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SWEET SEPTEMBER MORN 

THERE is dew on the grass. In the air there 
is the crisp chill of early autumn. High and 
clear the bell tells us "It's eight o'clock." 

September and back to school. 
Education is a great thing. It probably is the 

greatest reason why this country is in a happier 
state than some of the brow -beaten lands of the 
Old World. "Education alone," said Horace Mann, 
"can conduct us to that enjoyment which is, at 
once, best in quality and infinite in quantity." 

Within the past fifteen years, radio -one of 
man's youngest and mightiest servants -has 
stepped forward to the side of education. 

The printing press required the ability to read, 
the school the ability to attend it in working 
hours, even the correspondence course lacks the 
advantage of the human element. The only me- 
dium yet discovered by man to cut through il- 
literacy is radio. 

GERMANY MARCHES ON RUSSIA. 
A man does not have to read to hear the footsteps 
of history. 

Here is the most intriguing instrument in adult -or as some prefer to call it- continued educa- 
tion. Listeners approach it to chuckle at their 
favorite comedian. They remain to learn and 
grow. 

The United States Office of Education goes on 
the air and brings to millions the wonders of the 
Smithsonian Institution. The Department of 

Commerce tells the brave and exciting story of 
American industry, with its infinite color and va- 
riety. 

Right into the classroom go many broadcasts 
-everything from how to brush the lower teeth 
to demonstrations in music appreciation. Bach 
and Mozart and Beethoven and Wagner step from 
the loudspeaker clad in a glory undreamed of in 
their day. 

The three is can be, have been, and are being 
taught by radio. Last winter when the grim 
shadow of infantile paralysis stalked through a 
great city, all schools were closed to check its 
spread. Yet thousands of children went to school 
each day in their own homes. Radio brought their 
lessons to them. Radio can ! A recent survey 
tells us that 63.6 per cent of the families in the 
United States have wireless in their homes. 

A number of great universities now have their 
own broadcasting units. There are programs no 
end for the student in class, for the student after 
school is out, and for the older people who are 
interested. The variety of offerings is nothing 
short of amazing. 

One school presents the latest Paris musical 
success in flawless French. Another school actu- 
ally puts on drawing lessons over the air. 

Radio, the handmaid of learning stands ready 
to serve education, the guide to "that enjoyment 
which is, at once, best in quality and infinite in 
quantity." 
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ONCE 

O YOU want me to talk, eh ? ?? 
Well, I suppose the time has 

come for me to step forward and 
tell all. How would it be if I 

took a chance at interviewing "Baby 
Snooks" myself? If I play my cards 
right I may be able to get the real 
inside information out of her. 

BRICE- Snooks, take the stand. 
SNOOKS -Why? 
BRICE- Because. That's why, and 

don't ask any more questions. I'm 
here to find out where you came from, 
so let's get started. Where were you 
born? 

SNOOKS -Who? 
BRICE -You ! 

SNOOKS -Oh ... I was borned in 
New York City. 

BRICE- That's fine, Snooks. Now, 
when were you born? 

SNOOKS -I was borned in New 
York City. 

BRICE -I know where you were 
born . . . but when . . . how old are 
you? 

gm,62,04,1 
HECKLES MAMMA 

By FANNY BRICE 

SNOOKS- Forty -one. 
BRICE- That's absurd. You're 

only a little girl. How could you be 
forty -one? 

SNOOKS -Well . . . I was four 
years old when I started on "Good 
News of 1938" and I was on the pro- 
gram for one year. Four and one 
are forty -one, aren't they? 

BRICE -What about when you 
were in the Ziegfeld "Follies "? 

SNOOKS -I don't remember that. 
BRICE -Why, Snooks, you know 

perfectly well that you were in the 
Follies on Broadway and that you 
were in the Ziegfeld "Follies of the 
Air," too. 

SNOOKS -If you know so much 
about me why are you asking me all 
these silly questions. 

BRICE -Don't talk back now, 
Snooks. All I'm trying to do is find 
out where you came from. Now 
Snooks, are you sure you don't re- 
member New York City? 

SNOOKS -Oh yes, I remember 
New York City. 

BRICE -But you just told me that 
you didn't remember anything about 
being in the "Follies" there. 

SNOOKS -I did? 
BRICE -Yes! You did! 
SNOOKS -O000hhhh ! 

BRICE -Well, I can see I'm not 
getting very far talking to you. 

SNOOKS -Where are we going? 
BRICE -At this rate, no place. 

Look closely now, my sweet moppet, 
I have a limited amount of time. 
Please tell me how you happened to 
get started? 

SNOOKS -I was playing in the 
back yard having a swell time and 

"Whatcha doin', Da -a -a- 
ddy?" is the most famous 
question of the most fa- 
mous little girl in the world 
-Baby Snooks. 

Fanny Brice was a bright spot in the week 
all last season in the "Good News" broad- 
cast on Thursday nights. The program re- 
turns to the air September I. 

you dragged me into the house and 
started asking me all these questions. 
That's how I got started. 

BRICE -I don't mean right now, I 
mean how did you begin? 

SNOOKS -How did you get start- 
ed? 

BRICE -In burlesque and vaude- 
ville . . . wait a minute, I'm asking 
the questions. 

SNOOKS -Who are your mother 
and father? 

BRICE- Snooks, be still! 
SNOOKS -Who are you? 
BRICE -Help! Help! 
SNOOKS -What's the matter, Fan- 

ny, can't you take it? 
BRICE -I can take it all right, but 

not from you. Is it fair for you to 
make a fool of me? Listen, I made 
you up out of my own mind at a 
party, years ago. You were nothing 
but an idea for some fun with my 
friends. Now you threaten my sanity. 
I give up. 

SNOOKS -You'd better be nice to 
me or I won't come back on "Good 
News of 1939" when it returns to the 
air September 1 over NBC's Red Net- 
work on Thursday nights. 

BRICE -Oh yeah? 
SNOOKS -Waaaaaah! Daddy! 

(Curtain) 
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RURAL RADIO for September 
HE SOLD himself to Texas and 

now he is bent on selling Texas 
to the nation. 

That is W. Lee O'Daniel. the 
most amazing politician in recent 
American history, an almost unknown 
radio performer of a few years ago 
who rose to national fame this past 
month in winning the Democratic 
nomination for governor of the larg- 
est state in the Union. That nomina- 
tion means certain election. 

The governor -to -be is probably the 
least surprised of anyone that his 
campaign was so sensationally suc- 
cessful as to win over 11 other candi- 
dates by sufficient majority as to re- 
quire no run -off vote. 

When Fort Worth's Radio Station 
WBAP (where potentialities of O'- 
Daniel were first recognized) placed 
a microphone in the O'Daniel home to 
present the nominee to the people of 
Texas on election night, the success- 
ful candidate said in a happy, but 
calm voice: 

"I am most grateful, but not great- 
ly surprised. For I had two great 
allies to whom I owe my success. My 
wife, who sits beside me, and the 
radio." 

A radio receiving set was also at 
O'Daniel's side, with WBAP election 
returns telling the story that sur- 
prised Texas politicians, amazed the 
nation, and made the O'Daniel family 
supremely happy. 

To Radio -Accidentally 
It was quite accidental that W. 

Lee O'Daniel ever got on the air. 
Executive of a flour concern, he was 
interested in the radio program that 
company had over Radio Station 
WBAP and was oftentimes in the 
studio to help supervise the broadcast 
and write the commercial announce- 
ments. 

As sometimes happens in a radio 
station where programs start and end 
on the split second, an emergency de- 
layed the regular announcer for the 
program, but nothing delayed the 
clock on the wall. 

There it was time to go on the air 
with the program, yet no one to an- 
nounce it. Quite calmly, W. Lee O'- 
Daniel stepped into the breach, acted 
as master of ceremonies for that par- 
ticular program, told about the musi- 
cal numbers, the flour to be sold, and 
interspersed a few humorous and 
philosophical remarks of his own. 

His personality caught on immedi- 
ately. Letters poured into WBAP 
and to the flour company, asking that 
the personable voice be presented 
again on the program. 

No one could turn down such a 
mandate. So W. Lee O'Daniel start- 
ed his radio career. That was in 
1932, and for six years he continued 
to grow in fame and popularity in 
Texas through his WBAP broadcasts 
because of his own personality and 
the music of his hill -billy band. 

ACCIDENTALLY INTO POLITICS 

-ALMOST 
It was almost accidental that 

O'Daniel got into politics. 
The campaigns for governor had 

started weeks before and ten men 
had already entered. One morning 
on his broadcast over WRAP, 
O'Daniel mused that he might like 
to be governor, talked over some 
of the things he would put in his 
platform and asked his listeners 
what they thought of it. 

There came back an astounding 
reply- 54,900 letters poured into 
the radio station to O'Daniel ask- 
ing that he run for governor. 

That was another mandate that 
could not be denied. O'Daniel felt he 
owed it to the people he had talked 
to for six years over the radio to ful- 
fill their faith in him by entering the 
realm of politics. 

Then O'Daniel would mount his 
sound truck, without introduction, as- 
sail the "professional politicians" and 
promise Texas radio Fireside Talks 
when he was elected.. 

When the shouting died Daughter 
Mollie passed a barrel around bearing 
the sign, "Flour, not pork," and took 
up a collection to pay expenses of the 
camliaign. 

There is no record of just how 
much in collections were taken up in 
this way, but it is believed the cam- 
paign was largely financed by contri- 
butions from those thousands who 
came to hear and pledged to vote for 
the Texan hill -billy band leader. 

This is surely in contrast to the 
usual campaign methods that have 
become so in -bred in the American 
political system, where the incumbents 
invariably "shake down" the office- 
holders for part of their salaries in 
order to stay in office and enable the 
office- holders to keep their jobs. Then, 
as O'Daniel pointed out, those seeking 
office are oftentimes financed in the 
campaign stages by "outside sources" 

ELECTS 

A TEXAS 
By ELBERT HALING 

This he did to the amusement of 
many politicians and to the complete 
indifference of most of the news- 
papers, who hardly recorded the event. 

But when he took to the road and 
started his campaign, they had to take 
notice. For on the first stop in June, 
15,000 frenzied radio fans in Waco, 
Texas, turned out to hear him -stayed 
to cheer him -pledged to vote for him. 

Sings "Smile" Song 

WBAP and Texas Quality Network 
microphones followed him at almost 
every stop and his talks averaged five 
weekly. The WBAP technical staff 
made several pickups from as far dis- 
tant as 300 miles. 

He walked through the crowds, hat- 
less, coatless and with his shirt un- 
buttoned. Hillbilly Four was writ- 
ten on his back. His Hillbillies, Texas 
Songbird, Patty Boy, Texas Rose, 
Ezra, Klondike and Horace, would 
open the proceedings with "My Mil- 
lion Dollar Smile," an O'Daniel corn - 
position. 

[4] 

who expect their own interests to be 
taken care of, once the candidate suc- 
ceeds to office. 

W. Lee O'Daniel got into the politi- 
cal fight of Texas, he said, because 
so many radio friends had asked him 
to, had petitioned that he bring a new 
order of events to the political scene. 
So, he started out by allowing the peo- 
ple to finance his campaign, that he 
might "go into office with no strings 
attached." 

With O'Daniel's vote total 46 per 
cent ahead of his other 11 rivals in the 
gubernatorial nomination, WBAP in- 
stalled a microphone in the O'Daniel 
home at Fort Worth on the evening 
of Election Day and the audience 
heard their governor -to -be introduce 
his wife, Merle, as the "reason for my 
success -that and radio!" 

W. Lee O'Daniel is a cherub -faced 
man who looks much younger than 
his 46 years. He first saw light of 
day in Ohio, was raised on a Kansas 
ranch and finished high school and 
business college in Arlington, Kansas. 
A paper route and waiter's job put 
him through business college. 
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Began in Kansas Mill 
His first real job was as a $10 -a- 

week stenographer for a flour mill in 
Anthony, Kansas. He journeyed from 
Kansas to New Orleans and thence to 
Fort Worth in 1925 as sales manager 
for Burrus Mill and Elevator Com- 
pany, sponsor for WBAP's Lightcrust 
Doughboys. By 1928 he became gen- 
eral manager of Burrus Mills, and in 
1933 was president of the Fort Worth 
Chamber of Commerce. 

It was W. Lee O'Daniel and his 
Doughboys until he split with Burrus 
in 1934, bought an interest in General 
Mills at Wichita Falls and began pre- 
senting his own brand of flour -the 
Hillbilly. 

W. Lee O'Daniel was pre -eminently 
successful in this new endeavor. 

So popular was he on the air that 
people all over the state would go to 
their dealers and ask for the "Lee O'- 
Daniel flour," or as most said, the 
"Hillbilly Flour." That was the main 
reason he named it "Hillbilly Flour." 

Papa isn't the only O'Daniel in the limelight. His two handsome 

sons -Mike, left, and Pat, right- received almost as much fan mail as 

their father. Among the congratulatory messages were several movie 

offers and proposals of marriage but Pat and Mike have declined them 

all in favor of college. Their sister, Molly, after another high school 

semester will enter the university to take journalism. 

Since the customer is always right 
and customers everywhere beseiged 
their merchants to get them "Hillbilly 
Flour," the new enterprise had no 
difficulty on the distribution end. 

The business prospered to the point 
that W. Lee O'Daniel became one of 
the big business men of the largest 
state in the Union -a long jump from 
a youngster who started out as stenog- 
rapher in a flour mill of Kansas for 
a 10- dollar -a -week salary. 

Speaking immediately after his 
nomination as Texas governor he 
stated: "I owe a great part of my 
success in my flour business and in 
my campaign for Texas Governor to 
Station WBAP and to my friends in 
the rural areas as well as in Texas' 
metropolitan centers." 

Immediately after news of his vic- 
tory was flashed to the nation, tele- 
grams came pouring into Fort 
Worth and the soon -to -be governor. 
They came from all parts of the 
world, and they contained, in addition 
to congratulatory messages, about as 
many different propositions as one 
can imagine. 

[5] 

W. Lee O'Daniel could have made a 
fortune by accepting just a few -his 
family could have capitalized on their 
fame in the movies, on the stage, in 
countless different ways. 

But practically every offer was 
turned down. 

W. Lee O'Daniel did go on the air, 
but not for commercial purposes. He 
had already sold himself to the people 
of Texas in such a way as to become 
governor. Now, when he went on the 
air, addressing people outside of 
Texas, he did not pause to talk of 
himself, his political aspirations or 
his plans for the future. 

However, being a natural born 
salesman, he did do a whale of a job 
in selling one thing -the thing he 
says is nearest his heart -Texas. 

He talked and he sang about Texas 
so convincingly that a new career ap- 
pears to be opening for him already. 

The flour salesman who made a 
fortune, then sold himself to the peo- 
ple as their governor, bids fair now 
to become the super -salesman of the 
beauties of the Lone Star state to the 
nation at large. 
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There's wealth in the soy bean and nobody 

knows it better than William Riegel of To- 
lono, Illinois. He sifts through a few hand- 
fuls of his riches. 

