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Let these guys

st it/ -

Therc’s a day coming when the cnemy will be
ticked, beaten. whipped 10 & fare-thee-well —every
last vestige of fight knocked out of him.

And there's a day coming when every mother’s
son of us will wanl to stand up and yell, to cheer
ourselves hoarse over the greatest victory in his-
tory.

But let’s not start the cheering yel.

In fact, let’s not sturt it at all—over here. Lel's
leave it to the fellows who are doing the job—
the only fellows who will know when it's done
to begin the celebrating.

Our leaders have told us. over and over again,
that the smashing of the Axis will be a slow job,
a dangerous job. » bloody job.

And they've told us what our own common
sense confirms: that, if we at home start throw-
tng our hats in the air and easing up before the
job's completely done, it will be slower, more
dangerous, bloodicr.

Right now, it's still up to us to buy War Bonds
—and to keep on buying War Bons until this war
Is completely won. That doesn't mean victory
over the Nazis afone. It means bringing the Japs
10 their knees, too.

Let's keep bearing down till we get the news
of final victory from the only place such news can
come: the battle-line.

I we do that. we'll have the right to join the
cheering when the time comes

Keep backing em yp wirh Wor Bonds
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RADIOQUIZ

ED EAST

GUEST QUIZARD

IQVIAL GUIPSTER OF SLUE'S “LADIES BE SEATED™

1 Macsto Harry James' newest vocal-
istis atrractive brunctte: (A) Kiay Kal-
Jen (B) Helen Ward (C) Bery et

W e
3 Nick Chatler bewer half in the
Thin Man swries is: (A) Alice Frost
{B) Joan Blainc (C) Qlawdia Mocgan

5 Mastec of the ivorics sad weil known
musical wit is: (A) Vicwor Borge
(B) Alec Tempictun (C) Zero Mostel

7 This' cure little youngsc
the famous: {(A) Lucille Manacrs (B)
Jessica Dragonenie (C) Lily Poos

e =
il 'rm prkester and master of duslecr

(A) Al Pierce (B)
Millon  Barle (C)  Peser Dumald

kil

4 Blind Dares atc made
warchul cycof emcee (A)AylmeFm—
cis (B) Hildegarde (C) Ina Ray Hutron

4 Feeding vitaming %0 Bugs Bunny (Mel
Blanc) are: {A) Durante & Moore{B)
Amos & Andy (C) Abbuu & Cusiello

8 Busily signing autographs 15 hand-
some swoon-<crooner: (A) Perry Como
{B) Sunny Skylar (C) Dick Hiymes

AMIWESS OM PAGE 45

VOICE OF THE LISTENER {(onhoued}
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AROUND THE NETWORKS

CBS macstro Mark Warnow Is
winning praisc in musical dircles for
his policy of encouraging promising
young composers by giving them
nceded jobs as part of his orchestea

Eddic Canror’s shows during the
coming scason may sound pretty
much the same to listcners at home.
20 the studio au-
dience. The NBC
comedian plans
to prepare for
television now
by airing pro-
grams  without
scripes, i cos-
tume and per-
haps even with
stage scttings.
With eelcvision
definitely on its way, Cantor feels
that “the guy who is not ready for

The cast of “"Bachelor’s Children’
{Patricia Dunlap. Hugh Studebaker,
Matjotie Hannan and Olan Soule)
celebraze the tenth anniversary of
the veteran CBS scrial chis month.

Though her “"Screen Test™ audi-
unon has not won Kay Lorraine
(with Mucual Pres. McClintock and
MGM's Altman) movie stardom,
new radio contracts have resulred.

it will lose out.” Morcover. he be-
lieves that having the actors mem-
orize their lines and fit suitable ac-
tion 1o the gags
will add 1 new
raalism (o the
show.  Another
innovation  will
be the usc of
mikes placed
around the
studio instead of
two cencrally-
located ones as
in the past, This
will permit much more  freedom
of action for the dramatic parts.

Pianist-comedian Victor Borge has
become a Blue fixeure. His original
guest appearance on “Basin Screer™
won him nor only a spring con-
tract. but an B-week fall renewal.
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“ )

Roslyn Silber, who plays Rosalie in Columbia’s “The Goldbergs Bonnie Baker, gucsting on Bob Crosby's NBC show, rook time out to
helps an enthusiasric member of New York's East Side Penicl knic for Bob, Junior, Singers Lotraine Buton {wife of violinist
Qb plant the sceds she dunaied fir cheis Vicory gardens Al Burton), Bab himself, and Jo Stafford are admiring onlookets.

2, J

veaiching 10 radio actress Masilou Real Locomofive inspired the first—or “Strcamlinet™—movement of
e R s e Dr. Roy Shield's “Union Pacific Suite.” as premueced over NBC
m.« her his mm “fics” at NBC's Chicago studios Humao desk s prerry Nancy Foster of nerwork's muse deparmmen.

4
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Along Radio Row

Keyboard Caterence is hetd by Morton Gouid and Viadimis Golschman
over the “Symphuny of Marching Tunes™—which was commussioned
by the Y. M. C. A.. composed by Gould. conducteal by Golschman

The (oost Guard convoys NBC Comedicnne Joan Davis—William
Huudlew, New York Ciry: James Swift, Old Greenwich, Conn.
Prank De Pietro, Chicago, (1L ; 10d Cameron Duf

New York

Even o Sick Bed couldn't keep Jimmic Fidier from telling the
wotld—wvia his braadcasts over Blue—about the many scoops
and ncasscwops he uncarths while covering Hollywood beat

"World on o Ponel” is this -p«m control bostd which Pasl White. Director of News Broadeases for CBS, uses for monitoring dhe qualiiy
of i programs, 10 Columbin's farflung foreign correspondents, signals o announcers and enginects.

5
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OF MIKES
AND MEN

By
LAURA HAYNES

Mast people would appreciate o
FRANK SINATRA signature—but
how would yau like to have it on
o check? Thot's what happened
1o one now-happy sol in Los
Angeles, who had tost his wallet
with all the money he’d saved for
a furlovgh with his family. Frankie
read cbout it in the popers, then
praved his heart wos as golden
as his voice, by sending an auto-
graph the lad could cash.

* *x *
Look for a changed JOAN DAVIS on

*her program this fall! Chances are that

she'll have herself a beau in the new
sct-up, since audience reaction to the
clown prlncess's genuine good looks has
becen so favorable that “Scaltest Village™

may no longer be able to present her
as 2 desperate wallflower.

* k *

So many guest conccrt artists have been
rather mndeutmhng oward radie music
and_mu: s that it's a pleasure o report
ka KRElSLERl reaction to his NBC
‘Teiephone Hour" -(L arances. After niak-
ingt bis all-time air debut on that program,
che violin viriuoso can't speak too highly
of conductor DONALD OORHEB for
his fidelity 1o the classics “as wrinen” and
the precision he gets from his orchestra.

* Kk K

Silly Stofistics: Mutual commenta-
tors and techaical staff ot one of
the Chicago political conveations
consumed no less than 300 cokes
and 200 hot dogs—yet FULTON
LEWIS fost 25 pounds, WALTER
COMPTON 15, TOM SLATER 14,
CECIL BROWN 8, ond MRS. RAY-
MOND CLAPPER 31

* Kk *
GROUCHO* MARX's farewell to his
past-seasun  Saturday mighr program

over CBS didn't mean thar his spon-
sors were dissarisfied. Ir was just chat
they had an eyc on television and fig-
ured chat photacomic DANNY KAYE
—who will take mver the program in
December—should be natural” for
the new medium, Grouche chen asked
for early release from his comtracr, to
consider other offers i wne for fall
schedules. Mcanwhile, singing KENNY
BAKER carrics on with the show, in
the absence of both comedians.

Shortage Shordes: VICKL VOLA. “Me,
District  Atorney's™ long-time assisant,
fipally got 2 ma by 1aking her oo
At e (| T (i
o on rehearsals . . . DUNNINGER. Bluc's
mental marvel, got 8 reom in Washington.
D teading the numbes ol the oaly
vacancy from the mind of & clerk who had
just cold him there wasn't a left in
. BOB HAWK of “Thanks w
the Yaaks™ is now giving thanks w the
Old South for rare commodities he fouod
fn 8 Louisville. Kentucky score while ua
wur—iwo pairs of precious rubber panties
for his small ncphew back b

h &k K

The song, **Sameone Somewhere,™
proves there's no fevd between
PHIL BAKER ond MILTON BERLE,
even though they headline on dif-
ferent networks for the some
sponsor. The quipmaster of “Take
# or eave It [CBS) composed
the music, ond the emcee-comic
of "“Let Yoursel Go' (Bluel
penned the lyrics.

* Kk K
Almost as soon as he was sigued for
his songfest on Munual, velver-voiced
DICK BROWN got word that he al-
ready had three fan dubs—in the South
Pacific arez, The darkly handsome 24
year-old with the unusual vocal range
was pxlonnb an Army plane out there
—until he got invelved with 2 couple
of Jap Zeros, was hospitalized and re-
turned to civilian life and 2 new career.

* Kk *

Some fuwre day, NBCs “Dr. 1. Q- will
be giving up his profesarial ile for ihe
rank of "Reverend.” JIMMY McCLAIN has
mawriculated st Seabury Westemn Theolog
cal Seminary in Evanston, 11l s study tor
his miniscerial degree. Meanwhile, *hell
contlnue with his quiz shaw — hy com-
murlog 10 )

* Kk &

FANomena: Maestro RAY BLOCH
of CBS shows has o fan club in
Atlonta composed exclusively of
grondmothers . . . Bandleoder LES
BROWN boosts one in Brooklyn
which enrolls only lady welders
. . . VICTOR BORGE of Blve's
“‘Basin Street” has one mode up
of Danish refugees who are now
toking out citizenship popers . . .
and ALLAN JONES, who once
mined for coal in Pennsylvania
{see story on opposite pogel, hos
one whose enthusiastic members
ore alt coal-miners in thot siate.

* kX *

RONALD COLMAN'S return to
“Everything for the Boys” this fall
makes monkels of the rumor-mongers.
It's crue that writer-direccor  ARCH
OBOLER bowed out of the series, when
baritone DICK HAYMES taok oyer for
the summer, but Ronnie signed a new
congract,
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FAMILY CIRCLE: MRS. JONES (ACTRESS IRENE HERVEY), ALLAN. THEIR 6-YEAR.OLD SON JACKIE. AND DOG "“SPOOKIE"

I’'M NOT AFRAID OF TELEVISION

by ALLAN JONES

THE- SINGING ACTOR TAKES A LOOK AT THE FUTURE IN A NEW FIELD

HoP talk among actors these days soon-
s er or lazer gets around to television.
Some speak of it with anticipation, al
most with impatience. Others view it
with indMfference, as somcthing belong-

ing to the far-away forure—while sull
others are apprehensive and unduly pes-
simistic about it all,

Telcvision’s coming, " this last group
agrees dismally, “as surely as the end

of the war, Then what's to become of
us? Remember what sound picures did
(0 veteran Hollywood stars!

1 chink thar's the wrong astitude
Frankly, I'm looking forward to tcle-

ICONTINUED ON MEXT PAGE) 7
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I'M NOT AFRAID OF TELEVISION (continued)

vision s something precty wondetful
and something of which 1 very much
want to be a part. | remember well when
walking pictures first made their appear-
ance and whar they did to 2 loc of the
big names of the silenr films. But 'm
coavinced thar the same thing will not
happen to players when pictures and
sound merge in radio. Or, at least, if it
does, 1t will be our own fault. Realtsc,
ambitious, wide-awake actors have time
o prevent its happening to them,

Radio acrors who tore out that
of movie history and read it carcfully
are already insuring chemselves against
a similar face. For more than fifteen
years now, engineers have been experi-
menting with television, authoricies have
been writing about its possibllitics, and
people engaged in radio, movices or any
of the allied ans have been discussing
1, Todsy, a number of radio studios
are actually producing live celevision
shows on a regular schedule.

Two years, or & year, or cven six
months before the first “wlkic” was
produced in Hollywood, screen actors

PLEASURE JAUNT: TNE FAMILY GOES RIDING IN A CAR AND TRAILER WHICH ALLAN SUILTI

were going on abouc their business,
scarcely giving a thought o the new in-
vention. There was little or no discussion
of sound pictures among the actors of
those days. Most of them, in fact, were
oblivious 1o the threar—or the promise
—of the sound teack. Those who were
aware of the experiments engincers were

and pictures preferred to play ostrich,
finding it more comfortable o belicve
that talking pictures were just an cngie
neer's decam and could never become a
practical actuality.

So, in 1929, when the first sound film
was released and the handwriting was
vuﬂ)le o the cutting-room de actors

making with synch of sound

EAST: THMe JONESES SUN-BATME ON THE TERRACE OF TMEIR APARTMENT IN NEW YORK CITY
L]

lly faced the ai of mas.
tering diction. voice control and dra-
matic dialogue — or abandoning theit
careers. Many of them just weren’t
equal 1o the task. They accepted defeat
without a struggle.

