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b Nation Acclaims
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OPINION PANEL

The Story of BOB HOPE
On the High Road to Comedy
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Released thrw Umited Artists.

It's a:rollicking mystery-comedy based on the popular Craig Rice character (and we do mean'character)Mr. Malone
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- Are You A
Mystery Novel Fiend?

I Sovitbrtbone to Co

4 g()/"/ﬁ//)/ //

Rt and Tetoviivon Cuecutbves

_‘ Copyright 1948, Unicorn
Mystery Book Club

An INVITAHON te join the Unicorn Mystery Book
Club comes only rarely. That is because we are not 3
mas or| ation, and do not widely open the doar to
new members.

Instead, we arc & small, select band of mysln'y
devotees, closcly attached to our elub, which st
o refiect our exact tastes in selecting and publ
mystery books for us exelusively.

Excb month the club chooses four new mystery and
detective novels, adjudged to be the best of the current
“crop, und then publishes them in one, larke, handsome
volume, pecial edition for members. The monthly
volumes are beautifully printed from the original
plates, and uniformly bound to make a matnificent set
of modern mystery fiction.

Our club gives no book bonuses, or free books, hut
the value to members is immense. The four novels
selected each month sre currently selling 8t not Jess
than two to three dollars cach in bookatores. Tl
charée to club members is ooly three dollars for sl)
four —nearly & four-lor-one value.

Further, s member pays ne dues or fees. makes no
promises to buy sny books st all, and can resitn st
sny time. That makes it easy lor & new member to try
one book, and then remign if he is not satished.

But we are not looking lor new, temporary mem.
bers. Most of the oritin
years ugo are still with us— enthusiestically with un.
For & ahort lime gfsin we arc openind membership
rolls, t& delight people like the men who wrote us
recently thet he had tried six limes, unsuccessful
join. the club, and what does he have to do ta get m?

ki

Tnl Qus oo, The :lnb has under ten thousand
members, bul that membership includes people impur.
tant In business, ﬁ..m:. in gavernment, and in the
learned professions

April

1949 the Post Ofca T der the_act of

mass producer ol mystery novela for the popular taste.

To do 10 would destroy ita essential Quslity.
We pay o larke enoufth ro¥alty so that nesrly every

make our choice solely on the vatue of the story, our
list of published authors remds like @ bluc book of
mystery fiction —and each sclection is & badge of
honor for the author chosen.

GUAnNnH 10 mEMBERS. When we contraet for a
Rovel we insist upon & minimum siv-month clesrance.
The original publisher must sfree that no cheaper
edition will be printed during that period. Thus we can
fusrentee our members & Renuine minimum cight-

e vach

dollar value — that the four novels we dist

month cennot he bouiht clicwhere for less than two
to three dollars apiece.

ization of the novel in & maja.
uhlicatio

cation in ful)

4 sindle issuc of & mauszine during
oufr clearsner period.

UNICORN MYSTERY BOOK CLUB
BROOKLYN 1, N. Y.

1 am happy lo mccepl your invilalion to hecome a
memher of the Unicarn Mystery Rook Club.
ch_month herealter you will xend me s G
fou volume contsining four complete new
mystery novels. Bach month 1 will remit $3.00
20¢ matling cost within a few days after rece

ng the

val
It s undersigad | mav cevign

time at all, or have Yo

o e s (o ¢

rom the club &t any
ippink me volumes for
£ you notice of my

th Avanse.
v at Ph.rudﬂ’hll. 0.: sm

Inc. ot €52
. Vo7, Addit

) B e e ot e the four navels
selected each month. make » spceial printing of them,
cenmplete and unabridied. from the ariginal plates, and
bind them into onc big hundsome volume for_mem.
hers. The elub volumes are uniformly bound. Thus &
& sct of the finest modern mystery

The paper, printink, and binding of rach velume is
in nearly every @ at of the al
editions. cqual to many cight and ten.dollar books.
But the member pays only THREE DOLLARS for

each four.in.one book, Plus 20¢ postasie cost.

(O rrey e it 3 diwit 0, 0 it
#ives no free books or book bonuses. As u result the
club Jaes not exact from members 8 Promise to buy &
specified number of books. A St G 4
stay in the club ay long s he wishes. residn at any
time 8t all. and even skip books hy lettind us know
in fime to stop shipment.
We invite you now to ]mn our enchanted inner cirele
& mystery novel
is your opportunity of a
NifetimeIS adbnToNans ) excantiarmltaday

Tihe club bas ca wishtebeeomen B S o — 0 T L e e I
RA0IO & m(vmou m\' " Dv:m-hnd el B lus

B = = o G —

APPLICATION FORM |

|

|

Namé I

i

“Lddress !

|

|

City, Zone. State._ |
o

u(nnd (qu matter March 2%, 1948 ot Volume 2

$2.06 U S. A Canada, $1.50 Number §
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Memo...MAY ISSUE

.

Reserve your COpy
at your tavorite
newsdealer

LAMOUR
ON MAY COVER

changes from sarong
to bathing shorts for
her RADIO BEST cover
debut in the May issue.

Favius Frialsan profiles a fa-

wiirite Awacraaiy comedian who is
forever ur. s kigh road to com-

ARE TEN-INCH
TELEVISION SETS
OBSOLETE?

RADIO BEST asked the nation’s
leading television experts for the
truth about televsion receivers, Are
ten-inch screens obsolete? What
about the quality of sets made by
small manufacturers? These and
other salient questions are frankly
answered in an authoritative arfi.
cle appearing in the May issue.

L S

OTHER FEATURES -

Seat At The Dial
Hollywood On The Air
Memory Lane
Tele-News and Views

* & TELEVISION

THE RADIO & TELEVISION PICTURE MAGAZINE

.

.d{:' .n arfoents Creear Frifile: Tee Buria: Boy un.d His Accordion.

te le v lS lO n Tele News and Views: Seen and Heord Along Video Row.

'
CONTENTS ii Apsil 1949 < Vol. 2, Ho. §

*
ﬁ;utun!s

b MEBL Firighas? by Saul Carson
Hmzdmes Morea Bing and Luaen of Yocolists:  i¢s Crosby and Doris Day.
Jock Bgen: Sshas weel Ladwed Bamman ... ...
LHe wlik = Bar: wrr, Vasks Mearca on the Witness Stand .
& Yigt with Buy Bogars and Hin Lady . Shes Movie Queen Dole Evans .
Pofrica Mareel; 1he sels Kew Srivesn of Glamour

M re Dipaiaie o Crc-Mon Siomion: by Roberr Q. Lewis
Ezplaring #im Giras Enos: 4 W Cipmion Forom - . ..
Ak dnd Applavee Sl Lideners Panel of 100,000, .
Hurk Sknnar Fiads Tine Wctic tar No Comedion

*

Ietiers md Pcheres fo the Editor
Ensarinag ared Ayl Bagery Ssrmke Depariment
Beernalp un e Airi Pockes Castm o
Gilwer BkE ST (e ber Lp, Prasented by Earf Wilson
Beul on tha Dol
Hollywood on the AIr: An Infimate Report from the West Caast, by Favius Friedman
Musical Links: Along Tin Pan Alley, by Hamrylink
Records of the Month: Views ond Reviews of the Month's Best Discs. by Les Merman
This Month’s Disc Jockey: wwar's Lucille Small
Mental Television: A Cartoonist's Impressions of Disc lockeys, by Mel Graff.
Hollywood & Vine: by 2adie Horris - .
Memory Lane: From the Gallery of Rudio Fame
Radio Stars Have Such Interesting Faces: Candid Camera Studies
So You Want to Get into Radio: The Roads to Stardom Are Varind
Radio Best People Behind the Scenes: Wha's Who i Americon Brocdcasting .
Personalities on the Nation's Stafions: Cross Country Picture Roundup

*

4 Inkeruin= Page of Reviews, by Sauf Carson.

Admiral Broadway Revue: Televisions First Murical Stock Company . . .31
Screen Test on TV: Audience Picks Tomorrow's Hollywood Stars

EDWARD BOBLEY, Editor
ROBERT EDWARDS, Associate Editor | JEROME ROTH, Art Director
MAX LEVIN, Associate Editor | ROBERT ROBBINS, Washington Bureau Chisf
" F. Louis Friedman, West Ceast Editor . . . Horry Link, Muric Editor
James loxito, Associate Music Editor . . .
Gortrude Greer, Picture Research . . . Helen McNamara. Program Research
Dessie McGlynn, Readers Service . . . Michael Gelrad, Panet Manager

Hartley Samuels. Promotion Manager

HAROLD L. CROSSMAN, Publisher
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Contino and hix nccordion rest after another musical trivmph.

S star ot 15, Dick Contine is sl the same
ambitious, handsome, personable kid who came out of-
Fresno, California, to prove his accordion *“was more
than just an old squeezebox.” Dick’s musical arguments
were pe. ive enough to il ds on his
cross-country trip in the Horace Heidt talent cavaleade.
Dick presented his clinching argument in the grand "
finais when he walked away with the big $5000 first prize.
Apparently Dick is an old hand at getting votes

for himself and his accordion. Back at Fresno High—

not so very long ago—he conducted a successful campaign for

the class presidency in much the same musical way
as certain of our Senators and Congreasmen.
The only difference was that Dick really had musical talent.

Dick tried college after hixh school but quit

to pursue his career with his accordion, He piaved in-
combo bands untit that fateful day he was

accosted by Horace Heidt’s advance man who arranged
hig first audition. Horace Heidt was sufficiently
bowled over to sign him up for his very first talent
show to go on the air. The rest is history.

But more remains to be written for, it's said,

Dick plans to reveal a new side of his talents

very soon. This will be his debut as a singer

once his vocal teacher says he’s ready.

Glad to Help

To THE EmTorR: Many thanks for
your continved scries on “How to
get into radio.” Such features, in-
cluding the regular departments of
your magazine, are very helpful
to those of us whe ure desirous
of entering the field of broadcast-
ing. I like vour *“College. Campus”
picture stovies very much,

Mabel Thorgenson,

Detroit, Mich.

We Agree

To TvE EmTOR: 1 want fo recom-
mend a Silver Mike to radio’s
greatest attribute, the one and only
Fred Allen.
Madaline Fischer,
Chicago, [llinois.

All Sales Finaf

To THE EmTor: I wasted 25¢ on
your publication, 1 picked up a copy
near the station the other day and
all T found in it was a lot of words.
What a waste of my good money.
Rosalie DeMarci,
Clifiside Park, N. L.

Billy Monro

To TaE Ebrror: Reading your mag
for January, it is with great in-
terest that | refer you to Hari
Link's colunn regarding “one hit"
songwriters. The first song he men-
tions, “When My Baby Smiles at
Me,” composed by B

am sure that Mr. Link will be
glad to hear that Billy Monro is
still kicking around. But he is_a
piano player and plays every night
at "The Bal Tabarin” Yes, sir,
it’s the same Billy Monro, Billy is
always requested to play his song.
He also plays over station CKVL,
Verdun, 3 nights a week, and Billy
is a giant size Jimmy Durante, be-
cause he is always clowning at the
piano. He is a great shawman and
I believe that he now has the song
copyrighted in his own name and
will be published again.

Al Perry.
Montrenl, Que.

g

N

1ACK BENNY

wwWwW americanradiohistorvy com

LETTERS

to the editor .

Poor Substituté

To THE Ebrtor: 1 was happy to
read the following by Saul Carson
in your January issue: “Prudential
Family Hour has replaced a pro-
gram of fine music by second rate
drama.” These are my sentiments
exactly and I'm glad to see that
I'm not the only one who hated to
see this program, long a sign of
fine music on the networks, re-
placed by just another play. Thank
you, Mr. Carson. Thank you, Rapio
BesT.

Miss Joanna Morgan,
Hickory, N. C.

PERRY COMO

Profile and Voice

To Tne Epmok: As long 8s you
seem to be so obliging in regards
to Miss RoseRstein's letter, 1 just
have to put inf my request, I think
sales will take an upward leap if
you simply dropped your many pix
of Sinatra and tried using some
more pietures of a really handsome
gent who can sing, erry Como.
Miss Theresa Reovich.
Chicago, lilinots.

Hones! Mistake
To Tne Eorror: 1 don't like the
idea of you omitting the picture of
Perry Como in your "Favorite
Voealist Poll.” Don’t tell me you
think he doesn’t rate?

Vivian Schwarz,

Brookiyn, New York.

Poll Mr. Hooper
To TiE EviTor: How about a yoll
to determine how many people
across the nation have ever been
called on the telephone by Mr.
Hoaper, I've got a hast of friends,
but ot one hus ever had the pleas-
ure of a Hooper cal!. How about it?
Mrs, Helen Sands,
North Bergen, N. J.

Turn for the Belter
*To Tiug EDToR: At first it was a
little disturbing. But one gets
quickly secustomed to a better al-
ternative, Turning my dial on Sun-
day evening from NBC to CRS
was at first peculiar, but. believe
me, 1'd turn dials all day to get
Jack Benny in my living room.
Albert Basserman,
Brookiyn, New York.

(Continued on Poge 81
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Can you top this?

ADI0 BEST Tribute. This publication has inspired any
number of constructive ideas during its lifetime. But
our hata are off to Claire Gibson, who conducts a very wide
awile woman's program for WDNS Hartford, Conn. In
addition to her broadcasting chores, Claire has a definite
flair for creating unique ch. Her latest
was contrived as a tribute to this journal, symbdiizing its
- first birthday celebration. On the basis of early returns the
~ women are all for it and the men strongly opposed — the
~ usual division of opinion that augurs complete fashion ac-
ﬁ ceptance. So John Fredericks had better copy. #*éno

s Radio & Tofevislen Pieture Masnzino

IT'S THE BIRDCALLERS'
CONVENTION, AND | CAN'T

TURN THIS OFF!

SERVICE

SYLVANIA RADID TUBES /,
Suthorized Dealer,

/

Is your radio getting out of
hand? Is it giving you the bird
instead of your favorite station?
Don't fly off the handle! Wing

SIEN G your way down to the service-
DEPENDABLE = <
RADIO SERVICE man who displays the Sylvania

sign, and turn your set over to
him.He has accurate Sylvania test equipment tohunt
out trouble. He has the skill to put your set in top-
notch shape. He’ll use those wonderful Sylvania radio
tubes (the finest made) to give you better-than-ever
reception. Yes, you can count on it—you’ll get the job
you need at a price that’s fair. No wonder so many
people look to the Sylvania sign as the guide to de~
pendable radio service!

SYLVANIA RADIO TUBES

PRODUCT OF SYLVANIA ELECTRIC PRODUCTS INC.

WWW. americanradiohistorv.com
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.
(Send all questions
vestions oz oos
Rapio BesT, 452
Fifth ‘Avenue, New
York 18, N. Y. All
anawers will be con.
& n Swe rs fined to this depart.
ment, so please do.
not send stamped en-

velopes.)
Q. 1= Harold Parr, the singer on the Horace Heidt
show, reaily blind? Where was he born and how old is he?
May Savitt, Newark, N. J.
A.  Yes. He is a graduate of the Nebraska Institute of
the Blind, where he became interested in radio at an
early age. He was born in Omaha, Nebraska, and is 23

years of age.

Q, Recently I heard Fred Allen describe his opinion of
Mr. Hooper’s poll. What were his ezact worda?

Herbert Schall, Hartford, Conn.
A. “It's like a guy taking a bite out of a roll and then
trying to estimate how many poppy seeds there are in the
country.”

Q. Pleage give me the name of the program and station
which features singing canaries.

Sarah Gaylord, New York City.
A.  “American Radio Warblers,” heard on MBS.

. What's the name of the chap who 8ings the
“Frenchy” in the singing commercial for a wine firm?
Thomas G. Grant, Augusta, Me.

A. TIrving Kaufman.

. How long has the “American Album of Familiar

Music” been on the air? .
G. H. Clarksville, Tenn.

A.  Since 1931

. What iz the name. of the advertising Ggency han-
dling the show on NBC called “Joyce Jordan, M.D."?
Hilda Mayball, Dayton, Ohio.
A. Dancer-Fitzgerald-Sample, Inc.

Q. When and where were Ozzie and Harriet married?
Batty Jane Reilly, Durham, N. C.

A. They were married in the home of Ozzie's mother
October 8, 1935.

Q. Is Ralph Dumie still on the
air? H. K., Brooklys, N. Y.
A. The veteran Broadway and
radio actor is now frequently
seen and heard on teleyjsion.

Q. Will you piease publish- the
picture of Les Broun?
Reué Darcy, Memphis, Tenn.

A.  Here he is.

Q. Is Fred Allen serious about quitting radio for &
year? Emil Coleman, New York City.

7 A. Fred has said it before, but
this time many are taking him
seriously. He says he needs the
time to rest, think up a new
radio formula or maybe an idea
for television.

. Which record, in your opinion, was the most popular
on the air last year? Herman Mannheim, Germantown, Pa.
A. According to a survey condutted by the trade maga.
zine Billboard, Manana, sung by Peggy Lee, was tops
with the nation’s diac jockeys. I'm Looking Over a Four
Leaf Clover, played by Art Mooney's orchestra, was voted
the top band record; A Tree in the Meadow, sung by
Margaret Whiting, top female vocalist, and Love Some-
body, sung by Buddy Clark, top male vocalist.

ol

(Continued from Page 6]

Playing Favorites?

To TeE EprToR: I've noticed that
since your magazine promoted
Gordon MacRae last year, you
haven’t failed to run a picture of
him in every mingle issue. It’s true
that Mr. Gordon is a fine singer,
but it gets a little monotonous see-
ing his profile so darn often. By
the way, you seem now to be hitch-
ing your star to accordionist Dick
Contino. Please don't make the
same mistake. Enough is enough.
Kate Munsheim,
Kansas City, Mo.

