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THAT LURE USE
IRRESISTIBLE

Now — a stunning new SWIVEL case, in one quick -

turn of the base, will bring to your lips the lus-
cious ripe color of IRRESISTIBLE LIP LURE. Now—
an Irresistible case to match an Irresistible| ipstick!

Irresistible Lip Lure gives your lips alluring appeal
because of its glorious coloring, its velvet-like
texture, and its indelibility. Fragrant is the kiss of
Irresistible Lip Lure because it has the bouquet of
IRRESISTIBLE PERFUME. [rresistible Powder, soft as
a flower petal, completes the symphony of allure.

|

Try all the Irresistible Beauty Aids. Certified Pure.
Laboratory tested and approved. '

IRRESISTIBLE PERFUME, FACE POWDER, ROUGE, LIP LURE, MASCARA, COLD CREAM, COLOGNE, BRILLIANTINE, TALCUM POWD#!
ONLY 107 EACH AT ALL 5 AND 10¢ STORES

é
:
- :
BEAUTY AlDS“ E



l
)
)
|

YOU know any matron would say:
“That picture is disgraceful. I see
no excuse for such outrageous manners.”
And she’s right. There is no excuse—
socially.

But your dentist will retort: “Excuse?
~—The picture needs no excuse! I hope
everyone seesit. More vigorous, energetic
chewing like that, and a lot of gum trou-
bles would vanish completely.”

r Dental science points out this fact—

our gums need work, activity, exercise.. . .
and our modern soft-food diet does not
give it to them. It’s our creamy, well-

DE
ABOUT

RADIO STARS
"

A pOWAGER AND A
NTIST BATTLE
A TURKEY LEG

(But the civilized way to build firm gums is IPANA and MAS SAGE)

cooked foods that are primarily to blame
for sensitive, ailing gums—for the more
frequent appearance of that dental warn-
ing—*‘pink tooth brush.”

“Pink Tooth Brusl” is a warning

“Pink tooth brush” is simply a distress
signal! When you see it—see your dentist.
The chances are relatively small that you
are in for a serious gum disorder — but
your dentist should make the decision. Usu-
ally, however, it only means gums that
have grown tender and flabby under our
modern soft food diet— gums that need
more exercise, more stimulation—and as

"S'M

SAYS
DENTIST /A

your dentist will so often advise—gums
that need the help of Ipana and massage.

Ipana is especially designed to benefit
your gums as well as clean your teeth.
Rub a little extra Ipana into your gums
every time you brush your teeth. You'll
feel those lazy gums quicken. You'll feel
new circulation waken the tissues and

soon you'll fcel a new healthy firmness in

the gum walls themselves . . . So improve
your good looks. Heighten the charm of
your smile. Make a definite start toward
complete oral health . . . Change to Ipana
and massage today.

us mcsscge
- ablest
e care

i1 the hom
gums.
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FRESH, RESTED,
FEELING FINE

HERE’S HOW I DID IT

‘A friend told me how to clear up that
logy, bilious, ‘all-run-down’ condition
caused by constipation. Before I went to
bed last night, I chewed delicious FEEN-
A-MINT for 3 minutes. * It’s this chewing,
they tell me, that makes FEEN-A-MINT
so much more effective. Well, it worked
wonders for me. Today I'm fresh and
rested—feel like a new person. This easy
3-minute way is so much nicer than taking
harsh, griping, ‘gulped’ cathartics.”’
FEEN-A-MINT is fine for children too.
No urging necessary to make them take

FEEN-A-MINT, because thev love its |

cool, fresh, minty chewing-gum flavor.
And it’s not habit-forming. Go to your
druggist today and get a generous family-
sized supply of delicious FEEN-A MINT.
Only 15¢ or 25¢. Slightly _4

higher in Canada. o

THRPEE MINUTES
CHEWING MAKE THE

- ETHEL M. POMERQY, Associate Editor
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LESTER C. GRADY, Editor
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CAN KATE SMITH FIND LOVE?

(She has so many proposals—what about wedding bells?)

Ruth Biery
ED WYNN WAS FORCED TO RETURNI!

(His listeners demanded it).. .. .. . e ...

....George Kent
..Gladys Hall
Nanette Kutner

HORROR ON THE AIR!

(Boris Karloff foresees a new thrill) ...

FANNIE OF THE FOLLIES

(Fannie Brice on broadcasting) .

YOU JUST CAN'T FIGURE HIM OUT

(How many different people is Rudy Vallee?) . . ..

..Winifred Warren
RADIO'S MOST THRILLING MEN

(Do you agree with Jeanette MacDonald's selection?) . FOIH"I Service

NOTHING EVER HAPPENS (Jack Benny has no hard Iuck tale to telly Jack anley
HOLLYWOOD COULDN'T HOLD HER

(Why Bernice Claire left for radio) .. ..zw. ...

-Sally Hobson
SMALL TOWN STUFF IN A BIG WAY

(Lum 'n’ Abner put Pine Ridge on the map) .. ... ..Miriam Rogers

HERE'S A VERY CURIOUS MAN

(Phillips Lord 'seeks a reason for everything). ... ... Elizabeth Benneche P'efersen

THEY KNOW ALL THE QUESTIONS
(Jerry Belcher and Parks Johnson of Vox Pop)

‘Mildred Mastin
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SHE CAN'T DO WITHOUT HER EX-HUBBY
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RADIO STARS
74@ BORN (o pﬂzy [foede holod
You never saw two stars more perfectly suvited to |
portray the “male-and-female” of this great drama.
of San Francisco’s bravest days! Clark Gable, owner
of a gambling hell and Jeanette MacDonald as the

innocent girl, strandedina wicked city! Theirfirsttime
togetheronthe screen...and it’s an electrifying thrill!

HERE'S ALOVE
SONGFORYOU!

it's called
“WOUuULD YOU”

The composers of
“Alone’” (Brown and
Freed) have written
a new one called
“WOULD YOU". Try
iton YOUR sweetheart
for exciting results
. « «» but first hear
Jeanette MacDonald
sing it.The screen’s
beautiful songbird
also sings a thrill- |
ing number...
“SAN FRANCISCO”
in addition to
“THEJEWEL SONG"*
and “MANON'.

WITH

Jack Holt * Ted Healy ° Jesse Ralph
3‘ Directed by W. S. Van Dyke

! A METRO-GOLDWYN-MAYER Picture

See the “Paradise” See NewYear's Eve See “The Chickens' See Agala first night See San Francisco
| hottest spot of Frisco's  revels in San Francis- Ball“...with a pot attheTivoliOperaHouse in flames...a roaring
most daring days... co...with champagne of gold for the most ...Jeanette MacDonald cauldron of death
with Clark managing! flowing in fountains! popular entertainer! the glamorous star! and destruction !

3



RADIO STARS

dramatics and
continuity de-
partment, offers
these tips on
seript writing:

Pauline Morin
is the sweet
contralto solo-
ist with the
Morin Sisters.
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RADIO

"Now let's get this straight, Georgie-
Porgie," says Gracie Allen to George
Burns as they read over their scripts for
their merry Wednesday evening show.

HAVE YOU GOT WHAT IT TAKES?
DO you want to write a radio script? Or to be one
of radio’s singing stars?
as a comedian on the air?
If you cherish a secret ambition for a career along
any of these lines, here are some of the essential
requirements for success in these special fields of
radio entertainment:

Or do you fancy yourself

COURTEN/AY SAVAGE, head of the CBS

Top, right, Governor Eugene Talmadge
of Georgia excoriates the New Deal.
Above, Lucy Monroe, soprano of the
American Albuw of Familiar Music.

“The first requirements.” Savage says, “are vividness
and clarity of action, through dialogue rather than narra-
tion. Necxt, each character must be addressed by name
as soon as he or she comes into the scene. There must
always be at least two persons before the microphone.
On the other hand, too many characters in a script lead
to confusion, due to the difficulty of keeping unseen actors
m tund.”

As to the proper length of a script, Mr. Savage says:
“A fifteen-minute script shonld average thirteen or fours
teen double-spaced typewritien pages, providing the dias
logue is not too short. Dialogue should be crisp, but not
monosyllabic. A half-hour program requires from twentys
three to thirty pages. (Continned op page 93)




'op picture, Shy Kenny Baker,
enor on the Jack Benny pro-
!krcm. confers with Mrs. Baker

nd the pup. Above, two rop-
!

;lar stars at a recent ball at
lollywood's Hotel Biltmore,
ick Powell and Joan Blondell.
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RADIO STARS

Imagine! You can keep your whole
wardrobe colorful . . . fresh . . . appeal-
ingly dainty all season long for less
than a quarter! Yes, that’s all it costs
you when you buy *“Ivory-washables.”

And this year it's so easy to find
sports clothes, afternoon dresses—even
evening clothes—that will come out of
Ivory Flakes suds looking like new.
Because many fine stores and dress
manufacturers have arranged to have
fabrics lested by 6 Ivory washings. So
keep your “Ivory-washables” lovely
with chiffon-thin flakes of the soap
that’s pure enough for a baby's skin.
Your clothes will stay bright . . . crisp.
And you'll always be ready to go
places and have fun!

90 oo % PUNL
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based on an actual expe-
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: and sworn to before me.
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X n 1 discoveres
YE:; Foam Tablets.
1 liked them, ?r\l
- they have certmn v

i

- . L
“«Now my “‘elg{\,tﬂs\
norma‘ and n
like a new PErR
1 wouldn’t be “"t

out your tablets.”

VVIY LET constipation keep you
run-down, listless, nervous and tired when
permanent relief may be yours so easily?
Take comfort from the above true story of
another sufferer. For this is not just adver-
tising promises, but the actual experience of
one of the thousands who write to tell how
Yeast Foam Tablets have ended their suf-
fering and restored them to vigorous health.

There’s no more need to make yourself
the victim of habit-forming cathartics. Yeast
Foam Tablets help restore natural digestive
and eliminative functions without irritation.
Rich in needed tonic elements, this pleasant,
pasteurized yeast has banished constipation,
headachesand other symptoms for thousands
—bringing back the normal healthy glow of
the skm—the natural pep—and the surging
energy of buoyant health!

Yeast Foam Tabletstoday.
Do not accept a substitute.
Send for Free Sam/pile.

NORTHWESTERN YEAST CO.,
1750 N. Ashland Ave., Chicago, 1.

-
! |
| Please send free introductory pack- |
ll age of Yeast Foam Tablets. !
]

I

I

I

-

MDM-6-36
Name ...___. e BB = T ]
Address. oo e 1
[ O State_.oooo-o-o :

RADIO STARS

Ask your druggist for |

Lester C. Grody
Radio Stars Magazine, Chairman

Alton Cook arry Wolfers Lecto Rider
N. Y. World-Telegram. N. Y. C. Chicago Tribune, Chicago, Iil. Houston Chronicle. Houston, Texa
wichiiiBAY Colemu? K James E. Chinn Paul Kennedy
ichita Beacon, Wichita, Kan. Evening and Sunday Star, Cinci ti Post, Cinci i
Normon Siegel Washington. D. C eI hae ((:;'gcylnnatl. 3

Cleveland Press. Cleveland; O.
en Mendozo Kansas Cit
The Toledo News-Bee, Toledo, D. oe

1. THE PHILHARMONIC SYMPHONY SOCI-

ETY OF NEW YORK (CBS).......... 91.0%
Month after month, always first choice wwith
the critics.

