TUNE IN

DECEMBER, 1944 FIFTEEN CENTS

“MY PAL UMBRIAGO"
by
IIMTY {)URANTE

MAGAZINE

RA DVO

THE NATIONAL


www.americanradiohistory.com

These people
buy a battleship

—every week !

Meet il S— —— wuul Slary D— ——

m works at an eleetroni

mu-l 16% of it gues into War Howds,

Mary has been driving rivets into the
e bomber alter another out sl
un wirplune plant on the West Coust.
She makes 835 a week, and puts 145,
of it into Wur Bonds.

1 and Mary are typical of more
woricatis on the Pay.
who, every singhe

into War Boiuds, That's eumgh (o by

wvne of those humiredetiilhonualollar bat-
Dieships every week. with enh money:
for um alrerafl carrier uinl 1hre- or four
cruisers left over.

n, Johu awl Mary
the Pagrull
teen amiong the liggest I
Bonds in every Wir Loan Dri
When you come 1¢
job that Jolm wnd M
le slaggering.
Th

the total
ve dlone, s

vve e the Pagroll Savings
the huekbong of the whole War
Bond-sclling program.

helpest keeps pricex down nmt

tucked away hillnns of dollars in sav-
ings thal are going to come in mighty
for butlh 1hem and their countey

When this war is finally won, md we
stugt giving credit. where
| due, don't forget
After the
deserve n
of the

thn il Marey.
Vg men. o
plare right at tha tog

fist, They ve carmed it

You've hacked the attack—now speed the Victory!

This is an officlal U.S. Treasury advertisement

TUNE IN

NATIONAL RADIO MAGAZINE

prepared umdet mpploes of Treasuey Depocrment and War Advertising Council

www americanradiohistorv com


www.americanradiohistory.com

“TUNE IN”
Jor

COMPLETE RADIO ENJOYMENT

*

THE RADIO MAGAZINE
FOR EVERY MEMBER
OF THE FAMILY

*

IMPORTANT ANNOUNCEMENT

Because of transportation problems and pres-
eat day paper conservation policies you can
avoid disappointment by having “"Tune In™
sent to your home regularly every month.

Coupon, below, for your convesience.

only $1 50

FOR TWELVE EXCITING ISSUES

FILL IN AND MAIL THIS CONVENIENT COUPON NOW

TUNE IN

30 ROCKEFELLER PLAZA

RADIO CITY, N. Y,

Please enter my subscription for one year 0 “Tune fn."
order for $1.50 is artached.

NAME

aryY. ... PRS- STATE. ..

My money

VOICE OF
THE LISTENER
AI[lI(M SCHOOL OF THE AIR
iror:

Dear kdi
May | congrotuiate rou on your crtie

goot Me ipiendid woy in whick

Amn‘gnn School of the A s swpl

B nceadite shat any.arce

devota 30 much ime and money to o peo

m which they ceceive no financial

wturn whatioe

I “ohaut thete courter from my

var oaly
good

T Setnars wie of rodio

set
ne brosdsatn “are o0 rterenting. o8
amking 1o be'lound on e exeiing

and hove mech Tateoch aduin, o8
o1 child: o fairly recent sab-
groduate i can lears o

,..q: deal ¢ knows obout

Hodeen wlence. cortemn venms, Geoqra.

i,
Wore pawer 1o 0 Broodsont.
ing Sratem for 1ot amarieg public wricet
Mas, £, X. McDULLOCH

Chicago, 11l
(OIIFWND(II HEROES
- Editor:

o5 Sbout o linle more cecogation of
" -soc

toldier, Many of them tote
too. 1hough they are often
age.

oing 1o et
Jor ot oo v

The only oner. Le1's glve. G0 (o
eat.

LESLIE ARONSON
New Yort, N, V.

ADULY FARE FOR WOMEN
Dear Bn'ov

" hondstap lor Leta Carte Mc-
Altarer's loter I»«I-»‘ the sob-provoling
itk on Those sotly moming brogroms
we in on them bur

oik,
Mas. no.ovm SANDS
 Cenrro Troiker Camp, Ca.

rartSunatea onterad o

or i1 N v
TUNE N 10 tune up 1o “The Voice,” and
e eoding your realh. el
ont

Nest 10 artici letters about romk
and pictures of Wim, ) enjoy Of Miler
v Men” and "‘-., Hymor” st o

=t you'd have i Boter
A e T kel 10

Covar real soon
BEANICE BOEGGEMAN
Fianblont. N, Y.
HILDEGARDE
Gertiomen
Yom avlully glad to s that Mildegor
has adio wride

h ' “pervon,
BEGal cocratt the dlan't seerm 16 comd
ocroms of all ceer

club atmotphers, ewen wher she rood

covm Good Iinge Thote
e obout 1n Mt ory swam
Tor some real

v ol we Setenery don't
ALICE BOGARTY

Wwww.americanradiohistorv.com


www.americanradiohistory.com

“A “Bull-thrower
~y Extraordinario”
-

IT'S
MAXWELL

HOUSE
COFFEE TIME

Stauc‘m;
FRANK MORGAN

ROBERT YOUNG
CASS DALEY

*

Week
CARLOS RAMIREZ
ERIC BLORE
AL SACK
and ORCHESTRA
.

Tune in*every
Thursday evening

NBC 8:00 P.M.EWT

¢y RADIOQUIZ

PR
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1 Cuddling cosily with his trumper is
bundleadec:  (A) Haery James  (B)

Vaugha Monrac  (C) Charlic Spivak

3 This husky wouid-be strong man is
none oches than: (A) Monon Downcy
(B) Dunainger  (C) Garry Moore

JOE HOWARD
GUEST QUIZARD

GENIAL EMCEE OF CBS "OAY NINETIES NEVUE"

y the anucs of

2 Baby's not amused by
(A) Dagwood and Blondic (B) The
Goldbergs (€) Lorenzo Tones & Belle

4 In the Ziegheld Follies of 1924,
Fanny Brice broke hears with: (A)
My Gal Sal (B} Aluac {C) My Man

S This married radio ream is; (A)
Fibber McGee and Molly (B) Pons &
Kosclancrz (C) Jack Benny & Mary

& A bang.up Stork Club panty follows:
{A) You Can't Take It nith You (B)
Blind Dare (C) The Breakfasr Qub

7 Charming Lilllan Levnard is singing
sur of: (A) Gay Nincties (B) Keaft
Mosic Hall (C) Fich Bandwagon

wwWwW americanradiohistorv

4 Grinaung st the camera—minus cus-

tomary makeup—are: (A) Pick & Pat
(B) Lum & Abner {C) Amas & Andy

ANSWERS ON PAGE 43

coms
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AROUND THE NETWORKS

Edward R. Murrow, Chuef of CBS'
European staff, has been swarded
a0 unusual tribute by the Associa-
tion of Amcrican Correspondents in
London. The Associarion has clected
him pm:dm( for the coming year

the first time in dts tweaty-five
years of existence that the post has
gone to 8 broadcascer. Murrow has
been on the European scene since
1937. has often been praised for his
descriptive taient and imaginative
insight. Among  fellow-correspon-

dents. he is respected as an honest
and accurate reporter, and it is chis
quality which has won him recogni-
«on from an orgamzation largely
dominated by newspapec members.

Amrica’s Biest lady of che thea-
tee. Ethel Bareymore, is proving as
populac with radio listeners as she
has long been with stage enthusiasts.
Though Miss Barrymorc has been
behind the fooclights for more than
fifty yeats, she was scldomi heard on
the it uniil Blue signed the actress
for her awn program. " Mtss Hartic:

Mutual has made a pioncer step in cooperative broadcasting through i
spetial servicemen’s half-hour on Tuesday nights (8:30 10 9 P.M. EW.T.).
Designed to assist wounded scrvicemen in their adjustments to civilian life,
the program is under the suspices of the Army. Navy and Amcrican Red
Cross and originates from various bospirals. G. 1. favorites Joc €. Brown.
Bob Hope and Bing Crosby altetnate as headliners. with costs of the centire
production carried by commercia) firms which act as “hasis” cah week

Gladys Swarthout will be heard
cegularly on the air again this win-
ter; The opera singer sppearcd on
the Prudential hour for three years,
but decided ro give it up lasc spring
because of interfesence with her
comert work., Now. however, Miss
Swarthout has agreed 10 give 16
broadcasts on NBC's “Firestone
Hour,”" starting ith the program
of November sixth. (Firestone was
the songstress’ fist spunsor, when
she made her radio debut in 1924.)
In her prosent serics. the 0prano
shares honors with Richard Crooks,

www americanradiohistorv com
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COLORFUL MEXICAN POTTERY—billed with approptlate fiod—vies wit BROADWAY TO WOLLYWOOD" describes this phow wf Waleer
the bright costumes of the Les Tremaynes. Bileen. wifi of the glib Winhel and Jimone Fidler, Blue sir<olumnises—with the
telles of tal! tales. is nat only as preary ax’ she fuks but 8 g vk Blm culony chatierhug getting pointers from the N.Y acws-hourl.

SINGING STAR LYNN GARONER wouldn'c helieve that the comn grw
taller anywheve else than va Coiumbis's “Thanks 1o the Yanks
w0 ecee Bob Hawk sem all the way 1w lows fur this proud

LISTENERS MAY PICTURE Maior Geurge Frelding Blio as 2 quict man, bur
porseait.painter Lowis Quintanilla sees the CBS analyit a3 a vaquern
—in kecping with s unusual round-the-world mulstary backgrouad

4
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HAIR-RAISING STORY AT NB(: Juhn Charles Thumas's acw muus. FROMTLINE BROADCASTING from battde aicas is done from muwbile radio
tache gets plenty of unflauering comment from comedians Jack wrucks like this one, in which W. W. Chaplin wavels forward with the
Benny and Bob Butns—the laner uying © cuunt each wisp. Army. gathering on-the-spoc data for hi> daily news reports 1 NBC.

Along Radio Row

WRITER-DIRECTOR-PRODIXER Nowrnan Corwin eaplores the innards
of his tadio—praving that cven s brosdcasting “wonderboy
has 1 play repuirman 1w keep home twbes burning. these days.

< —- 3414
THE FOUR KING SISTERS mot only warble for “The College of Musical

Knowledge but run a highly successful San Fernando Valley dress
shop—whete they serve hot tea w thar cusmmers a1 the day's end

5
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BOURJOIS

NEW YoRK

n-...4.. virmimae dulamivia et .

OF MIKES
AND MEN

B
LAURA HAYNEN

Sunday might's line-up of such
stars o3 KATE SMITH, JACK
BENNY, EDGAR BERGEN, WALTER
WINCHELL, OZZIE NELSON, HAR-
RIET HILLIARD, “Hall of Fame™
ond others adds up to on all-fime
tolent-cost high of $175,000 —
according to Yariety's estimate . .
Busiest man of that busy evening
is probably HANLEY STAFFORD,
who plays PENNY “Biondie”
SINGLETON's and ARTHUR '‘Dag-
wood”' LAKE's boss, Mr. Dithers,
and FANNY “‘Snooks” BRICE's
Daddy — just 11/3 hours apart

* ok W

Song Spinners” TRAVIS and MAR-
GARET ]OHNSON have a book
which a certain NBC star would give
2 shghtll -used racehorse to own. Called

“Crosby's Musical Repository.” it was

ublishcd 130 years ago in England-
Ey one B. CROSBY

* * *

Swamped with war aews, BOAKE CARTER
necarly missed his own daughter's wedding
- ress agent “swiped” 1
graved inv and the Mutual commen-
tator forgol where the ceremony was (o
nke Place . Maesiro RAY BLOCH

has 1sken up 1su — 30 hc can he
"Quick As 2 Flash.” 80 daoubs?

* % &

Gentlemen B¢ Comfortable: ED
EASY and his wife POLLY have
their own shore.the-wealth plan
for uniformed visitors 1o rtheir
“lodies, Be Seated” funfest on
Blue. A lorge room of their pent-
house apartment — complete with
radio, phonograph ond reading
matter — is set aside just for the
use of out-of-town servicemen on
leave in New York

* % &

Casting Quirk: While ANN THOMAS is
in Hollywood lmpersonating Miss Duffy i
the “Duffy's Tavern" film, her secretarial

role in Columbia's “Eusy Aces” Is heing
taken by FLORENCE HALOP — the same
girl who played Mm D. on the sir tasc
winter . . . lni e screen versln
of ED “Archle” ‘GARDNER's radio shenam
igans shapes up a5 an all-enierrainment
marathon, with the signiog of such diverse
persatalities 13 YEHUDI MENUJIN. cop-
cert violinist. and CASS DALEY. comed;-
cane wha cavorts with FRANK MORGAN
o0 his reotganized "Coffee Time™ program
over NBC

1e was 2t FRANK SINATRA's own re-
quest tha RAYMOND PAIGE and
his orchestra were signed to appear
with him at the New York Paramount

Door Canteen” musical group
gest ever baoked there’

L N

Although KENNY BAKER's Satur-
day night CBS show has fong since
been re-nomed after the tenor
himself, he's still entitled to the
nickname, “Blue Ribbon"* Baker—
bécause of the many first prizes
won by Hereford cattle he raises
on his ranch. .. Youngest “fother*"
in radio s undoubtedly BOBBY
HOOKEY — Mutual's 6-year-old
singing emcee hos “‘adopted” o
British wor orphan his awn age,
through the Foster Parents’ Plan.

