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ONCE UPON A TIME (five years ago, to be
exact) we published our first issue of WHO'S
WHO IN TV & RADIO. Sold out, too. That was
when there were a mere four million television
sets in existence. This year, there are more than 35
million sets tlooding the living rooms of the nation
with light and entertainment. (Ii you like nice,
neat. round figures, the total is 35,904,920.) Quite
a change!

We've changed too, and you'll find a few of the
changes reflected in both television and us in our
double-feature articles: “The Happy Blending” on
page 38, and “Flight of Fancy” (the picture
story behind the year’s Biggest Moment on TV)
on page 30. But we still have the same principles
we started with: we still believe a darkened
screen in the living room is just a piece of furniture,
but that the minute vou turn on the switch, a
particular form of magic begins—for the entertain-
ment stars of TV and radio start walking into
your living room, bringing with them laughter
and tears, song and drama to fill your days and
nights with entertainment.

We all know it's the people in it who make
both TV and radio as exciting as theyv are.

We think these people lead interesting

lives, but the story of how they got to the top (or
pretty close to it) is even more so. In this
magazine, vou’ll find the life story of almost
every star of radio and television. And that’s not
all, either. We have 22 (count 'em) guest editor
feature articles, written by TV and radio’s
brightest stars. Cast vour eyves across the line-up
of special contributors on the left. Is it anything
short of fabulous? And—because this mavazine is
(most of all) meant for vou and devoted to your
preferences—we hope vou'll turn to page 99
and accept our invitation to cast vour ballot for
the stars and send it back to us, letting us know
who's your favorite who.

Blanche E. Schiffman, editor
Paige Lohr |
June Frame
William Chevallier, art editor

Angelo Grasso, cover design
Fernando Texidor, art director

Richard L. Williams, editorial director

contributing editors

WHO'S WHO IN TV AND RADIO, Vol. 1, No. 5 1955
Published annually by Dell Publishing Company, Inc.,
261 Fifth Avenue, New York, N. Y. Gearge T. Delacorte
Jr., President; Heten Meyer, Albert P. Delacorte, Vice
Presidents. Copyright, 1955, by the Dell Publishing
Company, Inc. Published simultaneausly in the Dominian
of Canada, international capyright secured under the
provisians of the Revised Conventian for the Protectian
of Literary and Artistic Works. All rights reserved under
the Buenas Aires Canventian. Single copy price 25¢ in
U. S. A, 30c in Canada. Printed in U. 5. A



- ‘\1

television

(table of contents for radio section on page 75)

thic way to entertainment .. .. .. S 0000 e, variety ............ foreword by steve allen. ......... 4
curtain timeinyourparlor ............... drama ............. foreword by robert montgomery.. ||
laughing matters ............... feeees comedy ............ foreword by george gobel........ 16
every man has his prize ............... quizshows .......... foreword by hal mareh........... 24
dangerahead .....cevieeiiiiiiiienn, mysteries .......... foreword by jack webb.......... 33 : 1
the happy blending ................... MOVIes M B¥ (... iiie s it s s T e eleieniea v efe slelels Ve 38
flight of faney ............ ©000000000¢ S 66660680000 68000008 0.0 000206008 06 0009008000 40
bright lights and sweet music ........... music .............. foreword by raymond scott....... 42
reports of its death were exaggerated ....situation comedies . .. foreword by lucille ball.......... 48
for brainy evenings ..........ciiiinnn documentaries ...... foreword by alistair cooke....... 55
high drama at high noon .............. daytime serials ..... foreword by peggy me cay....... 57
majoring iN MINOFS «vcvvvineennacannnns kid shows ...:...... foreword by tommy rettig........ 60
“today" for breakfast, “"home" for brunch . ..service shows ...... foreword by dave garroway..... 68
spreading the news ................... news and views ..... foreword by johncameronswayze.. 70
the sportin’ life .........cccieeiuieen, sports ............. foreword by mel allen........... 73

On these pages you
will se0 every star who's
in TV. (Sid Caesar is

on page 2i.)




EYDIE GORME, vocalist, is the
"prettiest and peppiest
cheerleader” (title by cour-
tesy of her N.Y. Taft-High
School contemporaries}, ever
to become a singing sensa-
tion on Steve Allen’'s NBC-
TV "Tonight." Matter of fact,
Eydie. a little girl (54", 116
pounds] born Aug. 16, 1931,
has been a swank supper-
club sellout, since “Tonight"
took hold on TV. A kiddie
singer, then band vocalist,
Eydie speaks Spanish, sang
for "'Voice of America" shows.

ANDY WILLIAMS happened to
be passing through NYC,
saw old pal Bill Harbach,
producer of NBC-TV's “To-
night," and, within an hour,
was signing a contract as
vocalist on the show. Andy
had only one suit in his port-
manteau, but that was in
1954, Things have changed
since. Son of a Wall Lake,
lowa, railway mail clerk,
Andy and Bros. (Don, Dick,
Bob} sang on station WHO
as kids, worked for MGM,
served in World War Il

STEVE LAWRENCE, appealing,
young (he’s pushing 20} bar-
itone on "Tonight,” NBC-TV,
likes to quote Mom: "If you

knock loud enough . . . some. «

one is bound to open the
door." All doors are open to
Steve, since he started with
Steve Allen in 1953. Son of a
Brooklyn, N. Y., synagogue
cantor, Steve sang with his
father's choir, made many
$$. during Jefferson High
Schoo! days, singing at local
affairs. Vocal coach Fred
Steele steersd him to stardom.

SKITCH HENDERSON, musical
director of NBC.TV's “To-
night,” has worked with Al-
len, Steve, that is, for many
years—developing as one of
the too few gentlemen of
show 'business. Born in Bir-
mingham, England, Jan. 27,
1918, Skitch grew up in the
U.S., began music training in
Chicago at 15. Married to
beautiful TV star Faye Emer-
son, Skitch arranged music
for Bing Crosby in movies,
went on a theatre tour with
Judy Garland back in 1938.

foreword by steve allen

BThey keep asking me if “Tonight” is really as off the
cuff as it seems—or do we all go somewhere and rehearse
it? I'm here to tell you that if we all went somewhere and
rehearsed it, they’d lock us up there, give us nice new
straightjackets, and we’d never get out any more. Seriously,
“Tonight” is even more off the cuff than it appears to be.
Whatever that means. We don’t have a script, we have a
schedule. We don’t even pay strict attention to the schedule.
Maybe I've alloted 15 minutes for this, and fifteen minutes
for that, but if I'm o6ut interviewing in the audience and it
turns out to be funny, we drop something else, a song, or
-a piano solo by me, in order to make room. It often does
turn out to be funny. Once I advanced on a guy, micro-

STEVE ALLEN spent the
summer in Hollywood,
acting the life story
of Benny Goodman. if
his NBC.TV show, "To-
night," keeps its pres-
ent rating, soon some-
body else will be in
LA, filming Steve Al-
len's saga. Literate,
likable Steve has cre-
ated something of a
phenomenon with his
TV Llate, Late, Late,
Late Show (i1:30 p.m=
to | a.m.), keeping
America  coast-to-
coast bleary-eyed from
lack of sleep since
"“Tonight'' began,
Sept. 27, 1954. When
bespectacled Steve
courted and married
actress Jayne Mead-
ows, the details of
their romance were
about as private as
those of one Romeo
and Juliet. Our hero,
age 33, was the son of
2 vaudeville comedi-
ans. Born in N.Y.,, he
grew up in Chicago,
started as disc jockey.

