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CLADYS
SWARTHOUT

Photographed for Radio Fan-Fare by Herhert Mitchell

The lovely mezzo-sopranc of the Metropolitan Opera Company nas broken [or at
least cracked) two old traditions: An opera star does not have to be fat, nor
must she be trained abroad. Born in Deep Water, Missouri, all of Miss Swarthout's
training has been American. At the beginning of her career, opera company man-
agers wouldn't believe she had enough experience to play big roles. She locked
too young . . . so she added a half dozen years to her age. Recently Miss Swarth-
out gave a series of recitals over NBC stations. You will probably be akle to hear
her colorful singing again scon . . . on a nationwide sponsored program,
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SLIPPING ¢ GRIPPING ’

THEY'RE ALL SLIPPING—The
wraith who ennduets this depart-
ment 15 Tuna, a combination of
The Jolly Scrapbook Philoso-
pher, The Mystery Dreaie Prince
of Song, The Magic Foice of
Experience, and The Silver-Mask
Poet of The Orgen.. . all rolled
into one and tied with baby-blue
nbhon, He is also a sort of
conglomerate Socrates, Solomon,
and George Bernard Shaw, re-
taining the most venomous {ea-
tures of each. In other words,
he is a master kibitzer. (Tu
qualify for a job af this kind you
have to remember only one thing,
Don't say anything good about
anybody if you can possibly help
it.)

And so for the next few
months Tune has a chance to im-
prove his reputalion as a critic
by putting all the radio programs
in the “Shpping” column—Dby
performing daily tearing-down
cxercises with the old hammer.
And, what’s more, that destruc-
tive attitude could be justified ac-
cording to the broadcasters’ own
froures (and how these sponsors
swear by their arithmetic!},

The reason so many programs
will appear {0 be slipping is this:

Nn matter what hroadcasters
do, the total radio audience falls
off during the swmmer months.
Almost no prograins, except a
few new omes, increase their lis-
tener average, This department
will, however, make the Supreme
Sacrifice. It will cansider condi-
tions and continue to be as im-
partial as a Congressional in-
vestigation

The fact that they are not slip-
ping is real news. You may
bave stopped tuning in long ago,
hut almost the day you stopned
someone else must have started,
The boys descrve every bit of
success they've had, for they've
worked hard and intelligently.
And they've wiquestionably given
enjoyment to millions with their
pleasantly satirical retlections on
the pleasures and trvibulations of
the average man.

Their {ormula has the aura of
magic ahout it. It defeats analy-
sis.  To be sure, they have been
smart cnough to build their act
up  to tremendously
climaxes whenever interesty
scaned to be lagging. DBul
usually it's just evervday stuff.
Perhaps the only really great dis-
tinctivencss lies in their brand of
humor. It is as nearly indivi-
dual as anything on the air, in
spite of widespread altempls at
tmitation. Add to genuine humor
several hasically humun charac-
ters, just chough hakum, fine act-
ing, expert story construction,
good taste, and a clean point of
view—and you should have an
act that’s good for some time to
We hope we're right.

conle.

NO FAULT OF THEIR
OWN—It is a rellection
upon our whirlwind man-
ner of living that the other
Pepsodent program, The Rise Of
The Goldbergs, has not atrained
wider popularity. The sketeh was
orgmally mtended to take the
place of Amos ‘w’ Andy when
they stopped gripping. It hasn't
worked that way. The only fault
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nered characters (especially Gertrude Berg's
AMolly Goldberg, a beautifully written and
actedd part); and a broad vein of huwmor
that is real, if mild,

The Rize Of The Goldbergs and Amos
7" Andy have a far higher average of excel-
lence that any other slketches that have been
kepl on the air for any length of time.  BIll
Hay. the announcer, also deserves a bhig
band.,  But the present dramatized adverus-
ing plugs on both programs are a disgrace
to the advertising husiness, and an insult o
Lthe 1ntelligence of the listeners.

@ & O

B ADOLESCENT PHILOSOPHY—
.,_:'_;s:i,. The venerable Cliguot Club program
%7 is nearing its 400th performance on

the air and Harry Keser should have
credit for keeping bfe in it for almost eight
vears. The feat 1s becoming more and
more of a tour de force, however. Aside
from  the Fskimos’ muosic and  Jimmie
Birterly's warbling (both good Dut undis-
tinguished), the show ollers Lttle. There
is, of course, Roscy Rowswell, who is sup-
posed to be able to talk faster than anybody
on the air (328 words a minute). If he
could talk twice as fast, what of it? He
wouldn't take up half as much time, would
he? No, sir—he’d just tell himself twice
as many dull jokes and gush twice as much
sophomoric philosophy. Perliaps his maun-
derings appeul to the same people who like
Tony Wons, and surely his high speed de-
livery should, for a timc, mierest those who
were fascinated by marathon dancing and
flag pole sitting.

( Note to Mr. Reser: Can't vou get some-
body to laugh at those jokes of Mr. Row-
swell's?  What about the boys in the or-
chestra? You could probably work it for
an exira five bucks apiece. }

® & B

& SIFTING THE FACTS OF LIFE—
“ 0 The news comnentators are having
. their day now—especially those like
Rozke Carter and David T.awrence
who try 1o scgregate and interpret the many
important but confusing influences in na-
tivnal and international affairs. So mixed
up is the average persou by all he hears and
reads, that the explainer serves a useful
function—unless he becomes mcrely one
more bewildering factor.

Mr. Carter and Mr. Lawrence are ahle
analysts.  Mr, Lawrence's program has con-
tainecd no advertising except a few unobjec-
tionable mentions of his newspaper, The
{"nited Stafes Daily (which 18 a weekly).
My, Carter, we take it. is Dritish, and oc-
casionally his accent mukes understanding
of what he says a trifle difficult for the lis-
tener. The Carter delivery is, however, an
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GERTRUDE BERG
She packs no wallaps

AMOS 'N' ANDY
They've gat the magic
touch

HARRY RESER
His Eskimas should laugh

SINGIN' SAM
He makas his basso quaver

Rapo Fan-Fare
agreeable change from the usual type of
radio announcing,

In Mr. Carter’s program an atlempt is
made to bring Philco Radios into the talk in
a natural manner by connecting them with
a news event.  The attempt does not always
quite come off, but at least there is the sur-
prise of never knowing when the plug will
be sprung on you. On the wheale, ithe ad-
vertising in this program is excellent.

RUNNING THE MIDDLEMAN RAGGED
—Have you noticed how many radia adver-
tisers are asain going after the good will of
the doctor, the dentist, the grocer, and the
baker? TI'or four years, manufacturers have
bedevilled and bulldozed the consurner with
the decade’s wildest advertising claims
(etphemistically called “direct selling™).
Now it may hc that the advertising husiness
will enter another phase . . . that it will
spend less time woping (he consumer, the
better to seduce the middleman.

O ¢ e

WHAT EVERY PARENT SHOULD

~» KNOW—Angelo Patri has gradually
£ added to his small but loyal audience.
Anvone who has youngsters or who is
sincerely interested in them will do well to
pay close attention to every word Mr. Patri
He 15 established in an unassailable
position as an authority on children.  You
may be sure that whatever he tells you has
been carefully worked out and thoroughly
tested.  ITe speaks with deep understanding
of the problenis of both children and parents.
My, Patri is one of our truly great educa-
tors, as powerfnl an imfluence for good,
perhaps, as any single person in the country
today—a cultured gentleman in everything
that the best interpretation of the phrase
implies, Be sure to hear him when he re-

turns to the air after his summer vacation.
2 & o

2 PURE HOKUM—Oi' Singin’ Sam
1s slippir,
Yet his formula’s a pippin’
For the folks who like their vocalizin'
sad.

sdtVe.

Though he 1nakes his hasso quaver,
And {rom hokum docsn't waver,
Still he’s slippin® just a little,

It’s too bad.

The Barbascl radio formula is to mention
names of Hsteners; to revive ("by request”)
all the old ditties that have a heart-tug mn
every line; and to plug the praduct heavily
with contests. It has been sure-fire stuff for
vears, and there’s no denying that Singin’
Sam has a warmly appealing personality.
But the prugram needs the transfusion of a
big new iden if it is to increase its following.
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How weould you like to hava Jaff Machamer send you his original drawing for this page of Radic.Grins?
Rere's your chance 1o get it: Write a four-lina {ingle on any subject at all. Make it a5 amusing as you
cap. It must include the names of ot least twe radio stars whose names sppear above. The author of
the best Jingle gefs the drewing. The next len best verses will receive honorable mention, and an award
of SI apiece. Eniries for thiz cantest must be recejved before midnight of July 31st. Address Contest

Editar, Radio Fan-Fare, 420 Lexington Avenve, New York.
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TIPTO SPONSORS-—- Some adver-
tiser would do well to spomsor Belle
Baker, She’s a good bet for reach-
ing the folks who like their heaving
hot and heavy ... who love to have the last
tear wrung out of a lvric,. 'When Belle gets
through working on emetional listeners they
should be pushovers for even the average
radio advertising.,

SYNTHETIC SUSPENSE—The lust
time we heard “The Magic Voice of
Ex-Lax” the program included: (1)
a phony villain fram Zengovia wha

menaced the heroine by telephone--forget-
ting her name at one point and using the
hero’s name istead; (2) speeches by the
hero such as, “No, [ must be stern,” and,
*That's not the ieal Junc. Show me the real
June-—the June I fell in lowe with™; (3) a
thoroughly ham stary; (4) a lot of tiresome
and slightly offensive advertising,

F=5 PASSE—"Easy Aces,” the con-
, tinued story about bridge, is now on
the slide. The {rouble is that con-
tract bridge is not the big news it was
a year ago. The skils have been imtelligently
written, and well played by Mr. and Mrs.
Goodman Ace. The way ecach program
starts (with an miectious chuckle breaking
through the music and then the announcer
saving “Eusy Aces, ladies and gentlemen—
Fasy Aces”) is onc of the best send-offs a
radio program ever had. If the Aces can
get another idea as good as the one on bridge
they should casily be able to repeat their first
big radio success. (Lditor’s note: After
this opinion was written “Easy Aces” went
off the air-—which may indicate that e
knows his programs.)

PRETTY GQOD TO THE LAST
DROP-—The Moxwell House Show-
boat 1s dnifting slowly toward a sand
bar. The fault does not lie with the

entertainers, except in the case of Molasses
' Jannary, two-outmoded blackface comics
who never say anvthiug especially funny
(unless you count the cracks you used to hear
in Caburn’s and Ficlds” minstrels when vou
were very young). The others—Charles
Winninger, Lanny Ross, Conrad Thibault,
Muriel Wilson, Annette Hanshaw, Helen
Oe¢lheim, and Don Voorhees and his or-
chestra—are all fine. They make the pro-
gram musically and vocally pleasing, if not
absorhing.

The trouble with the hour is that it gels
nowhere, It bas a thin romantic story that
bobs up eccasionally as if by aceidenl—he-
tween variery numbers that are supposed to
he part oi a perfornunce on a showbhoat.
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MARY McCOY

She is better than her pre-
gram

BEN BERNIE
You can't grasp him by
the forelock

ELSIE HITZ
The villain forgot her
name in “The Magic
Voice"

MARY EASTMAN

She need not be seen to
be appreciated

Rapro Fan-Fare
The show might just as well be in Madison
Square (Garden, for all the showhoat atmo-
sphere yon get out of it. The whistles
aren’t enough.

The program tries to include a bit of
everylhing, and yet it definitely lacks the
cnmpleteness and climax of the well planned
vaudeville Dbill. Maxwell House should
cither go in stronger for the story, or stage
a lively variety show. As it is, vou don't
get intcrested enough in the charuclers to
keep from feeling slightly bored at finding
the same ones on hand week after week,

Compare the Marwell House hour with
Rudy Vallee's show, Fleischmann now has
the least stcreotyped of the regular air pro-
grams. Why? DBecause it has new per-
sonalitics every week, Because it has
enough contrasts in its different parts to
create an illusion of wide variety. Because
it is put on with a briskness that prevents it
from ever taking itself too sericusly.

Qur opinion 1s that Vallee's progran is on
top right now. The fact that he writes for
this magazine does not prejudice us—either
way.

Another had feature of the Maxwell
House program is the allempt 1o insest hits
ol advertising here and there. A short blurb
by an announcer (mot a churacter) at the
beginning and end of the show, and perhaps
a long one in the middle, would be much
more in keeping with the atmosphere of
gracious hospitality Maxwell House has
heen trying to bulld up. After all, vou don’t
keep springing a sales talk on your guesis
every few minutes—not even if business is
bacl.

¥ & %

BLUE RIBBON BANDSMAN—The
high point in selective criticism will
be reached when someone can tell the
diffecrent torch singers, crooners, and

dance orchestras apart. Even in the case
of a band as well known as Ben Bernie's
there is nat muach ahout the music thart is
mdividual. It is made to seem a little
urnigue, however, by the strongly individual
personality of the Old Boy. Bernie is gain-
ing in popularity and will continue going up
as long as his material 1s good. At one time
he seemed to be hard up for fresh stuff. He
got off the same gags for weeks. Recently
Ben's material has improved, but it's still
distinctly his own brand of stuff. Ex-
amples:  DBeu, the evening after the dis-
closures in Washington, suying of one¢ of his
vocalists, “Few people knaw that Pat Ken-
nedy is a partner of j. P. Morgan. Pat
hasn't paid any income tax {or three years
either—too many boaokmakers among his

dependents.” And again, the hardly hirsate
Mr. Bernie introducing a song called “Gain’,
Goin', Gune,”" by ohserving, " You can grasp
Time by the forelock, ladies and gentlemen,

(Coniinued on page 41)
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MAXWELL HOUSEHOLD

CHARLES WINNINGER—hearty old coffee-drinking Captain Henry
of the Shewboai.

DON YOORHBEES—masstro of the excellent Showboat band.

ANNETTE HAMSHAW—southern torch singer [who can't read a
nate} . . . and Scrappy Lambert—head man of the quartet.

MURIEL WILSCON [above)
and LANNY ROSS (balow)

—the love interest (and we N 3 TINY RUFFNER (left)

hope Lanny's press agent ‘."i” e - e —izix feet, four inches of
pardon us for not referring { . announcer‘and stage man-
fo_h'lm as 1I}I|e "blond, silver- v - aget lwho ako )sir?gi "The
voiced tenor"}. Road %o Mandalay"—pri-

PAT PADGETT and PICK MALONE
—known as Molasses 'n' January to
folks who like their humer very mild.
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Rapro Faw-Fare

TITO GUIZAR SINGS AS HE LIVES

CSEIARDON gne.” T osaid, I must
be in the wrong dressing roon.

I'm looking for a Mexican tenor.”
A yvoung man dressed in oa white
linen suil stood up {rom before the
makenp shelf. Tle was the dream
of artists lookmg for a medel of
\merican  athletic vouth,
“1I'm Tito Guizar,” he said and held

college

out s hand.

By HOPE HALE

farmerly editor of "Love Mirar'

Now T what iz known as
counter-suggestible. The very {act
that a man gets two or three thou-
sand love letters every week from
strunge women who have palpitated
over him prejudices me agiimst him.
I am hard to thrill by professional
thritlers. T am not keen about the
typical sereen idol. Mnsical comedy
tenors leave me shightly more than

am
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s
{rigid. T can't help it for that's the
contrary way 1'm bunilt,

So when I say that Tilo Guizar
utterly and absolutely charmed e,
voir can believe that he has more
than regunlar features, Let me tell
vou something of what he has.

TTe has six-feet-two of height,
aud the Dbreadth and thickness ta
go with it—all man and muscle.
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Unlike other Mexican boys, who
are mostly too indolent for active
sport, he has lived for athletics all

his life. He captained his baseball
pine in military school, and was
boxing champion. That was all hc

cared about in the world then, ex-
cept swimming, at which he copped
a flock of trophies.

He has sparkling, eager eves.
They are surprizingly light in color
—hazel. Under level brows and a
fine forehead they meer your glance
with bright, steady, open, tremen-
dously appealing sincerity.

He has a streng jaw, a mobile,
sensitive month, a quick, responsive
smile. The flush of sun and woods
glows under the clear tan of his
cheeks sa that the flash of his teeth
and eves is dazzling.

He is no sheik. Therc is nothing
aily nor sleek nor practiced about
his charm. The quality of spon-
taneity bubbles up in cverything he
says. His manners are not merely
good tnanners—they are perfect,
They are the natural courtesy of a
truly live and friendly personality.

I think the captivating thing that
Tito Guizar has 13 yvonth.

Any room he happens to be in is
charged with vitality, inlections and
exeiting,  Call 1t zest or gusto or
anumal spirits ar personal magne-
tism—it all adds ap to (excuse the
phrase) sex appeal. And sex appeal
of a completely devastating po-

tency.
1\/ Y first thought was that it is
too had television hasn'l
caught up wnh radio. What a waste
of so much visual charm on a me-
dium meant for the car alonc. But
then, T thought, maybe it's just as
well,  Because apparently this at-
traction of his goes over the ether
waves in sufhciently high voltage
as it 15. His tan mail is proof of
that. Tt might be just a little hard
on Columbia’s Hopeless Case De-
partment i those girls all over the
country who sigh over his songs
could see their serenader while he
sings to his guitar.

Tito 1s not blasé. He does not
pretend to be indifferent to all that
fan mail, Hc likes it. It delights
him that he has pleascd peopte, he-
cause that 1% what he is trying to do.

*But all these silly push notes from
peaple  who've ncver  geen
you—don’t they make you
sick?” I asked.

Tito shook his dark head
and smiled that boyish
smile. “Na, T'm glad to have
people like me,” lhc said.
“When [ sing love songs,
it is natural that women
should be romantic about
me. Myself, I am romantic.
I belicve in romance. I like
very much to give more vomance to
the world these days,”

Bur his head is not turned by
flattery. He is the mnst unspoiled
person I have ever met.

One day he was crossing New
York from the broadeasting studio
to the Capitol Theatre, where he
was making a personal appearance.
He was walking becanse he had na
tirue for getting snarled up in Times
Sqnare trafiic. But he got caught in
a trafhe jam, all the same. [t was
his own traffic jam. A French-
woman had recognized hun and
greeted him by a kiss on each cheek.
She told him in vo uncertain terms
cxactly what she thought of him,
which was enough to melt the
asphalt on the street. Other women
saw the artraction and gathered
round. Taxi drivers for two blocks

were  blowing  their homns  and
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His songs inspire thausands of romantic women
—but are inspired by only one . .. his wife.

swearing. When Tito sang his first
song at the theatre that day he was
still a little breathless. Not from ex-
citernent. Oh, no. From the physi-
cal exerfion of extricating himself
from his admnirers,

TTO reads every postcard and
letter that comes to him from his
spelibound andience, but guess who

helps him answer them? Sencra
Guizar!
Titn, at twenty-seven, has leen

married two years. “And happily,”
he says with a smile that makes his
words ring true.

“Tsn’t she jealaus?” 1 asked.

“No, T am the jealous one,” he
answered. “For she 1s very beauti-
ful as well as full of the sense tn
cause her to be above jenlousy.”

“Ts that good sense of hers 4 rea-
son for your happiness?” T asked,
because I wanted to know. It isn't
often that you meet 2 man who not
only is in luck but has the wit to
realize and appreciate it.

“Absolutely,” Tito said earncstly.
“T think a waman should be intel-
ligent and should try to get an edu-
cation, if she wants to make a suc-
cessful marriage.”

“T thought brains
away,” I objected.

“But the intelligent woman would
have brains suflicient to tell her
when to appear nnt to have educa-
tion,” he said with a sty narrowing
of the eyes. "My wile's education
is a great help to me. For example,
[ was lazy in school, cared for noth-
ing but sports, and consequeutly
missed many things T shonld knaw,
When my wife met oe [ knew no

(Continued on puge 41)

scared men
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SEX

ﬁ}za/ /)/ crashes the
NETHWORKS

ITH our newspapers, laga-
zincs and books fairly reeking
with suggestive pictures and
sloppily salacions text, and with our
movics already stressing sex inter-
est to a point where onc literally has
to unt for a fAlm that isn’t filled
with sex appeal, people have nat-
urally wondered how soon radio
wiould go in for sex n a big way.
Well, sex has fnally made the
radio big tume, But at least radio
has succceded in developing a new
and more distinctive angle. Until
television arrives on a widespread
hasis, radio cannmot, ol course, play
up Lhe prewy faces, intriguing gar-
ments, and exposed limbs which
dave and dazele the followers of the
press and movies. Lven then, radio
"mauy not be guile so reckless of hu-
man consequences.” Perhaps by that
time radio will have seized upon its
grent opportunity Lo give the Aimer-
ican people a New Deal (or New
Dial) in the matter of sex—a deal
no less nteresting from a human
standpoint, but vastly more signii-
want when it eomes w molding our
lives. At least, radio’s first great
chain program which largely spe-
cializes on sex, The Voice of Expen-

ence, gives real hope in this direc-
tion.

Many may wrongly interpret The
Voice of Experience as a radio
adaptation of the advice-to-the-love-
lorn columns which have appeared
for years in the press. The concep-
tion goes mich deeper; it is more
sophisticated.  The Voice of Lx-
perience coucerns itself not only
with the well of loneliness, the prac-
tice of kissing, the aflairs which
ouly the French have good names
[or, and other swch things—but it
also covers the remainder of the
held of human emotions. To under-
stand this distinctive program prop-
erly, one should first imagine all
things divided 1into three (ypes:
things mental, things material,
things emotional. Next, eliminate
the first two and concentrate on
things emotional. Then prepare
yoursell to dizcuss and ponder over
the emational side of the human heing
—meaning you, me¢, and the rest of
the world.

"Y7OU ARE now in the proper
frame of mind to listen to The
Vuoive of Experience. But with one
impartant reservation: Get all ideas
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Rapio Fan-Fare

of sex for sex's sake ont ol your
mind—at least the superficial as-
pects so continuously and lightly
flicked in our faces in print and on
the screen. Imagine vourself learn-
ing about sex and other human
emotions, not from the world's most
seductive male or the world’s most
voluptucus vampire, but from wone
who reafly undersiands our emo-
tional side and all that it means to
us in makmg hife truly worth while.
DPicture yvour friend to whom you
are listening as a greal philosopher
of emotion, just 25 you visualize an
internationally great figure in the
practice of law. Also picture him
as a4 great scientist in the fleld of
human emotion—a Doctor of Emo-
tion, if you please. That is the big
idea behind The Voice of Experi-
ence. You can realize why it is in-
finitely more fascinating than the
fictions ol passion and the phan-
tasies of romance. It is weal life—
human cmotions as they arc—
brought hefore you and analyzed by
oue possessed not only of much ex-
periciee, but of a scasoned philos-
ophy and a background of medical
study:,

Tt is forbidden, of course, to print
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or read over the radio many of the
two million and mare letters which
have been written to The Voice of
Expericnce. They are too intimate
—and many of the words unsed
cotld not be sent through the mails.
But the letters are real and absolute-
ly on the level. A few samples ac-
company this article and, while they
have been expurgated in part, they
still give suvme idea of the nature
of the work being cariied on by
Dr, . Sayle Taylor, who conducts
this unique program,

EFORE coming to the letters,
hawever, you may be interested

in a biographical sketch of the
Volce, himself, His real name is
nat used an the air, in order thal he
may cnjoy his private life with his
family (ves, he is a family man)
without the danger of heing con-
stantly harassed hy men and women
pressing for more and more advice.
Dr. Taylor’s father was an evan-
gelist and his mother was a selle-
ment worker,  These occupations
were their life work and thus the
Voice received in bovhood the in-
spiration to serve humanity. Trained
first for the clergy, the Voice later
turned to surgery and music and
made rapid strides in hath fields.
His ¢areer as an organist {which in-
cluded engagements at the World's
Fair in St. Louis and at the Alaskan-
Yukon-Pacific Expositien) came io
an abrupt halt in Seattle when an
automobile accident smashed bLoth
of his hands. VWhile hiz hands were
still in plaster casts he heard a lec-
ture by the man who was then medical

head of Johns Hopkins University.
The doctor emphasized how little
rescarch had Leen done in the field
of human cmotions.  After talking
al length to him, Sayle Taylor fursook
surgery in order to train himself in
this newer and niore ohscure field of
emotional reactions. He has been at
it ever since,

IIROTUCH the help of an uncle,

he devoted five years exclusive-
Iy o research—and whal research!
It took him all over the world and
even included serving a trumped-up
prison sentence for the sake of ex-
perience. The complete story of
these five vears is far too {rank and
indelicate to print here, The Voice
was then, as Dbe is now, absolutely
serious and sincere about his work,

The facts he discovered about such

things as repression and suppres-
sion are truly amazing and convine-
ing. One of these days it will all
be published as a set of books en-
tiled “The Hidden Side of Life.”
The text will consist of several
thousand actual hing "aphies [(in-
cluding many case histories of resi-
dents of so-called red light «is-
tricts), These volumes may well
prove the most important contribn-
tion of modern times in proving the
ultimate consequences of sex ig-
norance.

Tollowing the rescarch period
came the period of lectures on
Chautanqua and Lyceum circuits.
Over a period of years, this work
brought the Voice before thousands

{Contiined o page 42)
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REVIEWING THE CURRENT PROGRAMS

By DYAL TURNER

CHESTERFIELD
See front cover
(NBC-WABC, Fridav of 10:00 PM-
EST)

Cast Lou Holtz, Grace Moore,
Lenny Hayton's Orchestra, Norman
Brokenshire, Benny Daker

Comment—This review is hased
gn the first broadcast of the pro-
grani, 30 allowances are made for
weaknes=es that were the obvious
result of the usnal first-night ner-
vousness, which is cven mare uo-
ticeable in radio work than in stage
productions. And so it was that the
veteran Lou Holte, and his veteran
stooge, Benny Dalker, were a little
fast with their stuff—repeated some
of the build-up lines for their gags
unnecessanly and generally showed
tension during the first part of the
program. These faults became less
apparent, however, as the show pro-
gressed. With a few more hroad-
casts they will get all this out of their
systems, Another thing : The Holtz
and Baker voices as so mnch alike
that it 1= often difficult to tell which
is which, unless only one is doing
dialect,

Which brings us to their mate-
rial: Most of it was famihar to
those who have followed Lou's
stage work closely, Not much was
new. Rut one point was proven con-
clusively., Mr. Holtz has got to keep
hunting  humor, whether dialect-

situation stuff {which he can cer-
tainly
straight

Baker) or
material,

put  over wilh
gag and story

=

¥

THE MEN ABOUT TOW
.. . they rollic with Ralfe

COUNTESS OLSA ALBAN!
. an antidote for over-contraltoed
listeners

which I believe he could do success-
fully with his colorful delivery.
Grace Moore, Metropolitan Opera
star, has Tittle to worry about, Her
voice is gorgecus, and the mike is
particularly kind to her high notes
... a favor reserved for few sopra-
nos. If she sticks to her singing
she cerlainly can'l go wrong.
Lenny Ilayton’s band & always
an  asset,  His  aecompaniment of
Mizs Moorc's rendition of the Puc-
cini aria, "My Name Is Mimi,” may
not have Dbeen evervthing she has
been uccuslomed 1o at the Mcatro-
politan, but it was fifty percent bet-
ter than anything most of the radio
maestros conld have pravided,

The Plug—The usual Chesterficld
claim of a milder cigarette that
tastes Dbetler. The idea depurbment
should go into a huddle and sce it
it can't come up with something
brighter, and morc peuetraling.
Aud why does Mr. Drokenshire
continue to talle like a necklace? [
mean—to horrow from Mr, [Toltz—
that he sorter kinder strings his
words together. Do the ladics, or
sonichody, like 117 They must. For
mmstance, when he says, “That's why
it is," it sounds to me like, “Thad-
szwi-i-cis.” (Or am I, like my
iriend, Mr. Robert Benchley ot The
New Yorker, suflering from fauly
hearing?)
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Opinion—Should be a success .. .
with good comedy material,
o
CHASE AND SANBORN
(NBC-WEATD, Sundey at 8:00
LPUM-EST)

Cast—DBert Lahr. Dave Rubinoff
and his archestra, Lee Sims, Ilomay
Bailey, and puest stars

Comment—The sponsors are evi-
dently groping for a program idea,
Mr. Lahr is being used (or was) on
a weelk-lo-week  arrangement, and
the rest of the program is a sort of
surprise (even to the sponsors some-
times, perhaps). After Eddie Can-
tor left the show, they tried a Louis
Joseph Vance gangster sketch for a

BERT LAHR
. . . his sponsors are still groping

couple ol weeks and thien discon-
tinued it, which was smart. When
this was written there were puest
stars supporting Mr. Lahr. And 1t
must be said, regretfvlly, that he
needs support, As a stage comediun,
Mr. Lahr has always relied a great
deal on physical clowning to put
over his lincs—in fact he could al-
ways get laughs wwhout lines. As
yet he has not adapted his stage
technique to the air, and I doubt if
it can be done with complete suc-
cess, I hope my prediction is eu-

tirely wrong, as Mr. Lahr has al-
ways heen one of my favorite
fuunynien.

Rubimofl, (he violinist, should
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have no trouble reramng the popu-
larity he gained whale he was on
this program with Fddie Cantor,
Lee  Sims, pianist, and llomay
Bailev, vocal soloist, are also ca-
pable entertainers. Therefore, the
two things the program has lost by
the departure of Mr. Cantor are a
definite idea, and a consistent hu
morols pace,

The Plug—Prelty
congidering  the amount of money
the sponsors are spending to give
you this hour show,

Opinion—I{Incertainty in the bu-
mor and lack of showmanship in
the guest-star feature are handicaps
to the finc musical entertainment.

reasonahle,

e ® &

POND'S YANITY FAIR
(NBC-WEAF, Friday al 9:30 PM-
LST)

Cast——Pond’s Players {orchestra)
mnder Victor Yaoonng, llka Chase,
Hugh 'Connell, Lee Wiley, and
Paul Small

Comment—The title of thiz pro-
gram is the tip-off that the sponsors
want the show to have a class at-
mosphere.  1n an effort to provide
thiz air of good manners and taste-
ful elegunce, Mr, Young uses a mn-
gical combination in which the
strings predominare, with the brass
keeping modesily  in the back-
ground. The effect is a sort of virile
chamber mmsic, with a_jazz threat
the kind of orchestra von might
hear it a Harlem society matron
was cntertaining the Liberian am-
bassador. The first foew programs

ILOMAY BAILEY

. she and Lee Sims survived shake-
ups in their show

JACQUES FRAY and MARIO BRAGGIOTTI
. . . their repertoire cavers everything from lah-de-dsh to hi-de-ho

probably left the average vadio car
a bit confused. This was particu-
larly true m the song accompani-
wents, when Vie soft-pedalled the
hand uanti] it almost sounded as if
they were walking out.  As eriti-
cism, this cannot he seriously con-
sidered, however, as Mr. Young is
too smart a conductor to let details
stand wicorrected. Nor is it quite
fair for me to judge the vocalists,
Paul Small and Lee Wiley, They are
both pleasant performers and seem
to satisfy the customers, it neither
is a favorite of the writer. And 1f
Miss Wiley (or anybody else on the

air) is going fto sing “Stormy
Weather,” she should hcar Lthel
Waters at the Cotton Club.  {And,

T.ee, don’t Teave out the line, “Just
can't pull my poor self together.”
You might also try singing two
notes on the word “fime™ instead of
one.)

The Plug—Another of thosc little
dramas of “real life,” intended to
mix a bit of fun and innocent amuse-
ment with the advertising.  Revers-
ing the usnal radie routine of the
smart husband and the dumb wife.
in this zet-up Tlka Chuse is the smart
wife. and Hngh O'Councll is the
dumb mate. At home. the theatre,
or anywhere at all, the talk between
them drifts to Pond’s Cold Cream
and the “outer and under
Hugh, leing a naive creature. has
to have the details explained, and
Ilca gives him the Towdawn on how

skin.”
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she preserves her physical allure
aiter vears of the wear and tear of
marmied Dife. 1f this were the only
plug, 1t would be fine. but the an-
nouncer also has plenty Lo say,
which runs the advertising into the
nsual error of overstatement.

Opinion—Good  musical  show.
And the commercial anple wntro-
duces, in Miss Chase, a personality
who deserves serious consideration
as an air comedienne.  With proper
material she should he as success-
ful on the uir as she has been on
the stage,

COUNTESS CLGA ALBANI

Comment—CQrne of the few sopra-
1oz on the wir who doesn't make me
grit my tecth when she clamps down
on a top note. Apparentlv the radio
techimicians find it alibost impossi-
ble to transmit the ordinary trained
soprano voice without getting noises
like the scratching of 2 pin on a
(Continued on page 43)

USE FAN-FARE'S
PROGRAM FINDER

You will find it the mast com-
plete listing of artists, pro- I
grams, and stations in any

magazine or newspaper.
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Ted Husing picks

THE TEN BEST

[CK out the most energetic, quick

witted, enthusiastically glibh per-
son you know—add six—multiply by
twn—and the answer is Ted Husing.
1 listened to him talk miormally for a
couple of hours the other afternoon
and 1f 1 got a story out of what he
said it’s only because T was able to
keep up with a few of his mental
Lyninastics.

ITusing is a really great showman.
He's only about thirty, yet he is one
of mdin's ald men in the kind of ex-
perience that comes from having to
tell the world about hundreds of im-
portant events, no two of which have
becn alike, He has learned to talk
and, more important, when to let the
other fcllow talk. He has developed
an amazing versatility, change of
pace, or whalever vour phrase for it
is. What's more, he has acyuired a
news sense thal is perhaps wnsur-
passcd among radio men and journal-
ists.

My purpose in talking to Husing
was to learn what he cousidered his
“Ten Best Broacleasts.” I hadn't been
in his office three minutes before 1t
became absolutely clear that his idea
af “best broadcasts” was “toughest
spots.”

Husing talks in headlines, and his
first remarle abowt his work summed
up everything he has ever done in
radiv.  “Ten percent of sy radio
hroadcasts,” he said, “have been rot-
ten—sixty percent bave heen fair—
and thirty percent have been good.
And U'm the first to know whether
I'm goodd or rotten. Don't ever let

anybody tell vou that any announcer
18 consistently pood.”

“What makes you rotten one (ime
out of ten?"” [ asked, taking him at
his word.

“Conditinns we can't controf, usu-
ally,” he replied. “Bad weather—un-
avoidable delays—not enongh nntice
to get all the facts 1 should have be-
fore the event—too litile time 1o make
adequate technical preparations--
lack of cooperation on the part of
local people—and unexpected things
that happen at the last minute, such
as important people getting ideas of
their awn about how the broadcast
should be handled.

“Then 1 suppose you'd call your
lrest broadcasts the vnes in which vou
were able to pet around some pretty
appalling handicaps #"

“That's right,” TTusing said quick-
lv. “Somie of the best work we've
done probably sounded to the listen-
ers like commmonplace stuff. Take the
Pitt-Army foothall pame in 1931,

L [T Army team was playing in

Pattsburgh for the frst time,
and the Cadets were scheduled to
parade through the streets—starting
at 9:15 in the morning. The whole
town was out. There was snch 2
mob that a parade was hmpossible,
There were minor riots all along the
line of march. The cops were help-
less. We went on the air at 9:15.
Al 10:30 we were still on, and the
parade badn’t even started.  T'd gone
to Pittshurgh with the idea that the
tough part of the program would he
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Ted is our premier
sparls announcer be-
cause he knows his
gamezs. This shot was
taken while he was
; warming up with ths
= Army team last fall.