* * %

Blue's "Happy Island”* broadcasts look
like & nawral for television, with star

ED WYNN and singers. JERRY
WAYNE and EVELYN KNIGHT
clad in costumes of the mythical king-
dom. But studio wags ate wondering
just how HOPE EMERSON — for all
het 6-feet-2 height will be able to
impersonate  a  visually :onvinung
ELSIE THE COW, come tele-rameras!

* h K

Munssd Dexterdty Depr. GRACIE ALLEN,
latest sddition to the ranks of syndicaied
columnists, bangs aut her copy &t 75 words
3 minute on the typewriter. Slower bui
more veteran journalists claim it's unfair
speed-competition — because GEORGE

Finger™ md her new music project. “Theac
far Thum

* * &

NBC's “Truth or Consequences™
stunts have spread so for out over
the city that emcee RALPH ED.
WARDS now warns N. Y, pollce-
men in odvance — to prevent or-
rests . . . Is "b-a-0-0d boy" LOU
COSTELLO reforming? He and
radic partner 8UD ABBOTT have
teamed up to comba juvenile de-
linquency {of all things), by 6-
noncing weekend vocations for
underprivileged youngsters.

* * &

Siory of the Monih: After M-G-M's
“Screen Test” broadcasts over Mutual,
studio audicnces are invited to ke
part in w burlesque version of the
show. All went well until one nighe,
when assistant producer MORT.LAW-
RENCE clectrufied guesis by asking:
“Who'll .volunteer to be 2 mother?
Came on, now,” he pleaded, it
will only take a2 minute ot two'

www.americanradiohistorv.com
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MY PAL UMBRIAGO

by
JIMMY DURANTE

THE LITTLE MAN WHO WASN'T THERE GETS INTO THE ACT— ON PAPER!

H:u I am, sictin’ on my patio. Juniot sutin’ heside me, and ¢hen he  he wane Umbnago, whea Junioe and |
snug as two bugs 10 2 jug. when ia: poses the iaccerogation the intelligentry are ccady o be
comes an Interviewer © sec what he can Where,” says he, “is, Umbriago incecrogaced und even willin to answer
incerview. But does he want inc? No. Now my feeiings o distinctly infured  questions? But he wants Umbriago, so
He looks ac me, snd behind me, and ac in 2 word, | um huet. Why does | goes at once 1o look for my lirtle pal

ICONTINUED ON NEXT PAGE 14
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MY PAL UMBRIAGO (continved!
P — 4

JIMMY BEAMS, AS JUNIOR (GARRY MOOREI SHOWS GEORGIA GIBES HOW TO SING

But whar does Umbriago look like?
Who knows? Nosc? No, knows. No
nose? Of course, Umbriago's goc a nose!
If he hadn't. he couldn't get into my
act. So | starts into the house on m
search for the guy, not knowing whether
there's a catastrastroke in the offing.
But that is neither topsy nor eva.

I looks in the living foom, but I'm
never sute whether Umbriago is living
chere. I gets no intimidation of his
presence. 1 goes into the dining room,
but it's a wild-moose-race, on account
of no one¢ has ever scen Umbriago din
ing in any kind of room.

He's not in the kichen, so [ looks
in the budler’s pantry, tew, and even
the bucler is out.

Then I gets an inspiracion. Umbriago
is & gay fellow the guy who has
given nonscnsc & new Ieasc on life. Hls
name is Iralian for “revelry,” so maybe
he's passin’ the time o day in our
fumpus room, 1 dececescends w0 che
celtar and raises & rumpus. 1 looks
under Tt carefully as 1 raises it, @ make
sure Umbriago witl not cscape me. And
what do I sec? Nurtin'. That's the
conditions that prevail.

I decides to look out in the Victory
Garden. thinking mayhap my pal is
commuting with Nature. As you indubi-
tably keow, 1 have been officially ap-
pointed “Camouflage Sentincl for the
Conservation and Prescrvation of Vege-
table Life.” And what am 12 A wsre
crow! But Umbriago is s really auspic
cious character around a farm He got
his practice in botany In Califurnis

sweeping out the Rase Bawl. Of course,
Junlor says we shouldn't worry about
farming with our kind of corn, the
Goverament would pay us to plow our-
selves under. Nevertheless, our fiest day
on a farm, me and my pal Umbriago
we plowed 40 acres of land. We'd have
done even berter if we'd had a horse.
But [ couldn't find Umbriago in the
garden. so 1 continues to the stables,
thinking he might be in decp consolu
tion with 2 cow. | remember che day
we bought a bull to keep the cows com-

pany. The bull took a look at me,
roared, and chased me into a corner of
the barn. There. was [, caught like
cheese in 8 trap. Whar did 1 do? I said:
Moo-00!" The bull ups and kisses me
and we've been keeping company ever
sine

Umbriago 15 great with cows. He's
an inventor. He milks them upside
down so the cream comes out on €op

But the invisible Edison is not o be
discerned in the stables, so | meanders
back to the house. depleted

| am definitely unable to  find
Umbriago. But back on my terrazzo—
that's Spanish for terrazzo—whar do |
fnd? To my amusement, Junior is rell
ing all abour Umbrago. And when
Junior tells all, it's in the biggest words
in the Encentipedia Britannica

He says | first met Umbriago in Venice.
when 1 was sailing along in 1 gladiola
and Umbriago was selling waterwings.
I buys a pair, not wishing to be over
balanced and tzke an unexpected nose
dive into B cabal

Garry is a bit Confucius about that
That was no nosc-dive, it was my reg-
ular profile. And it wasn't Venice, it
was Looney Pack at Coney Island. And
Umbriago wasn't selling water-wings,
he was at a counter selling Life Savers
and Camels. But that's Junior for you
—always onc to make the mouth go
and 8 tissue of words makes rssuc

Umbriago, continues Junior, was the
gink who sold minks without kinks to
guys who buys drinks in Joyful Junchon.

JIMMY AND JUNIOR WONDER IF UMBRIAGO'S TAKING A MOLIDAY FOR PIANO-STRINGS

WWwW.americanradiohistorv.com
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Colorado. Thar's my boy who said that
1 stops ham just in «ime 1o save the
interviewes from splitting an infinitive.
Imunediately, 1 ‘scts  him  staight
Umoriago is not the gink who sold
minks without kinks to guys who buy
drinks in Joyful Junction, Colorado.
Umbriago 1s the fells who furnished
fuel. fixed fas and flactened fenders
in 8 junky joint near Joyful Juncion—
jeepers, now I'm the jerk doing it!

Umbriago wasn't happy. He did a loc
of odd jobs in his youth—and when he
was 3 young man. tew. He worked
spliia’ peas for split-pea soup. He was
s0 good they advanced him Into the
artillery, where he was in charge of
shellin” peas

Bur he didn't like 10 work, A very
soupcreanior guy, & lile man who has
more fun than snybody. He decided,
and with intelligence, 0 make a career
of having fun He founded a sociery
© see that prezel benders didn'e go
straight. He started a rescarch society
to find our where department store
Santa Clauses go in January. He began
an investigation to find out how 8 one-
track mind gets back where it started.
Lately. he's had less time for scienstffic
research, on account of managing my
campaign for president,

As for thar campaign, like | always
said—and it still bears competition,
even though the dice is cas—"1f
Washington calls me, Il answer che
call, but they better nox call me collect.”
No andidate could plunk s beeer plar.

OURANTE CAN GET IN THE GOLDARNDEST SCRAPES —WHEN UMBEIAGO'S NOT AROUND

form and Umbtiago knew it. I'd figured
that, when | gt to Washington, no
more of this 20% off everything you
get 2 living from. How would | look
with 20% off my nosc? And we were
golng to by-pass television for smelly.
v sion——what a field for Durante!

He was the best campaign manager &
Buy ever had—kissed the babies for me
{some of ‘em | picked our for myself}),
and when things got oo tough he just
made like a horn and blew. Great guy!
Garry Moore says Umbriago is ubiqui-

BUT THERE'S NO SIGN OF IME FUN-LOVING RASCAL- INSIOE, OUTSIDE, OR AROUND

tous—a slander which | hasten 1o deny.
Umbriago's too busy sceing thac every
one cverywhere has fun, He ain'c got
rime to be ubiquitous. He's on the air
with us cvery Friday night over CBS,
bur we dont let him calk. He's kepe
busy lighting cigarewtes for all of us
human dominoes on the show.

Speakin' of the act on the airways—
which 1 does as often as | can—
Umbriago keeps us chasing him. I re-
calls with trepidation the time macstro
Roy Bargy gocs 1o hit chac high note and
produces & loc of silence. What happens
is that Umbsiago is sitting sight in the
horn, posidvely prevencing chac high
note from getting out—a promissory
note if ever there was one!

And, of course, i’s uncommon knowl-
cdged by now tha Her Nibbs, Miss
Gibbs - our Georgia songbird
frequently bothered by my pal Umbriago
playfully pulling ber citian locks. She
says “Shoo!” to him so often, it curns
into the song. “Shoo Shoo Baby
Thar's Umbriago for you

Siace be stared working with me,
Umbrtiago got an idea how ro improve
the - world—an improvisation, so to
speak. He got o thinking onc Moore
and onc Schnozzola was all the world
could hoid, but it might be a loc bester
if there were more Umbriagos. Then
we'd all be so busy laughing we
wouldn'c have time 1o start wars with
each other. Maybe it's not so far from
collosscal at that. It's going to be my
ampaign cry in the next hig-time
clection— "Every man an Umbriago!”

was

9
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PLAY "SCRAMBY AMBY"

TEST YOUR SKILL WITH WORDS ON THE AIR--AND IN THESE PICTURES

SONEK or later, you'll Bind every combination of words

in the world—except one—on “Scramby Ambyc” today’s
cadio venion of yesterday's rusal spelling-bee. The onc ex
cepcion is “innocent bystander.” There's no such animal un
this quiz show, at least not within carshoc of the program’s
mike. One cither listens to “"Scramby™ or one doesn’t, And
1f one listens, one plays the game. Just like thac

Peaple around the broadcasting studios are chortling tha
here is one sudience pacticipasion program in which all
sudicnces can really parucipace, whether on the studio spot
or just tuning in. It's not only because Mstencrs can share
in the prize awards by sending in lirtle “scrambies”’ all their

NOCLUES

TUNE IN WED, 10:30 .M, E.W.T. (Biuel

own. It's also hecause anyone with & stub of penwrl and o
scrap of paper can join in che fun, following the ¢lucs and
unscrambling the always wrongly-spelied but often rightly
uscd words on the program. Rumor ecven claims that
“Scramby Amby” clubs are springing up like mushrooms
all over the country. mecting. competing. and awarding their
own prizes in neighborhood parlon.

Which is as it should be, perhaps. sice the show stems
from a parlor game of long and honorable standing in
American homes. |t's our oid friend, “Anagrams,” wich s
scrambled letrers to be taken spart then put tagether o spell
sarnc fascinating word. For siewave purposcs. the lesters are
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"NO CAUES™ FINDS A CONTESTANT WANTING WHAT THE RIGHT WORD WOULD GIVE HIm

12

IF NE COUID PEEK IN THE BACK OF THE BOOXS
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scrambled in such a way as 10 provide fairly sensible (or
a least pronounceable) new words and phrases. The trick
is—to get them back inco their original form

So far on "Scramby Amby,” both studio and home par-
ticipants have brain-wrestled with such logical twisters as
DIAPERS for DESPAIR. such complete non sequiturs as
VOTED A SAINT for DEVASTATION, One partcularly
appropriate puzzies was LOST AGAIN. for which the per-
fealy rcasonable solution was NOSTALGIA—but, just in
case someone should miss the poing, songstress Lynn Martin
provided a clue with a yearning rendition of “Home.

Those €lues are important and also half the fun, In all
but the jackpor questions. contestants have chree chances,
on a descending scale: $2§ on the first try, $1$ on the sec-
ond, 510 on the third. with & $5 consolation prize for utter
non-guessers, First cames a musical clue, then . “dafly de-
Snition,” Binally ouc straight from che dictionary. And here’s

one competitive program in which liscencrs are Jswally root-
g for even the nicest contestants wos 10 win, because the
clues gex progressively funnict,

Often, however, answers come so fast and early that only
a chird of Howard ‘Blake's production-script can be used. A
other times, tocal misses are u:ored by the very people onc
would pick as most-likel

d. One unlucky

found himself faced with A LUNATIC on.the big black-
lgoari “Barnacle Bill the Sailor” gave him no musical eluc.
“dafy definiion.” in which they engaged him in &
polnmlly s¢a-going (onv(-muon, proved no more helpful.
Even the dictionary's “Pertaining to ships, sailors or naviga:
tion” failed to inspire him with lhe right answer, NAUTIC.
AL, After all, hc was only a sartor himself.
prove unfi in cven morc
peculiar ways. One man split the jackpot, winning $95. yet
left che studio downtast. He was an insurance broker, but
hadn’t figuted che odds right this time. Unmercifully ribbed
by his friends for missing the grand prize on another pro-
gram. he had given & false name on the air, thus couldn’t
brag about his cusrent conquest ro his buddies!