GENE RAYBURN,
straight man (also
weatherman, newsman,
sometimes handyman)
on NBC-TV's Steve Al-
len "Tonight” show,
spent most of last
year in sick bay {(he
had hepatitis). Irre-
pressible Gene ap-
peared on many shows
via tape recording.
Born in Christopher,
., Gene is married,
has a girl-child, com-
mutes daily to Ma-
maroneck, N.Y. Spends
summers in Nantucket,
commuting by plane.
Gene got his start in
radio by becoming o
page, went on to big-
ger things—including
the Army Air Corps.




phone in my hand, only to see the lady who’d been sitting
next to this man take off and run up the aisle. “Where’s
she going?” I said. The man shook his head. “Oh, she’s
just afraid my wife will see her with me,” he said. The
audience at home gets into the act by telephone. Once I
interviewed two women, and a gentleman at home took
such a fancy to them that he phoned from Hackensack,
New Jersey, to offer them some live chinchillas. The nervous
ladies refused with thanks. I'm often asked how we dig up
the characters and guests that do turis on “Tonight.” The
truth is that the great majority of them come to us physic-
ally or simply telephone us. Or somebody will call about
a character and says something like, “I know a man 98
years old who doesn’t wear clothes,” or whatever. Fortu-
nately, New York and Los Angeles are two of the biggest
cities in the world, and they have one big thing in common:

they house hundreds of unusual and eccentric souls. We'll
never run out of them. The number-one production theory
I adhere to is variety. I figure people get tired of a TV
show 10 times as fast as they did of a radio show: on TV,
you're lucky to last three years. To keep us “alive,” I try
to have something fresh every night. We can do things
other variety shows cap’t do—educational stuff, panel
discussions—partly because there’s no rigid format, partly
because we have 90 minutes of time. One thing
that never ccases to amaze me is the intvlerance shown by
TV viewers for any type of entertainment except that
which they personally approve. We put on a classical violin-
ist and get postcards objecting. “Why not popular music?”
We have a jazz artist, and get complaints about the “vulgar”
noise. It's as if each wviewer were the center of the
universe. But I don’t mind, just so they keep viewing.
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THE TOASTETTES, beautiful six ooh-la-las who v
dance weekly on Ed Sullivan's high-powered
show, CBS-TV, are rigidly captained by Toast-
ette Rae MacGregor. Blonde Rae, born in Dun-
barton, Scotland, claims her dancers' “routine
is every bit as strenuous as that of the most
exacting ballet companies.”” The Toastettes, now
in their 7th TV year, include: Cynthia Scott,
from Haiti; Franca Baldwin, {taly; Audrey Peters,
Norma Thornton, Hazel Patterson, of the U.S.
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ED SULLIVAN, lantern-jawed host of CBS-TV's
and Lincoln-Mercury's “The Ed Sullivan Show,"
otherwise known as “The Smile," pops up in
every comedian's act. His individualistic man-
nerisms, especially the grimace, beg imitation.
But no one of his imitators holds a candle to the
real Sullivan—a man of rare drive and showman-
ship: Now in its 7th year, "Joast of the Town"
premiered June 20, 1948, a Sullivan brain child
conceived of his 30 years on Broadway. Sullivan
has made many of show business' biggest current
names on "Toast." In radio in the Thirties,
he introduced listeners to Jack Pearl,
Jimmy Durante, and others including
Jack Benny. Born in New York, Sept. 28,
1902, Ed started out as a Port Chester,
N. Y., sports editor at $10 a week. He
became a Broadway columnist |2 years|
later for N. Y.'s Daily News. Ed, wife,
dauahter Betty live on Park Avenue

the
ed sullivan
show
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JIMMY DORSEY plays sax fo
brother Tommy's trombene
in a TV partnership {“Stage
Show,”" CBS) which shows
no trace of the JD-TD |7-
year friendly feud} The Dor-
sey Brothers Band was
great in the Thirties, when
Jimmy decided to strike out
on his own, stressing sweet-
er, subdued music {"Amo-
pola,” "“Besame Mucho").
Jimmy's dad put him to
work at age 8 in his Maho-
noy Plain, Pa., brass band.
He earned his ownsax at 10.
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TO\MMY DORSEY, younger
.of the band leader broth-
er-reunion on '‘Stage Show"
{CBS-TV), was first to take
the trombone out of the
ocom-pa-pa class, is still the
greatest trombonist. TD
~has sold 70,000,000 records,
brought fame to Frank Sin-
atra, Bob Crosby, the late
Glenn Miller, many, many
others. Born Nov, 19, 1905,
in Mahonoy Plain, Pa.,
Tommy learned trombane
in Pop's brass band, was
first to play big theatees.

4-;:::'9"?;;’)‘:;"‘: d?:nu l:h';:l " YHE JUNE TAYLOR DANCERS, whose clever choreography is currently in'rerpref‘ing the Dorsey

A d talk Brothers music on CBS-TV's "'Stags Show," owe their TV success to a young lady named—you
Ll ook, oc';'on foh moEr: guessed it'—June Taylor. Blonde June, now in her early thirties, first revealed her mature
I'k|°. Ed Sullivan t °"| | , TV technique, when her June Taylor Dancers appeared, July 4, 1948, as a regular feature of
Sullivan, do'es "sod resgtlxrory Ed Sullivan's “Toast-of the Town.” June first began to cope with problems of camera danc-
on C..BS’TVS Eh. e hwon ing in 1937 in London, where she staged productions for the BBC's TV division. Chicago-
Show.” Between his “Show born June learned dancing at 9 from teacher Merriel Abbott, toured Europe with the Abbott
troupe in 1933. June became a night club, theatre, hotel headliner here and abroad, until
illness {TB) nearly took her life at age 20. In 1942 MDs allowed her to teach again—not
dance. Miss Taylor. is married to Sol Lerner, N. Y. theatrical lawyer, decorates as a hobby:

dates, Jordan has been rup-
turing- audiences in hotel
supper clubs in a mock re-
vue called "Boast of the
Town." Will had imitated
Sullivan {he does hundreds
of other character take-offs,
ton) on scores of TV shows
until 3 years ago, when he 1
stood back-to-back with
Sullivan on 'Toast,” and.
according to the N.Y. News,
"captured every nuance,
every inflection, every
shoulder shrug, every near-
burp." Since, critics coast-
to-coast have termed Jor-
dan a "devastating" mimic.
Jordan began to exercite
- his X-ray eye and ear for
mimicry during school days
at N.Y.'s Flushing. High
School. His acting in school
plays took him to the Amer-
ican Academy of Dramatic
Arts. Then he went to work,
and ‘landed just about
enough small parts-to get
my Equity card.'" He
snagged a night club job at -
Le Ruban Bleu, but after
that, "Each step was down!
And the layoffs, weeks at a
time. | was very discour-
aged,” he says. Life's dif-
ferent {and better) now!

UL O . 4y
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ARTHUR GODFREY,
{CB8S-TV). now push-
ing his quarter-cen-
tury in broadcasting,
goes into more U.S.
homes, it's said, than
the. milkman. Freckle-
face Godfrey, who
looks like o boy but
was born [in New
York) Aug. 31, 1903,
began to be a leg-
end in 1945 with the
first broadcasts of
""Arthur Godfrey
Time." His informal
manrer, ukulele play-
ing and kidding com-
mercials set a style
for a new generation
of radio-TV perform-
ers. He made his ra-
dio debut in Oct.,
1929, on o Baltimore
amateur show, now
lives on a 1700-acre
farm downinVirginia.

" arthur godfrey s
and his friends s

THE McGUIRE SISTERS (“Arthur Godfrey and His Friends")
are all 5'8", have brown hair, brown oeyes, wear size 10—
but, hear this!, they are mot triplets. The sisters, making @
splash these days like early-day Andrews Sisters, get so
piqued by the triplets rumor, they even tell their age. All born
in Middletown, O., their birthdates are: Christine, July 30,
1928; Dorothy, Feb. 13, 1930; Phyllis, Feb. 14, 1931 They
made the long trek from Miamisburg, O. to sing for Godfrey.