By R. R. ENDICOTT

the game. I'd worked weeks getting
the facts together, And then, for an
hour and a quarter, I had ta kecp
talking about something that hadn’t
happened I”

“What did vou say #” I asked.

“I stalled as much as I could. I
described everything in sight. I
talked about the weather, aboul Pitl,
about West Point, abont the long and
glorivus record of the Army, the
Navy, and the Government; about
parades in yeneral, about mobs m
general—in fact, 1 said everythimg 1
could think of that had the remotest
connection with that damned parade.”

“Why can’t you go quietly oft the
air in cases like that, and pive the
audience a musical interlude—or
something ?” T asked.

“You lose the people who want to
hear about the event,” Husing said.
“It may start any minute, and if the
announcers on other stations go on
talking and vou go into music, you
never get vour listeners back,”

[ was about to ask why «ll the sta-
tions couldn’l go inta their music, but
Husing was too fast far me,
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i HE end of the Danocratic Na-
tional Convention in Chicago
last year was another tough spot,” he
continued, “Frederick William Wile,
H. V. Kaltenborn, and T were cover-
ing the show. T kuew nothing about
politics then and I kuow little mare
now. I was working there purely in
the capacity of ‘color man.” My post
was high up in the convention hall
where [ had a bird’s-eye view of the
whole gathering. Kaltenborn was on
the speaker’s platform and Wile was
on the floor. When anything excit-
ing happened I was usually able to
spot it first from my point of vantage.
I'd give the listeners a short descrip-
tion of what was going on and then
I'd switch the mike to cither Kallen-
born or Wile and he'd talk about the
political significance—if any.
“Thal whale convention was a fas-
cinating jub because it took so much
air sense . .. "

“What's aur sense?” 1interrupied.

“Well, that's what any announcer-
at-large has to have to do a good job,”
said Husing. “Tt's the ability 1o
judge the news value of whatever
happens the minute it lakes place—
50 you can give it enough time, but
not one bit more. And if you don't
already kunow it, let me tell you that
a political convention takes air sense.
You're on the air almost cantinuous-
Iy for several days. Much of the time
nothing important is bappening—and
yet vou've got to sustain the listener’s
interest. Do vou recall thal inter-
minable hour Governor Raooasevelt
was delayed in getting from the air-
port to the convention hall last June?
Well, that wus the toughest spot in
the whole convention for us. We'l
built up the breadeast to a big clinlax
—which was to be set off by his en-
trance. The peuple knew he'd arrived
m the city. ITe was expected to come

No wonder Mr, Hus
ing likes to broadcast
the horse raceas in
Florida, Standing near
his feei are two of the
reasans. Below he is
interviewing "'the man
in the street” in Har-
lem—and, to the right,

we se= him in the
plane he is now learn-
ing to fly.
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through the door of the hall any miu-
ule. The dclegates were all set to
give lim a tremendous ovation. And
then we all waited for aue solid hour!
Just sat there and waited with abso-
lutely nothing to say that we hadu’l
said a hundred times before that
week,”

“ OFS it ever happen,” T asked,

“that, when you are so desper-
ate for a subject to talk about, vou
say something offensive to a Jarge
part of vour audience? That iy, do
you ever inadvertently pgel in such
hot water that yoir only make it hotter
i you try to gel out?”

“Well, that's never happened to
me,” said Husing, “and I think the
expericuced  announcer  comes 1o
know instinctively what type of thing
he must not say—mno matter how hard
he’s pressed.  You nndoubredly know
all about that incident at Cambridge
when,  during  the  Harvard-Dart-
mouth game of 1931, T described the
playing of one of the Harvard fel-
lows as ‘putrid.' That wasn't he-
cause 1 was havd up for words. It
was because that word seemed lo
describe best what happened.

“Aund, by the way, pnt that broad-
cast down as one of my best (en—
moslly hecause of the consequences
of e word., The next day Colum-
bia and I were front page news. And
people haven't forgotien it yet, par-
ticularly in Boston.”

“As a Harvard graduate,” T put
i, “T've always considered that the
action of Harvard officials in barring
vou from the stadium was unfortim-
ate. They were bound to get nothing
hut unfavorable publicity from it
{(Conlinued on page 44)
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POPULAR TUNES

An Analysis and Opinion

By RUDY VALLEE

"STORMY WEATHER™
By Harold Arlen and Ted Koehler.
Published by Mills Musie, Ine.

It was not until the appcarance of
Walter Winchell and Den Bernie at
the Paramount Theatre in New York
that I fully apprecated Harold Ar-
len’s genjus as a song writer. I have
admired him as & pianist and vocalist
since he worked in Arnold Johnson's

band, and when he wrote “Happy
Feet” T knew he had the mark of
cleverness. But the Paramount show
nmde me realize what a truly great
song writer Harold 15, He had ar-
ranged a medley of his popular songs,
and as he went through the hst I
heard “Get Happy,” “Hittin® The
Bottle,” “You Said It,” “Sweet And
Har,” “Kickin® The Gong Around,”
“The Devil And The Deep Blue Sea,”™
“Tve Go. A Right To Sing The
Bhes,” “I Love A Parade,” and *I've
(5ot The World On A String.”
Associated with Ilarold as lyricist
is the very capuble Ted Koehler, and
many ol their songs have been used
hy the torrid colored singers at Har-
lem’s Cotton Club.  And afier all the
marvelous songs these two boys have
turned out, they now top their work
with “Stormy Weather” The first
time yvou listen to it you may think it
a Dhit disjointed and lacking in pat-
tern, but the more you hear it, the
more you will appreciate the truc
depth of the composition,  As in oth-
er Arlen songs, this one shows the in-
fluence of Jewish religious miclodies
—in  fact, Harold admits that  his
vouthtul days in the Synagogue left
an indelihle tpression an his musical

unagination,

“Stormy Weather” is one of the
most unusual song hits 1 years. It
has already heen given a magnificent
stage presentation at the Radio City
Music Hail, and will doubtless he fca-
turedd by amatear and professional
showmen all over the world during
the next year. It shonld be played
slowly.

"1 LAY ME DOWN 7O SLEEP"
By Allie Wruble, Published by
Shapirc Bernstein & Ca,

During my college days in New
Haven I associated myseli with
Messrs. Bolton and Cipriane, two
Yale graduates who had bheen han-
dling dance orchestras since their col-
lege davs of 1913-1914. They, in
turn, often worked for Ed Wittstein,
who was the leading socicty dance or-
chestra leader in that New Lngland
territory.  One weekend Mr, Witt-
stein brought down a young man
from Wesleyan College named Allie
Wrubel. My first impression of Al-
lie was that he had a pointed chin and
a rather humorous, eccentric disposi-
tion,

Wrubel's folks were wealthy fur-
riers in Middletown, Connecticut,
where Wesleyan is located.  Allie not
only played the saxophone well, but
his chin scemed to have heen designed
to sustain the silver length of the
flute. Crazy tricks on that instru-
ment were his forte, and, while I
made 2 specialty of tone, I also went

fac

in for some of the trick stuff. "L'hus
Allic and I were always [riendly 1i-
vals, Shortly after T was graduated
I moved to New York., When Allie
decided to write songs he also invaded
the Big Town.

That he had an unusual talent was
demonstrated even before his college
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days.  He composed a little risque
song called, “You'll Do It Some Day,
S50 Why Not Now?” Allie hag al-
ways lcaned a bit toward the double
entendre and I belicve he has fur-
nished Morton Downey with some
unusually clever material suitable for
drawing room and right club work.

But Allie soom discovered thar, in
order to write gaod cammercial mu-
sic, the songs had to be tuneful and
simple. As a result of his earnest ei-
forts, we have “Now You're In My
Arns,” “Farewell To Arms,” and
“The Farmer's Danghter's Wedding
Day.”” And now comes the lovely,
almost concert type of mclody, “I
Lay Me Down To Sleep,”

Thic song will ungquestionably make
radio history, though, of course, Al-
lic's best is still “Farewell To Arms.”
We play “I Lay Me Down To Sleep”
quite slowly, taking about cne minute
to the chorus.

)

® o &

"WHAT HAVE WE GOT TO LOSE”
By Lou Alter, Gus Kahn, and Charlotte
Kent. Published by Robbins & Co.

This 18 more a note of apolagy than
an opinion, Decause you certainly
know by now that “What Have We
Gat To Lase™ is a hit song. Which
just goes to show how wrong I can
be.  Jack Robbins mailed me a
“ditto,”” or mimeographed copy. long
before the song was published, but T
cotldn't sce that it had any merit
until Helen Morgan sang it on one of
our progranis.

And so my belated congratulations,
particularly Lo my good {riend, Lou
Alfer.

The Lune should he given a hreezy,
liiting treatment. We take about fifry
secondls to  play one 32-neasure
chorus.

“SHADOW WALTZ" AND "I'VE
GOT TO SING A TCRCH SONG"
By Harry Warren and Al Dubin. Pub-
lished by Remick Music
Corporation

These tunes are from the Warner
picture, “Gold Diggers of 1933, and
I mention them together because we
recorded both of them for the Colum-
bia Phonograph Company.

{Continued on page 48)
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RADIO'S RAREST ASSET—AN AMUSING WOMAN

llka Chase, brilliant young stage comedienne, is one
of the few women in the world who can be funny
without costume and dialeet. And her smarf com-
edy reqisters as definitely through the microphene
as it does in person, The air needs amusing ladies,
so congratulations to the man who cast Miss Chase
in the Pond’s "Yanity Fait" pragram. (Further com-
ment under Reviews, page 13.)

www americanradiohistorv com
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By JEAN CALVIN

HE story bchind the marriage

of Morton Downey and Bar-

hara Dennett s romantic, but it
is seldom told Decause that popular
voung Irishman has always displayed
an unusual reticence in discussing his
wife.  Aslk him about hinself, and
Morton will discuss everything from
his views on nudisi and the budget,
dowu to the color of his underwear.
Yet when you mention Barhara it is
strictly “keep-off-the-grass.”

It lcaked out in the beginning of
his radic fame {together with the
fact that he had ouce sold magazines
on trains as a “newshntcher”™) that
Mort referred to his wife as “Lover,”
that he sang all his romantic songs
straight to ler, that he talked to her
continally on the telephone—even to
putting thrangh long distance calls to
the Coast, and that aflter every per-
sonal appearance in New York Thea-
tres, there was always o telegram
from Darbara waiting for him in the
Peaple noticed that
Mort oceasionally  slipped in small
messages to Barbara over the radio,

can almost  inandible
night, Lover” would often follow his
last song.

[Lveryone who has seen them to-
gether wonders at the effect “DBab™
Beunett has had upon her wise-crack-
ing, rambunctious husband.  When
she is around he plays a perfeet Sir

dressing room.

“Good-

Walter Raleigh to her QJucen Eliza-
beth, and the “gass” take on another

eolor. I you knew Mort well you
would realize the import of this state-
ment. He will go Lo any lengths far
a laugh—Iloves a good joke Detter
than almost anybody this writer has
cver met—and doesn’t mingd 1 he has
to be a bit risque to get his giggles.
All of which makes him the mare
popular with men, but sometimes
shoclks the ladies (though they scl-

dom  all to laugh after being
shocked).
Su what? So this. When a gitl

can make a man pull his punches on
his sense of humor, she has him
pretty well under control. Not that
Mort mineds it, because he adores this
girl, just as ohviously as she adores
him. And it’s been like that since the
day they marricd, four years ago.

BARBARA is a real contrast to
Mort. Shc is slender, dark, and
elezant.  She has the hearing of a
Bennetr, and thongh her hair is
darker than Connie’s or Joan's, the
shape of the facc and the hair-line
are much the same. She is quict, and
locks sophisticated and naive at the
saine time—a special gift of all the
Bennett sisters.

Tt was about four years ago that
Muort went aut to the coast to take
1Tollywood by storm—at Teast, that's
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why he went out. He'd served his
term with the Leviathan band and
made a repulation in European night
clubs—so he planned to conguer Hol-
lvwood.,  Unfortunately talking pie-
tures weren't what they are now—
neither was Mort a suave actor, atul
the result was very sad.

The first picture was “Syncopa-
tion,” and his leading lady was Bar-
bara Bennett. The hit song irom
that movie was “T'll Always Be In
Love With You.” When he sang it
to his leading lady, he meant it. He
did some madcap courting off the
sets as well as before the earnera, and
they were married n two weeks.
Mort decided to brave another pic-
ture, and they starred him in “Moth-
er’s Boy.”

Barbara and Mort went ta the
opening  night, They stood abont
twenty minutes of it, then Mort whis-
pered in his wife's ear, “TLover, as an
actor I’'m a large order of ham,” and
he took her arm and walked out of
the theatre. Nothing she could say
consoled him much. But in a short
while the movie magnates again
tempted him with their bags of gold,
aud he made “Toucky in Love.” The
opening night of that one wasn't much
hetter, and Mort was convinced that
he was no actor,

(Continued on page 17)
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THE TRAGEDY THAT MADE
CONRAD THIBAULT

GREAT

By GLADYS BAKER

\/'ARIOUS adjectives have been
used 1o describe that “‘certain
something” in  Conrad Thibault'’s
voice. Hundreds oi women, young
and not-so-young, rum the gamut of
their vocabularies to find a patly
descriptive phrase. Poignam . . .
poetic . . . wistful, some of the fair
correspondents write, But all agree
on one thing—that Conrad’'s voice
has a sympathetic depth  that is
strangely moving.

And they are right, though they
could never gucss the story hchind
this unusual quality. It is not the
result of years of training, Nor 1s
il a studied trick of showmanship that
projects this subtle something over
the air with such effectiveness that
women of all ages arc immediately
won to 2 Voice.

Behind the deeply stirring, warmly
colored tones lies a romance as bean-
tiful, as appealing, as yowig as any
fairy-book legend out of the pages of
Hans Anderson or the DBrothers
Grinm.

This story has not been told be-
fore, becausc bencath the calm assur-
ance, which i3 one of the most satis-
fving assets of the Thibault vocal
talent, 15 a shy, rctiring personality
and the innate sensitivity of an artist.
There 1 found the answer 1o Conrad
Thibault’s peeuliar ahility 1o recreate
romance for others, and there 1 came
upon the reason for that unaffecled
pathos in his singing that goes
straight to the listener’s heart.

T was not without curiosity that [
went lo meet (he celehrated bari-
tone. Though I had been told that
he was in his late iwenties T was not
prepared for Tus extreme vouthful-
ness,  In ospite of a lack of pose and
a casual exterior, one knows that he
is highstrung, temperamental. Idis

face is thin {much less oval in shape
than any photograph T have seen of
him), his nose aquiline, his mouth
sensitive; hair, eyes and complexion
arc of that light bronze tone which
accentirtes his youthful, almost boy-
ish, appearance.

We had tea late i the June after-
noon in the baritone’s apartment.
The rain pattered monotonously
against the windowpanes. The New
York traffic rimbled dimly in the
distance. The lamps were lighted
against the drab grayness of the out-
side world, Inside was an atmos-
phere uf quietness, relaxatian, rcpose.
Circuinsiances were in my faver. For
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on that particularly dreary allernuen
the popular radio star was jusl a
tired, unhappy young man and the
quiet setting was one o inspire con-
fidences. On a sunshiny day, or in
another mood, I felt certain that the
doggedness  with  which he has
guarded his private Jife from an in-
quisitive public would have kept himn
formal and aloof.

And there was anather thing. The
date on his calendar brought a vivid
recollection of a tragedy wluch 1s
ever with him. Far on that same day
of the month, just seven mouths be-
fore, Conrad Thibault had lost his
wife—and with her maost of the joy
and meaning of life.

“T have only my memorics now,”
he said, brown eyes gravely reminis-
cent,

Nor was it easy to disturk thosc
memorics. For a time it seemed as
if our talk was to hc over almost he-
fore it had Legun. But Mr. Thibault
sceimed to appreciaie the difficulty of
my assignment, and it is a testimony
to bis considerate nature that he con-
sented to talk to me frankly.

NCE started, he talked readily—

with sumething of the relief that
comes from letting go of pent-up
thoughts and emotions.

(Conttined on page 48)
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If you think we are going fo say "Hay, Hayl" you're
crazy. |t is simply a pictura of Ruth Etting in ovaralls

playing in the hay, bacause somabody wanted a pie-
ture of Ruth in overalls playing in the hay.

When Paul Whiteman stated he lost weight
eating grapefruit—the whole world started eat-
ing grapefruit. Warner Brathers even used the
angle in the film, "Hard To Handle." Citrus

growers should endow Paul.

Al Smith takes Clara, Leu and Em 1o the fop of
the Empire State Building and shews the famous
Chicago visitors his eity.  “lt's just a little
place.” says Al "but | call it home.”
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Rapio Faxn-Fare

"Look out, Every-
bady!" When Kate
swings she 1akes a
mean cut at that
apple. And the
strange part of it,
Mr. Ripley, is that
the buxom Kather-
ine really plays
good tennis.

Informal

STAR-GALZING

"WHEN THE MIKE'S AWAY THE CAST WILL PLAY”

OLp Rapio ProvERs

For programs on which these stars appear see Artist Schedule
o pages 39 and 40
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We were all sel to lalk about Narman Broken-
shire, the Old Salt . . . when we noticed that
canducter's hat he is wesring. Prabably one of
those ''quest conductors'. we've been hearing
about. Norman is now one of the Big Four
{the others being Grace Moore, Lou Holtz, and
Lenny Hayton) on the Chesterfield program.

Fred Waring, head man of Warlng's Pennsyl-
vanians. According to the announcer, Old
Golds [Fred's tobacce backer) are "as smooth
as Waring's music.” I thay are that good,
we are certainly going to give up snuf,

Alex Morrison, radio golf expert, instructs that Southern
singer, Betty Barthell (hewys honey chile?) by crooning his
theme song—'"1t Don't Mean A Thing If You At Got
That Swing." Alex’s talks [en the Richficld Country Club
program] &re recommendad to all golfers. They really make

sense.

Somebody told Phil Baker that Ann Neil was a ventriloquist,
so he thought he had located the phantam heckler on the
Armmoyr program. Harry McNaughten is saying, "Don't
chap, her old chop." And Phil replies, "Why not? Every-
body else has taken a cut' {Boy, you certainly hit the Neil
on the head thai time.)

www americanradiohistorv com
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«/OU can't stop Winchell.
knows all the answers.”

That sentiment bas probably been
expressed hundreds of times—and no
wonder. This gossippy news trap-
per has made an aslounding success
as a journalist and radio informant
because he has a nosc for headlines,
and an ear for paragraphs that enc
in exclamation peints.

DBut when a iriend made the re-
mark the other day that Walter
couldn't be stopped, 1 had the an-
swer to that one, becanse I saw him
stopped. It was the last tme I mel
Walter bhefore he left for Califor-
nia. The occasion was a party thal
was given by Nancy Ryan of the
recent Broadway show, “Forsaking
All Others.” So. of eourse, Tallulah
Bankhead, who was the star of the
piece, was there.

When  Tallutabh Banlkhead  and
Walter Winchell are present at the
same  time—that's news.  All thc
guests were prepared for a duel of
wits . . . or at least a friendly ex-
change of dynumic cracks. The
stage was set when Walter seared
himseli on a sofa with Tallulah {fac-
ing him in a chair, Grouped abont
them were Ruth Cambridge (Wal-
ter’s Gl Friday), Mv. and Mrs.
Alton Brodie (she's Irvin 5. Cobb's
daughter), [lka Chase (in Tallulah's
play, and also ou the Pond’s radio
program), Willium Murray of NBC,
an¢ the writer.

“Well, well,” said Tallulah, open-
ing the show. “Here I am sur-
rounded by writers. Winchell and
svans both looking for news, and,
like all journalists, they are push-
overs, By the way, boys, did T ever
tell you what I think of newspaper-
menr” . .. and she was off.

You may have heard a great many
stories ahout Miss Rankhead. For
inslance there is (he line she is sup-
posed to have handed Winchell the
first time she saw him:

“Walter, you know thosc terrible
things you've heard about me? Well,
they're all true.”

There ure other remarks—hun-
dreds of theni—credited to this un-
usual girl.  What Tallulah has said
and done 1s a subject for conversa-
tion anywhere von nlay go in New
York. DBut one of the things that is
not generally known is that she has
one ol the most amazing mental ma-

He

chines ever installed m the beun of a
human. I certainly found it out be-
ifore she got thru at this Ryan party,

After she had told us all about
newspapermet, she went right into
a relevant line of unecdote about cer-
tain of her experiences in Lngland,
and she kept us in stitchies for over
an hour.  Fvery one of us, includ-
ing the loquacivus Winchell, sat
there with mouths open, hanging onto
every word and gesture. She is sim-
ply amazing. WNever have I met a
person with such a flair for parlor
showmanship. Nor have I known a
comedienne with a finer sense of
humorous values.  Always the right
word in the proper place to get a
laugh . . . some of it risque, but all
of it interesting.

When we were leaving I went over
to Walter and said,

“What do you think of that Bank-
head gal? Isn't she something 2™

“Never heard anything like her in
my life,” said Mrs. Winchell’s bad
boy, shaking his head, “She stops
me,"”

And so my contention that Win-
chell ecan he stopped is based on his
own confession.

. »

HE mention of Mrs. Alton

Brodie reminds me of another
party. This one was given by her
father, Irvin Cobh, in honor of some
of the stars of the Ringling Drothers
circus,  In his past appearances on
the air, Mr. Cobb has told several
circus stories, all of which he has
picked up trom his friends of the Big
Top. I hope he repeats some of thein
on his weekly Droadcasts for Gulf
Gasoline.

Late in the evening of the Cobb
soirée, one of the most interesting
groups of people I have ever seen
was gathered in one small room, and
I was fortunate enough to he able ta
horn in and listen to the chatter.
Seated in a circle werec Mr. Cobh;
Gene Tunney; Nuncy Carroll; Clyde
Bearty, the workl's greatest animal
trainer; Herberl, probably the great-
est horsewoman the circus has ever
knowi; Colliane, the highest salaried
tight-rope walker in the game; Dex-
ter Fellows, internationally kunown
press agent of the Ringling show;
and the one and only O. O. McIntyre,
famous eolumnist on the New York
Awmerivan.
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TALLULAH ...

BOBBRE . . .

Rapio Fax-Fare

WHEN STARS COME

named a radio star

s b

with her herc~Dickie Moore,

"Doc.”
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DOWN TO EARTH = e vws

TUNNEY . . . is ;l.:“ of correct information

MARY ALICE ..

. was visited by Ruth Etting.

15 and lion tamers.

i, -4
. . invited acroba

You can imagine the diffcrent
slants 1 the conversation. Beatty
told about tammg hons . . . Tunney

gave ns fhrst-hand details about tam-
ing men . . . Miss Herbert told albout
the years of training it bad taken for
her to learn to da the amazing tricks
she perlorms in a side-suddle .
Nancy Carroll inveigled Calliano into
recounting interesting episodes in the
life of a high-wire nan (and did he
reuct to the inveigling!) . . . while
Messrs. Cobb, Mclntyre and Fel-
lows had a story for every situation
inlroduced.

If Mr. Cobb hasz not already re-
peated parts of this conversation in
hiz radia work, I am sure he will.
And inasmuch as it was his party, he
has the right to the “material”” 1
don’t believe T ever had a more sat-
isfactory evening. Every sentence
Was news.

HIi one thing, however, that

imipressed me most was the nat-
ural charm and nnassaming manuner
of Gene Tunncy. I have met this
Lig fellow & number of times, but
this was the first time I had ever
really heard hun cxpress his views
on sports in general, and hoxing in
partienlar. It was the most intelli-
genl commentary on the subject I
have ever heard.

It seems to inc that some sponsor
15 overlooking a bet hy not signing
Gene up for a series of zir chats.
He would not have to confine him-
self ta the conversation of the ring.
His ideas on pelitics, lilerature, or
any other topic of general interest
would make better listemng than the
idcas of many of the hoys who are
recognized as astute students (say
that fast) of currenl cvents. T used
to be one of the large group at peo-
ple who thought Mr. Tunney’s cul-
tural manifestations were a lot of
hooey. but now [ realize that il is
the same old story., You can’t know
the truth until you know the person.

ADIO seems to cover the entire

ficld of adverfising. I mean to

say that there 1s hardly any article

which can’t be plugged over the ether.

[Tollywoed proved this recenlly when

the Hatel Knicleerbocker went on the
air and offered gigolos for hire,
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Tt scems that the hotel stages a tea
dansant between 12 and 2 1P M
called “The Woman’s Four” (prov-
ing that their arithmetic is terrihle).
Present at these functions are a Hock
of hanthome danthing men and, in
the radin annnuncement, lonely ladies
(wilh a yearning to shake their [cot
and stuff) zre told that these boys will
be happy to teach them the tango or
riunha (the first for their feet, the
secand . . . well, never mund). The
price 15 §1 per whirl, and no holds
barred. The announcer also in-
fornis you that the music is [urnished
by Don Cave's archestra.

There must be some crack there
about “Cave Men.” If you think of
it, Iet me know.

HE sweet things you hear about
Ruth Etting are not the usual
press agent imagimation. I saw an
incdent recently that convinced ine
of this.  When Miss Elting was slar-
ring in the late Flo Zeigfeld’s “Hot
Cha,” there was @ girl 1n the chorus
named Mary Alice Rice. This girl,
who 1s now doubling as a chorus girl
and the principal undersludy in “Mu-
sic In The Air,”" was invited by Nick
Kenny (New York Daily Mirror ra-
dio critic} to appear on one of his
“Radio Secandals” programs. Nick
was so impressed with her singing
voice that he signed her up to appear
in the Roxy Theatre with & group of
voung artists he was spansoring.
One aiternvon Miss Etting was in
the audience. She had come there
jnst to hear one of the performers,
but alter she recognized Mary Alice
she waited until the girl had done her
song. Then, instead of leaving, Miss
Etting sat through the whole show,
which took nearly two hours, and
laler went backstage. When the call
boy knocked on Mary Alice’s door
and said, “Ruth Etiing to see you,”
she thought it was a gag. You can
imagine how she felt when the [a-
mous Miss Etting wallked in, kissed
her, and told her how swell she was.
Nar did she stop there. She gave
the young girl several invaluable
hints about singing over a miicro-
phoneg, and told her where she could
go to get song arrangements that
would suit her voice.
All ot which is the answer to the

(Continued on page 50)
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| HATE TO ACT”
says JOHN BATTLE

Radio’s Most Fersatile Actor

By ROBERT RANTOUL

IF Jolm Batde really bates to act,
as he claims, his life must be al-
most all hatred—for he 1s probably
the busicst actor on the air today.
And in addition to acting he writes
at least threc programs cvery week
and Lrequently inore,

When I talked with him he was
living i a small hotel room.  This
was a bit surprising as [ knew he had
an apartment only a few blocks away.
“When I want to rest T have to go
to a hotel,” be said.  “Too many peo-
ple know my apartment phone num-
ber. What's more, T've got 1o move
from this hotel tomorrow, because
they're beginning to find out where 1
am.  And by ‘they' I don't mean
creditors, cither.”

Now this all sounded as if Batile
might be trying to Innld himself up
25 a nuch sought after young suc-
But during the two hours we
talked the telephone bell vang a dozen
times.  And after he gave me an out-
line of a typical weelk, T was pre-
pared to believe he had been modest
in hi= complaint about people not
lenving him alone.
of a recent seven-day schedule {or
Inttle’s radio worly, as he described
il Lo me:

LissE,

Here's a synopsis
; [

ST ROM nine to eleven on Monday

I rchearsed Triple Bar X Deys
aud Nights. 1 plaved three parts—
Old Man Harris, who runs the dude
ranch; a young Mexican lover, and
his father. TFor the next four hours
T rehearseil Roses and Drws, which
I had written on the preceding Satur-
day and Sunday. | took the roles of
AMEgTO Servint. a4 T ennessce moun-
tineer, a \irginian army caplain, and
an Irish sentry from New York—all
on this one program.  From three to
six there was the Par X dress re-
hearsal, and from six to seven-thirty
the rtchearsal of the Tydol Jubilee
¢, which [ write three times a
At seven-thirty I went on the
air for Tydol and at eight we put on
B X

L

weels,

minute,”’ I

“Just a interrupted.
schedule [

“That from nine in
the marning till eight-thirty at night,
withoul a break. How about food.
and when did you write the Tydof
seriptr

"I oot sandwiches and coffee sent
into the studio,” replied Battle, “and
during reheacsals I was able to write
parts of the Tydol show on the back
of the seripts 1 was then rehearsing.”

“Ihat clears that up,” I said, “and

wenlt
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do?"
“from
nine till one I made some recorded

on  Tuesday what did you
“Well,” continued Battle,

programs . . . Sonny  Baker and
Prared and Swm. In the first T was
a Portuguese pirate, and in the other
a eowpuncher named Forty Rod,
From two until six L rehearsed 37sy
I.iMa, a Tennessce mountam dialect
slketch in which my character 15 Les-
ter Orville Lipscomb,  Before play-
ing on that program at ten o'clock 1
vot a call 1o go on the air in Lae
Crivie Clees at eight,  In i, without
rchearsal, T plaved Caesar, a negro
stable hoy, and one of the voices in
a drmnavzed commercial anuounce-
ment.”

NID that, dear reader, i1s what
1= known as heing husier than
a cow’s tall in flymme. My, Battle
should have heen triplets,
Returning to his last remarl, 1 said
to him,
“What do you think of those dram-
atized commercials >
“T don’t like them personally, but I
think that if they are intelligently
done they make effective advertising.
You do whatever you're asked o do
(Continwed on page 49)
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THE CIRCUIT JUDGE

A Department of Radio Information

Conducted by
ZEH BOUCK

O drive an automobile, it is

only mecessary to demon-
strate a moderate degree of skill
in handling the stecring whedl,
clutch, brake, and gear shift. Bui
the drizer who kiows somethisg
about the mechanics of s car—
the difference belwocen summer
aud swpter gasoltite miixtures and
oils, the theory of dgnition—ividl
derive greater pleasure and more
service from his automobile than

the owner who merely lknows
how to start, steer ond slop il
The same 1s lrue of redio. A
ciild can tune a receiver, but the
wimost in satisfaction and eco-
vionsical yperation 1s secured only
when the operator knows o bit
sore about the function of the
dials, the purpose asid limitations
of anleana and ground, and the
wniracie of the vacuum tube,
—Tue CIrcUIT [UpGx

BARGAIN COUNTER RADIOS

“TET THE buyer heware” is a
saying that started hack in the
old days ol Rome, and was prob-
ably addressed to prospective pur-
chazers of real estate in the swamps
along the Applan Way. It applies to
real estate equally well today—and
to sccond hand autos and marked
down radie sets. M. H. B. of Part-
land, Maine, brings up the subjcct:
“Several of our sporting goods
and department stores are selling
new radios—some of well known
makes—at prices often Jless than
half their list value. 1'd like to buy
ane of these, but I'm afraid of get-
ting stuck. Are they good? If so,
how can 1 tell a good one?”

Marked down radios are being
bargain-countered throughout the
country., Thousands of (hese are
sold at ridiculonsly low prices for
reasons that in no way reflect upon
the actunal worth of the recciver.
Unfortunately thousands also are
clucks.

Ti M. E. B. has a friend who is a
radio expert in other than his own
opimion, he should enlist his assist-
ance in selecting a good recciver. Tf
no such friend is on hand, his next
best et is to [orm his opinion with
no prompting from the salesman,

Select a receiver in the price class
that interests yon, Determine by in-
speclion  whether 1t i a  soper-
heteraclyne or not.  All pood supers
catry ctched plates on the chassis
declaring the receiver to be licensed
wider the superheterodyne patents.

Count the number of tubes. A really
satistactory super should not have
less than six tobes. Five tubes is
the minimum for a first ¢lass tuned-
radio-frequency joh.

The number of tubes iy an index
oI sensitivity. 1f you are inter-
ested in distant rceception, you will
hardly he satisfied with less than an
cight tube superheterodyne. The
number of tubes also has a bearing
on selectivity, and if vou are n o
congested  radio  district,  eight
tubes agaim 15 the recommended
minimum, 1f thé receiver has eight
or more tubes, automatic volume
control should be among its fea-
tures. Look for this in the litera-
ture and direction shect—don't take
the salesman’s word for it

Insist on new tuhes of a naticnally
Enown make, and upon an adequate
demonstration, preferably in your
own home. Check the tone yuality
on low and high volume. Here you
are the ultimate judge of the re-
cciver, and can detcrmine betler
than any radio engineer just how
it meels your requiremneuts.

A three months’ service guaraniee
is an indication of conhdence on the
part of the dealer, and suggests a
reliahle receiver.

A MATTER OF TONE

11T tone control has several use-
ful functions. It can be used to
modify bhad echoes when the re-
ceiver is installed in a large room
with few draperies. The effects of
static and stmilar disturbances can
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BARGAINS IN RADICS
L
TONE AND TONE CONTROL
@

NEW TUBES AND OLD SETS

WHAT TO DO ABOUT STATIC

be reduced by cutting down on the
“highs” (adjusting for a muffled
tonc). And also, if the individual
listener prefers the Philharmonc
mellow, rather than sharp and bril-
liant, he can have it as he wants it.

Ilowever, II. A D. of Schoharic,
New York, ear atune to the highest
treble of the woodwinds, asks—
“Tlow can I tell when my tone con-
trol iz adjusted 50 that I hear an
orchestra cxactly as it iy being
played "

Almaost invariably the most au-
thentic reproduction is secured when
the tone control is adjusted for
“brilliant.” LI you are not certain
Just which extreme this is, make the
adjustment when listening to the an-
nouncer. AL one end of the contral
the voice will he “mellow.” (1'd
call it muffled.} "T'he other end will
he the brilliant” adjustment. [t
will also be the more nomsy,

TQO JUNK OR NOT TO JUNK

UBES may come and tubes may

go, and the question is how
close to forever can the old st go
on. R. O. 1. of Rochester, New
York, ohserves :

“Tt scems that every month in
the last lwo wvear: hus seen a new
crop of radio tubes. I'm wondering
it their use results in a real hnprove-
ment. I mean, 15 my present set
becoming anfiquared? I have a
Radiola 48, employing the familiar
24, '45 and "80 iubes.”

There are in existence some

(Ccm.‘in,':('if on page )
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FAN-FARE'S
HUMOR
AFETERIA

[RADIO COMEDIANS
HELP YOURSELVES)

“I say. old iellow, why on earth are
vou wishing vour spoon in your finger-
bl 27

“Do vou think T want to get ege al
over my pocket " — Ao

Adwvertisement from Reading (1lass.)
Chronicle: ““Wiaaed—Small aparoment
by couple with no children until May 1.”

—Ritcconcer

“Pop, 1 need an cucyclopedia for
schionl.”

“Encvclopedia hell: vou can walk to
cchool like T did!” —Cajoler

In spite of all the publicity given
propaganda for world peace, there were
the usuad number of weddings in June.