TAKE TO THE MICROPHONE 1 

Paul Fisher of Carmel, Indiana, is proud 
of this pig -as who wouldn't be? Recently 
he was heard on the "Firestone Voice of the 
Farm." 

DOES a champion farmer make a 
champion broadcaster? There 
is none better, if we judge by 
the big noonday audiences of 

the "Firestone Voice of the Farm," a 
coast -to -coast program that went on 
the air the first time early this spring. 
Immediate success forced an exten- 
sion of the schedules to include a fall 
and winter series which has already 
started. 

Continuing along the same lines as 
the first series, each broadcast fea- 
tures as guest star a farmer who has 
gained widespread fame for his spe- 
cialty. These champion farmers are 
interviewed by Everett Mitchell, na- 
tionally known farm commentator. 
And according to Mitchell, some of 
the unusual angles to these success 
stories are amazing. 

By GILBERT DEAN 

The rural radio stars include Sarah 
Ann and John Tolan, sister and 
brother, who are champion Aberdeen - 
Angus breeders ; Harry L. Chadwick, 
potato champion; fourteen -year -old 
Adolph Pirani, champion cotton grow- 
er, and dozens of others. 

Fans Write In 

But it took Asa Gresham of Smyr- 
na, Tennessee, and his success with 
lespedeza to prove that millions of 
farm homes were regular Voice of the 
Farm listeners. Gresham's story on 
the newer variety of this legume in- 
terested Everett Mitchell so much that 
he wanted some for his old farm in 
Illinois, and aroused radio fans all 
over the nation to write in for free 
copies of the interview. 

Gresham's broadcast was a typical 
one. His listeners heard the facts 
that lespedeza will grow almost any- 
where in the United States, that only 
twenty -five to thirty pounds of seed 
are needed per acre, that it will grow 
on poor or acid soil where other le- 
gumes will not even make a stand, 
that it yields 500 pounds of seed to 
the acre -plus a store of other de- 
tailed information. If the ideas in 
this one broadcast make money for 
only a fraction of the farmers who 
heard it, then the broadcast will be 
more than worth the great care it re- 
quires in preparation. And the copies 
of the broadcasts which went to the 
inquiring listeners recorded all these 
facts in black and white to save for 
next year's planting season. 

These free copies of radio continui- 
ties are offered to all listeners in every 
broadcast. While their main purpose 
is to spread the secrets behind these 
farm success stories, they are also a 
valuable census revealing the demands 

[b] 

of rural radio listeners. They prove 
that farmers all over the country are 
on the alert for any information that 
will help them farm more produc- 
tively. 

Senator on Barns 

The farmers who wrote in about 
the broadcasts helped to build into the 
second series an appeal even wider 
than the first. In one broadcast of 
the second group, C. P. Miller tells 
how he makes $5 an hour by farm 
accounting. In another, Arthur H. 
Sagendorf tells of his daily success 
and some time later, Senator Andrew 
J. Sordoni talks about the new ideas 
in barn construction, particularly the 
one -story barn. 

The public reception of the "Voice 
of the Farm" is an endorsement not 
only of the type of talent, but also 
of the individual farmers who were 
picked for interviews. Months were 
spent searching out the truly great 
farm leaders of the nation, and then 
sifting out those whose success 
secrets can be put to actual use on 
thousands of farms. On top of that 
came the job of choosing just the 
right stations, the ones that were 
easiest for farmers to tune in, and 
then buying the best period between 
11:30 A.M., and 1.00 P.M. This time 
selection made the program available 
to the greatest possible number of 
farmers, regardless of what special- 
ized type of farm work might cut into 
their early morning or their evening 
hours. 

All the stations on the hook -up car- 
ry the "Voice of the Farm" twice a 
week, either Tuesday and Thursday 
or Wednesday and Friday. And there 
are eighty -three stations in all, so the 
entire farm population of the United 
States is within easy listening dis- 
tance of the broadcasts. 
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IF HE HAD A Mai62-K 
RE WOULD STILL 

By TOM FIZDALE 

IF JOE EMERSON, soloist on the 
nationally beloved program of 
sacred music, "Hymns of All 
Churches," had a million dollars, 

he'd be doing just what he is now - 
singing hymns. 

The reason he's so sure of this is 
that he once did have a million dol- 
lars, but he didn't let the pressure of 
big business turn his attention away 
from singing. 

It was back before the chaotic days 
of the stock market crash that Emer- 
son's financial rating jumped to seven 
figures. A partner of the late Tex 
Rickard in the real estate business, 
he rode to riches in the Florida real 
estate boom. Almost before he real- 
ized it, he had amassed a fortune. In 
addition to his more than a million 
dollars, he had three limousines, two 
airplanes and a $175,000 mansion. 

He still found time, however, to 
sing hymns in churches, concert halls, 
and before friends and club gather- 
ings. When, almost as quickly as he 
had made it, his fortune was swept 
away, he decided to become a full -time 
hymn singer. Radio appealed to him 
-and he appealed to radio fans. So 
much so, that in no time at all he was 
singing on network broadcasts. And 
today he's known throughout the land 
as the baritone soloist on "Hymns of 
All Churches." 

No Creed Slighted 
The title, "Hymns of All Churches," 

is literally true. Emerson and his 
choir sing the hymns of all the great 
religious faiths -Protestant, Jewish, 
and Catholic, as well as Negro spirit- 
uals. Such a presentation calls for 
great tact, as well as sincerity and 
reverence. No creed is given pre- 
dominance over another. None is 
slighted or ignored. The finest in- 
spirational music of each is chosen, 
that listeners may hear the hymns 
they know and love, and the hymns 
that people of other faiths know and 
love. 

The spirit of the program is one of 
tolerance and good will. The spon- 
sors, General Mills, Inc., are careful 

Joe Emerson, seated at the piano, bari- 
tone soloist of "Hymns of All Churches," 
leads his choir in one of the hundreds of 
pieces of sacred music he has collected. 
Fred Jacky, choral director, at right, beats 
time. 

to avoid anything that savors of 
preaching. The only directly religious 
thought, other than the words of the 
hymns themselves, is that of common 
brotherhood among all sincere follow- 
ers of every creed. Four hymns are 
sung on each broadcast, the first com- 
mercially sponsored broadcast of 
hymns in radio's history. 

Emerson first put the "Hymns of 
All Churches" program on the air in 
1934 over Station WLW, Cincinnati, 
Ohio. The response was immediate. 
Letters poured in from housewives, 
business men, shut -ins, school chil- 
dren. Clergymen of practically every 
religious creed responded by the thou- 
sands to Emerson's letter telling them 
about the program and asking their 
assistance in calling it to the atten- 
tion of their congregations. They 
were enthusiastic in their endorse- 
ment of the idea, and in many cases 
offered invaluable practical help and 
advice in the selection of the best 
hymns of their own faiths. 

Program in Fifth Year 
Within a year, the program was a 

feature of twelve key stations 
throughout the country. In June, 
1936, it became part of the Gold 

[ 7 

Medal Hour on the Columbia Broad- 
casting System, adding thirty addi- 
tional stations. Early this summer, 
it broadened its scope through the 
National Broadcasting Company -and 
on May 30, celebrated its fifth year 
of uninterrupted broadcasting. 

Emerson, who has been singing 
hymns since he was eleven years old, 
began his musical career singing in 
a choir while he was still in college. 
In addition to his many concerts, he 
has appeared as soloist in churches 
and synagogues of New York, Chi- 
cago and Miami ; at evangelistic meet- 
ings with Billy Sunday and other 
revivalists, and on chautauqua cir- 
cuits in the Middle West and South- 
west. He sings the music of every 
faith with reverence and humility, 
and, above all, with sincerity. His is 
the rare combination of conscientious 
musicianship and an ability to enter 
into the spirit of a dignified Latin 
chant, a Negro spiritual of childlike 
simplicity, a noble psalm first sung 
in the temples of Jerusalem, a hymn 
of praise brought to this country from 
England, the rousing melody of an 
old Gospel song. 

Emerson is assisted by the choir of 
trained voices which has been with 
him for the last two years. The choir 
and the instrumental group are under 
the direction of Fred Jacky, a fine 
musician and for nine years an im- 
portant member of the Cincinnati 
Symphony Orchestra. 

How Hymn Was Written 
"An outstanding feature of the 

"Hymns of All Churches" program is 
the way in which Joe Emerson intro- 
duces each hymn before it is sung, 
telling how it came to be written, or 
relating an interesting story about its 
author or composer. The material for 
these introductions has been gathered 
from years of research into old rec- 
ords, and from information sent in by 
listeners and historians interested in 
the program. 

Just the other day, Emerson ap- 
pealed to listeners for information 
concerning the hymn "The Lily of the 
Valley." The old hymnal from which 
he sang it gave neither the date nor 
the composer. Letters poured in from 
everywhere. A Sunday school super- 
intendent in California even took the 
trouble to copy from her "My Life 
and the Story of the Gospel Hymns," 
by Ira D. Sankey, the complete story 
of the writing of this hymn and inci- 
dents relating to its use by Moody and 
Sankey. Responses to this single re- 
quest were received from eighteen 
states and the District of Columbia. 
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RURAL RADIO for September 

/4/4.ak 611 
RIDE THE IHORY TRAIL 

Take it from the Ranch Boys, 
trio of troubadours featured on the 
WLS "National Barn Dance," the 
pioneers had an easy time of it. 
And if anyone knows the true 
facts, the Ranch Boys should -for 
they recently completed riding 
their "hosses" from Hollywood to 
Chicago, reversing the trail the 
pioneers blazed in the long ago. 

FENCES restricting their route, 
crowds collecting to demand auto- 
graphs and pictures, cars and 
trucks jamming the highways - 

these were a few of the distractions 
that led to the Ranch Boys' decision 
that a pioneer's isolated lot was not 
such a hard one, after all. 

Their 2,875-mile ride on Western 
cow ponies left no doubt in anybody's 
mind about their actually being the 
real cowboys they represent them- 
selves to be on their many broadcasts, 
chief among which is the "National 
Barn Dance." 

Hardships for 1938 
Pioneers 

Though their healthy, happy faces, 
deeply tanned by the summer sun, 
don't give evidence of hardship and 
suffering, honor is due the Ranch 
Boys for their uncomplaining accept- 
ance of any kind of weather, all sorts 
of roads. 

Swirling sheets of dust, violent rain 
and electrical storms, hail and snow, 
and even a cyclone -all these were 
worrisome enough. But the real wor- 
ry concerned keeping their throats in 
condition for the 36 broadcasts they 
made on the way. 

Everywhere curious crowds assem- 
bled, seeking autographs and snap- 
shots -and completely wrecking mile- 
age schedules. And the loss of an average of two hours a day on the 
road couldn't be made up by "stepping 
on the gas." It necessitated, on many 
occasions, riding far into the night, 
then getting up with the sun for an early start. 

Cars on the route caused consider- 
able trouble, especially in the in- 

By CHUCK ALEXANDER 

The Ranch Boys ready to start on their 2375-Hile horseback ride from Holly- 
wood to Chicago. Left to right: Jack Rose, Eho-ty Carson, aid Curly Bradley. 

[8] 
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stances when the drivers showed little 
consideration for the horsemen. One 
notable incident occurred when the 
boys were riding down the eastern 
slopes of Donner Pass in California. 
A truck driver purposely backfired his 
motor just as he drove past the trio. 
Shorty's frightened mount nearly 
plunged over the edge of the hairpin 
curve. Going over the cliff would 
have meant certain death for both 
man and horse. 

Despite the rigors of the journey, 
Jack Ross, "boss" of the trio, had a 
smile for everyone they met. All his 
life long, he had dreamed of some day 

Crossing the Mississippi River and on the 
home stretch, the radio trio enter Illinois 
via the Davenport -Moline bridge. 

climbing on a horse and riding across 
the country. All along the trail, he 
planned ahead to make the ride easier 
for both the horses and his pals. 

The "lover" of the trio, Shorty Car- 
son, so named because of his romance 
with a singer in an orchestra in San 
Francisco, spent most of his time on 
the road composing songs to send to 
his girl. Out of the conglomeration 
of melodies and words, Shorty has 
salvaged four songs that promise to 
achieve widespread popularity. 

[9] 

Hitch -hiker Lassoed 
Good -natured Curly Bradley, native 

of Oklahoma, determined early in the 
trip to complete the horseback ride if 
it was his last act -and sometimes he 
felt sure it would be. His relaxation 
consisted in lassoing everything alive 
and running that he could see. Before 
he reached Chicago, he had chalked 
up a hawk, two pigs -and a hitch- 
hiker. When he wasn't snaring game, 
Curly, too, was composing songs, and 
two of his numbers are to be pub- 
lished soon. 

Included in the personnel of the 
troupe was a bull pup that attached 
himself to the boys near the Yampa 
River in Colorado. They named him 
"Yampa," after the locale in which he 
joined the group. 

"Lucky," the youngest horse used 
on the trek, was ridden by Curly 
Bradley. Despite his youth, "Lucky" 
stood up remarkably well under the 
pace set by the older horses. "Duke," 
Jack's favorite and the oldest horse 
used, proved to be the pace setter for 
the others. 

On two different occasions, the Hu- 
mane Society tried to interfere, but 
each time, after examination, found 
that the horses were receiving the 
best of care and consideration. Each 
horse was ridden only a half -day, then 
replaced by a fresh horse -and many 
an old plug in the field has an in- 
finitley harder life than that. 

One of the most amusing incidents 
on the trail concerned a feminine ad- 
mirer of "Uncle Ezra's." Emerging 
from a circle of curious observers, she 
asked the Ranch Boys to "pony ex- 
press" to "Rosedale" a cake she had 
baked for the "jumpin' Jenny Wren." 

Up with the Sun 

The regular order of the day was 
for the boys to arise at 4 :30 in the 
morning, cook breakfast, clean horses, 
break camp and be on the road by 
6:30. The truck carrying the relief 
horses and supplies then was driven 
twenty miles ahead and camp set up. 
When the boys rode in, their horses 
were carefully examined. After lunch 
and a short rest in camp, the boys 
took to the trail again, riding fresh 
mounts. The three tired horses were 
loaded in the truck and driven down 
the road for another twenty miles, 
where camp was set up for the night. 
The big meal of the day was cooked 
in the evening -with all the "fixin's" 
possible to three men living in the 
great out -of- doors. 

It was a grand and glorious trip 
and the Ranch Boys wouldn't have 
missed it for anything in the world. 
But when, tired and dusty, they sang 
"At the End of the Trail," during 
the broadcast of the "National Barn 
Dance" program that welcomed them 
back -there wasn't any mistaking the 
fact that they were plenty glad to be 
home. 
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RURAL RADIO for September 

A NEW KIND 

OF )e2,pdfizte-alleacle 
By AL SISSON 

PICTURE if you can a studio 
audience of 10,000 radio fans. 
That's what happened in Ro- 
chester, N. Y., on the evening 

of July 25. The studio was tGne 

Rochester Red Wing Baseball Stadium 
and the occasion the annual "Radio 
Fans Appreciation Night." Baseball 
broadcasts have been a regular fea- 
ture over two Rochester stations for 
the past two years and before that 
over one station. Each year Presi- 
dent Oliver French, of the Rochester 
Baseball Club of the International 
League, sets aside one night to allow 
the radio fans to show their apprecia- 
tion for the broadcasts of the games. 
If a check is necessary on the popu- 
larity of radio broadcasting, the at- 
tendance of ten thousand this year is 
proof that radio fans are loyal. 