CARMEL QUINN was barely off
the boat from Dublin last year,
before she was urged to audition
for Arthur Godfrey. She did it and
we're glad. "Little Godfrey” Car-
mel, who is 5'6", hos red hair, blue
eyes, was born in Dublin, worked
as bookkeeper in an uncle's dress
factory. But, faith and begorrah,
she wanted to sing, and ouditioned
ot Dublin’s Theatre Royal. Jobs
with popular Irish and English
bandleaders followed, until she
saved boat fare to the U. S.
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TONY MARVIN, walking encyclo-
pedia and announcer for the God-

frey shows on CBS radio and TV,
thinks his first job as a "little
Godfrey” 8 years ago is the
nicest thing that ever happened.
Marvin, o voracious reader, an-
swers Godfrey's simple questions
with erudite dissertations. Born in
N.Y.C., Oct. 5, 1912, he sang bass
with the N.Y. Operatic Guild, was
World's Fair chief annauncer. A
handsome &-footer, Tony is mar-
ried and hos o daughter, Lynda.

FRANK PARKER, sweet-singing tenor
who's one of Godfrey's "Friends” on
CBS-TV, once got very, very tired, re-
tired at the peak of success. Still o
bachelor (the object of much female
fan mail), Fronk was born in New
York's Lower West Side, April 29, 1903.
He studied ot the Milan Observo-
tory, hit the big time with Jack Ben-
ny, sang opera, and made 2 movies.

- e .
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JANETTE DAVIS, Arthur Godfrey's
lovely {CBS-TV) vocalist, is a 'l ol
{not very) Southern gal who started
singing at local functions, almost be-
fore she could talk. Born in Memphis,
Tenn., raised in Pine Bluff, Ark.,
Janette had her own Memphis radio
show at 14. She sang around the South,

caught Godfrey's eye while singing
on CBS with Red Skelton [(1946).



garry moore show

robert q. lewis

ROBERT Q. LEWIS (the
Q. is pure whimsy)
is busy-busy in TV.
Has been since
April, 1947, when he
first subbed for va-
cationing Arthur
Godfrey. He's no
subber now! Born in
N.Y. Apnl 5, 1921,
bachelor Bob started
as announcer in
1941, after graduat-
ing from U. of Mich.

EARL WRIGHTSON,
baritone, “Robert Q.
Lewis Show," CBS-
TV, was 8th and last
child of a Baltimore,
Md., minister. Earl
studied with singer
Robert Weede,
worked as radio
page boy. Local
N.Y. radio jobs led
to networks. He, wife,
girl Wendy, reside in
Glen Head, N. Y.

show

RAY BLOCH, 22 years
a conductor, ar-
ranger, choral lead-
or with CBS, is gain-
ing new stature as
conductor-ad libber
on CBS-TV's "Robert
Q. Lewis Show." Born
Aug. 3, 1902, in Al-
sace-Lorraine, Bloch
says his father, a
chef, scrimped to pay
for his musical stud-
ies. 'Twas worth it!

DURWARD KIRBY,
“Garry Moore Show”
announcer, went ta
Purdue to study
aeronautics. On
gradualion, he Lee
came o disc jockey.
Born in Covington,
Ky.. DK's married,
has 2 sons, Garry
Moore discovered his
comic talent, has

been using it since
'39's "Club Matinee."

Maore Shaw"

DENISE LOR was
picked trom 300

singers who audi-
tiened for CBS.TV's
"Garry Mogre Show'
becouse af what
Garry calls her
“charming dignity."
Same dignity is well-
ptoportioned.  Born
in L.A., Denise grew
up on long lIsland,
N. Y. She has taured
in  mony musicals.

GARRY MOORE was the writing profession’s loss and our gain (“Garr
CBS-TV). Publishers flatly refused to take him

KEN CARSON. vocal-
ist, CBS-TV "Garry
Moore Show," is an-
other of Garry's old
Chicago "Club Mat-
iree” finds. Young,
dark-haired Ken,
born in Chickosha,
Okla., could run a
tractor at 5§, play
harmonica well
enaugh to win ama-
teur nights, Ken has
also made movies.

seriously, So did all his employers. insisting he was a comedian.
Alter high school in native Baltimore, Md., Garry wrote a play with
the late F. Scott Fitzgerald (no publisher yet). Worked as continuity
writer at WBAL, but station executives pushed him into a comedy
show. Went to St. Louis in 1938 (KWK) as announcer, landed a
cumedy shaw, Born Jon. 31, 1915, Garry is- martied, has two- sons.

DON LIBERTO, danc-
er, singer, choreog-
rapher on CBS-TV's
"Robert Q. Lewis
Show," had a pretty
lazy life until age
12, in native Pitts-
burgh, when he be-
came a pro sinqer-
dancer. High school
was followed by
Broadway {“Annie
Get Your Gun'')
and night-club jobs.

LEE VINES, "Robert
Q. Llewis Show"
CBS-TV, was talent-
scouted for radio,
narrating in a play
for his high school
drama club in Cam-
den, N. J. WCAM's
manager heard, hired
him. Born April I,
1919, Ontario, Can.,
Lee is &', has brown
eyes, brown hair,
plays golf in the 70's.

LOIS HUNTY, soprano,
took time out from
CBS-TV's "Robert Q.
Lewis Show' in 1955
to have a baby. But,
brunette, 5'5"-Lois is
back singing as well
as she did at the
Met, and with the
Philharmonic. Born'in
York, Pa., she is a
licensed dentist like
her Dad, is wed to
writer Morton Hunt.
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JACK PAAR, of the same-
named CBS-TV show, gat
started as professional funny-
man by accident—some
slipped discs, as it were. As
disc jockey on a Buffalo, N.Y.,
station, he found himself slip-
ping  in more comic asides
than “sides.” In Army Special
Services during WW I, he
really made Grade A as com-
edian, got a fat postwar
movie bid, graduated to own
network show, was named
best new comedian. He stems
from Canton, O. Married,

chance of a lifetime

e Lard i:

DENNIS JAMES, ABC.TV's
“Chance of a Lifetime" em-
cee, used to draw umpteen
million female fan letters
yearly because he was one of
TV's highest-paid, handsomest
hosts—and a bachelor be-
sides! The umpteen million
letters pour in now, even since
Dennis’ marriage in Dec.,
1951, to Marjorie {Mickey)
Crawford, but because James
is high-paid, handsome, an
ideal husband. The Jameses
live in a house an Echo Bay,
Long Island, own 3 boats.

&3 2 &

JACK HASKELL, baritane
bard an the "Jack Paar
Show,” decided ta become a
prafessional singer during
high school days in Cleveland
—and so he did. Bachelor of
Music degree, Northwestern,
1942. He made his debut on
WBBM, Chicago, soon after,
was a pilot during the war.
After that bigger and better
radio and TV programs. They
included Dave Garroway's,
“Stop The Music.” Married,
he now lives in Darien, Conn.
Hobbies: flying, baats, golf.

morning show

DICK YAN DYKE of CBS-TV's
"Morning Show" goes bank-
ors' hours one better. That is
unless you consider getting
up about four in the morning
a slight drawback in the
otherwise three-day-a-week,
about one-hour-a-day job he
now has. Dick, who has done
night club work throughout
the country, tells fantastic
fables, but with reaksolid re-
sults. He was born and
brought up in Danville, IIi..
has had a fabulous career in
the shaw world since (947.

jack paar show

JOSE MELIS, pianist on the
"Jack Paar Show," did not
start his music education un-
tit he was all of three. He
entered Havana Conserva-
tory at six, graduated four
years later, gave his first pub-
lic concert at age seven. The
Cuban government gave him
a scholarship to Paris, and he
studied under famed Alfred
Cortot. José met Paar while
both were in the Army during
the war. They've collaborated
since. He has a Mrs. fram
Oklahoma; two I'il Melises.

ozark jubilee

RED FOLEY, emcee-baritone
of ABC's "Ozark Jubilee,”
was more or less quietly study-
ing for an operatic career—
real, not hoss, that is—while
a student at Georgetown—
when a talent scout heard
him. Briefly, Red became one
of the singing stars of the
"Chicago Barn Dance."”
Since, he has been a major
standby of NBC's "Grand
Old Opry." His home town is
Berea, Ky. Pappy ran a gen-
eral store. Widowed, he has 3
daughters, records with them.

