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Sk CANTOR, ry HERE
A : :.— By Jlmmy Duranfe got Art](c)i tggg;/ ngzlr1 'it today? Bunjons!

'
" _meets Cantor on the
HE Editor of Rapio Guipe has asked me  street Promenadin’ with hjs eighteen daugh-

to state my feelin’s about steppin’ into ters—Wait 3 minute, here’s a news flash! It’s
Cantor’s shoes on the Big Sunday Night twenty-three! Okay. When ! meets Cantor
broadcasts. promenadin’ on the street with his twenty-

he wife is feelin’ fine, too. She thinks now the gutter and says: .
I'm goin’ to buy that radio I've been talkin’ P ,‘Stand aside, my good man, | need lati-
] i tude!”

taken aback!) The Sponsors feel fine. That’s gratitudq! .
Everybody feels fine. After all, who js Cantor? Cantor claims
s to steppin’ into Cantor’s shoes, why he’s a household woid! He’s a household woid,
shouldn’t 12 Turn about s fair play, ain't  all right, but no mothers wil| let their kiddies
it, like the poet says? For years antor has use it! )
€n wearin’ my shoes. Every time | gets a What is Cantor? Just a second-rate
is about every other day (it  stooge for Rubinoff! | admit Cantor is a fajr
ain’t for nothin’ |’m known as “Jimmy, the enough comic, but when he plays the violin
well-dressed man”—] 8ot a sartorial reputa- —he’s terrible! To put it in fewer words,

tion to maintain) as |'m sayin’, every time “In the bright lexicon”of Durante, there’s no
I gets a new pair. Cantor finds out about such word as Cantor!
it. (His spies are everywhere!) And he comes And what is Durante? The answer to the

g8in’ my old ones, | EiVe 'em to him. After  prayer of aj| youse maidens way out there!
all, what ‘can 1 do? | ain't got the heart to  The profile with a Personality! The toast of
say “No.” Broadway, while Cantor is the crumbs of
Once when | gives him sixteen pair in-  Second Avenoo! The Boodwar Byron! Why,
side of a week, | says to Cantor: “Listen, Cantoy claims that, Just like me, he can ix’ye
what are you doin’—keeping a centipede?” ‘em dlssa_and data! But he’s only talkin’
Cantor says nothin’.  |le’s speechless. through his hata.! . :
tle’s covered with ignomination. For years, One day while I'm doin’ a little pardon-
good fellow that | am, I've followed the old  able braggin’ to Cantor about my abilities
adage: “If the shoe fits, put it for emotin’, Cantgr Jeers.

S on the other foot, And if "Yeah,'_’ he jeers, Jealousy gettin’ the
it doesn’t fit—give it to better of his finer nature, “you’re the emote

Cantor!” What have | in your brother’s eye!”
“Leave my brother out of this,” | re.
joins. “|le’s tryin’ to make an honest livin’»

/ ’» e drops it.

: o You wouldn’t believe how dump Cantor
A is about some things. One day we’re havin’
a little discussion about the fine art of the

“Okay,” | aggreviates. “Yqy know so
much\ a}?out radio. What’s an audition?”
oy

=" fum.b.les Cantor, completely

|'f

o our with him [ast
all.

One day after 2 tiff in the studio Rubin-
off says to me-

“Leesten, Jeemie, do you know what js
the agiﬂ‘erence between me and llelen Mor-
gan-

“No,” 1 counters, deliberately feedin’ him,
“What is the difference between me and Helen

organ?”

“Well,” he comes back, with a gleam in
eye, “llelen Morgan looks swell with a piano
on top of you!” And he let me have ity .8

Months [ater, when I'm out of the hos-

‘ : a [ had my Iittle differences with Rubinoff
28 : when [ was on the same h
ey i b\

“Think of it! fn the old days you

could get two movies and Cantor for
the price of a cigar! And today you can
sit at home and get Cantor for nothin’, Byt
tigars have gone way up!”
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SCHEDULE OF EVENTS (Time Shown Is CsT) A GRIPPING ACCOUNT of the wrestling matches

at the Agoga Tabernacle in Evansville, Ind will be g(}th rumréng ,;) i (tjhg Keﬁtuf]ky Derby on Nt[ay 5, with
SATURDAY, April 7: 145 o » baseball, WGN (720 ke), : : BB em McCarthy oing the honors, and the ollow-up 3
WBBM (770 ko); 2:30 p. m.,pho::rll(ey, CKCL (580 ke); 3 p. m!  brought to WGBF (630 ke) listeners April 10, by F rang Wweek later will be the famous Preakness Stakes.
rugby, Cambridge vs, Harvard, CBS-WABC network. Ssunpay, F. AICQonald, Hoosier Sportcaster.  Beginning at
April 8: 1:45 p” ., baseball, WGN (720 kc). TUESDAY, Apri P. m. "CST, McDonald will give his account of the A\ Y V44
lOpz 10:45 p. m,, wrestling, WGBF (630 kc). THURSDAY, April bout between Ray Steele, heavywexght title contender, T, PS O N B B S
¥:A8 pi 63"(;" \fV)reserl!s). (%ll((;:Lk 55805_;;% ! 3 A n:] ]\;ers]tl]in]gs. and Karl Davis, Ohio State product, »_\I'_ho is ma(lj(mg / \
WMAL ke), c). + Apri 8 H e g 3 li A he s ndar .
P. m., wrestling, KSL (1130 ke). t{:;)txgresi(r)ut:es alil:eghgriggpt%g;?he%arlgf)llend eKi::ﬁme;e}; B ABS RYAN, who adorns the cover of this issue of
and Peter Schuh, also in a best out of three falls match, Rapio Guipe, makes all the trick musica arrange-
ITH THE BASEBALL pennant races about to * s & ments for the Waring Ford programs that come
W begin anew, and the various stations standing

over the WABC-Columbia network Thursdays, 8:30 to
by for their daily broadcasts from the ball parks, Now that the puck chasers have [ajd aside their  9:(Q p. m. CST, and Sundays, 7:30 to 8:00 p. m. CST.
we find a couple of them taking a lead-off with the sticks, there won'’t be any more sport events for listen- Babs wants to be a_song-writer. She ran away from

airing of the preliminary spring games, On April 7 and  ers to tune in for a while, However, with the daily home and the threat of co“qge to join her brothers in
8 the Washington Senators, champs of the American ball games, and splendid summer schedule.planned vaudeville in Chicago. They're on” the same Program
League, visit the Windy City for a warm-up series with by both of the big networks, the forthcoming Pro-  with her now. |ler musical career has gone [ike this:

e Cubs and WGN (720 kc¢) and WBBM (770 ke) grams promise much, Boston’s annual Mmarathon, to Three years of age—learned white p1ano keys from
have already planted lines at Wrigley Field for the be run April 19, comes in for 3 couple of periods, the black; five years—bp

€gan playing duets with Mama,
report of the hits and misses, Bop Elson wiil handle  first to cover the start, from 10:45 2. m, to Il:15a. m.  musijc teacher; twelve years—had her own schoo] or-
his usual chores for WGN beginning at 2:45 p. m, CST and the se cond to catch the distance steppers chestra; went into competition with Mar‘na, as a music
T while Cub fan Number 1, Pat Flanagan, takes the crossing the finish line from 1: Jto 1:45 p. m, teacher; fourteen years—was Davidson’s (Tennessee)
mike for WBBM at the same time, Other big attractions wil] be the pickup of the leading piano teacher; fifteen years—radio debut.
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I
DURANTE IN WRITING:

“Think of it! In the old days you

could get two movies and Cantor for

the price of a cigar! And today you can
sit at home and get Cantor for nothin’. But
gigars have gone way up!”

