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Medal of Merit

A Weekly Award for Excellence in Broadcasting

AWARDED TO THE RADIO CITY

MUSIC HALL OF

ARGE among radio's more
noteworthy accomplishments
looms its gift of great music to

the millions who never know the
plush comfort of the concert hall.
And high among those responsible
for making fine music's cultural in-
fluence available to everyone stands
the one known as 'the little man
with the big orchestras."

Erno Rapee—that "litHe man'—is con-
ductor of the symphony orchestra heard on
the "Radio City Music Hall of the Air."
That program, and the orchestra of the
Radio City Music Hall itself in New York's
Rockefeller Center, have been under his di-
rection since the world's largest theater
opened its doors to its first capacity audi-
ence of 6,200 on December 27, 1932. His
programs in the theater proper have been
heard by over twenty-two million paying
spectators. But his broadcasts have been
heard by more than two thousand million
listeners—who have had *o pay nothing!

Before Rapee devoted himself to the Mu-
sic Hall, on and off the air, he was
director of all music for the Na-
tional Broadcasting Company. Be-
fore that, for thirteen years, he was
the musical expression of the show-
manship of "Roxy"—S. L. Rothafel
—the theatrical genius credited
with bringing great music to motion
Rapee himself is often

pictures,
ern symphony and song. He helped
create the American blending of big

Erno Rapee . ..
“little man with
orchestras”

THE AIR

the classics and "popular” rhythms,
which came early in the develop-
ment of mass musical entertainment.
The growth of the "Radio City
Music Hall of the Air'' has been dis-
tinguished by many memorable
events. The Music Hall singers have
presented complete operas. Out-
standing soloists have appeared as
guests, among them Henrietta Schu-
mann, Jan Peerce, Robert Weede, Viola
Philo and many another. The overture to
Strivinsky's "Firebird"” was played at the
Music Hall for the first time in any theater,
and was part of a regular broadcast.
Typical of the Music Hall programs is that
to be presented Sunday. Henrietta Schu-
mann, as piano soloist, plays the third move-
ment from Rachmaninoff's Concerto No. 3,
while the orchestra offers Sodero's "Village
Festival'' and Shostakovitch's First Symphony.
Probably the greatest achievement of the
Music Hall of the Air was the recent com-
plete cycle of the seven symphonies of Jan
Sibelius, the great contemporary composer.
It is specifically to acknowledge the
presentation of this masterful cycle,
but more to call attention to Erno
Rapee's long-term record of service
to radio listeners, that Rap1o Guibe
honors him and his "Music Hall of
the Air" this week. On his program
on the NBC-Blue network this Sun-
day, Rapio GuibE will speak for his
millions of listeners in awarding to
him the Rapio GUuiDE Medal of
Merit for his distinguished service.
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HAPPY

LISTENING
O

Le Jazz Grand
SWING music, according to a short

paper on jive which appears on

page & this week, is divided into
two classes: "le jazz grand” and "le jazz
intfime." In fact, this whole business of
riding a horn is much more complex than
one might imagine. lts history is pretty
much like the Dark Ages, what with
periods of regréssion and renaissance
and whatnot. Tommy Dorsey's "Evolu-
tion of Swing" broadcast this Friday
night occasions this masterly and schol-
larly treatise—one you can't miss and
still call yourself, as they say, "posted.”
Better look into this.

No Jonahs
BIG NELS is a Grand Banks fishing

man, and he'll blow you down in a
storm of deep-sea cussing if he hears
you whistle or sing while the lines are
out. Whistling and singing are Jonahs
to fisherfolk—Jonahs being evil things,
for Jonah was unlucky at sea. Strangely,
though, these diversions are not Jonahs
when they come over the radio to Nels
and his crew. That's why in trawlers off
the Grand Banks these days radios run
a straight course through all kinds of
weather. Those radios have brought a
new sort of life to deep-sea fishermen—
one just as romantic as the old, but
much happier. That .happier, romantic
life runs through a story on pages 2 and
3 this week. Drop anchor for a spell
and get a breath of salt air, won't you?

Hollywood Big Top

HOLLYWOOD is like a seven-ring cir-

cus these days, and with all the side-
shows brought right in under the Big
Ton! Customers ay see, for instance,
all the executive: [ a radio network, an
advertising agency and a sponsoring
corporation trying to hide behind the
ample skirts of Mae West—and so no
parts will protrude at the sides, where
stray barbs might light! They may see,
likewise, a couple of hundred movie
stars doing a job of double-talk which
makes commercial announcements for
their pictures sound like tip-top enter-
tainment. Yes, it's a breath-taking spec-
tacle. It's easier to follow the action,
though, if you use Evans Plummer's
official scorecard, with the names and
numbers of all the players. You'll find
rours on page 12, under the title, ""Hol-
ywood Showdown."
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Bob Becker, author and exgert on
dogs, begins a new series—S3unday

SUNDAY, JANUARY 9

Erno Rapee . .. "Merit” winner

“Radio City Music Hall of the Air"—NBC, 12:30
p.m. EST.

Born in Budapest, Rapee began his career as a
piardist and tympani virtuoso. Today, his name is
synonymous with symphonic music in America. Be-
cause of his fine music and long service Rapio GUIDE
awards him and his “Hall” tae Medal of Merit.

For a complete story of the awarding of Rad o Guide's Meda) of Merit
to Erno Rapee, please see tie ooposite page.

Bob Becker . . . doggy
“Chats About Dogs”—NBC, 2 p.m. EST.

Becker, hunter, dog authority, author and out-
doors expert, begins a new series. In addition to
hearing true tales about canine Feroics, dog-fanciers
will glean valuable information about dog diets and
the training of their pets.

Stringmasters . . . on parade
Boris Morros String Quartet—CBS, 2 p.m. EST.

Consisting of John Pennington and Jack Pepper,
violinists; Philip Kahgan, wviola, and Alexander
Borisoff, cellist, this quartet was organized only for
the entertainment of its membzrs. Sunday they’ll
make one of their few public agppearances.

Fay Wray . . . her life
“Baker’s Broadcast”—NBC, 7:3C p.m. EST.

Fay Wray, whose last picture was “Murder in
Greenwich Village,” will be F2g (‘“Seein’ Stars”)
Murray’s guest. A Canadian 2y birth, tuners-in
will thrill to the story of her climb to Hollywood’s
top as one of its most versatile actresses.

Margaret Sullavan . . . Charlie's girl
“Chase and Sanborn Hour”—NBC, 8 p.m. EST.

Born of a fine old Virginia family, Margaret’s
first film carried her from screen obscurity to movie
stardom and a place among Hollywood’s ‘big ten.”
Besides bantering with Charlie, she’ll play in a
sketch opposite Ameche.

Fritz Reiner
3everley Lane . . . for Ford
“Ford Sunday Evening Hour”—CBS, 9 p.m. EST.

Feiner, native of Budapest, who has conducted
famous orchestras and operas .n Europe and both
North and South America, tazes over the baton
as conductor of the Ford hour. His first soloist will
be Beverley Lane, soprano.

MONDAY, JANUARY 10

Ned Wever . . . super-sleuth
“Dick Tracy”—NBC, 5 p.m. EST.

Although this new five-a-week thriller for tots
doesn’t parallel the famous comic strip, the same
idea is used and the same characters appear. Ned
Wever, veteran actor, plays the part of the daring
detective.

A complete story about this new serial may be found on page 7.

Grace Moore, Melvyn Douglas . . . romance in song
“L ux Radio Theater”—CBS, 9 p.m. EST.

“Enter Madame,” the story of an opera singer,

FOR STATIONS WHICH WILL BROADCAST
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will give Tennessee’s famous soprano, Miss Moore,
a chance to sing several arias. Playing leading man
will be handsome Melvyn Douglas, a film recruit
from Macon, Georgia.

Mexico's . . . "Little Indian"
“Brave New World"”"—CBS, 10:30 p.m. EST.

“The Little Indian” is Benita Juarez, Indian lad
of Oaxaco who became president of Mexico, con-
quered Maximilian, and reorganized his nation. This
broadcast presents true drama from the pages of
Latin America’s history.

TUESDAY, JANUARY 11

Zona Gale . . . literature lesson
“American School of the Air”’—CBS, 2:30 p.m. EST.

Miss Gale, long an outstanding figure in Ameri-
can literature, is best known for her novel and
play, “Miss Lulu Bett,” which won the Pulitzer
Prize in 1921. She’ll be heard in a thrilling inter-
view on the subject of the American novel.

For a complete story about Miss Gale and
this broadcast, please see page 10.

Carnegie . . . good advice
Dale Carnegiz Speaks—NBC, 10:45 p.m. EST.

Born of pcor parents in Maryville, Missouri, in
1888, Carnegie grew up to hobnob with authors,
statesmen, explorers and artists the world over.
Deeply interested in people and their personalities,
he’s world-famous for his best-seller, “How to Win
Friends and Influence People.”

YOWSAH! BEN BERNIE AND ALL
THE LADS RETURN—WEDNESDAY

WEDNESDAY, JANUARY 12

Robert Hare . . . pioneer

“Cavalcade ¢f America”’—CBS, 8 p.m. EST.
(For the West, 9 p.m. PST.)

Hare, born in 1781, worked in Philadelphia, then
the nation’s capital, and was the inventor of the
blowtorch, and the first man to fuse platinum.
The dramatization of his life brings dialers the

Maestro Tommy Dorsey will present

the “Evolution of Swing”—Friday

story of America’s first research chemist.

OV Maestro . . . "Yowsah an’ Yowsah!"
Ben Bernie and All the Lads—CBS, 9:30 p.m. EST.

Bringing a new variety show, starring Jane Pick-
ens, Lew Lehr and Buddy Clark, Bernie returns
after several months’ absence. Beginning his life in
Bayonne, N. J,, Bernie grew up to narrate, lead a
band, and worry Winchell. A swell guy, Yowsah!

For more information about this series, please see page 6.