EDITH ADAMS, pert thrush of
the 'Jack Paar" CBS-TV-er
made a name for herse!f on
"name" shows. Discovered on
Godfrey's "Talent Scouts,"
successfully auditioned for
the "Ernie Kovacs Show,"
same on Paar's. In between
won Sister Eileen”role in hit
musical ‘“Wonderful Town."
She’s classically educated—
Juilliard  School of Music.
Also pretty classy in chassis—
being named Miss U.S. Tele-
vision a couple of years ago.
Pennsylvania born, N.Y. bred.

dotty mack show

DOTTY MACK, of her own
"name" show (ABC.TV) is
unique in being a "girl of a
hundred voices” without ut-
tering a sound. it's all done,
not with mirrors, but with rec-
ords. D. just goes through the
motions. The idea beaan in
the midwest on Paul Dixon's
Show, but Dotty soon gradu-
ated to her own. Her panto-
mime skill is from profession-
al studies — Schuster-Martin
Drama School, Cincinnati,
the Mack home town. Pre-TV,
Dot was a professional model.



foreword by robert montgomery

@ Borrowing a piece of the movie industry’s favorite
cheer-leading slogan, you could describe the past season
in video drama as “better than ever.” In the six years
“Robert Montgomery Presents” has been on the air, no
time can compare with these last months for increase in
the number and quality of dramatic shows The years of
trial, success and crror by netwerks, directors, producers,
writers and technicians were réflected in an umnistaks
able maturity—and teleplays came closer to fulfilling
their great potentiality as unique conveyors of the dra-
matic moment On my own program, we experimented in
adapted screenplays and the presentation of classics of
“Great Fxpectations’ calibre over two-week periods.
Above all, we turned our attention to new writers. Despite

DRAMA

the fact that TV has developed a stable of excellent
scripters, we know that only through the encouragemerit
of young writers who can give fresh expression to new
ideas will the medium he able to retain its vitality and
satisfy the yawning appetite of programming. It's dis-
couraging to hear vne of these hopefuls say: “Of course,
1 could write good T'V plays, but vou can't get any of the
productiun offices to read them.? Aetually; my offices
read more than 500 original scripts a year and we're still
crying for fresh material. Most of the other playhouses
operate on the same basis. If we can get the budding
Reginald Roses and Rod Serlings past sueh artificial bar-
riers, video drama may soon push the quiz shows and the
tired old movies into a small corner of the family screen.

curtain time In

your parlor

ROBERT MONTGOMERY, producer and narrator-host
of NBC-TV's "Robert Montgomery Presents,” has
made a strong stand in both the artistic and busi-
ness sides of his field. Born in Bencnn, N. Y., 52
years ago, he appeared on Broadway when he wos
in his early twenties, want on tn A siceessful career
as an actor, and later as o director, in Hollywood.
He's mutried to Elizabeth Harkaess, has a daughter
{actress Elizabeth) ond @ son by his first wife.
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KRAFT THEATRE:

Everett Sloane

plays Walter Ramsey
to Ed Begley's
troubled
vice-president in
“Patterns.”

KRAFT TMEATRE began its amazing ca-
reer on May 7, 1947, in a converted
radio studio that was hardly large
enough for the actors, the scenery, and
the camera. Since then an accent on
good scripts, live productions, and
Broadway actors has kept the program
at the top of the TV ratings. Last sea-
son's "Patterns” got rave reviews, and
viewer response was so tremendous the
show had to be repeated. Kraft Theatre
—one of the first playhouses an TV—
has produced almost 500 different shows,
including both original scripts and
adaptations of Broadway hits ranging
from broad farce to high tragedy.

EVEREYTT SLOANE was so successful in
his performance of Walter Ramsey in
"Patterns on the Kraft Theatre last
season, that he was signed to play the
same role in the movie version of the
drama. A veteran of radio, stage,
films and TV, he made his first appear-
ance as an actor at the off-Broadway
Cherry Lane Theatre in Greenwich Vil-
lage. Sloane is o native New Yorker.
On Broadway he has played in "Boy
Meets Girl," "A Bell for Adano" and
"Native Son." His films include '‘The
Men" and “Lady from Shanghai.”" As
versatile as he is talented, he has di-
rected several Broadway plays as well.

ED BEGLEY gave one of last season's
most shattering performances as the
crumbling vice-president in "'Patterns"
on the Kraft Theatre. He will be seen
in the same role in the film of the
drama which was made last summer in
Brooklyn, N. Y. His Broadway career,
which includes appearances in such hits
as "All My Sons” and “Jahn Loves
Mary," has recently been heightened
by his role as William Jennings Bryan
in “Inherit the Wind," in which he
plays opposite Paul Muni. Begley is a
New York resident, is busier than o
squirrel in autumn on TV, and his role
in "PaHerns” marks his 23rd movie.

from the TV playhouses—more excitement than broadway

B Variety was the spice that gave video drama that extra
kick, that added flavor, during the past season. If there
ever was any truth in the snide accusation that the TV
playhouses were specializing in enervating charades about
dreary people, the past few months eliminated it. It’s true
that Paddy Chayéfsky continued to mine and perfect his
special vein, the revelation of average people in crisis, with
Philco Playhouse’s “The Catered Affair,” an excellent and
moving drama, but contrasted with it were Gore Vidal’s de-
lightful “Visitor to a Small Planet” and Studio One’s gently
satirical “Pigeons and People.” And there certainly was
nothing of the “dreary” cliché about “The Great Gatsby” on
Robert Montgomery Presents or “Darkness at Noon” on
Producers’ Showcase. “No Time for Sergeants,” U.S. Steel’s
translation of another novel, successfully explored still an-

other vein: that of high hilarity. Motion pictures enriched
the year via the Lux Video Theatre with adaptations of
“The Life of Emile Zola,” and there was a wealth of excite-
ment in such originals as “12 Angry Men” (Studio One),
“Crime in the Streets” (Elgin Theatre) and “Patterns,”
double-exposed on Kraft Theatre. Just as importantly, the
actors, prepared by the quantity of material on television to
play a wide range of parts, contributed to that sense of
variety. How many different faces, for instance, have been
presented by such video regulars as Elizabeth Montgomery,
John Cassavetes, John Baragrey and Cathleen McGuire? As
someone remarked after seeing Cathleen’s impressive per-
formance in “The Catered Affair,” “Marilyn has her Wiggle,
and Grace, her Dignity. Cathleen can present you with these
gifts too, but wouldn’t think of doing so more than once.”



STUDIO ONE has presented
adaptations of famous plays
and novels, musicals and bal-
lat, biographies, documentaries
and original scripts in its saven-
year history as one of TV's
top dramatic programs. Each
wesk's production requires ap-
proximately ten weeks of prep-
aration and the services of
some 160 actors, artists and
technicians before it is ready
for the searching eye of the
camera. Directed on alternate
weeks by Franklin Schaffner
and Paul Nickell, the playhouse
uses a variety of stars from
both Broadway and Hollywood.

EDWARD ANDREWS scored in
“Pigeons and People” on
Studio One last spring, was
also acclaimed by audience
and critics for his sensitive
portrayal in "Miss Turner’s De-
_cision" opposite Nina Foch on
the same program. He made
his stage debut at the age of
12 with o Pitisburgh stock
company, attended the Univer-
sity of Virginia, where he was
a football star. Ed is familiar
to Broadway audiences for his
energetic performances in !
Am A Camera,” "The Time of
Your Life,” “Of Mice and Men"
and “The Glass Menagerie.”

