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What kind of a house would you put here 2

After the war, someluuly’s going to put
up a new liouse on that pretty rise of
ground Lt overlooks the river bend
just outside of the town line. Nothing
claborate. Just a pretty little honse
suuggled into the trees as though it le-
longed there.

Somebody else may huy the old Warl
farm, There shonld e many a godday’s
Bunting in those rolling fields und bk
through the wouds over to the State road.

Yes. somehady 'sgoing tohuy it. S
body's always coming along, with a
dream and a little money, amd doing
the things we'il prowised ourselves we'd
do someday.

But this time, why ean’t that “some-
Tunly™ he you?

Laok—suppose you put part of yonr
pay into War Bonds each payday—not
105 or 1555, but all you can, Aund keep
putling it away, week after week, pay-
day after payday. liere’s what happeus:

Before you know it, you get so you
hardly nuss that money. And il you do
miss it, you've got something better to
replace it: the knowledge that you, per-
sonally, are helping (o insure a steady
{low of planes and tanks and guns to the
men who fight. The knowledge that yon,
personally, have toed the mark and are
lLielping to win the war,

Then, one of these days, when peace
has come again, the ey you've put
away starts coming back 10 you, And
hringing more money with it—you get
Jour dollars for every three you put in!

When that day comes, you can get out
your pencil and start figuring just what
kind of bouse you'll put on the river bewd.

But to make surce that day does come,
you'd better do this: get ont your pencil
right now and start figuring, nwot how
litile you can save in War Bonds, bhut
how much, Chances are, you've done
your bit and are doing it right now.
But don’t stop there! Raise yonr sights
—do your best!

YOU'VE DONE YOUR BIT... . NOW DO YOUR BEST

BUY MORE

WAR BONDS

This advertisement ix a contribution to dmerica’s all-out war cffort by
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“Songs by MORTON DOWNEY”

with

Raymond Paige’s Orchestra
BLUE NETWORK 3:00 P.M.E.W.T.

MONDAY THRU FRIDAY

PRESENTED BY YHE COCA-COLA COMPANY
\ AND BOTYTLERS OF COCA-COLA IN 166 CITIES /

“TUNE IN”
for
COMPLETE RADIO ENJOYMENT
*

IMPORTANT ANNOUNCEMENT

Because of transportation problems and present day paper
conservation policies you can avoid disappointment by having

Tune In” sent w your home regularly every month. Coupon,
below, for vour convenience.

only 51.%¢

FOR TWELVE EXCITING ISSUES

FILL IN AND MAIL THIS CONVENIENT COUPON NOW

TUNE IN
30 ROCKEFELLER PLAZA
RADIO CITY. N. ¥

Please enter my subscription for one year to “Tune In.” My money
order for $1.50 is attached.

NAME.
ADDRESS.
arTy STATE
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LETTER)
TO THE EDITOR

“THE WORLD TODAY"

Genllemen:

That “World Today'* writeup in your
inst issue certainly hit the apol with
me. 1 never miss the news ruundup.
though the family's Just setiling down
to dinner at that time. I've had a hard
time In ihe past intimidating the kida
#0 that they'd be quiet and listen, 1ov,
bul now we just prop up that handy
wap you printed againsl the mgsr bowl
and follow the broadeast around the
world together, It makes Lhe whole
thing so much more real for all of us.

JOAN FRANTE
Fluahing, New York

GARRY MOORE

Gentiemen:

How  sbout giving Garry Moore &
break? When the Miitle guy with the
G. 1. huircul was wOowing *em on the
opular  mornink ‘Fverything  Goen™’
Program, Kreat things were expected of
nim, Buf when he Kets & chance 10 show
off on 3 big night show. what happens?

The powers ihat be combined him
with  Jimmy Durante. whose hearty
humnr comPlelely submerges the whim-
aleal  Garry. Overshadowed by the
achnoazoia, Gasry doesn't get much of
n clunce W Project uls uwn atyle of
humur tnrough the mike.

ALFRED KURT
Ruffaki, New York

tientlemens

Do you think there's & chance that
Qarry Moure's verses may be Publishea?
THBt would really be wonderful. ) Ilke
hin poems abuut Elste. the Glowwurm
nnd about the littie gnu, Okden Nash
really has competition there.

N L. &MITH

Creason, Pennaylvania

(Editlor's note: Nu collectiun  of
Garry's poemns hus been definitely plan-
ned yot. Perhaps they will be bubliahed
aume (ime In the future.:

AN ANNOUNCER'S OPINION

Gentlemen:

Raving been a radio unnouncer for a
number of years, 1 feel qualified 10 pasn
Judxment on your magazine, It In renlly
A fine diversion for ihe tired business.
mun, & real education for the radio
listener, and am unfailing source of In-
terest 10 thase who have been in radin
Broadeastink ststions In one e

{This s nn aetual
fricnils of mine.)

potl* uf

DON SHELDON
Chirago, Iiliniis

APOLOGIES TO MR. WRIGHT HILYARD

in the November isaue of TUNE (N,
n Plelure appeared he botlom of
e 32 Wi the capthon: The *round
table”  hroad-
ast audience Is
wmade up of the
Inmate-mem-
ters of Florida
sate Prison's
wn “‘town
hall.’* Beated
1nthe sudience.
tourth from
ihe left In the
tront row, was
Mr. Wright
Hilyard of
Jacksonville.
Flot

pictureappears
on the lefl. Mr.
Hiyard 1> not and never has been an
inmate of the Florida State Prison. He
is & Jacksonville business man, and., al
the time the Pleture was taken, was
attending the broadcast In the interest
of the Office of Price Administration,
w0 Instruct the “‘Inmates’”” who had
volunteered to assist (n the lssuance
of Ration Book No. 3. wmr. Hilyard
was then a Ruest of the Superiniendent
of the Floridz state Prison.

TUNE IN regrets any inconvenlence
the publication of this plcture may have
cnused Mr.Hilysrd.ani offers its apoio-
Zlea to him.
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""RADIOQUIZ

HILDEGARDE
GUEST QUIZARD

LOVELY FEMCEE OF NBC'S '"BEAT THE BAND"

¥ Jerey, Duc and Jack are three char. 2 Singing suar of het own show, she
acters in mystery: (A) Suspense (B)  took her name from the popular song:
Mystery Theatee (C) | Love a Mystery (A} Virginia {B) Dinah {C) Maey

3 Une ot this comuc’s favorite neigh- 4 Gaping National Barn Dance singers
bors is: (A) Mr. Nussbaum (B) are: (A) Pearl & Acuff (B) Lulu
Mrs. Huxbaum (C) Mrs. Fussform  Belle & S<uuy (C) Lewis & Gentry

S Scated on Bergen's lap is Charlic's 6 His initials are D, E. and he's boss
nval: (A) Monimer Snoop (B) Mor:  of: (A) Truth or Consequences (B)
umer Sneed (C) Mortimer Snooks  People are Punny (C) Hobby Lobby

5

7 The favorite g line of this famous 8 This flourishing moustache is gone
comedienne is: (A) [ Dood It (B} from the facc of: (A) Major Bowes
I'm & ba-a.d girl (C) Why, Daddy? (B) Joe Howard (C) Cecil B. DeMille

ANSWERS ON PAGE 47
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LETTERS ({continued)

SERIALS
Gentiomen

May | make i suggestion? Why don't
radio announcers for serisla make a
habit of listing the names of the char-
acters and the real names of the people
who take the parta before ‘or after each
program?

1 am a Frank Lovejoy fan In my
optalan he steals every atiow he'a on
from the stars. But he became my fa
vorite just as & volee—when 1 first
heard him 1 listened ta his voice aoff
and on for n year befare 1 reallzed he
had & naine

PHYLLIS ORDON
Brockton. Massachusetts
Dear 8irs

I'm one of those people wha listen
to daytime rerials snd am elways an-
noyed 1o hear the announcer spell the
name of the product sponsorink the
program. Do eadio people think that
hisewtves ean't even apell * Rinso®

MRS HEALY FELtax
Ferndate Michigan

BERGEN AND OPHELIA
Denr Editor

Ophella‘s certainly a cute-looking xat
conaidering that ahe's really only Edgur
Rergen's fst. I'm a puppet.iover from
way hack and have a whole siew of

raga to
potatoss. Rul I'd never tried Just uaink
my hand nn & hend before. Now I've
KoL & lol of new ideas for n “lmady”
famlly. thaakn te you.

JITRE HASTINGR

RKavanmnh, Cicorke

SOLDIER MAIL
Deur sy

I'd Ilke to hear more of the aonk.
“Tontehi I'll Live Last Night Over®
Thia sonk mny not mean mueh to elvil-
iana. hut to auldiers asationed far nwny
(rom thelr homes and loved ones il
means n greal d.

am (rom Chica, and my job ai
bresent s Ruardink prisonefs of war.
The woards of this scox create s tingle
Up and down my aPine, and insbire me
0 do everythink 1 can to help ahorten
the war. The prober kind of mualc
heibs ta soathe the mind and nerves of
the soidier 8o thal nhe can concenirate
Better on his work
PRIVATE. € K NOONAN

Camp Gruher. Okiahoms

Dear firs

Could you find space In your valuable
and very enjoyable magazine for a pic-
ture of the singers In “Walts Ume ™ |
have yet to know what they look tike,
although | have listened to that o
£ram for & lonk Hme

M RMITH
Vievonanire. Bermuda
(Rditor's note: Walel Hture tasucs

MORE ABOUT SINATRA
Dear Sire

Sometimes | woader If I'm nurmal
here I am, m teen-aker and not crary
about THE Sinatra. In fact I don't even
Itxe him. For the last month in every
masacine—8inatra—-8inetra. And now
In my favorite mag, you've xuessed it-
Sinatrs agaial Staring up at me from
the cover of the January TUNE-IN
his article In the magazine and
nu nnzr-l aroma of Frankie thru the

hole thing. Piease. 1 bex of you, NO
MORE BINATRA 1!

Now that thst's off my mind, a few
lines to tell you how muech 1 engoy
your awell magazine (even with Sin
atra). Get a book of adjectives ann

your magazine.
with my gang at I&hmll\ High Bchoot.

GLORIA FORRYTH
Canton, Ohio

Dear Bir
Thanks for that etory by Sinatre
He's swell at erooning such songs aa
“‘Last Call for Love.” “Paper Doll,"
snd '"'You Msde Me Love You." Per
sonally, 1 think letting him sing num
bers like ‘‘Pistol Packin' Marm’" and
**Oh, What a Beautiful Mornink™ wen't
keep Rim on the list of awooners long.
The girls gu wild when Frankie sings
a song which wults him Bo please giv
Sinatrs lave sonks tn eing
M Mo
Prodieton. Orexon
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AROUND THE NETWORKS

H. V. Kalienborn's Twenty Year Club cele-
. brates its second anniversary this month. The
club was founded April 4, 1942, on the NBC
analyst’s twentiech anniversary as a news com-
mentator, and is composed entirely of radio vet-
erans with a record of service strecching over
two decades or more. Among the members are
17 who have been in radio for 30 years, and
five who have been in the industry for 35.

The new crop of comedians which radio produces each year no longer
come up the hard way. Such oldtimers as Al Jolson, Eddie Cantor and
Jack Benny were seasoned by grueling years of one-night stands in
vaudeville before they climbed to. fame. Youngsters like Ralph Edwards,
John Reed King and Garry Moore, however, have leaped into the
comedy held from other jobs in radio itself-—either as annouacers or
quxzmas(ers.

Though Quentin Reynolds knew little about
American radio when he first appeared on
“Salute to Youth,” his authoritative comments
won him immediate popularity. So overwhelm-
ing was audience response that, when “Salute
to Youth” weat off the air, the former BBC
newscaster and war correspondent was signed
ac once for both CBS's “"Report to the Nation™
and Mutual's show, “Victory Is Our Business.”

NBC has atready worked out elaborate plans for covering the Demo-
cratic and Republican nominating conventions. Day-by-day reports of
proceedings and special pickups will be broadcast to listeners in this
country and by shortwave to troops overseas. In addition, sound motion
pictures will be flown to New York City for preseniation over NBC's
television station WNBT.

The “Breakfast at Sardi's™ program has become so popular that local
stations afhiliated with Blue are organizing benefic parties patterned
after the California radio original. Though emcee Tom Breneman can-
not be present at cach of these parties himself, he sends the traditionat
orchids by air express.

NBC's public service feature, The Inter-American University of the
Ait, has added ancther famous name 10 an already inipressive roster
by signing Archibald MacLeish for its newest series, "American Story"
(heard Saturdays at 7 P.M. EW.T.). In addition to acting as writer-
narrator for chis literary cavalcade of che- Americas, the poet and Li-
brarian of Congress plans to experiment with new and more dramatic
uses of sound effecrs.

Publicity buildups for the NBC show, “'Johnny
Presents,” have often emphasized mistress of
ceremonics Ginny Simms’ openhearted acts of
kindness to servicemen guests and other men
in uniform. Less likely to make che headlines,
however, are the songstress’ private charities,
such as her regular Thursday evening visits to
the home of a bedridden git! in Los Angeles,
to give the youngster private singing lessons.

www americanradiohistorv com
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NBC COMEDY TEAM “AMOS 'N° ANDY spend half cheir air_time pulling verbal rabbits nut of
hats. But when amateur magician Chester Morris recently guested on the show, he turned
the tables and amazed Gosden (Amar)} and Corsell (Andy) by producing a live one.

DETECTING TOOK A HOLIDAY while CBS “‘Crime Dox-
tor” Sloane listened to a playback of his performance
with Ginny Simms on NBC's “Johnny Prescis.

REAL-LIFE HUSBAND of Gloria Morgan, the actress who plays Les Damon’s
wife on the GBS "Thin Man~ scnies, is announcer Eraest Chappell.
The couple sre shown at New York's night spot, Cafe Socicty Uptown,

+BLUE'S “MYSTERY THEATRE™ CAST had a lot of fun holding a wake fu
Adolph Hitler. Here Jay Flippen poses fos a wacky caricature by
Jolly Bill Steinke, while Geoffrey Barnes kibitzes from the sideling

ohistorv com
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A MUSICAL FAMILY REUKION takes place whenever diminutive coloratura soprano Lily Puns
of Metropolitan Opera fame, appears as 2 singing guest on husband Andre Kostelanets'
program. “The Pause Thar Refreshes on the Air” heard Sunday afternoons over CBS

i E MATHEMATICAL WIZARD Joe! Kupperman, 7-year-old
wonder of Blue's "Quiz Kids,” demonstrates that
he can casily figure the income 1ax on hix salary.

A “SHACK™ OF DUTDATED SCRIPTS is fed 1o “Miss Blue™ by Maric Pauterson,
secretaty 1o supervisor Gene Rouse, who received the goat, carefully
crated, as a present from an anonymous— and nature-loving -— admirer

JUNIOR'S AT IT AGAINI The “bad little boy” duesn’t even behave in 2

Navy planc. He's trying 1o give a sleeping sailor the hot foot un a camp
visit with the entire cast of NBC's “Red Skelton and Company” show.

WWW american
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~how lucky that
1 wore my

Cusing i P

face powder

Face Powder $1.00
Perfume £1.25 te $10.00
(Al prices plus tax)

BOURJQIS

NEW YORK

Tuncla”lere's 1o Romsnee, " starring Dick Hoymea.
with Jim Amecehe snd Koy Bloch's Greheates —
Thursday cvenings. Colambis Network.

é

OF MIKES
AND MEN

By
LAURA HAYNES

Prominent Leap Year casualty is none
other than CHARLIE McCARTHY,
who was proposed to by fan mail—and
accepted. Now NBC's tumbering Lotha-
rio is engaged, and 7-year-old SHARON
LYNN O’BRIEN, of Long Beach, Cali-
fornia, has a tiny diamond ring to prove
w!
* * K
MONTY WOOLLEY’s luxuriunt beard
may bave been a shock 10 clean-shaven
Hollywood, when be first swam inio its
ken, but it was no novelty to radio,
when Monty got bis oun show over
CBS . . . Latter network bhas quite a
corner on the beaver markes. Facial
foliage conceals the features of two of
FRED ALLEN'S Mighty Ari Players,
hefsy JACK SMART und fiery-baired
EVERETT SLOANE . . . Veteran
HOUSE JAMISON of "Crime Doctor”
buas o pure white beard, while JOSE
FERRER of "The Fumily Hour" has u
dark and villuinous ome—for his siage
role of lago in “Othello.”

* * K

LEONARD WARREN is a real “'Blue”
ribbon winner. Not only does the big
baritone sing regularly on that network’s
"What's New?" — and occasionally on
their opera broadcasts from the Met—
but he got his start by winning the
same web's "Metropolitan Auditions of
the Air’ some four years ago!

* K K

Before “Amos ‘w’ Amdy” days, FREE.
MAN F. GOSDEN und CHARLES |.
CORRELL bad a4 mild fame as a sing-
ing team on both rodio und records.
Their platter sales were only so-so—
except for one disc tbat wens like bot
cakes. Hoping to learn the secret of
their success, the NBC duo carefully
examined their best-seller. They found
out, as $oon as they turned it over. On
the otber side was & recording by
GENE AUSTIN, the CROSBY-SINA-
TRA of thor dav.,

* Kk *

There's more scholarship in radio than
most profcssors would deem  possible
South Dakota-born, Canadian-educated
JUDITH EVELYN — the “"Mrs. Mini-
ver" of CBS—was the firsr director of
plays -at Manitoba University and her
master’'s  thesis on dramatist  GER-
HART HAUPTMANN is still required
teading there. JAY “Mr. District Arttor

JOSTYN (of whom more on

www americanradiohistorv com

pages 32-3) holds a teacher’s certihcar
in dramatics from che Wisconsin Coa-
setvatory of Music—and has been very
successful lecturing before high school
and college radio classes. MILTON
CROSS has a diploma as an accredited
musical supervisor for public schools—
which must come in mighty handy for
his chores on Blue's “Chamber Music
Society of Lower Basin Street”!

