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When you feel the desire to conquer..

A

L Y

. . then let your lips be
savagely red
warmly moist
tenderly soft

Lct your lips be
savaécly red . <. warmly moist like
dew. .. and ten(lcrly soft . . . so soft that to
touch them #s to forever surrender all desire for any
lips but yours! Nothing is so tempting as the pagan,
junglish reds of Suvage Lipstick ... and nothing is so sure
to conduer as l'ips that have the IJlri“inf_,} softness that
only this lipstick can give them. Savage is truly indel-

ible, too; it clings savagely as long as you wish your

lips to lure...and longer. None other is like Savagc!

TANGERINE ¢ FLAME ¢ NATURAL ¢ BLUSH ¢ JUNGLE

AT ALL TEN CENT STORES

20¢

AVACGE

The highly indelible lipstick ‘ \
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[UNTIL SHE smiILES]

o oy

She evades close-ups . .. Dingy teeth and tender gums destroy
hercharm...She ignored the warning of “PINK TOOTH BRUSH"

HERE’S loveliness
and youth—a vision
o stop and hold the admiring eye. And
her smile, when you see it, should put a
inal, flashing highlight upon that youth-
'ul charm and loveliness.

But if it doesn’t . . . if her smile reveals
2 glimpse of dingy teeth and tender gums
~how quickly that loveliness disappears!

PINK TOOTH BRUSH"
IS A SERIOUS WARNING

Never ignore “pink tooth brush”—never
lismiss as trifling that warning “tinge of
ink?” When you see it—see your dentist
promptly. It can mean trouble—a serious

gum disorder. But usually it only means
gums robbed of exercise and work—the
victims of our modern soft foods—gums
that will quickly respond to the healthful
stimulation of Ipana and massage.

Today dental science repeatedly
stresses the threat to our gums of our
modern soft food menus. Gums grow
flabby and tender simply through lack
of exercise. And modern dental practice
turns naturally to Ipana and massage to
supply the exercise they need—the stim-
ulation they must have.

IpanaTooth Pasteis especially made to

benefit your gums as
well as your teeth. Every
time you clean your teeth, rub a little ex-
tra Ipana briskly into your gums, with
brush or fingertip. You’ll feel them grow
livelier, firmer, more resistant. New cir-
culation brings them new life. They feel
better. They look better.

Change today to this simple, easy
routine. Give your gums the advantages
of this better care. Keep “pink tooth
brush” a stranger. Keep the really seri-
ous gum diseases far in the background.
Build better oral health, find new beauty
in your smile, make yourself a more at-
tractive person—withIpana and massage.




e
worn a polish

like new GLAZO

Glazo creates new polish
far lovelier, far superior

ITH this new-type Glazo formula, even
Wevaporalion has been so reduced that
you can use the polish down to the last
brushful.

The new Glazo provides a richness of -

beauty and sheen that has been beyond the
realm of oldtype polishes. Be among the
first to wear Suntan, Russet, and Poppy
Red—stunning new “misty” reds, and the
latest additionsto Glazo’s range of authentic
fashion-approved shades.

This new Glazo wears extra days . . . its
brilliant surface unmarred by chipping,
peeling or cracking. So easily does it float
on, without streaking, that there’s never a
nail in need of re-doing.

For even a day, don’t deny your finger-
tips the luxury of this new perfected Glazo.
Still only 20 cents each—at toilet goods
counters all over the world.

Qﬂﬂfﬂl

GLAZ

20 CENTS

(25 cents in Canada)

| ETHEL M. POMEROY, Associate Editor
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The M-G-M Lion is the Symbol
that signifies Joy on the Screen.
Miss Entertainment picks Leo
to ride to victory!

Greta Garbo Clark Gable

. METRO - GOLDWYN - M

We're taking space in this magazine to tell you to keep
your eye on Leo, the M-G-M Lion!

He’s had the best year of his career what with grand enter-
tainments like “Mutiny on the Bounty”, “‘China Seas”,
“Broadway Melody of ’36”, “A Night at the Opera”,
“Rose Marie” and all the other great M-G-M hits! And
of course there’s *“The Great Ziegfeld”, now playing in
selected cities as a road-show attraction and not to be
shown otherwise this season.

wirg

Luise Rainer

Nelson Eddy

But (pardon his Southern accent) Leo says: “You ain’t
seen nuthin’ yet!”...On this page is just part of the
happy M-G-M family of stars. Look them over. Youw’ll find
most of the screen’s famed personalities and great talents
on Leo’s list. They will appear in the big Metro-Goldwyn-
Mayer productions that are now in the making and
planned for months to come.

Ask the Manager of the theatre that plays M-G-M pic-
tures about the marvelous entertainments he is arranging
to show. And when Leo roars, settle back in your seat for
real enjoyment!

Eleanor Powell Freddie Bartholomew The Marx Brothers

oy

Charles Laughton Laurel & Hardy‘ Jackie Cooper Lionel Barrymore John Barrymore Spencer Tracy k

SORRY! WE DIDN'T HAVE SPACE FOR THEIR PHOTOS! MORE M-G-M STARS

Franchot Tone, Robert Young, Rosalind Russell, Frank Morgan, Edna May Oliver, Reginald
Owen, Virginia Bruce, Nat Pendleton, Lewis Stone, Johnny Weissmuller, Jean Hersholt,
Ted Healy, Allan Jones, Buddy Ebsen, Joseph Calleia, Maureen O’Sullivan, Una Merkel,
Chester Morris, Stuart Erwin, Bruce Cabot, Elizabeth Allan, Brian Aherne, Charles Butter-
worth, Madge Evans, Frances Langford, Eric Linden, June Knight, Ann Loring, Robert
Benchley, Jean Parker, May Robson, Mickey Rooney, James Stewart, Ernestine Schumann-
Heink, Harvey Stephens, etc.
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Leo Miller
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HOW DO YOUR FAVORITES RANK IN THE RATINGS?

1. THE PHILHARMONIC SYMPHONY SOCI-

ETY OF NEW YORK (CBS)........... 89.7
Consistently the most popular program with
our Board of Review.

2. GENERAL MOTORS CONCERTS (Ngé:;

Soul-stirring symphonic masterpieces.

3. JACK BENNY, MARY LIVINGSTONE,

KENNY BAKER AND JOHNNY GREEN’S

ORCHESTRA (NBC) .......... 0000000 86.1
Radio’s outstanding comic.

4. MARCH OF TIME (CBS)...........81.6
Flawless dramatizations of the news of the
world.

s. FORD SUNDAY EVENING HOUR (CBS)
...81.3

The Ford program has done much to improve
the nation's appreciation of elassical music:

6. CITIES SERVICE CONCERT ORCHESTRA
(NICSD o amasbog0000036000000005609003 81.3
Starring Jessica Dragonette, queen of the air.

7. FLEISCHMANN HOUR (NBC).......80.7
Rudy Vallee and his guests. Never disappoint.

ing. Variety entertainment as it should be
presented.
8. TOWN HALL TONIGHT (NBC)...... 78.4

Hilarious Fred Allen who works so hard to
make you happy, mervily supported by Port-
land Hoffa, the Mighty Allen Art Players
and Peter van Steeden’s music.

9. RAY NOBLE AND HIS ORCHESTRA (CBS;
...78.

A Britisher conducts America’s favorite dance
band—deservedly best.

10. FRED WARING’S PENNSYLVANIANS
(CBS) (NBC) ....coiv.iiiiinnnrnnnnns 78.0
The air's most versatile organization.

11. LUX RADIO THEATRE (CBS)...... 77.6
Broadway stage plavs condensed to an hour's
entertainment, Well done, but most of the
plays were popiular too many years ago.

12. CHESTERFIELD PROGRAM (CBS)..77.5
Nino Martini, Lily Pons and Andre Kostelan-
etz orchestra. They more than satisfy.

13. CAMEL CARAVAN (CBS)......... 77.0
Current winner of our Distinguished Service
Azward.

14. VOICE OF FIRESTONE (NBC)..... 76.8
Margaret Speaks, Nelson Eddy, Richard

OUR NEW SYSTEM

The Board of Review bases its per-
centages on the assumption that all radio
programs are divided into four basic parts:
material, artists, presentation and an-
nouncements, each consisting of 25%, and
making the perfect program of 100%.
These ratings are a consensus of opinions
of our Board of Review and do not neces-
sarily agree with the editorial opinion of
Rapio Stars Magazine. Programs out-
standing as to artists and material, often
suffer because of poor presentation or an-
nouncements.

Crooks and William
ways in good taste.

15. BING CROSBY WITH BOB BURNS AND

JIMMY DORSEY'S ORCHESTRA (NBC).

...76.4

Good-natured. informal Bing. Top-notch guest

stars, with Bing alicays making them feel

very much at liome. There's po better humor
than Bob’s on the air.

16. ONE MAN’S FAMILY (NBC)....... 76.0
Radio’s most popular continued story.

17. WOODBURY PRESENTS PAUL WHITE-
MAN'’S MUSICAL VARIETIES (NBC)..75.7
Provided with the W hiteman type of enter-
tainment, Radio alicays will remain supreme.

Daly's orchestra. Al

18. BOAKE CARTER (CBS)...... .....75.5
He doesn’t mind stepping on toes when they
deserie it.

19. BEN BERNIE AND ALL THE LADS

(IN12{€)) cuooooo000000039000 0106000600000 75.0
Truly a memorable personality. Isn’t it a
shame he can’t give some of his broadcasting
charm to his pal, Walter Winchell?