Berle Critic

To THE EDITOR: Unless comic Mil-
ton Berle stops getting into every
act I predict that he will fall as
quickly as he rose to stardom on
television, In my opinion Milton
possesses a great talent but he is
too deliberate in projecting his per-
sonality at the slightest provoca-
tion. It becomes embarrassing, not
only to the viewer at home, but
also to the artist on the program.
Recently, I've experienced this feel-
«ng with Evelyn Enight and Gracie
Fields. I think Berle made a fool
of Miss Knight with his very un-
funny tuba blowing. Also, I sense
a complete lack of writing, direc-
tion and rehearsing, all of which
are reflected in the skits and black-
outs. Don't get me wrong, Berle is
tailor-made for video. But even his
best friends should tell him that
his present suit doesn't fit,
Hal Manning,
Philadelphia, Pa:

Wants Both

To THE EbIToR: I enjoyed your
article “Has Fred Allen Stopped
the Music.” The author was fair
in the treatment of both sides but
1 couldn’t help wonder why Mr.
Allen doesn’t let well enough alone.
Apparently the listeners enjoy the
thriils of quiz shows just as they
enfoy Mr. Allen’s smart humor. I
say there’s room for both.

Simon Hoffman,

Closter, N. J.

HAROLD PECK

LETTERS

to the editor:

Take a Bow, Denis

To rhe EpiTor: Recently, one of
the letters in your column men-
tioned the leading N. Y. crities,
and suggested a Siver Mike to
critics, too. I am in favor of that.
Good radio eritics are rare and
should be encouraged. My favorite
is Paul Denis of the Post Home
News.

Mra. Nora Papson,

New York City.

Womace et
Our Meidt of Folly

To THE EpiTor: It scems to me
that in one of your past issues you
put forth a criticism of the Horace
Heidt show. You must know by
now Horace Heidt has the number
one spot on NBC and certainly
hasn’t been placed there for. noth-
ing. I'm sure I'm not the only one
who feels that way. After seeing
him perform on the atage in Min-
neapolis, I'd say his show is one of
the best.

R. Rosenwald,

Norwood, Minn.

Harold Peck Fans

To TuE EpiTor: We have read with
interest the article on Horace Heidt
and also the picture of Richard
Melari along with a letter sent in
by one of his fans. However, we
believe one of the best performers
on the Heidt show has been over-
looked, Namely, Harold Peck,
boogie dancer. We're enclosing a
picture af Harold with the high
hopes of seeing it in print in your
magazine. He hails from Long
Beach, California. We'll be very
much dlsappommd if Harold’s pic-
ture isn't in Rapto Best very soon.
You won't find any performer more
deserving of the privilege of hav-
ing his picture published. So may
we send along our sincere thanks
in advance.

Bunny Zier, Shirley Smith,

John Zier, Richard Zier,

Hyattsville, Md.

Address letters and plctures to Editor of RADIO BEST, 452 Fifth Avenue, New York 18.
Only signed comments will be considered for publlcation,
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Paulena Carter

Lovely, talented, teen-age Paulena Carter’s piano wizardry continues to
captivate listeners to the Meredith Willson show. At the age of 9
when most kids were still trying to master the art of braiding pigtails,
Paulena was romping through Rachmaninoff with enough finesse

to win a scholarship at the Philadelphia Conservatory of Music.
Willson predicted her rise to stardom when he heard Paulena during
one of her many USO appearances during the war. Her keyboard
virtuosity has certainly proved Willson a first rate talent scout. # enp

www americanradiohistorv com

1. He and his partner constitute
NBC’s newest comedy show.
What's his name?

2. Here is the “Great Gilder-
sleeve” and other members of
the cast. Name the actors and
roles they portray.

8. These serious chaps are fea-
tured with what comedian?

4. Name this "Grandma” of the
"mean widdle kid.”

ANSWERS

1 Jerry Lewis. 2. Hal Peary
(center) plays “Gildy,” others
left to right: Arthar Q. Bryam,
who plays Floyd, the barber;
Ken Christy, Chief of Police
Gates arle Ross, Judge
Hooker; and Richard LeGrand,
who is Peavey, the druggist.
3. The chaps are Harry Von |
Zell and Bert (Russian) Gordon,
and they support the Eddie
Cantor show. 4. She's Verna
Frelton and the “widdle kid" is
Red Skelton.
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Is NBC Finished?

When their star boarders ehug-chugged over
to CBS in Jack Benny's old Maxwell. the struggle for

network supremacy took on all

the drama of the first Lo

Conn fight.
The challenger has riddled

the champion’s defenses seriously.

but a knockout is

problematical.

by Saul Carson

HERE is a. peculiar sound in the air. It is static. buf not the ordinary
kind. You may not hear it too clearly as yet when you turn the
Is of the radio at home, but it's there just the same. Don’t bother
calling a man to check the tubes or dissect the condenser. This troyhle
is subtle, beyond the repair of a mere mechanic. As yet, it is only the
voice of premonition, the eerie beep of a presentiment. We kuow it
comes from Radio Row. But just exactly where in the world's capilal
of broadcasting does that ominous noise. the sound-cffect of possible
doom, originate?

Could it be NBC—the Nalional Broadcasting Company?

Has CBS—Columbia Broadcasting System—not only pre-empted
NBC's.claim as the Nation's No. 1 Network but algo given the conp de
grace to its giant rival? And if that is true—is that good?

To be sure, a certain Mr. William 8. Paley might not mind such
a situation. He happens to be chairman of the, CBS bourd of directors,
the big man atop the CBS heap. Dr. Frank Stanton, president of CBS.
could presumably also stand up under the burden of aweet success.
But the rise of one network to u superior position need not mean the

Radio & Television Bewt—Asrit 1349
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Ozzie and Harriet Nelson

Red Skelton

Bing (Throat) Croshy

Edgar Bergen & McCarthy

Amos s Andy

Jack (Pennywise ) Benny

Nrlorse’s ér/ radii sl twho made {}t/f seocteld-te € HBS

eclipse of another of our coast-to-coast broadcasters. If it does—that’s
serious. That’s very serious for us, the listeners.

If NBC is done, will we get better programs, and more of them?
Where will they come from, and will those better programs reach into
our homes or become mere sounds in the night? And what of the two
remaining networks in radio, American Broadcasting Company (ABC)
and Mutua! Broadcasting System (MBS)? And what, further, of the
television situation where it appears that we shall probably have as
many as siX national networks by 1952 or 19537

It is certain that NBC has been shaken, badly. Part of that radio
static heard by those whose ears are attuned to such signals comes
{rom the gnashing of teeth on the sixth floor of Radio City in New
York. There, NBC's executive offices are located. There, anguish is
accompanied by anger. And the anger is directed at CBS. For CBS,
this year, has wounded NBC.

Bemg nch and strong of purse, NBC has a whole corps of doctors

the The coming from the sick room
are, of course, optimistic. Sometimes the physicians fail to admit that

The Raio & Tel

ion Picturs Magzine.

the wounds inflicted by CBS are more than mere seratches, only super-
fieial breaking of the outer skin. But we, the customers huddled at our
radio sets, have reason io wonder: Are the NBC doctors telling us
the entire story? Is the CBS-inflicted injury deeper, perhaps affecting
the heart itself?

Consider that Sunday night fiasco. Jack Benny has been bought
by CBS—stock, yak and hoke. There he stands, as always of a Sunday
night at seven, his retinue as of old but his Hooper rating higher than
ever. Rave and rant, if you will, against the habit of counting program
popularity by the reports of Mr. Hooper's telephonic snoopers. The
fact remains that these horrible Hooper points are being computed.
no differently toddy than they were a few short months ago. There is
only one difference: Benny is now on CBS and not on NBC.

“B.B. came A. & A.” No, that’s not a fancy formula but a state-
ment of fact. Before Benny there was the case of Amos 'n’ Andy.
When CBS took this pair away from NBC, it was the beginning of
the revolution—but NBC refused to.recognize the fact. Now A. & A.

Continued on Next Page
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Is NBC Finished ? coninued

Baille for network supremacy
continues as stars flock
to CBS banner.

are on that CBS Sunday night lineup. Edgar Bergen has packed
Charlie McCarthy and Mortimer Snerd into the toy chests. and is
bringing his family to CBS.

Al Jolaon is threatening to desert radio—and NBC

Then there is Fred Allen. He had been slipping for a couple of
_years anyway. By reorganizing his Sunday night tour, at the opening
of the 1948-'49 season, forsaking his old Alley for a walk down Main
Street. he acknowledged that a refurbishing of his comedy apparatus
was in order. He rolled up his sleeves. He not only tried to inject fresh
humor into his situations, he aiso battered that wise old head of his
against a wall. But the wall was built of solid gold being coined on the
ABC network by "Stop the Music.”” Allen wanted to Stop that Non-
sense. But he was no Joshua. and Jericho’s fortress did not fall.
Someone was stopped cold—but it was not the musical quiz on ABC.
It was Allen in person. He became sour. NBC's own press deparutment
admitted that fact. Said NBC's public relations boys: "Talk to Fred
Allen and he’ll tell you, a bit sourly, that today's humor reflects the
age we live in.” Those italics are mine, but the philosophy comes
straight from the horse’s mouth at NBC. This awful age "we live in™
seems to have been unnoticed until the CBS carnage had begun to
hurt. Allen's time was changed. but his decline was not braked. And
that augured little good for NEC.

If you can stand further sorrow, let's go on with this roster of
NBC calamities. Horace Heidt was taken from his relatively safe spot
of Sunday night at 10:30, and moved into Jack Benny’s former time
on NBC. The network made a Sreat-to-do about this being radio’s
No. 1 spot. It became radio’s No, 1 tragedy for Heidt. He was secure
where he had been. -Pitted against Benny on CBS. Heidt was like 4
Golden Gloves winner put into the
ring against Jack Dempsey. Sure
—the one Jack, like the other, is
a tired old battler, while Heidt has
youth on his side in more ways
than one. But even in his dotage,
the old master can show faster
footwork and swing a punch more
deftly than any amateur. Heidt,
no amateur himself, acts only as
master of ceremonies presenting
hopefuls. They couldn’t stand &
single round against Benny on
CRBS. Again, the loss in audience
was NBC's, the gain was CBS".

CBS did not stop with the
break-up of NBC’s Sunday night
roster. It went after everybody in
sight—with large wads of Uncle o
Sam’s soundest currency. Red
Skelton was signed up. Fibber -

McGee and Molly were wooed.

Duffy’s Tavern was eyed. Having ]

tasted blood, CBS went after more

—again, and again, and again. In-

deed, it went beyond NBC. [t went after evervthing else that's big, and
profitable, on the air. Paley himself went to Hollywood to tackle Bing
Crosby, who has been doing his stuff on ABC. NBC tackled Crosby.
ABC tried hard to hold on to Crosby. They fought for him as if—well,
as if he were Bing Croshy. CBS won. The loss was not only ABC's—
whlch can ill afford such damage. The CBS-Crosby deal affected also

NBC's failure to get Croshy symbolized all the trouble facing this
network, It was in deep trouble. And it had much to lose. NBC was
a very profitable organization. A network’s profit comes from various
sources. One of these sources is the quality and popularity of its talent.
When you, the listener, tune in on Network A, preferring it to Net-
work B, the advertiser. wants to give iis biggest business to Network
A. But there is another important consideration—the ability of any
network to reach you at your radio receiving set. That ability depends
on the locations of its transmitters and on the amount of power behind
those transmitters. A 50,000-watt transmitter located in a lurge metro-
politan center like Kansas City can reach more listeners—and sell them
more of the advertiser's goods—than a half-dozen transmitters operat-
ing at 10,000 watts in smaller cities like Keokuk or Topeka. Well, NBC
was in the network business first. before CBS or any of the others.
NBC had behind it the backing of Radio Corporation of America—
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it is still a fully-owned subsidiary of RCA. NBC used to have two
national networks—the old “Red" and “Blue.” When the federal gov-
ernment forced NBC to sell one of these networks—that one js ABC
now—NBC tock the best locations and the majority of 50,000-watt
transmitters.

As ybu can see without the aid of a table of logarjthms, the
network with the best affiliate stations around the country stands the
best chance of making the most money, That was the position of NBC.
But if CBS should prove to advertisers that it gets and keeps more
listeners than NBC? The advertisers would, then, switch mostly to
CBS. Many affiliate stations would, then, want to switch also. Do you
see how a blow at NBC's Benny, followed through with a punch at
ABC's Crosby, could weaken-the heart of a network?

How many more punches has CBS up its sleeve? And if it should
land a few more—would it bring about the death of NBC? Would the
empire crumble?

Don't get the idea that NBC is in complete coma. [t has been
‘knocked down, but it isn’t out. [t's still in there trying. How hard it.
tries—and how successfully—upon these factors depends the answer to
our prime question about the possible demise of NBC.

A long time ago back in the summer of 1847—Niles Trammel.
president of NBC, assured me in all sincerity that NBC doesn’t make
any money out of its network operations anyway. He said its profits
come from the stations which it owns and operates. Shortly after he
had told me that, there was an amusing incident at a labor-manage-
ment conference in which the four networks were negotiating a con-
tract with the Radio Writers' Guild. Every time the Guild
representatives asked for more money in a certain department, the
NBC man spoke up in protest. The NBC man insisted that NBC
makes no money out of its news department. makes no profit on
dramatic programs. earns no dividends on 8oap operas—in short. NBC
is starving. The union rep finally spoke up: “\What do you make money
on—the Radio City Guided Tours?”

Trammel didn’t go quite that far. He admitted that NBC did make
money on six individual stations iehich it owns. But his bosses—at
RCA—might ask hen why bother having a network? Let somebod¥
else have the network headaches, and we'll just run our own'stations,”

Actually. NBC started thinking about tighteniny up its nétwork
programming some time before Mr. Paley of CBS started ladling gold
out of his rich pans. For a num-
ber of years, NBC programming
has been very smug, afraid to ex-
periment, afraid to try any new
tack. Then & new program vice
president was appointed. Mis
name i8 Ken R. Dyke. He didn't
move very fast. But he had begun
to do something about programs
by the time CBS opened its war.

Dyke did not exactly go after
brand new ideas with the hunger
of one wha knows he must eat to
live. NBC was still eating. But he
did give NBC's “University of the
Air” more freedom. He did finally
let NBC concede that the docu-
mentary form is here to stay, and

other unforeseen wound thus NBC started its fine “Liv-

that will need some quick ing: 1948" program ({which is

healing. now, of course, “Living: 1949™)

But when CBS brought out the

heavy artillery, new life came

suddenly to the NBC program de-

partment. The complacent giant

opened his doors wide open to all who might have fresh ideas or

talent. Dyke set up a special unit to consider new programs. and the

word went out that anyone with an idea could have it considered at

NBC. Overnight, ideas began pouring in. They came, for x while, at

the rate of 50 or 60 a day. Dyke's new program unit set aside 52 new

programs for detailed consideration in the first three weeks after
Benny had moved to CBS.

Naturally, NBC was not telling what those new ideas were. When
Gimbel's is ready to tell Macy's—it’s through full-page ads informing
the customers that the goods are actually on the counter. But for once,
NBC was really in the market—and for people with program ideas, the
seller was on the favorable side.

NBC was also trying to fight fire with more of the same, jingling
its coin against 2ll comers. It lost on Crosby. but it did try to wet
“Theatre Guild on the Air” away from ABC. and stood ready to buy
anything that's proven successful. And NBC did go one step further.
It actually developed a brand new comedy team, Dean Martin and
Jerry Lewis.

In preparation for this jeremiad, 1 looked into the forthcoming
Martin and Lewis show. The principals are young men who met up in
an Atlantic City bistro and found that Lewis’ squeaky comedy voice

Continued on Page 48

Allen vacations
as NBC boils

s said it before, but
this time Fred Allen’s no-
tice that he will quit radio
for at least a year upon
completion of his current
Ford dealer series, is ac-
cepted in trade circies as
definite. For NBC, Allen’s
voluntary vacation is an-
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Silver Mike Awards honor the month’s i tribution to the of radio and ision. Every ing craft fs eligible for these
horors: actors, writers, hnici lucers, directors, ete.
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Doris Day
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Doris Day is chosen new Queen of the air
in Radio Best Vocalist Poll.

Bing Crosby made it in a walk again. The Rapio BEST reader’s poll named the famed crooner the nation’s favorite male vocalist.
Doris Day emerged Queen of the gal vocalists in an excitingly close race, just topping Peggy Lee. Dinah Shore, who finished
first in last year's poll was a meck-in-neck third with Je Stafford. Closest runner-up was Evelyn Knight. In the race amongst

males, Crosby’s early lead was never challenged. Newcomer Gordon MacRae barely nosed out Frank Sinatra, Perry Como,

Al Jolson and young Vie Damone in a close scramble for second place. Biggest surprise of the contest was the 60-year-old

mammy singer who scored a tremendous vote among the nation’s teen-agers.
14
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Jolson surprises in bid
for Crosby erown.

as Dinak Skore
relinquishes her throne
to Poris Day

in 1949 Veocalist Poll.

Gordon MacRae
Finished Second

Peggy Lee
Nosed Out by Dofis

Frank Sinaira
Bowed to MacRae

AN

Dinah Shore
Relinguished Crown,

Perry €omo
Scored Big Vote

Al Jolson
Teen-age Vote Getter

Jo Stafford
Tied for Third

Vie Damone

WWW american

Evelyn Knight

The Radie & Telovitien Pietore Muaszine

ROY SHUDT

“NATIONALLY FAMOUS”

HERE'S WHY...

Roy Shudt is more than the Capital District’s favorite sports
|{ announcer, He is called upon again and again to broadcast such
l nationally famous sports ¢vents as:
The Hambletonian, Goodtime Park, Gosben, New York
(The Kentucky Derby of Harness Racing)
Tbe $60,000 Littie Broun' jug, Delarare, Obio
Santa Anita Harness Race Meeting, California
Hollywwood Park Harness Race Meeting, California
Saratoga Running Harness Races, Saratoga, New York
Invitation Basketball Tournamenr, Madison Square Garden,
New York
New York Staie Basketball League Games
Siena College Basketball Games at Home and Away.
These are just a few of the more recent sports events Roy has
handted during his 18 years experience as newspaper sports editor
and Radio Sportscaster.
Every weekday night at 6:15 Roy Shudt reports the News of Sport
on the Stanton Sports Parade over WROW. His all.around cover-
age of both local and national events, his interviews with sports
personalities plus “Roy Shudt's Feature Story of the Day” make
this program one of the most popular sports programs on the air.

N 59Gesr

mymd‘a{i

A BASIC MUTUAL AFFILIATE

in ALBANY, N. Y|
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JACK BENNY detights in chance to tell.about
the high eost of night life in New York.

