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SUING EX-

MANAGER

Jones,
i ot Mankee. is having a bit
of a legal problem. In a declara
tory relief damage suit against his
fommer manager, Al Coken, Davy
is asing i exces of $15000.

Tn his suit, Davy alleges that the
contract he signod with Cohen is
not valid becawse Davy was a
migor when the contract was
signed.

He is, therefore, asking for an
accounting of all the money stem-
ming from Davy’s merchandising
over the past year. The action is
being brought in Los Angeles Su-
perior Court.

Davy, along with his fellow
Monk joyi

season’s filming was completed
just before Clmslm.u

— PET SET_FOR CHPS._.

HOLLYWO0OD— The an-
nouncement has been made—Pe.
tula Clark has heen signed to star
aloog. with Peter OToole in the
MGM musical version of “Giood
bye Mr, Chips.

Filming bs‘]ln; in April with
Peter O'Toole playing Mr. Chips
and Pet set to act as Mrs, Chips.

Ever since MGM leaked the

that they would be making
the film, a giant guessing-game as
10 who the stars would be have

Tunning rampant. Originally,
it was thought that Richard Barton
would play (Chipsand Lee Rerick
x Harrison's

name was mmu ned.

Bt now it all setted .. Peter

OToole and Petla Clark have
been victorious,

Asting is really not anything
new to Petula who, as a child and
adolescent actress, made a total of
25 motion pictures. However, she
recently completed “Finian’s Rain-
bow' says “I like to look
upon that one as my first movie
because that's just how T felt about
making it."

Although she is very much of a
veteran in movies. she still admits
that she finds it difficult to act “be-

such an unnatural thing.
You find yourself in unnatural wr.
roundings and trying to be natural
in unnatural circums(anees s quite
difficult.”

-3

o
"
4

CONGRATULATIONS FROM DAD TO NANCY—Make o misiake abaut it — Nancy Sinatra iz a
big star .Proving the point s the famous Mr. Nielsen and his equally famous felavision ret-
ing system.

Nenicy's special on the NBC network, “Movin' With Nancy” grebbed a neat 31.8 rating
while the combined forces of “National Geographic Special” and “Lucy Show” received a rai-
ing of 15,

Pin another laurel in Miss Sinatra’s cap — sha's moving!
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huge congratulations to the fabulous Association for copping

the Bl Ge Award as the best Pop-Rock Artist . . also, congrafula-

tions are i order 10 the unnet-up n that category-—he Beates! Honnl'
expected Frank Sinatra won as the top Non-Rock Artis

Hert Al and e Tijuans Broce coming in as number two, Wi

for the top Rhythm and Blues Artist was Arctha Franklin with the

Temptations coming in as runner-ups.

TLaugh Time
Laugh of the weck comes to us
courtesy of Governor  Nelson
Rockefelier. Mr. Rockefeller wants
a copy of Mason Williams® album,
‘Cinderella Rockefella.” You may
have heard an singng the il
song few

oo a.o on me Smothers Bt
o ow."
:ms that Jimi Hendrix is on

quently, atiorneys for both Warner
Bros./7 Arts Records and Capitol
Rocogsareaempdog Lo ety
which label legally has Hendrix
under contract, Meanwhile, both
labels have out atbums by Hendrix

i Hendrix Experience™ on
(he Warner Brothers label and

A o puslish klgc‘\ Sones In Ergand
Do b el B Sincs s
1968 slimg i e publshing i, Egg

QUICK ONES: Roy Orhison ust did all right for himself in
Canisdi—brought in Jest usder $90,000 for nine dates, Needies ta ay,
y is plasalng a return visit oo his friends wp Duvidson
baen s

Inh( red evet NBCTY someaime i o
g the Wesl, ot lexia the Fau is teaming v ih |h- Eaul A
J:qun:n: Teu Huuse, The Milkazuki, in Honalely will now feature »
Roarshorw consisting of Chiness poetsy and Chiness fulk dascing!

Lopes
Trini Lopez had one more honor accarded him by his native state

of Texas when he was presented the keys to she city of Ef Paso.
Trini is one artist who manages to always be busy. He'll guest on
3 “Casol Bumett Show” on Jatuiry 15 and then push off for 2 tour of
Sou 1 begiing on faruan s a winding ip on February 25,
Cl\nkm\xmg ot iy all in the family, it has been
e s e Gt !amlly. Bill and Bob, will now pro-

b st hit, “The Rain, The Park
CONGRATULATIONS 7O THE ASSOCIATION . . . the op pof group! See On The Beat for detais, ‘s o (¢ Cowsil tecord. The woupls frs b e Rain

—_—_— Million For Stoncs.
Be ' Puk 9 I The Rolling Stones received a Gold Record for their latest album,
a M. Thsir Saanic Majesties Request” before the album was ever relcased!

Nﬁw |iIII 'ed in Ellgluﬂd 5:;7:"_:: Fdier l—j'a‘.gsm}:.s This marks the cighth consecutive (ut\i:‘:zs:{d;zlglx'ms::n%:":or';l}i‘:lﬂ
Unavailable anywhere in this country ;;:;» ot o 5::;:.; e
::«';“;o Manthly Book — luue 1-56 $2.00 an issue (8 for E;_; o Snon *h.;“a«':'...\" ‘}E:‘\@%ﬁ:ﬁgﬁ%ﬁ%ﬁﬁ
:’I ;lg Stane Manthly Book — lssue 1-30 $2.00 an issue (B8 | /e MeChubyll L iike siion én- waeks, His S0 Sk nen

will be on August 18th

1 Sook. “Ode o 3 Hish Fiying Bird» $5.00
Beatle 1hm Album Christmas Special 1966 $3.00
ALL DIRECT FROM ENGLAND

Pictocia) alluen of Beatie Hala mavie £3.08
Semd cah, chack, ey srdar a1
Maln

David Janssen, television's ever-
poputar “Fugitive.” has just been
signed 10 co-stat with Tony Qu
and Sit_Lavrence Olivier in the
mo ie, “The Shocs Of The Fisher-

" Those of vou who may think

o Charlie Brown is not a popular
St i e o ot bk, fella will be interested in knawing
e romp S

that n: tompel hé et

ing again this year . . just like he
fratms e
Must show something . ..
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BRIAN JONES
WINS APPEAL

— “You cannot go
boulml Pt saying you have
been let off. If you commit another
offensc of any sort. you will be.

for_this offense. You know the

=
With these words of w
Loed Parkice, th Lord Chief Jus.
tice of England, set aside the nine-
month jail_sentence passed_two
onitiscanlien Rolling Stone
Bria

'rm lppnl was heard in u,.,.
don before three
judges who decided 1o subsmnl: a
fine of one thousand po
han 3,000 dollars) for the prison

Although he was 1 invlved
in the Appeal, Mick agge atnc.
od the hearing, He heard Defense

Counsel (James Comyn, Q.C) say

ties it followed that “their hus
ation is all the greater.” Medical
opinion agreed that Brian Jones
had brought o his senses
s colleagues were standing

which
1rial.;

CLUB DATES

it club engagements in 1968,
reports hls manager, Bullets Dur-
gom.

‘Trini is set for a two-week date
at the Waldorf Astoria in Man-
hattan beginning May 31, followed
by another two-weeks at the Latin
Casino, Cherry New Jersey,
beginning June 17. The third en-

sagement wil e 4t Haoralis Club
in Reno, starting on August 29.

FOUR TOPS,

towrisjmost popular-recording arth

are n receiving the

TH one 2 i
ety Club Award from Harond e G Barker o e oty Cloh o “ehiadelphi, doring
2 dinner honoring Ruph W Pries, lmarmnml President of Vu

Tops are (left 1o right) Levi

tenaldo Benson, Abdul F:

ly Club International. The Four
and Lawrence Peyton. The er

Stubbs,
Tops returned 1o Detroit fulluwmq m. dinner 1o rehearse fer rhe«r !nglgemun) at the Copaca-
bana in New Yo

AL MARTINO SET FOR

MUSICAL TV SPECIAL

Al Martino,
Mha i R e

ent any scasons_at
Vondors, Tuned THE OF Tte
Town in April, will be moonlight-

stand by starring in his own musi-

e Gl
reated the spe-

foby mn'nml for Capitol Records
© release an album version of the
show

PEOPLEARETALKING
ABOUT what a nice honor it
was for the Beach Boys to gei in-
vited by the French Government
10 perform at the UNICEF affair
with all proceeds (estimated $500.-
000) going 1o help underprivileged
children all over the world . . . the
fact that 18-year-old Michacl
Lloyd arranged and produced “Oc-
tober Country” but had his name
left off the record,

< group changes i the Niny
Grity
B o s oo
breaking up will prove i or
false . ., the fact that if the Mon-
kees are losing popularity it cer-
tainly :ml By
ord char g Rascals
iting b iteir fourh album at

Columbia recording  studios in
Hollywood.
the Assosiation beating out
all the other group’s for the annual
Bill Gavin Awards and how sweet
thatiis . .. wha the story is behind
Manma Cass supposedly asking a
very well-known record producer
to produce her as a single artis
‘whether or not Vikki Carr will
stay as musically popular as she
should and deciding that if all's
faiv she shovld be tne bigeet -
male vocalist in the

how many pop ;\c(\pl: the

jesties Request” and the fact
re the easiest

tist on
wheth.

Mother Earth Records . . .

er or niot Bobby
Boyes w0l make )

. . the Canned Heal really be-
ing excellent . . . the Lestermen

nd Tommy

‘coming back on the charts in a big

way .. . how sick the Motown
artists make the psychedelic groups

look when it comes 1o style, polish
and showmanship . . . how many
people think the Foundations are

o Slilh !l]lml way off and w
dering w

. ... Jerry Moss with his mous-
tache bem( mitaken for. one of
the Tijuan: h
Sl Pomvs r:am;:lled mu of their
scheduled benefit apy
e m:. e greu
scene will die in
son who thinks
Tex songs being very imaginative
who the Epic Splendor are.

whether or not the Stones

will cver  regain the popularity
they once enjoved . . . what ha
pens at one of the Bowl football
games when a press agent is for

one side and his client is sitting on
the opposition’s bench . . . the

walls that keep getting knocked
out ... all that good andy
why we haven't heard any hit
noise out of Mitch Ryder for quite
awhile . . . how many groups are
ing offered television series like
“The Monkees™ being equal to the

s will answer Ed Ames
ho are the Lemon Pipers . . .

the fact that the Four Tops' en-

gagement at a showplace like the

Copacabana was long, long over-

due . ... who thought up the El

iric Pranes’ album jacket .

fact that Bill Wyman's ol

is not exacily bounding up the na-

tional charts,
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UK. Pop News Round-Up

Rolling Stones Form Record Company

By Tony Barrow

Barry Gibb, tall, lean, good-
looking leader of The Bee Gees
was_married in secret! (“Hiss!
Bao")

Gibb, tll, lean, good-
Iookmg leader of The Bee Goes
has parted from his wife! (“Hu
ray! Hurrah!")

165 just like an old-time mavie
isn't it? And what ahrills and
forithe excied teenybopper! First
eart is torn apar: by the
m..my grief of learning that her
fave rave Bee Gee is married.

but he's parted from his wife!

Becrets Out

In London, Barry has admitted
all the seerets at once. Questioned
revealed

1 did not want it to spoil my

image.
His wife is the former Maureen
Bates, a 19-year-old blonde from
mingham. The marriage took
Sydney, Ausiralia, in the
late summer of 1966, a few
months before Barry and rest of
A o Coni
3 I suppose the fans
wm |h|||k i nm deceived them
ut 1 wa
life_private. e e
Just dver & year. 11}
100 young t© make a proper go of
it, There is no chance of us get-
ting together again. We have ot

cure a farmal divorce for them-
selves for another cauple of years.
Munwh.lg Barry has left Maureen
in occupation of the West End
apariment which manager Robert

moving into a new house.
The Question
So where does all this feave the
e Barry’

an
Ve cne 10 o e

much harm over the past five
years, Barr
New V:mdcvlllt Band's Mick
Wilshire married Hollywood chick
Therese Helguin at Holbon Reg-
istry Office, London, December 10.
Tk

girl Metie Teglbjaerb from fans
and all but the closest of friends.
Scoit and Mette got to know each
other when the Walker Brothers
played Copenhagen dates in 1965.
The twvosome has been steady ever
“She organizes my life for
admits Scott but he gives no

me,
hint of any wedding .
aher excepionlly elpreserve

Tratfic Loss
Traffic, the highly successful
new unit formed by Stevie Win-
wood when he broke away from
fhe Speacer Davs Group s o
one of its ke
e
UK, chart headlines with three
sciecuive et Alling 1967,
Sun,” “Hole In My

oc” and “Here We Go Round
The Mulberry Bush~ — Trafhe
rates as one of the most impor-
tant new groups on the current

scene.

Apart from composing “Hole In
My Shoe,” Mason was lead vocal-
buster. A: present Traffic i hav-

6. Afier tha we shall know for
sure whether or not Stevie Win-
wuod imends (© &ppoint a teplace-
ment for Mason, Early mmm
are that Mason will ot be r
placed and Traffic will l)p:mll: in
the future as a trio.

The Rolling Stones have named
their new recoed company Mother
Earth. It will be a London hased
international operation which will
have Mick Jagger and other mem-
bers of the quintet acting as pro-
ducers of new chart-aimed record
talent,

Mother Earth will have its own
adminisirative and studio sealf but
physical manufacture and distribu-
tion of the product will be han-

died by London's vast Decca or-
ganization via which the ]
Stones issue their own records.

First releases on the Mother
Earth label are expected in Feb-
ruary or March and Marianne
Faithfull is the record company’s

st major signing. Mick Jagger
has already supervised a series of

resh sessions with Maianne and
there is no reason why a single
from the songstress should not be
among the very first Mother Earth
releases.

=
Z

Around

SCENE AND HEARD
Songstress Sandic Shaw spending
the first week of the New Year
e

Sk
and George Harrison flew o Paris
10 sec the Beach Boys and Ravi
Shankar in a massive UNICEF

Simon Dupree and the Big Sound
who just made big news on our
thei

Ten ann
probable

fog date tor L Tk OF The

Town, the top West End of Lon-

don cabaret revue where Diana

Ross and the Supremes are about

to appear . . . March and/ or April

| ide appearances in
the same visit

ding was scheduled to ‘oot Brein
with Carla Thomas in April. News
of Redding's death was received

Harr;
a bitter tragedy. He will e e
By a great many admirers. He was

top in his Beld” . . . Major con-
certs for the Tremeloes et in
Montevideo, Sao Paulo, Rio and
il Tollowing uopn the aous
February weeks in
Chicago, San Francisco ot
Angel
Whople 78 cwordinsing prok
et incotporating some. activities
now Inoked after by our manage-

ROLLING STOMES form Mother Earth Recards and sign Mariznne Faithfull 2s artist.

ment firm, NEMS, and other com-
panies"—Pau] McCariney.

Apple s  creaive concept, 3
aucleus of idess, 4 potental et

e e e
Ganizations and the mowt Tantstc
new boutique London's West End
has ever scen, Apple is the collec-
tive brainwave of the Bealles, an
all-embracing name they're using
to describe their 1968 movement
into the world of non-musical big
business,

ention
The first public mention of the
name Apple was on the “Sgt. Pep-
per” album cover. More recently
the Beatles' TV film soundirack
recordings from “Magical Mystery
Tour: have ben rlesse e an

‘Apple P headline.
‘Ank on Tharuday, December T
Apple became a visible and con-
crete fact in the form of a shop at
94 Baker Strect, London W. 1.
The shop, beautiful from floor to
ceiling, is stacked high with the
widest possible range of goods
from tletronic. gidgets. (o of
them invented and/or built by the
Beatles' brainy buddy, electronic
genius Alex Mardes, whom they
SN, o o

items, A¢ Apple you can buy the
carpet off the floor or ihe paintings

e dec foc the Aope shop s
ihe wark of Dutek
304 Maribe (say It Simone and
Mittsbet) Shi bAve o up their
own design organization * called
The Fool. Marijke and her friend
Josie ave created most of the more
beautiful gear worn hy Beatle
wives over the past year. For sale
at Apple they have combined fan-
tasy with economy so that you can
buy a velvet cape for less than 20
dollars while you watch snow
te clouds of light float over a
fant sky-blue celig,

bri
A Beginning

highly _ colorful n.m

Sireet boutique is just a
“The future possibilitics or Apple
enterprises seem to be limitless. In

a nutshell, Apple means that the
tles have decided to put great

chunks oi their fortune to work in
personally dear to
il

sdged invstments fo them. Shopa,
manufactured goods, discotheque
b -+ Apple ight eventualy
build on a worldwide scale. Ru-
mors that the Beatles plan & vast
nework of clubs coastto-coast
across America have been grossly
exaggerated by one or w0 enter-

tainment papers butbehind these
blown-up stories lic a hard core of

aced
10 the heart of the Apple itseif!
Tiemy.four year old, Des Cl-
key, la mber of the
T Sarmony (1 The BAci
Iors, has admitted he'll have & wife
B

SR L L
lor's steady date during the

s of 1966 wheo she ws danciag
in a season-long stage production
in Blackpool with the Bachelors
and Cilla Black toping the bill, Be-
fore that Sandie’s name had been
i

Brothers and Kramer,

Proposal

According o Sandie, her flance
proposed over dinner one might in
a crowded restaurant “to stop me
ighing . somebocy quecithe
ather side of the room?"