LOWELL THOMAS (NBC)......... 74.5
The world's news, pointedly told, but no toe-
steppings here.

21. EDWIN C. HILL—HUMAN SIDE OF THE
NEWS (NBC) «evveunncnceananeeeennn 74.4
The hard, cold facts considerably twarmed up.

THE MAGIC KEY OF RCA (NBC)..74.2
With which the unbelicable is accomplished.

JACK HYLTON AND HIS CONTIL-

20.

22,

23.

R

NENTAL REVUE (NBC).............. 73.9
These Britishers are an entertaining lot.
24 HOUR OF CHARM (CBS)......... 73.3

Phil Spitalny and his remarkable all-girl or-
chestra. Charm personified.

MUSIC BY RICHARD HIMBER (NBC)
...73.0
danging or

2S.

Distinctize,
Sztti)lg out.

ZIEGFELD FOLLIES (CBS)........ 73.0

Last month’s <woinner of our Distinguished
Service Award.

27. PHIL BAKER WITH HAL KEMP’S OR-

CHESTRA (CBS)..................... 725
B_c?'tlc and Bottle, as well. Variable mate-
riai.

28. EASY ACES (NBC).............. .72.5
Jane and Goodman Ace. Laughter guaranteed.

29. AMERICAN ALBUM OF FAMILIA

MUSIC (NBC) ....................... 72.%
Frank Munn, Lucy Monroe and Gus Haens
schen’s orchestra. You've heard all the tunes
before, but never quite as delightfully.

THE BAKERS’ BROADCAST (NBC)

...71.6
Bob, Ripley, Hariett Hilliard and Ozzie Nel-
son’s music. Once you listen xou'll never miss
tuning in again.

31. AMOS 'N’ ANDY (NBC)......
The grandaddy of ‘em all.

32. SALT LAKE CITY TABERNACLE

Eoqually enjoyable,

26.

30.

CHOIR AND ORGAN (CBS)..... . PR 71.1
Soul soother. Ewery Sunday.
33. EDDIE CANTOR (CBS) ........... 71.0

Bobby Breen, Parkyakarkus, Junmy I alling-
ton and a generous supply of gays.

BURNS AND ALLEN (CBS) ..... ..70.8
Gracie Allen’s as funny as ever %tk her
dumb-dora answers.

JOHN CHARLES THOMAS (NBC)..70.6
Fireside favorite.

34.

35.

ED WYNN
Gags galore.

37. HOLLYWOOD HOTEL (CBS)...... 69.8
The mozie previcies are the big attraction.

WAYNE KING’S ORCHESTRA (CBS).69.7
Deuth for jittery nerves!
(Continued on page 81)

(CBS)..... . ERE ...70.4
Lennie Hayton's tunes.

36.

38.

EVIE ’

b e
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"1 NEVER WANT TO SEE
L AS

—e

YGRS

OTHER SO

.4
LONG AS 1 L/VE
’3}}; ‘&*-..., , ;

= :
P WHY D
L] HERES WONDERFUL NEWS,)/ OH, MOTHER _D-DON'T ol ML;T_ESAES '\;i,_;_‘;_.rrgo;i
M P-PLEASE.
HER ANN  AUNT MARY WANTS | “;A;L‘fg EC-GCOCI)ULDN:?I'SE GETTING WORSE. I THINK
- WE'D BETTER ASK THE
PIMPLY NOT WITH MY FACE ALL| }
| DOCTOR WHAT TO DO
SKIN BROKEN OUT LIKE THIS| B g
T MAKES ME LOOK , ’
MADE ANN T ety C
LIKE A =
TOTAL
LOSS

I AND YOU REALLY THINK
2 I CAN GET RID OF THESE
‘ : PIMPLES 2

-~ INDEED I DO. EAT
FLEISCHMANNYS YEAST
FAITHFULLY JUST AS T TOLD
YOU, AND YOUR SKIN SHOULD
' CLEAR LP  /
—~7 NICELY

NO PIMPLY FACE ON ME TO SPOIL IT_THARKS N
TO FLEISCHMANN'S YEAST. OH, I'M SOHAPPY.-
NOW I KNOW ILL HAV AT
AUNT MARYS!

ANN 1S SUCH

| You saip T
A DARLING — =

5 =
SHES A Don’t let Adolescent Pimples

spoil YOUR vacation plans

- BROKEN-OUT skin is no help to any
~ girl or boy who longs to be popular and

\ // have good times. But unfortunately, many
' //’:':;:55; young people are victims of this trouble.

Afterthestartof adolescence—from about
"7\ 13 to 25, or even longer—important glands
develop and final growth takes place. This
causes disturbances throughout the entire
=m] body. The skin gets oversensitive. Harmful
waste poisons in the blood irritate this sen-
== sitive skin. Pimples break out.

= Thousands have found Fleischmann’s
e Yeast a great help in getting rid of adoles-
cent pimples. It clears these skin irritants
out of the blood. Then, the pimples go!

Eat 3 cakes of Fleischmann’s Yeast reg-
ularly —one cake about !4 hour before
meals—plain, or in a little water—until your
skin is entirely clear. Start today.

by clearing skin irritants
out of the blood

Copyright, 1936, Standard Brands Incorporated
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WATCHING the breakers go by!
That is where you will find those
two Merry Maids of the ether
waves—Rosemary and Priscilla
Lane, of Fred Waring’s Pennsyl-
vanians—because they are enthu-
siatic mermaids of the ocean waves
as well. They have the business
of sun bathing down to a science
and they are perfect models for our
lesson on how to win the summer
skin game.

Now Rosemary is a “sister under
the skin” to all of you fair-skinned
girls whose skins are very sensitive
and apt to burn at the drop of a
hat—literally speaking, if we mean
the drop of a large sun-protecting
beach hat.

“Lucky Priscilla!” yearns the
fair Rosemary. “Just look at her!
She can get the most beautiful tan,
without so much as one freckle and
without a siege of looking like a
boiled lobster or a piece of raw
beefsteak !”

“Lucky Rosemary!” returns the
honey-colored Priscilla. “She al-
ways looks a knockout in an eve-
ning gown and I look like a cross
between an Indian and Haile Se-
lassie!”

They bhoth were exaggerating a
little, I’m afraid, in their usual com-
plimentary fashion toward each
other. The contrast of Rosemary’s
remarkably fair skin with her dark
hair and deep blue eyes is one of her
most spectacular charms and she is
clever enough to enhance it with the
right make-up. If brunettes who
are lucky enough to have fair skin
would only realize the effectiveness
of such contrast (it has long been
realized and admired by women of
the South), there would be fewer
yearnings for brunette Indian ef-
fects.

With Priscilla, on the other hand,
we have the type of coloring that
finds sun-tan definitely becoming.
For if ever a girl tanned to a lovely
honey color, it 1s Priscilla. Some
blondes have that faculty to a de-
gree. They are the golden skinned
blondes in which classification Pris-
cilla belongs. The fair, pink-
skinned blondes generally go into the
burning classification with Rose-
mary and even successful sun-tan-
ning isn't becoming to them. It has
too coarsening an effect. Moreover,
Priscilla’s larkspur blue eyes do not
look faded in contrast to her tan
skin, as lighter blue or gray eves
are apt to do. (P. S.—Priscilla
makes effective use of blue eye-
shadow and blue mascara to en-
hance the blue of those eyes, too.)

One would think that I am hold-

Make the most of your beauty under

ing a brief against sun-tanning. But
I'm only holding a brief against
sun-tanning that is defimtely unbe-
coming, or that i1s achieved through
the burnt sacrificial offering of the
skin. As a beauty editor, I know
the splendid tonic effects of the
sun, but I also know the cruel
coarsening effects of that same sun.
If you expose your skin, day after
day, to the strong
sunshine, without
protection, it event-
ually will assume the
appearance of old
leather, instead of
having a gardenia-
like softness that is so desirable.

If you're Rosemary’s “sister un-
der the skin,” you’ll need to apply
this protective recipe for your ses-
sions under the sun: generous doses
of sun-proof lotion or cream,
protective long-sleeved beach pa-
jamas or a beach robe, a large-sized
beach hat and dark glasses. A
generous application of a special
sunlight glare-proof shade of pow-
der is also a protection and should

By Mary
Biddle

be used when going in for a dressy
sitting under the sun. I can rec
ommend several sun-proof prep-
arations that will actually withstand
sun, wind, and salt water. They
will not rub off and they’re a real
boon to all fair-skinned mermaids.
In fact, they’re the nearest things to
freckle preventatives that I've ever
been able to find.

Now if you're a
“born freckler,” as
Rosemary says she
1s, you must expect
that, if you expose
your unprotected
skin to the glaring
rays of the sun, freckles are going

to make their appearance! From the
letters you write me, I am led to"

believe that a great many of you
think freckles are things that can be
“cured,” just like the measles, if
you can find the right remedy. Well,
your right remedy is not a cure
it’'s a preventative. You have
freckles because your skin happens
to be pigmented that way. Just as

soon as the sun strikes your un-{
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PONS
SUNLIG

wde K des

Pennsylvanians, present two differ-
ent types of coloring and beauty.
Both girls enjoy sun and summer
sports, but prepare for them in q
different fashion.

n ‘ Rosemary and Priscilla Lane, of the

the summer sun

k

protected skin, the pigment-form-
( ing cells start throwing up pro- o
g tective barriers in the formation The full sloreh°f the o sl o
F 1 throws a
b of extra pl'gment. TN - ;:Td"::hs,u:n Yrou,sskin, catch only the sun's
. If you're Priscilla’s “sister softest rays—flatter you!
g under the skin,” don’t let that
2 stretch of inviting sand beneath ce v
1 ¥ ' o)
i the sun go to your head. Use GONE are the old dark “sun-tan powders! Pond’s has
Gty of sun oils. Do a sys brought out “Sunlight”” shades—totally new in color—new
- tematic job of anointing yourself ] o -

with oil, as Priscilla does. She oils in effect on your skin when you are out in the hard, blaz-
i every exposed inch of her body . . | o< s Te??
h : ’ nly th
oM puchies her hair back from het ing light of summer! “Sunlight” shades catch only the

face, puts on her dark glasses and
then lies in the sun for a given
length of time—five minutes the
first day, ten the next, and so on.

