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Sensational New Transistor Guitar/Radio
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“THE PICKER” Please Send Picker(s) postpaid
Box 5444, Dept. C ( ) Red/White () White/Red
Nashville, Tennessee 37206 ( ) Solid Red ( ) Solid White

Enclosed is Check or Money Order (No C.0.D.’s) for a Total $___
@ $19.95 ea. or 2 for $35.00.

Name

Address

City State Zip

( ) Please send volume price quotation, | am interested in selling “THE

PICKER". My business letterhead is enclosed.
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Put “THE PICKER’’ under your tree

ACTUAL SIZE: 4 INCHES BY 12 INCHES

Pick It or Play It

This Soundsational 8 Transistor
Radio—Is Also a Fully Amplified
“Mini-Guitar”

“Swing Along or String Along”
but
“Pick Up" on “The Picker”

In assorted Color Combos of
Red and/or White
The Picker Comes Complete with:
Stand; Battery and a Pick

$1995

SATISFACTION GUARANTEED
ORDER NOW ° SUPPLY LIMITED
Reserve Yours for Christmas

$pecial COUNTRY BONUS 2 for $35.00
Get One for yourself & One for a Gift.
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This year, why not make it a

COUNTRY Christmas by giving

a subscription to America’s

favorite country music maga-

zine?

Every month COUNTRY
Magazine carries the very best
of what’s going on in the won-
derful, wonderful world of
country music. News, stories,
personalities—it’s all there in
COUNTRY Magazine. And
you’lll be remembered -every
month when you give a
COUNTRY Magazine Gift Sub-
scription.

And it’s so easy. Just fill out
and mail the handy cards on
this page. Each recipient of a
gift subscription will receive an
attractive announcement card
informing them of your
thoughtfullness. And they’ll
think of you every month, too,
when each big issue of
COUNTRY Magazine arrives in

the mail.
So don’t be stuck with last-
minute Christmas shopping.

Give a COUNTRY Magazine
Gift Subscription and make it a
COUNTRY Christmas!

One year's subscription to Country Magazine $5.00
OUTSIDE THE UNITED STATES WRITE FOR RATES
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Waylon Jennings, from the RCA
record release, “Jules.’”’
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Dear Sir:

We enjoy the questions and
answers in COUNTRY. But
what I would like is a copy

of that photo of George Jones
and Carol Creech in the January
issue. I am a Buck Owens fan
but this photo is for a boy in
Germany in the Army.

Many thanks, and God

bless you,

Mrs. James Hursey
Corning, Ohio

We don't have the photo available,
but we thank Mrs. Hursey for her
kind words. We're forwarding an
extra copy of the January issue in
hopes it will get sent to that young
fellow in Germany.

Dear Editor:

I have read about your C & W
publication COUNTRY in a
Swedish C & W magazine,
KOUNTRY KORRAL. Please
send information about sub-
scription rates and sample
copies.

Mrs. Kurt Johansson
Grasmark, Sweden

A copy of COUNTRY goes to
reader Johansson in Sweden.
Good to know our fans are
from all over the world.
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They’re more than just things.
Feelings and emotions are in them.
And expressed by them. They live.
And they give. They entertain. Excite.
Soothe. Involve.

Music involves listener with
performer. Something happens. On a
record, it happens each time it's
played. And very few gifts have longer
lifetimes.

We offer the kinds of music
that make ideal gifts for anyone with
~town and country taste. Johnny. Cash,

Marty Robbins, Stonewall Jackson,
Carl Smith, Burl Ives, Ray Price,
Jimmy Dean, Arlene Harden, The
Chuck Wagon Gang, Flatt and
Scruggs, Carl Butler and Pearl.

If you give one album for
Christmas, it's no small thing. If you
give many, it's never too much. Either
way is a great way to be remembered.
Christmas means giving. You give

more when you give gifts that live.

Cnristn?®
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*Also available in 4-track and 8-track sterec tape cartridges tAlso available in 4-track reel-to-reel stereo tape’ tAlso available in 8-track stereo tape cartridge
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Dale Turner

h

Dale was born in Washington, D.C. and spent most of
her young life in Alexandria, Virginia where she went to
school at St. Mary's Academy. Her elementary school
days were at Villa Maria in Falls Church, Virginia. At
home she used to listen to Nellie, her sister’s nurse, sing
songs to pass away the time. That started the whole
thing. Music, country music, was in her blood and she
had to perform.

Her teen years were the usual ones of trying to get
started along the road to success and recognition. With
amateur shows and auditions, she built up a confidence in
herself which began to show promise of smoothing out
the rough spots and adding a lot of polish to her style of
singing. Never one to sit back and let things slide, she
kept at the job of trying everything which attracted her
fancy. And she finally settled on singing country *‘with a
bit of modern style,” as she calls it. To her, that means
that it’s country but it “kinda drifts over.”

It may be what Eddy Arnold calls “pop country,” but
whatever it’s called it makes beautiful music.

But there was time for other things. In 1963 she went
with the Jimmy Case Show and stayed there until 1967.
There was a lot of traveling and a lot of military bases
were played all over the world. Dale has been in 22 dif-
ferent countries.

At length Dale’s voice had to get on records, and she
proceeded to make some Music City USA contacts. As a
result her voice reached the public on Columbia, Monu-
ment and Vintage labels. Her first recording was ‘“‘False
Eyelashes™ in early October of last year. It was backed
with “The Luckiest Girl.”

There’s a new one, ‘‘Daddy Won't Be Home” with
*Sniff, Sniff, Boo Hoo.”

It's not surprising at all to see the many award certifi-
cates she has received from the military from wherever
she went. Her talent shines with a gentle light. It has
impressed other performers.too. She has appeared on the
Bobby Lord Show, with Eddie Hill and Ralph Emery.
The audiences loved her.

She’s really a package of talent. She writes songs and
poetry, keeps a confortable home, and takes exceptional
care of her husband.

8

Harold Lee

He’s tall and quiet, dark and handsome, well-built and
earnest. His name is soon to be spoken in the same
breath as *‘overnight success.” He is Harold Lee.

His rise has been swift to a position of prominence as a
recording and stage attraction, with a little help from
good people and some hard work on the road.

Harold, son of a Fairfield, Ohio, mechanical engineer,
got started on his professional music career in a round-
about fashion, having begun to view his future as a
commerical artist as the real thing. When he completed
his art courses at Northern Illinois University his atten-
tion was attracted to word about amateur auditions at the
Rivoli Club in Chicago. After contact with WJJD Radio
in the Windy City, Harold decided to take a flyer at the
auditions.

That was the right move for him, because he was cho-
sen the best of the performers. That brought him a year’s
contract as a performer at the Rivoli. And there, talent
minded people could see and hear his work.

Along with his band, the Robert Es, Lee headed South-
west in a new van to build a little experience. Each of the
band members had about five dollars for the trip. but
despite the shortage of funds they finally struggled into
Lubbock, Texas.

Then they were fortunate enough to start a whole
string of auditorium and club engagements which led like
a magic carpet to the mid-south and eventually into
Nashville.

The long months of personal appearances before live
audiences had paid off, and the polish on Lee was just the
kind to sell. Calling on Vocalist Sammi Smith, who
recorded one of Harold’s compositions, Bill Crawford,
Lee’s personal manager, “‘went to bat™ for Lee at Colum-
bia studios.

Columbia’s Frank Jones didn’t really need much per-
suading; the product spoke very well for itself, Lee was
signed to a contract on the strength of a “*demo™ session.
Plans were laid for the new signee's debut early this year.

His first record for Columbia is **Bringing Daddy
Home” and “The Two Sides of Me.”” It definitely has
country music potential.

Those who say this young man has the *Nashville
Sound” know whereof they speak. And it was developed
in the by-ways off the highways from Chicago to Lub-
bock, to Memphis to Music City, USA.

And maybe that’s the way it should be.




WAYLON JENNINGS
*00st foot

forward




It’s not that Waylon Jennings was
stranded 20 miles from Duluth,
Minnesota and had to ‘“hoof it”.
And it’s not that Waylon tried to
break any olympic records. It’s
not that at all.

Waylon Jennings began his walk
the day he decided to make music
his career. That was his first step.
Continuing down the musical
beat, Waylon kept on picking 'um
up and putting 'um down. .. .at
his own pace. He never went too
fast. He never had to run scared.
Carefully, cautiously, Waylon
Jennings planted his footprints in
the sands of success one at a time.
He hitch-hiked no rides. He
stopped for no storms of life.
Waylon Jennings walked every
inch of the way, on his trip to the
top.

Why Waylon Jennings had not
counted off those final steps, and
planted his toe on the top rung a
long time ago, has always re-
mained somewhat of a musical
mystery. Conversations have been
started and ended many times
with the question, “Why hasn’t
Waylon Jennings been given more
breaks?” Or, ‘“That Waylon’s a
complete gas. Isn’t it strange that
things are going so slow for him?”
Well, the real Waylon Jennings has
finally stood up and told the
world the actual nitty-gritty about
his case, and it should answer a lot
of anxious fans.

