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The T}agedy Of Neglected Gums
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Cast ot Characters:

Your Dentist and You

vou: "My gums are responsible for this
crsst, dacror. I'm ancisas about them.”
n.ns . What's che mateer?”

vou: " Well, somecimes they' e tewder when
Lbrush iy seerh And ance in ¢ while they
bleed a Little. Bus my reeth seem to be all
right. Just how serious is athing like thist”
b ps.: Probably mothing to bother
abour, with a healchy mouth like
yours. Bus, just the same, L've seen
people with white and flasless teeth

ger inco serious trouble with their
gums.

vou: " That's whar worries we. Tsorvhea
—gingi iris—treuch moth—all those har-
rible-sounding chings! Juse @ monch ago
Jriend of mine bai ro have seven seeth
pulled onr.”

005 "Yes, such things can happen.
Nor long ago 2 paticat came o me
wich badly inflamed gums. I x-rayed
chem and found che infection had spread
50 far that cight tecth had to go. Some
of them were porfectly sound tecth,
ton.

vou: (After a pause) "I wus veading a
denifvice advertisement . about food."
p.ps.: "Soft food? Yes, that's to blame
for most of the rrouble. You sk, our
gums ger no exercise from the sofg,
creamy foods we cac. Circulation lags
and weak spots develop on the gun
walls. That's how thesc troubles begin.
If you lived on rough, coarse fare your
gums would hardly nced accention

vou: **But, dactor, | can't take up a drer of

BRISTOL-MYERS CO., Depe. RR~129
73 West Sucet, New York, N. Y.

Kindly send me a wrisi rube of IPANATOOTH
PASTE. Enclosed 15 2 two-cent samp (o Cover
bactly the cost of packing and mailing.

Neme . oovrne

Address . o T
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raw voors and hardrack.  People would
think I'd suddenly gone wad.""

.51 "Na necd to change your dict.
But you can give your gums the stimu-
lation they need. Massage or brush
them cwice a day when you brush
your tecth. And onc other suggestion:
use [pana Tooth Paste. It's a scicatific,
modern dentifrice, and it contains
special ingredicnts that stimulare che
gums and help prevent infection.”

* * x

As imaginary dialog? An imaginary
‘you? Admictedly, hut che action is
real. It is drawn from life—from rcal
tragedics and ncar tragedies enacred
cvery day in every city of the land!

And if dencists recommend Ipana, as
cthousands of them do, it is because it is
good for the gums as well as for the
teech. Under its conrinual usc, the
teeth arc gleaming white, the gums
fiem and healthy. For Ipana contains
ziratol, a recognized hemostaic and
antiscpric well known o dentists for
its tonic ctfocts upon gum tissuc.

Don'c wait for *'pink tooth brush™
t0 appear before you start with Ipana.
The coupon brings you a sample which
will quickly prove Ipana's pleasant
caste and €leaning power.

But, to know all of Ipana’s good ef-
feces, it is far better t0 g0 to your ncar-
cst druggist and get a large tube. After
you have used its hundred brushings
you will know its hencfits to the health
of your gums as well as your teeth.

22e33BYI I IBRPIBIIIBITE
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RADIO REVUE

Rudy Vallee’s First Leading Lady
Anne Franklin (Mrs. Richard O’Connor) Was Recrusted from the Ranks of Radio

W HEN Rudy Vallee was engaged to make hus frst salking picture. hearts, " “hvch s produced by R:dno Keith-Orpheum, in conjunction
it leading lady was, sppropriauly enough, recruited from the ranks with the R. . Phorophone, ac the latter’s Gramercy Studios in New

of radio. Dictured above with year-old son, limmie Dick, is York City. 'nu. p,mm recently won for Mrs, ©'Connor the first award

Mes. Richard O'Connor, of Dover, N J. She i secretary to John ¥ in s nacional contest to find che loveliest young molhn in America. The

Elwood, vice-presidens of the National broadeasting Company. Under judges. who unammously vored her first plac this contest, were

the name of Annc Franklin, she acted appasite Valler in “Campus Sweet- Barrymore, Cornclius Vanderbils, Ir. and F. Bem Fitzgecald
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What is

w

the SECRET

 RUDY VALLEE’S

Success?

ws the reason for
+'s popularity lic
personality or
Tpivanater-—r is
ke mowe
in?

He has become a
uational figure and, in
sonte respects, almost
a national problesn —
the joy of the wife,
the despair of the
husband, the idol of
the flapper and the
enuy  of the yowng
man

SMISTKIN.

s nationwide craze over Rudy Vallee?
start and what caused it? The mete-
poung orchestra teader, accomplished
w ¢ threngh the medium of radio. is the out-
: sl the year in broadcasting circles.
=idio’s first “matinée idol’” has on the
in of the country. is truly startling. Tt
ug wif sentimental ballads over the radio
that first brought Iy into the public eye and this same
suave, seductive manner of singing is now rapidly on its
way to becoming a national institution,

His popularity has increased amazingly—at least, among
the ladies. They swear by him—and the men swear at
him. Like any widespiead craze, Rudy has his detrac-
tors, as well as his admirers. In many instances, argu-
ments over Rudy have resulted in a “house divided against
itself.”

But the reasons underlying his phenomenal success re-
main a mystery—even to Mr. Vallee himself, who is at
ance pleased and Lewildered at the trick of Fate that has
carried him from obscurity to a place in the hearts of mil-
lions of America’s flappers and matrons. He has become



G

a national figure and, in some respects. almost a national
probleni—the joy of the wife. the despair of the husband,
the idel of the Aapper and the envy of the young mun

Does the secret of Rudy's success lie in his personality
or his appearance?  Possibly—aithough there 15 nothing
unusual abowt this Don Juan of the radio. e is of aver-
He is in-
variably well groomed and exudes u {celiug of quiet cou-
fidence. Ile 15 of fawr complexion, with blue eyes that
slant stightly downward ai the outer corners. He has a
well-formed head. crowned by a wealth of light, curly
hair.  tlis appearaunce is nor wnlike that of the average
vaung college man.

age height. slender, and carries himsell well

Further light is shed on
his personality by John 3.
Young. NBC announcer,
who was a fellow student
of Rudv's at Yale. He
savss “With all the sue-
cess and good fortune hat
have been showered upon
him.  Rudy
same  unassuming, modest
and splendid young man
that I remewber on  the
Yale campus.  He is mod-
est to the pomt of being
Lifident and shy. 1 Teheve
diat his success is due 1o
the old formula of hard
work. At least it was made
withont  benefit  of press
agent and, hest ol all, it
has not spoike him,”

remains  the

Is Rudy's singing  the
reason {or his rapid rise?
Possibly ~o.

hone lie 1> truly a roman-
ic ligure  Faultlessly at-
tired i evenmng dress. e pours softly 1to the radio’s
lelicate car a stream ol wellifluous welody

he coaxing, plending and at the zame time adoring
the invisible vne 1o whom bis song is attuned.  The hare
microphone seemts strangely cold and unresponsive to his
serenading.

M the micio- )
Studicd Sarophone by Vlail

lie appears

When he 35 not broadeasting, Kudy sings through a
~mall Llack megaphone that has accompanied hon all the
way from Yale

The recent ohservations of Richard \Warts. Jr.. feature
writer of the New York Herold=Tribune, on the Vallee
craze, ave wteresting.  Referrng to Rudy as “rhe Clara
Bow of the orchestras.” Mr. Watts writes:

The reason for My, Vallee's ciormous success hus al-
ways been something of a mystery.  True, he orters the
novelty of being a wistiui. rather than a wise-cracking,
leader, and Lis calm crooning has a curious way of making
each woman in the awhence think he is ~inging directiy
o her  Roth af these traits have heen comvincingly ad-
vaneed as an explanation nf his success. but the matter

RADIO REVUE

remains puzzling. A commonplace looking young man,
with a conmmonplace voice, and a second-rate orchestra, he
still manages to be the matinée idol of his day

One of Mr. Watts's correspondents summed up the case
for her hero somewhat devastatingly. when she concluded ;
“No matter how atrocious he seems to the gentlemen
(and all whom T have encountered have norhing favorable
to say of this ‘male Clara Bow of the orcliestrus’) the
women like him.  They are entitled to like him. hecause
it was they who made this lad what he is today. No mat-
ter if he be on the air, in a short subject or in person, the
majority of women will continue to worship him.”

‘All this being conceded.” Mr. Warts continues, "1t
might he of assistance to us jealous male outsiders to note
what the women correspondents have to say of Mr.
Vallee's virtues and endeavor to prafit thereby. Carefully
itemized, his admirable qualities are, unlese the leters 10
this department are deceptive, in the following order:
(1) He is a gentleman; {2) he is modest; {3) he is ador-
able; (4) he croons nice sentimental melodies; (5) he is,
as one correspondent puts it, ‘anything but a hardened
Broadway showman type and. therefore, he was a refresh-
ing change from the general type of masters of ceremo-

Something of a Genius

“The amazing thing about these suddenly admired quali-
ties is that they are so negative and. hitherto. so com-
pletely neglected. "\ hoyish modesty while taking en-
cores': ‘no swell head about him, and if anvene ought *o
have a swell head. it is he': ‘reserved and quiet in man-
ner, no hot numbers like the usual hand playvs over the
radio’ —these attributes. sa confilently advanced by his
fanx 1w explain his success, have somehiow never heen con-
sidered in the past as short cnts to popularity. and the
news that heing modest and a gendeman aid in Broad-
way success, is just a bit overwhelming. When Mr. Vallee
can make a lack of aggressivencess and an ahsence of hia-
tancy assist rather than handicap him in his chosen oceu-
pation. then mavbe he is something of a genins. after all.

"t is because the thought that a voung man. bringing
sich feredible qualities to Broadway and getting away
with it. is now overwhelmingly popular -0 pleases him,
that 1t is with deepest regret that this observer confesses
he s stll puzzled by the Vallee succes Centility and
modesty and the change from the spirit of the jazz age
may be admirable things. but it is still difficult to see why
they shoukl cause the emotional hysteria amumg the wirls
that Rody Vailee has aroused. 1t »ull scems 1o me that
he is a conmmonplace looking voung man, with a comuman-
place voice wl a second-rate archestra.”

\ fater correspondent of Mr. Watts writes of Rudy
Vallee:

Too Emotional for Comfore

“Itis quite true (hat he is idolized andslanded. for what
reaxon no one. apparently, has heen able to discover ex-
cept myself.  The reason Rudy Vallee is so popular is
Rudy Vallee, the name itself.  You will mme that it is
norhing more nor less than that of the beloved sereen
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star. Rudolph Valentino, all over again. .\n casy name to
remember, a pleasant name to say-—the ladies love to say
the name, therefore. they idohze the person to whoni it be-
longs. 1 defy you to show me where 1 am wrong

“Tt all goes to suggest.” Mr. Watts resumes. “that the
Vallee priblem has grown a hit oo emotional. on both
sides. for comifort. It does suggest. though. that Mr. Val-
lew's popularity transcends all matters of musical <kill.
techmical prowess. looks or archestral ctfectivencss. [t is
entirely & matter of emotion. In a word, stuge women
adore him and since more women than men go to the
theatres—he i= a smash.  Since, bowever, none of my
friend’s admirers has insi~sted that he i= inportant as a
musician. or as a personage. but only as a shy, wistful
gentleman. who pleases the remantic ladies. this depart-
ment is willing to consider that a compronnse and. alter
expressing its final conviction that his erchestra is secoud
rate. let it go at that.”

Let us learn more of the nan, Hobert Prior Vallee
1w give hint lus full tile—was born 27 vears ago in \er-
mont, but spent the greater part of his life in Westlrook,
Maine. a paper-mill town of ahom 10,000 population.

tle is of French-lrish descent.

He has been musical since childhood.  His father owned
a drug store and wanted Rudy to hecone a pharmacist. bt
Rudy could not see it that way

While in high school he had various jobs to occupy his
s an usher in a motion pic-

~pare time. e of these wa
wure theatre.  There he becanmic ¢namored of the clarinet
in the orchestra and he saved his money unul he could
huy oue. He soon learned to piay it.  Then somebody
gave him a saxophone and, as the two instruments are
played almost in ihe same manuer. it ook him only about
a week's time to master the saxophone sufficiently to play
in an orchestra. To further perfect his art, however, I
hired a small room in the Westhrook Town Flall at five
dollars a month, where he could practice without creating
2 public disturbance.

Heard Rudy Wiedoft Play

Rudy thought he was progressing quite well with lis
~axophone unul one day he hewd a Victor record by Rudy
Wiedoft. the dean of saxophone players. lnsiantly he
realized how litde he knew about playing his chosen in-
He heeame a staunch adnirer of \Wiedoft.
mch sa that later in college his friends dubbed himn
“Rudly™ after the ~axophone kit \ long correspondetice
followed. enlminating i @ course of saxophone lessons
from Wiedoft by mail

\fter completing lis high schuvol course, Rudy entered
the University of Maine. There his skill with the saxo-
[thone quickly brought him into the limelight.
wiade a member of the Sigma \lpha Epsilon Fraternity
and was literally suapped up by the college band

~trament.

e was

However. the ficld for his talents was not wide ¢nough
there so, after a vear. he transferred to Vale. There he
at ouce eclipsed all his fgrmer triumphs and started a
new march to fame  He played in the Yale Colmmons.
Wonlsey Ulall. under Les. Ladin, band direciar, and

later mthe Yale Universitv Band.  He was in grear de-
mand at all the big dances and for two years carned about
§1.500 a year, a1 the same tme
studigs.

Then. in 1924 came an opportunity to play for a year
 the orchestra of the Savoy Horel in London, the fines
rganization of its kind in Europe. pled and
after obtainmg leave of absence from Yale for a vear.
wewt 10 London
captivated England’s smarc set with his plaving.

Just before he was 1o return 1o A\merica to complete his
course at Yale, Ruly was invited 10 teach the I'rince of
Wales to play the saxophone, but declined, as he did not
care to delay hiis cellege work any Jonger.

Back at Yale. Ruly's popularity continmved 10 spread
rapully,  He becane Jeader of the famous Yale Foothall

sand and of the college dance orchestras,

ving on lis college

Rudy a

There he met with further success an

After his graduation, i 1927, Rudy and his band went
m a vaudeville wour weress the country. When it wa-
over he plaved for a while in Baston and led some of th
beat orchestras in rhat city.  However. he had his hear
sec on a New York career aud. as soon as the oppoviumity
presented itself, he set out to cenguer Broadway

In New York. Rudy had ne difficully in obtaining
wark, but he did have trouble in geumg the Droadway or-
chestra leaders w play dance music according to his deas

Favers Simplicity in Dance Music
Simplicity has always been Rudy's kevnote in playing
dance music,
elaborate dance arrangements that have grown out of the

)

He has never heen m favor of the over-

-
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e 1dol of the Flapper N

carly jazz hand craze  He wanted ta du away with mos
of the brass instruments. e helieved that the inherent
rhythm of a goad syncopated melody was sufficient to jat
it aver. without auy trimmings.
It was not foug befare Rudy orgamized his own orches-
tra. In =0 doing he realized the fulillment of a dream
(Continued on page 46)
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TTHE sencicmsn shove, with the saowy
marcel and the toac all haspateced
aith medals, £ course, in
d,

¥
HESE cwa bops, =
Al and Pece, 8
set along harmoni.
susly. They appear
a3 “Son” and
“Tron” on the Son-

atran pragcam,
Sunday  evemings,
cps.

belag_groomed for

However,

YOUVE gor <o
cry bt ouc o

cing & high spoc in
HSweer Adeline.”

piccure. {Photo by
Sacional)

ODEREY LUDLOW, the well keown Awstealian ERE we sec 1 dress cehearsal of “Felines on

vislinist, cunes up'his trusey fddic hofore gomg  JVHE gentleman showe, areired in che che Iyories.’” Thore d cem co be much
on the au WEAF, Sunday rfc o0 had masquerade costume and  playl co-operation, hut Kathleen Stewart, popular scafl
that relevision isn'c 1 realicy yet, heeauss che girly  forciga ukulel 5 pizmise of NBC, asures u: thit che effece js
would just love thae avburn “prmanent” wave of  Despite his maki he dire wonderful—juse what the wanu. “Iv's the eats!”
b, the Orient, Sunday eveamnps, on WEAF.  says Kathleen,
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AMOS "N’ ANDY

Radio’s First
Comic Strip

By P. H. W. DIXON

MOS ' Andy have made radia histary
A Freeman . Gosden and Charles ] Correll. creat-
o
night except Sunday over a network of NBC stationa.
have found what dazens of others have heen vainly seek-
mg—the technique of bemg funny on the air.

Amos '’ Andy are humy.  The anties of the two Dlack
face adventurers. their mishaps with the Open \ir Taxi-
cah Company and the dozens of funny situations in which
they involve themselves are keeping thousamds of listeners
ups later than the customary time for retiring and they are
not doing it one might a week but for six consecutive
nights—which. in itself.

\mos n’ Andy were horn of necessity

of the two famous radio characters heard every

another radio record.

Correll and
Gosden. who previously had made themselves famous on
the air under the names of “Sam and Heury,” decided not
to renew a coutract with the Chicaga Tribune, which had
spomaored the “Sam and Henry'” broadeasts. The Tribwne
owned the characters of “Sam and Heury.” so the two
comedians developed "Amas " Andy.” Their fuspiration
was a good ane for, while “Sani and Heury'
far, the new blackface characterizations were. in the lan-
guage of vandeville, wows. Since the two characters
came inta heing. a boak has been written ahaut them and
their creators have made numerous tours of the country.

were popi-

On the Air Since 1925

Cerrell and Gosden have been on the air since 1923
While they had previous theatrical experience, they had
never done negro characterizations until they were work-
g from radio studios.

Correll, the * And:
1L He say
and that the ambition grew with

of the e, was born in Peoria.
ire to be an actor
vears.  As oaften hap-
pens, he found himsel{ far removed from the fooilights.
it the business of building houses.

he was born with a d

Finally he gave up
construction work and went on the stage.

Gosden. ar " Amns,” comes fram Virginia. Ihs an-

Frecman F. Gosden and
Charles J. Corvell, the
highest paid radio per-

o'clack every eveming ex-
eept Sunday.

cestors came from England and for three generatiaus
lived n1 Virgina t Gosdun Lo leave
the state.  Ile was born in Richmond in 1899 and lived
thiere troughont his school vear
ong year spent at a military

Treeman was the [t

with the exception of
scheol in Atlanta, Georgia.
fle was raised in the cusiomary southern fashion with
a negra mammy.  Gosden’s mother took a young negro
Jad into her household. who was rased with Freeman.
His name was “Snowhail.” and he has been the inspiration
\ndy epi=odes
Sylvester, the lovable lad in Amos 0" Andy whe helped
tien solve the garage mystery and many other troubles. is
ne other than “Snowball.” One can even find “Snowball’s
trait~ m Amos, himseli.
perience began ar the age of ten, when
he won over a skeptical awdience by i

for 1o small percentage af the Amos °

Gosden's stage ex

ng imo Anuette
Kellernin's tank.  When he was but twelve, he assisted
the great magician. Thurston, by hakling a handiul of
eggs.