As for make-up on the beach,
: whatever your type, it seems un-
I8 necessary to say that it should be
inconspicuous.  If you use a
‘ = rouge, choose omne in cream or

softest rays of the sun . . . Give
you the flattering light of early
spring sunshine itself! Soften
your face. Lovely with lightest
tan, deep tan, or no tan at all!

s 1a11 - Q MONEY-BACK TRIAL—Try Pond’s Sunlight shade
A hqmd form. B.longlea should con- (Light or Dark). If you do not find it more flattering than
aie centrate on 1lpSthk and avoid ordinary sun-tan shades, send us back the box and we will

rouge. Whether the brunettes refund purchase price plus postage. Pond’s, Clinton, Conn,

should follow a like rule depends
i 4 entirely on their individual color-
| ing. Surel) every beach bag, how-

(Continued on page 84)

2 Sunlight Shades — Light, Dark. Low Prices.
Glass jars, 35¢, 70¢. New big boxes, 10¢, 20¢.

Copyright, 1936, Pond’s Extract Company

9

e i

e — e




Marion Talley sports
trousers of brown alpaca,
topped by a white coat.

BROADA

Just what you want for a summer outfit!

IT TOOK Hollywood to show us
what glamor lurks behind the mi-
crophone, what chic stands at the
broadcasting end of our radios! For
it wasn't until some of our best
radio songbirds took flight to Cali-
fornia and screen fame, that we
really had a good look at them.
Once there, however, all we
needed was one glance at such
smart stars as Grace Moore, Gladys
Swarthout, Frances Langford and
the more recently screened Harriet
Hilliard, to realize that radio can
speak up for itself fashionably. And
there are dozens of other radio
stars, not yet arrived on the screen,
who are convincing arguments for
the speeding up of television!
Most radio celebrities, like stage
stars, turn night into day because
their work demands that they per-

A wicker Coolie hat and
a chic white both-suit
for Gladys Swarthout.

NG SON

form evenings. Thus, the daytime
side of their wardrobes is stressed
less. Tt's no wonder then that those
who have gone to California to
work, revel in the opportunity to
wear the casual, comfortable sports
clothes that dominate the Hollywood
scene.

Jane Froman mentioned this to
me one day, when we were having
lunch. She said that, before going
to California, the only clothes she
really Dbothered about were her eve-
ning dresses. She had to have so
many of them that she let her day-
time wardrobe consist of just
enough good looking outfits to
look neatly dressed. Sports clothes
were practically nil with her Dbe-
cause she had so little time to play
outdoors. However, when she
reached  (Contimed on page 65)

Courtesy
Jantzen

By

Elizabeth
Ellis

Irene Ben-
nett looking
ideal, in a
Jantzen
Bra-tuck
swim suit.

10
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SMART RIDING TOGS

Frances Langford wears a be-

coming habit of tan jodhpurs,

a well-cut matching vest and a

jacket of tan and white checked

tweed. The neckline is filled in

with a flattering scarf of soft
white silk.

RADIO STARS
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SUMMER=QPROMANCE
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Millie hasn’t a lot of money.
But she ‘la_g a lot of sense.
And so nothing is ever faded
in her wardrobe. Everything
is g;g and fresh—in the

newest Paris colors. Of °
\r‘%-\—\ljvb‘—’

course she uses Tinfex!

Naturally, wherever
~ Milliegoes her color-
‘ ful sportswear and
evening dresses are
the envy of the other
girls. And men’s

2yes follow her,

Yfoo—romantically!

The result—Millie al-
ways has a wonderful
summer. She meets
30 many inferesting
people. Why not keep
your wardrobe up-fo-
the-minute in color
- with easy Tintex?

./i' o v
I gge - _—
, ~:2E?;?m,i_,‘
- N

7

112
H

b

§ 5 ¢ Dyes
41 brilliant long-lasting cofors. At alt -

drug, notion and toilet goods counters.
PARK & TILFORD, Distributors .
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Her Tennis Stroke

is

—too bad her
laxative wasn't!

HER SWING 1§ a marvel of precision and
timing . . . What a pity she didn’t
know that correct timing is vital in a
laxative, too!

You see, when you take a laxative into
your system, you can’t afford to take
chances. Look out for harsh, over-acting
cathartics that might upset you, nauseate
you, cause stomach pains, leave you weak
and dragged down. Such laxatives abuse
you internally. Their after-effects are un-
pleasant, sometimes dangerous.

DEMAND CORRECT TIMING

Just what is meant by correct timing in a
laxative? Simply this: a correctly timed
laxative takes from 6 to 8 hours to be effec-
tive. Its action is gentle and g-r-a-d-u-a-l,
yet completely thorough.

Ex-Lax is just such a laxative. It won’t
throw your system out of rhythm. No
stomach pains, no nausea. No unpleasant
after-effects of any sort. Ex-Lax works
so naturally that, except for the relief
you enjoy, you scarcely realize you have
taken a laxative.

PLEASANT TO TAKE

Ex-Lax is not only kind to your system
—it’s kind to your taste, too. Its flavor is
just like smooth, delicious chocolate. All
druggists sell Ex-Lax in economical 10¢
and 25¢ sizes. Get a box today!

When Nature forgets—
remember

EX-LAX

THE ORIGINAL CHOCOLATED LAXATIVE

RADIO STARS

In Strange As It Seems
John Hix reveals many

unbelievable facts

By Wilfred Healy

RADIO may appeal to some of you.
but it gives Martin Bodker of
Enumclaw, Washington, a distinct
pain. Strange as it seems, Martin's
body offers terrific resistance to
radio waves, so much so that it
actually pained him to be near a
radio. Instead of calling a doctor.
Martin - summoned an  engineer.
That gentleman grounded Martin
by rigging up a walking stick
wrapped in copper wire, which he
placed in a can of water. Now Mar-
tin, one hand firmly on the cane,
can listen to any crooner on the air
and experience no pain at all.

Martin Bodker's case 1s only one
of many strange and interesting
items plucked from the files of
John Hix, whose Strange As It
Seems program now is a regular
feature of the air waves from coast
to coast. Those files right now con-
tain some 30,000 items. Using them
on two programs weekly, John Tlix
has sufficient material to last im
163 years. [le doesn’t think he'll be
using them all.

Items come from all over the
world, although Hix himself doesn't
believe in traveling around the
world after them. He finds 1t more

practical to remain at his office o
Hollvwood Boulevard, where he ca
work directly with his staff on tl
enormous task of checking and r¢
checking each item for proof of 1
truth. Nothing 15 ever used on t
Strange As It Seems program un
John Hix’s files hold written proc
that it is genuine.

“Take that Bodker item, for i
stance,” Hix explains. “Here in 0
files we have a letter from Bod
and a letter from the engineer w
‘cured’ him. The engineer’s lette
incidentally. adds that a number ¢ 8
people supposedly suffering froi
neuralgia really have a case of radi
waves.”

So get out your copper-woun
walking-stick and a can of wate”
unless vou think 1t’s simpler to tut
oft the radio.

“Besides my collection of stran
items.” Hix admits rather wist{ull
“I have thousands which I knol
are truc but which I can't ust
simply because I'm unable to obta
definite proof.”

Probably the most interesting fi
of al! is one marked Too Strang
In it are weird facts, all of the
true, which are so fantastic that1

12
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John Hix and
his radio staff
rehearse for
{ their broadcast.

e ah e W S

And here is John Hix (left)
with Cyril Armbruster, who
is his program director.

one would believe them. Unfor-
tunately, the file must gather dust.

One look at the Hix fan-mail
would convince vou of the neces-
sity of obtaining proof for everv
item broadcast. The weekly mail
brings in hundreds of letters from
| skeptics all over the country, niost
‘of them politely doubting Mr.
Hix’s veracity. Each of these
letters is answered and personally
isigned by John Hix. He doesn’t
like to have people doubt his word,
and it (Continued on page 70)

I'M IN LUCK, MEETING YOU !
——— REMEMBER,YOURE MY GIRL
FORTHE DANCE!

e

[T N ‘V-- A4
MM! THIS MAVIS IS SO COOLt—
AND BEWITCHINGLY FRAGRANT. =
THERE'S SOMETHING ABOUT MAVIS
— T MAKES ME FEEL LIKE A

[ | CHARMER! "~
ro ‘Q'-‘ \ |

JOAN! YOUR BROTHER ASKED
METO THE DANCE!!
| HOPE HE LIKES
ME,BUT SO MANY
MEN DROP ME AFTER

| MUST TELL YOU,

BETTY. SOMETHING
| LEARNED IN PARIS
.... AN ALL-OVER
FRAGRANCE THAT

3] WEATHER....

e

j 1 YOU'VE GOT THAT CERTAIN
SOMETHING,BETTY! YOU MAKE
ME THINK OF A FLOWER.