It's a close race to decide which part of the anagrammatic
ancics is mose fun—soly-poly Perry Wared's happy-hearted
emcceing. 1all, dark Larry Keatng's soul-stisring perform-
ances in the “dafly definition” skits, or conductor Chatlic
Dant's musical clucs, which have included such enchanting
ctudes as “From the Indies to the Andes in His Undies” and

Never Hit Your Grandma with a Shovel,

Whartever one’s personal cholce, it's a falrly safe bet that
cvery listener Is madly scribbling “scrambics”—every lis-
tencr, that is. who can tead, and write and count the lutters.

Y00-H0O, “OH, LYDIAL" stgnals Petry Ward—but ihe

sscrambled ler-
ters spell an slmos *holly”.rimmed rrear a3 populat as Chrisrmas !

YOU MAY NOT SOLVE 1T as quickly as “atachp” suggesss. but the iden
is a big one and srands for something cuther imposing of punishing

NO RACE WITH SATAN, no mawes what letiers Lynn Mattin puints nut.
The word is somethis Axis vicums have welcumed since libetation.

ANNOUNCER LARRY KEATING and emcee Ward 3t out she wtserambled
vensiun of a very average word. (Youll Aind snawers vn page 43)

13
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RESTING BETWEEN BEHEANSALS AT CAMP HAAN, FRANK SINATEA AND MANAGER AL LEVY CHAT WITH OLD FRIEND CAPTAIN EOSERT SURNS

14
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CAMP VISIT

SERVICEMEN ‘‘SWOON" FOR SINATRA

smci Frank Sinarsa began broadcasting before all-male
sudiences at service bases, amazed scoffers have learned
that The Voice can win over the boys in G. 1. shoes as well
as the girls in bobby socks. Typical reaction is whar happened
at Camp Haan, Uncle Sam’s largest aircraft and antillery
rsaining center, near Riverside, California

Some 1,100 soldiers packed the post auditorium, voluntar-
ity missed evening chow, larer admitted their main purpose
had been t0 gang up on the guy who had “stolen” their
sweetheants’ affections. Thrown off stride by Frank's casy
friendliness during his daytime tour of the grounds, they held
theie fire, watched with a show-me artitude as the singer
ambled on stage. soon found themselves urterly disarmed
by the unassuming quality of his performance.

When he arrived, Frank had only one friend there
Captain Robert Burns, manager of Tommy Dorsey's band
when Sinatra and Stordahl were members. When he lefe, he
had a thousand new friends who found him "1 real Joe.

CORP. RALPH V. NYE GAGS UP ON SINATEA'S FAMED SOW TIE

JEEP-RIDING WITH CONDUCTOR ALEX STORDAHL ANO SINGING PARINER EILEEN SARTON. FRANKIE PAUSES TO GREET WAC OFFICER STORM

15
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ANN MILLER

ALL FOUR NETWORKS USE THE TALENTS
OF THIS PERSUASIVE-YOICED BLONDE

16

NN MILLEx's radio career is 2 study in contrasts. Half her
A fime is spent portraying neurokic, hysterical, and gene
ally-unpleasant females--while the rest is devoted to lilting
sweet commercials in 8 way that sclls.

The Texas-born blonde says she's not really 4, split per
sonality, bur just an actress who can adape her voice to fir the
personality she's creating. Whatever the explanation, the
combination s a good onc, Though Ann's been in New
York just over & year. the list of top-flight shows she's
appeared on reads like 3 Dun & Bradstreet of radio. For 8
months the lovely lady did commercists on Gabriel Heatter's
Mutual program, and her assignments include Blue's “Fannie
Hurst Presents.” CBS” “Aunt Jenny,” NBC's “Ellery Qucen
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TODAY’S
CHILDREN

FIRST-GENERATION AMERICANS
BREAK WITH THE TRADITIONS
OF THEIR EUROPEAN PARENTS

TUNE IN MON. 1O FRL 2:1S .M. E.W.T. INBC)

HE serial,  Today's Children.” might

well have been called “Melting Poc
It Is a story of typical Ameticans
those foreign-born citizens who came
here determined to understand and love
the country of thelr adoption

Like many others who met the same
problems hefore them. Afr. and Mirs
Schultz  (ongnally from  Germany)
find life in the aew world extcaordinar.
ily complicated. Gentle. simple and
kindly, they siill have & Aavor of the
old country about them, although they
arive conscicatiously o become thor.
oughly Americanized.

What the Schaltzes want most in life
is happiness for their two children—
daughter  Bertha and  foster-daughter.
Marslyn Larimore. In spite. of all theit
efforts, however, the gull berween the
two generations constantly widens as
the American-saised children have no
sympathy with their parents’  “old.
{ashioned” 1deas.

The Schulizer are portrayed very
sympathetically by Murray Forbes and
Virginia Payne—both of whom werc
reared in citics, where they had oppor.
tunities to meet the kind of people
from whom these portraits were drawn.

Murray was a Chicago boy originally,
and started our to be 8 business man
He wasn't 100 bad 4 onc cither, for the
middle-sized redhead kept 8 job as
hookkeepet for four yrars. After 8
while. however, he got swfully rired
of Mfguring deficits, and Jeaped at a
chance to enjoy the insecure bur excit
ng life of 8 vaudwille stock company.

It rurned out be more insecure than
exciting, and Forbes went broke with
a bang. He fgured up his own dehcit
for a change, and then hurriedly took 4
job as salesman in a State Street depart-
ment store. The ‘management soon e

JUOGE COLBY FINDS IT HARD 1O FORGET WIS WIFE CATMERINE'S PREVIOUS MARRIAGE

ICONTINUED ON NEXT paGE 17
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TODAY'S CHILDREN

fcontinved)

GEEMAN-TOEN ME AND MRS SCHULTZ ARE OFTEN BEWILDEAED Y THEN CHILOREN

aded that the sote did better withour
him. and Mutray despondently iried out
his talents in a brokerage house. That
stemed to be a pretty good idca in 28
and ‘29 when everyone was amassing
papet fortuncs, but nobody has to be
told what happened next. The only
thing the actor has kept our of those
halcyon stock-market days is a habit of
dressing like a fashion plate

Virginia Payne, on the other hand,
has been interested in drama just abour
as long as shc can remember. The
daughter of a physician, with her fam-
My packed with scientists. she doesn'e

trom—unless 1t dates from the ume she
saw Maude Adams in “Peter Pan” a
¢the age of four

A scrious-minded  young miss, she
coliected a couple of degrees at the
University of Cincinnati before starting
@ teach at the Schuster-Martin School
of the Drama back in the early chirties.
Brown-haired Virginia is sull serious
minded—loves 10 read Proust and
Shakespeate, listen to Becthoven and
Tschaikowsky, and detests bridge and

sip.
The role of daughter Bertha Schudiz
is a rtragic one. for Bertha feels the
4

really know where rhe came

of her foster-sister, Marityn,

veey strongly, and is comparatively un.
aware of her own beaury and talents.
Morcover, her emotional life has suf
fered several upsets—hrst 1 an carly
marriage to Keith Armour (now serving
a jéil sentence as 2 Gernuan spy) and
tecently in the murder of her hance,
Tom Leeming.

Bertha was_accused ot having mur
dered Tom. and the tnal sequence
(heard caslier this year) was considered
precedent-breaking in radion Al the
trappings of a real-life trial weee set up
in an NBC studio, and 4 genuine judge
(Robert A. Meier, acting Circuit Court
Judge of the Cook County Court)
ascended the bench at cach session

To add to the versimilitude, specta
tors were permiteed—an unusual inno-
vation in soap operas. Author lrns
Phitlips was very much -pleased by the
resuls,  for  enthusiastic  throngs  of
housewives proved that “Today's Chil-
dren” would not suffee from television
Spectators and listeners alike were per
mitted to cast vates as 10 Berthds guilt
and Miss Phillips was prepared 1o plot
rhe action of following sequences ac
cording (o the verdict of this “largest
jury ever assembled

As followers of the scrial know,
Berths  was  acquitted—and  actress
Patracia Dunlap docsn't have to leamn
abour jails for her role. Patricia’s well
suited to play the part of beautiful
Bertha. for the chestnur-haired. hazel-
cyed lass has all the good points of a
professional model herself

Pat always loved the theatre. though,
and was 8 confirmed worshipper of
Wiltiam $. Hart and Charlie Chapiin
before she lost her mitk teeth, A litrke
lacer the [llinois-born youngster urgan-
ized the "Dunlap backyard theatre” and
proceeded to entertain the neighbors
for pins and pennswes

With such a start. professional tran
ing was & “must” —and the tiny actress
handled important roles on the leg:
nmate stage before tuming to radio in
1931. In leisure hours, she likes to sec
football and boxing maiches—and, of
couese, especially loves the theaure and
the movies

Co-marring with Particia m “Today's
Children™ is Betty Lou Gerson with thw
role of Murilyn. Marilyn's a first-gen
efation Amcfican, t00. for her parents
arc Catberine {now the wife of fudge
Colby) and Michael Geegory—both
from Russia

Beuy. bersclf, s @ Southern giel,
born in Chattancoga and reated in
Birmingham, Alabama. in taking to the
theatre, she's metely carrying un a 1ra
ditiun established by the fzmlly. for
many of her forbeats were favorites in

WwWWW.americanradiohistorv.com
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Continental opera, “Today, in addition
@ ranking as one 'of radio’s favorite
leading wornen, Betty's having a fine
time heiping radio-director husband Joe
Ainley “man” cheir 1lfinois farm

Judge and Mrs. Colby ate played by
Herb Burterficld and Nannette Sacgent,
both stage and screen veterans Herb
really started out in cadio as a direcror,
and turned actor only by accident, “We
nceded a ‘heavy’ in "Margot of Castie-
wood,” “ Butterfield explined, “so 1
read the part temporarily dfl we could
get one. | read it cwice and then kepe
it as & permanent role.” It sounds much
100 casy to be true, dll the shy virtuoso
admits he'd been on the stage for years
before all this happened.

Other  major characters  arc  fobn
Murvay, handied by tail and brawny
William Waterman, and Michael Greg-
sry, acted by Mike Romano. Mike's the
reason no legal boners occur i the
“Today's Children's” scripe, for he's a
formes assistant state’s artorney and seill
practices law in the Loop when he's
not busy “handling cases”™ on the air.

BEAUTIFUL GEETIA SCHULTE FEELS OVERSHADOWED &Y WER FOSTER-SISTER, MARNTN

MAGILYN LARIMORE HAS LUNCH WITH WER EEAL FATHER. MICHAHL GREGORY, AND MER DEVOTED EX-MUSBAND. LAWYER JOHN MURRAY

WWW.americanradiohistorv.com
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RADIO WORKSHOP
OF BAYLOR UNIVERSITY

BROADCASTING GOES TO COLLEGE—WITH A
COMPLETE COURSE AND A MODERN STATION

1STORY 15 being made, in both radio and education, “decp
in the heart of Texas.” at Waco's KWBU, one of the
newest and most modern 30,000- watt stations 1n the United
States, There—since February, 1944—Baylor University stu-
dents and staff members have been presenting 2 minimum of
thirteen radio programs cach week to 8 maximum audience
estimated ar some three and ¢ half million listences.
This college workshop. high in the Tower Seudios of

BIRECTOR OF EADIO BALIN MATIMEWS

over his present.challenging job as Director ot Radio tor the
university. Known to his admiring students as “the man with
the besutiful voice,”" the dark, curly-haited dynamo super
vises the regular broadcasts. conducts daily classes. runs
weekly meetings ar which studenr-written plays are directed
and produced, issues monthly newsletters 10 former mem
bers of the Workshops who are now scattered all over the
world in Uncle Sam’s service

Baylor's historic “Old Main™ building, is a lighth on
the course of cxploration into the school and air of the
future. Among the first to pioncer in the field of radio edu-
cation, the almost century-old university has already gone far
woward proving what can be donc when a curriculum is
ptanned o meet the most cxacting standards of bath profes-
sional techniques and scholastic ratings.

