Aware of the success attained by this Diaphragm base imita- 
tations have followed. When buying one be sure and secure the 
original. Test it by dipping in water. See that it does not swell.

IMITATION IS THE SINCEREST FLATTERY
Endorsed by the Trade in general both for Recording and Reproducing

The MuiCRoik.S Phoxoguaph Co., New Zealand Building 
J. BASANT, Esq., New York, August 3, 1898.

Dear Sir.—In reply to your inquiry congerning the fibre diaphragms sent me 
for trial will say that 1 am very much pleased with them. They give a highly 
satisfactory reproduction with the Edison Automatic and from what tests 1 have 
already given them in recording, 1 find them exceedingly tine. ,

Yours very truly, 1. W. NORCROSS, Jr.
Musigau PiBxograpu Kecorii Co.. 57 West 24th Street 

J. BASANT. Esq.. Ntw York, June 27.1898.
Ueau Sir. I have given the fibre diaphragm yon so kindly sent me a thorough 

test, and found it all yon claim it to bo. It gives a smooth, loud reproduction 
without blast, takes away the nasal quality, and is equally ns good for recording 
purposes. . . . ,

1 am sure that, all phonograph deniers will recognize its merits upon the first 
trial. Sincerely yours. ROGER HARDING.

The Phonoscope Ppih.isihng Co. 4 Fast 14th street, 
JOHN HAZANT. Esq,. New York. July 28, 1898.

Peak Sir. The dhiphragins which yon sent us for trial are very satisfactory iu 
er cry respect, tor reproducing, being free from blast and giving the tone a round 
and hutnrnl sound with no mctnllic resonance.

THE PHONOSCOPE PUBLISHING CO., Per E. Imandt.

----- AND MANY OTHERS TOO NUMEROUS TO .MENTION-----

IF YOU DO NOT ALREADY POSSESS ONE OF THESE DIAF’HRAOTS, SEND TO

I GREATER NEW YORK PHONOGRAPH CO.
isolali AGENTS ■

61 West 11th Street, INIew York
PRICE 50 CENTS EACH Special Discount in Quntities
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THE "HOME GRAND" GRAPHOPHOÜE A Wonderful 
Talking Machine 
of the Genuine 
Grand Type for

$100
Not an Imitation, 
the Real Thing !

but

Reproduces the same records as 
the Graphophone Grand with the 
same marvelous effectsTo meet a demand for a Graphophone of less expensive construction than the Graphophone Grand, hut embodying the same principles, a new form of Graphophone has been designed, known as

The “Home Grand,” Price, $100.
The. farthest step forward ever made in the. talking machine art, crossing the threshold of a new world of possibilities, was the 

discovery, in our laboratory, of the principles applied in the construction of the Graphophone Grand, which, when first publicly exhibited 
seven months ago, made, a tremendous sensation by its marvelously loud and perfect reproductions of sound. Scientists hailed this 
achievement as a great discovery, for it swept aside the limits that had barred the way to absolutely perfect sound-reproduction. These 
principles are now applied with equal success in the production of the new “HOME GRAND” which is a machine of the genuine 
“Grand” type and not. an imitation.

The “Home Grand” with Columbia Grand records brings, in audible effeet, the living singer or musician actually into the presence 
of the listener.

Reproduces music, song or speech as loud and louder than the original, with all the original sweetness and melody.
The real music; the actual voice ; not a diminished copy or a “far away” effect.
The “Home Grand” is handsome and durable in construction and simple in operation. It is provided with a tandem-spring 

motor that will run several Grand records at one winding.
No talking machine, except the Graphophone Grand, will compare with the new machine in point of volume or smoothness of tone.

New Prices for Grand Records
A g 1 June 1st the following prices for Columbia “Grand” records and blanks go into effect 

RECORDS = = = = = $2.50 BLANKS = = = = = $1.50

The Five Dollar Graphophone
A Graphophone cheap but not a cheap Graphophone

This new Graphophone, as marvelous in its performance as in its price, is well-made and 
reprodue.es musical and other records brilliantly and perfectly. Clockwork motor.