OU'RE ADORABLE ! K

v,

GepoYS /PAR'(EFL_

AN

e T Ty

cee s BN

EVEN [N THIS HOT
TRY §

Be a charmer! . .

. Before you dress

add this alluring all-over fragrance . . . MAVIS

The secret of fascinating French women
—yours! ... Be feminine! Clothe your-
self in Mavis’ garden-scented glamour.
Men adore its fragrant Spring-like
freshness — remember how it enhances
your charm. Mavis does even more! . . .
It absorbs body moisture, lowers skin
temperature, helps you keep cool. So
pure and soothing— Mavis protects

IN THE RED

CONTAINER

vour skin. Never neglect this feminine
witchery every time you bathe, every
time you dress. Mavis’ enchanting
fragrance lingers all through the
day —or evening.

Mavis Talcum in 25¢, 50c, and $1 sizes at
drug and department stores— convenient
10c size at 5-and-10c stores. White or flesh.
We invite you to try Mavis— use coupon.

V. VIVAUDOU, INC.
580 Fifth Avenue, New Yorl City.

I enclose 10c. Please send by return mail
the convenient size of Mawvis Talcum
(white . . . flesh . .. )—so I can try its
fragrant loveliness.

Name

Address,

MM-7

a0 ———
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THE RADIO HOSTESS, NANCY WOOD, PRESENTS

EDDIE
CANTOR

"Season your meals with

laughter,” says Eddie

IF YOU have ever wondered, as [ have, what it
would be like to be ‘‘top man” in the show—and
not only to get there but to stay there over a long
period of time—the very best person I can think
of to give you an answer to that question would
be Eddie Cantor.
For Eddie has been
starred in so many
productions and in
so many fields of
entertainment that
stardom 1s an old,
old story with him.

But if you think
that, after the first

%5%‘ 4

=
2
3
*
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Courtesy Bordenr

Strawberry-Nut Shortcake

thrill of aecomplishment has worn off, boredom is quite
likely to travel hand in hand with stardom, then Eddie
is the very person to prove how wrong you are i your
surmise. True, there may be some who find this. busi-
ness of being on top of the heap, day after day and year
after vear, a bit tiresome and exacting after a wlile
Perhaps they even suffer from a sneaking suspicion that
it all doesn't seem to live up to the high hopes they
cherished during the long. hard climb. But not Eddie!
No indeed. For even now, after more than fifteen years
of being a star on the stage. in the movies and over the
air, this irrepressible comedian has retained the same
verve and enthusiasm that must have characterized hin
in his earliest Ziegteld days.

He still works up the greatest feeling of enthusiasni
over his plans for his next Pecbeco broadcast; he will
describe with glee the discovery of a new tune or a "“hot
jazz playver and he shows at all times unmistakable signg
of being in a most advanced state of chronic parenta
pride as he recounts stories about his daughters (most ol

T»'Everyone in our family
looks forward to meal
time," declares Eddie




l_——

rs which are of a kidding nature
with himself as the butt of the
joke!) Why he even talks about a
supposedly prosaic subject, like
cating, with the appreciation of a
gourmet aud the air of a connois-
seur.

You can imagine with what joy
vour Radio Ilostess discovered
that Eddie was willing to discuss
at some length the food prefer-
ences of the Cantors and that he
also had some amusing and help-
ful ideas to divulge on the fine art
of dining.

“Helpful ideas on dining from
a comedian,” did you ask? Well
anyvone, certainly, who has listened
to Eddie’s Sunday evening broad-
j casts (as who has not?) knows

that he has a clear and construc-
tive slant on any subject to which
he gives his attention. And don't
forget that it’s often easier to get
over a good 1dea with a laugh—as
Eddie does—than with a frown.
.- Then, too, behind the humorous

approach we sense, one and all. the
.o sincerity of his attitude—whether
.. the discussion concerns the plans
. for some charity, the furthering
& of World Peace or simply, as in
.. this case, the favorite foods of his
. family. Whatever the subject may
pj be, there is no denying that this
. Cantor fellow is dynamic, on his
« (toes and going places. In fact,
. o Judging from this interviewer’s re-
(|1 actions, trying to keep up with
~ Eddie is enough to give one the
.. sensations of a Mexican jumping
.. bean in full flight!

Not that he’s hard to interview,
mind you, for Eddie is most
friendly, entirely cooperative and
swell copy. But getting him cor-
nered for questioning is a sort of
catch-as-catch-can business. For
ol E\'en away from the broadcasting

Je 4
pare

tudios and in his own lovely
apartment overlooking the lakes
and drives of New York’s Cen-
tral Park, I found that Eddie lives

et
o b
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" QUAKER PUFFED WHEAT |

ING CROSBY'S summer breakfast is

a grand take-off for hot sultry days.
First, appetizingly chilled tomato juice
...then a big bowl of double-crisped,
crunchy, ready-to-eat Quaker Puffed
Wheat with plenty of ripe red berries
... followed by Philadelphia cream
cheese, preserves and toast. What could
be more appealing to a lazy appetite!

Your grocer is featuring all the ingre-

IS SO DELICIOUS AND
CONFECTION-LIKE THAT

MANY DO NOT REALIZE |

HOW IT RANKS IN
NOURISHMENT WITH SOLID
DINNER DISHES. LOOK:

HIGH IN FOOD ENERGY'!

e

‘n an atmosphere as full of people
and as exciting as a second-act
nale. And in no time flat I be-
rame part of the surrounding cast
1s, with pencil poised, I followed
iddie from room to room, listen-
ng to him, laughing with him and

dients you need to try BING CROSBY'S
favorite breakfast. Have it tomorrow
to start your day off right!

POTATOES . .349 CALORIES PER OZ.
N PUFFED
N WHEAT. . 106.0 CALORIES PER 0Z.

{ QUAKER PUFFED WHEAT (S A LIGHT AND
TEMPTING SUMMER FOOD, YET IT HAS

SEALED T

juestioning him between laughs. ALL THE NUTRITION OF WHOLE CARTON __

The Cantor home supplied a e WHEAT, IT IS DOUBLE CRISPED TO e,
lovely stage setting for this per- . _MAKE IT DOUBLY APPETIZ- A/ SR
| puibulating conversation. It is one sl 'NG.LOOK FOR THE RED NNER > &

i the most spacious apartments 3~ AND BLUE PACKAGE —
have ever seen. The living-room, , > { TRIPLE-SEALED 1o BAG

‘*\'erlool\jng the park, is rather for-
Fal. as 1s the dining-room with its

OUTER
WAX
WRAPPER

cuarp FRESHNESS !

i QUAKER PUFFED

! RICE 1§ DELICIOUS

—t : ) | TOO. JRYATL
il : > racee M

s » %:- e
anelled (Continued on page 52) »
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Above, one of the Parties at Pick- The singing damsels, upper center, are the Campbell Sisters, heard
Fair—Mary Pickford and Al Lyon. with Horace Heidt and his Brigadiers. And the emotional gentle-
Below, Bob and Renny, billed as man at their right is none other than the old Broadway hill-billy, =
Two Public Enemies, on WABC. Walter O'Keefe, of the Camel Caravan. Above, Joan Crawford runs

over her script with Bing Crosby while husband Franchot Tone smiles.

Ramblings. . . . A neat descriptive
word for the random impressions
that occupy this department this
month. . . . Looking ahead. . . .
Looking backward. . . Straying n
circles, picking up this and that, as
a child gathers gay-colored shells
wpon the sand, for the moment’s
pleasure. . . .

~o-

And among the many treasures
cast upon the shores of time, radio
undoubtedly contributes the most
colorful, the most intriguing. . . .
Often, indeed, radio is a blessing—
and sometimes most blessed when it But to others, more or less fos
is silent! This rambler is not one tunate, all these are cherished er
to turn on the radio at dawn and let periences. We know people wh
it shout its wares unchecked till bed- would not dream of missing Cheerid
time. We loathe music before break- And others who observe the daill
fast. \We detest early-morning ex- exercises with almost religious fel
ercises. We will not eat the matu- vor. We have friends to whom On'
tinal egg to the Lord’s Prayer. . .. Man’s Family, which we thus f&
The duties to which we are a slave have been unable to hear, is an i
will not let us hear many of the day- portant part of their radio fare. W
time programs. Hence, we find our have evidence that countless thot
treasures among the evening hours, sands listen raptly to the broadcas

This month’s news notes and brief bit| i
16 L
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Star of opera, radio and
screen, Lily Pons returns
from a concert engagement
abroad, to work on a new

film for RKO-Radio Pictures.

of the Gospel Singer, Edward Mc-
Hugh. . . . We can understand that,
to people in lonely places, the in-
cessant sound of the radio voice is,
indeed, a blessing—bringing a sense
of contact with all that is going on
in the world—a sense of friendship
and companionship. . . «

+
Which proves that radio, as 1t
should e, is all things to all men—

and women—and children, . . .
-

You hurry home at evening to lis-
ten to Amos ‘n" Andy. . .. You re-
lax, after dinner, to welcome Lanny
Ross and the Show Boat to your
fireside. . . . You take in Town Hall
Tonight, with Fred Allen and Port-
land Hoffa. . . . Burns and Allen,
Jack Benny and Ed \Wynn help you
to forget your burdens, with the
healing gift of laughter. . . . Com-
mentators bring you the day’s grist
of news. .

-

Among the latter, this rambler es-

pecially (Continned on page 18)

about broadcasters
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NATURAL

BRUNETTE

See if the Shade You Are Using Is Really the
Right One for You!

You’re pretty sure about the shade of B Go through all five and observe the
face powderyouuse, aren’tyou? You’re °Y V7 n.  effects in your mirror in each case.

quitecertainit’s theright shade for you.