The other Bachelors are Decs
brother Con Cluskey and John
Stokes who are both married and
have children.

There arc cupumR S

Proiey 214 Tor Tores TSR
Male Singer sections. the Beales,
the Reach a

smm are he most popular Vocal

. Lulu and Dosty Spring-
icla claim t0p.places in the Fo-
male Singer department while poll
voters judge the Bee Gees and En-
selbert Humperdinck as the most
promising new chart names of the
year, Top singles are “A Whiter
Shade of Pale” by Procol Harum
and “All You Need Is Love”™ by
the Beatles.

onkos Knd?

End Of Monkee-
usked the bald, biunt

Teadiine i Dise And M

ast week. Down the

condracd: AL the BBC th is

alk of ending the current

S s T oecrt ey

mote sure of reaching mumber ane

than anyone eises. The early prom-

ise as their young socks galloped

into 1967 seems 1o have petered

[ Mrsmwhe Oy kI

21 (o 18 in that week’s Di
Music Echo chart Jist.

Quote from Grabam Nash of

the Hollies: “All the mice_peaple

have mnvcd down to Mexico. All

Fiower People have

oved out of Haight Ashbury.”

w
SM. PEACE SYMBOL s, NECK STRAP $l.25 F.P.
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THE EVERLY BROTHERS, Who opened Sen Frarcisco's FESTIVAL OF STARS f the “Connie with Viet Nem ~
Playboy Club, fake fime out fo entertain Viet Nam veterans at Oak Knolls Naval

PHIL, and Sn Francisco Bunnies Sandee and
casualty Cpt. Edward C. Burke, of Santa Ana, California.
Hospital. The boys 100k their music infa the amputee wards and visited with the
wounded.

TOKYO .. . TRINI LOPEZ was welcomed American style . . .
at the Tokyo Infernational Airport upon his arrival for a 15-day
tour of Japan and the Far East. The advance ticket sales indicate
SRO crowds from Tokyo to Menila and Sydney.

JERRY MOSS, President of A & M Records, and his punner, Herb Alpert, mrert Semva Mendes

with a Gold Record for sales of over one million copies on the album, “Herl rt Presents
Sergio Mendes and Brasil ‘66, The album was produced by Alpert and arranged by Serwo Mendes.



IN MEMORIAM

The Bar-Kays

Jimmy King
Phalon Jones

Ronnie Caldwell

Carl Cunningham




IN MEMORY OF
OTIS REDDING




Page 8

THE BEAT

Janvary 13, 1968

SPANKY AND OUR GANG: AN EXCEPTION

Young people out_of
their way to look e
ently, protest, and dress unusually

with the end result that they look
ke and sound alike. Spanky and
ur Gang never bothered (0 get
special props or wild costumes on-
Iy because they are different
naturally, Their sound is different,
their material is good . . . in shorl,
Spanky and Our Gang are lruly
something new in the pop
pertoire cavers_cvery
kind of music from Jugband tunes
(Coney Jsland Washboard) (o the
Country-Western bag {Steel Rail
Blues) to the folkrock (Come
and Open Your Eyes), wilh stops
ar_musical comedy (Trouble in
River City), from contemporary
folk music (Suzanne) and modern
pop (Lazy Day).
Qepbunel Lo
re is o excep e
group has made many ch:mg:s
trying to discover where they want
to go musically. They started as a
ey e leod. guliat a0 yooul,
Malcolm Hale and percussionist,
John Seiter alias the “Chief,” who
also sings. Geoffrey Myers, who
completes the present quintet,
plays bass guitar and si
Friends
The group was close friends
before geing  togeher. Spanky
s & bluesaixieand backazound
and also sang with the New Wine
Singers Nige toured the County.
Wmcm circuit. Malcolm's back-
und is classical and folk guitar;
Fe aiso. toured Viet Nam for the
Sute Department. Geoff is the

8s.

i —— i g Sbe ioup; 400, the

“chiefs” background s from eve-
rywhere. All were former ariists.
After the success of their first
single, “Sunday Will Never Be The
Same” the group was not happy
doing the same material over and
over again only because it was
cessful. They w.med & branch

aut in all musical
because of this they v ot ve-
cently announced the singing of

not want to be put into any one
musical bag. We wanl 1o sing
\gs we Mercury Records
backed them to the hi
Spanky and Our Gang
most of their time playml eoum
Sampuses acton (e Suion,

do a great deal of television in-
cluding Ed Sullivan, Hollywood
Palace, The John Davidson Spe-
cial, The Tonight Show and many
others. From the reaction of their
record sales and personal appear-
ances, they have lived up to every-
one’s expectations including Rob-
ert Stelton of the New. York
Times who wroic: “Spanky and
Our Gang as lhey call xhzmselm,
are so refreshi
e . that e pop
scene is undoubtedly going.
{0 G0 some changing of format 10
keep up. Whatever the sources
its inspiration, the group is crea-
tive and original in its own right.
Spanky and Our Gang scems like-
Iy to paint a mustache on the face
Pop muse"

... then he
bo pleasing

he did it .

then it was

e
w the

for a boy with talent .
10 entertain a lot of peuplz

creative guitarists
Hollywood . . .
fime 10 sing . . . and he did . . . first for
. then for several small
; tentor the people i o big
gave him 2

anyone that would isten .
ecord companies . .
record company .

GLEN CAMPBELL
ON HIS WAY

he seventh son of & seventh son . . _ born

i time he was 3
first love was guilar
. it turned out to
but Dclu;hl. Arkansas is no place
~not if he wanis (o use it

ot e

he was young
s name kmwn
R ekl

Glen became known as the best .

- ey Heed i
ecording contract .

hay

ppin
boy from ‘Delight could delight a ot of

. overnight success is rarely ever that

iR o i

Ao s the-sisic i of
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"HERB ALPERT'S N

BEETHOVEN AS
HE'S NEVER
BEEN HEARD
BEFORE

Now Available At:
MONTGOMERY WARD
DEPARTMENT STORES

SHOW
STOPPER

AVAILABLE AT
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TROUBADOR REVIEW

CANNED HEAT

Canned H::n FpE
group that bases itself in the Los
Angeles area, opened at the Trou-
bador 10 an enthusiastic audience.
The response from the crowd was
well earned. Combining the best
of the funky blues sound with the
electronic sound of pop music,
Canned Heal created an impact
that was solidly felt.

‘The group which has been pop-
ular in the city for many months
now has changed drummers since
their first album was released. The

ficial. The new drummer named
Fito de la Parra is completely fan-
tastic and the equal of b
best jazz drummers around. Add-
ing more than just a

Parra creates a whole sound of his

own which totally integrates itself

into the three other instruments
being used. His solo which

the audience literally screaming
from their seats was masterful.

of course,

Hite. Large,

friendly, and totally into the sound

of the Blues, Hite is able to make

the sudience fecl a part of what i
going on on stage. There is n0 in-
tospective playing with Canned
Heat. Although there is super
communication between musicians
on stage, and they give the impres-
sion_that they would raher be
laying togeher 35 2 group than

anything else, the audience is
e brought into this feeling.

Playing the bass guitar was Lar-

ty Taylor. With Taylor it became

e new instrument. On his
solo he did things with that instru-
ment that no one has really ever
foaciberael A N
son,. 050, and_Henry
Vesine, oo, pitse LA ok
harmonica, the sound was totally
fantastic.

‘This group is completely able to
play the finest solos and yet they
are a totally integrated group
which functions best as a unit.
Any chance you get 1o see Canned
Heat don't pass it up. Their sound
and their _personal magentism
when playing could not possibly
be recaptured on records. They
need (o be seen and heard in per-
son; there is really nothing like
Canned Heat.

CHAMBERS
BROTHERS

THE

0L 3-2070J

DOUG WESTON'S

ot Dok
+ HOOTENANNY EVERY MONDAY NITE %

Melrose A
5 DAYS ONLY ]
DEC. 27-31
BUTTERFIELD
BLUES BAND

plus
THE SONGS OF
LISA KINDRED

Jan, 57
HOYT AXTON
Jan, 23-Feb. 4
IAN AND SYLVIA
Jan. 921
RLO GUTHRI

CANNED HBAT—L. 40 &) Goh The Bear” Hite, Larry "The Mole” Ttylnr, Henry “Sunflower” Vas-
va, Al “Blind Owl™ Wilser, is new drummer Fito de la Pe

1-EDDIE JAMES AND

1-THE
THE PACIHC OCEAN HOINT
2-ABSTRACTS il
—THE
3-CHURCHILL DOWNS THIRD
EYE

4—BURNSIDE

319 N.LACIENEGA RN
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What's Making Cos Succeed?

As litlle as three years ago, no
one would have bet a nickel that
a young comedian aamed Bill Cos-
by, who was born in Philadelphia,
went to Temple University and
majored in  physical - education
would ever become Warner Broth-
€rs/7 Arts top selling record artist.
Today no one is foolhardy enough
10 bet that Cos will not do any-
thing he sets out (o do.

To date, Bill's records have
grossed a neat $30 million for the
record company . . . he has been
awarded 1wo Emmys for his work
in “1 Spy™ . . _ has advanced the
cause of Negro performers trying
m break mlo )l:aﬁy starring spots

el s broken con-

part of a corpo-
on v - Campbell - Coy)
currently busy producing its first
full length motion picture ., . . his
in

Frank Sinatra (or Elvis Presley,
for that matter) stands an excel:
ince of becoming a mill
 be will soon be heard
five times a week on his own radio
show aired over 600 stations across.
the country . . . willstar in his first
movie a5 soon as
time off from the ever-popular “1
oy

n.

Why Cosby?
So, what's making this

performing gianthe his.
unique ability 1o be identifiable,
Bill's humor is commonplace, I's
a water boitle in the icebox. a foot.
ball game in the sireet, a sickoshitt
drive o the hill of San Francisco,
2 tonsilectomy. Things that every-
one—old or young. hip ar unhip,

rcmembel nml enjoy. That's what
makes Cos 50 special. He's imme-
Giaely identiable

to everyone
Past the age of seven.

Basie Truth
If yow've ever seen Cosby on
Stage, you know. this i b par

aruth, His audience runs the gani
from diamond-ringed. bluc-haired
matrons 1o the long-haired, mini-
skiried, I-am-utterly-cools ... from
tuxedoed over-35's 1o college foot-
ball heroes. Theyre all there and
shey're all laughing at the wonder-
fulbess that is Bill Cosby.

Rut it works o ways—they
give and he gives back. Cosby
needs his awienas and is honext
enough to ot
perform kbt an e

cannot perform without an audi-

ence That':s how heavily 1 lean on

No Insults

If an audience is cold (which is
rarely the case with a Cosby audi-
ence) Bill does not insult them as
50 many comedians do when the
laughs fail to come. erely
cuts his show. Without ever telling
them they're a dead audience, he
simply goes faster and leaves the
stage earlier.

Abkthough apparently with the
world in his hip pocket, the young
comedian-actor-singer does not ex-
Bect o gayiin the enierainent
business m another ﬂve
SeRe hsiadl e w10
Uk s b resllopec yodg e
ple. Bill Cosby wants 10 become a
school teacher!

And ot a teacher in a high
class snob school, but @ junior

high school teacher. I wani to
teach junior high school.” says
Cosby in all carnestness, “very low-
er, lower class level, because these
kids need help. The teachers who
teach in that area need a boost and
1 think that an entertainer giving
up the stagelights and o on to
come in and teach, without really
waning (0 wield & gisnt sick—s

ho just “wanis to come in
o a0 it o sty
without sounding on everybody—
1 think it would give them a boost,
give the students 2 boost, and per.
haps lend an answer to some of
the problems that exist in_that
area.”

Pl R
—the man coessfully made
AL the way from & lowds chass
S Tl
T high class section of Los

and fully ml:nd; 1o
enu it leacnu\x a junior high school
class in a slum.

KENNY O'DELL: WRITER
PRODUCER, SINGER

By Tomy Letgh

“It's more difficult to produce your own record, but it's also a
good deal more rewarding”, stated 23-year-old Kenny O'Dell, “It takes
more time, more energy and you have to rely o your own rsources,
without the concert help of olher people. I do respect the opisions
the musicians on lhe u:l but in the final :m:Aly

e repotation as a
wri(cr was also solidified; the song has been covered by another popular
i

"ll‘; I‘Wln fatsering else records your music, bt
natrally, | think, you w:m to do it first In this case, I think e cover
has huri us hoth, because the public has been split between the two
offerings, and neither is going quite as far as it might otherwise have
sone!’

Reluctant Singer

Alihough Keony would rather record the songs himself, conversely

hc is a rather reluctant pop singer. “I would rather scay behind the

ies and supervise other groups. Writing is my first interest, and

IaLiok b Bppeiriiccs, ke T underud o o sity for them,

‘becomes difficult when it cuts into my writing time. That has o comes
first wilh e

e played 3 ot of it dtc, i lounge and tings Nk Uil
but it was mainly 1o support myself while oiher things velopi
for me. 1 ke slngitg for people, but I dout reuly sce 1ay bl
area.
Ty to be honest when L sing. ) remember when | was youngss
secinga vey poptlar Lo ip syncing for thousands of teenagers,
1 really think that is all wmn[ yau should try to reproduce the sound
the recording studo, an notfake i f an audience.”
Lives in

you mak

Besides n.vmg el Ius own, Kemly also wrote the single "Last

Train to Lo en recorded by the Rose Garden. But
contesry 16 poptc pinion, the song was nol writen for the Garden,
but was originally wrilten for Kenny himself.

“1 like

recording of i 409 T'm gad tht i s0 scestul
's quite different from the way I recorded it, the
™ The sound he had i min s about his hew afbum

Las Vegas, which he calls home, and plans to stay
gle and his new album were both recorded ther

iy your acress

A«&? abouit”a aubecrgelion.
Be sure to fill out this form

insing cop
i

2P GOOE

stare

BEAT PUBLICATIONS

ircufation Dept.

9000 Sunset Blvd,, Suite 1000,
Los Angeles, Cal. 90069

Plaase allow 3 wasks for change 1o teka ffect.
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Johnny Crawford Rides Again

By Tammy Hiteheock
Johnny Crawford, former Mou-
sketter, former child star of TV's
the Rifleman, is presently embark-
ing upon a singing carcer. His new
record is called “An very
pretly, melodious lune that has
beqn wldc!y played. However,
the pop scene are not
Jo hnnyx main interests; they still
lic with acting and with a rather
dangerous but fascinating spori.
“It's hard (o say which 1 me
better, between acting and singi
Ulike them both, and they're o

takes longer than cutting

o Johnny's main interests
is in Rodeos, and not as an
P e

0 my weekends 1 go to Ro-

1'do caltroping and seer
wrenlmz. 1 guess it just came nat-
urally for me, because I've always
had an interest on horses and
horse sports.

“1 did a couple of appearances
at major Rodeos and working on
the Rifleman brought me in con-
f2ct it 8 good many piofes-
sionsl cowloys. | became it
PR ok v
o roping.

“In calf- lopmg you have to de-
pend on your horse a great deal.
No matter how good a cowboy is,
he can't do it alone. You have 1o

ave a that can get to the
ul( R gy
ives run awfully fast,

- me
portant for 2 horse. 50 you have
to have one that docsnt get ner-

vous while the culf takes its head
start,

“After you nel the calf, ynll
have to have a good stop; and
then he has 10 be able to keep
rope tight for you, So you
ean see you ned & Tot of help
from your horse.

“The horse I have right now,
I've raised since he was a colt.
And 1 trained him myself, al-
though 1 had a lot of sdvic apd
help from others on this count.
Acmnllyl think 1 learned as much

e horse as I taught him.

Warkmg from the time he was
five was an interesting experience,
one that Johnny does not regre:
the Jeast.