Well, that’s not the way I'm builr.
I've been working and fighting ail my
life, ever since—as a child of eleven—1
carned moncy aftee school as a delivery
boy so | could take singing lessons, !
learned evgn more about competition
when, having completed my high school
course, 1 donned a minet’s garb, tossed a
pick over my shoulders and went 1o
work In the Scranton coal mine whese
my father was a foreman.

1 was happy in that wotk, but I knew
even then that | wanted to become a
singer—so. when the doctocs cold me
thar breathing in the coal dust might
harm my vocal choeds, 1 quickly aban-
doned the undeeground work and turned
€0 nunning a steam shovel.

My méther helped me save my money,
and the only money | cver speat was for
my singing lessons. At the age of eight,
I had begun singing in the St Luke's
Episcopal Church choir in Sceanton, and
at ninc [ had become sopranc soloist.
Perhaps the geeatest thrill of my life was
when 1 won the tenor solo competition
a2 the National Welsh Eisceddfod at the
Academy of Music in Philadclphia.
whese | competed with singers from all
over the United States, many of them
much oldee than myself.

But, getting back to television. ex-
perts are prety well agreed chac it

www.americanradiohistorv.com
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is far from perfeceed and thar its
acceptance will be a gradual process.
Nevertheless, when studio shows can
finally be seen as well as heard by an
audience sitting at home from Maine 1o
California—whecther it happens next yeas
or five years from now—any actor who
s caught unprepared for the demands of
television has no reason to complain to
anyone but himself. What he docs abour
it rodsy will undoubredly determine the
furure direction of his carcer curve on
the entertainment chart. 1, for one, don’t
expect 10 be caught unprepared.

Some actors ate more fortunate than
ochers. 1 admit chat it's my good fortune,
rathes than my good sense, which makes
me unafraid of television, As 1 look
back on my careet. | find it has been, in
a sense. all a preparation for this new
field. And I'm surc that the same holds
true for many other actors of stage,
screen and radio,

For years. there has been a constant
interchange of tlent in these three
forms of cntertainment. Today, there
are probably as many szars on Broadway
who made their reputations in Holly-
wood as thete are well-known legitimate
actors on the screen—and a bost of stars
of boch stage and screen are heard over
the 8ir, and vice versa,

Such morion-picture playcrs as Anna-
bella. Ralph Bellamy, ZaSu Pires and
Conrad Nagel have all been appearing
in Broadway productions recently, and
they are frequently heard as guests on
tadio programs—as ace such w.ll-known
Broadway stars as Helen Hayes, Raymond
Massey. Fredric March, Tallullah Bank-
hcad, Gerrude Lawrence and Paul Muni.
Bing Crosby, Frank Sinatra, Agnes
Moorehead, Orson Welles and Bob
Hope first became big-rime stars on the
radio, bur today their names are fust as
familiar to movie-goers.

1 myself have made dozens of motion

picrures, played on the stages of theacers,

in countless citics all over the country
and am not unknown to concert audicnces
ibeoad. As | contemplace relevision, | am
decply chankful for my varied carcer, for
E-know that whac | have learned in cach
of these fields will contribure to my
hoped-for success before the relevision
cameras.

Those years in Hollywood taught me
© be camera.wise. 1 know which are my
best camera angles and how o protect
myself from uncomplimentary shoes.
Cameramen riding in for close-up shots,
so dismrbing to novices, have long since
lost their terror for me. The brighr
lights under which all Hollywood actors

of television, too, and actors who have
worked under them for long hours oa
the movic iot will find it & valuable
preparation for the new field.

Another important lesson | leamed in
Hollywaod is to sing without distorting
my face. [t's not an casy lesson. but
once learned it's youss for keeps. |
learned & grest deal about make.up:in
both my screen and stage work and this.
too, should be helpful in any television
work } may do.

My years on the stage, especially those
years on the road and in summer stock.
taught ‘me to memorize lines quickly.
It frightens mc, somerimes, as | think
back on the days when 1 appeared in
11 different operertas in 12 werks,
Often ! was learning onc part while |
played anocher. The iyncs of hundreds
of songs had to be memorized. Bue, when
1 think about television. how thankful
1 am for that experience, for all parts
thete will have ro be memonized. Scripes,
of course. will be taboo. Operettas
should lend rthemsclves readily to this
new ‘medium and just think how well

prepaced I'll be!*So much of stage tech-
nique will be incorporated inro relevision
that actoes with thearrical experience will
have a grear advantage

Television necessarily must draw epon
much of the rechnique of radio, as well.
The microphone, for instance, is equally
1nportant in both, and those of us with
radio experience have leamed narural-
ness before the mike. We have learned
to poriray a great deal with our voices
alonc and this, too, will prove valuable
in television work. I television, as
i radio, there are no retakes. What you
do in front of that microphone is whar
goes ow over the air. You don'c have
4 second or third chance, as you do in
maotion  pictures,

Aay actor who Is not ready for tele-
vesion-—who ts not thinking of and
tralning for it—is unreslistic and pec-
paring for his own downfall. Jusc s
radio opened up fresh fields for actors.
so will relevision. It will give new im-
petus to stage, screen and radio.

1, for onc. say expectantly: “Bring
oa television. I'm ready and waiting™

must work will be 2 necessary ©vil  wesi THE JONES' MOME IN CALIFORNIA 15 A FAS CRY FEOM ALLAN'S COALMINING DAYS

9
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“THE LIFE OF RILEY"

THE PAST WASN'T ALWAYS SUCH EASY LIVING FOR STAR WILLIAM BENDIX

R;.;,ao plays some strange tricks in
casting its heard-but-aot.scen char.
acters, yet it has nothing on fate as
4 freakish casting director. Actually,
radio did quite an appropriate job in
assigning big. amiable William Bendix
to the fictiona) role of hard-muscled,
soft-heasred Riley. It was fate that in
congruously cast the harsh-volced
Hercules as—a real-life Ciuderella?

Two years ago, Bill was virnally
unknown 10 national audicnces. It was
just last year he praved himsclf to be
a big-time movie star. This yeas, he
became a cradio star in "The Life of
Riley,” his first regular air series.

Bur the Cinderella sory goes back
much further. Less than ten years
ago, Bill was one of the grear army
of uncmployed. Like many other
small business men of those depres-
sion days. chain store manager Bendix
found himself out of work—and on
telief. Unlike most of the others, he
took a strange way our. Bill Bendix
became an actor.

1e's & queer quirk of fare that rakes
a man from a siore full of grocerics
10 & stage full of hams and, finally, 10
an ait show sponsored by the Ameri-
can Mear lnstitute. B Biil, who
loves 10 1alk-—particularly about his
eacly struggles and his anractive wife
—doesn't give fate 1he credit. He
swears hie owes it all 10 Mrs. Bendix

Acting was fac from the New Yotk
er's thoughts, when he was a lad. His
hean  belonged (0 baschall.  And
though he specializes today in poriray-
ing Brooklynites. it wasn't the Dodg-
ers who filled his drcams. Bora in
mid-Manhattan, schosled there and in
the Bronx, he mgyed aiong with the
Yanks and Glants.

Just 13, the husky kid wangled a
job a3 wrnstile bay (for 30c a gamc
plus free admission) at che Polo
Grounds, then headquarcers for both
teams. Next year, having quit high
school forever, he was promoted from
clubhouse boj 10 gencral masco

Remember the day home-run king
Ruth was rushed (o0 S¢. Vincenc's Hos-

pital practically perishing from in
digestion? Well, Bill was the muscu-
lar young Mercury who went out and
got the Babe 30 hot dogs. 12 boucles
of pop, 8 bags of peanuts and 22
chocolate bars!

That wasn't what trumped the
Bendix career in diamonds, however.

i
;
]
[ 8
u
E
B
=

CUNE IN SUN. 10 P.M. E.W.T. (Bive)

It was Mother who firmly vetoed the
bid he got 10 go South for spring
training. In the ensuing years, he did
have his innings i semi-pro ball

but slso tied out as a file clerk, office
bey, hole-digger and pole-planter
for a telephone company, football
player and also as foorball coach

PEG RILEY (PAULA WINSLOWE GIVES JI. ICONBAD BINYONI A MOTHERLY “ONCE-OVER™

(CONTINUED ON NEXT PAGE) i3]
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*THE LIFE OF RILEY" fcontinued)

His nosc had been broken three
tmes when he decided 1o marry
Thetesa Seeffanoui — just In time w0
save what was left of his profile. The
pretty bruncete was no aew infawa.
tion (Bill had known Tess for 21
yeats, simce their familics had been
next-door neighbors). but she soon
peu-uded her blond, 22.year-old
bridegroom (o scule down under
sieadier working conditions.

Bill became, successively, cleck in a
New Jerscy A, & P. manager of a
National dhain store, and proud papa
of a daughter named Lorraine. Came
the depression, and Bill was out of &
job. One day in 1933, he came home
from pounding the to find

pound weight in gold, when &t came
10 scaring off druuks and deadbears.

This frst teisl of his talenes still
didn’t cash in sufficiently 10 keep
Bendix from landing on the W.PA.
where he dutifully counied the cars
ccossing a bridge ncar Newack—uniil
the ever-cheerful Tess, encouraged by
his nightclub work. went to the Fed-
eral Theatre Project and had him
transferred 1o the enterainment field

For months, it was Tess and Tess
alonce who believed in Bill's future as
an actor. Eventually, however, the
theatrical 1yr0 won himself regular as-
signmears in 0o less than six Broad
uy plays—all flops. but rich in the

that Tess—who had suunchly eefused
to rake the baby and go home to her
parents — had applied 1o the relief
agency

That was wo much. Bill would
rathes have crooncd ballads in a hoaky
tonk-— which is just about what he did
nexe. At least, he took 1o warbling and
emceeing in various local night clubs,
where he also functioned as unothcial
bouncer. Bill was worth hic 3°107, ©

JUNIOR AND BABS (SMABON OOUGLAS! EYE THEI NEW UNCLE BUCKLEY (CHARLE CANTOR:
12

I training he badly nceded.

" Thea came thar historic night in
Novembcr, 1939, when he opened in
the Theatre Guild's production of
William Saroyan’s “The Time of Your
Life.” The play was a hit and s0 was
the burly chap who enacted Policentan
Keupp. From then on. Tess definitely
wasn't the only one who belicved
Bendix was an actor.

Finally. the movies beckoned. Most
of Bill's firsc scencs came to rest on

Uncle Baxter howed out of the radio family
when actor Hans Connied Icft for the Army.

the cutting-room floor. But, mecan-
while, Hal Roach had looked him over
and decided char here was jusc the
chap to handle the not-so-slick “city
slicker” role he'd envisioned for a
McGuerins of Brooklyn series. He
prompely signed Bill 108 nice 7-year con-
trace which has become even nicer s
option-and-revision time came ‘round.
Only three of the stzeamlined 4-rech
ers were finished when Roach went
Tato scevice as & Colonel, but Bendix
has been playing prewry much the
same kind of rale on loan 1o other
studios. Usually, he's a wisecracking,
brave but not-too-bright Marine from
Brooklyn. One of the very few ex-
ceptions was his recent sellar pers
formance in Eugene O'Neiil's “The
Hairy Ape.

Nothing could be fusther from the
teal Bendix character. Back in grade
school, young Bill averaged 94.6—
second haghest in the whole distnct.
‘Today, co-wotkers describe the 38-
year-old star as “sheewd,” Tfoxy,”

not casily fooled.” They also freely
use such adjectives as “lovable.” “co-
operative,” “caslesc guy I ever worked
with.

A ccal family man, he enjoys takiog
his 13-yeagold daughicr 10 prize
fights and ball games, treacs her so
much like a son that Tess is afraid
they ce raising a womboy. He also likes
to climb into some fancy pajamas,
crawl into bed and read advenrure
stocies, work crassword puzzles—and
keep up with the lacest baseball scores.

WWW.americanradiohistorv.com
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LOUIS PRIMA

MUSICAL COMMOTIONS MAKE THE ZANY BANDLEADER A ONE-MAN RIOT

¥ Louis Prima ever gets tired of band-

leading, he won't have to look far for
another career, Every clrcus sideshow
in the land would be sixing on hls door-
step, waiting o sign him up as the
“human pretzel.”

OF course, there's always a musical
background while the rubber-jointed con-
tortionist is onstage. But, half the time,
patcoas are much oo busy warching
thythm-drunk Lows clapping. stomping,
shrugging and mugging his way across
the floorboards to pay much attention to
melody. Most remarkable part of the
whole performance, 1o less energetic ob-
servers, is that the hip-slinging, jelly-
shouldered comic manages to end up all
in one piece afrer cach frenzy.