Colonel H. Norman

Schwarzkopf . . . crusades against crime

“Gang Busters”—CBS, 10 p.m. EST.
Criminologist and former head of the New Jersey

State Police, Colonel Schwarzkopf takes over the

interviewing job formerly handled by Phillips Lord,

allowing Mr. Lord more time for writing, super-

vising, and behind-the-scenes activities.

THURSDAY, JANUARY 13

Bob La Follette . . . the Budget

“Town Meeting of the Air”—NBC, 9:30 p.m. EST.
Listeners will hear a verbal barrage on the ques-

tion, “How Can the Federal Budget Be Balanced?”

Leading the discussion will oe fiery United States
Senator Robert M. La Follett2, from Wisconsin.

Ida Lupino, Mischa Auer and
Rose Bampton . . . star-studded
“Kraft Music Hall”’—NBC, 10 p.m. EST.

A movie comedienne, Hollywood’s craziest man,
and an opera singer—Miss Lupino, Auer and Miss
Bampton, respectively—are Bing’s guests. Infor-
mal, this show assures tuners-in added enjoyment.

FRIDAY, JANUARY 14

Connie Boswell, Paul Whiteman . . . rhythm reunion
“Chesterfield Hour”—CBS, 8:30 p.m. EST.
(For the West, 8:30 p.m. PST.)

Miss Boswell was scheduled to appear as White-
man’s guest last Friday, but her appearance was
postponed. ‘“Jazz King”’ ¢“discovery,” she’ll be
heard singing the kind of rhythm that won her
fame as a songstress several years ago.

Sentimental Gentleman . . . "Evolution of Swing"

Tommy Dorsey and his Orchestra—NBC,
9:30 p.m. EST.

Dorsey will depict the development of swing,
trace its origins and follow its sweep across a
nation. Numbers represent'ng milestones in the
life-story of swing will highlight this “historic”
program, broadcast especially for lovers of swing.

For a complete story about this broadcast, please sce page 6.

SATURDAY, JANUARY 15

Rudolph Ganz . . . for Philharmonic
“Young People’s Concert”—CBS, 11 a.m. EST.

Ganz takes up the baton from the concert’s per-
manent conductor, Ernest Schelling, due to an eye
injury of Schelling’s. Swiss dianist-composer; Ganz
conducted the St. Louis Symphony 1921-27, is a
former head of the Chicago Musical College.

For.complete detaits about this broadcast,
please see page 8.

THESE SHOWS, PLEASE TURN TO "THIS WEEK'S PROGRAMS" ON PAGES 27 TO 43
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gale and heave his cod-line into

the wind, but he’ll blow you down
with a storm of deep-sea cussing if you
whistle while he works at his chores,
for he’s a big man and does a big man’s
job of fishing.

“Whistling is a Jonah for fishing,”
said Big Nels, who plays a French harp
with a Swedish variation, “and so is
singing. A fish won’t take the hook of
a fellow who whistles while he fishes.
It ain’t natural, and luck’s against it.”

Big Nels was lounging in the galley
of a trawler, puffing a pipe whose bowl
was as gnarled as his hands. On a
table near by was a detective maga-
zine, an old and used book of very old
and much-used jokes, and a radio.
Nels snapped on the radio, wheeled
the dial, and nursed the set until music
poured into the galley.

“Yes, siree,” he propped his straight
chair against the wall and smoked con-
tentedly, “music is a Jonah, just a plain
simon-pure fresh-water Jonah to a
fisherman.”

“Don’t you,” I nodded toward the
radio, “call that music? How come it
don’t Jonah you?”

Big Nels’ frosty-blue eyes stared at
me like a scholar stares at a dunce.

“Oh, the radio?” he grinned toler-
antly. “That’s different. It ain’t no
Jonah. Whistling and singing just
Jonah a fellow who does ’em while
he’s fishing. Now that guy singing on
the radio ain’t fishing, is he?”

I reckoned not.

“And he ain’t on the ship,” Big Nels
said solemnly. “He’s in New York.
And he ain’t singing to the fish, is he?”

I reckoned I didn’t know about that.

BIG NELS can spit a curve into a

HEN Big Nels laughed. “Might sound
silly to you,” he said, “but fish-
ermen just simply won’t do certain
things to hurt their luck. And whistling
at work is bad luck. So’s singing. The
first time I ever signed on a fishing
schooner with a pleasure radio aboard
we didn’t know what to do about it,
’cause every time we swiiched it on
some bully was singing or whistling.
So we took a poll among the ship’s
company, and the boys agreed that
since the singer wasn’t on board the
music wouldn’t Jonah us. And just to
try our luck we went out in the dories
and left the radio on a straight course
with a full head of steam running. We
caught some fine fish. Then we figured
the radio music ain’t no Jonah, and
now every crew has got at least one.”
A shattered taboo—a broken jinx.
Big Nels didn’t know how long fisher-
men had considered whistling and
singing bad luck, but he reckoned fish-
ermen of Galilee didn’t whistle or sing
at their labors ‘“‘or the big, good Book
would have said so.”

Big Nels is a broad man with a
broad view of life, and a Jonah to him
is an evil thing, for Jonah was unlucky
at sea and the gods of chance that
dogged Jonah’s trail still hover over
Newfoundland’s banks, where Big Nels
catches fish for his daily bread and
where a man is judged by his courage,
honesty and fellowship. And Big Nels,
he was baptized Martin Christensen
Nelson, heeds all the superstitions of
fisherfolk—all the jinxes of his vener-
able craft, and he looks upon the sea
as a personal thing, a comrade in fair
weather and an enemy in foul.

“The sea don’t take orders,” said
Big Nels, “it gives ’em. There just
ain’t no way of figuring the sea out.”

2

BREAKS

BY JAMES STREET

A JINX

BIG NELS FINDS WHISTLIN' AND SINGIN'
NO LONGER JONAH A FELLOW WHILE HE'S
FISHIN'—IF THEY COME FROM A RADIO

He spits on his hook before he casts,
and he always throws his line to the
right. It’s a Jonah to wet a dry hook,
and the sea gods get peeved if you cast
to the left. Big Nels will pass under

Radio Guide
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a landlubber’s ladder but he wouldn’t
ascend a Jacob’s ladder left hand first
for all the cod in Boston.

“It’s all right to sing after the day’s
catch, but whistling is an all-weather

1938
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jinx, unless it comes out of a radio.”

Big Nels is a free-lance. He’'ll sign
on any good schooner or trawler, “if
the galley is full and the share’s even,
and the cap’n is a Christian.”

There ain’t many more like me, I
guess,” said Big Nels. “I fish any-
where, but I'd rather wet my hook off
the Grand Banks than any place in the
world. When my grouch-bag gets flat
and my legs get tired of pavement, I
generally go and hang around the fish-
ing-wharves until I hear that some
cap’n is looking for a crew of first-
class fishingmen. And if we come to
terms, even shares all—that is, every
man shares alike—I’ll sign on. I don’t
care if she’s sail or steam, so long as
she’ll stay together.

IITHEN we go out to the banks and

fish until our hold is full, and then
we come in and auction our fish, divvy
up the profits and go about our own
business. There ain’t no romance
about it—it’s work and hard work and
cold work. There ain’t much danger
if you get a good dorymate and stay
close enough to the ship that you can
make it back in mean weather.”

Big Nels’ grouch-bag is a little sack
he carries at his belt. Circus folks
also carry grouch-bags, for the same
reason, because they don’t trust many
persons. Big Nels didn’t know that
troupers carry grouch-bags or that
they consider whistling a jinx. Neither
did he know that a whistler in a news-
paper’s city-room will get a paper
spike thrown at him the minute he
puckers his lips.

“It just seems like whistling jinxes
everybody,” said Big Nels, and looked
perplexed when informed that a radio
whistler also is tolerated by newspa-
permen.

“Well, I'll be—" exploded Big Nels,
who uses slang just to prime his vol-
ume of profanity. He is the most nat-
ural and accomplished cusser I ever
heard. He can cuss for five minutes
and never repeat a phrase, and he’s
proud of his vocabulary.

“Yes, I'm pretty good,” said Big Nels,
who lives on New York’s South Street
when he makes that port with a fat
grouch-bag and leaves there with a
lean one. “Ask anybody who follows
fish and they’ll tell you that Big Nels,
the Swede, catches his share of cod
and does the cussing for two men.”

ALWAYS thought that a Mississippi
river steamboat pilot could cuss you
to “who laid a chunk,” but the river
men can’t even cuss in the same league
with the deep-sea fishermen, and salt-
water cussers are not in the same class

with the Great Lakes sailors. Or so
Big Nels says.
“Cussing ain’t a Jonah,” he ex-

plained, “and good cussing ain’t pro-
fane or vulgar. I don’t know why it is,
but fish will just naturally bite better
if you cuss ’em a little bit.”

From Nels I learned whence came
the saying ‘“cusses like a sailor.” It is
natural, he said, for a lonely man to
whistle or talk to himself while he
works, and since whistling is a Jonah,
it was inevitable for seafaring men to
turn to profanity for self-expression.
They've done a thorough job of it.

“There was a time,” he said, “when
only fools and fishes went to sea, and
only big fools went after big fish. But
that’s all changed now, and cod-fishing
has become a craft. Why, they even
have streamlined trawlers, and all the
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trawlers have radios and such. They
serve you ice cream and cake and pay
you regular wages.”

The Bay State Fishing Company of
Boston has discovered that pleasure
radios virtually are essential to their
fishermen’s happiness. They keep the
men contented while they are off-
watch, and have even cut down an the
cussing because a man can’t create
new cuss-words or rehearse his supply
while listening to a radio—that is, the
right kind of radio. The Bay State
Company installed radios in the galley
and fo’castle of their trawlers, for
that’s where the crew spends its off-
watch hours, but even radios ard ice
cream and cake have not taken all
the adventure out of deep-sea fishing
because since man first lashed a sail to
a mast and made the wind push him,
fisherfolk have been considered the
toughest of mariners.

Gnarled hands swelled with pufty
blisters, clothes so wet they cling
to weary shoulders, the stench of fish,
the acrid odor of sweat, long hours at
the nets, or in the dories, and then a
few hours of rest in smelly bunks,
greasy grub and fish everywhere; you
see them, you smell them, you feel
them, you curse them. That was the
life of Big Nels’ clan.