PEGGY LEE eomes in to hear her recordings on
Eigen's all night disc jockey session.
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JANE RUSSELL dropped in to tell 2 couple of
anecdotes about “Paleface” Bob Hope.

BOB MITCHUM'S friendly volce was a treat ta

his many ardent fans in this srea.

ENR T PRI Most Imitated Showman

A Dise Jockey with’a Broadway
flavor, he’s a one-man show

at New York’s Copacabana..

HIRTY-FIVE year old Jack Eigen has become the na-

tion's most imitated disc jockey. But the imitations
are confined to format only since no one has successfully
captured the Broadway personality that the five-foot-five
showman projects on his seven day. mldmxm lo-da\\u
broadcast from New York's Eig

MR. AND MRS. ANDY RUSSELL desert Hollywood
for trip East and Eigen's Copa lounge.

LINDA DARNELL, another visitor from the movie
colony, greets her New York fans.

ELLIOT ROOSEVELT and his charming actress-wife
Faye Emerson say hello to host Eigen.

A survey, recently conducted by the (rade magazine
Radio Advertiser claimed that Eigen has captured 80%
of the New York night-time audience.

The program originates from the bar and lounge of
the East Side night club which, thanks to Eigen. has
become a gathering spot for the brightest stars of radio,
television, stage and screen. Since his first broadcast on
April 24, 1947, Eigen has emerged as a phenomenon in
the turbulent world of show business: he has increased
the average gross weekly intake of the Copa’s bar and
lounge from $1300 to $12,000:- he has interviewed more
top stars over g BIven period than any emcee in show
business history: he has influenced more than fifty imi-
tators; he was the only disc jockey in the mation who
was able to d?m:md $2000 a week for a peraonal appear-
ance stand at New York's Strand Theatre: he hus ap-
peared in two Columbia full length pictures and a number
of movie-shoris With Louis Prima and Buddv Rich und

JIMMY DURANTE had a “million of ‘em” to tell

Eigen’s audience of stay-up-laters,

MILTON BERLE vies with Carmen Miranda for
radio audience as Frank Gallup enjoys contest.

Radio & Tevevisian Basi—Apcll 1349
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$1000 for a brief appearance on the
Fred Allen show. In addition Eigen stars on a
weekly DuMont television show.

Eigen's biggest headache is provoked by
irked listeners who have accepted his open in-
vitation to "meet me at the Copa” only to find
a not too hospitable reception by club-wise
captains and headwaiters. However, seasoned
night-life enthusiasts who have the “know-
how™ find little difficuity in obtaining “ring-
side” tables and special services.

Known for his intimate revelations of stars’
marital troubles, Eigen stays close to his one
and only girl, former actress Dorothy Jeffers,
whom he married thirteen years ago in whirl-
wind double ceremony. The other touple was
Broadway columnist Lee Mortimer and actresh
Pat Whitney, who decided to call it quits within
three hours.

T

.14(|

TALLULAH BANKHEAD watches comic Joe E. Lewis

handle mike aa though it were an atom bomb.

OZZIE AND HARRIET NELSON enjoy informal

chance to say hello to their radio fans.

JOE E. BROWN in & rather subdued mood tells
the folks how glad he is to be in town.

GARY C(DOPER 1ooked the part of the small town
lad on his first visit to the big city.

JOHN GARFIELD has frequently guested for Eigen
on hig trips to his native New York.

AL JOLSON simply couldn't face a mike without
bregking out inte unrehearsed song. ¥END

MARTHA RAYE surprised a few callers when she
substituted at telephone for her host.

EDDIE CANTOR shares Eigen’s famous booth with
the very lovely song thrush Monica Lewis,
17
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Seat at the [ial
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Yiews & Reviews
of

Current
Shows

by Saul Carson

With the atretching of the coarial cable as far as St. Louis, tying
in the east const television networks with the Middle West, it becomes
necessary lo re-review some programs. I shall do so, front time to time,
mentioning programs that have been reviewed kere before as well as
new ones. This time, I start with the programs dedicated to the
Yyounger generation.

Monday- Fridey
3305

Life Beginx at 5:30 for
the younger TV set.

Bab Smith

By all odds, Howdy Doody is still the leader for the younger age
group. En any family, for that matter, where there are both youngsters
and a television set—life begins at 5:30 when a bunch of Kids. led by
Bob Smith, sing out lustily, “It's Howdy Doody Time!"

Bob Smith is videogenic. He has charmn, wavmth. He has more
than that—the ability to play with kids on their own level, yvet remain
an adult. If you think that's easy. try it sometimes. His puppet. Howdy
Doody, is as amiable as the boas.

Howdy is freckle-faced, his big lips move in the same way no
matter what he is supposed to be saying, and his strings show. But he
is now the hero of a young generation which sets its supper-eating
habits by his show. There 18 also, as a regular of the cast, a €lown,
named Clarabelle, who is mute and blows a horn. Betweén Smith,
Clarabelle and Howdy, with an occasional guest—sometimes a seal,
sometimes a fitm short—the half-hour goes by rapidly and a #rand time
is had by all.

Smith preachcs little homilics to the kids sometimes, but he does
it 80 neatly that they don't know it. Once in a while, Smith wiil puil
a crack clearly intended for whatever adults might be peeping over
the tousled heads of the darlings. But Smith is never preachy, nor is
he ever too clever for the kids. They “get” him all the time, and he
“sends” them just us often. He deserves his leadership.

Chartie Chaplin still
u big hit with kide,

Bob Emery

SMALI FRY
CLUB

Bob Emery conducts the Small Fry Club. I think it was the first
kid show to appear regularly on the eastern video networks—certainly
it was the first in wide popularity. Some of that popularity is under-
standable. Emery relies mainly upon fitms—old animated cartoons, old
silent Chartie Chaplin pictures. and such. Now he is bringing out also
some pictures just specially made for the program, and he is unveiling
a new puppet also. These factors may help him keep that early
populﬂrll}.

However, Emery is stern in appearance. as far as youngsters are
concerned. And his constant, heavy-handed preaching is no help, either.
I like the idea of my 6'%-year-old learning the Pledge of Allegiance
from Emery, and I like to have my youngster told that he mustn't cross
the street when the lights are red against him. But if Emery would
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listen in to his Bob Smith competition some evening, before his own
ﬁhow, he’d learn how those things can be done neatlv

“ One objection I have to Bob Smith's “Howdy Doody,” as
well as to “Small Fry Club,” iy their involvement of the kids

| into helping them with the commercials. I think that is not fair,
sither to the children or to the producers of the,shows. Nor is it

I fair to the sponsors, in fact. I hape both thesc programs -and.
others, as well—drop that practice soon, Atter all, television is
growing up, Involvement of the children in reading the som-
mercials in juvenile practice.

Puppets ave fine,
show iz second rate.

Doris Brown

This show uses puppets made by some of the finest experts in
that field. the Bunins. The puppets are u stick job—much smoother
than Bob Smith’s “Howdy Doody" and more expertly manipulated.
There i8 also a girl on the show-—live, Her name is Doris, and she adds
that live touch which the program needs. The principal _buppets are
Pup, one called Pinhead. one named Foudini. They work beautifully.
But the story they have to tell is something else.

The mistake on this program is ita “story ]Ine Thie story is about
how. Pup found five million dollurs, and Foud assisted by Pinhead.
are trying to take the dough away. This “plot” constricts the uction.
Foudini is not a lovuble character, nor Pinhend a brikht one. The story
demands that they be brought in constintly-—in fact, the Pup, and the
live girl, hardly have anything to da. The show is Inud, sometimes
seems “scary” to youngsters, und altogether innocent of genuine un-
derstanding of child psychology. It proves that it takes more'than fine
puppets to make a wood puppet show.

Monsay-Friday
7

Everyone has fun
including ma and

Fran Allison

KUKILA, FRAN
AND OLLIE

Here is a program that combines expert puppeteering with show-
manship and good sense. There is a sizable crew of puppets on this
program. Fran Allison, who faces the cameras, 1s a young lady of
charm (thls uord snnply has to crop up every time one approaches the
¥ ities). She also sings well. Behind the
puppets xa thexr creator Burr Tilstrom. But it takes more than slick
puppets and a girl easy to look at—to make a4 good show. This one has
that additional component—good sense.

The show has been on television, over WBKB (Chicago) f
vear and a half. Of course, I didn't catch up with it until the coaxial
cable got itself stretched as far as Chicago, so that we could peep in
on doings originating in the windy city. “Kukl™ and his cohorts were
worth all the trouble and expense.

There is no effort on this program to be overly clever. It goes
along at easy pace, Kukla and the “monster” Ollie and some of their
make-believe pals exchanging mild jokes and little family gags with
their friend Fran Allison. Once in a while, Miss Allison siugs. On the
night of the show's debut for the east. she had Lanny Ross as guest—
and showed herself capable of carrying a tune neatly with him, She
doesn’t try too hard which is fine. Neither do the puppets. They are
al! having a good time—with the result that not only the kids watching
the show, but their parents as well, enjoy themseives. This is pup-
peteering at its best.

ARTIIUR (:ODFREY

I“‘ ‘ Video entertatnment
AND HIS FRIENDS

for the entire family.
/  Afthur Godfrey

Here, at last, is television’s answer to Milton Berie. Until now,
NBC-TV has ruled the wavelenxkths when it came to visual comedy.
While T don't agres with the labeling of Berle as television’s “No. 1
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Star,” I do think he is the new medium's first comedian. But Arthur
Godfrey’s new one-hour show is certain to give Berle stiff competition
when Mr. Hooper makes his surveys.

Godfrey’s hour-long pitch is directed strictly to the family trade.
The difference between Berle and Godfrey is this: Berle takes you out
of the living room into a night club, and you have lots of fun; Godfrey
comes into your living room, neighbor-like, and makes with the homey
humor. Berle romps around, gags apd mugs all over the place, and
shoves the show along at a fast. furious pace. Godfrey is quiet, easy-
going, amiable, Jovable. One is brash. and makes you like it. The other
i8 just 2 member of the family, but the most clever member of that
family,

There are other differences. Berle is sure to have u different cast
every week, Godfrey is sure to have the same group from ieek to
week. On the whole. Godfrey's people are as amiable as he is—except
for Jeanette Davis. who seems to lack the human warmth that all of
Godfrey's other people possess. Godfrey sits at a desk. sometimes takes
off his coat to show his suspenders, brings everyone into the act—from
Crooner Bill Lawrence and announcer Tony Marvin to Archie Blever
and his orchestra. Even “Mug” Richardsom, Godfrey's secretary who
sits besides him, gets into the act. So. for that matter, do the camera-
men themselves. This show was made for television—chiefly because
Godfrey was born for the purpose.

B
Vauderille was never
RUNSIRELS a8 medioero ds this,
OF 1949

Jack Carter

ABC'a “Minstrels” have been thrown into the ring as another claim-
ant for the Berle crown held by NBC. It flaps just as badly as CB8's
Ed Sullivan child, now rather irreverently called by those in the know
“roast” of the town.

Pick and Pat, a pair of blackface comedians, are supposed to be
the backbone of this minstrel show, with Jack Carter as master of
ceremonies. I have seen Carter, and heard him, do much better. This
kind of emceeing is just not his type of job. He looks the part—but
somehow his script doesn’t hold up. Nor does the material which he
has to introduce.

The, only person of genuine freshness and viger on the opening
show of the "Minstrels” wus singer Mary Smali. Pick and Pat them-
selves were embarrassing. The Calgury Brothers, who do a®slow-motion
act, are no longer funny. Smith and Dale, doing their familiar routine
{not the “Dr. Krankheit” bit for which they are really famous) seemed
to be repeating themseives.

If "Minstrels” is intended to revive vaudeville, it has failed. This
is vaudeville—but not of the Palace type, rather right off a small-
town Main Street.in the days of vaudeviile's decline.

Professors can use
a course in television.

Dr. Roy K. Marshall

There has been one excellent educational program on television
for some time now. That is NBC's “The Nature of Things,” which
puts on a man named Dr. Roy K. Marshall from Philadelphia. Dr.
Marshall explains scientific matters to the layman. He neither talks
down—nor up. He can tell you——and show you—all about sidereal
time, and make you understand it and like it. But the CBS “Science
Review,” originating at Johns Hopkins University at Baltimore, has
not learned from Dr. Marshall.

The Baltimore program is stiff, unimaginative, and contributes
neither to television nor to education. One guy—who acts one moment
1as if he is a simpleton, yet indicates a split-second later that he knows
all the answers  acts as interlocutor. Another professor explains for
the "uimp]eton," The naive fellow fools no one: but the knowing one
doesn't increase the horizons of knowledge.

When they need visual assistance, they depend upon simple charts
or pictures. Once they brought in a man for a lie-détector test. to
explain that gadget. If he wasn't an actor, he was dishonest. You

a little—too litth bout the gadget when this demonstra-
tion was.over, but as a viewer you resented the flim-flam that the
educators were trying to peddle.

Johns Hopking is a great institution. It should learn to use tele-
vision—or hire someone who knows how.

Tho Raia & Talevislon Plcture Maustine

Amiable ex-con
turns detective

Bill Quinn

“Little Herman” is an ex-crook with a heart of gold and fingers
nimble enough to crack the most complex of safe combinations. He is
devoted to the welfare of humanity, and is helping show up crooks
He knows how, having graduated from several prisons.

The ABC network hailed the show as 1949's "first,” which was
correct technically since Herman opened his mouth for the first time
on New Year's night. It is not “first” in the sense of originality. But
it does contain a switch. Not often does radio piay upon the theme of
the reformed con turning detective. That’s what “Herman” does

Writer Howard Buerman has gagged up his show somewhat, so
that sometimes the chuckles obstruct the action. But on the whole.
Herman is an amiable little guy whom you can listen to—especially on
Saturday nights, when there is so little that's heavyweight on the air
{including television). Bill Quinn does a good job with the material he
has as “Herman.,” The early airings indicated that the people behind
the program might improve it sufficiently to warrant a decent-size
listenership.

A pitiful excuse

for radio drama.

. NBC THEATRE
1 John Ford

b ~FCT SR =

All you have to remember is that Sundayas at 8:30 is Fred Allen’s
former time, and you can sympathize with NEC for this one.

When Benny deserted to CBS, and Edgar Bergen took a powder
(which may also land him on CBS next season) NBC had ta shuffle the
Sunday night cards rather quickly. Allen was moved down a half-hour,
to 8 a’clock. NBC had something called *Command Performance” sched-
uled for the 8:30 time. But too many peopie failed to obey that com-
mand. So the first Sunday of the new year saw a quickiv-patched job
of news review shoved into that 8:20 atot. Then came “NBC Theatre.”
It wasn't much better.

“Theatre"” is put on with the help of the Screen Directors Guild.
The idea is supposed to be that a great film director will bring one of
his great film dramas to the air, plus great stars, etc. Even an paper,
it sounds like just a rehash of the idea behind Lux Radio Theatre. On
the air, it was even less than that.

For the opener, John Ford brought “Stagecoach™ to this new pro-
sram. The play may have had excitement on the screen. But on the
narrow canvas of a 30-minute radio airing, with the story eviscerated,
nothing was left but blood-and-thunder and lower-level melodrama.

The whole thing was just too tragic. and there may be something
else in the period—there should be—by the time these remarks face
vou. The tragedy is not only NBC's, however. Sunday night at 8:30,
which is peak listening time for many millions, deserves top program-
ming. Let’s hope NBC finds it.

THE ALAN
YOUNG STORY

Alan gives atock
comedy lift it naeds,

Alan Young

Alan Young has been kicking around the kilocycles long enough,
since his arrival from Canada, to learn the intricacies of radio comedy.
He showed his neat hand as his own "Story” hit the air on NBC.

The characters on the show were strictly from the stockroom.
Young, after a slow start with & script which led him finally to Holly-
wood and the determination to become a picture atar, found a dame.
She fell in love with him. A rich guy loved her. Her father wanted her
to marry the fellow with moola. Certainly there wasn’t much promise
in that kind of cliché-filled situation. Yet Young gave the materinl a
lift with his dellvery, and there was promise that his “Story” might
yet build into a good situation comedy.

Chiefly because of Young’s own proficieney. this is a program worth
watghing. * END
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THAT INDIAN HEP KITTY,
KAY STARR, GOES OVER SCRIPT.

MAUREEN O'HARA AND JOMN PAYNE
DURING REHEARSAL TIME OF
RECENT LUX RADIO SROADCAST.

AUDREY TOTTER, RED SKELTON AND
ESTHER WILLIAMS EDIT SCRIPT FOR
SPECIAL ARMY BROADCASY.

by Fevius Friedmen

HAT puper d'va read?

Radio is being murdered by televisich. Rudio isn't weorried about
television. The giveaways and the who-dun-its ure taking all the audi-
ences away from the comednans The comics ave stronger than ever.

Radio is up: it's in ‘the doldrums because it's not developing new
talent: it's forging ahead beciuse new shows are being created almost
every day.

In other words, radio is either a miserable. dying invalid, or a
roistering, healthy young giant, depending on which eritic you
listen to.

Few other arts, industries or businesses support so many prog-
nosticators who are so often wrong (including this one) as radio, or
have had the last rites said over it so regularly. only to come back
stronyer than ever in the affections of its adherents,

.-\fter ail. just the fact that the critics can't "leave it da heck
alone.” as Jimmy Durante would say, indicates that radio has some-
thing no amount of “master-minding” can Kill. Somehow or other. the
report or its death appears greatly exaggerated.

SEEN AND HEARD

Cundidatea for “Queen for a Day” have some weird requests but
there was none stranger than that of a younyg hride from Oklihoma.
She wanted « hotel room because she and her husband were spending
their honeymoon in the back seat of a car driven by another pair of
newly-weds!

o e *

On a recent Grouc)o Marx show, The Mouslache was interviewing
@ patnter as a possibie contestant. “Do you paint by hand?” asked
Groucho. "Oh, axre,” gaid the man. "That's the hest way.” *Why don't
you try using wusing a brush?” Marr deod-panned. “Then you won’t
get your hands go dirty.”