* * *

Tip o peopie who puzsic over tbe odd
dedications authors put in their books
The "LITTLE JOHNSTON" referred
to in MAJOR GEORGE FIELDING
ELIOT's new volume, “Hour of Tri-
umph,” is bis pet name for bis wife.
Jobnsson is the middie name of the
former JUNE HYND who-—before ber
marriage to she CBS military analys:
bad ber ownm series on the air as NBC's
assissans  direcsor of women's pro-
grams. “Litile® is life-size, for she burly
commentator's bride is fust shor of
five fees sall’

* Kk *

Did you know that Mutual commenrator
BOAKE CARTER is also a portraic
painter? He's done more than 100 and
once earned his living thar way

* Kk K

Names Depariment: Puziling panel of
children’s phatos in the office of JOHN
CHARLES THOMAS is simply a pic-
torial record of the many babies who
bave been munred after the NBC sing-
ing star . ., CARLETON MORSE, pro-
litic anthor of such radio successes as
"One Man's Family” (NBC) and "1
Love a Mystery” (CBS), was born in
the aptly-titled Oregon town of Talent!

* Kk %

Favorite radio story (Eastern War Time)
centers around the 9 P.M. spot on Wed
nesday night, which wags are now
calling The Battlc of the Senses — e
cause CBS has FRANK SINATRA
“The Voice,” NBC has EDDIE CAN
TOR, “The Eyes.” and Blue has DUN
NINGER. “The Brain"! P.5. Consid
ering the human qualitics he puts e
the news, don't you suppose we could
call GABRIEL HEATTER-—whos on
at the same time, over Mutual  “The
Hean'

* *

Pet ancedote making ihe rounds of
Western broadcasting ssudios s the
story of the agent who was singing the
praises of an unknown acior to CECIL
UNDERWOOD, producer of NBC's
“Fibber McGee and Molly” and "Th.
Great Gildersieeve. The super-sales
man used such glowing terms thas Cecil
finally said: "Ob, go away—mnext thing
you'll tell me he's u safe bet becaus
be's 4-F.”" “'Better thaw that" beamed
the agemi, "he's an enemy alien'
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APRIL, 1944

HOW | PAID MY INCOME TAX

OR YOU CAN’'T DO BUSINESS WITH BERGEN

I'r happens this way, see — F'm sittin’
in my study nonchalandy marking a
deck of cards, when who pops his beezer
in the door but Bergen — the Swedish
nightingoon. From the look in his eye,
I can sec he’s about to lay the ground-
work for a double-cross.

‘Charlie,”

he says, with a look of'

by CHARLIE McCARTHY

fathetly affection in his good eye, "T'd
like to talk to you.”

“Se¢ my secretary for an appoint-
ment,” | says demurely, "and perhaps
| tan squeeze you in about half past
Thutsday,”

“Now, Charlie,” he says, "we've been
together a long time, haven't we?"' I had

to admit that this had the basis of truth
and he continued, rubbing his hands,
“And we've been very, very close.”
Yes.” | cracked, “especially you.
I've known him long enough never 1o
agrec with anything he says unti! [ find
out what cooks. That's why I stall him
off in this case — with polite chitchat.

ICONTINUED ON NEXT PAGE! 7

www americanradiohistorv com
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HOW | PAID MY INCOME TAX

Next he goes into that hardship
routine. He says, “Charlie, I've done a
lot for you, with the thought in mind
that you'd be a comfort to me in my
old age.”

“"Well, haven't 121 says, thumbing
an old copy of Esquire.

“Well, anyway,” he continues, “roday
there's a litle marter which 1 would
like to discuss wirh you." As soon as
he says “lile mawer,” | know it has
something to do with my allowance. And
sure enough, he whips out an official-
looking card and says, “'Sign here.”

“Oh, no, you don't,” says 1. “Let me
see what I'm signing.” He gives me
some double talk about an Employees-
withholdingexemptioncertificate. | ask
him to drag that past a litle slower. It
turns out to be a form from.the Collec-
tor of Infernal Refuge.

“Bergen, 1 refuse to sign anything un-
til I've called my lawyer,” | says, But
before 1 can reach for the phone, he
shoves a pen in my hand and points to
a dorted line, Of course, I'm not going
to stand for this stuff without reading
it, so | looks it over. lt turns out to be
the new Pay As You Go tax plan. If |
goua pay as I go. I'm gonna stay right
here.

Anyway, there's three boxes to check.

{continuved)

The first one says, “Married person liv-
ing with husband.” That lets me out.
You know I'm not living with my hus.
band. I left him . . . the brute beat me.
The next box says, “Single person not
marricd, not.hcad of family, not noth-
in'." That's comin’ closer. The third onc
covers my case exactly. . . "Single hus-
band not married.” So 1 check it off.

Before 1 sign, 1 ask Bergen for a
breakdown on this shakedown. And he
says the government wants 209, of my
salary. This is ridiculous on the face of
it, ‘cause 1 don’t make that much.

“But, Charlie,” says Bergen, wirh one
hand in my pocker, “the government
needs money, and money doesn’t grow
on trees.” The only answer to that one
1 could think of was "Yours did.” And,
anyway, | just ain't got the mazoolas-
the happy cabbage

“"What about your piggy bank?” asks
Bergen, trying another angle. “"Don’t
you have anything in that?”

“Not a sow,” 1 says, "not a sow.”

“That's the trouble with you, Charlie,’
he says, turning on the heat, “you're too
careless with your money. 1 sometimes
wonder where it all gocs.”

“Can | help it if I'm a spendrhrift?”
1 says. A penny here and a penny there
and before | know it. a whole nickel's

gone.” And Bergen says, “Thar's just
the trouble—a fool and his money are
soon parred.” 1f that’s the rasc, why do
| have so much trouble getting any from
him?

‘Nevertheless,* says Bergen, “you will
have to figure out 209, of your salary
and pay it to rhe government.” So |
starts to work on it, 1 puts down 75¢.
It looks so small on the paper rhar |
tear it up and write it in fiveanch
Jumbers,

That docsn’c help much, so | start 10
figure: “Twenty times 75 1s what | got
to get. First, 1 multiply zcro times
Zero. It comes out a goose egg. Then |
muluply zcro umes seven wnd | ger an-
other zcro, §'ve done all thar work and
what do 1 have to show for it? Nochin

50 I rake another tack, Five into two
goes . . . oh, oh, it docsn'c work. There's
no usc forcing it, so I drop the seven
and push in another goose cgg. | sauté
the goose cgg, slop it around. and the
whole thing comes out 131, except
Iebruary, which has 28.

Bergen brings up the question of ex-
penses, so 1 decide to make a list of
my assets and liabilities, When I get
through. it looks something like rhis:

AMONG CHARLIE'S ASSETS: AN UNSUSPECTING CARD-PLAYER, EDGAR BERGEN'S SIGNALS — AND A FEW EXTRA ACES FOR EMERGENCY

8
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AMONG CHARLIE'S LIABILITIES:

ASSETS
One scout knife with broken blade
One sling shot- (pre-war rubber)
Oue deck of cards (three missing)
Two glass doorknobs
One horse's tooth (bicuspid)
One pair of loaded dice
Four telephone slugs
Bicycle chain with missing link
Horned 10ad (see top bureau drawer)
Willys.Knight radiaror cap (vintage *22)
Marbles—6 aggies—1 realie
One forged report card (slightly bent)
Yo-yo with broken string

LIABILITIES

Bergen

Bad debts (25¢ 10 Bergen)

Mortgage on scooter bike (held by Fifth
National Bank—Presidens, Skinny
Dugan)

Bergen

Miniature golf course

4¢ owed for gum drops (ivy and get it)

Bergen

D m histary

One unsigned report card

BERGEN HIMSELF IACCORDING TO McCARTHY), FOE W. C.

Bottle of bair tonic bought for Bergen
(total loss)
A set of military brushes (ditto)

After | subttacted che liabilities from
the assets—or is it the other way around ?
—I find that my net income runs into
four figures—all zeros. The way I figure
it, the only way for me to pay this is
for Bergen to raise my allowance. 1 ex-
plain this to him as gently as possible.
Picking himself up off rhe floor, he
snaps the double lock on his pocketbook.

“The whole thing is so ridiculous,”
I says. “The way things are now, I just
can’t afford to carn a living.” He said,
"You shoutdn’t feel that way—you'te in
the lower brackets.”” | said, “Lower
brackets, nothing — I'm on the bottom
shelf.”

Then he gives me that Alcartaz rou-
nne. “You're going to jail,”” he exclaims.

Tl calt my lawyer,” 1 barked. “I'll
get out a writ of hideous corpuscle, nol
contendre. and ¢pso saltso.”

But, Charlie,” he interrupts.
‘Don’t Charlie me,” | said, "There's

WwWwWw americanradiohistorv com

FIELDS — AND THAT THREATENING SAW!

more here than meets the FBIL [l
fight chis thing, Bergen. = I'll take it
to the highest court in the land.” I'm
lettin® off steam, when 1 happen to turn
the blank over. Bergen says, “You'll
have to pay this or else. . .*

‘Wait 2 minute,” I shouts, "Nox so
fast, bucket-head. . . 1 just happened to
look on rhe back of the card and 1 just
happened 0 see a most amazing fact.”

“What do you mean?"" Bergen cracks.

"What do [ mean?" says I, in my best
legal manner. I shall quote: *Withhold-
ing tax shall not apply where the indi-
vidual makes less than twelve dollars a
week.” 4

But, Charlic. . . says Bergen,

“Bur, Bergen,” says 1. "You louse. .
you've ultra.violeted my trust.”

‘I'm sure 1 can explain,” says Bergen,
I was only trying to look our for my-
self—I mean rhe governmenr,

"Why, you penny-pincher,” I shours.
“"Get away from me. ... Don'r touch me

Leggo my la-pel, Bergen, before you
steal my coar! I'll clip you, so help me

I'll mow you down!

9
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THE MUSICAL MAESTRO USES SCIENTIFIC
MEASURES T0 PRODUCE JAZZ TREASURES

TUNE IN MON. THRU FRI. 4:45 P.M., E.W.T. (CBS!

ME twentieth century is always referred
Im as the age of science. But, until
recently, modern American jazz re-
mained outside the sphere of mathemat-
ical accuracy, drawing its inspitation
largely from the emotions and ad-lib-
bing improvisations of the musicians
who played it.

Now, however, science has invaded
the jazz field in the person of Raymond
Scott, CBS composer-conducror. The
up-and-coming idea man has already
demonstrated that cold, precise methods
can produce some of the hotrest num-
bers in che world. Gifted both with
musical imagination and an engincering
habit of mind, Raymond feels that “for
years dance band music and jazz has
been surrounded by a lot of hokum.” To
him, the most important thing about

jazz is having a good beat, and a happy,
joyous sound. It stimulates the listener
and makes him fecl grand. But to say
that the musician who produces or
writes it has to Jrink, smoke marihuana
or indulge in other peculiar antics to put
him in che tight mood is just silly. Jazz
is a regular artistic problem like any
other.

Not that the Scott theories have
always been widely and seriously con-
sidered by the public. For a long time
the “professor” was considered slightly
off the beam—or bean. In the late thir-
ties, when his famous quintet (com-
posed of six men) was making jazz
history with a series of wacky composi-
tions embellished with grotesque ritles,
newspapers all over the country pub-
lished interviews and stories listing

his strange eccentricities. When he got
up in the morning, so the gag went, the
maestro was likely to lace up his shoes,
then park them under the bed and sol-
emnly parade around in his stocking
feer. In the course of his daily ablutions,
rhe swarthy cc r thought hi
of turning on one water-rap, filling his
glass under the other, and then content-
edly drinking air—without ever know-
ing the difference. He got that unruly
mop of jet-black hair into shape by run-
ning the fingers of his left hand through
it and waving the comb wildly around
in the atmosphere with his righe.

All this is very easily explained, says
Raymond. In the first place, the ordi-
nary details of living are too irksome to
be bothered with while-a man is in the
throes of creating. Morcover, most of
the tall tales are pure fiction. The dark-
eyed, stocky gent is quite a wag in his
unmusical moments and got a big kick
out of telling reporters idiotic anec-
dotes—until they starred to backfire.
And by the time he realized that people
thought he was a nut, it was much too
late for him to do anything about it

(CONTINUED ON NEXT PAGE)

ZANY AS IT SEEMS, RAYMOND SCOTT'S “SECRET SEVEN" 15 COMPOSED OF NINE, OR EVEN TEN, JAZZ MANIACS—BUT NEVER MERELY SEVEN

n
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RAYMOND SCOTT (continued)
. Py 'TF W T 4

RAYMOND USES THE RECORDING MACHINE ON HIS LEFT AS A "PIANIST,” TO PLAY BACK THE MELODY WHILE HE FILLS IN COUNTERPOINT

Now, as for those titles, they're really quite sensible and
logical if you know the reason for them. “Shortnin® Rice.
S.R.O.. S.R.0." is a Chinese version of “Shortnin’ Bread,
and the train of thought pictured is merely Scott waiting to
get into a Chop Suey restaurant, The S.R.O. means Standing
Room Only. Clear? “Bumpy Weather Over Newark™ was
inspired by a series of transcontinental plane trips to Holly-
wood, to fulfill movie contracts, and represents the intrusion
of bad weather in New Jersey on the pleasure of the tnip.
Anyone who has ever taken a similar jaunt can understand
that one.

Of course, there are others that are a bit more esoteric
Stiff Lace and Old Charcoal . . . DOM.AT. . . DM.AT.
b.M,.A.TA " for example. But the 1dea becomes quite simple
when one realizes that D.M.A.T. stands for “"Don’t Mean A
Thing.” And “War Dance for Wooden Indians” is ex-
plained by an Oklahoma legend of a warchouse in which
are stored 2 whole tribe of wooden Indians. Once a yeat,
the Indians come alive and stamp around in a primitive
dance. Scott has only supplicd the music for then:. Source ol
the legend? Oh, Raymond made it up. Similar reflections
lurk behind “The Hungry Count, EH. . . EH. . . EH." (Ex

12
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tremely Hungry), “Reckless Night Aboard an Ocean Liner
“Dinner Music for a Pack of Hungry Cannibals” and “In
Subway Far from lreland

Real reason for the goofy names is thac the stocky musical
Merlin is completely ear-minded. He chooses phrases to iden
tify his compositions which have a pleasant and attractive
sound, rather than because they mean anything. Like Ger
trude Seein, who wrote "'A rosc is a rose is a ros¢ because
she liked the cadence of the words, Scotr believes that word
groups can have a very significant emotional effet as mys
tetious symbols—without conveying a dehnite thought to
the hearer. The unorthodox note juggler will explain “signif
icant blanks,” too—at length—to0 anyone who cares to listen,
and is convinced thar an orchestra can stop plapng entirely
for a few seconds—and yet. during the silent moment. have
tremendous musical impact on the audience. This same ab-
stract theory of the value of sound for its own sake led him
to call his sextet a quintet. and his present mine-man group
rhe “Secret Seven.” The combinations of vowels and conso
nants in sextes and secres mine don't vibtate properly n
Raymond's delicate ear

Whatever more conventional musicians may think of the
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restless jazz wizard's per notions, a good many of them have
been loud in their praises of him as a pioncering experi-
menter. They respect the sound technical skill developed at
the Institute of Musical Art and watch with interest new
techniques .for music-making being developed in the elab-
orately-equipped laboratory in Scott’'s Westchester home.

The Brooklyn-born artist himself is not slow to state thac
his music is revolutionary, and stands rapt in ecstasy as he
hears his own compositions blared out over the six-foot high
solid mahogany loudspeaker he has designed and built. An
egotist in the sense that he is completely absorbed in his
vocation, no sense of false modesty keeps him from objec-
tvely appraising his own work. When he thinks something
is terrific. he says so—and emphatically. But the orchestral
alchemist is equally quick to admit to faults when he sces
them. And a quick, sharp wit, plus a fine ability to laugh at
himsclf (though not at his music), kecp the homely, likable
composer’s feet on the ground.

That home laboratory is really something to sce. Literally
thousands of records line the walls—the composer hopes one
day to have enough so that he can use them instcad of wall
paper. Thorough as he is ac gathering together “anything of
musical, technical or historical interest that has ever been
recorded,” the not-oo-orderly jazzophile has never cata-
logued his huge collection in any way—with the result thac
finding a particular selection 1s often a mad treasure hunt in
which the whole family joins.

Scott's most proud possessions are not records, however,
but the awe-inspiring array of mechanical contraptions with
which he makes and plays them. The laboratory has enough
knobs and bolts in it to double as a stage set for a Franken-
stein movie. When Raymond Scott still used his real name
of Harry Warnow, he wanted to be an acoustical engineer—
until famous brother Mark Warnow convinced him that his
field was music. (The Raymond Scott monicker came out of
the Manhartan telephone book—so that Harry wouldn't cash
in on his brother's success.) At any rate, it seems to the ob-
server that Raymond has managed to combine both careers —
for many of the devices are his own inventions. And nobody's
allowed to call them “gadgets,” eirther — for to their owner
the contrivances are scientific aids, essential to music-making
in the modern world.