PRICE - - $5.00
Including Reproducer, 10-inch Japanned tin horn

PRICE, with recorder added = = = $7.50 When accompanied by a recorder this 
Graphophone can be used for making records. The 85.00 Graphophone is furnished when 
desired with a hand cabinet of neat design and a nickeled horn.
PRICE '=-=-= $10.00 Including—Bent wood hand cabinet, 10-inch Nickeled

horn, Reproducer and Recorder.

1

The Five Dollar Graphophone

The Graphophone has been found to be the most satisfactory machine for exhibitors to handle. Outfits are 
arranged especially to suit the needs of the exhibitor. When a large amplifying horn is used the reproductions 
of music are loud enough to fill large exhibition halls.

This Company’s establishment is manufacturing headquarters of the world for all Graphophone and talking machine supplies. COLUMBIA 
RECORDS have become famous because they are made under the direction of the most expert record makers. Our facilities enable us to supply 
records unrivalled in quality at less than the cost at which others can make inferior ones.

Amplifying Horns, Musical and other Records and Supplies 
of all kinds can be obtained at any of our offices............... WRITE FOR CATALOGUE B-N

COLUMBIA PHONOGRAPH COMPANY
143=145 Broadway, Corner Liberty Street, New York City

Retail Branch : 1155= 1157= 1159 BroadwayPARIS, 34 Boulevard des Italiens PHILADELPHIA, 1032 Chestnut StreetCHICAGO, 211 State Street WASHINGTON, 919 Pennsylvania AvenueST. LOUIS, 720-722 Olive Street BALTIMORE, 110 E. Baltimore StreetSAN FRANCISCO, 723 Market Street BUFFALO, 313 Main Streetf BERLIN, 55 Kronenstrasse

reprodue.es


THE PHONOSCOPE May., 1899

lauric Phonograph Company
REMOVED

57 West 28th Street 
NEW YORK CITY, U. S. A.

Original Records Only 

NEW IMMENSE
VOLUME RECORDS 

Original Lyric Trio 

Grand Records now being 
made, one at a time

Send for the 20th Century Surprise 
Records of the Church OrganVIOLIN, CORNET, VOCAL TRIOS, DUETTS, AND SOLOS

Lyric Phonograph Co.
57 W. 28th STR., NEW YORK CITY, U. S. A.
SEND FOR REW CATALOGUE ESTELLA MAXX

The Phonoscope
PUBLISHED MONTHLY BY

The Phonoscope Publishing Company
4 East 14th Street, New York, U. S. A.

= - SUBSCRIPTIONS - -

United States and Canada . . SI .00 ] 
Foreign Countries . .

10 cents each

ADVERTISING RATES ON APPLICATION
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THOS. A. EDISON’S
PHONOGRAPHS

-RECORDS, 50 CE/NTS

BLA/NKS, 20 CE/NTS

PHONOGRAPH SUPPLIES. PRICES ON APPLICATION

EDISON’S CONCERT PHONOGRAPH, $125.00

GEH, $7.50, STANDARD, $20.00, HOHE, $30.00, TYPE S. H. & fl., $75.00

Gem Phonograph $7.50

BATTERIES

FAN MOTORS

X=RAY APPARATUS

ELECTRO DENTAL

AND SURGICAL OUTFITS

Automatic /Numbering Machines

New Improved ’99 Model EDISON PROJECTOSCOPE . . $85.00 
(Animated Picture Machine)

New Improved ’99 Model C( <MBINED PROJECTOSCOPE AND 
STEREOPTICON................................................ $110.00ORIGINAL FILMS - - - $7.50

Write for complete catalogues in English and Spanish of all 
apparatus manufactured at the Edison Laboratory and address 
all orders for genuine Edison goods to...................................