—-Atlanta Journal

“Waiter, two orders
Termicetli, please.”

“Very sorry, sir, that's the proprictor,
sir,” —Tiger

of Spumoni

A young daughter of a radio an-
nouncer who called upon to
srace at a family dinner, howed her
Lead and amnomced in loud clear tones,
“Thiz [ooml comes to us through the
conrrtesy of Almighty God.”

—Christian Register

was Sily

“Iyes right!” thundered the negro
lieutenant,
“You s wrong ! ciune back [rom the
depths of the black troaps.
—Voellme Jockaet

“What do vou mean by coming in so
Iate 7" demanded the angry parent.

A sudden thought caume to the hoy.

“Oh, dwd," he said, “T foreot to tefl
yon—! knew vou wouldn't mind—IL was
sitting up with the sick som of the sick
man vou are always telling mother yau
sat uy with.” —Answers

Amd i Adelf ever liaz nighlmares
we'll bet lie dremms of being stranded in
the Iironx, —Judge

“F-g-e-t. What does thar  spell
aslred the teacher.

Johinny didn’t know.

“What is it that a cow has iour of

amdl T only have two of 27
Johnny's answer wis s surprising as
it was unexpected. —Treras Batinlivu

g "

Natore 15 an ongmal artist,” we
read. Thar is why she so often scorns
lo copy the piclures un fower seed
pacleta. —{Tnmorist

“Where did you learn to kiss like
that?"
“0Oh, just clucking at horses.”
—Exchange

The next war, according to Marconi,
The crooners
irst line of defense.

St Lenis Dost-Dispateh

will be fought by radic.
should he our

Rapto Fan-Fare
Of futl \
We are berefi—
(It said “Turn Right,”
But he turned lefi.)
—RBuffalo Evening News

Headline : Husband Teaves In Midse
Of Wife's Bridge Party; Disappears.”
Just a fugitive irom the chin gang,

—Atlanta Towrnal

“Why did you hreak vour engagement
to Tom?"

“He deceived me. "He told me he
was a liver and kidoey specialist, and
then I found out that he only worked in
a butcher’s shop.” —Hastan Trunscript

Five thousand students marched i
Berlin'z Lonfire parade, “singing Nazi
songs and colleze miclodies”  Such as
“Keep the Tome Fires Burning”?

—New York Herold Tribuae

"lt's nothing, mother.
program,”

A little boy was saving his prayers in
a very low voice

“1 can’t hear you, dear,” his mother
whispered.

“Wasn't talking to you,” sand the
voungser, armly, —Tit-Bits

“See if vou can laugh that off,” sad
the fat man's wite as she wired a but-
tom pn s vest, —}.’(rl\l,g" }'J’f.‘,'

“1 thought that you had died.”

‘..‘&.-II." :J"

“T heard someone speak welt of vou
this morning.” .. I Skipper

Inflationists" theme song—"Buy, baby,
buy."” —Three River Falis Tines

www americanradiohistorv com

He always dresses like that for the Eno Crime Clues

Customer (in drug store)—A mus-
tard plaster.
. Dirug Clerk {(from force of habit)—
We're out of muostard; how  ahoul
mavonnaise ? !
—The Watchinan-Examiner

The wav to cure hiccaughs, we read,
15 to scare the affiicted person. DBut
what aboul the fellow who bas them
continuously for ten or hfteen davs? Ui
that in itsell doesn’t scare him, what
can? —Judge

“If vou print any more jokes about
Scotchmien.” writes 1 man from Aber-
deen, “I shall cease borrowing your
paper.” —Tit-Bils
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FF A N-F ARE PROGRAM FINDTEHR

RADIO FAN-FARE PROGRAM FINDER

A Greater Service to Radio Listeners

IADIO Fan-Fare Program Finder offers a service selem the program which best suits your tasics. 1I
to discriminating listeners who want more from ou want to hear a particular arust or a special pro-
radic entertainment than a mere background [or a er.m surn to the Arfist ond Pr ogram Schedile, page
game ol bridge, au evening ol rcadivg or a ecockiail 39-40. The index number opposite each name will
party. Ruadio audiences today are nel satished to cnable you to turn 1o the Clossificd Schedule where
listen to whatever happets to be on the air but are vou will find complete information about an v oglven
sclecting their radio programs as they choose ibe artigt or program.
movics they attend or the Broadway shows ther want
to see. \\}'T‘ have listed whar we deem to be the betrer
programs, hearing in mind that we must restrict
HIS fast qru.vmg and discriminating audience can our choice to programs which are continuous enough

now, ior the frst time, select, by means of our
Program Finder. programs which pamculanh appeal
to them. Al of the outstanding chain programs are

to warraznt inclusion in 2 monthly magazine. We can-
not of course be vesponsible Ior last winute changes

grouped, in the Clagsificd Schedule according to the in programs nor stations but we will do cverything
type of program, 1f, for instance, you want ta listen humanly possible to limit errors and to cxtend rthe
to organ music or to a humorous "sk etch, merely turn service rendered.  Our readers are invited to suggent
to that section of the Clessified Schedule and you can Improverments.

CLASSIFIED SCHEDULE®

A—RBEAUTY (Continued)

NOTE—Tirne zones are abbreviated as follows; ED—

Jiaslern Laylight, ES.CD—lastern Standard, Central Day. A3—LADY ESEH::H SERENADE 1“:'DIJD§{M cs M P

£ . = i S Sunday. 13 hour 7] K3 12:00 PM 11:00 AM

i:ght.. CS—Central Sta.nd.ard, M-—Mounezin, P—Tacific. With Wayne King and Orchestra woo - Wil KA KGw
he index number appearing at the left of each program WOW WDAF KDYT, KH(Q

title {= the key for referance from the Artiel and Pragrom %’\""]F‘D P}"M;%%G ~f'.lll!‘l’ll—ES-Gil WTMJ XSTP KGO
b S fegd LN < o : A /T WLW WRC KYOU WKY KT

Sv.h.mul‘s. Where mo stution 11..me_r. is given, _nook_up is WEEL WCSE  WTAM WW) Woal KPR KoMo

variable; besl resulls can be obtained by tuning in the WGY WBEN  WJAX WPLA WFAa WMC

naaresl key station of the network indicuted, Writa Fan- 't‘{:(;}AE WLLT WWNC WI0D ‘er"“MB WaM

Fare Program Editor, 420 Lexington Ave, New York City, WAL RY W—\’QB

for {furither informalion, enclosing relurn postage. B:30 PM . ED 7:30 PM—ES-CO 6:30 PM—CS
WEAK WIAG  WRC WTAM  WDAF
WCAE WLEI WHT  WiAT

CLASSIFICATIONS INCLUDED WBEN WIAR  WFBR WMAQ
Lielex Twpe of Program Pege &%ISH WGY P ——
—— T Thutsday, 33 hour 8:30 PM—ES-CD  7:30 PM—C5
A | Beauty_.... I OO 4:30 PM—ED WAL WCAR KWK KWCR
B Books and Literature . ... 27 WI4  WBZ WIR  WHAM XS0  KOIL
: Children's Promram 27 | WHZA WEXNE WREN
» (‘omediapns 28
B | Food—oo 28 ; B—BOOKS AND LITERATURE
! JENEra " & i
solitionl, 1odue ’ 81—AMERICA'S GRUB STREET SFEAKS—Men. % haur. M
a Ezt ‘)‘“ dveat 5:45 PM—ED_  4:45 PM—_ES-CD 345 PM—CS  2:45 PM
¢ | Haslth vy : \\mf‘_ WIAS  WaDQ WISV NFAB WG  LLZ
il g oo e W WCAU WLBZ  WEIGC WEKBN KFH  WHAS  KSL
H | Homc snd Gurden ey 2 WDRC WOKO WBT WIBW XLkA WIBW
1 Musiv—DBand... 29 WEAN WOURC  WOA0 WMBG  KMBC WLAQ
2 Music—Chamb 30 }HI{;F ('FHB };gg}“ R 1i—\M i%Mf;‘ WMB'X
{s— O briis by WICG FRIR {RLD WU
il 10 RN
Aty N s e e i (WY i G/ \v’ 2.
AL TS T Sk . W gEY g Vi
N l\'ru.fic—Mct_iI%S__ - fﬂg 82_POET'S GOLW, FOETIC READINGS  2:00 PM—G8 e
‘:\[3 i.h\/{u»!c—gcn-t! {4, S . 3“-)/ ’um"d“lni 14 hoor %’l\\‘d%(i) Q_’;’YBM o
{usie-- Orgun.. B2 David Ress h (8T P
Q Musie, Patter and Song... i 33 5:00 PM - ED 4:00 PM—ES-CD WDBRC WDOD  2:00 FM  1:00 PM
B | Muse—Pogalar... a3 WABQ WORKD  WCAQ WHK  WREC WODX KVOR  KHJ
5 Music—Realigious 4 WNAQ WER CHOX WSPD  WEFA WLAC KLZ KOIN
ool oA v el Tl Sirins i WDRC WIP WFEA WLBW  WDSU KRLD KCB
T3 ug{r'— Rtandard and Folk Sangs. . 4 | WIAS WEAN  WKBN WTALl LTI WIRW KFRC
U | MusicSvmphony -~ 85 WLHZ WIoC  WDRI WTOC  WTaQ WIBM KOL
‘i—' News Repé-ns i phﬂt WOR n;(zj;ur WDRO ﬁﬁ% &%ro KEDPY
A Religious Herv 30 WRIS ¥
X _z;kemht.ﬁ_fjmm.l‘ o 16 BjﬁGO‘LODOEN MTEESSURYS gggwsrgac ';'ur.zsdi;ly U hmn "John Brewsler.
Y | Sketches—Detective anc 37 : M -EB o0 PM—CS
7 ;_:L.:m%e.‘.. N arne 3% ! WRAF WCSH  WEBR WIAM WOW  WOO
T B s i WCY  WTAG WWJ WDsaF  WHO
BB Trovel ... il IERSRE | Tar Wi L EE
e 2L ! WIAR WCAE  WOKY WSl
DD Vapety Shows . 47 . WRC  WMAQ
C—CHILDREN’S PROGRAM
A—BEAUTY CI—ADVENTURE OF HELEN AND MARY—Saturday. 14 hour.
11:00 AM—ED  10:00 AM—ES-CD 9:00 AM—G8 50T AM T: no AM
WABC WOKO  WADC WFBL,  KMBC WGSF  KVOR  KHJ
A} -BARBARA GOULD. Thursday. I{ hour. ] WNAGC WERW CKOX WJSY  WODO WREC KIa KOIN
10:46 AM—ED 345 AM—ES.ED  B:46 AM—CS 7:45 &M WDRC WCAU ~ WPSD WFEA  WODY WiTa KGB
WABC WiAB  WADC WCA)  KMBC KMOX K2 WIAS WPG WCAH WILD  WLaC wD{su KFRO
WEKRW WDRC  WHEM WIRC  WGET WBRC  KSL \ypl}é WORC  WLRW WEKBN KTRH ROL
WCOAL W48 WHE CKOK WDEU h]"ﬁ‘H CIRE WWVA WQAM  WACO ‘«\’TKQ RFPY
WEAN %’9;\ Do \\\ﬁ\f’;{d ROMa WCCO g};l&% WDAE  WCCO WMLl
WHEC WRT WEJS

WTAR

LOCATESS W H AT Y O U L | K E B E ST

*Notice of Copyright. Method of wrrangement copyrighted, Infringment will be proscouted.
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C-—CHILDREN'S PROGRAMS (Continued)

C2—CDLUMEIA JUNIOR BUGLE—Sunday. 15 hour,

9:00 AM—ED B:00 AM—E3-CD 7:00 AM—CS
WARC WOKOQ WaADC WCAD KMBC WIBM
WKNAC WGR WHK CHOK WMBD WGSRT
WDRE WOAL WFBL WSPD  WDOD WREC
WEAN WPG WISY WCAH WLAQO KRLD
WLBZ WICC WIRAW WHEC KTRH KLRA
WHP WORC WWVA WKBN KT3A WIBW
WBIG WDB] KFH WTAQ
WIoc wpgo  WISN WCCO
WDAE WwMT
Ci—-LADY NEXT DODR—Monday, Tuesday and Thursday, 2 hour.
MWadae Tucker, Directar
4:45 PM -ED 345 PM—ES-CD 2:45 PM—CS
WEAF WTAG WFBR wTam KSD  WDAF
WJAR  WOSH YRal  WRC
WY NR
C8—LITTLE DAPHAHN ANNIE
Monday, Tucsday, Wedmesday, Thorsday, Friday and Salurday. Y4 hour
Shirley Bell, Aflan Baruck, Henrietia Tedro, Hamy Cansdale
5:45 PM—ED 4:45 PM -E5-CD 4:A5PM CS§
W2  WDZ WDRAL WIR KSTI' KOIL
WBZA KDKA  WGAN WIS WREN WERC
CEGW WLW WWHNC WDAY KFYR
WRVA WIAX WOAL WEY
WHAM KPeC KTBg
5:45 PM—ES-CD WDAP KwCR
¢a .NBE CHILDREN'S HODUR—Sunday. 1 hour. Miltan Cross.
9:00 A 9:00 AM—ES-CD 7:00 AM—GS
WiZ  WBZ WBAL WGAR WIBA KwK
WRZA WILW WIR WHEN KSTP?
WHAM WSYR WEBC KFYR
WMAL WENR  KDKA
C10 —NURSERY RHYMES 31:45 PM—CS A P
Tuesday, 2§ hour KN WO 2:45PM 1:45PM
Lewip James, Millon Gross WHO WoW KOs KGO
5:45 PM—ED 4:45 PM E5-CD WDAF WiBa KDYL KGw
WEAF WGY WIBLL WRC KSTIY WUAY KOMO
WLIT WTAG  WTaM WS4l KIFYR KTES KOQ
WEEL ¥JAR W8I WCKY WKY WFAA
wCSH WEBEN  WMAQ WOAT
Cl1—PAUL WING THE STDRY MAN Monday, Wednesday and Feiday. % hour.
5:45 PM—ED 445 PM—ES-GD
WEAT WOY WY WTAM
WREN
C13—THE SINGING LADY—Man., Tues.,, Wed., Thurs, and Fri. 2{ hour.
5:30 PM —ED 4.30 PM_ES-CD I: 36 PM—LS
Wiz WBZ WBAL WIR WEM
'TZA KDKA WL wHAM
WUAR
G1L—SKIPP'{—Mnn., Tues, Wed. Thwrs., Fri, and 5ar. 1{ haur,
230 PM—ED 5:30 PM—ES- GD
V'lBC WEAN  WCAOD WKRC
WHAC WG WEK CHOK
WDRC WCAU  WJ8Y WBBM
©15--DON LANG, TRUE ANIMAL STORIES—Monday and Friday. 3¢ hour
5:00 FM —ED 4:00 PM—ES-CD 3:00 PM—GS M
WARBC WOKO WADC WCAO WGST WDOD  2:00 M
WGR WDRC WBAM WHK WREC WHFA RYOR
WCAU WJAS CKOK WEFBI, WLAC WDST! RIZ&
WEAN WLg WwSPD WFEA KTRE HKLRA K3L
WHP WORC WLBW WHEC KTS5A WIBW
CTRD WIWVA WBIG WACO KFH
WNHR] WTOC WTAQ KFAB
WQAM WDRD  WISN WCCO
WDAE WSIS WSBT WMT

¢16—STAMP ADVENTURER'S CLUB Friday, !4 hour,
§:00 PM—ED 6:00 PM—ES-CO

WARC WAaAl  WADC WHK
WEBW WDRC  WOWO WCAD
WUAL WOKO  WSPN WFRL
WEAN WOR(O  WCAH Wasy
wiah  WHEC
WHKRC

D—COMEDIANS

01--PHIL BAKER, THE ARMDUR JESTER—Friday. 24 hour.
The Armeur Jesier, Harry MeNaughton, Rey Shield, Merrie-Men, Neil Sisters,
M P

$:30 PM—ED 8:30 PM—ES-GD 7:30 PM—C5 B:30 PM 5:30 PM
W% WRZ WRATL WHAM KWK WREN KA KGW
WBZA KDKA WGEAR WIR KOIL  WTMT KOMQ
WEYs WWNC KSTF WEBC KHQ
wJlAX WIOD wiM WMC
WMAQ WsB WAP([ K¥1
WEMEB WFAA
KPRC: WOAI
WKY K30
LOCATES WHAT

ARBREVIATIONS:; ED-—Eastern Daylight, ES5-CD-—Eastern

D-—l OMED IANS (Continued)

D2—BEN BERNIE'S BLUE RIBBDN OHCHESTRn—Tnesdu. 1% hour. P
9:0p PM—ED $:00 PM -E5-CD ;30 PM
WEAF WIAR  WERC ~ WFBH KGO
WEEL WFL WTAM Waa KF1
WCsH WBEN  WWJ WOKY KGW
WGY WLS KOMO
WCAR Q

D3 -PHIL CDDK AND HIS INGBAM SHAVERS—Mon_, Wed., Fri, 3{ hour.
8:45 PM—ED 1:45 PM—ES-CD 6:45PM C§

wi7Z  WRZ WJR WDBAL KWK KWCR
WBZA KDKA WGAR WOKY  ESO  WREN
WMAL WEYR  KOIL
WLS  WHAM
DS—GULF HEADLINERS -Sunday, '% hour. *
9:00 PM -ED 8:00 PM—ES.CD
WJZ WBAL WGAR WJIR
WBZ WBZA WLW WSYR
WMAL WRYA
WPTF WWNC
WIS WIAX
WRDA
D7—£D WYNN AND THE FIRE CHIEF BAND—Tuisday, Y huuri‘ .
¢:10 PM—ED 8:30 PM—ES-CD  7:30 PM—CS 8:a0 PM  5:30 PEA
WEAF WOSHH WFER WRC D WOW  KDYL 3
WGY | WHD WOC KOA KTAR
24 WRYA W5SM WDAF KGIR KGO
we WiBA K3TP KGHEL KFI
AG CFCF  WJAX WIOD  WERC WDay KGW
WFLA WMAQ KFYR WTMJ KOMO
KYOU WMC 1]
W5P  KTH3I
WIMR WBAP
KPRC WKY
W0Al EKTES
wIDX
' E1—FRANCES LEE BARTDN -15 AM—CY
Tuesday and Thursday, 13 h WaM
115 AMED " 7808 AM—E5.CD W\IC WSI
WEAF WTIC WRC WFDR WAPI WSMR
WTAG WREL WIAM WWS  XTHE KVQQ
WIAR W(,SH WLW WMAR KPHC WOAI
WLIT WKY KTBRS
WREN WC-\I‘. WOW
E2—BETTY CRDCKER—Wednesday and Friday, 1{ hour.
10:45 AM—ED  9:45 AM -£3-CD  5:45 AM -C%
WEsF WTAQ WTaM WWJ K3 WOW
WEEL WOSH WS4l WFBR  WOAI KPRC
WRAP WEI WRVA WPTF WKY WoC
WREN W(Y TIAX wWioD» WHO KVDO
WIAR WCAE  wWFLA EYW KTHS WwDAF
WkC
E3 —FORECAST SCHOOL OF COOKERY—Salurday, 1 hour. Mry. A, M. Goudiss.
11:00 AM—ED  10:00 AM—E5-GD 9:00 AM——CS
Wi%Z  WEZ4  WDAL WIIAM KWK KOIL
KDK& WBZ WGAR Wik WREN
WOKY KYW

£5 RADID HDUSEHDLD IHSTITUTE a: 15AM CS M

Wednesday and Sa!urdw / hou K8D  woQ 8215 AM
11:15 AM—ED ;15 AM—ES e0 WHQ WDAT  KQh
WEAF WTACG WRC WFER  WTMJ K8TP  KDYL
WEE] WJAR  WTAM wwy] WEBC EVOU
WCesH WLIT W3Al EKY® KPRC V/QAI
WCY WBEN WKY KTHS
WCAE WTIC WS8M_ WSH

WSME WAFI
WMC WBAP

E3—YISITING WITH IDA BAILEY ALLEN—Thursdsy. /, huur.T M
15 AM

10:15 AM—ED 8:15 AM—ES-CD B:15 AM—C5
WADC WOKO WaDC WCi0 KMRBC KMOX ILVQR
WAAR WEKRW WHK C(KOK WMBD WGIT  KLZ
Wjas LBZ WFEL WSPD  WDOD WREC KSL
WHP WORC WJBY WCAH W3FA WwLa
CFRB WLBW WHEC WDST KTRH

WYL WBIG KLRA WIDW

WDRJ woAM  KFH  WTAQ

WDBO WDAE WISN W&SET

WRIS

F1 —AMERIGAN LEGIDN PROGRAM 2:45 PM—CS ]
Thursday. 3{ hour 3:45 PM—ES-CD KMBC WGST  1:45PM

4:45 PM—ED WCAQ WHE WBRC WDOD KVON
WABL WOKO  WIBL WSPD  WODX WSFA KLZ
WAAB WGR WPEA WLDW  WLAC WDSU  XSL
WIP  WJAS WHKBN WEIG KRLD KTRH
WPG  WLBZ WTAR WDBJ WIBW  Walo
WORC WMBL W00  WIAQ WKBH

WOAM WDDO  WISN wabT

WSJS WMT SWREC

Y O U L I K E B E § T

Standard, Central Daylight, CS—Central Standard, M—DMountain, P—Pacific.
27

SEE NOTE FAGE
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F—GENERAL {(Continued)

ER

FS—COLUMBIA EDUCATIONAL FEATURES—Fri. }4 hour.

M [
11:45 AM 10:45 Apa

245 PM—ED 145 PM—ES-CO 12:45 PM -C$
WARBC WOKO WADC WLAD KMBC WGST EVOR  KIJ
WKBW W] WEBBM CEKOK  WDOD WHEC KLZ KON
WIAS WLAN WFBL WiPD  WODX WSIA KGB
WhG WIRZ  WIBV W(A.H WLAC WDSU KERC
WHP WORC WFEA WLBYW KETHH WTAQ KOLr
CFRB WHEC WWVA WISN WoBL KTpY

WEBN WBIG  WMT

WIOC WQAR

WDBO WDAE

ikl
F4—COLUMEIA PUBLIC AFFAIRS INSTITUTE—S;L 14 howr, M P

10:15 PM—ED 8:15 PM—ES-CD 815 PM—C3 1:15PM 6:15FM
WABC WOKO WADC WCAQO NKMMC WMBD KYQOR  KHI
WAAB WEBW WBBM WHE WGRT WDOD  KLZ KO
WCAU WJIAL WFBL WSPD  WREC WODX KGP
WEAN WPG WISV WKEA  WLAC WDSU Kpue
WLBZ WICC WIRW WiC KLEA KTSA Til.'
WHP WORC WWYA WEBIG WIDW KFH EFFY

WDBJ WTOC WCCO TSR

WQAM WDBO

WDAE WS

F?—-GULF FROGHAM—W:dnesda’ and Friday,
9:00 PM—ED $:00 PM—ES-C0 7:00 PM—CS

’\’A_HC WOKO WCAO WKRC  WGST WERC

WNAC WKBW WHK CKQK  WREC WDSU

WDLC WCAU WFBL WSPD  WLAC JXTRH

WEAN WORC WJSY WCAH  KRLD KTSA

WIAS WLRZ WAaT WBIG KLHA WEFA
WDBJ WMRG WHAS

WT()(" WFEA

14 heur. Irvin S Cobh.

FS—INTERNATIONAL RADIO FORUM

12;15 PM—CS
Sunday, 3£ hour KWK

KWCR

] P
:16 AM 10:15 AM
KCcOQ

2:15 PM—ED 1:15 PM—ES-CD KBO WREN XOA
WIZ CHCH WHAL WMaAL KOIL wDAY KDYL KFL
WSEYR KDKA KFYR W3M KGIR KOMO
WRVA WPTF  WAPI WMC KGHL KI]Q
TWWHC WIS WEMB WIBC XFED
WIAX WMAQ WIDX WKY ETAR
KVDD WFAA
KTBS KTHS
WOAT
F18_MAGIC DF SPEECH—Friday. 1% hour, Yida Ravenstroft Sutten

P
11:00 AM 10;00 AM

2:00 PM—ED 1:00 PM—FS-CD  12:00 PM—CS
WEAF WIAE  WPBR WTAM K3D  WIRA KOA K1'o
W84l WOKY  WEBC WSM KDYL
WIS WWNC  WSMB KVOO
WIoD KTBS WOAl
F14—MEET THE ARTIST—Wad, !4 hr. Bob Taplinger Iniervieua
6:00 PM—ED 5:00 PM—ES-CD 4;00 PM—CS 8:00 PM
WARC WJIAS WADC WHE KFAr WDIU KL%
WAAE WEBRW WBIG WMRC KFH  wWGST  K3L
WLLL WLBZ TBRT WQAM KLRA WUAS Evonr
WlC(, WOKO  WCGAQ WsJ KMBC WISN
CFRRB WUDAE WSFD KOMA WLAC
WOB] WwvA KTRH WMT
WDBO CEKLW XTS4 WODX
WFBL WTAR  WACO WSBT
WFEA WBBM WBRC WSFA
¥CCO WTAQ
WDOD WREC
FIT—TALKS BY PRESIDENT'S CABINET—Tuesday. 74 hour.
10:30 PM—FD 9:30 PM—ES-CO. .8:30 PM—LCS
WEAF WEFT WFBR WWJ TEMB WTAG
WIARL WOSH o WIg WFLA  WIBA WERC
WDAF WRY¥A  WTAM WRC WDAY WOC
WWNC WBEN  WJAX WbBAL WHO  WMC
WIiDX WLIT wieD KYW KTDS W4B
WGY WKY WFAA
WTMY
F19—CHEERIO—Mon,, Tus., Wed., Thurs., Fri., Sat, 34 hour. J. Hamrisen Isles.
3:30AM ED GSIJ M—ES co Till AM—CS
WEAF WTAG WRC WTAM WOW WDAF
WEEI WJAR V\'WJ WCKY KTRI WKY
W{SH WFI WRVA WPTF  TWIDX KPRC
WGY  WREN WWKC WFDBR WOAL WBAL
WCAE CEGW WIS ®JAX WBB  WaPl
CFCF wWiOD WFLA  WMC
WAL WCFL
FZU—THE POLITICAL SITUATIQN—Salurday. 34 hour. Frndml: Whe.
T:00 PM—ED 6:00 PM—ES-CD 5Uﬁ'P —CS
WARD WOKO0 WADC WCAO  WFBM WGST
WNAC WG WEBM WHK WDOD WREC
WDRE WCAU  WEBPMD WISV WODX WSFA
WJAS WEAN WCAH WFEA WDEY
WLBZ WICC WIRW WHEC
WHP WORC WWVYA WBIG
WD8] WTOC
WQAM WDBO
WDAE
F22 -VDIGE OF ExFERIENCE—Mon.,Tues. Wed., Thurs., Fri. *¢ hour
11:00 AM ED 10:00 AM—ES-CD 9:00 AM—CS
WARC WKAC WCAQ WEBBM KMBC WHAS
WGR WDNC WKRC WHK KMOX
WCAU WJAS WISV
WEAN
LOC ATES W H AT

ABBREVIATIONS: ED—Eastern Daylight,

Wednesday, 14 hour.

2:00 PM—ED T:00 PM—ES-CD  6:00 PM—CS
WABC WGR W(CAD WHK KMB(
WNAC WCAU WERC KMOX
WDRC WEAN  WBBM WHAS
WIAS WY
F23~WOMEN'S RADIO REVIEW 1:30FM CS
Monday, Tuesday, Wednesday, KiD WOC
Thursday, Friday. % hour, W3IMD wWUO
Joseph Littan, Glaudine MacDaonald. WOoWw WIBA

J:30 PM—ED 2:30 PM - ES-CD K3TF WEEC
WEAF WIAR WIBR WIAM  WDAY Wik
WGY WBEN WWJ WWNC WMC WhY
WioAY WOSH WIS . WIOD  KPRC KTHE
WEL WTAG WIAX WFLa WAPT WBaAP
Wsal WRO EFYHE WDAF
YW
FZ4—-YOUR CHILD ~Tuesday. >3 haur 9:00 AM—GS
wWorr KFYHR
H:0) AM—ED 10:00 AM—ES-CD WHO WEM M P
WEAF WTAG WIBLR WRC WIBA WEBD B:0D AM  7:00 AM
WTIC WIAR  WDAF WPTF  KTHS Kv00 EOa KF:1
WCSH WLIT WWNC WIOD WOAL WKY KDYL K
WOY WBEN WW WIE WDAY WMC JGIR KFIL
WOAR WRVA KT83 KUW

F25—QUR AMER!CAN SCHOOL8—Sun, 1% hour. §:3D PM_EO_—WEAF Network

G—HEALTH

G1—ADVENTURES IN HEALTH—Tues. }{ hour. Dr. Harman Bundesen.
M

8.30 PM—ED 1:30 PM—ES-CD €:30 PM—CS §:30 PAA
Wiz \ ;;'szz ‘%;'B%'L “—'gAaf K20 KOA
WDa DEA 1. WG B — KDYL
CKGW WS Jiarm—cs M
8:45 P
KOA
KDYL
Fri. % bour. 8:30 P M—ED—WIZ Network.

G3—_MOaDEAN LIVING HEALTH TALK—Man., Tucs., Wed., Thurs, F
:30 AM—ED 8:10 AM—ES.CD
WABC WNAC WISV
WCAU WEAN

rl. L7 hour,

GA—TOWEH HEALTH EXERCISES—Mon,, Tues., Wed_, Thurs,, Frl, Sal 1) hourg
Arthur Bagley.
8:45 AM—ED 6:45 AM—ES.CD
7:45 AM—ED 6:45 AM - ES-CD
WTAF WEEIL WRC
WFL WGy
WBEN WCAR
CKGW
GS—AGADEMY oF MEDICINE Tuesday, 3¢ houwr.
1 AM—ED 10:30 AM —ES-CD 5 30 AM—CS ™
WABC WOKO  WCAO CXOK WDOD WRIZC  8:30 AM
WNAC WHRW WSPD WISV WODX WEFA  KVOR
WDRC WJas WFEA WLBW WLAC KRLD XL%
WEAN WPG WWYA WBIG KTRH KLRA
WIBZ WIP WQAM WDBO  WIBW WTiQ
WORC CFRD  WDAR WOCO
HI{—AMERICAR TAKPAYEHS'SMHH’IV. 24 ho M P
7:00 FM—ED 5300 D7 %00 PM TS 4:00PM $:00 PM
WIZ  KDKa \TB-&L !i {_L E¥CR ESO KOA KI'0
WHAM WSYR  WIBA WEBC KDYL  KIn
WIE  WWNC  WwWSB WD RCX
TFLA WSMB XTBS KGA
. JRE])
H2—BENJAMIN MGORE TRIANGLE CLUB—Fri, I hr. Lew White, Betly Mcore
4:15 PM—ED SISPM—ES—CB 215 P -CS
WEAF WTIC WIBR WLC WOC  WHO
WFEl WGQY WTAM WEJ DAT ESTT
WIl  CKGW WLW WMAQ WELBC WDAY
WOAE WHY WOW
WEAL
H5—NATIONAL FARM AND HOME HOUR—Mon., Tues., Wed., Thurs, Fri., SaL
1 haur, 12:30 PM—ES-CD 11:30 AM—C4 M
3O PM—ED WBAL Whe KOIL.  KPRC  10:30 AM
WiZ  WBZ WLWw WCOHY KWK WOC KOA
WBZA KDKA WJR  WHVYA WREN WOW
WETE Wit WHO KTus
WIS WIAK “DﬁF WwWIsa
WiOD WELA WKY WencC

WHAM WSYR
EYW

WSM Wiaa
WAPL WOAI

I—MUSIC—BAND

J1—MUSIC OF THE APMERICAS
U. 5. Army Band Capt, Wm, J, Stancard, Bandmaster_
Tuesday. 14 hour,
10:30 AM—ES-€D 9:30 AM--CS

[
11:30 AM—ED 8:30 AM
EnaA

WEAF WTAC WW]  WsAl  WOW  WOO
WIAR WRC  KFBR WCKY WHO KSD
WEEL WTIC WIAM WDAF
CICF WGy KYW
WOSH CKGW
Y OV K E 8 E ST

ES- LD—EalegEESlandard Central Daylighi, CS—Central Standard, M—NMountain,
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Rapio Fax-Fare