This year the attraction was a 
super -colossal four -ring affair. The 
curtain was rung up at 6:00 P.M., 
with a regular International League 
game between the "Wings" and the 
Toronto Maple Leafs. Then came a 
football passing exhibition by the All - 
American from Texas, "Slingin' Sam- 
my Baugh." Incidentally, "Sam" has 
won the hearts of the Rochester fans 
with his fine fielding with the club. 

Martin and His Cats 
After Sammy's stunt came the "con- 

cert" of the evening. Pepper Martin 
and his famous Mud Cats were the 
artists. 

The Mud Cats (members of the 
St. Louis Cardinals) are a hillbilly 
group just as handy with the fid- 
dle, guitar and washboard as with 
the ball bat. They are nationally 
known for their concerts which 
they often present at exhibition 
games. The Cardinals were in 
town for an exhibition game with 
the Red Wings, the highlight of the 
evening. 

All advertising for the "Radio 
Fans" night was done via the air 
lanes. "Colonel" Harry McTigue, the 
gentleman from Tennessee, and 
WHAM's Baseball and Sports An- 
nouncer, began announcing the event 
several days before the attraction 
took place. He offered to take care 
of reservations for any fan who want- 
ed to attend. When the final count 
was made it was found that Harry 

A studio audience of ten thousand fans! That was the turnout 
at Rochester Red Wing Baseball Stadium on the evening of July 
25. The bill was divided between a Wings- Toronto Maple Leafs 
game and a "concert" by Pepper Martin and his Mud Cats. 
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Harry McTigue 

had added several hundred customers 
to the already heavy advance sale. 
Fans from eighteen towns and cities 
in New York State, outside Rochester, 
and several hamlets in Pennsylvania 
had expressed their desire to attend 
as a tribute to baseball broadcasting. 
The totals also revealed that it was 
the largest "Radio Fans" crowd in 
the history of the Rochester baseball 
club. 

McTigue Gets Trophy 
The Rochester Radio Ballcasters 

didn't go on the air at all during the 
evening but took a postman's holiday 
and viewed the affair from the stands. 
Secretary of the club, Jimmie Mar- 
tins, introduced the "mike" men to the 
crowd and when "Colonel" McTigue 
made his appearance the applause 
was long and thunderous. 

President Oliver French was more 
than pleased at the turnout and he 
showed his appreciation by presenting 
the Baseball Commentators handsome 
gifts. The Colonel received a beauti- 
ful travel kit with the enblazoned in- 
scription, "Harry McTigue -Radio 
Fans Night -1938." 

Incidentally the Red Wings jumped 
on their cousins from St. Louis and 
defeated them much to the delight of 
all assembled. The event was a grand 
tribue to Harry McTigue and all con- 
cerned in the broadcasting of baseball. 
The fans summed the whole thing up 
with this expression, "It was swell, 
let's have another." Baseball broad- 
casts are sponsored over WHAM by 
General Mills and the Standard Oil 
Company of New York. 
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PROPHETS are doubtless without 
honor in their own country, but 
that doesn't hold true for orches- 
tra leaders. 

Francis Craig, famous dance -band 
director in Nashville whose programs 
are heard over WSM and the net- 
works, is extremely popular in ALL 
his home- towns. 

There are ten small cities in Ten- 
nessee that will tell you he is one of 
their own home -town boys. And each 
one is right. 

For Francis Craig was born in 
Dickson, Tennessee, son of a Meth- 
odist preacher. When he was four 
years old, his father was moved to 
Centerville, Tennessee, and the young 
son went along. Subsequent migra- 
tions found the Craig family in Good - 
lettsville, Clarksville, Pulaski, Galla- 
tin, Cookeville, Donelson, Waverly, 
and Sparta. When residents of any 
of those Tennessee cities hear the 
lovely strains of Craig's radio signa- 
ture, "Red Rose," they will pat their 
feet to his music and delight in tell- 
ing you there's another home -town 
boy who made good. 

Studies vs. Swing 
Twelve years ago, Francis Craig 

was trying hard to concentrate on po- 
litical science and mathematics in his 
under -graduate days at Vanderbilt 
University. 

But it was pretty hard, this con- 
centration on dates and figures, when 
what the young college student was 
really interested in were musical fig- 
ures and dates for his new jazz band. 

Like all musical units of this time, 
the Francis Craig orchestra of 1923 
was known as a jazz band -in fact it 
was named the Vanderbilt Jazz Band. 

That was just a little more than 
the Chancellor of the distinguished 

NOME TOWN BOY 

M 

GOOD Z2LG 
B y JOSEPH WYNNE 

Southern university could stand. In 
1923, Paul Whiteman's apostolic work 
liad many converts, but not among 
college presidents. 

Francis Craig was told he must 
either disband his jazz orchestra, 
change its name, or else leave the 
University. 

One choice was enough. But Fran- 
cis Craig took two. He changed the 
name of his orchestra and left school. 

Talent Discoverer 
That decision of the present South- 

ern Dance Maestro had an important 
effect in the lives of four great radio 
stars of today: 

James Melton -Phil Harris -Irene 
Beasley -Kenny Sargent. 

Francis Craig was playing a series 
of dances for the University of Geor- 
gia Junior Prom in 1923, just after 
leaving the academic world as a stu- 
dent, when a Georgia student came 
to his hotel room and asked for a job. 

"What kind of a job do you want ?" 
Craig asked. 

"Well, after listening to your band 
last night I came to the conclusion 
that you could use another saxaphone. 
I came to another conclusion, too; I'm 
that saxaphonist." 

The director was sorry, but what 
he actually needed was a singer, not 
a saxaphonist. 

Whereupon the Georgia student 
gave a vocal rendition of "Deep in My 
Heart" that had the young Nashville 
maestro with his own heart in his 
throat. 

The Georgia student's name was 
James Melton. 

Oddly enough the man who suc- 
ceeded James Melton in the Francis 
Craig organization -another combina- 
tion of saxaphonist and singer -is 
now one of radio's most popular ro- 
mantic voices. 

His name is Kenny Sargent, the 
mention of which is now said to cause 
thousands of feminine hearts to beat 
faster. 

Irene Beasley 
Before Kenny Sargent joined the 

band and in the early years of James 
Melton's years with him, Francis 
Craig had a young girl singer, per- 
haps one of the first bands in the 
country with this innovation. This 

[ II 3 

was back in 1925, just after Craig 
had come in as WSM Dance Maestro. 

Each week -end Craig would feature 
a girl singer from Memphis, Tennes- 
see. 

Her name was -and is -Irene Beas- 
ley. 

Irene Beasley was teaching school 
in Memphis and had entered radio as 
a sideline when WSM opened in 1925 
on a 1,000 -watt transmitter. 

She would travel the 250 miles to 
Nashville, appear on program Satur- 
day and Sunday and be back in Mem- 
phis in time to call roll, correct pa- 
pers, and spank any sassy pupils on 
Monday. 

The fourth "discovery" of Francis 
Craig was Phil Harris, a Nashville 
boy. 

Thus four stars of radio have spent 
their formative years with Francis 
Craig, who despite the fact that he's 
still in his early thirties, is known as 
the "Dean of Southern Orchestra 
Leaders." 

Francis Craig and his orchestra 
have held the top -notch position 
among Southern bands for some 
years -largely because of Craig's 
ability to spot and feature unusual 
talent, and his smooth music. 

Just now Francis Craig and his 
orchestra, with his current featured 
singing mascot, Pee -Wee, are featured 
over the Red network of the National 
Broadcasting Company every Satur- 
day night and on numerous WSM 
shows. In between, he hops about the 
South playing Junior, Senior and 
Freshman hops at colleges. 

Francis Craig had to make an im- 
portant decision more than twelve 
years ago. 

The Chancellor of Vanderbilt Uni- 
versity just didn't understand a 
young student who was always tap- 
ping his desk as if it were a piano 
keyboard. 

The student chose a career as or- 
chestra leader. 

Because of that choice twelve years 
ago four great radio stars' lives were 
affected. 

And Francis Craig started himself 
on the road to preeminence in the 
dance field of the South and nation. 
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OVER THE CRACKER BARREL 

ATTENTION EVERYONE!! 

Several magazines of the radio 
industry have entered an argu- 
ment about what folks on the 
farm like in the way of radio en 
tertaimmnent. 

Some say it takes a different 
brand of radio fare to please the 
farm family and those in the 
smaller towns from the kind that 
proves entertaining to city folks. 

We have been literally flooded 
with questions from these trade 
publications asking our opinion 
on the subject. 

Frankly, we are inclined to the 
opinion that a good radio pro- 
gram will come just as close to 

pleasing one in rural areas as 

one in the city. We feel that 
radio, bringing all the entertain- 
ment available, the very latest 
news, timely discussions and 

dramatizations - about anything 
in the world one could wish for - 
has just about done away with 
any differences that might one 
day have existed between urban 
and rural tastes. 

BUT WE MAY BE WRONG. 
We wouldn't try to answer the 

question ourselves. 
WE ARE ASKING YOU TO AN- 

SWER IT. 
WHAT IS YOUR OPINION? 
Does it take a different brand 

of radio fare for the farm and 
city dweller? Or do they like 
about the same thing? If there is 
a difference, just what is it? 

In the Octcber issue of RURAL 
RADIO magazine, we are going 
to print the best opinion we re- 
ceive answering "yes" and the 
best that answers "no" to our 
first question. 

And to the reader who writes us 
the best opinion on each side, we 
will send a full year's subscrip- 
tion of the magazine to three 
friends whom they specify. 

You "d better get busy on that 
right away, for your letter must 
be in the mail by September 11th. 

There is no limit on the amount 
you write, but we suggest not more 
than 250 wards. You may he 
able to express yourself in a lot 
less though. The only limit is 
time . . . and that's the 17th day 
of September. 

Herbert Harris put the skids under 
WSB's all- bachelor announcing staff 
last month when he took a tumble at 
the altar with Miss Mildred Ogle. The 
new Mrs. Harris will have no trouble 
checking up on Herb's whereabouts 
when he leaves home. Those 15 -min- 
ute station breaks have a habit of 
cropping up every quarter -hour and 
giving one away. 

Faithful Fan 
The most faithful writer of letters to 

WFAA, Dallas, is Miss Mora Proctor, who 
lives at Altus, Oklahoma. On the average 
of once a week since 1933, Miss Proctor, 
who is blind, has written a letter in Braille 
to the Dallas station, criticizing broadcasts 
and giving descriptions of persons inter- 
viewed on various programs. Most of the 
descrptions given are amazingly accurate, 
a fact which can be attributed to the keen- 
ness of Miss Proctor's ears. 

Herb Southard, former WBAP chief 
announcer, replaced George Cranston 
as WBAP boss in mid -July, Cranston 
being transferred to KGKO as man- 
ager. 

Mountain Pete 
Newest addition to the WHO staff 

is the rollicking band of musicmakers 
with Mountain Pete. 

Since joining the Des Moines sta- 
tion just a few weeks ago, Mountain 
Pete and his Mountaineers have 
gained widespread popularity. 

The leader's full name is Pete An- 
gel and he still likes to hear fans tell 
him his music is heavenly. 

We'll have more to say about this 
popular group in the October issue of 
RURAL RADIO. 

Col. Lambdin Kay, boss of WSB, has re- 
turned to Atlanta from a vacation in Mex- 
ico an enthusiastic bullfight fan. In fact, 
the Colonel is thinking of staging an en- 
counter of his own on the air. He will be 
the matador and the rotund Faber Bollinger, 
of the Welcome South, Brother, program, 
has agreed to play the part of the bull. 

Louisiana Lou, WHO's singing 
robin, has returned to the studios 
after an extended vacation in her 
native Southland. Lou spent the time 
swimming, fishing, walking and "just 
resting." She certainly looks fresh 
and eager for another season of enter- 
taining WHO fans. 

[12] 

Elbert Haling Leaves 
Elbert Haling, WBAP publicity di- 

rector and active in radio and news- 
paper work for 18 years, resigned his 
WBAP post August 6 to open his own 
Fort Worth publicity bureau. He is 
the author of the O'Daniel story in 
this issue of RURAL RADIO. 

Gossip in the Airlanes 
When Jack Benny returns in the 

Fall for his Sunday night program, 
'tis said his most popular tenor will 
not be along. The rest of the Benny 
crew is expected to remain intact... . 

Charlie McCarthy receives a college 
degree. He's not the first block -head 
to get away with that trick. 
William Powell is slated to visit the 
airways for the first time in an ex- 
tended engagement. He will be on 
Hollywood Hotel late this fall. . 

Largest fan -club in the country is said 
to be that attached to James Melton, 
one -time saxophone player in Francis 
Craig's orchestra. Melton, incidental- 
ly, made a big hit in opera at Cin- 
cinnati this summer and may soon be 
weaned from radio.... September 12 
is the date set for the return of the 
popular network Radio Theater, pre- 
sided over by Cecil B. DeMille. . 

It's not a bit early to spread a bit of 
Christmas cheer with announcement 
that Lionel Barrymore is scheduled 
for another appearance as Scrooge in 
Dickens' "Christmas Carol" on Christ- 
mas Eve. 

WHITTLIN'S 
By PAT BUTTRAM 

A feller that kin larn t' thaw ter - 
backer kin larn t' do anything. 

If ye run akross a feller that has t' 
be handled with gloves, ye kin allus 
handle him with boxin' gloves. 

In gittin' ahead of th' other feller 
don't push him aside -push him along. 

Th' best way t' keep up steam is t' 
stop blowin' it off all th' time. 

A jolt shakes sum people down an' 
then agin it shakes sum people up. 

Th' more I see of sum people th' 
better I like my dog. 

Yourn til th' Hay fever sufferers 
git a early frost. 

PAT. 
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RURAL RADIO for September 

Livestock 

Markets 

6:10 A.M. (Livestock Estimates) WLS (870) 
Daily 

6:30 A.M. WHO (1000) 
Mon. through Sat. 

8:15 A.M. (Livestock Receipts and 
Hog Flash) WLS (870) 

9:15 A.M. WBAP (800) 
Mon. through Sat. 

9:45 A.M. WSB (740) 
Mon. through Sat 

10:00-10:05 A.M. (Jim Poole direct 
from Union Stockyards) WLS (870) 

11:45 A.M. WHO (1000) 
Mon. through Fri. 

11:45 A.M. WFAA (800) 
Mon. through Sat. 

11:50-12:00 Noon (Market Review by 
Dave Swanson of Chicago producers) 

WLS (870) 
Saturday only 

12:30 P.M. WSB (740) 
Saturday 

12:35 P.M. WHAS (820) 
Ilan. through Sat. 