C. E. STEVENS, Selling Agent, 44 BROAD STREET
= ZSal Edison Building, NEW YORK, U. S, A-
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PRESCOTT’S GLASS HORNS
The Latest Talking=flachine Novelty

Glass horns are the latest and 
best for all talking-machines. 
The accoustic properties arc won
derful. The tone has a pure, full 
ring of immense volume and as 
true as the natural. A small glass 
horn of 18 inches will reproduce 
as loudly as a 56-inch brass horn. 
The new glass horn is the ideal 
horn, the reproduction is loud 
and natural; the horns are beauti
ful in appearance, of different 
colors, various shaped bells, do not 
hide the machine, which may be 
seen through them and are an 
ornament to any machine and 
room. The glass horns are made 
of heavy glass, of fine vibratory 
qualities, they do not easily break, 
and stand tranpsortation. They 
are more easily kept clean than 
metal horns,it being only necessary 
to wash them; they never be= 
come dented or out of shape. 
They are supported in the ordi
nary way by either a horn crane

Glass Horns 18 x 10 inches

or regular horn stand. A crane 
is preferred. The connection 
to the speaker or reproducer is 
by the ordinary rubber horn con
nection.

Get a Prescott glass horn 
and you will use no 
other.

Glass horns 14x9 Inches

Clear glass . . $4.00
Ruby, Green or Blue glass 5.00
Clear glass scalloped or

fluted bell . . 4.50
Clear glass, gold decora

ted bell . . 6.00
Ribbed amber horn of 

changeable colors 6.00

Clear glass .$5.00 Ruby, Green or Blue glass . . $6.00 Clear glass scalloped or fluted bell $5.50
Clear Glass, gold decorated bell . $7.50 Ribbed amber horn of changeable colors . $7.30

Horns in stock and orders filled promptly.
Horn crane for supporting glass horn .... $1.50 Prescott’s grip horn stand for glass horn . . . $1.50

Write for catalogue of Prescott’s talking-machine supplies, including brass and aluminum horns, stands, cranes, carrying 
cases, record boxes, wayrails, multiple hearing tubes, Ceylon Sapphires, German diaphragm glasses, gaskets, phonograph oil, stratena, 
graphite and everything for the talking-machine.

I am Sole Export Agent for the National Gram-o-phone Co. 
Write for Catalogue of Gram-o-phones and Records for Export.

COMBINED CINEOGRAPH AND STEREOPTICON 1899 MODEL
Simplest, lightest, smallest, most perfect 

and durable machine made. Absolutely no 
noise, no flickering or vibration. Picture 
cannot jump in the framing plate or on the 
screen. No spool bank to injure and scratch 
films. The Cineograph may be used with 
electric, calcium or acetylene light.

The Cineograph has reels capable of 
holding 2,000 feet each of film, enough for 
one exhibition. Spool banks and endless 
films are things of the past, as no audience

cares to see films repeated ; they wish only 
to see a good assortment of all different 
films. By means of a new and improved 
rheostat, the electric light used with the 
Cineograph is more powerful than used with 
any other machine.

Price of Cineograph complete, as per 
illustration, with rheostat, electric arc lamp 
and calcium burner, also stereopticon attach
ment for showing stereopticon views and 
complete instructions for operating. $100.

Complete equipment for making and using calcium light with all necessary instructions, $75.
Complete outfit for acetylene light, $40. Write for new list of Films
Films, $7.50 each, per fifty feet, over 300 subjects. Passion Play films, $11. per 50 feet.

Write for catalogue of our Time Dating Stamps, $6.00 each. Bicycles, 
$25.00 each. X-ray apparatus and other electrical novelties.

F» m p'x t-a cy OFFICE AND SALESROOM:
. M. PKcSLUI 1, No. 44 BROAD STREET

EDISON BUILDING, NEW YORK, N. Y.
CABLE ADDRESS! FUSE, NEW YORK 

LIEBERS, A1, A. B. C. DIRECTORY, 
HUNTINGS AND PRIVATE CODE USED

LOCAL AND LONG 
DISTANCE TELEPHONE 

CALL: 1510 BROAD