Typical of the newness of such an undertaking is the youth
of the Workshop's key stafl members, who might casily be
{and oftcn are) mistaken for undergraduares on the campus.
Pace-sctter for the ambitious profect is young, exuberage
Ralph Marthews-——who had already had considerable experi-
ence, rtheless, in both | and exp | radio
on the Adantic coast and in northern stares, before taking

ally husiastic |, is Direcior of
Coarinuity Mary Hinely, the pretty brunette who not only
conducts the courscs in radio wTiting but passes on all scripts
that reach the air cach week. Together with their studio staff
members and the speech department teachers, guest lecturers
from other s(hour«:mnng artists from big broadcasting
who instruct the various classes in acring,
and Directors o and
Hinely k«p 3 firm hand on the controls.
But it is still the scudents themselves who are the stars
ul the programs put on over Sunon K\X’ BU. The Workshop
letely practical apprenti y and the major-
\‘r) of the shows produced are written and directed by the
undergraduates. About 73 strong each semester, these stu-

companies,

INFORMAL DISCUSSIQNS AMONG KEY STAFF MEMBERS ARE LED BY WORKSHOS CHIEF MATTHEWS AND CONTINUITY DIRECTOR MARY MINELY
20
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dents run the control board, serve as technicians, announcers.
news editors. write most of the sceipes in the classroom. In
one instance. a former Workshopper “somewhere in the
Pacitic”” heard that 8 radio drama he had trned out in class
was broadcast after his departure. Figuring that they must
be “prety hard-up” for scripts. Plc. Howard Bramlette
prompily sat down in his foxhole and dashed off another.
Tomorrow Is Behind Me,” which has proved ta be one of
the most successful of all student orrginals,

Regular programs cover a wide variety of subjects, from

The College Church ™ to “Flight o Victory.” The former is
4 30-minute Sunday broadcast with guest speakers and rwo
scparate choirs, one a chorus of 16 voices, the other a1 group
of young people who recite verses in unison. “Flight
Victory” is & tnbute to American aviators, sponsored by the . I
Baylor Wings Club. which keeps up correspondence with
all former students now serving in che air forces. THE COULEGE MIKE INVADES HOME ECONOMICS DEPY. KITCHENS

Audience-participation shows, done from the stage of the
college theatre, are represented by “Hoodwinks at Baylor,
in cooperation with the Tank Destroyer Replacement Center
at nearby North Camp Hood. Highlight of cthis half-hour
is & feature in which civilians actempt to “Do It the G. |
Way" (sec picture a right). At the other extreme is “The
News Roundrable,” at which speciaily qualified faculty mem.
bers discuss headline events of the week.

Other phases of college life get their turn at the mike, of
course. Classical and popular concerts are presented by the
music department, with undetgraduate ealent. “The Baylor
Hour ™ takes listencrs into every- corner of the campus, from
laboratory to home economics kicchen. In all these, members
of the Radio Workshop take active part,

It isnt afl unremining toil and mike-debut trembling.
however. Workshoppers have plenty of fun, too. climaxed
by the annual banquet at which Director Matthews cites the
best actor and acteess of the year-—-and the students award
their own humorous “Oscans.” And. fust to prove chat radio
has really gone to college. thar the campus has really come
to radio, there is now & wational broadcasting fraternity,
Lambda Lambda Nu. originated at Baylar University itself !

A COED "DOWS It THE GI. WAY' ON "HOODWINKS A1 savion

STUDENTS PUT ON 4 PERFORMANCE OF “TOMOREOW 1§ BEHIND ME. " WEITIEN BY A FORMIR BAYLOR MAN WHIE ON DUTY IN PACIFIC

n

wWWW americanradiohistorv com


www.americanradiohistory.com

THE COLUMBIA BROADCASTING SYSTEM
LATIN - AMERICAN NETWORK
CBS Cadena do las Americas

ate the powerful be:

cover:
1 indicated oo the map. the fobes merely tadicate are
ugnale are strongest. Progiams can slso be heard @ terraory ouey

22

A CUBAN REUNION: JUSERIA COSME AND THE TRIO SERVANDO DIAI

VIVA AMERICA

CBS SHORT-WAYE BROADCASTING BRINGS
OUR LATIN AMERICAN NEIGHBORS CLOSER

HE Latin-American rhythms you .hear on “Viva Amcrica™
1(Thursday nights a¢ 11:30 EW.T.) ace the real thing. No
home-made imitations can make the grade on this show, for
it's beamed ¢o the republics “south of the border” s well as
10 our own 48 states.

CBS planned it that way for a definite reason. “Viva
America” is meant 0 be not only a half-hour of cropical
music i buc also a “'sh dow™ for United
States listeners. Through it Columbia demonstrates the type
of program which is carried on its Latin-American network,
Cadena de las Americas.

The pictures on thesc and the following pages represent
just a few of the colorful artists who scar on the nctwork,
and appear from time to time on Viva America.” Most of
them were well:known headliners in their own countries
before being brought te New York o contribute their talents
to this tremendous broadcasting service. Paradoxically
enough, thesc “"Manhattan Latins™ now reach & larger num-
ber of their Spanish and Portuguese-speaking compatriots
than chey would have had they remained in their narive lands,

CBS has been beaming short-wave programs to Latin

www.americanradiohistorv.com
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Amecrica ever since 1929, but it was only four years ago tha
definite plans for a nctwork were evolved. Ac that time,
Columbia Presidens Wilkkam S. Paley made an extensive sir
tour of the tepublics to the South.-intenr on gathering fiest-
hand knowledge of the radio aerds of our neighbors in the
Westera Hemisphere. He found out many interesting things
on that trip, and hls conclusions shaped che policy which has
made the network 3o important a link roday

The Latin Americans were intensely world-news conscious,
at a time when the average United Stares citizen was still
compasatively unconceened with events abroad. Most of che
countrics are not as self-sufficicnt as the United States, and
a tesident of Chile, for example, might be directly affected
by & new law passed here. For this reason, news programs
were amoag the most popular on the air. and listeners tuned
in rageely to our short-wave newscasts because they found
chem unbiased and free of propaganda.

The only trouble was that many peoplc had difficulty get-
ting good reception, and a large mumber of home radios
lacked short-wave receivers enrirely, Consequently, listeners
curned to the newscasts on theis local stations, which in some
cases were influenced by the Nazi propaganda machine. This
problem was overcome by concluding agreements with a lead-

these changes in force, United States ncwscasts are more
popular-than ever, particularly since no ptrempe has ever been
madc (0 counteract Nazi ballyhoo with direa democratic
propeganda. Both €BS and the Coordinator of Inter-Ameri.
can Affairs (the g agency which supervises broad-
casts ©© Latin Amcrica) belicve only in the “propaganda of
truth”—a fact which the sensitive South American listengr
realizes and is grateful for.

Equal in importance with newscasts ace musical progeams,
and this “universal language” is onc which bath countries
can understand. CBS found that much so-called Lacin
Amcrican music, the rhumbas and tangos heard daily over
our own radios. was distinctly “ersata” south of the border.
Most of it was (and still is) a serictly rourlss version of
Latin music, tailor-made for North America. So a huge
project was begun—of “combing” the tepublics for narive
artists, who could be brought 1o this country to interpret
genuine Southern thythms for their own people.

CBS wanted to do more than this, however. They wanred
© make Cadena de las Americas 8 nerwork of good.will, an
i of friendship and und ding amoag the peo-
ples of the Western Hemisphere. As My. Paley realized, the
wverage United Statcs resident knows much less abour his

ing station in cach country, so that CBS sh "ave prog

are picked up by the station and then re-transmicted over
long-wave. Improved and more powerful short-wave trans-
miters were also built to Insure ddearer reception. With

Southern aeighbors than he does aboyr European peoples,
and is “far too prone to think of Latin Amcricans as a mass
of black-haited, backward people who owe what security
they have, in the midse of thieir well-costumed revolutions,

MIRICAN SINGER FVA GARZA 15 NOW TOURING IN LATIN AMERICA NESTOR MESTA CMAYRES 1S “VIVA AMERICA'S” SINGING STAR

(CONTINUID ON NEXT PaGH 23
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FRIVZ KEEISLER FINDS A PEACEFUL PATIO MIGH ABOVE THE BUSY STREETS ON A VISIT TO RADIO CITY'S “"GARDENS OF AL NATIONS™
OD‘ : E [ 4 ! g

WORLD-FAMED VIOLINIST THRILLS

an KrESLER'S decision o broadcast was an varthshaking
cvent in the musical world, During the great violinist's
long caseer, he had elways firmly refused the innumerable
radio offcrs tendered him and Tt was generally fele thae he
world never be heard over the air. Thus NBC's aanounce:

26

MILLIGNS ON “TELEPHONE HOUR"

TUNE IN MON. 9 P M. E.W.1. INBCS. Jon. | and 29; Fub. 19; APl ‘16

senr {early dhis year) that the 69-year-old musician would
give 8 series of coacents oo The Telephone Hour™ came as
a great surprise and unexpecied boon o music lovers all
over the world.

1.ike many other devislons in the outstanding humaaitari-
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an’s life, chis one was inspired morc by consideration for
ochers than through any desire 10 increase his already over-
whelming fame, Chief factor causing him o take the new
step was “the many and increasing number of lewers from
the morc lsolated places of America asking me to broadcast
Many of these people have ncver been able o hear a recital
because of lack of moncy or because they are (0o far from
the cities.” Kreisler also took into consideration the fact tha
wastime traveling conditions made it impossible for him o
give concerts in many localities be had formerly reached,
and that requests from servicemen could be answered by
recordings of his broadcasts.

Like all great antists, the white-haited musician is a per-
fectionist and would not undertake & petformance in this
new ficld without thoroughly understanding the medium.
He spent months studying microphone technique and listen
ing to prog hen d with ch, modesty
that he “hoped he was ready” to play.

It is 33 years since Fritz Kreisler first performed for an

ome a physician like his father. He did study mediclne
intensively for several years (an interest he retains to this
day) but his schooling was interrupted by a period of mili-
cary service during which he became an officer in a cegimeat
of Uhlans. I¢ was after a full year as a soldier thac Krewsler
turned to the violin once more.

Since that cime the musician has laid aside his bow only
twice. The first time came 8s a resule of the first World
War, which broke out while Kteisler was in Switzerland.
Returning to Austria, he rejoined bis formet troops but was
injured after only four weeks' miliary duty and discharged
from the army. The United States was sill neutral, and the
composer started an exensive concent touf in this country,
but was forced to change his plans and go into redrement
with America’s officlal entty into the war.

The second ctime occureed only recently, in 1941, when
Frie Kreisler was 66 years old. Struck by a truck while
crossing & New York street, little hope was held out for the
mv\ery of the aging musician.

lly, Kreisler knew that he'd had a skull fracture,

Amersican sudience. The master of violin incerp was
then only chirieen years old, but had already won the Premicr
Grand Prix in Paris. To éveryonc’s astonishment, at the close
of bis successful American tour, the young prodigy returned
o his native Vienna determined to give up music and be-

AT 69, THE EMINENT MUSICIAN IS AS ALERT AND ACTIVE AS EVER.

but it never occurred to him that such an injury mighe affect
his playing. Mrs. Ketisler (American-born Harrict Lies,
whom he married in 1902) worried about it constantly, how-
ever, and finally pur her fears to the test by casually asking

MERE FRIENDS POINT OUT A PANORAMIC VIEW OF THE N. Y. SKYLINE

ICONTINUID OR NEXT PaGEH 27
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FRITZ KREISLER fcontinved)

tier husband o play Mendelssohn's Violin Concerto for hier.
Tao her great joy. his touch proved as sute as ever, and the
warmch and clarity of tone which have placed Keeisler
smong violin immortals semained unchanged.

Though for half a cencury Krcisler has had showered oa
him the highest praise the world can bestow, the musician is
still 2 simple man, sincerely democratic and genuinely
friendly. Reporters have found it poswible to interview him
wn the usually sacred few minutes before 8 concert. Tech:
niciany who work with him on “The Telephone Hour™ sre
amazed ac his lack of tension, s love of 4 good story. his
delight in chaning with people in the studio. Nothing dis-
tresses him so0 much as being “lionized.” ind his kindly.
lined face beats witness to & life fully lived, in which his
1alent has never been permitted o set him apart

Kreisler's physical vigor and enquiring mind belic his
white h; ind he makes it & point o keep up with young
MusiCians and young, ideas. Typical of his widc tolerance is
the fact that he's rried his hand successfully at musical
tomedy. is fond of improvising—including occasional juzz
splurges. Children arc always welcome at che violinis's
home. and their noisc docsn’t bother him. Neither docs the
yapping of his two dogs, who always protest violently when
cheir master tries—most wnsuccessfully-—to sing

Never vain about his accompiishments, Frirz Kreisler feels
geareful chat he is & musician, for “music makes 2 wali be-
tween me and the ugliness in the world. | would brave pun.
ishment 1o play. as some mea brave punishment for religior

AS A COMPOSER, KEESLER HAS MADE NOTABLE 0 VIOUN . BOTH ORIGINAL WORKS AND ADAPTATIONS

k1]
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CHARLIE MEETS EFFIE

THE KLINKER DEMOISELLE IS TOO WELL-AGED
AN OAK FOR SPRIGHTLY ACORN McCARTHY

]'m\r new addition to the Bergen famfly didn't come widh
the stock. No sir-cc. Effic’s rcally a eugenic baby, planned
down to the fast brush-stroke.