10
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Jack Andrews (right), Director of
the Outdoor Division for Moeler
Talent Incorporated, takes a re-
freshing pause to discuss future

plans with Waylon Jennings.

“Watch that first step, it’s a big
one” is an old saying that comes
to mind in reference to Waylon’s
first professional step in the music
industry; and at that time, it could
have appeared to be one fatal step
... .BACKWARDS. The situation,
of course, was when Buddy Holly,
the leader of the troupe which

Waylon had been touring with,
was killed in a plane crash in the
Midwest. Without hesitation, a
deeply saddened Waylon Jennings
immediately slipped out of his
musical shoes. He says, “I thought
it was all over for me. I quit sing-
ing. In fact, I didn’t even care to
think about it.”

1



Waylon returned to his native land
of Texas, and went back to his
former profession as a dee jay, in
Lubbock.

Slowly, Waylon finally began re-
tracing his own footsteps back
into the music industry.

In time, a night club job in
Phoenix proved to be a sure-
footed move for an exceptional
entertainer named Waylon. For-
mation of ¢“The Waylors” was
another step in the right direction.
And Waylon Jennings and the
Waylors didn’t let any grass grow
under their feet before they had

12

The big daddy of 'um all, Waylon,

“Walkin” the line”
Wayiors!

with his

developed their own unique style

..a sound....a beat that be-
longed to Waylon Jennings.
Today, a lot of people like to refer
to his style as ‘“‘Folk-country”.
Waylon himself humbly szys, “I
just sing in a style that [ created
myself. I don’t care what anybody
callsit.”

After working several smaller
clubs in Phoenix, Waylon con-
tinued the paces down his walk-
way to stardom by a very success-
ful stint of 3 years at JD’s, one of
the largest night spots in the

Southwest, which was specifically
built with Waylon Jennings in
mind.

An RCA contract was soon in the
offing. And it’s at this point of his
walk that Waylon firmly planted
both feet on the ground and made
it very plain that, “Bobby Bare is
the guy who got me that contract.
Bobby had worked with some of
my material. He'd also heard me
several times. He’s the one who
brought me to the attention of
Chet Atkins.” It seems, shortly
afterwards Bobby Bare had oc-



casion to be in Phoenix, and when
he informed Waylon that Chet
wanted to record him, Waylon
claims laughingly, “I had a heart
attach!”

After producing 3 hit sessions in a
row of “That’s The Chance I'll
Have To Take”, ““Stop The World
And Let Me Off” and ‘“Anita
You’re Dreaming”, the next
logical step, it would seem, should
have been for a move to Nashville.
However, that wasn’t the way the
song was sung.

Moeller Talent Incorporated, the
people who have planned the
progress of Waylon’s career to a
“T”, decided against it and said,
“Not yet, M’boy!” The time was
coming, they knew it. But they
were guiding the walk, and they
wanted it kept at a walking gait. A
talent as tremendous as Waylon

A wailin’ note from Waylon.

Jennings does not come along
every day, and he is far too great
to make over-night stardom and
then fade away like a flower on
some wall of fame. Waylon
Jennings had to be properly paced
for progress in the recording
world. Moeller would not allow
Waylon Jennings to aim for the
top by “making a run for it”. He
would get there another way. It
would take longer; but he would
definitely get there; and once
there, he’d stay, where he would
remain a legend in his time of
country music.

Eventually, Waylon was able to
call Nashville home. He became a
part of Music City after he had
already gained a considerable
amount of recognition in the
entertainment world, assuring him
of plenty personal appearances;
and afier it was a good financial

risk to move all of the Waylors
with him. He didn’t come crashing
into town with high hopes, get dis-
gusted in 6 months, and go back
home. Solid ground work was
layed before he touched foot in
Tennessee’s town of music.

Soon after his arrival in Music
City, Waylon was ready....
professionally seasoned. .. .to
take much bigger steps upward.
One of those large steps included a
lead role in the movie “Nashville
Rebel”. His performance was like
everything the fantastic Waylon
ever does. .. .exciting, ex-
ceptional, electrifying. However,
movie making apparently wasn’t
enough to shake the musical sand
out of his shoes, because Waylon
confesses he does not have a lot of
movie plans in his future and he
says, “‘I’m basically a singer.
That’s all I want to do is sing.”

13
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Moeller Talent official, Jack
Andrews, informs us that there is
definitely a considerable amount
of TV work in the mill for the
future of Waylon Jennings. A total
of 8 albums, over a dozen singles
and as many hits, a world full of
devoted fans, a magnificent track-
record of pulling in capacity
crowds, a lead role that left the
universe unanimous in their
proclamation that he’s a natural-
born actor, and several important
guest shots on major TV shows
make a pretty good past. And a
current working schedule of 25
days a month doesn’t leave much
time these days for any ‘“howlin’
at the moon!”

Waylon plays guitar, mandolin,
and fiddle. He appreciates the
scenic countryside of the West
Coast. His hobby is his music, and
he has written several of his own
hits as well as for others including
Bobby Bare and Glenn Campbell.
He’s seen a lot of sorrow and it
shows in the seriousness of his
eyes. He is sincere and it shows in
the warmness of his smile. He has
known a lot of fame and fortune,
but it does not show, as he hides it
gently with the manner of a true
Texas gentleman. He’s a grateful
guy, and it’s evident in his conver-
sation. He’s attractive to everyone,
not only as a handsome man but
as a very humorous human being.
He’s a performer who has very de-
liberately ““walked” every sure-
footed inch of the way to the top.
It was all part of a very successful
plan that has definitely proven
itself today. Yes, Waylon Jennings
walked all the way to the top, and
there’s no end to the long line of
Waylon Jennings’ fans who can
proudly proclaim that he never
took one step without always
putting his BEST FOOT FOR-
WARD.



Highly talented, handsome Waylon Jennings learned basic guitar chords from his mom and
dad, but took it upon kimself to create his own unique sound.

15



;‘Jh L

f ‘e

i L]
< sl ¥~ ¢
e ;: 5 \ 2E" 3
o, A YL N !9' b O
5 ..."J'Em"..x\" (R~




FTER RADIO came to the back-
|\woods, we soon found out we were
/& hillbillies, and 1 came to think of the
| hillbilly songs and our family songs as
3\ the same kind of thing. I got ashamed
: to be caught singing either kind and
got to 11k1ng the slick city music on the radio. . ..I
guess most everybody else did likewise.”

Folk singer Jean Ritchie recalls her early years in
the isolated Cumberland Mountains of southeastern
Kentucky.

The Ritchie family nearly quit gathering to talk
and sing in the 30’s when that new gadget, radio,
captured the center of attention in many a home.
Folk music and folk singing nearly succumbed to
Broadway show scores, Tin-Pan Alley tunes and the
big band sounds. Yet, like a sapling planted on a
rocky Kentucky hillside, folk music survived, then
grew and unpredictably, flourished.

This year more than a half-million guitars will be
sold in the United States; nearly 200 record albums
of folk songs will be released; at least 20 major folk
festivals will attract thousands of visitors, and a dozen
or more new folk singers will appear all over the map.

Traditional folk music enriched the daily routine
of planting, cleaning, cooking and washing for
mountain families like the Ritchies. News accounts of
local events—elections, murders, feuds, holidays—
were set into song and became a part of musical folk-
lore. But the current folk music craze is over-
whelming to Jean, and the acclaim she has received
from the world outside her native valley is far beyond
anything she ever imagined.

Jean Ritchie, internationally known folk singer,
writer, composer and compiler of folk songs, was one
of eight men and women who were named National
4-H Alumni Award winners by the Cooperative Ex-
tension Service at the annual 4-H Congress in Chicago
last fall.

“My songs,” Jean says, ‘“are family songs,
low-keyed and straightforward.” Her popularity has
been durable, and as she observed, “I just keep goin’
along like a slow movin’ river.”

Jean Ritchie, the youngest of 14 chiidren, is
descended from a mountain family that came to
Kentucky from Scotland in 1768. Her father, Balis
Ritchie, taught his offspring the ballads handed down
from the family’s British Isles ancestors. All the
children learned and sang Appalachian folk songs.

;ean ritehie

“When | was a girl, we had to make our own
fun,” says Jean. “Lots of times we’d sit around and
sing. Everyone was known for certain songs he could
do well. When we all got started on ‘The Cuckoo
She’s a Pretty Bird,” we sang back all the happy days
and ways of our growing up. It’s a song that will live
as long as there are Ritchies to sing these lines:

LRl

The cuckoo she’s a pretty bird,
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“In my so-called deprived childhood we played
with cardboard boxes and twigs, and we were very
happy,” Jean remembers. “When you had a magazine,
you read it from cover to cover. Today, in an affluent
environment, children quickly get a status sense and
want to keep up with the rest of the kids in their
community. If you hold back and don’t give them
most of the things the neighbors’ children have,
you’re marked as a Scrooge or a mean person. I
encourage my sons, Peter and Johnny, to concentrate
on a few interests, rather than handing them an end-
less array of playthings.”