R ADIO F AN F ARE PROGRAM FINDTER
I—MUSIC~BAND (Continued) K—MUSIC—CHORUSES, GLEE CLUBS, QUARTETS,
“"'Sda-{ Vhw::n 3:00 €D 2:00 PM—CS ‘HIUMPM 12l1l1PPM b (ConthEdJ
— 00 PM—ES-CD PM—C : s =
WABC WOKO WCAC WBBM KMBC EMOX EVOR  KHJ “’Jh’;,’ies",',ff;m SINGERS—Tucsday. 34 hour. 11:30 PM—ED— WJZ Netwark
WOAG Wenu WERL §eb  WRBC wame kML moB '
1 P L, W 'REC W3 5 i = i
WIP  WIAR  WIBV WCAH WIAC WDSU KFRC Kio B?.‘#;‘ QJ"E‘.':"E“‘;“‘;%“J“EJJE" 251{5 h'iq oS IIEMPM
WEAN WPMG  WFEA WHEC KRLD KT EOL VABC WIAS  WADC wist o ARAn M
Wils Wioo  WWVk WEEN. IORS KT AIT WASB WLEL  WBIG WKBN KR WGST Kvon
WOURU CFRB ~ WDBJ WIOG  WIBWY WAGO WDRC WOKO WLT WLBW KMEC WHAS
&gﬁ% %‘?;U Hﬁ%ﬂ {‘\:T‘Q‘w WGR~ WORC WCAG WMBG KOMA WIGN
i i v \ 4 5 T K v .
WSBT WMT WIP CFRE };'%%LII: ;’;%}M KRI.D WLAC
Friday. ¥, hour. M P WDBO WiD  HToA WABT
.370 PM—ED %:30 PM—ES-CD  2;30 PM—CS 1:30 PM  12:30 PM WEBL WY w-'?*Ao ‘-_;g
ABC WOKO WCAOQ WHK  KMRC WGST  KVOR i WIBA ORLY  naed WaFA
WAkE WOR  CKOK WFEL WRRGC WDOD KLZ KON Witk Wray wDoD wWIAQ
WDRO WIP WSPD WFEA WREC WODX MSL G W On WLLC |
Wids Wilr  WTah wbBi WS KBLD - o W brrpreeer =
WLD, ? WTA L KOL UKL = T
WOLC CFRE  WMBG WTOO ETGH WIBW KBFY | K 2G:giu;ﬁoiﬁlﬂgl'iimrs‘unday. 15 hour. 610 PM—ED—WJZ Netwurk.
WQAM WDBC  WACG WTaQ _— J J 2 o
WSS %‘é{gg :E’é%ﬂl L K13—PILGRIM’S GHO RUS—Sunday. L4 hour, 2:30 PM—ED—WEAF MNciwork.
1T ‘ KI4—TEMPLE OF SONG—Sunday. )2 hour, 4:30 PM—ED—WERF Melwork.
— —~ - — — Moble Cain, Direclar,
12—U, §. HAVY BAND—Twcsday, 4 hour, M o
4:00 PM—ED 3:00 PM—ES-CD  2:00 PM—CS 1:00 PM KIS—MOHNIHG GLEE CLUB—Monday, Tuesday, Wednasdzy, Thursday, Friday an.
WARBC WIAS  WADC WISV  KFAD WEFBM KL% - Satwrday, 37 hour, 8:30 AM—ED—WEAF Network,
WAAB WOKO WBT WKBN KLRA WGST KVOR | R —— -
W(, AT WORC WCAQ WLBW KMBC WISN | KIE—THREE PEPPERS AND GEORGE WERDER—Sat Y hr, 2:15 PM—ED—
L e e R P -
RE. BDR WM L e | KI7—THE PIONEERS, MALE QUARTET—Thurs. !5 hr.
WFBL WEpD WACO W&FA gcne A‘:I:rldp'e ;ndd Dl:l:lhglun Tenars; Reed Kennedy, Baritane; Auss Mitchell,
WFEs CEKLW WBRC WTAQ as50; Aneurin Badytombe, Piansl
2 o : i PM—ED 1:20 PM—ES-CD  12:30 PM—ES
WHE WIAL t‘,{gﬁ’]? NLED WJZ CKGW WBAL WMAL K30 KWE
A WOKY W3YR  KwCR WREN
11_GOLDMAN BAND CONCERT—Wed. } hour Edwin Franks Gokman -
S0PM—ED  8:00 PM—ES-CD  1:00 PW—CS FIFRIBAMR S TMPUEUI, M-Sy, 4 fet
WIZ WBZ WBAL WLYW  KOIL WIAA i waa
KDEA WBZs WGAR WENR KPRC WJDX WOSH WTlC
WHAM RO  WKY WIAR ;
K8TP  WMC i
KTBE WOAl
KT WREN L—MUSIC—CLASSICAL
KWCR W3MR {See also Band, Organ, Religious and Symphany Music)
KWK KwCh LI—6RANDE TR(O—Wcanesday. % hour.
Sun, 3% br, 9:89 PM—ED—wWJZ MNctwork. | 3:00 PM—_ED ;?n?"nn—éssogﬁ 1;00 FM—CS
WEAF WTAG WEBR WRC WSMB KiaD
J—MUSIC-—-CHAMBER WEEl WIAR WFK} WTAM WOW WDAF
R A R R
A WWNC W
J—COMPINSKY TRIQ—Sunday. A hou ) : E
1:30 PM—ED 12:30 mfl:s CD 11:30 AM—CS  10:30 AM CRGW CFCF '\H“i 40 10D
WABC WOKO WADC WLBW KFAB WISN  KLZ LE el Ty AL
WAAR WOHC WBT WQAM KMOX WMBD KVOR L4—BEN GREENBLATT, FIANIST 9:45 AM LS ] P
WDILC WPG WCAD WSIS  KQMA WMT Tuesday, 3¢ hour 10:45 AM—E5-GD KMBC WMBD 8:45aM  7:45 AM
WGR CFRB WDAE WSPD KIRU WODK H:AEaM—ED  WCA0 WHBM WGST WBRC KVOR  KI
WIAS WDBJ CKLW WCCO WSBT WABC WOKO WHK CEOK WDOD wWiuC  ESI KOIN
WFEL WTAR WDOD WTAQ WNAZ WKBW WFRT, WARDTD WODX WSTA KGB
WHEC WDEL WREC WDRC WCAU WEFEA WLRBW WLAC WDSU KFRC
WGS'T WJ4S WEAN WHEC WTAR  KRLD KTRH KOT,
_— - _ — — WPG  WLBZ WDBJ WMBG KTsa WIBW KFPY
J2—MADISON ENSEMBLE—Tuss., Fri,, and $at. 1% howr, 1:30 PM—ED—WARD WHP WORC WTOC WQAM WACO WTA
tetwork, CFRI WDBO WRJS WIBH wWCC
J3—MORNING MUSICALE—Sundey. 1 kour. 11:00 AM—ED—WJL Network. oL -
_— = - ; LE—TMPHRESSI0NS OF ITaLY—So0nd3y. L3 hour ™
M _CHAMBER MUSIC—Sun. % hr. 1:15 PM -EO WJI Mctwork. 35 hr, 1:00 4:00 PH—ES—GD 3.00 PM—CS 2:00 FM
PM—ED—WEAF Network, 5:00 PM—ED WRC WFBR WEBC KFYIL  KOA
- WERAF WJAR  WTAM wwm, KBTP WMC  KDYL
J5—BEETHOVEN CHAMEBER OF MUBIC —8un, ihr. B5:00 PM—ED—WJZ Network WCSH WGY WIOD WIAX WSMB WEY
WBEN WFLA WMAQ WEAA KTBY
K—MUSIC—CHORUSES, GLEE CLUBS, yoal xene
Ls—LA FOHGE BERUMEN MUSIGALE—Thusday., 1% hour. W P
QUARTETS, ETC. $:00 PM—ED  2:00 PM—ES-CD  1:00 PM—t 1200 PM 11:00 AN
KZ_CONTENTED PROGRAM—_Mon, 1%z hr. 10:00 PM—ED—NEC Netwark—Jean e WY Thmi WY RMRC WERM ZYOR Boan
—._Amold, Lullaby Lady, Morgan L. Easiman, {H?F\j :z“]‘]%s KK?E &qu\}' l¥DOD a({ffb KSL Egg
A ! 3
K3--ETHEL HAYDEN AND ARTHUR LANG—Wed. i hr. 9 WIBZ W:?gc t\ ?%‘[’.‘[7 WQ;‘;\‘ EFPPRSE KR}L{D EOL
§:45PM—ED  4:45PM—ES.CO 3:45PM—C8  2:45PM L e ! L KXPY
WABC WLBZ WADC WKBN IFAB WDSU  KLZ CFRE  WORG V\rglwgﬁ 3,1;;;};: %%ﬂ\\& & QE.E’
WhRC WOKO WBIG WILBW KFH  WG3L  KSL wrou 1‘:‘QA'\I WiSN WOt
WEAN CFRB  WBT WMBG KLRA WIA3 KVOR WDBO WDAE WSBT WMT
WIAS WNAC  WGAQ WQAM  KMEC WLAC e
WEBW WDAL WSJB KOMA WMT
WD WAPD  KRLD WODX L9—~MAUDE ROONEY, CONTRALTO—Thurs. 15 hr, [T}
WDRO WWva  KTRIT WERT 10:45 PM—ED  9:45 PM—ES-CD 8:45 PM—CS 745 PN
WFBL CKLW KTSA WBFA w.mc WJAS  WADC WISV  KFAB WDsU KLZ
WPREA WTAR  WACO WTa WAAD WHRW WBIG WKBN KFH WFRM  KaL
WISV WBRC WREC V,DRC v OKQO WBT WLDW KELRA WGST KVOR
nos TL Ve yeio paer pe yake
- — = s ch,b W ; A MOX WLAC
K7—MANHATTAN MQODS —S$unday. Y hour. wie wDBJ WRIS  KTRUI WMBD
Do, Re, Mi; Mark Warnow’s Orchesira, M WDBO WSPD  KTSA WMT
2-30 FM —ED 1:30 PM -ES-CD 12:30 PM—C5  11:30 AM WFBL CKIW  WERC WODX
WABC WJAR  WADC WHK  KLRA WHAS  KLZ WFEA WTAR WCCO WBBT
WCAU WLBZ  WIIG WISV  KMBC WIBw  KSL WHEG © WDOD WREC
WDRC WOKO WDT  WIBW KMOX WISN
WEAN WORC  WCAH WMEBG KOMA WLAC LID—CHARLES GILBEﬂT SPHOSS l'r'dn'- V bour,
WHI* CFRE  WDAE WQAM KTRH WMT 00 PM— ES-CO 1300 PM_C3
WICH WNAC  wDBJ W& KT3a woDX WEAF wu‘{ WTAM WFBR WMC WSB
WDBO W&rD  WCQO WSBT WCSII CKGW  WSal WCOKY WAPL WSM
WEIL, WWVA WDSU 1WBFA WBEN WCAL ,WWJ] WWNC WEMA
WFRA CKLW  WGST WTAQ WRYA WMAG
WHFC WEBM WRC
L O C ATE S W H AT Y O U LI K E B E ST
ABBREVIATIONS: ED—Eastern Daylight, ES-CD—Easlern Standard, Ccniral Daylight, C5—Central Standard, M—Mountain, P—Pacific.
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Jury-Aucust 31
FAN-FARE PROGRAM FINDER,
L—MUSIC—CLASSICAL (Continued) M—MUSIC~—~DANCE (Continued)

LI1—PARK CENTRAL STRING ENSEMBLE—Friday 14 hour, 12:30 PM—ED—WEAF | M11—DANCE MUSIG—S5un. 1 hr. 12:00 Mid, —ED—WEAF Netwock. Including Ted
Network. Esther Velas, ViolinisL il Black, Charlie Ker, 5
L1Z—DINNER MUSIC, 4:00 PM—CS M ? M12_DANCE ORCHESTRAS—Man. 134 hrs. 11:30 PM ED—WABC Metwork.
Monday, Wednesday, Thursday, K3D  wIBa 300 FM  2:00 PM Including Ted Lewis, Leon Helaseo, Qzfie Nelson
; X ) 7
Fridoy and Sauweday. Y hour ceop None bR BG4, KRSh | 13- DANCE GRCHESTRA—Wed. 114 hrs 11330 PM—ED—_WARC Network.
WEAF WOSH  WCYK WWNC KTBS WM M14_DANCE DRCHESTRAS—Thurs. 1l%4 hrs, 1130 PM—ED—WABC Metwork.
WIAR  WIT ‘\V&S W_F'EB. WMC tVU(‘ ) Including Ted Lewis, Glen Gray.
el “X-‘,r;-‘} &l\fﬂ, fmﬁ'p \tﬁ'\f‘ M15 DANCING IN THE TWIN CITIES—Thurs. %% hr. 12:30 AM—ED—WJZ Net-
wiPl KFYL work.

LIS _GDNCERT MEDLEY—Thars. ’{ hour. 1530 PM—ED—WJZ Netwark, Marla M16—GUS ARNHEIM AND HIS DRCHESTRA  from San F(inci:eu.MSaL 14 hour,

11:30 PM—ES-CD 10:30 PM—CS 9:30 PM

Rosanok, Emily Wickunas Adall Schmid.
L1l—M;LI|JAME BELLE FDRBRES CUTTER AND DRCHESTRA—Wed. 1/1 hour TADC WHE KFAR WFBM ELZ
o WRT WISV KLRA WGBT  EBL

5 PM—ED 2:15PM ES-CD 1:15PM—CS {2:16 P
WARC WDKG  WADC WCAOQ  WFBM WMED Ky OR WCAD WLBW NMBC WIAS  KyOR

WNAC WOR  WOBM WOK = WGST WDOD kLZ WEal WNaC  W0AQ ik
WDRC WIF  CEO¥ WFDL WRPC W3¥a KL WIGE WDik WM KoMy S
WIAS  WEAN WSPD WJBV  WLAC WDEU ThRh wEM BTE warap
WIG WLBZ WCAH Wrka KELD KTRH Tipn Beeh Wacoh warr
WICC WHP  WIBW WHLC KLRi WIBW WIEC WIAR WBHC WABT
WORC CFER  WWYA WEKDN WACO WTAQ e W DOD TWRER
WBIG WDBJ XFiR WIsN LAt
WTOC WQARM  WSBT WMT =
WDBO WDAE MIT—EDGEWATER BEACH HDTEL ORCHESTAA Tucs. 4 hr. 12:30 AM—ED—
WES WJZ Network. Wed, 1% hr, 12:20 AM—ED—WEAF Network. Fri. 15 hr. 11330
L15—ESSEX HDUSE ENSEMBLE-Tues and Fri 34 hour. 1:30 PM—ED WELF PM—ED—WEAF Network, Sat, % hr. 12:00 8M —ED-—WJZ Nework.
Network, Richard Himber, M18—PHIL HARRIS AHD HIS DRCHESTRA—Phil Harris and Leah Ray.

LIT—MEDLEY—Wed. 1j hour. 4 PM—ED—WEAF Netwark. Christiasn_Kricrs. Friday, 9:00 PM—ED—1% hour. WiT Neltwork.

LIg=SAVITT STRING QUARTETTE—Sal, 14 hr, MI9—GEQRGE HALL AND HI§ ORCHESTRA—Wad. 1% hr. 1:15 PM—ED—
:30 PM—ED 1:30 PM—ES.CD  12:30 PM—CS L) P WABC Network, Thurs. 1 hr. 5:00 FM—ED— WABE Nerwork. $at. ' hr.
Yaso ?—‘r?}m WADC WCAO  KMBC WFBM  11:30 AM 10:30 AM . 1200 PM ED WABC Network. Tues. )i hr, 5:45 PM—ED—WABE Network.
W MO ¥ T . R ~ . Ll
WERG WO Dlma wmk  WMBD WOEL  EI9% KR | Wa0—8UDDY HaRAOR AND HIS DRCHESTRA—Thurs. % nour. .
Rids SRAN TORD.- WIS DODL I e e 12:00 N—ED 11:00 AM—ES-CD 10:00 AM—CS S0 AM  8:00 AW
WIGE WHD WLEW WHEC KSCJ KTRE oL WABC WOKO  WCAQ WBBM  KMBC WRBM  KVOR  XHJ
WORE Wivs WDBJ HLEA K164 KFPY WOR WNAC CKOK WSPD  WMBD WG3T KL% KOIN

WTOC WoAM  WIDW WAGH WIP _ WDRC WPFEA WLBW WEBRC WDOD KS5L KGE
WDRN WDAE WTaQ Kl""\-ﬂ WEAN WJAS WEBN WTAR WREG “_ODX KI¢
W3IS w}q‘i\' WSBT WLBZ WPG WDB) WMBG  W3FA WLAC Ky L
WMT WORC t(gHP \\\‘-"Bou WQAM \\’ggu KRLD KErY
. ’ Sttt J L
LI9—ALEX SEMMLER—Friday. ){ hour. 1:AEPM—_C8 ™ P FRE Do \Ji‘uog 1%1}'13{
KNMBC WFBM  12:15PM 11:15 A% WT4Q WHBA
3:15 PM—ED 2:15 PM—ES-CD WDOD WRRC KVDE  KHJ WI3N WSBT
Yok WORC Wobb WFBL  KELD RTRE KA b s
G *DRC D WFB L z3l., KG —
WIP  WIAS  WLBW WFbd  WIBW WACO QEEQ M21—BILLY HAYS ANO HIS DREHESTRA—Mon. i hr.
WPG  WLRBZ WTAR WUEC KK WLIAQ KOL M P
WICC WHP WMRG WDR)  WKBL ET4p EITY 1:00 PM—ED 12:00 N—ES-CD  11:00 AM—C5  10:00 AM 9 oo AT
WORC CFRE  WQAM WTOC — WISN WCLO WABC WOKO WBBM WHEK  KMBG WG4T KVDR  KH
WEJS  WDBD  WSBT WAMT &'.i\)]\?lé‘ %’Pﬂﬁn %gg% &J{%L \\-'uug :ggl:() KLZ KOIN
- ‘DRC W S & WREC wWOD3
L21—KATHLEEN STEWART - Thursday, £ hour, 4:16 PM—ED—WEAF Hehmrk_. WEAN YLB7 WILRYW WHEC W&8PA WLAC
LZ2_STRING SYMPHONY Wed. 3 hour, 1:30 PM—ED—WJZ Network, ‘ WICC WHP  WKBN WTAR WD3U XKTRH
Frank Black. o WORC CFRB \‘{:%‘('; %’%{B\G{ I“&T!;C':é\li WTAQ
23— INSTRUMENTAL MUSIC_Wed. { hour. 70:30 AM ED WEAF Notwirk W 24} KBH KFAB
SyWla Allman, Julian Altman, Urban II:lnmii. wDBO WIS WISN  WOLo

WIRT WMT

[25—MELDDY HDUR—Sun. 1 howr. 8:00 AM—ED—WEAF Neiwork.
M23 CLAUDE HOFKINS' ROSELAND DAGHESTRA—Wednesday. 1 hour.
M

L26—NATIDNAL DPERA CDNCERT—5Sun. 1 hr. 3:00 PM—ED—WJZ Netwark.

L27—T1D BITY —Sunday, 21, howr. 12:30 PM—ED—WEAF Netwark, 1:45 PM—ED 2;45 PM ES-CD 1:45 BP0 OB 1245 PM
L28—NINQ MARTINI, TENDR, HDWARD BAALOW AND THE COLUMBIA SYM- WARC WJA3 WADC WLBW KI'AB wWDOD KLZ
PHDNY DRCHESTRA—Tuasday. 15 howr. M WiaB WIRZ  WBIG WMBG KI'l WDSU  ISL
9:30 PM—ED 8:30 PM—ES-CD T7:30 PM—CS 630 PM WDRC WORKO  WOAD WQAM  KLRA WTIDM  KVOR
WARC WOKO  WCAQ WBBM  KMBC WEBM  KVOR | WOR  WORC  WwDAE waja KMBC WHAR
WNAC WKRW (CKOK WSPD WbhOL WREC RIZ wIr  WPG WDBJ WSPD KOMA WISN
WDRC WIAS WIBY WFEA  WODX WSF) K&ar. WiP  CIRB WDRO WTOC  KRILD WAMT
WEAN WLBZ WLBW WEBN WLAC WD3U WFBL WwlA KTRHE WADX
WwWICC WHP WERIC WDRJ KTRE ELRA WFEA CELW  EKT3A WSBT
WORC CFRB WHBC WQAM  KTBA WIBW WHE  WTAZ®  WACO WS3FA
WNDEG WDAE VWTAQ KFH WISV WORC WTAQ
‘ngy WCOO WCCDH WREC
E . M25—DICK FIDDLER AND HIS LDTUS GARDENS DACHESTRA—FIL » hr. 1515
Friday. Y4 hour. 8:00 PM—:DS—EWABC Network PM—ED ~WEAF Nstwork, Sat, 1, he, 12:30 PM ED WEAF Network.
LZ3—HDTEL PIERRE CDNCERT ENSEMBLE—Monday. 4 haur. M21—ST. REGIS DANGCE DRCHESTRA—Monday. 15 hnur Mever Davis,
ir15 PM—ED—WEAF Network. 12:00 Mis,—ED  11:00 PM—ES-CD 10’60 % —CS d
L30—-HDWARD BARLDW AND SYMPHDNY ORCHESTRA—Moncay, Wednesday, WJe  KDKA  WBAL WIR KOLL h\‘c(R
Thursday, %5 hour. 10:45 PM—ED—WABC Metwork. WCKY W3IR K30
WOAR WENR
WIUAM
M—MUSIC—DANCE WBZ WBZA WREN nddid 56 (7:16 AM T

Weo. Fri. 3% hour, 11:00 PM—ED—WEAF Netwark.
MI28—VINCENT LOPEZ AND DACHESTHAA-Sunday, 15 hour, {5tarts Juiy 8)
M P

5:30 PM—ED 5.30 PM—ES-CD 4: ZD PM - C3 3:30 PM  2:30 PM

M1—HDTEL LEXINGTDN DANCE DRCHESTRA—Sa1, 14 hr, 8 PM—ED—WJZ
Metwork. 9al 3% hr, 1:00 PM—ED—WEAF Neiwork,” Thurs, < he, 12 Mid.—
ED—WJZ Netwerk, Fri. 72 hr. 12,05 AM—ED—WEAF Mztwork. Ernie Hobst

—" WjZ WDz WRal, WIR WMC  KEO U4 KOO
DON BESTORS DRCHESTRA Tues,, Thurs, !5 hour, B:15 PM—ED—WARC WBZA KDK4 WGAR WLW \\rm EWK  EDYL KHQ
Network. | WHAM WHMAQ N WTAJ KGW
MZz—LEON SELASGO AND HIS ORCHESTAA ESTP Kain
Saturday, 52 howr. 2:30 PM—ED—WABC Network W3iB KTl
M3I_FAED BERRENS AND HIS ORCHESTRA—Manday, 35 hour, 5:15 PM—ED— | D

WAHG Network. —_—
M4—HDTEL BILTMURE CONCERT ENSEMBLE—Saturday. 34 heur. 1:30 PM—ED M29—HOTEL PIEARE DANEE ORCHESTRA— Wangsna_yb 1% hour. Irving Rose.
L) S

;WH;NCTUWL Friday. Saturday. L% hour, 11:30 PM—ED—WEA¥F Network_ 12:30 AM—ED  11:30 PM ES-CD 10:30P

aroid Slerp, WIT  WBZA  WBAL WENR  KOIL KWK

ME—ART COOGAN'S CRCHESTRA—Monday. !{ hour. 6:15 PM ED WABC Not | WBZ WOKY KPRC WHAP

M7—COLLEGE INN ORCHESTRA—Wed. J; hr, 12:05 AM—E WEAT Ke0 - WKY
Sadeirly (] 34 hr, 05 B D—WEAF Network, “‘H.‘:M T-\;['I'HS WREN

ME—COTTDN CLUE ORCHESTRA—Tues. and Fri. 35 hr. 12:08 AM—ED_WJZ SL{H b

__ Metwork. Thursday. 4 hour. 12:05 AM—ED WEAF Netwark. Thursday 2:00 pu_gu_ 5 hour —WEAF Netwark

M3 --DANGE MUSIC—Sunday. 2 howrs. 11:00 PM ED—WABG Nectwork. 9atwrday. 12:05 Mi Ly hour—WEAF Newwork,

MU0—DANCE MUSIC—Sun. 1 hr, 12:00 Mid. ED—WJZ Helwork, Inchding = M30—_HOTEL s»—mnsu,m DHGHESTHA Saturday. 1% hour. 12:30 AM-—ED-
Leo Reisman. WJZ Network. Maxine Lowe,

LOCATTES W H AT Y O U L IK"E B E S.T

ABBREVIATIONS: ED-—Eastern Daylight, ES-CD~~FEastern Standard, Central Daylight, CS5—Central Standard, M—Mounkain, P—Pacific.
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32 Rapio Fan-Fakre

RADIO FAN-FARE PROGRAM FINDER

M—MUSIC—DANCE (Continued) | M—MUSIC—MEDLEY PROGRAMS (Continued)
MS1—TED LEWIS AND HLS BRGHESTRA—Fnday, 1% tour, M P N4—FRAY AND BRAGGIOTTI—Saturday. 14 howr, 34
PM—ED  10:30 PM— Escn 9:30 PM—CS 8:30 PM 720 PM 5:00 PM—ED "; B:00 PM—ES-CO 7:00 PR—£S 6:00 PM
\’A_BC WOKO WADC WCAQ EMBC WYBM KVOR  KHJ WABC WJAR  WADC WISY  KFH  wD30  KVOR
WAAB WEBW WHK OCKOK KMOX WMBD KL& HOIN WCAU wmm WBT WEBN KMBO WFBM , KVOR
WDRC wCAl WFDBL WSPD  WGST WDOD  KSL KGB WDRC WORC WCAQ WLEW  KMOX WOST -
WEAN WPG WIAV WOAH WREC WODX KFRC WOR  WNAC  WDRJ WOAM KOMA WISN
WIRZ WICC WLBW WHEC WLAC WDSU KoL WDRO WS KTRH WLAC
WHP WORC WDBJ WTOU KIRH KLRA KVl WFBL Wi3PD  WACO WODX
CFRB WOAM WDBO  WIBW WACO KFPY WIgA CKLW  WBRU WSBT
WDAL W28  XFII  KFaB xon WHEC W(‘ 0 WSFA
WISN WCCo WD
WIRBT WMT Tuesday and Thursday. 14 hour, 9:15 PM I-:D WABC Network,
N6—JACK FROST MELDDY NTS—| ¥
M14_MERRY MADCAPS Saturday, % haur. 3:00 PM—ED—WEAF Netwark, AL e LR e R R
Norman L. Cloutier Drchestra, Fred Wade, WJZ KDEA WBAL WHAM
M3I5—HOTEL McALPIN ORCHESTRA—Wed. 1% hr. 11:30 PM-—ED—WEAF Net- ;‘;‘v&}i‘ﬂ %ﬂ‘iR
wark. Thurs, i{ hr. 11:15 PM—ED—WEAF Network. Sam Robbdins.

N‘I—HIESENFELDS VIENNESE PRDGRAM—Sun. 37 hr.

' s 17 A T = B:00 PM—ED 7:00 PM—ES-CD  5:00 Pu—cs
Mw;':dluf,l»’:hf g";DOPH:E?IJTG'EIFu:;IﬁJFR.M' 1:15 PM—ED—WEAF Network WIZ  WBIL WBAL  WSYR KWK EWCR
s - WEZA RDEA WGAR WCOKY K50  TWREN
M4)—PALMER HOUSE O RCHESTRA—Wedntsday, 14 hour. 11:30 PM—ED—WEAF WMAL __ WILs EOIL
Network. Richard Gole NIi—MAJDR BOWES CAPITOL FAMILY—Sunday. 1 hour.
1:15 AM—ED  10:16 AM—ES-CD 9:16  AM—£S ] P

M42 -DANCE MUSIC HOTEL PENNSYEVAMNIA RDDF—Saturday. 34 hour, WEAF WIAR  WEBR WRC WDAF KFYR s 15 AM  7:15 AM

Rudy Valire. ; FT4G WLIT - Wrad Wyla  WAPL WoMp KFED
11:00 PM—ED  10:00 PM—ES-CD 5:00 PM—CS WGY WW]  Weal  KIRC WEBC LD&L KGO
WEAF WFI WEBR wSal  WDAF woC WIOD WWNG  WHO WIRA KH(Q
wcu, wGY WHC WTAM  WHO WMAQ KITP WMC KTAR

Manday, ;4 hour—11:16 PM—ED—WEAF Network, 12:00 Mid ED—W.J1 Network. wuf‘ e

MAS—RADLO TROUBADDURS—Tues., Thurs. 34 hr, 3:15 PM—ED—WJI Nowwork. | N10—MERRIE MEN QUARTET—Mon,, Wed., 17 hr. 12:30 PM—ED—WJZ

Sat, 15 hr, 3:00 PM—ED—WJZ Nerwirk, Mary Steele. getrtrk. Wesley Summerllsld, Elilo¢ suwart, Bni: Geddes, Worman Gardon,

arl Lawrency,

M33—POND'S PROGRAM—Fri. Y% hr. Victor Young, Lee Wiley, Paul Smalk — ST haw. RS0 PW—ED —WIZ Netwark
880 PR ED o M rer iy e g s N14—THE SOUTHEASTERN REVUE_Thws, hnul.- 50 PI—_ED_WJZ Netwark,
WEAF WTAG WW. WFRR WDAl K3D HWi5—THURSDAY SPECIAL—Thursday. 1% haur. 4:00 PM—ED—WJIZ Network.
WIAR WCSH WRC WTAM  woC  WHO Ruth Lyon, Edward Davies, Josef Kaestner,

WLIT WGY wsAl WENK WOW N16—TOME PICTURES Sunday. 1 hour. 8:00 AM—ED ‘WJI Network.
WBEN WCAE 4 George Blake, Mary Merker, Helen Janke, Aichard Maxwell, Curl Peterzon.

_ ATl NIGHT DAMCING PARTY t hr, A Relle and T I M17—VOCAL ART QUARTET —Tuesday. 14 hour.

QI iyl i sl ) - L B

3 —ED  5:00 PM—ES.CD £:00 PM—CS 7:00 PM  5:00 PM —ES- 2:00 PW
w'ﬁp.gl':MWl‘AG WRC T‘\-F%R K&D  WOW KOA KGO WEAF WTAG WFBR WRC WSM  WSB KoA
WEE] WJAR  WTAM WLW  WDAF KMTP  KDYL  K¥I WEEI W/AR WIOD WWJ WAPl ESD
WOIH WF] WWE  WOO WSB WaMB Wb‘_r WCOAE WOKY WDAF wOo WHO
e Shv W W MR B e

J bl j & 2 0 AN ‘5 KBS
CEGW CICK YN = WLS WTAM WDAY WOW

M47T—GENE QUAW HOTEL COSMDPDLITAN ORCHESTRA— KSMB WMC

Friday. 3% haur, 4:00 PM—ED—~WJZ Network Mz0 MORMING PARADE—Saturday, 1 hour. 10:15 AM—ED—WEAF Netwark,

M48—-PAUL WHITEMAN AND HMIS ORCHESTRA—Mongay 9:30 1o 11:30 PM—EO0 | N21—RADID GITY CONCERT—Sunday. 1 hour. 12:35 PM—ED—WJIZ Netwark.

orey WEAF—A:30 to 10:30 PM—ED, Ermo Rapee, Direstar,

‘f‘v{?ﬂf WTAG
WTIC 0—MUSIC—NOVELTY

M48—VINCENT SOREY AND H1S ORCHESTRA— m—chuE DOERR'S 54 XDPHDNE ouTEt—Sunday. n,&houl.

Tuesday. 4 hour. 11:15 AM—~ED—WAEC Network %10 PM—ED 4:30 PM—ES-CO  3:20

WEAF WTAG WWI  Wsal w Oﬂ KqD

M50—SYNCOPATORS—Tues., Wed.  1{ hr. 2:30 PM—ED—WJZ Network, Harold WBEN WCAE WM WAPL

Stokes, Dick Teela; N WUY  CFOF wgl)x WMO

M351 HAL THDMPSDN'S ORCHESTRA—Saturday. %% fauwr, 3:30 PM—ED— Wialt wesH “%I‘hﬁ Mo

WABC Netwtrk, 3hirley Howard, = SRTHR

M55—VILLAGE BARN ORCHESTRA—Fri. 15 hr. 12:30 AM—ED—WJZ Network. | O4—THE HAPPY RAMBLER—Thursday and Friday, 14 hour. 10:30 AM—ED —WEAF

Ted Black. Netwark, Irving Kauftuan, Lucy Alkn,

D6—BORRAH MINEYITGH AND HIS HARMONICA RASCA nday. .

HsG—WAL%DnFVM:UHIA ORCHESTRA—Jack DEI;‘BH.H 1 1“00 PM—ED 5:00 PM—ES-CD  5;00 PM—CS e Su“ i
Manday. our. ursBay, our, o & : .

11320 PM—ED_ 10:30 PM—ES-CD 11:30 PM_ED 10330 PM—ES.CD Wi crcr SRl B Tw i, oM
WEAF WTAG WRC WFBER WEAR WJAR  WFBR WWJ WWNC WIoD  WEBC WDAY  KC
WAl WIIC WBEN WTaG WiLA RIYR MB KVOO

WOSIT WFl WLS XPRC KTBS

MIT—WEALTH OF HARMDNY—Saiurday, 14 hour. 3:30 PM—ED—WJL Notwork.
Jageph Gallicchio, Edward Davies,

M5E_FRANK WESTPHAL'S DANGE ORGHESTRA—Mon 1 hr. 4:00 PM—ED— P—MVIUSIC—ORGAN

WABC Networks Tuss, Thurs, 1o Ilr 2:10 PM—ED—WABG Network
T P1—ANN LEAF AT THE DRGAN Tuesdayb'wwnesday, Thursday, yc, hour, Alsa on

MEO—BREAKFAST CLUB— WABG MHetwork, Monday a1 3:00 PM—E|
Mon., Tue., Wed., Thur., Fri,, Sat. 4% hour. 9:16 AM—ED—~WJI Network 2:00 PM—ED ?ug PM—ES-CD 12:00 PM—C$ 1 m AM
WABC WOKO WOAD WBRM  WGAT WHRC KVOR
SIC-MEDLEY PROGRAMS WNAC WGR  CHOK WFBL WDOD WREC KLZ
N—MU - WDRC WCAU WSPD WFEA  WODX WSFA  K8L
- WIAS WLBC WLBW WHHEC WLAG WDSU
Ni—A. AND P. GYPSIES——Munday. / hm.u. Harry Hodlick, Frank Parker. WIGC WORC WTAR WDBJ KTRH KFH
9:00 PM—ED 300 PM— CFRR WMBG WTOG WTAQ WKRH
WEAF WTIC  WRG V\T\M WQAM WSIS  WISN WCCO
WIAE VR whag Lt
VITARL WCSH o WM/ PZ—LARRY CRRSEN-—Sariay, 7 hour.
LA 1045 AM—ED  9:45 AW -ES-CO 3:45 AM—CS
WBEN WOAR \vlz WEBAL WIR KWK KWOR

N2—CITIES SERYIGE CDNCERT—Fri. 1 hr. Jessica Draganette, Tha Cavaliors, WMAL KYW~ 'I'&F{E%\J KOIT,
Henry Shape, Frank Parker, Jaha Seagle, Elllat Shaw, Lec Menigomery, Frank i

B: ¢ Bourdon. P4—RADID C|ITY ORGAN—Monday, Tuesday, Wednesday, Thursday, Friday, Satuday
=nstamﬂpn;.;;rl ED 700 PM—ES-CD B:00 PM CS M 1% hour,  Bigk Leibert,
WHAF WTIC WFBR WRC WDAK WOC 6:00 PM 8:00 AM—ED 7:00 AM—ES-CD 6:00 AM—ES
WOSH WCAR  WTAM WWJT whal WHO KOA& WEAF WTAG WDAF WTRR  WOW
WLIT WGY WhAl  KYW EaD  wow KDYL WIAR CFCF WTAM W3al
WHEN WTAG KTBS WRY WCAE WGY WWJ
Chi:W WEEI WEBC KYOD WFI ~ WBLN
WIAR Wi'AA KTBS WEEI WOCSI

LOCATTES W H AT

B : E Fast Daylight, ES-CD—Eastern Standard, Central Daylight, C8—Ceniral Standard, M—Mountein, P—Pacific.
ABBREVIATIONS D—Eastern aylight, SEL MOTE 'PAGE 27 '
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Juny-Avcusa

RADIO FAN-FARE

P—MUSIC—ORGAN (LUontinued)
PS—WALDORF ASTQRIA DRGAN RECITAL—Sunday.

Yz howr, Irene Harding.

10:30 AM—ED 9:30 AM—ES-CD B:30 AM—CS
WIZ WBYE WGAR WIR KWK  WREN
VDZA WHAM WMAL
WRYR TDKA
WiW WENE
P6—FRANCES LANGFDRD—Monday, Salurdsy. 35 hour.  6:46 PM ED—WEAF

Melwork. Dick LeiberL Rallickers Quareet,

PI—MATINEE GEMS—Sat. 15 haur.

PE—QUIET HAHHDNIES—!unday.

3:30 PM—ED—WEGSF Nelwerk. Low White

1{ hour, 10:45 PM—ED—WABC Hetwork,

P3—FRED FEIBEL AT mE DRGAMSunday. v, hour. M

1:00 PM—ED 12:00 N— 11:00 AM—CS 10:00 AM

WABL WOKO  WADC WHEL, KFAB WISN  ELZ

WAAB v,mir' WBT WIRW TMOX WMAD KYDR

WDRG WPG WCAD WQaM  KOMA WKT

WGR - CFRE WDAE WSS KTRH WOLL

Wias WDBJ WSPFD  WCCO wsBT

WDBO CKLW
WIFBL WTAR

WDOD WTaQ
WDSU WREGC
WGSET

P10—IRMA GLEN—Thursday.

