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Joan Winters heard as “Alice
Ames Warner® in NBC's

Girl Alone and as “'Sylvia ¥
Bertram” in Road of Life 9
heard over CBS and NBC.
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She has black hair, bright eyes, shining teeth, and a voico that people remember: Janel Blair
M o g J J g t is tho namo. and she is the fostured vocalist with Hal Kemp and his orchostra. Kemp. Miss Blair
anet alr — an 5lan eau y and company recently opened an engagement at the Empire Room of Chicago’s Palmer House.

from which spot they are heard nighily over W-G-N and the Mutual Broadcasting System.
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THE ALDRICH FAMILY

THE FAVORITE SHOW OF COUNTLESS RADIO FANS
STARS YOUTHFUL EZRA STONE AS “HENRY ALDRICH"

Heard each Tuesday at 7 P.M. over NBC

Like the proverbial Topsy, “The Al-
drich Family” just grew. From a three-
minute comedy spot on the Kate Smith
Hour a year ago, this neat litile serial
plece by Clifford Goldsmith already is
close on the heels of the long-established
big shot shows, and like Henry, its teen-
age hero, is far from having its growth.

When Goldsmith wrote the comedy
“What A Life” and sold it to producer
George Abbott they figured that with a
fair amount of luck it was good for
year on Broadway. A nice little show
about high school life as it can be found
in most any old town if one digs around,
it had Ezra Stone as its hero, "Henry

Ezra Stone who plays the leading role of the mischiev-

ous Henry Aldrich.

Aldrich.” When it was being cast, Ezra
dropped over to the Abbott office for a
reading. A line in the play called for
his unruly red hair to be parted just so.
No matter how hard it was brushed, it
dropped unobligingly back where it was
to begin with., The upshot was that the
lines pertaining to hair were written out
but Ezra wouldn't have cared much one
way or the other.

He'd just concluded a highly success-
ful run of a year and a half as the recal-
citrant frosh in "Brother Rat.” Spanked
through four hilarlous acts every night
with matinees Wednesday and Satur-
day, the young actor probably felt he
had a rest coming.

However, it's safe to assume that Ezra
wouldn’t have missed that role for love
nor money if he'd suspected that long
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after “"What A Life” was gathering dust
on the shelves, young Henry Aldrich
would be marching on to new triumphs
in radio.

agents that he was to make a radio ser-
ial character out of Henry Aldrich, he
was scared stiff. The idea of plotting a
set of new comedy lines each week was
appalling to this quiet-spoken lecturer
and ex-school teacher. But just as he
did with his Vallee assignment, Cliff
came across.

Loud speaker addicts had their first
taste of the Aldriches in the summer of
1938 when Rudy Vallee fired them into
a guest spot on his then thriving Thurs-
day variety hour. Author Goldsmith was
hauled out of bed with instructions to
confect a three minute skit about Hen-
ry and his folks on just eight hours’
notice. Perhaps because he was near-
est that room at the moment, Cliff's set-
ting for the sketch — you may remem-
ber it — was the bathroom. Henry en-
sconced therein refused to be budged
through the required three minutes of
comedy. When the Aldriches went on
tour last month, the skit was dusted off
and found good for the same hearty
laughs it drew on the Vallee show. How-
ever, despite the evident appetite of the
public for more Henry Aldrich, “What
A Life" continued brighlly along on
Broadway, with no more nibbles from
radio for ancther five months.

When Ted Collins, the Kate Smith
Hour producer, was loocking around for
a mild hypo for his show last February,
he happened onto “What A Life.” Clif-
ford Goldsmith, leaming through his

His own youngsters, a better than
average memory of his own adolescence
and a vivid imagination turned the trick
then, and has been tuming it since. His
flair for dialogue makes for good read-
ing even from script which is a feather
in the bonnet of any radio writer. How-
ever, without Ezra Stone to put the lines
across, it is doubtful if Henry Aldrich
would hold the place that he does today
in the hearts of his millions of listeners.

Ezra Stone is Henry Aldrich — or vice
versa. Hardly out of the age group that
would rather sip sodas with its best girl
at the comer drug store than sup with
kings. Ezra, just 21, is, in a sense, liv-
ing in radio an adolescence he never
had time to enjoy in actual life.

Currently conceded to be Broadway's
busiest young mam. what with his work
in "See My Lawvyer,” his production ac-

tivities in “Reunion In New York,” his
teaching at the American Academy of
Dramatic Art and his radio chores, it
was much like this with Ezra as far back
as he can remember.

Born in New Bediord, he would have
no part of the fishing industry that had
long been his family’s business interest.
He was transplanted at an early age to
Philadelphia for his schocling which he
picked up in a sort of catch-as-catch-
can fashion when not busy at something
else. When most youngsters were think-
ing in terms of how best to spend their
next vacations, Ezra already had turmed
to the stage.

He didn't even wait to be graduated
from the American Academy of Arts in
New York. He'd more than matriculated
before one of its teachers pushed him
into a bit part in the Théater Guild's
production “Parade.” 1t lasted only seven
weeks but that was enough of a siart
for Ezra Stone.

That plays he managed subsequently
to be cast for had a way of folding be-
fore they'd much more than started was
part of the fun. He'd become so accus-
tomed to flops that he was a little sur-
prised when “Three Men On A Horse”

The Aldrich Family (left to righl) Mir. Aldrich played by
House Jameson. Mrs, drich by Katherine Racht,
Henry's sister by Anne Lincoln and Ezxra Stone as Henry.

showed signs of lasting a while. Be-
fore it had run its long and hilarious
course, Ezra had advanced from under-
study to the reqular cast.

As if this wasn't enough, he was mak-
ing it his business meanwhile to learn
the angles of the producer's office rou-
tine. This involved reading scripts, sug-
gesting actors whenever a play was
ready to be cast and such little items
as taking up slack in office expenses.
Ezra's convinced that saving he made
for Mr. Abbott in the cost of printing
handbills led to his being made casting
director.
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* *

One of the first stars to carive for re-
hearsal of the Rudy Vallee alumni
broadcast in Studio A of NBC's Holly-
wood Radio City was Eddie Cantor.

Vallee stopped the orchestra and
stepped down briskly from the podium
to pump Cantor’s hand in a hearty wel-
come.

"Hello, Eddie,” said Rudy, "how's my
class of ‘317"

"Hello yourself, Methusaleh,” laughed
Cantor. “Or do you feel more like
Father Time?"

That was the time it first occurred to
some of us that Rudy Vallee. by all
rights should be wearing a long white
beard and grey hair dropping down to
the shoulders. You'd think so too if you
were there.

There was Eddie Cantor, a grey-haired
grandfather, a grizzled veteran of the
kilocycles if there ever was one, com-
Ing to the NBC studios to pay public
tribute to Vallee as the man who first
introduced him to the air back in 1931.
And there was Rudy, locking like a
Yale senior about to reach for his col-
lege diploma, with the same curly locks
the girls loved to pick during his New
Haven days.

If you were there, you'd have pinched
yourself too. It looked too much like
Daddy coming back home to themk
Junior for rocking Daddy to sleep in the
cradle ever so many years ago.

A few hours before the rehearsal, a
few of us were out to Rudy’'s house for
a nocn-day breakfast and then ran out
with him to the tennis courts on the for-
mer Paullne Frederick’s estate in Bever-
ly Hills. Mercedes Marlowe of the fa-
mous Marlowe tennis family met him
there. The two of them went through «
couple of sets vigorous enough to make
a Bill Tilden hot under the visor. Rudy,
slender and boyish in his white flannels
and blue sweater, {inished fresh enough
to go for a walk with his dogs.