Discovered by Alex Robb

Alex Rabh, manager of the Chicago division of the Na-
tional Broadcasting and Concert Bureau. is credited with
discavering the talents of Gosden and Correll, the imper-
sonatots of \mos ‘n’ Andy.

While managmg the production of a home talent wiin-



strel show at Richmond, Mr. Robb answered Gosden's re-
quest for a job with a part as a clogger and end man in
hia presentation,  1Te did a0 well in the part that Mr. Robb
save it a permanent position as his assistant.  Correll
was warking for Mr. Robl at the nme and when the
vouths met they staned rouming together and thus began
the team now kuown as Andy

Thrown 1ngether constantly for the next few mouths.
the two men discovered that their voices blended and that
they made a good team. The show went ta Chicago and
éventually closed.  Correll and Gosden, “just for the fun
of it.” asked for an audition at Station WEBH m Chi-
cugo. The manager of the staion put them on the air,
it told them there would be no salary for their effor

“Amos

That was in 1923,
Their first broadeasts were so
successiul that a  contract to

the Chi
followeil.
i and

hroadeast from WG
cago Tribune station,
On Jamuary 12, 1926,
Tlenry™ made their radio debut
Two years later, Tri-
bune contract expired. they went
wion WAAQ in Chicazo
and “\mos 'n’ Andy” were horn
te the radio world

They
a national network of NBC sta-
the sponsorshup ol
the Pepsodent Company on the
night nf August 19,1929, Their
popularity has swadily increased
since that bie.

when the

started their work over

tions wnder

No Time for Temperament

Concerning  the personahties
6t the pair. Mr. Robb declares,
T ddon't helieve these hoys ever
heard of the word ‘artistic tem-
perament.”  Every place we went
when we were appearing on the
vandeville circuit, the managers
atways complimented we nn their
worlmen-like  atiaede. They
fere with them when they're on the job.

“How o spell that
asks cAmos, “wid o

“UFuit o minnte,
Andv. “Nevah min e.
1o hel

dan’t ler anything iner-
With a radie per-

with as wany as six and

formance six times a week ang
eight personal appearances during one «
de. they <imply haven't time for temperament.”

Concerning hi sement of the team, Mr. Rohh
says. "1 didint have to worry abuut hookmg appearinices
hecanse, after they hecame known. there weren't enongh
11 had to do was select the
nes we wanted. The havdest part of the business was
keeping the boys undisturbed while writing their episodes.
what with hundreds of fans seeking interviews with
them.”

on their sched

i

appearances to g0 arotind.

Correll and Gosden aren't quite sure what makes (heir

two radie characters so successfnl.

Jmos,

RADIO REVUE
“Maahe it's what they say . or mayhe it's the way
they say it.”" Correll said,

“And probably it is both,” Gosden added.

Ti there is any secret in their success, it is based on the
fact that Correll and Gosden have miade living characters
oul of the personalities they created. So mmueh so, that
at times, it would appear, neither they nor the radio audi-
ence are quite convinced that Amos and Andy do wot
ex \When \mos needs a riug for Ruby Taylor. for
instance. the sympathetic public sends dozens of rings of

And when Andy gets too rongh
with his meeker and milder bud-
Iv. his mail is filled with leiters
ming lim to “lay off™

all sizes and descriptions.

Follow Fans’ Suggestions

Fortunately for the feelings of
such fans, the letters do uot go
mheeded.  Many of the doings
of the two characters come as a
vesult of some suggestions, made
cither ‘cansciously or unconsc
ously. by these letter writing en-
thusiasts.

In order 10 get material for
their acl i
ent fifteen minute sketch every
night is a real job—the two mey
spend much time anong Negroes,
studying their accents and nat-
ural witticisms and picking up
ideas for situations. The Open
Air Taxicab idea is a counterpart
of a real situation they dis-
cavered in one small city and
many of their stories or droll
remarks have been picked up
m New York's Harlem or in

ord raeagiate, Andy,” . N
. {;; a:‘zm ‘” ,” g Vi the negro section of Chicago.
wait a winute,” replies So fair and deft have been

their characterizations of the
southern Negro transpianted
to the north that never have
there heen protests from the colored race ahaut the pro-
wrams  In fact, utury of their most ardent admirers are
ol the same race as the characters in the radio program.
Taylor Buckley Leaves NBC
awvlor Buekley, baritone, whe has been with the NBC
for several years, recently severed his connection with the
National in order Lo accept an excellent offer to continue
Ilour, which has switched

agmate. Change dat word

with the “livening in Paris”
from the NB3C to the Columbia chain. Mr. Buckley had
been with the program since it~ advent on WEAF. His
place in the Saton Singers has been filled by Edward
Wolter, baritone.  Darf Bethmun has replaced him as
baritone of the Serenadérs quartet.  William Daniels has
taken his place in the Ramblers trio.
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MAIN STREET SKETCHES
Set RADIO RECORD
or ApplauSC Mail

By BRUCE GRAY

TLUEN the spotlight of public approval is sud-
"{;‘ denly turned in any definite direction, there seems
always to be a rush among those in the immedi-

ity to get their faces “in the picturc.” This has

1= of the "Main Street Sketches,” which appear
.. alion WOR every Tuesday evening and which, in a
wralively short period. have become one of the out-

tilenilon was focused on this program, first: because
it wme antirely different from anything that had leen
[ malizst up to that time, and secondly: because it had a
. homely appeal that was at once humoraus and

.urully, when this program had gamed widespread
reice, would-be impresarios rushed from all guar-
laimed the credit for originating the idea. How-
nard E 1. Cox, who is now program director of
WOR, is the logical candidate for the honor.
“he best argument to back this assertion is the fact
-r.-.. Wr. Cox is still producing the original program every
ik - it has not lost any of its prestige.

Sets New Applause Record

%< matter of fact. the program has set a new high
il [or other advertisi

prorTas to shoot ar.
sult of a single " Main
wre="" broadcast on April
sponsored by the
|I I- Cream Company.
cnucern has to date re-
wl ZHL000 letters. This
« 2 record that is not like~
¢ soon to be surpassed.
FFurthermore. it is a signifi-
cint indication of the vast
ardfence that this program
has developed and the wide-
= read interest that is felt
1 the characters.

Luke Higgins's Store in Titusville

Leonard E. L. Cox

For some months prior to the time that the first “Main
Street” program was put on the air. Mr. Cox had been
vonsidering the idea and. while it had not been defimtely
formulated in his mind. he had given a great deal of
thought to it.  He had in mind a program dealing with
real country types. hut not the proverbial hicks or rubes.

One day the late Ann
Lang. a contralto crooner.
asked Mr. Cox to listen to
a program she was going to
giv

“What is it called?” he
asked her.

“The Country Store.”
was the reply.

Like a flash this suggest-
ed the long-sought idea that
he had been thinking about,
namely. to have the pro-
gram take place in a typical
country store.

T.eonard had no occasion
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to use this idea until a short time before Thanksgiving
Day. 1927, About that tme Charles Gannon. who was
then 1w charge of Statton WOR. telephoned Cox and
asked his help. Mr. Gamnon said he had sent out pub-
licity for a special Thanksgiving Day program, hut some-
thing had gune wrong and he did not have any material
for the program

Discussed Idea ar Lunch

They agreed to mect for lunch and discuss the situation.
On the way. Mr. Cox met
George Frame Brown and
asked him to coine along.
The three finally agreed on
a program that approXi-
mated the “Main Street”
type. Cox then went home
and pounded out the script
on his typewriter. It took
him until the carly hours
of the next wmornmg to
complete it.

Up to that time George
Trame Brown had made a
reputation chiefly as a
monologist and, in so do-
ing, had created several
distinctive characters,
among them Ole Olsen, a
Swede. Cox incorporated
these characters in  his
script and Brown supplied the dialogue for them,

The initial program was a huge success and cvoked
much favorabic comment.  With the approach of Christ-
mas, it was decided to give another of these presentations.
Brawn immediately suggested calling it “Christnas Eve
in the Grange Hall™ and this title was adopted. The
same procedure as hefore was followed in preparing this
program and again it was it great SUccess.

By this ume the program had caused such a stir in
radio circles that the officials of WOR summoned Cox
and asked lim to stage a scries of presentations of this
type Tn the meantime Cox had entered the employ of
L. Bamberger & Co. pwners df WOR, hut was not in the
radio division. Ilowever, he agreed to try it amd was
allotted $73 a week to engage talent and stage a weekly
performance.  No pravision was made for paying him
anything extra tar writing the seript and staging the show.
The bulk of this ameunt went to George Frame Rrown,

After some discussion the name of Titusville was comed
by Cox 1o represent a typical small country town in
which the chief event of the day is the arrival of a train
at the depnt.

Ticle Has Clung to Program

Everyone agreed that “ Main Street” was the ideal nane
for the program but it was felt. if that name were used.

Golden Eagle Lodge Boys in Action

RADTO REVUE

there might be legal difficulties. owing to its being con-
fused with Sinclair Lewis's book of the same name. So
Cox finally hit upon the name "“Main Street Sketches'
and. although this title did not meet with general appro-
bation, it was finally adopted and has clung to the hour
ever since

The program went on the air as a regular feature on the
tirst Tuesclay evening in 1928 and has appeared practically
every week since. Tt now has abour 110 performances to
its credit.

\t one time the program struck a snag when, through «
misunderstanding, it was
sold as a commercial fea-
ture to two different adver-
tisers at the same time. The
resuit was that neither ac-
count took it, but it has
since’ appeared under the
commercial sponsorship of
the Reid Ice Cream Com-
pany aud the Merlin Prod-
ucts Corporation,

The - program received
reams of newspaper public-
ity at the time George
Frame Brown left the cast.
However, this phase of the
situation was untangled by
legal experts and, although
Brown now produces “Real
Tolks.” a similar type of
program. on the NBC
chain, he and Cox are still the best of friends.

Teonard Cox is an interesting study. Fe is tall and, al-
though rather slender, is nevertheless wiry and well
proportioned.  He has an abundance of nervous energy
and is capable of handling a multitude of executive duties
without any apparent exhaustion. e has had an ex-
tremely checkered carcer and has traveled extensively, At
different times in his life he had been a hobo, a cow-
puncher. a rancher, a miner, a traveling salesman, an
aviator and a radio editor.

Born in British Central Africa

He was born in Chandi. British Central Africa, where
his father was Chief Commissioner. Al of his family at
present are serving with His Majesty’s forces. At the
age of eight he was sent o relatives in Tonden to be edu-
cated and made the long journey from Durban alone,

\fter a few weeks in Loudon. Leonard was sent to a
convent school in Liege. near Antwerp. When he had
leen there only two weeks. his father and mother returned
from Airica and he was taken out of school. He toured
Furope with his parents until the outbreak of the Boer
War, when his father retnried to his African post.

In 1900 the Cox family moved to Cinada, migrating to
an wnexplored region in the Rockies. 90 miles from Cal-
There lus father started a ranch. This venture
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Evalutty Pewitt

Horace Peters

Charlie Ellis

Fleck Murphy

Sary Higgins

failed. hawever. and the family then moved w an
isolated water station on the Southern [Dacific
Railroad  between Tehachapi and  Bakersfiekl,
Calif. There his father pumped water into loco-
motives as they passed through.

Later the [amily moved to Mojave. wheie
[Lconard ok his first job in the gold miy
til then he could neither speak nor read
The family conversed only in French.

\fter a year J.eonard drifted off for imself.
He arrived in Los Angeles in 1902 and went mito
ranching.  His employer was a Basque, who took
an interest in him and taught him the rudiments
of English. Leonard later took a job in a book
~tore in Los Angeles and studied English at night.

“Fwo years later he became the yacliting editor of
the Los Angeles Times. ‘Ihis job lasted until
the McNamara brothers bombed the Times Build-
g,

He then went back to ranching and wandercd
from California to the hunber camps of Wash-
ington and Oregon.  Later he went into the fish-
packing business in Alaska. From there he drifted
hack to California and then worked successively
as a cowboy, wheat thresher and hayer in Seuth-
ern California, New Mexico and Arizona.

Studies Telegraphy as Office Boy

In 1910 he became an office hoy for the Com-
mercial Pacific Cable Company in Honolulu and
studied telegraphy, when e was not sweeping the
office or rumning errands. He subsequently quali-
lied as an operator and took charge of litde sta-
tions on the Southern Pacific.

He next returned to San Fran

sco and got a
job operating a crave w a ship-building plant.
Then for a while he waited on the table in a
Los Angeles restawrant and later hecame night
clerk in a hotel there.  About this time he became
acquainted with Ralph Newcomb. a west coast
aviator, and decided to become a flyer. The two
barnstormed in an old Curties plane from T.os
(Continned on payc 48)

@e

Luke Higgins

The Cast of “Main Street Sketches”

\
Sadie Wescphal

gﬂi-'ll-j oo

Spot Haywang

Dave Kraus

o

Emily Snodgrass
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[f Rapio Is To SUrVIVE

IT MUST

“Hitch Its Wagon
To a Stat”

By K. TRENHOLM

DITOR’S NOTE—Few people are as well
qualified te discuss the development of ra-
dio broadcasting from the entertainment angle
as is Miss Trenbolm. For over five years she
bas written a daily critical column on radio in
the “New York Sun* and she has seen the field
of air amusement grow from its bumble begin-
ning to its place as a necessary part of present-
day life.

ITH the expansion of broadeast programs and

the perfecting technically of receiving apparatus
it is only natural that the radio artist should step
jauntily to the center of radio’s stage—there to re-
ceive the applause and acclaim of a “personality starved”
audience. Yot there has been m the past four years a
slow, steady light Lehind the progress of each artist's
Might to stardom and to recognition—a fight that has only
just begun

Radio personalities. or “names,”” were the original link
hetween the few scattered fans and the broadeasting stu-
dios. Back in the days when W JZ occupied a corner of
the ladies” rest room in a dingy brick building in the old
Westinghouse plant at Newark, stars of the theatre, the
musical stage and the concert platform were imported
as frequently as they could be lured by the weird story
of having their voices heard many. many miles away with-
our visible means of transmission—a story which, truth
to tell, few af them actually helieved.

Billy Burke. Paul Whitenin, the Shannon Four, now
the Revelers, Mime Johanna Gadski, Mme Olga Petrova.
Charhe Chaplin, Douglas Fairbanks—thcse were only
somie of the names written ctherealy in the early days
of broadeasting history. And. except for a very limited

Billy Joues aud Eruest Hare, the Erstwhile * Happiness
Boys"” Now Struggling Rather Fruitlessly to Re-cstablish
Thewmselves Under Another Commercial Name

“budget” for entertaimment purposes, these celebrity pri
grams cost not one cent in artist fees!

Volunteers in Early Days

Then there was another phase of early radio that dealt
with its artistry— that of the loyal volunteer entertainer
who, week m and week out. stood hy in the studie, ready
to “take the air.” turn the phonograph handle or do any-
thing else that might be demanded at the moment. From
the ranks of these enthusiasts have come many of radio's
most prominent stars. Trained thoroughly in micraphone
technic, cognizant of every small detail of the development
of that technic, pioneers themselves in experimenting
with the (ransmitted voice, and with a ling-established
contact with their public, these artists have “arrived.”

This. perhaps, is the “pretty” part of the picture—
“the home-town boy makes good in the big city.” There
is another side, however, one that has camne along with
the ever-increasing competition and one that is not so
pretty. Tt is the story of the prevailing mjustice in broad-
casting studio circles in the exploiting of radio “names,”
and classification of artists, not to mention the total lack
of balance in the pay-roll.

For two or more years radio interests sought epenly to
down the tide of “personality appeal™ in broadeast enter-
tainment.

“lixploit the artist.” one hroadeaster explained to me
as recently as 1927, “and you put in his, or her, hand the
weapon which may mean your destruction. We cannot
afford to make the mistake the motion picture business
did in creating publie demand for individual artists. We
bave not the money io pay huge salaries, nor will the re-
wrns coming in justify the experiment.”
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Biit the gentleman reckoned without the commmercial
sponsor.  Paying celebrities unheard-of fees for Lroad-
cast reatals started in 1925 with the Atwater Kent series.
Paying radio artists large fees under contract for fifty-
two weeks is more recent and is to he dircetly attributed to
the commerciahsm in radio. This, quite naturally, has
worked a hardship on the less fortunate entertainers, who
lepend on the stations and much smaller fees and who
contribute ten times as much in actual labor to the radio
jublic’s enjoytsent. The scale is all out of proportion,
rith the result that there is a great deal of discontent
In several cases re-

rnd unhappiness in artistic ranks.
il artists have changed from one chain to another, in
an =fart to improve their status,

advent of the so-called Artists’ Bureau, in con-
1 with chain comparies, has helped somewhat te
il the cause of the radio artist in arranging personal
ce tours or recitals for which the artist collects
1 =sr-nlited fee and pays the Bureau a certain per cent.
rz. s0. there are only one or two who have prof-
ny extent by this arrangement.

I surest method for accumulating wealth via the
mte seems still to be through exclusive contract
wirh & conumercial sponsor.  And the surest way that an
y insure himself against disciimination is to de-
l line and then have it exploited by either

or sponsor, as the case may be, with full credit
1

Press Agents for Artists

luve heen repeatedly asked by artists for
on as to the
lity of en-
wrsoral "press

irre-
of  such
w15 rendered by
sting  compa-
advertisers,
Basjajer critics are
pposed to harbor a
raditional dislike of
aid publicity agents.
Fersomally T am of
jon that radio
r-rars nore than any
zioup of pub-
whemainers  ueed
jiress agent and

255 Inauager

is an in-
zreasing denand for

ersonality”  matter
o the part of the
riaders of our daily
cewspapers,  Maga-
rnes, hkewise, are

‘ore freely than ever 01d 112 Days

The Record Boys: Prauk Kamplain, Al
Bernard and Savimy Stept, Favorites in the

13
icfore accepting radio artists as goud waterial for “hu-
man interest” stories. There is a wide field for popular-
izing the radio star which has barely been touched upon

as yet, for the Amer-
- jcan  people. it has
been said, must have
their  matinée  idols
upon whom to bestow
their affections.
With the growth of
broadeasting  as  a
business. the average
entertainer, no mat-
ter how well qualifierd
he may be o1 how
great may be his art-
istry from the radio
viewpoint, is lost in
the shuffle unless he
has. in a sense, been
“radio  dramatized.”
Sometimes a catehy
headline will establish
N him in the minds of
S L Ix’athulrl.”i\'nnmj! fo M- o Jisteners  over
HHons as “Roxy," the First Radiwo N q 2
Matinee {dol night; sometimes it
means months of per-
sistent  exploitation.
The dramatic artist. who is engaged on regulai programs,
may turn the trick by becoming so associated with the
role he plays each weck that he canmot be lost to his
public.