12:35-12:45 P.M. (Jim Poole direct from 
Union Stockyards) WLS (870) 

Mon. through Fri. 
2:30-2:45 P.M. WOAI (1190) 

Mon. through Sat. 
2:35-2:45 P.M. WBAP (800) 

Mon. through Fri. 
3:00 P.M. WSB (740) 

Mon. through Fri 

5:30 A.M. 
6:30 A.M. 

Farm News 

and Views 

Mon. through 

WLS (870) 
WHAM (1150) 

Sat. 
6:30 A.M. WHO (1000) 

Mon. through Sat. 
9:15 A.M. (Georgia State Bureau of 

Markets, conducted by Mrs. Robin 
Wood) WSB (740) 

Saturday 
11:30 A.M. (Texas Farm and Home 

Program from Texas A. & M. 
College) WFAA (800) 

Mon. through Sat. 
11:30-11:45 A.M. (Texas Farm and 

Home Hour) WOAI (1190) 
(TQW) 

Mon. through Fri. 
11:45 A.M. WHO (1000) 

Mon. through Fri. 
11:45-12:15 P.M. (Dinner Veil Pro- 

gram) WLS (870) 
Mon. through Fri 

12:00 Noon WHO (1000) 
Saturday 

12:15-12:30 P.M. (College of Agri- 
culture, University of Kentucky) 

WHAS (820) 
Mon. through Fri. 

12:15-12:30 P.M. (Cornbelt Gossip. 
George Menard) . . . WLS (870) 

Mon.. Wed., Fri. 
12:15 P.M. WSM (650) 

Mon., Wed., Fri. 
12:15 P.M. (Voice of the Farm) WLS (870) 

Tues. and Thurs. 
12:30 P.M. (Bill Burnett's Farm 

Scrapbook) WSM (650) 
Tuesday 

12:30-12:35 P.M. (Voice of the 
Feedlot) WLS (870) 

Mon., Wed., Fri. 
12:30-12:35 P.M. (Crop News, Check 

Stafford) WLS (870) 
Tues. and Thurs. 

12:15 P.M. (4-H Club Meet- 
ing) WHAM (1150) 

Saturday 
12:45 P.M. WLS (870) 

Fri. and Sat. 
12:45 P.M. (Farming in Dixie- 

Extension Service of Georgia 
College of Agriculture) ........... WSB (740) 

Wednesday 
12:50 P.M. (Poultry Service 

Time) WLS (870) 
Saturday only 

1:00 P.M. (Agricultural Conserva- 
tion) WHO (1000) 

Saturday 
11:30 A.M. (Auburn Farm and Family 

Forum) WAPI (1140) 
Mon. through Sat. 

Grain 

Reports 

6:30 A.M. WHO (1000) 
Mon. through Sat. 

7:00 A.M. (Liverpool Cotton and 
Grain) WFAA (800) 

9:20 A.M. WBAP (800) 
Mon. through Sat. 

9:45 A.M. WSB (740) 
Mon. through Sat 

11:45 A.M. WLS (870) 
Saturday 

11:45 A.M. WHO (1000) 
Mon. through Fri. 

11:45 A.M. WFAA (800) 
Mon. through Sat. 

11:50 A.M. WAPI (1140) 
Daily 

12:30 P.M. 
Mon. through Sat. 

WHAS (820) 

12:30 P.M. WSB (740) 
Saturday 

12:50-12:57 P.M. (F. C. Bisson)WLS (870) 
Mon. through Fri. 

2:30-2:45 P.M. WOAI (1190) 
Mon. through Sat. 

2:40 P.M. WBAP (800) 
Mon. through Fri. 

3:00 P.M. WSB (740) 
Mon. through Fri 

4:45 P.M. WSM (650) 
Mon. through Fri 

Weather 
Broadcasts 

5:30 A.M. WLS (740) 
Daily 

5:45 A.M. (Charlie Smithgall's 
"Morning Merry-Go-Round") WSB (740) 

Mon. through Sat. 
6:30 A.M. WHO (1000) 

Mon. through Sat. 
6:30-7:00 A.M. (Dial-A-Smile) WOAI (1190) 

Mon. through Sat. 
7:00 A.M. WHAM (1150) 

Mon. through Sat. 
7:00 A.M. WSM (650) 
7:02 A.M. WFAA (800) 

Mon. through Sat. 
7:15 A.M. WHO (1000) 

Mon. through Sat. 
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7:15 A.M. WSB (740) 
Mon. through Sat. 

9:00 A.M. WHAM (1150) 
Sunday 

9:00 A.M. WSM (650) 

9:45 A.M. WSB (740) 

11:30 A.M. 
11:45 A.M. 

Sunday 

Mon. through Sat. 
WLS (870) 

WHO (1000) 
Mon. through Fri. 

11:50 A.M. WFAA (800) 
Mon. through Sat. 

12:00 Noon WSB (740) 
Mon. through Sat 

12:05 P.M. WHAM (1150) 

12:15 P.M. WSM (650) 
Daily 

Mon. through Sat. 
12:30 P. M. (Jack Sprat News 

Reporter) WHO (1000) 
Mon. through Sat. 

12:30 P.M. WSB (740) 
Mon. through Sat 

12:40 P.M. WHAS (820) 
Mon. through Fri. 

2:30-2:45 P.M. WOAI (1190) 
Mon. through Sat. 

2:45 P.M. WAPI (1140) 
3:00 P.M. WSB (740) 

Mon. through Fri 
3:30 P.M. (WHO News Bulletins) 

WHO (1000) 
Mon. through Fri. 

5:15 P.M. WSM (650) 
5:45 P.M. WHO (1000) 

Mon. through Fri. 
6:00 P.M. WHAM (1150) 

Sunday 
6:30 P.M. WHAM (1150) 

10:00 P.M. WHO (1000) 

11:00 P.M. WHAM (1150) 
Mon. through Sat. 

Mon. through Sat. 

Daily 

Program Highlights of 
Interest to Women 

Hozie Fruit Reporter . WHO 8:15 A.M. 
Mon. through Sat. 

Mary Lee Taylor WHAS 9:00 A.M. 
Tues. and Thurs. 

Coffee Pot Inn WHO 8:00 A.M. 
Mon. through Sat. 

Enid Day (Dept. Store 
Reporter) WSB 9:30 A.M. 

Mon. through Sitt. 
Modern Homemakers WFAA 10:30 A.M. 

Tuesday 
Bureau of Missing Persons WHO 11:55 A.M. 

Daily 
Leona Bender's Woman's 

Persons WOAI 9:00-9:15 A.M. 
Mon., Wed., Fri. 

Homemaker's Hour-Con- 
ducted by Ann Hart WLS 1:15-2:00 P.M. 

Mon. through Fri. 
Ann Ford-A Woman Looks 

at the News WSM 3:00 P.M. 
Mon. through Fri. 

Penelope Penn WSB 8:00 A.M. 
Mon. through Sat. 

Women Only-Conducted by 
Hazel Cowles WHAM 9:15 A.M. 

Mon. through Fri. 
Georgia's Women's Markets- 

Mrs. Robin Wood WSB 9:15 A.M. 
Saturday 

Betty and Bob 
WHAS, 2:00 P.M.; WHO, 12:00 Noon 

Mon. through Fri. 
Home Folks-Conducted by 

Ethel Strong WOAI 9:00-9:15 A.M. 
Tuesday 

Betty Crocker . WHO 12:45 P.M. 
Wed. and Fri. 

Old Kitchen Kettle WLS 8:30 A.M. 
Mon., Wed., Fri. 
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The Little Swiss Miss of WLS, 
lovely Christine. 

Popular WHAS performers are 
Cousin Emmy and her Kinfolks. 

r Heard on the Farm and Home Hour 
each Thursday is this lovely young 
lady, (16-year-old) Lola Hutchinson 
from Kansas _k Acree of WLS tries to interview Mei -ei, famous panda of the Ch c,c_ rr 

moo- Director Edward Beamy and Chicago Postmaster Ernest K u tgcn le k cc. 
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Here s to You is a popular prpgram ove - WHAS. Here are three of the reasons: 

''The Thee Mords "- Eetty, Jean anc Marie. 

Stage, screen, opera and radio 
are four of the phases of Gladys 
Swarthout's career. This is be- 
cause, as you can see, she has 

both rare talent and rare beauty. 

J. Roland Redd is a new dis =v'ery 
of WHO anc a-ound Des No nes 

they c the mouthful prodi =y 
"Johr ne -at tie -Piane" 
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Well-known and popk.ler radio per - 
sonalty is Joe Eaton, whose late; - 
featu-e is "Spotlightix3 the New!' 
for h s Aéra Mater, WE-AS. 

Gracie Allen had an idea, but 
somethirg seems to have 

happened to it. 

RURAL RADIO 

-IV/2 

Governor E. D. Rivers (center) tries a haro 
at Perry Bechtel's banjo, as Marcus Barns-Hi 
waves a pencil -baton. This is an informal mo- 
ment of WSB's "Welcome South, Brother.' 
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Colonel Lambdin Kay gets off a good one. A- le.,: 
!lobby Jones, with eyes closed, seems to enjoy it, and 
reaw golf champion Charley Yates is telling E' rnest 
Pagers so. On the left, Thomas B. Paine holds the 
bacon," Yates' British trophy. 

Jimmie Jefries, nester 31 :Ere- 
monies cf -ha Heppe- Uppers, 
which WFA.S sends to tic D xie 
networc. 

Wilbur Ard, leader of the Early 
Birds orchestra over WFAA. 

WRAP Production Director, Ken Douglas, re- 
sponsible for "Helen's Home," "Black Night" 
and "Melodic Moments." 

rte Gang's al Fe re -tia- s..el- elegant gang who brag so mu:h joy to radie Istoner; o- the 
Mid J e West throuc_h the WHO Sunset Corners Frolic. 
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RURAL RADIO for September 

cf.cl.to, a/lead 
g ea/a 

IHAVE come here not to bless all 
in American broadcasting. I do 
not believe we have even ap- 
proached the fullest measure of 

usefulness to which radio is capable. 
I am one who believes that a sound 
body of critical thought exercises a 
wholesome stimulant to all creative 
endeavors inspired by the arts -and 
this is particularly true of radio. 

As teachers and as students of the 
social sciences, you know the begin- 
nings of the American Republic and 
the power of thought that finds op- 
portunity of expression. For thoughts 
and ideas rule the world. Place in the 
hands of one man the means of com- 
municating thoughts and ideas and 
you have placed in the hands of that 
one man a power greater than all the 
gunfire of an army; a power more in- 
fluential than all the wealth of a Croe- 
sus. 

Our American forefathers knew this 
fundamental well. Theirs was the 
purpose of creating a democracy - 
and to be a democracy meant simply 
that the will of the people ruled. But 
the will of the people rules only if it 
finds opportunity for expression. And 
that is why they wrote in what I be- 
lieve to be indelible ink, the first 
amendment of the Constitution, guar- 
anteeing freedom of religion, freedom 
of assembly, freedom of the press and 
freedom of speech. Thus did they 
preserve in America freedom of the 
avenues for the communication of 
thought! Thus did they provide for a 
free interplay of opposite ideas so that 
from the free forum of public discus- 
sion and debate, the conflicting ideas 
of men and women might be sounded, 
measured, and acted upon for the ad- 
vance of the country by majority 
preference! This is what a free press 
means to America. This is what a free 
radio means to the nation! For in a 
democracy -let me stress again -the 
MEANS for the communication of 
thought MUST be kept open and free 
and competitive! 

Ready to Fight Invasion 
Any threat to gather the freedom of 

radio unto the bosom of a government, 
of a bureaucracy, or of a monopoly 
MUST be resisted. For if a govern- 
ment or a bureaucracy or a monopoly 
invade, by the slightest degree, into 

On August 19, at the summer 
commencement of George Peabody 
College for Teachers, Neville Miller 
made his first public statement 
since his election as first perma- 
nent president of the National As- 
sociation of Broadcasters. 

So important was that address, 
so significant in the development 
of a force which already touches 
thirty million homes, that RURAL 
RADIO here reprints highlights 
from Mr. Miller's manuscript. 

the completely free American radio 
as we know it today, we are placing 
into the hands of the invader the be- 
ginnings of control of the greatest 
means of mass communication of 
thoughts and ideas the world has ever 
known. A free people can NEVER 
tolerate this! That is why any inva- 
sion of our free, competitive system 
of American broadcasting from any 
quarter whatsoever will meet with 
all the resistance at my command, 
and I believe as well, with the deter- 
mined resistance of the people who 
own and use the thirty million radio 
sets operative throughout America 
tonight! 

This does not mean that American 
radio seeks to escape government 
regulation. On the contrary, it both 
welcomes it and needs it. Radio is 
an undertaking that is in actuality, 
licensed by the people. Without that 
licensing and policing there would be 
utter confusion in the air. Because, 
under international agreement, there 
are but a limited number of radio 
channels now available for use in the 
United States. Regulation, therefore, 
is necessary to insure an orderly and 
dependable radio service to American 
listeners. Each station is assigned a 
fixed frequency by the government, 
and licensed to operate in the public 
interest, convenience and necessity. 
Should any station, large or small, 
fail to so operate, it deserves to lose 
the privilege to operate. This is the 
present law. This is the position of 
the National Association of Broad- 
casters: every American station 
must be worthy of its franchise, or 
else lose that franchise. 

[ 18 ] 

"Radio is lifting the level of informed in- 
telligence among the masses of our people," 
Neville Miller told graduates of George 
Peabody College for Teachers. 

Dictatorship Is Another 
Matter 

But if an agency of the govern- 
ment seeks to dictate what shall and 
what shall not be broadcast, then 
that is another matter. For that 
agency is abandoning the democratic 
pattern and is assuming the technique 
of the totalitarian state which deter- 
mines what people shall hear; what 
they shall say; what they shall read 
and think -a technique which, in a 
certain nation, descended to the ri- 
diculous and revolting position of 
prescribing that the people of that na- 
tion could hear the operas of but one 
composer for one whole year! 

American radio has never been 
locked to the goose -step of a dictator. 
You will find, as was once said, that 
in the United States, radio makes a 
neighborhood of a nation. Here radio 
has never stooped to sell hatred; to 
merchandise prejudice of race or re- 
ligion, and with your help, it never 
shall! American radio has been free 
to present advocates of both sides of 
conflicting issues; it has been free to 
render listeners the greatest enjoy- 
ment and the greatest service because 
it is free to bring them what they 
want. 

Freedom of the air in America does 
not mean that radio has the right to 
censor or to decide what shall or what 
shall not be broadcast. It means sim- 
ply that radio give equal opportunity 
to both sides in matters of public con- 
cern, and this it has tried sincerely to 
do. 

Toward Better Living 
Radio is lifting the level of in- 

formed intelligence among the masses 
of our people. It is placing them in 
touch with the greatest thoughts and 
the greatest minds of our age. It 

(Please turn to page 29) 
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A 
MAN of hobbies is Olin Brown, 
control operator at WFAA, 
Dallas. 