What would you say if you were to find out it
was the wrong shade entirely for you? Don’t be
so sure that this isn’t the case. As any artist or
make-up expert will tell you, many women use the
wrong shade of face powder entirely. The result is,
they look years older than they really are.

The reason so many women use the wrong shade
of face powder is that they select their shades on
the wrong basis altogether. It’s a mistake to
select your shade of face powder according to
your so-called “type.” You are not a “type.” You
are an individual.

One Way and Only One!

There is only one way ‘to tell your most becoming
shade of face powder and that is to try on all five
basic shades. Any other method is only theory
and guess-work.

To make it simple and conclusive for you to
ascertain your right shade of face powder,
I have invented a game called: “Find Your
Right Shade of Face Powder.” It’s as enlight-
ening as it is fascinating. Here’s all you need
do: Just send me your name and address
and by return mail I’ll send you all five
shades of my Lady Esther Face Powder,

free of charge. Take the five shades and sit Name i, _ -
down before your mirror. Start with the ) :
shade you think least suited to you and try Address_ - . TR "W
that on. But don’t stop at any one shade. ¢ :

City. State. H
I - . . o e, i, Canada write Lady Bather, Lid. Toronto, Qe e

(You can paste this on a penny postcard.) 24)
Lady Esther, 2010 Ridge Ave., Evanston, Ill.
Please send me by return mail a liberal supply of all five
shades of Lady Esther Face Powder; also a 7-days’ supply of
your Lady Esther Four-Purpose Face Cream.

You don’t have to be any seer to
recognize instantly that one of these five shades
is more suited to you than any other. You will
see immediately that one shade, more than any
other, makes you look your youngest and most
attractive. What that shade is, neither I nor any-
body else, can tell you. You must see for yourself.

A Surprise May Be in Store for You!

Maybe the very shade you think least suited to
you, the very one you would never think of using
is actually your most becoming shade. Thousands
of women have been amazed with the results of
this test.

Decide today that you are not going to be in the
dark any longer as to the shade of face powder
you should use. Decide today that you are going to
know once and for all which is your most becom-
ing shade. Mail the coupon today and play the
game that tells—my game of “face powder shades.”

17

e

s

R .

{



RADIO STARS

}Q adio /2 a:mé/fngj

(Continued from page 17)

N

Here's Tom Howard, droll wise boob,
with his eccentric partner, George
Shelton, who is goofily wiser stilll

cherishes Boake Carter—not only for his
sound and iuformative talks ou subjects
that are, or shoald be, itmportant to us,
but because, while scrupnlonsly honest aund
sure of his facts, he does not sit neatly on
the feuce, balaucing the pros and cous, but
gives strong and impassioned expression
to just praise or just iundignation, as the
subject demands.
——

Now, while the radio knows no des-
perate censorship, the quality of indigna-
tion is at times a healthful thing to broad-
cast. We, as a people, have grown too
prone to think, not that “‘whatever is, is
right”’—but that whatever is, we must
“rake it,” and say nothing—forgetting our
more fiery forebears, who, rather than
suffer unjustly, dumped British tea into

Boston harbor!
-

\We remember another indignant man on
the air—Hendrik Willem Van Loon, who,
some time ago, when the immmortal Jaf-
sie inserted in a theatrical weekly an ad-
vertisement askmg for vaudeville engage-
ments, exclaimed in one of his broadcasts:

“Lotwer than this wee cannot go!”
-

IVhich might also be rvemembered

respect to some broadcasts of mnurder
trials and executions . . . Low or high, it
is the people’s choice!

——

Among the programs that consistently
aim at and consistently achieve a high
order of radio entertainment, the delight
of this inconsequential rambler’s heart is
the Monday evening Voice of Firestone
concert, over NBC-WEAF. With Mar-
garet Speaks and Nelson Eddy or Richard
Crooks, with the Firestone choral sym-
phony and William Daly’s string orches-
tra, its half hour of rare and lovely music
is all too short. It's not above the lay
listener, but also rewards the most critical
hearer with its smooth and melodious se-
quence of song and orchestra.

—
Last spring’s Metropolitan Auditions of
18

the Air were another delight and we look
forward to next season’s reuewal of this
unusnal radio program.

-

Listening to the Jlarch of Time pro-
grams on the air, we have almost the sen-
sation of seeing as well as hearing. For
example—a °picture of the Ethiopian con-
flict is being presented. John McIntyre,
the announcer, is at the microphone. “Ad-
dis Ababa, Ethiopia,” he says. And over
the air comes the sound of the beating of
tom-toms, gradually increasing in volume.
The next voice we hear is that of West-
brook Van Vorhees, narrator and ‘"Voice
of Time." He describes the massing of
the troops, their fervor for their king,
while the microphone picks up war cries
ifrom a group of unseen actors. The tramp
of feet is heard. The narrator speaks of
the horsemen, and we hear the sound of

-

The "mad Russian" himself—and he
complicates life for Eddie Cantor on
Sunday evening's Pebeco program!

thundering hooves. Shots . . Screams

And the tom-toms rise to a frenzied
crescendo. . . . Edwin Jerome is the voice
of Haile Selassie and as he speaks against
the background thus created, we have in
our minds a picture so vivid, a sort of men-
tal television as been achieved.

-~
One reason why this program comes

over the atr so smoothly is that directors,
actors, sound effects experts and engineers
have worked together for so loug that
cach knows the others’ characteristics and
ts readv to meet any situvation, however
unex pected.

+

On another page of this issue we have
some camera shots of the March of Time
players in action. Edwin Jerome, in ad-
dition to being Haile Selassie on the air,
also is the voice of Stalin in these pro-
grams, and the voice of Senator Borah.
This summer he plans to interview these
people, to perfect his simulation of their
voices. Ted Di Corsica plays Mussolini.
Another veteran March of Time actor is

Frank Readick, who has been with the
program for five years. He was in its
first show. Orson Welles is considered
one of the cleverest actors on the staff.
To him are assigned the most difficult of
dramatic characterizations. To Ted Jew-
ett fall the ghostly or macabre roles—a
sort of Frankenstein of the air—and many
of the foreign characterizations.

+

For the mechanical part of this pro-
gram, five microphones are in use, all at
the same time. One is for the principals
in the cast, one for the mingled voices of
mobs or crowd effects, a third picks up
sound effects. Number four 1s used by
Howard Barlow’s orchestra and the fifth
1s for auditorium sounds, when called for
in the script. Lines from each microphone
lead to the control room, where the en-
gineer mixes them in their proper rela-
tion in one sound circuit

—o—

Draatic Director Arthur Pryor molds
and polishes his cast aud tightens up the
script till the rehearsal morves withont a
flawe. It is easy to see why the March of
Time sets the pace for radio drama.

Being a dog-lover, your rambler was
interested, and mildly amused, to learn
that Gertrude Niesen, CBS songstress and
a Broadway stage favorite, maintains a
two-family penthouse—or is it a pethouse?
—for her pets, two cats and two dogs. It
is located on the terrace adjoining Miss
Niesen’s 19th-floor apartment in New
York and is heated and weather-proofed
and supplied, we are told, with “every
convenience.”” We understand the tenants
are model neighbors. Don’t let your ca-
nines or tabbies be jealous, however. Any
dog or cat that has the whole house and
a backyard as his domain is not to be
pitied!

(Continued on page 83)

—

A broadcast from Studio 7, with Lc.m-
etta Clemens and Dick Harding—Dick
is Santos Ortega in these programs.



ofe of the Camel

w, Deane Janis.

of Camel program.

FOR DISTINGUISHED
SERYICE T0 RADIO

COMEDY, it seems, s the most difficult form of entertain-
ment to broadcast successfully. Comics, if they are to survive,
must be surefire. There is no audience for funsters unable to

provoke genuine guffaws.

In Walter O'Keefe, the Camel Caravan presents a refresh-
ingly glib comedian possessed with unerring judgment of what
makes people laugh and how best to present it. As a high
priest of hilarity, Walter has gathered for himself a tre-
mendous listening audience: He's forever concocting new
stunts and always represents good cheer and exercise for the
laugh muscles.

Along with Walter is lovely Deanre Janis and her intriguing
voice; Ted Husing and his interesting sports topics; and, of
course, the tingling tunes of Glen Gray and his Casa Loma
orchestra. The ehfire program bespeaks cheerfulness. It's
smartly done. The freshness of the material is a credit to. the
versatile O'Keefe who is. responsible for all skits.

The Camel Caravan, whether you're a big-towner or small-
towner, is admittedly an easy-to-listen-to program.

Because of ‘these qualities, RADIO STARS magazine awards
its medal for Distinguished Service to Radio to the Camel

Caravan.
soten(_ e

—EDITOR.

Left to right, Paul Doug-
las, Ted Husing, Walter
O'Keefe, Deane Janis,

Jack O'Keefe, Vick Ruby,




RULE WOMEN VUTE

“TI DON’'T know much about radio,” Fannie Hurst ad-
mitted with characteristic frankness, “but I do know,”
and her soft voice rang with conviction, “that it’s the
most important new dimension in the history of politics.

“In the past few years American women have taken an
increasing interest in politics, but, with the advent of

radio that interest mounts toward a tremendous force.

Many women have no extra money to enjoy theatres
and concerts, so they stay at home and tune in their
radios. Or, doing their own housework, they turn on

their radios to relieve the monotony.

