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If you’re really going to do a book on WOR, you don’t just
stress our past. Sure, we have one of the most substantial
places in broadcasting history. But the thing that you
want fo stress is our innovation, then and now. We're the
innovalors in the industry. We'll continue to be the
innowtors. Don’t just say, “Sixty Years of WOR.”

What we have now is sixty years of innowtion.
John A. Gambling

We learn from the pasi. But we don’t live in it

We live in today. And tomorrow.

Jack Poppele
WOR Chief Engineer, 1922-1955

Getting to the number one spot is one thing
Staying there is another.

Rick Devlin
Vice President and General Manager, WOR



'WOR's first studio in the radio department of L. Bamberger & |
Co., 1922, J.R. Poppele, chief engineer, at telephone, right. ;
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Executive Suite of Bamberger’s Department Store, Newark,
New Jersey, April 1923

“Mr. Poppele, it is the consensus of the
board of directors that we have received all
of the value that we possibly can from WOR
at this point. We consider the twenty
thousand dollars invested in the station
since our starting point one year ago to
have been a worthwhile advertising venture
for our radio department. It has been an
interesting experiment, but we don’t see
much of a future for WOR and we agree that
at this point, the best thing to do is to turn
back our license to the government. Is
there anything that you would like to say?”
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WOR’s first control room

T HAD BEEN A HECTIC FOURTEEN

MONTHS FOR THE ENGINEER, AN EX-NAVY WIRELESS OPERATOR

who only was in his twenties. He had walked into
Jamberger's Department Store one day in January 1922,
ust as Walter Mohler, the store’s Public Relations
Director, had come up with the idea of trying out a radio
station as an indirect, but substantial promotional
simmick for the store. It would be an attention-getter to
help sell the new wireless radio sets they stocked. Jack
Poppele immediately accepted their offer of a job.

The first order of the day was to get the license for the
station. Poppele and another man who would be setting
up the station with him left Newark on the 8:00 a.m.,
hound for Washington. At noon, they headed for the
Federal Wireless Commission, and by 1:00 p.m. on
February 20, 1922, they had the license for WOR to
operate on 360 meters, powered by a 250-watt transmitter.
This would enable them to broadcast for several hundred
miles. It was difficult to pinpoint the station’s exact reach
hecause in the country at that time, there were only five to
ien thousand receiving sets in use. The call letters were
assigned in alphabetical order, so that after Poppele and
his partner left, WOS was assigned to a station in St.
_oseph, Missouri. WOR has the distinction of being the
i}nJy station in New York to operate with the same call
letters for sixly years. The men were back with the

precious piece of paper by early evening. On February 22,

1922, the station went on the air. The first thing ever heard
on WOR was a phonograph recording of Al Jolson's **April
Showers.”

Launching WOR into operation was a full time
commitment. The two ex-Marine wireless operators.
Orville Orvis and Jack Poppele, and an announcer;
manager named Karl Egge, “'slept there, ate there, lived
there.” Lee DeForest, one of the fathers of broadcast
invention, came to the station and helped to adjust the
transmitter which was located inside Bamberger’s
department store. Later, Weston Electrical Instruments of
Newark sent men over to help. The situation improved,
but the engineers found themselves constantly adjusting
and nursing the equipment. The staff functioned as
engineers and air personalities, and in between (pro-
gramming wasn't constant in the early years of radio—it
ran for a couple of hours in the morning, a break, another
couple of hours, and then again in the evening) the staff
sold radios.

On April 6, 1922, the transmitter was moved to the
roof. Operations improved with the installation of two
sixty-five foot masts linked by an eight wire antenna.
Reception improved to the extent that calls came in,
excitedly reporting pickups in Atlantic City, Brooklyn, and
Staten Island.



Louis Bamberger
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The station’s second transmitter
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The license for WOR Radio
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In the 1920s, families listened to WOR.

HE EARLY PROGRAMMING consisted of music,
e;iri*!' ng, talk programming, such as religious material and
educational and informative” talks, storytelling for

children, and whatever the creative instincts of the staff

could conjure on short notice. WOR's first radio per-
sonality was a woman named Jessie F. Koewing, who did a
daily program of jokes and anecdotes. Her program and
Sky Piciures by Mr. Radiobug, a Kiddie show that ran in
conjunction with a puzzle that appeared in a local paper
for the children to fill in following Radiobug’s instruc-
lions, were two early hits. If all else h}]lrzd or in the
absence of a guest, there was always the old trick of onc
viano plaver with three names.