Announcers’ Day is Over

There can be no stronger example of the
dramatizing of unseen personalitics for the
artists 1o follow than that of radio announc-
ers. These gentlemen. worthy though they
may be. have too tong monopolized the broad-
casting stage.  They are not—when perform-
ing their announcerial duties—to be regarded
as radio entertainers in the full sense of the
term.  Thex are not, it has heen shown, time
and again. even necessary to a large per cent
of the Dbroadeast programs, except for the
reading of commercial credits.  Yet to them
bas bheen handed the lion's share of radio’s
laurels in the past—simply because circum-
stances made it casy for them to exploit them-
selves or be exploited. while the radio ar

neglected as an identity and too modest to pro-
test his rights. has too often found himself
nothing hut *“a voice™ that passed into the
night.

Every story has its hero; every play its hero-
ine, every motion picture its star—why, then,
not radio? Those features that played up the
personalit;
history as the major attractions of their time.

Strand.

appeal have gone down i radio
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There are the never-to-be-forgotten “Gold Dust Twins™;
the mimitable "Happiness Ioys,” who are still struggling
rather fruitlessly o re-establish themselves under a dif-
ferent name for commercial
reasons: the once-renowned
‘Record Boys,” and Vaughn
De Leath, the “original ru-
dio girl,” wha is now a head-
liner. There is "Roxy,” the
first radio matinée ilol and
all his “Gang.” each of whom
received a precious heritage
in the form of the repu-
tation he built for them in
those early days of broad-
casling.

Few Stars in Radio Now

Coming down to the
present. there arc only a few
artists who may be comsid- oy cone P Troins
ered as having reached the  Pyckeriman, Poprdar 11
point of stardom. Uirectors
do not “star” their performers any more than they can
help and sustaining features are even more lax in this re-

RADIO REVUE

be considered and then the artist is rarely more than
identified by name.

True it is that the clement of time plays an important.
part in the artist’s loss of
exploitation.  The air has
few moments ro spend in
building up reputations in
this way under the presemt
system  of arranging and
presenting entertainment,
which is why I helieve the
publicity expert could be of
service, both to the artist aud
to the public . . . not the
press agemt who creates
stories, but the trained spe-
cialist who discovers stories.
And to go a step further in
drawing the picture of the
day when radio artists shall
waire  have come into their owu. |

Harcey Hindormever and fari Would include the oft-sug-
EAF Duo IVhen Radio I7as Yonug  gested “Equity™ association,

for their awn protection, 1f
radio is to survive as an art, it must do so hy “hitch-
ing its wagon to a star” as al} other amusement lines have

speet excepting where the Artist’s Bureau rights must done before it!

A Sonnet

to the
Tnstrument International
By ALICE REMSEN
Flung to the four winds of the carth
Masic and song, comedy and drama,

Rhythm and melody, words of precions worth,

Picked up from space by urbanist or farmer.
Auwaiting the touch of an armehair explorer—

T nbes, magic wirves and batteries nnending,
Out from the box of this np-to-date Pundora

Things good, things bad, contmnally are sending.
Froni bere to anywbhere, from pole to pole,

Think of the marvel, the glory and the wonder
OFf thut space-flnng voice, that ether-riding soul,

Adapted by man from out Jehovah’s thunder!

Com posed of clements intangible, still in embryo,
The latest implensent of man that men call—radio.
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Brings Charm of Old Spain to Radio
Countess Albanz, Soprano, Came to Microp hone from Bebind the Foorlights

ALTHOUGH she is 2 native of Barcelona, Countess Olga Medolage
Albani was educated in this country, at the Academy of Saint

Joseph, Brentwood-in-the-Dines, Long lsland. She has been in
radio for more than a year and now it heard regularly in her own
program every Sunday night on Sration WEAF. She came to radio
from the stage, where she appeared in the original production of

The New Moon, 8 Broadway success of last winter. A dramatic
actress of acknowledged ability, she has just completed the first
of 3 scries of two-reel sound pictures, with songs and dialoguc
entirely in Spanish. The story, entitled La Oruga Vuelta Mariposa,
was her own composition. It was produced by the Sono-Art Film
Company, for distribution in Spain, ltaly and Latin America.
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DALE WIMBROW Whittles—

#

A

Dale {1'imbrow

DALF_ \WVIMBROW apparently has the same
penchant for whittling that ex-president Coolidge
has. The only difference is that Dale’s work with the
knife is donbly productive. In the first place. he turns
out. for his friends, handsome walking sticks that are the
envy of all who see them and secoudly, the whittling stun-
ulites an already fertile brain into greater activity.

We happened upon him the other day when he was
working on a walking stick that he was making for Wil-
liam E. Paley, president of the Columbia Broadcasting
Swsten.  He had started with a solid picce of mahogany,
two inches square and about three and a half feet long
He had already whettled it down to the proportions of an
ardinary stout walking stick

However. in design this was na ordinary stick. It fol-
fowed a definite motif. The head represented an ibis. or
snake-eating hird of South Aiserica. that was lately thrust
imo public notice by the crossword puzzie cr:
vicipus-looking snake was coiled around the shaft.

Dale. who is well known as an entertainer and as
master of ceremonies on the La Palina Smoker, on WARC
every Wednesday evening ar 9:30. has made these sticks
for. among others, F'aul Whiteman, Kudy Vallee. Ben
Bernie and Vineent Lopez.

Has Hit Song That Is Flop

While whittling, he fell to cogitating on the irony of the
song-writing business. In the past he has written such

Columbia Chain Artist
Carves Out Bits
of Radio’s Past

song successes as “That's What 1 Cali Heaven™ and
“Think of Me Thinking of You,” and now he says he is
in the peculiar predicament of having a real hit song that
is actually a flop.

Here's how he explains it.  This song, “Every Moon’s
a Honeymoon,” has heen programmed by some of the hig-
gest orchestras on the air, of their own volition, which in-
dicates that they realized its possibilities. It has received
a number of excellent plugs but, according to Dale. the
girls behind the music store counters are stocking only the
waving picture theme songs and are pushing them, with
the result that other songs, such as his. receive little or no
attention.

As the skilled knife continued its artistic moulding,
Dale reminisced a bit. He has been in radio hroadcasting
since the days when WJZ was located in the Aeolian
Ruilding on West 42nd Streer, New York. He wrote the
first program that was broadcast as the Bonnie Laddies
and performed it. along with Wilfred Glenn, the hass who
later became prominently identified with the Revclers,

About that time Dale also was respousible for the Del-
Mar-Va Hour, which extolled the beauties of the Eastern
Shore peninsula.  The name is a combination of the names
of the three states that make up the peninsula, Delaware,
Maryland and Virginia. Dale travelled from one county
seat to the other. sclling the idea. He wrote a different
theme song for each county and
worked tirelessly to put over his
plan for radio advertising.

A Great Opportunity Lost

“That was a case where 4
great opportunity went aglim-
mering,” said Dale. in that char-
acteristic drawling  manner,
which immediately stamps him
as a native of the East-
ern Shore. “We iried
one Lype of program
similar to the present
‘Main Street Sketch-
es’ which are now so S
(Turn to page 44) R8s
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aiL.co Hour Revives

avorite LIGHT OPERAS

of the Past

By HENRY M. NEELY

e EMRIES. mem'ries, mem'ries of you .
The strains of the Philco Hour's signature
song die away as the loyal company of stars, who have
sung their way into the hearts of radio’s millions. move
back from the Station, IV, Tlarold San-
jord, director of the orchestra, mops his brow for the
jast time that evening and the musicians start ta put
away their mstruments.

A little lady. her hair tinged with gray, rushes up, em-
wraces Jessica Dragonette, soprana star of the hour, and
axclaims enthusiastically, for the fifth or sixth time in a
rear, My child, you were wonderful. as you always are.”

is little lady has come tu be one pf the regular visitors
it the Phikco Hour, which is now two years ald and is
regarded by radio editors and unbiased critics as one of
he outstanding programs on”the air.

The little lady’s mterest in”the Philco Ifour of The-
itre Memories, which is sponsored by the DPhiladelphia
“torage Battery Company, is shared by thousands in
it of any size in the United States, judging by the
that I receive every week. The one question,
asked again and again by those who are interested

success which has come to our radio productions,
“ivhat is the secret of the Philco Hour's success?”

microplione.

Radio Stimulated Revivals

sy ynswer invariably is: “The hour itself.” DBy that.
I mizan the music.  The Victor 1lerhert operettas and the
cilizr . we have chosen are, T helieve, nationally popular.

e proof of this we can cite the fact that Broadway
sow seeing revivals of “Mlle. Modiste,” “Naughty Mari-
atta” and other light operas, which we on the Philco
Hour have helped to keep alive. It has been conceded

hat the radio performances of these operettas stimulated

v
|

N
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Heury M. Neely

i

“Philco’s Old Stager”

Henry M. Neely is acknowledged to be one
of the oustanding showmen of radio. He was
born and bred in Philadelpbia, and has
travelled all over the world. He became in-
tevested in radio when it was in its infancy
and bas followed jts development closely.

He entered radio production work several
years ago, after a long period of active news-
paper work, in the course of which be edited
a radio magazine. He has been vesponsible
for programs like the Philco Hour, Forban’s
Song Shop, Maxwell House Coffee Hour,
Physical Culture Hour and Eversharp Foun-
tain Pen Hour.

Last June be was married to Miss Gertrude
M. Jones, who for some time had been his
partuer in a successful flower aml fruit farm
of 30 acres at Beverly, N. J. The Neelys now
live on this farm and Mr. Neely commautes to
New York vegularly to do his radio work.

-
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public wterest (o the poinl wligic the stage revivals
were decmed advisable.

The Phileo [lour originated two years ago, as the resull
of a request made hy fames M Skinner, vice-president
and general
manager of the
Philadel-
>hiia Storage
Battery Com -
pany. and Sayre
M. Rams -
dell. sales
motion muunager
of the same con-
cern. T hey
suggested that T,
as a pioneer in
radio work, as-
senible a “The-
atre Memories”
program and put
it on the air. I
had hroadeasted
when
m its infancy. T
knew Harold
Sanford welt and he was my first choice as musical di-
rector.  That choice has been more than justified by the
widespread populariy of the orchestral part of the hour.

[ro-

radio was

Harold Sanford, Conductor

AL that time. Jessica Dragonette was playing the lead
in “The Student Prince.”” but before long she succumbed
to the hure of the microphone.  Colin O'More,
who had sung in light opera on Broadway
with success. caune with us as tenor and kading
The other members of the original com-
pany. who are still with us, include Muricl
Wilson, soprang: AMary Jiopple. contralto, and
Charles Robinson. hass. Later additions to the
cast were: Kitly O'Neill. mezza-soprauo ; Wal-
ter Preston. baritone, ad Henry Shope, tenor.

man.

Calls for Greatest Accuracy

There is a great deal more to the staging
nf a radio program like ours than the average
person realizes. It is no Int-nr-miss process.,
but one that calls for the greatest accuracy.
Furst we select the hight opera we are to
broadeast.  Then My, Sanford. with the com-
plete uisical score. and §. with the prompt
hook. go over the entire show together, We
choose the oustanding musical numbers and
those that will fit i Lest with our general plan
for the program.

Next e the prov
Then 1 go through the prompt book and pick ont (he hits
of dialogue that will rell our story to the best advantage
“I'he next step is to prepare my continuity. supplying those
details of (he story that are not provided by the dialogue.

we numbers jonally

RADIO REVUE

At

the first rehearsal with piano. the singers familiarize them-

selves with the music. During the process | abtain an-

other timing of the mmsicat numbers by meins of a stop
watch,

We usually have three rehearsals for each show,

At the second rehearsal. [ again time the mu-
sical numbers. dialogue and continwity carefully.
By that time 1 am alle to judge quite accu-
rately whether or not we wili he able to com-
plete our show in the allonted time. This is
most essential, because our program wnuch fin-
ish right on the minute in order not to en-
croach on the one that follows.

Entire Show Rehearsed

At the fual. or “dress.” rchearsal. we put
on the entire show with the orchestra.  Again
I time the programn and make any cuts or addi-
tions that are necessary. At this rehearsal,
eful attenion is paid to the microphone set-
up. mn order to get the proper balance of or-
chesira and singers. and also to produce the
desired sound eflects.

ca

STEIN

In view of the necessity for cverythmg being
timed so accurately. a slight iscaiculation on
my part can create havoe. as | have learned severat times.
to my discomfiture.  But, all in ail, it is highly attractive
work and offers a rich reward in the satisfaction derived
from staging a good perfornance.

The Phileco 1four has been privileged to present the
premier radio
performances of
such popular
light operas as
“The Vagahond
King” “T he
Student Prince.”
‘““Blossom
Time,” ** My
Maryland”  and
“Maytime,” A
number of oth-
ers, equally as
interesting, are
now being pre-
pared for the
air.

There  exists
in our Phileo
compmuy an es-
prit  de corps
that is truly ve-
mitrkable for a
groupr of artists,
Fach one works with the sole aim of putting on a good
show. Tf any member of the cast sees a chance to help
one of the others. either m the singing or dialogue, he
does so.  Such suggestions are accepted in the proper

MURAY
Colin O'Viore. Leading Man
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Philco’s Diminutive Prima Donna
Jessica Dragonerte, Soprana, Deserted Broadway ro Sing Light Opera on Asr

T'HE leading fady of che Phileo Hour was born in Caleutra, Her Jessica eried as a contralto, but without success. Later she went
early life was spent travelling with her parents. At the age back and sang in her natural soprano veicc and was given the
of six years, she entered Georgian Courr, a convent school at part. Subsequently she played opposite Howard Marsh in The
Lakewood, N. J. After graduating, she came to New York and Studeut Prince. Then one day Harold Sanford asked her to sing
studied singing with Estelle Liebliag, At that tme The Miracle on the air. Since then her work on che Philco Hour has placed

was being cast. The only solo part in the produccion was open. her in the front rank of radio artists.
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spirit and do much to improve the general cffectiveness of
the program.

Unquestionably the individual personalities of the
Philco singers have endeared them to the radio public.
Our  leading
tady, dainty
Jessica, is en-
dowed with
an abundance
of charm.
She takes her
work serious-
ly and apyplies
herself dili-
gently to the
task of por-
traying a new
character in
cach light
opera. She
is a convent-

bred girl. Her fra ready for actiou.

habby is iu arder among the siars are Henry M, Neelv; Colin O"More,
horseback tenor ond leading man; Jessica Dragonette, soprano; Charles
riding. Robiuson, bass; Emily [Voolley, sofrano; Mary Hopple,

Colin conlralto; Kitty O’'Neill, mesgo-soprano; Muriel Vilson,

O'More, our
leading  man,
has had a wide and varied experience. \fter meeting
with great success on the concert stage, he turned to
grand opera and light opera. and repeated his former
triwmphs.  [Ie originally studied to he a concert piamst.
but was compelled to give it up.
owiug to an injury to his wrist.
He is an unusually fine musician,
a splendid actor and a fine fellow
in the Dargain. His hobby is
cooking. The meals he prepares
are legend among his  fellow-
Philcoites.

Typical Irish Beauty

Kitty O'Neill, who is Mrs.
Colin O'More in privatw life, has
a beautiful mezzo-soprano voice,
She came into the cast directly
from the musical comedy stage.
Shie 1s a typical Irish beauty. with
more than an ample share of the
wit that made that race famous.

Mary Hopple. contralto. made
lher reputation chiefly in the con-
cert and oratorio fields.  She
originally came from Pennsyl-
vania. She possesses a lovely voice of truly remarkable
Her favorite

range and is extremely easy to look at.
recreation is swimming,
Muriel Wilson’s linpid soprano voice broadcasts beau-

Zero Honr mn the stivtto. with the Phileo siors and orches- tion.
Harold Sanford, left, stands with
baten upraised. ready to call for the opening nuwmber. Next

soprano; Walter Prestou. baritone; Dan Gridiey, tenor.

A wwedding in the Philco fumily—Herc are members of
the Philco cast af the recent wedding of Henry M. Neely, at
B . N. J. Left to right: Harold Sanford, conductor;
Kitty O'Neill, snezzo-soprano; Jessica Dragonette, soprano:
Colin O’Mare, tenor; Mrs. Henry M. Neely; Mr. Neely; when he is
Muriel Witson, soprano; Walter” Preston, baritone; Mary

Hopple, contralto;

RADIO REVUE

tifully. She came to radio irom a position in the United
States Internal Revenue Department, Custom House,
New York City. ‘She is exceedingly jolly and has a “bit
o the divil” in her eye.

In Radio Since Early Days

Charles Robinson, bass, has
been in broadcasting since the
early days of Station WEAF.
He originally came from San
Francisco and has had a2 wide
range of cxperience.

‘Walter Preston, baritone, was
for ten years the news editor of
a national trade paper, “The
Produce News” He started
singing as a side linc, but it has
long since supplanted the news-
paper work as his main occupa-
He has written the lyries
for four popular songs that have
been published and three radio
signature songs, including
“'Slumber On.”

Henry Shope. tenor, is the
latest addition to the cast. Orig-
inally a DPennsylvania boy, he
tried a number of fields of endeavor. For a while he
studied the violin and eventually took up singing. He has
appeared in musical comedy. His voice is a lyric tenor
that can park on the high C's with the utmost facility.

Last, but
by no means
least, is Har-
old  Sanford.
For 18 years
he was the
bosom friend
and right-
hand man of
the beloved
Victor Her-
bert. Harold
knows Her-
hert’s  music
better than
anybody else
does and is
never hap -
pier than

conducting a
Herbert
light  opera.
He is universally admired for his ability and charming
He originally came from Massachusetts

Charles Robinson, bass.

personality.
and was a viohnist for years.
(Coutinned on page -14)
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anted: AIR
PERSONALITY !

AUGHN DE LEATH, the popular

contralta croaner, now an exclusive
Firestone artiste, is the outstanding pos-
sessor of Air Persomality.
many years as the Radio Girl, she has
sung to a worldwide audience and is
credited with originating her particular
style of entertainment. She must be
heard to be appreciated.