PHILCO TELEVISION PLAYHOUSE
begins its eighth season of
telecasting this fall. The pro-
gram features original scripts
and hos aided in developing
some of TV's most talented
writers including Paddy Chay-
efsky, Robert Alan Arthur, and
Calder Willingham. Not an
adherent of the “star system,"
the show featured such players
as Grace Kelly, Eva Marie
Saint and Kim Stanley before
their Broadway and Hollywood
success. Eight Television Play-
house scripts have been pur-
chased for films, and 12 have
been adapted for Broadway.

STUDIO ONE:
Robert Strauss
enjoys a Bryant
Park bench
talk with

Ed Begley in

"Pigeons and People."

CYRIL RITCHARD, one of the
busiest actors on TV, has re-
cently delighted audiences in
“The King and Mrs. Candle"
and "Visit to a Small Planet.”
He was born in 1898 in Sydney,
Australia, where he made his
stage debut as a chorus boy
in 1917. His natural comic
sense soon won him larger
roles, and he traveled to Lon-
don for further conquests in
1925. When he made his U.S.
stage debut in “Love for Love"
in 1947, he was an estab-
lished favorite of the English
stage. He's wed to the London
musical star, Madge Elliott.

AL

U. S. STEEL HOUR: Andy Griffith is getting a verbal

UNITED STATES STEEL HOUR,
a relative newcomer to the
ranks of the dramatic series,
had its premigre in 1953, has
recently switched from the
ABC network to CBS. A high
budget show, the “Steel Hour"
features stars, lavish scenery
and costumes, and as many
original scripts as possible, is
produced under the watchful
eye of the Theatre Guild. Three
Big Men (Daniel Petrie, Nor-
man Felton and Sidney Lumet)
alternate as directors. tn its
short existence the show has
garnered seven awards for the
excellence of its programming.

barrage from Harry Clark in “No Time For Sergeants."

ol

ANDY GRIFFITH scored heavily
in his TV debut as the hillbilly
private in “No Time For Ser-
geants.” A native southerner,
he was born in Mount Airy,
N. C., graducted from the
state university in 1949. For
the next three years he taught
music in high school, " then
broke into show business with
a ‘comedy act that relied
heavily on his exaggerated
southern drawl. His recordings
of "What It Was—Was Foot-
ball” and o hayseed's “Romeo
and Juliet* won Andy na-
tional fame. He'll appear
on Broadway in “Sergeants.”

13
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for outstanding
performance —

PHYLLIS KIRK has one of the prettiest faces on TV, has been
playing starring roles on the video waves since her first
appearance on the Philco Television Playhouse in 1952. A
New York native, Phyllis has always wanted to be an actress,
put aside her interests in law and psychiatry to pursue her
chosen profession. Her career began as a Conover model
in the pages of such magazines as Mademoiselle and
Seventeen. She soon progressed to a role in "My Name s
Aquilon” on Broadway with Lilli Palmer. While on tour in
“Present Laughter” she was spotted by Samuel Goldwyn and
signed for a role in "Our Very Own,” later made movies
for MGM and Warners. She has been seen on such TV
shows as "U. S. Steel Hour,” and '"Suspense,” scored a
personal triumph this year in Robert Montgomery's produc-
tion of "The Great Gatsby," in which she’s shown, at right.

~

CATHLEEN McGUIRE, one of the brightest young stars on
TV, is equally at home in comedy and serious roles. She
collects compliments the way other people collect stamps,
earned them for "The Rabbit Trap.” “A Room In Paris” and
{shown here) "The Catered Affair.” Born in New York City
24 years ago, Cathy began her dramatic training at the
Neighborhood Playhouse after her graduation from high
school. She later studied at the Actors' Studio, appeared
on Broadway in “Sundown Beach,” a play that featured
members of the Studio. Her next role was in “Come Back
Little Sheba' with Shirley Booth, which she played for a
year. TV appearances followed, then she was married and
decided to retire from the theatre to concentrote on being
a housewife for a while. Three years later an agent friend
called her for a job in “The Bachelor Party" on Philco
Playhouse, and Cathy couldn't resist. She was a terrific hit,
ond has been starring ever since. She's separated from her
spouse, lives alone and likes it in a cute apartment in Green-
wich Village. Not really alone, that is, if you count cats.

LEE J. COBB, one of the most versatile actors on TV, has
had a long and successful career in all of the entertain-
ment media. He was born in New York City on December 8,
1911, studied the violin as a child, dreamed of becoming a
concert performer. A broken arm ended his musical aspira-
tions, hawsver. His intorast in dramatics began in callege
plays at the City College of New York, where he was
studying aeronautical engineering. Cobb late; studied
drama at the Rasadena Playhause, became a member of
the famed Group Theatre with Elia Kazan, Karl Malden
and Clifford Odets in the Thirties. His excellent perform-
ances soon led to roles in moviss, and he has been a busy
commuter between Broadway and Hollywood ever since.
QOn the stage he is best remembered for his portrayal of
Willy Loman in “Death of a Salesman.” In films his role as
the racketeer boss in ""On the Waterfront" was widely
praised. He lived up to this high standard in TV's "Life of
Emile Zola"—and his appearance in “"Darkness at Noon*
(pictured here ot right) was one of the highlights of the year.
LN




JOAN LORRING® was sean as
David Wayne's wife in last sea-
son’s “Norby,” has ployed a
variety of roles on a variety of
dramatic shows on TV. She was
born in long Kong, lived in
Shanghai - o ?ew years before
she came to the United States
with her family and settled in
California. She won an Oscar
nomination for her first film, “The
Corn Is Green," the Donaldson
Aword for her stage debut in
“Come Back, Little Sheba.'* She's
also made severo! record albums,
the best known being "Lost Hori-
zons’ with Ronald Colmon and
"Snow Goose," a children's tale.

v il <

o

HILDY PARKS has won a lgorge
following, with her sporkling
performances on such progroms
as "Omnibus," "Studio One"
and "Kroft Theotre.” She comes
from Washington, D. C., studied
dromatics at the University of
Virginia. After four years of
summer stock she appeared in
“Summer ond Smoke,” "Mag-
nolio Alley," 'Bathsheba,” and
“To Dorothy a Son,'' on the
-Brondway stage. Blonde-haired,
blue-eyed Hildy stands 5'5"
tall, weighs a trim 109 pounds,
likes sewing, cooking and playing
the piano, was formerly morried
to movie star Jackie Cooper.

JOHN BARAGREY has sfarred on
every dramatic ‘show on every
network since he first appeared
on the Philco Playhouse in the
early days of TV. Born south of
the Mason-Dixon line, John went
to the University of Alabama,
got his professional start acting
with José Ferrer, went on to
leading roles in summer stock
and on Broadway. He is married
to actress Louise Larabee, likes
to read, do clay modeling and
look~ after his two dogs. His
favorite sports are football,

basketball and track, though he
admits he hasn't lifted anything

heavier than a fork recently.
/

ELIZABETH MONTGOMERY, pert
daughter of o famous father
{Robaert), made her TV debut os
Dod's doughter on '"Robert Mont-
gomery Presents” in 1951, has
been going strong ever since.
She wos born in Los Angeles in
1933, ottended the West Lake
School there and the Spence
School in New York. She studied
dramo at the American Acad-
emy of Dromatic Arts; has been
on Broadway in ‘‘Late Love," in
films in “The Couyrt-Martial of
Billy Mitchell." Liz likes tennis
(Dad can trim her on the courts)
and’ horseback riding (at which
sha's way ahead of Father}.

MARVIN MILLER is seen regu-
larly as Michael Anthony on
"The Millionaire.” He hegan
his career as a radio announcer
during his freshman year at
Washington University in St
Louis, Mo., his home town. Ha
was a member of the college
drama group and played in the
band as well. After college
groduation he became top news-
caster in St. Louis, groduated to
Chicago radio, then went on to
conquer films, the TV waves ond
oir waves in Hollywood. He's
married to artist-writer Eliza-
beth Dawson, énjoys pointing,
woodworking” and photogrophy.

e

NEVA PATTERSON, a smoll-town
gl from MNevada, lowa, has
made o reputation on TV in a
voriety of sophisticated roles.
She began her career in show
business as a band singer, got
her first theotre breck as the
Piayer Queen in "Hamlet" with
Maurice Evons. She later ap-
peared on the stage in “The
Druid Circle” and "The Long
Days," played Tom Ewell's wife
in "The Seven Year lItch” for
two years, She appeared in her
fiest TV spectacular with Betty
Hutton, had a leading role in
TV's “The Philadelphia Story."
She’s wed to producer Mike Ellis.