“I think it was very good for
me. 1 enjoyed it remendously be-
most of the time 1 was

arkmg 1 was on a western series
which cculdn'l hnvc bun b:!le‘x.

i b w.m mmly adults
100, $0 it gave me a chance to talk

them, and communicate with
therm. A chance that not too many
kids get today.

]

dren-my own age, sux
1 think_there were compensating
factors.”

Although Tohnny has fond

memories of the Rifleman series,
he is not looking forward to ‘do-
ing another.

“Every actor gets tired of doing
the same role over and over again.
Especially after he's freclanced
and had the opportunity to play
many roles. Whenever [ get to
fecling that 1 was fed up with it
though, I would sit dnwn and
count my blessings, think about
how lucky T was t0 have it at all.”

For the last two years Johnny
has been in the army. He just got

out this lm Christmas, - Fortu-
nately in the army he was able 2
ok . A Ty e 3

TAMAF B e At o et Al
ce training films for recruits,
This activity took him all over the
country, where he could observe
all phases of the army. It also Bl
help. him in hmcnmlfh Iates
decides to go oion picturs

Johnay Crawford bas grown up,
the chxld actor is there no longer.
his

ture & an- actor, singer
Sl St Rsold chun

THE AMERICAN BREED

“Q AMERICAN BREED: BACK TO

THE HARD ROCK SOUND

Thy dacoba Altas
Creating a sound that is totally
hard rock and commercial is
something that a good many
groups strive for, and anly a few
manage o accomplish. Somehow,
the ativing best that formed the
basis for roc roll in its in
fancy has aluded many of today's
groups. Then, 100, many other
contemporary aban-
doned that original sound in favor

nd intricate

el
developed by such AT o
posers as Cage and Stockhausen.
American Breed, in

Originating in Chicago, this
L T
cation in_the mid-wesi

0 the rest
ts like
ind” and

ro finally spreading to

naw. " ihe
resi of the country is turning on
to the sound of The American

Breed,
Although there has been a good
what

abaut
“The

deal of discussior
could be called

Sound” the American Breed denies
that there really is one particnlar
w..m 1 the city.

Loizzo, who sings lead
= plays lead guitar, states the
usi

You just can't call all music com-
ing from Chicago the “Chicago
Sout

Live Audtences
The group made their mame
performing for live audiences, first
in their native city, and then
(hranghout the mid-west. They de-
scribe their type of music as hap-
Py music
“We Wy to create a sound that
is bappy a0d carefres”, explned
Gary, “we want people (0 be hap-
py when they hear our music.”
“That's one of the reasons, un-
like other groups, we like to have
cing 1o our music.
Not. )Ilsl IISINIIHE- 1 guess when
08 ety
A em,m 1o concentrate
on it and really.hear i, but per-
sonally. even thes, 1 would raiher
have them dancing,” added Lee
Graziano, who provides the d
ing beat that typifics the American
Breeds' sound.
Charles Colabert, better known
a5 Chuck backs this up by saying
“we want [0 get everyone involved

in what we arc doing. That in-
volvement from the audience is a
result of how Gary works with
them.”

Participation.

“1L iy to get them to participate
Ussially 1 just staré by having thein
clap with us, or something like
that, We start with a number that
will help that, something they
know and like imme:
“Land af 1000 Dances';
Gary,

Along i guarst Aan Ciner,
all four of the d
believe that i
duce the same sound
it they 00 1o IbS recoringion uu~
dio. Although in sessions they cas
104 3 few Imiruments hero wad

when peeded, they compen-
il B et B
in person. There are no tricks with
this band.

The American Breed is ocer-
1ain to have hit after bit. Fheir
zound is_the thing that hn‘w.l:

explained

sial m L

dience for the American Breed,
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JAY and the TECHNIQUES
SERVING THEIR TIME

Jay and the 'I'u:hmqnu nans high on the charts with their latest
single, “Keep The cently completed a week-long tour
g WhEh) they| eniériataed [US, czviceaaen waking 1o 56 a¢aIi0)
Viet Nam.

Tucoughout theis vt to Aroy 30 Marine percine. 8 Fort
Rucker in Alabama, Fort Bragg and Cherry Point Marine Bk
Carolina, and Fort Eustis and Quantico Marine Base in Virg |h/:y

et A ESpARIF| et e ths oo imasnt RO
even :cwmplmzd the servicemen (o the drill fields.
he r group donated its services because, as their
aamaie 1 iope e it IiESe erllofithe Telows Do Bos T il
1-A draft status and know that in the future they may be called up felt
until they are asked o serve this is just one moré way of serving

th
their country.
And, said 26-year-old leader Jay: “In this era of draft card burn-
ings T've never felt so honored as I did by performing before our
country's fighting men.

Accompanying Jay on the tour were the other Techniques, Karl
Llandis, 19; Chuck Crowl, 19; George Lloyd, 25; Ronnie Goosly, 18;
Dante Danchow, 19, and John Walsh, 19 All of them are from the.

men with their fancy rout
Tl G REG g m|:|udlnx theic first national hit,
Peaches, Pumpkin
“They just did a bunnlul job,” exclaimed Spee/5 Nick Gmm,
Pmlewnnll Enkrl Director for Special Forces at Fort Eustis
They ha a way of auning thsmse v ot aoel ol Stige S

Among the momentoes presenicd o Jzy and the Techniques in
appreciation of their efforts were a sterling silver serving way and a
Jeter o commendation from Cal. & M. Coggins, Awiant Chiet ot
Staf at Fort Eustis. It reads:

“On behalf of the Commanding General, 1 would like to express.
schiesiin of e Cominid foe pikeipeeace i A
tion on 15 October 1967.

“The emh\lnnslr: response from the audience of Unlltd States
Army soldiers and their dependents, generated by you and your All-
Star cast, represented a significant contribution o service morale and
welfare.

“Thank you for your voluntary contribution of time and talent

amd be wishes fox coni

f

The legend of Camelot
is one of the most beautiful love
stories ever told; it is also one of

1. Alfred, rennysor

i mvua.hud itin hls ]dylls of the

King, and countless includ-

ing T. E. White who wrm “The

Once and Future King” have

sought to re-create the legend in
al its splen:

Six years ago, Alan J. Lerner
and Frederick Lowe took the T. E.
White version of the legend and
created the Broadway musical
“Camelot* This year, Warner-

Bros-7 Arts have taken that musi-
cal and turned it into a film under
the direstion of Joshua Logan.

has gone wrong,
for certainly most people will find
it thoroughly moving  entertai
ment, Understandibly 100, for the
story itself is one of great passion,
heart and humor. But these innate
virtues only serve to make the
overall picture more disappointing.

CAMELOT

10 you very much o not at afl, but
he does well with what he is given
10 do, and his love for Guenevere:
and hers for du Lue seems quite
tmdib

Unfortunately “Camelol,” which
was Himed. in 70mm panivision

contains no sweeping shots of Eng-
land, no feeling for the country

ﬂl.m, anly i
v been a great one, and
even

e GO ST
the beauty and majesty of Vanessa
Redgrave as Guenevere N
commanding performarnce of Rich
ard Harrs s King Arthur he en-
tire film
s e xogeum, e;pcc'
ally in the second half are worth
the entire film. Their performance
of “What Do The Simple Folk
Do brings new and heartbreaking
meaning 10 the famifar song. Boh
sing exiremely well, and al
Redgrave doos not s
polished voice of a professiona
singer her interpretation of the
Iyrics more than makes up for her
Tack of range.
Franco

back-lot sets, ridicuously false out-
scenes, and a sparsely popu-
lated supporting cast.
Nevertheless, one should ses the
film, for it is not typical musical
fare. The story is basically a trag-

» & newcomer (o
the screen, plays Lancelot du Luc,
the young Frenchman who travels
fo the Court to aid e Round T
ble and only succeeds 1o bring
b 15 oo s i o
those faces that will cither appeal

but it is aiso sadly
“Camelot” does not e
promise that it loes it

2 10 the overwhelming possi-
bilite

T



[||] ODE T BILLIE JOE SUNNY
=  WINDY GROOVIN' RESPECT
GEOREGY GIRL SEALED WITH A KISS
b 10 18 WTH 0V YESTERBAY

MUSIC T0 WATGH BIRLS BY
m E VENI““E urnﬂm(wmvmmns AlIIIHHI)
WHAT NOW MY LvE & Mmm.;mn

WANT TO BE A MILLIONAIRE?

Now Available At:
MONTGOMERY WARD
DEPARTMENT STORES
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SONG CYCLE (Wamer Bros-7 Aris) Van Dyke Parks. Vine
Street, The All Golden, Pot Pourri plus eight other tracks. “She made
perfume in the bathiub” in a house on Vine Street in Los Angeles. Th
is an interesting album that somehow docsn't quile come of. It is,
exactly as the name implics a song cycle: a continues song which con-
veys a soldified image and point of view. Van Dyke Parks s quite
young, and perhaps his youth is one factor in the album’s inability to
really focus on something not mean that the album is
B mon hisisas: G contrary this is an importani and different
oflringtha deseres clos atenton. Cretig s image of LA T the
first. cycle, Parks conjurs up visions of “hallywood where age is losing
hold." This album has more of the flavor of an American pop opera,
words and melody that work against the orchestration all blending into
one another. One curious aspect of this album is that the whole thing
alighl smecks of  massive puton “Wor' you widows wlk and wall
;. dosich is a marvelous song about
Laorel Canyon whieh i J T St Strip and has become
sart of area known for its ‘hippie homes. “What's up in the Canyon
will eventually come down.” Is this album an evaluation of America
and Jife as we do o donl now it o is i really mething vy it
ferent? Listen and see i
MOVING WiTH NANCY (nqm;e) Nancy Sinatra. Got To Ger
Out of This Town, Up, Up and Away, and Friday's Child plus cight
other tracks. This is another slick offering from Nancy. As with all her
otbr alboms, s one is well produiced tnd well performed,if you ke
this Sinatra’s sound. There can be no disputing the fact that Nancy is
rather slight on actual talent, but she compensates admirably for this
lack by surrounding herself with talented people .and knowing what is
Bty whar et T record is pleasing, sometimes moving,
iy knows what sounds good, what has taste,
and she conveys it i i smun!y
O gk
Mupoo fong plus seven other tracks. Janis, is
of course a km:ly llad dedicated t Jans Jopln of Big 'Brulh:r and
the Halding Company “into my,mind the ot of her voi
once were there.” Thought Dream begins with an op:mng statement
Elmer

%

Iy .
harsh, tender, loving, slightly brutal and always fascinating.

A giant (22"x28") Calendar Poster in black, white
and red.

PLEASE SEND ME THE CALENDAR POSTER
1 ENCLOSE $1.75 pho 25 Handling fo sach.

——Tip Code——ee

BEAT SHOWCASE

CELEBRATION

The Celebration, whose solid
rock beat is on the Challenge la-
bel, are starting to move upwards.

‘The five-man group, consists of
bearded Phil Parker on drums,
Flip Arellano on trumpet, Stove
King on sax and flute, Gary Bo-
vine on lead guitar, and Eddie
Beyer on organ.

They have already been st for

television shows. Jocy Bishop has
been negotiating with them to

their network debut on his
program.

They have also been set for a
guest appearance on “Romp”, a
!Tnhwmms ABC-TV young peo-
EY sl i e BEC
during the week of Feb. 7. Pegal
ola will gpomt

GOOD & PLENTY: Living in a World of Make Believe

mm wm

mnu o

om0 1
e
,:.,.m

Beul' Poster Shop

$

1) Maarishi
Ao Avallable
tones

0 James Brown

) Seuds
Who

©) Dylan
N Jimi Handrix

Send fo: BEAT POSTER SHOP, 3000 Sune, Suite 1000, Los Anguies, Cal. 50069

£ SEND ME THE FOLLOWING POSTERS (ST BY LETTER)
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FLOWER LADY
By ThU Ochs

Millionaires ard paupers walk the hungry street

Rich and poor companians of the restless beat

Strangers in a foreign land strike a match with a tremblin' hand

Learned (00 much to ever understand.

Lovers quarcel, snarl away their happiness

Kisses crumble in a web of loncliness

I written by the paison pen, voices break before they bend

The door is slammed, ii's aver once agai

But nobody's huying flowers from the flower lady.

Pocis agonize they cannot find the wor

And the sione stares al the sculpter, asks are you absurd

o R I 1 S
ack

Portralt of the pain never answers back
bnylng ﬁuwcrs from the flower lady.
diers disillusi e hame from the yar
Sarcastc students el them nof 1o Aght i
And they argue through the night, Shack Is back and white
is white
‘Walk away both knowing they are right
But nobody's buying flowers from the flower lady.
Smoke dreams of escaping souls are drifting by
Dall the pain of living as hey slowly die
Smiles change into a sneer, washed away by whiskey tears

‘Feeble aged people almost to their knees
Complain about the present using memories

Never found their pot of gold, wrinkled hands pound weary holes
Each line screams out you're okd, yau're old, you're old

But nobody's buying flowers from the flower lady.
And the flower lady hobbles home without a sale
Tattered shreds of petals leave 2 fading trail

Not a pause to hold a rose, even she no longer knows
The lamp goes out, the evening now is closed

And nobody's buying flawers from the flower lady.

e v — et |
THE PARTY

Phil Octs
The fire breathing rebels arrive at the party early
aki coats are hung in closet near the fur
P g hand cuts from the ladies while they czificized the lords
Boasting of the murder of the very hands thar pour
And the victims learn to gigale for at least they are not bored

1y boulders had (0 shrug as L crawled beneath the rug and

The hostess is enormous, she fill the room with pertume
She meets the guests and smotbers them with greetings
he aaks how are you and she offers them a drink
The mme-s of mz social grace who never seems o blink
talk {0 you if you promisc not o hink
to shrug as 1 crawled beneath the rug and

she

nd my ahnuklas Sad o
retuned my piano.

The beauty of the hour is blazing in the present

e I T

Floating in her flattery she’s a trophy prize caressed

e v il e

A she's stsing down thei desies il they'te saring down

er dre:
And my shaulckrs Jiad 10 hcug 25 1 crawled beneath the rug and

soes hine e it s bright You cannat see them
Hlmd l:::h other blinder than a sandbox
All the fory of an argument holding back their yawns
A challenge shakzs the chandeliers the swords are drawn
To ihe loser g the hangups, to the Vet 20 the Hangers on
And my shoulders had to shrug s 1 crawled beneath the rug and

They rave 0 the table, the host is served for supper
they pass each other down for salt and pepper

ety pukles s teir wit sre dlpped in wine

Dinosaurs on a diet on each other

Then they pick their teeth and they Gortic dsih saying

Darling you tasted divine

And my shoukders had to shrug as 1 crawled beneath ihe rug and
retuned my piano.

Wallflower is waiting, she hides behind composure

She'd love to dance and prays tha no one askes her

Then she steals a glance at lovers while her fingers tease her hair

She marvels at the confidence of those who hide their fears

Thenl Ker eyes ae clased s she rides sway it  foreign

it my :houldrn Bad {0 hrog as | crawled beseath the rug and
retuned my pi

Romeo is reeling, coummg notches on his thighbone

And my shoulders had to shrug as T crawled beneath the rug and
retuned my pian

The party must be over, even the losers are leaving

But just one doubl is nagging at my caustic mind

S0 I snuck up elose behind me and 1 gave myself a kiss

And [ Ted myself to the mirror to expose what I had missed

There | saw a laughing maniac who was writing songs like this

And my shoulders had to shrug as I crawled beneath the rug and
retuned my piano.

THE EXTRAGRDINARY MIND OF PHIL OCHS

By Jacoba Altas

Phil Ochs, has packed concert
Bt fopRam Xorkas ]
Camegie Hal (o the Santa Monica
A
Marches in Washington,

S
has been called everything from a

ind s, in

nymore” ‘All_the News
That's Fit To Sing" include topical
d res and it

il ien s1bum, " The
e e
first 10 be a departure from his
old style, but, according to Ochs
himeelf, it is not.

“T never wrote them (protest
songs) for a purpose. 1 write
everything as it moves me fo write,
The only question is if a song

and say that they have changed
their minds about the Peace move-
ment or civil rights because of a
song.

i happy. when i happens,
but Fve never intended
Lyﬂ gy
“With m lbum, it's just
st Thad s e o
writing and I wanited to put them
together in a package and orches-

ot RS hem.10.. 8,

“T fike the use of orchestration
in this album. 1 thik it varies
from song to song 3s 10 how cf-
fective orchestration can be. It's a
‘matter of getting the right arrange-
ments. The kind of chord st
tures that 1 use lend themselves 10
other instruments.