One of his hobbies about 
which he does little talking is that of 
transcribing books into Braille, so 
that the blind may enjoy literature. 

During the last four years, he has 
transcribed the following books: 
Norfleet, James Oliver Curwood's Val- 
ley of Silent Men, Mary Roberts 
Rhinehart's Album, and Amateur 
Radio Operator's Examination Man- 
ual. This list does not include numer- 
ous pamphlets of instruction on how 
to make rugs, bathmats and similar 
articles, which are now being used by 
blind persons in craft classes at the 
American Red Cross Lighthouse for 
the Blind at Dallas. 

All of the books and pamphlets 
mentioned are either being used at 
the Dallas Public Library or at the 
Red Cross Lighthouse in Dallas. 

A blind youth at Forth Worth, 
after studying the radio manual 
which Brown transcribed, succeeded 
in obtaining an amateur radio opera- 
tor's license. 

At present, Brown is engaged in 
transcribing into Braille a series of 

HIS 
HOBBY 
BRINGS 

Olin Brown, WFAA control operator, at work transcribing into 
Braille one of the books of a series of Negro stories by Hugh Wiley. 
The machine on which he works is furnished by the American Red 
Cross. 

TO HIMSELF AND OTHERS 
four books of Hugh Wiley's negro 
stories. 

Indispensable aid to Brown in his 
charitable undertakings is Mrs. 
Brown, who sometimes types parts of 
the books on the special writing ma- 
chine furnished them by the American 
Red Cross. She also helps by proof 
reading the books after they are com- 
pleted. 

After completion of their courses, 
they took the Red Cross Braille 
examination, passed, and have been 
engaged during their spare time ever 
since with the hobby which they 
share. 

Although he has been working in 
Braille for four years. Brown has 
never learned to read it with his fin - 
gertips-he has to sight -read it. 

But transcribing books into Braille 
is only one of Brown's pastimes. 
Right now, he is intensely interested 

By DICK JORDAN 

Brown became interested in 
Braille work when he first came 
to Dallas to work for WFAA in 
March, 1934. One day he visited 
the Lighthouse for the Blind, and 
from the date of that visit since, 
the Braille system has fascinated 
him. He had been passively inter- 
ested in it for some time. But 
after Mrs. Brown moved to Dallas 
to join him, she too became inter- 
ested in the system, and they took 
courses together at the Light- 
house. 

in amateur photography. He owns a 
small German -made camera. He turns 
his camera into another channel to 
serve his love for another hobby, 
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which is collecting pictures of loco- 
motives. He has taken hundreds of 
pictures of trains, locomotives, and 
many pictures showing technical 
parts of both. 

He worked two years in a railroad 
yard at Ennis, Texas, and was there 
just long enough to get railroading in 
his blood. Deep down in his heart, he 
says, locomotives are probably his 
first love because he used to climb all 
over them in the Ennis yards, check- 
ing their electrical systems. 

Yet another pastime serves his 
photographic hobby- working in met- 
als. He has just finished making an 
enlarger for his pictures out of alumi- 
num. 

Next hobby Brown contemplates 
taking up is construction of a work- 
shop in the back yard of his home. 
He wants a shop so he can build more 
gadgets during his spare time! 
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RURAL RADIO for September 

LET'S COOK 

BUT the one question 
that never seems 
quite settled is ex- 
actly how to broil. 

Yet the procedure is very 
simple. 

After the chicken has 
been cleaned, thoroughly 
washed and dried, split it 
down the back, and there's 
nothing so handy and con- 
venient for doing this job 
as your poultry scissors. 
Next, rub with salt and 
pepper, and brush all over 
with olive oil or melted 
butter. Remove the broil- 
er pan and brush it also 
with fat. 

If one burner serves 
your oven and broiling 
compartment, and there is 
a heat control, SET THE DIAL TO 
BROILING. Otherwise, turn the 
burner on full during the preheating 
period, reducing the flame if neces- 
sary. Arrange the chicken in halves 
on the broiler pan and place it in the 
hot compartment in the lowest posi- 
tion. 

Broil slowly until tender and brown 
-from 20 to 30 minutes, according to 
the size of the chicken. A very young 
and delicate chicken will be done by 
the time it is browned. After the 
first 5 minutes, baste once with but- 
ter, adding 1 tablespoonful of lemon 
juice. The lemon juice will improve 
the flavor. Turn frequently, but see 
that the chicken is BROILING MOST 
OF THE TIME ON THE FLESH 
SIDE, for the skin browns quickly. 

For an extra flavor, particularly 
upon that occasion when a guest drops 
in and you must "stretch" the chicken, 
add to the broiler pan, after the first 
ten minutes of broiling, halves of 
bananas wrapped in strips of bacon, 
the ends fastened together with tooth- 
picks. Turn once so each side gets a 
chance to brown. Or, you can use 
canned sliced pineapple, a thick slice 
of pre- cooked sweet potato, or halves 
of fresh tomatoes. 

By BARBOUR HENRY 

This picture illustrates not only how really tempting properly 
fried chicken can look, but shows proper plate table service. 

Fried Chicken 
Next to broiling chicken, especially 

in the good old Southern states, 
FRIED chicken probably gets the 
family's vote. Let's suppose you have 
bought a tender three -pound frier, 
dressed and disjointed. Wash, wipe 
dry and sprinkle with 2 teaspoons of 
salt. 

If you plan to fry the chicken gib- 
lets, they should be simmered to ten- 

derness first. Next, roll the pieces of 
chicken in flour -about 1 cup and 
place in the skillet containing 3 to 
4 tablespoons of fat melted and hot. 
Fry the chicken until a golden brown, 
turning when necessary. Lower the 
flame to simmering stage, cover the 

Time was when young chicken 
was a spring treat, but nowadays 
with the young fowl on the market 
the year 'round, you can serve it 
broiled or fried or baked any day 
at any season of the year. 

skillet and cook the chicken slowly to 
tenderness, about 20 or 30 minutes. 

To make gravy, after removing the 
chicken to a pan, set in a warm place, 
pour off all fat from the skillet, leav- 
ing the brown crumbs that give such 
rich flavor. Then pour back into the 
skillet 1 -3 cup fat, and sprinkle in 
3 tablespoons of flour, cook until 
flour is golden brown, then add 1 
cup milk and 1 -2 cup water (po- 
tato water is good) and simmer until 
the gravy is smooth and thick. stir- 
ring occasionally. Season and serve 
piping hot. 

You will notice that I have spoken 
of turning the flame on full, lowering 
it for simmering and so on, and nat- 
urally those statements apply to gas 
heat. Now, while all readers of Rural 
Radio may not have the convenience 
of gas for cooking, with so much 
rural electrification going on, I am 
assuming that the majority has elec- 
tricity and naturally the same cook- 
ing principles hold good for frying 
and broiling. With wood and coal fire, 
there's no trick to frying chicken as 
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described above. As for 
broiling, you'll have to fall 
back on pan -broiling on 
top of the stove, but you 
can get practically the 
same result if care is used 
not to cook the chicken too 
fast, and if you'll pull the 
pan to the back of the 
stove for the simmering. 

And what goes better 
than roast chicken, espe- 
cially in these days of 
"setting the heat control" 
on the stove and leaving 
the bird to bake, while 
you wander off to a cooler 
spot of your home. But, 
be sure the butcher draws 
the tendons when he pre- 
pares the fowl for you. 
Then you can press out 

the pin feathers with a pointed 
knife -and singe the bird over a top 
burner of the stove. By the way, I 
wonder if you have ever thought of 
the distinct advantage this is -and 
you can use the flame for skinning 
tomatoes too! Singeing the chicken 
with a burning torch of paper is dis- 
tinctly passe, to say nothing of the 
danger. Do the job right in your own 
spotless kitchen neatly and with dis- 
patch -just turn on a low flame. 

At any rate, after you have pre- 
pared the chicken, PLACE IT ON 
ITS BACK ON A RACK IN A 
SHALLOW PAN, rub the entire sur- 
face with salt and spread the breast, 
wings and legs with a mixture of 3 
tablespoons of butter and 2 table- 
spoons flour rubbed together until 
creamy. 

Preheat the oven to 350 degrees 
Fahrenheit, and roast the chicken for 
25 minutes per pound, the length of 
the roasting time DETERMINED BY 
THE WEIGHT OF THE CHICKEN 
AS PURCHASED. A larger chicken 
should be roasted 20 minutes per 
pound, because the period naturally 
is lengthened anyway. 

Chicken Fricassee 
Still another favorite is chicken 

fricassee, a dish that takes long slow 
cooking, thus enabling the housewife 
to be about other chores while the 
main dish cooks. Select a fowl weigh- 
ing about 4 pounds; disjoint it and 
cut in serving pieces. Wash thor- 
oughly and place in a large pan that 
has a cover. Add 1 or 2 strips of 
green pepper, 3 -4 cup of mixed, 
diced vegetables -celery -a few celery 

(Please turn to page 29) 
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Nc. 1564 
(Below) Distinctive simplicity marls 

this slen_er -ined frock. It presents ns 
sewing problem to the woman who make' 
her own. A. one-p ece dress, :t Fa; a fu I 

length from- closing, sirrple turned bade 
collar, skai sleeves and flared sk !- 
pale grew .wool the model pictured use: 
brown bfe-s end a self- covered buckle 
fasteninc taiored belt. This model 
equally ,Inactive in darker shades witi 
contrasting -rimming. No. 1564 is de- 
signed f= s zes 12 through 20, also 4C. 
It requires 4%4 yds. of 39 in. fabric for 
size 14. 

No. H -3307 
(Above) Carrying out the fashionable peasant trend, ibis 

youthful bolero outfit is an iJeal cis -ume for early fall. The 
smart suspends- skirt is gracefully flared. Bolero has a 

front- buttoned dosing, simple narrow collar and long sleeves 
pleated in ai -he shoulders Black wool twill, highly fashion- 
able this seaso,, is used for the model pictured. Black 
buttons complets the costume. H -3 207 is designed for sizes 
12 through 20. Size 14 reqúres 23/4 yds. of 54 in. mater al. 

FALL CLOTHES 
DEMAND 

ATTENTION 

EVERY feminine heart welcomes September as the be- 
ginning of fall, a charge of season, hence a call for new 

dcrthes. The designs rr_Ddel .d on this page show advanced 
all fashions. It is now time to order your cho_ce of pat- 

7.-,r as from RURAL RADIO magazine, Nashville, Tezn. Send 
.5 :eats, your name and address, pattern number End size. 

No. 495 
Above) This is a dress for 

women who like tailored 
do-hes but cannot wear 
weight severity. The pleats 
s-itzhed to hips give the skirt 
cf -his design a charming f uid 
I rse. For smartness use flat 
oreoe, polka dot silk, or sheer 
wool in any of the new colors 
-thistle purple, Flemish clue 
cr wine -grape. 4% yds. of 
39 in. material will make this 
frock in size 16. %g yd. for 
coller and cuffs. Sizes 14 

though 20, also 40 and 42. 

, 193 .... 
RURAL RADIO, Inc., 
Nashville, Tenn. 

Enclosed find 25 cents. Seid rre Pattern No. 

Size No. 

(PRIN- NAME PLAINLY) 

STREET ADDRESS OR ROUTE 

SI -Y 

97 RTE 
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RURAL RADIO for September 

THE TEXAS DRIFTER. 
By FRANCIS ROBINSON 

NEARLY everything he dreamed 
as a boy about seeing, Goebel 
Leon Reeves has come to behold 
with his own eyes. And still he 

dreams of new and beautiful lands, 
of strange faces, and high adventure. 
That makes him what he is -The 
Texas Drifter. 

The' name fits him like a glove but 
no shrewd manager pulled it on him. 
He is from Texas and he is a drifter. 

Thousands of radio fans know that 
he can take the highest note any 
yodeler has ever achieved on the air- 
ways. That yodel -so unmistakably 
Tex' own -has literally been heard 
around the world. It has echoed in 
theatres of many lands, over 300 radio 
stations, in a score of moving pic- 
tures, and on the discs of nineteen 
recording companies. 

"Hy-dle-leedle- odle -ladd- 
E E -o0 -0 0 -br -b r -B R -B R -" 
and then he breaks off in the up- 
ward swing of "hr's" to make a 

noise that sounds too high to have 
come from a human throat. It is 
like the rapid picking of a short- 
stopped banjo string. Once you've 
heard it, you will never forget it. 
The Texas Drifter needs no patent 
or copyright on his trademark be- 
cause nobody can ever steal that 
theme song. 

As this is being written he is 
heard on Station WSM and in per- 
son with J. L. Frank's Golden West 
Cowboys. But by the time this 
reaches print, the roaming urge 
may have struck, in which case 
he hops his motorcycle and speeds 
away. 

Goebel Leon Reeves was born thirty - 
six years ago on the famous Dia- 
mond R (R for Reeves) in Texas, 
one of the most famous ranches in the 
Southwest. The Diamond R begins 
eight miles west of the town of Pecos 
and runs for sixteen miles. It was 
here that white -face cattle were first 
stocked to replace the famous Texas 
longhorns. 

The Diamond R belonged to Tex' 
father, to his grandfather before him, 
and to his great -grandfather before 
him, and it is still Reeves property. 
It all belongs to Tex although he does 
not live on it for more than a few 
weeks at a time and hasn't since he 
was a lad of ten. 

State Fair Was Big Week 
His first glimpse of show business 

was at the Texas State Fair, but in 
that he was not much different from 
thousands of children in the Lone 

Star State. Everybody who could 
make it descended on Dallas for the 
big week every year. Tex' recollec- 
tion of those yearly treks sounds like 
a chapter out of Phil Stong. 

"We took a cook shack and the boys 
made camp," he drawls with a glow 
of memory in his dark eyes. 

But Tex was different from the 
other boys. He had imagination. If 
the others had they didn't do any- 
thing about it. 

"We saw the wild man of Borneo. 
Since then I've seen Borneo. We saw 
the Siamese twins. Since then I've 
seen Siam and the sacred white ele- 
phant. We saw the Japanese wrest- 

healing arts. "Doctor" cannot be ap- 
plied promiscuously but Doc McRae 
was careful never to prefix to his 
name anything but the first three let- 
ters. 

"You know the type," Tex says as 
he lifts the floodgates of his memory. 
"Scissor -tail coat, high top hat, boots, 
and two big pistols which he always 
carried but never fired. `Right this 
way, ladies and gentlemen -this won- 
derful medicine -good for man or 
beast!' 
Stop in the Song of Life? 

"We would strike up a banjo song 
like `Green Corn' and about the mid- 

lers and I have since spent two years 
in Japan," he recounts. The world 
was Tex' school. He saw his geogra- 
phy. 

The roaming urge got him early. 
He started hopping wagons when he 
was ten years old. "Professional ho- 
bo," Tex calls himself. But before 
that he had learned to sing and play 
the guitar. 

Entertained Entertainers 
"All cowboys make music," Tex 

says emphatically. "To them it's as 
natural as anything. If you don't 
play a guitar, you're a heel. And 
you can't be a heel -even in the city!" 