Yet, here we were at the Vallee alum-
ni rehearsal, with Eddie calling Rudy
Father Time and all the &ther alumni filing
In to pay their respects to the man who
gave them first lesson in how to per-
torm belore a. mike. - There was Bob
Burns with his bazooka, class of ‘35, and
Bums and Allen with Gracie’s presiden-
tial aspirations, class of ‘31, and Frances
Langford, class of '31. Joe Penner, ‘38,
would have been there if he hadn't been
out of town on a personal appearance
tour, and so would Alice Faye, ‘33 if she
hadn't been working on the set of "Lillian
Russell.” Edgar Bergen and Charlie Mc
Carthy, ‘37, couldn’'t make the broadcast
but they sent Rudy a long wire. So did
Tommy Riggs and Betty Lou.
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Rudy Vallee,

There was no denying the testimony
of the picture. Vallee, carrying his 38
vears as if they were 21, unquestionably
was the radic Daddy of them all, and
of many more besides. A star-maker
nonpareil who has done for radio in the
1930's what Barnum and Ziegfield did
for the show world in another era. And
above it all, g brilliant star in his own
right, o discoverer of one song hit alter
another and one of the nation's mcst
popular orchestra leaders.

What is the secret of Rudy's remark-
able success in finding the gold of tal
ent in others. Let's go back to a lun:
cheon table on the movie lot where Rudy
is studying production methods with the
hope of finding himself in still another
field. Rudy is giving his slant on him-~
self as the Barnum of Radioa. “lt would
be flattering if I felt I could take all the
credit I have been given as a 'discov-
erer of talent,” says Rudy. "I feel, how-
ever, that | have been overrated. [ real
Iy wish I could tcke the credit for being

RUIDYAYNLILIEE

discoverer of stars, is heard om his NBC Sealtest program at 8:30 P.M. Thursday nighh

the first to see the possibilities in all
those artists. But it isn't true.

“Few pecple know, for example, that
I saw Edgar Bergen and Charlie McCar-
thy perform at the Chez Paree in Chica-
go months before they made their debut
on my Variety Hour in December, 1936.
I went to the Chez Paree to be enter-
tained, and Edgar and Charlie filled that
bill completely till my sides ached. [
must confess, however, it never occurred
io me that Charlle was a radio find
until Elsa Maxwell called it1o my atten-
tion at a party for Noel Coward in New
York.”

reny .

You're being very modest. Rudy,” we
observed, "'but what about Bob Burns?”
“Well, I can't exactly say that I over-
looked Bob's talents,” laughed Valiee.
"And what about Frances Langford,
Alice Faye, Joe Penner, Tommy Riggs
and Beity lou .. . ?

"Well, yes, I happened 1o hear them
first.”

RADIO VARIETIES APRIL
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SUAR MUNKIER

“And what about people you first in-
troduced to the microphone, people from
other fields of entertalnment?”

"There were quite a few of those, I'm
afraid,” said Rudy. '‘Let's see, there was
Grace Mocre, Katherine Hepburn, Helen
Hayes, Fanny Brice, Lou Holtz, Robert
Montgomery, Frank Fay, Joe Cook, Vic-
tor Mocre, Walter O'Keefe . . . I can't
remember the others off-hand.”

“That's enough and didn‘t you
have something to do with Dorcthy
Lamour's start in radio?’

"I thought Dottie had something, but
I was very busy in New York at the
time so I just recommended her to the
right pecple,” Rudy replied.

"Which is quite a bit if they're the
right people, isn't it Rudy?”

"Quite often.”
RADIO VARIETIES — APRIL
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Left, Bob Burns, Top Center, Frances Langtord, To Right, Tommy Riggs, Lower Left, Edgar Bergen and
Charlie McCarthy, Lower Center, Gracle Alien and Ge:rqe Bufnt, and Lo:gr Riq:', Joeo IPennZ:. > i

"And didn’t you have to talk and talk
to convince an agency executive that
Alice Faye had something on the ball?*

“"Who told you that?”
“Oh, a little bird, but isn‘t it true?"”

"Yes, I did have to do a bit of talking
for Alice.”

“And what about the songs you've
made popular — let's see there was the
“Maine Stein Song,” “Let's Turn Qut the
Lights and Go To Sleep,” “Goodnight
Sweetheart,” “Vagabond Lover,” "Betty
Co-ed,” and "Harbor Lights,” right?”

“Right,” sald Rudy. And if you want
to add another, you might add ‘Vieni,
Vieni." That was my toughest job. It
took me eighteen months to get the pub-
lic to accept that one after John Royal
(NBC's vice president in charge of pro-
grams) brought it back with him from
England.”

* *

“Tell me Rudy,” we saild, "how do
you know a number will take hold?”

"I really don't know, except that I feel
I'm a showmam, which is saying nothing
more than that I'm a good human guinea
pig, @ common denominator, when it
comes to music. | expose myself to a
song like others expose themselves to
food and clothing. What enthuses me,
I feel, should also enthuse others, and
quite often I'm right.”

In his new role of producer at the Re-
public Studios, and on his new NBC
program for Sealtest, Vallee plans to go
right ahead with his search for new star
talent.

“I'm going to go easy in my movle
production activities,” said Rudy. "I
don’t know yet whether [ have the quali-
fications for a producer. The day, how-
ever, when I've identified myself with
the motion picture industry in any ac-
tual working capacity, however, will be
one of the happlest in my life. Just so
I won't make too many big mistakes, I
believe I'll start slowly, making a two
reeler perhaps.”

"And what about radic, Rudy?”’ we
asked. "“You're not planning to tumn
your back on your first love?”

“Not a chance,” laughed Vallee, “or
I wouldn't be back on now for Sealtest.
I owe a lot to radio, even if I was al-
most licked in it before I started.”

“How's that?”

“I had @ drummer in my orchestra
who was never sold on my style of mu-
sic even when we were making money
hand over fist. The night we were go-
ing to a New York radio station for our
first broadcast, he predicted with a long
face that we wouldn’t last through the
first broadcast. ‘They have a way, of
taking you off the air with a fake S.O.8.',
he told me. And belleve it or not, right
in the middle of the broadcast, there
came an S.0.S. "Here it comes, I said
to myself, the drummer was right. Most
of the band scrammed home, thinking
we were through, but it occurred to me
that maybe it was a REAL S.OS. 1
figured that if the program following ours
went on the air, we were given the bum’s
rush. If it didn't go on, maybe the
S.0.8. was real.

“And was it real?”

“"Rudy Vallee is still on the air, isn't
he?”

“Then it was real, right Rudy?”

“Right, and I hate to think of where
I'd be today if 1 hadn't waited at that
New York radio station.”
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RADIO VARIETIES GOLD CUP AWRARD

For the Month of March

Presented to

PROFESSOR QUIZ

% Professor Quiz, as the original radio quiz broadcast, has
contributed more than any one factor to the mental diversion
and general knowledge of listeners to sponsored programs.

Y Professor Quiz is the trail-blazer who started the trend to
a brand new technique in radio entertainment. Combining
an inimitable spirit of humor and friendliness with his “Battle
of Wits"” the Professor has, through the years, gathered one
of the largest and most faithful audiences in radio.

% Professor Quiz has consistently kept each broadcast full
of excitement and surprises for his listeners and his con-
testants. Even more important, his show has been eminently
successtul in creating and keeping an atmosphere of fun in
matching the wits of the question-writing radio audience
against the answer-seeking radio contestants.

¥ The Professor Quiz program was started with the intention
of keeping the program as completely as possible in the
hands of the radio audience by following their wishes and
their questions. In more than three and a half years of con-
tinuous broadcasting, the program has faithfully maintained
this ideal. It has never forgotten the audience to which its
success is due. In return, the audience has never forgotten
the program and is now larger than ever before.

The ONE. the ONLY. the ORIGINAL Professor Quiz.

RADIO VARIETIES herewith presents
PROFESSOR QUIZ with the Radio Va-
rieties Gold Cup Award for the month of
MARCH.

Quiz shows are no longer a novelty, as
they were when this original quiz pro-
gram was first broadcast, but among the
great number which have followed, Pro-
fessor Quiz has always been distinguished
from any others by individuality of its
production and the geniality of its atmos-
phere.

Week after week, and year after year,
it has been ouistandingly successful in
maintaining the widest listener appeal.

This year Professor Quiz has more
than ever justified the eminent place it
holds in radio. It has brought more
sparkle to its productions and even more

entertainment for the unseen audience in
its "Battle of Wits.”