The inventive genius cxplains that a musician can no
longer sit and brood over his compositions in a quier meadow,
as he did in the old days. In radio particulasly, music is a
business requiring such speed-up tools as permanent recorders
and “erasable™ playback devices. Scote himself daydreams up
new combinations of sound, then plays them right onto a
record instead of sitting down and painstakingly writing them
out. Assistants latet transcribe the record into a score. Some-
times, too, he plays, sings or speaks composition to dictation
men who write them down — thus compressing 120 houts
of mechanical work into 15.

These techniques serve not oaly for the original Scoet crea-
tions put on the beam by the “Secret Seven,” but jn develop-
ing the novel arrangements of popular dance tunes to be
played by the entire CBS band. When asked what makes his
band different, the intense baton-wielder replies quite serious-
ly that the boys are “terrific on purpose.” Not only do they
play in pitch, in tune and in time, but the maestro feels that
they've taken the cold out of radio bands — rhey play
‘warm’* as well as accurately.

No story on Raymond Scott would be complete without
mentioning his passion fot.recordings. Ever since he started
changing discs for customers in his Russian father’s music
store, he’s been thrilled by electrically-reproduced music.

Now he boasts: "Every sound | make is recorded,” and adds
that phonograph records have a much greater nostalgic value
than pictures. “Just think of listening rto the very sounds
you made five years ago!” He prefers well-balanced repro-
duction to "live” music, since with artistic distortion it is
possible 10 enhance the original performance. But a well-
balanced record in cthe Scott sense requires a staff of experts
and expensive equipment beyond the perfectionist’s private
means, so the bandleader organized a commercial transcrip-
tion company — just to take care of his own experiments
properly.

Off the air, Raymond lives quietly with his wife, Pearl,
S-year-old Carolyn and 2-year-old Stanley. Being the wife of
a genius has its moments, however. When something goes
wrong with a loudspeaker, the head of the family vanishes
into his laboratory (formerly the living room) for two days
at a time — while Pear] hands 1n sandwiches every few hours.
The maid refuses to dust Raymond's infernal machines, for
fear of having them blow up in her face. And the test-tube
musician is not a bit scientific abour household chores. Last
fall, when Pearl was unable to get help in gathering up the
leaves on the lawn, she drew them to her lord and master's
auention. After raking away for a while, the amazed com.
poser naively exclaimed: "Does this happen cvery year?

BEDTIME STORY HOUR WITH CAROLYN, STANLEY ANO MRS. SCOTT
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Bur don’t lec anyone sell you any Cinderelia stories about
the new headliner. Jack was no starving understudy getting
his first chance at a square meal through overnight fame. He
was doing nicely—at a minimum of $300 a week—writing
for some of radio’s biggest stars. So nicely, in fact. that when
he left the Hope show for “Red” Skelton's, Bob didn't just
sing "Thanks for the Memory.” He sued. That's how valu-
able good gag-writers are.

And Jack was good. He'd never been a “curb” gag sales-
man—which means he'd never stood on Vine Street, ped-
dling wisecracks to passing comedians for peanuts. He was
head writer in their literary stables, and so versatile that he
could switch with ease from Eddie Cantor's straight gag
style 10 Jack Benny's “situation” comedy.

Now. as a performer, Jack still has two handicaps to over-
wme. For one ching, he's naturally lazy, easy-going-—and
cymcal. For another, his humor is apt to be too intelligent
for mass consumption. His native wit—New York-born,
with an Irish ancesrry—spukles best at privare parties, where
he knows people’s interests.

Graduate of Mercersburg Academy, former sports star at
New York University, one-time professional boxer, the 3$%-
year-old srill looks more like a tired arhlete than cither writer
or actor. A born lounger, he would undoubtedly broadcast
from an easy chair—if he could. He loves to boast of the
bumper crops on his big farm, “Loose Ends,” but friends
would be surprised if he's ever planted so much as a petunia
seed himself.

A casual soul, who runs to silk polo shirts, green suede
jackets and slacks until acrual performance time—when he
natties up to compete with dapper emcee Don Ameche, in
conservative (for Hollywood) pin-stripe suits and the only
ties he ever wears—Jack might never have crashed the lime-
light . . . if a cerain talent scout hadn’t spotted a certain
beautiful blonde.

In Hollywood, that’s not news. But this tall young woman
was outstanding, even in the film capital. She was an
‘unknown,” yet the talent scout found someone who could
introduce him, and was more than pleased to find himself
facing her across a tabie at the Tropics, popular West Coast
radio and movie rendezvous.

He started by telling her how much he could do for her
in radio, but her response wasn't quite according to Holly-
wood Hoyle. “Couldn’t you,” she asked shyly, “use a good
comedian instead?” Taken aback, he stammered: ""Why,
y-e-e-s, we could—but we'd have to hear a recording first!”
That, he figured, should sertle that.

Without barting her big blue eyes, the stunning creature
reached under her table and brought forth a big 12-inch
record. Believe it or not, that record did the crick. It started
the wheels turning which rolled Jack Douglas righr into the
“What's New?" program last fall.

The woman was Jack's wife, Merle, who is every bit as
intelligent as she is attractive. Even the record had an iron-
wcal history. It was one Jack had made that spring, to audi-
tion—for the first time as a performer—for a summer re-
placement show which might launch him as a comedian. Just
for an extra O. Henry touch, that audition was won by a
well-known comic—using a sctipt tailor-made for him by
none other than Jack Douglas.

Today, the devil-may-care new srar enjoys two distinctions
n his field. He is probably the handsomest comedian in
radio-—and the only one who writes all his own material.
Undoubtedly, his one ambition now is to have, some day,
about cen writers of his own—all just as good as himse!f!

FORMER ATHLETE DOUGLAS SHOWS MOW NOT TO GET IN THE SwWim

15
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DAGWOOD AND BLONDIE, OF COMIC-STRIP FAME, ARE.PLAYED BY ARTHUR LAKE AND PENNY SINGLETON ~— ON BOTH AIR AND FILM
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4y cHIC YOUNT,

Registeecd U. 8 Patent O

DAGWOOD AND HIS WIFE RUN TRUE
T0O FORM—EVEN IN PRIVATE LIFE!

TUNE IN MON. 7:30 P.M. EW.T, (CBS}

omiC strips have been accused of everything from

frightening the kiddies to distorting the human race
beyond all recognition. A few—the homey type—have
managed to recreate the humorous incidents of daily life
in carcoon form. But only one of them has managed
to recreate cartoon characters in the flesh.

‘Blondie” is its name. Created by carcoonist Chic Young
of King Feawres, Blondie and Dagwood Bumsiead have
carried ctheir marital mishaps and average-suburban
Americanism. not only into movies and radio, but right
into actual, everyday life.

Penny Singleton and Arthur Lake have been playing
the roles for so long now—fourteen films for Columbia
Pictures and more than four years of radio for CBS—
that even they can't tell you where the Bumisteads leave
off and their own personalitics begin, As Lake puts it,

instead of being a man portraying a character, 1 feel
like a character portraying a man.

The only big difference between their lives and the
Bumsteads' is the way they make their living. And, of
course, there's also the minor fact that, while both are
happily married, it's not to each other!

In appearance alone, Penny and Arthur resemble their
cartoon prototypes to an amazing degree. Yet the most
startling similarity of all—Blondie's own trademark-
is the single fraud in the whole siruation,

New York thearre-goers of the 30°s remember Penny
as a freckle-faced, five-foot-three bundle of energy who
sang, danced and clowned through musical shows—with
a mop of chestnut curls. Today's blonde ringlets are
the only Hollywood touch in Penny's make-up.

Like Blondie, Penny has two children. Her first-born,
‘DeeGee”” (Dorothy Grace), is of school age now and
just the right size for the identical mother-and-daughter
costumnes which both dote on. More like the home-loving
cartoon cutie than any actress has a right to be—from
the swdio viewpoint—the star is completely devoted to
her family and has never shown any compunction about
interrupting her career for them.

Just in the past year, Blondie's impersonacor—whose
real names are Dorothy McNuley by birth, Mrs. Rober:

(CONTINUED ON NEXT PAGE}

DAGWOOD'S SON, ALEXANDER (TOMMY COOK), LOOKS JUST LIXE DAD
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BLONDIE (continved)

Sparks by marriage took time out for: (1) The
arrival of a second daughter, Robin Susan; (2) packing
up to follow her film-producer husband, now a Marine,
0 make a home for him wherever she could be near his
station.

Penny’s life might have been much the same if she'd
never heard of “Blondie.” But those who know ac-
tresses don't really think so. Suppose she'd been playing
Dracula’s daughter—or Frankenstein's wife?

In Lake's case, there has been an even more direct
tic-up between his role and his private personality. The
blue-eyed, brown-ressed six-footer parts his hair with
a Dagwoodish dash, wears “jazzbo™ ties and a2 har just
slightly too small for his head.

A favorite Hollywood story is the one about the time
that Lake—just like Dagwood with a forgotten letter
in his pocket—forgot to mail his Yuletide greetings unail
the day after Cheiscmas. It may have been sheer show
manship, bur friends still treasure rhose envelopes with
the telltale "Dec. 26” postmark!

There's strictly nothing phony about Arthur's Bum-
steadian appetite. Dagwood may gorge himself on quad-
ruple-decket sandwiches from the Bumisread icebox. Lake
is known for the damage he docs to refreshments at any
neighbothood gathering. As though that weren't enough,
he even has a soda fountain in his home.

All of which is littfe shore of amazing — for both
Penny and Arthur are children of the cheacre. Kencucky-
botn Arthur Silverlake was the son of a former ciecus
acrobat and an actress, and made stage entrances before
he could read and write. Philadelphia-born Penny was
the daughter of a newspaperman and started singing in
a local movie house before she was nine.

Yet—somehow—both found, not only a perfect career
but a perfect private life, in two comic-strip characters

DAISY, THE DOG, IS AN IMPORTANT MEMBER OF THE MHOUSEMOLD

DAGWOOD AND BLONDIE HEAR A FEW WORDS FROM BOSS DITHERS (HANLEY STAFFORD}— WHO ALSO PLAYS "‘BABY SNOOKS' =~ DADDY

"
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GEORGIA
CARROLL

LOOKING BEAUTIFUL BORED THE FORMER
POWERS MODEL— SO SHE BEGAN TO SING

TUNE IN WEFO. 10:00 P M. EW.T. (NBC)

ANY a girl would gladly exchange her job for lovely Georgia Carroll's

blonde hair, blue eyes and delicately molded features. But the twenty-
four-year-old Texas belle wants a carcer-—not glamour. Beauty's a dreadful
handicap in getting work, she complains. People never belicve a shapely
lass can really do anything—they just want to stand her somewhere and
look at her.

Nevertheless, it was copeliness—not talent—which first started Georgia
Ann on the road to success. Artist McClelland Barclay put the modeling
bee in the Carroll bonnet when he spotred the photogenic miss in her
native Dallas, Photographs on billboards and in the slick-paper magazines
soon brought fame, and were followed by stage and movie assignments.

The model was not satished with the inactive “pracock” roles she in-
variably drew, however, and talked Kay Kyser into giving her an audition.
Now she's happy as contralto of the “College of Musical Knowledge.

19
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between the zodiac signs of Gewini
and Tautus, she laughingly claims she
has nherited the worst rtendencies of
both. Like most Geminis, she finds it
hatd to make up her own mind. Like
most Taurians, she can be very, very
stubborn.

Those who work with the bell-voiced
soprano agrec with the sccond senti-
ment, disagtee with the fiest. Lucille,
they say, definitely knows what she
wants and nearly always gets it. They
say it affectionately, adding: “She's Itish,
all right, bur not xempcramenul. We've
never seen her have a tantrum yet. She's
just businesslike.”

Sticking to her belicfs has richly re-
warded the lide girl from Jersey. To
day. her weekly salary is comfortably
over the four-figurc mark — though
friends still wonder how she manages to
have any of it lefe, after her periodic
spells of haunting auction’ rooms and
also buying presents for almost every.
one she knows.

Generous 10 a fault, Lucille loves
giving gifts and will seize upon any ex-
cuse. even if it's only a matter of a
friend getting over a cold. She also loves
w© ferret aut antigques and bric-a-brac
with a spcaial passion for glassware and
fine furniture (an interest possibly taken
over from her father, who owned a car-
penter-shop in her childhood).

The results furnish her magnificent
20-room  English manorhouse in Short
Hills. New Jersey, where she has lived
with her mother foe the past twa years

EARLY THIS YEAR, LUCILLE BECAME THE BRIOE OF ARMY LIEUTENANT WILLIAM 1. WALKER

and whete she was married, last january
6th, to her long-time sweetheart, Lieu-
tenant William J. Walker of the Army
Air Forces.

e was probably having the ceremony
at_home which saved Lucille from being
late, as her mother had always predicted,
for cven her own wedding. The busy
star — who, in these days of gasoline
rationing, has to commute across the
Hutlson River to New York by bus,
train, ferry and then bus again — has

never been particularly noted for her
prompiness.

The hurry which attended her wed-
ding was typical. With just six days’
notice from the Army, Lucille and Bill
were married the evening before her
broadcast, left for Quebec the moment
she caroled her last note, and had the
briefest of honeymoons — for, the fol-
lowing Friday, the bridegroom’s leave
was up and the bride was due back in
New York for her next weekly program.

CONCERT AND OPERA SINGER, AS WELL AS RADIO STAR, LUCILLE HAS A FIGURE THAT IS THE GREEN-EYED ENVY OF OTHER PRIMA DONNAS
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brown-eyed, compactly-built counselor has never ocen
satished with anything but the best for his star or his
program. Like all perfectionists, the capable vereran pro.
ducer can be a stern taskmaster, and working for him is
not always either pleasant or casy. To newcomers in his
fold, Ted may sometimes present a surface of dry matcer-
of-factness, a personality lacking warmth and human ap-
peal. Nevegtheless. his sharp mind, complete grasp of ail
aspects of radio business, and unusual gift for penctrating
o the heart of any problem, win the immediate respect
of colleagues. And,. as people work with the master-man-
ager and come to know him beuter, they add understand-
ing and liking (o respect, as they realize the cold exterior
is mercly a protective shell, beneath which are concealed
the geniality and kindness which make up the real Ted
Collins.

Proof of the foresighted impresario’s ability 1o spot
winners—and bet on them—are many. Only a young lad
in the twenties when he first heard Kate Smith sing (in
the musical comedy hit, “Flying High™), he made one of
the quick decisions so characteristic of the brilliant career-
builder. Before his backstage interview with the "Song-
Sied of the South” was over, he had sceapped a promising
career with a recording company to gamble his furure on
the voice of a gitl known primarily as a dancer and
comedicnne. The 50-50 verbal arrangement the pair made
then sull stands, without a single line in writing to sub-
stantiate it—an anachronism in the radio world of iron-
bound contracts. But both partners realize fully their
complete dependence on each other, and feel no need for
a further bond.

Fiom the moment of that first meeting, Kate put her
professional life entrely in Ted's hands, and let him
gamble with both their futures on many occasions. Nor
did she ever regrec it. Ted's instinct for mass-appeal show
business is infallible.

Radio wise-guys took a morbid joy in predicting failure
for the singer when her manager dared to start her out
on CBS's toughest spot—a fifteen minute program at the
same time that NBC's tremendously popular comedy team,
“Amos ‘n’ Andy,” were on the air. But the "I told you so”
boys had to eat their words as the fan mail came pouring
in. The smart alecs threw up their hands in horror again
in 1934 when the self-confident theatrical wizard refused
various sponsors for his star which he felt were not in
keeping with her personality and type of appeal. And
again her fame mounted.

Kate was definitely established as a singer by the time
her enterprising pilot made his boldest venture of all, in
1938. Radio Cassandras shook their heads and murttered
forebodingly as it was announced that, “to cxpand her
prestige as an outstanding American woman,” Kare would
star in a noonday broadcast composed exclusively of com-
mentary—without warbling a single note in the appealing
voice listeners loved so well. Onlookers in the trade failed
to realize that, with Ted Collins’ guidance, Kate had al-
" ready become more than a singer to her public—she sym-
bolized a kindly, charitable, wholesome way of life and
listeners were glad to hear her opinions. Now "Kate
Smith Speaks™ is one of the most popular daytime pro-
grams on the air.