Today Jean and her husband, photographer
George Pickow, live in a comfortable rustic home in
the Long Island community of Port Washington, N.Y.
The 80-year-old house has a rare charm. It overlooks
a hilly wooded acre in the older main part of this
New York commuter town. Westhered oak trees and
a bucolic stream at the bottom of a shaded slope set
the site apart from the neighboring splitlevels. “It’s
the nearest thing to being in Kentucky,” Jean con-
tends.

Family life centers in a two-story barn-like
addition that the Pickows designed four years ago. A
massive floor-to-ceiling brick fireplace dominates the
room, which is paneled with vertical silver-gray barn
siding from a dismantled Vermont farm shed.
Paintings by the Pickows, folk festival posters and
rural Kentucky furniture, including a set of country
schoolhouse desks, are scattered about the peaked-
roof den. The room is large enough for the Pickows
to push aside the throw rugs and chairs for an evening
of square dancing with a dozen friends.

{continued)
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An English Lord came home one night
Enquiring for his lady,
The servants said on every hand,
She's gone with the Gypsy Laddie.
Go saddle up my milk-white steed,
Go saddle me up my brownie
And 1 will ride both night and day
Till I overtake my bonnie.
Ob be rode East and he rode West,
And at last be found ber,
She was lying on the green, green grass
And the gypsy’s arms around her.

, how can you leave your house and land,
How can you leave your money,
How can you leave your rich young lord
To be a gypsy’s bonnie.
How can you leave your house and land,
How can you leave your baby,
How can you leave your rich young lord
To be a gypsy’s lady.
Ob come go home with me, my dear,
Come home and be my lover,
I'll furnish you with a room so neat,
With a silken bed and covers.
I won’t go home with you, kind sir,
Nor will 1 be your lover,
I care not for your rooms so neat
Or your silken bed or your covers.
It’s I can leave my house and land,
And I can leave my baby,
I'm a-goin’ to roam this world around
And be a gypsy’s lady.
Ob, soon this lady changed her mind,
Her clothes grew old and faded,
Her hose and shoes came off her feet
And left them bare and naked.
Just what befell this lady now,
I think it worth relating,
Her gypsy found another lass
And left ber beart a-breaking.

(Jean Ritchie's version of a British ballad dating from the 17th century, learned from her uncle, Jason Ritchie, in Kentucky.)
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JEAN RITCHIE

A variety of instruments attest to the Pickows’
interest in music. For a few minutes’ enjoyment or a
lengthy practice session, three quitars, a banjo, a
pedal manual organ, two zithers, a French horn and
at least a half-dozen dulcimers are at arm’s reach.
Tape recording folk songs and filming folk music
documentaries fill many evenings and weekends when
the Pickows gather. George Pickow has produced
about 12 motion pictures on folk music, a number of
them plotted around Jean and their two young sons.

As a young woman, Jean aspired to be a social
worker. At the University of Kentucky in 1946 she
took a Bachelor of Arts degree in social work and was
elected to Phi Beta Kappa. After graduation she
taught in a one-room school near home. A year later
she moved to New York to teach at the Henry Street
Settlement.

Since her 4-H project had been group singing, it
seemed natural that she teach the poor children of
New York’s lower East Side her folk songs and learn
their songs in return. Her friends began to ask her to
sing at their parties. Then school teachers begged her
to come to their classes.

Through a friend at the school she met folklorist
Alan Lomax, who recorded her songs for his col-
lection and for the Library of Congress Folk Song
Archives. As the folk singing rage of the 1950’s grew,
her popularity increased.

Jean knows approximately a thousand songs.
She learned nearly half from her family. Many are
children’s songs and hymns that have never been
written down. She has recorded 16 albums for a half-
dozen labels, including Folkways, Warner Bros.,
Elektra and Riverside. Jean has cut discs with Oscar
Brand (“Courting Songs™), Tony Kraber (‘‘Ballads in
Colonial America™) and Doc Watson (“Folk City”).

“I’m not a musician in the formal sense,” Jean
added. “I took voice lessons, but it almost ruined me.
It didn’t go with folk music.” Brief training on the
piano helped her to write down tunes, but she de-
pends on her “good ear.”

Requests for Jean to sing come from many parts
of the United States and Europe. She has performed
at folklore seminars and festivals, colleges and
universities, on radio and television and in concerts at
New York’s Town Hall and London’s Royal Albert
Hall.

One appearance she remembers particularly
came early in her career. She was selected as the sole
representative of the United States at the Inter-
national Conference of Folk Music in Pamplona,
Spain, in 1953. “We performed in a bull ring, and the
Spaniards held pillows and bottles to throw if they
didn’t like our singing.” Jean came through the
festival without a scratch.
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The performance at Pamplona coincided with a
Fulbright scholarship to study folk music in the
British Isles. She and her husband traveled extensively
in England, Ireland and Scotland, and by tape
recorder they obtained hundreds of old songs. She
traced the sources of many of her Appalachian family
songs, learning and comparing the variants now being
sung by the country folk of Britain with the Ritchie
versions.

“I discovered 15 or 16 new versions of ‘Barbara
Allen.” That’s a song about unrequited love, a com-
mon event in Britain and in Kentucky. Songs like that
last a long time because they’re always current.” Jean
explains.

“We’d go to a farm in the south of Ireland and
ask if they knew any old songs. They’d start to sing
‘Mother Machree’ or ‘Did Your Mother Come From
Ireland?’—straight from Broadway. But mention
‘Barbara Allen’ and the people would know immed-
iately what we were looking for.”

Jean Ritchie was among the first of her gener-
ation to approach folk singing in a scholarly and
professional way. She collected and wrote down her
family songs. Some of these simple, plaintively
beautiful ballads have since become popular favorites,
including ‘“‘Shady Grove” and ‘“Pretty Saro.” The
verses of 42 folk tunes were first compiled in her
autobiographical ‘Singing Family of the Cumber-
lands.” Published by the Oxford Press in 1955, it told
the story of her growing up in the Kentucky
mountains and was the first of a half-dozen Jean
Ritchie song books.

Jean wusually accompanies herself on the
dulcimer, a three-stringed guitar-like instrument. Her
father was a sometime farmer, printer, politician,
salesman and school teacher. But his skill in making
dulcimers gained him local renown and influenced
Jean and several of her sisters to carry on the tra-
dition.

“Two strings are drones, and the third plays the
melody,” Jean points out. “My father used a quill
from a goose or turkey feather to strum the strings,
so that’s what I use.” The Pickows now make and sell
handcrafted dulcimers, and Jean has wriften a
scholarly manual on its history and the techniques of
tuning and playing the instrument.

“Folk singing Has been going on for ages.” Jean
emphasizes. “It’s native to the singer if he has grown
up in an environment where the songs were a part of
his upbringing and where he is not aware, at least in
his early years, that he is singing folk songs. A song
that is recorded on paper, has a known author and
has never been changed through the years, can’t be
called a folk song. Technically, Stephen Foster’s
music isn’t in the folk music category.”



JEAN RITCHIE

She predicts that the current pop folk boom will
fade, but she believes that what it’s based on will last.

“Lots of music written today, like pop folk,
may eventually be considered folk music if it last long
enough,” she says.

“No matter what I sing, the audience seems to
feel a kinship with the music because the Ritchie
songs are based on happenings they also have exper-
ienced. It may seem narrow-minded to sing only
songs I learned from my family, but these songs are
actually universal.”

Jean’s singing career has kept pace with the
growth of the folk music festival. Some 50 colleges
and universities, from the University of California to
Brandeis University in Massachusetts, offer extensive
folklore studies, and most of these schools have at
least one folk festival annually.

Jean has performed at the Newport and

Berkeley Folk Festivals nearly every year since they
were organized. A recent Newport session attracted
more than 200 singers and musicians in concerts,
workshops and panels, and drew nearly 70,000
visitors. But Jean fears that the festivals may be get-
ting too big and semicommercial.

Many occupations have been represented in the
awards program for outstanding men and women who
were 4-H members in their youth. Those honored last
fall included a railroad president, two college deans, a
former state governor, an opera singer, an agricultural
research director and a mission director.

But never before has a folk artist been selected.
Accomplishments in the primitive arts have generally
been overlooked by our industrialized society. Now,
more and more people are becoming aware of their
cultural resources, among them the great wealth of
folk songs.* Folk singers, finding their songs taken
seriously, now compile and perform more regional
and family songs. Both pop and serious composers
turn to folk songs as a source of inspiration for new
compositions.

A majority of folk singers fall into the
hootenanny and pop folk genre, but when people
want to hear the authentic folk sound or learn about
song origins, many ask for Jean Ritchie.

Robert Shelton of The New York Times has de-
scirbed Jean as ‘“‘one of the finest authentic tra-
ditional folk singers we have in the United States
today.”