EAVE it to an American company to

realize that if its employes are made
more comfortable they’ll catch more
fishh. And to make their employes more
comfortable, the shrewd Yankee fish-
ing-company ordered radios installed
on its four all-Amecrican trawlers re-
cently launched. These trawlers,
“Storm,” “Swell,” “Surf,” and “Tide,”
are among the most modern fishing
crafl on the seas, and outhaul and out-
catch Greal Britain’s famous Grimsby
trawlers.

No longer do cod-fishermen, unless
they are rugged individualists like Big
Nels, go to bed in grimy bunks, their
wet clothes hanging on a peg near by.
Instead, the fishermen knock off at
stated hours, leave their dungarees in
an automatic drier, take a shower, and
don fresh linens for dinner. Before
mealtimes they loaf in the fo’castle, lis-
ten to their radios, or read any number
of books taken along for the voyage.
And instead of rocking over the Grand
Banks for weeks on end the trawler
fishermen now stay out only fram ten
to twelve days. But the ships still race
back to port. Not to catch the raarket
but to test the relative merits of the
different types of American engines
and hulls. The Bay State Company’s
trawlers are so completely all-Ameri-
can that American champagnes were
spilled on their bows to name them.
And of course the radios are American
made, and American programs are pre-
ferred, although the fishermen work
near the top of the world and can pick
up British and Russian programs easily.

American ideas never had been im-
portant factors in fishing-equipment
until the Bay State Company’s new
trawlers were launched last fall. Fish-
ermen, like farmers, do not go in for
new-fangled ideas readily. So if the
ancient English trawlers were good
enough for their fathers, the sons fig-
ured they were good enough for them.

n HEN I first wet my hook as a lad

off the Grand Banks,” Big Nels
said, “I would have laughed at the man
who told me that some day I would
sleep in a clean bed at sea, listen to a
radio and cat ice cream and cake for
dinner. The only ways in which these
new trawlers and the old-timers are
alike is that both kinds haul fish and
none will allow whistling aboard. Those
new trawlers are the slickest things
you ever saw. Next thing you know

"

they'll have it so a man will have to
drink tea between his afternoon
catches, and say ‘thank you’ when he
gets the spuds. Oh yes, that’s one
thing that the new-fangled ideas can’t
take away from fishermen—we still
eat fish and potatoes when we get real
hungry. Of course, on these new
trawlers you can get almost anything
you want. They even call the cook a
chef. I know old-time fishing-cooks
who would cut your gullet with a meat-
cleaver if you called them a chef.”

HE holds of the all-Americans are

lined with nickel and virtually elim-
inate second-grade fish. The holds are
built to guarantee “pound sold [for
pound caught” by elimination of soft
fish and contamination. When Big Nels
started fishing, the fellows had to clean
and sall the cod, then bring ’em ashore
and dry them. Then came ice, and fish
could be saved reasonably well. But
the loss still was tremendous. So en-
gineers perfected watertight holds,
lined with pure nickel rolled on the
face of carbon steel.

Between the inner shell of the holds
and the hull plates of the trawlers is a
three-inch lining of cork, through
which air ducts run vertically. Two
feet of cork insulation are under the
floor of the hold. The circulation of de-
humidified, refrigerated air keeps the
hold at temperatures of between thirty-
two and thirty-six degrees. Dry air is
used. The ice tonnage formerly was
sixty tons, but has been reduced to

000 codfish are caught every year out
where he fishes. He probably would
explode a sample of his best profanity
if he ever realized that more flounders
are caught every year than cod, and
an easy way to take some of Big Nels’
savings from his grouch-bag would be
to bet him that he couldn’t name the
rarest commercial fish in the United
States, which is the Rio Grande perch.

“Cod are not so hard to catch on a
line,” Big Nels explained, “but the
work is mighty regular. When you use
a trawl there ain’t nothing to it at all,
it’s mostly all done by machinery. I've
caught some big cod in my day. A few
that weighed more than a hundred
pounds. That’s a lot of fish.”

BIG NELS simply wouldn’t believe

you if you told him a thirteen-ton
fish was once caught off the Florida
coast. I wouldn’t believe it either if I
hadn’t looked up the records.

“I figure I know just about all a
fellow can learn about cod-fishing,”
Big Nels was not boasting. “I ought 1o
know a lot. Look at those hands.” He
held out his palms, which were knotty
and calloused. “I’'ve hauled in thou-
sands of cod with those hands. A cod’s
a funny fish. It generally lives on the
bottom and feeds on other fish. They
have got a heap of new-fangled notions
about the business, but most of the cod
is not refrigerated. The fish still are
split, salted and dried. And most fish-
ermen don’t have radios, and fine traw-
lers and ice cream and cake. That’s the

twenty tons on the new ships, thereby
assuring the trawlers a hold capacity
of four hundred thousand pounds.

“It seems like a lot of trouble to go
to just to catch codfish,” said Big Nels.

But what Big Nels didn’t know is
that America’s fishing-industry em-
ploys approximately 190,000 persons
like him, and that he and his shipmates
catch more than 1,300,000 tons of fish
a year, and that their labors are worth
approximately $110,000,000 a year to
their country. If Big Nels thinks that
only fools and fish go to sea, he would
whistle in amazement, Jonah or not, if
he realized that more than 2,400,000,-
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American way of catching fish. Ameri-
cans always make the hardest work
easier, and American fishermen believe
in taking the short cuts and in enjoying
life. Back where I came from if a fish-
erman asked the cap’n if there was a
radio aboard there’d be hell to pay, but
over here the fellows expect a radio,
and ice cream and cake. It’s a whole
lot different from cod-fishing out of
Norway or Sweden. That’s why I came
to America. I have fished out of Bos-
ton, Portland and New York on the
eastern seaboard, and off California on
the western. Boston is the best port.
They understand a fellow up there.

1938

“There was a time when we could
come into Boston with a grouch-bag
full of bills and yearning for a pretty
face and a drink of grog and find all
of it without much trouble. I'm not one
to say those were the good old days.
These are the good old days, when a
man can make a steady wage heaving
his hook and know good and well he
ain’t got to risk his neck in a pitching
dory or on a swinging jib.

"l’LL let the old mossbacks say all the

pretty words about canvas ships
and creaking decks and shooting spray.
What they don’t tell you about are the
sea biscuits that get wet and wormy in
a storm, of the water that gets foul,
of the blisters on your hands and the
smell of codfish on your hands, in
your hair, in your bed and in your
coffee. Romance? Nuts to it! Give me
these new trawlers with clean sheets
at night, hot cakes for breakfast, ice
cream for dinner, and a radio and a
book. And ain’t nobody going to say
that Big Nels, the Swede, is a sissy.
I'm just sensible.

“Most fishermen I know are family
men, and they get home about once
every two weeks. That’s better than a
lot of traveling salesmen do.

“I’ve signed on with many fellows
who fished the Grand Banks during
the time Kipling wrote about in that
‘Captains Courageous’ thing. But I
never knew any fishermen like he
wrote about. A good fisherman
wouldn’t get out of hollering distance
from his ship during a fog and a good
cap’n wouldn’t let him. A good sailor
wouldn’t get tangled in the rigging
and a good cap’n had rather lose a
sail than a man. Fishermen will do
just about anything to save a fellow’s
life, not always because they like the
fellow but because a dead man is bad
luck—Ilike whistling. In fact, I'd
rather have a whistler on a voyage
than a dead man. A dead man is noth-
ing short of a Jonah to a ship.

NEISHERMEN like the same kind of

radio programs at sea that they
like on shore—a lot of music and funny
stuff. No, we never pay much atten-
tion to the weather reports. The
weather changes so fast out on the
Banks that we would get into trouble
if we listened to landsmen’s broadcasts
on the weather.

“And besides, the cap’n can always
get weather reports by the ship’s radio.
We don’t worry much more about be-
ing run down by liners batting it
across the great circle, because the new
fishing-ships have all kinds of gadgets
that tell us when a big ship is coming.
But in the old days I've seen some of
those big bullies almost scrape the
paint off of our bows. Yeah, you take
the good old days when the only things
men had to talk about were fish and
work. TI’ll take the new kind of fishing.

“The only thing that science hasn’t
been able to do for us is to get rid of
the smell of fish, particularly the livers,
the air bladders and the roe. Boy! I
love codfish in any shape, manner or
form. But if I had my way I'd throw
all the livers and roe right back into
the sea!”

Big Nels didn’t know that codfish
liver is worth almost as much as the
fish, for codliver oil comes from the
livers. But I think he’s got something
with his idea of throwing them back
into the sea. Isinglass is made of the
air-bladders, and cod roe is used as
bait for sardines. Big Nels’ pipe almost
dropped from his mouth when I proved
by the record that one mother cod lays
approximately 10,000,000 eggs during
a season!

Remember that, Big Nels, the next
time you eat codfish cakes.
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Mo. 1 comic of radio, Jack’s humor is subtle,
suave. Coming to radio in 1932, he's under
contract to “six dellcious flavors” untit 1940

Radio Guide @ Week Ending January 15,

GENE LESTER SEES

"TOWN HALL

TONICHT"

VERYONE wonders what happens when
E radio's grealest feuders—Droll Fred Allen

and Gay Jack Benny—clash in a wit duel.
All would like to attend such a broadcast, en-
joy the fun and see the stars. Gene Lester,
Radio Guide's "singing cameraman," now in
Hollywood, makes this possible, for on Decem-
ber twenty-second, he visited "Town Hall To-
night'' to capture in pictures the "battle” be-
tween Fred aad his guest, Jack.

In addition to reviving a word bout between
the famous two, the occasion was Fred's next-
to-last broadcast from Hollywood following
the conclusion of his new, soon-to-be-released
picture—"Sally, lrene and Mary." The "Migh-
ty Allen Art Players" and their genial host are
now heard each Wednesday night from New
York. Besides photographing the show, Gene
was heard over the air, singing ""Rosalie from
the picture by that name. In these pictures,
he takes you with him to this funfest—possibly
the last episode in the world's greatest feud
—that which thrived during the past year be-
tween Jack Benny and Fred Allen.