2. FORD SUNDAY EVENING HOUR (Cgssf);
Symphonic music rules the air waves.

3. GENERAL MOTORS CONCERTS (NBC)

...85.0
Interesting that the first three most popular
programs should be svmphony orchestras.

4. JACK BENNY, MARY LIVINGSTONE,

KENNY BAKER AND JOHNNY GREEN'S

ORCHESTRA (NBC).................. 84.3
Still leading all the comics.

5. TOWN HALL TONIGHT (NBC)...... 83.6
Fred Allen has taught Jack Benny the mean-
tna of compctition.

6. LUX ADIO THEATRE (CBS)...... 83.3

Successful Broadivay staye plays interestingly
condensed to an hour’s cntertainment.

7. FLEISCHMANN HOUR (NBC)....... 83.1
Rudy Vallce 1s still tops in the waricty ficld.
Guest stars, somchotw, aliwways sound better on
s program.

8. CITIES SERVICE CONCERT ORCHESTRA

ANEE)) 000000000000 0CIS EEERSS ; 5
Jessica Dragouctte continues to Icad thc ‘uay
for sopranos.

9. THE ZIEGFELD FOLLIES (CBS)..... 82.2
Fonnic Brice, Benny Ficlds, Pattv Chapin and
Al Goodman’s music arc the highlights. Cur-
rent winner of the Distinguished Seriice to
Radin Award

10. A. & P. GYPSIES (NBC)........... 81.5
Iarry Horlick, conductar, knows exactly what
hsteners t‘njov . music.

11. ONE MAN’S FAMILY (NBCy....... 81.5
11'¢re all @ member of it. Radio drama at its
best.

12. ED WYNN (CBS)........... B, o 81.4

lhcy alzvays sound like new ones when Ed
tells ‘em.  Lennie Havton s smusic

13. BING CROSBY WITH JIMMY DORSEY’S

ORCHESTRA (NBC).................. 81.0
Informal Bing. Big time guest stars. A
arand hand.

14: THE MAGIC KEY OF R.C.A. (NBC).80.6
Recent winner of the Distinguished Service
to Radio azcar

15. CHESTERFIELD PROGRAM (CBS).80.1
Nina Martini, Rosa Ponsclle and the music of
Andre Kostclanets cqualed by fex on the air.

16. RAY NOBLE AND HIS ORCHESTRA

(ESD)  0oo0no00000050000000aaBE 00090008 79.8
The British band master whe shows America
heoze best to play its dance tuncs.

17. FRED WARING'S PENNSYLVANIANS

E5S) coooooooopoodoodboosob5000G0 ..77.5
Consistently cn/oyablc Iotweerer, cutting the

rogram from an howr inta two half hours
iasn't heen an improvement.

18. SWIFT STUDIO PARTY ¢NBC)....77.3
Lionel Barrymore is nxe Iu'ml man on this
showe and doina nicely. thank you.

19. JOHN CHARLES THOMAS (NBC)..76.7

avorite.  Ilis choice of songs in-

Fireside i
or the majority.

cariably

C. L. Kern
Indianapolis Star. Indianapolis, land.

H. Dean Fitzer
Star, Kansas City. mo.
Hoeffner
Buffalo Evening News, Buffalo, N. Y,

20.

21.

22.
(CBS)

X Si Steinhouser
Pdittsburgh Press. Pittsburgh, Pk

Dayton Daily News, Dayton, O.
. Vivion M. Gardner
Wisconsin News, Milwaukee., Wi

VOICE OF FIRESTONE (NBC)...... G.
Margaret Specaks, Nclson Eddy, Rich
C»aak: and IVilliam Daiy's music. Marga ¢

is marsclous.

LOMBARDO ROAD (CBS)..........
Gry Lombardo’s distinctive style never ti
ON THE AIR WITH LUD
.............................. 75
T'he trick arrangements will get vou.

23. SALT LAKE CITY TABERNACLE CHO 4
AND ORGAN (CBS).......ccvvienn..

Salace.
24. HOUR OF CHARM {(CBS).......... 75

25,

Pl Spitainy conducting an all-givl cnscmbi
Remarkabivy well done.

HOLLYWOOD HOTEL (CBS)......
The sercen stars in picturc previcies S
louclla Parsons and Dick Pozwcell in char

26. PHIL BAKER—HAL KEMP'S ORCH
TRA (CBS) ...ttt tinnanennnns [
Becetlc and Bdttle, Phil’s stoaJr: arc cort d
lanah-gctters.
27. AMElglCAN ALBUM OF FAMILIZ [;
MUSIC (NBC).........ciivieinnnennn.. 7
Yaur favorites beoutifully rendcred by Fra
Munn and Lucvy Maonroc.
28. RICHARD HIMBER AND HIS STUD

BAKER CHAMPIONS (CBS)

29. BOAKE CARTER (CBS)...........
Favarite commentator of the critics.

30. CAVALCADE OF AMERICA (CBS).74
Important American historical cvents, di
matically enacted.

31. THE SINGING LADY (NBC)......
Primarily for the kids, but grownups
enfov her.

32. JACK HYLTON IN “YOU SHALL HA

MUSIC” (CBS) ......iitiiinttnnnnnnnn
An  English  wvuportation, but tlwrouo
American.

33. LOWELL THOMAS (NBC).........
Hiohliahting the netes.

34. EDWIN C. HILL (NBCy........... %
Specializing in the human clement of
NTCS.

35.

ETIES (NBC)
36.
37.
38.
GERSON AND DON AMECHE (NBC).
40.

AMERICANS (CBS)
41. SHELL CHATEAU

Smwoth and smart,

PAUL WHITEMAR’S MUSICAL VA

Superiative entertainment, weith Pawl pnf.
ing perfectly as a acnial master o ccu mon
PARTIES AT PICKFAIR (C o
Of to a paar start, but Mary Pnckfuni I

nitely has cauaght on.

BURNS AND ALLEN (CBS)........
(nacu‘ 1s still the funnicst comedienne on
air. her material helpmo vnmensely.
AMOS 'N’ ANDY (NBC)
Lun and philosophy sohich vproves 'urh
FIRST NIGHTER WITH BETTY

Amysing original radio plavs \fnlhdl\

fmnu‘d.
JOSE MANZANARES AND H1S SOU

(NBCY. . .....
Guest stars aplenty and fram all ficlds
acticity.

The real MGy



Andrew W. Smith
News & Age-Herald,
Birmingham, Ala.
Richard Peters
Knoxville News-Sentinel,
Knoxville, Tenn.
Andrew W. Foppe
Cincinnati Enquirer.
Cincinnati. 0.
Oscar H. Fernbach
San Francisco
E xami ner,

San Francisco, Cal.

Leo Miller

[ dgeport Herald. Bridgeport, Conn.

I Charlotte Geer

w:.rk Evening News. Newark, N. J.

Richard G. Moffett

Flarida
Times-Union,

Jacksonville, Fla.
James Sullivan

ouisville Times, Louisville, Ky.

1 Robert S. Stephan

{ veland Plain Dealer, Cleveland, 0.

42. HORACE HEIDT’S BRIGADIERS (CBS)
...72.9

A la Fred Waring.
43. ALBERT PAYSON TERHUNE DOG

DRAMAS (NBC) .......cvietunnnnns ..72.6
Terhune's thrilling tales are making dog lovers
of us all,

44. MELODIANA (CBS) .............. 72.6
Beinice Claire is featured with Abe Lyman's
orchestra. Excellent.

45. CAMEL CARAVAN (CBS)......... 72.4

Walter O'Keefe, Deane Janis and the exciting
strains of Glen Grav's music.

EASY ACES (NBC)............... 72.2
Definttely on the upgrade.

They were number seventy-six in last montl's
ratings.

46.

47. LAVENDER AND OLD LACE (CBS)

LCBES) ocooccooo060000000 000000 NI 72.1
Frank Munn working magic with his voice.

48. FREDDIE RICH’S PENTHOUSE PARTY

[0 = 37 YN 72.1
An impressive galaxry of qucst stars.

49. U. S. NAVY BAND (CBS)........ ..72.1

Tastefullv selected programs. ‘
50. RUBINOFF AND HIS VIOLIN (NBC)
71.8

With the able assistance of Virginia R"ka and

54. THE BAKERS BROADCAST (NBC).71.4
Bob Ripley is still surprising us and the
Hilliard-Nelson combination is still charming

s,
55. WAYNE KING’S ORCHESTRA (CBS)
...71.4

The announcements pull the averaae down.
56. MUSIC BY RICHARD HIMBER-LUDEN

(NBC) ............... 6710 om0 886 dbeo b6 71.2
Hiah-brew harmonies.

57. MAJOR BOWES’ CAPITOL FAMILY

(NBC) ...ttt ittt iiinnnnnn, 70.5
The DMaijor’s professicnals.

58. BEN BERNIE AND ALL THE LADS

ANBC) it et et 70.3
Ben’s own classic humor and swell danc
music.

S9. MAJOR BOWES’ ORIGINAL AMATEUR

HOUR (NBC) .........ccviiiiunnnnn.. 70.2
The critics were kinder last nionth,

60. THE GOLDBERGS (CBS)....... v%.70.0
Heart throbs.

61. ENO CRIME CLUES (NBC)....... 69.7

Chilling mysterv dramas.

LADY ESTHER SERENADE (NBC).69.6

The soothing melndies of Wayne King.

BENAY VENUTA (CBS)....... . ...69.3

Sponsors please note.

64. TED HUSING AND THE CHARIOTEERS

(CBS) ... .. 69.0
Ted’'s best work is done at a football game.

(Continued on paye 104)

62,
63.

Jan Peerce.
S1. U. S. ARMY BAND (CBS)......... 71.8
Not as martial as the name suggests. |
52. CHRYSLER AIR SHOW (CBS)...... 71.5
Alexander Grav is the headiiner.
53. THE FLYING RED HORSE TAVERN
e : 3 T 71.5
Beatrice Lillie is stavred= She’s better on the
stage.

RADIO STARS
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THERE'S BETTY CRYING. 1'D
LIKE TO KICK THAT FIANCE RRIRRA
OF HERS FOR RUSHING |
PEG ALL EVENING...

3 295

FAULT. YOU

| P ;
L7 |{ 1T WAS NICE OF HELEN

|| TO TELL ME. TH1S MAVIS |
HAS SUCH A LOVELY |
FRAGRANCE. IT'S SO {
FEMININE! AND WHAT

A PLEASANT WAY 1

TO KEEP OAIN%)—/
o

.