That the fabulous impresario’s “seeing eye” for talent
has never been limited 1o Kate is illustrated by the many
illustrious alumni of the "Kate Smith Hour.” Such names
as Abbott and Costello, Tommy Riggs, the ‘Aldrich Family

(CONTINUED ON NEXT PAGE)

TED (ON THE RIGHT! DIRECTS THE SHOW FROM THE CONTROL BOOTH

COLLINS TREASURES HIS BOUND VOLUMES OF KATE SMITH SCRIPTS
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Vhe Fabatoscs Ted Collihogomns

DAUGHTER ADELAIDE, TED AND MRS. COLLINS SPEND PLEASANT SUMMERS ENJOYING OUTDOOR SPORTS AY THEIR INFORMAL LAKE PLACIO HOME

and Henny Youngman come to mind at once. It was Ted,
too, who introduced Rudy Vallee to radio. Although the
many-sided executive cannot read a note of music, he
selects all the songs, new and old, which Kate sings—and
as the record proves, is almost psychic in his ability 0
sift out future hits from the many numbers presented to
him by hopeful tunesmiths and music publishers. Five
years ago, even [rving Berlin himself was doubtful of the
success of “God Bless America”—but Ted trusted to his
own judgment and was vindicated when Kate made it a
modern classic

Clarity of perception and an analytical mind are not
alone responsible for Ted Collins’ triumphs. The suave,
44-year-old producer is a hard worker, bringing to his

24

job both unflagging energy and single-mindedness of pu
pose. Even his office demonstrates an all-pervading sensc
of perfection and order. Designed 1o create the effect of
a gracious living room, it nevertheless includes all the
tools of its owner's trade, and thus provides tor borh
hours of concentration and relaxation

Perhaps the very intensity of the New York-born bus
nessman’s devotion to his job leads him to tind hobbie
which are far removed from radio. Fishing amounts to
passion with the quict, well-mannered sportsman, and he
is reputed to have gathered together a collection of anghng
equipment which is the envy and admiration of fellow
fans. In nine years, the Fordham-educated radio speciakist
missed only one gridiron session of his alma mater's. Ted's
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IN WARM WEATHER, THE CHATTY, NOONTIME “KATE SMITH SPEAKS" PROGRAM IS OFTEN BROADCAST FROM THE SONGSTRESS' LODGE, NEARBY

not content 10 reman merely a spectacor, however, and
for six years owned the Celucs professional basketball
team. Now he’s become an imporrant figure in the football
world through his purchase of rhe professional franchisc
at Boston—and intends to go “full steam ahead”™ with his
Boston Yanks after the war

Off the air. Ted's tree time 1s spent with his tamily
blonde wife Jeannette  and  recently-married  daughter
Adclaide—rather than with Kate Smith. His relations with
the singer have always been most friendly, however, as
each partner feels immense respect and liking lor the
other. The Kate Smith programs are really products of a
magic combination of talents which compliment each
other. Neither teammate will take credit tram the ather

n fact, when the question of responsibility for success
arises, the pair nsist on giving place to cach other like
Alphonse and Gaston. Kate points out that, alchough her
position as star has entitled her to most of the publicity.
Ted has a following of his own through his part as
announcer and newscaster. And most of the numerous
plaques and loving cups presented by a grateful public
have been inscribed 1o both

All in all, the evidence seems to indicate that Ted
Collins’ zeal, uncanny sense of proportion and outstanding
organizational ability would have made him “fabulous” in
any field he chosc to conquer, from banking o building
ships as another Henry Kaiser. That he chosc to lend his
executive geniug’ o radio is the good luck of listeners.
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GLEAM IN EYE, THE TYPICAL “"SHADOW™ SCRIPT-WRITER PLOTS AGAINST HIS LUCKLESS CMARACTERS — AND THE PUBLIC'S PEACE OF MIND

THE SHADOW KNOWS

THERE'S METHOD IN THE MADNESS OF THE YETERAN MYSTERY SHOW

TUNE IN SUN. $:30 PM. EW.T. (Mutuall

HE theatre was hushed and dark. Eight hundred people

held their breachs in the eerie blackness, as “The Shadow™
unfolded its latest tale of tetror. The only sound to be heard
was the menacing voice of an actor onstage.

Suddenly, 4 scream tang our-—no unusual occutrence on
"The Shadow”—-but this scream wasn't in the script. It
wasn’t even, on the stage. It came from the audience itseif,
where an imaginative woman was having a mild atack of
horror-show hysteria

Thar was the first time the omniscient Shadow was ever
surprised on his own broadcast. It was also the first time
that the cast had ever experimented with performing in such
unier darkness that they had to use flashlights to read their
scripts. They never tried it again. They wanted cheir scudio
audience to have fun, but they didnt wanc to frighten it
into fits,

Since then, “Shadow™ broadcasts have been conducted
from a well-lighied stage, whete the audience can sce that
the villains and vampires are only actors and actresses in
business suits and bright dresses—that the howling winds
and dynamite explosions are coming from streamlined equip:
ment handled by two rather bored-looking sound engineers.
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But the scripts and performances are still spine-chilling,
and the sound cffects are every bit as impressive as they're
intended to be, even when one can see how they are achieved.
As a matter of fact, “live” sound is used as much as possible,
and recordings are resorted o only for such studio impos-
sibilities as wcather conditions, trains, taffic and other
mechanical noises.

For one thing, the guns arc real—even if they only shoot
blanks. The favorite weapon for striking down unsuspecting
victims. over the ait, used to be .22 caliber, but the war has
made it impossible to get shells this size. Now the shots are
usually fired from a .38—which soundmen say doesn’t give
as sharp a crack but is more satisfactory because its report
has mote “body.

Stranglings arc about the only sound effects that the players
create for themselves—with the victim choking himself (or,
usually, herself) with his own hands, to get that constricted
timbre into his voice. Stabbings and falling bodies are imi-
tated by one of the soundmen, who thumps his own chest-
or the back of his buddy—for the former, and takes it on
the chin himself for the larter. Not quite on the chin. per-
haps, since he breaks his fall with his outstrceched arins
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but at least one “Shadow” sound engineer has developed
water-on-the-elbow from impersonating too many falling
badies! The sound of breaking bones (a macabre yet fre-
quent note in the series) is achieved with classic simplicity.
The boom-bang boys merely crunch Life Savers in their reeth.
The resultarit sound is painfully realistic

For studio audicnces, such prosaic goings-on dispel a great
deal of the mystery. But there's one effect which is just as
weird to onlookers as to listeners-in, and that's hero Lamont
Cranston’s non-appearance when he becomes the Shador
At such tmces, the apparently panic-stricken pcrformcrs are
really pleading with the empty air around their micro-
phoae—for the Shadow is out of sight, in a soundproof
booth, speaking through the “flter”™ mike which gives that
ecric quality to lus voice.

Time was when radio’s Shadaw cxisted only as this dis-
embodied voice. From the very start, back in 1931, readers
of Maxwell Grant's magazine stories about this nebulous
character kncw that he was really Lamont Cranston, a scem-
ingly carefrec playboy who knew how to hypnotize prople
so that he was invisible” to them.

But, for some years, the Shadow wasn't cven a character
in his own radio series. He was.only the narrator of sundry
dire happenings, a malevolent spirit who gloated over the
misfortunes of others and was the very symbol of evil. It
wasn't until Mutual adopted him, in 1936, that he becane

Cranston on the air—a Cranston-Shudow pottrayed by none
other than the ebullient Orson Welles.

Now the role belongs ro blond, bulky Bret Morrison and
is a very reformed character indeed. Today, the part played
by the velver-voiced, 31-year-old former Ch:cago;m is a4 veci-
table one-man possc, bent on seeing that pustice ts done
and proving that Crime Doesn't Pay

There's another, most important sound cifext on the show

the scream of Margor lane, Cranston's Iong-suﬁcrmg
but ever-faithful girl friend. Slight, copper-harred Marjoric
Anderson, who plays this harassed heroine, has the repu
tation of being the best screamer i radio. After her hve
years in the role, it's probably truc

The Washington-born actress's own dife hasn't lacked
excitement. Accidents have a way of following her around,
just waiting to happen. She has even fallen through an open
manhole—on her way home from church! Somehow, she has
always cscaped serious injury, despite numcrous automobile
mishaps, cverywhere from the Naples-Rome highway (while
living abroad with her parents) o the back roads of Con
necticur {where she now has her home)

The former Powers model confesses tliat she dreads the
moment when Cranstan might miss a broadcast cue and fail
to “rescue’” her in time. It would be, she says, too bad for
her mother and five-year-old daughter Lynne—who bor
believe she needs a Shadow o proteat her i her privace life!

CENTRAL FIGURES ARE THE COMMISSIONER (KENNETH DELMAR), MARGOT (MARIJORIE ANDERSON) AND “'THE SHADOW' (BRET MORRISON!
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HOWLS—NOT HARMONY -—RESULT WHEN ROLYPOLY DUMBBELL LOU COSTELLO AND LEAN WISEGUY BUD ABBOTT DROP ARGUMENT FOR SONG

ABBOTT AND COSTELLO

THOSE BA-A-AD BOYS DON'T FOOL AROUND WITH A JOKE UNTIL IT'S OF AGE

HOUGH Abbott and Cosiello have cracked their way into
T the nation’s funnybone as a couple of scrapping, bad boys,
they draw cthe line ar cradle-snatching. ‘Others may dazzle
the public with the passing glicter of new gags, fresh and
green from the idea-mint. But to make the grade on the
'Abbout and Costello Show,” jokes must be true corn, rip-
ened by the passage of years. According to the two rowdies,
great jests—like great music—must have stood the test of
time.

For, in spite of present wealth and fame, Bud Abbott and
Lou Costello are still just a couple of simple vaudeville
roisterers, carrying on in the loud and lively slapstick tradi-
tion of their burlesque days—and dazedly wondering why it
pays them so well. No limelight can make these seasoned
troupers forget that for so long an identical cross-ralk rou-
tine panned nothing but worries at the end of the week. The
technique hit real gold over three years ago, when the team
made an overnight hit in Universal's “Buck Privates,” but
the boys are still pinching each other and hoping it will last.
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TUNE IN THURS. 10 P.M. EW.T. INBC)

And not for all the tea in China would they streamline rhe
old-fashioned knock-about farce that put them on top.

Chief writer for the program is John Grant, 4 holdover
from the team’s hall-bedroom days. His is a research job of
digging out side-splitting nuggets from the past and polish-
ing them up 'in modern lingo, When necessary, watchful
John carefully whitewashes the Minsky clements, since the
comedians are proud to boast that they've never told a shady
story.

Original (but never subde) gags make their way into the
scnpe, 00, contributed by pop-eyr:d clown Lou and sourpuss
sidekick. Bud themselves. Inspiration usually comes to the
lcan and squat comedy kings during 2 session of the gin-
rummy game begun thirteen years ago when they first met-
and showing no signs of ending yet. As the chips progress
in a steady stream from Bud to Lou (who always wins), the
parr of zanies jaw at each other in interminable argument—
and suddenly hit on a phrasc or idea that seems good. Then
they take rime out from the game to kick the happy thought

www americanradiohistorv . com


www.americanradiohistory.com

around a litle and get v into hnal shape for broadcasting

In spige ot years of hardships shared. these alumm of
burlesque limic close association 1o working hours. The
Abborts and the Costellos devided long ago chat they'd like
10 keep cheir private lives quite separate. Nevertheless, cach
keeps clox tabs on the doings of the other. There's a sharp,
bur friendly rivalry berween the families and the sudden
plunge into rcal money gave scope for heckling on 2 grand
svake

Fundamental similatities 10 tasce have helped along the
competition. Too familiar an acquaintance with roadside
camps and cheap rooming-houses during vaudeville tour days
has devcloped a passionate homing instinct in each of their
s-mple breasts. Both spend their free ume, for the most part,
n the comfortable, middle-class California “ranches” they
built when the gold started to pour in. With very little inter-
est in Hollywood society, the boys have made no attempt o
mrate the grandiose establishments they sec all around
them. Bur if Costello gets a newer, bigger and better record-
player than Abbotr—then the fur stares to fly. And eventu-
ally Abbort will produce something even louder and more
wonderful

Elaborate and fancy furmicure, complicated  electrical
devices, and wick gadgets arc their pride and joy. Until the
tragic drowning of Lou Costello’s infant son, both boasted
daily of their swimming pools, which represenired real lux-
ury—and success—to them. When Abbore pur onc over on
Costello by buying a night cdub, Lou rode him unmercifully
about it, then quieted down as he heard money tinkling into
the till. and ended up buying one of his own. Zany Lou has

only one contraption in his home that Bud hasn't tried 10
wmitate. It's a loudspeaker system by means of which the
irrepressible bad boy can listen to the conversation in every
room in the house-—and join in. too, if he likes. Lou thought
it was a lot of fun to throw a scare into rimid women guests
—or add a crack or two to a matrimonial wrangle  but the
staid and severe Bud wouldn’t have it on a bet. Bud docsn’t
sneer at the screwball device any more, though—nor since
it came in so handy during his parner’s long manthe of
convalescence from rheumatic fever

Rattle-brained as the duo seems on the ate, they've had the
common sense not to let Hollywood go to their heads. Both
are married 1o the same ex-chorus-girl wives they started out
with—Bud and Betty Abbort for twenty-five years. Aan and
Lou Costello for thirteen. The partners share, tao. a sincere
love of children and are devoted ro their own, Carole l.ow
and Patricta Costello. and adopted son Bud Abbott, Jr.

From rheir joint vaudeville background, .the chunky fa
man and his lcan shadow have inherited, besides rheir love
of hoary jokes, the traditional open-handed gencrosity of
show business. Many of their acts of charity bave been
widely publicized—from the donation of dancing lessons for
Hollywood service men (o the huge project of underwriting
the expenses of building a 300-patient rheumatic fever foun-
darion at Palm Springs. Not so well known are their innun-
erable acts of warmhearted liberality (o old pals who once
gave chem a helping hand. And the landscape surrounding
their own unpretentious homes is doted with the roofs
they've put over the heads of relatives.

Amusing slant on the whole ching is that Lou is a notori-

GEORGIA-BORN FIVE-FOOTER CONNIE HAINES REALLY MAKES HEARTS FLUTTER AS SHE WARBLES BALLADS TO TME MUSIC OF FREDDIE RICH

{CONTINUED ON NEXT PAGE! 29
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Little Motildo's “tree and a half year old™ childish treble emanates
from Billy Gray, a former night club and burlesque entertainer.

Note to listeners: Ken Niles really impersonates himself, but the
show’s “Mrs. Niles” is played by Elvia Allman. not Ken's own wife.

ABBOTT AND COSTELLO (continued)

ous nickel-squeezer. The Costello purse-strings are wide open
for any good cause—but the squeaky-voiced dumbbell goes
to any length to avoid buying his own cigars. When working
on a movie set, he manages to get the studio to buy them
for him. And, in social life, he grabs ‘em from his startled
hosts by the handful. The incorrigible scapegrace doesn’t
slways get away with his antics, either. On onc occasion,
while being entertained in a swanky Boston home, Lou dived
his right hand into the proffered box of Corona Coronas,
and, as usual, emerged with a fstful. Wichout batting an
eyelash, the proper English butler maneuvered around the
back of Lou's chair to his left side, then said: “And your
other hand, sir?” But the chubby bad boy was noc a bic
abashed. He took six more! Not that swiping cigars is the
only trick wacky Lou has up his steeve. He's never grown
up from the time he was little Louis Francis Cristello, pull-
ing girls" pigrails in the schoolhouse at Paterson, New
Jersey. If invited to a formal luncheon, the chubby screw-
ball is likely to wrn up in an open-throated sporc shirt, and
then further amaze the company by putting his feet on the
table, pocketing the ashtrays and gencrally making a nuisance
of himself. And when these time-worn gags don't get enough
actention from the audience, the padded-cell refugee thinks
up some new ones—such as abruptly getting up and gallop-
ing full tile (and dead pan) into a plate glass window, ot
appearing at a reception held for a governor—dashingly
decked out in the cook’s Indian-blanket bathrobe.

A living embodiment of the hero of moron jokes, Lou is
always bubbling with ideas—usually bad. His tremendous
zest for life is evident in everything he does. As an air raid
warden, he's efficient and thorough; as a neighbor, he knows
all the folks for miles around; as a shopper, he drives che
tradesmen to distraction. Mrs. Costello spends half her time
aking back the misfic cloches he buys her in spontaneous
outbursts of affection. Busy waiters grow hysterical under
his heckling—and then are consoled by the fabulous tips he
leaves chem.

The one thing he's pretty serious about is his family. He's
mighty proud of the Costellos, and loves to glorify the
name. First thing in the morning, the man of the house hauls
up a specially designed flag in the backyard—to show the
world the Costellos are awake. The playroom floor is em-
bellished with a huge caricature of Lou, broadcasting his
tag line, “I'm a bad boy,” from coast to coast. The lawn
could grow back into the forest primeval for all he cares, but
leaky faucets and squeaky hinges get the confirmed tinkerer's
immediate attention. And, when houschold chores are done,
the four Costellos can all relax by seeing a movie in cheir
own private theatre.

Perhaps Lou’s famous rotundity has something to do with
his lack of desite to get behind a lawn mower. The story
goes that, when the comedian hired a trainer to make him
lose weight, the trainer lost eight pounds but the “reducer”
gained ten. The clown insists, however, that he was thinner
once—and proves it by the fact that he doubled as stunt
man for Dolores Del Rio in silent-movie days. Certainly he
couldn’c have been lugging all that avoirdupois when he
carned his living in a slaughter house and prize-fight ring.
The whistle he calls a voice is a new acquisition, too—
adopted after Abbott and Costello first hit the air on the
Kate Smith show. Radio listeners couldn’e tell who was ask-
ing and who was answering, because both parmers sounded
so much alike.