SCHEDULE OF EVENTS (Time Shown Is CST)

SATURDAY, April 7: 1:45 p. m, baseball, WGN (720 ke),
WBBM (770 kc); 2:30 p. m., hockey, CKCL (580 ke); 3 p. m.
rughby, Cambridge vs. Harvard, CBS-WABC network. SUNDAY,
April 8: 1:45 p. m., baseball, WGN (720 ke). TUESDAY, April
10: 10:45 p. m., wrestling, WGBF (630 kc). THURSDAY, April
12: 8 p. m., wrestling, CKCL (580 ke); 9 p. m., werstling,
WHAL "(630 ko), WIP (610 ke). FRIDAY, April 13: 11:15
p. m., wrestling, KSL (1130 ke).
ITH THE BASEBALL pennant races about to
begin anew, and the various stations standing
by for their daily broadcasts from the ball parks,
we find a couple of them taking a lead-off with the
airing of the preliminary spring games. On April 7 and
8 the Washington Senators, champs of the American
League, visit the Windy City for a warm-up series with
the Cubs and WGN (720 kc) and WBBM (770 ko)
have already planted lines at Wrigley Field for the
report of the hits and misses. Bob Elson will handle
his usual chores for WGN beginning at 2:4> p. m,
CST while Cub fan Number 1, Pat Flanagan, takes the
mike for WBBM at the same time.
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‘CANTOR, I’

By Jimmy Durante

HE Editor of Rabio Guipe has asked me

to state my feelin’s about steppin’ into

Cantor’s shoes on the Big Sunday Night
broadcasts.

My feelin’s are fine, Since I'm just goin’
on the air, they haven’t been hurt-bad yet.
The wife is feelin’ fine, too. She thinks now
I’'m goin' to buy that radio I've been tatkin’
about for the past six years. (Ha! Will she
be taken aback!) The sponsors feel fine.
Everybody feels fine.

As to steppin’ into Cantor’s shoes, why
shouldn’t 1? Turn about is fair play, ain’t
it, like the poet says? For years Cantor has
been wearin’ my shoes. Every time 1 gets a
new pair, which is about every other day (it
ain’t for nothin’ I'm known as “Jimmy, the
well-dressed man”—1 got a sartorial reputa-
tion to maintain) as I’'m sayin’, every time
| gets a new pair, Cantor finds out about
it. (11is spies are everywhere!) And he comes
beggin’ my old ones. | give 'em to him. After
all, what can 1 do? 1 ain’t got the heart to
say “No.”

Once when | gives him sixteen pair in-
side of a week, I says to Cantor: “Listen,
what are you doin’—keeping a centipede?”

Cantor says nothin’. lle’s speechless.
Ile’s covered with ignomination. For years,
good fellow that 1 am, I've followed the old

adage: “If the shoe fits, put it
-~ on the other foot. And if
it doesn’t fit—give it to
Cantor!” What have 1
/4

.
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got to show for it today? Bunions!

And today when | meets Cantor on the
street promenadin’ with his eighteen daugh-
ters—Wait a minute, here’s a news flash! It’s
twenty-three! Okay. When I meets Cantor
promenadin’ on the street with his twenty-
three daughters, what does he do? lle knocks
me down, smashes me doiby, kicks me into
the gutter and says:

“Stand aside, my good man. I need lati-
tude!”

That’s gratitude!

After all, who is Cantor? Cantor claims
he’s a household woid! tle’s a household woid,
all l’i{.’,!]t, but no mothers will let their kiddies
use it!

What is Cantor? Just a second-rate
stooge for Rubinoff! I admit Cantor is a fair
enough comic, but when he plays the violin
—he’s terrible! To put it in fewer words,
“In the bright lexicon of Durante, there’s no
such word as Cantor!”

And what is Durante? The answer to the
rayer of all youse maidens way out there!
he profile with a_personality! The toast of

Broadway, while Cantor is the crumbs of
Second Avenoo! The Boodwar Byron! Why,
Cantor claims that, just like me, he can give
'em dissa and data! But he’s only talkin’
through his hata!

One day while I’'m doin’ a little pardon-
able braggin’ to Cantcr about my abilities
for emotin’, Cantor jeers.

“Yeah.” he jeers, jealousy gettin’ the
better of his finer nature, “you’re the emote
in your brother’s eye!”

“Leave my brother out of this” I re-
joins. “He's tryin’ to make an honest livin’.”
So he drops it.

You wouldn’t believe how dumb Cantor
is about some things. One day we're havin’
a little discussion about the fine art of the
microphone.

“Okay,” | aggreviates. “You know so
much about radio. What’s an audition?”

“Why—” fumbles Cantor, completely
nonplussed, “an audition is something you do
in arithmetic. You know—audition and sub-
traction!”

Poor Cantor! | guess he’ll never learn!

One mistake Cantor makes is lettin’ Ru-
binoff belabor him the way he does. It ain’t
enough that Rubinoff makes him the butt of
all his jokes, but he steals all Cantor’s laughs
—both of them.

| had my little differences with Rubinoff
;villlen 1 was on the same hour with him last

all.

One day after a tiff in the studio Rubin-
off says to me:

“Leesten, Jeemie, do you know what is
the P(,i‘iﬂerence between me and Helen Mor-
an?

“No,” | counters, deliberately feedin’ him,
“What is the difference between me and llelen
Morgan?”

“Well,” he comes back, with a gleam in
eye, “Helen Morgan looks swell with a piano
on top of you!” And he let me have it . . .

———

A GRIPPING ACCOUNT of the wrestling matches
at the Agoga Tabernacle in Evansville, Ind, will be
brought to WGBFE (630 kc) listeners April 10, by Frank
E. McDonald, Hoosier sportcaster. Beginning at 9
p. m. ‘CST, McDonald will give his account of the
bout between Ray Steele, heavyweight title contender,
and Karl Davis, Ohio State product, who is making
rapid strides in the grappling game. The secondary
feature to be aired brings together Rollend Kirchmeyer
and Peter Schuh, also in a best out of three falls match.

« %

Now that the puck chasers have laid aside their
sticks, there won't be any more sport events for listen-
ers to tune in for a while, However, with the daily
ball games, and a splendid summer schedule planned
by both of the big networks, the forthcoming pro-
grams promise much. Boston’s annual marathon, to
be run April 19, comes in for a couple of periods, the
first to cover the start, from 10:45 a. m,, to 11:15 a. m.
CST and the se cond to catch the distance steppers
crossing the finish line from 1:15 to 1:45 p. m.

Other big attractions will be the pickup of the
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Months later, when I'm out of the hos-
(Continned on Page 30)
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60th running of the Kentucky Derby on May 3, with
Clem McCarthy doing the honors. and the follow-up a
week later will be the famous Preakness Stakes.

TIPS ON “BABS”

ABS RYAN, who adorns the cover of this issue of
Rapio Guipe, makes all the trick musical arrange-
ments for the Waring Ford programs that come
over the WABC-Columbia network Thursdays, 8:30 to
9:00 p. m. CST, and Sundays, 7:30 to 8:00 p. m. CST.

Babs wants to be a song-writer. She ran away from
home and the threat of college to join her brothers in
vaudeville in Chicago. They're on the same program
with her now. Her musical career has gone like this:
Three years of age—learned white piano keys from
black; five years—began playing duets with Mama, a
music teacher; twelve years—had her own school or-
chestra; went into competition with Mama, as a music
teacher; fourteen years—was Davidson’s (Tennessee):
leading piano teacher; fifteen years—radio debut. ,
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IRENE’S STORY
IN THE MONEY’

By Irene Rich

ANGERS-ON, secretaries, personal maids, lavish parties, “yes’” men

and women, autos, hotel suites, magnificient homes, husbands—all

these frequently lead a star into bankruptcy, whether she be of radio
or pictures. | am one of those who have escaped the “Bankruptcy Bath”
so common in Hollywood of late years.

“How have yor managed to escape?” you may ask. Let me tell you.

I have handled my own investments. | have lived below my income,
not above it. 1 have neglected people who, | suppose, | should not have
neglected. In other words, 1 have led a moderate life among people who
lead a more or less hectic life. 1 do not claim to have been too circum-
spect and cautious where others have not feared to tread. It's just that I
have a certain regard for Irene Rich’s future.

lleadlines in the newspapers now and then tell a pitiful tale of a star
who has fallen on hard times after a few years of excellent times and

prosperity. The stories seldom tell, however, how she came to lose the

fortune she made while she was a popular actress.

The chances are she was “yessed” and loved out of most of it.

Of these two, love is the more exacting. Yes-men take petty tribute
for agrecing with a star, for telling how wonderful she is. Most women
adore flattery, and most of them are willing to pay the price of it. Some
of them accept flattery, knowing it is insincere; others believe it comes

from the heart.

Love, however, is the most costly luxury a star could permit herself.