Scen offstage, the perennially ado-
lescent M, Prima doesn't scem nearly so
strange and exotic & Creature as he does
in the glare of the footlights, As

fans know, Louis has no pretensions
@ being 8 glamour boy. The chirty~
two-year-old’s heavy features, awny
<coloring and high checkbones make him
look like an American Indian, and
his curly black hair has a bald spoc
in back the size of a silver dollar. Nearly
six feet tall, cthe proporions of che
athletic  Jivester's  figure  are  pretty
well lost sighe of in the volumindus
folds of the sport cloches and modified
200t suits he favors.

Instcad of rhe practical joker and
robust quipster one might expect. Louis
emeeges 3 rarher quict personality, who
expresses his  friendliness through 2
t00thy grin rather than words. Sreangely
enough, when he docs talk (in that well-
known voice which sounds as if a frog
had taken up permanent residence in the
Prima throat) his speech smacks more
of the avenues of Brooklyn than of the

twisting streeryr of his native New
Orleans.

Actording to the maestro’s own ac-
count. “whooping it up” is confined 10
performances, and che amusements of his
outside life ate sutprisingly mild. He
likes riding horses—but not bewting on
them; never takes & drink; plays s
round of golf occasionally; and likes
listening to records in his unostentatious
“average American home” in California.
Chlef intetests are his wife, former Para-
mount starlec Alma Ross. and 1l.year-
old daughtet Joyce May, who is fol-
lowing her father's footsteps by study-
ing piano and dancing.

Louls was born not far from the
Basin Street “cradle of jazz” In New
Orleans, wheee his father sold and
delivered soda by mule truck. Though
neither parent was musical, his mocher
casly decided that her young hopeful

LOUIS PRIMA'S PRETTY WIFE. ALMA. GAVE UF A MOVIE CAREER TO ACCOMPANY THE CLOWNING MAESTRO ON MIS CHOSS-COUNTAY FOUNS

(CONTINUED OM NEX: Pacer 13

wwWw americanradiohistorvy com


www.americanradiohistory.com

VOCALIST LY ANN CAROL TAKES A LOT OF KIDDING FROM THE MATFUL LEADER

BATONING FOR THE BAND IS JUST

LOUIS PRIMA fcontinued}

should be 1 concert violinist, and started
him out with a scrious professor at the
age of seven, By the omc he reached
Jesuit High School, the lad was doing
fine at foocball, track and baschall—but
decided his hands were oo big for the
violin. Music was in his biood by that
dme, however, and instead of dropping
the idea entirely, he switched w0 the
trumpet—and hot licks. (The torrid
trumpeter is still fond of Bach and Bec-
thoven. though he fistens to them now
instead of trying to play them himself.)

Thac grated-gravel voice (which fans
find so entrancing) had made its appear.
ance by this time, too. It scoms chat
when Louis was twelve years old, he was
2 baritone and was advised to have his
consls and adenoids removed to improve
his voice. He did—and has sounded
fike 2 candidate for a pacumonia-clinic
ever since, The bandleades docsa't mind.
though—hc’s curncd that cracked cackle
into an asset—and gets a big laugh out
of faithful followers who write in to say

they prefer it to “the grear” Sinatra’s.

By the time he was seventeen, the am.
bitious youngster was already drawing
in the New Orleans crowds with his
combination of nonsensical clowning and
groove-y jaxz trumpet. But the road to
teal fame was far from clear ahead of
him. After Josing all his savings in
the "29 crash, Louis tried his noveley ar
rangements and original numbers in New
York but was soon back home again

A few years later. Guy Lomhardo

discovered” Prima in the Shim Sham
Cluh.and persuaded him to have another
ey at the big cown. This time the vera,
tle jump-and-jam kid staycd. and started
cuing the discs that have made him so
many friends all over the country.

Tt wasa’t till 1933, however, thar the
fitecbug macstro bit his sttide—when
columnist Louis Sobol boosted him to
overnight fame with 1 rave review. Siace
then the wacky maestro of musical
double-talk has never lacked an audi
ence to appreciate his rhythmic antics.

THE “CHAMP" WOULD RATHER 15X A DUCKING THAN LOSE A PRE.WAR GOLF BALL

A SIDELINE WITH LOUIS PRIMA

THIS FLYING MOTION IS A WARM-UP FOR WOT JIVE TO FOLLOW HERE THE MAESTRO'S GETTING ON THE BEAM WITH ALL WE'S GOT
14
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LOUIS GETS A $1G KICK OUT OF WORKING WIMSELS INTO A LATHER  EVERY MUSCLE, NERVE AND FIBLE ASSISTS IN THE TRUMPET 30103
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imep bluc cyes and long blondc tresses may give The
Hour of Qarm’s" soprano soloist the illusion of being

satuesque angel. Actuslly, however, the gitl macstro Phil
Spi: alls “Viel

leads a rriple life s

Hollace Shaw, she was born

in Presno, Californis
graduaced from Pomons

9,700

VIV

College. de
other asp in a
West Coast singing conrest,
then came on to New
York—where she has run

a remarkabie gamut from introducing Jerome Kern hit cuncs,
in & big Broadway musial, to singing Brahms walrzes with
Toscaninl and the NBC Symphony. As Vivien. she has br.

THE SINGER HAS HAD A TRIO OF CAREERS

ame probably the top charmer of Spitalny’s all-girl troupe
been voted the best-dressed woman in radio, and won the
heare of an Army Air Transporr Command caprain—by her

sir voice alonc. A subsc.

quent meeting face-to-face
I E N with the officer-fan proved

0 be mutual love at first

sight, And now, as Mrs, C.
Turner Foster, the lady with
many names is living the
lifc of & typical Army wife
for most of the week, kecp-
ing housc in Virginia—acar
Washington. D. €, where hee busband bas been stationed
recently—and making mad weekend dashes for New York
City and her regular "Hour of Charm™ show broadcass

TUNE IN SUN. 10 #.4. £.W.T. INOC)
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MOST OF THE MAESTRO'S “LEISUNE' MOMENTS—AT HOME, IN STUDIOS, ON TRAINS—ARE SPENT FIGURING OUT MUSICAL ARRANGEMENTS

ercy

Qaith

THE **CARNATION CONTENTED'® CONDUCTOR LEADS A HAPPY, BUSY LIFE

HEREVER therc’s Faith——Percy Faith, in person or on the

air—there’s coafusion, More jokes have been made, more
eusunderstand creaced. over this conductar’s simple
one-syllable name than ever happened (o any other non-comic
radio personality. For instance, when the young Canadian
8ot his first big network break wich “Music By Faith,” he
found himself getting letwers from indignant clesgymen who
had believed that the program title promised hymns

Stnce the music Percy composces, arranges and conducts
couldri’t be more “pop” in its appeal, iC's casy (0 sce why
lovers of sacred songs were disappointed. But the name
of Faith wasn't it's owner's fault. He didn'c pack it out
An immigration inspector did that. when Percy's father
first camc over from Austris and had uouble explaining in
English that the family's real name was spelied Feis

That was up in Canads, somc ycars before Percy himself
made his terrestrial debur—in Tofonto, April 7, 1908. Al-
most from the srart, precocious Percy was banging our unes
on anything handy. He progressed from the family glassware

TUNE IN MON. 10 PM. £.W.T. INSC)

(played with the table silver) o the violin (until the odor
of resin made him ill) and finally to the piano. which proved
10 be his real forte (pun intended).

In faa. the lile boy with the big brown cyes was swch
a thumpingly good pianist that he was playing accompani-
ments for silent movies in a local theatee, at 11. He hadn't as
yet achicved his present almost six feex in height and had
(0 be built up with phone books to reach the keyboard, but
he was harvesting all of $3 a night, plus carfare.

That wasn'c the first money Percy had carned—he'd already
done part-time work in 4 suspender factory the previous year
—but i was cnough to convince him that making music was
both more fun and more profitable than making suspenders.
Also. though he didn't realize it then, adapring and impro-
vising appropriate themes for thosc silent films was excellent
waintng for a2 future composer-arranger.

At 13, Percy made hus concert debur & the Toronwo Con-
scrvatory, then went back 1o the movie houses, chis time as
pert of an B-picce orchestra. Ar 18, he was arranging for a

ICONTINUED ON NEXT PAGE 17
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NO TIME FOR TRIPS. BUST PERCY MEEPS MIS FISHING TACKLE READY
18
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PERCY FAITH fcontinued)

number of well-known bands. At 19, he was touring with &
small concert group. At 20, he was introduced to radio—and
the first ctherized puns about his name, That initial program
of music and mirth was calied “Faith and Hope.” Faith, of
course, provided the music under his real name. But the
comedian who provided the mirth under the cognomen of
Hope was no relation to our Bob, He was Joc Allabough.
later manager of a radio station in Chicago.

The dackly handsome musician’s awn expanding career
eventually took him to Chicago, as maescro of the “Carnarion
Conented™ program. That was four years ago. and Faith is
will doing the same show, still comfortably quartered in
an old 3.sworey stucco 22 miles north of the city proper,
in Willmette, and only 2 blocks from Lake Michigan—which
means fine swimming for 12-year-old Masilyn and 7-year-old
Peter, but doesn’t mean much to their too-busy father.

The stalwart young maestro adores his family, the great
outdoors and 8 whole index of hobbies which he has small
Icisute to indulge now. In the old days, his auic studio
was filled with fun—developing the many pictures he took
with his prized Zewss Ikofiex. running off the self-made
movies which he tried (nat too successfully) o synchronize
with home recorded dialogue. Bur recently this huge othce.
study has been used almost exclusively for work

Faith is used to hard labor. For years. Sunday has been
anything but 1 day of rest for the chap with the teligious-
sounding name, For one thing, it's the day before his Carna-
tion broadcasts. For another. it's the day oa which he inex-
plicably” get most of his outside assignmencs—Ilike “The
Pause That Refreshes.” on which he substituted for Andre
Kostelanctz this past summer. As a resuk, Percy's quiet linle

GOU 15 A FAVORITE GAME—WHEN HE GETS A CHANCE TO PAY
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Junc. July and August weekends ran something like this
Late Priday—catching the Century from Chicago, composing
and arranging on the rrain overnight; Sarurday—program
conference and mecdngs with soloisus and staff in New
Yotk Sunday—up at 7:30, orchestra rchearsals from 9 to
12:30, orchestra, chorus and solo rchearsals from 1 undl
alr time, Sroadcast ac 4:30, crain ar $:308

Monylay, back oa the job for “Contented,” aftes 3 workout
and shower at the gym in his studio building. More rehearsals
and broadcasting, then time out, rowatds midnighr, for his
favorite after-dark pastime, That's listening to jam sessions in
some hot night spot—for, if there’s one thing chis long-
scrious student hates, ft's musical snobs.

Some day, when he feels that his family is fnancially
secuze, he'd like to tackle pure symphony. Meanwhile; he'll
stand no nonsense about lowbrow™ popular music. Let's
not tatk abour At for Ar's sake he implores. “Music
should be done anistically, buc done for the benefic of
people rather than Ar. §f people are afraid of Becthoven’s
Ninth and wanc “A Kiss in the Dark,” give them "Kuss n the
Dark'—but in symphonic style. Then they have both the
music they want and music done in good taste.”

Faith belicves that the work he and others are doing in
this direction is getuing the average hearer accustomed to
the classical idiom and thus they're listening to more and
more symphony. At the same time, he dnnks jazz-haters need
as much y work as h -because years
of improvisation without adequne nungcmenu gave jazz a
bad name with solid citizens. “But give them St. Louis Blues®
and othets in concertized form,” he says confidently, “and
they'll Aind our thar jazz isn't really haed to rake, after all!”

CAMERA FAN FAITH DEVELOPS AND ENLARGES WIS OWN PHOTOS

AN OUTDOOR ENTHUSIAST, ME NOW EXERCISES INDOORS IN A GYM

GAERDENING GIVES NIM A CHANCE TO GET OUT 1N THE OPIN At
%
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HERE'S very litde zbout rhe great.
LOUIS SOBOL Eivina
s t 2

weil in his second decade of hob-
obbing with celcbrities, the Broadway

BRIGHT LIGHTS’ EMCEE IS A BROADWAY HIGHLIGHT HIMSELF 7'\ S o e s

drawing powcr which compares favor
TUNE IN MON. 7:30 PM. E.w.T. (WOR, New Yert) ably with thow of the high-wattage
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stars whose lives he chronicles. With
all chis expericnce and savoi-faife
recommend him, 1t's no wondcr that his
“Bright Lights of New York™ show has
met with immediate success. Most of
the footlight elite who grace the broad-
casts can “just call him Lowss,” and
many owe their first leap into the spoc-
light to a favorable mention from the
columnist’s prolific pen. As 8 result, the
program has an case and Informalicy,
to say nothing of-a gleeful irreverence
toward entertainment bigwigs. which
sets it apare from other—more deferen-
tal—varicry shows.