The Texas Drifter earned his first 
money as a professional by entertain- 
ing entertainers. In the cities where 
he landed- Houston, Phoenix, and 
Los Angeles -he soon found the stage 
doors of the vaudeville theatres. Be- 
tween shows he did his numbers in 
the alley while the actors thronged 
around. They never had heard any- 
thing like Tex' songs of the lone prai- 
rie and they were generous with the 
size of the coins they tossed the youth- 
ful performer. 

"My purse sometimes topped the 
leading man's," Tex recalls with a 
smirk. 

From the backstage alleys, Tex 
soon graduated to the medicine show. 
He went on tour with the great Mc- 
Rae company. 

"I never see W. C. Fields and his 
medicine show act that I don't think 
of old Doc McRae," Tex says with a 
chuckle. "If anybody had ever called 
him doctor we would have all gone to 
the penitentiary!" Most states have 
laws to prohibit abuse of titles of the 

[22] 

dle of the second number after the 
crowd had gathered, Doc McRae 
would throw up his hand and shout, 
`Do you want to stop in the Song of 
Life -cut off -unfinished? Now this 
wonderful medicine, ladies and gentle- 
men . ' and so on over and over 
again." 

For all his months of medicine show 
trouping, Tex never got a dime. He 
was well fed and his laundry allow- 
ance was enough to keep his shirts 
fresh and crisp. He was well taken 
care of but cash was virtually un- 
known. 

"I used to go to Doc and say, `See 
here, Doc, I've got to have some 
money -' 

" `What are they paying you, my 
boy ?' he would interrupt. 

"Twenty dollars a week," I would 
reply. 

" `Twenty dollars a week ! That's 
outrageous. Where's my business 
manager ?' And he would order the 
paymaster to raise me to twenty -five 
dollars a week. A few months later 
I would ask for money again and he 
would `raise' me to thirty dollars a 
week but I never saw any greenback. 
They owed me more money than I've 
ever made on the radio," Tex declares 
with a grin. 

"But old Doc McRae had the best 
heart that ever beat," the Texas 
Drifter warmly declares. "He really 
took good care of us. I never will for- 
get-one time I was sick. I went to 
Doc, holding my stomach. He leaned 
back and started giving me his spiel. 

" `My boy,' he said. `What you need 
is some of my medicine. This won- 
derful medicine -good for man or 
beast -' 
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`Hold on, Doc,' I said. `We're not 

acting, now. I'm sick!' And do you 
know, he called the best doctor in the 
town and told him to spare no ex- 
pense until I was well again." 

Wounded in World War 
After touring with the medicine 

show, Tex next went on his own, 
playing cafes, saloons - anywhere 
people gathered. "Barber shops were 
always good," he says. Perhaps the 
tonsorial artists and their more musi- 
cal patrons would contribute a bar 
or two of barber -shop harmony on the 
second chorus. 

The World War started Tex to 
drifting in earnest. His mother and 
dad were victims of the dreadful in- 
fluenza epidemic of 1917 and 1918. 
At the age of fifteen years and three 

the 400 songs he has composed him- 
self his favorite is "Hobo's Lullaby." 
Many of his songs, like "Little Joe, 
the Wrangler," are based on actual 
persons and events. With the Texas 
Drifter's fans, the favorite of all the 
songs he sings is "Big Rock Candy 
Mountain." he says. 

He made his movie debut in 1922 
in a picture called "Perils of the Yu- 
kon." Since then he has been seen on 
the silver screen in fifty different 
films, half of them since sound came 
in. James Oliver Curwood's "The 
Silver Trail" is his latest picture. It 
was made last year while he was at 
KFWB in Los Angeles. Tex sang 
over the "Station of the Stars" fifty - 
two weeks, which is the longest he 
has ever stayed in any one place since 
he started drifting. 

"I have wanted a home and chil- 

months, Tex, who looked well beyond 
his age and who was as tough as 
they come, lied about his age and 
joined the A. E. F. 

As a soldier in the 59th Infantry, 
Fourth Division, he went through the 
terrible Battle of Saint -Mihiel with- 
out a scratch but at the Argonne a 
German bullet pierced his right kid- 
ney and lung. 

Even the wounds of battle could not 
stop Tex from singing. One of his 
laid -up buddies took the pieces of an 
old piano -part of the wreckage of 
war -and with a cunning knife and 
deft fingers made Tex a guitar. "A 
few weeks later he died in the bed 
next to mine," Tex says. "That guitar 
was stolen and I'd give anything in 
the world if I had it back -the guitar 
my dying buddy made." 

After the Armistice, it wasn't but 
a few years until radio came in and 
Tex began to be a radio personality. 
He says he knows he has sung on 
half of the 700 radio stations in the 
country. He just can't stay in one 
place very long at a time and when 
that old drifting urge strikes him he 
never knows where he will turn up. 

Music Stops Stampedes 
About his music he is dead serious. 

He knows that "music has charms to 
soothe a savage breast." 
"In a storm the cattle will look to 

you for protection," Tex says with 
authority. There's many a stampede 
been stopped by a cowboy's singing, 
and the lives of thousands of little 
dogies saved -the little unbranded 
calves. 

Tex thinks "Gold Mine in the Sky" 
is the grandest song ever written. Of 

dren," he says wistfully, "but a drift- 
er at heart has no right to ask a 
woman to share his lot." 

Outside of his big ranch in Texas, 
and a smaller place in Arkansas, Tex 
has a few worldly possessions. The 
son of the man who was foreman un- 
der Tex' dad runs the Diamond R. 
Tex says he has willed the place to his 
faithful foreman and his family. 

Nobody Goes Away 
Hungry 

His Arkansas ranch is christened 
the Bar N. "That stands for Bar 
None," Tex interprets. "No human 
being can go by there hungry or un- 
sheltered." He bought the ranch be- 
cause of the store on it, he relates. 
It was a real country store with a 
big stove and men sitting around it 
whittling. Tex wanted to keep it the 
way it was- a symbol of genuine and 
wholesome American life. 

In only a few minutes Tex' conver- 
sation will jump to a dozen of the 
seventy -two countries he has visited. 
He will exclaim over the beauties of 
Genoa (he went there because Colum- 
bus came from there) and Turin. He 
will tell you there's no difference be- 

(Please turn to page 29) 

The Texae Drifter kiows pe-haps better than the poet who first said 
i that "mtsic has charms to soothe a savage breast." "There's been 

-many a st.mcede stopped by a cowboy's singing and the lives of 
Fiousands of little dcgies saved," says this colorful singing wanderer 
From the foie prairie. 
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"Bridle Path," at 
left, combines two 
photograph naturals 
-a choice scenic 
spot and a pretty 
girl. Either is good 
for a lovely shot. 
Together they are 
tops. Note the play 
of light and shade. 

N 
EXT month RURAL RADIO will 
announce the first winners in 
its Camera Contest which was 
inaugurated in the August is- 

sue. The best picture will receive a 
cash prize of $3.00. The second best 
picture will draw a cash prize of $2.00. 
The third prize is $1.00. 

Deadline for the second judging 
will be October 1 and winners in that 
group will be announced in the No- 
vember issue of RURAL RADIO. 

All entries must be addressed to 
RURAL RADIO, INC., Nashville, Ten- 
nessee, and prints, not negatives, 
should be submitted. A number of 
contestants in the first judging sub- 
mitted negatives which meant that the 
editorial office had to go to the trouble 
and expense of having prints made 
before some of the entries could be 
judged. 

No photographs will be returned un- 
less accompanied by sufficient postage. 

For suggestions, RURAL RADIO pub- 
lishes the three striking shots on this 
page. The contest sponsors do not 
mean for anybody to go out and try 
to copy these pictures. They are print- 
ed for their imaginative qualities and 
because of their photographic superi- 
ority. 

Judging will be on the general im- 
pression which the picture makes. 

Early fall is good camera weather. 
Let's see what your lenses see. 

"Judy" again demonstrates what a joy 
children are lo the camera's eye-no fuss 
and no pose. Naturalness is one of the 
chief things which photographs more than 
any other medium can attain. 

"Duck Shooters" is a rare action type 
picture. Note the concentration in the aim 
of the hunters. Any minute you expect to 
hear the guns and a cry from the flock of 
mallards. 
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Aunt Em, of WLS, writes us: 
"Mr. George Biggar gave me a copy of 

the RURAL RADIO with my write up in 
it. I tried to get extra copies at news- 
stands and was told they had none. So I am 
enclosing 50 cents for which please send the 
August number to me. 

"Of course you folks are interested in 
anything out of the ordinary in radio work. 
For two years, I have not missed a Sunday 
on WLS, choose and write all my talks and 
poems -the oldest person in radio work. 

"Can you imagine what it means to me 
to he able to look back that long, long 
trail that leads to yesterday, remembering 
things as they were then, also to be taking 
part in the activities of today and enjoying 
the new things with you younger genera- 
tion. 

"On my 82nd birthday, I received over 
1,400 cards and letters. I get over a hun- 
dred letters every week, answer all from 
'shut -ins' and from hospitals and old folks' 
homes. 

"So as I preach, there is no limit to my 
usefulness I practice in every day living. 

"Yours for better radio programs. 
"Lovingly, 

"Aunt Em, Station WLS, Chicago, 
Illinois." 

We are so glad to have had the articles of 
your success in our August issue. It is won- 
derful for anyone to have the view of life 
that is yours, and is most encouraging to 
"us younger ones" who are growing older. 

I sent for the RURAL RADIO for three 
months to see if we would like it. And 
we do! I want to say it is the finest maga- 
zine I ever saw. We run the radio so much, 
and now with the help of RURAL RADIO. 
it will be so much more fun. We enjoy the 
pictures and stories so much. I have my 
first issue for July and have August and 
September yet to come. By that time I'll 
be a subscriber for I don't want to miss a 
single issue. 

Here's hoping I never have to miss a 
single issue. I'll be a regular subscriber 
soon. 

Yours. 
Mrs. Marvin Taylor, Deep River, Iowa. 

It is gratifying to greet such an enthusi- 
astic subscriber. We are glad to see you 
realize the advantages of an annual sub- 
scription. 

Please let me congratulate your RURAL 
RADIO magazine because I think it is the 
nicest of all radio magazines. I just wouldn't 
be without it, and as long as you keep it 
"rural," I'll be a life -time subscriber. I think 
your idea of having a music page is the 
best thing that you could do for us readers. 

A faithful reader. 
Hosea Chandler, Walhalla, S. C. 

We give our subscribers real pictures and 
true stories of their favorite radio entertain- 
ers. That is the appeal of RURAL RADIO. 
Last month, we gave you the Delmore 
Brothers' Brown's Ferry Blues. Look for 
another this month. 

I have just received my copy of your 
splendid publication, and wish to extend you 
most hearty congratulations. I am con- 
vinced that your magazine is just what we 
have needed in isolated sections for many 
years. For us, I think "you have got some- 
thing there." All departments are most 
helpful and instructive. 

Again thanks for your splendid magazine. 
It even surpasses my greatest expectations. 

Very truly yours, 
George W. Branham, Stuart, Virginia. 

After hearing RURAL RADIO advertised 
over WLS, I began a search for one in the 
newsstands of our county seat. Finally I 
found a copy of the June issue. It is a 
much better magazine than you say. The 
picture of Aunt Idy and little Clifford alone 
is worth the price of the paper to say noth- 
ing of all the other good features. 

So I am enclosing money order for $1.00 
for a year's subscription to RURAL RADIO. 

Yours, 
Russell Blank, Ivesdale, Illinois. 

I have been receiving RURAL RADIO 
magazine ever since it was first published. 
I used to get it on the newsstand, but now 
since I can't get it, I have subscribed for 
the magazine. I think RURAL RADIO is 
one of the most outstanding books published 
for rural listeners, and I can't praise it 
enough. I enjoy every page. 

Miss Ruth Crawley, Morganton, N. C. 
Words of encouragement from readers of 

RURAL RADIO who have been with us from 
the first come as words of experience. 

I have just received my first RURAL 
RADIO magazine, and I really think it's 
swell. The picture section is very interest- 
ing. 

I do think it's grand to see pictures of 
your favorite stars. After listening to them 
so long, one likes to see what they look like. 

I am a fan of dear old WHAM, and my 
radio is on from 7:30 in the morning until 
WHAM signs off at night. 

Yours truly, 
Mary Martin, Batavia, New York. -0- 

I have just purchased my first copy of 
RURAL RADIO and I think it is grand. It 
not only gives the listeners an idea of what 
their favorite entertainers look like, but it 
gives us entertainers information as to 
where some of our personal friends have 
drifted. Without the aid of this little 
monthly magazine, perhaps we should never 
know. You see it is just as informative to 
the artist as it is to the listener, and that 
makes it an all -round paper. 

Yours truly, 
George Olinger, Covington, Ky. 

We enjoy RURAL RADIO very much, es- 
pecially the personalities of Texas Stations. 
WFAA and WBAP. We hope to see more of 
these in RURAL RADIO as well as other 
interesting radio characters. My Mother has 
extended our subscription for three more 
months. We enjoyed it so much. 

Yours truly, 
Marion Evans,.gBrice, Texas. 

Each issue of RURAL RADIO brings more 
pictures of stars from your favorite Texas 
Stations with many more of interest. Don't 
miss an isue. 

We received our first two issues of 
RURAL RADIO magazine and I want to 
say it's the best of any radio magazine I 
bave ever read. Everyone in the family 
certainly was thrilled when they saw it. 

Sincerely yours, 
Elizabeth Jackson, Lexington, Ky. 

I especially enjoyed in the August issue 
Arkie's story and Bell McClusky's picture. 
Frankly, my first impression of the maga- 
zine was pretty punk! But I took you up 
on the three months' subscription- picture 
of Arkie -offer and got my second issue this 
morning, and I must say that if it improves 
much more, I'll have to back water and 
hold up my white "hanky." 

Yours for RURAL RADIO success, 
Lila Mitchell, Pearl City, Illinois. 

R. F. D. Editor is frankly pleased with 
your frankness. We are more than pleased, 
also, that you have noted the continuous im- 
provement in RURAL RADIO. 

I am sending 50e for two three -month 
subscriptions to RURAL RADIO. I think I 
am the only one around here that gets the 
RURAL RADIO magazine for people five 
miles away whom I have never met have 
borrowed mine and I was glad for them to 
read them. 

It is not often that I write RADIO Artists, 
but when I do I mean every word I write. 
Will you believe me when I say that RURAL 
RADIO is getting better all of the time. 
I think the August issue was tops. 

Yours truly. 
Mrs. Ruth Williams, Crossville, Ala. 

These two three- months' subscriptions, 
sent to friends of Mrs. Williams in her com- 
munity, show real loyalty and enthusiasm 
for the success of this magazine and RURAL 
RADIO -thank you. 

Read NEW ENGLAND 

POULTRYMAN! 
Although local in name, New England 
Poultryman is read nationally by 
leading poultry growers because of 
the high character of its editorial 
content and its carefully censored 
advertising. I year, $I; 3 years, $2. 