Hearty commendation must be exten-
ded to Professor Quiz himself for the deft
way in which he keeps this program
running smoothly along and for the con-
siderate and wise manner in which he
maintains himself as the referee between
the listeners and the contestants.

The fact that Dr. Cralg Earl is univer-
sally known not by his real name but by
the name of Professor Quiz is the most
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eloquent testimony of the unique prom-
inence he has attained In the fields of
entertainment.

Professor Quiz, whose real name is Dr.
Craig Earl, is one of the most colorful
characters in radio. A former acrobat,
dancer, physician and lecturer, the Pro-
fessor has packed into his crowded life
a fund of diversified information which
is unique.

Broadcasting his program (over CBS at
7:30 p. m. EST Friday nights with a re-
broadcast for the West at 9:00 p. m.) the
Professor finds is not work at all but real
fun. In almost 170 programs, there has
been no diminution of real interest for him
in the questions the audience sends in
and the contestants who answer.

Since the Program is completely un-
rehearsed, the Professor never sees any
of the contenders until he meets them at
the microphone, and has found that each
contender requires use of the psychology
he once studied.

Well equipped for his job, the Professor
speaks many languages, reads avidly
and widely and has travelled to almost
every section of the globe.

He feels that it is only fitting to ensure
the contenders on his program as good a
time as the listening audience. No unfair
advantage cf them is ever taken and

there has never been a contender on the
program who did not wamt to come again.

When the show goes traveling, as it
often does, it has a large entourage that
goes along. Mrs. Quiz accompanies him,
and very often their son joins them, too.
Then there is Bob Trout, the announcer,
and very often Mrs. Trout. Lee Little,
director of the program, is always on
hand, with Mrs. Little usually accom-
panying. William Gemannt, manager
of the show, always flies or trains out to
the scene of the broadcast from New York
City to be on hand for the program.

Mr. Germnannt and Mrs. Quiz form the
jury which tabulates the contenders’
answers to determine the winner. Lee
Little takes care of the problem of obtain-
ing the silver dollars, or cartwheels,
awarded to the winner, as these are very
rare. He has solved the problem by mak-
ing reservations for the weekly amount
needed with banks on their itinerary.

Among the attainments of the Professor
is"his aptitude for sleight-of-hand magic.
Usually, while on the road, the Professor
makes a practice, between broadcasts, of
glving magician performances for chil-
dren in hospitals and schools.

The Professor has only one slogan for
his program.
It is: “More fun for everyone.’
RADICO VARIETIES —- APRIL



JIMMIE FIDLER

RADIO’S FOREMOST FILM COMMENTATOR WHOSE AIR COLUMN

INCLUDES HUMAN

INTEREST STORIES ABOUT HOLLYWOOD

STARS AND ANALYTICAL CRITICISM OF MOTION PICTURES HE

HAS PREVIEWED.

The dauntless Jimmie Fidler, who sky-
rocketed from a film extra to the posi-
tion of one of foremost reporters on
players and pictures in Hollywoed, is a
notable example of versatility and per-
sistence. He delivers his "“Hollywood
Gossip” program to millions of listeners
from the clnema citadel over the CBS
network on Tuesdays at 10:15 P.M. CST.
His daily syndicated articles on motion
plictures and performers appear in more
than 100 newspapers. With all the de-
mands of his radio work, and writing,
Jimmie still finds time to appear in
featured roles on the screen.

Fidler was born in 1900 in. St.. Leuis,
Mo., and educated in Brookhaven, Miss.,
and Memphis, Tenn. He was eager to
get Into the United States Marines — so
eager that he sald he was 19, when he
was hardly 17. Once out of uniform
Jimmie thought he saw an opportunity
to go west — to Hollywood — when a
screen magazine held a contest among
its readers. He submitted his photo-
graph, walted, but no reply came.
Therefore he decided to lay slege to the
screen capital on his own. He had an
uncle — Henry Dougherty — who was
drama critic of the old Los Angeles Ex-
press.

Soon after his arrival on the coast,
Fidler invested in some new photographs
of himself and he again entered the
same film magazine's contest, this time
under the name of James Marion. How
it happened, only the judges of the con-
test can say, but Jimmie won. This
resulted in his beinyg engaged for a few
minor film roles. But this work did not
last long, for soon the major studios
closed down for three months.

Although this was a bad blow, Jimmie
finally tried his persistence out on Sid
Grauman of the famous Chinese Theatre,
who employed Jimmie as his publicity
agent. Fidler, however, was one of
those rolling stones that gather a good
coating of moss. After severing his con-
nection with Grauman, Jimmie filled the
post of city editor of the old Hollywood
News, the community’s first daily. This
gave him a chance lo reveal the enter-
prising side of his nature. He started
a daily drama and screen page. His
movie column was one of the first suc-
cessfully syndicated ventures of iis kind.
Nevertheless, differences between his
employers caused him to abanden the
newspaper field.

In 1922, when he had acquired a good
knowledge of film press agent work, he
opened his own bureau for the purpose
of doing publicity for stars. In course
of time he had a successful business.
Among those for whom he did publicity,
were, the late Rudolph Vdlentino, Janet
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Gaynor, Clara Bow, Wallace Reid, Glo-
ria Swanson, Constance Benneit and
many others. Betwsen the stock market

crash and a nervous breakdown, Jim-
mie’'s business disappeared. When he
had recovered his health, he started
again on work's warpath, this time

writer cn motion pictures and as -rézare-
sentative in the West for a fan magazine.

Jimmie Fidler, the air reporter with the
{=mous catch phrase, “And | DO mean YOU,”
s heard on the "Hollywood Gossip* programs
over the Columbia network on Tuesdays, at
16:15 P. M.—CST.

Jimmte was not discouraged by mis-
fortunes, and he had lost none of his
alertness. He was ready for what might
cceme when RKO studics decided to put
-n ils "Hollywood on the Air,”" a pro-
gram composed cf interviews with mov-
ing picture celebrities. Among RKO's
stars was Dorothy Jordan, wife of Meriam
C. Cocger, cne of the concern’s top-flight
producers. Just before the first radio in-
terview, Miss Jordan sought the advice
of her friend, Jimmie Fidler. Together
they wrcte the radio talk and Fidler gave
her pointers in brecadcasting. She was
amazed after the radio ordeal to receive
400 fan letters.

This was in the fall of 1932, when Fid-
fer begom planning his radio career. He
devoted time and monsy to encourag-
ing "immle Fidler Fan Clubs.” He in-

ferviewed stars without compensation
over the air and soon became aware
that he had a'vast audience. Two years
later Jimmie “sioned a contract with a
national advertising agency to broad-
cast film news and gossip and reviews
of -screen offerings over a network. He
was extraordinarily successful, scolding
stars who were ico tethperamental, and
praising others for theirigood work. A
contest in which he invited the radic
world to choose the most pepular film
stars brought in 120,000 fan letters. That
was in 1934. Nowadays, there’s no tell-
ing how many more thousands of letters
he would receive on such a contest.

Fidler's daily syndicated column is
immensely popular owing in a large
measure to the impetus it receives from
his broadcasting over CBS. [immie has
won his tremendous air aqudience and
newspaper readers by specking and
writing without fear or favor. He fights
for the underdog just as quickly as he
criticizes a producer, director or star when
he feels criticism is needed.

He has built up a remarkable news-
gathering organization in Hollywood.
Just as he has called attention to the
diminishing popularity of Marlene Diet-
rich, so only the other day he wrote
about the success of her picture, 'Destry
Rides Again.” Annent this vehicle, he
wrote:

“It is folly to blame players for flops
in which they are forced to appear.
Marlene was a spectacular hit as long
as she got good pictures; she was a dud
when cast in a long series of poor ve-
hicles; and a hit again when given a
right role.”

The question Fidler is asked most fre-
quently, is, “How can 1 get in the
movies?"’

His usual reply is, "Don’t come to Hol-
lyweod unless you have a job, or
enough money to live on uniil you' get
one — which may be vears.”