“But 1 still come S with
a guitar and my voi
{hing about "Hasbor Album is that
I didn't change my style at all.
The arrangements were wrilten
around what 1 normally do. so
even with the complexities of the
“Cruxifixion’s' arrangement, I can
still do a stage performance that
sounds the same.

Kennedy & Christ

“That song covers a lot
ground sociologically and pol
cally, and historically. On the Kgn.
nedy level, when he gets
the ‘song, the arrangement i
13,80 ino dhsencaiy and g into

B really
Teects the word which
is what happened. e
isn't just about Kennedy, it's also
about Christ and hero slaying. It
covers all martyrs.

Flim Concept

“People have likened the song
“Pleasures of the Habor' (o
movie, and although that wasn't

walked around ulkmx
out ‘Plc.lsuu-s of the Ha
a film, Then when we got to Tk

concepts of the album,
“The album has a few concepis.
It is an attempt to create a otal
und experience. 105 not designed
a5 4 pop album; [ wanted 1o reach

a1 age grougs. 1 donl Ik e
are much different from the
Im s|b||m lh:y are just cxlemkd
it, the t period of the
e S
“I had these songs over a year
st et i
10 do a classical albur

nk piano and dixieland,

“I knew the ‘Cruifixion’ would
be the last cut because it is the
heaviest number, and I also knew
I wanted a surreal arrangement of
1 also wanted the album to be

movie conscious, because [
consider this. more e a
m

“Part of the inspiration for e
album came from a movi

2 Tot Ford_ Rim caad “The
Long Voyage Home' based on
plays by Eugene ONeill wilh
John Wayne. 1 saw this movie
when I was a kid, nnd it stuck in

for
G e sl b ksl
e with Thomas Mitchell car-
ryln, back Jobn Wayne to_the
ship came inlo my head, and they
catbe topethee n hat whY, S0 the
album was inspired by a movie.
“The album reaches its climax
with, the ‘Crucifixion”. The cuts
gather strengih because of where
they are placed. | would have
disasirous to put "Harbor'
next 10 ‘Tve Had Her.' 1t's a very
sequential -atbum,

Total Expericace
“In the future I want to make

movies.
of loday, sctually, & cras
Taotiéa and ik Thote.aro 1he
two main_art forms of this gen-
eration. Films are thisbec
hey're a perfect marriage of art
and science. It's the urge to create
the total experience,

“Too little is being done with
films, it's a very frustrating form.
Kids sit around on college cam-
puses and high school too where
kids are getting into films, and
they realize the ridiculousness of
the movie situation.

“They have this mass subcon-
wious Tecing o Wb oo
screen is much lower than what
Sould be on' the soreen

Moxies, ate the art form
crow between

* ‘Bonnie and Clyds" was a cer-
tain break through because it was.
done against all the rules. There
is nothing stronger than an idea
whose: fime has come, and War-
ten Beaty had tht hing going for

Annlhtr breakthrough is
Al

“Batile ries’, 1 think nll

ime great films. Much
better ihan ‘Bonnie nd Clyde' but
outside of New York it just isnt
playing.
End of Folk

“What bappened to folk music
was that it reached its saturation
Wml It was aired and commer-

ized oot of exisance, Thals
whats happening o pop m

day. The e e Iy
oppia in pop muuc from what
they were in | e Beat-

oo, Steata. ind Dyl wero doiog
lhm hmm things, and they

NS meenio: e e e
are anywhere near that qualily,
all the groups who have made it
this year and last, well there is no

Harum's ‘Whiter Shade of Pale'
because it combined classical with

R and B. I'm hoping the new
trend in pop music will be towards
classical.

“A similar thing happened to
pop music in the 1950's with
Elvis and the Then from
about 1958 10 1961 it was com-
mercialized out of existance with
the_Dick Clark syndrome, you
“know, Fabian

the market the

e
“Then folk happened, and i upu
commercialized into_the
things which was a big ]Ilmp in
quality. Then withr the Beatles up
965, now this double
revolution is being bought out and
“old by groups hat are making
records now. It's all a
“We're going through e
now, but people will demand bet-
ter music, and the bad will be
weeded out. I never really
about music in that sense it seems
o h:ve a life force of its own."
So does Phil Ochs.

g
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LSO:1147 STEREO

The NEW Broadway Cast Recording
DAVID MERRICK presents

RCAYICTOR
DYNAGROOVE

RECORDING

KN\
MICHAEL STEWART JERRY HERMAN
Based on the Original Play by Thornton Wilder

Re-Staged by LUCIA VICTOR

MPION

A DAVID MERRICK and CHAMPION-FIVE INC. PRODUCTION
Frodaced for Records by George K, Marek and Ardy Wiswell

PEARL BAILEY'S DOLLY IS SUPERB!

AVAILABLE AT

CUT RATE DRUG STORES
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COUNTRY JOE AND THE FISH, one of the most papular groups
10 come out of th e scene in San Francisco. The new album,
“Feel Like I'm Fixing to Die,” is airaady rising nr\ the charts.

—(LASSIFIED

REACH COSMIC AWARE-
NESS without drugs—help save
mankind from destruction. Write
far free booklet, “Cosmic Aware-
ness Speaks.” SERVANTS OF
AWARENESS, Box 115E, Olym-

Wi

SLEEP LEARNING, 7||
nosis. Details, strange catalog free!
Nutosuggestion, Box 24 BT, Lym-
pia, Washington.

'WILD POSTERS, far-out bump-
er stickers, butions! Crazy Labels,
Box 21-M, Olympia, Washington.

Sarah of Compton: Gés thanks
loads . . . NEIL of Senta Monica!
1967
‘DOCTOR” SMITH STINKS
—Jeff Dumas

“Happy birthduy darlin' Davy.
Low, Sheny

The EAGE V ARE ALIVE,

RON HENLEY: Belated Hap-
Py Birthday

e Ellis: Every girl in school
likes you. Your daughter

The Blue Maggos are!
" Monkees Fan Club, Pennsylva-
nia Chapter, write: 260 East Avon
Ruld, Parkside, Pennsylvania

rpool Five Club, 8135
R:ur Dnve SI Louis, Missouri

MeFry Christmas, BEATLES

y
Happy Birthday KURT NOL-
love, ME

Happy New Year to Don
Wayne, Joey Paige, Everly Broth-

ers, Redondo Beach Fans
HAPFY GIRTHDAY 70 T
MORRISON OF THE
FROM KAREN
~MARK LINDSAY is the prea-
et thing that ever happened 1o
Denver!
" The groovy BUCKINGHAMS
‘were a smash al the Cheetah, Chi-
L o e S SR
Put some warmith into your life:
try CANNED HEAT

a Hone)
Do Love always, Me

THE BEAT will accept only
personal messages in the classi-
section. We will print
but not addresses or
phone numbers.

Rates are cheap! Only 10
cenis per we

Your deadline for the next
issue is: Jan, 13, 1968,

The ‘Controversial?’ Daisy Chain

‘The Daisy Chiin is an unusual
group wha is making quile a name
for themselves in the Los Angeles
area. By playing such clubs as the
Cheetah, and the private, star stud-
ded club The Daisy (no connec-
tion to the group) these four girls
are attracting a good deal of aien-
tion

A few people consider the Daisy
Chain_controversial, perhaps you
can tell why by looking at them.
What you can't see is that they
come an stage wearing long robes
and no shoes. But the girls insist
that they are not d
trsct attention,
clothes that we want to wear. We
didn't decide to dress the way we
do because we wanted (0 attract

atiention,” stated lead guitarist
hele Lee.

“Actually we started out not
wearing any make-up on our
faces, and then we started wearing
just one little flower, and from
there the whole thing evolved,”
added Sherry Scot, organist,

‘The girls realize that they face
a tough time convincing people
that they have something to say—
or sing. Girl groups have never
been noied for reaching the top
ladder of success in this country.

“I think t0 a certain extent, girls
tesent us. They come fo dances to
et 1o meet boys and then. these
girls come on stage and they sco
s a5 competition. Which is really
100 bad, Actually, we have come

op against quite a bit of hostility,”
explained Shele.

“When we played the Daisy
clubin LA the response was a bit
better because 1 think, the girks
who were there were professionals
themselyes, so they understand our
situation,” she added.

The group which also includes
Des e oo it ot Refed

Lane on base guitar, states
hat they ke doing concertsbeten
than anything clse.

“It's great being able wphy g
a live audience, and g
sponse from them.

They insist that they want 10 be
judged not on their musical merits
drsss. The proof is in the listen-
ing .
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The Smothers
Last Season?

This mey be the last season for

* the Smothers Brothers on CBS-TV.

ccording 0 Tom and Dick

completely at

odds with llu: network over the
problem of censorship.

“Lots of people say they will
quit when things get tough with &
network and then nothing hap-
pens,” said brother Tommy, “but
we are really serious about this.
Trouble is that they want us to do
a program that pleases everybody,
but we don't and can't work that
way. We hold (00 many strong be-
liefs on certain matters.”

The Smothers boys have an ul-
timatum for the network. “Unless
the entite approach to censorship

s changed, then this will be our
last series. We think the company
will come around, but one of the
things they will have to do s 10 al-

When their current show first
hit the nation, their “sosial com-
ment” was rather hidden behind a
barrage of comics, but now the
two_ brothers can't seem to gt
through a show without ¢aking a
41 At Beehitet Tohiusont oo
war in Vietnam.

The fate of the Smothers Broth-
ers and the CBS network remains
10 be seen and the question of the
bour has to be: just how much
will CBS lose if Tommy and Dick
Smothers depart?

WILL THIS BE the Izt season for Tom and Dick Smothers?

of & Mexican gardener.

BEATLE RINGO STARR and his wife, Maurean, make a calarful desarturs fra she Rome air
port. Ringo had just finished several weeks of filming an “Candty”

which he plays the role

THE HIGH COST OF RECORDING

The high cost of recording
eeps getting higher all the
Experimentation, electronic:

bbing all require hours in the
studio; hours that mean staggering
casts for both the record company
and the producer.

The Beatles are of course fa-
mous for this. One estimate for
the time spent on “Sgt. Pepper's
Lonely Hearts Club Band” reach-
s a5 high a5 900 hours. The Fifth
Dimension’s new LP cost close to
$40,000 while the Association’s al-
bum ran as high as $80,000.

One independent producer
blames this irend on the Beatles
themselves, Now other groups
want to follow suit and spend
hours in the actual recording stu-
dio rehearsing. A recording studio
rental usually runs about $60 an
hour,

One label, who is slightly fed up
with the whole situation has sought
o limit the time a new group can
spend on one album, It has been
siggested that the Jefferson Air-
plane had completed their  third

alburm when they found out how
much time the Beatles spent on
“Magical Mystery Tour,” and the
Airplane promptly went back to
the studio to over dub, add layers
of sound and echo into tracks.

Another problem with these new
groups who know nothing about
the old three-hour recording sched-
ules, is that they tie up the sound
studios for weeks at a time. Cap-
itol for instance will open its stu-
dios on Saturday on a regular bas-
s instead of a special weck-end
schedule as they had previously
done.

One other factor that tends to
raise the cast of recording is the
fact that most groups obtain their
'sound through trial and error. One
sound will lead to another and so
<consequently they have to hear
themselves on playback, and this
makes rehearsing in an auditorium
useless. They need the taping
equipment 10 hear if their concepts
are vall

With all these drawbacks the
companies are still signing the San

Francisco groups and other urban
groups whose sound is  intricate
and complicated. Just recently
Capitol signed the Steve Miller
Blues Band and The Quick Silver
Messenger Service. If the records
sell, and sell well, the company is
able to recoup the high cost of
recording; however, if one album
that has taken week after week
to record fails, the record company
runs into deficit spending.

WAS IT WORTH IT?
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TIPS FROM STARS

Dear BEAT:

e R

" “Hel ye,” “All You Need Is
o *Sicswberry ek’ iy songs such as “Flying”
i 1 hope you cover this atbum as well as “Sgt.

ing such hits a “Penny Lane,
Love"

Jay Way.”

1 really dig your paper but what about

Americans, Yardbirds, Beach B
probably know, man:

songs). Well, anyway, how
how 10 play guitar, drums, etc.

which I've penned all our

Raymond Tasfle

By Bread Alone

Dear BEAT:

I've been subscribing 1o the
BEAT for the . and
ubscription runs

You have the only teen publica-
ton which s in he lest il it
esting. F don't real-
1 e s e Eovaris bkes
10 eat for breakfast, Instead we

Beat Publmmons, Inc.

o b EoTb Wi
" e
Jerie Mehuaky W1t ke Maseron
B Carat
Hetat

carc about what they think , . .
musically, politically, and person-
ally. Which is what you write
about.

My only complaint (and iCs a
big ane) is that you dont write
enough. Lately, half of your pages
are filled with ads! Please go back
10 how you used to be . .. u lot of
strojes and hardly any advertise-

Thank you for taking the time
to read this.

Mark Perina

If's not by bread alone that the

BEAT prospers, you know Mark!

Never Enough

1 enjoy your magazine very
much and read it as often as |
<an, Please have more information
on the Beatles. [ don't care what
anybody says—they are ot “out.”
If they were “out” then there
would not sill be so much contro-
versy oing on about them. I think
that they're & great group—they
always have been and, in my opi
inon, always wall be,

Donna Mariin

something on Cream, Five
oys, Donovan and the Turtles? As you
e Yo eadery play instruments (I play iead
guitar for a group called the Blue Society, i
ut a column on tips from the stars on

DOES IT
MATTER

Dear BEAT:

1 am a 16 year old BEAT
reader and pop music fover who.
has only one complain—{ am
sick and tired and completely
fed 2 with the Hlthly-looking

5 Pea el mephy Wiy hick
that Tong, stragaly. fithy dirty
hair and equally fithy skin is
attractive to female? | am one.
female who thinks it is sicken
ing. And I am not alone.

Water is free and no person
is 50 poor that he cannot wash
himself and his hair and his
clothes.

No workder the adults, or the
establishment if you  prefer,
think we tecnagers are nuts fo
like ma)pl: like that. We are!!

levs go back to clean-

Jooking grovpl Keep oo hair

if you like, only please learn to
wash it.

Mary Kirby

The opinions and ideas expressed in the Letters to the Editor
or The Forum sections of our paper are not necessarily the opin-
fons of The BEAT. However, we do el that ths s a foee comptry
in which each individual Is entitled o hold and express hisiker
opinions and beliefs. Unfortunately, a limited amount of space
prevents us from priniing every letter submitted fo The BEAT.
Consequently, we are forced 1o print only a general cross-section

of the mail we receive. The Editor

REMNANT MAN MAKE YOUR STAND
Now, prancing words pitouttte pass his mental armor.
From an unfamiliar familiar face lashi
lashin’ out in shotgun fashion,
Remnant man make your stand.
Remnant man do you have a plan?
fow, flashing light on the dormant monster that hides in the caves
of the mind.
A monster that when aroused at the tender walls it mauls.
‘Remnant man make your stand.
Remnant man have you done what you can?
Now, beads of sweat break the calm facade releasing broken
words with repeated syilables.
Lips now quiver and hands dance, he holds his stance.
Remnant man make your stand.
Remnant man do you have feet of sand?
Now, scraps of verbiage fail 10 mend the functioless
menal shield.

Penetra‘ed by thoughts it crashes (o the dust echoing defeal.
and retreat.

Remnant man m:

W]

fan
Now, a :wiu of the lip strips the man of the words that weee=l

.
a.,ulfea Fry agony be runs away, a little more chipped away.
Remnant man make your stand
Remnant man have you done ail you can?
Remnant man make your stand.
Remnant man can 1 Jen you a hand?

—Gierald Santos

THE YOUNG LION
The young lion taught me to five
The young lion taught me to love
The young Tion strayed from here
Leaving bebind what seemed to be
Al he had ever kirown.
He preached of alf the hate of men
‘Of their worthless beatings and plunders.
Of the rweet earth that gave them life
“Only to be ripped and torn apart in heartless revenge.
He preached of all the wondrous lands
Fhat lie beyond the horizon
He said one day when all war ceased
‘That all mankind would five in peace
Together in these heavens.
The young tion could not understand
The dreadful desiruction of mas
And 21l too soon he found it true
That in the cold and cruel world
There was no place for him.
The young Jion escaped with disillusion
“There must be greater beights to reach —
There must be greater depths to Fall (0"
He cried out in pain and went alone
To seck. to conquer the unknown.
The young lion all afire
Once more gives all he has
Like spirals of flame his voice trails on
And all ablaze it echoes on
But the young lion is gone.
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f’resley Car
“In Australia

Car seems to get around mu:n
more than the singer/acior him.
selft The custom built_Cadllac,
which has been on tour throughout
the United States, was shipped to
Australia for a visit to all this
country’s major cities.