P iDaning Lo
KINDLED AGAIN |

IT ISNT ALL HIS

ALONG. | WANT TO

ALWAYS SO FRESH AND SWEET.

BETTY, DEAR, | WANT TO

TELL YOU A PERSONAL
SECRET PEG AND §
LEARNED IN PARIS

LAST SUMMER...

RUN

P e i

BETTY, YOU'RE ADORABLE.

1 LOVE YOU MORE EACH DAY!

"

R

Start the day—and the evening—with MAVIS
. . . it gives you that alluring all-over fragrance

Mavis is more than a talcum . . . its
tantalizing fragrance is so feminine—
so Parisian! Always before you dress,
clothe yourself in Mavis® gay allure.
Don’t consider your bath complete
until you have dusted yourself all over
with Mavis Talecum. Mavis is pure,
soft as velvet, silken-fine. It protects

MAVIS

IN THE RED
CONTAINER

your skin from drying, soothes it,
keeps it young. And its clinging fra-
grance gives you a mysterious scented
charm that men adore!

Mavis Talcum in 23¢, 50¢ and $1 sizes at
drug and department stores—convenient
10¢ size at 5-and-10¢ stores. We invite you
to try Mavis—use coupon below.

sy

V. VIVAUDOU, INC,,
580 Fifth Avenue, New York City:

I enclose 10¢. Please send by return mail
the convenient size of Mavis Talcum—so
I can try its fragrant loveliness.

Name. —
Address

City.
State—

MM-6



RADIO STARS

WHEN Jessica Dragonette had
her hair cut, that “was almost {ront
page news. Jessica, with her
honey-colored waist-length tresses,
seemed like some MNid-Victorian
angel. Then she proposed having
her hair cut. Her family protested.
Her business advisers protested.
Her fans protested. But Jessica
did itz With the result—a more
modern, more smartly coiffed,
vounger-looking Jessica.

Some predicted dire things for
Jessica's career, once her crowning
glory was clipped into a Twentieth
century bob. They said: “She has
spoiled our picture of her. Now
she 1s ‘just another girl.”” But
Jessica hasn’t spoiled our picture
of her. Events have since shown
that she is just as strong as ever
in the affections of the millioiis
who admire her. And Jessica
never will be “just another girl.”

Most of us have long since
Tearned how much easier short hair
1s to brush. to keep well groomed
and waved. How much more
vouthifying it is. And how much
cooler! The day I read of Jessica
Dragonette’s spirited trip to the
hairdressers, 1 decided that Jessica
was a girl after any beauty edi-
tor’s heart. She has spunk. She
has courage. She has common
sense. And in addition, needless to
say, beauty and intelhgence.

Since that day I have wanted to
get Jessica to pose for us with her
hairbrush 1n hand, her smart coif-
fure the highlight of attention.
But I had the good fortune to
have her graciously pose not only
for that particular illustration, but
for the whole complete trio of
brushes for beauty.

Jessica says that one important
secret of the health and gloss of
her hair 1s her regular use of the
hairbrush. She brushes her hair
regularly with a vibrating motion
which stimulates the scalp but
doesn’t disturb the wave, \With a
certain clever type of hairbrush, it
is possible to vibrate the brush in
a movement which conforms with
the undulations in the hair and
does not spoil the wave. Of
course, Jessica's hair is naturally
wavy, so she doesn’t have to wor-
ry, as most of us do, about disturb-
mg a ‘‘fresh set.”

This particular type of hair-
brush that I mentioned has uneven
cut bristles so cleverly tufted that
the irregular bristle trim does not
stretch the wave but gives the hair
a greater tendency to curl natu-
rally by increasing its buoyancy
and elasticity. Hairdressers recom-

EEP YO

Brushes for Beauty! Jessica Dragonette

recommends three o« o »

mend it especially for permanently
waved hair.

The regular and correct use of a
good hair-brush brings out the {full
radiance and charm of the hair. It
increases hair beauty by a healthy
stimulation of the scalp circulation,
by aiding the even distribution of the
natural oils that feed the hair and by
loosening and removing dead cuticle
and scaly deposits from the hair and
scalp.

Jessica's skin is delicate and trans-
lucent, part of her flower-like charm.

A small nail brush does an
excellent job of cleansing and

whitening hands and nails.
Nothing applied to the surface of the
skin, believes the exquisite Jessica,
can be of any benefit unless there is a
basic, scrupulous cleanliness.  She
finds a soft complexion brush a valu-
able aid in cleansing.

Many of you write me to ask
whether you should use a complexion
brush, and if so, how it should be
used. A complexion brush is of great
help because 1t combines i its use the
three factors necessary for  skin
health (1) it cleanses, (2) it mas-
sages, and (3) it stimulates, The
friction of the bristles helps to stimu-

NG AN

By Mary Biddle

A hair-brush with irrequlat
bristles stimulates the scalp
but doesn't disturb the wave.

late the skin so that it can throw off
accumulations. The bristles can get
into the crevices of the nose and the
depression of the chin where black-
heads lodge in the greatest number,
much better than can a wash cloth or
the fingertips. The correct way to nse
a complexion brush i1s this: First
saturate the brush with a generous
lather of facial soap. Using a rotary
manipulation, similar to the move-
ments of a clock, upward, outward,
and around, work the brush over the
face without pulling or stretching the
skin.  After a thorough scrubbing,
rinse the face—first in warm water
to remove the lather and particles
brought to the surface, then with
cold water and vour favorite skin
tonic to contract the pores. Now that
the weather is getting warmer, it's a
smart idea to keep your skin tonic in
the refrigerator, where it alwayvs will
be cold and ready for use and doubly
refreshing,

The particular complexion brush
that Jessica 1s sliown using is cgg-
shaped, and fits perfectly into the
hand. Its bristles stimulate the circu-
lation but they are soft enough not
to irritate the skin.

10
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The bristles of the com-
plexion brush stimulate
but do not hurt the skin.

Jessica’s hands are like her.

' There is almost a spiritual quality
about their tapered delicacy and
yet they are strong and character-
ful. They are exquisite, lily-like,
and the fingertips have a polish of
natural pink.

A small nail brush, such as Jes-
sica is shown using, can do an ex-
cellent job of cleansing and whit-
ening the hands and nails. The
bristles get in and under the nail
bed and edge. Especially in this
season of enthusiastic gardening.

When you’re planting your
new zinnias, you will most certain-
ly need some sessions with the
hand brush.

©  When you talk beauty in terms

. of circulation, you're talking
truth! Hair and complexions all
'stand in need of a spring house-

' cleaning and that means a lot of

' brushing and polishing.

. © Along with your brushing and
scalp massage, give yourself a se-
ries of hot oil treatments if you're
' planning to get a new spring per-

manent. I'm all agog about a

brand new type of permanent-wav-

g machine. It is nothing short

of miraculous and one of the

amazing things about it is the fact
that 1t has no overhead wires. The
machine itself looks for all the
world like a de luxe radio cabinet,
and, with the aid of green lights
and red lights and a musical bell,
it gives a permanent in one minute
and a half. It reverses the usual
method of getting the customer
fastened into the heater-clamps be-

' fore turning on the heat. for with
this method the heater-clamps are
applied at their maximum heat,
cooling off while on the head.
' (Continued on page 94)

RADIO STARS

"For a smooth, soft skin-

N‘EW ENGLAND can well be proud
of Viano Tobey—she has that
wonderful pale gold hair. .. smiling
hazel eyes—and her skin ... well,
she’s proud of it herself and gives
Camay most of the credit.

Mrs. Tobey keeps her skin soft,
smooth and attractive with Camay.
Camay can do this for you, too,
you know. It cleanses thoroughly,

but ever so gently ... that’s because

CAMAY

it 1s made milder, far milder!

Just try Camay. Then see for
yourself whether your skin isn’t
softer, smoother—lovelier to look
at! And Camay’s price is so very
low you should get at least half a
dozen cakes today.

Let Camay bring your loveliness to light.

11
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THE RADIO WG VTES SPR[”S[NTS

Anamig 1

IT HAS often been said that the best cooks in the very act of eating his favorite salad combination.
world are men and that the best judges of cooking This happened backstage at Columbia’s Little Theatre
also are members of the male sex. All this is open  of the Air, where a rehearsal for the regular Saturday
to argument, of course. But there 1s no ques- evening broadcast of the Atlantic Fauuly was in progress.
tion in my mind that the surest way to learn about These rehearsals are even more amusing than is listen-
some interesting dishes and the best way to get a ing to this gay half hour of entertainment over the air.
good slant on masculine food tastes is to ask a For Frank displays a sense of humor and a feeling for
bachelor what he likes to eat. For a bachelor, fun not usually associated with tenors. While the other
after all, eats what he pleases, when he pleases and star of the program. Bob Hope. puts in merry asides
where he pleases—which makes it fairly certain  which add to the gaiety of the occasion although not in-
that he can give us gals some pretty useful pointers cluded in the script.
on the sort of foods that are sure to make a hit When Frank stepped up to the microphone, however.
with men in general and our own “preferred” male evervone in the darkened auditorium and on the stage
n partlcular Especially when the bachelor in paid him the compliment of their complete and admiring
question 1s as charming as Frank Parker, whom I  attention. He sang for this small but appreciative audi=
interviewed recently. ence the same songs that would be heard the next evenuig
For the good spirits of this handsome tenor by a vast army of admirers.
star of radio and screen are infectious and his af- The rehearsal over, on we went to Frank’s apartments:
fable attitude is of the sort to win an interviewer’s secretary, publicity manager. photographer and yours trulyt
appreciation.  Within a minute after meeting Mr. And our genial host, of course, not one whit perturbe
Parker I was completely at ease and Frank had
promised to talk without reservations on [ hat a
bachelor likes to eat—aud why! Furthermore he
had agreed to pose at his own apartment in the

Frank Parker, tenor
star of the Atlantic
Family, lunching on
his favorite salad.
(Left) To induce men
to enjoy vegetables,
add this tasty dish
of seasoned rice.




Introducing some
tempting dishes
and tips on mas-

culine tastes

by the unexpectedly augmented
gathering.  There again you
have the bachelor slant on things.
Here there was no need to worry
about the home reception, for
. such informal gatherings are ex-
| pected and welcomed. And
certainly by now no party of five
or even fifty could surprise Lu-
cetta, the colored maid who, soon
| after our arrival, was busily at
. work concocting Frank’s favor-
ite light luncheon dish in the
Parker kitchen.

This “snack” lunch consists of
a salad and hamburger combi-
nation, attractively served on a
single plate, with coffee as the
only accompaniment. It is not
followed by a dessert, either, for
Frank does not care for sweets.
But if the usual masculine sweet-
tooth is missing, the familiar mas-
culine liking for shell fish, cheese
and meat dishes is pronounced.
Ask Frank what he likes to eat
and you’ll hear about steaks, lob-
ster, Welsh Rarebit and the like.