Toward the end of the first year, WOR tried it’s ‘-V:‘l”‘%
with its first transatlantic broadcast. This made WOR tl
rst American station to be heard in London, on Oc 101‘5@
22, 1922, eight months after the station’s inception. Paul
Whiteman and his band played from the WOR studio in
Newark, and were pi icked up by the British Broadcasting
ompany.

1922 WOR’s first studm at L Bamberger G Co.,
Newark, New Jersey




Letter from Mortimer H.
Liebman, East Orange, N J.
June 13, 1925
“. .. the Euclid Trio is playing

wonderfully while I write.”

Magicians, doctors, lawyers, Indian chiefs
. .. all came to WOR.

If a guest failed to appear, there was always the trick of
one piano player with three names.




Executive Suite, Bamberger's Department Store, Newark, New Jersey,
April 1923

“What am [ going to do?” Jack Poppele
remembers wondering. ““I said, ‘Yes, I think
there is something I'd like to say. I think
you're making a great mistake by giving up
WOR. T think that WOR, that broadcasting, is
going to be a big medium of talking to people.
People have indicated an interest in
broadcasting to the degree of the number of
wireless sets that we've sold in the radio
department . ..’ I kept explaining to them
what I believed was going to be the future of
broadcasting, that I had a profound feeling of
it because of my previous experiences. Then
one of the members of the board began. ‘Mr.
Bamberger, I think we ought to consider
staying with WOR for some more time. Sure,
it’s cost $20,000, but that money has been
well spent. We've received a lot of publicity for
it. And who knows if what he says about the
future of radio is right. . . ’ I hardly breathed.
Then they voted, and agreed to keep on with
WOR for another year or so...”

HE YEAR ENDED WITH WOR A CONCLUSIVE
SUCCESS. But Poppele had one more idea. “Mr. Mohler?”

“Yes, Poppele?”

“Friday is Christmas day. You know that we're selling a
lot of radios in the radio department. I think that what we
ought to do is to be on the air so that people can hear
something on those radios on Christmas day."

“Well, it's a good idea, Poppele. But someone would
have to be here operating the station. That would mean

giving up Christmas. Who would do a thing like that?”

“There will always be other Christmases. Many, manv
more Christmases.”

And so, Jack Poppele stayed in the studio on December
25, 1922, playing records of carols all day. When the
owners and recipients of radio sets turned them on, there
was nothing to be heard except for WOR, breaking the
radio silence with the first radio Christmas in the United
States.



Harry Houdini
“Secure knots secures not Houdini ~
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LFRED J. McCOSKER had worked as a °
newspaperman, 4 publicity agent for theater and motion
pictures, and as a columnist/editor for a motion picture
journal before coming to WOR. His nickname was
“Hollywood™ McCosker, and he brought that style with
him when he came to WOR as head of public relations and
publicity. He saw the opportunity to blend show business
and public service in broadcasting. His ideas took hold
and worked. Whether he was testing a bullet-proof vest on
the air, sending Rudolph Valentino out to sea with a radio
t0 “"see how far off he could receive WOR,” working with
the engineers on experimental 1920s broadcasts to Mars
or the moon, grabbing any celebrities he could and
putting them on the air on WOR, McCosker fascinated and
drew listeners to the station,

Thomas A. Edison and Gov. A. Harry Moore at ceremonies
marking the 50th anniversary of the phonograph’s
invention. WOR broadcast the event.

Charlie Chaplin making his
Jirst radio appearance on WOR




U.S.S. Shenandoah

N JANUARY 18, 1924, soon after the station
was to sign on, an SOS came over the airwaves, an instant
signal for the airways to be cleared so as not to interfere
with the distress signal and rescue effort. The engineers at
'WOR signed off but listened to the wireless receiver. A
dirigible had broken away from its moorings in Lakehurst,
New Jersey, due to a strong southeast wind. There was also
a heavy fog obscuring vision. The crew drifted, helpless
and blind in the runaway airship.

Suddenly a call came in from a listener in Westfield,
New Jersey. “WOR? There is evidently a plane in distress
loverhead, going around in circles. We can’t see it because
of the fog, but we can hear it. Can you do something?”