« 2 s &

Mike-fright hits your favorite radio performers just like it does
ordinary people. Right after air time you'll find Louella Parsons taking
a quiek nup to relax. Edward Arnold, ABC's “Mr. President.” indulg-
ing in a couple of cups of coffee to calm his nerves, and Jimmy Fidier
playing a bit of plano before he uives out with the lollywood news.

Now a reyulm member of Paul Weston's orchextra, which iz heard
on the Jo Slaﬂard program, is hot trumpeter Ziggy Elman, considered
the deah of alt modem trumpet players. But Zwrn/u zxy znpgmg days
are over and there'll be no more ight stands. "Too s «@.
life,”* he says. “Zig jnst ain't gonna zag no more."

-
YIVACIOUS MARGARET WHITING AND CBS VEEPEE NUBBELL ROBINSON,.IR.
A FEW MINUTES AFTER THEIR MARRIAGE IN THE

UTTLE CHURCH OF THE WEST IN |AS VEGAS. NEVADA.

The Radio & Totevislon Picturs Musazine

WITH PRODUCER TED TOLL

PENNY (SLONDIE] SINGLETON POSES
FOR PICTURE WITH JEFFERY (ALEXANDER) SILYER
AND JOAN [COOKIE) ROSE.

Eve Arden was chatting with William Bendix about his early days
in Brooklyn. “Is it true you were brought up in a tough neighbor-
hood 7’ Eve asked.

“Tough ?” echoed Biil. “Why, in our neighborhood a cat with a tail
was a tourist?”

& * 5 % %

One of the biggest laughs on ¢ recent “Take It or Leave It" show
occurred when Garry Moore asked a lady contestant what gift she had
received. "An Eversharp pen and penicillin set,” said the gal.

DIAL SPINS

Now that CBS has bought all those big names for so many millions,
Ed "Archie” Gardner has put himself on the market, along with
“Duffy’s Tavern.” But so far, says Ed, the only action he has had is
from & hospital which offered $35 for his body ... Not all the gal stars
ou the uir go in for the glamor routine. There's 18-vear-old Paulena
Carter, brilliant young pianist heard on ABC's “Meredith Willson
Show.” Paulena passes up night club dates {n favor of going trout
tishing with her Sither. She's been an expert with the rod ind reel ever
since she was nine... Dick Haymes has not only separated from his
wife, but he’s also broken with his long-time manager and mentor,
Bill Burton. Friends thmk Ha)mes is at a eritical point in his career
... Alan Young and your Holly have d on
4 humor article which ran in C.madas biggest magazine and is being
picked up here by one of the digests. .. Time Marches On Dept.: The
late Tom Brenemam's restaurant is being given a new name—The
Empire Room —and is now exhibiting a variety of hot bands...
Mighty nice thing Al Jolson did, donating his Hollywood home to the
Cedars of Lebanon Hospital for experimental work .., Frank Sinatra
Has himself a new tub-thumper or press agent. He quarreled with his
old one ... Anna Roosevelt, with her own program on ABC, has just
been made Editor of "The Woman” magazine ... Newest Hollywood
marriage is that of songstress Margaret Whiting to Hubbell Robin-
son, Jr.. a CBS vee-pee. Maggie and her husband plan to live in New
York ... Abe Burrows comes up with a wonderful idea for gift-giving
*“It's practical. durable and may be obtained at all the smarter
banks.” says Abe... And talking about the filthy stuff. it's Frank Mor-
»an who claims "A fool ;md hn Donevgars good to have around.”

Top Kal Binger for the e:ghth consecutive year, according to a poil
of the country’s radio editors, is an up-and-coming little songstress
called Dinah Shote . .. They'd have you believe that Kate Smith’s cocker
spaniel Freckles knm\s Kate's broadcast
his leash to the maid at exactly 11:45 a.m.—just at the right time for
him to take a stroll while his mistress is broadcasting... You lads
who like to work with tools—and it's a growing and enthusiastic fra-
ternity-—should relish CBS' "Get More Out of Life,” a program that
talks intelligently on hobbycraft... Just-in case you didn't know it,
radio’s operating costs absorb 79 percent of every (Continved on next page)
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Continuad

radio dollar, according to a report to Washington ... Sweil line from
Judy Canova: "Live your life so that you'll be proud to have Don
Ameche play it some day”... And CBS’ Robert Q. Lewis says, "I don’t
understand it—Archimedes became famous for discovering what hap-
pens when a body is immersed in water. That's pretty silly. Everybody
knows that when a body is immersed in water the tetephone rings”. ..
The Jubalaires, smooth singing group on the “Amos ‘n’ Andy” show,
report that their name is taken from Jubal, Biblical fiRure whao is
called the father of all harpists and organists...If you haven't yet
heard Edward R. Murrow’s narration and the historic voices on that
Columbia record album, “I Can Hear It Now,” you've missed one of
the most magnificent pieces of recording since the invention of the
phonograph . .. Lucille Ball is one gal who doesn't mind telling the
truth about her early days. When people ask the red-head what her
first job on Broadway was, she tells them, “A soda jerk in a drug
store”...CBS is really opening the bankroll for promotion on the

Benny show. They're out to keep him on top, regardless of cost. As for’

Benny’s competition, NBC is reported not too happy with what Horace
Heidt has been able to do in Jack’s former Sunday night apot, and
there may be changes...When somecne asked Arthur Godfrey why
he wears earphones during the telecast of “Talent Scouts," he cracked,
“That’s 80 I can hear what's going on, on the other networks,”

£ M oz ¥ @

One of the most-decorated shows in radio, “Suspense,” has just
been voted the best mystery on the air in a recent editors’ poll ... And
Lionel Barrymore, of Mutual's ¥Mayor of the Town,” received a scroll-
testimonial from the American Municipal Association, a group of
mayors and civic leaders representing 9,500 municipalities in the coun-
try ... They've asked Jimmy Durante to come over o London and
appear at the Palladium next summer. Jimmy says it will be a pleasure
...St. Louis busses and street cars are being equipped with radios to
furnish riders with music and newscasts. A fellow can’t even catch a
little shut-eye in a street car any more ... It's 15 years on the air for
NBC'a Ma Perkins . . . According to Lou Holzér, preducer of ABC’s
“California Caravan,” he knows a Hollywood writer who refused to
Jjoin Alcoholics Anonymous because they wouldn’t give him name credit
... Emcee John Reed King of CBS’ “Give and Tuke” reports that he's
hit the million dollar mark in giveaways on his Saturday quiz program,
with prizes ranging all the way from a completely furnished house to
an electric tooth brush...One of Hollywood's handsomer actors,

s

EVERYBODY WAS LAUGHING WHEN THE ANDREWS SISTERS
AND DANNY THOMAS GOT TOGETHER WITH EDDIE
“ROCHESTER” ANDERSON, BET THE JOKE WAS ON JACK BENNY.
22

BURT LANCASTER AND BETTY LOU GERSON
GET FINAL GUE FROM BEARDED
PRODUCER-DIRECTOR WILLIAM SPIER, CENTER.

always reported out with a new glamor gal, has a favorite greeting.
It’s “Who's new with you?”

WHAT'S WITH THE SHOWS

It's more than a rumor that Bob Hope will eventually join the
pdrade gver to CBS. If this keeps up much longer, NBC will be known
as the network “I left behind me". .. Reports have it that “Ford Thea-
tre"” will broadcast from Holiywood for the remafnder of the season
... That's Louise Erickson, formerly of “Date With Judy,” whom you
now hear on the Alan Young stanzas . . . Have you noticed the new
format on NBC's “Take It or Leave It?” It gives listeners a chance
at the jackpot ... Remember *‘Hollywood Hotel”? The famed program,
which did so much to glamorize Hollywood on the kilocycles, may soon
be revived for television as well as radio. . : Cancellations are hovering
over "Leave It to the Girls” and "Manhattan Merry-Go-Round”, ..
"Gangbusters,” now in ita 14th year, has moved to CBS . .. Roy Rogers’
pretty Missus, Dale Evuns, heads up a new Western musical series on
Mutual . .. There's a new sponsor and a new time siot for ABC's
"Counterspy.” It's now heard Tuesday and Thursday nights over the
full network ... Wish we had the moolah NBC is spending to build up
its new young comedy team of Dean Martin and Jerry Lester. The NBC
boys think they really have something.

THE SEEING EYE

Television, says Harry Ruby, is only a passing fad that’s here to
stay ...Jack Benny will carry the characters and format of his radio
show into video as soon as it's ready for him...Some of the big local
super-markets are following the lead of -the taverns and installing tele
sets to lure the patrons... NBC is going ahead with the first major
television network in the field of daily education for children. It has
the blessing of the National Education Association ... Seems the video
medium has been hurting the juke box trade but-plenty. The take is
down at least 50 percent ... Now they're after comedian Danny Thomas
for a video show, and a good thing it is. Danny's comedy is perfect
for the visual medium .., They're calling personalities who are dou-
bling in radio and tele “eye and ear stars”...The way Sam Bischoff
tells it, the worst obstacle television has to overcome is the high cost
of people who drop it on you.

PERSONALITY STUFF

When CBS’ Marie Wilson first went looking for a job in Holly-
wood, all she had was a worn mink coat, a stock of canned goods and
an overdrawn bank account. She registered with Central Casting, with
her mink coat hiding a house dress, and wearing tennis shoes. When
they asked her why the unusual footwear, Marie explained they were
the only comfortable shoes she owned, and besides she might be stand-
ing around a long time...Jack Benny's Mary Livingston has a sharp
sense of humor. Right after their marriage, the Friars Club was
giving Jack a big stag dinner. In the midst of the endlcss speeches
eulogizing Benny, a telegram from Mary was read. “When you come
home tonight,” it said, “be sure to take out the garbage”.... Littie
Anne Whitfield, of NBC's Phii-Harris-Alice Faye show, is only ten,
but she’s already a veteran of more than 500 broadcasts . . . Tallest gal
in radio is Irene Beasley, the singing quiz-mistress of "Grand Slam.”
She's five feet ten ... Lionel Barrymore is not only a fine actor, but he's
also an artist and musician of great talent. His etchings have been

MARIAN (MOLLY) JORDON, LEFT, FINDS
DOROTHY LAMOUR'S STORIES AMUSING.
POOR FIBBER DIDN'T MEAR A WORD.

Autla & Telovition Best—aprll 1933
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DAN DAILEY AND HOST
GENE AUTRY EXCHANGE “LIDS” DURING A
BIT OF HORSEPLAY ON WEEKLY SHOW.

FILM STAR CLAUDE RAINS
IN A TENSE MOMENT DURING
“SUSPECT® 8ROADCAST.

widely acclaimed and his original music has been performed by major
symphony orchestras...That fellow Art Linkletter, the master mind
of “G. E. House Party,” is rated one of the ten best handball players
in the country ... After 17 years in show business, Artie Auerbach,
the man who plays Mr Kitzel on the Jack Benny program, isn’t sure
his work is permanent. So each year he has his leave-of-absence re-
newed from the New York Daily News. where Artie was once an ace
photographer. Figures this way he'll always have a job to go back to
... Danny Thomas swears that he is the only well-known virtuoso on
the Mizwiz, an obscure Syrian instrument which you play by simulta-
neously inhaling and exhaling ... An actor himself once upon a time.
producer-host William Keighley of “Lux Radio Theatre” thinks it
remarkable how well people remember. Not long ago a woman listener
who heard him on the air wrote and asked him if he wasn't the same
Keighley who had once played Shakespeare in an old theatre in Virginia
City, Nevada. She was right—it was one of Keighley's one-night
stands as a member of a travelling theater group.

THAT’'S HOLLYWOOD

Where one of the big movie studios is trying to cook up a picture
with dialogue so loud you'll be able to hear it above the popcorn and
candy bar wrappers . .. Where
chanteuse Peggy Lee discov-
ered why they called a certain
character a lady-killer. It was
because he bored them to
death ... Where things have
been so tough that one well-
known actor decided not to
replace his worn-out toupee,
because he was cutting ex-
penses to the bone...Where
Hattie "Beulah” McDaniel
claims ‘they have something
very speeial in the way of a

PEGGY LEE HELPS DAUGHTER
NIKK) BARBOUR WITH THE
FAMILY PICTURE ALBUM,

SPIKE JONES SHOWS HIS NEW PRETTY MISSUS
THE FORMER HELEN GRAYCO, WHAT
TO DO WITH A FRENCH ROLL.

Ths Rudia & Tulsvision Pleturs Magmaing

EMCEE GARRY MOORE PICKS A NAME
FROM THE GOLDFISH BOWL ON
“TAKE IT OR LEAVE IT” SHOW.

new perfume. It’s called Ta-
bonia—a cross between Tabu
and ammpnia . . . Where it’s
Groucho Marx who says traf-
fic is so bad, many of his
friends complain of pedestrian
sickness. They feel run down
... Where one of the town's
thriftier citizens registered a
beef because his laundry
woman lost some of his best
towels—the ones with “Wal-
dor{-Astoria” on them . .. And
where Dottie Lamour recalled
the time she walked into an
agent’s office and found the
gent veading the life of Abra-
ham Lincoln. “Did you get w
the assassination part yet?"
asked Dottie. “Shhhh!” the
agent replied, ""don’t spoil the
ending for me!" XEND

www americanradiohistorvy com

millions of
women

have learned to

trust Tampax ’5

Only a short time ago. who
would have thought it possible
that millions, accuatly milions,
would soon be using a product
as downnght revolutonary as Tampax
in the field of monthly sanitary protec-
tion for women?... Here is a complete
revetsal of the traditional practice. The
traditional form is external; Tampax is
internal. The waditional requires belts
aud pins; Tampax requires no suppors. The
ratio of bulk is: traditional 9. Tumpax 1.

The success of Tampax is based upon
other facts as well....You can wear i
your tub or shower—or in swimming.
Being wotn insernally, it can cause no
bulge or ridge under clothing. Insertion
is quick and easy. by means of near ap-
plicators (yout hands ncedn't touch the
‘Tampax). No odor. no chafing, no dis-
posal difficulri

Doctor- wmed, Tampax is made of
pure surgical cotton. A whole average
month's supply will slip easily into purse.
At drug and notion counters in 3 absarb-
encies. Look for Tampax Vendor in rest-
rooms throughour the United States.
Compare the price of Tampax #ow with
other forms. ... Tampax Incarporated,
Paimer, Mass. —

Accepred for Adversising
by the Journel of the Amesicen Medical Associsbon

TAMPAX INCORPORATED RR-19-1
er, Mas.

Please send e in plaln wrapper @ tnial package,0t
Tampax. 1 enclose 10 (s6amps o sifver) to cover cost
of mailing. Sixc is checke

¢ ) wsoutan ¢ ) surex 1 juniox

Name_____

Address,

Cier, — _Sare____
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al to be good.
| ). Are the children aware that
- their father is a famons person?

RADIO BEST introduces this new series of witness stand interviews with parents, wives,
husbands and children of radio stars. Questions are submitted in writing and are ealculated
to reveal the more intimate phases of the atar’s family ties, philosophy and personal
habits. First witness on the stand is the wife of Vaughn Monroe, famous vocalist und ,
bind leader. Photos of the Vaughn children have been omitted in accordance’

with Mrs. Vaughn’s special request.

SUBJECT: ¢

WITNESS: Who. WLM

Examiner: Staff Reporter

Q How often is Vaughn away

. ;
from home?

A. Much the greater part of the
year, He's home about 10
weeks a year. His tours range
from 3 to 5 months during
which he flies in for & few
hours here and there. Vaughn
now plans vacations (hope-
fully) every 3 months—of a
# week or so0.

Q. How do the children react o

his long abseuces?

A. During Candy’s infancy she
was always with us, Christina
flew to California at the age
of 6 weeks. The children
followed him when spots and
accommodations were right
until they entered school.
Candy reacts strongly to his
teaving—she idolizes her
father. She anxiously awaits
each mail delivery and is
very much upset when
circumstances prevent
Vaughn’s nightly phone
call to them.

Q. Do the children listen to him

on the air?

A. Yes. And they recognize all

. hia songs and arrangements.

Q. Do they have records of his

voicef

A. Yes. They have a copy of each

Victor record for their own.

He has also made a special set

of records for them in which

he sings all their favorite
nursery rhymes and tells
stories if between—finishing
with a good night song and
telling them he wants them

A. No. It means nothing to them.
We do not believe in them
feeling he is anything but the

www americanradiohistorv com

o travelfwith Vaughn on tours?|

e

usual “Daddy.” He merely goes
to work at night instead of
daytime—and leaves home
simply to provide for his
family.

Q. Do you and the children ever

A. At one time they used to go
constantly. Now that they’
in school I travel more alone.
We normally travelled in our
own piane. Now they beg for
a train ride for something
different.

Q. 18 it true that Vaugin's
airplane is named after the
children?

A. Yes. We call the plane
“Cantina V" which combines
the first part of Candace’s
name and the last part of
Christina's.

Q. Since Vaughn is such e good
cook limself, is he hard to please
in the cwisine dep't?

A. Not at all. He loves most
anything except sweets. He
never has desserts. Never eats
candy, cake or pies. Prefers
hamburyer to steak. He adores
Chinese food and will eat it
3 mealis a day until [ begin
losing weight since I don’t
particularly care for it.

Q. Does he have decided prefer-

ences in women's clothes?

A. Yes. He likes man-tailored
suits. We have many made of
the same material. He prefers
dresses in dark colors minus
frills. He-lover furs providing
they’re not showy.

Q. Does Vaughn like makeup?
A. No. 1 only use lipstick—no
other makeup. He detests
plucked eyebrows and nail

polish.
Anglo & Televicion Best—Asril 1949
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Q. Has Vaughn taught the

children any sports?

A. Yes. Vaughn is an excellent
figure skater and is good on
skis, too. He is now in the
process of teaching the girls.
Vaughn is also giving Candy
horseback lessons. He excels at
this sport also. The children
are a bit backward about
swimming,

Q. Are the childven interested in

a musical career?

A. They have a childish desire to
be Daddy's girl singers. We
are not encouraging anything
more than a normal musical
education and certainly hope
they won't pursue a profes-
sional musical career.

Q. What type of careers woidd

you like the children to choose?

A. T have no preference. I hope
with proper schooling and
guidance it will ot be the
entertainment field. I do insist
on a complete education after
which they can choose for
themselves,

Q. Do your plansg include a

college education for the children?