JOHN CASSAVETES cqused a sen-
sation” as a juvenile delinquent
on TV about a year ago, has
kept busy running from studio to
studio ever since. Born in Man-
hattan, he studied at Colgate
University, got his dramatic
training at the American Acad-
emy of Dramatic Arts. He's been
seen in summer stock, was the
stage manager of “The Fifth
Season' on Broadway. He and
his wife, actress Gina Rowlands,
have an apaartment in midtown
New York, recently had to
change their telephone number
because of all the phone calis
he's been getting from his fans.

~
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JOHN NEWLAND was o burlesque
and vaudevilla fovorite hefors
he become a star on TV. A na-
tive of Cincinnati, O., he made
his first stage oppeorance with
the Stuart Walker Stock Com-
pany, , progressed to Chicago,
where he sang in-a trio in bur-
lesque. He later oppeored often
in voudeville with Milton Berle,
was rehearsing ‘‘Ziegfeld Fol-
lies" with that comic when the
Army colled. After four yeors in
service he returned to octing,
was signed as the lead in "One
Mon's Family" on TV, has
since appeared on every major
TV program in starring roles.
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laughing

GEORGE-GOBEL, as a 12-year-old, didn't have to accompany his own
songs on the guitar—one Gene Autry did it for him. That was on a
radio program emanating from George's home town, Chicago, where
he was born in 1920. When a changing voice ended his career as boy
soprano, he graduated to child actor—and by the time he enlicted in
the Air Force in World War 11, was even singing again. The war made
him a pilot, flight instructor and first lieutenant, and peace made him a
comadian. His alma mater, NBC, hired him for a series of guest spots
on TV after which he graduated to his own half-hour of hilarity.
Married to his childhood sweetheart, Alice Humecki (1ot
Jeff Donnell!]), George has three children, Gregg, 9:
Georgia, 4, and Leslie, I, lives in an L.A. suburb.
He's left-handed, a boseball player, golfer—and,
of course, the proud possessor of a crew cut.



atters

* indeed it does

foreword by george gobel .

B Everybody talks about the miracle of television, but I don’t
believe they’re all talking about the same miracle. To me, the
big miracle of television is not the cathode ray tube. It’s not
the coaxial cable or color transmission, either. It isn’t even the
television repair man who walks on slanty roofs without gym
shoes. To me, the big‘ miracle 6f television is that year after
year we keep getting sponsors for television programs. I know
that sounds like an odd thing to say, but just look at television
from the point of view of the poor sponsor. ] say poor, but I
don’t really mean poor. That's just a figure of speech. There
are no poor sponsors on television. You know that. I know
that. Everybody knows that. There may be some poor spon-
sors on radio, but there are none on television. . . . Anyway,
take the the sponsor who is in the market for a half hour of
television time. First off he wants a good program, so he checks
the ratings. This tells him nothing because there are about six
different rating services, and about the only thing they happen
to agree on is that they got hold of a pretty good business.
Finally the sponsor gets the program he wants—so the next
thing he has to do is shell out the cash for it. What does he
get for all this money besides a receipt? I'll tell you what he
gets if you want to know what he gets. Out of a 30-minute
show he gets three minutes’ worth of commercial. This means
he has to sit through 27 agonizing minutes of entcrtainment to
see the only part of the show that interests him. But even s0,
noble soul that he is, he does not complain. No siree, sir. He

PEGGY KING is 5 feet tall,
about 100 pounds, meas.
ures 34-22-35, has red
hair and looks like Judy
Garland—but don't tell
her so. Born in Ravenna,
Ohio, she planned to
sing but started out as
a secretary. Winning a
contest in Cleveland was
her first break. Sha war-
bled with Charlie Spi-
vak's band until @ movie
contract brought her ta
New York,where nothing
happened, so she joined
Ralph Flanagan's band.
Oddly enaugh, she
achieved fame via a
commercial: it was as
Hunt's caok-and-cook-
and-cook girl that she
zoomed to glory, and
onto the Gobel show.

just sits there like a brave little soldier and takes it. He may
even pretend he likes it. Others, however, do complain. The
producer complains because the commercial slops the action of
the show, and there’s nothing he can do about it. The director
complains because if the show is running over, he can cut out
anything. but the commercial. The writers complain because
they have to keep thinking up different ways to introduce the
commercial. About the only ones who don’t complain are the
studio stagehands, because the commercial gives them the time
they need to take down and put up scenery. Stagehands are so
busy during this peried that as a rule they have no idea who
the sponsor is, or what he.is selling. . . . As if all this isn’t bad
enough, there now comes the most unkindest cut of all. When
the commercial finally makes its appearance on the television
screen, living rooms throughout the country become a bedlam
of activity. Adults begin to carry on conversations. Hosts
and/or hostesses run to kitchens to replenish fruit bowls. Small
children race to bathrooms. Large children trip over small chil-
dren who are racing to bathrooms. Only a mere handful of
souls remains to watch the commercial. And most of them
aren’t really paying attention. What they’re doing is cussing
out the sponsor for disrupting the program. So that’s why I
say the big miracle of television is the sponsor, who keeps com-
ing back patiently, vear after year, beaten but unbowed, only
to find hiroself the victim of more abuse, more sales, and more
money for buying television programs.

JOHN SCOTT TROTTER
was born in Charlotte,
N. C., in 1908, at which
time his measurements
did not indicate that he
might run up to his cur-
rent & feet. At 7 he
took up piano, and as a
college freshman joined
follow students Hal
Kemp and Skinnay Ennis
ta form o band. In 1934
he left the band—which
had long since loft
schaal——ond went west
ta arrange and conduct
for a Bing Crosby film.
He and Bing stuck to-
gether through the
"Kraft Music Hall" se-
ries, and gags about his
weighf—Z% S—carry
over to the Gobel show.
John's an excellent chef.
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the honeymooners

JACKIE GLEASON was born in Brooklyn in 1916. In 1919 his older
brother died, in 1925 his father disappeared one evening on
the way home from work. To add to his mother's salary as a
subway cashier, Jackie mc'd amateur nights at a local movie,
earning $4 a week at 15. The Folly Theatre hired him, but the
day before he opened, his mother was buried. The next few years
found him a barker in a carnival, daredevil driver in an auto
circus, exhibition diver in the water follies and finally doing o
night club act—hald over for 3 years in Newark! There followed
2 years of movies, several of Broadway shows and the TV debut
as Riley in The Life Of Riley. Married in 1936, Jack and former
Genevieve Halford now live separately, have two teen-age daugh-
ters. Jackie loves ltalian food, psychic studies and Beethoven.

R |

ART CARNEY, TV's most bril-
liant second fiddle, started
out as Second Banana to Hor-
ace Heidt as soon as he grad-
uated from high school, and
has since held that position
with every major comedian
from Colone!l Stoopnagle to
Beatrice Lillie. Born in 1918 in
Mt. Vernon, N. Y., he is married
to Jane Myers, is a veteran of
WW |, has some shrapne! in
him to remind him of France.

B orld Redo

AUDREY MEADOWS almost
didn’t iand her “Honeymoon-
ers" spot because Jackie
thought her too pretty. Audrey
went home, deglamorized her-
self, won Alice and an Emmy
{among other awards) for the
role. She and sister Jayne were
born in China, daughters of an
Episcopal missionary. She made
her debut in .Carnegie Hall
at 16, sang with light opera
companies till TV found her.