"There may be an occaslonal screen
discovery,” says Fidler, “but the great
majority of players come to the screen
from the stage or radio, or are found by
talent scouts who are constantly comb-
ing the country. The old days when al-
most anyone could get employment in
the movies are no more. Every day a
director is offered more talent than he
could possibly use. Hollywood is filled
with atiractive waltresses and typists,
handsome garage mechanics and sales-
men, who came to the Coast with the
idea of getting into the films ond a pot
of gold. Those who have been able to
find any kind of jobs are fortunate. Char-
ity organizations are besleged by thou-
sands from all parts of the country, who
are stranded.
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MEET
BARBARA BRENT

Director of Women's
Activiies at WFAA

——t—)

Nobody at WFAA is surprised when
Barbara Brent, director of women's ac-
tivities at the station, walks in wedaring
a large Ubanal or two small monkeys
on the lapel of her coat.

Furthermore, they are not astonished
when she explains that the two monkeys,
one of which is white and the other red,
represent pure and evil thoughts, res-
pectively. She has never told what the
Ubangi means, but it probably repre-
sents something, because, you ses,
everything in the way of conversational
jewelry that Barbara wears has some
philosophical meaning.

As a matier of fact, everything Barbara
does, or has done, should represent
something to young women who would
enter radio, and especially to those who
would  conduct programs designed es-
pecially for women listeners. You see,
a little more than a year ago, Barbara
Brent had never seen a microphone, ex-
cept in pictures.

One day in the summer of 1938, as
Barbara sat at home studying a book on
advertising, a Dallas advertising agency
called and asked her if she'd care to do
a minute and a half program three momn-
ings a week on WFAA for a client. With-
out ever having been in a radio studio
before, she said yes.

For six months she made her way to
town and back to perform her part —
which amounted to ninety seconds — of
a five-minute program which, through
transcription, she shared with Xavier
Cugat. On Dec. 20, 1938, WFAA called
and asked if she'd be interested in writ-
ing and doing three fifteen-minute pro-
grams a week as a member of the sta-
tion staff. Without giving it a second
thought, she said yes.

Since then, she has been made direc-
tor of women's activities at WFAA, and
her time on the air has increased to six
quarter-hour programs weekly, at 8:15
a.m. daily, Monday through Friday.

Miss Brent, whose programs are con-
cermed with interior decoration, garden-
ing, fashions and handicrafts, clacks out
her scripts at home on a typewriter at all
hours, mostly late at night, so she can
read aloud each line as she types it.
She operates on the theory that, if she
doesn’t wdait until the last minute to do
a script, she won't get it done at all. So
far, the theory has worked, and there's
no reason to think things will be dif-
ferent.

Listeners sometimes write Barbara and
her sponsors as many as four hundred
letters a day, and she tries to read all
of them.
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BARBARA BRENT

Miss Brent, the daughter of a physi-
cian, was born at Dalhart, in the Texas
Panhandle, and it was impressed upon
her from an early age that she was to
be a musician. And you can't say she
didn’t try, what with studying both vio-
in and piano for ten years while in grade
and high schools. The zenith of her
musical career, you might say, was the
time when she was allowed to play in
the high school orchestra — at second
fiddle. This iIndignity was a little too
much for her to swallow, so she stesred
her course in the genera! direction of art.

Through ifour years at the University
of Texas and Southemn Methedist Uni-
versity, where she majored in art and
minored in education, she drank deeply
from the aesthetic cup, to the deiriment
of what some ame wont to call more fun-
damental subjects. To this day, a math-
ematical equation evokes no reaction
whatsoever in her.

This period of instruction met with con-
siderable more success than her study
of music, because, from 1929 to 1932,
she taught art in a Dallas public school,
instituted a lot of reforms and introducing
advanced teaching methods, and earned

her class the distinction of maintaining
the highest average grades among all
city schools in those years. Afterward,
she worked in a florist's shop and, at
different times, moved about from Cali-
fornla to New York, Canada, Kansas Ci-
ty, Chicago, Florida, the Texas Gulf Coast
and just north of the border, down Mex-
ico way.

As for hobbies, Barbara likes to paint
in oils, and especially likes to paint still
life. Several of her paintings have been
on exhibition in Dallas galleries, the most
recent being one titled "Black Cat at
Night.” She also collects records and
articles and trinkets made of coral and
jade, and, as we mentioned, costume
and conversational jewelry.

She has studied the blending of per-
fumes, and owns quite a ccllection of
scents, sometimes mixes her own. She
designs and prints her own greeting cards
for different heoliday seasons in the year,
and designs many of her own clothes,
using gray as the basic color. ‘This is
because, when she was fifteen years old,
her hair turned that color as the result of
a tropical fever she had. Her favorite
recreation is dancing- the ball roem va-
riety.
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DURELLE THE DELOVELY
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DURELLE ALEXANDER

Broadway's tcast is now WBAP's boast.
She was a faverite in New York and
from coast t¢ coast and she liked to sing,
but when she got tired she retired. She
even refused an offer to star in a hit
musical because she wanted to get mar-
ried. The lady with the purpose is
Durelle Alexander, young singer who
emerges from her self-impcsed retire-
ment only once a week to star on a pro-
gram over WBAP on Sunday afternoons:

It used to be the rule that only those
who had worn out their welcome and
their voices retired. With Durelle it was
just the opposite. She was at the height
of her career, and ‘New York's cafe so+
clety was soaringly impressed. But she
knew what she wanted. Here is a ro-
mantic story, and she isn’t the least bit
ashamed of her weakness for lavender
and old lace.

Miss Alexander was born in Green-
ville, Texas, but moved to California soon
after. There she grew up as any other
normal child, even though she lived
within the shadows of Hollywood's bright
lights. School days and amateur theat-
ricals followed, and eventually those
shadows became luminous. Then one
day Durelle was offered a small part
in a Western movie. She and Anne
Shirley were to be sisters, and all seemed
ready for the Alexander star to ascend.
But the part didn’t happen to call for
freckles: if it had. Durelle could have
supplied them, for overnight she had bro-
ken out with measles.

Her theatrical career wasn’t over by
any means. At 8 she made her debut
on the stage as a singer and dancer end
was featured in the Hollywood Junior
Follies. Then Gus Edwards saw her
and signed her for a series of movie
shorts.

When Durelle reached her teens, she
left Callfornia and in Dallas she finished
high school and growing up. Her next
stop on this transcontinental tour to
fame was in New York where she got
a job singing at the Park Central Hotel
with Archie Bleyer’s band. Then while
doing her nighilly flocr chore, Paul
Whiteman heard her. Not only did he
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By WILLIAM JOLESCH

hear her but he signed her to a contract.
The day she was 17 Durelle Alexander
became Paul Whiteman's prima donna.

At that time Whiteman was maestro
in the Kraft Music Hall, and NBC listen+
ers from Portland to Portlend remember
those Thursday night broadcasts by
Ramona, Helen Jepson, the King's Men,
Lou Holtz and the Whiteman orchestra.
They remember Durelle, too, for she was
an important part of each program. That
was in 1935.

In a way Miss Alexander owes a song
of gratitude to Stephen F. Austin, Sam
Houston and the other founding fathers
of Texas. In 1836 they proclaimed the
independence of the Republic, and then
exactly one hundred years later the State
decided to celebrate its Centennial. Fort
Worth called its part of the birthday par-
ty the Frontier Fiesta, ond Paul White-
man was engaged to provide the enter-
tainment at the Casa Manana Revue.
By 1936 Durelle was in her second year
with Mr. P. W., back home in Texas,
almost back home to stay. For during
the festive summer she met Edmund Van
Zandt, Jr, and in 1939 they were mar-
ried.

Just as the huge stage at Casa Ma-
nana did each night, so revolved
Durelle’'s: wheel of fortune. Another
spin, and she was atop Rockefeller Cen-
ter singing in the Rainbow Room with
Al Donahue's orchestra. After wowing
New Yorkers for months with her scin-
tillent personality and lightsome lyrics,
she turned south to Palm Beach and then
again west to Beverly Hills. By this
time she had joined up with Eddy Duchin
as his featured soloist during his per-
sonal appearances and nation-wide
broadcasts, and everytime the name
Duchin appeared on the billboard, the
name Durelle wasn’t far below.