Viewers' donations are 1o be
given (0 the National Benevolent
Sociely. Elvis, who has long been
noted for giving very generously
ta charities, has had the car filled
with hundreds of toys and stuffed
animals as a personal gift to vari-
cus children’s orphanages in Aus-
aali

The Gold Car is really some-
thing to see. It's painted with foriy
coats of translucent diamond dust
paint, features a portable televi-
sion, recors player, two tclephones
and a stereo tape machine.
entalive plans arc also being
discussed to exhibit the car in
ex foreign countries, again with all
the money raised going to charity.

SIGN SANDPIPERS
FOR SAN REMO

LOS ANGELES — The Sand-
pipers have been asked to appear
for the first time at the interna-
jonal San Remo Song Festival in
San Remo, ltaly on February 1, 2
and 3.

The Sandpipers will perform
“Cuando MInnamorc” at the fes-
tival. The group (Mike Piano, Jim
Brady and Richard Shoff) met in
1956 when they were all singing
with the Mitchell Boys Choir.

The biggest hit to date was the
phenomenally successéul “Guanta-
namera.” Both the single and the
album by the same name were on
the Iialian record charts and the
album has achieved well over one

licn sales around the world

I]l]N[lVAN: A
NEW STYLE

LONDON — Donovan has
come a long way from *Mellow
Yellow.” In the dedication of
his new atbum,

A Flower To A Garde

ovan has urged all young peo-

ple to stop the use of drugs.

“I call upon every youth to

stop the use of all drugs and

banish them into_the dark and
mal places. For they are
ippling our blessed growth.”

Donovan, who has just com-
pleted a two month tour of the
United States, began a whole
new style of pop concerts by
causing the overflow audiences
to sit in silence and isten to
what he was saying rather than

d down and scream
the whole point

THE SANDPIPERS are set for San Remo Festival.

Blzarre Set For Speclal

HOLLYWOOD — Harper's Bi-
zarre, the group who rose 1o ma-
tional fame Last year with stich hils
as “Chattanooga Choo Choo,” has
‘een set as the first group for the
ABC-TY music special, “Romp.

an hour-ong color
 is scheduled for air-
ing in April, The Harper's Bizarce
were chosen for the special be-
‘cause the producers consider them

10 be the first group in the world
that has adapted the sounds of yes-
terday’s standards to the Top 40
pop sounds of today. For example,
“Chattanooga Chioa Choo™ was a
smash it i the 1940 _ . . and
19671

The Bizarre will tape their part
of the special in Nasian. David
Winters s dircetor, Al Burton is
the show's producer and Burt
Rosen s the exectitive producer

PEOPLE ARE TALKING
ABOUT a certain duo attempling
10 bow out gracefully . . . a mem-
ber of a top pop group acting s0

high-hat with the members of an-
ather top and more talented group

do when his pretty halloon bursis

- . what highly successful comedi-
an sent the si est Christmas
message and trying to decide if it
was & joke or what

“Darlin’* not .\ollndmg at
e the Beach Boys ,

i following the debut of e
BBt el i apocil it s
dering why the Reatles insisted

he auesion being who

will figare it out—not whe will an.
swer . . . whatever happened to
Tom lones' plans to phay all the
big LS. night clubs —in fact, won
dering whal's happened 1o Tom
Jones

. . the Buckinghams coming
back time after time . . . who are
the Human Beinz and who flunked
speliing . . . why we haven't seen
the Dave Clark Five in months
now that the Lettermen are
ack on the charts, Whiﬂ about the
Four Preps . ‘happening

with the Tefferson Airpla
how many of these publicity-stunt
ames e e going (o be bl
—especially now that. the

press ls wise to the gimmic]
. the one sure thing that suc-

cess means (o the Association is
plenty of travel . . . the Young
Rascals groovin' at the Troubador
when they were Jast in Los Ange.
kes—also the Whiskey . . . who
put the anchor on “Ttchycoo Park”
many foliow-ups the

Stone Poneys can hope to achicve

. what & surprise John Fred &
His Playboy Band were to every
one — themselves included
what this year is going o bring

- whethet o o there will be
a l'op Festival in 1968 and
there is, how successul or disaster.
ous it is going 1o be . . . when the
Supremes are going to get their
next number ane . . . how sweet it
is to have Bob Dylan back and
working again . . . Couniry Joe

and the Fish bombing out some-
thing terrible at the Blue Law
Lulu bagging the number
one spot on the Bilboard fist of
1967's top records . . . the secrel
behind getting an afoum way wp
in the charts but failing to ever
register with a single . . . Arlo
Guihrie doing @l right for hin-
... whether or not “Incense
And Peppermints” are ever going
5o fall offthe fecond ch
... how the Dave Clark Five
VAl it o lmd s
those in the ‘know” predicting that
this is the last season for the
Monkees on television . . . when
s 5

will now star in her own major
motion picture.
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BEATLES IN TV CONTROVERSY

By Tomy Barrow
A violent storm of controversy
surrounded the London unveiling

of “Magical Mystery Tour,” the

Beatles' first self-made TV movie.

When the show was screened by

the BBC on December 26, the

switchboard at the TV company’s

London headquariers was jammied

with calls from baffled viewers

who didn't understand what “Mag-
ical Mystery Tour” was all about.

General reactions were unex-

g T
Davies described the film as “ex-
cellent entertainment, fite clev-
er and very pra kinj
He went on: “They went into it
all with their eyes closed to all the
tradiions, ignorant of all ihe ri-
diculous conventions which have

make a film exactly as he wanted.”

Toa Chaaotic

In the Daily Mirror, Mary Ma-
lone’s view was that “it was chaot-
ic." She wrote: “Too Toot Tootsie
John, Paul, George and Ringo as
film makers, It’s hello—and good-
bye.”
In the Sun, Richard Last calied
it “a bore based on the proposition
that \mmovmnn and random =,
leclion are 4 valid substitute
organized ar.”
In the New Musical Express.
Norrie Drammond hailed it as “a
most. entertaining film” with “ex-

i
!
i
i
i
i
:

T

tremely clever” sequences for the
musical numbers. He went on:
“They break many of the rules
which established dircctors stick 10
but this only seems o add o the
delightful, frec and casy atmos-
phere.”

e s et e
press wai just as enthusiast
New Musical Express, Ringa
emerges in this hour-long fairylale
a5 a delightful comedian with 2
real touch of brilliance” decided
Penny Balentine in Disc and Mu-
sic Echo,

Record Mirrar reviewer Derck
Boliwood wrote that “there was
comedy, pathos and some beauti-
Tty ok gt
er by the multi-colored magical
mysiery bus.”

Must Be Color

1t is worth nothing here that the
mors favorable press reviews of
the show were writien by critics
who saw “Magical Mystery Tour”
in color. Inevitably special color
effects play a major part in the
show's fantasy sequences.

In television and newspaper in-
terviews the following day, Paul
McCartney attempied to clarify
the situation. “The show was made
up of a lot of different scenes we
like the look of” he said, “If peo-
ple were lookmg for a plot they

e m. excuse of a Mystery
Tomt to sivimt together all the bits
of Magic. We thought people
would understand. We thought the
title itself was explanation enough,

The trouble is if people don't un-
derstand they say ‘A lot of rub-
bish® and switch off. We will make
another film. We learned  lot and
making another film will be a
challenge.”

By the end of December two
and a half million copies of the
Beatles' “Magical Mystery Tour”
record and book package had been
sold in Britain and America, The
cartoon version of the “Magical
Mystery Tour” story in the book
which accompanies the album dif-
fers from the TV movie version in
vax;ou. minor ways. For one thing

scenes are in a different se-
q\u:mc and the book includes a
couple of scenes which had to be
excluded from the film to bring
the screening time down o fit a
one-hour program schedule. The
main deletion. s the “What a Mar-
velous Lunch!” segment including
“Happy Nat's Happy Dream.”
Despile the mixed reaction to
initial sereening, “Magical
Mystery Tour” had a repeat BBC
showing in color on January 5
throughout the UK.

My own feeling is that some
viewers were looking for (00 much
reality in a film which relied upon
the magie of fantasy, the mystery
of unfamiliar happenings. Maybe
some folk were a litde afraid of
the unfamiliar, At any rate “Magi-

ed ait over the world as an im-
portant and successful experiment
in TV moviemaking. And where
expetiments are concerned you'll
always encounter opposition.

O ThCCapueg

ISe ml ﬂ“!

The Vanilla Fudge did a very nice thi Christmas. They
played & benefl concert for cerebral palsy victims, m group played
to a capacity audience of 3000 in the Action House on Long Iskand
and commented after the performance that it was a “good show for
oo cae.”

Fudge's sccond atbum, “The Beat Goes On,” should be re-
Tl sight about now and according to their manager “is another
expetiment by the Vanilla Fudge 1o expand the musical possiiliies of
a four-picce group.” A complete understatement since the album spans
four centuries of musical styles!

Bob Dylan is back! After a year's absence, the singer/ composes
has recorded a new album in Nashville and all selections are new. The
cover features three Indians with Dylan in the middie. “Blonde On
Bl " was Dylan’s last new-material album and that was released in
May uf 1966,

appears that we have another Simon in the music business,
Paul Sjmm\‘; ¥e r brother, Eddie, has been sij 10 an MGM
recording contract. Perhaps you caught Eddie (along with Paul) on a
recent Kraft Music Hall,

The recording team of Peaches and Herb, who have had several
hits in a row, has changed members. The original Peaches, Francine
Dy, s bees eplaced by Mariens Mack:

-~
f -
<
There were no heated arguments involved , . . Francine just de-
cided that the exhausting schedule of the duo was 100 much for her.

She says she would much rather my closr o bome (Waingion,
D.C.) and concentrate on a career of her own, The new Peaches was
formely lesd smgu R
Rascals did all right for m-w\m a1 Madison Square
Gardn Thcy osed 565,000 and drew 16,000 fans o the show The
concert marked the first time that the Rascals were backed with a full
orchestra. Another first was the appearance of Rascal Eddie’s brother,
David, who is also & guest singer an the Rascals fatest album, “Once
pon A Dream.”
1t interesting to note that Aretha Franklin, the “ovet-night”
favorite female singer of 1967, spent five long years making records
{hal never. quite, Tappeaed, Then i 1967 st signed. with’ Alantle
Records and has hud four solid single hits in a year — “I Never Loved
A Man,” “Respect,” “Baby, I Love You” and “Chair of Fools.” An
overnight star Aretha is not . . . the top female vocalist of 1967 she
definitely
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s o married men when sa
To prave It here’s a photo
Dawn, Jenny the spaniel
sughier .uh!n ir comes to his
“IF newn dvesr t like a song she pu)s Iner hands gver her face and sits down in

the corner!”

GEORGE HARRISON is tho last Beatle to attempt a solo ven
ture. He wil write the erice scors for an English movie, e
“Wander The film will have its London premiere in

the late Spnng or early Summer.

ves same halpfi

son, were recently ihreatened wit i rouels of the Prime
home in the Silly Isles, They carried signs sa Goes — they a
and after discovering thet the group is leplaung the Bgalles as Brifain's

re imporfant dollar earners.” Mr, Wilson ordered an

dollar earning attraction he instructed Home Secretary Roy J.nkm m res-
cindlthe deportation order.
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Herman Nabs Choice Role

y -
RUMOR HAS IT DAVY JONES was originally intended for part.

rony Barrow

Peter (Hmmn) Noone is due
1o fly into Los Angeles within the
next few weeks to begin work on
a 90-minute TV spectacular which
NBCTV is expecied 10 sreen on
December 25, 1

He wil play the title part in a
new Walt Disney TV production
of “Pinocchio” and there will be at
least five new numbers for him to
sing in the show.

Warld Premiere

The world premiere of the
“Mrs. Brown Youve Got A
Lovely Daughter” is scheduled to
take place at New York's Radio
City at Easter and Herman's Her-
mits will be Guests of Honor.
Agent Danny Betesh had post-
poned the group’s preposed April
concert tour of America_since
Herman will now be spending so
much time on the West Coast in
the early part of this year.

An unconfirmed London rumor
suggests that the part of Pinocchio
was first intended for Davy Jones
but it is not clear whether or not
the Monkee turned down an offer
before Herman was approached
and signed.

n Hetman's Hermits cross-
ed the Atlaniic for Chritmas and

ain this month with solo

single, “Jacky.” At first it Jooked

as though the record would not

st valaable deejay airspace be-

cause of its strong lyrics which
- :

<

“sophisticated” and “vul-

&

In May, Scott will play a three
week cabaret starring season at
London's fameus Talk Of The
Town nighterie.

Because of a suspected a;
dicitis, Smlz i Fiabed inte e
London at Christmas but he
dmbarged bl op-
eration would have prevented his
end-of December departure for a
concert tour of Japan,

en they flew out of London,
bound for Tokya, both Scott and
Gary Walker were searched by
Hethrow Airport customs officials.
Gary claims the search was for
drugs but be confitmed: ‘Of course
we didn't have anything for them!”

frait

A group which has Terry Mel-
cher for record producer and the
Beatles for backers begins life with
a decided advantage! The outfit in-
volyed s a new London-based
quartet called Grapefruit, formed.
in part from former members of
the Castaways (the backing unit
‘which works behind Tony Rivers).

Grapefruit is managed by Terry
Doran, Liverpudlian Managing
Director of Apple Publishing, the
new music company operated and
firanced by the Beatles. Tt was
Iohn Lennon who suggested the

roup's name. “Grapefruit sounds
he declared, “it goes nicely
with apple!”

So, Grapefruit went into the
recording studio and cut a single
called “Dear Delilah,” the com-

{Continued on Page 13)

SCOTT WALKER wil| play Talk of the Tawn in May.

PET CLARK—combining business with pleasure.
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U.K. Pop Scene Revisited

e Sars o iorTann
ary 1963, the Beatles hit the top
of the UK. pop charts for the first
time with a record called “Please,
Please Me.” 1t looks as though the
group will celebrate its fifth anni-
versary while not just one but two
releases — the “Hello, Goodbye”
singe 110 e spec “Magical

Mystery Tour” package — busile
sbout the Number One spot in

Almost one year ago, in the
early weeks of 1967, the Monkees
arrived on the British & An
advance sample of th
single “Last Train To Cllrksvdle,"
had been issued on our side of the
Adantic but without extraordinary

It was not untif their week-
ly TV series took to the BBC
screens that Britain became en
gulfed in the full fury, the ravcous
Mornkumlnla The
world’s most
important. pop iraciion of 1967
in a matter of weeks.

The teenybopper  magazines
helped 1o create and sustain Mon-
keemania. Many of those same
publications had been caught on
the hop when the Beatles broke
big. This time they found there
™ plenty of pre-produced picture

story material coming out of

lywood 50 it was used across

front pages and center spreads in

ane of the biggest voluntary pub-

Ticity campaigns over offered 10 a
Bri

" expects the charttop-
ping lifespan of the Monkess to
be brief, Most experts gave Mon-
keemania & year 1o burn itself out.
Twelve months ago this week the

series. “Day-
an extremely
catchy itle ditty sung by Davy
who is by far the most popular
Monkee, is the group’s slowest
chart-climber of the year. 1 ex-
pest to sec the Monkees gei into
the 1968 Top 20 lists but 1 think
the peak of their extraordinary in-

50,000 people at their Wembley
concert appearances. By the sum-
mer of "68 I doubt if they will be
capable of drawing half that num-
ber of patrons for a London per-
formance.

Jeatousy

‘The massive success of the Mon-
Kees led 10 & lot of jealousy in the
pop business, Group's who will
never manage 10 do Monkee-scale
things gripped about a situation
where a Hollywood-bisili TV-ma-
chine could gain such a strong
hold on the charts in such a short
time, Without entering into_yet
another fruitless lrgvm\em about

how much or how ittle true mu-
sical alent the Monkees possess 1
must_ put on record at the end of
this Monkeemaniac Year my ad-
‘miration for any team which can
generate pop excitement so vasily,
s0 colorfully and so cmwmcm[ly'
Apart from the Monkees no

s e
pact upon the 1967 British pop
scene. We had the Box Tops up

for a spell with “The
Lcnr:r' but I'd say this was a lm
song and not a hit group; the
o T llon st the vecsks fn
wants (o know anything about the
Box Tnpl as people!

¢ had spasdomic chart
.gpn R e e
and the Mamas and Papas but not
one of America’s new outfits made
 big breakhrongh, This contirms
the continuing d
thoupo tastes of S
in Britain and Ameri muu
than a handful of Briti
Resrt shout e o e
berry Alarm Clock, Spanky and
Our Gang, the Buckinghams and
the Doors, although I see all these
among the current US. Top 40
list!