By ALLEN HAGLUND

radio broadcasting that, at times,

the sounds that emanate from the
toud speakers in our homes are, dis-
turbmg as it is to relate, far from beautiful —in fact,
often they are quite terrible. And in these days of per-
fect reception the fault must be laid, not to a loose grid-
leak or to a variable condenser that refuses either to
condense or to be variable, bul to the artist who lias thus
stirred the ether waves,

Who among us amateur warblers and bathroom: tenors
his not exclaimed “Great Scott. if that singer gets paid
for that I ought to be Radio’s Sweetheart™?  And again.
*tay, if that Sapolio Soprano has a voice, theu I'm going
up to that studio and show them a Galli-Curei or tw

Well, why dont you? [ say, why dont you? You
will be surprised to find that. instead of being summarily
dismissed and landing on your ear outside. you will be
given a thorough and courteous audition.
mirabite dictu, you will find yourself. in a day or twe,
iy singing before a microphone. It is true that
#3.1 oice will not be going forth into the highways and
Lrwars of the world, but you will be receiving a fair
@ such as you sought ; your song will be transmitted

r. adjoining room where a competent, well-salaried
jusgre will he listening to give you the rating you deserve.

IT 15 a sad but true commentary on

Aoreover,

Enough Aspirants Already

I i-to be hoped, of course, that these few words will
"o everyone with the semblance of a voice seurrying
“Iw broadcasting studios in search of vocal stardom via
s o, The crowding would make the situation intoler-
ildi. and the splendid disposition of the big broadcasting
& Js to get the best of talent, even if it is latent, would
1+ 10 undergo some change. Resides, the crowd of
azpacants is already large enough.
“tae: of the most popular stations in the East estimates
gives, on an average, thirty auditions a day, To do
employs several well-trained men, accomplished
masicians themselves, and maintains a whole outfit of
efficient clerks. with their inevitable filing cabinets, to keep
the records. Three piano accompanists do almost nothing

Known for

but play for
aspiring singers.
Aitogether. t he
sum  thus  ex-
pended  during
a  vear would
heep any grand
opera prima
donna in the
best of style and

temper  for a .
long. long time >
—no small sum, -

you must admit.

So. although at times the singers on the air may syund
fairly awful. it is a fact that the hroadcasting concerns
are spending real money to improve the calibre of their
artists.  Some of the most popular radio singers today
are the products of this liberal system of auditions. Of
course. a good many had made their reputations long be-
fore seeking to hroadcast. hut a large nunber had never
trilled a note ontside of their church or shower bath he-
fort starting their climh 10 fame. wave-length by wave-
length.

Search Continues Unabated

The search for a beautiful voice or a distinctive radio
personality continues day after day. There are on file in
this hig broadcasting station of which we speak the names
of twelve hundred singers who have received a rating of
eighty per cent or over. Those who have failed to rate
that high are not listed. and the number of unsuccessful
aspirants is fully double that of those who have achieved
a place in the files.

As for most of them, a place in the files is all that they
do achieve. Only the best are put on the air.  When one
stops to consider that there are some 180 tenors on record
in this one station, the difficulty of breaking in and super-
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seding the flock uf warblers there is all too apparent

To the many unsuccessful applicants who inquire, oiten
with exasperation. why no radio hookings have resulted
after their auditions, this very tactful and usuaily very
true auswer 15 given: “Sorry, but you haven't a radio
voice.”  To which there is absolutely no comeback. One
either has, or one hasn't. a “radio vorce.,” and just what it
is. few can say.

Those who pass judg-
nlent  0pon  singers have
certain  quahfications  in L%
mind which are discover- i~
able in the truc ‘“radio <
voice.” Tt must have what
is techpically known as
“frontal resonance’ -— that
is. the tome must be pro-
duced in the forepart of the
mouth rather than in the
back of the throat. It is
this factor which diminish-
es the effectiveness on the
air of some of the great
opera singers and even
makes them failures as
radio performers.

Introducing “Mike Fright”

Diction is a very impor-
tant faclor; it must be
crisp and incisive. hut not
labored.  Then therc is
poise, usually (though not
always) bred of confidence
but, at any rate. an indispensalle requisite.
o note that singers of long operatic and theatrical experi-
ence, who have faced vast awdiences with perfect equa-
nimity, have completely succumbed to “mike fright,” at
the sight of the round Hitle metal demon known as the
microphane.

Singing off piteh is a danming trait o the aspirant to
radio honors, It is in this particular that most of the
would-be stars fail. It is true that the fault is shared by
some of the outstanding singers in the land today. who
seem to hold o their lanrels and gather new wreaths de-
spite their tendeney 1o produce a flat when a nuural is
plainly wanted. lmt, when the fanlt is shown hy the radio

It i curious

novice, it counts heavily against him.

Singing off pitch, if it does not signify a lack of
artistry, or fanlty vocal technique. means that the aspirant
is deficient in the quality of repose; it is a very good sign
that, when the inevitable disturbances of a radio studio
arise, the singer will not have the calm control and
dynamic coneentration to override the commotion and do
a perfect job. Discomjosure registers all to casily on the
microphone, ane disturbances in the studio are really the
rule rather than the cxception. The experienced radio
performer must be able to maintain absolute repose. even

Fhe Rathroow Tenor

RADIO REVUE

though the production man way be madly gesticulating
instructions from the contro! room.

Others lack the ability to read music at sight and, at the
same timie. to sing it. This is not always a completely
prohibitive fauit; Frank Munn.
or Paul Oliver as he is widely
known, could read scarcely a
note when he started. The over-
whelming beauty of his voice
. however, compensated for his

lack of musical education; but
very few, alas, have the Munn
larynx,

These and the basic elements
of artistry. which. thank good-
ness, will not be discussed in this

article, are the outstanding

qualifications sought in the

novice, but thcy make, by o

means, the complete formula

for radio stardom. The for-

mula, to tell the truth. is a

good deal of a secret. No one

yet can quite say why, for in-
stance. the Broadway star is
often so thoroughly over-
shadowed on the radio by
sowe less known singer, whose
only experience has been gath-
ered in a short career of per-
forming lefore the miicro-
phone.  There is seme in-born
quality capable of helding an
invisible audience, perhaps
best termed “‘air personality,”
which makes the une successiul, while the other, star that
he might be before a visible audience. so dismally fails
to click.

Takes the Air

Nor can it be laid to the fact that the one does and the
other does not have the proper microphone technique.
The audition committees discount this completely; they
realize that technique can be attained by study and pruper
direction, but the other thing, that will o' the wisp “air
personality,” that little subtle something which in radio.
probably tnere than in other fields. distinguishes the mere
singer from the cmbryomic star, that is the quality that
is so painstakingly sought.

Few Have Elusive Quality

So rare indeed is this quality that only one out of every
hundred aspirants ever makes a radio appearance, and the
fraction who become stars 1s, of course, nuch smaller.

However, the hordes who scek radio fame are not so
convinced of the rarity of “air personality”—in fact, they
are all quite sure they have it. One man, for instance,
came all the way from Australia, because, so he said.
Australia conld not appreciate his great gift. Unforwu-

{Continued on page 46}
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Westinghouse Salute

Cesare Sodero, the Masier Musica) Hand Behind
the Production

NLEW form of radio entertainment was intro-
A duced recently by the \Vestmghouse Ilectric and
Manufacturing Company of East Pittsburgh, Pa. wlhich
inaugurated a series of programs over the NBC chain
These programs have been lauded in the press as a tri-

umph for the radio industry. a long step forward in im-
aginative and beautiful program building. and a standard
for the future.

This reviewer had the pleasure of seeing and, hearmg
the initial boradeast, the
Tribute to Steel. and his
hat is off to all the clever
ladies and gentlemen m-
valverd in that production.
It was radio entertainnient
of the highest type. atford-
mg pleasure alike 10 audi-
euces and to the artists tak-
ing part.

O hardly knows where
to start with the praise, hut
Cesare Sodero. the waes-
tro of the NBC studios.
composed and arranged a
splendid score for the fea-
tore, amd ddirected with a
patient  and  unremitting

Introduces
NEW TYPE
of Program

hand a huge orchestra. reinforced Ly an imposing vocal
element. At the close of the first performance this <hy.
ditfident Ttalian gentleman was cheered literally off Ius
feet for four minutes hy the stop watch. Ouly thos
privileged to hear his choral and orchestral fortissimo,
sweeping dawn (0 an almost imperceptible pranissimo can
realize how well he eamed all the glory showered npon
him.

Edward lale Bierstadt, plavwright and NBC continu-
ity writer, was responsible for the “hook.” and he. 100,
wore his laurels modestly. Here was a good idea well
developed, adequately produced, and sofficiently rehearsed.

Distribution of the Praise

Let us take a look w the other impartant people in the
work  We refer to them “in the ovder of their appear-
ance.”  That elegint, scholarly actor. Pedru de Cordoba,
the narrator, on "voice.” of the spaken mterludes; Joseph
Bell. stage director of the production. Gerard Chatfield.
program supervisor; Keith Meleod, musical supervisor

(Continned on page 17)

A First Night on the Kadio. The Fntive Cast. {"ocul Ensemble and Orchestra at the
Premicre of the Westinglouse Salute in the NBC's Beoutiful Cathedral Studio



MURIEL WILLON, Seprane.

s vouce i3 ideally adapred o

Her clear, limpid tones

broadeart boaucfully. llcard with

Nartonal Light Opers, Philco Hour.

Navional Grand Opera, Federation
Hymn S.ng. {Phor

NAKRIET LEE, Contralio, CBS—If you
liscened o the Cico Cauriers

soathing propensitics. (Fhoto by G.
Madlard-Kebeees

GLADYS SWARTHOUT, Merso-soprano

(centee)—One of e av the

or this scason, dready tung over
radi Ik Chicago
Civic Opera and a (Phote

by Torres)
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GLORIFYING

UARY HOPRLE. Cantesl
Mary's voice

Meloder,
strong Quakers
lard-Kesstered

PAULA
NBG—Paula’s rick voice is the lind_ that
makes you stop dhort <o ten.  Heard
vith Natioml Grind Opera, Salon

HEMMINGHAUS,  Cuntraleo,

Suigees and dman's Vaur. (Proto
by Tomés Wide World)

the
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American Girl's VOICE

GITLA ERSTINN, Sopcane. NBC—
L lewia rolos withthe Natral

¢ Opera Has & delichifully
lyewe v ca. amd [lmos e noves”
Aiie “evea e Salon Sumiern.
haco 52 Tumes Wi World)

AIMEE PUNSHON, Soprano, NBC—A SANTA BIONDA, Saprane. (center)—d
native of St Lo Was ingenve in neweomer x¢ the Mot this season

e and fater soloist

with S¢, Louts Symphony, Heard

DOLORES CASSINELLY, Soprano, NB

c—
atn beaury, Refare
Manici

pal Opera th

». Mow nnion orec.
Salon Singers and on Dr. Cadmans (Fhot (Photo
Hove. (Phota by Apeda) by Mishkin)

I ol Mt ey
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’TATIC FROM THE ITUDIOI

Leslie Joy is the jovial founder of
the NBC Slumber Hour. a feature
that is still going strong.  But that is
not the point of this joke, if any.
Stuart Ayers was visiting Leslie. who
lives in a little red school house in
Connecticut. ft is calledt “*Sea View,”
bt it is far from any sea.

“Why do you call this place ‘Sea
View " said Stuart \yers.

“Beecause vou get up on the roof to
‘Sea View can see it?" replied Leslie,
tust like that.

*

“Well,” said Ray Knighe,
production department of NBC,
“If you want to take a ‘Trip to
The
police lieutenant says the slayer

Mars,’ why not plan-it?”

will go free.
ok %

A new magasine. "1 oice of Colin-
bia” edited by E. Hood Gonss and
intended for aducrtisivg agencics and
those inierested in broadcast advertis-
ing, wade s debui with tHhe Qctober
issue. 1t will be published montldy by
the Colunthia Broadeasting System.

4\3

The latest Scotch joke came
to light recently at the NBC
studios, when an enthusiastic
Scot telegraphed from Winni-
peg, Man., congratularing che
Company on securing the artis-
tic services of Sir Harry Lauder.

The telegram was sent collect!
PN

Vie lrwin and his Holly wood or-
chestra returned 1o the air over WOR
recently. when the popular Viclor re-
cording artist opencd at the new Holly-
wood Restaurant, Braadway. between
48th and 49th Streets, Tle inaugurated
lis return with a wew air signature, at
present unnamed. written by Benny
Dravis and |. Fred. Couts. The radio
public is being asked to iitle the arr

signature.  Vic Irwin, since his last
Manhattan appearance at the Hotel
Manger, has been feutured over the
Publix Cireut and his band is a Roxy
stage band. Last summer he playved
at the Woodnuanston Tnn.

£ % %

Evelyn De La Tour, heard each weck in
“Show Folks” skits over the Columbia Broad.
casting System, has become convinced that
truch is stranger than fietion. A few weeks
ago she played the part of Maric Lavelle, one
of the principal characters in a heart-interest
After the broadcast a telephone call
at Station WABC from some
chat Marle Lavelle be
summoned to the phone.

story,
received
one whao demanded

was

The teiephone op-

erator informed the catler that there was no
such party in the seudio.

After quite an argument with the i
sistant fan, Evelys Dc la Tous, who had
been playing the part of Marie Lavelle, was
asked to speak to the telephone caller. She
did 50, and was accused of being, not Evelyn
De La Tour, but in reality a Marie Lavelle,
who had lefi home some fifteen years ago to
go upon the stage, and who had acver been
The caller insisced chat
she recognized che voice and the name, and
could not be fooled, The odd part of it all
is that the name "Maric Lavelle” was scric-
ly imagipative, and came from the mund of
Dave Elman, the writer of the “Show Folks”
sketches.

heard from since.

B

Hhen the ail-star special program
was broadeast by the NBC for Cem-
wauder Byrd aud his Autarctic Fxpe-
recently. Frank Luther, the
wise-cracking  tenor, annonnced {hat
he was scheduled te sing a solo.

Whar <will it be, Frank?" he was
ashked.

“Byrd Sougs at Focutide.” was the
ceply

dition

* k%

Phil Maher of Station WARC, wha
has had many years of experience in
every kind of show business. suggested
the recent expose of stage hypnotism,
which was the basis for an interesting

radio dramatization.  In addition o

being the father of the idea. he wrote
from memory the exact speeches of in-
troduction which were used years ago
by oue of the best-known hypnotists in
the theatrical game.

* k%

Alois Havrilla was so completely
saturated with the subject matter of
his program a few weeks ago that he
madvertently announced that the Mo-
biloil Hour would feature an “Oil"—
Friml program. When Alois came out
of the emergency hospital two weeks
later—all the handsmen had thrown
their instruments at him—he said he
felt better. except for three
hroken ribs and a bad scalp wound.

® B

Lady Luck has visited Helen Nu-
gent, leaving her card in the form of
While
in Cleveland four or five months ago,
Helen bought a raffle ticket at a
church charity event.

much

a prize winning avtomobile.

A telegram
from her mother recently announced
that she held the winning ticket and
that the automobile would be deliv-
Miss Nu-
gent is known in radio over the CBS
system and co-stars with Ben Alley
in various broadcasts.

L

ered to ber in New York.

Franklyn Baur, “The Voice of Fire-
stone”” arrived at the NBC recently for
his weekly hroadeast i a brand uew
aulomobile with a specially designed
body. which incorporated several of
Franklyn's own ideas. The car was
equipped with special white ruhber
tives—nne guess is allowed for the
name of their maker.

% %

The Jatest authenticaced cvi-
dence of economies practiced by
the Scotch deals with a kilted
gentleman, who purchased a sec.
ond-hand radio ser for thirty-
five shillings in the Old Coun-

(Continued from page 34)
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A Glimpse “Behind the Mike”

During the

PALMOLIVE
Hour

By HERBERT DEVINS

INE-THIRTY Wednesday night.  To milllens of

radio fans from coast to coast. it means a pleasant
arcle about the family loudspeaker for another Palm-
olive hour.

To ushers and page boys at the New York studios of
the National Broadcasting Company. it meuns another
problem in higher mathematics. to make the Cathedral
Studio’s 400 chairs accommaodate twice that number of ap-
plicants—all cager to
catch a glimpse of
the natiopally fa -
m o u s Palmolive
entertainers actually
working before the
mike.

For visitors in
New York have
learned the way to
NBC's secluded st
dios. high ahove
Fifth Avenue near
Central Tark. Every
mght brmgs new
crowds of the curi-
ous. But the great-
est number by far.
week after weck.
storms the sound-
prooi doors pre-
cisely at 9:30 on
Wednesday night.

Those. who are

The Iniuitable Revelers.

baritone; James Melton. top tenor; Wilfred Glenn. bass. Seated,

left to right, Frank Black. accompaiist and arranger: Lewis James,
second tenor

Alfred Chowey Johnstun
Olwe Palmer (Virginia Rea) Exclusive
Pabwolwve Soprane

Standing. lcft to rvight, Elliot Shat.

fortunate enough to be among the first 400 applicants for
the cards admntting
them to the studio.
quietly take their
places & few min-
ntes before 9:30. At
9:29 the doors are
closed and stalwart
snards take their po-
sitions hefore every
eutrance.

Guards Not Mere
Ornaments

The guards are
not mere oraments.
Fheirs is the task of
quieting  the crowd
of tavdy arrivals and
those who failed to
obtain admissions in
advance. A signal
flashes. 9:30, “On
the air!” Under no
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circumstances may the door he opened now.  The mur-
mur in the corridor subsides as the disappointed gather
at the windows il they sce, however, is Tow upon row
of smiling faces These arc the carly ones. now watch-
ing intently some scene invisible to those outside.

Inside, the scene is colorful and bright, as gay lights
concealed within
the studio ditfuse a
warm glow around
the crowd of per-
formers aud or-
chestra, Just a few
inches beyond the
first row of andi-
ence seats is the di-
rector’s stand. with
a  full symphony
orchestra
ranged before it
Detween  the  di-
rector’s desk and
the semi-circle of
first violins is an
open space. Here
are two micro-
phones, one to
catch the music of
the orchestra, the

ather for vocal Director  Gus  Hacnschen  on
solos and novelty board s vachi. which is his
instruments. hobby.

Standing at the
anmouncer’s microphoue on a platform at the far end is
Phullips Carlm, master of ceremonies for the Palmalive
Hour. As the second hand of a clock ticks 9:30, he lifts
his arm-—and Director Gustave Hacnschen. his back to
the audience, raises s baton,

“Good as a play.” whispers one wonian to her neighbor.
A uniformed usher immediately tiptoes over and. with
finger on lips. cautions her to silence. The slightest sound
is apt to record an the sensitive microphones uow con-
nected with millions of American homes from the At-
fantic to the Pacific.

Fast Pace Must Be Maintained

The baton in Haenschen's fingers swoops down, and a
surge of melody from the orchestra swings into a march-
ing thytim.  This creates immediately a sensation of
speed and movement, sefting a pace that must not lag for
the next sixty minutes.