Q—MUSIC, PATTER AND SONG

Q1—BLACKSTDNE PLANTATIDN—Tuesday. % hour. Julia Sandersen, Frank Grum:l

Jack ShilkreL
8:00 PM—ED T:00 PM—ES-CD
WEAFT WTAG WRC WTAM
WEEI WJAR W
WCRH WFEL
WGY  WBEN
WCAD

4 hour. 10:45 AM—ED—WJZ Nelwark.

Q?—FRAHK CAUMIT AND JULIA SANDERSON—Sunday. % hour,
]

5:30 FPM—ED 4:30 FM—ES-CD  3:30 PM—|

33
PROGRAM FINDER
R—MUSIC—POPULAR

(590 also Dance and Varicty Music and Patler and Song)

R1—AILDRED BAILEY—Wednesday and F'rfliay. / hour_ M
T:00 PM—ED 6:10 PM—ES-CD  5:00 PM -GS 4:00 PM
WABC WLIZ WBIG WLEBW KFH = WHAR  KILZ
WDRG WwOKO VBT  WMBG  EMBC WISN KVOR

WDBJ WOARM  KOMA WLAC

CFRE WDBO W3 KTsa WMT
WJAS WNACQ  WFRL WSPD WALO WODX
WFEA CKLYY  WORC WSFA
WHBN WDOD WTAQ
WDIT WREC
WORT

R ALBERT BARTLETT, THE TANGD KING—Sunday. 3 hour, 2:15 PM—ED—
WLIC Netwark,

BI—BETTY BARTHELL, SDNGS —Thursday.

14 hour,

5'30 PM—ED S:30 PM ES-CD 4:30 FM—CS

WABC WALB WFBL WI¥EA WQORT WODX
\YDRC WLBL WAFA  WLAC
WORC WIRT

F4—GENE ARNDLD AND THE COMMDDDRES—37 honr.
Manday and Thursday at 12 Naon,

12:00 N—ED 11:00 AM ES-€D 10:00 AM—CS
WIZ  WRY WBAL WJR Ks0 WEs4
EDKA WRéA WOKY WMAL KWCR WREN
:llmAIl{'l WAYR KWK
5

Also I hour Sunday. 2:00 PM  ED—Wed. and Fri. 12:00 N—ED—WEAF Nelwork.
R§—THE CnPTIUATOHS—Monday. 14 hour. 2:30 PM—ED—YABC Network,
A CHAFLES CARLILE—Tuasday, 1{ hour. 11:15 PM—ED—WABC Network,

Ri—WILL DS3ORNE DRCHESTRA—Mon., Wed., Fri. !{ hr. Pedro De Corbeda,
‘“The Frisndly Philesapher”
10345 AM—ED 10:45 AM—ES.CD  9:45 AM—CS5
WABC WOKQ WCAD WUK KMB( WHAS
wNaC WOR WFDL WJsY KN0X WCST
WEAN WCAH WRT KRLY WCCO
WTAR WMBG
WBEM WOWO

RI—EVAN EVANS, DO BE MI, FREDDIE RICH'S ORCHESTRA ™

Ahn Satwrday and ‘I'u:;day. 12:00 N—ED—WJI Nelworic,

Qil— SMILIHG ED McCONNELL—Sunday. 14 hour, P
-ED 1:00 PM—ES-CO 12:00 PM—CS 11:00 PM

1'. mr‘ \"‘\T‘\f‘ WRBM WEKRC KMBC WEHAS KSL
WGR - WIAS WEBEL WOWO KMOX
WCAT whan WISy WCO0
V\uhtl WHK

Q11 —MARTHA AND HAL—Mon., wWed., Fri. !¢ hour. 3:00 AM—ED—WJI

Network,

.Q12—CLAIRE WILSON AND GRANT ALLEN Thursday and Friday, 3{ howr, 2:30
PM—ED—WEAF Notwork.

Qi5—GDLDY AND DUSTY AND THE SILVER DUST TWINS—Mon., Tues,, Wed.,
Thurs, and Frl, 1 hour.
9:15 AM—ED 8:15 AM—ES-CD
“AB(‘ WORQ WFBL WHLC
W H‘ W.L)}L(‘ WWVA
W WJAS
\',’I[l—" WORC
ABBREVIATIONS: ED-—Eastern Idaylight,

WABL WOKG  WADO WCAD  KMRBC WWERM Thursday. L hour.  7:00 PM—ES-CD  6:00 PM—ES 5:00 FM
Waad WOR - WHK  CKOR WHAS KMOX B:00 pul’ésn WADGC WRAD  WFBM WGST — KVOI
WDRC WOAU  WEBTL, WsPD - #DSUT KOMA WABC WOEQ WHK CKOK WDOD WREQ
WEAN WICC  WCAH WI3V  KFR  KPABR WXAC WGR  WFBL WSPD  WRFA WIAC
WORE WwWVa WHEC WDHC WCAU  WCSH WLBW  WDSU KRLD
W TAR WIAS WLAN  WIRC WWVs KTRH KLRA
: - WPG  WILRZ  WKBN WBIG  KT3A WIBW
Q4—THE DXDL FEATURE—Wednesday, Friday. )¢ howr. Dave Grant, Gordon WHP CFRB  WDBJ WIOC EFH WTA
Graham and Bunny Gonghlin. WRAM WDBO) wISN wMT
10:00 AM—ED  9:00 AM—ES-CD WDAR W58
WABC WOKO RCAO WKRG =
WAAB WDRC  WFBI, Ri1l AN EVENNG IN PARIS— Monday. 1% houwr. Mary McCoy. ™ P
WOAT Wiis 9:30 PM—ED s 30 PM—ES:GD 730 PM—C5S B:30 PM  5:3) PN
WEAR WABG WRAC CAQ WOK  KMBC KMOX KL% LI
_. WCAU WJad WH‘K CKOK  WGSF wDSU  KBL KOIN
Q5—LES REIS AND ARTY DUNN—Monday, Tucsday, Thursday, Saturday 3¢ haur. WEAN Wz HOMA WCCD KGB
Assisted hy Novelty Drchesira. M b;FR(
9:45 AM—ED $:45 AM—ES-CD  7:45 AM—CS KOL
WORG Witz WBLS WIRW KRH WISN AT FROM HDL ik
WDR(C W G WIRW K WIS — ¥ v
WEAK WOKO WRT WMRG ELRA WLAC Ri4 H?}S}-PR:EE:DLL V!EOP[:‘ l.:znsm::as, ?l‘!;ﬂay. \\;:cgncsday. ¥ howr,
WHE WORC WOAH WQAM KMBC WMRL WAEC WORQ WADG WGCAQ KMBC WIBM
WIe WEG  WDAE WiJs  KMOX WA WNAC WGR WGN WKRC  WLad KMOX
Wip  CrRE  WDBJ WSPD ~ KOM4 WODX WDRC WOAU  WHE (KOK WOCO
YDRO WWV4  KRLD WABT WIAR WEAN  WFRL WaPD
WFEA CKLW  KTKH WSFa wiay
WHEC WPLAR  Klba WIaQ = -~ -
WHK WHEM WDIU WREC R15 AALENE JACKSON—Friday. 1{ hour. ™M P
WIBY WQGST 5:00 FM - ED 4:00 FM—ES-CD 3:00 FM—CS Z:00 PM  1:00 PM
Also Monday. 3 hour. 6:00 PM—ED—WABC Network. WEAF WTAG  WTAM W3l  WIBA KSTP  KO4 KGO
WOCY  WEEN WIS WJAX  WDAY W3M  UDYL KH
Q6 BILL AND GINGER—Monr,, Wed., Frii 1{ hour. WIOD WAPT  WiB KGw
10:15 AM—ED  §:15 AM—ES-CD WMC  WiMB KOWO
WABC WIAS  WFBT. WISV WKY KPRC KHQ
WEAN WHBW ) KT woal
WIF R16 WEENAN AND PHILLIPS —Thursday. 1{ hour. 1145 AM—ED—WABC Netwark
QI—TUNE DETECTIVE, SIGHUHD SPAETH—Tuesday. 1{ howr, R17—LA PALINA—Monday, Tuesday, Wednesday., 14 hour. &ate Smith,
9:30 PM-—ED  6:30 PM—ES-CD  7:30 PM—CS 8:30 PM—ED -850 PM —ES-CD B30 PM—ES
WJZ KDEA WRBAL WORY HKWOR KWK WABC WOKQ  WaADC WCAD  KMBC WFPBM
CFCF WIR  WEYR  KOIL WGR weal  WGN WKRC  WHSS KMOX
WMAQ WiAg WHK  OKLW  TWMT WC(‘D
—- wow0 WFBL
QE—MARIDN AND JIM JORDAN—Wad. 1 hour. 11:15 AM—ED  WJZ Netwark. WAPL  WIBY

WHEC WRBN

R18—LITTLE JACK LITTLE - Mon,, Tues., Wed., Thurs., Fri,, X hour
8:00 AM—ED g:00 AMfES-CD 7:00 AMABS
WARC WOKO  WaDCG WCAO  KMBU WIBM

WiABR WGR WHE CEOX  WMBD WGST
WDEC WIP WCAH BWFEA  WDOD WRE(D
WJAS WEAN  WLBW TWys  WSFA WLAC
WPG  WLRZ WRIG WDRJ WDSL KRLD
WEP  WORC  WTOO WRIS KTRH XLRa
CFRB WTAQ WISH
WHEBT WMT

Wednesday, 27 houi. ™M P
11:15 PM—ED 10:15 PM —ES-CD 9:15 PM—CS $15PM 75 PR
WARC WOK(G  WCAD WHK KMBC WFBM  KVOR KHJ
WAAR WKBW CEOK WEFBL  WMBD WG3IT K12 KOIN
WPRC WCAU  WBPD WFEar  WULRC WDOD KGB
WJAL WEAN  WLBW WIAR WREC WODX KFRC
WG WLBZ  WMBG WQAM  WLAC WDET KOL
WIOC WHP WDBRGO WRIR KITRH WIRW KFPY
TORC OFRR WO WMT

Friday, i howr, 10:30 PM—ED—Samie natwork

ES-CD—Eastern Standard, Central Daylight, C85—Cantral Standard, M-—Mountain, P—Pacific,
5 27
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34 Rapvio Fax-IFarr

FAN-FARE PROGRAM F.I

R—MUS1C—POPULAR (Continued) ' S—MUSIC—RELIGIOUS
HIS—TEASTFDAM'IFHRSBS%MIL Vs hour. (S wtsc: Bra; Nois)
Jan Garber and His Drehesira, o
B3 PM—ED 1D PM—ES-CD I2:0PM—6s  11: Hoam 1030 am | B I NERK RIMNS G Ty Sl i s
e AL R R R B o WEAF WTAG WIS WSAI  WDAF RsD  KGIR KGO
WBZA HUKA WwiMl KGR KIS LI o G
TP EDYL KOW WGy wWw] WWNC KFYR WVOO KGW
i WDAY KGHL RGO WMAQ WEB  WODAl XI'BD
PR WHL ¥ T WIBA KTRS KTAR
L WM KFI RTIE WIDX KA
kR4 wow " :
{;;‘(ﬁ? $1—DLD SDNGS DF THE CHURCH—Thursday. 5 haur
WAE Kalbryn Palmer, Sopranv; Joycc Allmand, Gururahn Rl:hard Deonnis, Tenor; Lawsll
ETES Feilon, nvnamst- Arthur Billingy Hunt, Basso and Dlr:cm
‘- £:30 PM—ED 5:30 PM—ES-CD 4:30 PM—CS
R21—EVERETT MARSHALL—AL MITCHELL'S ORCHESTRA—-Mon., Wed., WIZ WAYR KWK KwWiR
14 hoar E - . 15M . SFF WREXN i
7:15 PM—ED 5:15 PM—ES.cO $:1F PM—CS :1EPM  T:15 PM —_
Wiz - WBY WBAL WMaL KWK KWCR  RDYL %‘0 SS—SA%};-{:STE%EH“%IEE“ianlgsagnn g'stoaﬂq_snlz;"m' 1hr.
vJR. WSYH i KO 1 E bres : —ES-CD 8: —
. %—'cqn' }‘:‘(r-(ﬂﬁn Y\\s;ﬂ{?\ RGiw WOKO WPG WCAD CEOK  KMBC WMBD 830 AM  T:30 AM
10:156 PM ESTP  WEBRO KOMO WLRZ WHF WFBL WSPD WOST WDUD XKVYDOR  KHI
EYW WM WDAY KHQ WKEA WIBW WRFC WELAC KLZ KOIN
KEYR WSR WKBN WDRI WDSU XRLD KSL KCB
WIDX WaMB WToC WQAM  KTRH WIBW REQC
WHY KPRO WDBO WACO KFH KOIL
KTHS WOAT WTAQ WHBH KFPY
WTH WFAA WABC afded a1 1145 AM—ED—far 25  RFAR W0OO
— hor, WSRT WMT
azaargguu;ﬂrv WHONDER 8AMERS—Mon., Wed, and Fri. 34 hour e s 2
ED 5:30 PM—ES-CO —GATHEDRAL HDUR—Sunday. 1 hour,
WARC WDRC WHEC Channon Collinge, cnndncutnr., M
WAAB WORC 4:00 PM—ED 3:00 PM—ES-¢cD 2:00 PM—CS 1:00 PM
WICC WEBW WABGC WJAS  WADC WISV KF4B WDSU KLZ
TS WORC WORG  WOAO WLEW b4 WeoT
'DRC WORC 7CAD WLBW  KLH& WGS
R2{—THE MERRYMAKERS—Monday, 1{ howr. 10:30 AM—ED—WABC Nelwork. WEAN WPG~  WDAEL WMBG KMDC WIEN
_ Fred Bermens, Conductor. WOR CFRB WDBJ WQAM KMOY WLAC
R25—GERTRUDE NJEst:N—s.mnay. £ hour. 7 WICC WNAC WDBO WSIR  KOMA WMED
745 PM—ED 6:4 M-Es €O 5:45 PM—CS 445 PM WFBL WbrP[‘); KERLD \“".-Mr .
WABC WJAS \w.\nc WHEC XFH WDBU KL% WHEA CKLW KTRH WODX
oAl VW ; d WIIEQ WTAR  WADD WERT
WCAU WOKQ KMBC WFBM KVOR et WBRG WRFA
WDLC WORG KMOX WGST I Weoo Wrig
Wok e i }‘:?L%‘g WDOD WREC
WACO WODX
L T—MUSIC—STANDARD & FOLK
wDOD WTAQ
Sawrday 14 heur 10:45 PM—ED—WABE Network TI—AMERICAN ALEUM FAMILIAR MUSIG—Sunday. 15 howr. Gus Haenschen Frank
Freddie dich's Drehesira Mu;n oE""heéhme“v Dhm:: and Arden, erandcﬂlrnh. P P
n = : :30 PM— 130 PM—ES-CD  7:30 PM—CS 6:30 PM  5:30 PM
R2T—wILLIAM ("NEAL—Monday. }{ hour. 11:15 PM.—ED—WABC Network. WEAF WOSH WCKY WFBR . ESD - woo KOA )
nsz-ﬂskrmm' SAM THE BARBASOL MAN—Monday. c { hour. &ZﬁR %”(T’;G \;vfm‘h ‘\3'%‘?(!“ Yi\v’i;fk; T{‘H}ZZ KDYL {\?J(}%\'TO
= — | AT b0 I3 ¥
WTBT:“ x\g?co 1\?&““?£° %R?BP(*MV\ Ff;\a WBEN WCAE WIOD WFLA  WSR_ WOAI KRG
WAL Wi o TMOY  WOC 3 ¥A WIAX  WJIDX KTHS KHQ
WNAC WG WEX WHKRU KMOX WCCO WEEL WR X BOTE
WDRC WCAU  WIOK GKOK WENR WP s WEY
WIAR WEAN VWEBL WSFD EOY Niub
- ik - T RSTP WDAR
RII—THE STREET SINGER—Monday, Wednesday, Friday. { heur.
Arthur Tracy. ) ’ . l G'SMP" cqFop | T2 ARGADIANS —Friday. J hour. 4:30 PM -ED WJI Kotwork Ruth Kelly Bello.
9:15 PM—ED B:15 FM—ES-CD T:15PM ¢ : :
WANG WGR  WADC WKRC  KMB( WFBM ELZ KFPY T3—RHDDA ARNDLD AND CHARLES CARLILE DUETS—Sunday, 1% haur. 11:00
wm_})li' \ias  WBT WSPD }sMOI; WHAS KL lé{tl“jc AM—ED—WABE Nelwark.
WDRE WOKO  WOCAD CKLW  KRL |
WLEAN WNAC &‘;BKL WG'EI S lé}jll\ T4—FERDE GROFE'S DRCHESTRA WITH cm;nnn THIEBAULT—Man, ' hour,
; WOWo Ol 8:45 PM—ED T:45 PM—ES-CD 6:45 FM—CS
WISV ' ROL WEAF WTIO WRG  WTAM  WTFMT
KVT WTiG WEEL  WWJ WLW
— ‘ ——— WIAR WOB
R37—MARK WARNDW’S NOVELTY DRCHESTRA Wednesday. ’,Azulwur. \vk;r\ \‘}HE
W I WO
z:45 PMS . ED 1:45 PM—ES-C0 1Kzi‘4§m—cs 17:45 AM m‘,nm“, 5?5,“'_ ]%h;:;_ i s i snn“pu SODPPM
{FH 8:00 PM— 3 —Es- : = :
WADC WLDZ  WADC WHBK  KLR4 WIBM  KLZ WEAF WTAG  WWI  WTaM WMAQ KSD  WDAF
WoAU WOKO  WBIG WIEV  KMBC WGST  KSL WIAR WCEH  WRG WLW  KerP
WDRC WORC WRT K(OMA WISN  KVOR WOV, WE WTMT
WEAN WPG WA KTl WI.AC WOAE WERI
FGR CKUB - WDAL {g} 4';: }:’9‘13);( WEEN ‘
W WA ! OWSBT o
Wlad Wi T5--CHASE f, SANBEORN TEA PROGRAM -Wedaesday, 4 hour. Fanny Brise,
r 1 Gearga Dlsen,
WDSL WhE EPM-ED 100 PM_ES.CD E\:qn%m‘—‘ﬁ%
1 WEAFP WTIG  WFBR WRC "
Sawrday, Y, hour, 4:16 PH—ED Same Stafions. | BN WTT‘&G WEEL W'I.‘AM WWJ WDAF Wi
R39 -JOHNNY MARVIN —Monday, Tuesday, Wetnosday, Thursday, Friday, Salurday WIAR WOSH  WHAL WCKY WHO
hour, 12:00 N —ED —WEAF Network, WLIT WGY WIS
H hour. i WBEN WCAR
RA0—_MANHATTAN MERRY-GO-ROUND—Sunday. '3 hour. Jean Sargent. David
Percy, Gene Rodemich, TE—COLUMBIA ARTISTS, RECITAL—Tuesday. 14 hour. M
00 PM—ED 8:00 PM—ES-CD  7:00 FM - C8 3:00 PM—ED 2:00 PM—ES-CD  1:00 PM—CS 1200 N
WEAF WIaR  WEBR WIWJ  ESD_ wOW WABC WOKD WADC WHK  KFAB WRHOD  KSL
wiy  WTIG &‘ﬁ.}(lﬁ WRo %éF wOC wcm#c t\;g([z(: &R}.‘n &71'33‘“ ﬁgs gg}gg{ KVOR
TE} WDRC WPG CAC {  KLR!
= : GR C WDAE WMBG EKMBC WGST
R"_QED:{H MARTIN'S DACHESTRA—Mon,, Wed, Fri. 2{ now. The Travelen %ﬁ; CFRB VOB \\-‘Q;\ifvf ghﬁ:;x "E}SNF
uariet. B FBJR OMA WLA
T0PM—ED  6:30 PM—ES-GD e, Wl Y WoDk
i - W D KRLU
‘rvv':ﬁ(l }%mﬂ %“%ﬁ WFEA CKLW KTRH wsuT
NAL Wi Bh. ! WTAR  WACO WSFa
WORE W WHEC WHEG WBRE WTAQ
}:'J],E‘J WOCO 'E.RF(,
WG Wonday. 14 hour, 4:30 PM—ED—WABC Nclwar
_Woge Wedne:dayé 15 hour. 2:30 PM—ED—WABC Network,
nqz—MELngr PAcBndnEl-Tuesda!. 1{ hour,  10:45 AM—ED—WABE Network. B TR i, My SR TR
Vincent Sorey Canductor 'n Y - = Ly
R43—PHIL REGAN, TENDR —Thursday. 4 hour. 11;15FM—ED WABC Networic Nelwork, Friday, 1{ hour. 3:00 PFM—ED—WABG Network.

LOCATTES W HAT Y O U L1 K E B E ST

ES-CD—Eastern Standard, Central Daylight, CS5—Central Standard, M—Movatain, P—Pacific.
SEE 27

ABBREVIATIONS: ED—Eastern Daylight, ROt 'PACE
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T—MUSIC—STANDARD & FOLK (Continued) |

35
PROCRAM FI'NDER

T—MUSIC—STANDARD & FOLK (Continued)

TB—CONCERT MINIATURES —Monday, Tuesday, Wednesday, Thursday, Friday. 1%
heur, Emery Deutseh, M

12:30 PM—ED 11:3¢ AM—ES-CD 14:30 AM—CS 9:30 AM
WABC WOKQ WADC WCA KMBC KMOX KFOR
WOR  WIP WEEM CKOK WGST wDOD KLZ
WIaE WHAN  WEFBL WsPD  WREQ Wsta KSL
wHE  WLBZ WISy WOAH WLa( YWD&EU
Wi Cran WFEA WLIW  KLURL WIbBW

WIEC WWVA  WACD KFH

WEIG WTOC VTAD WISN

WOAM WDBO  WSBT WMT

WOAE WRIB

Sawrday. 15 hour. $ame stations as abova. M

11:30 AM—ED 10:30 AM—ES- CD 930 AM—CS B:30 AM

T&—BANBING ECHOES Saturday. )¢ houe. “2:00 PM—EO—WABT Network.

Tlﬂ EMERY DEUTSCH AND HIS ORCHESTRA—Sunday, ’4 howe, {2:31 PM— En—
WABC Metwork,

TI1—PHIL DUEY AND HIS FIRESIDE SONGS Sonday. ! houi
___10:00 PM—ED—WJZ Ncwork
Ti5— TITO GUIZAR—Saturday. %y hour, M P
5:45 PM—ED 4:45 PM—ES GD 3:45 PM—CS 2:45PM  (:A5PM
WABC \\'HKD WCAQ WHY KMBC WGIT  RKYOR  KHI
WAAB R CKOK WFRL  WBRC WDOD  ELZ KOIN
WDR( W3PD WFEA  WREC WEFA KEL KGH
WIAS A WLBW WHLEC WLAC W DEU I AIe)
WLBZ WORC WEKBN WTAR KRLD KTRU KOL
CFRB WDBJ WMBG KTIa WACO KFPY
BWTOC WOAM KFH WTaAQ
WDBO WEIS WHKEH KFAB
WISN WMT
Monday. !{ hour. $:45 PM—ED—WABRC N: lmrk

TIB—G\’PSY HUSIG MAKERS ~Tuestay, 1% haur. 4:45 PM—ED—WAEC Nemwk__

TI7—HOUSEHOLD MUSIGAL MEMORIES ~Tuesdsy. f howr. Elgar Guest, Josef
Koestner, Alice Mock,
10:00 PM  ED 9:00 PM - ES-CD
wWIlZ  WBZ WHAM WSYR
WBEZA KDKA  WJlL WAL
WMAG
T18—RAY HEATHERTON, BARITONE — Tuesday. 1, hour. T:45 PM— ED—
WJZ Network.

T19—ITALIAN IDTLL—Samrd:y_ 1% hour. M P
3:00 PM—ED 2:00 PM-—ES-CD 1:00 PM—CS 12200 M 11:00 AM
WABC ‘WOKO W CAO \\ BRM KMBC WFBEM HYOR  KHJ
WAAB WGR WHK CKOK  WGY¥T WBRC KEBL KOIN
WDRC WOAU  WFDL WSPD  WDOL WREQ KGH
WIAS WFG WFEA WLBW  WSFA WLAD KFRC
WLBZ WICC WHEC WTAR  WDSU KRLD KOL
WHP WORC WDBJ WNBG KTRH KTSA KIY
CFEB WO WOAM  WAQ) KPH

WDBO WSIS WTAQ WHKEH
KFAR WISN
WSBT wMT
T20—RALPH KIRBERY — Tuesday, Wednesday, Thursday, Fnday, Satureay,
5 Mitutes, 12:00 Mid. —ED— WEAF Network.
T2T ANDRE KDSTELANETIFRESENTS‘ Sunday, L3 hiour,

Moery Eastman, Soprano; Male Chorus [ ]
L Sd PM S:30PM

%SSBPME%?{O AR WOAe. NG WERM  RYDR ]
ABC W A \V 8 KH,
SR M besel B Y e
WDRE WJAS 2 d M - GB — - Tucsd Wednesday, Thursday, Frid \{ hour.
WEaN WLRZ WSPD WISV WSPA WLAC KFRG L o Sl L S T T vy Friday. ) hou
WICC WHF  WOAN WFEA WDSU KRLD KOL : WABC WNAC  WOAD WM
WORG WLBW WHEC HIRH KLILA xFry | WOE, WCAU WI[K CKOK
WERN WDBJ EKTSA WIBW wIa8 WISY WBT
WDBO WDAE WISN WCGO l
WIS WMT VI—FLOYD GIBBONS THE WORLD'S FAIR REPORTER—Sun,, Tues., Thur. '{ hour.
il ==t s 8:45 PM—ED 7:45 P—ES-CO
Tz2—JAMES MELTON, TENDR—Sunday, »{ hawr, Wiz WBZA  WBAL WMal
1:00 PM—ED 6:00 PM —ES-CD s 00 PM—CS (DK WGEaR WEYR
WEAF WTAG WWJ WFBR  WDAF KSD WwBZ WHAM WI.E,
WIAR WBEN WSal WTAM WOR
WMAQ VA—BACK OF NEWS TN WASHINGTON Woinosday. ¥4 nour,

Tuesday, 2 hour, e M 6:31 PM—ED 5:30 PM—ES.CO  4:30 PM—CS ™ P
§:45PM—ED 645 PM _ES-CO 4:45 PM—CS 3:45 PM WRAR WBREN WFEBR WCKY WIDX KSD 3:30 PM 2:30 PM
WEAF WTAG WRC WIS WSM  WSAL  KOA WIAR WWNC WIS WDAF KVOO  KO4 KPO
WFI WIAR WIBLR TSAL WOO  WHO WMAQ WIBA KTHY

WMAQ WOW KsD W0Al KTBS

Thursday, 24 hauws, _— KFYR WEBU
11:00 PM—ED  10:00 PM—ES-GD 9:00 PM—CS§ WG Wwapl
WEAF CRGW  WFBR WRC  WOC  WHO WAMB
WCAR WFL WWI  WOKY = i |

WTAM v6—EDWIN C. HILL—"“Human Side ol News' " ,
o 5 P o Monday, Tuesday, Wednesday. hour,
T22—MORNING MOODS—Mondsy and Thursday. ' hr. 11:1§ AM—ED— e P | S-30 PRI ’Es CD £:30 PMA CS 7:30 PM 6;30 PM

WABC Metwark. Vincent Sorey, Conductor. WARG WOKO  WADC WBBM  KMBC WFBM  KYOR  KHJ

e = = Wash WKBW WIK \s\mD wosT  KLE KOIN
T24¢-OLGA, COLIN‘I'ESS ALBANI—Monday, 17 kour, P WDRC WIAS WEBL DOD WRES RGD
130 PM—_ED  5:10 PM_ES-GO b:30 Pw_CS 330 FM WEAN WPG VISV WTaC Jpga KFRC
WEAE WIaG Whnh Wl W00 - WHO KGO WLBZ WICC — WFEA KTRE KTRa KOL
WOAE WJAR  WEAL WWHC  WSM Wi KF:D ‘ WIiP WORC WHEQC KTda WIBW KPPy
WBEN WRC  WIaX WMC wWOow ILCHY CFRD WBIG WISN  W(C0
WMAG ; KoMo WTOO WHT
Thursday. ¢ hoar. 7:15 PM—ED—Same sialions. | WDBO
- — -1, ]
T25— RHYTHMIC SERENADE—Monday, Wednesday, Friday. ! hour. 12:45 PM— ‘- " WaJs - - . — S
ED—WJZ Nclwvrk Josel Kocstner's Drehestra, Mary Sicele, ! vs—JuuNB KEHN[D‘I’ Thursﬂay & Minutes. ™ P
— = 5:30 PM—ED 5:30 FM ES-CD 4:30 PM—CS 3:30 PM 233 PM

T25—DONALD NOVIS, TENOR; LEW WHITE, ORGAN—Sunday. }{ houe, WTAF WTAG ww.r WWNC WDAP WIBA KO KL

1116 PM-ED 10:15 PM—ES-CO 8:15PM—CS§ WEY wsal  KFYR XSD

WEA¥ WOY  WCKY WTAM  WDAF \\ CIG V\MAQ KTRE WATI KEFED

WUAE WIAG WFBR WWI WSMB WOAT

wOSH WTIC WRC WENR KTHS WDAY

WEI weal WSB WOW
ABBREVIATIONS: ED—Eastern Daylight, Daylight, CS—Ccntral Standard, M—Mountain, F--Pacific,

ES-CD—Eastern Standard, Central
SEE 27

T23 - GEORGE SCHERBAN'S RUSSIAN GYPSIES ORCHESTRA, Tuesday, ! haur.
M

§:30 PM—ED 5:00 PM—ES-CD 4:30 PM—CS 33D PM
WADBC WOKO WCAQ WHK EMB( WGET LEVOR
WAAB WGER ChOK WIBL WBILG WD KLz
WDRG WIP WilD WIEA WRECG W KEL

WIAS WPG WIDW WIlED

WLBZ WORC WKBN WTaR  WDSU KTRH
CFRE WMBG WIO0  WIBW WACO

WQAM WaIS KEFH  WTAQ
WEKRBH WIZH
WOCOo WBET
B ] WMT
T24~SOUTHLAND SKETCHES—Sundzy, 15 hour. 10:00 AM—EO—WJZ Nelwerk.

soulh-rnalre:, Homer Emith, Lowe]l Potors, Jay Teney, Willlam Edmo nsan

T31—VASS FAMILY—Sat; 14 hour. Sevan South Carolina Children Singing.
9:16 AM—ED 7:15 AM—CS
WEAY WEEL KPYR KD
WJAR WTAG Wow  KsTp
WGY  WCAR
WOSH WTIC

T32—THE | BALLADEERS—SundaL 5 howr. 9:0D A —ED—WETAF N_elwork.

T34 HIGHLIGHTS AND SHADOWS—Sunday. Yo hour 10:16 PM—ED WERF
Nelwork

'I'35~HOI.IF| ELASS Mnnﬂay 'l hour m llﬂ PM -ED —WJI Meiwork. Harald Sanlerd.

TI6—MARY EASTMAH, SOPRAND M
Tuesday, 14 hour 6:00 PM .CS 5200 PM
B:00 PM—ED 7:00 PM—ES-C0 KMDC WIBM KYOR
WARZ WOKO WHK CKOK  WGST WBR(C
WNaC WOR WFBL WSPD WDOD WREC
WDRC WCOAU  WFEA WLBW  WEFA WLAC
WIAS WEAN  WUEC WKBN  WDSU KIULD
WPG  WLBRZ WTAR WDl KTRH WACQ
WIIP WORC WMDG WQAM KFH  WTAQ i
QOFRB WDBO W3IS WKEH KFAH
WISN {
T$7ORCHESTRAL GEMS$—Sunday. % howr, 11:30 PM—ED—WEAF Network. |

Ti3—RADIO RUBES—Sunday. 11200 AM—ED—WEAF Neiwark.

U—MUSIC—SYMPHONY

U2—LIBHT DPERA GEMS—Tuesday,

14 hour,

% hour.

M P
Channon Calinge, Canductar, 8:4EFPM C5 745 PM 6:45 PM

10:45 PM—ED 9:45 PM ES5-CD [(MBC WEBM  KVOR  KH)
WABG WORKO WEAO WK WMBER WG KLZ RKOlx
WAAR WGR CHOK WFPDTL,  WARARC WDOD EKsSL KGR
WDRC Wias WEPD WFEA WEEC WODX KFRC
WEAN WLBZ  WLBW WHEC WLAQ WI8U KOL
WICL: WHD WTAR WDBJI XKIRH KTEA K¥PY
WORC CFRR WMRAG WTOU  WIBW KFH

WQAM WDBO  WKBH WO

WJIE WSBT WMT

UJ SYMPHONIC HOUR—Sonday, { hour, 3:00 PM—| EIJ WABC Network.

U4—SYMPHD NETTE—Sunday. 4:15 PM—ED—WJI Network. Cyril Pltls,
Jogef Kok stner.

14 haur.