NEW ENGLAND POULTRYMAN 
4 g -Park St., Boston, Mass. 

RURAL RADIO'S REQUEST CORNER 
RURAL RADIO wants to publish the pictures you want most to see. This Request Corner will be run in every issue. 
What pictures do you want us to publish in the RURAL RADIO Roundup Section? 

(1) (2) 

(3) (4) 

If more space is needed write us a letter. 

Rural Radio 

Signed 

Address 
will publish those receiving the most requests. Send yours in. Cut out and mail to us: 

RURAL RADIO MAGAZINE, Nashville, Tennessee 
[25] 

www.americanradiohistory.com

www.americanradiohistory.com


a2/t EACH MONTH A SONG 

This month RURAL RADIO is happy to be able to bring to its 
readers a song that is gaining widespread popularity on the air, 
but which has never before been published. 

We are indebted to J. L. Frank of the Golden West Cowboys 
for taking time out to make a copy of this song and giving us the 
privilege of presenting it for the first time in written form. 

THERE'S A BEAUTIFUL, BEAUTIFUL HOME 
Words and Musk by THE GOLDEN WEST COWBOYS 

When trou - bles 

D7 G 
and tri - als o'er take you, and the way seems so 

lone; There's corn - fort 
A, 7 

Who Waits in a Hea - ven - ly 

D7 I G 

I :moo 
ask Him to make the load ligh - ter, . . . For . He will not 

turn you a - - - way.. And a 

G E 7 A ' 
Beau - - ti - - - tul Home He has 

D7 G 

prom - ised . 
And you shall be - hold it some day. 

G r, 

There's a Beau- - ti - ful Beau - ti - ful Home . . . Be - yond the 

G\ DI G 

star - - lit sky. . . door is o - pen my friends, . 

D 
Yes 

o - pen to you and 

G 
1 'GT° 

guide you 

C 
For 

[ So ask 

D 

show you the 

G 

Cl 

He will 

the Say - - for to 

G....GT 

I I 
way. . And that 

Hea - ven - ly 

AT I a 
You shall en - - ter some day. 
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FAMILY 

RURAL RADIO for September 

Dear Friends: 
I have really been kept busy 

writing all over the country try- 
ing to answer your questions 
and locate your favorites. I am 

always glad to hear from you 

and appreciate the nice things 
you have said about the column. 

Sincerely yours 

Miss Margurite Walker, Alcolu, South 
Carolina : 

The Briarhopper Boys of WBT, 
Charlotte, N. C., are as follows: Dad 
Briarhopper, whose real name is 
Johnny McAllister, was born October 
23, 1903, at Rockaway Beach, Long 
Island; is married and has no chil- 
dren. Before radio, he was a profes- 
sional basketball player, interior deco- 
rator, and entertainer. Began broad- 
casting at WGBB, Freeport, L. I., 
1926 and has been with WBT for 
nearly four years. He plays any in- 
strument and golf is his hobby. Sam 
Briarhopper's real name is Walden 
Whytsell, 29 years old, married, in 
entertainment business for ten years. 
Bill is Bill Davis, was born in 1892, 
and has been in radio ever since it 
started. He is married and has two 
grown sons and a five -year -old girl. 
Homer's name is Homer Lee Dye, fif- 
teen years old and his whole radio 
career has been at WBT. Zeb is 
Thorpe Westerfield, who is unmarried, 
27 years old and he has been in radio 
since 1928. Hank is really named 
Garnett Benton Warren and is 29 
years old. He is married and has 
three children, including one set of 
twins. He has been in radio since 
1930, and has been in a Gene Autry 
movie. Elmer Briarhopper is Clar- 
ence Etters, who is also 29 years old, 
unmarried and his whole radio career 
has been with WBT where he was one 
of original Briarhoppers. Billie is 
named Willie Elizabeth Burton and 
she is only fourteen years old. She 
has been with the Briarhoppers since 
1936, does only singing and often is 
teamed with Homer. 

Miss Helen W. Ogle, Quincy, Ill.: 
Jimmie and Dick, the Novelty Boys 

of WEEI, are named Jimmy Pierson 

By PEGGY STEWART 

and Dick Klasi and they are both 28 
years old. Jimmy is from White 
Cloud, Kansas, and Dick is from Uti- 
ca, South Dakota. They have been in 
radio for nine years and with WEEI 
since August, 1937. Jimmy plays the 
banjo and guitar and Dick the ac- 
cordion. 

Miss Vera Horton, Wrightsville, Ga.: 
Daddy John Love is not broadcast- 

ing at present but he plans to return 
to the air in the fall. He has sent us 
the following information about him- 
self : he was born in Heath Springs, 
S. C., and is one of the pioneer hill- 
billy musicians who broadcast. He 
has been with many stations and has 
made more than forty recordings. He 
was nicknamed "Daddy" by an an- 
nouncer at WBT right after the stork 
had visited his home. His present 
address is Fayetteville, N. C. 

Miss Hazel Bonnell, Waupaca, Wis.: 
We have answered your questions 

by mail but would like to give the 
other people who have asked about 
Polly of the Range from WMBD the 
information we have about her. She 
was born March 31, 1908, on a farm 
near Lewiston, Ill., and was one of 
nine children. Her real name is Paul- 
ine C. Hummell, she is married and 
has two children. The story of her 
learning music is very interesting be- 
cause she did it during the many 
months she was recovering from a 
severe fall from a horse when she 
was very young. The doctors had very 
little hope for her recovery but she 
smiled and sang during many months 
of treatment and is in perfect health 
now and is still smiling. 

THUMB -NAIL SKETCH 
Skyland Scotty of WLS was 

born November 8, 1909, near 
Asheville, N. C. His real name is 
Scott Wiseman and although he 
went to Fairmont State Teach- 
ers' College training to be a 
teacher he won an old fiddler's 
contest at WMMN in Fairmont 
and gave up the idea of teach- 
ing. He has been with WLS 
since 1933. He is a blonde with 
light blue eyes, is 5 feet, 11 1 -2 
inches tall and weighs 163 
pounds. He is married to Lula 
Bell. 

[27] 

Mrs. D. J. Wayland, Mart, Texas: 
The Light Crust Doughboys of 

WBAP are: Abner, Kenneth Pitts; 
Zeke, Muryel Campbell; Bashful, Dick 
Rinehart; Doctor, Clifford Gross; 
Knocky, J. W. Parker, Jr.; Junior, 
Marvin Montgomery; Snub, Raymond 
Pearson; Charles Burton, Charles 
Burton Wilson. 

tes 
The Country Store 

OLD GLASS, DOLLS, MINIATURES, 
Curios, Stamps, Coins, Books, Minerals, In- 
dian Relics, Beadwork, Gems, Weapons. Cata- 
logue 5c. Indian Museum, Northbranch, 
Kansas. 

ROLLS DEVELOPED -One Day Service -2 Beautiful Enlargements, 8 brilliant 
prints 25c. Quality guaranteed. ELEC- 
TRIC STUDIOS, 120 EauClaire, Wisconsin. 

ROLLS DEVELOPED -25c coin. Two 
5x7 Double Weight Professional Enlarge- 
ments, 8 gloss prints. Club' Photo Service, 
La Crosse, Wis. 

"UNCLE SAM" JOBS -Start $105 -$176 
month. Men- women. Prepare now for next 
examinations. Common education usually 
sufficient. Full particulars -list positions, 
FREE. Write today. Franklin Institute, 
Dept. B23, Rochester, N. Y. 

LEARN Ventriloquism by mail; small cost, 
3c stamp brings particulars. Geo. W. Smith, 
125 North Jefferson, Room 726, Peoria, Ill. 

SONG WRITERS 
SONG POEMS WANTED -Home, Love, 

any subject. Send your poem today for 
immediate consideration. RICHARD BROTH- 
ERS, 29 Woods Building, Chicago. 

SONGWRITERS WANTED -Write for 
free instruction book and 50 -50 plan. Splen- 
did opportunity. Indiana Song Bureau, Dept. 
20, Salem, Indiana. 

POEM WRITERS, SONGWRITERS -Send 
for free Rhyming Dictionary, Songwriters' 
Guide. Submit best poems, melodies today 
for bonaflde, superior offer. MMM Studios, 
Dept. 7E, Portland, Ore. 

WANTED -Original poems, songs, for im- 
mediate consideration. Send poems to Co- 
lumbian Music Publishers, Ltd., Dept. R99, 
Toronto, Can. 

AGENTS WANTED 
I'LL GIVE YOU groceries at wholesale 

besides splendid opportunity to make up to 
$45.00 in a week. Brand new Ford Sedan 
given as bonus. Details free. Albert Mills, 
6317 Monmouth, Cincinnati, Ohio. 

AGENTS WANTED (Female) 
WANTED -Housewife with spare time to 

try our Food Products, without cost, in her 
home and supply neighbors what they want. 
Make good money. Big box of full size 
products FREE. Write BLAIR, Dept. 181 -A, 
Lynchburg, Va. 

FILMS DEVELOPED with 2 prints of each 
exposure and enlargement coupon for 30e. 
REPRINTS 3c each any size (coin only) 
FRIEND'S STUDIO, River Grove, Ill. 

Read NEW ENGLAND POULTRYMAN! 
Although local in name, New England 
Poultryman is read nationally by leading 
poultry growers because of the high char- 
acter of its editorial content and its care- 
fully censored advertising. 1 year, $1; 3 
years $2. NEW ENGLAND POULTRYMAN, 
4 g -Park St., Boston, Mass. 

BRIGHT COLORED, Good Material Quilt 
Patches -15 oz., 30e; 30 oz., 60e; 3 3 -4 lbs., 
$1.00, postpaid. Agents wanted. A. E. Coff- 
man; 3336 North Karlov Ave., Chicago. 

LEARN TO PLAY A MUSICAL INSTRU- 
MENT in less time with FORSTER modern 
books. Send a postcard telling us the in- 
strument you want to learn to play or are 
now playing. Address "Forster" -216 So. 
Wabash Ave., Dept. RR, Chicago, Ill. 
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Round as a biscuit, 
Busy as a bee, 

Prettiest little thing 
You ever did see .. . 

ONLY Mary Lee Taylor is not 
"round" -110 pounds for five 
feet two, but she's pretty with 
lovely dark hair and sparkling 

eyes, and being busy is her hobby. 
As for her "biscuits," well -they are 
just the prettiest little things you 
ever did see. 

Which is getting down to the big 
job this little lady holds. Twice a 
week, every Tuesday and Thursday, 
Mary Lee Taylor broadcasts her "Pet 
Milky Way" program direct from her 
experimental kitchen in St. Louis, 
over a coast -to -coast Columbia net- 
work, including WHAS, at Louisville, 
Ky. These broadcasts are actual 
demonstrations for she really makes 
the dish which she describes on the 
air. Now and again there is not 
enough time to start from the begin- 
ning of a recipe and complete the dish 
in the fifteen -minute broadcast. At 
such times Miss Taylor explains, she 
"gets things started" before her pro- 
gram and "times" it so as to demon- 
strate to her vast listening audience 
the most interesting or possibly the 
most unusual portion of the recipe. 

Thorough Rehearsal 
While giving the recipe, and all the 

helpful suggestions she can think of 
from her vast experience in making 
the particular dish, Miss Taylor mea- 
sures and mixes or seasons and stirs, 
describing each step in her culinary 
drama. And, by the way, her kitchen 
dramas are better rehearsed than 
many a legitimate show. 

I was amazed to learn that even 
after the recipes are tested and 
retested over and over again in 
the two experimental kitchens -one 
equipped with gas stove and the other 
electrically equipped -the perfected 
recipe is then tried out and rehearsed 
before the broadcast for timing and 
so on. 

Every Program New 
You may be interested to know that 

Miss Taylor actually has an assistant 
during her broadcasts. That is easy 
to understand. It goes without say- 
ing that she cannot be two places at 
once. For instance, when ingredients 
require beating with a rotary beater 
are called for, this has to be done as 
far away from the "mike" as possible. 
Otherwise, the noise might drown out 
Mary Lee's sometimes breath- taking 
descriptions of just what is going on 

By DOLLY SULLIVAN 

in the kitchen, on the worktable, at 
the refrigerator, on the range. Each 
demonstration might truly be com- 
pared with a "first night" and each 
broadcast is equivalent to a first night 
for every program presents something 
new and different. 

Incidentally, one cannot do justice 
to this culinary dramaturgy without 
mentioning Miss Taylor's very per- 
sonable "official taster" -John Cole. 
This enthusiastic young man adds 
zest to the performance in more ways 
than one. Always he gets his "taste" 
or sample -and always he passes com- 
ment as to its "goodness" or -but 
there haven't been any "or's," accord- 
ing to John Cole. 

"In spite of my disturbing presence 
(I like to tease Mary Lee, you know) 
she hasn't had a failure yet," Cole 
admits. "The truth is, by now, I'm 
a poor matrimonial risk having a 
mother who is a grand cook and be- 
ing spoiled by the marvelous things 
Mary Lee prepares. What chance 
would any poor girl have after that? 
Ummm- something's cooking now - 
it does smell good. You know, after 
four and a half years, I'm quite a 
connoisseur in tastes and smells." 

Mail Shows Popularity 
Yes, John Cole has been official 

taster since Mary Lee Taylor first 
went on the air -November 7, 1933. 
Inexperienced in the technique of 
broadcasting, but richly endowed with 
the qualities needed for this program -a pleasant distinctive voice and a 
genuine understanding of the cooking 
problems of the average home -maker 
-Miss Taylor gathered her pots and 
pans in front of the microphone and 
stepped into the business of radio. 

She tackled the job of mastering 
this new medium just as she tackles 
everything else she does- systemati- 
cally, conscientiously, with intense 
concentration and childlike enthusi- 
asm. 

That she has made a huge success 
of broadcasting as well as cooking is 
indicated by her ever -growing deluge 
of daily mail. With these stacks of 
mail increasing daily, she spends more 
and more time in her private office - 
working long hours after her beloved 
kitchen is closed -personally answer- 
ing the thousands of letters she re- 
ceives each week. 

And a difficult task it is to answer 
the hundreds of questions that pour 
into her office -questions pertaining 
to special diet, which she must answer 
very carefully- questions about menus 
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-questions on special occasions like 
Hallowe'en and Valentine Day, church 
suppers, bridal parties and the like. 
Questions, questions, questions, many 
requiring painstaking research and 
testing to answer. But apparently 
she loves it for her merry brown eyes 
just danced when she dug out of her 
files a thick folder and holding it up 
said: "Look -all these letters are 
from a woman out in Montana. She 
and I have been writing to each other 
for four years. We're such good 
friends." And yet, they have never 
met. 