TFhis isn't the brst time chat the 48-
year-old paper and ink man bas dropped
his role of observer for a pessonal whirl
in the amusement arenz. Back 1in 1932,
he succeeded Walter Winchell on NBC's
“Lucky Scrike Hour,” telling gossip and
storics, and acting as emcec three rimes
& week. Even before that, he'd had a
haif-hour show with guest stars on 2
local station. casrying the program along
with his newspaper duties for nearly a
year,

Radio’s just onc of the ficlds in which
the versatile entreprencut has demon-
sezated his skiltful hand. Louis Sobol
has had the thrill of sceing his name
blazoned in lights over New York's
Locw’s State Theatte, when he put on
a series of vaudeville acts. At one time.
00, hc worked on a number of shorts
for Universal Picrures called “"Down
Memory Lane,” and even did a news.
reel which has beencalled the forerun:
ner of “The March of Time

It is as a writer, however, that the en-
ergetic viruoso has made his biggest
splash. Ac present, his syndicated col-
umn appears not only in the New York
Josrnal-Ameritan but in 70 newspapers
throughout the country, with a reading
public thac he estimaces at somewhere
ncar 10,000.000.

In the course of a long and colorful
areet, the human dynamo has had a
Alng ac almost every type of authorship,
ranging from a novel called "Six Lost
Women,” to ghosting for Queen Maric
of Rumania, Peaches and Daddy Brown.
ing, and the reladves of the murder
vidim in the sensatiomal Hall-Mills
case. Yellowed dippings of the fiction
storics and amicles be's contributed
to numerous magazines All s virtual
mountain of srapbooks, recording ce
umphs he’s almast forgoen. There a
defears, too, like the time (before
was a drama critic) that he ceeaced
Play called the “High Hacers” whic
he now describes as “aa awful turkey
It closed in two wecks, but had on-
tinction—its leading man was Robeet

Montgomery and its heavy, Brian Don.
levy, then both unknown.

Like many another well-known
Broadway wit, Louis Sobol is not a
natlve of the fevered mctropolis, but
made his original personal appearance
before an indifferent world 1n the com-
parative quict of New Haven. Nobody
seems 0 have been much impressed by
the budding genius® firse lirerary cfforts,
when as an awkward 13-year-old-sopho-
more, he covered high school evencs,
sports and sectional ncws for the Water-
bury Republican. Peshaps a cerin difs
fuseness of style had somerhing to do
with that, for the pay was five cents an
inch—and he became an expert at pads
ding. *

Nevertheless, the ambitious scribe was
noc discouraged, and in his senlfor year
reached the dizzy pinnacle of $10 2
week for a fulltime job sandwiched
in after school hours. Progress was slow
after thar, and when the war broke out.
Louis voluntecred and eventually worked
himself up from buck private to second
Ficutenant.

Success was waiting for the lad afrer
demobilization, in the form of & job as
state editor on his old paper. Even $25
2 week began to look pretty small, how-
evet, when he eloped with a cousin of
Al Jotsons, and young Sobal decided ¢o
5y New York—the land of opportu-
nity. Living in a furnished room wasn't
much fun. though, and crying to sell
about half a billion paper drinking cups
in order to make $23, scemed even

GLAMOUR.GiBt ELSIE IS A REGULAR FERFORMER ON THE B

less chrilling. With an adgirable never-
say-dic spifit, the undersized but ad-
venture-minded Louis rerumed to
Bridgeport to open a cigar store—backed
by the valuable and incontrovertible
knowledge thar he was a prodigious
smoker himself and lots of other people
must be also. Just how this venture
might have rurned our has nevee been
decided, for the city fathers decided ro
closc off that particulac street just
week after Louis moved in, and the
cigar business was ¢liminated.

Thosc easly struggles scem a long way
back in 1944, now rhar Louls knows
everybody 3nd cverybody knows Louis
When the Sobols threw an anniversary
party last April. every place clse in town
was practically denuded of celebrities.
). Bdgar Hoover rubbed elbows with
Frank Sinatra, and former Mayor James
). Walker with Quentin Reynolds and
Adolph Menjou. There was such a tum-
out that Louls was quored as siying:
1 only wish | had as many readers as
1 have friends.”

Louis Sobol has reached his present

inence through sheer personality and
perscverance—unassisted by the pulchri-
tude considered so necessary in show
business, A Cyrano de Bergerac beak
dominates his meagre frame, and heavy
hom-rimmed spectacles add 10 the owl-
Jike effect. But Louis doesn’t mind, and
s hc points to the gargoyles and parsos-
like caricatures adorning the office walls,
explains proudly: “Caroonists always
get passionate when chey see my face.”

[y
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THAT FAMOUS JOE E. SROWN GEIN. SPORTED UNDER AN ANZAC NAT, MAKES THE WELL.LOVED COMIC A WELCOME VISHOR TO AUSTRALIA
22
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-1 JOE

THE ““STOP OR GO'' QUIZMASTER NEVER
SAYS ““STOP" ON A BATTLEFRONT TOUR

© onc knows better than Joc E. Brown what front-iine

rension mwans. In the course of three rtrips ‘round the
wotld 1o bring laughs to America's fighting men, the 32
year-old lictle comedian has had his share of bombings, of
crouching in foxholes while machinc-gun bullets whistle
past, And he realizes fully the need for a couple of wisc
cracks 0 break that battlefront steain.

Joc has brought just that kind of cheer to mare than
2,000,000 U. S boys, scattered over the carth from Alaska
to Guadsicanal. It's not the tremendous number af men he's

wd, however, not the 100,000 miles he's traveled on
entertainment missions. which have won .him the respect
aad affection of G. L's everywhete. Whag they like about Joe
is that hc takes his homely familiar face and infectious grin
wherever they're needed most—to isolated outposts. 10 dis
case-infested jungles. to every place the Army can manage o
£et him where men ate lonesome for a voice from home.

Qut In the Pacific, there's a “Joc E. Brown Hlll.” named
after the guy who insisted on scopping there o give a show
for the four men on patrol. From January to April, 194
the radio and screen funnyman gave many such performances,
managing to rewain his gaicty and spirit of fun under ron
ditions which would have downcd many 8 younger fellow

GUEST STARS, SUCH AS DOROTHY LAMOUR, LEND THEIN TALENTS TO THE GEOGRAPHIC AL MONKEYSHINES OF THE “STOP OR GQ™ QUIZ SHOW

(CONTINUED ON NEX? PAGEI 23
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G. . JOE (continued)

Even before Pearl Harbor, from February to April of 1941,
the monkey-faced quipster had thrown himsclf wholcheart-
edly into the morale bacle, by playing 132 entertainmenes
all over Alaska and the Alcutians.

On October 8, 1942, the war struck inte Joe's Fwn home
—when his 23-yearold son, Captain Don E. Brown, was
killed in an Army bomber crash in California. This tragedy
spuered the indomitable comedian on 1o greater effons, and
by November of the next year he was on his way again—wo
Indis and China, and then 1o Jran, lraq, Arabia, Egype,
Ttaly and Morocco. A tocal of 202 performunces was rolled
up for chis trip, most of them to small groups and hospital
units badly in need of Even the d f
of “Delhi belly” (2 form of dysentery) failed o stop Joe,
and he wrate home o his wife that s single hospital per.
formance—hearing laughs from men on cots and wheelchairs
—-more than repaid him for all the cffort and difficukties
involved.

Joe followed no beaten ttacks on any of these tours. He
was the fiest Hollywood war w0 (acc the desolare wastes of
Alaska, and the first big-name entertainer  reach the South
and Southwest Pacific. Similacly, on his lacest trip (paid ac
his own cxpensc). he and s group (adopred son Capr.
Mike Frankovich and pisnist-composer Harry Barris) were
Arst 1o go into the innetmost ~eaches of China and meet the
appreciation of homesick lads from the Seates

Now in che U. S., Joe E. Brown is busy recouping the
family finances with his Blue quiz show, “Sop or Go®
{Thursday evenings ar 10:30 EW.T.). But he’s fag from for-
getting the boys “over there.” At the moment. all the tme
he can sparc from bis radio work is going inro 3 huge drive
€0 faise moncy for equipment to eclieve the tedium of life in
far ourposts. And some day hell go back agan n person,

When the family mos completn: Capealn Don {later killed in a crash)
Mrs, Brown. Jor LeRoy (now a licurenanc). Mary. "Dad™ and Kathry

o

JOE'S DEN IS A MUSEUM OF SNAPSHOTS AND SOUVENIRS. MARKING 810 EVENTS IN MIS CAREER AS AN ENTERTAINER  TNE FUNSTEE POSES FOE A PHOTO AT DINJON, INDIA WITH GENERAL OLDS AND MIS SLIGHT CREW

JOT'" MAD A $RONT SEAT N MANY AN ARMY TRANSPORT  NO ELABORATE EQUIPMENT IS NEEDED TO BRING BELLY-LAUGHS TO FUN-STARVED SERVICEMEN AY JORNOT. INOIA MEMENTOS: CAPIURED ENEMY WEAPONS
- - ¥ - X ,

25
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£ B ,
JOSEPH C. HARSCH

A WAR CORRESPONDENT— AND SCHOLAR —
ANALYZES ““THE MEANING OF THE NEWS™

TUNE IN MON. THRU FRI. 8:55 PM. EW.T. iCBS!

HARSCH SPENDS IS RAZE LEISURE MOMENTS DELVING INTO CURRENT HISTORY IN IS DEN OVER THE GARAGE OF HIS GEORGETOWN NOME
26
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A'I’ first glance, Joseph € Harsch seems to fit his own

descripdion of himself as “one of the most colosless
men in the business.” Slight of stamre, fair of skin,
steaw-pale of hair, modest of approach, Joc has only his
remarkably blue cyes and broad, friendly smile to brigh-
en the mild impression he makes on most srangers.

But appearances are double-dyed decewvers. There cer-
tainly hasn't been any lack of color in the late-thirtyish
teporter-analyst’s career. Mild or no, Joe has usually
managed to in a singsidc scat whenever news was
breaking. He was in London when England declared war
in 1939, hastened to Berlin, by way of Paris and Rome—
and became the first cortespondent to €over hoth sides of
the Furopean front.

He arrived in Pearl Harbor in December of 1941
just four days before the Rising Sun blazed down in its
surptise attack. He travcled from Hawaii ta Samoa on
Admital Halscy's flagship, to New Zcaland on 2 U. S.
desttoyer, to Java on the last Duich plane-—and escaped
from Java only three jumps ahead of the Japs.

And yer, 10 hear Joc tell it, he's really just a schalarly
litzle chap to whom nothing cxciting ever happens. Such
adventures, to him, irc only the normal accidents a ncws.
papcrman lcarns to expect on assignments, along with
hard beds and bad food. In fact, Joe swears it was purely
an accident that he cver became a newspaperman.

The Harsch family was was well off financially. and
e young Ohioan was halfway through his scnior year
at Williams before It occurred o him that he should be
planning for somc business or profession after college. Main
point ac the momeng, it scemed 1o him, was 0 postpone
that evil day and “protract the academic life of Icisure,
as he puts it. Joutnalism goc the nod only because he was
able 10 wangle a Boston editor into admitting that exira
study in England would be no real handicap 10 2 would-
be reporter.

Armed with this dublously given but undoubrtedly pro.
fessional “advice,” Joc persuaded Dad 10 send him to
Cambridge for an additional degrec in history. Only
catch was thag, upon his return to America, crowned with
new scholastic honors, he finally had to back up his hasty
decision by actually going to work as a cub reporter in
Boston. That was on the Christian Sclence Manitoe, back
fn 1929, and Joc's becn working for them ever since.

Radio, wo, was another accidenc in the life of the
erstwhile fan of higher education. During his many
months in Germany, Harsch had occasionally pinch-hit at
the mike for his fricnd, Bill Shizer. Later, when he was
forced to backtrack from Java, he had done & bic of broad-
casting from Australia for CBS. Since then, the former
studenc of medieval history has proved himself o be as
thorough-gowng a reporter on the air as in k.

To this day, although he obviously loves his work in
both radio and journalism, the ncwshawk-nosed cditorial-
ist still considers himsclf the quiet, bookish type. Trouble
is, the way things are, he can’t find time to read-—let
alone write—all the heavy tomes he dreams of tackling.

Workdays are spent poring over the steady siream of
news-ticker repores, consulting maps, checking by phone
call and personal interview with intcrnational bigwigs,
writing and broadcasting. Rest of his time, if any, is
spent playing with his two small sons, working with his
wife in the garden of their lovely 1812 home in George-
town, reading up on current events in the uausual den
which he and his father-in-law, Admiral Spencer 5. Wood,
designed and built atop the garage—by raising the roof !