During the last year of her acttve pro-
fessional career, she appeared again in
New York at the Plaza and Waldorf-As-
toria and finished up with a ten-week
tour with Duchin in the East. It was dur-
ing this tour that Variety wrote: ‘‘For
specialties Duchin has Durelle Alexan-
der, who is both swing and sweet. Miss
Alexander is the tee-off clicko.”

Then what some would call opportu-
nity knocked loudly on her dressing
room door. Mary Martin, also a Texas
girl, offered Durelle the part she was
leaving in “Leave It to Me,” the Broad-
way musical hit. Mary was going to
Hollywood and womted someone to fill
her part, which meant mainly someone
who could put over the song, "My heart
Belongs to Daddy.” With her usual cir-
cumspection and ease Durelle turned it
down. Mary may have been shocked
but Durelle knew what she wanted, and
he wasn’t in New York. So she married
the man last September and settled
down on a ranch near Fort Worth
Whiternan billed Durelle Alexander as
the princess of song. Then somebody
said this of her, and it seems to describe
hzr best: “She knows how to swing with
placidity.”

BOB AND ART
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BOB CALEN AND ART ACERS CAUGHT IN
AN OFF-MOMENT BEFORE THE WBAP MIKE

Two of the most picturesque figures
in radio today are Boeb Calen and Art
Acers. They are known io many thou-
sands of WBAP listeners, if their mail
is any criterion, and they are always
addressed as just Bob and Art. That
is the way they want it. They are plain
and wholescme and so are thelr pro-
grams. They play along on mandolin
and guitar, presenting both popular and
cowboy songs, and then Bob tells a tall
tale or two and then there is more music
and that’s all. But it's the type program
that get's into your blood and you can't
do without it, any more than a cowboy
can do without the West.

Bob's name is known wherever cattle-
men gather. He is a familiar figure at
the country's biggest rodeos where his
long suit is fancy roping. For years he
held the world’s championship at it, and
exhibitions took him all over the United
States and even to London and Europe
Keeping up with all the stock shows In
the country occuples much of his time,
and often he is away from Fort Worth
weeks at a ime. But you cam bet on one
thing: he's back in Texas in time for the
Southwestern Fat Stock Show and Rodeo
each spring. He wouldn’t miss it for all
the steers in Cheyenne. And because he
is so well known and symbolizes so much
of the old West, he broadcasts from WBAP
several months before the rodeo begins
to give the people out yonder time to
get to town for the show. This year he
gave away windshield stickers to al'
who wrote in to suggest a name for the
amusement center at the Southwestern
Exposition. The results were gratifying.
He averaged about 1,000 letters a week
and sent stickers to listeners in every
which have been out of the running be-
fore—Maine and Vermont.

During the rest of the yesar Bob and
Art broadcast early in the moming, often
before the sun is up. On these programs
Bob drawls out those tall tales for which
he is famous. This feature is so novsel
that he gets stories by the barrel from
all over. — And so they go, these two
cowboys, Art, the commercial artist and
expert instrumentalist, and Bob, the
stockman and roper and tall taltker. Their
one requirement is the truth. "“The truth,
ond nothing but the truth. So help me
state in the Union with the exception of
two. Which were they? The usual two
. . . but you'd better make it good!”
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THE STORY OF
MARY MARLIN

JANE CRUSINBERRY
Author of Mary Marlin

If the demand for concert singers hadn't
hit a new low in 1934, the Story of Mary
Marlin might never have come into being.
In the fall of that year a gloomy young
woman was bus riding along Chicago's
lake front. She was facing the world
alone, with a daughter to support, and
had no idea about how she was going
to earn a living.

Jane Crusinberry had returned to
America the year before after two suc-
cessful years as an opera singer in France
and ltaly. She found that her friends
were scatiered, that the depression was
in full swing and singers were turning to
other flelds in order to eat. And so she
spent rather a desperate year trying to
adjust herself. Miss Crusinberry ook the
bus ride one morning o ponder ways to
bring in a regular pay check.

“T'll writel said Jane Crusinberry sud-
denly aloud, to the mild surprise of
nearby passengers, and she hopped off
the bus to caich the next one back home.
On the way, she sketched out a synopsis
of the post-marital adventures of two
typical American people. She rented a
typewriter and set to work as soon as she
reached her apartment; The story of
Mary Marlin is the result.

Born Harrlet Jane McConnell in Grand
Rapids, Michigan, Miss Crusinberry was
a talented child who turned her hand to
several different arts. She was soloist
with the Episcopal Cathedral Boys’ Choir
when she was 12. Between soles and
school work the youngster found time to
write a play that stretched somewhere
in the neighborhood of 30 acts and
heaven only knows how many scenes.
The drama was called “The Gatherers
of Flame” and came to a grand climax
when her hero suddenly ended it all by
walking into the Ganges. When she was
15, Jane came to Chicago to audition for
Williaom Beard at the Chicago Conserva-
tory of Music. He accepted her im-
medicately as a pupil and in six months
the youngster was singing professionally.
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Robert Griffin and Annc Seymour as Joe and Mary Marlin In the
NBC Serial “Mary Marlin” heard Monday thru Friday at 2 p.m., CST.

In the years that followed her life was
highlighted by marriage, the birth of a
daughter, six years of study in Europe
and the final return to this country.

Miss Crusinberry sold her radio script
almost as soon as it was out of the type-
writer and the Story of Mary Marlin had
an auspiclous premiere by making its
debut on the author's birthday, October
3, 1934. During its five years on the air
the program has consistently maintained
its rating as one of the mostly popular
dramatic serials, as well as one of the
best known.

Working on the theory that a story
about the married life of two ordinary
people would please listeners who didn'’t
care for too much melodrama and radio
fan who liked romance but not “mush’
Miss Crusinberry built her story around
the lifa of 35-year-old Mary Marlin.

Mary was born and brought up in Cedex
Springs, lowa, where she married her
childhood sweetheart. - The story began
after Mary and her Joe Marlin had been
married for 14 years; when Mary had
begun to show her 35 years and Joe had
found his law office partnership with
David Post all-absorbing. Then Joe fell
in love with his secretary and asked for
a divorce. Alone, unloved, Mary fled
to New Yok rather than face the gossip
of Cedar Springs and the pity of her
triends.

There she met Mme. Henriette, a child-
hood friend who had become the fore-
most beauty specialist in the country.

Through Henriette's influence and ef-
forts, Mary set about recapturing her
youth and beauty. One day, glowing,
alive and charming, looking ten years
younger, Mary was dining in a New York
restaurant when her ex-husband met her
for the first time since their divorce. After
long months they were reconciled and
became the parents of a son, David, who
is now four years old.

Joe was elected senator from lowa and
was sent to Russia on a secret mission.

His plane crashed in the wildemess and
since then no word has been heard either
from or of him, although influential friends
have deteclives tracing the course of a
mysterious white man into the interior
of China. Present episodes are concerned
with the search for Joe, who has lost his
memory, and Mary's adventures.

Mary herself has been appointed to
her husband’s place in the Senate, where
she is carrying on Joe's ideal of “the
great American dream.” She is ardently
supported by Joe's partner, David Post,
who has fallen in love with Mary. Rufus
Kane, labor leader, has also fallen in
love with Mary and he and his mother
are convinced that she will marry him
if he defeats Mary's friend, Frazer Mii-
chell, for the presidency of the United
States.

Frazer’s wife, Bunny, is one of Mary’s
arch-enemies, although she consistently
manages to blind Frazer to her pretty
meannesses and her love for money and
power. Bunny's present campaign to
keep her husband's faith involves a
scheme to adopt a child of the slums, one
"Tootle.”

Two other children are prominent fi-
gures in the current adventures of Mary
Marlin, Timothy, a little blind boy who
was adopted by Henrielte, and young
Bill Adams, son of life-long friends of the
Marlins. Timothy, at present, is living in
the Marlin home.