By pure chance, the husband of a guest who was about
to go on the air had been listening to the SOS signals
icoming in from the wireless. He was a Secret Service agent
for the United States Navy. “I bet it’s the Shenandoah.”” He
rrequested the use of a telephone, and called the base at
Lakehurst, where he confirmed that it was the Shenan-
doah, that the base was in radio contact with the ship but

had no idea of its location. WOR received permission from
the base to go back on the airwaves. “If anyone listening
hears what sounds like an airship overhead, we have 2
missing dirigible that we're trying to track. Call WOR at
Market 0001 and tell us your location.”

Calls began coming in, and WOR, in conjunction with
the Lakehurst base, was able to trace the path of the ship.
Lakehurst, fullowmg WOR’s directives, radioed the
Shenandoah with the information, helpmg to steer its
course back. The Shenandoah headed north and came
over Springfield, Chatham, Maplewood, and then finally
Newark, to Broad and Market Street. The men from WOR
rushed to the roof. |

Suddenly, the clouds seemed to open and they could
see the ship overhead and hear it clearly. “Shenandoah,
Shenandoah, you're now over Newark at Broad and
Market Streets.” |

“Thanks old man,” radioed back the Shenandoah. And
with that, the crew turned the ship around and returned to
Ldkehurst safely.




The Witches' Tale, written
and produced by Alonzo
Dean Cole, was a running
ghost story drama. It started
oul with spooky sound
effects and narration by the
witch. “100 years old I be,”
she quavered to Satan, the
cal. The story began. = o




WAKK STAR-EAGLE: SATURDAY, OCTOBER 31, 1¥25.

‘ When Wife Hates to Admit Husband Is Right —By Fontaine Fox

T ALL RIGHT I TELL You THeY INVITED
. uS oVER FoR A
REASON!

\\}Q\\\&\\\\\‘n} s

“ gy THE WaY & HEAR Youo'RE A RADI0 EXPERT;
sTEP oNER AND SEE IF You caN TELL

Newark Star-Eagle October 31, 1925

(Copynight, 1925, by The Hell Syndicate, Inz.Y
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PICTURES BY RADI

WOR IS FIRST TO BROADCAST IMAGES!

B NUMBER OF TECHNOLOGICAL EXPERI-
MENTS that proved to be real contributions to
broadcasting science and the industry were pioneered by
WOR. In 1927, Austin Cooley approached WOR for aid in
his experiments with facsimile broadcasting, the first
transmitting of a photographic image. This was the
precursor to television and satellite image transmission
used in space age technology. It was the first time that
images were sent from an established broadcasting
facility. It was nothing short of miraculous. “WOR TO

BROADCAST PICTURES IN MONTH,” marveled the New

York Times in December 1927. “RADIO SENDS
PHONOGRAPH PHOTO IN TEST” reported the New York

Herald Tribune on February 1, 1928. The experiments |
were a success. Later WOR expenmented with a facsimile |
newspaper broadcast to their listeners with receiving |
equipment. The interesting aspect of all this is that WOR
actually can be attributed with the first image broad-

casting done in the country, an almost forgotten
accomplishment that stands in ironic contrast to what the |

New York Sun wrote on September 17, 1927: “WOR is to
be commended for its cooperation with the Cooley
endeavor. It will prove, we think; to be the finest thing
WOR has ever done, and this station will be remembered |

principally in years to come as the pioneer picture
broadcaster.” |




hailed as revolutionary in the 1960s, in such works as
Diet For A Small Planet.

Before endorsing products on WOR, McCann tested
them in his own laboratories, checking for 1mpur1t1es
feeding them to rats. This built the LI'Cdlbih[y of the
station and its personalities.

The McCann Pure Food Hour was both exceedingly jobn. B. Gambhng (left) and Alfred W. McCann

popular and ahead of its time. This show also ran into
three generations. Alfred McCann took over the show
after his father's death in 1931, and Patricia McCann
<A[)IJE‘<11°E’L[ with her parents for years. She took over
herself in 1975.

The relationship between the Gamblings and the
McCanns has run for as many vears as their respective
shows. The “A” in John A. (rﬂ,mblm% stands for Alfred. It
came from Alfred McCann,

on The Pure Food Hour, 71930
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PLRE FOOD HOUR

. LFRED McCANN started as a journalist, writing
for the New York Globe. An early experience with food
poisoning left him seriously ill, and infuriated enough to
start an investigation of the food industry that would
result in an incalculable contribution to people’s
consciousness of the subject, and in changes being
made. Changes in practices of the industry, changes in
thinking. In the 1920s, Alfred McCann was raising
questions that are still being discussed as something new
in the 1980s.