Unlike most infants. she didn’c start out as 2 glint in her
father's cye. It was more like a carch in Bergen's throac.
The antiquated bachelorgirl’s voice was born first. and then
the proud Poppa called in a barch of Disney camoonists to
concoct a suitahle frome for the cackle, Still in the kernel
stage, so to speak, the embryo Effic traveled from day mod
elet to wood Carver. and then to Max Factor for the grafting
on of complexion, ‘make-up and hairdo. Craving only the
best for his firse gitl choe-ild, Edgar even called in a por-
crair painter for Ainishing touches on his aged-in-the-wood
vintage belle.

Ethe's stiff-necked, but she’s no saint. The ulrra-respect:
abic Miss Klinker loves noching better than rolling & Juscious
bit of gossip aver her backfence tongue—exceps perhaps
coyly accepeeng polite from a
Thus far, though, Charlie’s been 2 knotty problem to her.

THAT DUMMY'S NOT MY TYPE,
charms the hard-huaded vnce wver.

aides Charlie, giving Effic’s panied
“Back m the woodpile for her

www.americanradiohistorv.com

EFFIES ALL ATWITTER ac "Daddy's” news that she's going tu_meet
that wise-cracklng. devil may-care limb vf Bergen, Charlic McCaniby,

SEHING EFFIES HEART AFLAME o> no tick av all tor McCauhy as be
gees ready e limber up an old bit uf lumber with the hot foot

r
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STAR-SPANGLED LUCY MONROE

PATRIOTIC SOPRANO HAS SUNG THE NATIONAL ANTHEM 5000 TIMES

TUNE IN “SWING SWIFT FROUCS” SAT. 17 noan EW.T. tBlvel

HINK back to the last time you heard the “Star Spangled
Banner™ being sung in & clear soprano voice. Nine
chances out of ren, you were listening ro Lucy Monroe. Ever
since 1937, when the Amerlcan Legion made Lucy “official
soloist” of their New York. convention. che pink-checked

30

brunctee has been warbling the national anthem at parriotic
atlairs from Maine to Kalasmazoo,

The “Star Spangled Soprano” hersell can't be bothered
keeping track of the number of times she’s rendered het
favorite song, Friends and well-wishers have been kecping
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tabs for her, however, and they say the record runs ncar 2700
performances. Add o that a rehearsal or two for each public
appearance, and the grand toral sums up to well over 3000

Lucy says she's not 8 bic tired of it yer, but resents the
face that some people say she can't-sing anything else. That's
far from true, for since 1941 (when. she became Director
of Patriock Music for RCA Victor) the slender, green-eyed
New Yorker has fed innumecrable community sings tn such
old<ime favorites as “The Caissons Go Rolling Along.”
“Let Me Call you Swecthearr,” “Hail, Hail, che Gang's All
Here,” and cven "The Man on the Flying Trapexe.”

Morcover, the tall and comely lass inslsts thar she’s noc
even a one-field singer. [ do so much ‘in person’ work that
some people forget Uve worked fn any other medium, but
I have. I've been on the radio, on records and on the musical
comedy, opera and concert stages. In Columbia’s series of
movie shorts, ‘Sing, America, Sing! [ lead communicy sings
from the nation’s wreens—and a mighty exhilarating ex-
perience it is, toa.’

True enough, Lucy started our In showbusiness back in
1929—with no thoughts of becoming 3 “Star Spangled
Girl.” Her first important part included singing chrec aum.
bers in the “Little Show™ in 1930—and not one of them
was the national anthem. Her operatic debut was made ar
the Hippodrome under rhe direction of Alfeed Salmaggi,
and was followed by performances at the S Louis Grand
QOpers Company, the Chicago Opera Company and the Met
ropolitan, Radio knew her, t0o, for she had several major
network shows of her own

Nevertheless, o millions, Lucy and the “Star Spangled
Banner” are practically inscpacablc. Following her perform.
ances for the American Legion came an invitation 10 sing at
the Memorial Day services before che Tomb of the Unknown
Soldier. That starced a trend, and whenever a public function
was © be held, the officials just automarically thought of
ss Monroc. At the World's Fair alone. where she worked
American Jubilee.” Lucy sang the national anthem four
times a day, scven days a weck for six moachs, And thar
wasn't all—for the invitations kept pouring in t sing for
various visidng delcgations in other parts of the Fair, as
well as for outside affairs.

Miss Monroc can well be proud of the fact thac she has
never accepted payment for any of these “outside assign-
ments.” In her present role as “nepresentative ar civic affairs”
for the Blue Network. Lucy acts as a kind of official hostess
and greeter, and often sings in the coursc of her day's work.
She also emcces the defense workers' Sarueday program
alled the “Swing Shife Frolics.” All camp show, hospital,
servicemen's canteen and other non-commercial appearances
are srictly on her own, however, and Miss Monroe evea
pays her own traveling cxpenses o attend these public ser-
vice functions.

Lucy admuts to being a hitle shy with individuals. and
something of 2 wallflowee ar parties. But when she's all
dressed up and faang a group of people who want o sing.
you'd never guess it. She gets 8 real chrill out of feeling the
lift that community singlng gives to rired defense workers
and homesick G.1.'s,

Various souvenirs of service have been showered on the
winsome soprano, ranging all the way from a colonel’s
cagies to a private’s oveescas cap. A Baltimore museum pre
seated her wich 1 facsimile of the ociginal manuscripe of the
“Star Spangled Banner,” and in army camp came through
with a patriotic cake as big as a good -sized tabie.

Though she cheeishes these mementos (except the cake, of

SINGING THE ANTMEM AT NEW YORK'S SUS-TREASURY SUILDING

ICONTINUED ON WEXT PAGE: 3}
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LUCY MONROE (continved)

course) and likes 10 have them around, nohing seems silfier
10 Lucy than the stories she reads about going overboard
on the subject of patriotism. Most emphatically, her apart:
ment is nat decorated in red, white and blue, nor does she
dress in thosc colors at home. As a matter of fact, Lucy
appeared twicc oa the Fashlon Academy’s “best-dressed”
Iist, and prefers black or navy dresses with soft femmnine
touches. Her ap ional -

is a one, ov g
New York's Central Park—and there’s nothing ultra Uncle-
Samumy about ir.

The “Stac Spangled Banner™ is not the only nationai an.
them Miss Monroc knows, either, for she can sing “La Mar
scillaise” in French, the “Internationale™ in Russian, the
“Hatikvah™ (Zionlst song) in Hebrew, and-—stcangest of
all—the Chinese national song in Chinesc, In spite of the
3000 renditions of our own song, the patriotic lass admits
that on ewo different occasions she's. forgotten completely
how it gocs—right in the midde of singing it!

Honors have piled up in recenc years for Lucy, and she's
met everyone from the President to the Dionne Quintupicts
John and Janc Doe are her favorites, though, and there’s
no thrill quite like singing before a hospital of wounded
soldices returned from the war.

In spite of all the responsibility and glamour of her jobs
for the Blue Network, and the accolade bessowed on her
by millions of adoring Americans, Lucy Monroc’s charm
and simplicity have remained unchanged. She still loves
singing the "Star Spangled Banner” for everyone who
really wants o hear 1c—and that's a very lagge ordes indeed,

“STAR SPANGLED SANNER" BINGS OUT IN FATHEN DUFFY SQUARE

PERCNED ON TOP OF A FORT McNENEY FLOAT, LUCY MONEOE REPRESENTS TNE SPIBIT OF PATRIOTISM AND DEMOCEACY IN ‘A WAR PARADE

32
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JULIE CONWAY

“‘FINDERS KEEPERS'™ THRUSH
IS A REAL JILL-OF-ALL-TRADES

TUNE IN MON, I

U R, 10:30 AM. LW.T. INBC)

EAanNu a living Is no chore for Julie Conway. The pert and
pretty redhead finds work a tcal adventure, for she never
knows just what she'll be doing next

Only 24 this year, Julic’s already conquered enough ficlds o
last an ordinary lass a lifetime. Her geeen orbs and vocagenic
warbling first won praise when the [llinois-born miss was on
vacation from Northwestern and kepe boredom away by singing
ar Chicago night spoes. Stage, screen and radio breaks followed
right along aftee that, with Julic's longest assignment a year with
Kay Kyser's “College.” On the side, the talented songstress plays
a hot sax, composes songs and knits a mean sock now and then.



www.americanradiohistory.com

LYN
MURRAY

THE MAESTRO HAS AN 0DD
BACKGROUND—FOR MUSIC!

TUNE IN MON. WED. Fal.
6:18 PM. EWJ. 1B

As RADIO composer-conductors go—and
and they go prenty far these days—
Lyn Murray is right up there among the
most successful of the moderns. Exhibit
A: The Squibb show for which he con
ducts orchestra, chorus and various guest
stars thice umes a week. Exhibic B: Sat-
urday night's “Your Hit Parade” choral
group, which he has direceed for the
past half-dozen ycars or so.

Exhibits C 10 Z can be found at al-
most any random point on the dial.
anywhere that Lyn Murray compositions,
¢hoirs, arrangements  of  conducting
could conceivably be firted in. Judging
by these, it seems safe to say that the
London-born natralized American —
who. at 34, looks more like a studious
but quizzical Princeton undergraduate
than most native New Jersey lads ever

LYH MURRAY TRIED JOURNALISM ANMD SEA-FARING BEFORE FINDING WIS RIGMT HIELD

M3 RISE AS CONDUCTOR, THOIR MASTER 4HD COMPOSER IS THE RESULT OF Fiw SORMAL LESSONS, MUCH SELF TRAINING AND HAERD WORK
34
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look—has won quite & success. in his
adopeed country and chosen field.

All this must come as something of
a shock ¢o the musician’s guardian
angel, for the one-time Lionel Breese
showed few indications of such talent
in childhood, had aimost no formal
waining for such a career. Limle Lionel
was positively no infant Mozart astound-
ing the crowned heads of Europe with
his prowess at the keyboard.

“Breezy” was just the all:boy who
laughed like anything when the family
piano fell through the floor into the
cellar, thus putting a temporary stop to
the endless practicing. “lt wasn'c chat |
didn't like mwsic,” he explains today,
“but thar English parlor was like an
icebox. You could have hung a side of
beef in chere all winter!™

The future choral master-composer-
conductor won  no ious grand
prizes for his knowledge of the intrica-
cies of “harmony and counterpoint, for
the simple reason that he never com-
peted for any, never studied such sub
jects in any academy. His one achieve.
ment along such lines occurred at high
school in Philadeiphia, where he moved
with his family at the age of 193.

His general music class had been
assigned the task of composing individ-
ual, otiginal hymns, and the one turned
in by the lad now known as Lyn Mucray

=

AYN HAS LOTS OF PIPES, SMOKES 'EM ALY

was 0 excellent that the instruaor re-
fused 1o credit it, insisting that he must
have copied it from some source teacher
was unable 1o trace

Lyn was more flartered than other-
wise by this strong skepticism, since he
knew the song was all his own. His
steadily growing love of music was
given a sudden chough left-handed
boost. But the shove wasn't strong
enaugh to keep the teenster from trying
10 be first a journalist, then a sailor,

When the 20-yeat-old finally turned
10 a2 professional carcet in Music—as
assistane  ofganist o the late, great
“Fats” Waller at a silent-movie house
in Philadelphia’s Little Harlem — he
had no better preparation behind him
than scveral assorted months as copy-
boy on the Philadelphia Public Ledger,
a year as wiper on sundry oil tankers in
the Adiantic, and a few lessons he'd re-
ceived back in England, in cxchange for
pumping the bellows for a church or-
genist at Barrow-in-Furness.

In later years, after Lyn had gor 2
tochold in radio, he remembers most
gratcfully the help he got from Bernard
Herrmaon and the late Joseph Schil.
linger. It was composcr-conductor Hesr-
mann who first encouraged him co write
music for radio and requested that he
get the chance to be the first conductor
of Columbia’s new chamber musk or-

chestra It was maestro Schillinger who
then gave him the only formal lessons
in composition he has ever had

Today, for all his lounging air of
laziness and the impish humor which
lurks beneath an almosc impassive e
pression. the crop-haired, bespertacied
Mutray cakes music very seriously in.
deed. His style is versatile, his output
prodigious. He has written incidencal
music for many of the biggest prestige
Pprograms on the air, including some
of Norman Corwin's finest scripes, has
published a umber of lighter pieces,
such as “"Nurseryland Sketches.”

At present, his proudest achicvemcnts,
are “Liberation.” a dramatic cantata
composed at the special sequest of the
U. S Treasury Department to commemo.
rate recent cvents in Europe—with cext
by Millard Lampell-—and “Camprown.’
2 ballet which has been accepeed by the
new Ballet international group for cho
teography by Agnes De Mille.