A very dear friend of mine, one of the most popular stars of the
movie world. maintains a regular flock of parasites w
in princely sums, Only they call themsclves her managers, press agents,
advisers, legal counselors, attendants and servants and friends, | think i
they're a flock of leeches. My staff consists of one secretary and, at times, "
cne press agent. | maintain a personal maid only when I’'m working on a 5

picture,

Let politicians have their $18,000 limousines. 1 own one car. 1t re- :
oses In a garage in Hollywood, smashed by a friend. 1 can save money .
y using taxicabs. [lowever, it has cost me money to hire cars when it

became necessary to keep up appearances.

Keeping up appearances! That seems to be the bugaboo of a star, Let
me be explicit. | walk into an exclusive Fifth Avenue. New York, store. A
saleslady approaches me. I tell her that | have arrived to try on a gown.
She searches through the stock for the most expensive model in the store,
“This,” she says, “is just the thing for you. It is expensive, but your
public demands that you wear the best clothes. You couldn’t appear in

a lesser garment.”
“llooey !

. 1 DO appear in lesser garments because I find that I can buy clothing
Just as attractive for less money. After all, | am a woman, and | can still
find time to hunt a bargain. 1 do not believe my personal appearance

suffers because of my. thrift.

Travelling has been my biggest expense in the last year and a half. [
have made 4,002 vaudeville appearances in the United States during that
time. Train fares, hotels, tips, airplanes, automobiles—all take plenty of
money. Of course, there is the remuneration which makes up for it. Still,

the expense is great.

Charity makes terrific demands on any star . And radio appearances

ho take her money

WATCH FOR NEXT WEEK’S
ISSUE OF RADIO GUIDE

In Which Will Begin an Extraordinary
Series, Revealing the

CREAT LOVE
AFFAIRS OF
RADIO STARS

With Absorbing Details of a Group
of Colorful Romances, Assuring the

BIGGEST TREAT
FOR LISTENERS

Ever Presented in This Magazine—
Intimate Stories Pulsing with the

HEART THROBS OF
NOTED FAVORITES

increase these demands many times, While | was
starring in pictures, | received enough requests—
and DEMANDS—for charitable purposes. But now
that | have entered the field of radio, the letters which
ask for charity are overwhelming,

The writers make the most absurd demands. They
ask for money to pay off the mortgage on the old
homestead. They want money to further their inven-
tions. They ask me to finance their sure-fire gold mine
propositions.

Charity is one expense but not the most important
one. A manager with whom | contracted for many years,
took more from my earnings than any one suppliant
could have done. A manager, it is to be understood, is a
man who contracts to handle the business affairs of a
star, exacting ten or twenty percent of the star’s earn-
ings. Now | manage Irene Rich and take the ten per-
cent to pay some of the other high costs of stardom. I
learned from a sad experience with one manager. Every
contract | ever signed, every picture in which 1 ap-
peared, every radio contract | negotiated, was con-
summated through my own efforts.

I find the same expense in radio. The stars of the
air believe they must make what is seriously known as
“contacts.” To establish these contacts they must en-
tertain “people who count.” Of course, | have enter-
tained. I can remeniber the time 1 was “talked into”

P N

Irene Rich, wearlng one of
the gowns she describes as
“lesser” than the very ex-
pensive ones she is shown
by most modistes, yet one
that she finds comfortabie
and attractive. Note her
simple but modish jewelry
and the flowers which are
invariably part of her cos-
tume

giving a party for the father-in-law of King Prajadhi-
pok of Siam when His Majesty was over here to under-
go an operation on his eye. The party for the royal
father-in-law was to be small, informal. It wound up
with an attendance which included practically every-
one in Southern California.

Champagne and food cost plenty of money. And
champagne and food are the least expensive items on
the bills which flood a star after the party is over.
Music and lavish entertainment bring the ante up to
almost unbelievable proportions.

| have to save money. | don’t want to go bankrupt.
I don’t need yes-men. I don’t need the flossiness of
stardom. I'd sooner live a comparatively simple life
and avoid being the object of some reporter’s discovery
of a star broke and forgotten at seventy.

Meanwhile, I'm having a swell time at forty-two,
even though I'm living thriftily and unpretentiously
within my income, and putting a little of my earnings
away for some time.in the future,




FIXING BRASS

LAMOR of fire, swift-mounting flames, skeleton

walls in a roaring furnace, running feet pounding

on steep stairs, gasps and shrieks of the entrapped
—you hear, and tingle. “Roses and Drums” is on the
air. Will Betty be saved? Can Gordon escape?

It’s four oclock CST Sunday afternoon. In your
loudspeaker the War between the States is being fought
over again. It’s been going on for almost two years, this
serialized dramatization of the most stirring period in
American history, and now the producers are planning
to give you two years more of it over a CBS network.

Mingling a little love with your war, the story
gives you the romance of Betty Graham, secret agent
of the Confederacy, played by Elizabeth Love, and
Captain Gordon Wright of the North, by Reed Brown
{Sr. — while Captain Randy Claymore of the South,

etty’s childhood playmate, is fated to adore her in
vain. All this, however, you can learn by listening. So
let’s go backstage and see the antics they have to go
through in order to put the sounds of the Civil War
into your 1934 superset.

It is an informal group in rehearsal in the Chamber
Music Hall at Carnegie Hall, scene of both rehearsals
and broadcasts. Actors offstage perch on pianos and
backs of chairs. [Four microphones, sometimes siX, are
scattered across the stage. The three or four actors at
the mikes are working, working, reworking each scene.
At the side, are two sound effect men with a structure
that looks like a huge carpenter’s bench strewn with
blocks of wood, nails, boxes of broken glass, cellophane;
and beside it is a four-table phonograph. Back in the
corner the glass window of the control room shows the
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Sylvia Froos I1s getting
as far away as she can

from even the appearance of
the child star she used to be.
Neote the adult, grown-up dress she’s
wearing in this newest of her photographs

4

operators peering ltough like nervous fox-terriers.

Walter Pierqoh nd Max Uhlig—the two lads who
make the guns go boeom, the horses clippity-clop and the
fire crackle—jump around as if they were strung on
wires. How would YOU like to make a noise like a war?
Sound effects get so complicated that sometimes they
need as many as four assistants. Some of the sounds
are actual—Gordon Wright counted the strokes it took
to file his bonds watching Walter actually do it. Once
it took four strokes and on another occasion seven, SO
he had to watch and hold his breath ready to get the
proper “AT LAST" tone of voice when the rope parted.

But when it eomes to a fight, you'd think the studio
had gone berserk The two principals pant and grunt
realistically in front of the mike. while three or four
other gents swat and push and pummel one another!

The sound of fite is the crumpling of cellophane in
Walter’s hands. Try it—it was much better than the
record made at a real fire! When Stiles, the secret serv-
ice man, broke the stair railing and crashed to the cellar
not many Sundays ago, what you REALLY heard was
the carpenter’s desk tumbling over. blocks of wood fly-
ing out onto the stage.

The tinkling of wine glasses is real. Steps on the
stairs are supplied on a special wooden planking; train
noises usually come from a phonograph record, the
pufling engine sometimes from rubbing pieces of sand-
paper together sharplv; crowd effects are by the regular
cast. One of the technicians specializes in barking like
an assortment of small dogs, and the lovely Betty Love
can actually wail through her nose to impersonate a
small child when necessary.

In the control room, the operators handle a dial
for each one of thase four to six mikes, working like
jugglers to “mix” that cocktail of war-sounds the way
a well-conducted war SHOULD be mixed.

Everyone who has seen a costume or period play
knows that it has 2 special atmosphere of its own. pro-

UTTONS ON VOICES

vided largely by the costumes and stage-sets, and partly
by the manners of the actors. Now “Roses and Drums”
is a period drama, but being on the air, it lacks the
assistance of the eye to give it atmosphere. This had
the producers worried for a time. How can an invisible
actor walk across an impersonal microphone as a
Civil War cavalry officer? There is only one answer—
he has to do everything with his voice. Has to put his
voice into costume, has to fix brass buttons on it!

It was for this reason that “Roses and Drums” was
the first program on the air to use spotlights in the
studio—not for the benefit of the audience of course,
but to arouse the actors to a heightened “theater sense”;
to help them to “think with their voices.”

George Gaul of this cast has mastered this art of
the thinking voice. He has played several parts in the
story—Jeb Stuart; General Ea\\'lins, the aide and con-
fidant of General Grant; Stiles, who died in the burn-
ing house. Porter Hall is another whose voice puts on
a uniform. You've been hearing him as General Sheridan.