He set out to expose the dangers of food additives. He
warned about tubercular beef, sausage from hogs with
cholera, deodorized rotten eggs, painters glue in ice
cream, Vaseline in butter, Red Dye in Maraschino
cherries. He went after the crooked companies of the
industry with a vengeance. Whole carloads of beef that

were supposed to be delivered to the railroad yards of
upper Manhattan would mysteriously disappear when
word got out that McCann was on his way to inspect. His
son’s childhood memories include headlines telling of
attempts on his father’s life. But McCann continued.
undaunted. He went to court 286 times on lawsuits, and
successfully defended himself each time.

WOR grabbed this newspaper crusader and gave him
a forum with The McCann Pure Food Hour, the station’s
first hour-long show. On WOR, McCann continued to
expand his emphasis. He discussed the dangers of
refined flour and sugar and virtues of whole wheat, until
200,000 loaves of whole wheat bread a day were sold in
New York. He discussed the inefficiency of our food
system, with ten pounds of grain being used to produce
one pound of beef. This was the same focus that was



HE THREE GENERATION SAGA OF THE
GAMBLINGS started with a case of laryngitis.

The morning gym class was voted “The Most Populas
Show in America™ by the New York Daily Mirror’s radic
poll concensus in 1924. This was a program of exercises
that an instructor, originally Arthur Bagley, read as the
audience followed with the help of a chart of instructions
Listeners mailed in to the station for their exercise charts
Health cultist Bernarr McFadden took over for Bagley.

One day in 1925, before 7:00 a.m., McFadden called ir
sick. An engineer by the name of John B. Gambling callec
Jack Poppele at the station's home base in Newark
Gambling was at the New York studio and wanted to know
what to do.

“You have the exercise charts?" asked Poppele.

“Yes," answered Gambling.

“You know the routine?"

“Yes.”

“Good. Do it. You're on!”

An hour later, the response was overwhelming. *“Tha:
voice!” people kept caljing in to exclaim. “Where did you
get that golden voice?” Gambling's beautiful baritone
precise diction and English heritage spelled perfection. :.
short while later he was leading the exercises ever-
morning. It was John Gambling and the Morning Gym
Class, complete with orchestra. The first sponsor wa
Colgate Toothpaste. Eventually Gambling worked in new:;
and weather reports, culled from the mMOrning news
papers, who didn’t seem to object as long as he mentionec!
their names. Actually, these were, in primitive form, the
first radio newscasts.

Gambling's show The Musical Clock was extended 1
10:00 a.m. The station filled in the slot with The McGans:
Pure Food Hour.
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Letter from J.H. Klein, Jr.,

Commander, U.S.N., Executive Officer of

the Shenandoah
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“The WOR management
believed that a station bad
the right to transmit

opinion, and defended that

right vigorously. . Tbe
station backed me.’

N 1924, WOR OPENED A STUDIO IN NEW YORK
at Chickering Hall, on West 57th Street. This was to
facilitate arrangements for New York talent. Instead of the
trip to New Jersey, the mountain moved closer to
Mohammed. A year later, WOR moved to 1440 Broadway,
where it operates today.

The mid-twenties saw WOR increasing in sirength.
Hans Von Kaltenborn, a predominant figure in radio
commentary as his career developed, came to WOR in

1925. This occurred after Kaltenborn broadcast criticism
of Charles Evans Hughes of the State Department, for
Hughes' refusal to recognize a bid by Russia for
diplomatic relations with the U.S. Hughes overheard the
broadcast on WEAF and was furious.

H.V. Kaltenborn was satisfied with WOR: “The WOR
management believed that a station had the right to
transmit opinion, and defended that right vigorously. . .
The station backed me.”! WOR stood by Kaltenborn when
his criticism of New York Mayor Jimmy Walker resulted in
direct threats of trouble with the mayoral administration
or the barring of WOR from broadcasting municipal
functions. "It was a threat of direct discrimination. . . The
WOR officials refused to surrender . . . They rode out the
storm and rode it out successtully, with the courage to
resist pressure. The city officials didn't dare discriminate
against WOR. 2

! Interview with Hans Yon Kaltenborn, Columbia University Oral History Department, Radio
Pioneers Collection

2 ibid.