Out in the vorridors. the disappointed ones wonder
what causes a gencral grin on the faces of scathalders
mswle  The grin is caused by the antics of Dircctor
IHacnschen. wha by this time has dropped his baton and
is now leading with elbows, knees and feet, as well as his
fingertips

Haensclien cuts a graceful figure on the stand. He is
tall and curly-haired, with shoulders that are a joy to his

Apeda.
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tailor. He combines an air of authority with irrepres-
sible boyishness. the latter heightened by his “Charleston’™
and “Black Bottom™ technique in leading the orchestra.

Before the orchestra has finished, Paul Oliver and Qlive
Palmer, two of the hghest-salaried singers on the air,
take their places before the microphene for their first

duet.  They stand quietly while the orchestra ends the
overture, and wait for Phillips Carlin to introduce their
opening contribution. Carlin drops his arm in signal,
and the two bring their lips within a few inches of the
microphone as Haenschen again lifts his hand over the
orchestra in accompaniment.

Audience in Studio Amazed

The visible audience in the studio is amazed. Why,
they can hardly hear the two familiar voices above the
music of the orchestra! 1low is it that the voices sound
50 clearly over the air, with the orchestra but a dim ac-
companiment? The answer lies on the secret of dis-
tances from the microphone, and in a set of black knobs
on the mixing panel to be scen in the “monitor bpard”
beyond.

Meanwhile, all eyes are ghued on the faces of the solo-
ists.  Paul Oliver, garbed in neat evening clothes,
stands as imperturbably as a Brahmin at the mouth-
piece of the mike, his face a perfect mask as he puts all
the expression and color into his voice alone—that rich
tenor comparable only to McCormack's.  Te holds one
hand cupped over his ear.

But look! Olive Palmer too holds her hand in the
same curious way, although her body sways more in

time and her featurcs reflect the expressions earried
through the ether by her voiwce. What mean these
strange gestures? It is a professional triek of radio—
one that found its erigin in the phonograph recording
lahoratories. 1t enables the soloist to sing softly close
to a nucrophone. and still hear his own voice above the
louder orchestra behind.

As the last notes of the duet fade away, Phillips Carlin
agam switches in from his microphone in the corner.
\While he tells what beauty experts say about “that
schonlgir] complexion,” the star singers move away from
the ceniral space to make
way for four young mien in
dinner jackets and gleaming,
starched shirtfronts.  There
is a rustle in the audience
It recognizes that quartet,
which is none other than the
famous Revelers, recently re-
turned from fresh trinmphs
abroad.

Frank Black a¢ the Piano

Before the Revelers hegin

their  inimitable close har-
mony, all four glance toward

Frank Black
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The Paluolive Eusemble in Rehearsal. Director Hacnschen is seated 1o the left. rank Black is al the piano.
Olive Pealmner is seated front center. Puaul Oliver (Frank Munn)} tenor, is standing to the lcft in the rear

the piano, which is placed within arm’s length of their
place. This calls attention to the pianist, who bas gone
unnoticed until now. The dark Mephistophelean coun-

tenance and angular figure prochim him Trank Black,.

who makes the Reveler's special arrangements, and, in
addition, conducts orchestras on other programs. Before
this program is over, Director Haenschen will consult him
for sound musical ardvice on how to handle a number for
which the time has grown too short.

But the Revelers begin, and they are again the center
of all eyes. A glance ranges across the four f{aces, assur-
ing the beholder that they are there in person—Lewis
James aad Jimmic Melton, tenors; Elliott Shaw, baritone,
and the only Wilfred Glenn, basso profundo.  This sum-
mer Paris audiences yelled for nine encores, made them
take fourteen curtain calls—and then cried for “Speech!™
Trance likes the Revelers more every year.

As the quartet completes its number and moves away
from the mike. Director “Gus™ steps down frou the dais.
Simultaneously a dozen hand-picked jazzmen in the big
orchestra stanl up and bring their instruments closer
Haenschen now stands in profile towards the audicnce.
All the feminine members lean forward in their chairs

Then Haenschen starts his men ou a madcap tune by
means of a series of contortionist waves, His whole body
moves now, and he is never an more than one foot at a
time. Is he skipping rope or leading the jazz group?
Listen to the sounds, and receive an answer. .\ wide grin
wreaths his own vouthful face as he remounts the stand
at the end of the mmber,

Olive Paimer Sings a Solo

Next a solo by Olive Palmer. displaying the coloratura
ability which was lost to grand opera when radio gained a
sta Another concert selection by the orchestra—or per-
haps a symphonic fragment. Then the most curious as-
sortment of all steps hefore the microphone.

Andy Samella, virtuoso of many instruments. stands
closest to the mike with a |lawaiian guitar slung across
his chest.  Behind him stands Murray Kellner, no longer
the diguified first violin but now a jazz fiddler. Nearby is
Larey Abbott. “one of the swectest alto saxes in New
York,"——hut that is no saxophone he holds. It is an or-
dinary comb. with tissue paper wrapped over the side
nearest Jus lips. .\t a nod from }laenschen they go into
action, this weird assortment —aund what action. Suumella
leaps like a jumping jack with the guitar on his chest.
making sounds for which no guitar was intended. But
this music can not be deseribed. A glezm lights the faces
of the audience as they sce Lhe solution of the puzzling
music they had heard in other Palmolive Hours. They
as somewhat different but they couldn’t tell why

And 5o the minutes fly. with a rapid succession of solos
and combination vocal and instrumental groups that main-
tain the swift pace set by the apening rhythmic selection.
A grand finale by the whole company brings the hour to
its climax and finish—and there is a deathly pause while
Phillips Carlin makes the closing announcement.  Ile

(Continued on page 48)
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R. AVERAGE FAN

Conﬁfm
that He 15 a

“LOow BROW”

By AVERAGE FAN

IKE millions of others. throughout the country, I
L am # racha fan. T have been one for the past five
vears, when I bought my first set, and now [ am
just as interested and enthusiastic about radio as I was
then. I still derive just as much pleasure from roaming
around the dials, trying to Lring in some out-of-town
station, and 1 still get just as thoroughly disgusted as 1
did years ago when, after listening to what 1 fondly m-
agined was a distant station, | heard some one say “This
is Station WAAT, of the Hoatel Plaza, Jersey City.”

There are. of course. all kinds of radio fans. There is
the one who likes to tear a machine apart and rebuild it
agamn.  There is the one who has his house full of sets
he has built. e tells vou the most wonderful sto
about the distant stations e las brought in with these
sets, right through \WWEAF, WJZ and WOR
enough these miracles always happen when he is alone
and never when his iriends, attracted by his yarns. wather
to he:

There there is the
other kind, probably
the ntost numerous of
the lot: the ane who
lnonws nothing about
how or  why the
Ilooming thing oper-
ates and cares just as
little  All he wants is
to gel the programs as
clearly and consist-
ently as possible. ile
knows what he wants
and does not care how
it comes. just sa he
gets it.  Amplifica-

Strangely

¢ his wonderful macline.

/ REACTIONS OF A “LOW BROW” \

Uublushingly, I confess that I like jazz.

Big symphouy orchestras, playing Bach eor
some of the other so-called old masters, bove me
excessively.

I have had more enjoyment out of the trou-
bles of Amos *w* Andy than anything else on the
radio.

As for announcers, I used to get my greatest
thrill from listening to Norman Brokenshire.

Grabam McNamee and Ted Husing are my
favorite sports announcers.

T will tune off anything else at any time to
listen to Jimmy Wather.

H. V. Kaltenborn bas a snappy way of talk-
ing that bolds my interest.

Formerly favorites of mine, Roxy and Vin-
cent Lopez lately have become too sweet to be
natural.

Radio has kept me at home more than ever
before. 3

It is difficalt to predict what will happen
when—and if—television becomes as universal

The I pana Tronbadors. one of wiy Favorite Dance Orchestras

\as radio now is. /

tion, radio frequency and all those highly technical terms
are o much Greek to him.  When he hears them he looks
wise, pretends to take them all in, and promptly forgets
all about them until he has trouble, and then he calls in
an expert to get him out of his trouble.

Mechanics of Radio a Mystery

Fhis latter class 15 the one to which I belong. Tie
mechanics of a radio. how and why sounds emanating
irom some plice thousauds of miles away can be hrought
o vour home and vou can hear them as clearly as if they
were coming from the same room. always have heen to
me-—and probally always will he—ome of the world's
dlecpest mysteries.  Experts have tried to explain it, gi
ng me a lot o1 fime-sounding talk about sound waves
heing sent through the air
and gathered up by vour
machine, through the trans-
jormer and converted iito
masic or speech, but they
have uever nade me thor-
oughly understand it.  All
1 do kuow is that they come
in with more or less
clarity,  depending upon
weather conditions and the
set you have.

Personally. T know the
dilference between a screw-
driver, a monkey wrench
and a hammer. However.

~Fata Topics




DECEMBER, 1929

the practical application of any ol these useful imple-
ients 15 as tuch a mystery to ne as how and why the
radi- aperates. | know what purposes they should he
used for, but how to do it baf-

fles me completely.
sult 15 that

The re- -
when my radio =
sieps radioing T pull up the

Inl, fool around with the tubes
aund other gadgets inside and

lin promptly telephone iy
man to come over and -
w Lu thing.

Freeibly 1 may be dumber

mechaically than the average,
Tirt at the same time I am
willing to gamble that there
are thousands of radio own-
fra like mysetf.  Otherwise,
would be no reason for
Lule radio repair shops
at nearly every block of

i
thu
any Higness section in the
metropolis.
my experience that sonme of

these so-called experts do tot

And it has been

v |

Kaltenborn, to
it Lvents T 1.

dways know what they arc
lotng or why.
ily  fundl out  whether
know anythig about a radio

or not and, if you <on’t, that makes it just so much casicr
for them. They look wise. fill you full of technical in-
formation, take the keep it for a few
iays, and then come b with the machioe and a bill.
They never forget the Dill.

They gener-

vou

hine aw

Has Listened for Five Years

My mtroduction to the radio touk
place about five years ago. | had heard
it talked about indefinitely, but had not
paid much attention to it. One evenng
T happened to be in a litde shop near
home. T was attractedd by the fact thar
my §on was going to sing that nighi—
without pay, of course. \While we had
been listening to him for years al hone,
his mother wanted to hear him over the
air. Possibly I was more attracted by the
fact that Will Rogers, for whom | have
always had a sneaking fancy. was going
to talk.

We heard both, with interruptions duc
to static and other troubles, and thr
days later we were the proud owners of
a radio set, which really worked. We
have never been without one since and
never will be again, if we can help it.

It was a five-tube »et. with three dia
made wha= u
sgnable aldwush |

nauice

and a horn. It

HES

whose

Frening al 6.30 an the (ulumluu Chain

Ted Husing,

31

and. ddaring the summer mghts o large and undue anvunt
of static.  Never will | forget the thrills T received from
that maching, crude though it was in comparison wilh the
fine pieccs of mechanism they produce these

day: Night after night | would sit up

twirling the dials and bringing m all varieties

of noises and oceasionally a distant station.

f The strange part of that machine was that

it could bring in atations that were in a di-
rect western line with New Yark but it had
diffienlty in catehing the extreme northern
of southern station-

The first time T hrought m WOW of
Omaha, the farthest west my set had ever
reached—| was willing to swear that [ had
the finest set in existence and that radio
was one of the world’s wonders.  After
midnight 1 frequently conld tune in WCCO,
Minueapolis: WREQ. Lansing, Mich.; the
Chicago Stations; the Fleetwood Hotel, at
Aiami Fla. and good old W
Atlanta, the swation that
like a blanket.”

Reuch. It at

“covers (worgia

DX Craze Dies Out

'he DX ecraze dicd with me. as it does
with every New York sta-
tions began to multiply with such rapidity
that it svon became almost an impossibility
wiless
you wanted ta =it ap outil the wee sma” hour~ and doing
the latter is not alw: condnuve o maritial happiess

There is 1o doubt that we New Y- orkers get the cream
of the radio hroadeasts.

Tulles on

Mouday radio owue

o tune through them with amy degree of ~uccess,

Thi~ fact has hecome conmion
but 1o
n the real truth
of this. onc
only go

town. Reeently
business ok me
Angeles.

knowledge,
lea

need
out-nt

to Los
When | out
there, 1 told
what fine programs
they had on the
Coast. I hstened
i awl heard a
lot
of junk vrer
th

qot
was

miscellaneous

air, interspersed

at least every five

Toto Tomns minutes  with  the

7 B e ® nost blatant kind

One of Uy Favorite Sports An- ot blatant - kind
Gizing a 1 ord Picture of a Foolbull of advertising. This

would not be toler-
ated, much less lis-
tened to, at home. After a wiile, 1 found out that about
the ouly programs on the Coast worth listening to were
those which came over the NRC or the Columbia chain.

Game
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Practically the same conditions, as far as 1 coutd
learn, prevailed m many of the large cities with the pos-
sible exception of Chicago, and most of the small ones.
Chicago has a few fine stations like WGN and WMAQ
and hroadcasts some excellent programs, hut even they
deperd a great deal on the chain programs hroadeast from
New York. Some people in New York nuy complain
once in a while about the programs they get but, if they
would (ravel over the country and listen to some of the
small stations, they would he thank-
ful they lived in New York.

‘Tastes in Programs Differ

As to what constitutes a good
broadeasting program tastes differ as
greatly as do individnals. Unblush-
ingly I confess that I like jazz. 1
have set forth this liking more or
less lowlly at times and. ax a result,
have been called many things. the
mildest of which is "low brow.” Tf
liking lvely, tuneful music is low
brow, T am all of that and more.
Big symphony orchestras, playing
Rach or some of the other so-called
ald masters, bore me excessively.
They are my particular ahomination
and they cammot hold me for five
minutes.  When they come on, I tune
off, if possible, to Helen Kane,
Rudy Vallee or Paul Whiteman

Everyone, of course, hax his or
her favorite periormer. announcer
and program.
ure from Amos n’ Andy, the Main
Street Sketches, the Clicguot Eski-
mas, Ipana Tronbadors and Lddic
Cantor than | do from a dozen syin-
phony ercliestras or a lot of high hrow epera singers. To
wie the latter are a total loss.  If T never heard them
again, it would be too soon. Possiliy { am fike George
Moran, of Moran and Mack. “even if it was good, I
wonldn't like it.”

Personally. T have had more enjoyment aut of the tro-
bles of \mos, \ndy. Madan Queen and the Kingfish,
nat forgeting Flossic White. the suappy “steenographer.”
than anything else on the radio. The way Andy lords it
over Amos dnd the manner in which the Iatter halks occa-
siomally. furnish me with a real thrill which T cannot get
from high brow music.

T derive more ple

Brolenshire a Favorite

As for announcers, T used to get my greatest thrilf from
listening to Norman Brokenshire. He seemed, more than
many of the athers, ta be spotancous and his voice came
over well. (iraham McNamee always sesns to me to be
vitally interested in what he is doing wid he imparts this
enthusiasn 1o his hearers.  He and Ted Husing are my
favarite sports annomcers, although 1 believe the latter

Norman  Brekenshire " fhe . unouncer
Whose Spontaneity Used to Give Ue My
Biggest Thrill

RADIO REVUE

is better, if you are interested in a really technical account
of the event being broadecast. Milton Cross, Lewis Reid
and the late John B. Daniels are other favorites. David
Ross, of WARBC has a deep, sonorous voice, but seems
to take himself quite seriously. There are a few an-
nouncers whom I abaminate, ut, again quoting George
Moran, “why bring that up?”

There may he more perfect radio voices than those of
Mayor James J. Walker, H. V. Kaltenborn and John B.
Kennedy, associate editor of Col-
liers', but T have never heard them. T
will tune off anything else at any
time to listen to Jimmy Walker. He
knows just what to say, has a beauti-
ful speaking voice and never talks
aver your head. John B, Kennedy
does not tatk often or too long at a
time, but he does say what he has to
say well. The only possible objection
I can find to him is his "thank you
Curt Peterson. friends of Collier’s”
every Sunday evening when Mr.
Petersen miroduces him to the radio
audience.  Kaltenborn has a wide
knowledge of world affairs, and a
suappy way of talking, that holds my
interest.

Too Sweet to Be Natural

\When 1 first started te listen to
the radio, my favorites were Roxy
and Vincent Lopez. However, lately
1 have sickened of hoth of them.
They seem to be too sweet to be nat-
ural. Mary and Boly have always at-
tracted me, and, theu again, there is
the girl whe plays the principal role
in the Collier hour. She seems nat-
wral and unaffected. This may be a pose, but 1t is a con-

Sterw

vincing one.

In my case the radio has kept me at Lome more than
ever before. In the pre-radio days the movies attracted
nie four or fve nights a week. There was no place to go
and little else to do. Now. scemingly. there is something
on the air nearly every night that I really cannot miss. As
a result, the movies are neglected. 1t is possible 10 get all
the entertainnient one wants at home, amusement that is
more varied and certainly much cheaper. It is difficult to
predict what will happen when—and if—television De-
comes as universal as radio now is. I'ossibly then, when
we can see as well as hear, it will become impossible to
drag us away from home. ¢ven when business calls,

“Sax” Wizard Goes Over the CBS
Merle Johnston, the wizard of the saxophone, left the
NBC fold recently to go under the Columbia hanner, In
making the change. he is said to have given up seven
commercial accounts at the National, Tle already is di-
rector of two hours on the CIBS,
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Crowned Radio’s Queen of Beauty
Olive Shea, of Station WABC, Chosen from 165 Entrants in Nationwide Contest

HE commitsce of judges that conferred the title of “Miss Radia™ Lady of Lourdes Convent for four years. Later she applied to
for 1929 on Miss Shea consisted of Jess Hawley, of Chicago, the Columbia chain for an audition and pased with high honors.
chairman; Florens Zicgfeld; Victor Frisch, sculpror, and McClel- Since then she has taken part in many of its bif hours. She is
land Barclay, artist, both of New York, and Morris Metcalf, of five fect, three inches tall and weighs 110 pounds. Her hair s

Springfield, Mass. Miss Shea was born in New York City eighteen golden brown and her cyes arc blue. Her favorite sporus are
years ago. After completing elementary school, she attended Our swimming, riding and tennis.
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FITATIC room Tie STUDIOS

(Continned from page 26)
try. He made repeated com-
plaints to the dealer that his
newest purchase was most un-
satisfactory. The dealer called
to see him at his cottage. The
set was found in good order, re-
ception was good, and air pro-
grams were coming in merrily

enough.

“But, mon, 1 canna see to
read wi' them small electric
lights inside!”

F_—

The Columhia Broadcasting System
has added WHP of the Pennsylvania
Broadcasting Company. Harrisburg.
Pa, to its network.  WHP is a 500
watt station operating on 1430 kilo-
cycles.  This station is known as “The
Radio Voice of Central Pennsylva-
nia" W. §. MecCachren is president
of the P. B. C.