“How about vegetables?” I
hazarded, noting that the Park-
er Salad Plate introduced two
vegetables in a rather subtle
now-you-eat-this-be-
cause-it’s-good-for-
you - even - if - you -
don’t-like-it manner.

I learned that
Frank thinks (as
most  fellows do)
that vegetables
(Continued on page
79)
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N SEE THAT MAN,
| MOLLIE—I BET HE'S
KNOWN AS THE
LITTLE GRAY MOUSE. |

1

O

TOMMY BAKER, YOU'RE
AWFUL. THAT'S MY
FATHER—AND DON'T |

EVER TALK TO ME AGAIN. }

“Aw, Honey, I've never met your
father—how'd I know? Besides, it's
not his fault if his shirts look gray—
who washes them so badly?"’

“’My mother does—and goodbye!”

““Pshaw, we'll patch that up. My own
washes used to have tattle-tale gray—
and it wasn't my fault. The trouble
was left-over dirt. Tell your girl her
motherought to change to Fels-Naptha
as I did. That golden soap is so full

of naptha that every bit of dirt goes.’

“’Heavens above, who bit you, Son?"’
“My girl did! I made a crack about
her father’'s dingy shirts—then I said
her mother didn't wash 'em right—
and now I've got the gate!”

FEW WEEKS LATER =~

“Say, Looks like we're going to have

a wedding soon.
”’Sh-h-ht He may be calling you
‘Dad’—but he'll never call you ‘gray
mouse’ again. Since he tipped us off to
Fels-Naptha Soap, my washes would
make a snow-man jealous!”

© FELS & CO.,1938

Banish “Tattle-Tale Gray”
with FELS-NAPTHA SOAP!
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She probably receives more proposals than any other

By Ruth Biery

THEY had told me that Kate Smith
has no glamour. They had said I would
find her amusing but much less fasci-
nating than the Joan Crawfords. Mar-
lene Dietrichs, Kay Francises I have
spent half-a-life interviewing. I would
like Kate Smith, they said, but T would
find nothing I could write about her.

As usual, “‘they”’—the gossips who
can tell you all about famous people—
were wrong. Frightfully wrong. Kate
Smith has that kind of glamour which
1s the greatest of all! The glamour
which does not lie on the surface glar-
ing like snow in a bright sun, but the
glamour of real womanhood which lies
hidden deeply within the heart and the
soul, more glortous because it never has
been flaunted or paraded.

God does curious things when he
shapes his human Dbeings. He gives a
Marlene Dietrich the most beautiful
ankles i the world, and gives Joan
Crawford that dynamic something
which makes all tingle to the electrical
current radiating from her. He gives
Kate Smith a l)i«r body—one which has

Photo by
Maurice Sevmour

weighed from 225 to 240 pounds since
she was a youngster. And yet, despite
ankles and dynamos and large bodies,

"To have a home, husband, babies . . . Perhaps,
some day,"” Kate Smith says. "But not now . ..
| am absolutely happy behind the microphone.”

down underneath He created them all
—women. Just women.

Kate Smith is woman. Just woman. She faced life
at twenty, when she was slipping out of adolescence.
as does every other young woman! “Here [ am! [
aw Kate Smith wwith the lheart and the soul aud the
body which God gave wme. 1"hat am I going to do
abont it?”

Love! Ah, love, after all, is the most important
thing in the world to a woman. We try to deny it.
We do deny it. It i1s the one lie we all tell-—we
women who try to substitute professions for it. We
say we prefer Fame. We pretend we are willing to
sacrifice for money, position. influence, the one
real thrill of being wowmen. We know we lie but
we hope the world does not know it.

I do not know the suffering Kate Smith had as a
voungster, but I can casily imagine it.  Although I
was not as large as Kate, still I was over- -big w en
[ was an ddolcscent. My playmates called me Fatty
Greenfield,  The “Fatty™ was for my size; the
“Greenfield” for my lack of sophistication. TTat little
girls, at whom the boys laugh rather than Kiss be-
hind syringa bushes, never become  sophisticated.
They have no opportunity to learn sophistication.

And as the boys, and sometimes the girls, tecased me be=
cause my body was not cute and shapely, so they must have
teased Kate Smith. My face was not un-pretty; Kate's
was and is very pretty. But our faces were overshadowed
by our bodies. The other children could not sce either
our faces or our souls because of the bulwark Nature
had placed before them.

I doubt if grown-ups ever suffer as much as children
do. .\ child who is singled out as “‘different” from other
children is the real Pagliacci of any community. She pre=
tends she doesn’t care but down underneath she becomes
an inferno—a secthing, boiling cauldron burning up all
other emotions mto one: determination. Not resentineit
but determination. She doesn’t blame the other childrén:
They can’t help it. She doesn’t blame God Tis work s
done. But she makes up her mund to “show ‘em.”
decides to become somebody, somebody really great
somcbody so miportant that these others will scem ntters
ly unimportant.

Kate Smith today is twenty-six. She has accomplishée
her determination in a very few vears. Few women cotild
have done it, but few women have the determination @
this woman. Few women have her energy, her hones
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woman in America

her singularity of purpose. And yet
her road has not been easy. It has
been Hades—again and again.

What did she have to use as
equipment for her battle to “show
'em”? Only what God had given
her. A body too big—but a body
which looked funny. (And when
any of us have anything which
“looks funny,” we have a certain
something to sell. The finest kind
nf entertainment is what looks or
ounds “funny”.) And in addition

that voice. A voice which is as
atural, as spontaneous as the
urgles of a baby.

Honeymoon Lane and Flying
High were stage shows which made
sate Smith instantaneously success-
ul. She made people laugh. She
nade them listen. And she made
lerself the most miserable young
voman in America.

She’s perfectly frank about it.
sate Smith is so honest she could

ot be anything but frank, even
bout her own suffering. “I took the
wghs and I was the stooge. Bert
ahr didn’t like it. He didn’t do
nything off-stage. He waited until
‘e were on the stage. Then he put
1 lines which weren’t written in the
11pt. He made extra fun of me.

hated every moment of it. Earl
arroll wouldn’t do anything about

because it made people laugh. I
ade up my mind to leave the stage
hen my contract was up and be-
me a nurs€. I never missed a
. ow, even though I ended each one
inking I never could go through
swother.”

And that wasn't all. A young
bman, yearning with all the normal
aotions of any young woman, the
- Yoge among all the other girls of
€ same age. Lovely young girls
\th lovely young ~bodies who
Jraded in a dazzling chorus. The
: n laughed at ier—but they smiled
~dthe chorus. They went back stage

hung around the door waiting
the beautiful girls to emerge
smile at them or accept their
(iner vitations. But they didn't
Stile at Kate or ask her to dinner.
I} she happened to pass out and
Y (Continued on page 64)
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NO
PICTURE!

->

Impossible to print a picture that
would make its point and still stay
within the bounds of good taste’

&<

E’D LIKE to take sore person who had
just taken a harsh, over-acting cathartic
... and turn on the X-ray camera.

We'd like to print micro-photographs, too,
of the tissues of the alimentary tract. We'd
like to show you just what happens wjthin
you when you take so drastic a purge.

If you could see those pictures, you wouldn’t
be likely to take such medicine again. You
would be super-careful to take only a laxative
that is correctly timed. A laxative like Ex-Lax.

WHY HARSH CATHARTICS ARE
BAD FOR YOU
When you take a cathartic that over-acts, it
throws your entire system out of rhythm. It
hurries unassimilated food through your body,
causing violent muscular action in your ali-
mentary tract. You have pains and griping.
You feel weak afterwards. .. all worn out!
Authorities agree that strong purgatives
and cathartics should never be taken except
upon the advice of a physician.

WHY CORRECT TIMING IS VITAL
Now, what happens when you take a correctly
timed laxative like Ex-Lax?

Well, except for the relief you get, you
hardly know that you’ve even taken a laxa-
tive. And that’s as it should be ... You take
a little Ex-Lax tablet, preferably at night. 1t
tastes just like delicious chocolate. It works
gently, taking 6 to 8 hours to be effective!
You will have no stomach pains. You won't

Be nauseated. You'll expefience no unpleasant
aftcr-taste.

In the morning your constipation will be
completely relieved. You’ll feel fine!

30 YEARS’ PROOF
New laxatives constantly appear with mirac-
ulous promises. But, reyxember this . . . for
over 30 years, Ex-Lax has been the approved
family laxative. More people use it than any
other laxative in the world. You can count on
it for mildness, gentleness, thoroughness, cor-
rect timing. A box costs only 10c at any drug
store. Or 25c for the economical, family size.

When Nature forgets =
remember

EX-LAX

THE ORIGINAL CHOCOLATED LAXATIVE

= — — TRY EX-LAX AT OUR EXPENSE! -="
(Paste this on a penny postcard)

Ex-Lax, Inc.. P. 0. Box 170 MM-686
Times-Plaza Station, Brooklyn, N. Y.

I want to try Ex.Lax. Please send free sample.

Ity cueeneniectreccneeecsesserinarnsesssass s sastesensssonssrans Ageoinn
L_ (If you live in Canada, write Ex-Lax, Ltd.. .\Iomrcal)—l

! Tune in on“StrangeasitSeems,” Ex-Lax Radio Program.See local newspaper for station and time.
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Bert Lawson

Ed Wynn suggests a musical ar-
rangement to Lennie Hayton, or-
chestra leader on his new program.

WideWorld

Ed Wynn, as Gulliver the Traveler,
with John S. Young, who is the an-
nouncer on the Ed Wynn program.

Ed Wynn—=Gulliver
to you—came back to radio after an eight-months absence
because you and Betsy and Bill Jones could not get along

WE won’t keep you m suspense.

without him. This 1s literally true.

His is one of the few cases in entertainment history
where you, the audience, got up and demanded that a
star come back. And having insisted politely, cussed,
written letters and telephoned—you had your way. He
came back. Ed Wynn should go down in the annals of
radio as the man who really, truly and
on the level was ‘“brought back by pop-
ular request.” In most other cases I
know, “Popular Request” 1s a phrase
invented bv the management—a device
for persuading the public to remam
interested.

The story has never been told before—here it ts for the
first time.

Radio, as you know, s the youngest of the arts. Yet its
history already is scarred with the tragedies of the large
number of men and women who have failed. Don't we
all remember stars ballyhooed to microphone glory and
then heard from no more? I can think of a dozen. How
many stage and movie stars can we tick off, stars of es-
tablished reputation who came blithely to the mike, con-
fidence in every accent, and then—zingo!

Yes, what happened to Maurice Chevalier? Radio
yanked him right off the top of the world, finished him
for the theater, the movies and the mike. Tf you doubt
these cpisodes are tragic, you have only to sit with a
star, day in, day out, watching the fan mail dwindle down
to one letter a day, and then to the postman’s, “Nothing
for you today, Mr. ?