Cast of The Witches’ Tale at the microphones

S THE THIRTIES STARTED, WOR

WAS GAINING MOMENTUM. IN SEARCH OF A MORE SERIOUS BUSINESS

administration for the station, Jessie Straus of the Macy's
board of trustees appointed Ted Streibert, a former
official of the F.B.O. Pictures Company (later RKO
Pictures) and Dean of the Harvard Business School, as
General Manager. Jessie Koewing had loosely served in
this position until June 1923, and Joseph Barneit had
managed the station until Streibert's appointment.
Streibert was the first General Manager after this position
was established. Alfred McCosker took over as head of
the Bamberger Broadcasting Service upon Louis
Bamberger’s retirement. A publicist named Johnny
Johnstone came from CBS to head WOR's first serious
promotional campaigns.

Popular shows that ran at this time were Ripley’s
Believe It or Not, Joseph Nathan Kane's Famous First
Facts, Superman, The Shadow, originally performed by
Orson Welles, Bulldog Drummond, The Green Hornet,

Mysterious Traveler, Nick Carter, Cisco Kid, Dr. 1.,

The Lone Ranger, and many others.

In programming, WOR was deliberately seeking to
build its daytime audience. Management saw that
establishing the station in these hours would be its
strongest hand, rather than fighting competition in the
evening hours. WOR began building on its people,
believing that, as Ted Streibert said, *‘The strength of a
personality is a lovalty.”



o

Morton Gould was a twenty-one vear old prodigy when he
auditioned for a weekly program. He got it, and was
responsible for arranging and performing eight different
numbers a week on WOR. The Swing Symphonettes,

Pawmnne, latin American Symphonette and American
Salute, an orchestral arrangement of When Johnny
Comes Marching Home became famous works. All were
first heard on WOR.

The original Superman
broadcasts. Clayton Collier is
at far right.

Another of WOR's great strengths was its music
department. WOR's 60-piece on-staff orchestra was
directed by Alfred Wallenstein from 1935 to 1945. The
classical broadcasts and presentations of many of the
works from modern American composers earned WOR 2
preeminent place in music broadcasting. Wallenstein was
succeeded by Sylan Levin, one of the country’s leading
conductors.



Don Carney started in the 1920s on WOR as Luke Higgins
in the popular Main Street Sketches. Uncle Don, his
kiddie show, was one of the most successful programs on
WOR in the 1930s. Uncle Don would arrive on an
imaginary flying machine, play games, tell stories, and
dispatch special birthday messages listeners wrote in.
“Jane Dillon: must not be mad at baby sitter. Celestyn
Hickey: bites nails. Janet Allegretti: surprise in hall
closet.” Don Carney did NOT find himself accidently
broadcasting the remark, “That ought to satisfy the little
bastards.” This is one of the more doggedly maintained
myths in broadcasting, but it is a myth all the same.

An important female
personality whose
broadcast name would be
carried on by three
different women throughout
the years on WOR was
Martha Deane. Mary
Margaret Bride started in
1934. Later Bessie Beatty
took over for her, and
Marion Young Taylor in
1941. This show helped to
establish women as
broadcast interviewers.




THE MeGANNS

Alfred W. McCann, jr., 1931

LFRED McCANN, JR., took over his father’s
show upon the u1letpected df,a.th of Alfred McCann, Sr.
in 1931. Alfred McCann, Sr., was only fifty years old
when he returned home Erom his broadcast and
collapsed from a heart attack.

Alfred McCann, Jr., was a youth of twenty studying at
Georgetown University when he received a call from his
mother asking him to come to New York. “The next
thing he knew,” remembers his daughter Patricia, “he

was sitting in front of a microphone with a WOR logo on
it. John B Gambling became my father's coach. He
escorted him into the world of radio.”

Later, Alfred W. McCann’s on-air sobriety was
countered by his wife Dora’s warmth and gentle humor.
The program was moved out of the studio and into the
McCanns’ home.

The McCanns at home emphasized the good table. It
was the first media coverage of gourmet food and wine.
The reputations of such internationally known con-
noiseurs as James Beard and Craig Claiborne were
originally established on the McCanns’ show.

This show originated here and ran until 1975, when
Patricia McCann took over upon the death of her father.