Because, as funnyman of che combination, Lou gets all che
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Pedigieed gieyhounds and sunny patios symbolize the luxuries that
new prosperity has broughe to home.loving Lou and Mrs. Costello.

laughs on the show, people usually remember him and forget
Bud entirely. But they get the names mixed up. When they
sce the walking beer-barrel personally, they're ape to say:
"Oh, there's Abbott”'—or even “Abbort and Costello.” The
bumbling little guy feels very much abused abour it. He
wants to be a big shot in his own right, not all mixed up
with some other fellow

Abbout doesn’t give a hoot abour being the unrecognized
member, however. Nothing's better for a comedy team than
confusion, he feels. Strangely enough, it's solemn guestion-
feeder and advice-giver Bud who is the happy-go-lucky mem.
ber of the tcam. Though twelve years older than his con-
federate in guffaws (Bud is 48—Lou, 36), the lanky
straightman retains a youthful optimism in contrast to extro-
vert Lou's occasional moods of depression and worrying.
This difference in temperament sometimes leads to verbal
clashes, but the boys always patch things up in the end
and even salvage a gag or two from the bartie

Just as friendly and informal a person as his partner in
crime, Bud's quite conventionally sedate in society. Parsi-
monious Lou considers him quite a spendchrift, however, and
points to the Abbotr "Hi-Neighbor Ranch’ as an example.
Starting out originally with a modest home, Bud has built
on a room here and there, as the fancy took him, until the
final amazing result resembles nothing so much as a jig-saw
puzzle—and also represents a considerable outlay in cash

e o

8ud and Mrs. Abboft live quietly on a nearby “ranch” (Hollywood
style) and keep up a friendly rivalry with the livelier Costellos

Cantankerous and argumentatve as the skinny comac
seems on the air, he's really an easy-going veteran showm
with complete mastery of the details of his trade. Being tne
fuse that lights firecracker Costetlo is noc as simple as 1t
appears. Bud's not only the ideal straightman in appearance
but possesses a sense of timing considered quite remarkable
by those in the know. lIt's split-second timing which makes
those aged jokes stand up and take the laughs in spite of rhe
weight of their beards

Though not as colortul a personality as Lou, Bud has an
interesting story of his own. He often says that he was born
a trouper, in the shadow of an Adantic City circus tent
And it 1s true that William Abbott’s mother was a bareback
rider and his father an advance man for Barnum and Bailey
The value of cooperation 1n show business was drilled into
him as a youngster, so he's perfectly content to remain the
forgorten man and let Costello be the aggressive bellower
swaggering around in the limelight

From time to ume there have been rumors of a split-up in
the team. But friends of the boys doubc rhat it will ever
happen. Back in 1936, before the corny panners had really
clicked, Bud was laid up with pneumonia. Even though his
bank account dwindied down to one figure, Lou refused to
try the game alone. And all the fans know of Bud's devotion
to Lou in his recent illness. As long as those graveyard gags
geo laughs, Abbott and Costello will be pitching them
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JAY AND RUTH JOSTYN ARE THE TYPICAL PROUD PARENTS WHEN

Weekduy mornings, when Juy has rchearsals in town, Annic
serves the Jostyns carly breakfast on the sunny back porch

Saturdoy and Sunday (hu free days) give Jay a chance 0
stretch out with the papers — befofe mowing the lawn.

32

“JOS” PLAYS THE VIOLIN AND JOHNNY ACCOMPANIES AT THE PIANO

A DAY WITH THE D.A.

LIFE WITH ““MR. DISTRICT ATTORNEY" JOSTYN
AND FAMILY ISN'T QUITE WHAT YOU'D EXPECT

TUNE IN WED. 930 P.M. EW.T. INBO)

AcconmNc to popular imagination, the home lives of radio stars
run_the gamuc from A to Z—A being .the Abyss, or a frantic
existence spent catching naps in gilded but glacial hotel rooms,
snacching 2 ham-and-rye at the studio drugstore and generally
moving in the heart of a whirlwind—Z being the Zenith, or a lei-
sutely loll in some 50-room palace, with humming-birds” wings on
toast for breakfast and a limousine at the door.

Nowhere, in the alphabet between, is there anything like a
reasonable facsimile of normal American life. Yet there are radio
celebrities living exactly as they would if they were making similar
salaries in other professions and rearing cheir families in other
parts of the United States. That's easily proven by a visit to the
Jay Jostyn home, out in Manhasser, Long Island — a half hour's
train crip from New York's Radio Ciy.

Searring as “Mr. District Arorney” (and having good spots on
two other regular shows) has paid Jay well. You'd expect the
house he bought, a couple of years ago, to show it. It does—in a
quict, suburban way. Set high on a hilltop of Manhasset’s Strath-
more-Vanderbilt Country Club section, the Georgian colonial build-
ing is the showplace of the district. For one thing, it’s only a
stone’s throw from the clubhouse. For anocther_ it's the largest of
the estares. Bue cthese distinctions are more modest than they look
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in print. The club has a nice swimming pool and teanis courts, buc
no golf links or gingerbread. And the Jostyns' “largest estate™
means exactly two acres of wooded grounds and a pleasant but
not palatial 10-room house.

That's true of everything you see, as you prow! atound the
premises. In the garage, you'll find a Sunday-best car—up on blocks
for the duration--and a station-wagon, still in use though Jay
usually walks the two miles to his train. In the house, there are
no fragile museum picces. The D.A. and his wife like antiques,
but the substantial kind. After all, they have two growing boys—
Jean Charles (“Jos™), 14, and John, almosc 13.

Their prize pieces arc the shining brass andirons in the living
room, which once belonged to Shakespearean actress Julia Marlowe,
and the massive four-poster in the master bedroom. The latter is
more than a hundred years old—and 500 pounds of solid mahog-
any. Jay bought it as a birthday surprisc for Ruth, while she was
visiting her folks out in Kansas.

Indoors, Mr. District Atsorney's favorite haunt is the library,
with its wallful of personai photographs and another solid wall
of books—no first editions or fine leather bindings, just weil-read
novels, mysteries and 2 whole shelf of plays. Outdoors, it's rhe bar-
becue pit, where the D.A. himself ofhciates, in 2 gigantic apron
and asbestos gauntlets. The famed Jostyn sizzling steaks are no
more, but there are still grilled frankfurters and golden-brown
chicken for lucky guests.

The family is compact and cozy. In addition to Ruth and Jay,
Jos and Johnny, there’s Annie, the indispensable maid, and two
pets. No kennel-club creatures these! Cookie, as the D.A. will
‘tell you, is “just dog”—part terrier, part Airedale, mostly unclas-
sifiable—and Bingo is “just delicatessen-store cat.”

The Jostyns are active and well-liked in their community. Ruth
(who was a fellow stock-company player when Jay met and fell
in love with her) directs many 2n amateur play. As for Jay, the
neighbors are reying to get him to run for Congress next fall!

From the sun porch, }ohnny. Jos, Ruth and Jay can look out
over their wooded acres and into the green valley below.

Joy's priae lolent is the ability 1o cur his own hair—with
the aid of a2 special round mirror atached to the chair back.

AT THE DRIVEWAY OF THEIR LOVELY GEORGIAN HOME. ALL FOUR JOSTYNS WELCOME THE COMING — AND SPEED THE PARTING — GUESTS
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THE CAREERS OF THESE PLAYERS HAVE BEEN AS VARIED AS THE PLOT THEY ENACT!

TUNE IN MON. THRU FRI. 12.30 P.M. EW.T. {CBS)

PRUUDhST boast of “The Romance of Helen Trent” is thar  this thesis tor some vme ‘now, and chat Helen Trent--who
it's one daytime serial devoted to proving that love and  spends so inuch of her time solving the personal problems
happiness are sull possible for 2 woman who s past thirty-  of others—is often shori-changed when it comes to winming
fve. Quibblers may point out that life itself has been proving  any happiness of her own. But that's what makes exaitement
34
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for davtime histeners. and “Helen Trent” has pienry ot buin
excitement and listencr

Where the serial 1> really sctting a record 15 in the varied
careers and personal hives of s players. Talent and versa-
tility are preet? much taken tor granted, in the casting of
radio dramas, but the “Trent” line-up undoubtediy has more
than its share of these quakite:

Versatility 15 the other name ot Betty Ruth Smith, who
plays the heroine. During her undergraduare years ar Kansas
University, she was vored cverything from Campus Beaury
10 Queen of both Homecoming and Intercollegiate Festivals.
No classic belle, Betty Ruth boasts a dazzling smile, an
intriguingly long and shghtly crooked nose—and blue eyes
which have been called “the most beautiful in radio acting’
by nu less an authonty than Varga. the pin-up-girl artist
and connousseur

But her buet life to date—she's 2 good ten years younger
than Heles Treni—has been filled with other achievements,
100. She began her drama school studies at home in Wichita,
Kansas, ar the age of fve, won her Liberal Arts degree in
1937, and was well launched on her radio cateer before
she ever cast her fisst vote

Now a Navy Lieutenant’s bride, as well as one of Chicago’s
radio actresses most-in-demand. she not only impersonates
a successful Hollywood designer, as Helen Trens, but actu-
aly knows something about design and drawing. Brown.
haired Betty Ruth 1s a gified portrair-paincer. She's also a
seasoned script-writer, having handled “continuity” back in
her early radio experience

Like tus co-star, Marvin Muclier (who plays Helen's
sweetheart, Gill Whiney) did some wrniuing 1n his first
broadcasting days, authoning a dramatic scries which he nor
oniy produced but in which he enacted all wen parts—ar
seventeen. Today. the Washington University graduate's hobby
18 writing verse so good that you'll find him represented
n antholngies of modern American poetry

Mucller. too, 1s considerably younger than the lace-fortyish
role he plays in "Helen Trent,” buc his personality is much
like the dynamic Gill's. Wide-grinned and scemingly nerve-
less, he's a whirlwind of virality who breezes blithely through
innumerable acting and announcing jobs. Not even one of
the heaviest weekly schedules in Chicago radio can upset
erther his cven disposition or his chronically boyish en
thusiasm

The young actor has other characteristics which make those
who know him believe he could have carried out Gill's own
confidential assignments in foreign lands. A talented linguist,
Mueller speaks Spanish, German and French. In fact, it was
this Huency which gor him his hest radio break in his native
St Lou

The rest of the cast is cqually versatile. John Walsh, who
plays Chuck Blair, not only studied piano and violin but was
singing with the Mecttopolitan Opera chorus when he was
only eleven. At cighteen, the Long Island lad was already
well started on his ten-year career as a six-foor-four baritone
in hit Brnadway musical shaw..

Blonde, bluc-eyed, fragile-looking Nunnetee Sargent (Lisa
Valentine) can boast of having been both wemen's state
fenang champion out in Michigan and 4 leading ballerina
in New York City. though she's only four feet, eleven and
theee-quarter inches tall (she insists she's still growing and
will some day achieve five feet). Now she concentrates on
acting for the radio, with such facile versatility rhar she
has been known to play both a slinky villainess and a tiny
baby — in the same day's "Ma Perkins” serial broadcast

(CONTINUED ON NEXT PAGE

www americanradiohistorv com

Gill Whitney (Marvin Mueller), Helen's long-time hance, is 4
former lawyer who performs secrer missions for the Government

Chuck Bloir {Jobn Walsh), Helen's cousin—now on shofc duty
for the US. Navy, has been taking a very special interest in Lrsa.

35
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THE ROMANCE OF HELEN TRENT (continved)

Youngest of the cast members is Bernice Martin, as Helen's
secretary, But, at twenty; the black-cyed, brown-haired young-
ster can point with pride to a career as fashion model, fre-
Juent stage, appearances, and no less than fourteen years
of dramatic schooling. Brainy Bernice has even taught dra-
matic art in Chicago public schools

Klock Ryder, the Hiram W eatherbee, is one of the real
old-rimers of both stage and radio, having started out with
one of the fabled Willard Mack's stock companies, back in
1901, as a “"prop” boy. The lanky six-footer from Coldwater,
Michigan, is also an ardent photographer and watet-color
ateist who likes to cook Mexican dishes as a sideline, but
says he can’t remember a rime when he didn't want 10 go
on the stage. Radio is 2 more recent love but, in two and
1 half years, he has alteady played important parts n all
major Chicago CBS shows.

Motherly-looking, gray-haired Bess McCammon s the only
regular on the program who isn't a real acting veteran. With
no previous stage experience, she entered radio only a scam
dozen years ago,ewhen her husband died and left her with
two small boys to support. But her ability 1s more than
proven by her masterly handling of her “Helen Trent” as-
ignment. Agatha Anthony, the quiet, semi-invalid spinster,
is just about as far removed as any character could be from
the actual personality of this plump. hearty woman who . -
leads such a .full life, both as busy radio actress and as Ginger Leroy (Betnice Marun) is Helen's gossipy ltde stenog
loving letter-writing mother of two sons now in service! 1apher in the designer’s workshop at the Hollywood fim siudiv.

NEIGHBOR WEATHERBEE (KLOCK RYOER} PLAYS A FRIENOLY CARD GAME WITH HELEN'S ROOMMATE, AGATHA ANTHONY IBESS M'CAMMON!

36
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THE CHARIOTEERS

IMPROVISING NOVEL ARRANGEMENTS IS THEIR SPECIALTY

TUNE IN THURS. 9:00 P.M. E.W.T. INBC)

HARMON’\ groups arc plentiful in radio—but a harmony group that never uses a
single wuitten note of music 1s certainly unusual. And rhat’s the story on “The
Chanoeers.” now featured on Bing Crosby's “Kraft Music Hall

Whenever they get a chance, the hve members pictured above (baritone Ira
Williams. hese tenor Wilfred Williams, bass Howard Daniel, second tenor Eddic
Jackson. and pianist James Sherman) get together for a practice session in which
they think up and tey out new arrangements. By the time the musicians have all the
kinks 1roned out of 4 song, they can't forget it. Even years later. some one of rhe
boys wiil recollect just how they worked out 2 number

Not that these lads are a crew of musical 1gaoramuses, unable to reduce their
thythrmuc choughts to wnting. All are college-trained, and Howard Danicl was once
a viohn instructor at Wilberforce Universiey, Ohio. It was under his sponsorship
that the original “"Harmony Four.” of which he and Wilfred are survivors, made
1s appearance. The ptesent combination .takes its name from the famous Negro
spinstual. “Swing Low. Sweet Chariot.” which was formerly dsed as a theme song
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HIGHLIGHTS

Yrkostern War Time indicated
Deduct Thour for Contral Time.
— 3 hours Tor Pocifc Time

oq ore
af variovs timer. chech locab newipapen.

Waordy & Mu {
Southernaires (Blue] Music
Wings Over Jordan (CBS] Music
Radio Chopel {Mutual}

Rhapsody of the Rackies (NBC)
Hour OFf Foith

e

Salt Lake City Tabetnacle [CBS}
Reviewing Stand {Mutvol} Forum
Waally Wao o) Now

Stradivan Orch {NBC} Musi
TransAtlantic Call {C85) Drama
Here's Meosico [Mutual
Moylan Slstars (Blue) Sangs
Luthoran Hour [Mutuol)
Church of the Air (CBS})
Voice of the Dairy Former (NBC
Edword R, Myrcow {CBS) News
Univ. of Chicage Reuvnd Table
{N8C) Forvm
America — Ceiling Unlimited {CBS)
Those Wao Lovo (NBC) Dramn
Waestinghouse Program (NBC] Muskc
N. Y. Phitharmonic-Symphony (CBS})
Eramst K. Lindley (NBC) Nows
This 1s Fort Din lMu'uol Voriaty
tite O d
Upton Close {NBC) News
Hot Copy {Blus) Dram
The Army Hour {NBC} Dromo
Bulldog Drummond {Mutual) Dramo
Fun Volley [Blue) Vorinty
Andre Kostelonerz (CBS) M
Londs of the Frac {NEC
The Family Heur (GBS} Music
General Motars Symphony (NBC
Musical Steolmakers (Blue)
The Shodow | Mutuol) Myn.
Womon From Nowhors {C8S) Dromo
First Nighter (Mutuol} Dromo
The Cothofic Hour {NBC} Religion
Silver Theatra {CBS) Dromo
Holl Of Fome [Blus) Variat
Great Gildersleove (NBC)
Upton Close [Mutuai} New
Drow Peorson {Bive) New
Jack Benny {NBC} Variat
Quiz Kids [Blve) Quu
Fitch Bandwagon (NBC} Mus,
We. The Peapls {CBS) Varer
Cham & Sanborn IN_,( Vonet

smedy

jysar S
Med Boa My v
0 n's Family (N8 e
Crimo Doctor {C8S) Dr
Keopsates {Blua) Mo

Gobriel Heatter {Mutuol| New
Radia Reader's Digest {CBS) Drome
Manhattan Mary.Go-Round (N8
wolter Winchell {Blua] Gosur
Basin Streat {Blua| Variety

Teroco Star Theotre (CBS) Vaner
Album of ‘Fomilior Music (NBC
Jimmy Fidlor {Blue) Gosuy

Revion Theatee {Blue) Dram.

Take It Or Leave M {CBS) Q.
Hoaue of Charm (NBC) Mus

edric Foster (Mutual] New
The Thin Mon [CBS) Drome
Bob Crosby {NBC) Vane

News Of The World {NRC
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Monday's

HIGHLIGHTS

Yfastern War Time indicoted.
Deduct Yhour for Central Time
3 hours for Pacific Time.

(*) Adterisked progrom: ate rebroadcast
at various timer check local newspapers.