NOTE PAGE
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RADIO FAN-FARE PROGRAM FINDER

V—NEWS REPORTS (Continued} W—RELIGIOUS 3ERVICES (Conttnued)
¥8~LOWELL THOMAS, TDDAY'S NEWS—Mon., Tues., Wed., Thurs,, Fri. 15 howr. W5—THE RADID PULPIT—Sunday, % haur.
6:45 PM—ED 5:45 PM—ES.€D Dr. Ralph W. Sotkman M
WJZ  WB% WLW  WHAM 2:20 PM—ED  2:30 PM—ES-GD 1:30 PM—CS 12:30 PM 11 sn AM
CKOW KDKA  WGAR WEAL WEAF WEEL WRC WFBR KTHS WOW  KDA KGO
WTEA WJR  WSYR WOSH WBEN  WWJ) WRVA  WDAR WEBC KDYL KGW
W Mo, WA L RRN TR iy
7 Ci VIO AX 0 Y KF8
V3—MERLE THORPE—Thursday. 11 bour. M P WTAC WTAM WFLA  WOAl WHO KOMO
7:45 PM—ED 6245 PM——ES €D §:45 ?M—GS 4:45PM  3:45 FM WETF W=Al WO WMo KF]
WIZ KDKA WBAL WMAL KWK Kwon K0 HOW WIDX WSMB
WEYR WHAM KSO ROIT.  KGIR  KF3D WSM  WSB
WCGAR WIWNC  WREN WaMm
WIE  WIOD  WSB WAl W6—MDRNING DEVDTIDNS—Man., Tuet., Wed,, Thurs., Fri., $a1, 1{ hour, B:00AM
EYwW  WMC WJIDX —ED—WJZ Network. Kathryn Palmer, Joyeo Allmamd, Richard Dennis, Lowell
Paftont, Arthur Billings Hunl.
VI0—INTERVIEW DN NATIDNAL AFFAIRS—Sunday. 1f hour. WI—THE WORLD OF RELIQIDN—Sunday. ' hour.
B L Ry o T et0 PM—CS  T-00PM 600 PM D, Staley g : ™ i
—ES- s E : 5:00 PM—ED 4:00 PM—ES-CD  3:00 PM—CS Z:00 PM 1:00 PM
WEAF WGY ~ WFBR WTAM KFYR WIBA  XDYL  KFI WE.IIZ Mwnz WRAT. WOAR  WRTN KTYR  KOA xaw
WEREN WJaR  WRC  wwl  KPRC WEY  EGHL WHRZA WHEAP WPTF KWK WsM  KGHL KGO
WCAE WTAG  TWSAl WMAQ KSD  wMO KOk Ko WIS WWwNCe EKWCR wiB EGIR KHQ
WCIH WTIC KSTP WOAL  XKOa Kow WIOD WFLA  WIDX KPRC KF§D
WL WDAF wOC KHQ WIAN WRVA  woAl XTuE KTAR
WDAY WOW KOMO WHAM WCOKY R, WSMD KOMO
WEBC WEB WOFT. KVDO WInJ
WFRaA WSMB K3Tr WwWEKY
WHO WTMI WEBC wWMO
WI—SABBATH REVERIES—Suriday. 14 bmr, 1:30 PM—ED —WJI Metwork
YI1—WDRLD TnDM’—Salurday 1 hour. James 6. McDonald,
T AR B s ot T
A 3
WIAR WGY  Wial WTAM WOW WK X—SKETCHES—DRAMATIC
WBEN WDAP WWNC WIBA EFYR
WIB  WJIAX  KTBR WOAL X1—CAPTAIN DIAMODND'S ADVENTURES—Thursday. 1% hour.
WFLA WIOD 8:00 PM—ED
WRC  WPTF WJi2  WBZ
WINR WBZA KDKA
X2—DEATH VALLEY DAYS—Thursday. 14 hour, Tim Frawley, Joseph Bell, Edwin
V12— WORLUD ECONDMIC CONFERENCE FRDM LDNDDN--Sunday. 1{ haur. | W. Whitney, Joseph Bonime, Direcfor.
H. v, Kallenborn. M 9:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS
7:30 PM—ED £:10 PM—ES-CD  5:30 PM—CS 4:30 PM W]z  WBZ WLW WIR KOOI, WREN
WABC WJIAZ WADC WHEC KFH WFBM  KLZ WBZA KDKA WBAL WHaM KWK
WCAL WLBZ  WBIG WJSY  ELRA WGST  K§L WOAR WIS
WDLC WOKO WBT  WEBKN KMBC WHAS
WEAK WORC WCAOD WLBW  KMOX WISN xs——anUHBIA DRAMATIC GUILD—Sunday. 15 hour, M
WHP WNAC WCAO WOAM  KOMa WLig 800 PM ED 7:00 PM—ES-CD  6:00 PM—CS 5:00 PM
WDAR WAIS  KTRH WODX w,usc WwisS  WADC WISY  KFAB WDSU KLz
WDB] W8PD  KTS{ WSHT WwCAU WOKC W8T  WEBN  KLRA WiBM Kvonr
WDBO WWVA  WACD WEFA WDRC WORC  WCAD WLBW  KMBO WGST
WFBI, CHKLW V\CCU WTAQ WEAN CFRB  WD3AE WQAM  KMOX WISN
WEEA WESLU WREC WICG WNAC WDBJ W8I  EOMA WIAC
Also Tuesdiy and Thursday £ haur 6:00 PM—ED—W ABC Network WDB( WEITy WACD WMT
Prugram scheduled Jor duration of World Economic Conferenoe only WFBI. CKLW WBRC WSFA
-— WPEAL WTAR WCCO WTAQ
¥13—ECDND MIC CONFERENCE FROM LONDDN - Sunday. Y han:r. 3 WHEC WDOD WREC
Wm, Hard, .
245 PM—EB  1:15 PM—ES-6D 1215 PM—€8 11015 AM 10:15 Ap || X4—FAMDUS LOVES—Friday. 3¢ haur, Ulita Targersan, M
Wiz WBZA WFLA WMAL KFYR WEBG EDYL EFI it T o B g T 0
WEz CFGF  WIOD WS8YR  K0IL wFas  KGHL  ERD ki S L WAL - BRES o
WIg WWNG KSO  WIBA KGIR KGO 4 = 'P ¥ e
. Ny e wiDX  KOA Kh WBEN WCAE WDAF WIS A e
WIR  WMAQ K Q WRYA WWNO WKY KTBS
KTHE Whe 2 il wiOD WRC  WOO_WHO
Kyoo Wosl | X5_THE FIRST NIGHTERFriday. J{ Hour Juns Meredith, Don Ameche, artion
WOl \‘511'“ arickert, CIiff Souhmer, Eric Sagerquist’s Orchesira. M P
KWK w3 QB 1000 PM—ED 9:00 PM—ES-CD  8:00 PM— 7:00 PM  5:00 PM
“ﬁﬁ[}, %E‘-‘ﬁg WI%  WRZL  WRSAL WNAM KWK wm\: %{"1;"{ ; %(;.{J
. 34 LA GA KY . KSTP s
Alzo 1§ hour Sunday. 7:15 PM - EQ—and Friday 10:30 PM—ED—WJZ Nelwork. KDER R \PGRR' i I\“Dr]:]gc Ww3B i KGW
Wednesday, ’{ hour. 4] P i -
3:1§ PM—ED  6:15 PM—ES-CD T:ASPM-CS  615PM 515 PM Toall RERD
WIAF W(Y WOKY W]E-* }(f ;L’u}_‘t &fg;}; K0a KPO et
WBEN WIAR  Wiglk Wi Ll X6—THE FDREIGN LEGIDR—Friday. Y% hour. Kl P
WCAE WIAG WPLa Wfeal — K&n - WEBC 8:10 PM—ED  7:30 PM—ES.CD 6:30 PM-—CS 5:20 PM  4:30 PM
WeRH WTIC  Wioh WWNG KSTP - WIBaA WABC WOKG WADC WOAG RMBC WFBM KLz KAl
WEEL WMAQ  KTBS WHY WAAB WEBW WBBM WHK  WMBD WUST KOIN
! WAPT  WMC WDRC WCAU GKOK WFBL  WDOD WREC KGB
Alsp Monday. E bour. 8:30 PM~ED—WEAF Network. WIAS WEAN  WEFD WISV WLAC WDSL KRRQ
Program schedubed lar duratian of Warld Ecanomic Confarenca anly WIRZ WICC WCAH WFEA  KTRU KLIA TOT.
- wORC CFRB  WLBW WHEC KIfA WIBW KFPY
W—RELIGIOUS SERVICES WHE WEBN WEIG WCCO WHBT
i
W1—CATHOLIC HDUR —Sunday. 14 heur, '] p T W
TIOEMLED, SHLHLELCD GDEMLt, HPw e e
WEAF WTA 1 i ATE ; IV
WEEL TJAR WTAM WWJ  WOAT WOC  KGHL  KFO R THE A R et Taciy, Welssiey: Ehmtatel Revi e T
WCSH WLIT ~ WIOD WEVA WIO WOW  KDVL B As PR kD 45 PM—ES-CD 545 PM—CS
WGY  WBEN W3l WFLA  WDAF WIBA - KGIR WEAF WTAG WRC WTAM WKY WFAA
WOAE WWKO WIB 0w, wug WEEl WJAL  WWI WSAL  WOAL WOW
WIAX WMAQ “.v?ffx H’oo | WOIH WLIT ~ WBFR WENR WDAF WTMJ
3 WY WBEY KFYR KPRC
AP KPnQ WOAT,
WAPE  X8D ==
KDAY WEB X3—GREAT MDMENTS (N HISTDRY—Sunday. 3% hour, M P
KTBS 1:10 PM—ED 8:10 PM—ES-CD 5:30 PM €3 M PM 330 PM
WI%  WB% WOAR WBAL KWK WRLN  ROA KGO
wi-ELDER MICHAUX AND CDNGREGATION — Salurdiy. 1% hour. WRZA KDKA WHAM WIR WTMY WIBA EDYL KFl
10:00 AM—ED  9:00 AM—ES-CD 8:00 AM WLW WRVA WERC WDAY RGW
WABL WORKO WEBM CEOK  WGST WB'RC WWNC WIOD  KFYR WRAA KOMO
WaAB WGR  WFBL WSPD WDOD WREC WEFLA WJA WMC  WSM KHQ
WDRC WOAT  WLBW WHEC  WODX WLAC WMAL WITIE  KSTP W04l KTsR
WEAN WEHG WTAR WDBJ WDSU KRILD WIS  KO0A WiB  WJIDX
WLB%Z WICC  WMBG W10C KTRH KT WHMB KVOD
WHP WORC WyAM WDBO KFR  WTAQ WEY K
CFRB W3S WSBT WMT | KOIL KPRC

L OCATTESS W HAT Y O U L 1 K E B E ST

ALLREVIATIONS: ED—Fastern Daylight, ES.CD—Eastern Standard, Central Daylight, CS~—Central Standard, N-—Mountain, P—Pacific.
SEE NOTE PAGE 27
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R ADIO FAN-FARE
X—SKETCHES—DRAMATIC (Continued)

PROGRAM FINDER

X—SKETCHES—DRAMATIC (Continued)

X9—JDHN HENRY—BLACK RIVER GIANT — Sunday anll Thursday.

L{ hour,
19:00 PM—ED 9:00 PM—ES-CD  £:00 P M
)

XE3—VIC AND SADE—Won_, Tuc, Wed., Thurs.,

Fri, Sal, }{hr,
WJIZ N:n\nrk< Yan Hsrvey, Bernardine Flynn.

1:00PM—ED —

WABC WJAS  WADC WLK Jile wnnu 7:00 PM _——
38 WKRW WEBT WISV XMBC WFBM KL% — —_
400 Yok B wow  IOX omr' V0w Y—SKETCHES — Detective and Mystery
WDRE BORG  Whak WLEW TIEN — —
wIer WEG “'Di'»:l-‘ WOAM  KRLD WLAC ¥2 EN;JOgI;‘I':IEgIﬁUES ;Egil’:ln-d—g;d‘ 1% hour.  Edwsrd Reesa, Georgia Backus.
WDBO Wik KTRA WMT Wiz WRY WHAM WEAR
RERL. Worly, (HRE0, WO WHZA KDEA  WBAL WLW
WFbA CKLW  WDOD WRiC A WIS WITAL
WHEC WTAR WMAQ
WDBM d
B aDy (e, Medni, Thursday, Feiday. 34 hour | Y6 DR N i . £2.00" 8.45 P CS
o i ) FIIAM KWL W RN
WieC AR WCi0 W WAL T COR wi
WEBW WCAU  CKOK WISV el IR Wil EOLL
X11—LIVES AT STAKE-Tuesday. % hoor, 8:00 PM—CS WhAQ
16:00 PM—ED  9:00 PM - ES-CD WSR  WIDX TOOPM 5:00 PM T KT —Saverdar. Y heur
WEAF WEEI WYBR WENR WKY KPRC KDYL KFI 0PN ED 390 PM_ES-CD 7:30 PM_CS
WeSH WTag  WRC  WIAM  KTHS WHO  KOA KOMO | WEAF WTAC  wno weei. X Tweo
e bl LR L ] b . WEE] WCSH WIAM WSAl  THO  WOW
XTRS  WOD Kug | A REL  WWI O WMAQ  WRAR
WDAF KSD _ QF:\E WBE
X13—MARIE, THE LITTLE FRENCH PRINGESS~ Tues., Wed., Thurs., frl Jq hr. |
Ruth Yorke and James Meighan, M P J—
1:00 PM—ED 15:231"_‘55":“ ”:ME(“HWCGSO 10:00 AM ?(:PD%M l Z—HUMOROUS SKETCHES
WABG WOR el (Rl KMBC Kip E T1—AMOS "N’ ANDY—Mon., Tues., Wed., Thurs,, Fri, G howr, M p
WCAL WNAC  CKLw MO, Ko, g 7:00 PM—ED €00 PM—ES-CD %:00 PM—CS  200PM 700 FM
Kﬁ} WIZ  WE% WLW WOKY KWK WREN DA Kl
ric WEBZA KDKA WMAL WRYA WDAF KOIL  EKDYL Moo
£ CKGW WPIF WELA  WIMJ KSTP KTl
Jg\, WIOD W.R WEM  WMC KGW
KVl WEAIL WHAM ?S%' 3-'%3:}3 KO0
Nunn ETCHES Manday. 1th CTHR  WB,
’“H%%E O R NSS4 Bours 10:00 PM—CD  KFRC WOAI
\YTAF wruJ _ WMAQ WENIL & WKY N
V“{?\\I? ‘:t'Ll:E]IJ Z2—BETTY AND BOB—Mcnday, Tucsday, Wednesday, Thursday, Friday. 3¢ howr,
WGY WEEN 8:00 PM—ED 2:00 PM—ES-CD 1:00 PM—CS
WI7Z  WBZ WHAL WGAN KWK  KOIL
X16—SUNDAY AT SETH PARKERS 8:A45 PI—CS ] P WBZA KDXa WIL WLW
Sunday. 1§ hour i i wgk %HF’F 'I:{'.éfkl’ll séspu WHAM WIS
10:45PM—ED 545 P 3- oW i KG9 I5 CLARA, LU N" EM—Monday, Tuetday, Wednesday, Thursday, Friday. 1§ hour.
WEAF WIAR  WFBR WRL WINMI WIBA - KGHL  KGw Louise Starky, |sabello Carulllnyl,s,ﬂeh1yl(inq. v y,M %
WCSH WFl ~— WIAM Ww)  KS1P  WEBO  EDYL  KEFSD 10:15 AM—ED  §:15 AM—ES-CD 8:15 AM-C8 _ T:15 AM
BOY CWBEN - WSAL Wik WHAYIELR KIQ WJ7 O WBZ  WBAL WGAR KWK WREN  KDYT
WCAE CFCF WIS WIaX  WSM  WMC KTAR WB74 KDKA Wik WORY KOLL WTM) EOA
ORGW WTAG wWIOD WELA 5B  WaAF] KOn0O WRVA WPTF WIBA WERQ
WEFEI WWNC WOKY ‘;?'J‘D_\X woal WENG WIS WOAY KFYR
Kyw KIBZ  ELRC WiAX WIDD  WSM  W3B
ETLS WHAE WFLa WHAM WAL WSMD
XI7_ROSES AND DRUMS5—Sunday, %4 hour. ™ WeN }'{l!'h?f( LS
6:30 PM—ED 5:30 PM—ES-CD 4:30 PM—CS 3:20 PM M WEAD
WALC WGR  WADC WISV KFAR KTBA  KLZ ! RE !
WAAD WJIAS  WET. W’;LR“@ KkFBI\ :\rg‘gc ) i
WCAD CKLW  KMBG WCCO ! 76—CUCKDD PROGRAM - Saturday, 4 hour, Raymond Knight, Robert Armbruster,
WHK  WBEM KMOX WBSU AUPM_ED 630 PM ES{‘ . Haymond RIUGHL, Bohert Armars
EOMA W0BT Wl%  KDKA TWBAL WIIA\I
XRLD WHAS WGAR WOKY
KTRH WREC WIS WIAX
X‘!k—WAVFARIHG MEN Tues., Thurs. 2{ hour. M tt{_‘Qin %\;}N\b
5:00 PM—ED 9:C0 PM - Es-cn 7:00 PM—CS 6:00 PM LS it
REC RN WO WL Hh wpep Svon '
kil L h Za—HDRSE SENSE PHILDSOPHY—Sunday. )4 hour. Andr:w F. Kelly.
mffw— WORC ~ WCAQ V:"LBW KLRA WERM 15 PM —€ E:15 PM_ES.DC sfs Y
WEAN CFHE  WDAE WMBG  KMBC WGST W}]AI" WEET WRC WTAM \vDAr \v,oc
WIOO WNAC WDBQ WQAM  KMOX YWISN WIAR WLIT WWJ WMAQ WHO
R i
WHEC CKLW  WBRC WTA0 Z14—EI;'IJ_T&5JPII NFLIII‘P'{ERLMUTTEH—Mnnday and Wednesday, 34 hour. 8:30 PM—
WHK WTAR WOCO WRECG
X19—TRIPLE BAR X DAYS AND NIGHTS Sawrday. %% hour, —
ffénﬂfoh&'gm 8:45 PM—ES.CO  7:45 PM—CS u"s'm BE—TRAVEL
: — : —ES- B - : —SEEING THE DTHER AMERAICAS —Sun, %% hour, E inzon.
WABC WICC ~WADC WHE ~ KFAB WOMT KLz B G e TH A A s 1oyl EOWard Tombinzon
WAAB WJAS WBIG WJSYV KFH WHAR KS\L WEAF WCSIL WAL WTAM  WOC  WDAF
WCAU WLBZ  WBT WLEW EKLRA WIBW  XVOR WPl WTAG  WwJ  WOEY WIO
WDRC WOKO WOAH WMBG I‘\MBC WISK WGY WIAR
TE NP IOl v o g
W CFR AR WSIS '
WDBJ W&PD KRLD WMT DD—VARIETY SHOWS
WDB0 WWYA KTRH WODX
WFBL CKLW KT WRFA DD)—BEST FODDS MUSICAL RADEERY STDRE - Frivay, P
WFEA WTAR  WCCO WTAQ ¥ hour. Tem Howard, Jeannic Lang, Herbert Polesie, 7:30 PM
WHEQ WDSU WREC The Singing Clarks, Harry Saler’s Orchestra. M KGO
wIBM 5:00 PM—ED 8:00 FM—ES-CD  7:00 PM—CS B30 PM G
%20~ JACK DEMPSEY'S GYMNASIUM- Tucsdey, Sharsday. Sawrday. 34 mow, WEAL WE  Trou WAC  KSD  WDAF EDWL A9
TEAEM_EN . EI0PM: EER0 WIAR WOSH  WhieQ K¥l
W.}BC WEBW  WO0AO0 WEKRC wav o WR IORSD
WCAU CFRB WUK WLIT KTalk
KZI BUCK RDGERS IN THE YEAR 2433—~Man,, Tue., Wad_, Thurs, Fri, ¢ howr, DD2—CHASE & SANBDAN HDUR £:00 PM—CS ™M ’ P
TIEEM AR . ST e %3&:,3 . e Sunday, 1 hour KSD  WOC 500 PM  4:00 PM
A e WEas K Eert Lahr, Laa Sims, llomay WHO WDAF YL KGO
WGR ATl _CEOK Bailcy, Rusingti Drehesira, Wi WTMJ EKoOa KHQ
X22_THE MAGIC VOIGE—Tucsday, Sawrday. 34 hour. 8200 PM—ED 7:00 PM -ES-CD  K3I'P WEBC KTAR
Elsie Hinz, Nick Dawson. WEAF WTIC WTAM WWJ WDAY KI'YR L¥l
1 15 PM—ES-CD 515|=M cs WTAG WBEN  WLW WWNC wmc- r.PRC K
WADC WCAQ  KMBC WEBM WOAR CICF WIS  WIOD WM REOMD
WGN  WKHC WHAS KLOX CKOW WJAR  WELA WFTF w }: \TN\IB
DR WHK CKOK  KRLD WOSH WOY  WKBE WAC  KV00 WFAA
WIsS WEAN WFRI, WRPD WAL WOLL Wk [
WiV WRT WO |

ABEREVIATIONS: ED—Eastern Daylight,

EE NOTE

ES-CD—Eastern Standard, Central Daylight, CS5—Centra] Standard, M—Mowntain, P——Pacife,
s
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R ADIO

F AN
DD—VARIETY SHOWS (Continued)

F ARE

PROGRAM

Rapmn Faw-Farg

FINDTEHTR
| DD—VARIETY SHOWS (Continued)

Brooks and Rass, Billy Wiie,
P

f :
F"d?gur::’r\}l:‘;mw s-onphﬁsgi:s-cn 2:00 PM—ES OO PM 12:00 N DBI3--WEEK-END REVIEW. Satwrisy. 1 haur. M
WABC WOKO WADC WCAO  KMRC WaGST  KYOR  KHJ 4:00 PM YED 3:00 PM—ES-CD 2:00 PM—ES 1:00 PM
' s r A ; it a WEAF WTAGC WFBR WRC WOC  WHO  KOA
WNAC WGR  WBBM CROK  WDOD WRRL  KIZ KOIN i ; 2 YOU - W ¢
WDRE WIT WIIR  WJBV  WSka WLAC  KSL KGB WEET WJAR  WwWI WTA WOv' Wwilid  KDYL
Wi WRGK WSPD WEEA  WDEU KRLD KFRC WOY WCAE  WoAl WDAF  KSTD  WEDO
WPG  WIRZ  WOMH WWVA  KIRIL XLR KOL WERY WF) WOKY WRYA  WDAY XIFYR
wIOT WONC  WIBW WBIG  KTSA wmw KFEY CROW WwNe Wi WaM - Wwan
CFHB WEKRN WTOC WACO KFH WIAX WIOD  WMC  WSMp
WDBJ) WDEQ  WTA{Q Khkag WFLA WMAQ “-r..].\‘). KPLC
WOAM WEIS  WISN  wSBT KTES
WHAR WMT
— Do et —~  DD20—RADIO GUILD
OD10 —KALTENMEYER'S KIMDERGARTEN Sat. ' hr. Brues Kamman, Marion Monday. 1 Hour. 4:00 PM—ED—WJZ Network
and Jim Jardan, Song fellows, Merrill Fugit, Johmny Walf, Laretta Poynton, Oon ——
Mangano. DuE1—GALIFDRNII. MELOD IES—Tuesday. 1% hour,
8:30 PM—ED T:30 PM—ES-C0 £;30 PM—CS 10:00 PM -ED 9:00 PM—ES-CD 3 uu PM CS
WI%  WEBZ WEAL WMAL  KYW KWK WALC \\JAB WBIG WFEA  KLUA WLAC
WBZA CKGOW  WIYR WHaM  KWCR KSO woAl WKBW  WRT WISV wWDOD WREC
CFOF KDKA  WCLRY KOIL  WREN WDRC WOKD  WOAOQ WIS wWDSL
_— - WEAN WORC  WFBL WTAR
nDit FLEISCHMANM HOUR—Thurs. 6:00 PM—CS M P WHP  WNAC
1 br. Rudy Vallez, Cannacticut Yankees, K30 WOC 5:00 PM  4:00 PM WLEG
8:00 PM—ED 7:00 PM—ES-CR WO WOW  KDYL  KFI <
WEAFP WTAG  WEDR WRC WEB  KSTP K04 KGO, DD22—WINDY CITY REVUE—Thursday, 15  howr. M
WEE) WCSH  WTaM wwi WELC WTMJ KGW 10:15 PM —ED  ©:15 PM—ES-CcD  8:15 PM—ES 7:15 PM
WFI  WGY  WIOD WIAX  WDAT WMC KOAL WADG WIAS  WaDQ WKBN KFR  WFBM  KILg
WBEN WCAE  WFLA WRVA  WAPT WIDX XTA WAAR WRBW WBIG WXRBC KLRA WGET KoL
CRCI WFAR  WBAL WCKY  WSMR WOAL KHG WOAU WOKQ WRT WIBW  KMBC WISN  KVOR
WLW  WPFTF  WKY KFYR WDR(C WORC  WCAD WHMBG KTRI WLAC
WMAQ KDYL  WhiY KNG WEAN WPG  WDAR WQAM  KTSA WMBD
KOA WEM  WEHAD WICE WDB) WSIS  WBHO WMT
EV00 WDR(O WSPD  WDOD WODX
e i . WFE4a WWYA  WD3U WRRC
Op12--CAPT. HENRY'S MAXWELL HOUSE SHOW BOAT Thurs, 1 hr. Chasles WHRG CKLW
Winninger, Lanny Rass, Anneile Honshaw, Muriel Wilson, Molasses *0° January, WHK WTAR
Dan Yoorhees. :00 PM—CS M P WISY WBBXM
9.00 PM—ED 2:00 PM—ES-CD X3D WOC 10:00 P $:00 PM
T Fyate B r 7 9
A N e R Y ROy, X DD2S—CHESTERFIELD PROGRAM—Fri, 14 hr. Lsu Molly, Comedian; Grace
FO3H WT Sal WDV 1D MO " More, Sangs; Leanard Huylnns Orchestra, M P
WCIH WF AEAT WDVA  WJIDX WMC Kaw
J - v MAIS A : pe 10:00 PM—ED  9:00 PM—ES-CD 8:00 PM £s Too PM 50 PM
WGY WDEN  WWNC WIS WIB  WAFI IKOMO ) 2 M=t = bt
WOAE WiAX WIOD  WSMB KTBS Ko WARC WKRW  WADC Wa3y — KI'dl o EFLY
WELAN WOKY WKY XPRC KFSD “‘.\AEI_ WLBZ WEBT WKRC KT.RA ‘\q]' RKFR(!
WHMAQ WOAL WM KTAR Weal WOKO  WCAH WMBG  XMBC WEBM KGR
KSTE  SYEAP WDRC WORe WCAQ WQAM  KMOX wGaT K
- WEAN WIG WDAE WSED  KOMA WHAS KOH
Umi“rtlldl;uu(imn PROGRAM —Wed. Y2 hr. Fred Waring’s Pe&nsylv:nian: and WIA3 }:{Bﬁ'{) f‘JvKlI(.)\fV HEH &r%sﬁu ﬁg%f\
: 4 4 s
10:00 PM—ED  9:00 PM—ES-CD 3:00 PM—CS  7:00 PM  6:00 PM 1 R S TR £ 03 K¥T
WABC WEKBW WADC WISV K¥IL  WDBU  KLZ KFPY WHTC . WOWi ‘ 8
weal WLRZ  WBIY WKRC  KLRA WYBEM  KSL KFRC diks
WDRC WOKO  WRT  WIBW  KMDC WGSLT KVOR  KGD
WEAN WORC  WCAH WMBG  KMOX WIAS KHI DO25—COLONEL STODPNAGLE AND BUDD. Thur. 'S he. M P
AT WCAQ WQAM  KOMA WIBW KOH 9:30 PM—ED 8:30 PM—ES-CD  7:30 FM—C5 5:20 PM  5:30 PM
WICk: WHAC  WDAE WEPD  KHLD WISN KOIN WABC WOKO WADC WCAQ KMBC WFBM KSL KILJ
W45 WDRI WTOC  KSJ  WIAC KOl WNAC WKBW WGN WIRC WHAS KMDX KOIN
WDBO CKILYW  KTRA WMBD WDR( WiAU  WHK CKOK  WGCST WREC XGB
WFBL WTAR KTSA WMT Wia8 WLAN  WOWO WFBL  WDSU WHX KFRC
WrEA WGN  WBIC WODX WIPD WISY  1ROMA KTSA KOL
WIIEC WOWO  WCCO WREC WHEC WRT KFH  WOOO KV
wDOD WOAH KRLD KFPY
L OCATTESS W HAT Y O U Il K E B E ST
AEBREVIATIONS: LCDR—Eastern Daylight, Daylight, CS——Central Staadard, M—Mountzin, P—Pacific.

ES-CD-—Eastern_ Standard, Central
SEEL NOTE FAGE 27

DD3—GHEVAOLET PROGRAM—F7l. 15 r. a-uan £s M P OD14—REYOLVING STAGE Monday. 1 hour-
Jack Benny, Maty Livingsione. J:rne: wWoo T:00 PM  €:00 PM 2:00 PM—ED 1:00 pu ES-CD 12:00 N—LCS
Meiton, Frank Black and his Orehesira “',rlﬂ WOow K04 KGO WEAY WTAQ WEC WFBR  WOO WH(}
10:00 PM_ED  9:00 M -ES-CO  WDAF WIMJ KDYL KW WBEN WIAR WAl WTaM WDAF
WEAY WTIC  WYBIL WLC WIBA WBM EGIE  KGW WGY WOSH — wWwJ
WTah WLIT  WWI WTAM  «MC WSB KGHL  WOMO WOsT
WY WBEN WIS WRVA  WIDX WBMB KHQ
WEAE WOSH wrNG wiOD  KTB3 EKEYOD KF3D
WEEl Wik  WFLA WX  WKY KTHS KTAR OD15—THE RIGHFIELD COUNTRY CLUB—Men. 14 hour. Alex Morrison, The
WILW  WENL  WEFsA KFRC Galden Drehestra, Batty Barthell,
WOAL WEBO 10:00 PM—ED  9:00 PM E5-CO
WDAY KFYR WABC WOKD  WCAD W)YBL
WAAE WEKBW WISV WInw
ODA—CHICAGD VARIETY PROGRAM—3un. 15 hr. 8:30 PM—EO—WABC Network. ".;(}){1%(: 2{%17 WHEG
L v, hr, - WICC  WHP !
DDHSLIIDQUDTECDLUB ES_Ié&H::J‘?;_EPgQSD br. “'Rosey’” Rawswell and Harry Reser. WEAN TWMAS
WJ7  WRE WBAI, WHAM
WBZA KDEA  WGAR WCKY Friday, o aur.
WMAL WL PM_ED  9:3) PM—ES-CO
WEAF WEEI  WFBR WHC
0D6.-COLUMBIA REVUE—Sunday. Y hour. M }‘J"ll‘f WIAR
10:15 PM—ED  8:15 PM—ES-£D 3:15 PM—ES 7:15 PM WLIT = WGY
WABC WJAS  WADD WISY  KLRA WIBM KL% WLEN WOAL
WAAB WHKBW WBT WKBY KMRC WGST KVOHM =t
WCAU WOKO WCAD WIBW  XKMODX WISK OD16—WHITE OWL PROGRAM Wed. % howr. Guy Lombarde’s Hnyal emnd-am,
WDRO WORO  WDAT WQAM  KRLD WLAC Burns & Allen, cnmedr. Phil Regan, Tenar.
WICE WPG WDRJ ¥5)4 KIRII WMRD 8:30 PM—ED PM—ES-CD 7:30 PM—C5 saum s-en PM
WDBO W3PD  WBRC WMT WARC WOKO. WADC WCAD  EMBC WFBM KL% KH)
WFBL CKLW WCCO WODX WNAC WEBW WGN WKRC KMDX KTRH  KHL HOIK
WEEL WTAR  WDOD WEREC w,uw; WOAU  WHK CKOK  KTSA KOMA KGD
WITRG WBRM WJAS  WEAN  WOWO WFBL  KRLD WCCO IKFRC
Friday. % hour. 9:30 PM—ED—Sama Stations, WOReC WSPD WISY KOL
t WDT KFPY
DD8— HARRISBURG VARIETY SHOW—Sunnday. 1% hour. K¥T
10:30 AM ED 9:30 AM - ES-CD l!ﬂPM—CS i
WARC \VOKO WaDo WHK KLRA  WGET OD18—SINGLAIR GREATER MINSTRELS—Moan, 14 hr, Jaan Arneld, Chauncey
WCAL WORC  WQAO WISV WMRC WISN Patsons, Joe Parsons, Bill Childs, Friz Clark, Mac Mceloud, Cliffatd Saubier,
WDRC WPG WDAE WKHEY  TOMA ®1AG Hary Kogen.
WEAN CWHB wDBY WLew KRLD WMBD $:00 PM—ED 8:00 PM—ES-CD
TWIAY WDBO WS[3  WOCQ WMT WJZ  WBZ WHAM WGAN
WIBL, WSPD  WDOD W2Rs WBZA KDKA  WBAT, WWXO
WFEA OHIW  WDSU WTAQ WIS wraX
WHEC WRRM  WFRM WRED WIOD Wik
— WITA WLW
DOI—THE GRAB BAG—Fri, 1, hr. Helen Mars, WI8
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F AN-FARE

ARTIST AND PROGRAM SCHEDULE

PROCRAM

the same stages.

new flin.,

pens Lo be on the air.

"Oh Where Is My Favorite Star Tonight?”

fairly clear image on the screem.
their {avorite stars and wail [or them to appear in a
The listener of today
wants to hear his favorite star or to select a particular
program rather than merely turn in on whalever hap-

Just sa with radio.

The days when it was a thrill just to hear a program
over the air have passed. Mere reception is taken [or
granted now and listeners are picking and choosing the
programs they want to hear.  The movies went through
At first, all that was needed was a
Now movie fans liave

Our Artist and Program Schedule makes this selec-

ton

teams are listed alphabetically.
your favorite radio personality or the program you want
to lear and (be index number at the left of that name
will show you where, in the Classified Schedule (pages
27-38) you can locate all the details regarding time of
Droadeast, stationy included in the network, etc.
readers are invited to send In comments on this new
program service. We want Lo do everytlingg we can to
assist Lhe diserininating Jistener in his search
crams and personalities which fit lis or her tastes,

possible.

Program titles, individual artists and
Look down the list for

39

FINDER,

QOur

for pro-

‘ Cross, Millan

in the Cless
progrems 1

Motlee of copyright.