Alfred W. McCann, Jr. and John B. Gambling



HE BOND  between
WOR’s audience and the WOR personalities who
broadcast from their homes, such as the McCanns, the
Fitzgeralds, who broadcast from their New York
apartment and Hay Island, and Dorothy Kilgallen and
husband Dick Kollmar, would last to the present day.
This has always been a strong identifying factor,
creating something uniquely personal between WOR's
personalities and the people who listen to them. They
feel very strongly involved with these WOR people who
let them into their lives on a day-to-day basis.

During a broadcast of
the Pure Food Hour,
Patricia Anne McCann,
age 2 years, is held by
her father, Alfred W.
McCann, Jr., as she
receives a large
birthday cake from
David H. Dugan,
president of the
show’s long-time
sponsor, Dugan
Foods. Patricia made
her first broadcast on
WOR from her father’s
knee.

Patricia McCann with ber
parenis

Patricia McCann began
broadcasting on WOR in 1975,



Alfred McKosker and George
M. Coban at the October 1934
inauguration of Mutual Broad-
casting Network. WOR was the
flag  station, that is, the
originating station of the
majorily of the Mutual
programming. Originally, WXYZ
in Detroit, WGN in Chicago, WIW
in Cincinnati and WOR formed
Mutual’s nucleus. Later Mutual
had 500 outlets, making it the
largest network in the world.
The mnetwork ownership was
shared among the slation
ownership. The network presi-
dency rotated yearly among the
station heads.

N THE 19303
, Jd itse |, f as e |

ki .
e  news ol

22k
ey Aol B i S L oveithy [ e
L rAmatic st tor |* S wWds }]_ Juptmarnn s (el came
T =i i i A 5 ] 1 . | "
Lindber regn  Kic :L;;)].F_IJ;L; case es laer

rst to break the

Gram  Swing

news and LJL;i on the air another major news
COMNLr Lmu' + for three days. cormentztor 10 arise from the Gabriel Heatter .onvtbe Mutual
ly | The climax came on the night | drama of another 1930s news Broadcasting System
e | of Hauptmann's electrocution. | event. In this case, it was
8 am.,, [2:30 iel Heatter, a WOR | Swing's analysis of the Munich
iy .m. and 11 p.n ¢ entator who rose to | crisis that put him in the
Along with scheduled news. | fame for his job on this story, | national spotlight.




s w —

TAN LOMAX is the sportscaster that New York
grew up with. He started at WOR in 1930, and afier his
boss Ford Frick left to become president of the National
League, Stan took over as Sperts Director, remaining in
that job until the mid 1970s. He was an inherent part of
the sports world, knowing just about everyone and
covering just about everything at that time. Just how
close Stan Lomax was to the world of sports is illus-
trated in a story about the last time he saw Babe Ruth.

“WOR was having its twenty-fifth birthday. Babe
agreed to record a message for us. This was shortly
after he'd had an operation under his ear to remove a
cancer. There were people around waiching his
apartment on Riverside Drive. We had to sneak in the
back way with all of our equipment. We got up there,
and Babe and his wife and his daughter were there. I
was shocked when I saw him, because the last time I'd
seen him he was big and strong and powerful. Now he
was withered away, and he'd lost most of his hair. His
voice was a dull roar; that great voice of his had shrunk.
We made this record of Babe wishing WOR a happy
birthday. And that was the last time the man's voice was
ever heard. He felt terrible, only talked to us a very short
while and then went back to bed. But that's the kind of
guy he was.

1 was down in Florida with a ball club when they
finally used it. We had the whole Dodger team sitting
around listening to it because I told them we're going to
hear Babe Ruth's voice. A lot of these young fellows had
never seen Babe Ruth. They didn’t know. They only
knew who he was.

“His voice was nearly gone when it came on. And it
was only about twenty-five seconds. But it was the Babe,
He was wishing WOR a happy birthday.”

Stan Lomax goes a few rounds
with Joe Louis.



concerning plane. flvin: -
itight on a divected course. lack Poppele war struck .
an idea
In order for planes to fly at might and n mclement
weather, 4 new system had been devised. Followiny

radio signal, the beam one dcgree wide. the plaiies
conld fh on o directed conree

finally <aid that if Poppelc was so insistent. he could
prescri it to the board of directors and explain his
proposition.

“Butif it doesn't work . . " said the president

“Yes?" Poppele asked.

“1t's your job. nut mine.”
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