*The folk music revival began a decade ago when a group of
ex-collegians recorded the ballad “Tom Dooley.” As sung by
the Kingston Trio, the tune sold two-million records and
ignited the generation that had grown up on rock-and-roll and
was now in college. Today, the largest and most enthusiastic
audience for folk material remains on campus.
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THEY’VE BECOME TRUCK DRIVING MEN

Where indeed have the cowboys gone? The
legendary figure of the old American west has all but
vanished from the world of country music.

During this age of high powered automobiles
and Gemini Spacecraft, the need has been created for
a modern prototype of the old westerner - he has
emerged in the shape of the truck driver.

The collective term ‘country and western’ en-
compasses many styles of music, including Bluegrass,
Gospel, Mountain, and, as the term implies, country
and western. Perhaps the style to remain least af-
fected by modern trends is Bluegrass. (Disregarding
recent releases by Flatt & Scruggs and The Osborne
Brothers). In regard to song material, however, Blue-
grass has kept pace with its country cousins; truck
driving songs and topical subjects form the repertoires
of most Bluegrass bands. One of the first ‘truck
drivin’ chart successes was ‘Widow Maker’, by Jimmy
Martin and The Sunny Mountain Boys, in the tra-
ditional Bluegrass style, with five string banjo.
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Many cowboy songs were, in content, violent.
Death was an ever present factor and songwriters ex-
ploited this to the full, killing off their musical heroes
in the goriest manner. If cowboy songs were ‘sick’,
then the truck driving ballads must surely be ‘sicker’.
Once again, death forms the basis for many songs,
‘Widow Maker’, ‘Big Semi-Trailer’, ‘Big Tennessee’,
and ‘A Tombstone Every Mile’, although the latter
lacks the sensationalism of the former three, despite
the dramatic title.

Since its early recorded beginnings in the 1920’s,
people the world over have condemned and predicted
the downfall of country music. True, the ‘western’
music is now a virtual nonentity, but country music
as a whole, is still very much a part of American life.

As long as the sophisticated recordings of Eddy
Arnold, Sonny James and George Morgan continue to
climb the charts under the collective title of ‘Country
Music’, other artists, of a more authentic variety, Bill
Monroe, Sam and Kirk McGee, Stringbean and



Mainer’s Mountaineers, will thrive - for it is the suc-
cess of this pop/country music that justifies the re-
leases of artists with a lesser sales potential.

Undoubtedly, in future years there will be a re-
vival of the cowboy song but today, the truck driver
reigns supreme among men. The slushy, sentimental
western love songs of the Gene Autry era are long
past. Record buyers now demand tough, rugged songs
of the road, preferably with a liberal helping of death.
Can we really judge any truck driving song ‘sick’,
when every war produces a host of ballads and
marches, many relating the horrors of battle? Let us
therefore consider this aspect before condemning
*Billy Mack, the diesel-rig driver who dies, buried
under twenty tons of steel’.

Until quite recently, no one paid much attention
to the big Diesel-rigs on the vast American highways,
until an enterprising composer, Buddy Wilson,
decided to write a song based on the death of one
such driver, Billy Back. Billy, a fictional hero, drove
his truck, ‘Widow Maker’, off the road to save the
lives of a group of children trapped in a station
wagon. His motto being the Diesel drivers code - ‘One
life for ten’. The old cowboy maxim was alleged to
have been ‘A Man must be true to his honor’. This

being the case, his modern counterpart, the truck
driver, has the higher principles, or has he?

Until a revival comes along, it’s farewell to the
songs of the range and the gunfighters; they’ve drifted
on with the tumbling tumbleweed, their faithful
four-legged steeds have retired to the Big Corral and
their dusty trails are now paved with asphalt. Little
Joe the Wrangler, Utah Carroll, Sandy Sam, and The
Strawberry Roan have been pushed aside to make
way for names like Hendrickson, White, Reo, Mack,
Diamond ‘T’ and Fargo - for these are the metal-clad
steeds of the modern all-American hero, the trucker,
whose fame is glorified in such songs as ‘Long Night’,
‘Give Me Forty Acres’, ‘Anything Leavin’ Town
Today,” ‘Roll Truck, Roll’ and ‘There Ain’t No Easy
Run’. ...

BRIAN CHALKER. 1968.

*From the ballad ‘Widow Maker’.
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Acknowledgements to the Record Mirror - this story
re-written from an article first printed in the Recard
Mirror, January 7th, 1967.
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cal smith

With a common name like “Smith,” one runs the risk
of being mistaken. That is. . .unless, the Smith hap-
pens to be CAL SMITH! For, once you've been
introduced to Kapp’s Cal Smith, you can not possibly
mistake his name, or one note of his music, for some-
one else’s!

It seems the “Smith Sound” was first heard in local
talent contests, around his home-town area of Oak-
land, California. He won a majority of them. But, it
wasn’t enough to quench the thirst he had for C/W
Music.

Cal Smith continued to search for his place as a pro-
fessional. And then, about the same time the 49’ers
were ‘‘striking it rich” in California, Cal Smith
managed to strike his own pot o’ gold, by landing his
first nite-club job, in San Jose. The club circuit kept
Cal busy for several years, until Cottonseed Clark and
Eddie Kirk unfolded another era of good fortune for
him as a TV regular on the top-rated “California Hay-
ride.”

But good things have a way of coming to an end. In
1956 the whole ball-of-wax was brought to an abrupt
halt for this 5-foot, 11-inch eager entertainer, when
Uncle Sam came calling! He swapped his guitar for a
uniform. His stage suit collected closet dust. Country
music days became only memories.

Soon after his discharge, Cal moved his wife and
family back to San Jose, where he was slated to
return to the realms of entertainment, via the role of

a DJ on KEEN Radio.
Misfortune struck its blows again. Cal was severely

injured in an auto accident, and his days as a dee jay
were over. It looked as though this blue-eyed,
blond-haired boy, who was born in Sallisaw, Ok-
lahoma, had reached the end of his rope as an enter-
tainer.

Then, 1962 came along. That particular year was the
point in Cal’s life that placed him high on the totem
pole of country music, when he became associated
with Ernest Tubb as MC and featured vocalist. 1962
was the year that was for Cal Smith! And there’s
more.

He was soon brought to the attention of Kapp Rec-
ord’s executives, who promptly proceeded to arrange
the signing of his “John Henry” on a long term, ex-
clusive recording contract. The stardust was beginning
to stir.

He had worked his way up into the upper echelons of
country music. Success had been slow, but it had
been sure. There’s more proof of it with each new
dawn, as every day brings a definite increase on the
demand of Cal Smith’s time. He is constantly sought
after for personal appearances. Recording sessions put
big demands on his schedule. Interviews are re-
quested. Time is not his own. And rumors are. ..
that’s exactly the way he likes it!

Cal’s current album is entitled, “AT HOME WITH
CAL.” Others included, ‘““CAL’S PLACE)”
“TRAVELIN” MAN” and “ALL THE WORLD IS
LONELY NOW.” And the single which really placed
him on the musical map, as you all remember, was
“ATLANTA G.A.”

Yes, there may be many Smith’s. But there will never
be another like Kapp’s own CAL SMITH.
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johnny duncanl

A lad of many interests, Johnny Duncan became a DJ
after graduation from high school in Dublin, Texas.
He worked at radio stations in New Mexico, Texas
and Tennessee for a total of three years. Never for an
instant, however, did Johnny forsake his first love. . .
entertaining with his singing and varied guitar artistry.

Through his belief in what he loved most, Johnny
soon came to know bigger and better things in the
entertainment world. His first TV exposure, on the
Ralph Emery Show, developed into additional ap-
pearances on WSM-TV. The right person, Mr. Don
Law, just happened to see the young Duncan. He gave
considerable thought to the man who had caught his
eye on “the tube.” Eventually, he gave Johnny more
than a thought, or two...he gave him a recording
contract with Columbia Records.

From that day forth, Johnny Duncan began making
Columbia history with “Hard Luck Joe,” “Baby Me,
Baby” and “I’'m The One.”

His latest release, “I’m The One” sorta says it like it
are, because it is highly possible that Johnny Duncan

—n

is the one who’s soon to be ranked among the truly
great artists in the world of country music.

Johnny Duncan not only ““picks and grins” in a very
favorable manner, but is quite a successful song
writer, having several of his own compositions record-
ed, including an instrumental by RCA’s Chet Atkins.

Johnny has made a number of television appearances
in the Nashville area, since signing with Columbia,
some of which include the Bobby Lord Show,
Wilburn Brothers Show, Pop ‘n Country, and the
Eddie Hill Show. With Johnny’s fine-lookin’ face and
fabulous voice it is expected that Duncan’s many fans
can keep a hopeful eye on network TV for appear-
ances in the near future.

With each new Columbia release, under the direction
of Frank Jones, the tall-tall-Texan continues to come
closer to reach the stardom standing he is destined to
attain. The world of country music welcomes, with
open arms, the special talent of young JOHNNY
DUNCAN.
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Little Jimmy Dickens, a name well
known to Country Music fans
around the world, has announced
the formation of Little Jimmy
Dickens Fast Food, Inc. Initial
outlets are set for Nashville and
Alabama, with franchises being
planned all over the U.S. Here,
Little Jimmy Dickens is seen sign-
ing papers for the official for-
mation of the new chain. Looking
on are G.T. Scott, Chairman of
the Board, and Dickens’ agent,
Larry Moeller of Moeller Talent,
Inc. Headquarters will be located
in Nashville, Tennessee.