Well, that was the tragedy which folks, who thought

Ed felt he was through on

1

By George
Kent

they knew, figured had come to Ed Wynn when he too
off his Fire Chief’s helmet and left the Texaco program
The boys in the corridor and the boys at the bars—th®
journalistic noblemen who think keyholes are monocles—§
they said: “There goes IEd Wynn. He was great in hi
time. But he’s giggled into a network for the las
time.” \

Here are the facts which say they were wrong: ‘

Ed Wynn left Texaco for several reasons. Iirst, E
Wynn had been doing the Fire Chig
program for over three yecars. B
was showman enough to feel that tl
time had come to give the public som$
thing clse.

Sccondly, he was tired. Unlike oth
topflight comedians. Ed used no gal
man—no script  writer; he did it lhmself, eve
last joke and *‘so-0-0-oh.” He had been doing it for
long time. (

Finally, he was staggering under a load of domes
and legal troubles that would have broken the back af
weaker man. Listen, you who retire to a sanitarit
when you get bawled out by the boss. Gulliver was bet
sued by something more than 115 people—all claims
money as a result of his attempt to start a new broade
ing chain. Ilis wife and mother were ill. Tle, hims
was down physically; every time a door slammed
nerves did a tap dance.

So Ed Wynn left the NBC studios, stood a moment
the sidewalk taking long decp breaths. 1Te was fre@®
free, for the first time in twenty years! .And he loved
sensation. l'

“I was miserable and run down and T decided thag
never would go back to radio again,” he told me.

the air but listeners didri.

r
..



Gulliver does his stuff
before the mike in the

old,

fashion.

RETURN !

- | wanted was to go away somewhere,
. where I didn’t have to answer the
telephone, where there were no gags
to think of, no autograph collec-
l tors . . . and so I went home to where
' my boat was anchored. It's a big
boat and we had been using it to live
on—like a houseboat. I got on the
'I boat and soon I heard the sweet
I sound an anchor makes coming up
out of the mud. We were on our
'lway—to the first real rest of my
career.”

In a little more than three years Ed
Wynn has earned from radio some-
thing over a million dollars—yet he
hated it. He was tired of the entire
business of entertainment. Here he
was sprawled on the deck—no longer
a celebrity, simply Ed Wynn, pri-
- vate citizen—sailing up the coast of

familiar

|

- Maine to meet a few old friends, do
a little fishing, and see his son per-
form in a little summer resort stock
company.

Sitting in his dressing-roont the
Iother day after rehearsal, taking the
make-up off his face with smears of
cold cream, he sighed : '

“Oh, I had a wonderful time—a
wonderful time! Five months of it.
Sailing here, sailing there, talking
over old times with a friend—no
noise, no (Continued on page 72)

gree with him'
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GIARE-PROOF Powder
/

EW SUN

The full glare of the
summer sun throws a
hard light en your skin

New *'Sunlight’’ shades
catch only the sun's
softest rays—flatter youl

Now Pond’s softens the harsh glare of the sun on your
skin . . . flatters you—with new “Sunlight” powder
shades. “Sunlight” shades are scientifically blended to
tatch only the softest rays of the sun .. . give you in
glaring summer, the becoming color of soft spring sun-
shine itself! Flattering with light-
est tan, deep tan, or no tan at
all! Completely away from the
old dark “sun-tan” powders.

MONEY-BACK TRIAL—Try Pond’s Sunlight shade
{Light or Dark). If you do not find it more flattering than
ordinary sun-tan shades, send us back the box and we wll
refund purchase price plus postage. Pond’s, Clinton, Conn.

2 Sunlight Shades— Light, Dark. Glass
jars, 35¢, 710¢. New big boxes, 10¢, 20¢.

Copyright, 1936, Pond’'s Extract Company
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THEY WANT SOMEONE
WITH MORE
EXPERIENCE...

e

HA\/E-N'T HAD ANY LUCK.I
CANT SEEM TO PUT

| MVSELF ACROSS. T

WISH T KNEW WHAT. .,

VERY PERSONAL. I THINK

| SKIN. HAVE YOU EVER TRIED
EATING FLEISCHMANN'S

YEAST TO CLEAR UP
THOSE PIMPLES °

THE TROUBLE MAY BE YOUR |

THANK YOU SO MUCH FOR TELLING ME NEXT DAY I COULDNT TAKE ON |
ABOUT THESE JOBS, MRS. WHITE - TLL I'M SORRY, MISS BAKER A GIRL WITH PIMPLES
-BUT THAT fZQ%TOiSTOEOL‘;‘gTNG To : BUT I THINK MRS. WHITE LIKE THAT!
, | ) - MISUNDERSTOOD ME _ WE
WASN'T ! —4 REALLY NEED SOMEONE
WITH MORE . /£
THE REAL EXPERIENCE ) ;
REASON
»
SHE COULDNT
GET
A JOB
%]
iﬂ\‘_ MY DEAR, I'M GOING TO BE ‘ ‘?' MOTHER _1'VE GOT A JOB! IT's AND BE

WHERE ALICE WORKS - AND SHE
SAYS ONE REASON THEY TOOK ME
Ll WAS BECAUSE THEV LIKED
MY LOOKS! I MUST TELL

Y, ;————( MRS, WHITE !!

SURE TO
TTHANK HER
AGAIN FOR
TELLING YOU

ABOUT
FLEISCHMANNS
YEAST!

|

. N B == { l .

SAY- MISS BAKER-|-
I'VE GOT STILL

ANOTHER TRADE-
LAST FOR YOU-

JIMMY. ARE YOU
T | SURE YOU'RE NOT |
MAKING UP ALL

THE NICE THINGS
YOU TELL ME?

18

by clearing skin irritants
out of the blood

Copyright, 1936, Standard Brands Incorporated

Don’t let Adolescent Pimples
be a handicap to YOU

AFT ER the beginning of adolescence—from
about 13 to 25, or even longer—many
young people are troubled by pimples.

During these years, important glands develop
and final growth takes place. This causes dis-
turbances throughout the body. The skin gets
oversensitive. Waste poisons in the blood irri-
tate this sensitive skin and pimples break out.

Fleischmann’s fresh Yeast is often prescribed
to help get rid of adolescent pimples. It clears
these skin irritants out of the blood. Then
—pimples go! 3

Eat 3 cakes daily—one about }4 hour beforq
each meal. Eat it regularly—plain, or 1
a little water—until your skin clears. Start
today!




DISTINGUISHED
\, SERVICE T0 RADIO

The Ziegfeld Follies, starring Fannie Brice, Benny Fields, Patti
Chapin, Al Goodman and his orchestra, is, like the famous stage show
series, gay, tuneful and skillfully presented. The late Florenz Ziegfeld
firmly believed in an elaborate presentation for his artists, convinced
that if they didn't get attention, the presentation would. When both
clicked, it meant a smash hit! Which explains the success of the air
version—the artists and presentation are both attention-getters.

It is an extraordinarily good musical show. Broadway at its merri-
est. You well appreciate the fame of Fannie Brice, who, despite it,
works as conscientiously as ever. The veteran Benny Fields and lovely
Patti Chapin do likewise. All perform with that air of certainty which
c¢omes only of knowing they're in a hit.

To The Ziegfeld Follies, a delightfully conceived hour of cheer-
ful entertainment with exceptional talent, marvelous material, expert
presentation and believable commercial announcements, RADIO
STARS Magazine presents. its award for Distinguished Service to

Radio.
{acten (- (] o@%

xR
/ ;
J \J

—Editor. W

Fanny Brice
as Baby Snooks




“All sheerest horror is in

sound,” says Boris Karloff,
who thinks radio the best

medium for horror thrills

WHAT HORROR should Ifind, I won-
dered, as I ascended the crooked stone
steps of the haunted house of Boris Kar-
loff, hidden away in remote Cold Water
<Ll Canyon on the outskirts of Beverly Hills.
The house is low and rambling and
hidden from human eyes by trees and foliage and
vast clumps of geranium gone mad. No photograph
can be made of it from the lonely road it faces.

It is the famous Haunted House of Hepburn. It
i1s the house which, when Kate lived there, she
claimed was haunted, infested with spirits, whose
chairs rocked and creaked emptily, whose doors and
windows one could hear opening and closing with-
out the touch of human hands. There was, she is
reported to have said, one room in particular into
which her dogs could not go without strange and
eerie howls issuing from their throats, the hair on
their backs rising and bristling. On more than one
occasion Kate's agents were summoned hastily, in
the dead o’ night, to come up and save their client
from ha'nt-hysteria!

Boris Karloff bought this house, with its two-and-
a-half acres of untamed land, with, at the garden’s
end, two ancient pillars bearing the legendary words
Quinta Nirvana. Neither the original owners nor
Miss Hepburn ever were able to explain from
whence those marble shafts had come, who had put
them there, or who had inscribed the fatalistic words.
Mr. Karloff had them removed.

[ wondered, as I entered the green-shaded garden,
greeted by five dogs, what strange company frank-
enstein and the ha'nts of Hepburn might make here,
screened from the outer world.

Mr. Karloff received me in the living-room. Sun-
flooded it was at this bright noon hour. The white-
washed brick walls, the raftered ceiling, the red
chintzes, the books and smoking equipment, the
sprays of golden acacia, the substantial bulk of the
Karloff lnggage, ready to be moved en ronte to
lingland—the whole gently casual effect of the place
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By Gladys

Hall

seemed, I thought, an unlikely haven for ghosts. A
ping-pong table occupied the low-ceiled gallery run-
ning the length of the living-room. Sunny canaries
chirped and trilled in their cages. The stiff-patterned
lace of olive trees brushed the roof. A radio hummed
in a distant room.

Rather precipitately I said to Mr. Karloff: “Is the
house haunted? Do you believe in ghosts >

“If you should ask me, really,” Boris Karloff was
saying. his pipe clamped comfortably between his
teeth, “I would say that the most authentic ghosts,
possibly the only ghosts of today, are the ghosts re-
leased by science to roam the earth and the ether.
‘The voices which come, bodiless, over stations KFI
and KH]J and others. If one can believe in the radio
.. . 1f one realizes that one is listening to the chimes
of Westminster, to the voice of Mahatma Gandhi in
India, to the voice of Mussolini in Italy .. . then one
easily should be able to believe that even the next
world can communicate with us if we have the prop-
erly sensitised receiving apparatus, if our ‘chaunels’
are clear and open . . .

“One of the future developments of radio,” said
Boris Karloff gravely, “may be to establish long-wave
contact with—the world beyond.”

Mr. Karloff has been on the Shell Hour. He has
been on the Fleischmann Hour with Rudy Vallee.
But has turned down more radio offers  than he has
accepted because, to him, radio is the most far-reach-
ing, the most penetrating, the most vitally important
medium in the world. And he will do nothing unless
he feels that what he does is right for him. He will
not appear gratis, on any of the social hours. He is
the one star in Hollywood who dared to turn down a
well-known columnist when she invited him to appear
on her guest-hour program. He said: “I had a very
good reason for refusing. I do not believe that an
artist who works for his living should be expected
to perform gratis for the sake of doing so. If it is
for charity, that is different. Otherwise—i0.”