Rehearsals always start on Thursday, and on Fri-
day mike-rehearsals with sound effects commence. On
Sunday, rehearsal goes on steadily from eleven-thirty
to the broadcast at four.

LAST CHANCE
TO WIN §$5,000

In the Great Cash Prize Contest
for Radio Listeners

SEE PACE 32, THIS ISSUE

UPSETTING A STAGE TRADITION

YLVIA FROOS 1s called Exhibit A among exceptions

to a well known rule of the entertainment world.

She has upset the “dope” on what happens to child
prodigies, for she has succeeded as an adult entertainer.

Sylvia was so successful as a child. she gave her
press agents a difficult time of it. They saw no fame for
her except as she continued to be a child star. Her
popularity held out phenomenally, but her childhood
was on the wane. The 'teens were effecting their
changes The little girl was becoming a
young lady. Childish manner-
isms were giving way
to womanly poise. The
publicity folk guard-
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ing her career disguised this evolution with short, rutiled
dresses and hair ribbons as long as they effectively could.
Then they began to have headaches. [t never occurred
to them that there was any way to outwit the receding
of her childhood except by artificially prolonging it. -

While they plotted to do this, and thereby assure
Sylvia continued popularity, she thought up some ideas
all of her own. When the press agents were taking
aspirin, she put on a long dress, arranged an audition
at the Columbia Broadcasting offices, and affixed her
signature to a long time contract. It signed her up as
a fully grown-up blues singer. And incidentally, she’s
one of the most promising of this year 1934, according
to Columbia officials.

She shed her childhood, only to appear more radi-
ant a songbird than ever. She is heard in a program of
songs each Thursday night at 5:45 p. m. CST over a
Columbia_network. After having been a little girl for
so long, Sylvia is enjoying her new maturity, and she
defies press agents to find anything regrettable in her
being nineteen years old!

The press agents’ defense of their well-meant ef-
forts is that Sylvia is a notable exception. They point
to a l,lSt of baby stars of the stage and screen (there
weren’t any in radio) of ten years ago, and challenge
you to name many that achieved prominence in ma-
turity. They were sold on Sylvia as a baby star, but
they shrugged their shoulders over her chances for
adult fame.

Sylvia early was launched as a child sensation. Bes
fore other little girls of her age had left off playing
with their dolls, Sylvia was traveling from coast to
coast as a vaudeville star. Her name was in lights over
playhouses in all the big cities in the country.

Her start, informally made, definitely set her on
the road to fame. It was at an entertainment given by
a fraternal organization to which her father belonged.
Little Sylvia, then a seven-year-old baby, sang a song.
The melody, although charmingly sung. might have won
for her no more than the plaudits of the audience, had
not a professional singer heard it. This singer, who was
a_neighbor, interested herself in the child. She recog-
nized at once that little Sylvia possessed talent of a
rare ;\)r(}er. . b

: ew weeks later, with her way paved by t
neighbor, Sylvia made her first professiongl appeayran}ég
as “Baby Sylvia” in a three-day engagement at a Con-
necticut vaudeville house. She earned $62.50. This
monetary result was the least of her recompense,

however. The audience’s enthusiasm established
her as a hit. From that time on she has been
an entertainer.

In the years that followed, Sylvia appear-
ed in ever state in the Union, and in Can-
ada and Mexico. When she was thirteen,

she filled the ingenue lead in Chic Sale’s show,
~Gay Paree”.

Executives who have watched her progress in radio
predict greater heights in store for her than she dreamed

~f realizing as a child star -
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Abe Lyman wearing one o1 the
*fails" he describes as being essential
to his success in the capitals of Europe

Rabio GUIDE acknowledges with rear satisfac-
tion a flood of letters commending the publica-
tion of the serial “The Confessions of a Band-
master”’ by Abe Lyman. One of the commentators de
scribes the story as “a contribution to the basic litera-
ture of radio entertainment.”

Mr. Lyman bas written an intensely buman docu
ment lifting the curtain from the intimacies, the in-
trigues, the adventures and the experiences of members
of orchestras. The wide range of his career has put
bim 1n position to tell an actual story typical of a great
many of bis colleagues. While it might be the revela-
tions of any of a dozen bandmasters, it is peculiarly
the story of Abe Lyman, entertainer, orchestra leader
and MAN Herewith 1s the fifth instalment of the series.

By Abe Lyman

\ E traveled back and forth between the coast and
the Middle West frequently. During one of
these trips, we met Bob Goldstein, the well-

known booking agent. Then he was timekeeper for

the Southern Pacific Railroad in Arizona. Bob is now
our friend, adviser and manager.

After a short appearance on the coast in another
neighborhood theater, we returned once more to Chi-
cago, and there we landed a booking at $4,500 a week
to appear with the Chicago Company of the musical
show, “Good News.” This called for two weeks of re-
hearsals in New York. After that, “Good News” was
booked for eight weeks in Detroit. We moved into
the Book-Cadillac hotel, bag and baggage—and instru-
ments.

Our booking with “Good news” started a series ot
romances which have endured to this day—but let me
begin at the beginning.

The whole company, it seemed to me, was romanc-
ing. It first became noticeable when the management
of the Book-Cadillac informed Teddy Powell that it
was not permissable for him to entertain his fiancee,
a beauty contest winner, in his room. Indignant, she
Jeft; Teddy Powell left too, and along with him went

!0U people from the cast Abe Lymans Calitor
nians naturally joined the sympathy-walkout
T'he entire outfit went to the Fort Shelby [otel
and the young lady continued to be entertained
'n the room occupied by Teddy Powell

After the eight weeks in Detroit had drawn
to a close, we took “Good News” to Chicago
and the romancing went along. Each ot the
boys in the band had selected a chorus girl as
his own.

Four marriages grew out of the musician:
showgirl romancing while we were playing with
‘Good News.” They have all “taken” Here
they are—and the boys are all in my band:
| Zip Keyes, saxophonist, and Margaret Curry,
| understudy to Mildred Brown, the feminine lead
| who is now Mrs Lawrence Schwab; Fred Fer-
| guson, trumpeter, and Dorothy McNulty. com-
| edienne; Phil Neely, vocalist, and Joyce Knerr of
| the chorus; and Horace Smith trumpeter and
i Dorothea James. soubrette
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Lady Asniey. wne
danced with the Prince

of Wales in London on
an occasion memorable to
Abe Lyman and his boys

However, even the attairs of the heart indulged by
my boys, or by myself, couldn’t distract my intention
of taking my successful Californians to Europe. |
pushed my plans with all speed. And the further |
went with them, the more | became convinced that
[ was about five years too late. The English Depart.
ment of Labor had placed a ban on American dance
orchestras, and there seemed to be no means nor meth-
od of breaking it.

Five years and more betore, several famous Amer:-
can orchestras leaders, including Paul Whiteman, Vin-
cent Lopez and Ted Lewis, had traveled to England
and Paris and had made names for themselves, not
only in the British Isles but on the Continent. In
addition to becoming famous in Europe, these bands
had taken plenty of money away from the countries
they visited. American dance music, hot and inviting,
was all the rage. The boys who had played it found
their popularity growing to almost unbelievable heights,
and they were paid accordingly. The ultra-ultra night
spots of London and Paris contracted with the Yankee
musicians, knowing that they would pay big dividends.

' CONFESSIONS
' 97a BANDMASTER

And the Americans took a goodly share of the pro-
ceeds. while native dance music organizations were
being poorly paid by comparison.

English orchestras watched this process going on
tor a certain length of time Then Jack Hilton. leader
of the most popular English dance band. decided that
if American bands could make money in England. an
English band, by the same token, could clean up in
America. He negotiated for—and obtained—a contract
to play in a New York cafe.

America for Americans! When the musicians union
mn the United States learned that an Englishman was
coming over to compete with their fellow musicians,
they raised a rumpus that was heard in Washington.
The Department of Labor took a hand in the matter,
probably prompted by the music lobby, and ruled that
Hilton couldn’t come into America with his band

Naturally, the men who make a living playing
dance music in England were indignant when they
heard that Hilton was refused permission to play in
America They went to their authorities and had
American_ bands barred from England’s cafes and
stages. There were no qualifications Americans just
couldn’t play in England

That was the barrier | ran up against when
| decided to go to Europe 1 announced I
would go, anyway, although friends who were
“in the know” predicted dismal failure in any
dealings with the British government.

went to the government in Washing-
tor. The William Morris Agency, which was
booking my band, also sent a representative to
Washington. We obtained promises of coopera-
tion there, and we looked toward London.
The club managers went to bat for us on
the other side The Kit Kat Club, Lon-
don’s smartest cafe, promised the Califor-
nians eight weeks’ booking if the ban
could be lifted

“Look,” they said to the Labor author-
ities of the government, “we can increase
our business by booking an American
band. We need a new attraction, and
Abe Lyman and his Californians are it
Won't you let them in?”