The title role in the Story of Mary Mar-
lin is played by Anne Seymour, one of
radio’'s leading actresses. A descendant
cf the Davenports, dramatic “royal fam-
ily"” whose theatrical history stretches
bark to 1740, Miss ,Seymour made her
debut when she was 12 years old, taking
part in a banquet scens in Helen Hays'
“To the Ladies.” Her grandparents were
both in the cast. Her first appearance,
which brought her public attention, was
in 1928 when she played in Channing
Pollick’s “Mr. Moneyvenny.” Before the

(Continued on Page 22)
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THEIR INFORMATION PLEASES

WLS in Chicago has its own board of experts for market
One of them. Jim Poole, dean of market
reporters, tells his story in the stock yards’ own language.

broadcasts.

The board of experts on Canada Dry's
radio program presents information on
almost any subject under the sun each
week, but radio listeners in the Mid-
West, especially among farmers, look
forward even more to the dally broad-
casts of a board of experts on WLS, Chi-
cago.

For the information these three experts
broadcast has an actual cash value.
With no contests, no quizes and no
prizes, these broadcasts still mean reatl
dollars and cents to listeners. Who are
these experts? They are F. C. Bisson,
Dave Swanson and Jim Poole, experts
of the grain and livestock markets.

Bisson is the grain market expert for
the Chicago office of the U. S. Depart-
ment of Agriculture. His broadcasts
come direct from that office in the Board
of Trade and are heard at 1:22 p.m.
Mondays through Fridays, with the

F. C. BISSON
rain man with the U. 8. De.

F. C. Bisson,
partment of Agriculture, raln mar-
ket dally for WLS. broadcasting direct from
the Chlcago Board of Trade.

covers the

weekly summary scheduled on WLS «*
12:45 p.m. on Saturdays.

Swanson is mamager of the Chicago
Producers Commission Association, one
of the largest marketing groups at the
Chicago Union Stock Yards. His broad-
cast, covering events from the producer
angle, consists of a review of the week's
activity irr the livestock market and is
heard at 12:52 p.m. Saturdays, imme-
diately following Bisson,

Jim Poole's broadcasts come direct
from the Union Stock Yards. . Poocle
broadcasts twice daily, Monday through
Friday, at 10:45 a.m. and at 12:45 p.m.

Jim has been broadcasting over WLS
ever since the station has been on the
air, and is truly the dean of livestock
reporters. He was the first in the busl-
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ness, after a varled career as farmer,
cowboy, reporter and editor.

Jim grew tired of milking cows on his
home farm up in Michigan, and decided
that if he had to have anything to do
with cattle, he would ride them. So he
went West and rode the range. After

JiM POOLE
Jim Poole, dean of livestock market reporters,
broadcasts over WLS dally from the Chicago

Union Stockyards. He has a language all his
own, chatting about mice, collles, dogs and hat-
racks when he really means lambs and steees.

iwo vears, in 1887, he accompanied a
carload of cattle to the Chicago market
and decided that was the town for him.
He got a job writing about cattle for the
stock yards daily. Scon he became edi-
tor and later started a paper of his own,

When WLS was founded, he was in-
vited to talk livestock news into the mi-
crophone and accepted in a moment.
He has been doing it ever since and
today is practically the voice of the Chi-
cago Livestock Exchange. He adds zest
to his market reports with humor and
chit-chat, entertaining as he informs and
thus has become one of the best known
men in the Corn Belt.

One of the things Jim Poole is best
known for is his vocabulary. To the
uniniticted, it is a meaningless jargon,
but every animal owner in the Middle-
west knows what he is talking about.

Those who don’t know, of course, ex-
pect Jim to talk about cattle, hogs and
sheep — but these words seldom enter
into his WLS broadcasts. He is more
apt to talk about crows, dogs, collies,
snakes, elephants, hippos, horses, mice
sunfish and gamblers.

And what, the reader might well ask,

do these animals have to do with the
stock yards? These are the pet names
that Jim Poole and the stock yards gang
call steers and hogs.

For instance, crows are lambs that do
not respond to feed; dogs, snakes or
bow-wows are inferior cattle eand sheep.
Collies are western lambs fed in Colo-
rado. Elephants and hippos are over-
wolght steers. Horses are long-legged
common cattle and sheep.

Mice are undersized lambs, not rieces-
sarily thin. Sunfish are narrow, thin
chested, common cattle, and gamblers
are steers of uncertain quality or dressed
yield, with a doubtful outcome of beef.

Some of the other terms in Jim Poole's
glossary of stock yards argot follow:
Bangers: cows failing to pass the Bangs

disease test.
Bolognas: dairy type bulls used in sau-
sage filling.

DAVE SWANSON
Dave Swanson, manager of the Chicago Pro-
ducers Commission Association, reviews the live-
stock market activities for the week In his
Saturday morning broadcasts over WLS.

Booster: any salesman.

Bums: light western lambs disowned by
dams and forced to "bum” milk
from other ewes.

Chedaters: feeders with a reputation, who
lose it by marketing less desirable
cattle.

Chicken eaters: thin sows, kept that way
by activity in the bamyard.

Educated lvestock: animals consigned
from agricultural colleges.

Fat rascals: derisive term for thin dairy
cows; also known as “hatracks.”

Feathers; thin, fluffy lambs.

Grass widows: sows that have recently
weaned litters.

Grouch: a buyer.

Snooper: a government man.
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KALTENMEYER’S
KINDERGARTEN
JUST FOR FUN!

By JOHN KEYS

Every youngster — be he 10 or 110 —
likes to go to school when it's “just for
fun” and that in itseli could be reason
enough that Kaltenmevyer’'s Kindergarten
undoubtedly has the biggest enrollment
of any classroom in the country.

For this school, presided over by genial
cld Professor August Kaltenmever, is the
kind of place everyone dreams about
when a kid — where you get A" grades
for accuracy in shooting spitballs; where
everybody, including teacher, agrees
that teacher is a harmless old gaffer,
where it is commonly acknowledged that
the best kind of sense is nonsense.

When Kaltenmeyer's Kindergarten is
called to disorder every Saturday at 5:00
p. m. CST over the NBC-Red network,
“poopils” from the Atlantic to the Pacific
settle back for a good old-fashioned
schoolroom circus — and there's more
circus to it than one might think because
Herr Professor which is Bruce Kamman in
real life, once was a comet tooter atop a
red and gold bandwagon in the Hagen-
beck-Waillace circus parade.

And it's not so many years back to
those days, either. Cr to when Kamman
was traveling the nation’s nickelodeon
circuit and later was a regular member
of Roxy’s Gang. Kamman is the personi-
fication of the youngster who ran away
to play with the circus and then grew up
to look like Santa Claus, all of which is a
mighty good reason why discipline is un-
heard of in Kaltenmeyer’'s Kindergarten.

Kamman got the hunch for his Kinder-
garten while engaged as a director at
NBC back in 1931. Getting the idea for
the program was simple, says Bruce.
Getting other people interested in a show
based on the goings-on in a schoolroom
was quite another matter but finally the
Kamman personality triumphed.

It's difficult to keep on saying “"no” to
a fellow who has twinkling blue eyes
and a good wholesome grin. Kamman
had both and what's more he had a re-
putation for being a prank player and a
fellow like that just couldn‘t be assoclated
with something stodagy.

Actually, the inspiration for the Kal-
tenmeyer character dates back to post-
war days when Kamman as a member
of the American Army of Occupation in
Alsace happened to bump into an old
German professor who was the “livin’
spit” of teday’s radio “profezzor.”

Anyhow, Kamman finally got permis-
sion to try his program on the air and
when the mailmem backed his truck up to
the NBC studios with letters for the Pro-
fessor, there wasn’t any doubt about the
success of this Kindergarten.