WWW americantadiohicstory com

1938

Fred is a spontaneous comic. Quick-witted, he
helped build the Allen-Benny feud to national
prominence last year, writes his awn comedy

gy
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The big moment of the show (left to right): Ace Comic Jack, Singing King's Men heard on “*Town Hall” are (left to right): John Dedson,
Cameraman Gene and Droll Jester Fred. Enemies on the air, in real tenor; Ken Darby, pianist-arranger-bass; Grafton Lynn, tenor; Rad
life the two fun-makers admire one another’s work, are good friends Robinson, baritone., They sang for Allen on his Hollywood show

Jack enters a word-battle with Portland Jack Smart, comic, deserted the ‘“Mighty
Hoffa, whose “Tallyho” is a part of every Allen Art Players” years ago for the films,
broadcast. Off the air, she’s Mrs. Allen but rejoined them when Allen went west

Sound-Effects Man Harry Saz (left) and Two “Mighty Allen Art Players”: Minerva Maestro of “Town Hall” Is Peter Van Steeden.
Announcer Harry von Zell. A radio veteran Pious and Child Actor Walter Tetley. Born in Holland, Van Steeder assembled his first
of 9 years, Von Zell’s been with Allen three She plays squeaky, mlddle-aged roles band in college, has been broadcasting simce 1926

L Radio Guide ® Week Ending Jonuary 15, 1938 5
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T. DORSEY AND HIS BANDSMEN
WILL BROADCAST THE "EVO-
LUTION OF SWING"—FRIDAY

HREE months of special research, discussion, and study of phonograph
Trecords of the performances of old-time dance bands went into the

production of Orchestra Leader Tommy Dorsey’s “Evolution of Swing,”
a laboratory demonstration of the history of the rage in modern music.
Dorsey and his bandsmen will broadcast the program this Friday.

Dorsey proposes to depict the development of swing, to trace its
origins and to follow its sometimes devious growth. Numbers represent-
ing milestones in the life story of swing will make up his program. They
will be chosen with the purpose of marking clearly three eras: (1) the
period of crude improvisation; (2) the middle period, distinguished by the
rise of expert musicianship and refining processes, including the use of
orchestration and the appearance of trained soloists; (3) the return to free
improvisation, set against a background of well-
defined orchestration.

Swing is orchestral jazz. One definition is
that it is "a manner of spontaneous improvisa-
tion around a given theme with special regard
for rhythmic contrast.” It presupposes a sim-
ple, basic melody and a stéady basic rhythm
in order that contrasts may be made. The basic
melody and rhythm appear enough to establish
them in the memory. Then they are over-
shadowed by invention and contrast.

Even before the turn of the century, many orchestras, white and
colored, were playing jazz. For the most part they were small bands, in
which each man played according to his own inspiration, and the final
effect was somewhat disorderly. Mandolins, violins, and smaller wind
instruments, as well as various percussion instruments, were in general
use. Among the great ragtime jazz orchestras in this dawn-age of swing
were Buddy Bolden’s Band, the Original Creole Band, the Eagle Band, and
the Olympia Band.

The best-known and most important influence in the early youth of
jazz was the Dixieland Band, organized in 1909, and held by researchers
to be the most potent of pre-war bands as far as the development of jazz
is concerned. Its music was highly individualistic, but the band’s instru-
ments were spaced on harmonic principles, and this semi-harmonic style
(known as the "Dixieland Style”) is still employed. It is jazz, but not pure
jazz, because pure jazz implies complete and unfettered individuality.

Paul Whiteman dominated the middle age of jazz. When he came to
the fore as a musician shortly after the World War, he set about organizing
jazz on the basis of good musicianship. Music for popular bands began
to be orchestrated more fully. Trained men took the place of the self-
taught virtuosos of the old school. Whiteman developed symphonic jazz,
worked with it and publicized it so skilfully that it drew patters of
applause from highbrow audiences and serious critics. This was the
period of refining influences on the raw material of old-time jazz.

In the late twenties the colored bands which had lost their original
leadership forged ahead again, contributing a fresh outburst of spontane-
ity and more subtle rhythmic trends. The colored solo technique was
definitely more reckless and abandoned than that used by white bands-
men. It was full of stylisms and supremely individualistic.

The music of such swingsters as Dorsey, Goodman, Bob Crosby, and
Berigan is a blend of many elements. Modern swing is characterized by
careful scoring done by trained musicians.

Swing is divided into two classes: (1) “le jazz grand,” which is orches-
tral swing; and (2) "le jazz intime,” which is swing music produced by a
small group of three or four men. The latter approaches the pure jazz of
the old days, because it is vastly more spontaneous. The former reaches
toward a kind of classical perfection.

For your station, please turn to the program page for Friday, 9:30 p.m. EST,
8:30 CST, 7:30 MST, 6:30 PST.

Margaret Sullavan of the films is

(1)

“Chase and Sanborn’s” star—Sun.

Fritz Reiner bagins series as guest

conductor of

“Ford”

hour—Sun.

Feg Murray presents Fay Wray
on “Baker’s

Writer

Fred E.
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Broadcast’—Sunday

“It Can Be Done” spezker is Ghost

Baer—Tuesday
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YOWSAH! BEN BERNIE
AND ALL THE LADS RE-
TURN TO AIR IN A NEW
SHOW — WEDNESDAY

AESTRO BEN BERNIE and his
M lads (assisted musically by

Buddy Clark and Jane Pickens)
tackle a new assignment Wednesday,
when they inaugurate a radio variety
show which, even in advance of its
first broadcast, can claim one point of
difference from most others of its
kind: it will have no guest stars, will
depend instead on a regular diet.

The guest-star pattern has become
so well established that the designers
of almost every new variety show ad-
here to it slavishly, and the idea has
recently been given an even stronger
lease on life by the fact that movie
company alliances with radio have
adopted it invariably as a means of
advertising Hollywood talent.

Bernie’s new show brings back to
radio as a regular performer Lew
Lehr, Fox Movietone News comedian,
who, although he was once a radio
announcer, has achieved his greatest
fame as a newsreel humorist (in Herr
Doktor, Lew Lehr’s Un-Natural His-
tory, and “Newsettes,” which fairly
drip with dialect and are filled with
such weird coinages as ‘“woof-woof,”
and “dribble-puss”).

Lehr’s best bet as a newsreel comic
is his burlesque of a German accent,
which he apparently acquired from
stage experience at eighteen, when he
gave up trying to become a cartoonist
and joined a vaudeville act produced
by J. C. Mack, old-time delineator of
German characters.

EHR left vaudeville to enlist in the
American army in 1917, married

after the war, formed a vaudeville
partnership with his wife (the team
was known as “Lehr & Belle”) and
worked with her in vaudeville, radio,
and musical comedies. For a time he
was an announcer and master of cere-
monies in radio. In 1930, he left an
Orpheum tour to become a writer. Af-
ter two years he went into the movies,
assisted in the production of feature
pictures and short subjects, and finally
became official funnyman for Fox.

Two other comparative newcomers
to radio who will appear with Bernie
are the Nicholas Brothers, two small
colored boys who have danced in
Broadway revues and stage shows for
several years but made only occa-
sional guest-star trips to broadcasting
studios. The Nicholas Brothers —
Harold and Fayard—age eight and
twelve, respectively, are expected, on
the basis of past performance and with
Bernie’s backing, to establish them-
selves as a first-class radio comedy
team. Harold, the younger, is said to
possess a remarkable talent for
dialog.

The “Old Maestro and all the Lads”
return to radio after several months’
absence, during which Bernie has been
engaged in motion-picture work. Ber-
nie’s familiar, genial, easy-going chat-
ter, as effortless as conversation, is
well adapted to the development of
an atmosphere of sympathetic comedy,
in contrast with the acid wise-cracks
of many contemporary comedians.

For your station, turn to the program
page for Wednesday, 9:30 p.m. EST,
8:30 CST, 7:30 MST, 6:30 PST.
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LISTENERS TO HEAR
DAVID ROSS READ WIN-
TER POEMS ON "POET'S
GOLD"—THIS SUNDAY

cayed sadly in the years since

mass production loosed a flood of
publications on the land. It was a
common enough practise in the days
when books and magazines were rare,
but it disappeared when they became
more numerous and when outside at-
tractions began to exercise more pull
than the magic of the family circle
as a source of entertainment.

Psychologists as well as sentimental-
ists have mourned its passing. Men
expert in such matter say one of the
surest methods of developing poise
and self-confidence is to read aloud
from literature rich in meaning. Even
casual students of letters know that
one of the best ways to deepen one’s
appreciation of poetry is to read it
aloud or to hear it read aloud.

Six years ago, with this in mind,
David Ross, CBS announcer, under-
took an experiment new to network
broadcasting—a program of readings
from the classics of poetry against a
background of music. Sunday he plans
to present a group of winter poems.

“Poet’s Gold” began as an enter-
prise whose future was a matter of
speculation, but the response was so
immediate and so enthusiastic that it
was soon firmly established as a broad-
casting feature, and it has held its
place from year to year.

THE art of reading aloud has de-

HHCO MANY people are afraid of

poetry,” says Ross. “They think
of it as unmanly or artificial, or even
something unpleasant. Probably this
is because they associate it with the
‘pieces’ they had to speak every Fri-
day afternoon in their school days—
pieces which I, too, remember with
particular loathing.

“But poetry is not this at all. It is
the shortest and most beautiful way of
saying what all men hope for, dream
for, and live by. On ‘Poet’s Gold,” we
are trying to prove this. Radio offers
us the ideal medium for poetry—in-
timacy, quietness, and the background
of music.”

Ross, who has been at various times
a newsboy, vaudeville actor, secre-
tary to a Russian baroness, reviewer
of books and plays, and superinten-
dent of an orphanage, is one of radio’s
top-flight announcers. He won the
American Academy of Arts and Let-
ters diction award in 1932.