Pervonal interviews—soch as this coc with White House Secretary
Steve Early—are #)l part of Joseph €. Harsch's work in Washington.

| 0
T RS
teading bedtime stories to his older son, William Joseph (Bill},

ane way of rclaxing them both st the end of a long. busy dey
2
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MOM BREWSTER SHOWS PEE WEE A THING OF TWO AROUT SWING WHIE SON JOEY AND GIRL FRIEND MINEIVA LOOK ON APPROVINGLY

THAT BREWSTER BOY

YOICES CRACK AND PUPPY LOVE BLOOMS IN AN ADOLESCENT HEYDEY

ROUBLE is the keynote of Joey Brewsser's life. No young:

ster, real or fictional, has ever become acquainted with 3
wider variety of “jams” than ~That Brewster Boy.” No mat
ter how innocent his plans, or how noble his intentions,
fatc always eps in at the last moment to ruin everything
and land the effervescent 13-year-old firmly in the soup.

In spite_of rhis black-sheep radio role, Dick York, who
cakes the pant of irrepressible Joey, manages 1o renain quite
vormal off the air. This September is a rcal milestone for
the fun-loving Chicago lad, for it marks not only his six-
teenth birthday (Scpeember 4th) bur also his At anniversary
as 3 nawork sar {Scpeember 10th). Dack’s had more
than one year of acting cxperience. however, for in 1941

TUNE IN FRI. 9:30 P.M. EW.T. 1CBS)

he was acceped as a member of the famous “Jack and Jill
Players™ in Chicago, which provides radio stations in that
iy with ‘many child actors. A nasural gift for memorization
and ability to rake direction gained him leading pans, and
& was through this group, (oo, that Owen Vinson, producer
of “Thu Brewster Boy, ™ firt discovered him. Before
becoming Joey, Dick had made only occasional appearances
on the ait. Now that he's starred, however, he's sure that
he wanes to make radio his permanent carcer and is
taking his work much tog seriously o artempe any private-life
te-creations of Joey's famed antics.

Side-kack Pee Wee, on the other hand, is played by Jery
Spellman, a radio veteran who has spent six of his fifteen
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Report cards spell troubie for Jooy Brewseer (Dick York) as he sries
10 explain all thase red marks ro his irate Dad (Hugh Studcbaker)

Y]

i

Rocords are oll Aight as & ume-dullce thinks Minerss {Jane Webb) a5
she waits for the incvitable nighdy phone call from fachlul joey.

A womon.to-womon chat with Jory's sympathetic Mo (Constance
Crowder) someumes belps in solving Minerva's teen-age problems

years hanging acound studios. The miniature wise-cracker
refers (o the high-pitched cracking roncs he spouts on “Thac
Brewster Boy” (nox on his ocher air shows) as his “bread
and butter voice™—for obvious reasons. Among his numerous
life ambitions, the most vital are (0 grow up to be 18 so
¢hat he can follow his brother Into the Masines; to learn
to Jittesbug; aid to have & radio program of his own on
which he will do nothing but ad-l%. (In preparation for
this la, Jerry constanty rores around & book cnritled

“ON, 1o ba glomouroust™ sighs Nancy Brewster (Paticia Dunlap) a5
she gazes longingly 1t the sophlsticated gowns in fashion magazines.

10,000 Jokes. Toasts and Storics™ with which he entereaing
the girls at school during lunch periods.) At present, studies
don’t interest Jerry very much, and radio’s just a pleasant
avocation. The real business of life right now is basket
ball, footbali, baseball and checkers {even though he hasn'c
won & game in the last four years)

No two boys could be morte different than Dick and Jetry
but they'te good pals in real life as they are on the pro-
gram. And, as radio listeners know, rhey make a swelf ream.

9
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A STAGE FULL OF INSTRUMENTAUSTS AND $INGERS (NOT 7O MENTION THE SOLOISTSI DEMANDS MAESTRG JAY BLACKTON'S FULL ATTENTION

JAY BLACKTON

CONDUCTINE "“THE MUSIC AMERICA LOVES BEST" IS NO LAZY MAN'S JOB

NYONE who dreams that orchestra<conducting is a simple

form of excrcise is building castles in the ait—and we
don’t mean a royal suite in radio! Look at Jay Blackton.
The small, smiling 35-year-old didn't get where he is today,
as muestro of RCA's "Music America Loves Best,” by just
sanding up there and waving a stick at the boys,

For that matter, Blackton doesn’t even usc a baton. He
discarded it, back in 1937, while conducting for the St.
Louis Municipai Opera. An ace pianist who had played his
first Brooklyn Academy recical at 12, Jay banged out re-
hearsal accompaniments with such vigor that he sprained a
wrist=and had to mount the podium, the opening nighr of
his first season in Missousi, with his left arm in a cast.

Since onductors normally usc the right hand for beating
out time with the baton, depending on the left 1o Indicate
the cxpression wanted, this was a distine handicap. Buc
the dark-haired. dark-cyed linle dynamo—who weathered
infantile paralysis as a baby and still has a pronounced limp
—docsn’c acknowledge handicaps. He merely tossed his baton
aside and used his right hand to indicate both tempo and
expression. He never picked it up again, after his wrist
healed. With 50 men spread out some 23 feet on cither side,
he found he could give them quicker cues all around, with
both hands free—and get almost twice as much expression.

30

TUNE IN SAT. 7:30 P.M. EW.T. (Blus)

Blackton believes that conductors must be psychologises as
well as musicians. Years of study both here and abroad made
Jay a musician, Long experience with the St. Louis Opera
and later as conductor of “Oklahoma!™ for its first year on
Broadway—with full orchestra, chorus, principals and ballet
troupe to worry about—made him a psychologist

Now, on his RCA program alone, Jay has up to 36 instru-
mentalists, 14 choral singers and 2 different soloists to handle
at one time. Maybe a singet's heart is racing with excitement,
maybe a violinist's responses are slowed down with grief.
It's Jay's job to weave all these individual reactions into a
harmonious énsemble once more, with just the kind of sign
language illustrated on the opposite page.

The result is that, after broadcasts, the energetic maestro
has o cool off for half an hour or more in his dressing room,
limp as a dishrag and twice as wet, Then he gets violendly
hungry—which is back to normal for Blackton, wha eats
almost constantly, always has a fourcth meal before going 0
bed, stitl sleeps like & top and is never ill.

Despite all his hard work and heavy eating, Jay's weight
never varies from a crim 125 pounds—cven though his typi-
cal midnight snack consists of half a grapefruic, cercal, can
of salmon, fresh pear, frozen strawberries with cream, and
a Vienna soll o dunk for his own version of a shorrcake!
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HOW TO CONDUCT - WITHOUT A BATON

T

1y | ey
Blackton sitenely calls for the archestra Wis foxe cxpresses satisfacuan ws he signals  His hands for mure expression from
antentlon, ccady o give them the dow w the surings—cighe thumb and forchinger  the sings. Left hand, close to his hean
bear for the number's opcning notes prewed together demanding exacr precision.  hiterally calls on them for mate heartthrob

¥

— A
Soft nates are summoned by keeping Direting his artenuon 10 the other side, he Left thumb gestures s individual player ‘fu
left hand cluse to chest. The chusee the — Distens ineently for balance in the woodwinds, s linle more wboe, please.” while his night
hand, the sotier he wams the music.  with his right hand beaing out e wme.  hand keeps the cest of the orchestra Bem.

Both honds frach out and his whule Clenched fist signals the brass Yigorowsly he plunges forward and down.
body tenses. as he pulls the enrire  ready for 8 full bursc of puwer, as bot with faster-than-cameea speed, as he calls on
group of imsiruments fnro 8 ceexcendo.  hrass and winds prepare for 4 mighty cffort.  cvery man for ¢ fordsumo ceashing finsle,

El
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IT'S FUN TO BE TELEVISED

THE NEW ART REQUIRES A COMBINATION OF MOVIE, STAGE AND RADIO TALENTS

Ur all che twentieth century marvels, none s mote exciring
than television. Whar could be more thrilling for a sports
fan than o sec and hear the World Serics, sight in his
favorite chair. while the home runs are actwally being made?
And what more pleasing ro milady than to lounge at her
ease while choosing a fall suit from a bountiful collection
udemonstrated by Fifth Avenue models?

A visit 1o WCBW. the CBS rclevision station in New
York, proves thar those happy days are not very far off. Such
difficult programs as ballct dancing, badmincon conrests and
toller skating shows have alrcady been successfully trans:
mitted. A boxing march. recentdy telecase from the studio,
might well have aroused emvy in the breasts of newsredd
cameramen who segularly photograph such events for the
maovies, In contrase to the stationary ncwsreel cameras whick
tnust “take” the entire bour from the same angle, the mobile
television cameras were able 10 dart around the ring for spec-
racular shots, cven to peer through the ropes o show the
swear dripping from a pugilist’s brow. At rhe same time,
sound mikes suspendesd overhead on mavable booms caugh
the boxers’ surprised grunts and the €rack of bone on bone

Of coursc, putting a television show on the sir—cven 3
simple solo performance—is far from easy, and requires a
large and expenienced cfew of technicians, During the pro.

W=

I{H‘u

v —

I L
Betty Janc Smich appears ac the entrance
to the CBS relevision station WCBW!
in New York. As a specialty dancec whor has
appeated in theatres theoughout the country,
she is cages 10 try hee talents In chis field

32

Beautics are no nuvelty in the life of
WCBW"s receptionist. Nevertheless he is
dazzled by Berty's blonde locks and glamour-
cut gown, as she turns on her brightest smile
and asks foe the tetevislun casting durecio.

gram the director cannot communicate with the actor, as his
words would be picked up by the mikes, but gives constant
instructions 10 the cameramen and a “foor manager™ through
earphones. The cameramen change their angles on the subject
according to these directions. while the fioor manager signals
simple orders (such as “Face Camera 17 or “Talk louder” )
10 the performer when necessary

The director and his assistant are seated in 2 scpatate soom
which commands a full view of the stage. Four technical oper-
atofs are also necessary—one audio (sound) engineer. two
video (sight)} enginecers and a supervisor. One video man is
called a “shader,” because he is concerned with light and
dark 10 the pictuce, and the other 2 “switcher” because he
switches the image which is belng broadcast from one camera
0 anocher on the director’s cue.

Whether the performess come from stage, screen or radio,
they all have adjustments 10 make (o the ncw medium, Tele-
vision demands that an actor learn o work withour a scripe,
Pay arrension (0 camera angles and voice technique, and play
10 8 live audience at the same rime. The faat that no “re-
takes” (as in the movies) or long rchearsals (as for plays)
are possible means that programs lack polished perfection.
but they mote than make up for this by a freshness and
naturalness which is- quite different from the other art forms.

Casiing director Amy Chandlet in-

tcrviews Betty, tilking over her
qualifications and experience, and then
discusses the type of program in which
the dancer will make her appearance.
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4

get

Succcisful and happy. Betty is on
her way 1o the dressing coom 1o
cady for her st when she passes

the CBS news map artist, busy prepar

ing a war map for an

7

appipng ordinary

ustrated decture.

Special televisiun mak s
found Bet

heatnicat

stightly darker than is used for sreec

wes

with 2 heavy shading of tipstick.

Oressing noms ase a familiac scene 10

looking around a1 thes one. Accusiomed 1o
quick changes, she's out of het dress in 8
Wiy so that she'll be ready for the cameras.

After a shoet echeansal, the show goes on.
Unlike the movies. iclevision permits no

cutting” and .00 “recakes” o it is every
performer's camest dewre 1o be lescer.perfect

before the program finally gucs on the ale

CBS maid, Blanche. has belped so many
stars into their costumes that she's rapidly
becoming something of an expert on televition
hersclf. Newcomers often ask her friendly
advice 00 buw best to make up for the show,

The shaw is over and Betty is cewarded

by 2 nde an the “dotly” or movable thack
under the camera. This large comera, handied
by two men, is highly mancurcrable and can
canly follow the action sround the scage

33
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A PHLOW MELPS MADELEINE PIERCE TO MUFFLE NER NORMAL VOICE SHE GETS SOME STRANGE EXPRESSIONS IMPERSONATING SABIES!

Cry Babies
Of Radio

THESE ACTRESSES READ THEIR
SCRIPTS IN REAL ““BABY TALK"”

MANMIES ARE DOLORES GILLEN'S STAND.BY FOR INFANT COOINGS HER FACE GETS WORKOUT, TOO, WHEN DOING HOWLS OR WHIMPER:

EING & “cry baby” doesn’t sound like much of 2 guarantee for getting
B ahead in the world, but Dolores Gillen and Madelcine Pierce are
making 2 good living just that Way—<he former by portraying such howl
ing successes 13 the cwins in both “Abic's |1uh Rosc” and 'Peppﬂ
Young's Family,” the latter by i infant phe
the 9-months-old son in “Front P-gv Fxm-ll and tynr-old guml
daughter in “Stelts Dullas.