At the start, Kamman wrote the scripts
himself but later enlisted Harry Lawrence
to write the continuity. Since that tieup,
the firm of Kamman, Lawrence and Kal-
tenmeyer has become one of the better
established fixtures around NBC.
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KALTENMEYER'S KINDERGARTEN:
(Bruce Kamman) surrounded by atl his “poopils.”
cy Van Schuyler,” Ted Clare, Betty Olson and Cliff Petérson of “The Escorts”; Johnny

Wolf as “lzzy Finkelstein,'” der “Profezzor,” Thor

Here is Profezxzor August Kaltenmeyer
Left to right: Merrill Fuglt as “Per

rleson as “Yohnny Yohnson,” Floyd

Holm another of the Escorts and Cecile Roy as *Dailsy Dean®

On the air, the Professor is a combina-
tion of frantic English-German, beset by
as hair-raising a class of “poopils™ as
ever enlived the nightmares of a serious
pedagogue. Actually the professor’'s
"poopils” are not kids — they're grown-
ups, drawn from the ranks of some of the
best NBC dramatic and vocal talent. In-
terestingly enough, the broadcast is a
prime favorite with these people because
of the opportunities it gives otherwise ser-
ious actors to cut up.

In his microphone role, Kamman hides
behind a patch of false whiskers and
wears his hair "long in der back.” His
trousers sag a bit at the knees and he
tops this off with steel rim spectacles and
a frock coat that drapes the portly Kam-
man form like a burlap sack full of apples.

Percy ‘Van Schuyler appears o the
audience in the guise of a well-scrubbed
mama’s boy, a lad who wears a pair of
velvet pants and a Lord Fauntleroy col-
lar. Off mike, he is Merrill Fugit who
makes a beeline for the nearest diction-
ary when he is handed his script so he
can digest those 75-cent words Percy is
contlnually spouting.

The “charm piece” of the show is Ce-
clle Roy, a lass who glggles her effective
way across the broadcast as Daisy Dean
in a set of long curls. Izzy Finkelstein,
the two pants speclalist of the classroom
turns into Johnnie Wolf, when he's away
from the Kindergarten. Johnnie is another
radic contrast. Most of the time the lad
will be found tooting a hot trumpet in an
NBC orchestra.

Yonny Yohnson, the Swede lad on the
show, is actually a Swede lad —his other
name is Thor Ericson — and in spare
time he's a linotype operator. Complet-
ing the cast are the Escoris and Betty, a
prize NBC novelty song crew that includes
Betty Olson, Cliff Petersen, Ted Clare and
Floyd Holm. The gang doubles in brass
on the script, usually under the names of

Betty Swason, Cliff Hill, Ted Shy and
Floyd Jackson.

The daffines of the show is not due en-
tirely to the script lines. The natures of
the various persons involved are a help.
At rehearsal, Kamman swivels about on
a piano stool. "Yank that gag out of there
and insert a better onel” he yells at Au-
thor Lawrence. Harry shouts back, "Yeah,
I think it's a good one tool” (Harry.it
should be explained here, is just a bit on
the deaf side).

Kamman wrestles with his whiskers
continually — they have a habit of com-
ing unstuck. Ericson wears a celluloid
collar that comes equipped with its own
sound effect — a rasping noise that pops
out every time he wiggles his head or
utters a word. The Escorts line up on one
side of the studio and turn Betty into a
basketball she’'s just under five feet
tall and weighs around 90 pounds while
the Escorts are all six footers. The angelic
countenance of young Mr. Fugit masks
one of the best practical jokers on the lot.

With a crew like that, a session of the
Kindergarten can’t be dull. Any person
who has seen it from the vantage point
of the studio itself will testify to that. All
of the cast members have been working
on the show so long that ad libbing has
become a part of the opus and many is
the time Director Bob White tears his hair
while the “‘poopils” toss the script out the
window and start improvising on some-
thing else.

However, despite all the fun, Kamman
does get over some of his own private
philosephy in these Kindergarten broad-
casts. No one knows better than Bruce
that schooling is a serious affalr, but he
also knows that education without the
leavening influence of laughter is a one-
sided picture of gloom. Life in general,
Kamman believes, is a lot like school.
It has to have a funny side to give it liv-
cbleness and inspiration.
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THE
ROMANCE
OF
HELEN
TRENT

Starring Virginia Clark as
“Helen Trent” in Colum-
bia’s popular day - time
serial heard Monday thru
Friday at 11:30 A.M. Cen-
tral Standard time.

Top left — Virginia Clark, one
of the most successfui and
popular leading ladies in ra-
dio shows her winning smile.
Top rlght — Marie Nelson
who plays the part of *Aunt
Agatha' (Blair Walliser in
control room) Virginia Clark
and Cleveland Towne as
“Peter Sinclair”’. Lower left
= Virginia and her leading
man “Chris Wilson" played
by Carlton KaDell. Lower
right — Virginia with her
Champlon Blue Merle Collie
at her country home.

Not many weeks from now, "“The Ro-
mance of Helen Trent” will begin its
8th consecutive year on the air, over
CBS, which definitely puts it in the rec-
ord-breaking class among radio shows.
Moreover, the same leading lady, Vir-
ginia Clark, has played the part of "Hel-
en” for all of those years, and the same
character woman, Marie Nelson, has
played the part of "Aunt Agatha.” The
show has had but one director—Blair
Walliser,

Virginia Clark is a young lady whose
charm and beauty send interviewers
scurrying to the dictionary in search of
new words meaning 'lovely.” As much
fun as it is to talk with Virginia, it's not
without danger, for her melting glance
may set a biographer to wallowing in
trite phrases which would certainly ruin
his reputation as a writer.

The fact that Virginia has been able
to project this singular charm over the
microphone, combined with her indis-
putable skill as a dramatic actress, has
made her one of the most sccessful
and popular leading ‘ladies in radio
today

Everyone exclaims over the distinct
honor Virginia enjoys as leading lady
of a record-breaking air show, but Vir-
ginia. She is very modest about it end
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just a little surprised. She always knew
she could act and she has never stopped
endeavoring to improve herself in her
profession, and yet she has never lost
the element of thrill and surprise which
radio success has brought her.

Born in Peoriq, Illinois, Virginia moved
to Litile Rock, Arkansas, when she was
three. She grew up in the quiet little
Grammar

town, attending Rightsell

School, Lockhart's Private School, and
every Sunday, the First Methodist
Church.

Virginia was known as the “pret-
tiest girl in town.” She was a talented
pianist, a fine singer, and was always
leading lady in her class plays. One of
the favorite musical trio's of the town
was composed of Virginia, and two of
her classmates, Dick Powell and James
Melton, all of them unknown at the
time.

High school days came to an end and
Virginia entered the University of Ala-
bama. For some time, she had had one
desire roosting in the back of her mind
—and that was to become a famous
radio actress. So she magjored in dra-
matics at the University.

Finally her interest in radio became
so intense, that she left the University

after a year end came to Chicago. She
enrolled with the Chicago School of Ex-
pression and studied  there for three
vears. Then the real test of her courage
began. She learned what it was to pound
the pavements day after day, seeking
auditions, interviewing directors, and
visiting egencies. Finally she was al-
lowed to work at a small Chicago sta-
tion with pay. After several months,
Virginia was put on the payroll at the
magnificent salary of $15.00 a week.

Along about this time, a radio mag-
azine held a contest seeking the most
representative and popular radio act-
ress at local Chicago stations. Virginia's
picture was entered and she won the
contest. As a result of this publicity, she
was aquditioned among 77 other entrants
for the part of "Helen Trent” emd was
awarded the coveted role,

During Virginia's career as a radio
star, offers have come many times from
both stage and screen. In fact she went
so far once as to have a screen test
which turned out most successfully, but
she reconsidered amd decided to stick
to radio.

Virginia and her husband live on a
charming suburban estate, They have
flowers, orchards, horses, dogs—all the
requisites of graceful living.