Such projets lcave him licle ume
for hobbies, other.than listening to the
radio whenever he can and smoking a
scrics.of pipes even oftenet than that
Today, the crstwhile piano-hater has
only two real enchusiasms outside of
music—his wife Florence, whom he de-
scribes as “1all, dark and well-balanved *
and his bahy daughter Lynn, for whom
he can find no adequate adjectives ar all!

HE DOES THE MUSIC FOR MANY SHOWS WRITTEN AND PIODUCED BY NORMAN CORWIN

as
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CONDUCTOR HOWARD BARLOW AND TENOR BICHARD CROOKS FIND A NOTE OF TWO OF LAUGHTER IN THE “VOICE OF FIRESTONE

A CORNER GUMPSE OF THE FIRESTONE ORCHESTRA AND CHORUS QWJ ‘ E W

THE POPULAR SINGER HAS SET MANY
MARKS IN CONCERTS, OPERA, RADID

TUNE IN MON. 8:30 p.M._£.W.1. INEC)

FIGURES don't lic, a certain singer from New Jerscy has

I broken all existing records for Metropolitan Opera sars

making consecutive appeasances on a single air show. The

1944-43 season marks, not only thie 16th annmiversary of

Voice of Fircstone,” but Richard Crooks’ 14th year on that
program—and his 13¢h at the Met.

Bseaking records and setting precedents is an old habit of
this tall, hefty tenor, who hummed tunes before he could
talk, was a church soloist ar 9 and a star of the Trenton
Music Festival at 12—when Mme. Sehumann-Heink em-
barrassed the boy soprano’s entire bascball ream by embrac-
ing him heastily and predicting a grear future.

In later years, the unknown youngstes's concert debut
with the New York Symphony ar Camegic Hall resulted in
enchustastic reviews and eight succeeding engagements with
char orchestra, an unhcard-of achievement in those days,
when exotic names and European reputations weee & “must "
His beiatred bow ar the Metropolitan, a decade or 50 larer, set
2 record of 37 curtain calls, Long an Amesican favorite, his

nradiohistorv.com
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1936 and 1939 South Pacific tours proved him to be one of
the blggest boxoffice attractions Australia has ever known.
Threc times, he has been crowned “most popular male
dlassical singer on the air.

Such successes, of coursc, are no accident. The sports.
loving, hard-working singer has always kept his eye on the
ball. §f he couldn’t be among the best of singers—and there
were two years of doubt in his teens, while his voice was
changing—Dick was .fully prepared to tackle the insurance
business, saved pennics roward both careers by taking on
such difficule after-school jobs as scaling BO-foot ladders to
paint gas canks

When he had made the successful transition from soprano
© tenat, the 17-ycar-old went to New York, sang solos in
church on Sundays, saved meney for lessons by “doubling
up’" with five othcr boys in a §3-a-week room where they
slepe in relaps—then gave ir all up as the United Scates en-
tered World War 1. Already six-feet-two, Dick lied about
his age and enlisted as an aviator.

Piloc Crooks was Just ready ro go overseas when the
Armistice was signed. No singing jobs available, he took 0
selling insurance, sharing a room, living on crackers and
milk-—and shelling our $2% a lesson for the best vocal
teachers. Yer. during this ime. he turncd down a $1000-2-
weck nffer to sing in “The Student Prince” !

Coupled with the Crooks will to win is a passion for per-
fection which has never permitted him to accepe any assign-
ment urkil he was prepared for it, o his own sacisfaction
Twice in his twenties, Dick turned down bids from the
Metcopolitan because he “wasn't ready yet.” Instead, be took
his young wife to Europe, made concert tours, did more
studying, began his operatic career in smaller theatres over
there. Even after his return, he sang opera. concert, church
and radio engagements everywhere else in the country. for
three ycars, before he felt he was ready for thar record-
making Met debut.

Crooks carrics his great gusto Into all other ficlds. At
his home in the Pocono Mountains near Buck Hill Falls,
Pennsylvania, he has felled 30 trees in a season, cleared out
underbrush, chopped up firewood, When his Victory garden
plans were balked by thin soil over solid rock, he brought
in more dirt. And, when that washed away in the next rain,
he constructed & retaining wall. Mrs. Craoks canned much of
the resultant bumper vegetable crop—and Dick bufle a stone
storage pit for that.

Even his marriage is based on the same well-planned
foundation as the resi of his life. Mildred Crooks was his
childhood sweetheart, ‘the girl who played the accompani-
ment at their graduation exercises, when Dick sang “The
Glow Worm™ while ten young maidens in white twinkled
through 1 pantomime. They have been inscparable since their
marriage in 1921, and the whole family of four used ro go
on father's tours. until daugheer Parricia gor married and
son Richard, Je., became: a naval cader,

Hobbies in the houschold are many, mostly centering
around Dick's studio, 2 converted bam filled with musical

camera and di operatic cos-
tumcs, program and picrure collections. War has put a
temporary stop to his beloved flying, fishing and hunting,
but Dick finds his sparc tunc more than flled by his tours
of hospitals, camps and bases, his eccordings for overseas
troops and bond rallies. Life—present, past and future—
has fited perfectly into rhe partern of Richard Crooks, who
has always mainained that 8 successful singee must firse of
all be s happy human belng, leading an active, normal life.

DICK HAS MANY HOBBIES — FROM
MUSIC (OF COURSE) TO FARMING

THE PIPE ORGAN IS ONE OF MANY INSTRUMENTS IN HIS STUDIO

b ]

WHEN |T COMES TO FARM CHORES, HE PITCHES IN WITH A Wil
az
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o8 CHESTER doesn't have 10 worry about keeping on the

nght side of the musical ledger. He's doing all right as

+ bandleadet, of coursc,—and has been for the last five,

years—but if ever he found his notes going sour, cheie are
4 numbct of other fields he could twrn ro.

Pitching's one of them. Ever since the broad-shouldered
husky statred on his high xhool team, he's had & yen
play p i baseball. The spe Ils he managed a1
the University of Dayton were sufficiently wicked to warrant
a2 second glance from big-league scouts—and, for a1 while.
both the Boston Red Sox and the Detroit Tigets were chas
ing him around with contracts in their pockets.

Bob had dedicated his life to a musical career fong before
that, though—cver since the day that Jimmy Dorsey had pre-
sented his gangling adolescent admirer with a sax. The sal-
wart stick-swisher hasa't et business interfere 0o much
with fun, however, and in all the fifteen-or-so years sinke
college days has kept his hand in the picching racket by
leaping from theatre stage o diamond whenever opportunity
knocks. Opportunity knocks pretty often when you re reaily
on-the lookout, and Bob manages to get into semi-pro games
with some regularity. Morc than once fans have been trrated
o a sight of the usually.immaculate macstro ascending his
platform Tn baggy slacks, when the lure of the field has
made him forget all about his band till the last moment.

There's quite a stoty behind that sax Jimmy Dorscy gave
him, by the way. Bob was a pionecsi of sorts, for he was a
titterbug and band-follower in the twenties, when that now
populas pursuit was still unknown. Any outfit that hit
Detroit was sure to find one carnest-faced youngster follow-
ing eath note and motion with doglike devotion, and the
musicians couldnt help but sce that they were gods from
anather world to Bob,

Both Jimmy and Tommy Dorscy (then just stasting out in
the musical world themselves) encouraged the lad, and Bob
feels he gwes his choice of a catecr o them. Before he was
twenty, the future orchestra lcader had alrcady started play.
fng his tenor sax for such big names as Paul Specht. Ben
Pollack and Irving Aaranson.

The boys who know Bob well say he hasn't changed a great
deal from the carly days. Good-fellowship's still his middle
name, and he likes nothing betrer chan to step out afcer a
long day of baton-swishing and hear other musicians jam
and jive. Escablished nighk clubs don't hold much interest
for him, bur he enjoys visiting little out-of-che-way spots to
see if he can find ulented players who are still unknown
Bob's aim is not so much to hire them, but just to become ac-
quainted with and hear them. He scill thinks that the best
fun in the world is hanging atound a band.

The Chester orchestra didn't make its appearance wnril
after college days. It staned our as & syrupy-sweet outfic in
the thirtics. and didn'c really hit ies sride unil Tommy
Dorsey looked the aggregation over and told Bob it would

have 0 be more versatile to succeed, At Tommy's suggestion,
Bob reorganized and enlarged the band so that it could play
swing and noveky numbers as well—and that was the be.

ginning of big hotel and rheatre dates which put the six-foot
leader permunently in the “pop” music groove.
Strangely cnough, with his band's success came the chance

‘I‘HE HUSKY,AND_HANDSDME MAES]’RU of slli another lucrative carcer Yor rthe muscular 180-

pounder. A picture called “Trocadero™ for Republic, plus 2
few shorts for Uaiversal, made movié moguls skt op and

BY-PASSED A CAREER IN BASEBALL realize thar Bob had the kind of masculine good-looks which

caused palpitations among feminine fans. When a nice, fat

< ed, the hand: icl Id h.
TO WIN STARDOM AS A BATON-WAVER e sciighed o siam-—encep for onc siight fuw. Holly.
s
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THOSE CONOVER GIRLS LOOK PLEASED-ASPUNCH WHEN MORTON QOWNEY RRINGS THEM ON STAGE TO MEET THEIR FAVORITE SANDLEADER

wood wanted him o give up his outht and act as Icader tn
3 prop” band in movics. Bob held our for taking his boys
with him, Hollywood stood firm—and the deal fell ¢chrough
That prospect’s still an ace in che hole, though aad maybe onc
day Chester will take his rugged frame. (weeds and pipe ¢
California and sct up some competition for Walter Pidgeon

Probably some of the eredic for Bob's case of manner and
successful  stage  personalicy must go to his more-tha
comfortable home background. Step-son of wealthy Albert
Fisher, retited head of the Fisher Bodies Corposation, Bob
was acustomed o the best of everything in his youth
Nevertheless. as far as his musical carecr is concerned, the
maestro’s proud (o proclaim chac his present reputarion
entirely his own—family money and prestige having had
nothing to do with it

As & marter of fact, Mr. Fisher had quite differene ideas
abour his son’s future—and was all set t0 make him an &
countant. Bob obeyed parental wishes insofar as studies were
concerned, but when it came ¢o devoting his lifc to num.
bers. he rebelled. Maybe ic's just as well, for though Bob
can handle musical notes to cveryone’s satisfaction, keeping
¢rack of bank notes just gives him a headache—and his
checkbook would make & Philadelphia lawyer admic defeat

N A

l

A FRIENDCY VISIT WITH ALVINO REY ANOD COMIC SKEETS WERFURT

39
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Ine radio newcomer loves dugs, has many
very Tinile leisure time io which 10 play with them.

40

AN ACE STORY-TELLER ON PAPER FINDS STORY-
TELLING ON THE AIR AN EXCITING EXPERIENCE

TUNE IN SAT. 10 AM. EW.T. tBluel

FANNIE Hurst is admittedly “radio-struck.”” One might imagine that
the internasionally famous writer would find broadcasting relatively
unexciting, after years' of seeing her books become best-sellers in 14
languages and her chatacters become stars of big-boxoffice plays and
pictures. But "Fannic Hurst Prescnts”—a precedent-sctiing series of
her own stories dramarized for the aiz, with the author hersclf as nar-
tator—is the Joy of the calla-lily lady's life nowadays.

she says, "gets me our of my ivory rower and into a new,
erse. I'm afraid of grooves—ceven the word sounds too much
like graves!” The “grooves,” so far as this craftsman is concerned, are
purely imaginaty. No writer has been less pronc ro follow a set pattern
for success. The “ivory rower” comes closcr to being real, in a literal
sensc, for the Hurst office is an airy room with stained-glass windows
and cathedral carvings, at the copmost comer of her fahulously-fur-
nished. 3-story apacement in 4 tall studio hotel.

But the Ohio-born, Se. Louis-bred individualist has never been con-
tent just 10 lol] in luxury, from the after-college days when she refused
10 remain the p d only child of well-to-do parents, set out (0
g-rave she could earn a licerary living {despite 35 rejection slips from

‘he Sainrday Evening Post). Her one regret about radio is that it
steals rwo days from her Spartan weekly writing schedule of arising at
six, working till late afrernoon. having her only meal ar ifinner time!.
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Stare

A SHOW BUSINESS VETERAN
OF HALF A CENTURY FINDS
A FRESH CAREER IN RADIO

TUNE IN MON. TNRU FRI. 1) AM. EW.T. ICBSI

IFTY years in show business may

sound like a lot, but they have passed
lightly over anc curly gray head, Look-
ing at Muriel Scars’s tim figure and
alert bluc eyes, it's hard 10 sealize thar
the- fresh-faced actress— who passed the
half-century mark this fall, while play
ing Swian Leighton in “Amanda of
Honeymoon Hill"—made her theatrical
Acbut in the Gay Ninetics!