His book, of the same title as his
program series, is a consistently good
seller among poetry anthologies. Ccca-
sionally he contributes verse to The
Nation, The New Republic, and The
American Caravan. He is a membear of
the Poetry Society of America and the
Academy of American Poets.

This Sunday Ross will present
poems by English and American poets
ranging from the early part of the
seventeenth century to the present.
Part of his program will include se-
lections from Thomas Campion’s Third
Book of Airs, written in 1617. He will
also read KXathryn White Ryan’s
poem, “Deep Snow,” dedicated to him
by the author.

For your station, turn to the program
page for Sunday, 1:45 p.m. EST, 12:45
CST, 11:45 a.m. MST, 10:45 PST.

Gennaro Papi is the “Net’s’” con-
ductor of “La Eoheme”’—Saturday

Songstress Connie Boswell

for Paul

“Lux” play
with Melvyn

sings

Whiteman—this Friday

is “Enter Madame,”

Doujlas—Monday

Ida Lupino, comediesnne, will be
at “Kraft Music Hall''—Thursday
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NED WEVER, AS SUPER-SLEUTH

"DICK TRACY,” BRINGS TOTS
REAL THRILL-MON. THRU FRI.

ERIAL programs for children are one of radio’s biggest worries. Par-
ents and teachers frown on blood-and-thunder; weaker material fre-
quently lacks appeal. The job of cooking up juicy adventure scripts

which will retain their flavor and yet not harm supersensitive imaginations
is a task for master minds. This is the problem that confronted the pro-
ducers of the new “Dick Tracy" serial, on the air now for five days a week.

The radio series does not parallel the familiar comic strip exactly, but
the same basic idea is used and the same characters appear, the most
important, of course, being the daring detective, Dick Tracy, a combina-
tion of hard-guy and super-sleuth who never fails to get his man. The
problem of adapting Dick’s deeds to radio was the problem of overcoming
the fear of many parents that the narrative of adventures such as his was
a tonic too powerful for youthful minds.

Producers of the show realized the difficulties they faced and, accord-
ingly, set about developing their program in such a manner that the
youngster would have a wholesome story, pleasantly spiced with thrills.
The solution, they decided, was to give the child’s romantic yearnings an
outlet by offering him captivating but carefully supervised and controlled
adventure stories.

Accordingly, Dick Tracy’s radio sponsors ruled that every script for
the show must be passed on by J. S, List, consulting psychologist and
director of the Child Guidance Clinic of the Hecksher Foundation for
Children, in New York City, belore it went on the air. List himself has
expressed the idea behind the show and behind radio’s realization that
its juvenile programs must be handled with care.

"“The image pattern of the hero,” he says, “must be present in a
child’s radio program so that the children can pattern themselves after the
hero. The character in whose shoes they imagine themselves must show
law and order triumphant, so that the youngsters imagine themselves as
heroes, protectors, and benefactors.”

With that in mind, the character of Dick Tracy was built as a force for
good. Ned Wever, a veteran of the theater and radio, was chosen to play
the role of Tracy because it was felt that his voice had the force and
vitality to stimulate the interest of juvenile listeners. Tracy is portrayed as
an infallible hero, but an effort is made to keep him from being so noble
an individual that even an infantile but critical
imagination can't stomach him.

Part of the impressive list of dos and don’ts
which governs production of the serial follows:
(1) It must always emphasize the fact that crime
never pays and that criminals are inevitably
brought to justice; (2) in every script Dick Tracy
must speak a few lines in the cause of Jaw and
order, clean living, and good sportsmanship;
(3) Dick Tracy, Junior, typilying young Amer-
ica, must never handle firearms.

Additional rules are: (4) Suspense at the close of each episode must
be modulated so that it won't leave a supersensitive listener in a state
of high excitement; (5) the subject of modern war must not be touched;
(6) emphasis must be shifted from the more grisly aspects of police werk
to the scientific side—laboratory crime detection, the machinery of polic-
ing a city, finger-printing, police signals, ballistics, etc.

George Lowthan, creator of the “‘Thatcher Colt” radio series and
author of many a piece cf detective fiction, is the script-writer for the Dick
Tracy serial, the first sequence of which deals with the activities of car
thieves and bandits who intercept and rob interstate freight trucks. Tracy’s
task is to track down these modern brigands.

With Ned Wever in the Dick Tracy drama, appear Andy Donelly (as
Dick Tracy, Jr.) and Walter Kinsella (as Pat Patton, Dick’s loyal foil).

For your station, please turn to the program page for Monday through Friday,
5 p.m. EST, 4 CST, 3 MST, 2 PST.

January 15, 1938 )
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SUNDAY, JANUARY 9
at 12:30 p.m. EST on NBC-Blue

Radio City Music Hall
of the Air

Presents

Erno Rapee, conductor
Henrietta Schumann, pianist

Village Festival (Sodero)
The Orchestra

Third Movement Concerto No. 3
(Rachmaninoff)
Henrietta Schumann

First Symphony (Shostakovitch)
The Orchestra

ENRIETTA SCHUMANN’S choice

of the concerto excerpt by Rach-
maninoff will please that popular pian-
ist-composer’s admirers. It offers his
ripest skill and inspiration, revealed
in lush melodies, radiant figurations
and the rhythmic variety so character-
istic of his writing.

Dmitri Shostakovitch, the most tal-
ented of young Russian composers,
was born at St. Petersburg in 1906.

Shostakovitch has not written a
great number of works, but what he
has produced marks him as one it is
impossible to ignore. Indeed, his pre-
cocious brilliance has drawn from Al-
bert Coates the opinion that “he is the
Mozart of Modern Russia.”

He has composed three symphonies.
The first was published in 1927 and
will be given a modern interpretation
by Erno Rapee this Sunday. Shostako-
vitch’s third symphony was given its
first British performance in 1936.

SUNDAY, JANUARY 9
at 3 p.m. EST on CBS

The New York Philharmonic
Orchestra

Presents

Georges Enesco, violinist and
conductor
Mishel Piastro, conductor

Concerto for Violin and String Orches-
tra in A Minor (Bach)
“Poeme” for Violin and Orchestra
(Chausson)

Georges Enesco and Orchestra
(Conducted by Mishel Piastro)

“The Redemption” (Excerpt)
(Cesar Franck)
The Orchestra
(Enesco Conducting)

Symphony No. 3 “Eroica” (Beethoven)
The Orchestra
(Enesco Conducting)

OUR program has conductorial em-
barrassment of riches with two
leaders sharing the direction. Both are
also eminent violinists, Piastro being
at the solo fiddle desk of the Philhar-
monic. Now he does the batoning for
his visiting colleague.

Enesco parades his finger and bow
talents in music of opposite nature—
the salubrious formalism of Bach and
the spiritual romanticism of Chausson.
I like to think that the latter’s spirit-
uality might have been induced by
Franck, the mystic; and that the ro-
manticism came from Massenet, com-
poser of fleshly operas. Chausson
studied with both masters. A greatly
gifted composer, Chausson died at the
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The March of Music

Edited by Leonard Liebling

", .. An ampler Ether, a diviner Air . .."—Wordsworth

ADIO’S own major symphony orchestra has achieved its greatest

R privilege now that the regal Toscanini wears his crown as its

conductor. Since that fabulous opening concert on Christmas
night, our Saturday evenings are being made more radiant through
his ministrations. January 15 brings the fourth program in the series,
and six more stand in luminous promise under the most illustrious
baton of our times.

The premiere was attended by the select cream of New York's
elite from all circles. The performing arts sent representatives from its
Broadway and its Belgravia—from Jerome Kern to John Barbirolli, from
Joan Crawford to Kirsten Flagstad. All the studio auditors fluctuated
in emotion from excitement to elevation, and doubtless the reactions
must have carried telepathically to the other millions of listeners
everywhere. The event made for the most triumphant musical occa-
sion ever broadcast by radio. o

I am recalling this belated news because it emphasizes again the
rare opportunity now offered for microphone devotees to study an
orchestra and symphonic music in their highest revelations. There-
fore let us review a few facts which are ABC for every thorough
musician but for other tone-lovers still remain XYZ.

Most of them know the solo sounds of familiar instruments, like
the violin, cello, harp, flute and cornet, but are unable to distinguish
the oboe, clarinet, horn, bassoon, tuba and viola. It is not the province
of this article to outline the differences, but they are available in the
explanations given annually by Dr. Damrosch in his Music Apprecia-
tion talks and also through the children’s concerts broadcast by the
various symphony orchestras.

The orchestral instruments are not just a jumbled variety but
may be divided into families, such as the strings, brasses, woodwinds,
horns and percussion (drums, cymbals, triangle, tambourine, bells,
celesta, etc.). Every large orchestra has at least one harp, and some-
times two—even more in some of the modern compositions. If you
are able to go to symphony concerts, watch the separate instruments,
and when they perform alone or in family groups, note their qualities
of tone. I believe that there are phonograph records, too, which re-
produce that material, with spoken or printed analyses. The pictures
of the instruments themselves are in most of the dictionaries of music.
The strings are easily accessible in radio performances of quartets, for
the smaller complement brings out quite clearly the differences be-
tween the two violins, the viola and the cello. As for the double-bass—
the grandpa of the string family—hardly anyone is unacquainted with
its deep-throated voice, mostly furnishing grunty accompaniments.

One beautifu! thing about orchestral music is that it may be en-
joyed without any technical knowledge. You can thrill to a symphony

Rudolph Ganz (left) conducts the Philharmonic Orchestra’s children’s con-
cert Saturday. Georges Enesco (right) guests with the Philharmonic Sunday
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age of forty-four—killed in 1899 while
riding a bicycle near Nantes, France.

Beethoven’s “Eroica” (Heroic) sym-
phony loses nothing in grandeur as it

goes through the years. The second
movement is the monumental Funeral
March, as impressive as that by Cho-
pin. In the third movement (scherzo)
we have Beethoven’s creativeness at
its most gracious peak, with dancing
elves in the forest and hunt fanfares
played by the horns. The final section
of the symphony climaxes in a blaze
of musical sunshine.