Untlh' ‘To Motown

My last couple of paragraphs
ok e M s T
stars of Detroit's falent-stacked
Tamla Motown organization have
continued to shine brightly
throughout Britain. In fact, Tamla
record successes 7 have
been greater than ever with sub-
stantial hits coming the way of

DAVY JONES holds his sars as the géant Monkee canon of success goes

In any event I'm sure hell be
back in the Top 10 as soon as he
finds the right piece of material
and the opportunity to ekpose
before British audiences.
Lulu Takes Over
Litlle Lulu took aver the girlie
scene on an international scale.
She went zooming up our charts
with “Boat That I Row" and
“Let’s Pretend” but she did even
better in Ametica where she went
i by

national rather than international.
In the case of the Foundations
I'd say there was a fair chance of
more widespread fortune abead.

Beat Goes On

Two or even three years ago
we were all predicting the immedi-
ate end of the Best Boom, the
professional death of every beat
group i carshot. Yet bere we arc

fact which emerges a¢ the end of
a year when fewer concert tour
100k 1o the road and even fewer
came anywhere near showing a
profit! They say that since the
Beatles stopped thealre appear-
ances only Tom Jones and Engel-
burt Humperdinck are capable of
filling theaires for one-nighter con-
certs outside London.

One of the biggest pop contro-
versies of the year centered around

s
well ay the established favorites
such as the Four Tops and the
Supremes.

Conventional sweet - corn love
batlads have enjoyed amazing suc-
cess during the past 12 months. A
whole army of male balladeers led
by Eagetvert. Humpecdinek .
Tom Jones — hav
Btichi gt 1sord s i
ally approaching if noi passing
those of top groups like the Beat-
les! Firm faves have included
Vince Hill, Val Doonican, come-
dian Harry Secombe and Ken
Dodd and comparative “veteran”
Frankie Vaughan who thought
he'd teft his Top 20 days behind
him but found immense suceess
with “There Must Be A Way.'
With this list we canbracket
America's Scatt McKenzie whose
sudden brief-lived fame was not
limited to Flower Power Follow-
ers despite the sentiments of “San
Francisco.”

And Batt Monro?
re is one very important
singer of ballads missing from my
list — Matt Monro. Perhaps his
lack of UK. chart appearances is
connected with his absence from
the couniry for so much of 1967.

Hippie Shoulder Sfmp lﬂg - 2.00 P.P.

lion copies of “To Sir With Love.”

2 the most suc-
cesstul female vocalist of the year
tended to overshadow existing top
girls like Dusty Springfield and
Cie Blak.

ind you Sandie Shaw didn’t
i badly. She won the Euro-
vision Song Contest for Britain by

many times on telly, radio and (it
seomed) ust sbout any other
available mediom of communica-
tion that millions were hypno-
tized into believing this to be the
most_ magnificent record of the
century! Songsiress Anita Harris
had one great big hit (*Just Lov-
ing You') so did stylish
American cabaret star Vikki Carr
(“It Must Be Him") but neither
managed to find equally sirong
follow-up discs,

Less Of Sinatra

We heard much less of Nancy
Sinatra this year but we welcomed
the refreshingly folksy presenta
tion of Babbie Geniry who sounds
a3 though she has a highly prom-
ising pop future on both sides of
the Atlantic,

Three powerful new British
groups came into the headlines
Tast Spring. First there was Traf-
fic, a new quartet built by Stevie
Winwood who had just left the
Spencer Davis Group. Then came
Procal Harum, built (in part)
from a previously unsuccessful
unit_known as the Paramounts,
inally there was the Bee Gees,
claimed as the most_significant
new musical talent of 1967.

All these groups have consoli-
Sated their initial triumphs by is-
suing further smash-hit records
duting the year amd all look set
for equally great things in Amer-

of the groups are stifl notching up
new bits with just about every-
thing they record. Of the earliest
gang I thinking of the Beatles,
the Rolling Stones and the Hollies.
n there are slightly more ro-
cent additions such as Dave Dec’s
quintet, the Who, Cream and the
Kinks. They've all done excellent
business throughout 1967, Then
we had a surprise surge of interest
e Clark Five who
bed as high as_number two
“Everybody Knows,” the

with
most. popular single they've pro-
duced in three years!
Alihough they've put a siop to
formant

prolific and progress

o, they diant get around (o
their much-postponed third film
but the records they produced
kept them in their own very spe-
| taient class a few hundred
miles above all rivals! The way
they tackled “Magical Mystery
Tour” might turn out to be an
unintentional pointer towards the
fulure. Instead of just making a
record, the Beatles created visual
entertainment (o sccompany the
sound. There was a color felevi-
sion show and a color hook with
photdgraphs and cartoon draw-
ings. Surely in a few years from
now when new visual dimensions
are added to record-playing equip-
ment we shall see the equivalent
of a "Magical Mystery Tour”
show while we listén to our LP
record aibums!

c ot

In the meantime 1967 has been

a slackening of interest in pop
stage shows. Brilish fans have
stopped going to onenight-stand
congerts, That, in a nutshell, is the

winking. ok Do

tain’s pirate radio ships, the net.
work of Top 40 stations bobbicg
up and down around the coast,
never much more mor any less
than three miles from the waler's
edge. safely beyond territorial lim-
s yet close enough 10 transmit
clearly to a maximum number of
homes,

During the previous couple of
years stations Jike Radio

and Radio Caroline had tau
millions of listeners what commer-
cial radio was and is all about.
For the first time in Britain you
could hear & 24-hour daily serving
records, punctuated only by com-
mercials, jingles and chummy dee-

ices. The

jay BBC had never
been like this!

The M-mne Oﬂ‘em-a Bill be-
came law fast summer and, since
the carly part of August, only
Radio Caroline has defied the
Government. and_stayed on  the
air, But there's Radio One, the
BBC-operated channel which uses
most of 4he belter ex-pirate dee-
iays and even bought its station
identification jingles f£rom
same Texas firm which supplied
Radio London!

When Radio One had been on
the air & week [ refused to be-
lieve_that its policy of mixing
“live” studio performances with
records could ever be dotally suc-
cessful. Despite the steady im-
provement in general
presentation, 1 stll believe that the
BBC must persuade the Musicians'
Unian to relax the current regula-
tions which Timit the amount of
broadeast each day and
demand that the rest of the air-
time be filled with “live” material,
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An Underground Artist Surfaces

by Jacoba Atias

Nilsson is a new singer-compos-
er who s wholly unique. Tt total-
ly superfluous to compare him to
anyone clse on the pop scene to-
day, for he fits into po one else’s
niche. His first major album
for RCA called “Pandemonium
Shadow Show" has been reviewed
by critics across the United States
with unanimous acclaim. Nilsson's

nging style and writing
ability has put him into the fore-
front of the creative, unique popu-
lar music field.

Nilsson's songs have been de-
scribed by one major national
magazine as ‘vignettes. This is
somewhat of a clue to the type of
material he writes. “Songs are vig-
nettes, they are s

of 4 song is that it’s like a
book or a movie only you only
have two or three minutes to con-
vey the idea.

“I write from personal experi-
ence, personal oom-m, Its kike

perience A and B and then
come up with C. Basically they
must start from one persor
case the song writer and go (o an-
other person, the listener.”

Although such people as_the
Monkees (Cuddley Toy) and Jack
Jones (Without Her) have record-
ed his songs, Nilsson, who dislikes
his first name and avoids s
prefers (o record them himself.

2

Personal Songs

“I feel much easier. 1 guess it's
just the songwriter instinct. The
songwriter basically knows how he
wants a song sung, and very few

are capuble of irantibing -

someone lses thoughts in the same
way he thought it, So therefore 1
‘would rather recard them myself.

Although music._controls most
of his time now, Nilsson just re-
cently entered into the pop music
field. "1 started writing profession-
ally about 4 years ago. Prior (o

my writing consisted mainly
of making up neat little songs in
the car a cappela.

“1 can write music, but it takes.
me all day. 1 prefer to use ‘tape,
because il's so much simpler. As
far as learning music, well, its bet-
ter to break the rules after you've
learned them, and it's very helpful
1o be able phvsmally to write mu-
sic, but i Ip you (o be
able to write 2 mng really.”

Composite Sound
The direction of pop music is

singers, his impact is being felt on
he pop music scene and will con-
tinue to be felt with cven more
forez. As for himsclf Nilsson is
more than enthusiastic about the
future of pop musi
“Pop music is of course a com-
bination of all the prior input, To-
's music is marvelous in that it
¥ i vt o
“Where it's going is a little moce
difficult 0 say. It would seem if
indeed the 60's are reflecting the
mood of the twenties then we are
in for another 30's or 40's sound,
although not necessarily an exact
copy of the big band sound. But
music today is more expanded.
The sitar sound has led to that,
and that sound is giving

Iaboration with two of the most

talented men in the record field.
Rick Jarrard who produced the
Jefferson  Airplane’s  Surrealistic
Pillow and the engineer on that
album, Dick Bogert. Along with
bl e N ety ot
these (wo men are most responsi-
Bttt BTttt
“The arranger specially has to
Jotec i eong e way) o
‘wants. He has to be able

© 15, comuiicats that to the isen-

“Rick Jarrard has a marvelous
car. He has the ability to listen 1o
a sound and relate it o someone
SusAet il sBY R priceld
the reco the listening
ability |l|a| cuumx. h)wnlng eval.
uation and jud,

P L
getting that sound to come across
right. Without the engineer you
wouldn't acq e sound ihat
ﬂu the song.

One of Nilsson's most talked
sbout songs is You Can’t Do That
a conglomeration of Beatle songs
all put together.

“One time I was just toying with
my guitar and 1 struck this chord
and it seemed 10 fend itself to a
million different songs. 1 noticed
how many Beatle songs could be
played with this one chord, so [
ran down to Wallach's Music City
on Sunset at about midnight right
before it closed, and bought the

Beatle songbook, and finished the
song that night.”
George Harrison

“The response has becn o com-
plimentary thar when  Beatle
George Harrison visited Los An-
geles, in_ August, Nilsson was in-
vited to Blue Jay We
ecting George Harrison was
a great day in my life. He was ex-
wemely aware of cverything, a

sure every-
ones glae wis ful, islosd to l
the conversatons. He was o live
imed Bapgy. 1t Incredile
ARG e e
Beate and'Sil be sane. To g0
through alf tha and s b oo

e Haretson it alio very cormpll
mentary to my work and took
PR
er Beatles.

His new album is now in the
works and, should be released
Its cal

haps after his grandparent's Euro-

pean circus act of over sixty years

Al be another immediate

g those who know

.md lppreclalc new and unique

musical talent. His first e
was a mucal success, and

el

his second ﬂb im, the rest of the

public will be turned on to the
fantastic talent of Nilsson.

JANIS: JOAN OF ARC
AND BENGAL TIGER

By

When Janis Joplin of Big Brother and the Holding Company
sings, and screams, and moans and does her “thing,” she is the most
incredible female in the history of the human race. She is a cross be-
tween Bessie Smith, Joan of Arc and a Bengal tiger. A very, very
beautiful animal who all at once makes you want 1o laugh and cry and
shrick with terror.

S.F. group's first L.A. appearance at the Whisky A Go Go
‘permanenily akered the emotional atmosphere of the city — we won't
be the szme until Janis and her “boys” come back to us.

to the wise — don'l judge them by their album. It's a

Joser (lzchmcally) and does not do fustice o the excitement of their

sound, You must sce them in person and when they come to your

town let nothing stop you, rest assured it will be a formidable experi-

ence in your

Al of their material is greal, but their real “monsters” are

On Me” an upbeat number Ahn( rexlly rattles your brain and * BIII And

hain” which will make you
Big Brother and the Holding Company has yet o schieve naiioml
Top 40 record, but just And you wm\l have

acclaim or even a
1o wail 100 long.
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TURTLES TRAUMA

By Steve Rose

1f THE TURTLES had a Merry Christmas and a Happy New | ..

Year it was in spite of a series of improbable and frustrating incidents.

The group recently completed a tour which took them to major cities

across the United States. During the jaunt, their equipment, all of it,

. Include five incidents of Iost baggage, two incidents

ncident of lost management, and twenty-five inci-

dents of loss of mind. Add to the happening one missed plane, one

srounded plane, one crippled. plane. Sesson with lost travelers’ checks,

repaired rental car, and it equals the First group nervous break-
dnv\n in pop music history.

The culmination of all this misortune occurred in Emporia,
Kansas, which is not included on the list of major ciies. In the middle
of the concert, with three-thousands eager and paying fans, a ham-
radio operator in Kansas.City began broadcasting through the Turtles'
P.A. system. He began the conversation by d:cla«nng Joudly that he
was really lucky to have gotten this particular frequency. He also made
mention of the weather, his five month old baby glrl named Sheilsh,
and his re-built 'S6 Ford, Howard and Mark stened to the
dialogue and began making some pointed and unpnnmlvlg remarks.
Finally, order was restored and the concerf went merrily along toward
its conclusion.

The Turtles are normally a happy. easygoing unpretentious, and
generally contented group of guys. They have changed almost radically
since this last tour. Johnay Barbata is more cautious now, Howard
Kaylan talks in his sleep to an unidentified P.A., Al Nichol carries 300
pounds of equipment on his back, Jim Pons expects to miss his next
breakfast by three minutes, and Mark Volman cries in the morning.

In a more serious vein, The Turtles have made some very signi
cant changes in both their music and their personal lives. On January
3rd, they go into the White Whale Studios to cut a new album which
will contain all their own malerial. They will also be producing them-
selves and arranging the material. They will enter the studio with a
barrage of new instruments including several Indian instruments, an
electric sitar, one farge bagpipe, and an assortment of home-made
percussion instruments. Personally, The Turtles are definitely setling
down in grand style. John Barbata just purchased a 4% acre Malibu
beach pad, Howard has acquired a house in Laure] Canyon, Al Nichol

wmwmf 24l slosp
the streec. Actaally. Jim Is now keoking far 2 home for himself m’#”
new bride.

ri

1 the houses don't burn down and the group doesn't get lost or
splaced on the way to the studio, 1968 should be the most fabulous
‘year yet for THE TURTLES.

Harper's Bizarre has a unique
sound which they refuse o com-
promise for the demands of the
top 10 charts, Achieving a large
amount of popularity with their
first single “59th Stree: Bridge,”
g e g double
rock and roll and casy
T nmg  with “Chaitanooga Choo
Choo.”

Born in Santa Cruz, Californi

field and all take their music ser
ously. They have been known to
practice as much as 10 hours a

y.

The group consists of five very
talented_young men. Ed James,
lead guitarist, is & fairly retiring
person who finds parties and per-
sonal appearances equally terrify-
ing and likeable, He went 10 col-
lege for a while and insists that
one day he is going back. A surfer,

Ed somehow  sympathizes most
wiih people who seem o go it
alone,

Dick Scoppettone, lead singer
and thythm guitarist, is also the
song writer of the group. He began
in the music business with his
friend Dick Yount when they were

Harpers Bizarre
Easy, Fun Sound

a duo singing folk songs. He feels
he is somewhat of a misplaced
person in the music field, “because
Im the ype who usialy ecomes
a normal lawyer or doctor

Ted Templeman Whn plays
rhythm guitar and is lead singer
along with ScapScoppettone
claims that the hippic movement is
CREOR Pt il
pleasant memory.” ©
beginners is “learn In il:n. One
hit doesn't make a record.”
‘ount collects comic books
wrfun Before 1940, ind ks
that his idea movie is any-
thing with Ster Sk, He woud
tike 10 end up living in Switzer-

nd,
John Peterson provides the beat
to the group. Once he thought of
nnly being  session man, backing
ther people’s groups, but an
Sudition with the Harpers Bizarre
brought him back into the front
ines.

They all describe their music as

un loving, easy listening.” Both
their sound and their famous name
has prompted both Harper's Bi-
zarre and Vogue magazine, two
pinacles of fashion, to do a picture
layout on the group.
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TWO BEE GEES SOUND OFF

LOS ANGELES—Twﬂ of the
Bec Gees, brothers Robin and
Barry Gibb arrived in Los Angeles
on their way to Australia. They
were in town to discuss plans for
their only ULS. concert appearance
on January 27th in this city, along
with a guest appearance on the
Smothers Brothers Show. Although
three Bee Gees were missing, the
two brothers managed to stir up
dite a bt of conroversy between

Regardmg the tendency of peo-
ple to compare the Bee Gees to
the Beatles, Barry stated ot
ally, *“that’s all rubbish really. We
never pretended Lo be anything but
the Bee Gees, We're the Bee Gees
and not the Beatles, It gets tiring
to hear people say you're the next
Beatles or something. Like with
actors, they're always saying 50
and so is the nexi so and 0.