A. Yes, they do. I hope both will
at least secure a college degree
and pursue further specializa-
tion depending on their course
of study. I have a college
degree and a master's degree
hence my insistence on a fine
education. Its values can not
be exagperated,

Q. How much time do you spend

with the children?

A. | try to divide my time equally
between Vaughn and' the
children. When away we cail
every night from wherever we
may be and talk with them.

Does Vaughn have any pet
theories about raising children?
A. No, except that he prefers
reason to punishment. He's
not very strict with them since
he’s home so little and likes

to enjoy them.

Q. When Vaughn is at home does

he reads stories and comic books

to children?

A. Not often and comic books
never, They have lots of them
but look at pictures only.

Q. Do the children evey ride with
Vaughn on his motorcycle?
A. No. Neither of ua permits it.

Q. Who takes care of the chilgren

in your absencel

A. For the first 8ix years we
always had a special nurse.
Now that they are at school,
we have an excellent couple
who take care of the girls
and the house.

Q. Do you entertuin much at

home?

A. Very seldom. We “try” to Have
the little timé we have
together at home alone.

Q. Have you both been abie to
keep up contacta with old friends?
A. As much as we are able

{ when we're not travelling.

ot o G g

wa“"’
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Q. How did you meet Vaughn and

where?

A. We went to high school
together in Jeannette. Pa. We
began dating in our senior
year. He went on the road with
bands shortly thereafter. We
kept in close touch through
letters, phone calls and brief
visits whenever possible. My
family adored him.

Q. Do you have a picture of

Vaughn as a child?
kA. Yes, indeed.(Here it is)

Q. How long did you know
Vaughn before you were
engaged?

A. Our school dates began in
1928. We became engaged in
1940 and were married 3
monthe iater in April of 1940.
Qur honeymoon consisted of
one night in New York. The
band started two days later
in Boston.

Q. Describe o typical day in your

-life when Vaughn is at home?

A. Our home life is the same as
that in any normal household.
‘The only difference is that
Vaughn and I start our day
at 12 noon when we have our
breakfast with the children's
lunch. We also have dinner
together and enjoy a playtime
period with the children before
they go off to bed and
Vaughn off to work.

Q. Does Vaughn have any

special hobbies?

A. He likes to tinker and work
with tools around the house.
He i8 also handy in the garden
not to speak of his skill
as a chef.

Q. Do you ever have vacations

together?

A. So seldom. In 1946 we enjoyed
a 10 day stay in Bermuda
together, in 1947 a week in
Lake Placid, in 1948 a brief
5 days in Pinehurst. We stijl
plan to "get lost" some day
in the north woods—no
telephones, no music, no people
—just ourselves and our
children on a long, delightful
holiday.

Q. What sort of books do you and
Vaughn like to read in your
spare timel?

A. Vaughn likes mysteries, while
I prefer current best sellers.
Usually Vaughn'’s eyes are so
tired from the spotlights. he
can't read much.

Q. Is it ever annoying to have
Vaughn surrounded by female
admirers of all ages?

A. Not ever. Their adulation
means his continued success
and popularity. I must take
exception, however, when
some unthinking admirers try
to invade the only privacy we
‘have—our home and our
children. *END
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The Cowboy and his Lady!

A youngster visiting Hollywood would consider his
trip a total loss unless he had a chance to

gawk at that rambling big house in Hollywood's

hilis for a chance glimpse of the world’s most
famous cowboy, his leading lady, and, perhaps, the
three children he envies most in the whole

universe, For the master of the house is

-Roy Rogers and the mistress, Dale Evans, hero and
herocine of dozens of Westerns under the

banner of Republic Pictures, wha are now teamed ence more
on the air Sunday evenings

over 520 Mutual network

stations in the “Roy Rogers Shéw:"”

et Rgg’;}? Visit
; {
’ Y with

l‘oy Rogers

=

A Cowboy’s Family. Roy, Jr., 2, nicknamed “Dusty,”
sitg on his doting Dad's lap, while Dale and the two girls,
Cheryl, 9, and Linda, 6, wear identionl dresses.

% and

h Dale Evans

Housekeeping. Roy helps Dale put up curtains in Papa Roy. At the table Dusty insists on sitting First Aid. Cheryl watches closely to see that Dad
their big rambling manse in the Hollywood hills. alongside’ Daddy for a bit of personal attention. does a good job on sister Linda's stubbed toe.

* END

Guests. Edgar Bergen and Mortimer Snerd visit often.  Trophles. Roy admires one of cupshe's wonracing  Roundup. Foy Willing, Scotty Harrel, George “Gabby” Hayes,
That's the comedian’s daughter, Candice, behind Dusty. homing pigeons, On wall is painting of Trigger. Roy, Dale, Johnny Paul (l-r) join in rousing airtime finale.
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Patrice handles needle and thread with as much

The ““Bube of the Met” h o up b ’
dexterity as high “C’s” in her operatic toles. S R e e

Pot forsakes dates ¢ d i
still partial to saddle shoes and bobby sox. Studion, 301 hor it v, S

at her musical studies, still her first love.

The
;‘a‘t;m_ ing debut in “Mignon" "

a lience agreeing it was a E
pleasure to listen to a noprano er’s
with your eyes open.

New

o —

Princess
of

Glamour

Patrice

Radi lehi-n Best—april 1349 -

in which ashe stopped the opera cold with a
u nse i six minute ovation, her signature to
a two year radio contract on the Prudential

Pat pariciputes in Easter services just as she so often did back in
her home town of Spokane, Oregon, when she was in her early teens.

If Jimmy Durante requested an opportunity to
appear on the Metropolitan Auditions of the Air, the
venerable gentlemen who make up the board probably wouldn't bat'an eye.lash.
They've come to expect almost everything in the way of
shattered precedents, after the startling experience of
seeing & 17 year old girl with all the attributes of a Powers
model appear before them in bobby sox, skirt and blouse and then
hearing her sing in a voice as luscious a8 that of Lily Pons.
This was Patrice Munsel's introduction to the grand
opera scene, an introduction which netted her a
Metropolitan Opera contract, $1000 in cash, and another $1000
for further study. The rest of the story is well
known, her sensational debut in “Mignon”

contract and subsequent guest appearances on
practically every one of radio's top flight musical stanzas.
There is one revealing incident about her opera debut that
has still to be told. While the audience was screaming its
approval, the “baby of the Met,” bowing demurely, was mentally
wording a telegram to a former school chum in Spokane,
Washington. The wire that went off read:
“You owe me fifteen cents.”
It all had to do with a performance of *Madame
Butterfly” in her home town six years earlfer which Pat
had attended with Mary Jo Williams. As they left the
auditorium Pat announced that some day she was going
to sing at the Met. Mary Jo expressed her doubts
with an offer to bet fifteen cents. The wager
wag duly recorded on the back of a match book.
Today, the fifteen pennies hang framed in Pat’s
bedroom while the match box is similarly
enshrined in the home of Mary Jo. k eND

The Met's 5’5" nightingale with 119 Powers
modelled pounds draws admiring glances
from expert fishermen and beauty connoisseurs.
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EMONSTRATING the rapid progress of network

telecasting, “The Admiral Broadway Revue,”
television’s newest full hour show, is shown si-
multaneously over the combined Fast-West
DuMont and NBC stations in 31 cities. It is the
first television show organized as a permanent
stock p: lete with ical and ad-
ministrative staﬂ's W}ule similar in format to
Broadway productions, the Friday evening
shows have no formalized story continuity, each
production centering around a different subject
and featuring sorigs, dances and satirical and
comedy sketches. The permanent cast is headed
by Sid Caesar, recent star of “Make Mine Man-
hattan’*; Mary McCarty, musical comedy player;:
Imogene Coca, satirical comedienne; Marge and
Gower Champion, famous husband and wife
dance team; Roy Atwell, double-talking comic;
Estelle Loring, leading musical comedy singer;
Bobby Van, comedy hoofer, and Ronnie Cunning-
ham, Broadway comedienne.

TV’s Newest Variety Show

*“The Admiral
Broadway Revue®®

5

Camerman catches satirical mood of comedian
Sid Caesar, Mary McCarthy and Imogene Coca.

Choreographer James Starbuck demonstrates step to
be interpreted by dancing stars
Bobby Van and Ronnic Cunninghsm.

Marge and Gower Champion, Mr, & Mrs. dance team.
are highlight festure of Broadway Revue. -
The Radin & Tatoylthen Picturs Magarine

Estelle Loring, Sid Caesar and musical df
Charles Sanford go over opening numl
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Claire Neisen of radic’s saper
“ Buckatage \Vife"” goes over screen
teot scene with Director Hamilton,

&
Rita Colton

Born Oct. 23, 1927,

New York City.
Returned to New York
three years ngo

after travelling country.

Waorked as sales

gir] before landing job

in Copacabana chorus.
Entered video

via Conover modelling.
Signed by Hal Wallis

-
Bill Lipton

Born July 13, 1926,

New York City.

Plays *Skeezix” on

radio’s “Gusoline Alley”
and is a regular on

“Let's Pretend.” Has aiso
been heard in soap operas.
Seen on Broadway in Oscar

-
Joen Arliss

Born Oct. 14, 1923,
Norfolk, Va.

Started as ballet dancer
before doing

Little Theater work

in home state.

Hag been seen in

seven Broadway shows,
among them “New Faces”
with Van Johnson, and
“Who's Who" with

-
Craig Kelly

Born in Atiantic City.
Came to New York
after fling in
advertising fieid.
Piayed opposite
Laurette Taylor in
“Qutward Bound."”
Most recent role in
"The Heiress”

with Wendy Hiller and

after her TV screen test. Serlin’s “The Family,” Sonny Tufts. Basil Rathbone.

Donald Murphy poses for camera
identification before start of
hie Hollywood screen test.

Ellen Mahar of “I Remember Mama*
makes up for her test alongaide
gieest star Mary Anderson (right).

Hamilton asks for more realism
from radio actress Abby Lewis and
guest actor Danald Buka.

Met opera star Mimi Benzell waits
for her test with Buka, seen most
recently in “'Street With No Name.”

Audience

helps pick
ftomorrow’;

Hollywood

stars

Donald Murphy

Born Jan. 29, 1920,
Chicago, 11l.

Faced his first
Broadway audience

in “The Moon Vine."
Has appeared since

in any number of Broad-
way plays.

TV sereen test
impressed 20th Century-
Fox. May see him on
screen soon.

Toni Joyce

Born in Pennsylvania.
Has been modelling since
she was three years

old. Has made the
covers of several
women's magazines.

Has also been employed
as daneing instructor

at the Barbizon School
for Models.

=
Robert Quarry

Born Nov, 8, 1924,
Fresno, Calif.

Received training in
Actor’s Lab on

West Coast.

Has appeared on “Lux
adio Theater,”

“Dr, Christian” and
“Date With Judy."
Signed by Paramount
the morning after

his TV sereen test,

T;e television onlooker who professes to be a judge of talent,

now has a chance to match his skill with that of the experts thanks
to WIZ-TV's engaging new program “Hollywood

Screen Test.” Each week the viewers are taken behind the scenes
of an imaginary studio lot for at home closeups of professional
performers with established reputations in their special

fields of radia, theater and night ¢lubs as they take the screen
tests that may pave the road to Hollywood.

The tests, directed by Neil Hamilton of picture fame, consist of specially written
dramatie, comedy or musical sketches best suited to the talents of the performers

who are supported in their tests by well known guest stars.

Interest in the show as a talent source is evidenced by the numbers of
Broadway and Hollywood scouts, directors and producers who

show up in the studio audience. Final decisions

are often influenced by the mail response presenting the immediate
reactions of the home audi: an ad Holly
Ta date “Screen Teat” can take credit for
taunching three of its performers

on their way to film careers. Allied Artists grabbed up Joel Marston,

to film careers. Allied Artists grabbed up Joel Marston,

handsome young Broadway leading man, on the strength of

his video test, while Hal Wallis enlisted the services

of attractive Rita Colton. The third to savor film fame was Robert Quarry, who
affixed his signature to a Paramount contract. *&Np

d has never enjoyed’

e

Neil Hamilton, with over 400 sereen voles to his oredit,
ia well gualified for his vole ay Director of TV'g screen tests.

radiBBETEY STy Sy

Y
Joy Geffen

Born June 19, 1926,
New York City.

Toured overseas with USC
luction.

during war. Has appeared
in number of

Broadway plays. Has been
seen on Kraft

Television Theater and
other WNBT shows,

=
Monica Lang

G. 1. war bride from
London, now
appearing in

“*Anne of the Thousand
Da; Played in
British stock and
radio before romance
brought her to

these shores. Discovered
in an NBC elevator

by “Hollywood Screen
Test"” producer.

Joel Marston

Born March 30, 1922,
Washington, D. C.
Received training in
Pasadena Playhouse.
Made Broadway bow in
“Good Morning, Corporal.”
Has completed two films
for Allied Artists since
taking his TV screen test.
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\ 1TH television making such rapid
strides 1 have been asked many times
to give on opinjon on the new medium’s
stfect on show business, music business,
song and seript writing.

I PREDICT THAT show business of
twenty years ago will return with a new
look but the formula will be the same.
The actor who will click on television will
have to be an actor and not just a char-
acter with a pleasing voice who reads
from a script with a couple of hours
rehearsal as i the case in radio, He will
have to be photogenic as well and will
have to have the ability of a motion
picture star to click in a big way.
THE SCRIPT WRITER will have a field
day for it will be much ensier to write
visual gags, “bits” and sketches to get
Iaughs. tears and pathos. The television
aetor witl be better able to describe “the
story” with the aid of facial expression
than he can in radio where the voice and
its use dre the only instruments the actor
has to project his lines to the public.
M SURE THE audiences enjoy the tal-
ented Milton Berte much more on tele-
vision than they do on radio, For Rerle,
4 dynamo on a stage, knows how to
‘mik"” an audience much better when it
can see his face and erazy antics. This
#oes not only for the comics but for ail
television performers and I predict that
the good stage performers will really
come back to their own and many old
stars will shine again,

REGARDING SONG writing and music
publishing, television will turn this pro-
fession upside down, and thank Heavens
fnr that! Instead of the tripe we have
been hearing in the last decade, writers
will aow

have to write lyrics and not
just mere words strung together and set
to some kind of a melody, The writer
for television will have to write “ideas”

Mugical pinks

by Harry Link

and by that I mean lines that ean “stop
the show” for the actor and lyrics that
lend themselves to visual production.
They will have to go back to the days
when a headliner on the stage would
wolieit the writer and publisher for a cer-
tain type of material that had a clever
comedy or novelty idea which the actor
or singer eould build into a show-stop-
ping scene or situation. And the song
writer of today who has vision enough
10 try to write 2 song with an idea that
creates a visual situation should have
very little trouble pl. his wares with
the music publishers. Publishers, in their
efforta to get hit-songs, will have to sub-
mit songs to'-the television performers
that first suy something, und second,
have production possibilities.

THERE IS A TYPE of song writer in Tin
Pan Alley who will have a "field day.”
Writers like Jack Yellen who for twenty
years has been writing all those side-
splitting lyrics for Sophie Tucker. You
will be hearing again from Lew Brown,
who wrote many of the great hits for
George White Scandals, including sIRTH
OF THE ELUES, I'M ON THE CREST OF A
WAVE, LIFE 15 JUST A BOWL OF CHERRIES,
THIS 18 THE MISSUS, MY SONG, THE TIIRILL
18 GONE and THAT'S WHY DARKIES WERE
BORN, and who retired a few years ago
with a fortune. Writers like Harry
Woods, Mort Dixon, Arthur Johnaton,
Buddy De Sylva and Ray Henderson
(the latter two collaborated with Lew
RBrown on most of his hits) will be hav-
ing the number-one songs of the future
Television Hit Parade. For they were
“idea men” and that's what television
will demand.

SO HERE'S A NEW field opening up,
writers, and it can “open the doors” for
you if you will concentrate on visual
ideas in song or story.

ASAX CHEESE
PR

“...aod now, a message from one who has tried
and enjoyed our product .. .*

Reeords |

of the
Month

by Les Mermart

08t of this month’s

more listenable disk-
ings were fashioned by or-
chestras, a reversal of form
in view of the fact that for
the past year the singers
have led the field. However.
one chanteuse. by name
Evelyn Knight, has made
W4l remarkable progress. etch-

EVELYRIE R ing four hits in a row—"A
Little- Bird Toid Me,” "Buttons and Bows,”
“Powder Your Face with Sunshine” and “Brush
Those Tears From Your Eyes”—and if she
makes a few more this will he a merry 1949,
indeed, for Ja Knight.

MGM disc month’s Dhest

In a class by itself and by far the most ap-
pealing disk of the month is "Slaughter on Tenth
Avenue” (30174) ss played by Lennie Hayton
and the M-G-M Studio Orchestra. This rich Rich-
ard Rodgers show piece, revived for the current
M-G-M musical “Words and Music” and basis

: = 14

Sl Aonlls = ~
i ity | Lucille Small

RAY 80LGER WOOBY HERMAN

for the ballet originally danced by Ray Bolger,
has a classic theme and I (ound myself playing
it over and over ... You'll probably do the same.

Getting on with the good stuffl turned out by
the bands, Vaughn Monroe, who is no particular
favorite of this dep’t, has what should be an-
other big commercial hit in “Melancholy Min-
strel”” (20-3319), which is easy and melodic and
well tailored to the Monroe voice, the Monroe
choir and the band ... On RCA-Victor.

Great job by the “Herd”

Not particularly commercial but the most
worthy example of instrumental virtuosity we've
heard in quite & while is Woody Herman's wax-
ing of “Everywhere” (38369) with Trombonist
Bill Harria winning new laurele as a solost of
strength and brilliancy ... On Columbia.

For Capitol. Sam Donahue flashes with a hot
version of Victor Herbert's evergreen “Gypsy
Love Song” (15340) that's very Basie-ish in
drive and quality and interesting (or that reason

..And Count Basie offers a tasteful and
vhythmic revival of “Sophisticated Swing”

Luciile Small, lovely disc queen of Station-
WWRL, N. Y., once dreamed of a career as a
bullet dancer and practiced pirouettes for
hours daily.