As is often the case, the selection
of song material is somewhat of a
problem. Recently faced with the
situation, David Houston, has
postponed several sessions while
his Epic mentors searched for a
song that was strong enough to
match the young Louisianan’s tal-
ent. Finally, faced with a fast ap-
proaching PA tour that was due to
keep him on the road for several
weeks, David went into the studio
determined to make the best of
the material available.

After several tries at dressing up
the songs selected, a re-evaluation
took place. Epic producers, Billy
Sherrill and Glenn Sutton, fortun-
ately found a melody without
words in one of their own com-
positions. An instrumental track
of the song was recorded without
Houston’s voice, with the inten-
tion of dubbing David’s voice in
later if they could arrive at a suit-
able set of words for the tune. The
two men huddled in the studio,
while David went to lunch, and
wrote lyrics for the melody which
resulted in “Where Love Used To
Live”. . . .David Houston’s beauti-
ful new release!

(left to right,) Al Gallico, Hubert
Long, Billy Sherrill, David
Houston, and Tillman Franks pose
for pictures after the unusual
process they used in finding & hit
song for the unusually talented
David Houston.
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Active Nashville citizen and music
man, Chet Atkins, is always ex-
ercising a strong arm in the ad-
vancement of country music
throughout the entire community.
Here, Chet is shown discussing a
drive for the annual Festival of
Music Show, which co-headlined
Chet, Boots Randolph and Floyd
Crammer. Left to right are, Gayle
Gupton of the Third National
Bank of Nashville, Chet, Jane
Rychen of the Central Ticket
Office, and X. Crosse from the
A tkins-Randolph-Crammer Com-

pany.

Members of the “Grand Ole
Opry” were recently surprised by
a visit from Yuji Mizuno of All
Staff Production Co., Ltd, Tokyo,
Japan, representing the “Opry
Japan”. Shown here are (left to
right), George Hamilton IV, Mr.
Mizuno, Del Wood, and Mr.
Mizuno’s interpreter. While in
Nashville, Mr. Mizuno was the
guest of Chet Atkins, RCA
Division Vice-president.
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“Snuffy” Miller, the drummer for
Bill Anderson’s Po’ Boys band,
used to pride himself on the fact
that he never did ride a school
bus. This usually brings the com-
ment from Anderson that Miller
probably didn’t graduate from
kindergarten. At any rate, Snuff
can’t make that claim now!

Bill and the band, enroute to a
performance in Cedar Rapids,
lowa, experienced bus trouble
near Minneapolis. Because of the
hour, the band was unable to find
a car rental agency in their
vicinity. Finally, a service station
attendant advised them that a
neighbor who contracts school
buses might rent them a school
bus. The band piled their instru-
ments in the vehicle and rode in
the spartan surroundings of the
big yellow bus to their destin-
ation. They arrived at the auditor-
ium about 5 minutes before show
time, somewhat shaken by the
less-than-luxurious ride, but ready
to put on their usual good per-
formance.
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ON SEPTEMBER 9,
1968 President Johnson ask
Buck Owens to bring his Buck-
aroos to the White House in
Washington D. C. for the annual
county fair.

Getting together after the
show which was a tremendous
success with over 2,000 key
white house employees in
attendance, pictured left to
right Lady Bird, Billy Deaton
(promotor). Dorothy Owens
(Buck’s sister).

President Johnson, and Tom
Brumley. Buck s appearance was
arranged by Billy Deaton Enter-
prises of San Antonio through
Jack McFadden, Bucks personal
manager.

Presidential aid Paul Glynn
was the official host for every-
one while they were in Washing-
ton D. C.
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it could only happen
in nashville

THE OSBORNES

Friday nite in Nashville, Tennessee
happens without fail on the eve of
Friday morning, as it does in most
places. However, I will go so far as
to say that I doubt seriously
whether a Friday nite in Music
City could compare to one any-
where else. There’s just a little
more curiosity. . . .a little louder
twang. . . .and a whole heap more
of country stars in the surround-
ings than you’ll ever find else-
where!

As the weekend begins in Nash-
ville, a unique atmosphere seems
to almost cast a spell on the city.
The piano-plunkers plunk a little
harder. The cowboy boots click a
little faster. The guitar-pickers
pick a little longer. And the tour-
ists seem to travel just a little
farther each week to witness it all
happening; while still, many of the
local people seem to feel that all
this often appears to be nothing
more than part of the pact they
got when they took the oath to
live and die in Nashville. To them,
I guess, it’s just another ordinary
evening.

But it was not an ordinary evening
for The Osborne Brothers, prior to
their appearance on the Friday
Night Opry. They were scheduled
for the 10 PM segment, so a 9
o’clock meeting meant that New
World photographer, Doug
Moxness, would have time te
shoot some pictures. .. .while I
‘‘shot the breeze” with The
Osborne’s.
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One of my first questions to The
Osborne’s started out to be a per-
sonal compliment from me to
them as one of the top Blue-grass
groups around today; and I think
it ended up as a big mistake. For
Sonny (the bearded one) was
quick to point out that they were
not in the ‘“Blue-grass™ category.
History had to have been made at
that moment, as myself, and I’'m
sure hundreds of other people,
stood corrected. At any rate, [ was
immediately informed that The
Osborne Brothers play “country”

by Betty Hofer

The Brothers. .. .Bob (left) and
Sonny (right).




music. Now, there’s certainly no
argument in that. One would have
to say that pretty well gets it for
anyone who plants a foot on the
Opry stage, doesn’t it?

Sonny and Bob both agreed, how-
ever, that there is a ‘“modern
country’ sound in existence, and
they feel its good for the industry.
Bob gave me the impression he
may have had his doubts about it
at first, but now he says, “It’s
going so great, I just wonder
where it’s all gonna end.” Sonny
summed it up with a comparison
to the automotive industry by
stating, “It’s just like Ford. If they
were still designing models with
1936 styling, where would they be
today?”’ So, it seems to be a fact
that the new sound in country
music is definitely being accepted
with a favorable impression by a
large majority. .. .and that in-
cludes The Osborne Brothers.

After spending some time at
WROL, in Knoxville, Kentucky;
some more time at WIJR, in
Detroit, Michigan; and seven years
as regulars on the WWVA Jam-
boree, in Wheeling, West Virginia,
The Osborne’s came to Nashville
as members of the Grand Ole
Opry. It was their big chance. And
they credit a large amount of that
successful break to the excellent
efforts of the Wilburn Brothers.
The opportunity of becoming
Opry members came their way
upon the Osbornes’ decision that
they had to have that particular
slot. They worked all angles to
make it happen. They made it
known that they were after it.
And they got it. What impresses
me is that they realize they didn’t
necessarily get that coveted corner
because they felt their musical
ability merited it over the next
guy. Sonny said, ‘“It’s not because
we felt we were ‘good enough’ for
the Opry that we made it our goal.
It doesn’t work that way. There’s
a lot of guys out there ‘good
enough’, who haven’t made the
Opry.”

Mr. Norris (right) is the kindly gent who's been manning the
back-stage post most of his life. ‘‘Bud” Wendell, Opry Manager
(left), joins the group here for a  Friday nite “LAUGH-IN"’!
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entertainer heads

The mailbox is always one of the first places an
for upon returning to the Opry House. Here, “Bud” Wendell,
Opry Manager (center), shares an amusing letter réseived by the
Osborne Brothers.
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I’m sorry I can’t give you an ~“In
the beginning” episode about The
Osborne Brothers, because in ans-
wer to my question of, “How’d it
all get started?” Sonny replied,
“That’s hard to say. It’s just like
your own case, for example.
How’d you ever know that some
day you’d be a reporter for a
magazine in Nashville?”” So, may-
be there was no real beginning for
them. Apparently the “Grand Ole
Opry” was so much a part of their
home, that they themselves were a
part of the Opry before they act-
ually had time to remember how
it all got started. It’s your guess as
well as mine.

Bob is the humorous, humble one
of the group and laughs with ease
about some of the embarrassing
situations which have occurred to
him, including everything from
singing songs without having time
to change a pair of ripped
britches, to missing a step in cold
sobriety and falling flat on his face
upon introduction by Faron
Young.

Bob is also the songwriting
brother, and has both sides of
their latest “I’'m A Saw Mill Man”
and “That Was Yesterday” to his
credit, as well as several of their
earlier singles.

“Up This Hill and Down” along
with “Rocky Top” and “‘Cut The
Cornbread” have given a lot of
National Chart recognition to the
steady, scintillating style of the
guys known as The Osborne
Brothers.

Bob and Sonny do all of their own
arranging. The particular
‘““country’” sound they have
achieved has been put together
like a big puzzle. They’ve worked
with it until, Sonny says, “We
think we’ve gotten what we really
want on our last two records.”