“Why can't you just be you? If
you can’t do it on your own name,
then you're just wasting time. We
don't want 0 be the next Beatles.
We just want to be the Bee Gess.
If we can't do that then if's no
sod pingon”

Allhough the devaluaton of the
‘pound has hit the small island very
hard, the Bee Gees aren't affected
by squeeze. “It doesn't really effect
us, because a good deal of our
money is earned outside of Eng-
land, It will and has effected the
average Britain, the middle class.
They will have to pay more for
the normal things like food. Week-

It will also effect American art-
ists being booked into Britain be-
cause they will have 1o work for
Jess, unless they were booked be-
fore the devaluation, then they're
formr wage was guaranteed” add-
ed Robin.

Their decision to play only in
Los Angeles in the month of Janu-
ary stems from their manager.
~enln s T T
our appearances here. I think
Ak e overexpose ourselves.
We have been very lucky that the
Americans have accepted our rec-
ords and the fastest way 10 spoil
this would be to.come into Ameri-
ca and work all over the country
for about six weeks. Then they'd

‘oh yes, we've seen them, we're
not interested.”

“We're coming back this sum-
me to play every major city in the
US., 50 this time we are limiting
ourselves to playing only Los An-
geles”

New Mavie

The Bee Gees are set to star in
their first collective movie o be
called Lord Kitchner's Liule
Drummer Boys. 1t is a self-pro-
claimed mad, mad movie. “Jt takes
place in Narobi during the Boer
War. We get sort of shipped out
from London to the war. We iry
o get out of the army, actually
we desert the army at the front.
Then we run into the enemy, but
we don't know its the enemy.
We're trying (o make this film as
farsical as possible.
_“There will be songs ia it but

we don’t know how yet. We want
everything 10 be authentic, so you
really couldn't use electric guitars
and still be in keeping with the

time.

Unlike many pop artists, the
Bee Gees are unafraid of disputing
the quality of the new offerings
from the Beatls and te Stons.

“I listened to the Stones album
last week for the first time over at
a friends’ flat, 1 loved the cover,
but I disagree with the songs, mot
with what they say, but with the
noises and the sound effects.

“I don't know why they put
belching nojses on the end of
tracks or coughs, or snorings.

se things mean a kot to the
Stones, but not 1o anyone else. 1
think that it is time this group and
a lot of other groups realized this.

“The groups wil Iose their audi
ences because with all those n
the kids won't go for it.
why the early and middle Beatles
were much more popular than
they are now.

“1 Am The Walrus is alright ex-
cept for the part that goes ‘you've
been & naugiy gi, Yo I your
Knickers down'. yrics” are
nonsensical and ry suggesive. 1
don't think the Beatles have to do
this, because their music is good
enough without it.

“A lot of groups are putting
things into their songs about sex
and drugs because they want their
records 1o be banned. They think
it will help them sell. But that's not
true now. | can't understand what

ihe Iy o, Walrus s it abowt?

OBIN GIBE

on sdress ch
e el n trst
wisa please print ciearly your wadress a1

Wt abouit"a avbuosjation.?

Be sure to fill out this form

STATE 2P cove

pt.
9000 Sunset Blvd., Suite 1000,
Los Angeles, Cal. 70069

Plessa alaw 3 waska for change 1o ks effact.
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BEE GEES TIE UP

TRANSATLANTIC LINES

LONDON — Vince Melooney
of the Bee Gees pop group snatch-
ed some slecp today after Ameri-
can fans kept him awake all night
because Los Angeles radio station
KRLA broadeast. his telephone
aumber,

“The first I knew about it was
when a KRLA disc jockey Bob
Dayton called me to say he had
just given my number out over
the air during his show,” said
Melouney whose home is in the
Kensington district of London.

“Afier that the calls came in

non-stop. I didn't get a wink of
sleep all night. I'm told the in-
ternational exchange out there was
blocked by kids wanting my num-
ber.”

KRLA presents the Bee Gees in
concert January 27, 1968 at the
Anaheim Convention Center.

new motorcycle flick. Starring

The Glory smmpm is a_great
Dennis Hopper, Jody McCrea, Cris Noel Jack Mahoney and last but
certainly far from least, CASEY KA:

Filmed in colorscope, this is another American International pic-
ture, dealing with the thrill seeking renegade motorcycle gang calied the

“Black Souls.” Dan't miss it

MOUTH (CASEY KASEM) (leff) and Monk {Undsay Crosby) members of the “Black Souls” a renegade

(ONCIAGONCYACNG!

(¥4

PNCHON

Reservations

motorcycle gang do some fancy riding an thelr “chappers

AGXTHE GOLDEN BEARGY,
© 306 QCEAN AVENGE (HwY 101

Presents
Jan. 9 thru 14th

Bola Sete
Starting Jan. 16 thru 21st

Big Brother ¢

AND THE HOLDING CO.

HUNTINGTON EEAC

NOZET o

YOO ZA0)

PuonE 536- D600
~3s-9fg:

@}6’@

%@@@.@@@@@Mn

s, s
GUESS WHO? i
LA CIENEGA [N 9039 SUNSET [ NOW HAPPENING

!\\Aisr 0 5 Sunday Afternoon

(") GROOVE-IN — 4 P.M.

<t 3-6606 Rt el
ip AGeGa
OL7-2113 500 prise.
Wedoesdy Avitian & TubnsNight
e 1 v
Cocktuils 21 & Cver

1—EDDIE JAMES AND
THE PACIFIC OCEAN

2——CHURCHILL DOWNS ot
3-ABSTRACTS
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WAILING WITH CANNED HEAT

Toay Leigh
Canned Heat plays the Blues.
Not the Blues of the 1920's and
s, but an extension of that
sound, that era, brought up to date
1o render it meaingful for today.
18’ still the same funky sound, the
expression of soul, of hard times,
of loneliness, but it is now tem-
pered with the electronic advance-
ments brought about by pap music.
Henry Vestime who plays guitar
states, about this union, “T always

doing exactly what 1 want.

All of the Canned Heat fecls
exactly the same way. They are
all phymg what they want, when
they want. It is not a job, but a
labor of love. They have some-
thing that means a great deal to
them, and they want to convey
that feeling to s

The group is muny unique in
every way, but one |nn whén per-
forming especially stands out s
different. Al four musicians take
sol

Lead singer, Bob Hite, explai
“We all agreed to the solos.
gives everyone a chance (o do his
xhuw _and not get lost in the

T parie st Pt

from 1.
Fiacle la Porr

for Larry Taylor who plays bass
guitar. “With an_instrument like
the bass guitar, you just never real-
ly gel to do any heavy playing.
You just back up the group, bul
with the solos you are able to do
what you want, and play the way
you want 10.”

Canned Heat has recently

my nld wly. it's much better.”
this change in drum.
mers which bas beca helpful 18
solidifying the groups sound, they
feel Canned Heal has ever really
ome across in records. Their first
album simply thied Canned Heat
as somewhat of a disappointment
fnr the group. Thc next ane, to be.

City, where he first became famil-
jar_ with Canned Heat through
their former drummer ~ Frank
Cook. Fito de |a Parra has had no
rouble taking Cook's plac
“1 had played the Blues in Mex-

ico, American Blues. When
strid playing with Canged Heat
everything just clicked. I had

problems at all, et de 1 Yo
.

More.
The rest of the.

group is even
enthusiastic
.

about  the

“For the first time we are really
a comploe group. 1 can just relax
and sing and not worry about the
ing carried.” added Bob

ite.
This change has even been mare
bencficial to Larry Taylor whose
bass guitar held the rhythm seo.
tions together when they felt the
drumming wasn't strong enough.
“Now I can just concentrate on
playiag, aad piay the way 1 vt
'm getting back to playing in

Bob Hite explains, “The thing

recording in the studio is you
have nothing to stimulate you,
There udience to give you
omeihing when they e eaty with
you, it just makes you so much
better. Ynu have to find it in your-
self, without any help.

‘With a studio, you keep doing

things over and over again, :md

But with an audience, they c
get you over that feeling, and hl:lp
¥you 10 your sound.

“Unlike a lot of groups, we
don't take very much time in the
studio to record. We rehearse just
about everyday, and so we can cut
five or six iracks in one day. It
gs are ight. But without a live
audience, it just gets that much
more difficult,

Bogle

“The new album is called Bogie
With Canned Hear. This time
we've been able 1o get closer to

arry ry Taylar, Bob Hite and Al Wilson. Missing is guitarist Henry Vestine and drummer

what we want, We have trouble
with our sound in the recording
studio, ideally we should record
live, but then you have trouble
with volume and that thing. Our
producer has helped us on this
one, 10 ge the sound we want
“Al Wilson does our arranging.
On Bogie 1 wrote all of the songs.
What Wikon will do 15 work
out all our parts and then we take
it from there, It's nat static, not
just Wilson," added de la Parra,

e sy B
faske mpBition to isc jockey,
and inally, in pare this. s coming
troe. Along with Henry Vestine,
Hite has a Monday night program
on a Los Angeles FM station.

“We wanted t0 lay some really
good music on Los Angeles. No-
body_clse is_ eeally doing
10 good things a night, but thar's
reall

y all,
Ol Bines

“Henry and I have been collect-
ing old records for years. Beiween
us we have thousands. 1 started
collesting when 1 was about four.
We fnd dhem everywhere. but
some of the old o t before

e e
i e e

Althngh Canned Heat started
in the smaller clubs of Los Ange-
les. the group is split as o the kind
o place they like to play, De la
P)lru !Ki\ks “T like (hz smaller
lubs where everyone is together.”
_Bue Allilgm: ~m CRineciolly
erts; colleges I suppose. The

trouble with clubs is that you're
there every night. It gets 1o be like.

audiencés every night, you can't
really feel a change from night to
night. It would be different if you
could just play one or two nights
in one place,” adds Larry Taylor.
“But clubs are good because
people really listen to what you
have 1o say. They're not dancing.

“T'd prefer people not to dance
when we're really plying some-
thing great. I want them 1o listen,”

Vestine.

People have been listening 1o
Canned Heat. This February they
have been invited to play a benefit
for old Blues singers at, of all
places, The Electric Citcus in N

But_they are
very enthusiastic about being able
to contribute 10 the welfare of the
men who helped create the sound
they play today. The people whose
records Henry and Bob play on

their radio show.

Now from a sold out stint at the
Ash Grove and Troubador in Los
Angeles, Canned Heat is going on

Chlcago They 4re o ik
vahuevu they plsy the pmple will

Thein sonhdence i he el jost-
fed. Thry e the Bl 14

know
T T i ey

choice but to respond in kind.

Union Gap Sweeps Country

The Union Gap
what a record, It is

a new group with one recond to their credit, hut
ibing s0 high on the national and local charty

that it's aimost incredible. “Woman Woman” has established the Union

Gapasa vasellmg oup.
ned i

&
in January of last year the group’ originates from San
Dl:w California. lhry have named themselves after the historic town.

of Union Gap,
in Umm Civil War uniforms.

ington, True to their name they garb themselves

s comprised of “CGeneral” Giary Puckett, vocels, guitar:

group.
'Sergean!" D\wghx Bement, tenor sax; “Corporal” Kerry (‘iumr, ‘bass

itar;
vate” Paul Wheatbread, drums,

*Private” Gary (Mutha) Withem, wodwinds, piano; ‘Prie

ddition 1o being the groups leader, Puckett is also their song-
writer, with over 30 songs (o his credit s0 for, Bement who was a former
music major at San Diego State Callege, made his debut playing with &
school assembly while attending the fifth grade. Chatter, who was bom
B s the best composer-arranger

Withem was x musc lescher before fining o
mup Wheatbrend who plays the drums claims 1o

love fast cars and

D oyais o a tusch b v makds i
kL

Union Gap prior fo their colossal success with “Woman
attracted u good size {olowing in ther maive Calforn mhere

ma
Lhcy played colisge concen and club date from Noctern California
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ENGLEBERT HUMPERDINCK confinues to do well all aver!

SCENE AND HEARD IN BRITAIN

(Continued from Page &)
osition of the group’s own bass
utaria 20 year-old Seonmuan
George Alesander, John and Panl
looked in at the session and said
o ot of hclpful things. “Dear
Delifah" is set for a January re-

S

g et Terry
Vil
Melcher has just slgn:ﬂ S
transatlantic publishing deal with
his namesake Terry Doran. While
in London, he heard tapes of the
first Grapefruit sessions and (ob-
Gty Iiked ht be Bean

Duri
Vst Petula Gt Biai o
business with pleasure — sceing
friends and working in numerous
ielevision appearances. Her plans
for 1968 include summer fiming
with Peter O'Toole in “Gi
Mr. Chips,” plus h:r ﬁrsl—evcr np—
pearance in a West
In an u-nervncw nni
Hall of the Lnndan Sundly Ex-

ing fore
for me. 1 work because 1 enjoy

it
SCENE AND HEARD

Old misunderstandings havin

been sorted out, his father Fred-

die Lennon now a longtern haum-

guest of John Lennon .

Fretey of The Teoggs discoverea

a Nottingham group called the
Nerve, signed them 10 a manage-
sgreement and produced
their first single called “Magic
i After cight years
“Juke Box Jury”
show is off the air for good. For
the final program, panel members
Bt i g g
Wig . . . American 12-inch al
version of The Beatles' "Vl.ny: al
i Bmlm
an

Simon and Garfunkel play Lon-
don’s Royal Albert Hall (March
7) as one of seven UK. concert
dates promoted by Tito Burns . .

This month the Small Faces co-
star in Australian dates with the
Who and John Walker . . . Pro-

hoot
fold have a stage act lasung 150
minutes!

Title of By
Bee Gees is “Words”

springlime  visit

niouri concert
promotion syndicate brought in
Country Joe and the Fish for
Christmas  shindig at London's

Roundhouse and plans_extensive

cert appearances in Britain for
Big Brother and the Holding Com-
pany, Jefferson Airplane and Pea-
nut Butter Conspiracy . . . Top
UK. deejay Tony Blackburn out
with his own Vol disg caied “So

n
Christmas but Bee Gee drummer
Colin wasn't around to watch —
he'd flown home to Australia for
a family holiday in Brisbane!

Manfred Mann group (who
scored hem]y with “Just Like A
Wom:

hm e

g Qui
e January single . . .
glebert Humperdinck
“Am | That East To Forget” .
Beach Boys Mike and Bruce were

Cowsills due to begin short pro-
motional visit to London Feb-
mary 7. Prew coptoversy i
mulated rather than diminished
terest of overse ATV nemoris

the Beates' “Magical Mystery
Tour” film

COWSILLS ARRIVE IN London on February 7 for a short visit.
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_TOP 100 OF 1967

1 —0de To Bille Joe
ol

No. W, on Top 10

BENN NoGossacH

Peny Lane/Strawbsry Fieids .
She'd Rathor Be With Me

2=
25

29 —Reflections ... i
20— Can't Toka My Eyss OHf Of You .

L ECRBAEG UaBBALLC00 COMNAROANY NNGOOH

91— 5% Swear Bridge.
92— Close Your Eyes .
I3 —Fm A Man
94— Koop The Ball Rolfing
95 —Get On Up

96 —Towslva Thirsy ...
9 —Miroge ...

4 Semions ..
Tommy James
Johnay C ..

Beach 8oy

irplay and mational sales reports dur-

Reprinted by permission of Tempo Newslatter. Listing s bated on radio siaio fstings,
ing the year 1967 (some records include focton from late 1966).

Rating is on & week1o-week basis, end ponitions are dtemined by the number of weeks in the fop 10, weeka st #1 or high:
ast posiion.
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By Sue Barry

The name is simply Cream, not
Fresh Cream as so many people
seem to thiok, the latter being the
name of the group's album. But
it's understandable why the term
fresh is 5o often added 0 the name
of B English grosg tcE JHEE
sound can truly be
fresh and exciting.

Cream represents a new wave
of English performers. No longer
is it possible (0 get on the Amer-
ican charts simply because one is
British. In this age of
grown” groups talemt and lots of
it is essenti

But_then, Cream could hardly
miss. Being composed of Eric
Clapton, voted in 1966 best gui-
tarist by members of other groups,
Jack Bruce an ex-Manfred, and
Ginger Baker whom Charlie Watts
considers the best drummer in the
world, it is only natural that good
things happen when these three
play m,;um.

Cream is not a new group. In
fac; el lbiam, Fresh Crose,
just now enjoying popularity here
in America and it was issued in
England in December of 1966!