T e




JOYCE RANDOLPH landed Trixie
in 195), having starled her
TV career playing corpses on
mystery shows. Her theatrical
career got started back in
1944, when a touring produc-
tion of "Stage Door’ spotted
her in her home town, Detroit,
and invited her to join Equity
and come alon?. Born in 1926,
Joyce has a 3l/3-room apart-
ment in Manhattan, loves read-
ing, sewing, swimming and TV.

DEAN MARTIN, born June 17, 1917, in Steu-
benville, Ohio, graduated from high school
and became a prizefighter. Then he tried
working in a gas station, as a mill hand,
even as a gambling house croupier. Ten
years ago he decided to try singing and
was getting nowhere in particular until he
teamed with one J. Lewis for o comedy-
with-singing act in an Atlantic City night
club—against the better judgment of the
manager. Since then the 6-foot, 176 pound
brunet has besn acclaimed the funniest
straight man in the business, and a success-
ful singer as well. The father of four children
by his first marriage, Dean has two by his
second wife, former model Jeanne Biegger.

JERRY LEWIS, *he only child of the Danny
and Mrs. Lewis vaudeville team, was born
in 1926 in Newark, N. J. and has been in
show business since he was in high school.
At 18 he met Jimmy Dorsey’s vocalist, Patti
Palmer, and promptly married her. He was
doing all right as a night club comic till he
teamed with Martin, ofter which he was a
sensation. Hal Wallis spotted the team at
Slapsie Manxie's in LA, and wrote them into
"My Friend lrma." The rest is history—and
vital statistics. Lewis is & feet tall, weighs an
emaciated 137, has brown hair, brown eyes.
and a good singing voice. High-strung Jerry
once s?epf with a pistol under his pillow,
now relaxes by making hilarious home mavies.
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JACK BENNY made his major TV debut in 1950 after 18
years as one of radio's greatest comics. Born 39 (!) years
ago in Waukegan, lllinois, he was giving violin concerts at
the age of 8. At 17 he took his fiddle into vaudeville,
thence into the Navy for World War I. A Navy show
convinced him that he was better with the gags than the
glissandos so he changed his name from Benny K. Benny to
Jack and went back to the theatre as a comedian. In 1932
ope Ed Sullivan asked the star of stage and screen to
quest on his radio show. In a matter of months, Jack hod
his own top program. He's married to Mary Livingstone.

MARTHA RAYE was born in
Butte, Montana, to the
Irish vaudeville team of
Reed and Hooper. At 3
she was in their act, at 17
she toured Loew's circuit on
her own. Paramount Pic-
tures spotted her in Holly-
wood and starred her with
Crosby—for a start. In
World War H she was
among the "“Four Jills In A
Jeep'' who made one of the
first USO overseas tours. A
radio star with the Al Jol-
son show for 2 years, she
guest-spotted on TV for
some time before gettin

her own show. § feet, 4//;
inches tall, she weighs 109,
has dark brown hair, china-
blue eyes and a fine ballad-
singing style. Her proudest
possession is her 12-year-old
daughter, Melodye, who
thinks that her mother is
great, but "acts awful crazy
on the stage sometimes!"

- -
A

EDDIE "‘ROCHESTER' ANDERSON |ost his voice hqwking
papers as a child in San Francisco helping out his theatri-
cal family. At 14 he went on the boards himself, becoming
a tap Negro singer and dancer, playing honky-tonks for 6
years and the Pantages circuit for 10. Movie roles followed
until, in 1937, the Benny troupe advertised for a performer
to play valet, chauffeur and philosopher to Jack. Ander
son and his gravel voice got the job. With it came a
Los Angeles home (with unused swimming poo!), and
opportunity to indulge his hobbies—building model
planes and miniature racing autos, boating and horses.

»




MILTON BERLE won the title of
- "Mr. Television” in '48 for
his work on the “Texaco
Star Theatre,” having
brought to it a back-
ground of 35 years of show
business. Born in 1908, Miltie
started his career as a child star
at 5. With Mama managing—and
leading the applause—he went on to
theatre, vaudeville, movies, radio and
TV as a writet, entertainei and producer.
He's just under & feet tall, spends his
spare time collecting stamps and card tricks.

IMOGENE COCA was born in Philadelphia
“more than 2| years ago” and mado her
dramatic debut in a grammar school play she
had written herself, portraying "'An Evil Germ."
She turned professional tap dancer at 9, later
became a comedienne by accident, cavorting
about at an audition In an effort to keep warm.
In 1935 she married actor Bob Burton. Once
separated, they reconciled shortly before his re-
cent death. She achieved national fame teamed
with Sid Caesar on "Your Show Of Shows."

SID CAESAR grew up (to &
feet and 206 pounds} in
Yonkers, New York, start-
ing in 1922. At 14 he was
a confirmed celery-tonic
drinker and a bouncer at
his father's luncheonette,
along with his older—-and
even bigger—brothers. Aft-
er high school he studied
the sax at the Juilliard
School of Music, working
«~ith dance bands to pay
tuition. At 19 he joined the
Coast Guard, where Max
Liebman discovered him in
“Tars And Spars.”” After a
year of vegetation in Hol-
lywood he headed Lieb-
man's cast of ''Broadway
Revue' on TV, the show that
eventually became "Your
Show Of Shows.” He, wife
Florence, and 2 children live
in a Park Avenue apartment.
Sid collects guns, browses
through ait golleries and
{still}  drinks celery ionic.
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RED SKELTON, of CBS-TV's "Red Skelton
Revue,' inherited his comic talents from
his father, a former clown. When Red
joined the circus, at an early age, he
wanted to be an animal trainer at first,
but soon changed.his mind and decided
to follow in his father's footsteps. Since
then he's appeared in almost every
branch of show business, including vaude-
ville, radio, movies and finally TV. There
is one part of his profession he dis-
likes—very strongly: having to diet.

EDDIE CANTOR, star of ABC.-TV's “Eddie
Cantor Comedy Theatre,” is a real old-
timer in show business:.it was way back
in 1909 that he earned his first $5 by
winning first prize in an amateur show.
An orphan, brought up on New York's
tough east side, he had little formal edu-
cation but enough talent to become a
child star in vaudeville, then a headiiner
in musical comedy, movies and radio. As
every United States resident knows; he has
a wife named |da, and five daughters.

JIMMY) DURANTE, who is frequent-
ly the star of NBC-TV's “Star
Theatre,” began taking piano les-
sons when his father became the
proud owner of the first piano in
their New York City neighborhood.
Jimmy's lessons paid off when, ot
17. he got his first job as pianist
in a Coney Island beer garden.
He graduated into the big time
when he formed a partnership
with dancer Lou Clayton and sing-
or Eddie Jackson; the trio crashed
Broadway, then the movies. Offers
for Jimmy to make movies us @
solo broke up the act, but Clayton
went along as his business mana-
ger, Jackson to help prepare his
'rouhnes Jlmmy's trademark, his
“schnozzola,” is so well-known he's
had it capyrighted and insured.

DONALD O'CONNOR, of NBC-TV's
"Star Theatre,” is a young “old-
timer” in  show business who
started his career in his family's
vaudeville troupe at the age of
13 months. At three he started tap
doncmg, and at_four he added
singing to his reper*onre Until, at
13, he landed a movie role, his
only home was in Danville, i,
where an uncle letrthe O'Connor
tribe live with him when they went
broke between bookings. After his
movie debut—as Bing Crosby's
kid brother in "Sing You Sinners"
—Donald signed a contract which
resulted in eleven picture roles for

him in the first year. He - '\

wants to keep acting, y
and become a director. \
A :

i

JONATHAN WINTERS, hailed as a new
comedy find after his frequent guest,
appearances on NBC-TV's summer pro-
gram, "And Here's the Show," studied
commercial art in his native Dayton,
Ohio, but got a job as a disc jockey and
discovered he preferred the entertain-
ment field. In his monologues between
record changes, he workéd out the im-
perscnations that have now become his
stock in trade. He's married and has a
five-year-old son who's named after him.