The Osborne Brothers are accom-
panied on stage and during record
sessions by two good-lookin’ gen-
tlemen, who apparently know
their musical apples. One’s a dark-
haired lad from Warsaw, Mo., Dale

Sledd, who plays guitar and sings
in the Trio. The other one is
blond-haired Ronnie Reno, son of
Don Reno, from Buffalo, S.C.,
who plays electric bass. Bob and
Sonny both feel fortunate to have
them as part of the Osborne
Brothers’ sound and related, “We
hope they’ll stay with us for a life-
time.”

Sonny and Bob taught themselves
how to play their own respective
instruments of 5-string banjo and
mandolin, and have no formal
musical string-instrument training.
Bob did study piano for a year,
and as Sonny says laughingly, “It
didn’t hurt him much!”

Bob and his wife, Patsy, have two
boys and one girl. Sonny and his
wife, Judy, have one boy and one
girl. They both have just recently
purchased new homes in Hender-
sonville, a Nashville suburb.

As the interview drew to a close,
The Osbornes once again prepared
to take to the Opry stage —
another typical Friday nite in
Nashville.
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on the famous Ryman stage.
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ray sanders

RAY SANDERS started his entertainment career
as a disc jockey in Kentucky and worked as a d. .
in Texas and Arizona. However, Ray’s singing inter-
est started in High School. While in school, Ray
started singing on radio, TV and shows dates with
groups and as a single. One of the groups Ray sang
with “The Little Dippers” had a million record
seller on “Forever”. As a single, Ray sang for a year
on the “Renfro Valley Show” over the CBS Net-
work. After this show, he became a regular member
of WSM “Grand Ole Opry” in Nashville, Tennessee
where he sang on the NBC Network and WSM-TV,
for two years.

Ray studied drama at Texas Western University in
El Paso, Texas. He has worked in pictures and TV
in Hollywood where he now makes his home.

Joe Allison of Liberty Records in Hollywood
signed Ray to a five year recording contract. Ray
has had seven songs on the national charts. “Cash

Box Magazine” and Billbo rd voted Ray the number
five best new singer. And the disc jockeys and juke
box operatorsvoted him number six best new singer
in his first year of making recordings.

Ray has toured every state in the USA and all
the provinces of Canada. But most of his appear-
ances are played in the western states. Just last year
Ray played the western states with the Miss World
Beauty Pageant. He makes personal appearances in
Las Vegas and Southern California on a very regular
basis.

On the personal side Ray is 6ft. 2in. tall and
weighs 195. He likes to swim, golf, and weightlift.
While Ray was in college he worked for the Inter-
national Health Studio as a weightlifting instructor.
Aside from his bookings and recording work, Ray is
also a songwriter. He has had over 200 songs re-
corded by other artists and himself that he has
written. Ray owns a recording studio, recording
company, music publishing company and other busi-
ness connected with the music field. He also has a
diploma as a Metaphysician and Electronic diploma
with RCA Institutes, New York.
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A talented trio (left to right),'Felton Jarvis, Bob Ferguson, and Danny Davis are all popping their

BRASS BUTTONS over acceptance of ““The Nashville Brass.”

Somewhere between the Nashville
offices of Country Magazine and
the offices of RCA’s Promo Chief,
Wally Cochran, a rumor was re-
cently floating through the air
about ‘‘The Nashville Brass.”
People were talking about it al-
right. But, just what the devil
“The Nashville Brass” amounted
to, nobody seemed to know for
sure.

Answers were vague.

What was it. . .huh?

Who was it. . .double huh?!

There was only one way to track
down the real dope on the “Nash-
ville Brass” situation, and that was
to hit the trail for Danny Davis’
office, the man who apparently
was behind the whole ball of
wax. . .er. . .ah. . .BRASS!

At mid-morning the next day a
photographer was rounded up,
and we headed for the Davis suite,
situated on the second level of the
RCA Building. Danny’s secretary,
Elaine, motioned for us to go in,
where Danny was waiting to tell
us all about “The Nashville Brass.”

He knew why we were there, and
he didn’t waste any time in com-
menting, “The Nashville Brass is a
result of blending 4 basic sounds
belonging to horns, rhythm, blue-
grass banjo and voices.” Certainly
after hearing it, you’ll agree it’s
the greatest foursome effect ever
created this side of Mt. Rushmore!

R-r-r-r-ring!

Danny’s office certainly had a
telephone...a very busy one!
While he tossed around some chit-
chat on the phone, a record of
“The Nashville Brass™” filled the
air. . .warped the mind. . .and
burned the ears with a beautiful
brassy sound that absolutely
knocks you out!

It’s so new and fresh that it’s dis-
appointing to know that we’ve
just been sitting around missing
out on it in past years, because
Danny tells us, I had the idea for
this particular sound about six
years ago. That’s when I could see
that country music didn’t neces-
sarily need a steel guitar to still be
country. C/W was definitely going
through a musical metamorphosis.
So, I began working on a sound
that would blend pure country
with a strong brass feeling.”

“It was about 4 years ago,” Danny
recalls, “That I took the idea of
this new country sound to Steve
Sholes, in New York. He thought
it was sensational and he encour-
aged me to work on it. Then,
when I moved to Nashville, I pur-
sued the idea further with Chet
Atkins. He liked it, too. So, we
did an experimental session on it.
Six months later the master was
ready for release.”

Danny’s final product is now avail-
able to the public in the form of a
neat little album package entitled,
“The Nashville Brass Play Nash-
ville Sounds”.

Lay your ears on it as quick as
you can! You’re in for some
mighty good listening. Note the
sound of trumpets, flugelhorns,
trombones, voices of the Jor-
dinaires, the authentic Nashville
rhythm section, and the blue-grass
banjo. The balance and blend is
nothing short of perfection. It’s
country. . .without hayseeds. It’s
country. . .without coveralls. It’s
country that’s clever and creative.
It’s country that has a bold-n-
beautiful brassy feeling. To date,
the Nashville Brass have given
special treatment to: “Mule Skin-
ner Blues™, “Let It Be Me”, “On
The Rebound”, “I Fall to Pieces™,
“I Saw the Light”, “I’ve Got a
New Heartache”, “The Middle of
the Road”, ‘“Maiden’s Prayer”,
“Mountain Dew”, “Here Comes
My Baby Back Again”, and
“Jambalaya”.

The masterful mind of Danny
Davis, which has created a brand
new sound for our town, says:
“Chet Atkins is the one directly
responsible for my move to Nash-
ville, and it’s one of the nicest
things that’s ever happened to

k2]

me.
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The clock strikes 9 AM. Nash-
ville’s Music Row has barely
opened its eyes. But, Buddy Killen
has already arrived at Tree Inter-
national for his first appointment.

As one of Music City’s most mas-
terful A&R men, Buddy Killen
spends an extensive amount of
time every day looking for the
right material to trigger stardom
for his artists. He goes to great
lengths searching for ‘‘that
song”. . .the one that breaks the
mind, that rings the bell, that stirs
the stardust, that makes the hits
and keeps Tree International in
the No. 1 position of music pub-
lishers.

By the time the ole Tick Tock has
rolled around to 11 AM, Buddy
has already put in a full day’s
work. . .mentally. Yet, he will
continue on at full pace, breaking
his neck to break records for the
music publishing company which
Buddy and co-owner Jack Stapp
have built from the ground up.

Ever since day one, Killen has
worked long days. . .hard days. ..
and after lo’ these many years,
Tree International is like part of
the family to Buddy Killen. . .like
a child. . .a possession that means
almost as much as life itself.

However, Buddy Killen has not
always had things so good. There
were the days when he first came
to Nashville as a sideman for the
Opry. The situation was different
then. It was like the difference
‘between Grandma’s cooking and
TV dinners. . .there’s no compari-
son!

Born in Florence, Alabama,
Buddy Killen says, “There was
usually a guitar or fiddle laying
around our house somewhere. We
always had music in our home.”
As a very young child he recalls,
“The neighbors would always pay
me to sing, and I can remember
singing till I’d fall asleep, clutching
a quarter or whatever small change
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One of RCA’s own “Brass,” Danny Davis, listens
the exciting new sound he has created.

Wally Cochran (left), and Dany Davis gather round ye olde record
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Buddy Kiilen’s the name.
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they’d give me.” So, making
money via music started early for
Buddy. And in reality, it never
stopped. Buddy has never actually
worked in any other field. In high
school he supported himself
through jobs with local bands.
Then, immediately after grad-
uation he hit the highway to Nash-
ville for a lifetime of music.

All did not turn out to be happy
notes in his musical career as a
sideman at the Opry, simply be-
cause of the fact that it wasn’t
enough for the curious, creative
mind of Buddy Killen, The slot as
a sideman didn’t offer enough for
him. It wasn’t letting him fulfill
the role he really wanted. He
wasn’t happy with the situation.
Status quo was not satisfactory
for Buddy Killen. Eventually it
ended up being one of the most
frustrating, depressing times he
ever experienced. However, it did
finally serve its purpose. Because,
as Buddy began to strengthen his
search for success, he turned to
writing songs. And it was due to
his contacts at the Opry that this
particular part of his story started
to shape up.