“It is to these women, women with brooms and moj
and irons and rolling pins, women with knitting need
and babies’ diapers, that radio is a boon. Mind you,
in just furnishing entertainment, but a boon in ma
a woman feel important, in causing her to realize th
she, too, has a voice in running this country of ours.
longer need a woman blindly follow her husband’s or
father’s or her brother’s political opinions. She can for
her own opinions—and she does! Because she can



adio is the most important

»

w dimension in the history

By Nanette Kutner

plenty of political talks. She may not have time to
1 the papers, but she can’t avoid the air.”
annie Hurst paused for breath. Then thoughtfully
said: “It is to those women at home, that I want to
one thing: I want to tell them to remember that radio
be destructive as well as constructive, that very often
ndidate has a brilliant record, marvelous principles
a bad microphone voice.
Mrs. Roosevelt is one of the most charming women
he world, but her radio voice does not equal her
rsonality; it fails to reveal one-eighth of her
gnetism.
resident Roosevelt’s voice is the finest expdhent of
0 today. I think he has done more to dignify broad-
ing than anyone else. His speeches, with that in-
ate touch, have set an unheard of precedent, and
all candidates good cause to worry about their
es.
t's a funny thing, this radio, it plays tricks! Wom-
voices on the air sound as if they were selling gelatine
exposition. To my mind the only good feminine
1o voice is that of Martha Dean. But I honestly think
the queer tricks radio plays with voices are caused
the microphone itself. It is nothing we broadcasters
control.
once had a chance to make an electrical transcription.
ought that there was a job suited for me. I studied
y own voice. And I was very conscious of its unpleas-
faults and the faults in the voices of others. So I
practiced. I placed my voice carefully, and really gave
at I considered an ideal performance. Yet, when I
ed back the record, my voice had all the qualities I
e and which I had thought were eliminated !

politics, says Fannie Hurst \

"No longer
need a woman
follow her hus-
band's, her
father's or
her brother's
political
opinions. She
can—and
does—form
her ownl"

i Fannie Hurst, famous novelist

“So radio really is dangerous! If you don’t sound
right, you can make people dislike you—just by your
voice.”

She leaned down to stroke a black dog that had come
bounding into the double-storied living-room, and was
now seated at her feet. Then she raised her dark eyes,
eyes that seem to penetrate everything.

“Radio needs an authoritative woman'’s voicé,” she said.
“I would like to be that voice! .

“In my own mind I know that I’'m going to talk over
the air. It’s the place for me. If I have something I
want to say, and that I feel is worth saying, then I want
to say it in front of a microphone because radio is the
ideal soap-box. Why, for the first time, novels have
serious competition. At the very most a novel of mine
reaches three hundred to five hundred thousand people.
That audience is a mere handful, compared to the size of
radio’s millions of listeners!

“At present I think radio is suffering from an embar-
rassment of riches. There should be programs for people
who think and who want to think. But radio is in a rut.
Of course I have to admit that we, the public, get just
exactly what we seek—because we take it!

“Radio has reached the heights in music, producing the
finest concerts, symphonies, operas, but verbal programs
do not come up to the standard of the musical ones.

“The public is hungry now. Young people have
changed. They are aware of conditions. They are think-
ing. When the radio executives and advertising agents
were young, people wanted only entertainment. Today
boys and girls in their teens want information! Young
people today cannot escape thinking. Radio should bring
them thinking people, statesmen, (Continued on page 80°)







Mae West!

I For four years, that name has been the biggest news
name in Hollywood. A single item about this amazing

woman, who swept into Hollywood in a small part in

Night After Night, was certain news all over the world.

i No woman so wholly captivated the motion picture in-

dustry.as did Mae. :

And yet, today, you hear her name mentioned less
and less. Even the Mae West stories—those little say-
ings with their naughty twists—have disappeared into
Hollywood’s shadows. Her contract has not been re-
newed with Paramount and no other company has rushed
to sign her on the dotted line, at least at her salary.

I recently asked a Hollywood executive why Mae West
had not signed again immediately. He shrugged. “She
wanted too much money. There's a limit to pay, even in
Hollywood and when you reach it. you might as well
stop hollering for more. She got the most and then
she wanted more.

“Mae wouldn’t compromise, so she’s out. Of course,
if she comes down . . . You can tell Hollywood just so
long and then Hollywood starts telling you. And when
Hollywood makes up its mind . . . say, there isn’t a single
person out here bigger than the industry itself. Mae
made a hit. She cashed in. But she reached the top.
" Artists never know when they've gone the limit. This
~ousiness ran before Mae West came into it. It'll run
ifter she’s out. Unless she’s sensible, she’ll find she’s
lefiniitely through in pictures.”

Perhaps he’s wrong, but as this is written Mae is not
working in a picture and hasn’t for several months—
which always 1s a bad omen for any Hollywood

actor. If Mae West has reached the top in,
motion pictures—what next?

Retirement? Personal appearances?
Pictures in England? Radio?
No one who knows

———

Is her humor, with its innuendo, too hot for the air?

Mae personally can think of her retiring. She once told
me her life-story. She explained in detail how she had
made herself into an institution, an institution dedicated
to success.

She once loved a man. Loved him madly.

“I learned will power, then,” she said, “I learned de-
termination. It took a lot of both—to say goodbye to
him. But success takes the same thing. 1 tell you, I
had to talk to myself over and over and over . . . I learned
to sell myself to myself, if you get me. I can do it,
today. When I see a man I might like and know he
might interfere with my career, I can sell myself out of
the idea of liking him. From the time of that one man,
I have thought only of Mae West. I have thought only
of myself—as I am to the public. Men have been im-
portant only as they could help me to help that Mae
West, the one who belongs to the public.”

No, I cannot think of Mae’s retiring, despite the fact
that she has much money. Did you know that she
has carried her checks personally to the bank every
Wednesday morning since she’s been in, Hollywood ?
She’s saved more than any star I know. She lives
today in the same apartment house into which she
moved upon her arrival. She thought of buy-
ing a house but told me: ‘“Decided against
it. Can save more this way.” And any-
body can call her through the house tele-
phone. She might miss a business call,
if they couldn’t.

Personal appearances? Natur-
ally, she could make a vast
fortune in a very short time.
A stop-gap. perhaps. But
there is nothing per-
(Continued on
page 74)



By Nancy Barrows

At the helm of
the Show Boat,
Lanny Ross, tenor
star, and Wini-
fred Cecil, bril-
liant young so-
prano of the
Maxwell House
Coffee program:

The Show Boat's popular star
has some thrilling new plans

for his future as a singer



if 1t involves sacrifices. . . .
“Right now,” Lanny spoke thoughtfully, “I have
a farm. . . . There are thirty-five cows on it.
We sell the milk. | have a farmer who runs it
for me. We go out there week-ends, when we
can.
“That farm,” [.anuny went on, “needs such a lot
done on it. . . . The buildings must practically he
rebuilt from the foundations. The ground
needs to be reconditioned. It’s a tremendous
responsibility and involves a lot of money.
Of course I can’t do it all at once. . . .
“It opens a whole new world to me,” Lanny
smiled. “And | don’t really need that par-
ticular new world—I have so many others
in mind. . . . | want to sing in concert. I
want to sing in opera. [ want to make
motion pictures. I want to write. . . . And
I've got to figure out how to do all these
things!”
It does sound like a large order, but as
Lanny talks you feel that the sensitive
mettle of the artist is strengthened by
the mettle of the pioneer and responsive
to the demand, however it comes.
He is not a visionary, dreaming dreams
beyond the possibility of accomplish-
ment. Rather he is a man with a
vision, looking far ahead, but aware
of all that is involved to make the
dream and its fulfillment one.
Music and acting also are a part of
Lanny’s birthright. And Lanny’s

’

am W"‘\":; progress toward his goal in music
on\'\‘{ R he kno"‘s how . exemplifies the mettle of the man.
igion p come Al His father, Douglas Ross, i1s an
mo\‘e\" actor, notedd throughout Eng-