“0ld Sales,” now spending their
declining years in the various sea-
men’s missions in and about the met-
ropolitan area, have adopted the
“Half Seas Over” program on WOR
each Saturday night as their very
own. Letters have reached the sta-
tion demanding to know the name of
As a
matter of fact, Postley Sinclair, who
writes the continuity for the feature,

the dircctor of the program.

is a comparatively young man “some-
where in his thirties,” and has never
been aboard a full rigger in his life
——nor has he even been to sea.

*

Leslie Joy and Bill Rainey, hoth of
NBC, recently had their pictures
drawn by “Jolly Bill” Steinke of *Jol-
Iy Bill and Jane.” They were pub-
lished in the Lwewing IWorld Radio
Magazine  The result is that DBill
Rainey i now wearing bright blue
shivts and Les Joy parts his hair in the
middle and is cultivating an English
accent.  That is just what publicity

does for two good hard-hoiled scouts
—they go Arabian right away. We
don't know what this paragraph will
do to them, but we fear the worst!

* k%

“I say, have you_heard that lovely
song, ‘By the Bend of the River," hy
Clara lidwards?" asked Count John
de Jara Almonte. a gentleman of vast
importance and personality in the NBC
organization.

“No, but [ have
one.” replied Phillips Caslin. of the
same company. “It is called ‘By the
Bend of the Jilbow, by AL the Bar-
tender.”

heard a lovelier

PR

Fdwin W hitney and Dariel fones.
production cxperis for NBC, are joint
discovercrs of the world's loudest
woice, During recent audiiions ai the
studios a feminine applicant boasted:
Al my fricuds say iy woice is wu-
usually good for radio. Why, the last
time 1 broadeast, they heard my voice
in Valparaiso, Chile.”

* F %

Charlie Speer. one of the continuity
writers of the CBS, has a plan that
brings absolute precision of descrip-
tive writing in
When he is given a continuity for oue
of the symphony conceris. he gets the
vecords of the sympliony and plays
them on a portable phonograph which

musical  programs,

he has in his office. TTe supplants the
muwic he hears with references from
the Columbia Kibrary. e helieves that
in this manner alone may the true feel-
ing of a mmsical work be portrayed
The young writer has all of the sym-
phonies that have heen recorded, as
well as the entire recording of the
Ring as it was presentcd

Niehelungen
m Germany,
x ok *

Vaughn de Leath, originator of the
crooning type of singing now so pop-
ular, recently returned to New York

from her home, “The Hitching Post,”
in Connecticut, She has moved into
an apartment on Fifty-fifth Street,
jut around the corner from the NBC
studios, from which she broadcasts
regularly

What is believed to be the shortest
“applause letier” on record was re-
ceived recently by the Natioml Broad-
casting Company. On a letterhead the
program title “The Family Goes
Abroad” was written. Below it was a
rubber stamped “O. K.' with the ini-
tials of the head of the firm mentioned
on the letterhead included in the stamp
mark.

body was, one of the funniest sights
we have witnessed in years was
George Dilworth’s  bulky actet,
Messrs. Branch, Shope, Jamison, Ty-
ler, Bethman, Buckley, Salathicl and
Cote, trying to get into regulation
feature
Aftrer some re-

aviator’ costumes for the
“Roads of the Sky.”
lentless struggling, the trousers of
the costumes were discarded and the
jackets were stretched with some
difficulty around the portly tenors
and basses. The helmets scemed to
fit all right, and, despite the variety
of nether garments, a visiting scribe
was fooled into asking: “Who are
those aviators?”’

An interesting sequel to this story
is the face that, when Maurice Tyler,
tenor, felt in the pocket of the coat
he was wearing, he came upon the
business card of an intimate friend
of his from Richmond, Va. He is
till trying to establish the connection.

Leon Salathiel. NBC lasso, recent-
Iy surprised his studio friends by an-
nouncing his marriage to Miss Betty
Sickels. It all happened on Leon’s va-
cation. He visited his home town, In-

(Continned ou page 38)
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PHILADELPHIA ORCHESTRA
uccimbs to Lure of Radio

Fitst Two Stokowski
Broadcasts Arouse
Mixed Emotions

By WILLIE PERCEVAL-MONGER

112 Ture of the radio, the persuasive powers of the
T Phlco  Company, the facilities of the National
Broadcasting Company added 10 its well-known persua-
sion or, perhaps the relentless march of progress com-
bined with all of these, brought the genius of Eeapold
Stokowski and his Philadelphia Symphony Orchestra 1o
the ether waves for the first time at 5:30 on Sunday eve-
Rirbe= £ 120
Frarked a

In the judgment of this critic, this
eat step forward in this ever-chang-

1 know what particular factor hroke
wersion of Maestro Stokowski to
it we feel he has done radio and
« 1 great service hy cuming intu the

I i the joint capacity of conductor
uncer of the musical items of his program. While

¥ n the former capacity, he was extremely Dbrief
ths Istter  Txtensive preparations had been made by
UL nTcers, engineers, announcers, and production aien,
e hoeds of Gerard Chatfield and William S, Lynch he-
s prai icularly visible, and over all was felt, rather than
s mcanny skill of O. B. Hansou in matters tech-
il poold friend, Harry Neely. the “Old Stager” of
ih. ico Hour, introduced both the conductor and Fd-
(71 lavis, president of the sponsoring company.

“laz = mplete pragram gollows:

Chrral Vorspiel “Wir Glauben all’ einen
™ (We All Believe in One God) Bach
Fvmzhony in G-minor.
Allegro Molto, Andante,
Minuet and Trio, Finale,

Allegro Assai. Mozart
Creriure, Bacchanale and Venusberg music
from “Tannhauser” Wagner

[*1: 1oble grandeus of the lofty Bach choral prelude
was likened by Stokowski to “a great three-sided pyramid”
and, i+ the form it was given to us. a most adequate ex-

Leapold Stokoeeskr, Condnetor

position by the Philadelphia Orchestra, it seemed likely to
endure as bng as the Egyptian monuments themselves,

Mozart Symphony Follows

Magart® favorite symphony in G-minor, probably com-
pleted in 1738, his only one in the minor key. fallowed.
This work attracted the attention of Mewdelsahn and
Beethoven.  Of it Schubert said:
angels singing in it

“One can hear the

Its exquisite melodies, graceful
were woven into a
second monwment of orchestral material,
the radio standpoint solely, one < anly refer a livle
hesitatingly 1o the slight prominence of the ~tring-basses
in this delicate work, It should be recalled. Tviwever. that
the means at the composer’s command were prolably the
. the usual quartette of strings,
two horu~, a flute, two clarinets, two oboes and two bas
saoms. Stohowski's striugs of the smaller fawilies with
their neighbzaring wood-winds sang heautifully. even
though at times the listener found tempr slightly retarded,

dance furms and soug-like passagy

Speaking from

“sall orehestra” of the d;
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With the symphony laid aside, Stokowski‘'s forces at-
tacked one of the greatest works of Richard Wagner, the
Overture, Bacchanale and the colorful Venuberg music
from “Tannhauser”  Iere, as the conductor explained to
use. were mysticism, veligious sentiment, revelry and orgy.
with a coucluding episode of love and heauty.

More appropriate, to the day and to the City of Phila-
delphia, was the Soug of the Pilgrims. with which the
overinre opens, but alas! the blight of the New York night
cluby soon falls upon the calm tranquillity. Sinful excite-
ment follows and the doings of the gilded palaces of the
Venosherg are exposed in musical whoopee, but finally
the artificial clamor
dies down and—just
as 1f the announcer
had said “We now
return you to Phila-
delphia"—the  quiet
Song of the Pil-
L4rims resumes com-
mand.

Patient Rehearsal
Evident

In the perforn-
ance of this work.
evidence of patient
rehearsal and abso-
lute control was
plentiful. The con-
trasting themes of the swirling violins amd obstinately
wsistent brasses and wood-winds were so articulated as to
carry perfectly over the radie.” Unlike the Mozartian
offering, it would be difficult t quarrel with any particu
lar choir of instruments.  The batance was notably
good.

We understand that actual tones of the orchestra were
gathered in a concentrating or focussing microphone, 1'a-
miliar with the performances of the Philadelphians one
missed the “eye-and-ear” cffect, the presence of Stokow-
ski himself, his ability to “li{t" his orchestra and his
wilience alike, the highly-drilled musicians and the huge.
quict andience.  We believe that a slight readjustment
af the seating of the orchestra for radio hreadcasting
1s al that is now required for perfect reception.

In concluding Mr. Stokowski announced a Stravinsky
anumher for, November 3, “Sacre du Printemps.” and
asked his audience to he prepared to listen sometimes
io the things of our day. On this date, he sail an all-
Russian program would he presented. and he solicited
suggestions as to the character and presentation of pro-
grams.  One promise he macle we hope he will hold to
stead fastiv.

“We are not going to plav popular munsic  We are
going ( play the greatest music—the best or nothing!”

Despite the howls of controversial clamor that this
statement may arouse ameng the well-known masses, we
are in sympathy with Mr. Stokowski's frame of mind

A Portion of the Fumous Phitadelphia Orehestra

RADIO REVUE
Second Broadcast Better

The second broadeast of the Philadelphia Orchestra,
under the direction of Leopold Stokowski, confirmed the
carlier impression that music lovers have been denied
this pleasure too long. Here was better broadcasting,
as far as this listener’s particular set was concerned, and
adequate explanations of the pragram, given at first-hand
by the conductor himself.

The first item was Borodine's Polovetsian Dances from
the opera. “Prince Igor,” a work completed after the
compaser’s death by Rimsky-Korsakoff and Glazoumov.
A skilled exposition
was given by the
Phitadelphi-
ans of this wild,
onrushing music,
with its marked Ori-
ental and Russian
thythms. The ballet
music was worked
up to a great climax
after a metriculous
survey of all its
changing forms.

Second on the
program was the
modernist  Stravin-
sky's  "Sacre du
Printemps.” M r .
Stokowski prefaced
this composition by an eloquent plea that the listener
should strive to follow “this beautiful music™ and to hon-
estly endeavor to understand it. A musical pagan riot
followed, wherein the flute, English horn, trumpets and
drums strove for first place in the lattle. 1t was a glori-
ous orgy of sound. this consecration of Spring, depicting
the worship of the forces of Nature by primitive man.

This writer tried faithfully to follow the music and o
understarxl it, in strict obedience to Mr. Stokowski's
admonition, all the way from the adoration of the carth,
through the harbingers of Spring, the dances of the ado-
lescents, the round dauces of Spring, the games of the
rival towns, the procession of the sage, pagan night, mys-
tical circles of the maidens, to the ritual of the sacrifice.
the evocation of the ancestors and the final sacrifice.
lirom a program note by the distingwished commentator,
Lawrence Gilman, I quote:

Lawrence Gilman’s Comment

w the elected victim, who has thus far remained
motionless throughout these activities, begins her sacri-
fice, for the final act of propitiation has been demanded.
and she must dance herself to death. The music expresses
the mystical rapture of this invocation of vernal fertility
in rhythmis of paroxysmal frenzy. There is nothing in
music quite like this frenctic close of Le Sacre dw Prin-
(Continuned on page 47}
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Mathilde Harding, Pianiste
RADIO ook into the life of this young artiste,
Mathilde Harding, familiarly known as “Dilly,” re-
her first pianistic studies were at the VWashing-
nry  \Washmgton la , under the direction of

1, Dt
lulia Jiss. She won the Julhard Foundation Scholar-

n 1926,°27,°28 and "29, and, her first public concert
appearance  was  in
1918, with the Rus-
sian  Symphony Og-
chestra, under the di-
rection of  Modeste
Altschuler,

ller first radio ap-

pearance  was  over
and

KDKA in 1922
in addition to thi
tion. she has play
for WEAF, WJZ,
WOR, WARC. and
CFCF. Her favorite
composer among the

classics 3> Brahms,
while Debussy has her
vote in the modern
She is happi-
est when learning a
new  piano
and also when play ing
the work with a full
orchestra,

Mathilde  Harding
has a powerful, vi-
brant and radiant per-
souality and her play-

schioal.

concerto

ing, when oceasion de-
mands, is full of fire
and dash. Curiously
enough. the radio, which has made her name famous, al-
most ended her career. At KDKA, when, in girlish curi-
osity. she was exploring the control room. she attempted
to reach up and touch the high-power switch “to sce what
would happen.” “What happened” was a blow from a
big Irish engineer that knocked Mathikle spinning almnst
into unconsciousness but into absolute safety.
PHES S S
N. Y. U. Gives Courses Over WOR

New York University recently inaugurated its ninth year
of broadcasting over WOR. This marks the fourth year
that WOR has been the radio mouthpiece of the Univer-
sity. These radio courses have already been announced.

Mathilde Huarding

“Radio Needs Standardized Diction”

“S PEAKING from the announcer’s angle, what radio

needs most is uniform diction, a definite standard
of good, clear, understandable English.”  Th:
ton J, Cross, the well-known radio annowncer. an inter-
nationally known figure on the concert stage. and recently
the winner of the gold medal for good diction, presented
by the American
Academy of Arts and

from Mil-

hetieve that, in
England, the standard
of diction centres
somewhere  between
the Universities of
Oxford  and  Cam-
bridge, while Dublin
University claims -
usual purity of speech
and the Scots, nat to
be outdone, announce
that the finest English
in the British Lsles is
that of Edinburgh
University. But [ like
to think that the aver-
age of these fonr
great schools 15 really
fine English.

“Here we have no
such  standard — at
least on the air.  \Ve are guided largely by our own par-
ticular education and by onr own taste in the matter of
diction. T am frank to
a fittle disastrous. [t seems that some of the early an-
nouncers ‘on the air’ were chosen for personality and

Milton 1. Crass

that some of the results are

nmsical voices. rather than fnr distinguished diction.

“1 know there were notable exceptions among my
fuiends and colleagues. but the radio business grew—and
is still growing—at an alarming rate. and the first diffi-
culties were naturally those of getting competent men to
man the ship. Some of the first sailors—to continue the

simile——were reliable, rather than artistic.”
- —m—— v

School Children Hear Broadcast
AMore than 5000000 school children in 30.000 class
rooms in the United States, Canada. Mexico. the West
Indies and even as for away as the Philippives listened to
the first of the Music Appreciation Concerts broadeast
under the directions of Walter Damrosch and presented
by the N. B. C., according to Pres. M. H. Aylesworth.
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(Continwed from page 31)
dependence. Kans, and the wedding
took place while he was there. He and

Miss  Sickels had  been life-long
friends. She is said to he a talented
pianiste.  Leon sings on the Eima Jet-

tick Ilour and also with the Balla:l
Singers, the Sixteen Singers and on
other XBC programs.  Leon brought
his Lride hack 1o New York with him
and they plan to make their hone at
some point convenient to the NI
studios,
x & %

“Bill” Schudt’s “Going to Press”
began as a one-station feature last
December. Not yet a year on the
air, this feature, dedicated to news-
papermen and newspaper topics, is

now on the coast-to-coast facilities of
the Columbia Broadcasting System.
x ok %

Paud Dinont—and we have no means
of knowing how he secured the proper
technical  information—is  wnnsually
realistic in the drinking sceacs of the
NBC light operas, 1 hen Harold San-
ford was conducting “Ier Regiment.”
Victor Flerberl's bright light opere.
of the characters invited the sol-
diers io lne up and lake a drink. "Col-
onel” Dunoni lined up a litile aliead of
the others, at the "wtke” and belaved
as one daes late in the evening in
Those Placcs. e staggered aroumd,
despite the cantion of the production
atavager. amd  cansed  poor  Harold
Sunfard 1o smack his lips wnthinkingly

o

Bernie’s Lexington Hotel Orches-
tra is broadcasting over WOR for
the hostelry of the same name.

o o

In response ta 4971 inquiries, Da-
riel Jones is a perfect luly, leslic
Frick is a contralto. and Leslie fov is a
haritone. Radcliffe has the
same ditficulty as Jerome K. Terome.
the Bri

Vernon

sh novelist. Some peaple call

fiim by his first name and some by his
last, but nobody seems to know
is right.

which

“My

heautiful
Nash sedaw has been stolen,” Henry
Shope. NBC top tenor, recently telc-

Sseven-passenger

phoned to the police. [t sccms that
Henry had et o frieud use tis car. The
friend, who was lteaving town, parked
the car and left the keys and o note,
telling where the car was parked. in
Hie care of a drug clerk at 711 Fifth
dvenue.  When Henry went to look
for his cor. he could wot find it. Aficr
reporting his loss to the policc. he
bought v Ford to rcplace his Nash.

Four duys later the fricud returncd
and, when informed of Tenry's loss,
went in search of the car. He found
it cvacHy where Jio fad  parked it
There had been a miswnderstanding as
to the street. The car had not becn
touched for four days. The police had
ot couic across i in their scarcli—uior
had they picked it up for cxcecding
the parking limit. Now Heary is won-
dering what to do with the “other car”

2 B

Stuart Avers. Dou Juan of the NKU
continnity writers recently discovered
on Madison Avenue what he believes
to he the height of faulity. .\ Diind
heggar. bopelessly crippled, was play-
ing a battered guitar, accompanying a
“Ihe Pagan Love Song!”

x5 %

song. -

“Lisie Piace Class in Beauty,” a
jew program under the sponsorship of
Llsie Pierce, heauty specialist. and the

National Grocery Company, ave (wo
new  commercial - broadeasts  over
WOR.

\ugusta Spette, soprann, who until
recently was a member of the girls” oc-
tet at the NBC. is reported 10 have
joined a trio of girls that is singing on
the “Moonleams” program at WOR

In naking the change she replaced
Mary McCoy, soprano, who has joined
the NBC forces,

x % %

The Spaghetti Winders' Association
and the Society for Louder and Bet-
ter Yodelling, both housed at 711
Fifth Avenue. report the prospect of
busy scason with the advent of the cool
weather.  Walter Kiesewetter, official
planist of the Yodellers. spent his
Summer in Lurope, ile says Munich
il wet.

PR

Further foreign news comes from
Leslie Frick. contralto. who returned
recently from Munich. She says “the
heer was beyond words. not to men-
tion the Wagner and Mozart. which
were wonderful.”

* % %

Genia Zielinska. the Palish colora-
tura soprano. recently was seen prowd-
lv carrying a jovely song, with lyrics
by Mildred Merle. music by Henry
S. Gerstle, the boy arranger. entitled
“Autunn’s  Cowing.”  The song,
which is dedicated to Miss Zielinska,
went on the air recently. 1t sounded
very well.,

NN

“Say, Walter,” said Mary Hopple,
contralto, in the NBC studios the
other day, “I have just taken a new
apartment and I’ve bought ane of
those no-end day-beds for ir.”

“I don’t know why you mention
it to me,” said Walter Preston, bari-
tone, “but, at that, you should have
‘no-end’ of comfort from it.”