On the Shell and Fleischmann hours Mr. Karloff
has done scenes from Death Takes A Holiday and
Jekyll and Hyde and other famous plays. He first
did Death Takes A Holiday on the Shell Hour and
when Rudy Vallee heard it he was so impressed with
the Karloff voice and rendition that he asked him to
do the same scenes on his hour.

And here is the strangest (Continued on page 60)
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THE FIRST tiime Fannie Brice appeared
on the air was twelve years ago . . . with
me. [t was a radio interview. The sta-

ton 7/ 1, then situated on Cortlandt
Street.

Of course, in those days, Miss Brice
and her fellow actors didn’t take this
microphone business seriously.  Why
should they? It was only a means df get-
ting a little extra publicity and was some-
thing of an adventure, but as a way of
making money ? Don’t be silly, child! You
only earn money in the theatre and in the
movies, if you're very beautiful.

Fannie was a good sport. Genuinely in-
terested i anything new. So she promised
to broadcast an interview with me. I wrote it out hefore-
hand, then an unheard of procedure, .All she had to do
was to read the typewritten pages.

We were duc at the station at quarter to eight. 1
remember being very nervous during dinner. [ thought
we'd never make it.  Fannie wouldn’t hurry. She loves
to eat. And, after all, what was radio anyway? And
suppose she did get there late, what difference would a
few minutes make? So Fanny reasoned. We left her
house, a private residence between Riverside and West
[ind Avenue, at about seven-thirty. Somehow we did get
to WEAF on time.

As soon as we faced the microphone Fannie, usually
the personification of poise, started to tremble. Her
hands shook as they held the manuscript.

later, pn the way te the theater, where she was ap-
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Fannie Brice, famous comedie

unusual things about broadcastii

pearing in an edition of Mr. Ziegfeld’s Follies, 15an
explained: “It was such a weird feeling. Besides, Bl
to read lines. 1 like to know my material.”

We went on to talk of other things. She happes
mention that she had purchased the house in whie |'
was then living from a family named Colgate. ‘

Neither of us dreamed that, years later, the samet
gate family would pay her to star before one ofH
weird microphones in Palmolive’s Zicgfeld FFollu
the Air.

They are her sponsors for a long while to come
has signed a year’s contract (it has its options),
the end of the year, if they still want her and she WSS
them, Fannic Brice receives a weekly raise of twenfisss
hundred dollars.

And as Frank Fay said of it:

by 8

“That’s some raise

Yas7 o



By Nanette Kutner

“I don’t know,” said Fannie. “T would have preferred
in driblets. This way they get all the breaks. And I'd
lfﬁ?to go away in the summer. Can’t we change it,

b1 e

“I'm afraid not. It’s too late,” said Mr. Rose.

Billy Rose, Fannie Brice’s producer-husband, made the
#al. Here enters the astuteness of Fannie. She cer-
inly is smart enough to handle her own business affairs.
Sheis one of the cleverest women I know, so clever that
e fully realizes the value of femininity and plays up to
e mtellect of a man. Mr. Rose is her manager. She
‘es what he says.

“And I don’t have to bother with the advertising men.
don't know one of these agencies from another,” said
1ss Brice.

This was three nights hefore her first broadcast in The

the Ziegfeld Follies, says some

Ziegfeld Follies of the Air. We were
seated in her dressing-room, backstage
of the Shuberts’ Ziegfeld Follies.
Frank Fay, fresh from his Vallee tri-
umphs, Ann Pennington, who is Fannie
rice’s girl chum, Billy Rose, Adele,
FFannie’s maid, a trained nurse and my-
self.

Due to illness Fannie already had
missed the first of the air series. She
still was in great pain from neuritis and
she still kept her trained nurse. who told
me what a battle Fannie was fighting.

“Because she doesn’t want to put the
cast out of work,” said the nurse.

It is revealing to note that Fannie
Brice is so important to the stage Follies, that the two
nights she was out of the show they were obliged to close
it. That meant an entire cast minus work and salaries.
It is impossible to find a satisfactory substitute for Brice.
Perhaps this is the reason why she is the sole member of
Mr. Ziegfeld’s original revue who appears in all three
of the new versions—stage, radio and screen. In the
picture, The Great Ziegfeld, actors play the parts of
many Ziegfeld stars. Men like Cantor and Will Rogers
are impersonated. But Fannie Brice was signed to play
herself. There was no adequate substitute.

She is a wealthy woman. During this past severe win-
ter while her throat and chest ached from laryngitis, her
bones from neuritis, she easily could have afforded to
desert the Follies, and sun herself upon the beaches of
Florida. Al Jolson has done (Continued on page 76)
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Rudy makes a call on lovely Gloria
Stuart in a Hollywood movie studio.

YOU JUNT

Musician, lover, philoso

pherand friend—idealisti

and practical-how man

different people is R;Id

Vallee?

By

Winifred Warren

Reinald Werrenrath, note
musicion, says of Rudy Vd
lee: "lt's too bad that me:
has the reputation of
crooner. He really is
great musician."




v Two good friends, Rudy and Major
Bowes, talk things over together.

FOUR people were seated around a dinner
table. One said: “There really are sixteen
people in this room!”

She was referring to the theory of an Italian
philosopher that each of the four people was
what he really was but that each also was what
e other three thought he was! In the mind—there were
een persons present.

ow many people is Rudy Vallee, really?”

tach time | see Rudy, I decide he is a completely dif-
rent person. I know many others feel the same way.
hat is he, in reality ?

he first time [ saw Rudy Vallee was when he was
cng his first picture in Hollywood. T was sent to inter-
iéw him. [ tried for thirty minutes to 'get him to say
nething intelligent or at least interesting. It was like
ing to pull screws from a ])acl\mg box w1th your finger
S. I left with the mental picture of Rudy Vallee as
he most conceited human being 1 ever had met.

Of course he is conceited! One side of him. He could
have achieved the success which so abundantly is his,
e weren't. He must have belief in himself. How can

young boy just out of Yale who went to New York,
Xophone under his arm, to make himself wealthy and
amous. What did he carry with him? A press book, full
it elippings about Rudy Vallee in his home town, at Yale,
nql'm(l—Rudv Vallee. the A-1 saxophonist. I\udy
allee believed in Rudy Vallee from the beginning. He
till does.

friend was talking with Reinald Werrenrath. Vallee’s
= was mentioned.  Werrenrath said: “It is too bad
nan has the reputation of a crooner. He really is a
musician. He knows as much, if not more, about
than many symphony orchestra leaders.”

IS was a real tribute, coming from a musician of
itenrath’s importance. I hurried over to the Broad-
theatre to talk to Rudy Vallee about muslc Was
firath’s picture of this man a true one?

With his dog, Gust, to whom Rudy
long has been unfalteringly devoted.

T FIGURE HIM 0UT

“My knowledge of music is not academic,” Rudy Valleg
frankly told mie. “Damrosch has forgotten more than
know but frankly I feel I am superior to Damrosch 13
certain respects. My music is of the soul. I have a gre
instinctive knowledge of music within mysclf. Of t
seven great gifts of music, I have five. I lack these tw
the power to compose and the ability to distinguish
tween all musical instruments, I have that to some deg
since I can distinguish twenty-eight, the number [ u
my orchestra.”

Does that statement sound conceited ?

e

Yet that
one of us who say we know what we know without
hypocrisy or pretending.

So Werrenrath's picture of Vallee was correct,
a great musician, for which he is given too little u‘@it

[ talked with a woman who had loved Rudy. Had'loved
him with macdness, with tenderness, with Jealous}r—even
with hatred. A woman who had loved Rudy Wallee as
woman has loved man from the very beginnings And al-
though she now is married to another man \\ﬁ'lom she
loves in another w ay, she sees Rudy as a young god who
stepped down from Olympus to translate a brief period
of her life from monotony to heaven. To her, he 1s and
always will be a fascinating, devilish, intrigging human
being. A man to make you laugh, a man to make you
cry, but always a man never to be forgoften.

I was chattmg with a reporter, a young girl reporter.
She had been sent to interview Rudy. He was not in his
living-room and she had several moments to wait for him.
She noticed a bookcase and squatted on the floor before it.
She pulled out one volume after another. They all were
upon philosophy and psychology. She was reading one
when he entered. ‘But [ didn’t know you were interested
in philosophy,” Rudy Vallee said.

He sat upon the floor beside her.
discussed philosophy. Was Nietsche correct or
Freud know the root of man’s being ?

When she talked to me of Rudy Vallee, she saw him as
a man of brilliance, of learning. (Costinued on page 66)
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RADIO'S

ing men on

“—and love” said Jeanette, “should be sooth-
ing as well as thrilling. . .”
We were spending the evening together, Jean-
ette and I. And we had been comparing notes
on the men of the air who give us the most thrills.
Jeanette had been saying that Bing gives to his
radio fans the love which is both soothing and
thrilling. . . .
We were curled up on pale green loveseats in the
Early American living-room in Jeanette’s charming
Monterey-Colonial house in Brentwood. The house,
leased by Jeanette and her mother, was built and owned
by Neil Hamilton. There were red roses vased agaiust
the panelled walls. The rug was scarlet. The divans
faded green. Eucalyptus logs sizzed fragrantly on the
hearth. There were silver cigarette boxes and crystal jars
of candy to meet the groping hand. Jeanette wore
brown slacks and jumper, her tawny hair slicked merci-
lessly back from her Greek-coin face. She was about
ready for the shower and the cold cream and early-to-bed
—against an early call in the morning. An early call to
the set of San Francisco which she was making with Clark
Gable and Spencer Tracy. And she managed to look
beautiful without benefit of make-up.
I fired such questions as these: “Which ones—among
the men on the air—do you think flutter feminine hearts
the most? Which ones sing the love songs the most
touchingly? How much has the sound of the voice to
do with love, d'you think? Have you ever been dis-
appointed when you have met the possessor of a
thrilling male voice face to face?”
Jeanette took the questions in the order named.
“I may omit some of the better air heart-flutterers
because I am not exactly familiar with all of them.
So, with apologies for any omissions, I would say
that Nelson Eddy, John Charles Thomas,
James Melton, Frank Parker, Lawrence Tib-
bett, Bing Crosby and Rudy Vallee are
among the supreme flutterers. I imagine
that Nelson is about the most thrilling
of the male stars on radio right now.
He was popular before he ever made
pictures. Now his pictures feed
his radio appeal. The fans of
the air know what he looks
like as they listen to him.
And he is an answer,
one of the best,
to your ques-
tion
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Who are the most thrill- ||'

Jeanette MacDonald’s choice? It may surprise you! |

the air? Do you agree with

By Faith Service

|
about whether I've ever been disappointed in the men o
the air when I’ve met them personally—Nelson is gran
to gaze upon. He’s even better looking off the scree
than on, I should say. That height and breadth, the
silver-gold hair and blue eyes make a stunning ensemble
I can assure girls that they never would be disappointec
at meeting Nelson in the flesh.