GEORGE BURNS and GRACIE ALLEN, of CBS-TV's "George Burns
and Gracie Allen Show," started as a team in which he was the
comedian and she was the straight “man.” But it didn't take them
long to discover that Gracie got most of the laughs anyway, so
the act was switched. Both were show business veterans before
they met, Gracie with an Irish act—from which she claims she
acquired o brogue—and Geocrge as a singer with o children's
quartet. The Burns and Allen partnership became personal as well
as professional with their marriage in 1925. Now living in a
twelve-room Beverly Hills,home, they have two adopted children.

NANETTE FABRAY came to NBC.TV
by way of musical comedy; she
starved in nine shows, winning thres
“best performance” awards along
the way. A native Californian and
the daughter of a concert pianist,
breaking into show business—as
Baby Nanette in the "“Our Gang"
comedies—was easy for her. She
“retired" at the age of eight, but
was soon appearing on radio shows.
A musical revue composed of local
youngsters, which later reached
Broadway, launched her new career.

PINKY LEE, of NBC-TV's "The Pinky
Lee Show," yearned to be a lawyer
but his classmates back in St. Paul,
Minn., found his lisp irresistibly
funny. So he decided to add com-
edy to his natural talent for singing
and dancing, and go into show busi-
ness. He starred in vaudeville, then
broke into mucical comedy in New
York when vaudeville “died" on him.
Hollywood and TV followed, and
now he's past the roadblocks that
plagued his rise to success. He's
married, is the father of two children.

BOB HOPE, of NBC-TV, is one comedian who loves to entertain,
but he got his show business start almost by accident. In Cleve-
land, where his family migrated from their native England, Bob
filled in as a tap dancer when a local theatre needed an extra act.
That job led to others, and eventually to a time when—again
accidentally—he found his real niche, not as a dancer but as a
comedian. He perfacted his new act in small-time night clubs and
vaudeville, then tried Broadway. While starring in "Roberta,” the
stage musical which launched his Hollywood career, he mariied
night club singer Dolores Reade. They have four adopted children.

PHIL FOSTER, star of NBC-TV's
"Caesar Presents,” started making
jokes when he was still in high
school in Brooklyn, N. Y., and got
most of his professional experience
working on New York's Catskill
Mountain resort circuit. After o
stretch in the Army, he got his big
break on NBC radio's “The Big
Show." In spite of his professional
title of "Brooklyn's Ambassador to
the U.S.A.."" he now lives, traitorous-
ly but happily, in Fort lLee, New
Jersey, with his wife and two sons.

JERRY MAHONEY, puppel star of
CBS-TV's "Bigelow Show," was
“born'" because his creator, Paul
Winchell, started studying sculpture,
from there turned to puppet mak-
ing. The act got its start on Major
Bowes Amateur Hour, when the
senior partner was only 4. Vaude-
ville and night club tours followed
before the pair tackled TV. Jerry,
made of California redwood, has an
official birthday—Arbor Day, natu-
rally—and is considered by Paul's
wife and child as one of the family.




QUIZ SHOWS foreword by hal march

# You hear a lot about the star system—a producer gets himself a

big-name star, gives him a few songs, a few jokes. Then he ropes

in an audience from the street to applaud the songs, laugh at the

eve ry m a n jokes. In my game, though, the audience is the star of the show.
Without them, there wouldn’t be a show. The sponsor would have

to find someone else to peddle his wares and one Hal March would

be out of a job. It’s a tough job, this ad-libbing business. We

never rehearse; I have no idea where and when I’m going to pop

as the commercials in. I don’t see a script; it’s a cold reading. Of
course, mine is a special kind of audience-participation show be-

cause we dish out big lettuce. Someone once asked me how it feels
to be making a living by giving so much of the stuff away. Ridicu-

@ @
lous, really. I'd be just as emotional about it if I were doling out
Is p rlz $200 instead of $64,000. It’s not the size of the loot; the game’s

the $64,000
question

-y
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“The $64,000 Question”

is the most popular show
television has ever seen. The
economists say the prize
is too high; the critics say
the show is a bit gimmicky.
The imitators say the
secret is money—so they’ll
offer more—in the face

of the knowledge that most
contestants do not go on
for the $64,000 question.

HAL MARCH "arrived"’ as emcee of CBS-TV's fabulous show,
"The $64,000 Question," as something of a jackpot winner
himself. Some 300 condidates for the job were auditioned
—radio and TV emcees, commentators, Broadway actors,
screen stars. But Hal, former west coast welterweight boxer,
had been building up a knockout punch, performing as
Imogene Coca's TV spouse, and Burns cndp Allen's CBS
radio and TY "next door neighbor." March, 35, hes o
mother, 3 sisters, in home town San Francisco, is a bachelor.




the thing. Giving away such stacks of dough is like saying, “Here,
my dear, is Wyoming.” Frankly, I don’t really dig such big figures.

But the contestants are real people to me. It’s not like when I was ~

an actor and the worst I could do was faint or blow my lines.
This is no make believe. It's the starkest drama I've ever been part
of. Whole lives are changed. I've got a real life in my hands and,
as an actor, I've got to listen and react. It'd better not ring false
or I'd be out on my ear. When Catherine Kreitzer was naming
eight of the Disciples and missed John, I was sure she knew the
answer. So I behaved as -any director would with a nervous actor
—I had her clear her mind and start all over again. I always root
for the contestant, want everyone to win. Believe me, when that
cop decided to give up the gamble, was I relieved! The only thing
that can make me wake up screaming is the nightmare of someone’s

HERB SHRINER, the host on
+ CBS-TV's "Two For The
Money," has been q Hoo-
sier humorist ever since he
was born—in Toledo, Ohio.
"My folks moved to Indiana
as soon as they heard about
it," Herb explains. Pop
Shriner was a stonecutter
and inventor; Mom spent
all her time at bingo games
and auctions, until Herb
came along, May 29, 1918.
Grandfather Shriner ran a
general store in Topton,
Mich., where Herb discov-
ared cracker-barrel humor
aond was put to work trim-
ming windows. (“"All | did
was to put in some clean
flypaper,” he says). While
still at school, Herb started
a show business career with
a harmonica quintet: ""We
played for free until the
entertainment was ready."
Now he lives in Manhattan
with his wife Pixie {a red-
headed dancer), their young
daughterJudy and twin sons,

GROUCHO MARX has a real
mustache now, not painted
—about the only percepti-
ble change in the zany
Marx Brether who has host-
ed NBC-TV's "You Bet Your
Life" since 1950 (and the
radio version since ‘47).
Pushing 60, Groucho has
been convulsing audiences
for 45 years, has no compe-
tition in his flashing ad lib
repartes. Groucho didn't
start right in wiggling o
-cigar and rolling his eyes.
First he was a boy soprano.
Then he signed up with o
vaudeville skit. Born Julius
Marx In New York City,
Oct. 2, 1895, Groucho and
his fomous brothers inher-
ited their feeling for foot-
lights from mother Minnie,
whose brother was the Al
Shean of vaudeville's Gal-
lagher and Shean. The Marx
Bros. worked in many skits
until the big click came in
1922, when “I'll Say.She is*
started the Marx Legend.

getting to $32,000, then muffing the last question. I can never
predict who'll stay and gamble, and who’ll call it quits. But I can
tell you this—people are pretty confident up to $1,000.-Then they
weigh the odds and get practical. Like the cop who bowed out
\Wwith: “I'm torn between the ego of a scholar and the conservatism
of a parent.” That’s part of the big appeal of the show. It humbles
you. I try to shy from comedy, except -to break tension. Jokes
would be in poor taste. When they seem to fall in place naturally, I
let myself go. Like when I told the cop, “Now you can buy your
own crook.” Or later, when he’d answered all the questions and the
money was his, “Now you can open up your own police station.”
71 like the people on this program more than I like getting laughs
for myself. I've been a pro for 18 years in a