Buddy’s first song was recorded
by Ray Price, as was his third re-
lease. George Morgan sandwiched
one in between for a second
single. And splat! Quicker than a
kid can spill 9 bowls of soggy
cereal, Buddy began to hit head
on with some good luck!

Jack Stapp took notice of the tall,
dark and handsome lad from
Alabama. Almost immediately,
Buddy went to work for Tree. . .at
$35 a week. And in return, he
brought in such artists as Roger
Miller, Bill Anderson, and Joe
Tex.

Nowadays around noon, when
Buddy Killen strolls up Sixteenth
Avenue South for a lunch break,
they all know who he is. Yet, not
very many exactly know the real

score about Buddy Killen. The
hard years are past, and the
hungry days are gone. The bitter
tears have turned into smiles of
success. And today, people who
see Buddy Killen only see a for-
tunate figure. . .an accomplished
businessman. . .a respectable em-
ployer.

At 1 PM Buddy returns to his
musical workshop. An office full
of appointments await his arrival.
Any number of artists such as
Diana Trask, Joe Tex, Dottie
West, Jack Reno and Justin Tubb
will be wanting to consult with
the man they so deeply admire
through the many accomplish-
ments he’s brought to light. . .for
them, and for others.

At 2 PM Buddy is deeply involved
in discussing new material for his
artists. Buddy currently produces
sessions for about 20 acts. He likes
diversification; and so, they vary
all the way from R&B to pop and
country. The first session Buddy
Killen ever produced came out in
the form of a smash hit, which we
all remember as “Forever” by the
Little Dippers. Buddy isn’t sure

how he learned the art of being
such an effective A&R man. He
says, “By osmosis, I guess.” But,
whatever it is. . .whatever it takes
...Buddy has it. He knows what
he wants, and he goes after it.

By 3 PM Buddy Killen is working
on the phone. He follows through, -
himself, on personal promotion of
his product. And batting the
breeze on the phone with dee jays
is certainly one of the most ef-
fective methods that can be used.
Maybe it’s only a word of two
about a new single or album. May-
be it’s the latest joke. Or, maybe
it’s chit-chat about the old days
when Roger Miller was just
another Miller, a man in a nite-
club without money. . .and Buddy
Killen was just another sideman,
one with only 5 bucks in his
pocket, yet one who was good
enough to give it to a stranger
called Miller. Maybe that’s what
will be mentioned in Buddy’s con-
versation. Maybe not. At any rate,
he stays on the phone. . .usually
two at a time. . .and he talks for
hours and hours about hits, about
albums, about album covers,
about album liner notes.

PROMOTIONAL Apwicey
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National Record Promotion
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* DISTRIBUTION ARRANGED
* MAJOR RECORD LABEL CONTACTS
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* MAGAZINE-NEWSPAPER PUBLICITY
* RECORD PRESSING
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14881 Overlook Dr., Newbury, Ohio
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Brite-Star, 14881 Overlook,
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At 5:30 PM the phone will ring,
and Buddy will hold a phone
pow-wow with one of the jingle
companies he represents. Buddy
has helped produce several of the
national jingles being aired now.
According to Buddy, “Producing a
jingle these days, is just as much
of a challenge as turning out a hit
record.”

At 6PM Buddy’s wife, Sue, and
their two lovely daughters will
automatically eat dinner alone. It
seems they’ve almost grown accus-
tomed to the fact that Buddy will
remain at a recording session,
which lasts long into the nite. He
will work against time and temper-
ments to pull the ultimate per-
formance out of all the artists and

musicians involved. He’s after a
hit. It’s an impossible task for
most of us. And it’s a nerve wrack-
ing experience. . .one that could
cause nearly anyone to crumble
after as many as 30 constant
studio hours. Yet, Buddy Killen
can make it all look as easy as
riding a bicycle.

So, the moral of the story is: It
doesn’t matter what time of day
or nite you want to set the
ALARM to meet Buddy Killen. . .
you’ll always find him around or
near his office. . .working at a
frantic pace.

And believe it or not, when he
does go home, it’s in his own
classy car...not a paddy wagon!
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Who else could listen to two phone conversations, read a copy of Country Magazine, and keep
smiling!
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PROAILESS

Circumstance is a big word that carries a big stick. It
can spell success. Or, it can spell the opposite of
that. . .disaster. For example, you take a guy.. .put
him in the right place, at the right time, with the right
material. . .and he happens. He’s a victim of circum-
stances. . .the good kind.

johnn
us

Such was the case, when Johnny Bush arrived in
Nashville, Tennessee to record “You Ought To Hear
Me Cry.” Music City USA definitely is the RIGHT
place for such a thing. The material has since that
time certainly proven itself RIGHT for Johnny. And
the time just happened to be RIGHT.. .for the
RIGHT MAN, Pete Drake. . .to make the RIGHT de-
cision.

Stop Records and Window Publishing Company’s
exec, Pete Drake, immediately put Johnny Bush
under contract. . .and RIGHTIy so! Because, Johnny
has been autographing his own hit records ever since.
Thanks to the music-making champ, Pete Drake, who
has the foresight to recognize potential “star-ability.”

It was Johnny’s first record, “You Ought To Hear Me
Cry” that uncorked Stop Record’s first nationwide
hit. And it was his second session, “What A Way To
Live,” that climbed right back in there to make the
country Top Ten. A third release, “Undo The Right™
is currently rocking the boat of best sellers. And an
album entitled, “Sound Of A Heartache™. . .also pick-
ing-up steam in the stores these days. . .all help to put
the career of Johnny Bush in apple-pie order for right

Past days for Johnny have been a bit more jagged
around the edges. There were days on the road as
side-man for Ray Price. And much more grueling,
were the times back in Texas, when young Johnny
was just getting started. At that time, he had to work
hard at getting booked into local clubs. He wasn’t

very well known, yet. . .and neither was the guy who
worked in his band. . .WILLIE NELSON. Well, time
and talent have changed all that for the handsome
Houston native. And uncanny as it may seem, today
the tables have completely turned. . .with Johnny on
the other side of the fence (that’s chinese for
“band’’!). . .working these days in the WILLIE NEL-
SON BAND! Furthermore, they’re BOTH stealing
spot-lights quicker than you can say, “sock-it-to-um’!

According to Neal Merritt, National Promotion
Manager for Stop, it stacks up like a “not one
without the other” story when you begin to realize
that Willie has put ye olde pen to all three of
Johnny’s recent singles. This is emphasized further by
the fact that Willie Nelson also did the liner notes on
Johnny’s first Stop Album. So, it looks like, in this
particular case, happiness is a thing called working
with each other. . .for each other. . .thanks to each
other!

Could it be possible that Johnny Bush will have his
own band some day soon, and play the whole
boomerang bit all over again. . .by asking Willie Nel-
son to work for HIM once more? Who knows? It’s all
a matter of circumstances.
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DON &
DONNA

HAPEL

OUT OF THE SHADOWS
Don and Donna Chapel

Out of the shadows, into the light comes a
unique solo-duet team. Don and Donna Chapel!
Don is a handsome young man with a strong
emotional voice, immaculate in appearance and a
stimulating personality, and is the father of the
lovely fifteen-year old Donna. She is a dark eyed,
auburn-haired teenager with the sophisticated poise
and grace rarely seen in anyone so young. There-
fore, the Chapels have the polished, professional
showmanship that is necessary in show business.

As far as we know, Don and Donna are the only
Father and Daughter team to be on a major record
label at this time in the modern country music field.
Don records for Epic Records and Donna recently
has signed with Columbia and is one of their
youngest, newest and most beautiful artists.
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“They come by it honestly”, as the old saying
goes, speaking of their tremendous natural talent for
singing and songwriting, with that certain “some-
thing” we call “Soul”.

Don is the brother of two of the music business
top and most loved recording artists, known profes-
sionally as Miss Martha Carson, the world-renowned
gospel singer and lovely song-stylist, and one of the
most outstanding songwriters of our day, Miss Jean
Chapel. Don could have, at the beginning of his
career, cashed-in on his famous sisters’ fame and
success butwould not “lean on them”. He had to do
it himself, in his own way, in his own time, and the
time is now!!!

Don has come a long way from the little coal-
mining town near the foot of Pine Mountain in
Letcher Country, Kentucky, called NEON. Don
remembers well, but that was yesterday! Now
there’s a new kind of NEON—the kind that glows in
the night on marquees across the country spelling
DON CHAPEL. It was a long hard climb from
“NEON to NEON”, but the coal-miner’s son finally
made it, through the termination to not let any
thing such as a mountain stand in his way!