“I’ve never been disappointed in any of them for ths
matter. Lawrence Tibbett is lusty and vital, with a
robust, vigorous quality which is better than conventiona
good looks. Which is good looks. James Melton is da
and young and charming. Bing is . . . but that takes
back to where we were when I said that love should t
thrilling and soothing, too. And that’s just what love &
I think, when Bing sings. . . . When Nelson broadcast:
or John Charles Thomas or Lawrence, the radio fa
feel, I think, that they are listening to a professional per-
formance ; they feel that the stars are singing to the ai
ence in the broadcasting station, to audiences all over
country. They are tuning in, they know, on a pro
sional performance, stirring and splendid and magnifice
ly done. They are one-of many, of multitudes privileg
to hear the golden gods chanting on Olympus.

“But when Bing sings . . . you feel that he is singi
not to an audience, but to you . . . and to me . . . &
girl who listens feels that the song is for her and for
alone. It is intimate. Rudy Vallee has the
quality. . . .

“I recall going to a dinner at the Coocoanut Grove ¢
night, some years ago. Bing had just begun to sing the
No one had heard of him then. Came a moment in
evening when our hostess, a mature woman, shushed
talk and the laughter with a peremptory gesture.
said: ‘Listen—listen with your ears and with your
Bing Crosby is going to sing—he’s wonderful—he’s
vellous—he has given me back my youth again .
honeysuckle and moonlight and a canoe on the river .
the front porch and the hammock and young love .
listen . . . And her eyes shone, her lips were pa
ten years had dropped’ from her. . . . _

“I didn’t understand it then. I do, now. Nelson
magnificent—but unattainable. Bing is folksy and i
tainable. Nelson is the hero whose chariot thunder
around the moon. Bing is the boy next door who
for you in his Fliv.

“Girls in small towns, girls anywhere, might
think that they never could aspire to Nelson.

It would be too much to expect. But
Bing—Bing could belong. They
(Continued on page 90)
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WHEN the listening public, made up of a vast number
of differing individuals, gets together and agrees on one
performer as the top in his field, that, dear radio friends,
is something. And when radio critics across the country
pool their likes and dislikes and rate "a performer first
place, that, again, is something.

But when critics and lay public together, with remark-
able unanimity, place a well-sponsored laurel wreath on
the same program—that program has an odd way of turn-
ing out to be Jack Benny’s.

You probably are aware by now that this is the third
consecutive year Jack Benny has won first place in the
National Radio Editors’ Poll, as a comedian. And it’s
the second consecutive year the Jello program has won
first place, as a whole.

In the Crosley Poll—which is a canvass of listeners—
the Benny program took first place among half-hour
shows, first place among comedy shows and second place
in the whole radio field. After five years in radio that’s
not only reaching the top, but, what is more important,
staying there.

L.ooking closely at the Benny brow, there are no evident
signs or scratches visible from the laurels that have been,
heaped thereon. His hats, too. I believe, still fit.

“Naturally,” Jack Benny says, ™it’s gratifying to come
out first on the poll. It’s nice to feel that the critics
agree on you and your show as the leader. But what

we're most interested in is not so much winning the

poll as in staying among the top few. And that’s

pretty tough.”
Saving so. Jack didn’t look particularly dismayed
at the prospect. “With several comedy shows

T —

running close together. just one shp, one per-
formance a little under par, puts you second.
And that’s bound to happen occasionally.
And then, if at the same time your

show slips a little, another program
miproves, voure third.

So we

NOTHING EVER HAPPE

Everything's all right with Jack Benny!

y

Maybe he jus

don’t worry about trying to keep in first place; we try
to keep the general level high enough to see that we're
included in the leading three or four.”

Jack shook his head. “I {feel terrible,”” he said -witk
the same calm, affability vou hear on the radio. He says
practically everything that way. My guess 1s that if the
building were on fire Jack Benny would greet the fire
department with the same blend amiability, saving : ** Jell=¢
folks—come right in and bring your hose,” and mak
his quiet exit, first, of course, seeing that Mary—Mre
Benny—and their beloved baby Joan, were safe,

“You have a cold?” I suggested shrewdly.

He nodded. “I was wondering whether I ought
go out tonight or not. We've got tickets for the theatr
and Mary was sort of figuring on going.”

“If she knew you didn’t feel well,” I said, as mue
like the Voice of Experience as possible, “she probabl
wouldn’t want to go.”

““That’s just it. She won’t let me go if she know
And then suppose I zant to go after all?” He grinne
disarmingly with unaffected naiveté. As a matter of fag
Jack Benny is the only celebrity I can think of w
could truly be called boyish without its sounding sickeni

“We get to see so few shows,” he explained, “bei
out on the Coast so much, we like to take in as many
possible when we're in New York.”

“By the way,” T asked, “how do you like the Coast

“Fine,” Benny nodded. ‘‘\We're very happy out the
. . . like it fine.” !

“Of course,” I suggested, “vou had the usual trou
in Hollywood. . . .’ ‘

“Trouble?” Jack looked blank.

“The exasperations everyone meets making pict
...you know . . . Once in a Lifetime. . . ."" Jack be
fresh from Hollywood, thought your reporter, here w
chance to get an earful of new horrible movie advent

“No, we didn’t have any trouble out, there,” }

“You mean you like Hollvywood ?”

A
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Below, Iegf. the Jack Bennys enfertain two friends at
dinner at the Hotel Miramar in Hollywood. (Left to
right) Bert Wheeler, Jean Chadburne, Mary Livingstone
(Mrs. Benny) and Jack. And over at the right, Jack
pounds out copy for his Sunday night broadcast. Upper
right, Jack and Mary at breakfast in their apartment.




By Jack

Hanley

doesn't know trouble

“Sure. Making pictures is all right.”

And there’s one of the outstanding features of
the Benny makeup. Practically everything is all
right with Jack. Without being a rubber-stamp
or a yes-man, Jack Benny hasn’t a mad on with
anything in the world.

“You know, there’s so much money tied up
the picture business,” he said, “and so many vari-
ables involved, they can’t do things very differ-
ently. They work under terrific pressure, pay-
mg enormous salaries and overhead. Person-
ally, I think they do a pretty good job, all
considered.”

Another dream shattered! Another illusion
gone! I tried a flank attack.

“You were about the first radio comedian
really to ‘kid’ your sponsor,” I said. “I sup-
pose you had plenty of sponsor trouble.”
Show me a radio artist who hasn’t! Benny
did show me.

“Well—just a Tlittle, at first,” he ad-
mitted. ‘‘But as soon as they saw it
iwasn't a bad idea they were swell about
it On the whole, I'd say we've never
1ad anry sponsor trouble.”

What can you do with a guy like
hat? There was no use talking
ihout comedy material difficulties.
larry Conn has been writing the
denny shows for, five years, in
ollaboration with Jack, and
acl; lnot only admits it, but
ait him tribute over the
ir the night he was & _ é “"-
Swarded first place ——— P
i the radio poll. -

Continued on ‘ -
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... HOLLYWO0 O

Why did Bernice Claire
return to radio work
when she had had such
notable success in the

movies in Hollywood?

IF she were a man, you might refer to her as a ‘“‘square
shooter” or a “grand guy"—or by any of those pleasant
phrases we apply to people who keep faith with them-
selves and with the world. In these troublous times it’s
good to meet people who cherish high standards and
live up to them.

It was good to meet Bernice Claire. She, too, plays
the game squarely—and takes no credit for it.

She was sitting at the piano when 1 called, singing
softly in the gathering dusk of late afternoon—a shm,
small person with soft blonde curls and blue and shining
eyes. Her voice rose sweetly, effortlessly, in a, strain
of pure music.

She rose and flew to greet nve as I entered. “I was
just trying out my voice,” she said. “I haven't felt dp
to singing for a couple of days.”

It sounded enchanting, I told her. Why. T wondered
aloud, can’t we hear such music on the popular radio
programs, instcad of the time-worn sentimental songs.
“IDo you have a chance,” I asked, “to select any of the
songs you love for your programs?”

Bernice Claire laughed. “Oh, T should say not!” Her

blue eyes twinkled. “Sometimes T think they don’t even

know what I can sing. . ..”

“But couldi’t you—if you felt strongly about it—

choose what you'd like to sing, once m a while?”

“Oh, yes . . .” She curled up in a chair, her feet

tucked under her. “I could. . . . They're lovely

to me—the people I work for. I'm sure, if 1

asked, they'd be willing. . But, after all—"

she was serious now—*“they’re paying for what

they want. Why shouldn’t they have it?
Why should I demand what I want?”

I liked that honest answer! And I liked

this honest, forthright little person, who

sces things clearly., objectively, not

shadowed by any sense of her own

importance.  She even had a

kind word for sponsors,

those much maligned

individuals to

n

whom, as she reminded me, we owe so much delightf
radio entertainment.

“Would you like some tea and toast?” asked Berni
“I really haven’t eaten a thing for two days—I’ve he
fighting off a cold and a touch of fever. .. ."”

And as she busied herself in the kitchenette of
home-like apartment 1 concluded that it also was ¢
acteristic of her to be a ready and gracious hostess, ¥
she might have postponed our engagement to cod
herself. '

“My doctor said I ought to go to Florida or Bern
for a week or two,” she called gaily, setting the ke
to boil and cutting thin slices of bread for toast.

“Are you planning to go?"’ T asked, as she came
to spread a cloth on the tea table.

“Oh—" Again the twinkle in her eves—'‘1 suppos
public’ wouldn’t miss me! But you know how it
vou hate to leave your job. T don’t think they'd m
she went on, referring to the producers of her progre
“They were so sweet when 1 wanted to go to Lot
to make Two Hearts in Harmony last summer.
thought it was wonderful for me to have that opport
But I don’t want to go away now.”

“Did vou enjoy the London venture?” T asked |

“Oh, ves!” she said enthusiasticallv.  “I went ov



RADIO STARS
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he Normandie. It was my first ocean voyage. No, I
¥asn't seasick—but the vibration! When I landed, even
1y teeth were shaking! I came home on a small French
oat—it was lovely. I love the French way of seeming
30 anxious to do everything to please you. It makes
ou feel so pleasantly important!
I loved London,” she mused. “Of course, I like New
rork better than any other city. But New York is the
1 World and London is the Old World—and so in-
ting. But the climate! Rain—and cold. . . . We
tea every afternoon on the set. That's where I
tarned to love having tea every day.”
She likes Hollywood better, so far as movie work is
oncerned, Bernice said. We spoke of the pictures she
ad made so successfully there. No, No, Nanette is
eputed to have made over a million dollars.
'| Her start in movies came, she told me, without any
EEKINg on her part. She was playing the prima donna
e in a western company of The Desert Song, when
<ander Gray, radio and movie baritone, wanted to
= 2 movie test and asked her to do a scene from The
t Song with him. It proved a highly successful
winning Gray a starring role in Nana and the role
Vo, No, Nanette for Bernice.
er that she made four other pictures in Hollywood
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HOLD HER

By
Sally

Hobson

Bernice Claire, lovely young singer of

Waltz Time and Melodiana, is an
outdoor girl. She loves walking and
also takes a daily swim to keep fit.