What of this fresh Cream
sound?

way decided upon. He said "We
chise our name simply becauss
we thought our sound was shick
and righ-like cream.~

But in discussing their sound it
is almost necessary to put it into
two classifications — Cream on
record and Cream live.

Cream on record and notably
B s st
they as of yet have not issued a
single i the United States, is a
beautiful thing to listen too. It
confirms the validity of the name
Cream. The atbum is-a collection
of songs that exhibit a perfect
blend of rich, full harmony, so
much so that the listener often
feels as if he is being submerged
into a thick bowl of cream. If it
sounds unbelievable take a listen
and see for yoursel

But Cream “live” is somet!
else. Gone is the rich, full har-
mony that is exhibited on Fresh
Cream, Instead Jack Bruce, Eric
Clapton and Ginger Baker com-
bine to pr
excitingly electric sounds ever
eard, This i where the grea -

three seem (o come to
& bead. While on recor their me-
low harmony and strong melody
is particularly evident, on_stage
heir_expert craftmanship is un-
deniable.

Jack Bruce, whose strong force-
ful voice carries vocal lead in
most songs, plays his bass guitar
2 a bass has never been played
before. He gives the impression
tha he is trying to phy lead gui-
tar. It i most

On stage Eric Clapton is un-

WAIT UNTIL
DARK

1t all sarted with The Perils of

Spira Staircase to he forties and
Joan Fontaine in Rebecca, to the
ffis with Grsce Kelly in Dial M
for Murder, The lady in
has always held a certai S
of charm for the movie going pub-
lic. Now with the suspense thriller,
Wait Uniil Dark (Warner Bros.-7
Arts), Audrey Hepburn brings
that special brand of horror fully
o life for the sixties,

Wait Unil Dark is an excellent
movie, combining all the best Hol-
Iywood can muster for their films.
1t will entertain you, shock you,
and fascinate you. Supported by
Alan Arkin (Russians Are Com-
ing, Russians Are Coming) and
Richard Crenna (Sand Pebbles),
Audrey Hepburn gives one of the
finest_performances of her out-
standing career.

The story tends to be a little
ite and contrived, but that won't
bother anyone s bit. The scing
and the direction are perfect.
Tance Young (best known Tor e
James Bond films) has created &
modern day horror story that for
those who aren't familiar with the
carly days of Alfred Hitchcock
stands second to none.

Wait Uniil Dark is gusranteed
to make you scream with fright.
1It's great fun to see a movie that
just entertains while scarring you
sily. Don't miss it

3 THE SWEET SOUND OF CREAM

matched. His superd work with
B
imstrument seem one and the sam

e i e e
it e g e
play than in taking lessons
e St Wheu 1 wau wsiean)
tried to learn guitar by copying
off discs. But soon I found there
was more o it than that” He
apily proves this point when he
plays — and he plays fantasti-
ally!

Ginger Baker, the third mem-
ber of Cream is a fierce, though
expert_drummer. An impressive
figure himself at 6 ft. 1 o, with
curly red hair, he plays a very
set of drums, To watch him

play fifteen minutes of a drum
solo from “Toad"” is enough to di-
minish the doubts of anyone who
doesn’t belicve he is one of the
best drummers in the world.

Cream writes their own mate-
sial with Jack Bruce ‘taking most
of the honors, He says of the
songs e writes: “When I write a
song, 1 build vp word pictures —
Toriag petnls yho bead WIS
the same.” In this respect he
been successtul.

Right now Cream is moro or
Iess an underground group with
has no yet enjoyed the great suc-

appreciation of all America. Let's
hope so. Cream is an experience
10 one deserves to miss.
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You are aboat tobecone 720 with Van Dyke Parks!
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Get your humper sticker and

button now! Friends will gather
around you . . . Strangers wil
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The October Cauntry is a new
folk rock group that came to West
Coast aitention through their ap-
pearances at Gazarri's, a disco-

theque located on Los Angeles’
famed Sunset Strip. Their first sin-
gle is called appropriately enough
“October

The group consists of six per-
formers: Joe De Fransa (vocals
and guitar), Carole De Fransa
(vocals, guitar), Bruce Wayen
(bass), Bob Wian (piano, organ,
guitar), Marty Earle (guitar, clari-
net) and GerryPasternack
(drums, pizno)

SEND T0:
BEAT PUBLICATIONS
9000 Sunset, Suite 1000

Los Angeles, Calif, 90069

Giant 22x28
Love Poster
in Full Color
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A GIFT FROM A FLOWER TO A GARDEN (Emc] Donovan.
double offering from Donovan is most beautift k x self-ac-

What a Dawn Youth i Rising To, Donovan statcs, 1 wish only (6
eohance and beauify the days of youth.” That is exactly what these
albums do. In the first, Donovan stays with the style of singing that was
evident on Mellow Yellow and Sunshine Superman. Singing Wear Your
Lave Like Heaven and Oh Gosh the songs are pleasant but not quite up
to his former standards. The only exception to that s Sun, “sun, the
carth is turning and love is the access.” But on the second record, Dono-
van is at his most poetic and beaurifut. It is gentle, timeless, and very
reminiscent of the olde English folksongs that were popular a few years
ago. It has the same quality as Legend of a Girl Child Linda, and
Guinevere, The songs really have very little to do with the twentietls
century. Conjuring up the sounds of spring, of crickets, of waves beating
against a shore, of a baby crying, Donovan creates a mood that is totally
his own. Using rather obscure phrases to describe things people never
sec, the whole record has the aura of sound out of time. The back-
ground is simple, usually just a single guitar, with a bit of background

of the 1Bth century. If Donovan before Sunshine Superman appealed to
yoR o hove (s s ' lightly @i Eone o dccept, becarng

letely away from what is presently done by anyone. But
o Taten s bl

PENNY'S ARCHADE (Buddah) Penny Nichols. This is a young
California girl whose impact on the record world will be felt very
shortly. She sings with a pleasant untrained voice, that has the kind of
quality of early Baez. Her songs are her own, Singing about love, and
the sea, and other rather ephmeral Penny creales the same feel-
ing as her predecessors, Mimi Farina, Tady Coline and Joan Bacz. She
now lives in Los Angeles, after spending much of her time in San
Francisco and other parts of the Bay Arca, She has become a rather
important underground singer/writer at the moment, This s her first
album, and although it is far from perfect, the pnxmsc of a fine artist
is more than rvulenl “Springtime games of winds and rains have washed

the meaning of Foday." In the notes about the alhum it states.

the songs have no cobtinully because Penny herself, Tike most
people today have no continuity. Whal she does have is talent and
tenderness.

A giant (22"x28") Calendar Poster in black, white
and red.

PLEASE GEND ME THE CALENDAR POSTER

1 ENCLOSE $1.75 ples 28 Handlioy fu sach.*
MaME.
pr—
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By Robby Krieger

“The first musi
ket war Peier amd the Wolr. |
el and broke
record. utseven)
W mck lnd roll
[— 1 Tistened to the
Fats Domino, Elvs, The Pmurs,
“1 started surfing at 14 ... there
was a Jot of clas ic in my
house ... my father liked march
music ... there was 2 piano_at
home, 1 studied trumpet al ten, but
nothing came of it
“Then I started playing blues on
ns though —
. 1 started playing
get my own uatil

s guitar. 1 took famenco
lessons for a few months. I switch-
ed around from folk to flamenca
to blues to rock and roll.

Records got me into the blues.
Some of the newer rock and roll
such as Butterfield. If it hadn't

ROCK & ROLL
WITH CREEPS

John Densmore

“I've been playing for six years.
I don't really have too much to
say about all of this. 1 took piano

JAIL IS DYING

ic- 1 head that L

rock and roll with these creeps.”

_DOORS

been for Butterfield going electric
probab ildn't il

1 ‘wouldn't have 0
RIS AL i

Lot du e sk and ol
wanied o learn jacz;

1 couldiraks o ey Eplyig

A ok roll, you can real-
izs,anything that you can in jazz
ar anything. There’

ion
other than the )x:n Ynu h:vl:
more freedom than you
thing except jazz —
ing — as fa

dy
as malm! money is

By Ray Manzarek

“I grew uy and feft
when 1 was 21 for Los Angeles.
use My parents gave me piano lessons
when I was nine or ten. I hated it
for the first four years — until 1
learned how to do it — then it
became fun; which was about the
same time I first heard Negro
music. T was about 12 or 13, play-
ing baseball in a playground;
someone had a radio tured into
a Negro station. From then on I
was hooked. I used 10 listen to
Al Benson and
they were disc jockeys in Chicago.
2 From then on all the music 1
listened to was on the radio. My
piano playing changed; I became
influenced by jazz. 1 learned how
10 play that stride piano with my
left hand and T knew that was it:
Stuff with a beat — jazz, blues,
rock.

ay arem't groups. In 3 fre group
all the members create the ar-

rangement among themselves.”

“At school I was primarily in-
terested in film. It seemed to com-
bine by interests in drama, visual

.We're Like America:

BY THE DOORS

art, music and the profit motive.
‘Before 1 left
interested in thealre, These days,
think we want our theatre, our
entertainment, (o be large
life. 1 think the
mental thing will come in. Prob-
ably cinerama will develop further.
“1 think the Doors is a repre-
sentative American group. Amer-
ica is a melting pot and so are
we. Qur influences spring from a
myriad of sources whch we have
amalgamated, blending divergent
styles into our own thing. We're
like the country itself, America
must seen to be a ridiculous
hodge-padge to an outsides. I's
like the Doors. We come from
different areas, different m
areas, We're pul together with a
lot of sweat, a lot of fighting. All
the things people say about Amer-
ica can be said about the Doors.
“AH of us have the freedom to
explore and improvise within the
framework. Jim Is an impraviser
with words.

Chicigo, 1 was "

S

“You could say it's an accident
that I was ideally suited for the
work 1am doing. 1t's the fecling|
of & bow string being pulled back|
for 23 years and suddenly being|
let go.

‘[ am primarily an American;
second a Californian; third a Los
Angeles resident, I've always been
attracted 10 ideas that were about
T

ideas about the breaking away or|
averthrowing of established order.
1

activity that
meaning. It seems to me 10 be the
ot toward (rccdom

revolt 3
g e
start inside I start outside, reach
the mental though the physical.

“1 am a Sagitarian if nsuology
has anything fo do with it. The|
Centaur, the Archer, The Hunter.|
But the main thing is that we are|
the Doors,

“We are from the West. Thel
whole thing should be like an in-
vitation to the West. The sunset,

night, the sea, this is the end.,

‘Anything that would promote
that image would be useful. The
world we suggest should be of 4

new wild west; a sensuous evil
orld, Strange hauning, the path
of the sun, ys

) sl i e il
about the end of the zodiac, The
Pacific Ocean, violence and peace,
the way between the yound and
old.’
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REACH COSMIC AWARE-
NESS without drugs—help_sa
mankind from destruction. Wrile
for free booklet “Cosmic Aware-
ness Speaks,” SerVANTS OF
AWARENESS, Box 115E, Olym-
pia, Washington.

SLEEP LEANING, self hypno-
sis. Details, strange catalog free!
Nutosuggesiion, Box 24 BT, Olym-
pia, Washington.

WILD POSTERS, far oux hump
er stickers, buttons! Cr:
Box 21-M, Olympia, w.m.unm

INDIAN LOVE BELL AND
ENGRAVED BRASS BELL
FROM INDIA. STRUNG ON
RAWHIDE NECK STRAP.
1w1m<1 E AS YOU WALK, $2
P.P. mpany, 5237 Ten-
i, Woodiand Hill, Calit. 91364

The UNION GAP will be num-
ber 1 in 1968.

G T e T
day! Penny

BEAT

26

issues only

33 per year

In Wnshm. DC., THE
THYME BEGINS are 3 happen-
ing thing!

CLASSIFIED

Happiness is knowing Ralph
la.

Peggy Brooks is bitchin'. RPG
BUBBLE GUM SYNDROME
re coming!

s the grates guy in
s workt. Divid Jom

The w\xomms havea
full of soul.

Happy Birthday JIM _MAY
from your green friends

LEFT BANKE RULE.

Happy Birthday, Hooke. Love
Laura

“Hello/Goodbye™ and “I Am
The Walrus” Rule! 1 love James
PUMP McCartney. Lurelle

Beatles rule everyone.

_ PAULIS LIFE!

" Happy Birthday Stephen John!

To JoElia, Love Brett

Does anybody have an Associa-
tion fan clob?

Bill Cowsil, Happy 20th. You're
the greatest. B, J. GALLO

1. G

Chicago loves the Blues Magoos.

Listen to Donovan,

MARKLINDSAY—The
Orange Letter Affair wants you al
the Sunset Address.

Dylan lives!

THE MONTGOMERY LANE
GANG rides tonight, Watch out
Bal

Mark Hudson and the New York-
ers, love forever!!! Tracy and Kim
George Harrison: Transcendental-
1y terrifict

Neal Ford and Baby John have
soul

“Doors‘ros«m 205 ft. by 3 fi.
$1.75 postpaid. er Co., 5273
Tendilla, Woodillul Hlllx Calif.

Due to popular demand THE
BEAT is returning to its policy
of accepting all forms of classi-
fied advertising. Included will
be For Sale, items to Trade,
Fan Clubs, etc., priced at 20¢

clude money with your mes-
sa

ge.
Deadline for next issue will
be January 17, 1968,

Mal 1o BEAT Publuuhons

Los Ang-!« Ccllf-mh 90069

I1 New Subscription

| want BEAT for [ 1 ys ns:oom 1 2 years at $5.00
Oufside US—$9 per year - ——

* Plause pri your sars and address.

Neme___

e B

Live Soun

By Tony Leigh

Cally prolifc ity of San Francisco
is the Grateful Dead. Universally
recognized as the leading exponent
of that cily's sound, the Dead are
taking_over where the Airplane
left off. Proving that is the fact
that After Bathing At Baxter’s, the
Au'planes latest recording, is dy-
n the record stands. whereas
|h= (Jr:\te[ul Dead'’s second album
is being impatiently awaited.
The Dead's sound can be best
ribed as the new blues. With
raunchy chords and funky sounds,
\hey grip their live audicnces with
a burst of sound

Auditorium maintain cannot be
duphc:lad on records.

Jerry Garcia, who com-
Spmika i
among his copious followers, the
Dead come on with hard, hoarse,
screeching sounds that are almost
unbelievable. Garcia himself ad-
mits, “I don't believe the
sound, the live excitement can be
re:ordeu

THE VANILLA FUDGE, rap 20 in -lbu'" ;aks for many weeks, but

samuhoue this English group ey kewak
From L 1o r, Carmine !Do'

Bagart.

into the smqlu :hlns
Wirce Martall, Mark Stei

esides Garcia, who was born
in an.llhn Mexico, there s Phil

0f The Brateful I]ead

Leash on bass. Leash recounts his

‘born in 4 jail cel, the last of
2 line of at least three generations
of horse thieves. Thereafter, his-
tory took over leaving o bewig-
g lkedtand e y for the

Ron McKernan, better. known
to everyone as Pigpen was born in
San Bruno, California. Before join-
ing the Dead, Pigpen was the lead-
er of an all-organ blues bar 3

his nickname while still in

Figh: school, "I bogan singing at

16. 1 wasn't in school, I was just

goofin’. Tve always been singing

i my dad was a

(s been what 1

wanted do. One noted San

Francisco ll ritic has call-

Pigpen “one oi the major blues-
men in Americ

Bill Sommers, who is their
drammer played in _about ten
bands until the Dead finally asked
him 10 join them. Bill has a back-
ground in (oollull at Sunl'on],

Their rhy s one of
e guiurisls o
with the Dead. Bob Weir was onl
I8 when he began playing wi
the group. Weir is also a fine artist
whose rather interesting interpreta-

tion. of Pigpen is being wi
lhnu;ands of tee-shirts nrn\, Ih:

e growen mmmly togeth-
er. Working anc & tog
hu brought e group so close

ability to become one being, is per-
haps the greatest asset any group

in pop music today can have.
Through the closeness of sound
and mind, they can make their in-

ividual .Achltvcm:nls heighten
consideradly as a

et o et
of an audience. w.) have fun
S e
that this is where mcy want (o be.
Garcia_explains, "Audiences are
where it's at. We Eos thing
by oursclves, but if few

opls Hitaniag: it mies a' g

G

Phil Leash perhaps sums up the
Deads sound best when he states,
“you just do what you do and we
ail kind of fell together. We orbit
around a common center. It is im-
possible to define b s some-
thing t0'do, with making good m
sic of any kind, That's the Graie
ful Dead.”
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