A M

900 The Breakfost Ciub {Blun} Variety
*10:00 Valiant Lady (CBS} Drama
“10:15 Kitty Foyla [CBS} Dromo
*10:45 Bachelor's Children (CB8S) Drama
11:00 Road of Life {NBC) Drama
11:00 Breokfast ot Sardi's [Bluo) Variety
11:30 Bright Horizon [CBS) Droma

45 Imogene Wolcott [Mutuol) Ideas

NOON

12:00 Kate Smith Speaks (CBS] News
12:00 Booke Corter [Mutual) News
12.00 Words & Music {NBC) Variety

P M

12:15  Big Sister |[CBS} Droma

12:30 Farm & Home Hour [Blue} Variety
1:00 H. R. Baukhage (Blue) Nows

1:00 Roy Dody (Mutual) News

1:30  Luncheon with Lopez {Mutuol}

The Goldbergs [CBS} Droma

The Guiding Light [NBC) Droma

Today's Children [NBC) Drama

The Mystary Chef [Blue}

Ladies Be Seated (Blue) Voilaty

Mory Morlia (CBS} Drama

Morton Downey (Blue] Songs

Woman Of Americo {NBC) Dromo

My True Story [Blue} Drama

Pepper Young's Family [NBC)

Blua Frolics (Blue)

Stello Dallos [NBC) Dramo

Westbrook Von Voorhis (Blue} News

Sea Hound [Blue} Drama

Hop Harrigan (Blue] Dramo

When o Girl Marries {NBC) Droma

Dick Trocy [Blue} Droma

Superman (Mutuol) Dramo

Front Page Forrell {NEC) Drama

Quincy MHowe [CBS) News

Serenoda Yo Americo [NBC)

Lowell Thomas [NBC) News

Fred Waring's Orchestro [NBC)

| Love A Mystery {CBS) Droma

John Vondsrcook (N8C) News

Lone Ranger (Blue) Drama

Army Air Forces {Mulual] Variety

H. V. Kaltenborn [NBC} News

Cavolcado of Americo (NBC)

Ford Progrom ({Blue)

Vor Pop (CBS) Quiz

Lum & Abner {Blue} Dromo

8lind Dote |Blue} Quiz

Sherlock Holmes {Mutual) Drama

Voice of Firestone [NBC} Music

Gay Nineties Revue (CBS) Variaty
B Captoin Midnight {Blue] Dramo
8:55 Bill Henry {CBS) News

9:00 Lur Rodio Theolre [CBS) Dromo
9:00 Counterspy |Blue} Drama

9:00 Gabrie! Heotter {Mutuol] News

9:00 The Telephons Hour (NBC) Music
9:30  Winchell & Mohoney { Mutual) Variety
9:30 Spotlight Bonds [Blue] Music

9:30 “Doctor I Q. {NBC) Qul

10:00 Roymond Gram Swing ({Blue) News

10:00 Raymond Clapper {Mutuol} News

10:00 Cornation Contented Progrom {NBC)

10:00 Screen Guild Ployers {C8S) Droma

10:30 Information Please {NBC) Quiz

10:30 Yankee Doodle Quiz (Blue}

1:00 Nud Calmer {CBS] News

11:15 Joon Brooks {CBS) Songs

11:30 Saluda: Amigos [Blue) Music
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ROCKING WORSE RHYTHM HWELPS BOBBY REMEMBER THE SONGS MRS, HOOKEY TEACHES MM

BOBBY HOOKEY

THE PRINCE OF THE MEMORIZERS
LEARNS ALL HIS LINES BY HEART

TUNE IN SAT. 12 M. E.W.T. iMutvall
SUN. 1145 A.M. EW.T. INBC)

INDING himself on the air withour a

script is the favorite nightmare of
many a scasoncd emcee. But 6-ycar-old
Bobby Hookey, singing star and quipster
of his own Saturday “Hookey Hall
laughs at such fears.

Though 1 veteran of four ycars in
radio, the child rhythm wonder 1s still
wo young to read. Every song in his
repertoire of over 300, as well as the

THE 6-YEAR-OLD SINGING STAR SIGNS HIS AUTOGRAPH (AN X) FOR MUTUAL'S ADMIRING PAGES
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FEEDING DUCKS IN THE PARK

snappy retorts he tosses back at genial
announcer Don Lowe, is memorized be-
fore broadcast time. Not content with
onc show a weck, either, the pint-sized
trouper appears as a regulat guest on the
Sunday “Marion Loveridge” program.
Teacher and cue-signaler for the in-
fant jivester is Mes. Hookey, who first
discovered her youngster's talents when
she entolled him in a dancing school

NEAR HIS HOME IS BOBBY'S FAVORITE SUMMER PASTIME

at the age of two. The junior Swoonatra
arrived home swinging his own versions
of the tuncs to which he was learning
1o tap.

Tiny, brown-eyed Robert still prcfcrs
singing to cating, so Mrs. Hookey uses
tadio lessons as rewatds—after supper.
Play hours are spent with his pets—
two turtles, two ducks, a goldhsh, and,
dearest of all —a white Spitz puppy.

BOBBY TAKES A WELL-EARNED AFTERNOON SIESTA ON A COUCH IN THE STUDIO'S LOUNGE

Tuesday's

HIGHLIGHTS

YeEastern Wor Time indicated.
Deduct 1 hour for Central Time.
— 3 houn for Pacific Time.

Pk ek cabiand

*) prog a
ot various times check local newspapers.

The Bragkfost Cluli {Blus] Varinty
Valiont Lady (CBS) Droma
Kitty Foyle (CBS} Drama
Bachalor's Children {CBS] Dromc
Breokiost of Sardi's [Blue) Comody
Vie & Sode [NBC| Dramo
Gilbert Martyn (Blus] Nows
Imogens Wolcolt {Mutual} Idas

Kote Smith Spouls {CHS] MNew:
Words & Music {NBC) Voriat
Booke Corter [Mutual) News

Farm & Home Hour [Blue) Variaty
Ray Dady {Mutual) Naws

H. R. Boukhage (Blue} News
Luncheon with Lapez {Mutual
Beenardine Flyna {CBS) Nows
The Goldbergs {CBS) Drama
Young Dr. Malane {CBS) Dramo
Light Of The World {NBC) Deamo
Ladies. Be Seated {Blue} Variaty
Mary Marclin {CBS} Dromo

Morton Downey [Bluo) Songs

Mg Perkins {NBC) Dromo

Right To Happiness {NBC) Drama
Broodway Matines {CBS) Variety
Blue Frolics [Blue) Mus:

Backstage Wife (NBC] Droma
Stella Dollos (NBC} Drama

Full Speed Ahead [Mutual) Voriety
Westbroat Van Voorhis {Blue] Naw:
Seo Hound (Bilue} Drama

Hop Harrigan (Blue) Droma
Archie Andrews {Mutuot} Dram.
Portia Faces Life (NBC)] Droma
Supermaon {Mutval} Drama

Front Page Forrell {(NBC} Drama
Quincy Howe [CBS} News

Edwin C. Hill {CBS} News

Jack Smith {CBS} Songs

Lowell Thomas {NBC] News

Fred Waring's Orchestra (NBC|

| Lovo A Mystery (CBS} Oramo
Harry James Orchestro {CBS) Music
John W. Vandercoot {NBC) Nows
American Maelody Hour {CBS) Music
Everything For The Boys (NBC}
Arthor Hole (Mutuol) News
Metropolitan Opera. U.S.A. (Blue)
H. V. Kolteaborn (NBC) Naws
Ford Progrum (Blue|

8ig Town {CBS) Drama

Johany Presents (NBC) Varinty
Lum & Abner (Blue) Droma

Duffy's (Blue) Variety

A Date With Judy (NBC) Drama
Judy Conova {CBS} Varisty

8ill Henry [CBS} Nows

Famous Jury Trials (Blue) Drama
Mystgry Theatre [NBC} Drama
Burns & Allen {CBS} Varety
Gabrisl Heotter {Mutual) News
Beliava 1t Or Not (Mutuat)

Fibber McGoe 8 Molly [NBC}
Spotlight Bonds {Blue} Music

Bob Hops {NBC) Varioty
Raymond Grom Swing [Blus] News
Red Stelton {NBC)} Varisty

Joan Brooks {CBS) Songs
Sinfonietta [ Mutual} Music

Moy
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Wednesday's

HIGHLIGHTS

KEostern Wor Time tndicated.
Deduct Thour for Central Time.
— 3 hours for Pacific Time.

isked ore rdbroadcast

1% 9!
at varlous Kime1; check local newspapers.
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45
00
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9:30
9:30

0:00
0:00
0:15

30
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The Breakfost Club (Blue] Music
Mirth & Madness (NBC) Variety
Valiant tody [CBS) Droma

Kitty Foyle (CBS) Drama
Bachelor's Children {CBS) Dramo
Breakfost ot Sardi's (Blue} Voriaty
Bright Horizon {CBS) Dromo
Gilbert Mortyn [Blue) News
David Harem (NBC} Drama
Imogene Wolcott [Mutual) ldeos

Kate Smith Speoks [CBS) Néws
Boake Corter (Mutucl) News
Words & Music {NBC} Voriety

8ig Sister {CBS] Droma

Farm & Homo Hour (Blue} Variety
U, S. Air Forces Band {NBC

H. R. Baukhage {Blue}) News

Ray Dady [Mutual] News

Mo Perkins {CBS) Drama

Luncheon With Lopez {Mutual} Music
Bernardine Flynn {CBS] News
Guiding Light [NBC) Droma
Lodies. Be Seated (Blus) Variety
Percy Mason (C8S) Dramo
Morton Downey {Blue} Songs
Mary Morlin [CBS) Drama
Waomon of America [NBC) Dramo
Mo Perkins (NBC) Dromo

Yonkee Hause Party { Mutuol) Voriety
Blue Frolics (Blue) Minstrel
Backstage Wife [NBC) Drama
Westbrook Van Voorhis {Blue} Naws
The Seoc Hound (Blus} Droma

Hop Horrigan (Blue) Dramo.
Archie Andrews {Mutual) Droma
Superman [Mutual} Dramo

Front Page Farrell (NBC) Drama
Quincy Howe {CBS) News
Secenade to America {NBC)
Coptoin Tim Healy [Blue) Stories
Jock Armstrong (8lue) Drama

Fred Waring's Orch. [NBC) Music
Horry Jomes' Orch. {CBS} Music
Caribbean Nights [N8C] Music
Eosy Aces (CBS) Comedy

Halls of Mantezuma { Mutuol) Variety
H. V. Koltenborn [NBC) News
Ford Progrom {Blue)

Monty Woolley Shaw {CBS) Variety
Mr. & Mrs. North {NBC) Droma
Lum & Abner {Blue} Dromo

BotHe Of The Sexes {Blue) Quiz
Dr. Christion {CBS) Droma

Beat The Band [NBC) Quiz
Dubonnet Date {Mutuol] Music
Bilt Henry (CBS) News

Eddie Contor [NBC] Voriety
Frank Sinatro {CBS) Veoriety
Gabriel Heotter {Mutuol) News
Disteict Attorney {NBC) Droma
Spotlight Bands (Blue) Drama

Jock Carson Show [CBS) Variety
Saldiers With Wings {Mutual} Variety
Roymond Grom Swing (Blue) News
Greot Moments In Music [CBS)
Kay Kyser's Orch, {NBC} Music
Liston To Lulu (Blue) Songs

Star For A Night [Blue)
Cresta Blanca Carnival (CBS)

Expert on Dogs

BOB BECKER KNOWS—AND TELLS—ALL ABOUT CANINE PETS

THURS. 6:15 P.M. (CBS), SAT.
10:45 A.M. E.W.T. INBC)

WHATEVER a luxury-loving woman might think, Bob Becker is leading the life
that would be wish-fulfillment to most men. As outdoor editor of the Chicago
Tribune for the past twenty years and dog expert on the radio for a dozen,
the former South Dakotan has gone to Alaska to hunt moose and caribou. to
Georgia, Florida and Louisiana to work with pointers and setters in a sports-
man’s paradise, and fished everywhere—all in the line of business.

Even before this era of specializing in outdoor sports, the slight, mild-
looking nature-fover had journeyed far afield in search of scienrific specimens
(a taste developed when his family moved to Beloit,, Wisconsin, nextdoor to
famed explorer Roy Chapman Andrews), making at least two zoological trips
to the Amazon for the Field Museum of Natural History.

Today, however, he concentrates pretty much on animals domestic, breeds
fine dogs in his own Hlinois kennels, writes about them, lectures on them-—
via "Bob Becker's Pet Parade” over NBC, "Chats About Dogs" over CBS—
and has virtually forgotten all about his fictle namesake, Eumops honariensis
Beckers, the species of bac he discovered in far-off Bolivia a number of years ago.

£ 39

BOB THINKS EVERY DOG SHMOULD MAVE MIS MOLIDAY — AND BELIEVE IN “"SANTA PAWS™
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Thursday's
HIGHLIGHTS

Yrfostern Wer Time Indicoted.
Deduct Thour for Central Time.
—3 hours for Pacific Time.

o torlsk re! rabroad

g a
ot vorious timaes; check local newspapers,

AM.

9:00 Mirth & Modness {NBC] Variety
9:00 The Breakfast Club (Biue) Variety
*10:00 Valiont Lady {CBS) Dramo
*10:15 Kity Foyls (CBS] Droma
*40:45 Bachelor's Children (CBS) Droma
11:00 Broakfast ot Sordi's {Blue) Comedy
11:15 Second Husbond (CBS} Drame
1730 Gilbert Martyn (Blue} News
11:30  Bright Horizon (CBS) Droma
i1:45 Imogene Wolcott {Mutual} ldeas

NOON

12:00 Kote Smith Specks (CBS) News
12:00 Boake Corter (Mutual) News
12:00 Words & Music {NBC) Variety

12:15 B8ig Sister {CBS) Dtoma

12:30 Romance of Helen Trant {CBS)
1:00 Roy Dody (Mutuol}) News

1:00 H. R. Baukhage {Blue) New:

1:15 Ma Porkins (CBS] Drame

1:30 Let's Be Charming {Mutual] Variely
1:30 Bornardine Flynn (CBS) News

1:45 The Goldbergs. (CBS) Dramc
Joyce Jordan, M. D, |CBS} Drama
Lodies. Be Seated (Blue) Variety
Moron Downey {Blue} Scags
Mary Marin (CBS) Drema
Woman of America {NBC) Dramo
Ma Perkins {NBC) Dramo
Backstage Wife (NBC) Drama
Blue Frolics {Blue) Music

Stella Dallas {NBC] Drame

The Sea Hound (Blue} Dromo
Hop Harrigan (Blue} Droma
Archie Andrews {Mutual] Drama
Portia Foces Life {NBC] Dramo
Superman {Mutuol] Dramo

5:45 Front Page Forrell (NBC) Dramo
4:00 Ned Colmer {CBS] News

6:30 Jori Sullavan {CBS] Songs

6:45 Lowell Thomos {NBC) Naws

*7:00 Fred Woring's Orchestra (NBC)
*7:00 | Love A Mystory (CBS) Droma
*7:15 Harry Jomes® Orchestro {CBS)
7:1S John W. Vandercook {NBC] News
7:30  Mr. Keen {CBS} Dramo

*7:30 Bob Burns [NBC] Variety

*8:00 Maawell House Coffee Time {NBC]
*8:00 Suspense {CBS) Droma

*8:00 Ford Pragram (Blue

*8:15 Lum & Abner (Bluej Dramo
*8:30  Aldrich Fomily (NBC] Dromo

8:30 Americo’s Town Meeting (Blus)
8:30 Humon Adventura (Mutual) Drama
8:55 Bill Heary {CBS} News

9:00 Gabriel Heatter [Mutual] News
9:00 Kraft Music Hall {NBC])

9:00 Mojor Bowes’ Amateur Hour (CBS)
9:30 Joan Davis {NBC) Voristy

9:30 Dinoh Shore {CBS) Voriety

9:30 Spotlight Bands (Blue) Music

9:30 Treasure Hour of Song {Mutuol
10:00 Abbott & Castello {NBC) Varie!
10:00 Roymand Clapper [Mutual) News
10:00 Raymond Gram Swing [Blue) News
10:30 Morch of Time (NBC) News
.10:30 Wings To Victory (Blue) Voriety
10:30 Here's To Romance [CBS} Music
SMALL WHITE “SKIPPY" AND BIG BLACK “DAWN OF KEZAR" ARE TWO OF HIS BUDDIES 11:30  Music of the New World [NBC|
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Friday's

HIGHLIGHTS

YEastern Wor Time Indicoted.
Deduct 1hour for Cantral Time.
— 3 hours for Pacific Time.

are

of vorious fimas; check local newipapers.
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The Breakfast Club ([Blue)- Variety
Mirth & Madness {NBC) Varioty
Valiant tady |CBS] Drama

Kitty Fayle {CBS) Droma
Bachelor's Children [CB8S) Drama
Brookfost ot Sardi's {Blve) Comedy
Road of Lite {NBC} Dramo
Second Husband (C85) Dramo
Gilbert Martyn (Blue] News
Imogene Wolcott (Mutual} Ideas

Kate Smith Speaks [CBS} News
Words & Music [NBC) Variety
Booke Carter [Mutual] News

Big Sister [C8S) Dremo

Form & Home Hour (Blue) Variety
U. S. Marine Band (NBC)