However, one night club engagement at the
age of fifteen convinced her that dancing was
a nice hobby, and should remain so. Lucille
doffed her superficial sophistication along with
her high heels and réturned to school.

Sudden inspiration told Lucille her career
would be RADIO—not soap operas, but radio
engineering of all things. While wading
through physics and calculus- at Queens Col-
lege, she took a part time job at WWRL—
filing cards, editing the news, and ultimately
writing scripts and continuity.

Then the fascination that is radio broad-
casting lured her. and she auditioned for a
morning woman's show. The program director
(Fred Barr) just shook his head, saying her
voice was much too young; but, at the same
‘time, suggesting it might be just the thing for
& teen disc jamboree. This time the okay cue
was given. And thus began the tranmsition
from techmical mike problems to problems of
mike technique.

Lacille tries to learn the teen's taste in
tunes by giving frequent penthouse press par-
ties for editors of high school publications.
She also covers special bobby-sox events with

_ber on-the-spot wire recorder.

Eight months ago, she was given a “grown-

"up” status at the station. In addition to Teen

Topics, Luciile now conducts “Show Business”
three evenings weekly. She says she feela like
she’s now leading a double life—at night, the
suave sophisti 3 t mornings—the
tempestuous teen-ager. J
At present this 54", 108 pound miss is
studying piano, dancing and singing. And
during the winter season, can often be seen
in rather precarious positions on the ice rink
at Rockefeller Center.

Personal Patter: Reddish-blonde hair, blue
eyes. Born in New York City 22 years ago.

BILLY ECKSTINE DORIS DAY

(20-3255) good for listening and dancing.

One of the very best of the newer vocalists is
young Tommy Roberts, who alternates between
his own M-G-M records and chanting for the Sy
Oliver crew. Or perhaps he's graduated from the
band but M-G-M keeps popping up with the older
Oliver disks. Anyway, Roberts soulfully wends
his way through Sy's melancholy arrangement of
“Sad Story Blues” (10335) to good effect.

On the Be-bop side

Be-Bop has its innings, as usual, with "Scam-
paroo” (4259) being a fine vehicle for Russell
Jacquet and his All Stars on the King label...
Some prodigious solos by Jacquet and the boys
utilizing a relaxed rather than the usual {renetic
style make this one an item for the goatee-and-
beret set... The other two disks that (all into
this category are both vocals—''A Bippity Be-
Bop Pony" (1326) sung by Mabel Scott on the
Exclusive label and “Chubby's Confession”
(3199) for DeLuxe by Chubby Newsom...Miss
Scott uses bop riffs and licks that sound authen-
tic enough. Miss Newsom is a disciple of the
blues-shouting schoal but she gets support from
some good boppers.

Among the maie vocal disks, Billy Eckstine
comes up with another fine offering in "No Or-
chida for My Lady” (10340), which he gings with
purity and distinction... A big Hugo Winter-
halter band helps with its lush arrangements and
this should be a winner. There's a very fine re-
verse side. too, in "Bewildered”. .. Herb Jeffries
isn’t quite as good as Mr. Eckstine but he’s very
much in the same groove and his big voice is
very pleasing on “Baby, Won't You Please Come
Home" (1197) on the Exclusive label,

Como scores again

Perry Como, it seems almost superfiuous to
say, is one of the most pleasing singers around.
Give him the right tune, as RCA.Victor has done
with “Far Away Places”
(20-3316), and he'll bat out

million sales...
a hit, then we'll stop mak-
ing predictions. ... The re-
verse, “Missouri Waltz,” is
a good example of material
even Perry can’t salvage.
RCA-Victor is doing a
lot of crowing about its new
gal singer. Fran Warren,
who caused such a stir with
the job she did with Claude
Thornhill's band singing “A Sunday Kind of
Love.” Unquestionably a thrilling singer with a
fine range and interpretive sense and plenty of
s-e-x in her volce, Fran can justify the buildup
if she comes up with a hit. The first offerings,
“Why Is It?" and ‘Joe” (20-3318), are very
promising and here and there the red-haired miss
reveals a poignant style that will catch on with
the public ag it develops...lu "My Dream Is
Yours" (38375), Doris Day demonstrates her in-
timate, beguiling style. On the Columbia label.
One of the best all-around records is “The
Snowman Song” (JL102) sung by Tony Grisé,
for this very catch and danceable melody is not
only enjoyable for teen-agers and adults but a
fine kiddie record as well ... Starlight would be
very wise to issue this each year as it could very
easily become a perennial for the Winter season.

FRAN WARREN

NOW RECORDED
BY STARLIGHT

music by
Jimmy Lozito

Performance rightsf
exclusively
licensed by BMI.

|

e



www.americanradiohistory.com

for 6 only 1'5”

months

for 1 only 3.00

year

Send lio every month.

] $1.50 for & months
[ $3.00 for 1 year

Home.
Pleass print

! Rdddveas

City—___Zone___Blate
Please
i enciose $ [J biti me

Mail this_coupon to TADIO BEST,
452 Filth Kvenus, New York 12, N, Y.

36

Cartoonist draws J

Doc lemon WJR—Detroit. ..
This kid comes on like
Geronimo. The airlanes jump
and announcers, engineers and
listenera iatch aboard the ?
bandy-wagon. Only a fat, toothy, curly-headed
buffoon could commit such pre-dawn hi-jinx. But,
Doc turns out to be un-fat and un-toothy. Zany photo
shows Doc ready to bust the dawn for

Detroit’s Goodwil! station.

Alix Blake 1WENT—(lovers-
ville, N. Y.... Discateer and
reader of poems. I wasn't going
10 be fooled by Alix’s quiet,
sincere delivery. This was
giant of a man who'd shipped on cattle boats and
Jaid rails. Middle age had mellowed him into a
pastoral purveyor of poetry and platters. How
wrong ¢an a pair of ears get? See right.

Mental

popular dise jockeys

= 4

/ By Mel Graff
creator of
syndicated

comic strip,

Secret Agent X9

Bea Kalmus WMGM— - i
N.Y.C....Bea is dyed-in-the- y 14
wool show folks and her nightly 5 A i
shows exude the same flavor. h A 5
Definitely blond, I decided, and

by golly I was vight. I think 1 came pretty close,
facially, too. Bea also has what it takes to go

with a pretty face, although I didn’t get

much of it into my sketch.

Poul Brenner WAAT—

Newark, N. J.... Everyone

agrees that Paul was one of the | . {
first record rotators, He has 3
always sounded to me the way L
my hero, X9, would sound in real life, I even
imagined that Paul looked like a red-headed versicn
of my breadwinner. Surprisingly enough, there is a
resemblance . .. dark hair, smile and all.
I wasn't too far off, here.

- Television

from the sound of their veices with odd resulis

Like many another cartoonist, I work with my radio close at hand. Faced by ever-haunting

deadlines, my radio often sees 'round-the-clock service. Some of my very favorite listening is to the
nation’s record spinning chatter-jox. They keep me entertained...and awake.

1 was listening to WOV's Rosalie Allen, one day, and I got to wondering what she looked like.

Picking up a scratch pad, I sketched my impression of Rosalie.

The idea so intrigued me that I tried similar voice-impression sketches of other multi-talented jockeys.
Comparisons between my impressions and actual photos proved very amusing. Here are a few ...

tinn Burton IWENR—Chicago
... Linn's infectious voice
warms the ear and makes each
record sound better. I imagined
him to be a sharp dresser and i
I was right, I pictured & wizpy mustache on his
lively lip and I was right. But right there my
impression strayed from reality. The flesh and
blood Burton looks like the slick comedy

relief in a movie about show girls.

Vern Cook 1WG¥—Schenec-
tady, N. ¥....Vern has a
smart, fast way with words...
the man in the street’s Dave
Garraway. He couldn’t possibly
look like he sounds, eollexiate and suavely tailored.
I took another close listen and canie up with the
lean, tousle-haired, bespectucled character at the
left. But the actual Cook look calls my pen a liar.

rdiah HEE PO ARIRBL ~ o (o AT T R e T e

Franklyn MacCormack
WIND—Chicago ... When this
pioneer poet of radio gives out,
housewives pause, misty-eycd;
bacon burns and doorbells go ’ S
unanswered. I had pictured this good-looking
Hibernian as the Leslie Howard type, blond wavy
hair and senaitively featured. The face that Mrs.
Mac sees through the hole in her breakfast donut
doesn’t match the one from my ink bottle.

Rosdlie Allen 1WOV—N.¥.C.
... Rosalie spins discs, plays
the guitar and sings, hill stuff.
I knew she just HAD to be
lovely, but in my ear's cye, she
was brunette instead of blond. Facially, she didn't
match my impression, elther, although she is
definitely the type that men find s nice to come
home to. .. and so hard to go to work from. kEnD
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But Coliyer.

“Buparman Aghts Intoterance’”

Rodie with iouplas Fairhanks. Jr.

!

Radie Harris

38

#orace Heidt
""Testing home-grown taleni

W:{EN Rex Harrison made a guest appear-
ance on the "Cavalcade of America” etherizer.
the effect was slightly bewildering to the stu-
dio audience. Dressed in the royal raiment
f “King Henry VIIL” he was playing the
role of "Thomas Jefferson.” The reason for
such an anachronism was because in order to
make the breadcast and get back to the Shu-
bert Theatre where he is currently enhancing
Broadway with his magnificent performance
in “Anne of the Thousand Days.” he had to
be in his stage makeup of "King Henry.”

When Rex appeared on my "Broadway and
series, he came in civilian garb and
looked like a walking advertisement for the
“sexy Rexy” drooled over by movie fans. Now
that he's in royal residence at the Shubert
for an indefinite stay. does this mean an end to
his screen career? Let Rex tell you himself:

“I'm only postponing it. I'd love to do an-
other picture with Preston Sturgis for whom
1 made my last film, "Unfaithfully Yours.” and
I'd adore to do a picture here in New York.
I'm madly in love with your home town, Radie.
Toe quote Gordon Jenkins' ‘Manhattan
Towers’: 'l love the skyline after dark —the
hansoms in the park—the Bowery and the
Bronx—the Harlem honkey-tonks.’ 1 love look-
in® out of my window and seeing the snow in
Central Park. like a picture posteard. I love
to walk with no place te go—I love to be an
unidentified part of this pulsating, electric.
marvelous city. I love the fact thut my wife.
Lita Palmer. has a play on Broadway. too. and
that our son, Cary, is starting school here—
so, Radie, if you know of anyone who'd like
te buy a beautiful home in Hollywood. ours

"

is for sale!
BRAINS AND BRAWN

Another answer to the ‘“booby sexers”
prayer—Burt Lancaster, was also a visitor to
“Broadway and Vine” during his personal
appearance engagement at the N, Y. Capitol—
and of all the screen heroes I've interviewed.
I don't know of anyone who's reacted to such
dizzying success with a saner sense of values.
When I asked Burt how he has managed to
escape the usual pitfalls that change so many
Hollywood stars. he modestly replied:

“It wasn’t too difficult, Radie. When T came

“Radis raising havee
with har archer’

to Hollywood, 214 vears ago. 1 was 32 years
old. T had just come back from overseas where
T saw the youth of the world heing killed off.
Before that. I had had 10 years ekeing out
a living for myself as a truck driver, lingerie
salesman. singing waiter and an acrobat.
When you've gone through the school of hard
knocks like that. and then the lucky break
finally comes, you don’t go off the beam the

» way you would if you were just a kid of say,
19, as so often happens in Hollyweod—when
suddenly, boom, without any preparation for
it, you find the truth of that sub-title, ‘And
so, overnight fame’ When I lived in this
town before, I couldn’t even afford a cup of
coffee at the Sherry Netherland. Now that
-I'm staying there, it strikes me very funny
when the head captain instructs his waiters
to be sure and keep Mr. Lancaster’s coffee
hot for him. I know that my coffee will stay
hot just as long as 7 stay hot at the box office
—and no longer!

Hollywood has a thousand little traps to
fit into your system.” he continued. “You go
to a restaurant where people are waiting for
tables. You are content to wait, too. No good.

he captain recognizes you, and with an obse-
quious bow. ushers you right through the mob.
At the studio. you walk on the set and there’s
4 prop boy, makeup man. hairdresser and press
axent. all waiting to dance attendance on you.
If vou take all this Seriously, with no sense
of humor about yourself. brother. you've fallen
into the trap! I was no exception in the be-
ginning, but thank heavens—I quickly re-
gained my perspective with the help of my
wife. Norma. You see. Radie. like me, she's
worked hard all her life. and the glamour and
chi-chi of Hollywood mean nothing to her.
She still does all her own cooking and takes
care of our two youngsters, Jimmy and Billy.
herself. And she’s so fed up with other women
who tell her how lucky she is to be married
to Burt Lancaster, she’s ready to belt them!™

YUK-A-PUK

If, like me. you've been wondering about
the origin of "“Yuk-A-Puk,” wonder no langer.
Morey Amsterdam. the perpetrator of this
‘catch phrase which sounds like something out
of a cross-word puzzle, explained the origin

Jack Barct
/A cheacy personallty”

Burt Lancaster
“Ton years & fruok m--.-

of this “mystery melody” tb me over a couple
of yuks—I mean yaks at Colbee's.

Here, you habituees of the Golden Goose
Cafe, is8 how it happened: One night, when
Morey was doing his nightly patter over
WMGM, he asked his orchestra leader, Joel
Herron, for some background musie. “Some-
thing simple with chords—like yuk-a-puk, yuk-
a-puk.” This got a tremendous how! from the
audience, but Morey completely forgot about
the incident until a few months later, when
he was making some recordings for Apoilo.
He had finished three songs and had to fill
in with a fourth when on a sudden inspira-
tion he remembered ‘*‘Yuk-A-Puk.” He ad-
libbed the verses, using “Yuk-A-Puk” as a
refrain, and the number went over with such
a bang that the phrase has now become as
identified with Amaterdam as “I'd Love to
Spend an Hour with You” is with Cantor.

Incidently. the illusion the Golden Goose
Cafe creates on his radio show is so real,
listeners now feel there is such a night club.
He constantly gets inquiries in the mail ask-
ing how to find the place. “These letters and
calls don't come from phonies or quacks
either,” Morey earnestly added, “but from
really high-ciass people!”

SCOOPING AROUND

Joan Loring, who won an Academy Award
as the best supporting actress in “The Corn
Is Green” and proves along with Luise Rainer
that those gold statuettes may make very nice
mantel decorations. but they don’t mean a
thing in furthering vour career, is back in
radio again where she started before Holly-
wood tagged her. Now she's so busy commut-
ing between three daytime shows—“This Is
Nora Drake,” "Front Page Farrell” and “Big
Sister,” that she's the envy of all her former
fellow players on the Warner lot who are on
layoff because the studio, in line with Holly-
wood's current economy wave, is undergoing
a forced shutdown . .. Watch for a big shakeup
at Mutual within ‘the next six months .
Scuttlebut has it ulong Radio Row that Milton
Berie wants to cut his hour video show to
half because he finda it too much of a grind
to sustain a comedy show for that length of
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time each week ... Even if this didn't happen,
as NBC insists. it makes a good story: A few
weeks ago, a young man tried to get into the
Fred Allen show, claiming he was King Peter
of Yugosla: and was promptly refused ad-
mittance. A week later, he was sent a set of
complimentary tickets and a proper letter of
apology when it turned out he actually was
his royal “nibs."

OH, MY ACHING FEET!

Maggi McNellis claims that her daily lunch-
eon etherizer emanating from New York's fa-
mous Latin Quarter is not only keeping her
broke. but is giving her unother radio occu-
pational disease—ruined feet!

“You see,” Maggi explained when I dropped
in on her one recent noon hour, “the women
who come to see my show always stay on for
lunch afterwards. And since the whole thing
is in the nature of a party, they usually dress
up for the occasion. Naturally, the least I can
do is to be properly turned out too. But here’s
the rub! Since 1 do the broadcast from the
stage of the club. in full view of the audience,
I can’t ver¥ well turn up in a hat designed
especially for me by Mr. John, and a Carnegie
suit, and then sashay around the stage in
ballet slippers for comfort’s sake!”

So the result is that while Maggi is per-
fectly groomed from the ladies’ peint of view
—judging by the number of inquiries she gets
as to where she buys her divine clothes. it's
raising havoc with her arches!

GONE ARE THE DAYS

Marge Morrow, who is casting director for
CBS and knows whereof she speaks. confirms
all those grim stories of how tough it is to
get into radio today. Gone are the days, she
says, when it was possible for young unknowns
with little experience to get a firm foothold
in radfo and from there go on to fame and
fortune either in Hollywood or on Broadway.

Marge sitting in her 14th floor office, in
between the incessant ringing of the phone
from earnest young hopefuls. recalled the
days of the Columbia Workshop series back
in ’36, when people like Dorothy McGuire,

Martha Scott, .Joe Catten, Bob Walker and
Orson Welles, just to mention a few, all got
their first break on that program. And since
most of them didn't know where their next
meal was coming from, they were only too
glad to work for-whatever they could get.

“It was so much easier in those days to get
started,” Marge elucidated, “because not only
was the industry younger, but there were no
Broadway names to offer conipetition in the
way of experience and prestige. At that time,
theatre people disdained radio as being be-
neath their dignity. and as an industry which
wouldn't go far in the dramatic field. This
was all to the good of the young people who
were much more concerned about making a
living than being selective about which me-
dium they preferred to express their talents.

“Today, the situation is quite different.
when the casts of most shows are filled with
experienced Broadway actors who are only too
glad to augment their salaries with steady
radie work. As Maxwell Anderson had one
of his characters eay in the modern sequence
of ‘Joan of Lorraine,’ ‘If it weren't for radio,
half the actors in New York would be starving
ta death!""

As a result of the number of experienced
people available for parts, the auditions Marge
now holds for newcomers have been cut down
from 75 to 20 a week. In looking over scme
of the cards in the filing cabinets, 1 was
amused to come across Richard Widmark's
name which was listed back in '40. It stated.
among other things, that he had just grad-
uated from college, had a good voice and was
available as a type for the wholesome young
American boy—with corn in his hair!