—The Song of theé Flame, Kiss Me Again, Spring Is
Here and Top Speed.

With all that gratifying achievement, why, I won-
dered, didn’t she continue in pictures?

“It was like this,” Bernice explained. “You see, I
came in on the last cycle of the old musicals. Their
day was done, for the time being. . . . I might have gone
on into straight dramatic roles in the movies—I’d have
liked that. . . .” She sipped her tea and gazed thought-
fully into space, as if seeing Bernice Claire in a réle
that might have been.

I looked at the charming small figure in dark blue
pyjamas and rose-colored blouse, tucked into the big
chair opposite me, and, listening to her delightful speak-
ing voice with its smooth flow and clear, precise enun-
ciation, it was easy to believe that she might have gone
far in a movie career, if she had not left Hollywood.

“Why did you come away just then?”’ I asked.

“Why, I had a contract with Schwab and Mandel,”
Bernice said. “They had been very nice to me. They
gave me my start, you know, in The Desert Song. Then
they released me for those five pictures. That is,” she
corrected herself, *‘they didn’t precisely release me—I
was sort of out on a leash! They let me go out to
make the pictures, but at that time they wanted me
to come back to New York to star in the Broadway
revival of The Chocolate Soldier. So, of course, 1
came. . . .”

Which disposes of a theory some have whispered
—that Bernice Claire couldn’t go on in movies
because she “didn’t have what it takes”—that
she lacked that essential something—call it glam-
our, or what you will—that Hollywood
demands.

Knowing Bernice. you would under-
stand that any contract, verbal or
written, would be kept by her to
the fullest extent of the letter
and spirit.  You would
(Continued on page
68)
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~ SMALL TOWN
C STUFF IN A
* BIG WAY..!

By Miriam Rogers

Lum 'n’ Abner
enjoy a game
of checkers
in the Jot-'Em-
Down store.

“TOO MUCH comfort s
discase that takes a good ¢
porous plaster full of trou
to cure.”

That's an “old Ed’ards §
ing,”" such as Lunt 1s fond
using to point his remarks
such as he {requently is fore
to expound at long and d
cult length when Abner’s f&
iliar  “hunh®’  proclaims
lack of understanding

To city folks Lum and
ner have the appeal of vart
of something new and di
ent. To country folks,
have the charm of the ki
and the familar, the 1
down the street, the nan
hind the counter of the
eral store. The recogniz
dialect does not offend the
on the contrary, it draws t
closer. The honely  wise
the simple adventuresss
many problems ring tru€
seem part of their own

8
J

34




"~ Wide World

And whether they live in Arkansas, in Oklahoma, in
entucky or Indiana, on the Pacific Coast or ‘down
ast, they recognize themselves or their friends, feel a
ep kinship to these two old fellows, feel that Lum and
bner's Pine Ridge is ‘back home!

“You know, we're sort of like Mussolini,” young
ester Lauck, who is Lum Edwards, said with a laugh
Me've created Pine Ridge and all the people in it—the
ayor, the justice of the peace, the fire chief, the grocer
sWe are dictators by ‘remote control,” and it is something
a responsibility !” ’
“We have to be careful,” Norris Goff—better known
Abner Peabody—explained earnestly, “not to do any-
ng that real people in a real little town wouldn’t do.
metines we get into trouble—like raising taxes this
nter. Lum found, time he got it all figured out, he’d
'€ everybody paying in more than they actually made!
You see we have to take care to keep it logical and
le to life.”

"= But it's an outlet for our own ambition,” Lauck’s eyes
“Binkled. “It’s our town and we can run it to suit our-

‘1f We want to pave streets, we don’t have to float any
- ds,” Goff concurred.

hey laughed, but they’ really take it very seriously, this
VN of theirs and all the townspeople.
; ;11_\' one character is based on an actual person,”

Left to
Chester Lauck,
who's (Lum),
with Norris Goff,
(A bner),
their

Lum and Abner, of the
Jot-'Em-Down store,
put Pine Ridge on the
map jn* their endearing

radio program

Lauck explained. “Dick Huddleston is a
real person, a grocer in Waters, Arkansas—
and a grand person he is, too. But actually,
to me and Goff, Lum and Abner are even
more real. Since we first created them,
they’'ve developed, logically, consistently,
until they seem as real as we are ourselves.”

And, to my mind, that explains in a nut-
shell the appeal Lum and Abner have for
their hearers everywhere. They are real
people, and their problems are real prob-
lems, their town so real that Waters, Arkan-
sas, the prototype of Pine Ridge in real
life, is about to have its name changed
legally—to DPine Ridge! And in Mena,
Arkansas, stickers for automobiles have
been issued saying : Lum and Abner’'s Home
Town.

right,

It is not hard to understand how this has
and come about. One of the simple tenets on
wives. which the boys have based their career is:

“Write about what you know, out of your

own experience.” And there is nothing

they know so well, so understandingly, as
life in a small town with the endearing personalities that
make up a small town.

They both were born in Arkansas, Abner thirty years
ago and Lum four years before that. When they still
were small boys, the Laucks moved to Mena, Arkansas,
where the Goffs already lived, and in a little while
‘Tuffy’ Goff, small but full of vim and wvigor, and the

_taller, older Chet Lauck were fast friends. As they grew

older, inevitably their paths separated, but just as in-
evitably drew together again. -

Chet Lauck studied at the Chicago Academy of Fine
Arts, then at the University of Arkansas. Norris Goff
studied there, too, a few years later, but left to conclude
his studies at the University of Oklahoma. While Goff
still was a student, Lauck was in Texas, head of a com-
mercial art agency and editor of a local magazine.

But they soon were together again, back home in Mena,
where Lauck became head of a local automobile finance
company and Goff assisted his father in the wholesale
grocery business. What knowledge young Goff may
have lacked concerning his fellow men in the neighboring
towns was gained on his leisurely business trips through
that region. .

“Swollen rivers or bad weather, or something of the sort.
was always delaying me, forcing me upon some farmer
and his household, but always they welcomed me with
open arms, shared their meals, (Continued on page 85)
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Newest photographs

of popularstars of radio

in this month’s review

Above, Armida, bewitching Mexican

who nsogBJfomesNﬂ
program ow, Maxine Gray, whose warm
voice is a high light of the Phil deor broadcast.

Jack Benny in

a new scrapel
But Jack is al-
ways hopefull




Above, radio singer Harriet Hilliard, and
her husband, bandleader Omie Nelson,
Below, Robert L. (Believe-1t-Or-Not) Ripley
at one .of his Sunday evening broadcasts.

e -

Above, Kate Smith, with George Olsen,
whose Celebrity Night guest she was.
Below, Pat Barrett (Uncle Ezra), Lee Has-
sell, Sally Foster, EvelynWood, Verne Hassell.




zabeth

BY Eli
Benneche Pe%ersen

A dynamo of curiosity a

HITCH your dreams to a dynamo and you're goi
places.

Make that dynamo yourself and you’re going to S€
That’s what Phillips Lord has done. Hitched
dreams to that dynamo that is himself. That dynamo €€

prised of restlessness and energy and curiosity.

Take his curiosity, his outstanding characteristic. =
cnergy has made him harness it into just so much
man horse-power.

A lazy person, or a person who liked to stay put, we
take that curio
out in prying
gossip. But eve
he weren’t the
erant, unders
ing person B
Phil  Lord’s
lessness  woll
allow him to
in one place
enough to g8
with anyone.
be bored.

Phillips Lord, of  His curiosil
two radio hits, insatiable.
Seth Parker and wants to do &

the Gang Busters. thing there 5§
and see every

there 1s  toS
liverything @
ests  lim.

things, people !
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ew elevator man, for instance, who carried him
s offices that morning. Most people wouldn’t have
im particularly, wouldn’t have seen his fists
stinctively when a smug, well-dressed man be-
indignantly because he failed to stop the ele:
he exact line with the floor.
rd noticed. .
elevator man’s- nerves were at the Dreaking
You could almost see Lord’s brain working be-
ceen blue eves as he spoke. “He was all ready
ut at that man but he didn’'t. Now you could
sn’t the sort who would pull his punches. He
air and snapping blue eyes and a pugnacious
sort of fellow who'd lose his job before he'd
tep on him. And yet he swallowed that ridic-
rst.
n thinking about him, wondering just what it
de him take it. Maybe he has a sick wife.
nows she’s going to die in a few weeks and
o many things he wants to do for her. So
he wants to buy for her. Things he couldn’t
't buy if he lost his job.
’s not married at all. Maybhe it was a girl
or a child or even a dog that made him
sure would like to know what it was that
w go against his instincts that way.”
ver will know, for his curiosity isn’t the
would make him ask questions. But you
already has discovered five or six reasons
mind and that every one of those rea-
A story you'll be hearing over your
on one of his programs.
10sity that sent him off on his twenty-

— California’s
& voo.:lcos’fA Hollaman.

Gang o W\\\o m|cr°P\"°“e
c“"ﬁi\ p P ord o the
{rg !

y, Phillips Lord seeks the reason for everything

one-months’ cruise of Southern seas. He wanted to see
places. Not the usual tourist stops. Not London or
Paris or Madrid or Rome. DBut the far-flung corners
of the world. Timor, Samoa, Timbuctoo. Places like
that.

He didn’t go on a de luxc liner that served civilized
meals and offered recreation in the form of swimming
pools and deck tennis and contract in the smoking salon
after dinner.

He went on the Seth Parker, the old-fashioned sallmq
ship he bought and, as one of the crew, he wore dungarees.
And his recreation came in manning masts and reefing
sails and fighting hurricanes and typhoons. He ate the
crude, substantial fare known to sailormen and some-
times when storms delayved the ship from putting into
port. he went hungry.

Twenty-one months of sea and far places. . . . A month
later he resumed his Seth Parker broadcast, that miracle
of radio that has kept its popularity for seven years.

An exciting time to come back. When he left, gang-
sters were having things their own way and there wasn't
much anybody seemed able to do about it. But things had
changed. The G-Men had come mto prominence.

“The tables were turned all right.” The eager boy who
lurks in all adventurous souls was uppermost in Phil
Lord as he spoke. “For the first time the public was
seeing gangsters as they really are—drab cowards! The
color and dash now had been usurped by the daring gov-
ernment men. The G-Men were giving all the thrills
now.”

Phil Lord threw himself Tnto the excitement of it all
as all his life he has thrown himself into the heart of
things. He wanted to know (Continued on page 74)
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