Index Artisr Index*|  Artiat Index Artist Tmlex# Artist
N1 A, & P. Gypuivs Q21 Blackstane Plantation Q1 Crumiit, Frank Wi Goodell, Dr. Charles
G5 Academy of Medicine 02 Crumit. Frank N 1n Gordon, Norman
G 1 Adventures in Health N1 Blake, George 26 Cuckoo Program " .
T 24 | Albani, Countess Olga D2 Blue Ribbon Orchestra g L4 Cutter, Mme. Belle Forbey| E 3 Goudiss, Mre. A, M.
X 17 Albridre, Gene K17 Bodycombe, Anedrin and Orchestra Al Gould, Barbara

Fisd Bonlue, Josph DD o | Grab Baz, The
Q12 | Allen. Crant Nz Bourdon. Rogario M 57 Davics, Edward Q1 Graham, Gordon
Eé Allen. Ida Bailey N 15 Daviez, Edward L3 Grande Trio
04 Allen, Lucy N9 Bowes, Malor M 27 Davis, Meyer
S3 Allmand, }oytc M 60 Hreaktast Club X 23 Tiawsan, Nick Qa Crant, Dave
wWe Allmand, Joyee B3 Brewster, John X2 Deach Valley Days M 14 Grray, Glan

TS bBrice, Fanny X3 Great Momenes in History
1.23 | Altman. Julian XS Brickert, Carlton R7 Delardoba. Pedro Z 14 Greenwald. Joasph
.23 Altman, Sylvia | X 20 Dempsey, Jack L4 Greenblatt, len
X3 Ameche, Den DD 9 | Brooks and Ross |53 { Dennis, Richard
T1 Americun Album of Music G1 Eundezon. Dr. Herinan we i Dennis, Richard T4 Grofe, Ferde Orchestra
ri American Legion Program DId 16| Burns & Allen M 36 Denny, Jack T 17 Guest, Fdear

K 14 {lain, Nohle T3 Gulzar, Tito
B 1 America’s Grub Strest (] Cansdale, Hary T8 Deutsch, Emery s Gull Headliners (Ropers)
Z1 Amos 'n’ Andy T 10 Deutsch, Emery F7 Gull Propram (Cobb)
i Arcadians Rs Captivators X1 Diamand’s Adventures, Capt.
Z6 Armbruster, Robert Ji:4 Carlile, Charles K12 Dilwnrth, George T1 llaenschen, Gus
D1 Armour Jester, The T3 Carlile, Charles 01 Boerr, Clyde M0 I1ail, George

#.5 Carothersy, Isabelle DD 1z | Hanshuw, Annzite
M 16 | Arnbeim, Gus RY | Carter, Buoake K7 Do-Re-Mi (Lrio) 04 Happy Rambler
R4 Araold, Genu R? Do-Re-Mi (Tric} R 23 Happy Wonder Bakers
DD 13| Arnold, Jean S5n Cathedral Hour N2 Drragonatle, Jessica Vi3 1lard, William
K2 Amold, Jean Wi CaLbolic Hour T1l Ducy, Phil
L Arnold, Rhoda Nz Cavalicrs, The T 36 Eastman, Mary Ps Harding, lreae

E DD 2 [ Chase & Sanhborn Hour il 18 | Harris, Fhil

V2 Backus, Ceorpiz T3 Chase & Sanbern Tea Fro- | T 21 Eastman, Mary 3 | Harrisburg Variety Show
G4 Bagley, Arthur oram K2z Eastman, Morgan L. M 20 | Harrod, Budd
DI 2 | Bailey, llomay vz Economic Conterence from K3 Hayden, Ethe
R 1 Bailey, Mildred F 19 Cheerio London, M, V. Haltcohorn
K8 Baler, Charles DD 23| Chesterfield Program V13 Ecanomic Conference fram R 21 Hays, Billy

DD 3 | Chevrolet Progrmam London, W, Bard DD 23| llaytan, leonaxd
D1 Baker. Phil DD 18| Childs, Rill MoLT Edgcwater Beach Orclicsira | T 18 Heatherton, Ray
T 32 | Balladecrs, The 2 Cities Service Concert C Helen & Mary Adventure
N2 Banta, Frank T 29 zdmonson, William X ¢ Henry, John, Dlack River
1L ao Barlow. Howard Z5s CGlara, Lu 'n* Em v Enos Crime Clues Giant
L 28 Harlow. Howard DD 18| Clark, Fritz I.15 Essex House EnsemDble

DD 5 | Clicquet Club Esldmos RY Evans. Fvan W7 Hiuli, Dr. Stanley
DD 15{ Barthell, Betiy M 34 | Cloutier, Norman L. R 10 Evening in Paris vs Hill, Edwin C.
r3 Rarchell, Betty F7 Cobb, lrvin 8. L 15 1limber, Richard
R2 Bartletl, Albert N 17 Evers, Chuesier T Ilirsch. Bertrand
E1 Barton, I'rances Lee M 41 Cole, Richard X4 Famous Loves N 22 Hitz, Elsie
ca Baruck, Allan M7 College Inn Orchestra o] Feibel, 'red

V2 Cellinge, Channon M 18 | [igrito. Ted and Ilis Orch. || M| Hobst, Emie
M2 Belasco, Tecn 5a Callinge. Channon M 25 Fiddler, Dick BN 23| Holtz, Lou
M 12 | Belasco, Leon TG Calurubia Argist Recital M 23 Heopking, Claude
X2 Bell, Joseph X5 Ficst Nighter N1 Horlick, Harery
8 Bell, Shirley cz Columbia Junior Bugle M 17 Figher, Mark Z3 Horss Sense Philosophy
T2 Reilo, Ruth Kelly DD & | Columbia Revue DD 11| Flelschmiann Hour

L 28 Columbia Symphany Qrch. X223 Flynn, Bernardiog R 14 Tlot irom Hellywood
DD 3 Henny;_[s.tk R+ Commeodores, The X6 Foreign ).epion T 7 Household Memories
X7 Berg, Gertrude I Compinslky Trio M 51 Howard, Shirley
D2 Bernie, Ben X2 Feawlayr, Tim Dn 1 Howard, Tom
M 7 Bernde, Ben T8 Concert Miniatures N 4 Fray and Rrasuiolli vn 1Towsz, Col, Louis McHenry
M3 Berrens, Fred N 11 Coonentictt Yankees R7 Frieaddy Philosopher, The

K2 Contenied Progiam DD 10 pugit, Merrill DD 25 | Hulick. Budd
R 24 TRervens, Tred M 6 Cooran, Art, Orchestra K17 17ulton, Dick 53 Huut, Arthur Hiilings
Lo Rerumen, LaFosge 03 Cook, Phi) W s Hunt, Arthar Billings
52 Beily & Rol M 57 Callicchio, Joseph .5 Impressions of [taly
Q6 Bill & Clagur M 4T | Cosmopolitan Hotcl Orehestral| R 19 Carber, Jan D3 Ingram Shaviis
M4 Biltmore Hotel Ensemble M 3 Cotton Club Orchestra N 10 Geddes, Bob

Q4 Coughlin, Bunoy Vi Gibbons, Floyd F3 International Radiao Foram
DD 3 | Black, Frank E2 Crocker, Betoy P 10 Glen, Irma 1. 23 Intondi, Urban
L. 22 Black, Frank Co Cross, Milton X7 y Goldbergs, The F 19 Islis, J. Harrison
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M 355 | Black, Ted Ci1o Q15 Goldy & Dusiy N & Juck lirost Melody Maments

See alsa, Note; page Z7.

Y O U R

Method of artangement copyrighlell

NOTE: *INDEX NUMBER refers to programs in Clessificd. Schedule pages 27 Lo 38,
gram or an individuz) artist, Tneate the index nuznber appearing at the left of the name on this

F AV OR

Tofningement Wl be brosecuted.

www americanradiohistorv com

Te svavee complete inform
sage, In ihe Classified Sohr
fet Sehedule are urranged alphabetically as to the letters which set off the different Lypes of programns am) vumerically as regards the
ted unedor each classification. i

F OLL OW

e tied

wlion regarding a particular pro

wie,  Index numbees

S T AR


www.americanradiohistory.com

R ADIO

F AN

F ARE

PROGRAM
ARTIST AND PROGRAM SCHEDULE

Rapro FanN-FaAre

I ND ER

Artist Index® Artlat Index Artist
s Meot the i [ 33 Sereet. Singer
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e DL 3 Melian, Jarm R 413 P*,;m Plil N 10 Suimmerfield, Wesley
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Kanfman, lrving L13 M 35 Robbins, M 30 | Teela, Dick
wernan & Plillips M & X 10 Robinson, Ki4 Temnple of Song
Kelly, Andrew 7. O & T 40 Todemich,
Jennedy, John R. w2l Mitchell, M s Tetraplane, Orchcstra
Xz Rogers, Buck T4 Thiebault, Conrad
We nm‘rlv Reed k17 MLL._'J ll. ] M 45 Rofe Vi Thomas, Lowell
. barile T 17 Allce I'e Rolic sQuarL(-t M L5 Tlhewmpson, Hal, Orch,
;, Helen G 3 I.9 Romey, Mande Vo Thorpe, Merle
Jinz, Wayne D12 Mu].ﬂ«- i 'n’ | PR 3 g i
hl\‘er\. Lalph N2 Montgemery, K 16 ppers
DD 4 e 3 Tomlinaon, Edvard
X 17 Kitchell, Admwa IIz M oerre, Betly M 30 f~:' 16 Tone Ploconres
zZ6 Kninkt. Raymend ni: 23 M 23 rao ) J L
N 15 | Kaoestner, logef H2 X 17 : X4 s, Uliva
T-13 Koesuner, Vogsd jamin Bz Ross, David
T 2% Koestrer, Josof W e Moming Devations Ga Dh'rl' Health eercisca
T 23 Muorning Moods Ross, Lanny R 33 rthur
14 Koestner, Josf Found Tuwnor-:. The R4l & Quartet, The
DIy 18] Kopen, Harrey N 20 Merning j‘u(.d.« Rowvawell, "Rowsey™ X 19 Tupple Bar X Days & Niglts
T 21 h DD 15 - Rubinoll, Dave . Vo Trumbull, Walter
L 17 nh v TRuasian ::ymphamc Choir
A3 T1 c7 Tucker, Madge
DD 1 t ¥ Ryan, fabs o7 Tune Delecuve
Lady MNext Lioor Hs National I"arm & lotne Jlour Saperquist, Frie 11 7. 8, Arniy Band
Lahr, Rert D1 Nt] Sisters St. Repis Hotel Orchestra 12 U. 5 Mavy Band
Lanc Sisters M12 Melson, Osgle Salt Lake Tabemacle Choir | 1D 11 ] Vallee, Rudy
Lang, Arthnr R 25 NLL arn, Gertrude Salier, Hatry
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Lang, Jeanoe 10 Nursery Ri 022 nderson, Julia T 31 s Family
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04 ? B3 g (he Other Ameticay [N 17 Walde, Ear
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T 4 30 T 2¢ Smilth, Homer DD 9 White, Rllly
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T.ullaby Lady N 16 Peiwrann, Curt W s Sockmun, Dr. Ralph
Lyocn, Ruth L 29 Picrre Hocel Enseable P7 White, Lesw
McAlpin Hotel Orcliestea X 15 Speonyland Skerches 126 White, Lew
McCloud. Mdac W 29 Plerre Hotel Orchesura, DD 10| Song Fellows, The M 48 Whiteman, Paul
K13 Piigrims Chorus T 23 Sorey, Vincent X2 Whitney, Tedwin W,
McConnell, “Smiling'" 2d K 17 M 40 Sarey, Viovent NN LG | Whire Owl Program
MeCoy, Ma}y : U4 ri P 42 Sorey, Vinceht
McDonald, James G. n2 5 Gcld ] v 0 a1l
McMaunghron, Huarry Xs Soubier, Clifford l}ii '40; &'ﬁ&‘;fﬁ%rk
MacDonald, Ulaudine , Herbert Clifirod Q12 Wilson, Claiva
Pond's Propram SLErD LU““- DD 12 | Wilgon, Muricl
Madisan Ensemble Patash and Porloudter 20 DD 27 | windy City Revue
Magic of Specch Pownton, Lorcita - T 29 Souttiland Sketches =
Magde Voice President’s Cabinet, The "
ME‘J:‘ad-f Lon Q7 Spacth, Sigmund %E)‘lz :’Qr}"ﬁi l.?:lrﬂ Charles
Manpane, Don Tublic Afl: 1. 10 Spross, Charles Gilbert TR e M
i DD 10| Woll. Juhnux
Ouaw, C 1o Stamp Adventures Club ¥ 23 Women's Rodio Keview
Manhacttan Merry-Go-Round Tadio 11 Stannard, Capr, Wm, W World ulb Reldioa ;
Idarie. llt'r-‘r.ch_ Princus Radin City Organ zZ5 Starky, Louise
hiarshall, Hvereto Radin Gaild * i "
Martha and Hal M 43 ele, Mary ]‘:T)%' g\vcgg lejmr Reporter
Martin, Dalph Radia Honsehold Institute || T 23 . Mary 1ol M e E e
Radin Pnlpit M4 Starn, Harold R 19 \'enstlr:.‘amcra, with lan
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SLIPPING AND GRIPPING

Conthined
but you can't grasp the Old Maestro
by the forelock—Dbecause there ain’t
no forelock. ‘Goin’, Goin’, Gone'”

HIGHLY RECOMMENDED
1 —"Roses and  Drums”—well
F 0 told Civil War stories, with

prominent Droadway stars in
leading roles.

“Dan Lang’s Animal Stories”
program that will interest youngsters
without offending parents.

Andre Kostelanetz—Dhis grand or-
chestra and choral  group—DMary
Eastman--and Evan Fwvans, Thesc

«'a.-n‘?\

e e

€L

every Sunday evening that is cer-
tamly worth anvonc's while. On
each program an “Txecutive Mes-
sage” [rom the Columbia Broadeasi-
ing System is read, and, in spite af
the title, you'll hind the message in-
leresting.

Then Karle, different from most
racho tenors.

The Winncapolis Symphony Or-
chestra, one of the cowntry's leading
musical organizalions, which unfor-
tunately does not broaccast regularly
or [requently.

L ]

SWEET-SCENTED LOVE—
Bourjois’ Evciing In Faris
program fails to click as sus-
tained enlertainment i spite

of some gond talent.  Nat Shilkral's
orchestra is satisfactory (the drum-
ming 1s somcthing o hear), and the
Woods  Miller-Mary McCoy com-
bination may please the customers
who like a stiff shot of romance wilh
their duets. The worst part of the
show is the story, which 15 utterly
pointless.

Agnes Mooretiead is the country-
girl comic relief and she does asz well
as anyone couwld with the material.
But why 1n the world have this type
of character at all?

The adverdsing, full of meaning-
less superlatives, is another weak
spot.  On one of the programs the
ammouncer said, “T have been prom-
ised thai this new perfume will thrill

you"  Uh-huh, We'll promise you
that the program wont. {And we
suggest ane of those dramatized

plugs:  Gent—"DBaby, why do you
use Attar of Vielets...is it for
" Raby—"You betcha,

witchery
boy !  Gent—"Attar bahy!™)

| trio,
artists offer a program at 9:30 EST |

EARLY BIRD STUFF—Evwer tryving
Lo give pur public the best that's in us,
we leapt sportively out of bed at 6:30
vesrerday to cover the carly morning
radio oflerings.  We first heard the
indoor athlete in charge of the Metra-
politan  Life Insurance Company's
health program exhude synthetic
good cheer. (You can't really be that
cheeriul that early.) He spoke of the
“Happiness Day [Drill” and asked his
fans if they all had their exercisc
charts and their “coral pink exercise
rugs.”  Turning the dials quickly, we
got a big blast of gladsome organ
music from several stations, Then

ctwo  happy pramsts, a glee club, a

lark-like sister teain, and a joviul
Next we found JSolfv Bill. 1t
was too much. Funlover though we
are, we crept back to bed aching in
every joint from our joust with
jollity.

TUNA

41

phasiz and earpestness he had noo
shown before. A place where two
professional people hive 15 no home.”

“Yet you chose a wife from your
own line?”

“Ah, ve:. but thar is ideal.
knows the worl, she can help me,
can sympathize with my prablems
and understand my needs. She can
give me the home I require. And
she doces, She is glad Lo do this for
the love I Lear her"

Perhaps there is no way around
it. AMaybe a sueceszful marriage
must be built by the constant untir-
ing creative effort of one of its part-
A woman nwust sacrifice her
vears of artistic achievement on the
altar of the home, using it to kecp
the home fires burning.

Yet 1'm not sure it is not worth
while, T think the whole guestion
not the man is
In the case of

S]‘u?

TIeT'S.

lies in whether or
| worth the sacrifice.

TITO GUIZAR

Cantinued

Fnglish, cven though I was singing
in New York. She did not allow this
Lo continue. She forced me to learn.

UT that is not all she teaches

me,” he said proudly. “She iz
a very intelligent critic. Herself, she
was a very good dancer and sany
also before we married. She helps
e m my work.”

“Does she keep on with her ca-
reer?”

"Oh, no!” Tito's tone was horri-
fied. “We are having a home.”

“And you don't think a woman
can have hothi 7" [ asked.

“Ne!™ Tita's denial had an em-

the Guizars, T got my anawer when
[ went to see Tito broadcast.
There hefare the micraphone, tall
and colorful in his WMexican cos-
rume, stoad Tito Guizar, his guicar
in his haads and on his face the rapt

look of conceniration of the true
artist,

And there Dbeside him, coming
Just to his shoulder, vivid and

striking, Dbreathrakingly attractive,
stood Senorn Guizar, purposeful,
competent, intent. She, an artisl of
high rank in her own right, was
turning the pages of her husband's
music while he sang.

A man must be good to deserve
such devotion. And Tiwe Guizar,
ladies and gentlemen, i good,

www americanradiohistorv com
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ters he has recelved,

VOICE OF EXPERIENCE

Continued

men and women from coast to
eoast, Nexl he began making radio
talles to supplement his  lectures,
More than flly individual Troad-
casting stations welcomed him as a
sustaining feature, bul not one dollar
did h¢ accept from them., Then,
about a year ago, he started a regu-
lar program on slztion WOR in
Newark, N. J. It proved enough of
a success so that a few weeks ago
he was transferred by his sponsors
to the chain network of the Column-
bia Broadcasting System,
VCJ\"{ The Voice of Fxperience,
1 on a nationwide hoole-up, not
anly afers advice and counzel to
those heset with emotional prob-
lems, but also carries on a greal
charitable activity to assist people
in dire need. Only the
retainer goes to Dr. Taylor. The con-
tributions from his immense audi-
ence is used to dissenumate literature
on the science of human emoticns,
and help defray  the expense of
charily to individuals. This service
is characteristic of the Voice. Dur-
ing his years as a social worker, he
has contrilmted more than $500,0C0
to charity. Out of four thousand
cases recently investigated (and all
of his charity cases are investigated)
only twelve proved unworthy be-
cause of misrepresentalion of facts.
The Voice evidently appeals ptin-
cipally to honest and serious-minded
people, Tor in all the two million let-
less than a
hundred have heen mash notes.

Careiully kept statistical records
show that conflidants and corre-
spondents come largely from the
better residential districts, with very
few comuinnications from slums and
other illiterate areas. [’erhaps the
more lowly group lakes its cmno-
tional problems with less concern
and. if this is so, il indicates Lhe
great field still to be served in the
matter of sex and emotion educa-
tion. The majority of the letters
received hy the Voice ruin several
pages, Some are freakishly long,
in fact there was one that ran 17,000
words in length,

of

S]h_;l‘t:‘l)l'l:'

ERE are extracts from some
Lypical letters reeently reccived
by the Voice:
“Deur Voice of Experience:
“Tersonally T do not believe In giving
men too much liberty, bot it scems dif-
fercut with the one vou love, My sweet-

Rapro IMax-Ifars

| heart knows I 2m a moral person, and he
cxpects me to remain so,  DBut at the
same tine he demands certain liberties.
These liberties are increasing wirh time,
so the guestion is, just how much Iiberty
should a girl allow? Olten I feel guiliy
about the liberties [ bave already al-
lowed, and unconsciously remark about
them—but he seems to take it all az a
maiter of conrse. I want to hold un to
my man amd at the same time keep his
respect, S0 I want to bc sure of my ac-
voneg, Please advise me’

s e

"Dear Voice of Experience:

| “Adfler hearing some of your advice Lo
others in your broadcast, 1 feel wery
anxious Lo have yon solve my lave prob-
lems. I am a young girl 22 vears old
and I support my mother. Three years
apo [ became acquainted with a man
25 years older than myself who works
where | do. He is married, but tells e
he does nol love his wifc and he gocs
his way and she goes hers. Soon after
I b,.'ame acquainted with him, he sud-
denly took me in his arms one night and
asled me to kiss him. I resented at first
as I dul not cure for him then, but aller
a while T fovnd myself beginuing le like
him very much., He 1s very nice looking
:er.l everybody likes him.

“During the past two vears I have been
out with him alone quite regularly. He
has tried bhard to make me give mysclf
to him und tells me that everybody in
onr age does what he wants me to do.
I admit I let him go further than I should
at times, but we never really did any-
thing wrong. I really don't want to live
an immoral life because T was raiscd
very differently. Am I doing the wrung
thing in keeping company with this man?”

. e 0
“Drear Voice of Experience:

“My problem is ol such an intimate na-
ture 1 hesitated to write you before. I
bave been married 10 yeare. My hus-
band is 37 and I am 36. Now, should a
couple continue to live together withoul
the intimate relations of marriager Of
vourse, 1t isn't his fault and L know there
iz no other woman. We have lived this
way f[or several years. At times it has
becen almost unbearable for me. I have
managed so far to suppress my desircs
but T am neot happy by any weans. He is
very attentive and seems lo think the
world of me. All our friends think ours
is an idcal marriagec.

“Sometimes it seems beyond human en-
durance to live this way. He doesn't
seem to mind. I have thought of leaying
him and going te work, but job: arc so
scarce these davs and I douby if he would
let me go. L {eel sorry for him, but what
can I do? It's gelling so I can't trust
myself Lo be faithful to him any longer
under the circumstances. Now, Voice af
Fxperience, am I heing unnatnral or im-
moral in not wanting 1o live this way?
Plcase help me”

¢ o0
"“Dear Voice of Experience:

“T am married eight years and have 2
little hey seven years old. I am Lwenty-
five years old, For the last iour vears

I have been in love with someone else. 1
have been honest with my husband and
asked him to free me, He refuses. 1T

www americanradiohistorvcom ..
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have tried to forget this uther man but ! them.

I can't seem Lo get ham out of my mind,
[ love him dearly. 1 have never loved
my hashand. 'Uhe other mun has been
out of work and has no way in support
me. I have no money of my own, Of
course, I conld find work., Should T run
awayr? The little hay will be well cared
for. He toves his father ton much tu
take himm with me. I'lease help me de-
cide what to do. I am making mysclf
sick with warry.”
- 2 &

‘Dear Voice of Experience:

“T am a voung lady twenty-one yedrs
of age and comsidercd wbave the average
in looks and appearance, with a zood
aducation. My lather, 2 neler-da-well
desertad my brother and myseli some
seveu years ago and my aunt amd oncle
the latter by marriame, took us into their
comfortable bome. They hud no children
ul theit own and were alone at the age
af ffty or so. My brother and T were
aiven all of the priviteges of enr ape
and were senl 1o schools 10 compleie our
educations.  We were well clothed, did
not have lo earn our living, as my uncle
is a good provider and is fairly wealthy.
My brother married and left ns some
time ago and myv beloved zoni passed
away a yvear ago.

“Uncle mourned his great loss ever
¢ince until a few weeks ago when he
bezan to he affectionate towards me in
more than the [ormer iatherly manner
which used to show. He is now almosi
sixty vears old and I love him dearly.
in a fatherly way., I have tried vamly
to secure employment su that [ might be
[ree and iudependent and my  brother
canfiot take me as he is just able to sup-
port his wife and child. I am very
proud of my character and mweau ta re-
fain my chastity al all costs, hut should
my uncle’s altentions  become  mare
arducus to combat, I da not know where
1o turn, It s heartrending for me as
we have all been so very happry until
lately. T have becn given everything that
I wish, within reason, having nothing to
o cxcepl enjoy myself.

T know my uncle is a goad man for
he helps all whom he possibly ean, aml
he idolized his wife while she lived. ke
evidently misscs the affection thal she
gave him and now has lurned to me. thus
far without the snggestions which I sense
mast soon come. I do not want o leave
lim and my wonderiul home, but T must
also retiin my self respect. I know that
many of the present day girls wonld
submit to my uncle 11 arder 1o have my
present luxuries. I will not—but just
dom't know which way to turn.”

e o @
"Near Voice of Fxperience:

“T have a danghter scventecn years old
whe has always been o good respectable
girl and a good help to me. One day
last summer she and her younger brother
went to a swimming paol.  There she
met a girl friemd awd two vonng men
who seemed like two gentlemen, Her
brother had (0 2o to a scoul meeting so
he left the pool before his sister. These
twe yomg men  offered te drive my
davghter and her girl imend home, bul
mstead they drove them out in = lone-
some place, toward evewing, and auacked

Instend of Curtng hionoe '.nl'j ll;:ll—
ing me about 11, she had kept it a secret
And now she bas told me too late. |
cannot find the man as she anly knows
his first name.”

PROCRAM REVIEWS
Continued

pane of glass.  (Or maybe I'm de-
veloping  the fits-and-snits, a con-
dition contracted by racdio critics in
which the nerves do a cross hetween
a hiccup and a nip-up.)  Countess
Albani’s staging  has  warnith - and
Furthermore, she can step
on the gus and climb to a high C
without sounding like a loromotive
calling to its mate.

color.

Opinion—You can't expect most
sponsors Lo star sopranos.  In fact,
sponsors are so opposed to the high
singers that they are now mchined
ta lowd the air with contraltos of
the whispery, husky-voiced school.
In mv opinion, the Countess would
oive excellent support to any variety
program, And she shoold make a
swell antidote for listeners who are
uver-contraltoed.

s o0
JACQUES FRAY AND MARIO
BRAGGIOTTI

Comment—You never huve 1o
aness about this act. If vou like
double piano work (as 1 do), vou
look forward (o the wecekly appear-
ances ol these two talented lads,
There is no more entertaining fea-
ture of 1ts kind on the air. The
bovs make their own arrangements,
which  are alwavs unusual—and
their repertoire covers everything
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from the lab-de=dab to the hu-de-ho.
Their arrangement of  Gershwin’s
“"Rhapsody In Blue” and “5'won-
derful,” ])lal)'cd towether, 15 one of
the things vou must hear if vou
haven't. They get a number ol re-
quests for it every weck. so you may
hear it on their next broadeast.

Opinion—The last word in ou-
ble piano teamwork.

LADY ESTHER SEREMADE
(NBCIEAE, Sunday at 2:00 PM,
Tuesday ot 8§:30 PA: NWTZ,
Thursday at 9:30 PU-LEST )

Cast—\Vayne
and RBess K. Johnson

King's orchestra

Comment—Nr. Ning's orcliesiru
is always warth hearimg.  There is
no need to discuss its merits, as the
arganization 15 well known to all
regular listeners.

The Plug—IJt seems to me that
somne wise ian in the advertising
busitess nnce said that a man can
sell cosmetics to women better than
a woman can scll them. At any rate,
it 15 hard to believe that the lady
who plugs Lady Esther face powder
15 rcally sclling a lot of the stuff.
Listeners are advised to bite the
powder, test it with chemicals, and
oo through other motions.  All this
sounded prefty silly 1o nie, so 1
asked several girls to lListen to the
progrant with me one night.  They
didn’t think i was “silly.” The
word they agreed on was “asinine.”

Opinien—Enjovable music. Very

| annoying annognccment.

"Tune down th' radio, Lem—th' neighbors been a'kickin®

www americanradiohistorv com
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PH|L|P MORRIS alluded o “The three great calls of
(NBC-WEAF, Monday at 8: 45 PM, | history . . . The Call of Spring, The

I eduevrlay and Saturday at
Q00 PM-EST)

Casr_—Conrﬂd Thibault and Ferde
Grofe’s orchestra

Comment—With Mr. Grefe su-
pervising the music, this part of the
Philip Morris cigarelle program is
an assured success, Mr. Thibault's
full-throated baritoning is also cer-
tain to satisfy the majority of his
audience . . . particularly the ladies,
He 15 a marked unprovement over
Ranny Weeks, the singer who was
first featured in this show.

The Plug—It seems a fatile thing
to keep telling sponsors that their
commercial announcements are too
long and too flowery, hut while
there is hreath in this old hedy,
will econtinne to take my feeble
socks at the boys who mess up your
radio entertaimnent with their over-
stuffed adjectives. Ilere are a cou-
ple of the little gems the word-
strung  together for this
cigarette plug:

WEA VETS

On one broadcast the announcer
mtimated thar people everywhere
were asking themselyves the question,
“What is the Dbest cigarette in all
the wide, wide world?” Then, of
course, he answered the gquery—and
these, my friends, are the exact
words that came over the air—

“That is the guestion in every-
Lbody's mouth—and in everybody’s
mouth vou see the answer.” Cate?

I the second ane, the announcer

Call of Love, and The Call for Philip
Morris.,” A program or two later
the sponsors tried to kid themselves
out of the spot by rcading several
sabstitate calls whieh they said had

been suggested hv listeners. The
fun-pokers suggested “The Call of
the Wild, Indian T.ove Call, Call

Me ‘Darling,” and The Last Call For
Lunch, dining car forward.” {They
overlooked one mmportant eall | |,
the one T made last week with four
aces—against a small straight flush.)

Opinion—You get very little with-
out paying for it. So sit patiently

through the announcements, and
vou’ll be rewarded with sonie ex-
cellent music.

® & @

. | TERRAPLANE'S SATURDAY NIGHT

DANCING PARTY
(NBC-WEAF, Sal., at 10:00 PM-
EST)

Cast—B. A. Rolie and his orches-
tra, Men About Town, Billy Repaid.

Comment—The reason for calhing
this a Dancing DParty 15 a bit hazy,
as the speed, or tempo, which charac-
terizes B. A, Raolfe's music makes
dancing practically impossible.
However, when the Rolfe musicians
are not trying to establish new rec-
ords for fast plaving {and they ac-
tually claim one based on playing a
certain tune in a certain number of
seconds) their music 18 easy enough
to take., The Men Ahout Town, one
of the hetter known radio quartettes,
are consistently entertaining.

A AN C AN AC DS O A O S e S e S L =y S

twould bhe one thing,

Rapio Fan-Fare

The Plug—It seems to us that
most people would {ind Rilly Re-
paid’'s rapid-fire announcements an-
noying. Perhaps Mr. Repaid is
moved by the same incentive that
prompts Mr. Rolie’s hurry,  And
maybe this business of trying to
crowd a lot of words and music into
a short space of tinte is supposed to
give the listeners the suggestion ot
Terraplane speed and power. Tt docs
no such thing to this department --
in fact we scom to retam a child-

hood animosity for fast-talking
salesmen, “Look out for that fel-
low. He's a [ast talker.” You proh-

ably heard the same thing around
your corner drugstore, If the hig
idea was for Mr. Repaid to say it
quick, and get it over with, that
But no. He
takes 1p more time than he should
—cven if he talleed slowly.

Opinion—Stow down the music—
low down (and cut down) Mr. Re-
paid, and there will be no kick com-
ing.

TED HUSING

Confinned

“Well,” Husing replied, “New
Inglanders are perhaps more highty
sensitive  tn  unfavorable comment.
And some ol them stay hully a long
time. Last year I was riding in a
cab out o Cambridge. {where T've
long since been reinstated, you know)
to broadeast a game. It was raining
and cabs were scarce, so [ offered
a ride to a fellow I didn’t know who
had to get out there in a hurry. Af-
ter we started, we introduccd our-
selves to each other. He turned out
to be a Harvard man aud when he
learned my name was Ted Husing,
he graciously told me what he thought
ol me, asked the cab driver to stop,
politely told me good-bye—and left.”

T this point Husing’s assistant,
les Quailey, watked in the of-
fice, “Tere's the bird,” Husing said,
“who should get plenty of the credit
for whatever 1 do that's good. Hc's
been researcher, observer, and
traveling compamion for the last four
years and, believe me, any events an-
nouncer is only about as vood as the
boys who help him with his material.”
"Thank you awtully, awfully,
awfully, dear Mr, Husing,” said Mr.
Quailey. “Was that little specch for
publicity purposes or irom way
deep down in The Great Husing’s
heart that's as big as a house, hey!
hey !"

my
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“Omly far publicity, Mr. Quailey
—and I'll remember that snappy
comeback, never yvou fear, my fel-
low,” =zaid Mr. ITusing. “And now,
Mr. Quailey, perhaps you can tell
Mr. Endicott when youn have seen
me at niy best—on the air, that is.”

“Well,” said Les, “there was the
Southern California-Notre Dame
game in 1932, and the Harvard-Yale
boat race in 1931, and rthe first and
only haskethall game broadeast vver
Columbiz, and the time vou invited
Kumute Roclne to help vou broad-
cast the 1930 Army-Navy game,

“Ty the way,” Hnsing interrupl-
ed, “that Droadeast with Rock had

spoke on a network hbefore he was
killed in the plane accident. He was
so crippled with rheumatism that he
conldn’t walk, but he had pronused
me he'd cover the game and so he
came. The score was nothing to
nothing at the hali, and hetween
halves Rock predicted that the break
in the game would come when
Stecker of the Army would hreak
through for ar least a fifty vard run
and score, That's exactly what hap-
pened and it was the only score of
the game.”

*Did Rockne ever tell you bow he
picked that play?” T asked.

“Yes,” answered Husing, “Rock
suid that Stecker was the only man
on either team whe seemed to he
able to break throngh, and that
sometime during the alterncon he
was bound to get some interference
and when he did he would gel in the
clear for a scare.”

23 AVE vou told Mr. Endicoit

ahout vour broadcast of the
Floyd Bennett funeral?” Quailey
asked.

“No,” replied Husing, “and I
consicdler that the bLest worle I ever
did. Columbia was a new network
then. Today we have about ninety
stationz, but in thosze diavs we had
only sixteen. The competition vas
terrific and it seemed doubtiul i1 we
wonld survive. We were a mere six
months old and the radio public
hardly knew we were slive.

“When Floyd Bennerr hecame a
great international hero Decause of
his zell-sacrificing attempt to carry
medicine to three snowbound Ger-
wan fivers, it occwrred o me that
racio had a wonderinl opportunity
ty vender service to those who,
though [ar awav, wished to mourn

points. Tt was the last time he |
"it was the greatest broadeast in the

al his bier. We obtained permission
from his widow and from govern-
ment officials to Lroadcast the serv-
ices,

“All our arrangements had to be
imade ar the last minute, It was the
first Lime, so far as T know, that a
fimeral had heen Dbroadeast—cer-
tainly the first time that there had
been a broacdcast from the national

burial ground at Arlington. Tt wis !

necessary Lo lav seventeen thousand
feet of wire. The weather was mis-
erible aud we had to broadeast n
a driving rain without protection
ior more than two hours.

“Well, the next day 1hat broad-
cast was heing talked about from
coast to coast. AManyv people thourht
history  of athers
thonght it was in the worst possible
taste.  Other  opindons  were  of
every kind. Lhit whether favorable
or unfavorable, they got people
talking about us, That single broad-
cast did more than any other one
thing to put Columbia on the map,

“A\'I) the Dennett funeral re-
minds me ol a couple ol ather
big broadeasts that we put on under
difficult  conditions,” continued
Husing., withmit  any  prompting
from (nailev or me. “CUhe was the
first arrival of the Graf Zeppelin
thiz country. The other was the g

radio — many

celebration in connection with the
Diamond Jubilee of Lighe. I had

Frank night with me on the Graf
Zeppelin occasion and we stood on
top of the hangar with long-range
glasses, waiting for the ship. By
gond Incl, we were the first to spot
her and got a scoop on that
“Frank and T were hooled up ta
cach other by short wave and, after
I left the hangar and went tearing
around the field picking up spot
stulf, we could still tatlk baclk and
forth and keep each other posted. 1
might be in the newspapermen's
romt, for mstance, getting an inter-
view with a pronunent reporter.
Frauk, un the hangar, could tell me
Just what was going on outside
The radio public could listen in and

hear every word we said. Tt was the |

first time a two-way conversation of
that kind had been hroadeast.
“When the Graf Zeppelin was
moored and we finally got to Dr.
Hugo Eckener, the commander, I
found I'd had another wood break.
[ was the anly announcer there with
a German background. T was able

www americanradiohistorv com
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to understand evervthmg Lckener |

said and I asked bim many ques-
tions. He talked freely to mo—
tmcler the misapprehension, 1 think,
that I was a member of the German
sacicty that was officially welcoming
him. At any rate, we were able to
get several scoops on his state-
ments.”

“I_IO\-‘V about the Jubilee of
Light Dbroadcast?” T asked.

“That,” answered Husing, “was
one we weren't supposed to be able
to broadcast at all. You'll remem-
ber that the ceremony was really a
publicity stunt. President Hoover,
Thomas /. Edison, Henry Ford,
and John D. Rockefeller, Jr., were
there in Dearborn, Michigan. The

whole place was crowded with
celebrities. Everything was sup-
posed to take place according to a |

script prepared by an advertising
agency. We ‘obtamed’ a copy of
the seript. Theoretically our prin-
cipal competitor had the exclusive
right to broadcast the event. We
maintained that no one had an ex-
clusive right to broadeast the public
activitics of the DPresident. We won
our point, but not until the day be-

fure the ceremony, Then came the
real work. We had to lay all our |
wires the night before. We used
anything we could lay our hands
on. We tore down some of the wires
between our Detroit station and the
local night chihs, and took them to
Dearborn, We even used chicken
wire for part of our line. Our com-
petitors had been making their
preparations for three weeks., We
made all of ours overnight.