After much persuasion of this sort we
obtained permission to play an eight

week’s engage- (Continued on Page 30)

The Prince ot
Wales, who put Abe

Lyman and his Cali.
fornians to a severe test
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BEATRICE FAIRFAX ON ‘THE INSIDE’

By Beatrice Fairfax

HOUSANDS of men and women have told me their

innermost troubles. They have bared the most in-

timate secrets of their hearts. Bootblacks, bank
presidents, shop girls and society dowagers have written
to me from the throes of emotional misery and bewild-
erment. They have asked me “What can 1 do?r What
is the way to happiness? Is there any way?”

For years | have been analyzing these human prob-
lems. I have consulted doctors and psychiatrists. |
have read and studied. By consultation and the appli-

_cation of common sense, | have charted roads to happi-

ness. Thousands of people—many of them rich and
prominent, whose names are well known—have written
to me to say that | have given them comfort and en-
couragement—that the misunderstanding and bitterness
of their troubled hearts have vanished. Together we
had worked out their problems.

In all these years | have been asked to unsnarl
every conceivable type of human tangle. If you listen
to my program Saturdays at 8:30 p. m. CST on the
NBC red network, you’ll be pretty sure to find your
own individual problem taken up and find yourself
saying: “Why, that is just how it is with me . . . | can’t
believe she’s talking about someone else.” And that,
my friends, is how it is with most of us. We all have
to struggle with the same human failings and diffi-
culties. We all have to learn how to deal with life and
its tests. We can all learn how to conquer and find
joy and peace and beauty.

Because our problems are fundamentally the same,
1 can help you. 1 will touch on the things that are cry-
ing out for solution in your hearts, but I can’t attempt

to answer letters. The hardest thing I’ve ever had to
do is stand at the microphone and say, “I can’t answer
your letters.” But there is no way out. It has to be said.

I could never let anyone touch letters that are sent
to me in confidence. | could never let anyone else
glimpse the sccrets that are written to me. | feel that
every one who needs my aid is a friend. You wouldn’t
want anyone else to read your letter to a friend, would
you? It's physically impossible for me to answer the
mail that you write me. | hope you’ll understand.

Again_ and again men and women ask me how I
happened to make a career out of giving counsel on love
and happiness. How did | know the need, and how did
1 find the medium? To understand, you must first
know my background. .

My mother was passionately interested in social
service work. She counselled the poor unfortunates
in children’s courts. She founded slum Sunday schools.
She had tremendous love and understanding of the
human race. She sympathized with their difficulties
and forgave their shortcomings.

When | was in school and college, she often took
me with her. Again and again | heard her advise
troubled men and women. She applied common sense
to their problems. She was a shrewd judge of psychol-
ogy. She had abounding faith. Almost always she could
help the troubled ones to find happiness. Working with
her was invaluable training for me, although | didn’t
know it at the time. I wanted to be a milliner when I
left college. | had a passion for designing hats—I still
have. Then I wanted to write fiction; but | soon found
out that real life problems were the most absorbing
interest in the world.

To get training as a writer, I took a job as a news-
paper reporter. My first assignment was to cover the

RELAY. A seven-pound daughter was awarded to
Mr. and Mrs. Frank Worrell just as Frank, a guitarist
with Freddy Rich’s CBS orchestra, went on the air
one day last week.

RELAY. To Carl Haverlin and Virginia Flohtri, KF1,
came last week one girl.

RELAY. The NBC Eddie Borroff’s achieved a boy.

RELAY. Don Allen, KFWB announcer, also an-
nounces a boy.

RELAY. To Bruce Piersall, KFAC, &8 boy was an-
nounced.

RELAY. Emil Weber and KFI congratulate Mrs.
Weber on a girl.

RELAY. Arthur McDonald, KHJ, gets a junior Mac.
That California climate!

HOOKUP. Ruth Durrell and Bob Shafer, KFWB
singers, have hooked up for a life-or-till-further-not-
ice engagement. They’ll jump through the golden
hoop any day now.

HOOKUP. Catherine Hartman and Gordon Grant,
KFI, will soon go on the matrimonial network, Calif-
ornia division.

HOOKUP. Bill Goodwin takes time out from KHJ
announcing to announce honorable intentions to
Paula Winslow, Los Angeles radio actress.

SIGNED ON. Jere O’Connor, KFWB sports an-
nouncer, is now working for & new boss known as
Mrs. Jere O’Connor.

SIGNED ON. Virginia Goss, former NBC, Chicago,
chief of hostesses, and Robert S. Archer, ex-Milwauk-
eean, metallurgist, are paying no attention to the blue
waters of the Mediterranean through which they are
sailing for a month.

SIGNED ON. James Brown and Ruth Capper, KFAC,
have also Lohen-grinned.

SIGNED ON. Childhood romance came to & serious
end. Johnny Davis of Brazil, Ihdiana, scat-singing
trumpet-tooter of Fred Waring’s Pennsylvanians,
hopped a train immediately after the Ford Dealers’
broadcast on Sunday, April 1. In Terre Haute, Indi-
ana, he found Martha Lee Garver, whose initials he
had once carved above his ewn in little hearts. Two
little hearts beat faster as he married her on April 2.

SHORT CIRCUIT. Glan Heischof and Ada Lilley,
stage actress, recently parted after trying wedded
bliss.

SHORT CIRCUIT. KFI's Nadine McCanless is now
husbandless.

SIGNALS. Johnny Murray, KFWB, is betting it'll be
a boy.

METER. Paul Whiteman may take off pounds, but
he put.on a year on March 28,

6

GONE. Southern California will hear no more hill-
billy songs from Jimmy Adams. Death has answered
the plaintive tunes.

GONE. A heart attack took Adolphe Dumont, leader
of WGN studio orchestra. He died in the studio.

GONE. An auto crash took Bernard Weber, Southern
California tenor.

ONLY SEVEN, BUT
THRICE A STAR

OW that the Metropolitan Opera is off the air,
seven-year-old Celia Babcock could find time for
the dolls and games of little girlhood. But Celia
won't. She'll be busy with her drama lessons, her danc-
ing instruction in the kindergarten class of the Metro-
olitan ballet school, and her leading role in the “Lady
ext Door” programs, heard over an NBC network
every Wednesday afternoon at 3:45 CST.

Celia, one of the cleverest child artists to be dis-
covered in recent years, began her professional career
as a member of the Metropolitan Opera Company when
she was only five. During the past two seasons Celia
has appeared—with her own “billing” on the programs,
too!—in important juvenile roles in “II Trovatore,”
“Cavalleria Rusticana,” and other favorite operas. She
has played the geisha girl's child in “Madame Butter-
fly” many times with famous opera divas.

When Antonio Scotti, one of the Metropolitan’s
most noted bassos, sang his farewell performance last
season in the Oriental opera, “l.’Oracolo,” he insisted
that little Miss Babcock play the role of the child about
whom all the drama of the opera revolves. It was a
strenuous part, which previously had been played by
much older children, but Celia handled it to perfection.

And in spite of all these operatic triumphs, Celia
doesn’t sing a note and can’t carry a tune! Her forte
is drama and dancing.

Celia’s father, a prominent New York lawyer, adap-
ted and introduced the old Chinese game of Mah Jongg
to American use. Shortly after the Babcocks’ return
from a long residence in Shanghai, Celia was born in
New Haven, Connecticut.
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story of a socially prominent young man who drowned
himself because his mother disapproved of the girl he
loved. 1 couldn't write the story. Instead, 1 wrote
words of comfort and advice to the bereaved mother.
The editor said, “What kind of a reporter are you?
That’s a front page story and | want a column on it.”
“l can’t write it,” | told him “But | know how to
do something better. | know how to prevent scandals.”
And | showed him the words of advice 1 had written.
He read what | gave him and then he said:
“You are hired to prevent scandals and heartaches.”
That is how | came to be advisor on heart prob-
lems. The Beatrice Fairfax feature was syndicated all
over the world. Thousands of men and women wrote
me of their heartaches.