Among the most recent of America’s
citizens is Miss Genia Fonariova, so-
prano, heard weckly i Troika lells
over the NBC. Miss Fonariova, a
tive of Russia, received her final nat-
uralization papers recently.  She has
heen in the United States for nearly
fifteen vears.

na-
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PnochAam NOTES

Durant Wabus, lac, On the Air
wenily aries of dramatic
sketches. depicting incidents in the
Jives of great men who have moulded
history and set the standard of truth
ar agszmplishment, made its debut on
ali =iently.  The series, known as
e nees of the World” s sponsored
Lwarant Motors. Inc., of Lansing.

A new

T e lnrant Orchestra, under the di-
i of Dana S. Merriman, con-
iributes an appropriate musical back-
szound. The skerches are written by
Surke Boyce. NBC continuity cditor.
authei uf “Wayside Tnn,” and origi-
i " the “Rapid Transit” sketches.
15 well as other original radic dramas.

Members 6f the rast include Alfred
“hirley, Charles Wehster, Harry Ne-
wills, Gladys Erskine Shaw, Harvey
Huys, Bennett Kilpack and Katharine
Renwick

x & %
llutgers Programs Over WOR

Farprs University, which is the
Lmversity of New Jersey, and
1 WOR, largest hroadcasting

= i the State, are again co-oper-

offering a series of air pro-
& lus year, The first started on
Visligalay  afternoon, Octoher 23,
The Rutgers Lecture Program will run
or twenty-three weeks. The speakers
will be prominent members of the wi-

1y aculty, who will discnss such
« as child psychology. interna-
vlations, child guidance, music.
iterature, journalism, and cdu-
The general University Pra-
#dl De given for ten consecutive
These programs will he of
hour duration and will consist
==l lectures and music.  Later in
probably beginning in Janu-

e

ar.
%

Six Symphonies on G. E. Hour

Six complete symphonies will be
performed during the winter for radio
listeners by the General Electric Sym-
phony Orchestra, according to Walter
Uamrosch, who recently resumed con-
ihscting the Saturday cvening concerts
wer NBC.

Religious Leaders Back on Air

Three famous religious leaders re-
turneed to the air recently in a scrics
of winter services which will he broad-
cast by the NBC. Dr. S. Parkes Cad-
man started his seventh le-
fore the microphone, while Dr. Daniel
A. Poling, leader of the National
Youth Conference, opened his fifth
Dr, Liarry Emerson Fosdick,
who conducts the National Religious
Service, began his third season on the
same day.

ason

~Casan.

x ok %
Recent Appointments at NBC
[live exceutive appointments were
announced by the National Broadeast-
ing Company to become effective re-
cently.
newncer, hecame assistant eastern pro-

William  Lynch, former an-

gram dircetor, and Katherine Scymour
became assistant continuity editor. The
three other appointments are: Marley
Sherris, night program representative ;
Norman Sweetser, program represen-
tative. and Curt Deterson, supervi
The new appoint-
were atnounced hy George En-

or
of announcers,

gles, vice-prestdent in charge of pro-
grams,

*

WOR Offers Philharmonic Series

WOR recently started its third suc-
cessive broardeasting
Philharmonic Symphony Orchestra of
New York, Under the baton of such
eminent conductors as Arturo Tosca-
nini, Willem Mengelberg and Bernar-
dino Mollinari, with an anrivalled per
sonnel of }11 omen and with an
creased schedule of concerts planned
this season will become a landmark i
American musicol annals.  The sea-
son will last twenly-nine weeks, one
week longer than last year. Mr, Tos-
canini will officiate during the first and
Tast cight weeks of the season. AMr
Mengulberg will direct eight weeks T
ginning November 25, and Mr, Mul~
timari the next five weeks from Tanu-

ary 20 through to Febroary
s ox

season of the

in-

New Program on “Famous Loves”

Dramatic moments in the lives of
the world's greatest lovers are revealed
to the radio audience in a program en-
titled “Famous Loves,” which made its
debut over the NBC System recently.
Katharine Seymous, istant editor,
NBC Continuity Department and au-
thor of the series of sketches heard
during the past swnmer, “The Family
Goes Abroad,”
the histories and biographics of such
historic lovers as Cleopatra, Ninon de
I"'Enclos, Paoitiers,  Nell
Gwyn, Mine. dw Rarry and many oth-
ers for the scenes draniatized in these
playlets.

has delved deeply inta

Diane e

This program is ~ponsorerl
Uy the Craddock Terry Company. of
Lynehburg, Va.
x ok %

“Cheerio” Returns to the Air

With the program time lengthened
w half an hour and the swtion list
increased to nearly thirty, "Cheerio
returned to the radio audience recently.
He now brings lis message of inspira-
tion and cheer six nornings a weck
through the NBC. The Cheerio pru-
sram has not heen off the air, hut
*Cheerio” himself, that near-mythical
figure that is the spirit and personality

of one of the most unusual broadeast
series in radio history, was on a vaca-
tion for three months.
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Editorials

RADIO REVUE Makes Its Bow

T will e the aim of Rapto Revue, a magazine for

the listener, to give, clearly aud impartially, news about
radio personalities, the radio business, both from the
broadcasting and manufacturing angles, the rights and
wrongs of advertising clients, the woes of announcers, the
crimes committed hy radio fans, the punishments deserved
for these crimes, Dlusphemous errors i diction and
wusical announcements, distortion and  war-provoking
inispronunciations of foreign words known to every music
student, blatant seli-advertisements hy announcers. sala-
cious and unfair advertisements, overpoweriug use of
advertising material. the uplift in music. the downpush in
jazz. the curse of the crooners. ctc., etc.. ad infinitum.

\Ve de not expect o revolutionize and reform the radio
business over-night. vor do we intend to nvestigate and
imprison a lot of nice people. nor attack commissions,
assault governors, and threaten govermments with the
press. nor threaten the press with the governmeats.

We helieve that there is a definite need and place far
such a publication. I * practical experience in
radio hroadcasting and a nwch longer peripd spent in the
publishing tield have caused us to arrive at this conclusion.

Radio broadecasting has had an unprecedented growth
and bids fair to continue its amazing progre In the
process, however. a nunber of important things have been
overlnoked or slighted. \We hope to have a part in rem-
edying some of these shortcomings  To this end, we
shall campaign. among ather things, far:

1. Wider dissemination of news and information

ve yea

about radio artists and program developments.

2. A general improvement in the standard of radio
programs being broadcast.

3. More extensive use of radio broadcasting for edu-
cational and economic purposes.

4. A decided improvement in

RADIO REVUE

Radio Censorship Impracticable

O the face of it, radio censorship seems us imprac-

ticable as it 'must appear preposterous. Here we
have no physical thing, like the book or the film, products
created at a tremendous expense. which can be—and
often must he—altered and amended to satisfy a large and
discriminating public, as well as a small group of official
moralists.

QOnce a voice or a band has gone on the air, it has gone
beyond the power of recall through human agencies. Each
must be as nearly perfect as possible before its agent will
permit a broadcast. The more prominent radio corpora-
tions are continually endeavoring to improve their broad-
casts. and their energies and capital are not only expended
upou class, but upon type as well. By that is nicant the
nature of the program as well ag the grade of the jer:
forming artist and the music itself.

The public finds but little fault with the artist as a rule,
hecause the broadcasting company, through its tests and
auditions, can generally have the best entertainers at its
constant command. The difficulty lies with the nature of
the pragram.

Programs may be classified, roughly, under three heads :
classical, popular. and a third class that strikes a happy
medium hetween these two. Classical programs. as a rule.
refer to symphony concerts, song recitals, and the radio
presentations of grand opera and fanous plays. or
specially dramatized resumes of standard books. In the
third class we must include performances of light operas.
original skits of a reminiscent nature. travel talks. hand
concerts, and the analyses of world-wide 1terest which
are generally seen ow the news reels in the motion picture
theatres.  All of these have their tens of thousands of
enthusiastic radio fans.

The complaint—a real one—has been directed some-
what against the popular program, and specitically against
jaze music—not agaiust the remarkably fine. polished per-
formances of a small number of skillul orchestras under
competent and sensitive leaders. but the raucgns. blatant.
stupid noises of poorly-manned hands, whose chief asset

for the radio listener.

S. A wider appreciation of the nced for better and
more standard English diction in all radio broadcasting.

However. lest we he accused of becoming too stutlly and
pompous. we wish to have it distinctly understoad that
this magazine will he edited with the editorial tongue
always i the editorial cheek.  \We do not waut to hecome
too serious about this hnsiness—especiully when there are
S0 many oppariunites in it for real humor.

With this mtroduction we now conmnend to your atten-
tion our newly-born inlant. concerved i the ecstasy of a
new idea and born in the agony of pre-publication uncer-
tainty.  We lespeak vour kind indulgence for its defici-
encies and assnre vou that, whatever they may he, we
shall try to overcamie them in Tuture issues.

We expect (0 have plenty of fum with this magazine
Qur prime purpose is to make a lot of money—and, of
caurse, to publish the most entertaining magazine possilile.

is a villainous “director,” or a tin-throated tenor with cast-
tron lungs.

The high-grade syncopating ensembles will uickly
enough be featured hy one of the radio companies or ad-
vertisers of national importance; the second raters will
have to confine themselves to the smatl hotels and cabaret
enterprises which provide expease money for them. while
they give their services gratis to the smaller broadcasting
stations.  And, if they are nat to he wiped off the slate
of radio through natwral wmeans, thén a form of censor-
ship must be set up to save our tortured ears from their
continued and cacophonous assaults.

\n instrusent ultimately may be devised to measure
purity of tone, halance, finesse. and perhaps even that
elusive quality. “radio personality.” \Vith this miracle
periormed, whoever and whatever «nes not eome up to
a certain standard will be dropped.  The unkind critic
will doubtless add that they should e dropped from the
air . . . and from a great height.
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Returns From Opera Triumphs Abroad

Lrma de Baun, Coloratuva Soprano, Enjoyed Sensational Success in Europe

i15 singer, who is well known to the radie audience heve, was accorded a great ovation at every performance. She received
recencly returned o thd air on the “Lvening in Paris® pro-
13

other ofiers of cngagements sufficient to keep her abroad all win-
gram over Stacion WABC a1 9:30 every Monday eveni

hile ter, but previous contractual obligations in America prevented her
in Tealy she sang the roles of Gilda in Rigoletto, Luca in Lucia di from accepting these. Her operatic contracts for the coming win
Lanmermoor, Rosina in The Barber of Seville and Micaels in tex and Spring
Cavmen. Appearing at Turim Milan, Gori

include appearances in Havana and Buenos Aires.
She also is booked solid for Italy next sammer.

d Venice, she
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IADIO IN THE

Edited by Mrs. Julian Heath

Pigneer Broadcaster of Market Reports and Daily Monus

Home

ANRARNLARLANANNNN SN

Hello, Neighbors!

After my five vears’ daily contact with you over Station
\WJZ. my many years' service as president of the National
Housewives' League and now with the added contact af-

forded by this new magazine, [ feel that the time has
come for a “‘merger” of the home executives, the house-
wives

I want you to help me in my capacity as editor of this
special hume department. so that this may be pur page—
not mine atone.  Our business of home-making is the big-
gest business in the world. [ndeed. it is the center of all
business. e buy what the world praduces. Ve must
buy properly—and we must use properly that which we
buy.

Zach American home represents an individual business
and should be organized just like any other husiness. This
we can accomplish by means of our daily radio contact
and this printed page. through the medium of which you
an “talk back,” as your letters indicate you woukl like
1o do.

It is becanse we are neighlors that this home page will
be a neighborly page—just a place to exchange ideas and
thoughts, and to discuss auy home problems.  Yon doubt-
less have many problems that present thewiselves in the
housing. clothing. feeding and educating of your family.
These we will discuss and attempt to solve together.

* ok

Rroadcasting studios are extremely interesting places,
and the radio artists are likewise charming. intelligent peo-
ple. They ail have their human side. in addition to the
artistic, and they all appreciate the good things of life.

Ove day. not loig age. Joseph Latham (vou kuow. he
1oak the part of Peter Philbin. the hoy who ran away
and went to sen with the Forty Fathom Fish erew) «and
o me:

‘Mys. Heath, may 1 have that recipe for checse cake
hat I heard vou give over the air the ather day ?

‘Surely.
A day or two later he reported. with shining eyes,

heese cake had been “fine.”

The story does not end there. however. Some weeks
later [ was sitting in the NBC reception room when a
charming lady introduces) herself 10 me.  =he proved to be
Mvs. Latham.  Thankiug me for the recipe. she said:

T just wi

L said, and the next day I handed it to him.
that the

b you could have seen how thoraughly Mr.
Latham enjoyed the cheese cake, and how he hung ar
the kitchen and watched me make it.”  [lere is the vecipe

d

CHEESE CAKE
We il divide chis reespe into two pares; the pastry snd the
6lling. The pastry calls for:

NANANNAY NANNENNANINN

cup flour
Y cup sugar (seant)
V: teaspoon baking powder
1" cablespoon butter
1 unbeaten e
tablespoons water

Proceed as follows:

Sift cogether the flour, baking pawder and sugac. Then work
in with the finger tips onc tablespoonful af buttee. Then add
one unbeaten egg and two tablespoonfuls of water, Use a knife

to blend this all together. Then toss on a floured board and roll
onc-quarter of an inch chick. This dough breaks easily. Paseh
wherever nceded with an extea piece of dough.

The cheese cake filling calls fo

1 pound pos cheese

% cup meited butter (about 2 oz.)
% cup sugar

37 yolks of eggs

1 cup evaporated milk or cream

2 tablespoons corn mrd. (rounded)
14 teaspoon lemon ju

2H Somtren vaciila etase

5 draps almond extract

13 enp sevdless raising

Proceed as follows:

Mix together pat cheese and melted butier. Mix together the
sugar and egg yolks. Mix togecher the cvaporated milk and the
corn starch. Blend all of these ingredients tharoughly. Then add
the lemon juice, vanilla extract, almond cxtract and the raisins.
Blend these ingredients well and then fald in the stifly beaten
whites of the three eggs.

Burter a cake pan and line it wich the cookie dough or pastry
as given. Pour in the mixture and chen fold over the dough
which, of course, will be higher than the mixture in the pan.
This will make a sort of collar for the mixture,

Bake in & moderate oven 45 to 55 minuces.

*

Then there i Milton J. Cross's favarite dessert. One
day. hack in the ald \West 42nd Street studios of WJZ.
Mr. Cross was putting my program on the air. That day
we were giving recipes for “Fathers Favorites.” It
struck me that this popular anmouncer might have a fa-
varite sweet, =0 I asked him what dessert he liked hest

“Toasted cocoanur pie.’ was his immediate answer.
And. a= Mr. Cross's pie is a staple in our radio circle. T
am giving it here

TOASTED COCOANUT PIE
The ingredients are:
1 small box cocoanut
cggs
% cup sugar
1 pine milk
2 level cablespoons corn starch

Proceed as follows:

Pue the mitk on a slow fire to warm, adding sugar. Separate
the cggs, dissalve the corn stareh in cold water and add beaten
volks and sale. Stir into milk, cook until thick and then stir in
threc-quarters of the cocoanut. Bake the pie crust and pour this
mixture into che shell. Cover with stifly beaten whices of eggs, to
which two tablespoons of powdered sugar have been added. Spein-
Kle with rest of cocoanut and brown in 2 quick oven.

xR %

Further evidence of the fact that radio artists appre-
ciate good things came to light the other day when Frank
Croxton. the NBC hasso. stopped me and asked :

(Continied on page 45)
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AUMPTY-DUMPTY SAT ON A WALL...

You remember the grief
and consternation which
ensued later, when — — —

“all the king’s horses and
all the king’s men

Couldn’t put Humpty-Dumpty
together again.”

HAT a tragedy, if all che eggs in the world suddenly

disappeared — forever!  No more omelets, no “ham
and—", no cake-baking, no cgg-batter for frying, no cgg-nogs
for invalids. In a flash, a thousand and one uses for eggs would
race frantically through the mind of every disconsolate housc-
wife.

And yet — because eggs are seldom advertised — chere is
perhaps no food product so lictle understood. Certainly there
is no food product abour which knowledge would prove morce
valuable to you.

Here, from month to month, will be unfolded a “serial story”
of eggs, wherein will be set forth much to interest, and more
to surprise you. ‘“My goodness,” you’ll say as you read, “I
never knew there was so much 0 an egg.”

There 1. Good eggs don’t “just happen.”

A trip is planned for January —on the magic carpet of
imagination — to a paradise of the poultry kingdom, the land of
perpetual spring.
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She Loves a Loud Speaker

Hep Greay Love.
ey Qrry oo
e e 3

I8
| EASTFRIV
PROGEAN

HIS lady, Bertha Nrainard, is faniliarly known in the
NBC sindios as “B. B.". Easters Program Director.

Bertha is a most valuable scout for she is always rescuing
someone from some difficuity or orther. or saving some-
by from something. She ha- a singularly goud-looking
oftiee at 711 Fifth Avenne. in which the furnishings and
decorations express her good taste. [his includes the
lan1p shown alove which woves at her will.  On her tloor
—the 12th—there is the Shipwrecked Sailors” Ciub. ta
each member of which Bertha bas lent a helping hand in
moments of dire distress. Of this club. Bertha is Com-
modore,

In response to a barrage of impertinemt questioms, the
Eastern Program Director aunounces that her full name

Fiertha Beatrice Bramard. and her lace of origin South
Urange. N, J. Her entry imao the radio world dates hack
1921 with Station \WJIZ, which was then at Newark.
Her spare time—ii and when ~he gets any—is occupied
with swimming, dancing nking tea  She
does nat collect anvthimg except friends.  Being a Titian.
he doe- not know why Gentlemen Prefer Blondes

Bertha firainard is the only person living who really
uves a loud speaker—that is, a radio loud speaker. The
lowler the ~peaker. the Letter she likes ii. she says. and a
specially-rievised sleep destrover is now heing designed
by the NitC engineers far her exclusive henefit

The bird-lilke gentleman on her desk is Nemo. the
mateh-man
covered with flowers.

ricding and d.

The ~pace not accupied by Nemo is usually

The [eeeph ilton & Sons congern is sponsoring a new
radio feature a1 WOR. as i~ al-o Fioret. Inc.. 677 Fiith
Avenne, New York

RADIO REVUE

Philco Hour Presents Favorite Light Operas
(Coutinucd from page 20)

Harold is widely known for his workmanlike orches-
trations and his compositions. He wrote the music for
our signature song. “Mem'rics,” and T furnished the
Iyries.  He is affectionately called “Harold the Si
teeuth” becaus
ingly particular that they give the exact valuation of each
sixteenth-note.  Harold prefers riding on a locomotive
to any other form of recreation. e says that, if he had
not become a musician. he certainly would have been an
engineer,

Telegrams. telephone calls. fan mail and occasionally
flowers for the prima domna continue to make the Philco
artists happy m their work. Sometimes a letter is re-
ceived from some shut-in far out West. and often a tele
gram arrives from some “man of mystery,” who has
become enamiored with Miss Dragonetie’s voice. Re-
peatedly the story comes 1o us—and some editor seeks to
verify it—that Jessica and Colin are engaged. lHowever.
Kitry O'Neill is always on hand. s0 we just cannot satisiy
this attempt 10 have real romance run rife in the Philen
crowd.