land for his Shakespearian roles.
He wanted the boy, naturally,
ADVENTURE is his birthright. . . Not in the sense to follow in his footsteps in a theatrical career. Lanny’s
of Edna Millay’s line: “There isn’t a train I wouldn’t mother, an accomplished musician, once was Pavlowa’s
take, no wmatter where it's going,” nor that he longs accompanist. His younger brother, Winston, is on the
to sail unchartered seas or pursue the unusual down the stage, at present appearing in the Theatre Guild produc-
usual paths. Rather it is, in essence, ‘“Nothing ventured, tion, Idiot’s Delight.
nothing gained.” “We kid him about playing the title role,” chuckled
Already Lanny Ross has a great deal. He is happily Lanny. And added: “I wonder that Winchell hasn’t
married, his wife, Olive White, being his personal rep- picked that up—to ask whether Alfred Lunt or Lynn
resentative and business manager. He has fame and Fontanne is playing the title role in the Sherwood play.
wealth, from his own efforts, friends, a home in the “I started out in the theatre, of course,” Lanny con-
city, a farm in the country, a gratlfymg career in radio tinued. *I made my stage début when I was six years
—possessions that bring privileges, privileges that im- old, at the old Century Theatre, in a children’s play
ply responsibility, to himself and to others. Lanny is called Racketty-Packetty House. 1 earned fifty dollars
especially conscious of responsibility to the tradition of a week, for six weeks. [ did other stage work, after
conrage and initiative in his family. . that, but I didn’t want to continue in the theatre—it’s
“My people, in a sense, were pioneers,” he said. “My so unfair.” he mused. “So much depends on the part
grandfather, my father’s father, was a bank clerk in you get, on the reception of the play. . . . :
the Bank of England. He felt that the future there “Of course I knew that I had a voice,” he spoke seri-
didn’t offer him enough opportunity. So he decided to ously, “but I didn’t give up all other considerations for
s strike out into fresh fields. He determined to come to it until I was sure that it was more than just a nice
America. He got 3 chance to bring over a ship-load voice. . . . My grandfather,” he went on, “advised me
of Portuguese immigrants and he had the courage to to study for a business or a profession. ‘You can be
undertake the responsibility. When he had completed happy.’ he told me, ‘in any line of work, if you are doing
hat charge, he settled in a small town in the state it well and making a living.’
f Washington and became a banker there. It was a “So, when 1 graduated from Yale, I studied law at
pioneering adventure in an undeveloped country. And Columbia. And, in order to help pay my expenses, I
€ made good. I hope,” said Lanny, “that I have enough did some singing on the radio. My first broadcast was
of that spirit in me to make good g new fieldss . . . L on January first, 1929, for Ray Bestos. 1 sang three
llon’t want to let it die out in me. . songs. Then for a year and a half I was on a sustain-
! Lanny Ross wants a great deal of life. “It goes so nig program, Troubadour of the Moon. 1 earned ten
‘h nickly,” he says. “In just a little while you realize that .dollars a performance. Once I got a raise to fifteen.
/Ou are growing old. . And all the things you were “In 1931 I was on a radio program for Hellman’s.
boing to do will be forever undone. . Unless you ‘Then I went on to the Maxwell House Coffee program.
snow what you want and are willing to strike out, even - That was before there was any (Continued on page 86)
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Arrhida, charm-
ing songstress
of the Paris
Night Life pro-
gram on CBS,
is a former
stage and
screen star, and
once was John
Barrymore's
leading lassie.

Rudy Vallee
listens to a
few bars of
"Swing" music,
as played by
Ken Murray.
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Radio's stars away
from the busy
microphone

George T. Delacor'te. pubhsher of
Radio Stars, with Eddie Cantor,
a recent winner of our award
for distinguished service to radio.




THEY are new to radio, this famous comedy team, and their

inimitable humor is new and different, too, from the regular
radio fare. But these particular stars have shone brightly in
the theatre for years.

“It was a long apprenticeship, though, * Eddie mused and added
with an expressive twinkle in his eye: “We didn’t have radio
then!”

Thus he lightly sums up those years of struggle and heartache.

He looks backward now with a smile for the youngster who so
| determinedly set his feet upon the path to fame and who so
gamely refused to be discouraged by the many adversities, the
' long, hard grind up the rocky road to Broadway!
i i For although we know him and his tiny wife, Ray Dooley, as

“tops” in the theatre, we realize that it was not always so, that,

like everyone else, there had to be a beginning and that with
them that beginning was not easy.
We are used to the typical success story of radio, the over-
night fame and rapid rise, and I wondered, as Eddie rem-
' inisced a bit, how many lads, in these days of home-talent

shows and contests—and Major Bowes!—would have the
courage to stick to that hard trail as Eddie did, not so many
years ago.
Recently inaugurating the Eddie Dowling Revue, on Tues-
day evenings at 10 o’clock, E.S.T., under the sponsorship
B y Miriam Ro gers of the Elgin National Watch Company, Eddie says
’ modestly that he hopes their new audience will like
them. And he admits a fleeting pity for the boy who
struggled up the weary route of vaudeville and stock
and one-night stands, when, if there had been radio,
the way might have been so much easier. But he
smiles when he says it and adds sincerely:
“Youth is the time of optimism, of looking for-
ward—we can take hardships th our stride when
we are young . ..”
And Eddie ought to know, for he learned
almost in his cradle what poverty, heartache
and tragedy mean. One of seventeen
children—most of us can’t even imagine
what that would be like—his father a
cotton weaver in a small New Eng-
land mill, earning $15.00 a week,
his mother’s back bowed beneath
the burdens of her large fam-
ily and the unending strug-
gle to feed so man
hungry mouths — you
can’t tell Eddie
anything about =
the seamy
side of
lifel

Meet Mr. and
Mrs. Dowling (she
is Ray Dooley,
of course), of the
Elgin Revue,
former vaudeville
and musical stage
headliners, lrish

as the shcmrock//
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o . But there was more to it than that. There was 1ann and
ad 10 welcomes fwo famous there was courage and there was hope. The mother, run-
! ning a boarding house for mill workers, cooking for them,
| washing for them—at $3.00-$3.50 per week apiece!—in
‘ ‘ . . . addition to working for her own brood, nevertheless in-
: fage cCOmics, Edd|e DOWI"‘]Q stilled in Eddie and her other children the finest of ideals.
. Eddie owns a hundred acres now near Providence,
1 Rhode Island, where lre was born, and there brothers

. and sisters and nephews and nieces and cousins live
o c in comfort. Perhaps the greatest joy life has brought
e nd the ImpISh Ray DOOIey to Eddie Dowling iI; the satisfaction )z)f helping his De-
[ loved mother play her favorite role of Lady Bountiful
—and how Dbeautifully, how unselfishly she played it no
! N one ever will know in full. But when she died a year
1 g and a half ago, people came long weary miles to pay
B . tribute to the beloved woman who had helped them

C Y through their times of hardship and despair.

4 “Within an hour of her death,” Eddie said pridefully,
“she was thinking of a boy, a clerk in a store, whom she
had been helping win a weekly prize for sales. She
called me in, asked me to get the money from her purse
and pay the bill she owed him, so that he would not |
miss out on the prize that week, because he had a family
and needed that money. In an hour she was dead. . . .
She always was thinking of someone else, doing some-
thing for somebody. . . .”

That is only one of the many stories at the tip of his
tongue, for she was the kind who, when she saw some-
one in trouble, did not say: “I’'m so sorfy for him!” In-
stead, she went out and bought groceries, or helped the
man of the family to get a job.

But Eddie does not remind you that it was he who
tnade it possible for her to do these fine things. It is the
true son of this unselfish mother who says:

“I was lucky in having a talent, something that people |
liked, that caught on. That didn’t mean 1 was any
better, any more capable, any more deserving than my
brothers—"

The corollary to that was that Eddie shared his good
fortune, as soon as he had any to share!

When he was a little boy, not yet out of short pants,

Eddie Dowling began his career, not as an actor, but

as a “deck monkey,” a “buttons” on a great Cunard ship.

His uncle was a steward on the Cunard line and it was

a proud Eddie who prepared to follow in his footsteps
—Dbedecked in the glamorous uniform, bursting with

pride in his first long pants! Even the town's

little rich girl had more than a passing glance

for Eddie in that handsome outfit!

The stark tragedy and poverty of
his early childhood had made a pre-
cocious, serious boy. When
the great Aquitania or
Mauretania were
(Continued on
page 94)
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Tonsils, says Frances
Langford, and not a
broken heart, made }

her a blues singer!

SINCE she’s a daughter of the old South, we half ex-
pected Frances Langford to greet us, like the gal m
Dwight Fiske’s slightly ribald ballad, “with magnolias in
one hand and waffle irons in the other.” Instead, we meet
a diminutive, good-looking young lady with just a shade
of accent which might indicate she was born Dbelow
where Mr. Mason and Mr. Dixon drew the line. Her
colonial mansion of the moment was a highly unstable
portable dressing-room, which had earthquakes every time
someone brushed against it.

“The truth is,” Miss Langford said. “I'm not a daugh-
ter of the old South. At least, not the old, old South.
Lakeland, Florida, is my home, suh, and you’ve probably &
never heard of it.”

She was right, we hadn’t; but we ad®
mitted to ourselves that she was queen of
the Hollywood Hotel program and here
right this minute, in the middle of Palw
Springs, her first starring picture. .Look
ing the little lady over, we noticed firs
that her hair was done up in a new coif
fure. Sort of rolled back off the ears
with a fine collection of curled bangs
front, and all very nice. Her new maki
up, too, makes her look more hke Lang
ford than she used to. In her first couj
of screen appearances she looked Orie
tal and she didn’t like it. Neither did
Spanish father nor her Irish mother.

The Langford costume of the mome
was a heavy woolen scarlet and white
suit and fur boots—just a dandy little o
fit for the desert, about which Pa
Springs is concerned. Frances didn’t knc
why. She was told to wear it and she w
going to wear it in the next scene, be
on sand, snow or even Post Toasties.

But leave us—as they say on the oth
side of the tracks—get back to our su
ject. In case you don’t know, it’s Lai
ford’s singing.

Frances is all
set to pierce
your heart! If
song won't do
it, perhaps a
foil will servel
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=SOUTHERN STYLE

By Leo Townsend

”»”

“How come,” we asked, “a pint-sized Garbo like you

ghiis gifted with such a low, compellmg voice, when every-

one knows you were meant for a soprano? Tell our
¥ readers a broken heart is responsible for those overtones
Sof tragedy in your singing. Tell them you lost someone
¥ very dear to you, and woke up next morning a baritone.”

“T’d like to tell them that,” said Frances, ‘“because
what really happened isn’t nearly so romantic. I haven’t
a broken heart and all I ever lost were my tonsils. You
can blame them for everything.”

“You mean you really were once a soprano?”

I8 “When I was sixteen I was the sopranoest girl in the

Baptist Church choir in Lakeland. I had operatic am-
Jitions then, too. I would eventually land at the Met,
[ told myself, riding on a streamlined high C.”
“And then came the tonsils?”
“And then went the tonsils. And with them went my
yoor little soprano, for when 1 finally could speak, after
- he operation, I discovered I was a contralto with no voice
atall. I cried for days until my mother took me in hand.
She once was a concert plamst and she practised with
ne for weeks until I could sing again. You can 1mag1nq
ny surprise when I turned out to be a torch singer.
“Hurray,” said we, “for the good old tonsilectomy!