SATURDAY, JANUARY 15
at 11 a.m. EST on CBS

The New York Philharmonic
Orchestra

Presents
A Children’s Concert
Rudolph Ganz, conductor

Overture to “The Merry Wives of
Windsor” (Nikolai)
The Orchestra

Tarantella (Saint-Saens)
Flute and Clarinet

Two Movements of Concerto for Oboe
(Pergolesi-Barbirolli)
Oboe and Orchestra

Habanera (Labate)
Oboe

Rondo from Concerto for Bassoon
(Mozart)
Bassoon and Orchestra

Chant du Soir (Florent Schmitt)
English Horn

Cydalise (Pierne)
Flute

Midsummer Night’s Dream (Scherzo)
(Mendelssohn)

Drink to Me Only With Thine Eyes

Three Roumanian Dances (Bartok)
The Orchestra

N ANOTHER column I speak of un-

familiar instruments, and just as I
finished typing it, Rudolph Ganz sends
in his program, demonstrating them in
practical fashion. So this is the oppor-
tunity to make acquaintance with those
comparative strangers, uttering the
sounds peculiar to themselves.

Following the animated overture
(in which may be found the inspira-
tion for certain American popular
songs) comes the silvery and reedy
union of the flute and the clarinet. The
more plaintive tones of the oboe issue
in a brace of pieces ancient and mod-
ern. The former, by Pergolesi (Italian
genius who died prematurely in 1736,
aged twenty-six), has been reverently
edited and arranged by John Barbi-
rolli, conductor of the Philharmonic.

The bassoon, of the oboe group, has
a lower range and is in the same ratio
as that of the cello to the violin. Ow-
ing to the comic possibilities of its
middle register (when played stac-
cato) the bassoon is often used by
composers to express humor, and bears
the nickname of “the clown of the or-
chestra.” Mozart loved the instrument,
and at the broadcast of “Don Giovan-
ni” two weeks ago you might have
noticed how often and effectively he
employs it. Beethoven, too, favored
the bassoon and wrote so expertly for
it that contemporary players had to
improve their technic.
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SATURDAY, JANUARY 15
at 10 p.m. EST on NBC, Red anc Blue

NBC Symphony Orchestra
Presents
Arturo Toscanini, conductor
Tragic Overture Opus 81 (Brahms)
Symphony No. 2 in D Major (Sibelius)

Rondo “Arlecchinesco” with tenor solo
(Busoni)

“Midsummer Night’s Dream” suite
(Nocturne and Scherzo)
(Mendelssohn)

“Carnival in Venice” (Tommasini)

WITI—L all due respect to the Arch-

angel Arturo, one feels like tap-
ping him lightly over the fingers for
making so many last-minute changes
in his announced programs. Rabpio
GuIDE endeavors faithfully to keep up
with the maestro’s changes of mind,
but readers must blame him and not
us when his final selections fail to co-
incide with those carried in this de-
partment. His present list, a long one,
may undergo another late revision, but
as it stands the listener is promised
varied and vivid adventurings.

The “Tragic Overture” by Brahms
has no specific story beyond its title,
but one might imagine the works as
voicing dread of some impending ca-
lamity relieved by episodes of hope,
ending with victory over tate.

Sibelius’ Second Symphony has my-
riad moods, pastorial, genial, passion-
ate, mournful, lyric, concluding upon
a climax joyfully triumphant. Experts
appreciate the versatility and skill of
the composer in weaving the many
fragmentary motifs into a compactly
built and organic whole. One compe-
tent critic analyzes the work as “Pas-
toral,” full of home sounds of Finland,
of cattle, timbered houses, sparse na-
ture, but all burdened with lowly
tragedy.

Toscanini naturally features the mu-
sic of his compatriots and in this mod-
ern example by Tommasini the con-
ductor and his orchestra may be ex-
pected to voice with high wvirtuosity
all the dancing spirit and uproarious
vivacity of the famed Annual Carnival
in Venice.

TUESDAY, JANUARY 1%
at 3:30 p.m. EST on CBS

The Cincinnati Symphony
Orchestra

Presents
A Children’s Concert
Eugene Goossens, conductor

Overture to “Oberon” (Weber)
Largo from the “New World Sym-
phony” (Dvorak)
Nutcracker Suite (Tschaikowsky)
Alborado del Gracioso (Ravel)
Elegiac Melody (Grieg)

Two Caucasian Sketches
(Ippolitov-lvanow)

HERE again is a so-called program

for adolescents, but oldsters may
well attune themselves to it for valu-
able information gained both frcm the
music and the explanatory remarks of
Mr. Goossens.

In line with this week’s sermons on
orchestral instruments, listen for the
ruminative tunes of the clarinet in We-
ber’s “Oberon” Overture; the already
mentioned English horn song in the
Dvorak movement, where the instru-
ment has beautiful chirpings in the
Tschaikowsky “Nutcracker,” to be
noted clearly in two of its excerpts
which I shall allow you to distirguish.

e
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Grace Moore (left) sings feelingly, acts with charm and pathos as “Mimi”
while Muriel Dickson provides a coquettish “Musetta” in “La Boheme”

and yet be totally ignorant of how it is put together or what instru-
ments are called which bring it into sound.

However, I recommend that you look into the matter just the
same. Mental effort never is the enemy of pleasure, but even en-
hances it in matters of art. Once arrived at such complete enjoyment
of music, the new convert will wonder that he ever could have been
satisfied to be a mere listener for tunes. In this case, familiarity does
not breed contempt, bui contentment. Try it.

Georges Enesco, the Roumanian musical genius, “guests” for a
few weeks as leader of the New York Philharmonic, while busy John
Barbirolli takes a short vacation. Enesco is the wonder and admiration
of his brother musicians, for he not only has gained a high reputation
with the baton but also ranks as a talented composer and an artist on
the violin. Furthermore, he taught the amazing Yehudi Menuhin for
several years, and that is in itself something of an achievement. The
best known of Enesco’s compositions is his “Roumanian Rhapsody
No. 1, which has gained universal popularity for its colorful and rol-
licking treatment of airs in the folk-song character.

Fritz Kreisler, one of the few artists opposed to radio, declares
that he will never play before the microphone, as he needs a large
visible audience to induce his best art. “Furthermore,” the famed fid-
dler continues, “radio is not as educational as some advocates claim.
One does not hear the great works as often as by being a regular

concert- and opera-goer

It is not possible to turn back the dial and

have the performance all over again.” That can’t be done, either, in
the concert hall or opera house. But Friend Fritz seems to forget the
phonograph. There is nc law against buying it. (Or is he subtly adver-
tising his records, of which he is a most industrious maker?)

Rudolph Ganz directs the Saturday morning New York Philhar-
monic concert for chilaren, and aside from his interpretations, the
youngsters should benetit also through his spoken verbal comments.
Ganz is a gifted gentleman in many directions, for he commands not
only the baton but also shines as a concert pianist and composer, and
an extremely stimulative raconteur. It is more than likely that the
listeners are in for frequent laughs, as the Ganz wit is well established.
Nowhere does his humor come to better expression than in his “'Ani-
mal Pictures,” a series of twenty piano pieces, some of which he later

arranged for orchestra.

Also Recommended
For Stations, See Our Program Pages

SUNDAY, January 9
12:30 pm EST—Salt Lake City Tabernacle. CBS.
5:00 pm EST—Metropolitan Auditions. NBC-Blue.
9:00 pm EST—Impressions. MBS-WOR.
10:00 pm EST—Rising Musical Star. NBC-Red.
MONDAY, January 10

8:30 pm EST—Voice of Firestone. NBC. (8:30
PST).

9:00 pm EST—Banks Concert: Eugene Ormandy.
NBC-Blue.

TUESDAY, January 11
2:30 pm EST—Music Guild. NBC-Blue.
10:30 pm EST—Symphonic Strings. MBS,
WEDNESDAY, January 12
3:45 pm EST—Curtis Institute. CES.
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9:00 pm EST—Chesterfield Program: Lawrence
Tibbett. CBS.
THURSDAY, January .13
2200 pm EST—Music Guitd. NBC.

9:00 pm EST—Rochester  Philharmonic  Orch.:
Tturbi. NBC-Blue.
Bay’s Essays in Music.

10:30 pm EST—Victor
CBS

FRIDAY, January 14
2:00 pm EST—Music Appreciation. NBC-Red &
Blue.
SATURDAY, January 15
12:00 noon EST—Chasins Music Series. NBC-Red.
10:00 pm EST—NBC Symphony Orch.: Toscanini.
NBC-Red & Blue.
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SATURDAY, JANUARY 15
at 2:00 p.m. EST on NBC-Blue

The Metropolitan Opera Company

Presents

“LA BOHEME"

by Giacomo Puccini

The Cast:
Rodolfo . . Bruno Landi
Mimi . . Grace Moore
Musetta Muriel Dickson
Marcello Carlo Tagliabue
Colline . Ezio Pinza
Schaunard George Cehanovsky

Conductor, Gennaro Papi

With a libretto romantic, merry, pa-
thetic, characters youthful, music melo-
dious and spirited, Puccini’'s “La
Boheme” (Bohemia) has an irresistible
hold on our admiration and affection.

Grace Moore finds her best oppor-
tunities as Mimi, singing feelingly and
acting with charm and pathos. Bruno
Landi, just arrived in America, is a
youthful tenor who has been applauded
by Milan, Rome, and Buenos Aires. In
his early thirties, dark and handsomnie.
the newcomer should make an attrac-
tive figure as the romantic poet, Rodolfo.

ACT I

It is Christmas Eve in the garret
studio of Rodolfo, who writes while his
fellow-student, Marcello, labors at a
painting. The fireless room is cold, and
to heat it, Rodolfo throws his manuscript
into the stove. Colline, the philosopher,
joins the other two, having vainly tried
to pawn a bundle of books. Schaunard,
the musician, bursts in with food and
wine. Enters Benoit, the landlord, whom
the Bohemians banter, jostle about, and
eject. All except Rodolio leave to cele-
brate at the Cafe Momus. Up to this
Eoint the music has been lively and

umorous, descriptive of the reckless
spirits of the quartet. . .