. Now for the millions of the radio audience | am
directing dramatizations of the problems in the lives
of real men and women who have asked and received
my help. | give to all my prescription for finding
happiness, tested by years of experience. | hope that,
together, we can all find happiness

S . . i

Celia Babcock seems
to have none of the
appearance of
a spoiled child; note
the frank, youthful
pose and the typical
juvenile pride in the
smart new checkered
“pinafore”
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SMASHING DISCS
INTO RADIO FAME

RTHUR GODFREY is still pinching

himself to see if it's all quite true. For

his sudden storybook rise to fame has
been one of those things that happen so sel-
dom as to seem almost unbelievable when
they do. Behind his experience however, is the
very substantial support of one Walter Win-
chell, who picked Godfrey out of thin air and
catapulted him to outstanding success in no
longer time than it takes to snap a finger.

And the most amazing part of it i1s, that
Godfrey got where he is today by being a bad

4 boy—by breaking all the rules!

It seemed that Godfrey had to run away
from Broadway to make a success on Broad-
way—seventeen years later. At fourteen he left
his native Manhattan and fibbed his way into
the navy. That started a career of roving and
adventure. A bit of this and a bit of that
finally led him into radio, as announcer with
a Washington, D. C. station.

And then, just a little over a year ago, he
began to break the rules. Much of his work
consisted of announcing morning programs of
Victrola records, with him making commercial
announcements between records. Every listen-
er has heard this type of program. Put on by
a clever and original-minded man, it can be

Al extremely entertaining, as Godfrey later was to
wrove. But all too often it is dull.

Arthur decided that his program WAS
dull, and he set out to do something about it.
He began kidding the sponsors, whose adver-
tisements he read. Only those who have worked
in a radio studio know what a risky thing that
is! But you can just ima?ine the roving, rest-
less jack-of-all-trades, Godfrey, not caring much
whether he got fired. The advertisements were
uninteresting? Very well, he'd make a monkey
of them. So he reasoned. The records he had to
Elay were old, musical chestnuts? Very well,

e'd smash the records! And he did, not once
but many times—snatching the spinning disks
from the phonograph turntables, he would dash
them to the floor and dance on them, while
explaining to delighted listeners that it was
about time such monstrosities were destroyed
anyway! He threw in his own vocal choruses,
sound effects and any other novelties that
popped into his head at the time other records
were being played.

And the result? Nothing could demonstrate
more clearly the swiftness with which radio is
changing and developing under the free initia-
tive of the American system, than the tre-
mendous response Godfrey received. Almost
overnight he found himself with an immense
following of listeners.

Last January 15, Arthur joined the an-
nouncing staff at WJSV, the CBS outlet in
Washington, where he continued his spontane-

ous fun on the Sun Dial program, heard locally .

there from 7 to 9 a. m. six mornings a week.
A few days after he started there he was asked

to put on a special performance of the Sun
Dial show from | to 9 a. m.—an eight-hour
trick!

During those eight hours, all unknown to
Godfrey, Fate was weighing him in the palm
of its hand! If he hacfjust looked upon that
eight hours of work as a feat of mental and
physical endurance, Arthur might still be do-
ing his Sun Dial trick six days a week. But
to him it was amusing good fun, and he threw
himself into it with a chuckle.

Miles away in New York, Walter Winchell
began to fiddle with his short wave radio set
at about four o'clock in the morning. Short
wave experimentation is a hobby with Win-
chell. Around the black horizon, in Washing-
ton, Arthur Godfrey was happily ad-libbing
and playing his pranks. Walter had just come
in from one of his nocturnal rounds of Broad-
way. He yawned and twirled his dial.

Out of the night came the fresh voice of
a young man—an original young man who ob-
viously was enjoying himself. Winchell stopped
yawning when he heard. For five solid hours
he sat and listened to Godfrey’s ad-lib wit-
ticisms. And at the end of the program he
telephoned the announcer in Washington to
offer his congratulations on achieving some-
thing new and fresh at the microphone.

Arthur thought he was being ribbed at
first. Why should the great Walter Winchell
call bim up?—lie was still a bit skeptical until
he saw the rave write-up about himself in the
renowned Winchell column a day or so later

Then things began happening fast, and on
January 26, Godfrey was in New York sign-
ing his name to a Columbia contract, after a
successful audition promoted for him by the
columnist. Before long he was doing some four-
teen shows a week, including one set of pro-
grams over the entire CBS network; the Met-
ropolitan Parade and other CBS sustaining
programs; and his six weekly Sun Dial broad-
casts in Washington. Most of those he an-
nounces from the CBS studios in New York,
whence they are “piped” to Washington to be
broadcast.

And one morning Winchell came “through
the pipe”! Washington listeners were aston-
ished, early in March, to hear the familiar
Winchell twang making a duet out of the
Godfrey solo. What had happened was that
Winchell, who broadcasts for a fancy price on
the opposition network, dropped up to CBS
to see his protege at work. Godfrey escorted
his patron to a mike, and the two of them
ad-libbed for three-quarters of an hour, dur-
ing which Winchell sang, whistled, “ribbed”
Godfrey and did a lot of things he never had
thought of doing before any microphone.

Godfrey is truly Walter Winchell's “white-
haired boy” for now he is his pal as well as
his protege. A great friendship has sprung up
between them

What would a
student of physiog-
nomy say of Arthut
Godfrey, protege of Wal.
ter Winchell? Note the
alert eye, the strong nose, the
firm chin. Do you find orig
inality in his face?

SHORT WAVE SET NOW PART OF A SURGEON'S KIT

OCTOR Lewis Kent Eastman, famous surgeon,
may always be reached by telephone, no matter
where he be. For Doctor Eastman is going to carry
his telephone around with him, thanks to short wave!
This personal application of short wave telephony is
- likely to become quite commonplace soon, when busy
men learn how handy a wireless telephone can be.
Doctor Eastman is one of those busy men who like
to play golf. But as chief of staff of the Danish-Ameri-
can Hospital in Chicago he is in constant demand for
emergency calls. This has made him a slave to the
telephone. Even the pleasure and relaxation of motor-
ing suffered serious interference through this worry.
Finally, the problem was solved.
It was through his association with athletes that he
met Johnny O’llara, WIND and W]JD sportcaster.

LAST CHANCE

To Win a Share of $10,000.00
Cash with One of the

157 PRIZES

See Page 32 of This Issue

O'Hara heard the Doctor complaining bitterly one day
that he “never could get away from the telephone.”
Johnny, who entered radio originally as a commercial
operator, and who still maintains the powerful short
wave amateur station WOOP as a hobby, came through
with the suggestion for a solution. “I've got it, Doc,”
said Johnny in the free-and-easy lingo of the sports
world. “All you need are short wave radio telephone
stations—one at your hospital, one at your home and,
more important still, one in your car.”

“MORE telcphones?” complained the Doctor. But
he changed his tone when O’Hara explained; if either
his home or the hospital wanted him, they would be
able to reach him at once.

“Just like the police cars!” exclaimed O’'Hara, afire
with the enthusiasm of his own idea.

That’s all the “sales talk” it took to convince
Doctor Eastman that he necded a short wave telephone
system for his private use. He ordered the full equip-
ment. It is now under construction, and stations
“D-O-C” (of course they won’t be called that officially)
will transmit on the 160-meter wave-length band.

Through any extension in his home or in the hos
pital any one will be able to call the Doctor in his car.
But even better than that, the surgeon actually can
attend ball games and cover a golf course with perfect
peace of mind. For he has ordered several compact
portable receivers which can be carried elsewhere. even
into a theater!

Have you inquired fully into the possibilities of

listener enjoyment in short-wave program broadcasts?
If not, let Rapio Guibe supply you, free of charge, a
log of the short-wave stations of the world. Send a
self-addressed, stamped envelope and you will get your
copy. Address Short Wave Log Editor, in care of Rabio
Guipg, 423 Plymouth Court, Chicago, illinois.