Centinued on Page 17
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CAMERA CARAVAN

1. Orchestra Director Jacques Renard's (left) music, obwimsly does not appeal to Joe Penner
(right), as it does the audience of Joe's TIP le SHOW. 2. Donna Dae, petite vocalist with
Fred Waring’'s orchestra, is heard on Pleasure Time #iuw:. 3. George Jessel, heard as the
titular star of George Jessel's Celebrity Program, celebratut his first anniversary of that show on
March 15. 4. Bonnie (Oh, Johnnie, Oh) Baker fpaturetl mnger with Orrin Tucker’s orchestra
is heard on “Your Hit Parade’ program over CB§ Saturtays at 8:00 P.M. CST. 5. Kay Kyses,
the Professor of Kay Kyser's College of Muslcal_‘.nowleﬂw. arparen!ly is stopped by question
azsked by his singer, Virginia Simms. 6. Elizabeth Wrasgo, ingenue actress heard in Pepper
Young‘s Family over NBC, sports a new Easter Bonnét. 7. Diana Barrymore, tifth generation
of the theater's ““Royal Family”, is now heard in the roix off Mona Sheldon on Big Sister serial.
8. Irene Rich, star of Welch drama series, heard wwamx NBC every Sunday at 8:30 CST.
9. Barbara Luddy. versatile dramatic actress, heard in itiw {eminine lead of the ‘'First Nighter”
plays. Broadcast over CBS Fridays at 8:30 P.M. CST. 10 Charles Boyer, star of ‘'Hollywood

Playhouse,” heard Wednesdays over NBC at 7 P.M. 11. Mary {My Heart Belongs To

Daddy) Martin, the little Texan singer, captures the heuaiss of radio listeners as a headliner on
‘Good News for 1940 show. 12. James Cagney, two fisted screen star, startled critics with
his brilliant performance as the deaf, dumb, blind ant! limbless ex-soldier in Arch Oboler's
adaptation of ““Johnny Got His Gun'’ on March 9. 13. lkowly Paulette Goddard, who headlined
the Silver Theatre on March 17, scored a hit with her pestormance of the play “The Women."

14. Talented Ken Murray, wowing Texaco Star Theater audiences as

omedian M.C., takes up
‘Jitter-Buggin’’. Easy lessons on easy terms.




Conrad Nagel, film actor, Is featured on the
“Sliver Theater” program n the roles of nar
rator, producer and directer. These broad-
casts are heard over the Celumbia network
Sundays from 5:00 to 5:30 p.m. CST.

Let us suppose, just for the sake of
supposing, that a law were passed
making it compulsory for all the work
that goes into the prepartion and pre-
sentation of a radio broadcast to be
confined to the length of time that the
program is actually on the air.

We'll use the “Silver Theater,” dram-
atic half-hour heard over CBS each Sun-
day, as a typical example in our zany
hypothesis. Ond let's see just how we'd
apportion our time in order to squeeze
all of the details relative to present-
ing our weekly dramtic offeririg into our
allotted thirty minutes.

First of all, we've got to have a story
and a guest star. So while Therese
Lewis, of the advertising agency's story
department is reading over possible
manuscripts and magazine stories in
search of a suitable vehicle, Joe Stauffer,
the agency’s talent buyer is interview-
ing stars’ representatives in an effort
to sign up a headliner for the coming
Sunday’s drama. All of this usually
takes the better part of two working
days, if all goes well. But since we have
only a half-hour in which to accomplish
everything, we'll have to buy our story
and put our star under contract within
the space of eight minutes.

Now, suppose once more-—this time,
that we have a commitment from Paul-
ette Goddard (who actually appeared
on "Silver Theater” Sunday, March 24).
With asynopsis of the suggested story in
hand, Director Conrad Nagel will drive
out to her Beverly Hills home for a story
conference. He'd usually allow a full
afterncon for getting the story approved
by the star and into the hands of the
adapter—either True Boardman or John
Halloran (they alternate so that one
works one week, and one the next).

But on our schedule we can't allow
more than a minute and half for this
conference, so we’ll just hope that Nagel
doesn’t get «a ticket for speeding on the
way home from Paulette's.

After two days of steady writing, our
adapter brings in the first draft of the
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script, ready to be typed and mimeo-
graphed for first rehearsal, But in our
hypothetical equation, with a 30-min-
ute common denominator, the adapter
will have to complete his task in eight
minutes,

Now let's see. We've already consmed
seventeen and a half of our allotted 30
minutes, and we haven’t even quditioned
a leading man for Miss Goddard, hired a
supporting cast, or held a rehearsal.

By the time we've heard a dozen or
so leading men read a scene or two
with Miss Goddard, and she has selec-
ted one, two hours and forty minutes
are gone. We'll do it in @ minute amd
twenty seconds.

By now, the supporting cast is assem-
bled in the studio, ready to read through
the script for the first time. But first
the cast members are introduced to
Miss Goddard, who will probably dis-
cover someone among them that she
knew ‘way back when, and a half hour
flies by before a line is read over mike.

Clark Gable, when he appeared on
the program, ran into True Boardman,
with whom he'd once played in stock.
Loretta Young had to compare opera-
tion notes with her leading man. And
Geraldine Fitzgerald got into a conver-
station about English vs. American lit-
tle theaters.

But we'll have to cut Paulette short
after fifteen seconds and get on with
rehearsal. Although Nagel likes to allow
three hours for this first reading and
subsequent discussion of lines, we'll
have to telescope it into ninety seconds.
Gee, maybe we should have hired Ar-
lene Harris for a leading lady.

Meanwhile a copy of the script has
been sent over to Maestro Felix Mills,
who habitually spends six to eight hours
scoring the drama pnd working out
musical backdrops and bridges between
scenes. This week, we’'ll allow Felix
three minutes to do his job.

And announcer Dick Joy, who usually
spends ten minutes timing and rehears-
ing his commercial announcements, will
have to telescope it into ninety seconds,
(Hope the sponsor doesn‘t mind.)

The cutting and rewrite session that
follows first rehearsal usually takes from
four hours on up. Every line that didn‘t
read smoothly, or that seemed extrane-
ous during rehearsal has to be rewrit-
ten or left out. We'll spend two minutes
on this chore. Hey, look at this stop-
watch. We have only four minutes twen-
ty seconds of our half hour left. Holy
smoke, how time fliesl

Without further delay, we'll cue the
music and sound effects to the revised
script and run through a dress rehearsal
with full cast—all in one minute. Then
we'll listen to the recorded play-back of
the rehearsal, so Paulette and the rest
of the cast can hear how they sounded
and correct any flaws in their perform-
ances. That'll consume cnother precious
fiteen seconds.

Before we do our final cutting and
revising, we’ll take time out for Miss

Goddard and the cast to play with the
sound effect equipment (William Powell
spent the better part of an hour playing
with an electric train that was used for
a sound effect on his broadcast), knit
a sweater, or get a bite to eat at the
studio commissary. But today we can't
spare more than ten seconds, so we'll
just trust to luck thet no one gets in-
digestion.
After consuming another minute and
a half of our dwindling allotted time on
final script revisions, we'll rush back in-
to the studio for a final cast rehearsal,
pausing on the way in for Paulette to
sign autographs for her fans, who are
bunched around the door. And she'd
better abbreviate her name, for we can't
spare more than five seconds.
Meanwhile, the orchestra under Mill's
baton has just finished rehearsing the
musical portion of the program. Ordinar-
ily they'd spend about an hour and
twenty minutes doing it. We've allowed
them only forty seconds this week.
And now, with the entire company
on stage—star,cast, sound department,
and orchestra—we’'ll run through one
final dress rehearsal ,after which Miss
Goddard will retire to her dressing
room to groom herself for the actual
performance. When she retums to the
stage, she'll be notified of any last-min-
ute cuts and revisions. Goshl That con-
sumed another forty-seven seconds.
Oh, well We still have thirty-three
seconds remdining before our hypothet-
ical thirty minutes are up, and the script
only runs thirty seconds, so we're all
right. “Mr. Nagel, are you ready to

who

Joan Benneit and Loretta Young, Screen Stars
frequently appear on ’‘Silver Theatrs.”’

greet our studio audience and introduce
our star, Paulette Goddard? Finel We'll
give you three seconds to do it."”

Well, now twenty-nine minutes and
thirty seconds of our half hour are gone
and we're ready to begin our broadcast.

“"Engineer