Age and sex have little 10 do with their juvenile assignments. Both have
frequently “grown up™ with characiers of both genders, though real boys
usually uake over when male babies get old enough for baseball and black

cyes. ‘Both gox into their unusual specialty quite accldentally—Philadel-
phu -bom Madeleine by imitating her own son so well that friends per-
suaded her to sudition for radio, [Hinois-born Dolores by subsmunnf
when “baby ¢ry”” records got lost while she was playing an 2dult in a sefial
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ELAINE
VITO

YOUNG HARPIST IS A BELLE WHO
CAN PLAY BOTH SWEET "N’ SWING

TUNE IN WED. 9:30 P.M. EW.T. (COSI

TARTLING testure of “Mfldred Bailey and Company's” jump-snd-jive
broadcases is the presence of a blg gold harp—accompanied by 8 slim
silver bloade, The girl's there because she's Elaine Vito, brown-eyed. fair.
haired hope of America’s preeminent harp-playing family. The inscrument’s
there because this has been a great yeat (ot harps, whether classics ot “pop.
Elaine, who has studicd with her father for years, can play both
At 21, the Chicago-born beaury has been second harpist —Dad (Edward
Viro) is first—in the NBC Symphony Orchestra for the past four years and
also plays regulacly on some of the biggest variety shows of all four ner-
works. Now movie talent scouts are after her, tipped off by an item Walter
Winchell wrote when *he caught sight of her close-ups in a Toscanini musical
short for O.W.J. And. aficr one look ar her cameco features and whistle.
evoking figure, Hollywood doesn't care whether, Eiaine brings her barp or not!
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Hi BROWN'S “OFFICE” IS A FOOM IN MIS MANNATTAN APARTMENT—WMERE HE CAN WORK WITHOUT BOTHERING TO IMPRESS VISIIORS

AT HOME
WITH
HI BROWN

THE VERSATILE YOUNG PRODUCER
FINDS TIME FOR MANY. INTERESTS

THE NUMEROUS PAINTINGS ON THE LIVING ROOM WALLS FORM PART OF WI'S SIZEABLE

he astonishing thing about Hi

Brown is not that he puts on five
different ait shows—all big nerwork
hits—but that he manages this colos-
sal sk with such inceedible case.
Theee's nasy & sign of the harassed
and over-burdened big-business exec
utive about him. Instead, the busiest
producer-ditector in radio gives the
impression of being delighted with
fife and with his work, of cnthusiastic
boyishness which belies his 34 years.

Hi say that it's all 2 matter of or-
ganization, of deciding what's cssencial
and then doing that and nothing clse.

For cxample, the browan-cyed and
feeckled whiz has ncver bothered with
an office. An office is just a place
where people you don’t want 10 see
can convenicntly find you—or where
you can impress clients with your own
imporiance. Since Hi is not intesested
in cither of these objects, he does his
work at home—or in restaurants, sub-
ways and clevators—wherever he may
happen to be when an idea strikes
him. Many 8 stolid luncher in the
Rockefeller Cencer acea has been start-
led 10 hear murder being cold-blood-
«dly plotted ac the nexe table, as Hi

OF MODERN, ARt
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WIFE MILDRID ACTS AS A NUBSE'S AIDE

and one of his writcrs get-cheir teeth
into an “Inner Sanctum,” “Bulldog
Drummond” or “Thia Man™ ploc
Hi's two other shows, “Joyce Jor-
dan”™ and “Green Valley, U.SIAL sl
dom lead him into such embarrassing
situations, but the dynamic and calk-
auve dircctor admits rhat he's almost
walked undet a wxicab several times
while reading their scrapes. He's par-
ticularly intctested in “Green Valley
because of its social implications, be-
causc of its definitc swempt o pave
the way for a better peace and a better
life to come. The sincere and earn-

SAREY AND HILDA PUT ON THEIR OWN SADIO PROGRAMS AT HOME—-UNDER DAD'S DIRECTION

est_producer has been interested in
such problems ever since he majored
in hiscory and economics at City Col-
lege ycars ago, and belicves firmly that
tadio has a vital role in solving them.
Radio—with its 60,000,000 sets—is
the greatest weapon in the world.
Somchow, in spite of the fulloess of
his workaday schedule, Hi Brown has
managed o find time and eacrgy for
a multitude of private incerests. He
can proudly display & law degree from
Brooklyn Collcge—bur has never used
the specialized knowledge for any-
thing but drawing up radio concraces.

Similacly, carly teaining -in musical
theory and harmony have won him
many compliments on the freshness
of the music on his shows. An ex
ecllent color scnse has led him o do
his own interior decorating, and dus-
ing the lasc five ycags he has gathered
wogether a collection of 70 oil paiar:
tngs. Foreign foods arc anoiher hobby
and Hi likes to try new, exotic dishes.

in spitc of complete contentment
with his present work, Hi has one
thwarted ambition—to do & play or
movie, s0 he'd have months instead
of a week to put his ideas into cffect

HU IS AN ACCOMPLISHED MUSICIAN, MAVING PLATED AS AN AMATEUR WITH SYMPHONIC AND JAII GROUPS GEFORE WE WAS SEVENTEEN
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JOHN LOVES 7O RESTORE THE ORIGINAL GLEAM OF FINE OLD WOOD

THE MAESTREO DOES AlL THE REFINISHING OF HIS ANTIQUE FINDS

JOHN SCOTT TROTTER'S HOBBY IS FURNITURE

VER since John Scot Trower studied archhiecture a0 che
University of North Carolina, he has dreamcd of building
and furnishing an 18th Century home neat his native own of
Charlotee. Even while working clear across the continent, the
Kraft Music Hall”™ maestro has made thar dream come true.
Eight years ago. the 6°1* 190-pounder started buying up an
Giques. soon had Chippendales. Sheratons and such overflow-

FINST. WIS FURNITURE GETS THE MOST THOROUGH OF RUBDOWNS
38

ing from his apartment into the warchouses. Then, in 1939,
he dyew up his own plans, built the house by remote control,
installed his parents and sister Matgaect, began shipping them
his collection. Today, the home is virtually complese, but the
bachelor—now fondiy looking forward to opening an antique
shop “some day ' —still spends overy spare moment happily
working over his'latest precious finds fn his garage workshop.

"

|

SPRAYING OM THE FINAL COAT IS THE LAST 31t¢ TO RECOVENY
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Young Widder Brown

SMALL-TOWN CHARACTERS FACE THE PROBLEMS OF WAR AND PEACE

HERE'S 2t least one “"Young Widder Brown™ in every town
T in America, For the characcer of Ellen Brown is an ideal:

ized ponnic of the struggling young widow, arempting to

give hey children a good upbringing. and at the same time

find swome measure of happiness far herself. Like many an-

ocher oinscientious mother,
Elten has slways belicved
that the welfare of 13-year-
old Javey and 12-year-old
Mark comes first—even if
it means waiting years be-
fore finding romance and
companionship in a second
marriage,
Though life has not
casy since her bus-
band’s death, Ellen.1s far
from being a thwarted or
biter person.  Naturally
cheerful and friendly, she
has managed ¢c build up &
successful tea shop in the
small Southern village of
Simpronville. Hee coutage
and resourcefulness have
won wide respect among
the neighbors, and many
have had occasion to appre-
ciate her kindness in time
of trouble. lnstead of
brooding over the difficul-
ties which beset her own
path. she has thrown her-
self energetically into plans
for community tment,
and, since the war, has
been 2 leading spirit in
making Sem pronviife con-
scious of its home-fron
obligations
The role of chis typical
American woman has been played by the same actress for
more than seven years— cver since “Young Widder Brown™
made its radio debut in 1937. Like her script counterpare,
Florence Frecman is precry and capable, and rakes her re-
sponsibtlities to both her job and her two young Jaughters
very setiously. Five feet, five inches tall, with a &im figure
and lovely complexion, the brown-eyed blonde has been
known as a beauty ever since school days, when she was elect-
ed Campus Queen ac Wells College in Aurora, New York.
Though onc of the most prized possessions of chis 33-year-
old actress is @ medal won for dramatics in high school,

WIDOW ELLEN BROWN WORKS AS A

TUNE IN MON. THRU FR1. 4:45 P.M. EW.T. (INBC)

she had no early ambirions for the stage. Instead, she accu-
mulazed degrees ac New York State College for Teachers
and Columbia University with the hope of being a successful
teacher. PFlorence did reach English for a while—in 2 small

New York rown—but found it dull on the whole, and after 2
year and a half began play-
g summer stock and give
ing readings of plays, Radio
entered her life becaus a
friend scoffed at her acting
abilities and dared che am-
bitious lass to find a job at
any stacion. Florence found
one all right—at WOKO
In Albany—but also found
0 her dismay thar the
hours were so frregular that
she sometimes started work
at nine in the morning and
ended up still in che studior
at midnight, Nevertheless,
che wark (as a member of
a sustaining dramatic com-
pany specializing in detec-
tive-story serials) was stim-
ulating, and Miss Freeman
stayed on chat murderous
schedule for many monchs

Far from being content
to remain on a local stacion,
however, Florence always
yearned for 2 nework
show, but didn't know just
how 0 go about getting on
one. The same friend who
had urexpeceedly pushed
her into radio in the first

lace came to the rescue,

suggesting  that  sh:

make the rounds of the

.. agencics listed in the “Bi-

ble” of show business, the magazind Variety. So, with only

this idea a3 her “open sesame” to stardom, Florence opiie
mistically set out for her native town, New York.

Luck—or an uncanny knack of making good Brst im-
pressions—was on her side again, and the energetic young
miss, then In her early twenties, landed 2 job immediately
av the very Brst agency to which she applied. Since cha
original role on the “"Madame Sylvia of Hollywdod" airing.
Miss Frecman has been 8 network regular, demonstrating
her alents daily in such shows as “Shell Charcan,” **Paui
Whiteman's Music Hall” and “Radio Guild,” as well as

NURSE'S AIDE IN HER SPARE TIME

{CONTINUED ON NEX™ PAGE) 39
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Young Widder Brown toninves

FALEN'S FIANCE. DR, ANTHONY LORING. 1S A CAPTAIN IN THE ARMY

'We Love and Learn™ and numerous othér daytime scrials.
Florence still bers well the picious beginning
of the “Young Widder Brown™ assignment—For 2 suspicious
bank teller Armly bounced back her first paychock on the
Erounds that the word “widow” was grwl';‘misspdk-‘

Off the air. the young actress is 8 devoted wife and mother.
spending most of her spare time with her family, and man-
aging to sandwich in a tit of tennis and riding now and
then. She loves both cats and fAlowers. but had a hard ame
kecping chem together for a while as her cac had an in
satiable sppetite for greencry—and calmly nipped off her
most precious buds. The cat’s 4 reformed character now,
though—cver since Miss Freoman's husband brought home

cactus plant which nipped right back !

Romantic Anthony Loting has become as important a
“Young Widder Brown™ character as Ellen hessclf. As the
ageactive widow's fiance and fnend. he is 2 sympatheric con-
fidane and advisor: and as safl doctoc of the Simpronrille
heaith center. he is a leader in communiry affairs. This

40

JANEY BROWN MAKES VICTORY GARDENING HER WAR CONTRIBUTION

dramatic role is handled by Edward Hooper (usually calleu
Ned) Wever, 2 veteran trouper who has played all types of
pants from juvenile to “heavy.” Though. his lawyet-father
wanted the lad co follow,in his fooesteps, Ned showed his
natural inclinations catly in life by purting on a theatrical
production at the age of five. with the assistance of his
brother and a lirtle girl in the neighborhood.

Since that infancile debut. be’s played the lead in many
Broadway and stock company shows. including Belasco's
Merchant of Venice.” The blue-cyed six-footer first sex foo
on a rcal stage as a member of the Princeron Trangle
Club. of which he was peesident in his senior year, In
college. 100, he wrate the book and lyrics for the annual
show, "They Never Come Back,” and has since kepe his
hand i by writing short stories. plays and the lyrics foe
a number of popular songs. Acting didn't scem to pay very
well when Wever first started, for be had © gain experience
by appearing in a small ssock company ar the overwhelming
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COLLECTING 5CRAP PUTS MASK BROWN'S ENERGY TO GOOD USE

tace of fifty cents a performance. Ned has made up for that
eatly disillusioament now, and since 1929 has had all the
parts he wangs in the lucrative ficld of radio.

Anthony's dominecring sister, Victoria, who does all she
can 1o keep Ellen and her brother apart, is played By an
actress who is far from fearsome in real life. Ethel Remey's
most dramatic actual experience was crossing the Atlantic
from England before the United States entered the war,
on che first lincr to try the rip with lights blazing and
American flags painted on the sides. She had been in London
caking a major part in Clarc Booth Luce's overseas produc
tion of “The Women” when the Germans marched into
Poland, Though standce houses had been rhe rule. the blitz
and blackouts soon muined the theatte business, and Miss
Remey returned to American radio.

Other main characters in the "Young Widder Brown
scripe are Jaughicr funey Brown, played by Marilyn Erskine.