KEYS to RADIO PUZZLE

The following specimen of a correct start and a
correct finish to a good trail is published here only for
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the guidance of contestants in the Radio Stations Trail
Puzzle to be found on the last page of this issue.
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ALONG THE AIRIALTO
By Martin Lewis

THERE’S AN eating place Along the Ainalto catled
Dave’s Blue Room, where gather nightly from mid-
‘ night to six in the dawning. most of the ork pilots.
That is, after they lay away their baton for the night.
| Almost any night you most likely can meet there Abe
Lyman, Eddie Duchin, Ozzie Nelson, Phil Harris, Ben
Pollock and a host of others. Sometimes they sit
around exchanging the latest news and gossip until the
dawn comes over the skyscrapers. It was during one
of these confabs recently that the name of Joe Penner
came up. Someone at the round-table gathering re-
called how the duck salesman struggled for more than
ten years playing every vaudeville circuit in the country
and couldn’t get a break. His was just another act at
$000 per week, top. Now, that he is the top man in
radio (as thousands of Rabio Guipe readers will tell
you), and using the same act he did for years, he is
smashing all records in every theater he plays. and at

Herschell  Williams, the
director who produces the”
dramatic “Roses and
Drums,” looks the keen
student and successful
molder of air programs:
he has just returned from
a trip through the South
where he acquired fresh
atmosphere for the series

T

the measly salary ot ten thousand per week— What
is the power of radio? Can you tell me?

Several weeks ago this column suggested that the
microphone antics of the Marx Brothers might be more
effective to the background of a studio audience—and
since then events have justified that suggestion. At
the beginning of the series, the mad Alarxmen declared
they'd closet themselves with only their mikes and their
musicians, lest any studio tourists make them forget
they were playing te the great bevond alone But
the sponsors decided to try out an audience and let
the public decide. So an audience was “auditioned” (a
new slant in the business). and the public cast its
“yea” for audiences. Now. the CBS Radio Playhouse.
with its 1100 visitors. is the weeklv scene of the Afarx
madness. o

Another large addition which swells the roster of
audience programs is the new Chesterfield series, heard
three times weekly from the Radio Plavhouse. “The
Big Show,” now coming from the main auditorium of
Carnegie !lall, has the largest regular audience with a
3000 capacity—which makes quite a unique record for
its maestro, Erno Rapee. For eleven years he has led
the largest theater orchestra in the largest theater in

the world, moving to each largest theater as it
was built. To that is now added the largest
“studio” audience weekly

Ozpre Nelson and Harriet Hilliard have
been renewed on the Joe Penner program for the
balance of the year . My Hollywood in-
formant tells me that Paramount plans big
things for Joe “Last Round-Up” Morrison
They are very much satisfied with his
screen test, which they claim as one of the
finest ever made by a beginner Dick
Powell got a boost in salary from his ciggie
sponsor with his six-week renewal contract

. . Plil Duey and Ray Heatherton will

.é alternate on the Eddie “Debutantes De-
light” Duchim commercial . . June Walker
famous stage and screen star will be guest
of honor with “Ward’s Family Theater” of
the Air this Sunday . . . One of Columbia’s
] pioneer commercials, which has latelv gone
' the way of the NBC waves, will return to
J CBS soon. 1t is True Story AMagazine,
which will fill up 45 minutes of each Friday

night . . . Nitika Balieff, founder of the
famous Russian “Chauve Souris” has been

o o)
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Claire Willis needs no stepladder (which
she is using in her apart-
ment in the picture here-
with) to make her

voice carry with ¢

Pancho and his
orchestra

FOR AN OLD SKIT
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signed tor four engagements with Paul Whiteman on
that cheese program, starting April 19 Ed Sullivan,
the Broadway columnist who brings a guest artist with
him to the Wednesday night Vincent Lopeg show, has
been renewed for some time to come . . . The WABC
show featuring Obman and Arden, Edward Nell, r.,
and Lillian Roth may be extended to the Columbia
network.

The Ford Dealers, who give us Waring’s Pennsyl-
vanians twice each week, seem definitely to have re-
turned to their original policy of presenting a guest
star on each program. So again there’s less time for
the novelties of the gang, which have been so popu-
lar. Any prunes to spare, Mr. Plummer?

Harry Horlick dosen’t conduct his A. & P. Gypsies
in the number preceding (Continued on Page 17)
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RAKING THE STUDIOS

REVIEWING RADIO
By Martin J. Porter

lly OU GUYS OUGHT to be in our jobs—just for a
day, and you wouldn’t carp so, and belittle radio

broadcasting as you constantly do.” grumbled a
very exalted executive of a radio network the other
day. And | said | would like to have the job—for a
day, that is, if my decisions could be permanent.

In the first place, I’d be classed as a radical, and
would I act up?

One of the very first things I'd do, before I forgot
to, would be to tell that Camel bunch to stop messing
ulp those Stoopnagle and Budd scripts and let the boys
alone.
funny, and if Mr. Camel thinks this note is because of
a squawk by the boys, he’s wrong. I've just noticed
how sour the lads are getting, and | know ‘em well
enouch to realize that it isn’t their fault.

The next thing I'd do, would make a 12-hour day
of broadcasting, on the theory that there isn’t enough
good talent to fill in 18 hours on all the networks of
the country, seven days a week.

Then | would yank off all propagandists and all

\ith the expurgated scripts, they’re very un-

the kid programs and make them over, along the lines
of the Frank Merriwell series, Between !l p. m. and
I a. m. | would put on sustaining dramas with enough
sense to them to warrant the employment of real actors.
. Before noon on the day of my reign, | would call
in Cantor and order him to become a nudist, so that
he couldn’t wear any funny costumes for Jimmy Wall-
ington to laugh at, and the first comedian to use a Joe
Miller joke would be sent to the American Siberia,
which, in the radio sense, | have been told, is Kansas,

Of course, all studio audiences would be charged
$345 a head for admittance, and that nuisance would
be eliminated.

After lunch, I would fire all but three vice-prest-
dent;, and one of those remaining would be sent to in-
terview Admiral Byrd, another to see Emperor Pu-Yi,
of Manchukuo, and the third, I'd promote to chief
office boy.

The first band leader who attempted to use the
same musicians as used by other bandleaders,’
just because they are studio-broken, | would
punish by sentencing to write a radio column
for six months, under Evans Plummer’s name.

All sopranos but Jessica Dragonette,
Kate Smith and Virginia Rea would be
farmed out to independent stations, where
they would be taught to stand in
front of electrie fans long enough to

Plainly it can be seen that
June Joy loves nothing,
so much as fluffy cloth-
ing—unless it be her
singing with Sam
Robbins

catch cold and become con-
traltos.

Any sponsor who want-
ed to use a guest star—with-
out pay, would be hanged,
and 1 would send stooges
to dynamite those places
where press agents send out
fake fan mail and fake let-
ters to radio writers, for a
price.

I would whisper into
David Ross’ ear that too
much poetry is making him
talk like a sissy, and | would
take Ted Husing's diction-
ary away from him thus
leaving him practically
speechless. [ would send a wire to Paul Whiteman and
tell him to wait a few years with his modernistic suites,
and devote his energy to bringing the band back to the
glorious stratum of the original Old Gold Days. |
would force the Lombardo band to play in tune, and
would grant Carmen his claim that he is no singer, and
would keep him writing songs and playing the sax. with
less vibrato. | would order life-imprisonment for those

Georgia Backus, the dramatie
actress, is described by most
of her friends as ‘“exotic.”
Judging from her appearance,
the description fits her aptly
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movie short makers who pay columnists a fee to round
up a lot-of radio talent to work for nothing, in the fear
that if they refused, the columnists would ruin their
careers by adverse remarks, the dirtiest of all radio
rackets.

All the orchestras, ordered by their sponsors to
imitate Wayne King would be released from those
orders, and then Wayne King would be told suddenly
to change his style and fool all future imitators.

- As soon as | could sign him up, | would give George
Givot a weekly sustaining spot for a full hour with as
many stooges as he wanted, and then | would take his
property telephone away from Fred Allen, and watch
with wonderment what he could do without it.