. in rehearsing the singers. he is exceed

Dale Wimbrow Whittles —
(Coutinned from page 16)

popular.  However, atter the audiion. 1 was decided 10
change the entire presentation.

“We Bnally went on the air. wsing Gus Haenchen's
orchestra, Virgimia Rea, the soprane who is now so widely
known as Olive Palmer; Douglas Stanbury, baritone of
Ruxy’s Gang. and myself. In those days \WJZ was not
selling its time on the a It donated the time to respon-
sible organizalions that would agree to pay for all of the
talent used.

“\Well, that line-nps of 1alent cost exactly $575. includ-
ing the orchestra. It coull not be duplicated today for
many times that amount.  However. the fotks back hoime
thought that 8373 a week was an unusualiy heavy expen-
diture for advertising, particnlarly in view of the fact that
they did not sell 40 ar 30 farms immediatety after the
i s they discomtinued the program

first broadeast.
after five perfomances.

“As time went on. however. they saw their mistake. A
vear later they tried 1o go lack on the air hut, in the in-
terim, radio had wmade tremendous strides and W)Z w:
then selling its vme at about $600 an hour, [ believe. In
addition to that amaunt. they would have to pay the cost of

the talent
Still Receiving Reactions
“The strange part of it is that. to this day. they are
still teceiving reactions from their five-week broadeast
and people are writing to ask them if they are going on
the air again. They have reached the point where they
would be willing to spend §1.300 a wecek for an hour's
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program similar to the one they origmally bioadeast, but
such a program today would cost them approximnately
$9.000 for the same talent and coverage they had then

“In those days W]Z's powerful transmitter covercd a
tremendous arca and there was not as much interference
from other stations as there is now. In order o cover
the same territory today, an advertiser would be com-
pelled to buy a chain of stations.  Such is life.”

With a few deit motions,
on the walking stick and theu closed his knife. The com-
pletion of his whittling seemingly cnded the mood for
reminiscences and he hurried away to present the stick
10 ils new owrer.

Dale put the inishing touches

Radio in the Home
(Continued from page 42)

“Did you ever tell your radio audience ahout eggplant
with tomato sauce?”

“No. I don't believe I have” T replied. “Tell me
about it.”

“Well.” he said, “wmy mother prepares the cggplamt
the usual way for frying. by pre
the weight of a flatiron. Then she fries it and. when
serving. pours over it a thick cream tomato soup.” The
way his eyes glistened when he told we ahout it was mute
testimouy of how good it taserl.

ng out the water under

While he was talking to me. a number of other artists
were listening aud each one was ready to tell me something
that he thought would far surpass the ewgplant with
onato sauce. I'll let vou know more aboat their ideas
later.

Then, too, many of the women arhistes are good hruse-
wives. [ know that they will have a number of interesting
nings to tell also.

Policeman a Radio Fan

Traffic Policeman Geiger, six feet and some
inches of regal and legal magnificence, who func-
tions most admirably at Fifth Avenue and 55th
Street, is by origin a Boer. Dr. Theophil Wends,
the South African conductor-composer, often a
guese at the NBC, knew him in South Africa
twenty years ago, when he was fighting as a
good South African against the British King.
Wendt fought on the other side—with the
Bricish—in the Cape Mounted Police. Dr. Wendr
said he always had admired the refusal of the
Boer to pledge allegiance to the King, against
the dictates of his conscience. The Doctor and
the Boer have remained good friends.

Officer Geiger has a comfortable home, which
is “open house” to all his friends, particularly
¢hose from Souch Africa. He has found happi-
ness in the good old U. S. A. and has managed to
retain most of his British friends, Boer or no
Boer, war or no war.

Officer Geiger occasionally calls on the engi-
neering department of che NBC for advice on
technical radio matgers, as he is an ardent radic
fan.

“Go Rest, Young Man, Go Rest”

b
.

P
[ 74kD .
{ Nv&c.:;} a2z mere= BSOS ] Q) -

I\,
p
—
b s o=o B =00
= >
e

Fouin W Elwoop — IS Hogsy ..

—Vite PexSiEwT fstrenias Bloan CASTINE Shanant

ERE is the long awaited picture of [olm W, Elwsod.

the yommgest vice-president of the NIBC. and general
isor of table gwterainmenis.  [ohn is a pioneer in
the radio field. having served the General Eleeuic Com
pany with distincion. and also the Radio Uorporation of
\merica -irce its inception.  He has attended mast of the
important radio conferences abroad that have dealt with
the present radio set-up and program exchanges. He is a
product of the Empire State llion. N. Y. claiming bim as
a native.

super

Ile is distinguished for never doing anything that he
can get auyone else o do. A1 this he ix juite successtul
for he has « stall of willing helpers. wha jup around at
his slightest wish. iz motto has always been: "Go rest
Youug man, go rest.”

TTis principal hohby. and one that comes hefore conking
and entertmming his friends. is “Ginger ‘Ginger” El-
wood is o diminative but most important lady of four
Summers to whem Jolly Bill and Jane have dedicated
their children's programs. since 'apa Elwood was the
griginator of this astonishingly popular radio feature.
“Ginger” aiten takes a hand in the studio and “"goes on
the air” as part of the *Jolly Bill and Janc'” prograr
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What Is the Secret of Rudy Vallee’s Success?

(Continued from page 5}

that had been his sice his ea 3 His lucky
chance came with the opening in Greenw u:h Rt |llage of a
new night club, Don Dickerman’s “Blue Horse” This
new club conld not afford to engage a well-known band.
and so gave Rudy his chance. Fle assembled seven players,
christened them “The Connecticut Yankees” and pro
ceeded to whip them into shape.

“Something different” had atways been Rudy’s ideal in
dance music and, as he says, “We worked, sweated and
cursed together until we got something ditferent.”  One
evening some time later, Rudy sang a vocal chorus to one
of the dance numbers.  The crowd liked it and applauded
wildly. That was the beginning of his singing carcer.

His first opportunity to make phonograph records wa»
with the Columbia Phonograph Co., but he and his hand
are now recordmg with Victor. Later, he started broad-
casting and it was through this medium that he became 4
national figure. He receives about 1wo hundred letters
4 day from his admir e reads as many of these as
he possibly cin and answers some of them.  He and his
“Connecticut Yankees” have appeared on the R-K-Q
vaudeville circuit.

Recently lic and his boys—lhe still has all the original
nenbers of his band with lnm—svent to Hollywood to ap-
pear in a talkie entitled “The Vagabond Lover.” which
has just been released by Radio Pictures. \When he re-
twned to New York recently, Rudy received a great ova-
tion at Pennsylvama Station. 1Te posed for numberless
snapshots. along with tus parents. Mr. and Mrs. Charles -\
Vallee. who had accompanied him to Hollywond, and
many others.

He then immediately started to work, following a sched-
ule that will keep him busy for eighteen hours a day. He
and his baud have heen appearing at the Brooklyn Para-
mownt Thesire and they recently returned to the air on
the Fleisclunann Supshine Hour aver the NBC network.
Tn addition. they will e heard in a series of programs
emanating from the Vil Valiee, Rudy’s enn exclusive
uight club. It s understood that Rudy hopes saon to
mike 4 tour o{ Europe,

Rudy has httle cause to worry aliout the futwre.  For
the coming vear he has a half million doilars’ worth of
contracts lined up. includimg Victor phanograph records.
talking pictures. vaudeville. night cluby and public appear-
ances. not to mention Che income from various other
sources. such as writing popular songs. ete.  Not an wn-
pleasant prospect far a boy stll fu his twentie
as Lady Luck continues to favor him as she has in the
past. Rudy neerd not worry about what the secret of his
suecess really is

As long

None of the evidence <o far presented actuallv estab-
lishes the basic reason for Rudy's popularity. Could it
possibly Le that he i~ an idol moulded of the crumbling
clay of American sentmentality

RADIQ REVUE

Wanted: Air Personality!
(Continued from page 22)

nately, the sea air—or something else—had so atfected his
vacal chords that. though he tried on two different occa-
sions to show the committee how great a gift was his
great gift. he was unable to raise his voice above a squeak

On another occasion a cock-sure young man applied
for an audition and almost toppled the committee over
by announcing. in answer to the query as to what type
of voice he had, that he was a soprano. It was nnly a few
days later that a young lady appeared and proved equally
astonishing by saying that she was a baritone. The re--
sourceful clerk put her down as a mezzo-contralto and.
for all I kuow, she is still going down.

Adds Radio Pioneer to Staff

So rapidly has the Majestic Theatre of the Air devel-
oped and so large have its program activities become. that
Wendell Hall, its director, has found it necessary to add
ia his statl. Lee J. Sevmuur, one of radio's pioneers and
well known in the northwest, is Majestic’s latest executive,
and has taken up his duties as business manager. Mr.
Seymiour, born in South Dakota, has Luilt up a large fol-
lowing with \WWCCQ. the Columbia Broadcasting System’s
outlet in Minneapolis. where he has been production man-
ager and official sports announcer for some time, To-
gether with Mr. Hall and Fred Smith, Mr. Seymour is
now at work planning Majestic’s winter broadeasts.

What
Is Your
Opinion—

about RUDY VALLEE

and His Success?

The Editors of RADIO REVUE will
pay Ten Dollars for the best letter on
this subject and Five Dollars for the
second choice. Write plainly and on

one side of the paper only. Address:

RADIO REVUE

Six Harrison Street, New York, N. Y.
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Philadelphia Orchestra Broadcasts
(Continued from pag. 363

femps, with its famous alternations of meter—bars of
3-16. 3-16. 7-16. $-16—and its delirious culnination as the
victim falls dead.”

[t is the writer's L ble {inion that there is g1
the earth, or in the waters under the earth yuie
Stravinsky score. and it 10t =nrprise bi
that several listening victims fell dead at the “de-
iraation. At ats close me el he irge enther
wer dead or 10 go somewhere and start a firat-cla.:

13y be enjov:aets somewhere in the music. bt
ously to be considered whether ears attuned o
and !talnn form> can take i this altered torn
out .i little more notice
enk‘ in the language of our time and the genera
wical tradinions may
s sheviting anl beat
psibilitics 1nd cars attiacd Ao muth
we failed miserably 1t tn listery patieints but
v rrstand anything

are ashamed t, sav that he ;odv rewtion we
21l was a bloodthirsty desire to go home and beat a
Tvant slowly to death. (Ritual of the Sacrifice )
stely for us. Mr. Stokowski had provided a seda
«tIv for this occasion

| fe serture “La Grande Paque Russe™ (The Russia
e Rimsky-RKorsakow foltowed. based upon [m

proviing uips, innocent of

Perhaps Stra-

| THE BIG TEN

Nast Selling Popular Songs of the Mouth
1. Singin’ in the Rain
from Hollveood Revue
2. Tiptoe Through the Tulips
from Gold Diggers of Broadway
i. Painting the Clouds
from Gold Diggers of Broadi iy
4. Am 1 Blue?
frovg On 1 ath the Shou
5. Pagan Love Song
fromm The Pugan.
6. Lovable and Sweet

frew The Street Cul

| 7. Song of the Nile

frem The Drag
Little by Little

from The Sophomerce
. Sleepy Valley

from The Rainbow Man
10. Love Me

©0

\o

pressions gathered near the Tikhvin Monastery and the
Russian Easter cathedral service. Here we have ecclesi-
astic motives of lofty inspiration. grand hinms of the
Russian church. great and reverent ~ongs of the Resur-
vection, angelic choirs and trtimpets, incense. innumerable
candles. and the chiming ot triumphant bells,

“This was music more Tamiliat 1o ears in a

cord with the
older music. and it wae the more acceplable after the
sketch of several high-powered lncomotives tearing thei
way throngh tin-roofed sheds which preceded it The
murder instinct had left our soul.

But Mr. Stokow-ki must speak to us in the langnage
that i» printed before him. as a duty to the times in which
we live, and it may be that the fault in not being able to
understand some of hi» messages i~ largeh ours.

Westinghouse Program a New Idea
(Continued from page 23)
All these gentlemen lahored nobly in a good cause.

Praise. too, is due Gladys Shaw Er-kine. in the sketch
“The Black Knight.” Florence Malone and Charkes \ar-
burton. of the same episode; Richard Gordon and Vir-
ginia Gardiner in “The Night Kefore They Sailed.” 1In
writing praise of the finished and inspiring work of Miss
Gardiner. yne is apt 1o become a little incoherent from
1o Tf this writer meets that gentle lady
again. he will go mediaeval. hire a black horse and a suit
of shining. silver armor, and carry her off. And also a
how to Tvan Firth. the herald with the resounding oice

- and to the mob.

Here were moments of real romance. a surging flood
of great music. imaginations allowed to plav. musiclans
and singers ahly directed, gorgeous lighting (yes. right in
the radio studio}. and a spirit of co-operation behind the
whole  [lere indeed was the clash uf steel and the noise
af hattle hefore our eves and ears. the burning of a town
with real red fire. gallant knights with braids of ribbon-
wound hair on their sword-hilts. fair tadies smiling down
upen them urging them to greater deeds, and the songs
and dances of old France and old England. What if im-
maculate evening dres~ dhd supplam the glittering armor
Westinghouse,

nver-enthusi

It was a brave show . . . and well done.
. we salute you—W. P-M.

WHY, OH, WHY?

This is Station YOY broadcasting, in an honest
attempt to Jearn something.

Why do announcers wear loud golfing suits?

Why do the superdreadnoughts of opera com-
panies of the vintage of 1908 come to the air
announced as “fameus stars’”?

Why do impossible window cleaners and wait-
resses attend “auditions™?

Why do thousands of dollars find their way
into the pockets of so-called “great artists,” who
have failed on the road, while younger and much
better artists fail to get even 2 hearing?

d why is that pink woodwork stuck all
over the entrance haﬁ of the Columbia Broad-
casting System’s new home?
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Herbert L. Westfall |

Special Agent

99 Warren Street
New York City

Suite 122 ‘Phone—BARclay 7169
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Main Street Sketches Set Record
(Continued from page 17)
\ngeles to Dartona Beach. Fla.

Leonard went to New York next, but could find nothing
10 do there. so he hurried back to the Pacific Coast. Rack
in Los Angeles. he got a job as an extra with the old
Kalem Motion Picture Company and worked with them
and also with the Vitagraph, 101 Bison, Fox, Exsauay and
Tiangle conipanies for three vear.
I 1914 he enlisted in the Canadian Engineers in Van-
couver and was fnmediately sent to France. In a short
while he was transferred to the Royal Flyving Corps. 1Te
was wownded in battle at Liege. where he had goue to
school, and was sent to a hospital in Greenwich. England,
to recuperate.  \When he was stronger, he was sent to
Arizona. where he entirely regained his health.

Leonard then went back to shiphuilding. After a few
weeks on the job. a huge hilge {ell on him and he was
nt back to the hospital. \When he was discharged this
time, he went to Arizona and started to work in the cop-
per mines.  After two days on the job he was buried for
2 hours m the cave-in of a shait that was 1473 feet un-
derground. And so he was cartied to the hospital again.

Shortly afterward he hecame 2 travelling salesman, sell-
ing antomabile accessories and electrical appliances.  How-
ever, e soon tired of this. His next venture was anto-
mohile racing. trying to beat the Overland Express in
Tigh-powered racing cars.

IHe again set out for New Vork, hut wound up in Bos-
He travelled throughout

toir as a salesman for radio sets,
the southern states and settled in St. Petershurg. Fla., for
a while.  Later he hecame radio editor for the St. Augus-
tine Neas.  Next he apened a radio shop em board a mo-
torboat, with which he travelled from me river town o
avother. trying to interest people in radio.

\fter a few years he again went to New York, where
he got a jobs as part thne announcer with Station W)Z.
Later be handled production work.  He spent a vear at
this post and then went to WABC, where he w:
stk dhireetor. This station wa- the laboratory in whiclt
lw warked out the first successful and unusual radio pro-
el atmos-

~ e

ductians. using somul effects to create the o

phere. 1t was here that he originated “Nights av Tany
I'astor's.” & program of vaudeville sketches reproduccd

they had Deen presented 0 vears previous.

b Decamber, 1027, Leonan! joined the ~ales depart-
ment at WOR. Here, after he had created “Main Street
Sketehes™ and several other striking programs, he was
made program dircctor.  He is constamly steiving {or
new effects and ix ever alert for origmal program id
hue the “Main Street Sketches” remain his partieslar pet.

“Behind the Mike”” on Palmolive Hour
{Continued from page 29)

Ty his arm up m warning for seve

with a throw of a switch drops is arm.

lightens bis face as he releases the audience from it ond

ot silence with the cheerful o i

1 second-. and then
Amather grin

Party’s over
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TV may seem strange to you—bring-
.[ 11ig this word “laxauve” into a dis-
b of beauty! And—what, pray,
234 a laxatve to do with creams and
anens, with fair complexions and
iy and supple skins?

1: has a great deal to do with them!
: almost all-imporeant! For, unless
“u keep clean internally, your skin is
szizd to suffer, and will always lack
-hi- :lear, fresh bloom which every
Tmoin wants!

‘Ifose tiny blemishes which baffle
Vex leverest cosmetics can be defeated by
Hepatical Women who know the
method, who use salines as the

ir

family laxative, know how quickly they
purify the bioodstream and bring new
color and translucence to the cheek.

In Europe, the wonderful saline
springs have for years been thronged
with men and women sent there by
their physicians to drink the saline
waters for the sake oftheir complexions
and their health.

Sal Hepatica is the American equiva-
lent of these saline springs. It rids che
body of poisons and acidities. That is
why its use is a great relief for head-
aches, colds, rheumatism, auto-intoxi-
cation, constipation, indigestion, com-

-+ Sal Hepatica

plexion disorders and many ocher ills.
Sal Hepatica, taken before breakfast,
is speedy in its action. Rarely, indeed,
does it fail to act within thiry minutes.
Get a bottle today. Whenever con-
stipation threatens your complexion
with blemishes and “'broken out™ spots,
take Sal Hepatica. And send now the
coupon for the booklet which tells in
deail how Sal Hepatica keeps your skin
fresh and free from blemishes and how
it relieves many common family ilis.
* * * *
Bristor-MyixsCo.DeptRR-129,71 West StN.Y.
Kindly sead me the Free Bookler thac explains
more fully the many benefits of Sul Hepauca,
Nane.

Street.
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Be guided by a name that has meant absolute tube integrity for the past
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