HOT UNDER THE “COLLYER”

Bud Collyer, in addition to emceeing his
own show, “On Your Mark,” and announcing
“Winner Take All” and “Beat the Clock,” aiso
plays the lead in “Superman.” | managed
to tratk him down long enough for him to
tell me that he wishes more people would
realize what a terrific job Bob Maxwell, the
owner of “Superman,” is doing in this serial's
preachment against intolerance. So mothers,
if you think your small fry sometimes go off
the deep end as a result of listening to hair-
raising exploits, also remember that in one
seript out of every four, they are getting a
story in which the whole plot hinges on toler-
ance winning out, and hatred and blind preju-
dice getting their just desserts. Because Bug
himself feels very keenly the necessity for
better understanding, especially among young
people, he devotes a great deal of his leisure
(?) time to appearing before school assem-
blies, Boy Scout groups and other young peo-
ple’s meetings. Here, without notes to refer to,
and guided only by his passionate conviction
for spreading the need for tolerance, Bud is
proving himself a “superman” in real life too!

HATS OFF

To Jack Berch: One of the few people on
daytime radio who has an audience at his show
every day, even though he has nothing to give
away except a cheery personality and an in-
gratiating way of singing songs.

To Horace Heidt: For covering more than
40,000 miles in all the 48 states, testing home-
grown talent, because he believes the way to
find new talent is to go out and look for it
when there are 8o many undiscovered person-
alities who can’t afford to pull up stakes and
head for the Big Time.

To Robert Q. Lewis: For atiempting a 5
days a week half hour comedy show coast-to-
coast, and ad-libbing his way through some
inventive humor that doesn’t depend on insults
for laughs. * END
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CAN YOU HAME THEM?

I. They starred in a favorite daytime
serial for many years. Recently, the
show mage a brief return as a
Broadway vehicle and will soon
be featured on television. Can you
identify the players and the play?

Answera: 1) "'Riso of thy Goldberds." Ssated ars Jamos Witen and Gortruda Bors.
2) Naming Jack Dembiey was easy. Tho Photographar is Harotd Stein. The set 13 3 " Fedaral” back bn (925,

_ = =
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BEST GAGS OF THIS MONTH

Lewis: While in Paris, I
was able to make a careful
study of the French frane,
and I find that there is no
basis for comparison between
the French franc and the
American weenie, or hot doj
as it -s called in fnancia
circles.

—“Robert Q. Lewis Show”

Abuer: Where in the world
dlnd you ever get the idy nf
eloy

eddric: Well—the idy come
to me the other day after I
traded & sack of marbles for
a old ladder, I jist hate to
have sompin’ kickin' around
the house I mnt usin’,

am 'n' Abner”

Stewnrt:
fountain pe:

Jack: Oh yes, sorry.
it is, Jimmy,

Stewart: 1 _wouldn't be
bothered but it's a lifetime
pen and I'm not getting any
younger.

—*"Jack Benny Program”

Auntie: When a man stops
being an employee and be-
comes a boss, he loses a cer-
tain something.

Amsterdam. Yeah . . _ his
unemployment insurance

—“Morey Amsterdam Show”

RADIO’S MEMORY LANE

Some will find this game a little more difficult than others, but young:

and old will enjoy these trips down memory lane. It has taken a lot of
exploring through dusty files to come up with these old familiar portraits—
that is, familiar to us . .. and, if our guess is right. familiar to many of you
despite passing time. If their names escape you, see answers below.

CAH YOU NAME THEM? i

2. Folks in the trade will recognize the
chap on the right as a leading
photographer. Every sports fan will
easily recognize the virile profile of a
former heavyweight champ.
But what's the make of that
early radio receiver?

— e -~
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TELEVISION
AGENCY

Radio
Stars

Robert Trout serious reporter

have such

interesting
faces

Barry Fitzgerclq os you like him

The-gateways to stardom are high, wide and
varied in this greatest of all talent fields.
There are no set rules for admission.

Katharine Raht abandoned the teaching
professign 12 years ago. to seek a career on the -
Broadway stage. Little did the woman who’d
taught past history at the Bryn Mawr, Shipley
and Foxcroft Schools and the present tense of
“étre” at the University of Chattanooga ever
dream she would become the radio-mother of that
embodiment of everything a teacher triea to
suppress. However, each Thursday night on

she tries to

cope with the antics of irrepressible “Henry
Aldrich,” in the role of his understanding mother.
Chattanooga, Tenn., was where Katharine first

NBC's “The Aldrich Family,”

SO YOU
WANT TO
GET INTO

RADIO

Trying every conceivable way of getting a part
in Thornton Wilder's “Our Town,” she finally
managed, on the basis of her singing ability,
to be cast as one of the voices in tbe hit's
unseen choir. Staying with the show throughout
its Broadway run in a small part and as
understudy for the important part of “Mrs.

saw the light of day and her school marks Gibbs.” she plaYed the role when the show

were the light of her mother's eyes. for Kay
studied hard while attending Misa Duval's

and the Shipley Schools and, later, Bryn Mawr
College, from which she received her AB and
MA. However, she still found time to dabble in
the production end of school plays and even sang
solos in many Gilbert and Sullivan operettas.
The lore of learning proved stronger than the
lure of lights and Kay entered the teaching
profession, but managed to grade her papers in
double-time, allowing for intensive participation
in Chattanocoga’s Little Theatre. Summer
vacations, too, when other instructors were
journeying to foreign shores and prowling the
Louvre, found Katharine on the roster of many
summer stock companies. Thus, when she
thought she deserved a sabbatical year. even ’
though no one else did, she took a through train
to Broadway, where she's stretched her

sabbatical a dozen times over.

MORE GAGS

Irens Rich: They tell me
your girl's figure looks like

a million doilars, Herb,
riner: Sure _does,

she's got an awful lot in-
vested in the wrong places.
Herb Shriner Time"

Spike: Why, Professor,
Don’t

you're all slicked up.

tell me you're turning out to

be a ladies’ man.
Doodles: Turning out

be? I am a great lover. In the
Lo

secret files of the

Hearts Club, I am known as
nature's answer to the pres-

sure cooker!

“Splke Jones Show”

toured te Chicago after its Broadway close.
Through Thornton Wilder, Katharine met
Clifford Goldsmith. creator of “The Aldrich
Family,” via his Broadway show “What a Life.”
When “Our Town” closed, “Henry Aldrich”

had already made his radio debut, but they were
still looking for a suitable mother for the
squeaky-voiced “enfant terrible.” At first, Kay
demurred. figuring radio wasn’t her forte
because she’d tried with no resuits, However,
upon learning Goldsmith had once been &
teacher, she felt the fraternal bond might bring®
luck and she tried for and won the part.

As Henry's long-suffering mother, she scored an
immediate hit and has been on the show, now

in ita tenth year, ever since. However, her
interest in the theatre still runs high and, only
last season. Broadwayites saw Kay in one of the
leading roles in “The Heiress,” which co-starred

Wendy Hiller and Basil Rathbone. *END
ng What time is 1, Luigi: Miss_Spalding, is
true that iz all mothers at
Sapphtﬂ It’s three P.M., Parent Teachers Associa-

eorge.
K-my Three? Why didn't
wake me up at noon hke

{%ole yo'? Heah 1 ia gone an'
slept through my afterncon

Miss Spalding: Well, the
odds are that you'll be the

only man among thirty or
forly ladies.

nap. Luigi: That's a wonderful
odds!
—“Life with Luigi”

—“Amos '’ Andy”

Autry: You two settle this
argument in old fashioned
western style—fight a duel.

Bond: All right, Buttram,
what'll it be gulnls or
swords, you skunk?

(l)’ne A four lethr ‘word mean-
ing to_pull suddenly. Gee, 1
Buttram: Listen, if I was a know that word as well as.]
skunk I wouldn't need 8 pis- know my own name.
tol of a sword! Mamie: Jerk!
2 U&eme Autry Show”  —‘“Morey Amsterdam Show”
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“If a man is a good motion picture director, he can’t help being a good radio producer,”
says the impresario of the CBS “Lux Radio Theater.” And Keighley ought to know.
For ten straight years at least one of his productions has been amony the ten top box
office attractions. His entry this year is the thriller “The Street With No Name."”
Called upon three years ago to take the helm of the “Lux Theater,” he's had no
trouble keeping it at the top of all dramatic shows in the Hooper race despite the most
intense competition in the program’s 16 year history. Keighley brought more than a
brilliant screen background to radio. As an actor he played in “Rormeo and Juliet”
with Ethel Barrymore. As a stage director he handled “Penny Arcade” with James
Cagney and Joan Blondell, a play which launched both players. Keighley’s screen
successes include the the memarable “Green Pasture: Each Dawn I Die,"
“G-Men,” “The Prince and the Pauper” and dozens of other hits.

ON THE SCENE EXECUTIVE Jomes Coddigan

After having had your hand in the radio, movies and stage, one is bound

to turn to television. As director of programming and production for Du Mont's
network and key station WABD, Caddigan certainly has his fill of the TV pie.
He's not the usual behind-closed.doors executive, either. Caddigan likes

nothing better than being in the thick of TV things. He'll be found on the set,

in the control room, and if need be on the remote unit truck when Du Mont is
carrying a special event. Nor is that the exent of his duties. Only recently
Caddigan had to mildly take to task one of his favorite lgdy stars for cutting her
hair, pointing out that a hair cut meant a change in television personality. How
right he was was proven by the telephone deluge from viewers registering their
strong objections to the clipping.

GIRL OF MANY TALENTS Joan Sindaire

Her talents seem to be inexhaustible. She has done about most everything

in radio one can be called upon to do—and still has to give a disappointing
behind.the-scenes performance. As assistant to Martha Rountree, producer of
Mutual’s “Leave It to the Girts,”” Joan counts among her various

assignments that of director, talent-coordinator, promotion and publicity,

and editorial direction. She also has the job of sifting and selecting those
,provocative questions used on the program from the hundreds of letters received
from listeners all over America. As though all this were not enough

to keep a young lady busy, Joan has four songs to her credit, writes poetry
which bas been featured by Ted Malone, has composed commercial jingles,

and is busy in the production and direction of new shows waiting for air time.
Before coming to radio Joan spent five years with Universal Pictures as a
Jane-of-all-work, doing talent scouting for stars aid stories as well as handling
the New York itincrarics of visiting Hollywood producers, directors and actors.

TOP MAN AT 27 Fletcher Markle

Only 27, he's hailed rightly as one of the outstanding personalities

in the entertainment world. His brilliant productions on CBS’ “Studio One”

are still talked about as nothing less than perfection in radio drama. As director
of the "Ford Theater” he continuea to add to his stature. Now his gifts and talents
a3 director and writer will be seen on the screen in “Jigdaw,” which stars
Franchot Tone as a fighting district attorney. Tall, dark, slim and handsome,
Murkle is 4 young man with an infinite capucity for long hours of

gruelling work, often seven days a week. Markle was born in Winnipeg, Canada.
At 18 he formed his own acting unit. An overambition presentation

which struck a financial snag turned Markle and his group to radio.

They did everything from to Mother G d well enough
to win Canadian network recognition. During the war Markle wrote and
narrated the ds 'y "V-1" i d for an Academy award. % enp
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Robert Q. Lewis
One Man’s Station

OMEDIANS who have had their differences with vice-presidents and spon-
sors will welcome the ingenious plan now being peddled by a member of
their frazzled fraternity to the lowest bidder. Robert Q. Lewis, who operates
on the CBS wave, bases his proposal on the theory that broadcasting stations
are a serious traffic hazard with newscasters, soap opera stars, musicians and
producers racing through corridors and inevitably clipping a comedian in
progress. |f only in self-defense Lewis recommends the one-man station, an
assignment for which he is rehearsing in his spare hours as these candid
camera shots reveal.

Lewis the director (at left) performs for Lewis the sponsor,
= _who resembles u certain man of distinction.

As long as the musicians can read
notes, the Maestro has fun
waving his hands around.

Commentater Lewis finds the morning newspaper
a handy source of “exclusive” information.

As the doytime serigl hero he hus the sudsy look
in his eve so appealing to soap opera fans.

Our hiere hus « little trouble with this assignment,
but then everybody can't be a camedian. & END

= Radio & Telovision Cicture Magazine 43
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Grass Root Soap Box

Wide latitude of opinion program covers everything W/ HETHER it's Chiel Pipi-Qua of the Ottawa

discussing Indian problems, or Count Felix
Von Luckner telling his experiences as a sea
on the Golden Rule — even how (o bring up babies. raider, or a panel of distinguished doctors
debating the merits of the new against the old
fashioned way of raising a baby—it's all grist
for WJR's popular weekly forum program “In
Qur Opinion.”

Moderator George Cushing, who originated
the program eight. years ago, purposely re-
frained from straitjacketing it with a set for-
mula. As a result Detroit listeners are treated
to unusual radio fare which combines the best
features of public service, special eveats and
interesting programming.

Given this wide latitude, Cushing will pre-
sent Adolph Menjou one week to give his views
on communism and will follow through the
following week with an interview on current
issues with five clowns from the Ringling
Brothers circus. Again, Cushing will put
through a special report on the Italian elec-
tions direct from Rome and follow through
with a discussion of the Golden Rule by re-
ligious heads of three different faiths.

Does the public like the program ? Listeners’
response and Hooper ratings both answer in
the affirmative, It will probably remain that
way as long as "Executive” Cushing (he's now
WJR's vice president in charge of news) pre-
fers to be known as “Moderator” Cushing
und keeps exploring the grass roots for all

from Adoiphe Menjou’s views on

Sandra Smith, 5, sits on table to reach mike shades and levels of opinion while he keeps a
in interview with “In Qur Opinion” moderator. trained eye open for the unusual news feature.
44 Radio & Yetevision Best—Aprit 1349
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Aeclaim & Applause

Greet

LISTENER PANEL

of
100,000

Di0 BEST's Listeners Panél received the nation’s end8rsement
in an avalanche of mail from every corner of the land.
Listeners praised the Panel for giving them an opportunity to

say what they shall see and hear an the

TV and radlo wave lengths. Executives in the radio and television
fields and the entertainment world's foremost stars

endorsed the Panel as a constructive turning point in broadcasting
history, The following letters represent a typical cross section

of nationwide reaction to the Listeners Panel.

—
To 7HE EpiToR: Your Listeners
Panel is a splendid idea. Now,
instead of gnashing our teeth, we
finally get a chance to talk back.
Maybe now we can find out what's
wrong with radio.

Robert Freund,

Philadelphia, Pa.

 Your plan is commendable from
several important viewpoints.

I believe that the American public
has some constructive thinking to
offer the broadcasting industry. As
a person connected intimately with
radio, I can speak from experience
and say that there has been a
serious tendency on the part of the
radio executive ard sponsor to think
of the listeners in terms of his
lowest common denominator. I think
the great radio audience seriously
resents this attitude and will speak
its mind forthrightly through your
listeners’ panel.

L. G,
New York City

RALPH EDWARDS

® Your new Listeners Panel should
give broadcasters a true picture of
what the nation's listening andience
likes and dislikes. For myself,

I'm ready to accept the "truth or
consequences.”
Raiph Edwards,
Hollywood, Cal.

® I am a firm believer in “pane!
opinion.” The wide scope of your
permanent Listeners, Panel of
100,000 is & tremendous undertaking
but should benefit all of us concerned
with redio and television.
I congratulate you and wish your
panel a long life.
Jack Barry,
New Yorlk City.
s 1t’s Vox Populi—finally. And our
. Zamily is all for it.
Mr, and Mrn. J. Morris,
Los Angeles, Calif.

S —
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® Radio ought to thank you for
coming up with the Listcners Panel.
1t'll take all the guesswork out of
knowing what the people themselves
are thinking.
Louise Turner,
Maspeth, L. .

KATE SMITH

o Serving the public is radio’s
first responsibility. I earnestly hope
your projected panel of 100,000
American families will reflect the
interests of the nation’s listeners.
Kate Smith,
New York.

 If you lose & name on your list,
or maybe add another, I would enjoy
being a part of your panel.
‘Almeda Sandman,
Deer Park, Olio.

# I would consider it a great honor
and a privilege to serve on your
Listeners Panel, Living in
Statesville, N, C,, I am strategically
located in a radio center including
such large radio cities as Winston-
Salem, Charlotte, Asheville, Raleigh
and others. Having worked as
announcer-newscaster at WWSIC and
having been a radio editor, I could
be of great assistance in helping
formulate broadcasting policy and
programming. Good luck in this
magnificent radin idea.

W. E. Galbreath, Jr.,

Statesville, N. C. s

T i e e oo

r——

I have my doubts Whether the
public knows what's good for it any
more than the soap manufacturers
who practically run radio. At least
the daytime programs. But, who
knows? Maybe some good will come
of it. I sincerely hope so.

Alice Bainbridge,

Jersey City, N. J.

® The Listeners Panel has my
complete endorsement. May 1
suggest, as one of the first subjects
on its agenda, consideration of the
very vital subject of children’s
programs. There are many programs
on the air not fit for the cars of
growing boys and girls. Particularly
obnoxious are the many crime
stories. which I seriously believe
contribute*to juvenile delinguency.
Rose Nowack,
Cleveinnd, Ohlo

® Listeners have been at the mercy
of broadcasters and sponsors much,
much too long. We need a Listeners
Panel of the kind you are sponsor-
ing. We buy the products the
sponsors sell. So let no one tell you
the public has no right to complain
because it is getting free
entertainment.

John Carter,

Denver, Col.

® Why so much fuss about another
“Voice of the Peaphe™? Since when
have they taken away our right to
turn off any program we don't like?
Fred Lister,
Portland, Ore.

# There’s good and bad in radio,
just as there is in the movies.
Except the movle makers have a
sure way of judging through the
box office receipts. Radio has its
ratings. But after what happencd
to Mr. Gallup and Co., how close
is Hooper to what the public is
thinking? So, I agree with you. Let
the listeners speak for themselves.
Harvey Patria,
New York City

®
A
L,
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GROUCKE WARX

o For many years I have attempted
to earn a living as a comedian,

At times I waa successful, I'd now
like to ask this question of your
steners Panel: Am I In the

right field?