A scene from the Paramount Picture, Palm
Springs, Frances Langford's first starring
picture. David Niven is shown here with her.
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Her rich singing voice and winsome person-
ality are carrying Frances Langford to the
top, both in radio and in motion pictures.

Also hurray for Mrs. Langford!’

Torch singing got Frances her first sponsored radio
program. She sang her heart out for a certain brand
of Tampa cigar and men all over Florida responded by
smoking more cigars and, occasionally, biting them in two.
when Langford hit one of her special low notes.

Then Rudy Vallee invaded Florida. A latter day Ponce
de Leon, he sought there, not the fountain of youth (he’d
already found that), but merely a few weeks’ relaxation.
Through the good offices of Frances’ cigar sponsor our
heroine was introduced to Rudy, who promptly gave her
an audition. She appeared as guest star with him in New
Orleans, her first national broadcast.

After that, high school seemed terribly dull, but Frances
stuck it out, graduated and rushed to New York in
answer to a hurry call to chant once more for Rudy and
dear old Fleischmann’s Yeast. A year as staff artist on
IWOR followed and then she went to work for Al Smith.
That was in 1931, when Al was seeking the Democratic
presidential nomination and sponsored a series of broad-
casts to let the nation know his intentions. Frances
furnished the vocal interludes until Al saw the hand-
writing on the political wall and discontinued the broad-
casts. Mr. Smth, says Frances, is “noisy but nice.”

Vaudeville came next, and eight weeks at the Chez
Paris in Chicago, where she met a singer named Tony
Martin. The friendship has lasted, for today Tony is
one of the two men who comprise Frances’ list of escorts.

Then back to New York, where she met and became
a close friend of George Jean Nathan, the drama critic.
For Frances it meant charming company and a chance to
know all of Broadway’s chronic first-nighters. For
Nathan, who always leaves a bad (Continued on page 69)
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IT was during the first rehearsal of a
Town Hall Tonight program. The cast
was standing around, scripts in hand, wait-
ing to run over the dialogue for the second
time. Fred Allen was holding his megaphone
—he talks into the large end to get the loudspeaker
effect for Town Hall News. Waiting for the *‘go
ahead,” Allen’s dry chuckle sounded.

“It looks pretty bad,” he drawled. “I’'ve got twelve
more shows to do before we knock off for the summer,
and there’s only eleven more pages in my jokebook. It
begins to look as though that last show is going to be
pretty thin!”

It was an entirely inipromptu remark, but the cast found
it so funny that Allen retained it and used it as an gd Lib
remark during the amateur part of the show.

It wasn’t the first funny remark Allen contributed to
that rehearsal. In fact, there are dozens of laughs dur-
ing a Town Hall rehearsal that aren't in the script, most of
them emanating from the dryly humorous Allen himself.

It imnust be wonderful, you think, to be naturally funny ;
to be able to write a script that makes a professional com-
edy cast break down and laugh at their own lines; to get
off impromptu gags; to be an apparently inexhaustible
source of humor. Well, if you think so, don’t mention
it to Fred Allen.

“Doing the show,” says Fred, “is the casiest part of it.
But that sixty minutes of comedy over the air takes a
week’s hard work to prepare. Maybe, if 1 could sit back
and wait for a half a dozen comedy writers to line the
script up and just step in in time to rehearse and broad-
cast it, it would be easy. But,” he added bitterly, “I can't.”

Allen was speaking at home now, during one hour of
the one day in the week when there is any chance of find-
ing him in his modest suite at a midtown apartment-hotel.
He’s only in at that time because he’s reserved the hour
to run over the script before rehearsal.

“Sure, I like radio. Tf you could adjust yourself so
vou didn’t have to kill yourself—if vou could relax a little
when you get on top, it'd be marvelons. But vou can't,
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#+ed Allen and
Mrs. Fred. |
(Portland Hof-
ta to you.) |

'"Tally-ho! |

Jack Benny, as
guest star on

1o the Allen show.

want tokeep
up to a standard.
We've been going
over four years—outlasted
many of them—but 1t means always 1
looking for something new, . . .” 1
He broke off to take a chew of tobacco. Yes—he chew
tobacco, on occasion! It’s a pretty good index to tl
Allen makeup. You can’t imagine a man with a che
in his cheek putting on airs, or gomng ligh hat! An '
Fred Allen, as a leading radio comedian, is no mored
pretentious than he was as a vaudeville performer. H
carries simplicity to extremes, without making an affecta
tion of it. He lives simply, with no chauffeur—no ¢z
even—no maids, butlers or secretaries. He writes |
scripts out in longhand and types them himself: mainl
he says, because he never could find a secretary wi
could think of new gags or lines to put in during t
rewrite process. He has been variously mentioned
looking like Gene Tunney and James J. Walker and pe
haps he does. Certainly, he doesn’'t look Broadway ai
he doesn’t act Broadway. A natural guy, this Allen.
“Of course,” he went on in his favorite tone of co
plaint, “there’s nothing really new in radio. But we t
to be as original as possible ; not to repeat too often, 1
even to use the same people so much that the show
standardized. Portland is the (Continued on page
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If you think it's easy

to be a professional

funny man, don't men-

tion it to Fred Allen!

By Jack

Hanley

“It's Town
Hall To-
night!”/ And®™
the fun begins!l

|
L]

p
Jne Long Pan
i what'll you bet
.- 's owlish Fred
pi \llen?) sees
I, knows alll




This month the spotlight falls on many familiar fac
at the microphone and away from the studie
1. Lionel Barrymore is rehearsing for his role a
catalyst—a new name for commentator—on Sigmund
Romberg's Swift program, while Romberg looks on.
Barrymore grew the beard for a movie he is making
2 H-e recent broadcast of These Three brought te
gether Dick Powell, Merle Oberon, Louella Parsons
Joel McCrea, Marcia Mae Jones, Bonita Granville.
3. Among the film celebrities who were entertaine
by Alfred Gwynne Vanderbilt, Jr., at a dinner danc
at Hollywood's Club Seville, were Bing Crosby,
and radio singer, and his wife, who is Dixie

4. Frank Parker and Bob Hope of The Atlant
Family exchange a gay bit ofpeniﬂoge as they
hearse. 5. The Stewart Sisters, Julie, Judy and Jea
regularly featured by Rudy Vallee on his Fleischmann
Variety Hour. 6. Some fancy fencing herel Har
Mortimer, of the NBC office staff, with NBC actre
Natalie Parks. 7. And here's that well-known Holly
wood gossip, Jimmie Fidler, confiding a choice bit ¢
the mike. 8. Gracie Allen in the studio, making F
for Miltiel 9. Announcer Don McNeil with the screen's |
Jane Withers. 10. Harriet Hilliard, singing charmer,
and Robert L. (Believe-1t-Or-Not) Ripley studying @
script during a rehearsal of the Bafers' Broadcas
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tells what it means to

Eddie Cantor
Eddie to have a boy.

A BOY AT LAST..

N

ol .i.\\:l:'
R

1&‘“‘

TSR

N

»
b 0

Bobby Breen

Meet Bobby Breen, Eddie Cantor's delightful “adopted son”

MY HUSBAND has a special rea-
son, this year, for being glad that
Summer’s on the way. Summer
means baseball. And baseball, to
Eddie, means that for the first time
he’s going to have an eager, en-
thusiastic small-boy companion at the games, instead of
an inattentive and secretly bored daughter.

He can sit in the bleachers at Yankee Stadium and the
Polo Grounds with this companion, sharing the masculine
excitement over home-runs and other events that seem
so important to men and boys. He’'ll have a grimy little
hand thrust into his, and a breathless little voice shouting
m his ear: “Gee, Uncle KEddie, look at that fellow slhde
home!”

You see, after having been the only male in a house-
hold of women for many years, Eddie’s now enjoying the
thrill of having a boy around. And is he enjoying it!
There's a perpetual smile tugging at his lips and a
sparkle in his big brown eyes. Of course, he's very
fond of our five daughters, but there always has been a
grain of truth in his radio jokes about his wish for a
“little son.”

The boy in our home—in case you haven't heard—is
a wiry, curly-haired bundle of mischief and talent,
named Bobby Breen. He has taken Eddie by storm. He's
just cight years old and even at this tender age has quite
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a long life-story. For the past sev-
eral weeks, he has been appearing
on Eddie’s broadcasts. He sings
divinely—his voice brought tears to
my husband’s eyes the first time he
heard it—and he plays the radio
role of “adopted son.”

Bobby lives a short distance away from us, with his
pretty sister, Sally, but I think he spends more time at
our place than he does at home. He’s with us every
day in the week, dashing in and out energetically, re-
hearsing with Eddie and helping to select songs for the
programs.

My hasband says: “Bobby's a natural-born actor. He
needs practically no direction at all. He memorizes his
songs in only a few ininutes and his voice—why, it's
extraordinary !”

And Bobby?

“It’s wonderful, working with Uncle Iiddie,” he tells
anyone who cares to listen. ‘““He's so encouraging to me.
We're great pals!”

They're full of plans for the future.
tion picture together is their mutual dream. And the
baseball games, of course. Football in the fall. Why,
they've even thought so far ahead that they're hoping to
be in California for the Rose Bowl game on New Year's
Day, 1937! (Continued on page 90)
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