Montreal-born Muricl Maclver an
look back on“five exditing decades on
stage—making ber bow at the age of 3,
heing “stranded” in & New England
own at 13 and taking on her first
grown-up roles with anather company
which passed through. having a success
ful play written specially for her at 16

Most people would find enough
thrills for a lifctime n this veteran's
memorics of one-night stands in the 10-
10-30 melodramas. appearances  with
the larc John Barrymore. round-the:
world rours which madc her one of the
most traveled of all players (17 years
in Australia. 3 in Africa, others in Eng-
land, India, China. Japan)

But the past holds 0o charms like the
present for the ever-active Miss Stare.
She has loved broadcasting from the
day she firs conquered an acure case of
mike fright. some two years ago. A de-
voted Yankee fan, she dotes on basc-
ball, plays enthusiastic bridge. has lintke
time for cither, between her many radio
roles and war work.

Active assistant at the Stage Door
Canteen, Merchant Scaman’s Library
and local Red Cross, she's also a hostess
a1 the Anzac House—where she mects
many Aussic soldiers who remember
theit dads raving abour the Muricl Searr
who became such a favoriie “down
under” in hit plays from “rthe States”}

MER GOLDEN JUBIEE FINDS MISS STARR INTERESTED ONLY IN TODAY'S ACHIVINES

BACK IN 1912, SHE PLAYED WITN JOHN BARRYMORE neI3 FIEST SERIOUS DRAMATIC BOAE

4
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THERE'S MUSIC IN

l BEHIND THE BANDSTAND l

by 8OB EARLE

coM: 70 Popsie: One of the besc-known people inside the band business is

"Popsic”” Randolph. Woody Herman's bandboy, who has held that job with
many of the nacdon’s best dance orchestras. Popsic takes care of equipment.scrves
as general handyman for the crew, loves to sit and jitter on the bandstand. idol-
izes the leader for whom he works. sincerely insists the band is the best in the
land. He won't allow his boss to choose his own dlothes. picks cverything ham-
self with the utmost tare. A fabulous character. Popsie Randolph.

Anather Bandboy: 1u a recent engagemens at Hariford, Conn., Sammy Kaye's
band was reviewed by drama-masic critic Bill Ely, who later confided that be'd
aliways wanted to wark with a band. Sammy 1old bim she only Joh he_bad open
was as bandboy, but be was welcome 1o shat. Now Samtmty bas bis own eritic In
the troupel Ely is also belping prepare the stripts for Kaye's air thows,

Clarinetises at. Work: The nation's two most famous
clarinctist-macstros, who helped debut this stuff
called swing in their ficld. are undoubtedly Benny
Goodman and Artie Shaw. For many months, how-
cver, both have been inactive as bandleaders. Shaw
has been resting to regain health he lost while on
extensive Navy duty overseas. and Goodman laid
aside his baton after a fracas with his booking ofhce.
Both are now re-entering the band business. Glad ro
see you back. Benny and Artie?

ARTHN Siaw

Spike Speaks: Spltr Jones, leder of the City Slickers band, reports ott over-
teas eviterigining. " Five tintes we set b3 the bandsiand 1o play for a show for
oue frontline Avmy Group.” be sighs, "and five tipies the troops advanced juvt
as we were ready to start. We chased 1hose boys halfway across Enrope, caxght
them on the sixth show and can report that not a siugle man gor neay.”

Dots Between Dashes: Ultra-modern jazz pianist Mel Henke rrphced Joss
Stacy at the all-important piano chait of Horace Heids's orchestra . . . Bob Cros.
by’s in the Pacific with the Marines Tenor saxophonist Eddxe Mullu, long
featured with Bob's orchestra, later 8 leader in his own right, has his honorable
discharge from the Army, is doing sudio work but may seturn to bandlcading.

TUNE IN'S SELECTION
OF THIS MONTH'S TEN BEST POPULAR SONES

tin ciphobetical ordert

AND MER TEARS FLOWED
UKE WINE

DAY AFTER FOREVER
I'LL WALK ALONE
I'M MAKING BELIEVE
IN THE MIDDLE OF NOWHERE

IS YOU 1§ OR IS YOU AINT
SALT WATER COWBOY
SAM'S GOT HIM
THE TROLLEY SONG
WOULDN'T IT BE NICE

42

THE AIR

Latest Popular Recordings
BUNNY BERIGAN MEMORIAL

(Vitor  Album): Bunny Berigan is
probably as immortal a jazz trumpeter
as Bix Beider-
becke,  famous

“young muan
with 8 horn.”
Bunny  found
his initial
fame with
such bands as

} Tommy Dor-
i sey's, later or.
ganized  his
own  group,
which was just rising o the top when
Berigan died. This album inciudes eight
sides made by Bunny with his own
band. Most famous is "l Can't Get
Started.” with the leader trumpcting
and singing. It's wild,

AND HER TEARS FLOWED LIKE
WINE—Stan Kenton (Capitol}: Stan
and & pair of collaborating writers
tested their humor on this romantic bal-
Tad with 2 twist of slapstick. Tie band
is_fine, Anita O'Day sings weil, but the
comedy lyrics steal the disc.

Bunny Beaican

PASSION FLOWER—Johnny Hodges
(Bluebled): Johnny performs almost
salo throughout this slow tune, which
gives the geear jazz saxophonist a
chance to exploit his glissando style
and depth of feeling. He's accompanied
by other members of the Ellington band
with which he regulacly works.

TOGETHER — Guy Lombardo (Dec-
ca): Other bands may alter their scores
with the changing modes, but  Lom-
batdo keeps the same sweet style, year
afeer ycar, and also keeps his populanty.
Guy and his men roll through this
lovely waltz in finc fashion

MY HEART SINGS—Four King Sis-
ters (Bluchird): This slmpie French
song makes & new bid for popularity
with revised lyrics in English. The girls
nng it well, with possibly.a touch too
much rhythm for its expressive words.
It's an excellent record.

COME OUT. COME OUT, WHERE:
EVER YOU ARE—Bob Strong (Hit) :
Bob does this wonderful tune from the
Sinatra film, “Step Lively,” with ap-
propriate rhythm and bounce. The disc
reflects the song's contagious quality.
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ON THE SERIOUS SIDE

NEWS AND

A leer received by this deparement
from Oran gives an inceresting report
of the visit Jascha Heiferz made there
with hls accompanist, Mikon Kaye. The
writer describes the violinist's relaxed
mannes in recital and gocs on o tell of
the humor Heifez injected into the
program by
telling  amus
ing sories to
enmertain  the
bartle - weacy
soldicrs. Afrer
the concert.
the violin vie-
tuoso sat down
& che piano
with Kaye and
keyboard con-
gave & ad-lib
cert from Gershwin to boogic-waagie.
The cosrespondent’s closing comment
ceads: “The Heifetz concert was 8 tonic
we shall never forget”

Jascua Hesrerz

Dimitri Shostakovich is completing
the orchestration of an opera written by
Benjamin Fleishman, young Soviet come
poser who dicd in ation near Lenin-
grad. The scort of the one-act apera.

PREVIEWS

“Rothschild’s  Violin,” was  sent <0
Shostakovich soon after the boy's death
and has been assured of a full hearing
in Russia

Opera should have a substantial ce-
birth in this country aftee the war, if
stories from ltaly are to be believed.
Servicemen on The Boot are repeatedly
discovering that ltalian operas are beau:
tful, well sung. well played—and fun
to artend. They've cven suggesting that
certain stars be Invued 0 appear in
America later on

New York City band sudiences show
& definite preference for the music of
Johann Sebastian Bach, according to a
survey made by Edwin Franko Gold-
mun. conductor of the famous band
heard regulacly in Manhartan's Central
Park Mall . Pianisc William Kapell.
cellist Edmund Kurtz and composer-
conductor Sigmund Romberg are the
most recently announced additions 1o
the Victor Red Seal cecord label
Meanwhile, Decca promises to venture
into the classical side of disc-making.
with its signing of New York conductor
Lconard Bernstein to exclusive contract.

RECORD RELEASES

WAGNER: TRISTAN UND ISOLDE
(Excerpes from Act 111)—LAURITZ MEL-
CHIOR, Tenor, and HERBERT JANSSEN,
Baritone, with the ORCHESTRA OF THE
COLON OPERA HOUSE of Buenos Aires
snd the COLUMBIA OPERA ORCHES.
TRA (Columbia album M.MM $30) : Sing:
ing the cole of Tristan on tecord is, for
Melchior, merely an ocho of many Metro-
politan appearances. Janssen has also played
his cole of Kurvenal there. The singing—
especially that of Melchior—is superb, and
the orchestral accompaniment is adequate.

RACHMANINOFF: CONCERT NO. 4

IN G-MINOR, OF

Operaiic Temnr LAURITZ MELCHIOK

40—SERGEI

RACHMANINOFF. Pianist, and the PHILADELPHIA ORCHESTRA. EUGENE
ORMANDY, Conducor (Victor album M.DM 972): Last converta to be revorded
by its composer with full symphony orchestra, Rachmaninofi's fourth was revised
and re-introduced in 1941, aftee having been drapped from his repertaire since the
carly “20's. This reading by the pianist is excellent and the orchestra pesforms well

OTHERS: Enzio Pinza sings “Signor Padronc” from “The Matriage of Figato™ on 8
10-inch Victor disc. accompanicd by the Viciory Symphony Orchestra John
Charles Thomas sings "Song in My Heart” and “Once to Every Heart” on anocher
Victor 10-inch, accompanicd by Frank Tours and the Victor Concert Orchestea

Columbia presents a 1 2-inch single diw of the Halle Orchescra of England playing

the overture from "The Wasps,

w votemporsty work by Vaughan Willams,

108 Wins
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RADIO HUMOR

® Marilyn Maxwell: Well, Ukey, I'd
like to help you but 1 can’t put up a
figh.

Leo Shetin: Yeah? Well, then. what
are you dolng later?

—Kraft Masic Hall (NBC)

® Tom Howard: What's an oboe?
George Shelon: An English trangp.
&y Paye To Be Ignovant {CBS)

® Lawrence Tibbett: If you want co
leaen how co sing, Milton, you should
vocalize with a mouthful of pebbles.
Milton Berle: 1 tried that our In the
back' yard, but 1 goc the hiccups and
broke fourteon windows.
Lot Yourself Go (Bluc)

® Eddic Cantor: Last nighg was so
cold 1 couldn't sleep. 1 was shivering
and shaking all over,
Harry Von Zell: Were your tecth
chatteting?
Eddie Cantor: | don'c know. We
don't sleep together.
Time To Smile (NBC)

® Jack Carson: Remember, moncy is
the root of all evil}
Arthur  Treacher: Then shoot the
root to me, Toots.
—Jark Carson Show (CBS)

@ Miss Lowbridge: | knew & woman
in Glendale whose husband was run-
ing around with another woman but
she put a stop to it I'll tell you.

Ransom Sherman: How did she do it?

Miss Lowbridge: She threatened to
shoot me.

—Nit Wit Court (Blue)

® Mrs. Bloomberg: Mrs. Epstcin,
you know, you fook awful!

Mrs. Epstein: 1 feel cerrible. 1 was
awake all ‘night with a tersible pain in
the neck.

Mrs. Bloomberg: [ know how you
feel. My husband kept me up last nighe,
200.

—Can Yuu Top Thi? (NBC)

® Jimmy Durante (telephoning) : I'm
ancing at the Palladium and you
oughtta sce how 1 look . . . I'm wearing
2 tan jackee and my trousers are
checked,.

Garry Moore: Well, so what?

Jimmy Durante: So burry over and
get me, I just lose che check.

~Moore-Dgranie Show (CBS}

44

WITH THE NATION’S STATIONS

CHARLOTTE, N. C—Station WET--One of the first things Private James W, Casc did on retarning
10 the U.S.A. was to present 2 bouquet of fowers 1 A. D. Willard, general manager of WBT,
on” from Carolina boys In North Africa who listen to that stacion.

e :
WORCESTER, MASS.—Station WTAG—Nosulgic memories of fadio's Infant days atc tevived by chis

picture of an carly all-glamour-gitl musical combination. The *Worcester Buick String Quar-
tecte” made many WTAG fistencrs’ hearts beat faseer when 1t was & teguiar Feawure in 1930
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WFFALO, N. Y.—Stafion WIEN—-Van Patrick and Charlie Lewis demonstrate just how theyre
bresking into the local news with their fast.moving "Quiz of Two Cities” oo WBEN cach
Sunday afternoon at 4:30. Van quizzes and quips. while Chartic pays off and gives out credits.

OETROIT, MICH.Stgtion WIB—Young admircrs of Father Flanagan of Boys Town, Nebrasks,
besiege him In the WJR swudios after the famous pricst and Judge Paul W. Alexander of
Toledo participated in 2 discussion of youth problems and their effect on juvenile: delinguency.

RADIO FACTS .

# Radio cabinets of the future are

metal while retaining the appearance
of finely-grained wood. By the appli-
cation of a new processing method,
the inexpensive soft woods can be
made almost as hard as iron. In ad
dition, the process makes them wates-
proof and warp-proof.