Groucho Marx,
Hollywood, Cal.

o I have long felt the need for a
permanent radio and television
panel along the lines outlined in
your February issye. Organizing a
committee of 100,000 listening
families is more than 1 hoped for.
Today, with the rapid expansion of
television, the thinking and opinions
of the viewing public must be
accepted as an important factor in
helping us build the right kind of
programs. I congratulate you for
launching this great project.
Douahd Gelay,
Mont, New York: City.
G-

BEN GRAUER

© I am not acquainted with the
methods and operations which will
govern your newly projected panel
of 100,000, but the idea itself should
be supported by the radio fraternity.
After all, broadeasting, the greatest
of all mass mediums, belongs to the
people and the people have every
right to evaluate radio. How about
getting an opinion on “jingles™
I've often wondered what the
listener thought of singing
commercials.

Ben Grauer,

New York City.

« Every person I have discussed
your Listeners Panel with agrees
that it deserves the support of
every thinking man and woman.
Harold Materman,
Miuneapolia, Minn.

® Congratulations and best wishes
to your Listeners Panel of 100,000.
1 wish I get an opportunity to
join its ranks, I know it will be &
force for good.
Frances Levin, |
San Francisco, Calif. |

® For years we've had to put up
with & lot of trash they've tried
to pass off as entertainment, Maybe
the Listeners Panel will dispose of
the garbage.
Harriet Atterburg,
Pittsburgh, Pr.

® Why not a Listencrs Panel in |
every city? Local stations as well as (,
network stations can benefit from
public guidance.
Samuel Chase,
Omaha, Nebr.

® This is a project radio shoud

have carried out 4 Jong time ago.

It’s another first for Rapi0 BEST,

the best friend the listener ever had.|
Charles Connors,
§t. Lousa, Mo.

® Your Listeners Panel should help
mould the future shape of radio and
television broadeasting. I commend
you in assuming this giant task
which I hope wili benefit ail of us
ectly and indirectly associated
with the responsibility of
broadeasting.

Art Linkletter,
Hollywaod, Crl.

 Reaching as it does into
practically every American home,
radio ia not_just an entertainment

=

medium. It is a molder of opinion
and must serve the public interest.
It is my hope that your opinion
panel will help project the
importance of the public’s rights
and demand that the nation’s
broadcasters live up to their
responsibilities.

Emcee,
Chicago, Iilin

= n-q.swwrth-]
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Complete with harmonica, briefcase  Up fo their shirtsleeves in seripts, gags and
and unpressed suit, Shriner musical scores are (l-r) Raymond Scott, producer Al Hollender,
gallops into Toom, Durward Kirby, Barasch and our hero, Shriner.

The day starts at 7 a.m, for Herd
Shriner and his writer Norman
Barasch, who pecks at script as
Herb adds a quip.

e
prel
‘:-

Herb
4
h"l’. e'. Showtime arvives, finaily, and Shriner cringes Herb looks optimisti, but Barasch is glum

.as guest “gunman” Eddie Albert puts him on the  as they listen to rebroadeast half hour later,
N, day's script-inspired spot. Someone muff a line, Norman?

Finds time

waits for
noe comedian

Herb Shriner led Rapic BEST's

cameraman a merry chase following

CBS’ popular new comedian
through a typical day. Apparently, .

more than an harmonica

and an engaging personality

are required to put on a

successful five-day-a-week show.

It takes time—lots of

time—as much

28 18 hours a day to be

exact. They call it

“Herb Shriner Time”

but to be cute about it

there never seems to be enough

time for comedy.

Herb and Norman get started on next day's And here’s u portrait of two young men who

seript as our hero puts on greasepaint for have just put in 18 hours of work as they look ahead

his recent role in stage hit “Inside U, S. A" gleefully to the dawn of another 18 hour day. *:ND
46 Radie & Tobovtien Bext—April 1913
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24 HOURS A DAY!

\ Think of it! THE HOT WATER YOU WANT—
\ the moment you want it—from any sink cold-water
faucet . .. just by plugging Kem's amazing new
Faucct Heater into the nearest electrical outlet.
No boiler or tank needed! No fussing with fires. At-
tached in a jiffy—takes seconds to attach or remove.
=~ You merely turn faucet
— | = to regulate temperature,
> 2

/ * For SHAVING early in
N the morning and late
> at night
* For BABY'S BOTTLES
* For use in SICKROOM
* For quick LAUNDERING
% * For use in FACTORY,
0y SHOP AND STORE

* For GARAGE, BASE-

MENT, ete.

) * For FARMS, BUNGA-
LOWS ond COTTAGES
that do not have reg-
ular hot water supply
or where not readily

G oy

b—

b
i

ADDITIONAL FEATURES D [
» Operotes on AC or DC current

+ No moving parts to wear away of o
or get oul of order

Canstructed of handsomely- fin-
ished aluminum
* Weighs less thon 1 pound [size

available

* When HEATING PLANT
BREAKDOWN stops
hot water supply

2%, inches x 3%, inches)
Underwriter Approved 6-foot
extension cord

Casts little 1o aperate a doy

FULLY GUARANTEED!

The Kem Electrie Faucet Meater is
skilttully made and guaranteed
ogainst any ond all defects in ma-

terial ond workmanship. With ordi-
nary care it will give yeors of satis-
facrory service.

MAIL COUPON TODAY! i

wWWWwW americanradiohistorvy com

5 Radid & Tetexirian Pleturs Magazing

)

—

P===

. You're never without hot water when you
’ 0 own a Kem Electric Faucet Heater. Get one

now at the amazingly low cost of only $3.98.
Mail coupon TODAY!
KEM COMPANY
18 East 41st Street, Dept. 4G, New York 17, N. Y.
WRITE, COME IN OR CALL LE 2-4181— 8th FLOOR

] KEM COMPANY, 18 East 41st Street, Dept.4G, New York 17, N. Y. |

1 00 Rush KEM HOT WATER HEATER C.0.D., I'll pay pastman $3.98 plus |

1 postage. ]

i {1 Encloted find $3.98. Send POSTPAID. i

| NAME i

) ] STREET. . 1
ZONE...........STATE.. I

IPLEASE PRINTI i)
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Is NBC

i Finished ?

Continued from Page 12

complements Martin’s handsome
personzlity and pleasant Binging.
They went down to Miami, and
Walter Winchell heard them there
as a duo, and dubbed them “ter-
rific.” Hallywood put them into
the filming of "My Friend Irma”
(which is an air-package owned
by CBS) and Arthur Godfrey
gave the boys a big send-off on the
CBS network (if that seems
ironic, make the most of it).

I heard the recording of the
program which Martin and Lewis
did as an “audition” for NBC.
1 think they were very amusing.
NRBC will probably have them on
the air by the time you read these
lines, and NBC hopes some ad-
vertiser—on the basis of the same
“audition platter” that I heard—
will sponsor the new Martin and
Lewis show, I wish NBC, and
anyone who sponsors the program.
best of luck, I think Martin and
Lewis deserve a break, and I hope,
profoundly, that they get it. But—

But Martin and Lewis are not
the answer to NBC's loss of Jack
Benny, plus the loss of Edgar Ber-
gen, plus the loss of Red Skelton,
plus the possible loss of Allen, plus
the bruited loss of Jolson. Nobedy
is thal good.

There is another point that's
extremely important to us listen-
ers. Suppose NBC does develop
two, three, four teams like Martin
and Lewis, and suppose they are
judged tops? Will that amount to
a new type of programming? The
answer is: It will not. NBC is
still thinking along old channels,
still operating along old worn-out
patterns. NBC could have shown
courage, for instance, when its
Sunday night lineup was broken
up.

There is a non-network station
in New York (WNEW) which
practices a type of programming
called by a fancy label, "counter-
poise.” All that high-falutin’ name
means is this: Do the opposite
of what the other fellow is doing.
Put another way, it means: If
your competitor has the best
mousetrap — don't try to outsell
him on mousetraps. sell cats in-
stead. NBC might have taken a
lesson from WNEW. Then, instead
of trying to put Heidt up against
Benny, it would have made an an-
nouncement along these lines:
"NBC has decided that the Sab-
bath hours from seven to nine
shall be dedicated to the best of
drama. We shall have two solid
hours of the best dramas, per-
formed by the finest stars in the
world, in plays especially written
for us by the greatest playwrights
in the world, scored by the great-
est musicians”...etc., etc, ete.
That would have shown imagina-
tion and courage. WNEW has
made a lot of money through

48

Leading figures in the balite of the Webs are

(from left to right) Brig, General
Sarnoff. President and Chairman of the Board
of Directors, of the Radio Corporation of

David

America and founder of NBC; Niles Trammetl,
President of NBC; William Paley, Chairman
of the Board, Columbia Broadcasting System,
and Dr. Frank Stanton, CBS President.

“counter-poise” imagination. NBC
showed no such tendency.

By displaying lack of imagina-
tion and courage, NBC affected al}
of us listeners in more ways than
one. It not only took from us
the opportunity of getting really
fresh, vigorous programs by tun-
ing in on our local NBC affiliate.
It also threatened to affect the
programs of all other networks.

Mutual, which has more stations
than any other network, has never
been too sharp in developing new
type of commercial programs (ex-
cept in news). Its educational and
religious department is also good,
but has too few opportunities to
show its stuffl. NBC's lying down
on the job was no shining example
for Mutual.

ABC, staggering under the loss
of Crosby and threatened with the
toss of "Theafre Guild,” had only
one big league star left—Walter
Winchell. ABC's slip, when it
starts showing -in public, is no
prettier than any other dame’s.

There was even danger that
NBC's losses might affect CBS,
although in a different way. CBS
has been, for many years, the out-
standing network for the, creation
of new types of programs, devel-
opment of new types of talent.
It has had more genuine artistic
sense than all the other networks
combined. It is CBS that electri:
fied radio years ago with Archi-
bald MacLeish’s "The Fall of the
City.” It was CBS that took a
young fellow off a local station
and gave him his head—his name
i3 Norman Corwin. It was the
“CBS Workshop” that developed
some of the most exciting shows
ever heard on the air. It was«CBS
that first gave to radic an exam-
ple of how music can reaily be
integrated with drama in the
work of composer Bernard Herr-
mann. Furthermore, CBS devel-
oped programs that were more
populnr~l|ke "My Friend Irma,”

“m ce. and JANE," "Life With
* and many others. CBS de-
veloped the great radio documen-
taries, and set the pattern along
those lines for the rest of radio to
follow.

1 recite these grand accomplish-
ments here for one reason. Will
CBS continue along those paths—
or will it lie down, putting all its
egys into the Benny-Crosby bas-
kets? There are ominous signs.
The “mr. ace” show was taken off
the air, a victim of Hooperitis.
Quietly, Corwin’s contract was
terminated, and Herrmann was

not Scoring any music for. CBS.
“Warkshop” went the way of all
Hooper flesh a long time ago.
Let's hope CBS has not lost that
old drive. Let's hope its increased
profits from more popular pro-
grams will be poured right back
into more, rather than less. ex-
perimental work toward better
listening. But while we don't lose
sight of CBS, let's keep that NBC
situation in focus. If NBC was so
far behind CBS innovation when
it had all the big stars—what kind
of NBC will we have now that the
big meoney fellows don't live at
NBC any more? Are RCA's ac-
countants likely to step in and
ask the worried brass at NBC:
“Isn’t there some way to turn an
honest doliar in addition to the
Guided Tours?”

The RCA accountants may have
to take other factors into consid-

Radio listeners are being
saved, for once, from a
plethora of gags going the
rounds. Unlike the White
House porch or the Debacle
of the Pollsters—these jokes
are taboo, on any network,
They happen to affect NBC,
but the other neta would cen-
sor them also, regarding them
as tunfair” attacks on a
competitor.

A Hollywood star, arriving
in. New York for the first
time in a year, deadpans®
"Ji's 50 nice to see the Chriat-
mas apirit losts here all year
*round. Yesterday, in front of
Radio City, I saw Bill Paley,
atill singing a holidey num.

rr—'Cnm All Ye Faith-

ful?

NBC's new Sunday night
theme song: “Stop that Non-
fens:

c.”
Also, “Even Calvert has
switched—to’ CBS"

eration. These include:

1) General David Sarnoff. head
man of RCA, takes great pride in
NBC. Sarnoff founded and devel-
oped NBC. He won't let it go by
default without a fight. If he has
to chop heads at NBC, from the
very top, he'll do so. He is very
sentimental about his NBC baby.®

2) RCA needs NBC in radio
because RCA manufactures and
sells not only radio receiving sets
but also radic transmission equip-
ment.

3) Television.

RCA has a tremendous invest-
ment. and & very large stake, in
television. RCA’s now very-

wWwWWwW americanradiohistorv com

naughty baby, NBC, has done 2
great deal for the development of
television — which helps, since
RCA also sells television trans-
mission equipment as well as
television receiving sets NBC
developed far more imaginative
and better television program-
ming than anyone else in the field
(including CBS, which is coming
up now but made a late start be-
cause it had spent so much effort
and money trying to develop full-
color television in place of black-
and-white video).

If all the Sarnoff sentimentality
and the hard facts of accountants
probing into NBC radio are not
convincing enough, television
makes it mandatory to keep NEC
going.

But how will NBC radio be kept
going? Where is that shot in the
arm? It has the dollars. but it has
had vast financial resources for a
long time, That's not enough.
Paley also has dollars, and is put-
ting them to better use now. And
if dollars alone cannmot turn the

trick, how will NBC's heart be
kept going? And if the heart
stops—

Is NBC finished?

To change the simile, the an-
swer ig this: There are two
strikes against NBC, but the ball
game isn't over.

RCA may ‘throw in a new
pitcher.
Or RCA may discover where

that radio heart is.

The heart of radio is not in the
counting house, nor in NBC's (or
anyone else’s) beautiful, stream-
lined, wonderfully-equipped stu-
dios. .

The heart of radio is not in
sponsors or advertisers.

The heart of radio is not even
in the stars

The heart of radio iz in the
listener.

We, the listeners. can make
radio toe the line and serve us
because we happen to own the
air which the broadcasters use
through licenses which we give
them through our Government.

We can organize our listening,
through local councils. lhrough
the kind of listener-panels’ this
maguzine is establishing, lhrough
monitoring what's on the air. and
through sounding off, talking back
to the broadcasters.

Whether NBC is here to stay is
important. ‘But it is much more
important to let all broadcasters
know that the embattled listener is
here to stay. keno

Radio & Talavision Bost—Aril 1949,
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*Just ask your
Raymer representative

o & Totsvisten Picture Mupnzine www americanradiohistorv com


www.americanradiohistory.com

geo'/o
PERSONALITIES

.ON THE
NATION'S
STATIONS

t

Summy Sofo, the armless war veteran,
poses for the cameraman as he rehearses
‘number for his regular Saturday night
spot on New York’s WMGM.

Sammy's baritone erooning has

scored big with local bobby-soxers.

<« The Incomparable Hildegarde stopped
in to say hello to San Diego's KSDT’s
station owner, Charles E. Salik, on
her recent cross-country tour.

Pavl Barnes, who portrays Jerry —>
Browning on WGN’s “Calling All
Detectives,” found this little one-and-a-
half pound Chihuahua toy terrier in &
candy box sent in by a local fan.

Paul will train the ferocious

feller for bloodhound chores.

One of radio’s best known showmen, —
John C. “Happy Jack” Turner, died
suddenly on January 19th only a few
hours before his regular morning
broadcast over Denver's KOA. “Happy
Jack,” whose inimitable style of singing,
piano playing and announcing of
commercials made him the most popular
local personality in the Rocky Mountain
Region, was in his 27th year of
broadcasting. He was 50 years old.

< Virginia Tatum, Home Editor
WTOP’s {Washington, D. C) “Country
Journal,” invited Dr. Loy Shrader of
the U. 8. Department of Agriculture,
to share the “Chicken of Tomorrow”
with her on a recent broadeast.

_ www.americanradiohistorv.com

Little Pamela Stark, daughter of
DuMont’s “Television Shopper,” Kathj
Norris, made her video debit on
“Mommy's” program in celebration pf
her third birthday. Daddy, Wilbur Stark,
radio and television producer, brought
along this massive Merry-Go-Round
cake prepared by the A & P Food Stores,
a sponsor, no doubt.
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“My Pop 18 the smartest man
1 the world!

Don’t be too hasty to argue the
point, because in a way Junior is
quite right.

True, Johnny’s father never won
a Nobe! Prize, and he isn’t one of
the learned few who can expound
authoritatively on Einstein’s
Theory of Relativity.

But Johnny doesn’t measure
smartness that way. He has a
more realistic gauge. Living in
his own little world of awe-

177

inspiring wenders, Johnny has
his own collection of everyday
questions:
“What is lightning?”
“Why does it snow?”
“How does television work?”

To Johnny it takes a heap of
learning to answer those puzzlers
—and his Pop alicays has the
answers . . . quickly, accurately
and completely, with the help of
this brand new edition of World
Scope Encyclopedia.

i AMERICA'S MODERN PARENTS CHOOSE
i WORLD SCOPE ENCYCLOPEDIA

_ A precious reference library for the entire
- family + 12 rich, handsomely-bound vol-
umes * Over 4,500 illustrations and 100
full-color plates * 5,312 pages of text *
64-page atlas © Maps of continents show-
| ing animal and vegetable life * Over

4,000,000 words!

é.awémy'm B%//'{my 6@1////04@

BOUND WITH GENUINE LEATHER
STAMPED WITH 22 KT. GOLD

See coupon helow for
terms of easy payment plan

Please write for information regard-
ing other editions of World Scope

Encvclopedla
EERE T sﬁ@é&sﬁ%@@%&iﬂ%‘%ﬂ
e %
24| UNIVERSAL EDUCATIONAL GUILD, INC 1%=|
ZE1 17 Smith Streel, Broaklyn 2. N, Y. 3 l
Gentlemen:

Please send me the $169.00 Exclusive Librory Ediion

of World Scope Encyclopedia, for which | om en- w‘
closing herewith the down poyment of $19.00, and
agree to pay the remainder at the rafe of $10.00 |
per month for 15 successive months.

wWwWWwW.americanradiohistorv.com


www.americanradiohistory.com

IF YOU USE JLpotick

YOU SHOULD ALSO USE

\
1
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25 "Bk, Dark Lrows and Lisht

HAVHRLLING EVE SITADOW smootn, creamy.
3 5ale plides: Biue, Brown, bive-ray, Creen!

WORLDS FAVORITE EYE MAKE-UP
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