Their neighbor is Mimi, a frail, young
girl who embroiders flowers for a living.
She comes to Rodolfo, explaining that
she desires a light for her candle. Mean-
while, Rodolfo’s own candle is extin-
guished by the draught from the open
door, In the dark, he clasps Mimi’'s
hand and their romance begins. He
sings the impassioned narrative song,
“Che Gelida Manina” (How Cold Your
Hand), in which he tells about his life
and work. Then comes the girl’s lovely
measures, “Mi Chiamano Mimi”. (They
Call Me Mimi), in which she relates her
own aufobiography. An entrancing love
duet (whose theme recurs throughout
the opera), ends the act as the lovers
depart to join the celebrants.

ACT II.

The square in front of the cafe; a
happy crowd in holiday mood. Booths,
pushcarts, children with toys, a boister-
ous procession, confetti, tin horns, the
military patrol. All is bustle and gayety.
Rodolfo and Mimi standin%by in mutual
adoration. Marcello and his coquettish
sweetheart, Musetta, have quarreled, as
usual. She arrives, accompanied by a
wealthy admirer, with whom she sits
down to dine sumptuously, while Mar-
cello and his party eat their own frugal
meal. Musetta sings the celebrated waltz
song, meanwhile mocking Marcello. She
pretends that her 'shoe pinches her and
sends her escort off to have it mended.
Reconciliation with Marcello. The re-
turning admirer is made to pay the bill
for the Bohemian revellers, who mean-
while have carried off Musetta.

ACT IIT

Early dawn, and snowing. A toll-gate
and tavern on the outskirts of Paris.
Characteristic orchestral music. Mimi,
already racked with a fatal tubercular
cough, eavesdrops the conversation be-
tween Rodolfo and Marcello, in which
the former relates that he and Mimi
must part, owing to their constant
jealous quarrels, but also tells his fear
that she has not long to live. The act
closes with the touching duet for Mimi
and Rodolfo, “Our Time for Parting’s
When the Roses Blow.”

ACT IV

Again the attic studio of Act I. Mar-
cello and Rodolfo sigh for the absent
Mimi and Musetta, but try to forget the
sorrows of unhappy love and poverty by
staging a frolic, which Musetta inter-
rupts with the fainting Mimi, who wishes
to die in Rodolfo’s arms. There is no
money for medicines or food, so Musetta
hands Marcello her earrings to pawn.
Colline sings a mournful “Farewell” to
his coat and goes out to sell it. Mimi
and Rodolfo exchange memories of their
early love. Musetta prays earnestly.
Mimi dies o music of soul-touching
eloquence. Rodolfo falls upon the life-
less form, scbbing, “Mimi, Mimi.”

9
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American Pageant...

CAVALCADE OF AMERICA

Wednesdays, CBS, 8-8:30 p.m., EST
(For the West, 9-9:30 p.m. PST)

The heartbeats of Colonial history
and the striking throb of the Ameri-
can saga of scientific achievement
course through the Cavalcade of
America, deemed by the National Ra-
dio Committee of the American Legion
Women’s Auxiliary “the radio program
most acceptable and worth while to the
general family audience.”

A weekly pageant of American
progress on the march—*“Cavalcade”
is an important midweek highlight
for the listener who enjoys a bright
capsule of information along with his
entertainment. A newsreel treatment
of American progress in realms as
varied as agriculture and astronomy—
music and men—the program contrib-
utes new light on the traditions and
accomplishments that have made
America.

Wednesday’s chapter of the Caval-
cade will dramatize key incidents in
the life of the nation’s first great elec-
tro-chemist, Robert Hare, the man
who anticipated the work and discov-
eries of Faraday and who actually
laid the groundwork for Edison’s de-
velopments of the storage battery and
the incandescent lamp. The story of
Benjamin Franklin’s boy neighbor who
blazed the trails for today’s broad
highways of science and industry.

“Listen and Learn” has previewed
the script—it’s hearty speaker fare for
listeners of broad general interest,
especially recommended for amateur
test-tube tinkerers.

1776720

EPIC OF AMERICA
Sundays, MBS, 8-8:30 p. m., EST

Hewn from their stark pages, the
highlights of American history mark
off the swift, magnificent pattern of
the nation in the making. Drama re-
presents the story of the United States’
growth in broad and striking outline
when the “Epic of America” takes the
air each Sunday night at 8.

The program takes its title and pat-
terns its content after the famous
treatise, “Epic of America,” by James
Truslow Adams. It is written and

produced by enrollees in the radio di-
vision of the WPA Federal Theater
and will be heard each Sunday for at
least the next six weeks. Extension of
the series is possible.

—Acme
Zona Gale, American authoress,
will be the guest of the American
Schoo! of the Air this Tuesday
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HE HUE and cry against certain children’s programs that are

now on the air continues with unabated rigor in the forums of

parent-teacher groups, in the homes where the child's listening
interests have become an acute problem, and in the conferences of
educational advisors to the program executives of the networks.

“Something must be done!”

“Censor the objectionable programs for children or take the
consequences of adult listener revolt!”

These and similar expostulations are the current weapons of the
serious objectors.

The problem is real and dangerous. A sound answer is e€ssential
to the future welfare of broadcasting and to educational broadcast-
ing in particular. There's not a program executive in the country
who does not recognize this fact.

But that sound answer is as elusive as the problem is serious.
And more important—the solution is quite as much a responsibility
of parents and educators as it ic of program directors.

Agenda . . . for Parents

Pending ultimate solutions, Rapio GuipE humbly makes two
suggestions to parents. Not solutions, we assure you, but sugges-
tions that may assist you in lessening the impact of the problem.

We recognize fully the difficulties to be encountered in making
them fully effective in the home. But we offer them in the firm con-
viction that they can contribute to a practical solution of the problem
for the indivic aal parent, and possibly o the broadcasters’ problem
of creating finer children’s programs for the future.

Capitalize the child's natural interest in learning . . . rather than
criticize his equally natural interest in thrills and vicarious_adven-
ture. Endeavor to guide the child’s listening interests toward the
program that is instructive as well as entertaining rather than away
from the program that does provide an appealing, if objectionable,
answer to the child’s instinctive need for action and adventure.

Child psychology confirms the merit of this approach to the
problem. Interests are with difficulty coerced into new channels—
but they can be led. As a child discovers the profound adventure
of enjoyment-in-learning, the aprpeal of the unadulterated thrill-
program may be expected to wane. It cannot be expected that the
emotional pull of strong action will be overcome—this in itself
would be inadvisable—but real enthusiasm can be developed for
programs that nourish the child’s natural inter~st in learning.

A broadened listening intercst will assist the development of
listening discrimination and lessen the appeal of the program that
offers thrill-response alone.

Try constructive criticism. Your own close association with this
problem may well give you the best of ideas for the kind of pro-
gram that is thoroughly desirable . . . the type of program that you
and your fellow parents will and can welcome.

When you feel that sudden urge to throttle the earnest sponsor
of a blood-and-thunder saga—pause! Remember that the radio,
perforce, must take its cue from the radio box-office—your speakers.
Your condemnation may be completely sincere, but your sugges-
tions for improvement will do more good.

Radio Guide @  Week Ending January 15, 193%
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Chronicler . . .

AMERICAN FICTION
Tuesday, CBS, 2:30-3 p.m., EST

Zona Gale, one of America’s fore-
most women writers of fiction, drama
and poetry, will be the guest authority
on the American School of the Air
lesson in “American Fiction” this
Tuesday afternoon. She follows such
eminent contemporaries as Carl Car-
mer, H. L. Mencken and Max Eastman
in the role of interviewee in this bi-
weekly series on American literature.
(Alternate Tuesdays the program is
devoted to music.)

Miss Gale is probably best remem-
bered as the authoress of “Miss Lulu
Bett,” the Pulitzer Prize Play of 1921.
Her novels are marked by sensitive
portrayals of the American family
scene. The country’s leading maga-
zines still bid high for her short stories.
Her novels include “Birth,” “Preface
to a Life,” and “The Light Woman.”

Threshing-Machines...

JOHN STEELE
Saturdays, MBS, 9-9:15 p.m., EST

The news needs a threshing-ma-
chine, and the bulging proportion of
time devoted to “Commentary” of the
air is emphatic evidence of radio’s
quick response to that need.

Let the press pace the newscasters—
let us gobble the headlines as we go—
but for the meat of the day’s events
we best can turn to the reflective di-
gests of the news presented by the
established editors of the air.

“John Steele” is the Mutual Broad-
casting System’s contribution to the
Saturday evening round-robin of net-
work news reviews. He speaks ‘“off
the record” on the impact and impli-
cations of world news as seen from the
shadows of Buckingham Palace and
No. 10 Downing Street, London.

An Irishman by birth, an American
by citizenship, an Englishman by
adoption and a reporter by instinct,
John Steele brings a keen combine of
talent and background to his London
“letters.”

The program is heard regularly on
alternate Saturdays direct from BBC
studios in London.

Star-Gazing . ..

WHAT ARE THE PLANETS?
Friday, CBS, 2:30-3 p.m., EST

Roman mythology gave us their
names—but the Science Club of the
Air will tell us what they are! The
planets are those opaque bodies that
revolve around the sun. One of the
better-known ones is Old Mother
Earth herself—and you may be inter-
ested to know that the national ram-
bunctions of just two weeks ago this
Friday celebrated the end of our latest
period of Sidereal revolution . . . a
traditional caper with all the planets.

When the Science Club goes into
session -this Friday on the American
School of the Air program to dissect
the heavens and bring Mercury, Nep-
tune, Venus, Saturn and the other
major planets under radio’s high-pow-
er telescope, all such fancy phrases as
“petihelion,” and “mean distances”
will be dropped, as they should be
when the heavens come down to earth.

The simple scientific experiments
and the discussions that evolve from
them make these meetings jolly and
fascinating affairs. They are leveled
for high-school listeners, but they in-
variably hit a high-interest potential
for any adult listener.
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Design for Listening

Better keyed to the purpose cf this
column, the new title, ‘“Design for
Listening,” defines the objectives and
plots the pattern better than “The-
matic Listening.” Unlamented, we dis-
card the older idea for the new. What
do you think?