@ Transceipiions of ncarly sixcecn
hours of news programs broadcase by
CBS on D-Day have been placed in the
files of the National Arechives in Wash.
ington. These permanent records to be
kept for posterity consist of 67 sixteen-
inch discs.

@ Television wlll be used in the
not-roo-distant future as a powerful
aide of the police, according to Frank
). Wilson, chief of the United Seates
Secret Scrvice. Not only will pictures
of criminals-at-large be broadcast to
the public, bur tele .will also be used
in crime and accident prevention
programs by demonstrating trafic
dangers, spots which promote juvenile
dellnquency and other menaces.

@ Experiments in television being
conducted by expents for Cable and
Wireless Led., in London, reveal the
possibilicy of transmicting 750,000
words 2 minute. Techaicians at work
on similar experiments here believe that
figure may even be exceeded in the U.

¢ A wo-way radio telephone sys
tem (operating on FM) has been in-
stalled in the Panama Canal Zone,
and is being used to police this vital
arca. The cquipment, which permits
quick communication throughout the
entire region, was installed in just
three weeks' time

RADIOQUIZ ANSWERS
(Quiz un page 2)

1—(C) Charlic Spivak. 2—(A)
Dagwood and Blondie. 3—(C) Gar-
1y Moore. +—(C) My Man. 3—(A|
Fibbet McGee and Molly. 6—(B]
Bliind Dacc. 7—(A)Gay Nincdies
Revue. 8+(C) Amos and Andy

“SCRAMBY AMBY™
(pages 12 and 13)
NOCLUES—Counsel. OHLYDiA—
Holiday. ATACLIP — Capisl. EN.
DEVILRACY — Deliverance, DUM

MIE—Medium
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TELEVISION

Up until recently, clothes and coamctics have had
vesy lictle 10 do with the field of radio—excepe for
whatever laughs a comedian could get from actual
studio audiences, by wearing strange garb and even
more awe-inspinng wigs. Television, however, opens
up new vistas for the use of costume, style, and char-

acrer ke-up ill by these he
photographs of cursent types of television programs.

(omit opera tomes info its own, 33 Gerhatd Pechnes—Metropolitan bass.
haritone—dons full tegalia for General Elecuic program in Schenectady.

B SRR S
“Mins Phatogenic of 194" (17-year-old Jean Lindow of Ken
tucky) shows how fashions will be modeled for viewers.

Cowboy costumes odd colos 10 8 "Hoe Down Night” progam,
as telecast by the singing Sage Brush Four aver WRGH.

Testerday's Goy Memeties Il Cross knees with tuday’s “cheeserabe, when
amiling Rits Blake poses sfter 3 tevue heatd-andseen over W2XWV.

48
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Perhaps I'm

Believe me, after the last war
1 saw what happened. Will you
let me give you seme adrice?

Y

If you've got u jub today —for your
own sake, fellow, be smart! Think
twice before you fight for a wage
increase that might force prices up
and land you behind the eight-ball
in the end,

Salt away as much as you can out
of your present wages. Put money
in the bank, pay up your debts, buy
more life insurance. Above all, put
every extra penny you can lay your
hunds on into Unele San's War
Bonds—and hold 'em!

000t Makra Bar Necmtps boerared Ly the Wow Aurretisna Cumar®l shprane LY fhe Collam ot Wot b lotmativh,

one war older than you are!

Nobody knows what's coming
when the Germans and the Japs are
licked, Perhaps we'll have good
times. Okay. You'll be sitting pretty.
Perhaps we'll huve bad times. Then
they're sure to hit hardest ou the
guy with nothing saved.

The best thing you can do for
your country right now is not to buy
a thing you can get along without.
That helps keep prices down, heads
off inflation, helps to insure good
times after the war.

And the best thing you can ve for
your own suke, brother, if there
should e a depression alead, is to
get your finances organized on a
sound busis of puid-up debts

have & littie money laid by to see
vou through!

4 THINGS 1O 8O 10 keep
prices down and
help ovaid another depreision

1. Buy only what you really nwed.

| 2. When you buy, pay no more 1han
cuiling price. Poy your ration points
in full.
3. Keep your own prices down. Don't
taks advuntage of war conditions 1o
wik for moru—for your labor, your
mervices. or the goods you sell.

4. Save. Ruyand holdull the  HELP
Wiar Bonda you can afford—
1u hielp puy for (he wir and
inmare your future, KESP
Keep up your
and | e, bﬁg_~ s
- Fo—
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Imagine Fibber McGee and Molly..
onTELEVlSlU N

brought o you by N B C

Yes, on NBG Televisian that crowiled claset
at Wistful Virla—the I'-ul-lrn of ko abite Fibber

anl the trials of pat for instae

an e top-noteh
NBC the distinetion of
1 popular netuork .. will add Jink suchias FM.
10 home entertainarmt! .- fuithfuliess ..r e n-p«xlnﬂm
Already, pla thi the niitations i

Dase been placed in uper. ook to NBC 1 lud i there e branches
b the v of broade umuf by the sauw wide margin that
ent will  now i nm The Netreurk Most Peuple Listen

cr great NRC ace
A f

National Broadcasting Company

America’s Mo. 1 Network

A Svrvies l' Ilib
Corporstue of America
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MAESTRO LAVALLE LEADS NIS MEN IN ONE OF THE ARRANGEMENTS HE WAS CREATEC SPECIFICALLY YO BRING OUT THE STRADIVARI TONE

$275,000 WORTH OF STRINGED INSTRUMENYS ARTIVE_UNDER ARMED GUARD—AT THE NBC NEW YORX STUDIOS. FOR TAWY REHEARSAL

Stradivani Onclestra

THE INSTRUMENTS THEMSELVES--RATHER THAN THEIR PLAYERS-- ARE THE STARS OF THIS PROGRAM CONDUCTED BY PAUL LAVALLE

( PEGGY COROREY VISITS THE PROGRAM AND RECEIVES A PRESENT OF PERFUME

0w it can be rold: “The Stradivari

Orchestra™ wasn't named after 8 per
fume—or even a violin. It was named
for & violin-maker of ‘Cremona. That
spelling had us 3 linle confused, until
conductor Pau! Lavalle explained that
the more familiar teem, Siradivariug, was
wmply the Ladn version of his name
employed by master craftsman Antoaio
Sceadivari, when he lovingly labeled
the fine instruments he made in ltal
between 200 and 300 ycars ago.

The presenc orchestra can righefully
claim its ticde, All eight of the violins
and onc of the two “cellos, in this 15
piece ensemble, ate genuine “Strads.”
Not only that. but <hey are among the
finest of those stringed aristocrats in
cxistence, so valusbic that they can be
brought together only by borrowing
them from separate sources for each re
hearsal and broadcast.

Each Sunday morning, they are
brought to the studio by cither ther
individual owners or by bonded mes
sengers. The nine instruments  are
valued at an estimated $234,000. Bur

even more important, they ate licerally
irteplaceable, so rare in quality that
musiclans actually kissed them ecstatic
ally, at the orchestra’s fiest rehearsal!

That's not so ridiculous, since these
wasp-waisted beautics have: personalities
and names all their own. They sound
different. They look different. Not only
the tone but the fint varies,
Scradivari, like Picasso, had his color
petiods—in varnish,

Program’s a2a-year-old prima donna
is the golden-bronze “Earl,” which is
played in solos by concentmaster Jacques
Gasselin—and poscd in plaures for
Marchabelli adverdsements. The much
older “Jean Becker”™ (1685) Is russet
brown and mecliow.voiced, while the
younger “De Rosiers”™ (1733) is flam.
ing-red and throbbing-rich Tn vibrancy.

No onc knows why the Stradivan
tone is s0 magnificerd—perhaps it is the
varnish used by old Antonio and never
duplicated since, Whatewver the cause.
the quality is 50 unique chat an entire
musical program has been built around
it, venturics after Stradivari's dearh!
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VIVA AMERICA  (continved!

0 the Monroe Docttine and North American cash.” Mores
aver, many Latin Americans thought of the typical yangws
as & man rhirsting for profit. with 100 much intensity and
100 litrle culture, who thinks be can force people to under-
stand hus language if he calks loud enough.”

To combat these unfortunate nokions, CBS evolved its

two-way street” policy, by means of which the Cadena de
125 Ameticas could effect a cultural interchange between the
two continents. Though the full development of chis idea
will have to wait unil after the war. much is being done at
Present to promote an international “Good Neighbor™ feeling.

“Viva America” itself is an cxample of chat, for it brings
the characreristic rhythms of Latin America o the attention
of millions of ous radio listencrs. Each selection is introduced
by a beref cxplanarion in English. which makes clear (o unfa-
miliar dialecs something of the origin and background of the
piete o be played. Another program, “Calling Pan America”
(beard on Saturday aftetnoons ac 2:30 EW.T.} ariginates in
 different Sourhern capital cach week, and brings boch the
music and folklore of the neighbor republics to United
Stares audiences.

On the other side of the “two-way street” are the rypical
North American broadcasts which make up about 30% of the
Cadena de las Amcricas shows. Every type of music, from

Hit Parade” melodies 1o Philharmonic symphonics is “tail
ored” in Spanish for beaming (o the South

Best peoof of the encthusiasm wich which these Yankee
airings arc received s the torrene of fan mail which pours
into CBS daily. Since the war, all lemers are senc by air

7

Hondiome (hucho Mortiner is kavwn as the Sinates of Latin Americs.
Spanssh ladws—and Ly of DS, damscls—swoon swer his vonce.

14

deeiS]

which means chat Latin A ase spending
sums to express their appreciation. Demure scnoritas take
pen in hand to pour out their love for Sinatra—as “The
Voice™ has won theit heurts completely. Others express oy
at being able to hear our great orchestras, and congratulations
on the accuracy of newscasts arc constantly received. North
Amctican fan mail tor “Viva America” Is mounnng. .
with a large proportion of listeners requesting that it be
broadcast ar an carlier hour so that they can hear it tegularly.
Among the many kinks which had to be ironed ow in

setting up the nctwork was the problem of proaunciation.
Like our own regional diffcrences in speech. the Spanish
spoken in on¢ country was often considered difficult (o under-
stand—if not downright illicerate—in another, This chal.
lenge was mct by Edmund A. Chester. Director of Latin
American Relarions for the nctwork, Daawing on his back.
ground of morc than tweney years in Latin America for the
Associated Press, Mr. Chester developed 8 scandard pronui:
ciation of Spanish which all speakers ace required 10 usc
Texts ate wnitten in simplified phonctics where necessary so
thar no slip-ups will occur. The phonetic system comes in
handy, 100, for Spamish announcess Tnrroducing an English
song or phrase. Here, for example. is the way Chester wrore
the opening stanza of “Home on the Range

O guiv mi a joam wer the bufalo rosm

Wer the dir and tha antilop ple

Wer scldom is jurd a disquercjing wurd

And the skis are nat claudy awl de
(To unravel the above verse handily. it must be remembered

that in Spanish the lecer 7j7 s pronounced as though it
were “h.” Apart from that clue. the rest is prerty cosy to
sdecipher cven for an American.)

The combination of arention to small details and long.
range planning has made possible the success and growth ot
Cadena de las Americas. Formally dedicated on May 19,
1942, with 76 affiliates, the Network of the Ameritas now
numbers 109 affilistes with widc Latin. American coverage.
Originally, programs were broadcast omly in the cvening
hours. but requests for regular daytime shows were 30 numer
ous that 3 number of additional afternoon features have
recently been added.

Of interest from the Gnancial poin of view is the fact
thar the entire network I a service project, carsied voluntarily
by CBS. Costs for performers and equipment on che sched.
ule of programs (now including news, music, deama, speclal
cvents and educational features) plus sslaries for a large
seaff of Spanish and Portuguesc-speaking linguists, run to
sizeable amounts each year. Presear profits are enrirely in
‘pride and joy” —but & is expected char after the war com-
mercial firms will be interested In advertising their products
by taking time o0 the nctwork

Official recognition has already come to CBS—in the form
of honots for its contribution 1o hemisphetic solidarity and
unity. The Cuban government, the Dominican Repubiic and
the Pan Ametican Colombista Society have all presented the
network with their highese awards. With all this acclaim,
however, Columbia 1s still not content—but hopes (o broaden
and amplify its “two-way stret” when the war i won,

Ihe Johany Rodiiguer Fris, thythmic Afro-Cuban and roscrumental stylises, are the scwese addiion to the Cadena de las Americas group of manve actises, Thot
interpretations of Caribbean chumbus. gusrachas and congas are shorrwaved from New York studios several rimes weekly o all pars of Lion Ameecs

North Amerke's Evelyn Nnlght dums & sumbrery 1o sing o own funcs
w Latin Americs, aided by Spacish guiariss Vieente de Lo Garea,

Cuban stor Manan Indan combines feminine charm wirh 2 gift uf wog.
making her a mest welcome beadliner in powgrams of twa contnenn.
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