MINDING OTHERS' AFFAIRS KEEPS GOSSIP MARIA WAWKINS BUSY

and son Mark Brown, acted by Dickic Van Patten. Marilyn's
2 blonde, bluc-cyed .junior ingenuc, a few years older than
the adolescent Janey. Despite her youth, she has aiready
appeared in several Broadway productions, including Thorn-
ton Wilder's “Our Town."” and the movies have found her a
photogenic subject for shorts. Dickie's a reen-aged youngsrer
who has nerted a handsomc income from his wock ever since
he was five years old. He really has to be the mun of the
family now, for his Dad is away from homw on duty with the
Marines. Having been so successful himself, Dickie some-
times wonders why some of the characters he delincaces don't
solve their financial problems by taking up acting.
Last—but far from Insignificant—ss Simpsonville's Maria
Hawilns, who manages to make a fulltime carcet out of
enjoying other people’s troubles. The-flae accent and em-
phatic tones which characterize the part were acquited in
upstate New York, where actress Agness Young was born.
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THERE'S MUSIC IN

I BEHIND THE BANDSTAND |

by BOB EARLE

NIMATED SwiING: Hush tones envelop Wale Disney's Hollywood scudios, whiere
A Walr Is now preparing a feature called “Swing Strect” in.an atmosphere of
secrery. Beany Goodman and 2 select group of jazz artists have already
recorded for the picrure, while Dinah Shore is known 10 be among those
signed up, but the form of the music and animation continue 10 be sketchy,

Howsing Situation: Tommy Dorsey, returning from a trip to Washingson,
D. C., was queried about the room shortage theve. "Iy it really as bad as they
1ay7" ashed & friend. "1t it bad " Tommy exclainred  "18's 10 bavd 10 gei room:
that 1 vented ont my trombone case and & pillow for five dollars « night’”

New on Wax: Just signed for solos
on Victor-Bluebird discs is Martha
Scewart, pictured with recording en-
gincer Lon Leighton, at left. Other
nowcomers 1o the same lisc are
singer David Strect (“Sealiest Vil
lage”’} and songwriter Phil Moore
("Shoo Shoo Baby"). who will re
cotd with his newly-organized quin-
tet of vocalists and instrumentalists.

MARTMA “STEWART AND (ON LEIGHTON

Heat on Biwe: Eddie Condon deserves & wod for the authentitity of bis Blue
Neiwork jam sessions every Sdunlq Eddie rebearses bis wd-lib consersation
and by buzz-buzs” vather aimlessly into the mike,
and the uritien sevipt is m[/n/ an the floor by the time the show goes on
the air. No Scored wiusic is used, either, smd the a2z is unvestrained.

Dots Between Dashes: Claude Thorahill, whe left civilian life when his band
was just achieving the success it so richly descrved, has an excellent Navy
band in Pearl Harbor. Intfmates say that his return after che war will reveal
an cntirely new style Duke Ellington is writing a book (a sympathetic
history of the Negro race) around the theme of his well-known jazz symphony,
"Black, Brown and Beige™ Harry James' new band is a top-notcher: Juan
Tizol, from the Ellington trombone section. is fearured soloist in the ouctit.

TUNE IN'S SELECTION
OF THIS MONTH'S TEN BEST POPULAR SONGS

in aiphobeticol ordert

AMOR
AND THEN YOU KISSED ME

COME OUT, COME OUT
WHEREVER YOU ARE

1L BE SEEING YOU
VUL GET 8Y

LI MARLENE
LONG AGO (And Far Awey)
PRETYY XITTY BLUE EYES
SWINGING ON A STAR
TIME WAITS FOR NO ONE
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THE AIR

Latest Popular Recordings

TOMMY DORSEY STARMAKER

Tommy Dorscy (Vicot): Of all band.
lcaders in the business, Tommy has
probably made the mose stars. This al-
buin presents eight of them as they

woraed with the Dotsey band. Frank
Sinatra, Connic Haines, Jo Stafford, Zig-
gy Elman, Buddy Rich, Sy Oliver, the
Pied Pipers and Tommy are featured.

BENNY GOODMAN'S SEXTET

Beany Goodman {Columbia): One of
the hnest groups cver waxed under
Goodman’s name was his famous sex-
ter. I thesc days of scane releases, it's
woaderful 10 sce such sets as chis be-
tween  pastcboard.  Instrumentation is
superb. feawuring such artists as Count
Basie on the piano, Charlie Christian o
the guitar, and Benny with his clarinet.

HOW BLUE THE NIGHT Bob
Chester (Hit): Aided by an excellent
ballad, Chester proves his crew’s worth
as onc of the better commercial swing
bands on the road today. Berry Bradley
sings the vocal over 3 firm sax section
and full, intecescing brass.

ARTISTRY IN RHYTHM—Stan Ken-
ton (Capitol): Sean’s band offers an
elaboration of their powerful off-beat
theme song, with intease drive, intef-
esting. voicings and unusual rhythms.

I'LL REMEMBER APRIL — Charlie
Barnet (Bluebird): Bob Carroll, onc of
the better bandsingers, handles the voaal
chores, backed by a full sring section
The entite mood is sentimental, cven
ro Charlie’s sax solo. On the flipover
“Don’t Take Your Love From Me"—
done by Alvino Rey and Yvonne King.
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| ON THE SERIOUS SIDE |

NEWS AND PREVIEWS

Post.war plans of Massimo Freccia,
aewly.signed conductor of the New Or-
leans Symphony Orchestra, would bring
music to thousands aloag the shoses of
the Mississippi. Freccia's first view of
the mighty river recalied ro him the
concerts which Serge Koussevirzky gave
in towns alopg the Volga, travelling
with his orchestra on Russian river.
boats. Freccia is now laying the ground-
work for similar cxcursions up the Mis.
Sissippi as 300n 43 the peace is won

Josc leurbi is now a major in the
Civd Air Parrol. The dynamic pianist
and director has piloted his own planc
for years, cven flying cross<ountry to
appear with the Rochester Philharmonic
when he was its conducior.

New compositions by Sergei Prokotietl,
distinguished  Sovict composer, have
been reveived in this councry for carly

publicarion. Included in the group arc

a somata for flue, 8 gavoee and six
ather pieces for piana.

We take off our hat to Pierre Mon~
teux, talented conducror of the San
Francisco Symphony, for  his ald (o
promising conductors this past summer.

Each year, Montcux chooses six out-
standing young batoncers for private
coaching under bis tutelage at his sum-
mer home in Maine,

It looks as though opcra on wax is in
for 2 boom scason. Columbia announces
the signing of Helen Traubel, renowned
drumaric soprano, and Ezio Pinza, lyric
basso—both of the Metropolitan Opera.
Pactice Munsel,
19-yearoid color-
arura who made
such a successful
debut at the Met
lat scason, has
been signed for
Victoe Red Seal—
along with theee
ocher sopranos
Nan Merriman,
Mczzo CONCER ar-
tist, Zinka Milan-
ov, Yugoslavian
dramatic  soprano
heard ar the Met
for the past few
scasons, and Blanche Thebom. 29-year-
old mezzo previously heard from che
concert stage and motion picture screen.

PaTicy MunsE

RECORD RELEASES

RUSSIAN MASTERSINGERS (Vol. 2)

RUSSIAN MASTERSINGERS, Coa-

ducted by T. ZARKEVICH (Standard Atbam T 511): Thete is no instrumenca-
tion—only choral work with occasional solos—on the cight sides of these four

tecords, which Include both Russian and Gypsy folk songs. "Dark Byes,”
and "Down the River Volga”

Lullaby,” "Black Hussars”

“Russian
are among the more

familiac numbers. Not widely known, Standard has shown both taste in selecting

and competence in recording this sct.

PIANO MUSIC OF VILLA.-LOBOS—ARTUR RUBIN-
STEIN, pianist (Victor Album M-970): Therc e ninc

Man,”

ArTun RUBINSTEIN

in this f
the colocful works of the Braziiian composer. Heitor Vilia-
Lobos. The individual numbers are brilliane and cxotic. with
almost the flavor of a brightlycalored childsen’s book. The
subject mawter, in faa. is preciscly that—topics of mox
intecest 10 childien. There Is onc of “The Gingerbread
another about 3
plays them all with extreme sympathy and abiliry. Recoeding

is of the usual Victor high qualicy.

ided album by Rubi featering

“Lierle Paper Doll” Rubinwein

BACH: SONATA IN E-MINOR FOR VIOLIN AND FIGURED BASS—
ADOLPH BUSCH, Violinist; ARTUR BALSAM. Pianist (Columbia 71382.D)

Though not too inspired, so fat 2s Buschs violin work ls concerned. this lirtle
played Bach opus is interesting foc its own sake. To those who may noc be familiar
with the tesm, “figused bass™-—so popular in Bach's time—merely denotes that
2 bass pant is writen for the keyboard instrument with chords indicated to be
played over the movement of tha part. Quality of recording is very good.

SELLS STORT arvim 3
WEEKS OF TRAINING.

et e Gteh ey mon-

“How do | get my Start
as a writer?”

. HERE'S THE ANSWER

Fint. don't wop belicving you an write:
thete i nu reason €0 think you can'e write
m.l ou bave eried. Don'e be drscoutaged i
st numpu are m«ud That hay
b o thore whe have
artived. Remﬂnbtl . Ficee, UTINEY
li the wrwing profeision. Conspacuous
success has come 1 boh young and old
writers.
Where i begsn, then? Theré is 6o surer
way dun W ger busy and d i,
know how.” Under-
sc words. Then you can con.
truct e word buldings that now ste vaguc,
ml‘;;y sh your_mind
enry. Mark Twawn. Kiptiog, R
T e it
ase wirds at & newspaper copy
iewspaper  Instirute Copy
Dok Method o sday " helping. men sl
wamen of all ages 1o develop theic weiting
walen helping them gain i o thelr firs sl

clping
checks of $29, 830, and $
Learn To Wiite by WRITING

The N Inttture ot Amera it s teoiming

bt oy eners. Here poet Gatent, mrows. ikt

i, Em

We

thie_authus

rules and

ch g

rpe as

it metre

then (ctumed bo w1

Fawiy ate 'mmm cantions e made.

you disc ferning che feel”” of iy that

rmlmunul ...m- D aeune s Aatwral <hty o
Prosch. where you are gon

0.
Tine metuimy & story, ne seldom

PO RaTS fe  S N .x:w: it

A Chance To Test
Yourself — FREE |
e Wriios Apciode

Tt el whether vou
memal

the analitie
N
o,

NOTICE 1O
CANADIANS

ok
. (Founded 19230

R
Nawipaper Instiivie of Americe
Ome Fait Avesws, New Tort 10 10 T,
Send ame without coi o oblagation, pous
Witing Apiead: Tew snd Turthet nteststme
sbout wrrmg o peobe. promemd i
Tune I, Sepermber.
Mins
e}
Ay
A

(AU comnpondeact isatdencal. No stirumen
ki, e
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RADIO HUMOR

® juck Carson: ©in calling Mrs.
Martin.

Freddie Martin: She 1sa’t home,

Jak Carson: Know wherc | can get
hold of her?

Freddic Mamin: Nowhere—she’s uick:

Jack Canion Show (C8S)

® Milton Berle: Everybody has an
ambition. Even Jack Beany has an am-
birion. He wants 10 see a horror-pitture,

because he heard it was hai-raising
—Les Yourself Go (Blac)

® Peter Donald: There's s company
that makes -2 very wonderful machine
foc the household. It's s combination
radio and vacuum cleancr. You tune it
to & station. and then you plug the
vacuum cleaner in the wall, and Walcer
Winchetl picks up all the dirt for you.
—Cun Yos Top This? (NBC)

® Eddic Dunn: | suppose cverybody
knows what & bass fiddle is. It’s 8 violin

with an_overactive thyroid gland,
~—Fas Witk Dass (CAS)

® jack Haley: Joanic wanis o teick
you into wearing thar suir of armor.
Penny Carcwright: Me? Why should
1 wear the armoc
Joan Davis: Why not? You'te no
the first romato to be packed into a can.
Joan Duris Show (NBC)

® Ed Gardner: What do you think
of the joint here?

Dennis Day: I think it's wonderful.

Ed Gatdner: You really mean i
Dennis? 1 feel like kissing you

Dennis Day: Go ahead. | oaly prom-
ised my mocher about girls

—Dufys Tavers (Bine)

@ Eddic Cantor: Harry, | told you |
was in 8 terrible hurry fo get to the
hospital. Why are you stopping to flirt
with that Marine’s giel?

Harry Von Zell: Do you know a
quicker way 1o get 10 the hospital?