“During the actual broadcast we
also got some breaks., You'll recall
that the climax of the evening was
to come when Mr. Edison reenacted
the lighting of the first elecirie
lamp. When that happencd, the whole
of Mr. Ford’s Early American Vil-
lage was to be flonded with electric
light. Unlil then only candles were
to be used. Well, onr competitors

| followed their printed seript and

things happened a little too fast for

them. The lights &1l came on about

five minutes before their annmouncer

got to the place where the script

said they should go on. T had heen

describing the clectrie lights for five

minutes before he stopped talking '
about candles!
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Ravio Fan-Fare

“ AND  anather amusing thing
happened : Frederick Williant

. Wile was with us. During the pe-

riodd of candlelight, he read from
our script and held a candle so he
could see. The candle went out and
he turned to somcone behind him in
the darkness and said, “Would you
mind lighting this candle and hold-
ing it for me?” The man it the can-
dle, and in the excitement aiter the
lights came on he neglected to blow
it out. Finally one of the fellows
with us, Herb Glover, who has
charge of the ncws Droadcasts for
Columbia, naticed 1t and said, “We
don’t nced that candle any longer.
Thanks for holding it. Hcere's my
card. Tf you're ever in New York
and would like to see us hroadcast,
come up to the stadio and ask for
me."”" The man thanked Glover and
gave hun his eard in return. Glover
put it in his pocket without looking
at it. When we got baclk to our hotel
that night we were discussing all
that had happened. Sancone said,
‘Say, who was that fellow who kept
on holding the candle after all the
lights went on? ‘T don't know,” said
Glover, ‘but I've got his card.” He
pulled 1t from his pockel. Neatly
engraved on it was “John D. Rocke-
feller, Je' %

NSTEAD of asking why all
those experls on celebrities
hadn't recoguized Mr. Rockefeller,
[ said, “Whal about bLig sports
hroadcasts.  Somce of them must
have Leen hard to handle.”
“You're right,” answered Husing.
“The 'ones I recall most vividly are
my first polo game, prizehght,
World Scries, and Kentucky Derby,
VWhen 1 frst tackled a polo broad-
cast I'd never even seen a polo game.
England was playing the United
States at Meadowbrook. The night
before my broadeast I had a chance
to see just one chukker of polo.
Then I sat up all night with Her-
bert Reed, the [ellow whio calls him-
seli ‘Right Wing.” He knows more
about polo thain any man in the
country and he talked to me for
about eight hours straight.

“By the tirue the game started I
felt as if I'd cut my haby tecth on
a polo mallet. All through the first
half I talked like what I hoped was
a ten-goal man, TPart of the crowd
went to the clubhouse for drinks
during the intermission and many
of them stayed there and listened
to the broadcast instead of gomg

e
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back to the game. That's
good Husing was that day—or how
good the liquor was—or how bad
the game was—or something.”

how

“But. anvway,” said Quailey, it
was becaunse of your broadcasting
that the U. S. Polo Association made
us the official hbroadcasters of its
malches that year and the next.”

14 HAT about the first prize-
fight?” I asked Husing.

“Ihat was several years
when all the newspapers aud a good
many radio fans were panning an-
nouncers for their inaccuracies in de-
seribing fights. Humbert Fugazy was
putting on bouts every week ul Fb-
bets Ficld in Brooklyn. I was as-
signed to the scrap between Kid Choc-
olate and Fernandez. I made up my
mind I was going to show them some-

thing about fight announcing.
| “T got an expert w agree to sit be-
hind me and check me on the blows
as I called them. YWhen I walked
down to my ringside seat that night
T had every sports reporter in town
against me, except Dan Parker of
the Mirror. But the next day every
paper in towu gave me a hand on
the job T did. Chocolate must have
hit Fernandez a thousand times in
that bout and I didn’t miss many of
them. And if that sounds like over-
statement, let mc show you some-
thing."”

He gat out a couple of scrapboaks
and showed me the clippivigs of the
fight. FEvery clipping mentioned
Ted, of course, or it wouldn't have
Leen in the scrapboak-—but most of
them said more about him than they
dict ahout the fighters.

“Listen,” said Husing, suddenly,
az I was lonking through the books.
“T'm on the air in ten minutes with
a talk on learning to fiv a plane.
Come up to the studio and on the

age,

way Il tell you ahout that first
| World Scrics broadeast and the
Derby of 1928, Come on Les.”

He grabbed a script and we started.

| “IDETFORE those World Series
games,” he conunued uas
waited for the elevator, “I'd never
broadcast any baseball except local
/ panics in Baston. The only two men
who had broadcast a World Series
over a nelwork were Graham Me-
Namee and Andy White. So Husing
was in another tough spot. I must
have got away with it though, hecause
I've broadeast the Waorld Series every
vear since then,”

we

“You don't seem to have ever gone
through any lengthy period of train-
ing tar theze tough spots.”

“Well, just remember I'm telling
vou only about the difficult broadcasts
that turned ont all right. If you've
got a good memary and keep your
mind on your number, you're pretty
likely to be O. K. And whether you
get the breaks or not has a lot to o
with how good you arc. T got a swell
hreak at my hrst Kentucky Derby,
for instance.

“The other anmouncer was a Ken-
tuckian. The favorite in the race,
Blue T.arkspur, was a Kentucky
horse.  Evervwhere around us were
Kentucky peaple.  Thev all had their
minds on Kentucky.

The race wasn't even close.  Clyide
Van Deusen won it and I said so. The
other announcer, still thinking abour
Kentucky. gave it to Blue Larkspur!”

We went Inte the studio
Husing was to talk about the flying
lessons he's heen taking at Roosevelt
Field.
that he had broadeast from a swdio
and he seemed like an animal behind
hars. He walked around, did tap
steps, wisecracked with the engincers
in the cantrol room, took a voice test
and kidded Quailey. From watching
him those few minuteg, T shonld say
that although he’s not at the studio
often he 1s trenendously popular with
the penple there. And I should say,
also, that if you put him 1n a cell for
a week he'd burst from the pressure
of nervous energy that had no out-
let. It didn’t scem to me quite in
character for him to be doing any-
thing so confining as sitting in the
cackpit of a plane, learning to fy.

He wmade his talk about the de-
lights of aviation and then we went
out of the studio, At the clevator,
as T was ahout to leave him, 1 asked
if he really did like Aving.

“Well.” he replied. “I lie like hell
about w.”

MORTON DOWNING
Conlinued

Then suddenly, one morning, Mort
happened to see a copy of a New York
paper, and read this item in the column
of ome of New York’s famous wise
guys . . . “poor Morton Downev, he's
all washed up.” Well, sir-~was his face
red! A small tornado passed through
his mind, and he moved quickly. He'd
made a big hit i London night clubs
before. He conld do it agnin. He
wired the “Kit Kat Cheb™ rhat he was
coming. and he guietly told Barbara that
Lhey were leaving for merrv Ingland.

where |

It was the [irst tiine in months |
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SATISFACTION CUARANTEED

After he had scored with the British-
ers, and wig pnce again tasting success,
hie decided, as suddenly as he had de-
cided hefore, that the next move was
America—and radio. So he and Bar-
bara bounded bhack-—made connections
with  CBS—sang to the sponsors of
“Camel Quarter Hour’ over a long-
distance telephone——signed a contract
... aml the resr is history.

During her husband’s whirlwind suc-
cess, Barbara kept quietly but preudiy
in the background. She seidom appeured
in the studios. Omnee, when his eyes
were burned hy a sunlamp, she escorted
him to the microphone, and led him
home again.

Then Barbara’s health failed, and she
was obliged to stay in the country mast
of the time. During this period there
were the ususal rumors thal the Dowuey
romatice was going on the rocks. hut the
truth of the matter was that Alorton
spent every spare moment at her side.

A few days before this last Christ-
mas, Morton, Jr.. was born—and that
night Mort sat up feverishly writing the
song, “Welcome Home, Little Stranger.”

Thev have no plans for the =on and
heir. But Barbara bas definitely given
np professional life, and will devate all
her time lo her husband and haby,

Aud they are as much in love as
| ever. The first sone Marten sang to

Hathara was 1’1 Uw'.l_\.v- Be Tn Love
| With You." Ile evidently meant il
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POPULAR TUNES

Continued

The writers, Harry Warren and Al
Dhubin, make an interesting team . . .
Harrv, a vouthiul, bright-eyed Ital-
ian bov, teaming up with a corpulent
gentleman, Al Dubin, who looks as if
he might be a night club bouncer. 1
aften wonder what happened to the
Al Dubin-Joe PFurke combinaticn
which wrote such tremendous hits as
“Dancing With Tears Tn My LEves,”
“Tiptoe Thru The Tulips.” “Many
Happy Returns of the Day,” and
“Kiss Waltz."

Harry Warren 1 a melody man.
Crutstanding among his tunes have
heent “Crying For The Carolines,”
“Cheerful Little Earful,” “Waould
You like To Talke A Wallk,” “Tou
Many Lears,” and “Have A Liitle
Faith In Me.” With Joe Young, he
vrote the songs for Ed Wem's
“Laugh Parade” Two of these,
“Ooh That Kiss” and “You're My
Tvervthing,” gave him the promi-
nence he so richly deserved.

The Warren melodies in the Warn-
er film, “4Znd Street”™—especially
“Shuffle OFf To Buffalo”--have giv-
cn him vet greater prestige. In fact,
1 believe they arce among the best

things out today. “Shadow Walte”
strikes me morve as the kind of tune
that the old vaudeville pit orchestras

|w0ulr] play for a typical dancing or

juggling act—yet 1 may be wrong. Tt
may turn out to he a very popular
vocal selection.

“I've Got To Sing a Torch Song,”
on the ather hand, seems mare
like mwusical comedy material, as
it probably iz in the movie. Not
having seen the songs in the picture—
how they are exceuted or “spotted”—

I should really not pass Judgiment on
I them too severely.

I merely wish to
pive you any opimon of two songs
aliont which publishers, phonegraph
recorders, and radio people are very
much enthused.

CONRAD THIBAULT

Continued

e began by telling me of his first
meeting with Madeleine Gagne, They
were hath seventecen when they ap-
neared together in an amateur theat-
rical in their little home town of
Northampton, hMassachusetts. As the
yvoung girl sang in that performance,
the footlights casting a radiance aver
her yellow hair and dark eyes, Conrad

e N L W

@ Sun - Ray Health Lamps
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Single from $2.50 day
Double “ $4.00

Rapiwo Fan-Fare

thought she was the prettiest living
thing he had ever seen. Madeleine
was also immediately attracted to the
young man with the serious eyes and
quiet, retiring manner.

‘HEE romance veally began that

night and came to a dramatic
chimax the following afternoon when
Conrad and Madeleine went for a
walk.  “T'll never forget that day as
long as I live,”” he declared. “If
you've never seen the Berkshire hills
in autumn you can't magine anything
s0 bheautiful. The maples and elms
were scarlet and gold, and—well it
was just one of those perfeet days,
So there we were- just two kids
telhing cach other that it was love at
first sight. And that’s how we De-
came cngaged.”

But the marriage date had to be
postponed for three vears. Conrad,
with hiz Latin impetuosity, was all
for chucking his career and taking a
Job—any sort of job that would
make it possible ta support a wife.
But Madeleine, ambitions and un-
selfish, wouldn't hear of it. She Dbe-
lieved in her fiancé’s talent. She
knew the wvital part that self-expres-
sionn plays wm the happmess of an
artistic individual.  She added Ther
encouragement  to  that of  other
townspeaple, including Calvin Cool-
idge, and Conrad came to New Yark.

He worked ten hours a day as
floorwalker in a department stare,
taking singing lessons during his
lanch hour,  He practiced at nmight
when he was toon fired to see the
masic i front of him,

'BL"L Madeleine's letters spurred
: him on. Finally he
scholarship in the Curtis Institute of
Music in Philadelphia and becarmc
the pupil of the great Emilio de
(Gogurza.  There were odd jobs on
the side.  Singing cngagements for
{unerals and weddings. Some phono-
graph recording.
rad was twenty he returned to North-
ampton and brought Bladeleine back
ta ["hiladelplia as his hride.

“lt was pretty tough going,"”
recalled,  “but  we  were  ternibly
happy.”  The eyes had lost their
ustal gravity and were shining as he
re-lived those days. “She gave up
all thought of her own career and

WOl oa

And the day Con-

he

threw hLerself, heari and soul, into

mine."

HEN Conrad and Madcleine
returned to Philadelphia they

——
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Jury-Aucust
[ound that the clunb to artistic recog-
gition was tedious and slow, as it
always 15 with a young, unknown
| singer. “I'll never forget,” the young
haritonc temarked, “how thrilled
Madeleine was when I got my frst
| role in the Philadeiphia Opera Com-
pany. It wasn't a big part, but she
felt that it was a start. And she was
equally excited when T began to sing
over the lucal radio ztation. But her
chiel ambition,” he went on, ‘“‘was
to have me featured over onc ol Lhe
national networks.  So her happiness
was complete when I was called to
New York for my first audition. The
day I left she went to the hospital.

“¥You see, we were both crazy
about youngsters and we wanted to
have a child. My wife had been told
that she couldn't ever hape to have
ane unless she underwent a very seri-
ous operation.  Of course, [ would
never have given my consent.” He
made an effort to coutrol the tremor
that crept into the low, melodious
voice. “And a week later—she was
dead.” He stopped and there was a
long silence.

“And your audition?” I said at
last, hoping to turm his thoughts fo
another subject.

“Oh, it went through. I signed the
contract. But 1 caun't help fceling
that there was something cruel in
Fate taking her away from me just
at thar time.  You the voice
[altered again, “shc never knew.”

“But at least,” [ went on, “you've
had seven vsurs of happy married
life.”

“Oh, yes, it was ideal,” he replied,
gravely, “we never lost our romance.
Rut how cotlld we with our compan-
ionship, our mutual interests?  And,
vou see, we both believed that 1o-
mance was the most important thing
in life”

see,”

ND so as I left Conrad Thibault’s
apartmment I realized the reason
for that “certain something” in his
voice. Im his lile there has been the
rarest thing that life has to offer . . .
a perivct romance. And if its pass-
ing has left him sad, the knowledge
of having possessed it has left a
vision ol beauly and an understand-
ing that is reflected in every note he
SIngs.

JOHN BATTLE

Continued

inn Lhis business, whether vou like it
or not—unless, of course, you simply

laven't the time. IUs all turkey or
jeathers. Two years ago I nearly
starved.  Some weeks 1 didn’l earn a
penny.  And T considered T was
pretry lucky other weeks if T had a
chance to earn five dollars as one of
the crowd in a March of Trme pro-
gran.”’

This statement was rather amazing
in view of what Batrle told me later
—that within a year after the lean
days he had made as much as $780
in one week and had averaged he-
tween S200 and $300 a2 week ever
sitce.

H course, those figures are not
startling when compared with sal-
aries you sce quoted for radio stars,
Bul rememiber, Battle is no great star
so far as the radio public knows. He
plays many comedy parts, but he’s
not a featured comedian, He is [re-
quently a “love interest,”’ but he is
never played up as a radio “Dream
Lover.,” And when he does serious
dramatic waork, he is never given the
publicity which would he accorded
withnut question to a guest star from
Lroadway. No—the st he gets in
the way ol personal publicity 15 a

I

mention of his name at the end of a !

program-—usually after the listeier
has started looking for Amos ‘o’

Andy.

HERE iz hardly a night in the
year when vou can't hear Bartle
on some program aud, more often
than not, he's on several. Tn fact, he
is sometimes in direct comperition
with himself on the air! That is to
say, he may bc broadeasting 1 per-
son from one station, while one of
his  “canned” programs (made on
phonograph records} may Le put on,
at exactly the same time, over another
stationt He has even been on the
air t/irep times simultaneously.
“What’s the explanation [or Uus
rush of work,” I asked.
| “Well,” Battle replied, “1 could tell
vou that I'm a greal actor, bul even
if that 1s so it wouldn’t mcan much.
My guess is that people hire me be-
cause they know that, in addition w

| the experience I've had, I have a

| taculty for living every part comn-
pletely while I am in it. T don’t just
stand before a microphone and read
a seript. Il I'm supposed to he
strangling I can actually make myself
think T'm strugeling for breath. (I
the part calls for erying—I can, be-
lieve il ar not, cry real tears.”

When T said that this flair for
realism was a great gift, he replied,
“Well, it has its advantages, but it
1s probably a very bad thing for me.
T find myself ahsolutely doue up at
the end of the evening. Omce I
worked as a tool dresser m the Mex-
ican ol fields, swinginz a sledge

49

haniner all day—and at no tiue dur-
ing that periad cid I suffer the phys-
ical exhaustion | do from acting. My
docior says I've got to slow up or I
may have a hreakdown any day.”

HEX, reverting to our carlier

conversation, T said, “Ts the last
rart of that week you were describ-
ing a while ago as difficult as the
frst two days?”

“Let's see. where were we? Oh,
ves—Wednesday, Well, trom ten to
twelve 1 rchearsed Crime Clres and,
[rom twelve to four, the Worwell
House Showhoat, Then 1 made a
transcription, and 1n the evening
played in Crime Clues and the Tydol
Jubilee.

“Thursday morning from nine to
eleven 1 played a Greelk customs
agent and o Russian droshky driver
for two transcriptions of the travel

cprogram, [lappy Landings.

“Irrom ome o fAve-thirty  Thurs-
day afternoon T Thurried back and
forth between rehearsals of Maawel!
House Showboat and Death [alley
Days. Doth thosc programs were on
at the same time that night and you
should have seen me chase fram one
studio to another.

“The studios were on  different
floors. Tage boys were assigned to

hold doors open and elevators were
kept waiting. Sometimes [ had only
one minute between the end of a hie
in one stucio and my cnc in the other.

“The next day —Friday—from nine
io twelve T made records and from
ane to five, mwore records.  That night
the only show T had was Tydal.

“Saturday morning [ wrote seripts
atd all afternoon I rehearsed Roses
and Drins.,

“Sunday 1 rehearsed Roses and
Drwwus [rom ong to three and Greu!
Moments 750 History from (hree until
five-thirty. That evening T played
in both shows. That finished niv
week, 50 [ didn'l have anything else
to do exeept go home and start wris-
ng scripts for the next weelk.”

O sou get mueh fan wail?” 1

asked hin.
“I got a good deal when T was
playving voiing Southern iovers an the
True Story Hour,” he answered with
a serious smile.  “Spinsters in smail
towas nsed to propoese to me in lel-
ters.””

“They musl have heen amusing,” I
offered. ‘

"No,” he declared, “AMy letters
never struck me as bemng particularly
funny, someliow. The average batcl:
of fan mail s abont (e most de-
pressing reading wvou can find, T think.
I have no great love for wriling
happy endings iuto my radio scripts,
(but T almost always do uwow, if I
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possibly can.  Reading fan mal has
convinced me that, more often than
yvou would believe, peaple look upon
radio sketches as real life. The let-
ters they write indicate that there is
s0 much emptiness and lonclness in
their existence that I see no point in
adding to it with tragic climaxes to
my stories.”

“HC)\-’\" many types of dialect can
you do,”" T asked.

“It all depends on what you imean
by dialect,” Battle replied. “Mosr
people put all kinds of Negro dialect,
10r Insanes, o ble sumne calegory.
As a matrer of fact, there are a dozen
or more important Negro dialecis, T
can umitate the Gulla Nesra, wha
comes [rom the sca islands off the
Carolinas ; the Barbados and Jamaica
Negra, who has a slight English ac-
cent; the Haitian-Creole Negro, who
has a French accent; the African
Negrn, whose dialeet differs greatly
according to what part of Africa he
comes from: the Porto Rican Nevro,
who has a Spanish accent; the Har-
lem Negro; the drawly Negro from

the Mississippi levees; rhe educated .

Negro who hits his final g's; and the
blacklace vaudeville type.

“What dialects can’t you do?”

“T do Cockuey very badly, but it

would  fool almost anyone but a
Cockney, T can't do Welsh or
IFrench. T've tried TFFrench and I was

terrible.”
“Can you tell Iy a person's speech
where he's fromF’
“Almost always,” he declared.
“All right,” T challenged, “where

g
am I fram?™”

Battle thought several moments and
then said

“Well, I'm not snre of your speech
because iU's o mixture,  But I should
say that it's the specch of the district
around the Greaf |.alkes overlaid with
New Lngland dialect.”

I gulped a big gulp. I had lived
all my Tife in Michigan except for
a few vears in New Iampshire and
Massachusetts |

“You win,” T said, “and for that
you deserve to be let off answering
any more guestions. Buat how ahout
an explanation of why the most ver-
satile actor in radio hates to act?

“OK. suid Battle. “1 don’t want
to act becanse [ want to write, and
acting ftakes so much aut of me that
[ can't write as well as 1 should,
There's no great satisfaction in writ-
g or acting radio seripts. T vou
write a masterpiece and it goes on
the air, within a few weeks at most
it 15 entirely forgotien.  Lven the
hest racio acting is forgotien jusl as
quickly., T want to start doing some-
thing a litile more endoring than
that.”

WHEN STARS COME TO
EARTH
Caontinued
sweet, human quality in Ruth Ethng's
radio voice. It is just an expression
of lher character.
. & @
OI\ a Chase and Sanborn show
nat long ago, the guest star way
Lea Carilla, nofed stage and screen
star,  In muemory of the amiversary
of the birth of the immortal Richard
Wagner, Rubinoff and his erchestra
were to play a medley of the greal
composer's works. Leo offered, as
an introduction, a bit of verse:
“Here’s to your musie, Richard
Wagner,
May it live a thousand vyears,
And sorta keep things lively,
In this vale of human tears”
(The slight rumble recorded by ra-
dios following this little gem was
probably Mr. Wagner turning over
in his grave.)
-« ® O
ATE one evening three of us were
sitting in Dave's Blne Room.
My companions were Bobbe Arnst
{the [ormer Mrs. Johnny Weismul-
ler) and [Eddie Duchin, the popular
voung man whose Central Park Ca-
sing orchestra is a feature on Co-
lumbia stations. Hobhe and 1 had
heen dancing at the Cotton Club to
Duke Ellington’s torrid tunes, and
she complained that she thought she
had  becomme averheated and was
cateching a cold. Eddic began giving
medical advice, and did it with sach
a professional air that Bobbe said :
“What do you know about reme-
cies 7
“Lverything,” was the comeback.
“To you happen to know that T was a
pharmacist before I became a pianist 7
And darned if he wasn't! We
didn’t believe it, so he took us up to
liis apartment in the St. Moritz Hotel
and showed us his diploma from
Phannacy College, in Doston. He
had taken piano lessons (because his
parents made lim) since he was 9
vears old, but never cousidered music
a3 a career, Then, in his junior vear
in college, he won a Leo Reisman
audition, This gave him the hunch,
and after graduating he deserted his
father’s chain of drug stores, joined
the musicians’ union. and here he is.
Robbe was so impressed that she
took the stuff he suggested, and it
stopped the cold. S0, just to show
how nngrateful people can be, we
slarted calling him “Doe,” and T don’t
think he likes it.

11aD10 Fan-Farg

THE CIRCUIT JUDGE

Conttnued

seventy-hive different tvpes of re-
ceiving tubes, half of which have
prohably come into being since R,
Q. T. bought his receiver. Any set
which was a first class receiver in
1930 is a very good sct today. A
1927 recviver was about 75% per-
fect, a 1930 model about 93% per-
fect, and a 1933 design is about
97% all that can be desired. (I am
speaking of the really best scts of
those respective vears.) The new
tubes are a little more cconomical,
oo, Results for results, a 1933
model recciver will cost abont one
dollar less per vear to opcrate than
a 1930 set. Perhaps, in another
vear or so, some radical develop-
ment may antiquate a lot of good
sets today—Dbuat until then, R. Q. T,
yvou might as well hang on to vour
R. C. A 48!

STATIC—A LOTTA NOISE
TQ THL engineer, static means

only onc thing—to the fan, it is
just about everything ourside of his
desired station, So it is rather
doubtful exactly what C. H. of New
York City bhas in mind when he
complains
“L am Dhotherad by severe static
noises, and have been told Ly an

expert that nothing can be done
about it.”

Maybe the expert is right—I
don't know. When an engineer

speaks ol static, he refers to atmos-
pheric electricity, such ag lightning,
which {s picked up by the aerial in
exactly the same manner as the sig-
nal. Obvionsly (as far as the broad-
cast fan is concerned) anything that
is done to eliminate static, will also
eliminate the signal. Static is worse
w the summer than i winter, and
is most violent during electrical
storms. Many man-made clectrical
machines create a very good imita-
tion of static, and if one is bothered
Ly such sounds consistently, it is
probable that a good bit of the dis-
turbance is from artificial sources.

Artificial  disturbances  can be
climinated.  They are usually very
feeble, as compared with real static

—and are therefore picked up al- |

mnst altogether by the lcadin, rather
than by the antenna itseli. Your
serviceman can install a shielded or
transposed  leadin  system  which

will reduce the effects of such inter- |

ference to a marked degree,
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wanty to get into

Let FLOYD GUBBONS, famous Radio
Star, train yon for a Broadeasting
career. 83,000 to $15,000 a year

and more paid to trained talent.

DO YOU want to get into the most fasci-

nating, fastest-growing industry in the
warld today—Eroadeasting? Do you want
to perform for thousands and cven mil-
ligns over the air? Do you want to varn
from §53,000 to 515000 and more 2 year?
If you have natural talent—if you have
g pood speaking velce or can sing, act,
wrile, direct, recad or scll -Broodeasting
needs you and you can now casily sceure
the importunt truiping (hat qualifics for a
Lig pay job.

For now, thanks to Fluyd Gibbons, fam-
ous “Headline Hunter of the
Air,” a remarkable new
gcourse in Broadeasting Tech-
mque prepares vou for the
pusition you w.mL—rlght in
your own home. No matler open to
possess, Broadecasting is dif-
ferent from any other me-
dium and your own talents
must be adapted to fit its g
speeial  requircments.  The Snger

Floyd Gibbons School of | Actor
Broadeasting offers you a Reader
complete training in every Writer

phase of actual Broadoasting.
Tt gives you the benefit of
Floyd Gibbons® years of ex-
perien¢e  in  Broadeasting.
Under his guidanee you can
aequire, right ai home in
your gpare Llime, lhe tech-
nique that maukes highly
ps1d Broadcasting Stars.

Positions like these,
oftenpaving from §3,000
to $15,000 a year, aTe
lalented men
how much natural ability you and women who have
mustered the techoique
of radio presenfatian:

Announcer Advertising

Mnsical Director
Script Writer This
Program Manager
Sales Manager
Read how you, too,
ean preparc
for your share in
Broadcasting.

FLOYD GIBBONS
Parnons Radie Broadiaster

of the chuanece ihis gives
you to gt into this theill-

Publicity ing young industry. Think
Dramatist of the oppurtunities it of-
Musician fers yow to met your share
Dircctor of these millions.

New Talent Needed

year  hundreds
more talented men and
women  will make their
bow over the “mike.”” New
personalities will be heard
—new stars will rise to
the heights and sway mil-

yourself

Biggest Opportunities in Broadcasting

No other industry today offcrs you as
many opportunitics for qmck sucCess and
high pay as Broadeasling. For no other in-
dustry is growing at such an amazing rate
of speed. Thousands of men and women of
talent and training are needed—and are
highly paid according to their ability and
popularity.

l.ast year advertizers alone spent more
than 335,000,000 over the air. Ereadeast-
ing companies spent wany wmore millions
for talent. This vear it is predicted {hat
the amount spent for Broadeasting will he
cven more than this staggering Lotal. Many
mere men and women will be employed.

Think of what this means to you!  Think

lions—new fortunes will
be msde for thosc who rrefortunate enough
Lo be Lraincd {n Broadeasting technigue.

You may be one of Lhese—if you have
talent and the necessury lraining. If your
speaking or singing voice shows promive, if
you can act, it vou are goad at thinking up
ideas, if you have any hidden talent at all
~then let the Iloyd Gibbons Course shaw you
how to train suceccssfully for Broadcasting fame
and Iorwane.

Remewmber—talent alons i3 mnot emough. NWu
matter how cals ou are, that does not mean
you will be suec ul in DBroadcastinz—unless
you have a thorouzh knowledrme of the fechmigus
of Broadeasting. Many a fanous siage star or
playwright has failed when brouzht facs to Tace
with the limitations of the microphons ——while
ogthers, votally unheard of before, have spruuy to
fame almast overnight, hecouse they gresped fhe
techmigue,
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ol recently it was difficult for the avernye
person te get this necessary training for Broad-
easting suceess. The Floyd Gibbonz Sehool of
Broadeasiing has c¢hanged all that. It was
founded te Lring to every talented rnan or womarn
the Gpe of traininy that has made fortunes for
the Graham MacNamees, Amoz and Andys, Olive
Poimers and Flayd Gibbongses,

Mow, throvgh this new, fascinatling howne-slady
Course you Eet a camplete and thoroush training
in the iechpiaue of all hrancher of Broadeasting.
In vour spare lime—right in your own homes—
wlthout giving up vour present job or making a
single sacrifice of any kind—through this re.
rmarkable Course yvou can train for the big-pay-
ing Broadeasting position ¥ou have dreamwd of.

FLOYD GIBBONS Complete Course
in Broadcasting Technique

The new, edsy Floyd Gibhons Course tram:
vou thoroughly in svery phase of Broadecasting
technigue. )t prepares you to step right into
the studin and qualify for a place avaong Lhe
highly paid DBroadeasiers, A few of the sub-
jeels covered are: The Staiion and BHtudie,
Microphone Technigqus,; How ta Control the
Voice, How Lo Make the Voice BxDressive, How
to Train w Binping Vaice for Prouwdcasting.
the Knack of Desecribing, How to Write Radin
Plays, Radio Dialogue, Tramatic FHroadcastis,
bluking the audience Taugh, How ta Arvrange
Daily Programs, Money MMaking Opportunitics
Insile and CQutside cthe Studin, and dozens of
ather subjocis,

Send (or FREE hooklet

An interesting free haoklet entitled “How 1o
IFind Your Place in Brosdeasting” tells you the
whole fascinaling story of the Floyd Gibbens
School of Broudeasting and describes fully the
training offercd by ogur Ilome Swudy Course.
TTere is your chanee 1o enter a life-long richly
puid profession—to  qualify for an important
role in one of Lhe most glamorous, powerful
industries in the world. Send today for yoor
free enpy of “How ia Find ¥Wour FPlace (v Broad-
ecasting”  See for yoursel! how complets sad
practical the Flayd Gibbons Course in Broad-
casting {s. Wo oblization on your pari. Act
now-—scnd eoupron below teday. Floyd Gibbens
Sehoo! of Hroadensting, Dept. 3G#1, TI. &, Sav-
fnes Uank Building, 2000 14th Sirset, N. W.
Washington, D, C.

Floyd Gibbons Schoo! of Broadcasting,
Dent. 3G61, U. S, Savings Bank Bldg.,
2000 141h St., N.W., Washington, D. C.
Without obligation send me your froe beok-
let, “How (o Find Your Flate in Bread

casting,” and full particulars of yvoeur home
sludy course.

Name .. y DR sz,
(Pleuse prmt er write nante plu rnfu,il

Address

City
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Ir. E. H. Scotc is shown
here aboard the R, M. S.
Maunganui, en route te New
Zzaland. On this 20,000-mile
ciuisz o the South Scas he
made eanseant ceses of broad-
case band reception undet
grearest difficulties.

[ v =1
IN FAR-AWAY SIAM

From Lakon Lampang, Siam, M.
George Wyga rells of natives who
called priests to expel devils which
they believed kepe his SCOTT silenc
when it had ewo faulty tubes. He is
“pleased with the ser”

E
g

.
'.-’

;s A

A FAMOUS BAND LEADER

Columbia Chain [steners all know
Frank Woestphal and his music from
Chicage’s WHBBM. He says of his
SCOTT, *Such macvelous tone qual-
ity is a delightful revelation . . . it
not L‘I:.-}' rivals nature, it &5 marure.”

SEND COUPON

The SCOTT ALLWAVE Deluxe pives
perfecred  performance en all wave bands
from 13 to 330 metecs, It incorparates every
warthwhile development of cadic engineee-
ing, including Automatic Volume Contral,

Visual Tuning, St
all technical data, prics
formance PROOFS, send

COUPOn,

o Al Over e §

Suppressar,
uccarione, and per-

P 'E' .

MORE AND MORE PROO

(8]

Wi A RECEIVER consistently, day in and day out, year
alter year, receives the universal acclaim of owners scattered
from one end of the globe to the other for the most stactling
spectacular performance in all radio history . . . THAT
MEANS SOMETHING!

Upen the world-wide, unassailable, documentary endorse-
ment of the legion of written, verified reports of SCOTT
ALLWAVE Delute owners everywhere . . . this receiver
tesCs its case.

The few expressions reproduced here are typical of those
which pour in upon us continuously, They give an inkling
of how this laboratory-precision custom-built receiver stands
with its ownees,

World-Wide Reception Guaranteed

Because the SCOTT ALL-WAVE Deluxe is constructed by skilled
engincers to give che very brand of perfermance reported
fidelity of reproduction, sensicivity almost beyond measurement, se-
lectivity to conguer the congestion of broadeast the world acound

. It carries the strongest guarancee ever offered, It is guaranteed
to receive daily, with loud speaker volume, short wave broadeases
from starions 10,000 miles or more distant . . . and its every part
{except cubes) is warranced for five years,

E.H. SCOTT RADIO LABORATORIES, Inc.
4450 RAVENSWOOD AVE., Dept. D73, CHICAGO, ILL.

ete. For

Consistent, clear reception
with loudspeaker volume of
scations all over the U, S, A.
is the definite, verified rec-
ord of Mr., Scord’s specracu-
lar test, which included ship-
hoard operacion under most
tiylng clrcumstances.

INFORMATION

S IR T D D D D S S sy G D S N -————---1
E. H. Scorr Ravie Laporatories, Inc [
4450 Ravenswood Ave., Depr. D73, Chicago, Il
Send me ac onee, without ohligation, complere
informarion regarding the SCOTT ALL- §
WAVE Deluxe, including petfotmance
PRQCFS, techuical data, cte.

INEIE - i s iy e e S PSR o

Baron v, Turckheim reports daily‘
reception, of broadeasts from Ger-
many, France, Spain and Australia.
“The tone is faultless,” he wrires from
Mexico Cicy, and then adds, *“This is
my first great radio,”

INTHE PHILIPPINES

U. S, Aumy Sergeant Frank Sublette,
Ferr Mills, Cavite, P, I, says, "Rus-
sia, England, France come in just won-
derful. Will never buy any other re.
ceiver but a SCOTT.” . . . And
tropic receprion iz “tough,”



www.americanradiohistory.com