Now there are two CHAPELS on the mountain,
Don and daughter, Donna. The lights came on for
her just a little over a year ago when a scared little
girl walked up to the microphone at the National

Guard Armory in Jacksonville, Florida and sang her
first song professionally. The number was “Ode To
Billy Joe”. She finished the song and ran for the
dressing room, but was caught by fans and pushed
back on stage. After two more encores, that audi-
ence gave this pretty new artist, ‘““with the built-in
tear in her voice”, a standing ovation! That night,
the seed was sewn—Donna had found her place!!!

Now over 200,000 miles later, Don and Donna
have won literally thousands of fans. Personal
appearaces have spanned the United States and
Canada. From the Nashville Room in New York
City to the world famous Flame Club in Minne-
apolis to the Longhorn Ballroom and Panther Hall
in Dallas-Ft. Worth—even to Germany and England,
this new team is admired and remembered.

In addition to his singing, Don is also a highly
successful BMI songwriter, having had songs re-
corded by Tammy Wynette, George Jones, David
Houston and Jerry Lee Lewis, to name a few. He
was formerly married to Tammy Wynette.

Don has officially announced that ‘“He and
Donna have left the Tammy Wynette Show with
deep regret, but, of necessity, due to personal
reasons. Both Don and Donna now will climb the
ladder of success relying solely upon their own
TALENTS! They have already left the “Shadows”
and together, they will soon walk in the “Sun’”!
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America’s favorite Country Music is on Victor Records

nea VICTOR

Solid Gold 68
Chet Atkins

Slick, Lady Madonna, Prayer Meetin',
Sealed with a Kiss, Stoned Soul Picnic,
Harper Valley PTA, Light My Fire, Mrs
LSP-4061

Robinson.

VICTOR

\ Connie
Smith

Natchilly Ain't No Good, The Deepening Reminiscing (Atkins and Snow), | Got You
Snow, You Are Gone, The Hurt Goes On,
To Chicago with Love, Sundown of My
LSP-4077 way (Homer and Jethro)

Mind, Gentle on My Mind

[L{H)] VICTOR

This Is
My Beat!
Jim Ed

Longest Beer of the Night, Honky Tonk
Man, War Is Hell, The Morning After,
(Sittin" On) The Dock of the Bay, The Cajun

VICTOR

RCA & or Ty, 2
S g,
JUHY DEAN

nRGA VICTOR
GENTLE. ON MY MIND

and other originals by

JOHN HARTFORD
£

3
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Gentle on My Mind, Calitornia Eanr{quake
Natural to Be Gone, The Six O'Clock Train
and a Girl with Green Eyes, A Simple Thing

Little Things. OId Rivers, Big Railroad Man,
Shorty's Last Ride, My Own Peculiar Way,
The Big Man, Mama Sang a Song, Ask

Stripper, The Enemy LSP-4067 and You Shall Receive LSP-4035 As Love, Front Porch LSP-4068
CTOR
Rca veon] [men e ICTOR | [N VICTOR
When the Evening Shadows Fall

PORTER WAGONER & DOLLY PARTON-soitg e 1 Mot

HANK SNOW & ANITA CARTER-woeo My Bue Moo Tis b i Apao

mEWAYLIJN JENNINGS & ANITA CARTER | 6ot 1o
SKEETER DAVIS & DON BOWMAN aby i's Con Outsee

BBST orHUMER & JETHRD: The Garie o hootananpe
CHET ATKINS & HANK SNOW-nemmescing
conlrn HOMER & JETHRD Buoatwy
LIZ & LYNN ANDERSON-Mames May |
1 wm JIM REEVES & DOTTIE WEST 1om ks o [acase
JUSTIN TUBB & LORENE MANN sern. M e
BOBBY BARE & SKEETER DAVIS: Tae usat s Bsng wi You
ARCHIE CAMPBELL & LORENE MANN- The Dar Ead ot me et

A Tribate to the Lagendary Jimmis Rodgers

Sung by Gene Autry. Elton Britt, Bradley Kincaid,
Jim Resves. Mra Jimmie Rodgers, Hank Snow,
Ermnest Tubb and Jimmie Rodgers

CONNIE SMITH » KANK SNOW
PORTER WAGONER & DOLLY PARTON
DOTTE WEST

(Jennings and Carter), The Dark End of
the Street (Campbell and Mann), Broad-
LSP-4082

2 LPs! By the Time | Get to Phoenix,
Cincinnati, Ohio, A Thing Called Love, It's
My Time, Ode to Billie Joe, Bottle, Bottle,
Promises, Promises VPS-6017

The Jimmie Rodgers Biues, Waiting for a
Train, The Last Thoughts of Jimmie
Rodgers, The Passing of Jimmie Rodgers,
Jimmie the Kid LSP-4073(e)
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Now . ... TWICE AS
MANY CALLS!

TWICE AS MANY
CHANCES TO WIN!

Congratulations To These

Recent Jackpot Winners . . . ... LAVADO TURNER
. $625.00
s SMIT p TAYLOR
LOWE-T MRS- SA% 00
MRS- L5620. $60-
e MR. DONALD STARR MRS. EVERETTE LODGE
S;? 1K W sipp $150.00 $610.00
90 09
N
pDUNCA MRS. DONNA HUCK 4Ry
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Countrypolitan

Radio 1430
With Adults in Indianapoli
6:00 — 10:00 A.M. 10:00 A.M. — 3:00 P.M. 3:00 — 7:00 P.M.
Men 25-34 WIRE #1 Men 25-34 WIRE #1 Men 25-34 WIRE #1
Men 25-49 WIRE #1 Men 25-49 WIRE #1 Men 25-49 WIRE #1
Womer 25-34 WIRE #1 Women 25-34 WIRE #1 Women 25-34 WIRE #1
Women 25-49 WIRE #2 Women 25-49 WIRE #1 Women 25-49 WIRE #2

PLUS

1. WIRE is number 2 in number of Different Households reached during a DAY.
2. WIRE is number 2 in number of Different Households reached during a WEEK.
3. WIRE is number 2 in number of Different Men reached during a WEEK.
4. WIRE is number 2 in number of Different Women reached during a WEEK.
Source:
Pulse Survey April-May 1968
Audience measurement data of all media are estimates only . . . subject to defects and limitations

of source material and methods. Hence, they may not be accurate measure of the true audience.

FOR MORE DATA

CALL WIRE (317) 635-1581
OR

YOUR NEAREST EAST/MAN .
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214 hour news

WE CAN'T KEEP IT
UNDER OUR HAT!!!

When news breaks — we're there to report
all the details — fast and factual — by a
highly trained staff of nosey, knowledgeable,
newsmen. Tune in our news —

NOW 15 MINUTES EARLIER. = . AT :15and :45!

S
(‘\

WIRE

MID AMERICA RADIO, INC. RADID 1430

307 NORTH PENNSYLVANIA STREET
INDIANAPOLIS, INDIANA 46206




REAT A FRIEND OR RELATIVE TO A GIFT SUBSCRIPTION
JUNTRY MAGAZINE. IT'LL BE GOOD FOR ’EM! JUST USE
ANDY ORDER FORM RIGHT NEXT DOOR TO THIS PAGE.



SPECIAL OFFER

COUNTRY MUSIC RECORD CLUB

THE RECORD BUY OF THE CENTURY

As a special introductory offer the Country Music Record Club of
Nashville, Tennessee, offers you the chance to get in on one of the
best record buys of the century . .. PLUS . . . a free membership in
the Club, which entitles you to 259, discount off the price of any
Country Music album . .. PLUS . .. FREE extra bonuses and a sub-
scription to the Club’s official newsletter which is just chuck full of
news and pictures of your favorite Country Music stars.

~_ MODERN COUNTRY HITS OF TODAY
28 Hit Songs — Deluxe 2-Record Set

STEREO

‘ m\“‘;'ﬂ MODERN B8 Johnny Cash — George Jones — Buck Owens — Flatt and Scruggs
CGUNTRY Red Sovine — George Morgan — Willis Brothers — Guy Mitchell
q::«-  Minnie Pearl —and others singing the top hits of today.

THERE GOES MY EVERYTHING

PLUS |
FREE BONUS

TR iy HE'LL HAVE T0 60 AlH“M T : e
. YAKETY AXH STEREO .
T.\,\SB‘{ M‘snx DAYS ON THE ROAI

GOLDEN COUNTRY CLASSICS ALBUM

FREE to you as an extra bonus, this specially produced album for
Country Music Record Club members only. Golden Classics albums
feature the best and biggest hits of the top Country Music stars— «m :

Jan Howard, Wynn Stewart, Dolly Parton, Patsy Cline, Johnny Cash, George Jones, Buck Owens, Red
Sovine, George Morgan, Guy Mitchell, and many others.

I.Am

RINC.

CUT HERE

ORDER BLANK

NAME

ADDRESS

CITY o

STATE ZIP =

Enclosed is my check money order __for $5.99 '

Make check payable, and mail to:
COUNTRY MUSIC RECORD CLUB (Three 12-inch Stereo LP records)
P.O. Box 8008 Nashville, Tennessee 37202 Satisfaction Guaranteed — Postage Paid

Delivery Guaranteed.