Time To Smile (NBC)

® Gracic Allen: Tootsie, you've been
going abour this wrong. The trouble
with you is thar you'll marry any man,
Towsic Sagwell: What clsc is there

o marry
~Barn sxd Alles (CBS)
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WITH THE NATION’S STATIONS

DES MOINES, 10WA—Station WHO—The photographer wiio rouk this picture swore he'd never uke
another drink. “lmagine walking inm 4 sene Iike that at 7:43 in the AM."" Cause of all

this peoiurbation wes “Melody Madhouse” and the maniacal gang of lunatics who project it.

might be the title of this picrure
showing WIW and WSAF's bevy of page gitls and their ditecror, Elsa Waterman, coordinator
o guest ielations. The eflect 1 the teault of trick photography by the sanons’ camera genius

CINCINNATI, OHIO~Stations WLW and WSAi— Which way up.
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SOSTON, MASS—Stotion WEEI—~The cast of CBS's patriotic program, “Youth on Parade.” takes
time out from s cchearsal o pose. The younguters sing. put on dramas and sketches. and give
awsrds 10 childten on cheir Sarurday morning 1bow, heard aver B0 starions throughout the U.S.

105 ANGELES, (AL —Stefion I—Nelson Maclntosh is busy teaching Long Bill of “Chuck Wagon

rec & thing of two sbour mitking. Long Bill decided o leam when i fan miswok 2
Sound-eficcts record of 3 co being milked fos the real thing. and wrose in offcring 4 milket job.

RADIO FACTS

@ Tires in combat areus are now be-
ing repalted with “radio heat” The
process was developed by Lieut. Col.
C. W. Vogt of the Army Transporta-
tion Corps, in response to requests
from supply officers overscas for 3 mo-
bile repair uni¢ which could be used
nearer the front lines than other vul-
canizing equipment.

® According to a survey made by
the trade paper, Radio Daiy, nine out
of ten residents of Mexico City would
be interested in buying a television te-
ceiver after the war. Many felr chac
such an investment would be economi
cal in-the iong run, as they could stay
2 home for entertainment instead of
going to the movies, admission to
which is very high in comparison with
United States standards.

¢ Plans for an international Euro-
pean nctwork have already been drawn
up. As reported by Chairman Hubert
of the Radio International Maritime
Commitee, the chief advantage of the
scheme is that programs could empha-
size listeners’ membership in a larger
community than the nation to which
they happen to belong.

® An clectronic systen of drying
penicillin which will speed the produc-
tion of the infection killing drug con-
siderably has been perfected by the
Radio Corporation of America. Instead
of a frecze-drying process, heat gener-
awed by radio frequency currents is
used, making the operation cheaper
as well as faster.

® A survey made by che Frankiin

Square National Bank of Loag Island

seems to indicate that television sets

head the list of produces the American

family expects 10 buy as soon as peace-

time manufacturing is resumed. Nearly
B of o s

in & savings plan for post-war buying
have carmarked their funds for tcle
reccivers.

RADIOQUIZ ANSWERS

{Quiz o0 page 2)

—(A) Kity Kallen. 2—(C) Peter
Yonald. 3—(C) Claudia Morgan 4—
(A) Arienc Francs. 3—(B) Al
Templeton. 6~(C) Abbon & Cre
tello. 7—(A) Lucilie Manners 8~
{C) Dick Haymes.
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TUNE IN'S SELECTION OF OUTSTANDING PROGRAMS

CASTERM WAR 1IME INDICATION BEDUCT 1 HOUR 1ON CENTEAL TIME — 3 WOURS FOR PACIAIC Tisf, MBS I3 LISTID {M), €83 [C),
BLUS NETWONK (a), MBS (s). ASTERISKED PROGEAMS (#) ANC @

ROADCASY AT VARIOUS TIMES; CMECK LOCAL MEWIPAPERS

SUNDAY

7:30 p.m. Ouit Kich {8)
o 3

ndanor

MONDAY ‘UESDAY WEDNESDAY

<)
mo (8}

Time
S e I (1)
30 p. B ey
5 p.m. Statia Dallas m)
u.p- Serenade to America {N;
5 p.m. Lowel Thomas (N}
0 p.m. | Love A Mystory [C}
b

North [N)
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THURSDAY

8:00 0.m. World News (N
8:00 am. Nows of the w:md {cl
kost Club ||

Y
honging World (C)
11:00 0.m. Braabfant at Sardic (8]
N

u:m-m Kote Smith Spoqh (1]
12:15 p.m. 8ig Sitter [C]
12 lOpm Natl Farm & Home 19

bergs (C)

2:15 p.m. Joyce Jordan, M.D, (C}
2:30 pm. Young Dr. Malone {C]
300 p.m. Mortan Dawney

300 pm. Woman of Amesica [N}
2:30 p.m, Papper Young (N}

145 pn. w.gm 1o Now o1 [N}
5:30 p.m. Just Plain N)

4:00 p.m. World N--‘

15 p.m. s.moa. to America [N}
5:45 p.m. The Wodd Today {C)
4:45 p.m. Lowall Thomas (M}
*7:00 p.m. A Love A Myﬂ-r' =]

7:00 p.m. Music Shop [N
*7 lSp_nl John Nesbitt lL,

. Codiss Archer [C]

. Horry Savoy {N)

. Raymand Gram Swing [B)
- Hers's To Romance (C)

. Joe E. Brown (B}

Kot

Guaremato
Leopoidvie

S eTtvane s e
BI85 a3EEREsE

OB om = R am

STATION
Tae

FRIDAY

8:00 a.m. World Newa (N}
8200 a.m. News of the World [C}
9:00 o.m. Breatfost Club [B)
10:00 0.m. Loro Lawton m
“10:00 aum. Voliaat Lady |
10:30 am. Thix Changin. Wudd C)
100.m. Broakox ot ?a.«.‘ {8

5 o.m. Vic cnd e o N
“ uo a.m Sright Horizon

1:30 a.m. Star Playhouse (N}
14:45 am. David Harum {N}
12:00 noon Kate Smith Speabs {C
12:30 p.m. Not Farm & Home |B
*1:0S p.m. Ma Perkim (C}

145 pm_The Goldbecgs {C}
290p.m. Guidung Light (N]
3:00 p.m. Mory Markn (C)
300 p.m. Morlon D;-..., 8)

man of As

500 pm. Backstoge Wits (N}

4:30 p.m. Lorenzo Jones (N]

5:45 p.m_ Front Page Farrell [N}
pm_Serende to America N}

p.m. The Wodd Today {C}
45 p.m. Lowsll Thoman m]

700 p.m. Blondse (8)

) Love A umm {C)

700 p.

30 p.m. Friday
745 p.m H. V. Ku“-nbom N

930 p.m. Spotlight Bands {B]
9:30 p.m_That Brewster Boy |
1000 p.m. Moore-Durante Show [C
10:30 p.m. Stags Door Cantesn (C
10:30 p.in. Sports Ne=irast {N}
11:00 p.m. Nod Cotmer (C)

SHORT WAVE

DIAL cimy
k2

Morcom

Fio de Janeirm
Stockhoim
(weetdars)

SATURDAY

8:00 a.m. News of the Warld {C)

8:00 0 m. World Nows (N!

9:00 am, Breokiast Chib (B)
10:00 a.m. Mirth and Modness (N}
*10:30 a.m. Mary Loe Faylar (C)
*10:45 am Fet Parode (M)

1105 am

12:00 noon Music Room [N
12:00 noon Theatre of T vm, c}
. Conumer's Time (N|
. Nat'l Farm & Home
. Atlantic_Spotlight [N}
rand Cantral SQoﬁnn il
. Tramationtic Quiz {8}
- Franty One Stons (8
. Horoce ..« s)
Your A N|
. Mother and ng Ic)
Starring Cort Mossey {N}
. Hello Sweethoart (B
1 Surtain the Wi ings (N}

7: 30 p.m. Mry’ Miniver (C|
7:30 p.m. The RCA Program (8}

9:00 p.m. Rudy Valiee (N]
$:30 p.m. Boston Pops Orch. {8)
30 p.m. Truth or Conssquences [N}
0 p.m. Inner Sonctum {C
8:55 p.m. Nod Calmer {C]
9:00 p.m. Nat'l Bara Danze N'
9:00 p.m. Your Hit Parade (C|
9:30 p.m, Spotlight Bands (|
9:30 p.m. Can You Top Yl\u
9:45 p.m. Saturdoy Night s.r-nod. <y
40:00 p.m. Guy Lombordo [8}
10:00 p.m, Patmalive Party {N}
10:15 p.m. Carraction Pleoss (C.
10:30 p.m. Army Servlee Forces (B}
10:30 p.m. Grond Ole Opry (N
1:00 p.m, Ma). Geo. F, Eliot [C]

STATION
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TELEVISION

'I'uzvmoN programs can be directly broadcast only
o a small area (limited by che horizon line)
Though this fact makes chan broadcasing dithcult
technicians predict the eventual growth of great sight.
and.sound necrworks, connccted by reiay stations.

Never 100 old (e try something new™ is the slogan of 78-year-old vaudenille
veteran Joe Fields as he tnet out 8 dance toutine before the cametas.

NBCs televition ontenna a1
- LE oo are o

HENEY SCOTT GOES HUDEGARDE ONE BETTER, AND DEMONSTRATES FOR WAGS (SCHENECTADY} DIALERS THAT HE CAN PLAY IN MITTENS

48
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The tovekegper mipht get mad
You're wrong there, Tody. Good mer-
ehantsuppredinte customers whis keep i
eye on cviling prices, who don’t ask them
10 buy on the black market, who never
anh for rationed goods withou' puints, who
ahare and play ~juare with scarce gruds.

G

e can aford 1o pay more”
Muayhe you can. but how about the mil.
Hans of saldiers” familicn who must live
1w Afmy atiui ments? Every (ime you pay
ack marker prices or buy rationed

r

We asked
5 foollsts womén
- why they donf
check
ceiitng prices

By store docsnt dypllyy cading prices”

Ry 2

Al tsiters will if vou kiep anking them
“Is this the ceiling price?
Ceilink prices must_be displayed wh
ever girods under ceilinks are wold. Th

.. Y15 too much Frouble”
1t isn’t n lot of trauble to do the tittle the
Government akis— Just reewmber to axk
cvery time you make o purchase. “Is 1hia
o 22" A )

14
ens the danger of indatiin,

-

7 just dont wan o o i#*

No—and our boys don’t want to fight!
Hut they re doing it— mu fivently! 16w
op 10 vixt an the hame frunt to do your
put to hend uff rsaing prices and inflation.

the symiem whisch has hel ped to keep prices
#0 much lower in this war than they were
0 the L.

goods without points. you'n: helping to
mend prices up- 1hat’s the way inffation
comes. And asbody can afford inrlarion,

help prevent produsing & depresion fur
wvur boys 10 cume hume . Don't br g
B un the bome (rondd

YOUR STORE WILL BE GLAD
TO HAVE YOU ASK:

ls this the cev%}ry prce 77

CZ&% ﬂll/ 56 ,0/0(/// You should be

proud if you're the kind of loyal, patriotic American citizen who never
pays more than ceiling prices, who pays her ration points in full, who
shares and plays square with scarce goods!

It is because of you and millions of women like you—cooperating HELe
with American merchants—that the cost of living has gone up only us
KEEP

7 per cent since your Government’s price contro! started.

But thie end is not yet. So keep up the good work. Ask every time—
“I8 this the ceiling price?” Never buy a single thing that you can do
without, Save your money—in the bank, in life insurance. in War
Bonds. When you use things up. wear ’em out, make "em do, or do
without . . . you're helping Lo HOLD DOWN PRICES!

bl o}

www americanradiohistorv com
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Hundredsof Adanos, known by other

namies and scatiered thranghout the
worli, find daily consolation in bells
the Axis lrazn’t been able to silence
—the NBC chimes.

Every wight anil dday of the year.
America’s best-known radio signal cings
through frienly and eoemy countries
alike, carrying hoj.e amng 1he down-
trodden . . . sounding a warning te this
nalion’s encmics . . . echoing a welenme
and familiar note to Americans fighting
abroad.

An Hallan prisener now in the U. S.

tes: " When { think how the roice «
NBC brings daily comfort 10 s man)
Iralians suffering in the homeland under
the Germon heel, "1 shouldd like to shake

your hand.

Long before 1ider marched into Po-

Stay tuned to the

ational - roadcasting ., ompany

It's a National Habit

land, NBC began broadeasting in six
languages over two powerful inlerna-
tional sharl.wave transmitters heamed
10 varinus paris of the world. Countless
hundreds atirad learned tu rely on
NBC for news and entertainment.

Pearl llarbor marked the beginning

-af inereased, and ever-increasing co-

¥ between the G ment amd
NBC. lis luternational Division hecame
a hard-hining frunt-line weapon in the
field of peychulugical warfure.
. e

.
NBC's international broadeasts began
as an experiment . . . just onc of lhe
many types of cxperiments NBC carries
on canstanily 1o mainlain its leadership
in radio. It is the resuls of these ex-
periments . experiments in many
fichls . . . whieh help keep NBC out I
from, help make NBC “The Network
Most Peaple Listen to Slost.”

Amecica's o | Netmork

A Servica of Hadie
Corporation of Amecica
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