Ray Dady {Mutual] News

H. R. Bouthoge (B8lue} News
Bernardine Flynn {CBS) News
Luncheon with Lopez {Mutuol] Music
The Goldbergs (C8S) Drama

The Guiding Light {N8C) Droma
Wo Love ond Learn (C8S) Drama
Perry Mason (CBS) Dramo

Marton Downey {Blue) Songs
Mary Marlin {CBS] Dramo
Woman of Americo {NBC} Dramo
Mo Perkins {N8C} Dromo

Yonkoe House Porty {Mutual} Voriety
Pepper Young's Family [NBC} Drama
Blue Frolics {Blua]) Music

Backstage Wife (NBC) Dromo
Westbrook Von Voarhis {Blue} News
Sentimental Music {Mutual)

The Sea Hound [(Blus} Drama
Hop Harrigan [Blue} Drama
Archie Andrews [Mutual} Drama
Portio Faces Life [NBC} Drama
Supermon {Mutual} Droma

Quiney Howe {CBS} News

Captain Tim Healy {Bluo}" Stories

| Love A Mystery [CBS} Dramo
Fulton Lewis Jr. (Mutuol} News
Fred Waring's Orchestra {NBC)
John Vondercook [NBC] News
Feiday On Broadway [CBS} Music
The Lone Ranger (Blus) Drama

H. V. Kaltenborn {NBC} News
Ford Program {Blue|

Kate Smith Hour [CBS] Voriety
Cities Service Concert {NBC) Music
The Pocker Family {Blue} Dromo
Meet Your Novy [Blue} Voriety
Hit Porade [NBC) Music

Bill Henry [CBS) Nows
Gangbusters [Blue) Dromo

Gabriel Heatter [Mutual] Nows
Philip Morris Playhouse (CBS)
Waoltz Time (NBC) Music

Thot Brewster Boy (CBS) Droma
Poople Are Funny (NBC} Quiz
Spotlight Bands {Blue) Music
Double or Nothing {Mutual) Quiz
John Gunther (Blue} News
Durante-Moore Show {CBS] Voriaty
Amos & Andy (NBC} Droma

Stoge Door Canteen {CBS} Variety
Joon Brooks {CBS) Songs

Music Hall {NBC]

Mrs. Minivar [CBS) Dromo

BESSIE

INFORMAL COMMENTS PROVIDE A “*WINDOW

HEN Bessic Beatty first started chatting about people and places over New

York's WOR, she was afraid that a morning audience might resent her—and
the “glamorous™ life she described. Instead, however, as many letters from ad-
mirers prove, housewives have identificd themselves with the charming, grey-
haired commentator, and feel their own horizons broadened through this contact
with a wider world,

Not that the busy reporter's life is as free as it appears on the air. Actually,
preparations for cach 45-minute session of “easy” ad.libbing take an entire day—
and a long one at that. At eight in the morning, the energetic former newspaper-
woman and actor-husband William (Bill) Sauter leave the five-srory brownstone,
which houses both home and offices, and start for the studio. From then till
11:30 P.M., when the devoted couple, still together, return from covering a play,
there’s scarcely an unfilled moment fot personal relaxation. Moreover, the day's
chores are not ended—from midnight to 2 AM. is the time indefatigable Miss
Beatty regularly devotes to reading the books she reviews on her broadcasts.
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MANY BRIDES BORROW MISS BEATTY'S LUCKY SIXPENCE TO WEAR IN THEIR WEDDING SHOES

BEATTY

ON THE WORLD'' FOR BUSY HOUSEWIVES

TUNE IN MON. THRU Fi.

10:15 A.M. EW.I. IWOR)

Hard as_the schedule seems. Bessie Beatty loves it. These hours of preparation
are not spent on a cold script, but keeping up with every aspect of life for her
hearers: visiting 2 pictute gallery or housing project, trying ouc recipes, getting
new ideas for intertor decoration, and above all, mecting people—colorful people,
peopie of achievement. Moreover, the program itscif is always exciting, tor the
brisk and smiling emcee never knows what her guests may say, or even how she
herself is going to cover all of her 12 sponsors

In fact, Miss Beatty insists char radio broadcasung is the most intriguing and
rewarding job she’s ever had. And chat’s saying a great deal, for chis gracious lady
of the air las had a distinguished career as writer, editor of women's magazines,
“"behind the news” journalist, world traveler. and war correspondent on the
Russian front Juring the lase World War

In spire of chis cosmopolitan background, Bessie Beatty's radio success is based
on complete understanding of che problems and interests of the American woman
at home—an understanding she explains by her streak of “incurable domesticity.

www americanradiohistorv com

Saturday’s

HIGHLIGHTS

YEastern War Time Indicated.

Deduct Thour tor Central Time.
— 3 hours for Pocific Time.

{®) Asteritked progroms are rebroodcast
af various Himes: check local ne=ipapers.
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Missus Goes A-Shopping {CBS)
The Breckfast Club (Blue] Variaty
Music From Manhattan {NBC)
Youth On Parade (CBS) Variety
Road To Dangar (NBC) Drama
Songs Of A Dreamer (Blue} Variety
Green Hornet (Blue) Drama
Bocker's Pat Parads (NBC)

Hook ‘N’ Ladder Follies [NBC)
Onstage Everybody (Blue) Variety
Let's Protend (C85} Dramo

Lond Of The Lost (Blue) Dramo
Fashions In Rotions [CBS)

"Hello Mom"™ (Mutuol] Variety
Lighted Windows NBC) Droma

Music Room [NBC) Music
Blue Ployhouse (Bluej

Hootey Hall (Mutuol] Variety
Theatre Of Todoy (CBS]

Consumer's Time YNBC) Advice
Farm & Home Hour [Blus) Vorioty
Horace Heidt (Blue)

Hero’s To Youth [NBC) Dromo
Compano Serenade {CBS} Music
Luncheon With Lopez {Mutual)
The Boxtars {NBC} Drama

Aunt Jemima (CBS) Music

Roy Shield {NBC} Music
Metropaliton Opera {Blue)
Army-Novy Houseparty [Mutual}

Variety
Navy Bulletin Board [Mutuol
Cesar Saerchinger {NBC} News
Mothee & Dod {CBS] Music
| Sustain The Wings {NBC)
Quincy Hawe {CBS] News
People’s Plotfarm (CBS] Forum
Howaii Calis {Mutual) Variery
Curt Massey {NBC) Music
The World Todoy (CBS) New:
Religion in The News {NBC})
Leon. Henderson {Blue) New
Bob Trout {CBS) News
Man Behind The Gun {CBS) Droma
What's New (Blue] Voriety
Grand Ole Opry {NBC| Variety
Thanks To The Yonts [CBS) Quia
Blue Ribbon Town {CBS) Voriety
Abie’s lrish Rose {NBC} Dromo
Ford Program {Blue
Boston Symphony {Blus
Inner Sonctum (CBS) Deamo
Truth or Consequences {NBC) O
Cisco Kid (Muluol) Drome
Ned Colmar [CBS} Now
Hit Parode {CBS) Music
Theotre of The Air {Mutual] Mus.
Notiano! Barn Dance [NBC) Voriet
Spotlight Bonds (Blue) Mus.
Con You Top This {NBC) Qu:
Jessico Dragonette {CBS) Mus
Royal Arch Gunnison {Mutual] New
John Guather (Blue| New
Million Dollor Band {NBC) Mus
Corroction Ploose (CBS) Qus:
Army Service Forces (Blue
Bond Wagon (Mutual) Varinty
Mojor George Fielding Eliot |C85,
Dance Orchestra (CBS
Dance Music {Blua
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ELECTRONICS

YOUR JOB, YOUR HOME, YOUR CLOTHES, AND YOUR AMUSEMENTS

ARE BEING REVOLUTIONIZED BY

HAT s electronics? We are told that by means of this

new science man can petform such miracles as frying
eggs on a cake of ice, or heating one end of a paper clip
while the other end remains cool. But these feats, though
spectaculat, are not the most useful applicarions.

Actually, every layman is already familiar with electronics.
Each time you switch on your tadio, hear your favotite star
talk in a movie, or ruen on a fluorescent light, you are mak-
ing electronics yout servant. The well-known “electric eye”
opens a doot for you as you approach it, stops an elevaror
as it reaches floor level, or sers off a burglar alarm when a
prowler passes through a door or window.

In many other unscen ways, electronics is affecting yout
life right now. This science has not only given us the begin-
nings of television, but has revealed for medical study the
hitherto-unseen influenza virus. It is controlling the operation
of party-line and long-distance telephone service, the cutting
and printing of food-packaging materials and postage stamps,
and the filling of beer and soda bottles. In research labora-
taries and behind the scenes of industry, ingenious devices
are hard at work photographing invisible molecules, analyz-
ing and sorting minure color variations (estimated to be able
to distinguish as many as 2,000,000 different ones), or taking
measurements that are accurate ro l/lo 000 of an inch.

These devices have b su . They
can see, hear, feel and even smell. Phenomcm which are
complctely beyond man's normal power to grasp are casily
detected by them---they can hear the faintest sounds around
the carth, feel a hidden speck of metal in a sheet of paper,
sec through fog and the black of night, or peer deep into
the inner structure of metal castings and the fascinating sub-
miceascopic world of things completely invisible to the cye.

THE “RADIO NAIL" GUN or spor gluer is used instead of 1acks of
waples w bond thin veneers of wood. A charge of current, shot
ihrough rhe ropmost Jayer, joins it fo the sheet below by form-
g 4 bond in the glue previously spread between the vencers.
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THIS WONDER-WORKING SCIENCE

Electronics is helping (o win the war, both on the ﬁghting
fronts and on the production front, Electronics wiil help to
cushion the shocks of postwar readjustments by applying the
results of wartime research and cngmecnng 1o the produc-
tion of scores of new ot i pcaa:nme [< dities,
thus providing thousands of jobs for returning service men
and displaced war workers. Electronics will enrich the furure
of mankind with products and services verging on the mira-
culous, not only enhancing our enjoyment of life, but also
increasing the securiry of men and nations by expanding their
resources and annihilating mote and mote of the barriers of
time and space.

The demands of military secutity testrict, for the peesent,
what may be said about the numerous applications of elec-
tronics on the fighting fronts. It is no secret, however, that
every American naval vessel is equipped with electronic
sound systems which carry orders, warnings and signals
throughout the ship; that radio sending and receiving ap-
paratus s used on ships and planes and tanks and even as
part of the personal equipment of parachute troops and other
special units. Electronic dircction finders and other specific
types of equipment are also playing vital roles.

On the home front, various industrial applicaxions of
electronics are speediog production by cutting heating and
other ptocesses from hours to minutes. New invenrions have
improved such operations as hardening, anncaling, temper-
ing, welding and soldering metals: pre-heating plastic ma-
rerials for molding; bending vencers in the manufacture of
plywood; seaming thermoplastic-coated fabrics; Jdrying tex-
tiles and matching dyes. Various devices are saving materials
by making possible the utilization of different substances and
by reducing rejects, as well as saving man-hours by eliminat-
ing safety hazards and controlling antomatic operations. It's
clectronics, t00, that makes possible the increased ethciency
and strengthened moraie brought about by informatve and
recreational uses of radio, plant broadcasting systems (in-
cluding industrial music service) . and sound motion pictures.

In order to understand how electronics works, let's turn
10 our old friecnd, the radio. First of all, clectrons, in com-
bination with other particles called protons and neutrons,
make up all matter—the chair in which you're suting, the
paper on which this is printed, and cveryching else, including
your own body. When you switch. on your radio, ordinary
electric current flows into the wire flament in the clecron
wbe and the resulting heat “boils™ clecrrons vut of the
cathode (sometimes the wire itself, but usually a coaced
sleeve through which the wire runs). in much the same way
that heat boils stcam out of water. Voltages applicd 10 other
parts of the ube contral the direction, amonnt and speed
of the free electrons.

Electronics may be dehined, then, ss the saience of fieving
invisible particles of electricity from matter and putting them
to work. But heat is not the only mcans of freeing electrons.
In the “clectric eye,” for example, these particles of electricity
are libetated by throwing light on one of the electrodes of
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“SEWING" THERMOPLASTICS with radio current instead of needie and
thread is demonsirated by Carol Weatherly of RCA, while Dr.
Geofge Brown looks on. The thermoplasiic-coated matenial is
srmly joined by the Renefation of heat in the fabric itself

the tube. The flow of electrons is scopped whenever the light
1s inteerupted. It is this intersuption of a light beam that
controls the mechanism which opens a door for you or counts
the wraffic going through a sunnel.

The following important principles embodied in various
kinds of clectron tubes make possible the numerous and
varied applications of electronics:

1. Electrons can be controlled in a tube by the application
of a vety small amount of energy.

2. The energy required may be applied in a variety of
forms—for example, the light beam which controls a photo-
cell (“electnic ¢ye”), che radio signals picked up by your
aerial, o5 the vibration of a microphone diaphragm.

3. The encrgy represented by the controlled electrons can
be used to control a larger amount of energy, which in turn
can be used to control a still farger amount. By a series of
such steps, priot to conversion of the electrical energy inco
other forms, che original control may be applicd to useful
amounts of sound, light, heat or mechanical energy.

And what of tomorrow? Does our imposing list of things
clectronics has done and is doing suggest that there are no
more wonders 0 be expeceed of this science? Not ar all!
Electronics is already a lusty infant, but an infant none-the-
less, with a long and fruitful life streeching ahead through
our generation and many more to come.

Probably the first great popular development will be in
the ficld of celevision. Leaders in che industry already see
the possibility of producing a good home television receiver
that could b sold for about $200 in the immediate postwar
period. barring excise taxes, changes in standards or inflation-
ary costs. Television broadcasting facilities already exist in
New York, Philadelphia, Albany-Schenecrady, Chicago and
Los Angeles, and it is believed thar more stations will be
established and commercial programs made available as soon
as the marketing of such a receiver can be assured.

Thomas F. Joyce, manager of the Radio, Phonograph and
Television Department of RCA, recently forecast that within
five years after the commercial resumption of television, net-
work and individual stations in 157 key cities of the United
States should he making television program service available

t0 17,252,000 wired homes, or about 60 per cent of all homes
in the country, By the end of the fifth year, he said, it is
tikely chat engineers will have developed low cost automatic

broadcasting tr iteers, requiring no human attention
except for periodic inspection and servicing, to be used for
picking up and relaying television programs to areas beyond
the direct reach of transmireers in the 157 key cities. Other
important technical developments promisc to eliminate re-
arictions imposed by poor lighting (as in the telecasting of
out-of-door sporting cvents), and look rtoward ultimate
perfection of techniques for telecasting in natural color.

For the more distant future, possibilities are virtually un.
limited. As David Sarnoff, president of the Radio Corpora-
tion of America, has predicted, the day may come when every
person will have his own little radio scation rucked away in
s pocket, to hear and to communicate with his home or
office as he walks along the street. Tiny electron twbes may
make ig possible to design radio reccivers and transmirters no
larger than a fountain pen or cigarette casc. People may even
carry televison screens on theit wrists as they now carry
watches.

Radio-vision will have many uses, Mr. Sarnoff stared,
serving wherever sight is needed. For instance, it will be
used to prevent collisions on highways and railroads, on sea
lanes and on the airways. With sensitive radio ear and cye
to guide them, the great scratoliners will have supet-human
powers of boch sight and hearing as they speed through
space with passengers and freight. As radio made the world a
whispering gallery, television will make it a world of mirrors

radio seams” are demonstrated
by Miss Weatherly, as she sunds on an inflaed bag of the
fabric withnut bursting the” seams. This special macerial s now
used 6 maanfacturing  mincoats, halloons and fuial  wrappiogs.

AIR AND WATER-TIGHT FEATURES of
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RADIO HUMOR

® Phil Harris: Does Fred Allen
always talk through his nose?

Jack Benny: Yes, he's the only co-
median that tells them and smells
them at the same tme.

Jack Benny Shouw (NBC)

® Joseph Calleia: Just between you
and me, isn'c love silly?

Werrenrath G. Werrenrath: Be-
tween you and me it would be ridic-
ulous.

tage Door Camicer (CBS)

® John Gare: | got o the party 100
late for egg-nog.

Julia Sanderson: Oh, chat’s a shame.

John Gart: And they insulted me by
offering me beer.

Julia Sanderson: What did you do?

John Gart: Swallowed the insult!

Let’s Be Charming (Mutnal)

® Gracic Allen: Brother Willie is
going to be a bombardier so ['m going
1o send him a bucket of waste kitchen
fat

George Burns: Whart for?

Gracie Allen: Brother Willie will
drop the grease on the streets of Ber-
lin and hundreds of Germans will slip
and fall—and boy, will that make
those Heinies sore!

-Radio Hall of Fame (Blue)

® Joc Laurie: My girl's very handy
and economical. She just made herself
a dress from some old drapes she had.
I took her out to a play last night
and when the usher called out, “Cur-
tain going up”—she fainted!

—Cun You Top This? (NBC)

® Phil Baker: They've got a new
spelling for the German capital. They
now spell it B-E-R-I-N. The Allied
Air Force has bombed the ‘L’ out of it.

-Take It Or Leave It (CBS)

® Florence Halop: Wait ‘til Archie
hears you're married. He doesn't know
it yet.

Dinah Shore: That's funny. It was
n most of the papers.

Florence Halop: Was it printed in
the racing results?