Loves Entertaining 
Mary Lee Taylor was much too 

modest to tell me about herself other 
than to say that her "first love" was 
cooking and planning new recipes, 
and yet she is wholeheartedly enthu- 
siastic about "just talking to her 
friends" on the air. She apparently 
loves good music as she mentioned at- 
tending all the good operas, and she's 
keen about the theater, often taking 
part in amateur dramatic productions. 
I also learned that Miss Taylor finds 
time to do considerable entertaining, 
which she loves, and her attractive 
apartment is the scene of many gala 
gatherings. John Cole said: "It isn't 
just the food, either," but Mary Lee 
admitted she loved planning "some- 
thing special" for her parties. 

Now, before signing off this inter- 
view with Mary Lee Taylor, would 
you like to witness what goes on in 
her kitchen just before one of her 
radio demonstrations? The rehearsal 
is over. There are still a few minutes 
before "starting time." Miss Taylor 
is busy chopping, mixing and beating. 
It's the nut -filled cookies today. Miss 
White, her assistant, is at her side 
working with the same efficiency of 
an operating room nurse. Adding to 
the last minute bustle is John Cole, 
but he is promptly shooed out and 
finds his way to the adjacent control 
room to chat and smoke with the 
engineer and production man. THIR- 
TY SECONDS are called and John 
Cole is back in the kitchen and at the 
"mike." A moment of quiet settles 
over the kitchen as everyone waits for 
the final cue -and then John Cole's 
voice rings out, "Good morning! This 
is the Pet Milky Way bringing you 
Mary Lee Taylor." Mary Lee stops 
work for a second, smiles -her nose 
wrinkles delightfully when she smiles 
-then there's the banter with John 
and the first thing you know Mary 
Lee nods and says "Good morning - 
to YOU!" 
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Twice a week Mary Lee Taylor goes into her radio kitchen to turn out something new and 
John Cole serves in the capacity of announcer and official taster. 

TEXAS DRIFTER 
(Continued from page 23) 

tween a castle on the Rhine and a 
silo. Both are round and dank. He 
will recall India, a land where little 
children never smile. 

Tex did more than just "visit" 
these strange and far -off lands. He 
got to know the people and something 
of the language. In the two years he 
spent on the island of Nippon, he 
learned to speak Japanese. During 
his engagement in Los Angeles he 
greeted his radio audience each day 
with a Japanesque "Good morning." 
So impressed was a girl listener in 
the oriental quarter that she made 
and presented Tex with a shirt which 
he proudly wears in the picture ac- 
companying this article. It is an 
elaborate affair of black crepe with 
big red and yellow and violet flowers 
appliqued. The buttons are tiny mir- 
rors ! -the better to catch the spot- 
light and flash in the eyes of dazzled 
audiences. 

He wears many other unique gifts. 
His enormous silver watch chain 
crossed the desert with a pioneer in 
1849. The old man "wanted the Texas 
Drifter to have it" and gave the relic 
to him. A big ring he wears of dull 
silver and turquoise is a Navajo In- 
dian piece and his hammered silver 
belt buckle with a longhorn steer's 
head was a gift from William Des- 
mond, the noted star of silent movie 
days. 

Are there other trips he would like 
to make. There certainly are! "I 
would like to go to the Orient on my 
motorcycle," Tex says. And he prob- 
ably will. He wants to follow the 
trail, in reverse, which he believes the 
Indians took when they came to 
America. He believes our aborigines 
were Orientals who crossed the Ber- 
ing Strait from Asia to Alaska in 
pulp boats and then migrated down 
the Pacific Coast. 

When the roaming urge strikes him, 
he goes and goes quickly. So any day 
now the Eskimos can expect to hear 

the Texas Drifter's inimitable yodel 
followed by "When My Name Became 
a Number." 

RADIO HEAD SPEAKS 
(Continued from page 18) 

takes us to the frontiers of action on 
a world -wide front. Of the long eve- 
nings, it makes worthwhile leisure - 
time experiences. Some have said, 
and there is much to support the 
statement, that radio is reviving the 
old family circle. Certainly radio has 
developed an appreciation of better 
music; it is a daily factor toward bet- 
ter living; it has, without dispute, and 
despite some types of programs, defi- 
nitely enriched the cultural life of 
America. 

Radio is, after all, a mirror of the 
genius, of the talent and the thought 
of the American people. Its level can 
be no higher than the general level 
of education and culture in the coun- 
try. It will never be any better as 
an educational medium than the edu- 
cators who use it ; it will never be any 
better as a vehicle of drama than the 
playwrights and actors of the theatre; 
and it will never be any more intelli- 
gent as a forum on public affairs than 
the people who do our thinking on 
public affairs. 

If we would increase and widen 
the cultural and educational effective- 
ness of radio, more than the allotment 
of time and the development of new 
program techniques are called for. 
We must, through the spread of edu- 
cation to all sections of our popula- 
tion, pave the way for the acceptance 
of such programs. Let me make the 
point clear : radio will continue to do 
its part to elevate the level of Ameri- 
can taste; to popularize things cul- 
tural; to bring the questions of the 
day straight and instantly to the 
American fireside, but radio cannot 
do the job alone. 

This is a challenge to our teachers, 
and particularly, this is a challenge 
to those in charge of our school sys- 
tems. For in this country there are 
but some four million people who 
have completed a college course, and 
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delicious. 

there are nearly fifty million Ameri- 
cans whose education did not extend 
beyond that of the sixth grade! Edu- 
cation is one of the very fundamental 
problems facing our country, for it is 
the key to the future or the failure 
of America. 

COOK CHICKEN 
(Continued from page 20) 

leaves- carrots -onion- peas -2 tea- 
spoons salt and 1 -8 teaspoon pepper, 
also 1 quart boiling water. Cover the 
pan and cook slowly 3 to 4 hours, re- 
ducing the heat to simmering once 
boiling begins. 

When the chicken becomes tender, 
skim off excess fat and thicken the 
broth, allowing 1 1 -2 tablespoons flour 
to each cup of gravy. Serve on a 
platter with a border of biscuits pip- 
ing hot. 

If you prefer a ripe, brown flavor, 
dredge the chicken in 6 tablespoons 
of flour and brown in 4 tablespoons 
hot fat, then add the water and vege- 
tables. And finally, with 2 cups of 
cooked diced chicken -taken from the 
bones or skeleton, and three table- 
spoons of chicken fat, or butter, you 
have the makings of a delicious 
chicken pie. You will also need 1 1 -3 
cups of chicken stock, or you can use 
boiling water and bouillon cubes. 

Sauce 
Make a sauce of the chicken fat 

with 3 tablespoons flour blended and 
used as thickening for the hot stock. 
Add the chicken and heat thoroughly. 
Season well -a little curry powder 
goes good here. Or brown a little 
thinly sliced onion and celery leaves 
in the fat before making the sauce. 

From there on the procedure for 
chicken pie is the same North, South, 
East or West. There's a trick though, 
that you might like to know about. 
Reserve some of the gravy or sauce, 
and before taking the pie from the 
oven, pour this extra gravy through 
the top of the biscuit crust, into the 
conventional crescent cut. You've no 
idea, until you've tried it, what a dif- 
ference this makes in chicken pie! 

www.americanradiohistory.com

www.americanradiohistory.com


RURAL RADIO for September 

STRICTLY PERSONAL 

(The Solemn Old Judge) 

Note: The editors of RURAL 
RADIO have induced The Solemn 
Old Judge to use his now historic 
campaign speech as his "Strictly 
Personal" column this month. 

July 30, 1938, will go down as 
a red letter day in the annals of 
politics and hillbilly music. On 
that day during the course of 
WSM's famous Saturday night 
barn dance program, David Stone 
put in the nomination of George 
Dewey Hay for Governor on the 
Grand Ole Opry ticket. 

"His platform would be 'A loud- 
speaker in every home and a 
mountain ballad on every tongue'," 
Mr. Stone declared in his address 
of nomination. "We could have 
breakdowns between legislature 
and a square dance at every con- 
vention. 

"More than that, he could call 
a session of the legislature by the 
mere toot of his steamboat whis- 
tle. Fiddles and banjos would be 
his instruments of peace. 

"Ladies and gentlemen, the bat- 
tle cry is hey, hey, George D. Hay 
for governor," Mr. Stone con- 
cluded. 

The Solemn Old Judge, invisibly 
shaken with emotion, replied as 
follows: 

THANK you very kindly, David 
Stone. This honor overwhelms 
me, but this is not the first time 
I have been overwhelmed, so that 

is not news. Ladies and gentlemen: 
Unaccustomed as I am to public 
speaking, it behooves me to remove all 
shrinking violets from my thoughts 
and step into the surging sea of poli- 
tics taking a place in the middle of 
the boat so that it will not rock or be 
grounded by selfish motives. Yes, sir, 
and yes, ma'am, we must not rock 
the boat. 

Of course, friends, we want it dis- 
tinctly understood that the victory of 
our friend, Lee O'Daniel out in Texas, 
has nothing to do with this sudden 

WITH 

George Dewey Hay 
decision to enter the governor's race. 
Not at all, except that we would not 
have thought about it, if Lee hadn't 
stepped in and walked away with the 
Lone Star race. When anybody does 
something in this world there are at 
least one hundred people, who, lacking 
too much originality, follow in his 
footsteps and ape his every way. 
When one hillbilly goes to town, the 
others follow. So here we are, as one 
of our Opry songs runs, "goin' down 
the road feelin' fine." 

Pursuit of Happiness 
As we look out on these azure fields 

of ours and see the middle Tennessee 
hills throwing their mantle of pro- 
tection about us -we hope we are not 
becoming too modest, because we 
would hate to be alone in the world - 
we are glad we are alive and kicking. 
Everywhere we look, there seem to be 
black clouds of trouble, unless we go 
up in a plane and get above the 
clouds, and when we do we see noth- 
ing but sunshine. Which proves that 
more of us should learn to fly -or 
does it? Maybe it is asking too much 
of us to obey the Golden Rule, but if 
it is, let us try a common variety of 
courtesy. Our constitution tells us 
that all Americans have a right to 
the pursuit of happiness. That does 
not mean that just a picked handful 
have the right. Anyway, we could 
not stop our neighbor from his pur- 
suit of that marvelous commodity, if 
we wanted to, because the sun comes 
up each morning exactly on schedule, 
whether you and I like it or not. Let 
us reverse that line which reads, 
"They are all out of step but Jim." 
Let us quit blaming the dear old world 
for our troubles. Charity and cor- 
rection begin at home. 

A philosopher once said, during an 
inspired moment, that selfishness is 
the root of all evil. Let us dig out 
this root and plant our garden with 
unselfishness which will grow straight 
up and will not become twisted and 
gnarled -or will it? Of course, when 
we begin to say "Good morning" to 
our neighbor, it may scare him out of 
a week's growth, but he'll get over it. 
It is surprising how a human being 
can recover from shock. I have seen 
grocers stand up and take it on the 
chin, grin and bear it when a cus- 
tomer pays a long past due bill. That 
takes character. 

Cotton but No Gin 
Now a word for agriculture. May- 

be we had better devote ten words to 
it, because there hasn't been much 
talk about it lately. We propose to 
fix all farms so that they will be self - 
sustaining. What farmers need is 
more time to whittle and talk things 

[30] 

over. All work and no play makes 
Jack Farmer morose and unhappy. 
But, if we can make him happy, and 
there is no doubt about that, that 
same contentment will rise from the 
ground up to our highest skyscrapers 
and affect our broken friends in a 
most pleasing manner. We propose 
to let all corn stay on the cob, where 
it belongs, thereby eliminating the 
middle man. Cotton has a way of 
taking care of itself and should never 
be mixed with gin. However, there 
will be plenty of truckin' in the gar- 
den to the music of "Turkey in the 
Straw." 

Here we come to that all- absorbing 
subject of money, otherwise known as 
coin of the realm, mezuma or "Try 
and get it." We plan to do away with 
that commodity entirely, because 
when one gets too much of it, it is apt 
to go to one's head -and when one 
lacks it, the effect is disastrous to his 
stomach. So we will eliminate the 
money plank entirely, saw it into 
pieces and start a big bonfire. In In- 
dia they hunt elephants, while in 
America we hunt dollars. It is a toss- 
up with money becoming bigger than 
elephants. It is a big question, but it 
is in the bag, friends. 

The question of the tariff now pre- 
sents itself. We cannot do half as 
well as to quote from Tennessee's own 
beloved Bob Taylor, who is reported 
to have replied in answer to a heckler 
on the subject, "Well, let's pay it and 
get rid of it." 

As to foreign trade, it is nice work 
if you can get it. In enables one to 
travel and see the world, and after 
all, we might as well see it, as long as 
we are here in it. Look it square in 
the eye, say we, and take it in its 
stride and if you can't take it in its 
stride, well, take it in your own stride. 

Favors More Business 
As for business, we are highly in 

favor of it -and even more of it. 
Without business we would not have 
work and without work we would not 
have business. It is a never ending 
chain, but a good old chain to wear. 
It takes your mind off of yourself. 
Look up and out, say we, and don't 
let those tomatoes make your face red 
when they hit. Business is business, 
and that settles that. 

As for social reform, it is a great 
idea. The world has been practicing 
it for several thousand years. Every 
time it gets a little bit reformed, along 
come the reformers to un- reform it. 
If we could just get a good idea and 
stick to it, it wouldn't be so bad, but 
then as the little boy said when a 
mule kicked him -action is the spice 
of life if it does not get too spicy. 

And now, ladies and gentlemen, 
please accept our thanks for your at- 
tention. Remember, election day is 
next Thursday, and we doubt if we 
will have a chance to speak again be- 
fore next Saturday. But, don't forget 
the Solemn Old Judge, because I wear 
no man's collar -in fact I don't wear 
any collar at all half of the time. So 
long, friends. 
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A capacity audience was on hand in the beautiful new auditorium studio of Radio Station WOAI for the salute to the National Broadcast- 
ing Company's Blue Network on opening day. Other pictures on this page were made during the dedication exercises. 

VIDAI 
OPENS 

Sports Commentator Pat Flaherty 
flashes his familiar smile. 

Engineer Hoxie Mungine, above. 
Newscaster Corwin Riddell, below. 

eat, ,I./mciée2,1 
IT WAS a red letter day in Texas 

and the Southwest last month 
when Radio Station WOAI opened 
its handsome new studios. The 

San Antonio 50,000 -watt clear chan- 
nel unit also used for the first time 
its new 450 -foot vertical antenna. 

From its sleek auditorium studio 
and before a capacity audience, offi- 
cials and artists of WOAI broadcast 
an impressive program to the Nation - 
aI Broadcasting Company's Blue Net- 
work and the Texas Quality Network 
as a part el the dedicatory exercises. 

The new transmitter is housed in 
a trim Spanish style stucco, tile -roof 
house, which, with the antenna, stands 
at Selma, Texas, seventeen miles 
north of San Antonio. 

Paul Kilday, Congressman -elect 
from the Twentieth District of the 
Lone Star State was on hand to make 
a speech. The San Antonio Chamber 
of Commerce extended congratulations 
through its president, Richard Gill. 

Maser of Ceremonies Lew Valentine, 
below. 

Governor Allred makes a colonel of 
News Chief Ken McClure. 

President Hugh A. L. Halft, above. 
Women's Editor Leona Ben -der, below. 
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