1 would bring Morton Downey back to the air
immediately, and ditto Kate Smith, and Jacques Renard
and Joe White, and I'd feature Lou Raderman, whom
you may not know, but he was the Phantom Gypsy.
Brad Browne and Al Llewelyn would be teamed up
again, and I'm sure nothing would suit old-timer lis-
teners better than to hear this team, which meant so
much in the problem of building up the Columbia
System. | would give Amos 'n’ And% all the time they
wanted, and by that time I would have figured out a
way of getting rid of surplus comedians. It would be
simple. 1'd call in the worst of them (you name him!)
and pay him $20,000 a broadcast. The others, regard-
less of talent, would be paid $40 a week. They'd all
quit but the guy getting $20,000, whom ['d fire im-
mediately, feeling that it would be worth $20,000 to get
him off the air. In the remaining few minutes left me,
I would count up the mistakes | had made, and then
give up in despair any idea of reforming radio, and go
back to writing a column that carped and belittled and
constantly complained of radio.
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Graham McNamee finds the time to keep

up his very excellent piano technique, despite
his exceedingly busy schedule of work. His music 5
gives him a welcome change from ‘“Packed with
thrills!” and his *“Aw, now, Chiefl”

o IS ‘OH, BOY” McNAMEE

BUSIEST OF MIKE MEN?

By Graham McNamee

In An Aside to Fire Chief W ynn

OMEONE with a flair for figures, Chief, has done

a sum in additien, and has concluded that the title

“Broadway’s busiest man,” might describe me.

If that's true, there’s no argument. But I’d like to
hear from some others who may have opinions and
statistics. Of course, I’'m busy. and I'm mighty thank-
ful. Now that prosperity is on the way back, I'm hope-
ful that everyone in the country will be busy within a
short time.

I’'m not trying to justify the claim that was made
for me, but I have asked your uncle, Chief, to help me
out. 1 have never been any good at mathematics.

He says that when | do four one-hour shows a day
at the theater, this totals 28 hours per week; and that
my show with you, including rehearsal and broadcast
makes 4 12 hours per week; and the rehearsal and
broadcast of the Saturday night Terraplane Party is
5 hours per week; he adds up the six radio-press fifteen-
minute news broadcasts and gets | 1-2 hours per week;
and the work on two Universal News reels amounts to
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approximately 10 hours per week; while the two com-
mercial shorts account for about 8 hours per week. Then
he takes his other pencil out and figures that | spend
a grand total of fifty-seven hours per week in actual
work. In addition, | do know that | spend about four
hours a day in research and in the preparation of ma-
terial. Because of my news broadcasts, 1 read the news-
papers and news magazines religiously.

Occasionally | am asked to do the dramatizaticn
of a silent picture such as the filming of a volcano in
action. This is an extra routine task. So is the writing
of an article such as this.

The work of making the news reel comments is
mighty exacting. Twice a week we gather in the Lonﬁ

“Island City studio of the company. The reel is run o

twice, and the facts regarding the various pictured sub-
jects are discussed in conference. The running continu-
ity is then prepared. Next we rehearse two or three
times. After one reel finally is made, we have to make
a duplicate in case of accident to the first.

There are on an average of two commercial shorts
a week, and the making of these is much similar in pro-
cedure to that of the news reels.

They require a great deal of rehearsing and close
concentration,

However, I'm not complaining. I’'m tickled to death
that | have things to do to keep me busy. 1 might go
into a philosophic essay on the contentment to be found
in work, but that has been written many times by men
who are far more competent to do it than [ am.

In spite of my many years before the microphone,
I am constantly learning new things about technique
and presentation. Radio has moved so rapidly that we
who are in it have had to move with ever-increasing
rapidity to keep up. The minute a man thinks he knows
all there is to know about any phase of broadcasting
he is on the way down the hill.

I only hope I’ll continue to keep busy!

OLD TUNES BACK

ONGS previously popular sprang up again last week
to lead in favoritism. Rapbio Guipe’s tabulation (by
points) of the current hits reveals the manner in

which these melodies have back-tracked. »

TEN SONGS PLAYED MOST BANDLEADERS’ PICK
OFTEN ON NETWORKS OF OUTSTANDING HITS

Song Times Song Poinly
You Ought to Be In Let’s Fall in Love
Pictures Wagon Wheels

There Goes My Heart 9
Boulevard of Broken Dreams 9
You Ought to Be In

i
Without That Certain Thing 22
Wagon Wheels 20
Dancing in The Moonlight }8

7

Carioca Pictures 7
Over Somebody Else’s Over Somebody Else's
Shouider 16 Shoulder 4
Let’s Fall in Love 16 Goin’ to Heaven on a Mule 7
I Just Couldn't Take It 14 Infatuation 7
I Knew You When 14  Neighbors 6
There Goes My Heart 14 Little Grass Shack 5

MISTAKEN IDENTITY CLAIMS IN SEARCH FOR MR X

HOSE readers who came forward last week, claim-

ing that they were Mr. and Mrs. X, the much-

sought Average Radio Listener, are in difficulties.
They are the victims of mistaken identity, for others
have come from seclusion with assertions equally posi-
tive to establish that they are the Mr. and Mrs. X
Rapto Guipe is seeking. They offer substantial argu-
ment in support of their claims. Read their letters,
and see if you are in agreement with them:

For Mixed Fare

Dear Mr. X Editor: We use our radio a number of hours
sach day, seldom missing the evening programs up to eleven
o’elock. There are three, and sometimes a fourth person, in our
home. We try not to be selfish in regard to the selection of pre-
grams. With the RADIO GUIDE to help in seleeting, the variety
s always sufficient to suit all.

My wife and I like band programs, and I am interested in
the Ohio Farm Bureau broadcast from WLW. My wife likes
Betty and .Bob and some of the Home Hour programs. We both
Bke the Eno Crime Clues, Gail and Dan, Amos and Andy, sym-
phony orchestras, Will Rogers, Ed Wynn, Seth Parker, Jack
Benny, Unsolved Mysteries, the National Barn Dance, the Corn
Cob Pipe Club, Cap’'n. Henry's Show Boat, organ eoncerts, Car-
pation Contented hour, Joe Penner, Kaltenborn News, and other
news flashes.

There are not many all-talking programs that Interest us.
We like the Joe and Vi programs by Gray-Bar, very much, and
the First Nighter pleases us. We care little for old-time fiddlers.
Our daughter, in high school, likes all the dance orchestras. We
seldom miss Rabbi Tarshish.

We try to buy products advertised, believing that all who
enjoy programs should do so,

Good programs could be repeated as well as good shows,
and good music, and movies.

The foreign program last Christmas was the best foreign
broadcast ever, and this by all means should be repeated. The

10

foreign programs often are not understandable, but a few of
them may be worthwhile. :
1 like the idea of the audience performanees, and would like

to attend some of them were it possible.
Bellefontaine, Ohio CHARLES L. SNIDER

A Blessing to Mother

Dear Mr. X Editor: This is my idea of an Average Listen.
er—one who uses the radio for the good that can be obtaingd
from listening to it. We start the day with a program the chil-
dren like to hear before going to school. Next there is a pro-

am that gives me a peaceful half hour and the courage to
eep on in spite of the trials of Bfe. . . .

On through the day 1 am sure of hearing something in
one program or another that will broaden my mind and help
me in carrying on in the duties of taking eare of my home
and eight children, with many useful hints to give to a young
married daughter.

When evening comes I know where my ehildren are, for
they not only Hsten to their favorite programs, but are nearly
always certain to bring other children in. My growing sons prefer
the radio to many other pastimes that might not be so good
for them.

I could add ecountless other reasons which in my mind
make radio a home-maker and a gift to people in any walk of life.
Camden, New Jersey MRS. MAY BALDWIN

The “Impossible”(?) She

Dear Mr. X Editor: I don’t know who Mr. X is, but I know
Mrs. X. She knows every orchestra as soon as she hears its
theme song. She hstens intelligently to what the advertiser has
to say, if she likes the program. There is only one exception—
Lady Esther’s boring interruption of Wayne King’s unconquer-
sble music.

She listens to the opera broadcasts on Saturday, and to
Stoopnagle and Budd, two extremes. She charts every program
she wants to listen to, and each night keeps a book and pencil
handy to jot down anything she waats to remember. She reads

all the radio magazines so that she can keep in touch not only
with present programs, but new ones coming on. She buys a new
radio every year, so that she knows she is getting the best
possible results from the broadcasts.

She is not a dial-twister for distant stations, but tunes in
the stations that she can best hear the program she wants to
hear. Her friends call her to ask when a program is on, or what
was the name of a certain artist on a program that they didn’t
know. She loves her radio, and listens every night, because her
husband works at night and she is alone. It’s her only source
of entertainment, and she makes the most of it.

That *‘she” is MRS. RUTH B. STRANGE
Birmingham, Alabama

“Less Advertising”

Dear Mr. X Editor: I believe Mr. X lives in a city ot forty
thousand population, whose nearest stations broadcasting chain
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