Dufy's (Blue)
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WITH THE NATION'’S STATIONS

OMAHA, NEB.—Stotion KOIL —They're never too young or 100 green to join the apprentice
training program at KOIL. Two-year-old Car! Bates, son of studio supervisor Al Bates, may
have 10 sit on a desk to reach the mike. bur can sport earphones and s pencil with authority.

INDIANAPOLIS, IND.—~—Station WIRE-—-Pusb.cart Pete looks on cnviously as announcer Wally
Nehrling samples one of Chef Dick Stone’s culinary concoctions. Foodcaster Dick puts years
of testaurant experience 10 good use o his homemaker broadcast, “EAT-itorially Speaking.
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CINCINKATI, 0.—Station WKY —Rex Davis, ncws editor-in-chicf, mcasures the heels which got
WCKY beauty contest winner Jean Winkler a job as 3 Powers model. Told at fiest that she
was oo short for modeling. jean bought the highest heels she could find and’applicd again,

DES MOINES, IOWA—Stotion KRNT —An cight-hour volunteer job of sotting comn, when regular
farm help was lable. won “guod ncighbor' awards for Fort Des Moines Sge. Eileen
Stuart. Le. Dorothy Leavite and Pfe. Lorentine Pleissner from farm editor Howard Langhif.

RADIO FACTS

¢ Pilots of scouting planes in war
zones are experimenting with a new
compact type of sound-recorder. It en-
ables the observer to dictate what he
sees into a small microphone instead
of using the customary pad 'and pencil.
More than an hour of condnuous
alking can be recorded on the device's
two miles of hair-like wire—wire so
thin that it is all wound on a spool the
size of a doughnut.

¢ Network broadcasung had s
humble beginnings only 21 years ago.
The first “network”™ program, aired
ovet a two-station “chain,” was a five-
minute saxophone solo eatitled “Love
Light in Your Eyes,” broadcast over
New York's WEAF and transmitted
0 WNAC in Boston.

¢ Rural listeners who find inter-
ferenceat night, on scations they hear
clearly in the daytime, can blame it on
the sunsct. It seems thac, after dark,
2 phenomenon occurs far above the
earth’s surface which causes the up-
ward-traveling sky-waves of all sta-
tions to be bent back toward the earth.
The reflected waves of two local sa-
tions often conflict, resulting in dual
reception at a single point on the radio
dial.

@ British comedians are tinding it
no casy task to amuse the public and
at the same time keep within the rigid
codes of the government-operated Bric-
ish Broadcasting Corporation. Jokes
are forbidden on such varied subjects
as alcoholic drinks, service women, the
black market and American soldicts—
all oid standbys of U. S. gagsters

RADIOQUIZ ANSWERS

(Quiz on page 2}
1—(C) | Love a Mystery. 2.-~(B)
Dinah—the gifl is Dinah Shore, 3—
(A) Mrs. Nusshaum—the comcedian
is Fred Allen. 4—(B) Lulu Belle
and Scotty, 5—(B) Morumer Socrd.
6—(C) Hobby —emeee 1y
Dave Elman. 7- -(CL\Why. Daddy?
—the “child” s Baby Snooks. 8—
(A} Major Bowes.
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ALPHABETICAL INDEX TO POPULAR PROGRAMS

TUNE IN has listed in olphabetical order the most populor progroms. They are orronged eithor by the headliner
or the nome of the progrom. For example we hove listed Fred Waring rother than “Pleasure Time With Victory Tunes.’

NBC is lissed (N}, CBS (C); Blué Neswork (B), MBS (M).. Time is EWT.
Deduct 1 bour for CWT—3 bhours for PWT.

A
Abbott & Costello.  Thure 1:00 PM. (N)
Abie’s Irish Roce Sar. B:00 P.M. {N)
Aces. Easy
*Aidrich Fomily Thurs.

*All Time Hit Parade
American Melody Hour Tues.

Amos & Rndy

Archie Andrews

Army Hour Sun. 330 P M. (N)
»

*Bachelor's Children MTWTF 10:45 A M. (C)

Basin Strest. :15 P.M. (B)

*Batile of the Sexes Wed. 8:30 P.M. (B)

Baukbage. H. B.
*Beat The Band

MTWTF 1:.00 P.M.

Benny. lack

Big Sister MTWTF 12:18 P.M. (C)
*Big Town Tues. 8:00 P.M. (C)
*Blind Dals Mon B8:30 P.M. (B}
*Blondie Mon, 7:30 P.M. (C)
*Blus Ribbon Town Sat. 8:00 P.M. (C)
Boswell, Connes Wed. 7:00 P.M. (B)
Bowses. Major Thurs. 9:00 P.M. (C)
Breakiast Club. MTWTF 9:00 A.M. (B)
Breakiast at Sordi's. MTWTF 11:00 A.M. (8)
Bright Horizon. MTWTF 11:30 AM. (C)

Bulldog Drummond. .Sun. 3:30 P.M.

Burns & Allen

*Burns. Bob Thurs. 7:30 P.M. (N)
c
Calmer. Ned . Mon. to Fri. 11:00 P.M. (C)
Caempana Serenade Sat. 1:00 P.M. (C)
*Canova. Judy Tues. 8:30 P.M. (C)
Cantor, Eddie Wed. 9:00 P.M. (N)
Can You Top This? Sal. 9:30 P.M. (N)
Carnation Hour Mon. 10:00 P.M. (N)
Carsou, Jack Wed. 9:30 P.M. (C)
Cathalic Hour Sun. B:00 P.M. (N}

*Cavalcqde of America. Mon. 8:00 P.M.
Ceiting Unlimited. Sun. 2:00 P.M.
Chase & Sanborn Hour Sun.

Chicago Round Table, Sun. 1

Chicago Theatre Sat, 9:00 P.M.
*Christian, Dr. Wed. B:30 P.M. (C)
Cisce Kid Sat B8:30 P.M. (M)
Cities Service Comcert. Fri. 8:00 P.M. (N)

Clapper, Raymond
Mo

n & Thurs.
Correction Plsass Sat. 10:
Counter Spy Mon. 900 P.M

*Crime Doctar. Sun. B:30 PM. (C)
Crosby. Bing Thurs. 9:00 PM. (N}
D
Dallas, Stella MTWTF 4:15 PM. (N)
*Dateline Fri. 7:15 P.M. (C)
Date With Judy Tues. 8:30 P.M. (N)
Davis. Joan Thurs. 9:30 P.M. (N)
*Deoath Valley Days. Thurs. 8:30 P.M. (C)
Double or Nothing Fri. 930 PM (M)
Downsy. Morton MTWTF 3:00 P.M (B)
Dz ) Mon. 9.30 P.M. (N}
Dragone Jeasica .Sar. %:45 P.M (O)
Duboanst Dats Wed 6:30 P.M (M)
*Dutiy's Tues. 8:30 PM (B
Duraste. [immy Fri 1000 P.M(C)
*Ed Sulliven Mon. 7:15 P.M. (C)
Ellery Queen Sat 7:30 PM (N}
F
Fomous Jury Trials Tues. %00 P.M. (B)
*Fidler. Jimmy Sun. 3:45 P.M. (B)
First Nightor Sun. B:00 P-M. (M)
Fileh Bandwagen Sun 7A0PM (N}

*Ford Program SMTWTFS B:00 P.M. (B)

Front Page Farrell. MTWTF 545 P.M. {N)
Fus Valley Sun. 4:00 PM. (B)
G
*Gangbusiers. Fn. 9:00 PM. (B)
*Gay Nibetiss Revus.  Mon. 8:30 P.M (C}
Gen. Motors Symphony.Sun. 5:00 P.M. (N)
Godirey, Arihur M. to S. 6:30 A.M. {C)
Goldbergs. The MTWTF 1:45 P.M. (C)
Goodyear Show. .Sun. 8:00 P.M. {C)
*Greal Gilderslesve -Sum. 6:30 P.M. (N}
Great Moments . Wed. 10:00 P.M. (C)
Green Hornet, The. Sat. 30:30 A.M. (B)
*Grand Ole Opry. .Sat. 730 P.M. (N}
H
Heate:. Gabriel M. 10 F_ 9.00 P.M. (M)
Heidt. Horace Mon. 7:00 P.M. (B)

Trent. MTWTF 12:30 P.M, (C)
To Romance. Thurs: 10:30 P.M: (C)
Hill. Edwia C. Tues. 8:15 P.M. (C)
*Hit Parade Sat. 9:00 P.M. (C)
Hops, Bob Tues. 10:00 P.M. (N)
Hot Copy .Sun. 3:30 P.M. (B}
Hour of Charm. Sun. 10:00 P.M. (N)
Howe, Quincy .. MTWF Sat. 6:00 P.M. (C)
Human Adventure, . Thurs. B:30 P.M. (M)
t
] Love a Mystery. . MTWTF 7:00 P.M. (C)
Information Please ‘Men. 10:30 P.M, (N)
*Inner Sanctum Sat. 8:30 P.M. (C)
1
*lack Armstrong MTWTF 5:30 PM. (B)
*James, Harry.Tues. to Thurs. 7:15 P.M. (C)
January, Lois MTWTF 5:30 AM. (C)
Jergen’s Journal. Sun. 9:00 P.M. (B)
Joyce Jordan. M.D... MTWTF 2:15 P M. (C)
x
Kaltenborn, H. V. MTWTF 7:45 P.M. (N)
*Koye. Sammy. Wed. 8:00 P.M. (C)
*Esepsakes Sun. 8:30 P.M. (B)
*Kitty Foyle. MTWTF 10:15 A.M. (C)
Kosislanets. Andre Sun. 430 PM. (C)
Kysor, Kay Wed. 10,00 P.M (N)
L
Lewis. Fulton. Ir..  MTWTF 7.00 P.M. (M)
Life Can Be Beautiful. MTWTF 1:00 P.M. (C}
Life of Riley ..Sun. 3:00 P.M. (B)
Light of the World. MTWTF 2:30 P.M. {N)

*lLone Ranger Mon.. Wed., Fri. 7:3¢ P.M. (B)
Lopes. Vincent. M. 10 S. 1:30 P.M. (M)
*Lum and Abner M to Thurs. 8:15 P.M. (Bl
Lutheran Hour Sun, 1:30 P M. (M)
Lux Radio Theaire Mon. 9.00 PM. (C)
M

Ma Psrkins, MTWTF 1:15 P.M. (C}
Malons. Ted. MTWTTF 1:30 P.M. (B)
*Mon Behbind the Guo  Sat. 7:00 P M. (C)
Man. Merry Go Round. Sun 9:00 P.M. (N)
Morch of Time Thure. 16:30 P.M [N}
*Marlin. Mary MTWTF 3:00 P.M. (C)
*Maxwell Houss Time. .Thurs. 8:00 P.M. (N)
McGee. Fibber & Molly Tues. 9:30 P.M. [N}
*Mset Your Navy. Fri. 8:30 P.M. (B}
Metropotitan Opera Sat. 2:00 P.M. (B)
Million Dollar Bead Sat. 10:00 P.M. (N)
Moore. Garry Fri. 10:00 P.M. {C)
Mr. District Attlorney. Wed. 930 P.M. [N}
Mi. Keon Thurs. 7.30 P M. (C)
*Mr. & M. North, Wed. 8:00 P.M. (N)
Fri. 11:30 P, (M)

Tuss. 900 P.M (N}

N
National Bam Dance. . .Sat 9.00 P M. (N)
Nationa) Farm & Homs Hour

M. to S. 12:30 P.M. (B)
National Vespers Sun 2:30 P.M. (B)
New York Philharmonic Sun. 3:00 P.M. (C)
Night Editor Thurs. B:15 P.M (N)
One Man’s Family Sun 8:30 PN (N)

P
Pause. That Refreshes. Sun. 430 P.M, {C)
*Psarson. Drew Sun. 7:00 P.M. (B)
People Are Funny Frn. 9:30 PM. (N)
Perry Mason. MTWTF 2:45 P.M. (C)
*Philip Morris Playbouse  .Fr. 9:00 P.M. {C)
Portia Faces Life. . .MTWTF 5:15 P.M. (N}
*Quis Kids. .Sun. 7:30 P.M. (B)
Hadic Hall of Fams. .Sun, 6:00 P.M. (B)
Radio Header's Digest.. Sun. 9:00 P.M. (C)
*Revion Theaire .Sun. 10:00 P.M. (B}

s
Saerchinger, Cesar Sar. 530 P.M. (N)
Salt Lake Tabernacle. .Sun. 12:00 Noon (C)
Screen Guild Players. Mon. 10:00 P.M. (C}
Second Husband. . MTWTF 11:15 AM, (C)
Sherlock Holmes Mon. 8:30 P.M. (M)
Shore, Dinah Thurs, $:30 P.M. {C)
Silver Thealre Sun. 6:00 P.M. (C)
*Simms. Ginny Tues. 8:00 P.M. (N}
Sinatra. Frank Wed 9:00 P.M. (C)
Skelton, Hed Tues. 10:30 PM. (N)
Smith, Ka MTWTF 12:00 Noon (C})
Soldiers Wings. Wed. 9:30 P.M. (M)
Southernair. Sun. 10:30 A M. (B)
Spoflight Bands. M 1o S. 930 PM (B)
Stage Door Cantesn Fn. 10:30 P.M. (C)

. Superman MTWTF 5:45 P.M. (M)

*Suspense Thurs 800 P.M. (C)
Swarthout. Gladys Sun 5:00 P.M. (C)
Take It or Leove Jt Sun 10.00 P.M. (C)
*Telephone Hour Mon. 9:00 P.M. (N}
Templeton, Alec Wed. 10:30 P.M. (C)
Texaco Theatre Sun. 9:30 P.M. (C)
*Thanks io the Yonks Sat, 7:30 P.M. (C)
The Shadow Sun. 530 P.M. (M)
Thin Man Sun. 10:30 PM (C)
This Is Fort Dix Sun, 3.00 PM (M)
*Thomae, Lowell MTWTF 6:45 PM. (N)
Today's Childrea.  MTWTF 2:15 PM (N)
*Town Meeting Thurs. 8:30 PM (B}
*Truth or Consequences Sat B:30 P M. (N}

v
*Valiant Lady MTWTF 10:00 A M. {C)
Vandercaok. Jobn MTWTF 7:15 P.M. (N)
Vic and Sads MTWTF 11:5 A.M. (N}
Voice of Firestons ‘Mon. 8:30 PM (N)
Vox Pop Mon. 800 P M. (C)

w
Waliz Time. Fei. 9:00 PM. (N)
*Waring. Frod MTWTF 7.00 P.M. (N)
We The People Sun. 7:30 P.M. (C)
Westinghouss Program..Sun. 2:30 P M. (M)
What's New. Sat 7:00 P.M. (B)
Whea A Girl Marries. MTWTF 5:00 P M. {N]
wi to Victory Thurs 10:30 P.M. {B)
Woollny Monty Wed 8:00 P.M. {C)
) Arsed

various limes: eheck locdl newspapers.
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THREE FO
FOR SALE ES up SKYHlOH!

o 40
l- ')1679

TA RAISE -

WAN
RE/:’TER SPENDING CRALE!
uP

T/ION
D /NFLA !
HIRL 1§ CALL TION |
THIS cgﬁé:é CAN WRECK A NA
AND | B

@dl

Seven things you should do:

il PR e EENRmm— Bl——
|
| 1. Buy only 2 Pay no more 3 Pay off old I 4 Support 5 Provide for 6 Don't ask 7 Buy all the |
what you than ceiling debts and higher taxes the future with | more money War Bonds
| really need I prices...bu avoid making ! pay them | adequate life for goods you you can afford =
rationed goods new ones willingly | insurance sell or and keep them ‘
l I only with stamps | | | and savings work you do L
= = - — e e - - e e UMM, S — )

Keep prices down...use it up, wear it out, make it do, or do without

This advertisement. prepared by the \War Advertising Council. is contributed by this magazine in cooperstion with the Mogazine Publishers of Americs.
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How to Move Moscow Three Thousand Miles...in Six Seconds

7:21:00 P.M_, Eastern War Time. Jntu Lext I In <ix s, unknow er. Mos-ow was
NBC News of the Worlil Ronndup,” a0 vonee will say waerl three thousa es fr e Wi fro
“This s Moseow | New York 1o San Fra

I the control rosm at Radie City in New Yorlk

wsunally ('t--ll:lrl;:('i:; few wards with Moscow ost o At N BC, ot hormim e isom ike that is |
versution. The air craehles wi arsh, unpleasant <o irec] of erery progra 2 ¢, g activit
7:21:15. Tl turne to o telety e | nked reienl on by America s oldest e network
\“(‘: shart-wave h«t: i posl ||1>:||' Fran vn:- Helvpes Wor L Ol < migea -t @l e B v clients of
ont: “Moswow receptinn pone. Any Letter in S ¥ NBC il has e d hi NOTE progressive
7:21:32, The anxwer from =an Franeiseo: " Maoseow clear 1 has put beeatt nelwark o
as a hell S|t
7:22:50. ‘The gignal is given o reverse t Loy el we For the listener. it lis T crimiiti
New York nul San Francise Leresting pragrams, wider in scop v ISPV
7:22:56. T'he reverse i3 completed <atisfact
7:23:00. A voicesays: “Thisis Moseow “and millions These are some of the thives that wake NBC " The
of Auericans hear a elear report fron the Russian capi Netwarl Moxt People Listes to Most

— The National Broadcasting @ompany

America’s No. | Network —A SERVICE OF RADIO CORPORATION OF AMERICA
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