This Week: Serious listeners will
have “designs” on—Business.

If there is one thread of mutual in-
terest and concern that makes the
whole world kin . that threat is
Business. We may rant about its
methods, blame its economics for our
little woes, grumble at its demands—
still it stands as the bulwark cof our
individual security and to a large ex-
tent the basis of our happiness.

What has radio to offer us in our
constant effort to build our jobs, boost
our personal prosperity and give us
that better understanding of business
that will keep us moving teoward
larger financial success and happiness?
Here’s the answer for this week. A
design for “business” listening.

Sunday. Discussion and statements
concerning the current business situa-
tion will be vital factors in “Headlines
and By-Lines,” CBS at 10:30 p.m. “The
World Is Yours,” NBC-Red at 4:30 p.m.
presents “The Masters behind the Mel-
lon Masterpieces’'—a program that will
give some interesting angles on the
business in art.

Monday. The President will strike
the business keynote for early 1938
when he delivers a “fighting message”
to the Congress reconvened in regular
session. Disturbed by the ‘“goose-egg”
score with which the special session
wound up prior to Christmas, the chief
executive plans to redssert his leader-
ship and wield the big stick of the
“people’s mandate” to effect prompt
passage of the moribund “wage-hours”
bill and other New Deal legislation de-
signed tc allay the current recession.
For last . _.mute news from the Con-
gressional sidelines: “National Radio,
Forum,” NBC-Blue at 10:30 p.m.

Tuesday. “Current Questions Before
the House,” CBS at 4:45 pm. will
continue the important resume of ac-
tivity on the business-legislation front.

Wednesday. Time out for a personal
digest of the accumulated facts on
business. Consider the significance of
the new governmental concern over
the trend of business.

Thursday. “Current Questions Be-
Before the Senate,” CBS at 4:45 p.m.,
will complete the picture of prablems
facing Congress. For a swift, dramatic
editorial on the business situation and
contributing factors in the swift pace
of world affairs, hear “The March of
Time,” NBC-Blue at 8:30 p.m.

Friday. Intimate sidelights on the
working problems of “The Young Peo-
ple Who Make Our Clothes” will be
heard via interviews with workers
from the cotton fields and others in the
textile industry. Hear “American
School of the Air—Vocational Guid-
ance” at 2:30 p.m.

Saturday. In its new week-end spot
“The Story of Industry” presents the
fourteenth chapter in the current se-
ries. Invaluable background informa-
tion for the listener who would be
well informed. Hear “The Stcry of
the Canning Industry,” CBS at 5 p.m.

All these programs are booked for
network airing. Unfortunately, not
all programs will be carried by full
national networks. For the stations
that will carry these programs please
turn to program section, pages 27 to 43.

Na
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IN THE WORLD OF ART

Sunday, January 9

The World Is Yours. 4:30-5 p.m. NBC-
Red. “Masters Behind the Mellon Mas-
terpieces.” The artists, their work and
inspirations, who painted the priceless
pictures to be hung in the Mellon Me-
morial Gallery in Washington.

BUSINESS MATTERS

Tuesday, January 11

General Survey of Our Tax System
and Suggestions for Its Improvement.
6:15-6:30 p.m. CBS. Talk by Dean John
T. Madden, New York University School
of Commerce.

Friday, January 14

W. B. Benton. 10:45-11 p.m. CBS.
Former advertising executive, talk.

Saturday, January 15

The Story of Industry. 5-5:30 p.m.
CBS. Historical drama of the “Canning
Industry” and informational talk by R.
R. Deupree, Pres., Procter & Gamble Co.
“Uncle Sam, Indusiry and the Home.”

HISTORICAL DRAMATIZATIONS

Sunday, January 9

Epic of America.- 8-8:30 p.m. MBS.
Dramatical historical survey. Weekly
chapter in the story of the march of
America.

Monday, January 19

School of the Air. 2:30-3 p.m. CBS.
History dramatized as “Exits and En-
trances,” plus comment on significance
of current events in light of history.

Brave New World. 10:30-11 p.m. CBS.
“The Little Indian of Mexico” . . . the
great story of Benito Juarez, the Indian
lad who became President of Mexico,
conquered Maximilian and laid new
foundations for the nation as it is today.
Excellent drama. History thirough the
heart of another character who made it.

Wednesday, January 12

Cavaicade of America. 8-8:30 p.m.
(For the West, 9-9:30 pm. PST)
CBS. The progress of science in the

United States as shown in the lives and
work of eminent scientists—their con-
tributions to life and industry today.
“Blazing Trails for Science-—Discoveries
in chemistry, physics, electricity, by
Robert Hare.” Dramatic sketches.

INSPIRATIONAL TALKS

Sunday, January 9

Radio Pulpit. 10-10:30 a.m. NBC-Reéd.
Sermon by Dr. Ralph W. Sockman, “The
Danger of Drifting.”

Church of the Air. CBS. Morning (10-
10:30 a.m.) Sermon by the Rev. Theo-
dore C. Speers of the Central Presby-
terian Church, New York. Afternoon
(1-1:30 p.m.) “The Holy Name Society,”
sermon by the Very Rev. T. J. McDer-
mott, Provincial, Dominican Fathers,
Holy Name Society.

National Vespers. 4-4:30 p.n. NBC-
Blue. Dr. Harry Emerson Fosdick ser-
mon, “Contemporary Meanings in An
Old Word: Salvation.”

The Catholic Hour. 6-6:30 p.m. NBC-
Red. Rt. Rev. Msgr. Fulton J. Sheen.

Monday, January 10

Time for Thought. (Daily except Sat-
urday and Sunday) 12-12:15 p.m. NBC-
Blue. Monday, Dr. Ralph E. Davis,
“Character Foundations.” Tuesday, Dr.
John Sutherland Bonnell, “As A Man
Thinketh.” Wednesday, Dr. William
Hiram Foulkes, “Homespun.” Thursday,
Dr. Alfred Grant Walton, “Not Good If
Detached.” Friday, Rev. Elden H. Mills,
“The Wonder of the Spirit.”
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Saturday, January 15

Call To Youth. 12-12:15 p.m. NBC-
Blue. Dr. George Stewart. “Sympathy.”

Religion in the News. 6:45-7 p.m. NBC-
Red. Dr. Walter Van Kirk discusses re-
ligious implications in the week’s news.

The Message of Israel. 7-7:30 p.m.
NBC-Blue. Talk by the Rabbi Morris
Lazaron.

LITERATURE NOTES

Tuesday, January 11

American Fiction. 2:30-3 p.m. CBS.
Zona Gale, noted American authoress,
is guest of the School of the Air class
in American Literature.

MUSICAL DISCUSSION

Tuesday, January 11

Fun Imn Musie. 2-2:30 p.m. NBC-Red.
Dr. Joseph Maddy’s lessons—play as you
learn, learn as you play—for band and
orchestral instruments. Old-favorite
songs are used as the basis for lessons.

PEOPLE—THOUGHT—COMMENT

Sunday, January 9

University of Chicago Round Table.
12:30-1 p.m. NBC-Red. World trends,
problenis and personalities discussed by
members of the faculty. Concise, chal-
lenging, constructive.

Radio Newsreel. 3-3:30 p.m. NBC-Red.
Persons in the headlines brought to the
microphone for close-up commentaries
and personal interview,

Headlines and By-Lines. 10:30-11 p.m.
CBS. Significant news of the week re-
viewed by ace reporters and interpreters.
H. V. Kaltenborn, foreign news; Bob
Trout, latest news; Pierre Bedard.

Monday, Januaiy 10

New Horizons. 6:15-6:30 p.m. CBS.
“Astronomical Events of 1937.” Dr. Har-
lan T. Stetson of the American Mussum
of Natural History, speaker.

National Radio Forum. 10:30-11 p.m.
NBC-Blue. A popular forum on plans
and problems confronting the nation.
Leading figures in national life speak
from Washington.

Tuesday, January 11

Current Questions Before the House.
4:45-5 p.m. CBS. Leading congress-
men discuss important issues before the
House of Representatives.

Let’s Talk It Over. 2:15-2:30 p.m. NBC-
Blue. (Tuesday, Wednesday and Thurs-
day weekly.) Previews and interviews—
special interests of women. Tuesday,
June Hynd and Clarita DeForceville,
author and business woman, discuss
“Every Woman Marries A Bachelor.”
Wednesday, Allna Kitchell and inter-
viewee discuss the President’s 1938 cam-
paign against “Infantile Paralysis.”
Thursday, Lisa Sergio and guest.

“How to Win Friends and Influence
People.” 10:45-11 p.m. NBC-Red. Dale
Carnegie, best seller author, starts a new
series.

Wednesday, January 12

Youth In A Modern Community. 4:30-5
p.m. NBC-Blue. Mary T. Bannerman,
Chairman, Nat. Congress of Parents and
Teachers, speaks on youth and *“Pre-
serving .Qur Inheritance.”

Thursday, January 13

Current Questions Before the Senate.
4:45-5 p.m. CBS. Second chapter of the
week—completes the current picture of
Congress in action. Companion program
to Tuesday’s “Current Questions Before
the House.”

Town Meeting of the Air. 9:30-10:30
p.m. NBC-Blue. Senator Robert M. La
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Follette leads the verbal barrage on the
question, “How Can the Federal Budget
Be Balanced?”

Friday, January 14

People in the News. 10:45-11 p.m. NBC-
Red. Dorothy Thompson’s intimate por-
traits of the personalities behind the
h(leadl)ines. (Also Tuesday 7:30 p.m. NBC-
Blue.

PERSONAL PROBLEMS

Wednesday, January 12

Your Health. 2-2:30 p.m. NBC-Red.
“Avoiding the Diseases of Childhood.”
American Medical Association discussion
of “Scarlet Fever, Measles and Whoop-
ing Cough.”

Friday, January 14

Vocational Guidance. (School of the
Air) 2:30-3:00 .m. CBS. Vocational
Guidance Association presents interviews
with a textile-worker and dress-de-
signer. Problems and how to meet<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>