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America has much to be thonkful for.

Abroad we have overcome enemies
whose strength not long ago sent a
hudder of fear throughout the world.

At home we have checked an enemy
that would have impaired our economy
and our American way of life. That en-
emy was inflation—runaway prices,

The credit for this achievement, like
the credit for military victory, helongs
to the people.

You—theindividual American citizen
—have kept our economy sirong in the
face of the greatest inflationary threat
this nation ever faced.

You did it by simple, everyday acts
of good citizenship.

You put, on the average, nearly one-
fourth of your income into War Bonds
and other savings. The 85,000,000
owners of War Rands not only helped
pay thecostsofwar, butalso contributed

A
Timely
Message

to

Americans

from

The Secretary of the Treasury

greatly to a stable, prosperous postwar
nalion.

You, the individual American cilizen,
also helped by cooperation with ration-
ing, price and wage controls, by exer-
cising resiraint in your huying and by
accepting high wartime taxes.

All those things relieved the pressure
on prices.

THE TASK AHEAD

We now set our faces toward Lhis future:
a prosperous, stable postwar America

~an America with jobs and an oppor-
Lunity for all.

To achieve this we must steer a firm
course between an inflationary price
rise such as followed World War I and
a deflation that might mean prolonged
uncmployment. Prices rose moresharply
after the last war than they did during
the conflict and paved the way for the
depression that followed—a depression

which meant unemployment, business
failures and farm foreclosures for many.
Today you can help steer our course
toward a prosperous America:
—Dby buying all the Victory Bonds
you can afford and by holding on to
the War Bonds you now have
—by cooperating with such price,
rationing and other controls as may
be necessary for a while longer
-by continuing to exercise patience
and good sense with high faith in our
future.
The challenge to America of switching
from war to peace with a minimum of
clashing gears is a big one.
But it is a small one compared o the
tagks this nation has accomplished since
Sunday, December 7, 1941.

2Pt g Yerias’

Secretary of the Treasury

A Guvernmiit uicesuie proparcd by the Wae Advertinlng Counet) and comtributed by this muicazine in eoopwruthn with the Muitaatne Uublishers of Amenies,
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,WHAT DO YOU KNOW ABOUT THE BEST IN RADIO?

Variety takes the spotlight on our all-star radio quiz this month,
with top-ranking news cominentators, actors, singers, comedians and
masters of ceremonies. They re all on one network . . . 50 vou'll come
up with the eorrect answers if you combine the captions with your
memory of the brilliant programs you listen to regularly ever NBC

&£ \

It

1) THE MENTAL BANKER svarids
dullars for right anewers on hic
squin sheass, coomdation peizen of
aver NBC
of America’s (as

cutndy - for wrig guesses. Cabl
i Prafessor 140 and which

wonld vour et vt ame him?

' BOCOAIPITHE noflle

3) SWEEI-SWINGING Retty Jane
Khsselen rivsgn the register toth se
carlier and von waver NBO,
Sunedaya. Where in radivn wondd
be memt tihely to et his
1alented voung VHBE atar?

write artmte, Can - ve

4) HARKNESS OF WASHINGTON
in 8 newa-guitle to (thuusands: he
krenrs the capital inside ont. Fime
with the men who nrse the newn,
he'n b
mans

haw

5) PAUL LAVALLE LEADS thit
Ir oechentra an the Citien
Program. radio’s nidet
wpostsawed peogram, Fridays over
NHC. Fiest broadeast in 1920,
what is i1e title tlay?

when by &
wraps ap wabt
velvet voier
wver NBC on

time™" dhwen whwe

6) HEARTS BEAT IN % TIME

7) FOLK MUSIC in the specialt v of

velyn Mutiregor
t
o deliveen them

weer of “Crand Ole Opr
hilllsille  hit.
which in broadesat once a wieeh,
o what ngha?

THTS

e wing?

-

B) THE MAN CALLED MARSHALL
stars i e Man Called X7 &
ram of international intrigue
o NBU, Tucmbavs. What
famonsfunnyman’s proprem doen
smmer?

hin replare

Turn page upside down am R Sy
sy njen )Y ppagy ot viesyang

for 'he ANSWERS LSRR 1w s g wepyy pavan)) 7 0y

aarg oy
1) Spuey o

> R\
S

America's No. | Network F

...the National Broadcasting Company

{1

“amt
4 Sence of e
Corparatime of Americs
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Along Radio Row

WATER PREFERRED: Louclla Parsons scems determined that Ray
Milland doesn’t lose another week-end as she pours aqua pura.

GLAMOR MANOR ROt & new hostess when Host Qliff Arquette bumped
into childh . Daclene S: . at a Hallowe'en pany

CURYACEOUS CAROLE LANDIS secks band leader Will Losin's ap- DISGUISED ANNOUNCERS didn’t stump guest Eddie Cantor on Ralph (Aren’:

proval for her sel for benchit app e with Lanny Ross. We Devils) Edward's program. How inany of these can you identif

1
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NOT KIBITZING. Bob Crosby just pecks to see if Frances Langford GENE TIERNEY points to emphasize point in argument with unseen friend
is singing the right words when she pays a visit w his program. as Producer Bill Keighley and Announcer john Kennedy look on.

(LOSE HARMONY: Benny Goodman blends his
hot clarinet with Nelson Eddy's tenor voice.

MAGG! MoMELLIS is quite upset because she ‘REAL-LIFE CINDERELLA: This Minnesota Miss. 20-year-old Evelyn Novoina, found herself singing
can wear only onc of her chic hats at a dme. coast-to-coast on Chicago Theatre of ‘the Air after discovery on a small foreign-language statioh.

3
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ALONG RADIO ROW (continved)

RAPT EXPRESSION of 1da lupina indicactes that Carlethn E: Morse may “KEEP YOUR 816 NOSE out of this,” would seem to be what rugged
be telling whar happens in next chapter of his “One Man's Family Marjoric Main is twlling Frank Morgan as Eddy Duchin looks on,

“CMON SING, BABY!” pleads Jerry lawrence on his "Meet the Mussus,” CBS Pacific Coast netter, as he interviews three of the top gal singers
in the business. lcft o right, Carole Stuan (CBS vocalist), June Christy (Stan Kenton's band) and Anit Boyer (Harry James' siager)

www americanradiohistorvy com
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America has much to be thonkful for.

Abroad we have overcome enemics
whose strength not long ago sent a
hudder of fear through the werld.

At home we have checked an enemy
that would have impaired our economy
and our American way of life. That en-
emy was inflation—runaway prices.

The credit for this achievement, like
the credit for military victory, belongs
to the people.

You—theindividual Americancitizen
—have kept our economy strong in the
fuce of the greatest inflation:ry threat
this nation ever faced.

You did it by simple, evervday acts
of good citizenship.

You put, on the average, nearly one-
fourth of your income into War Bonds
nnd other savings. The 85,000,000
owners of War Bonds not only helped
pay the costsofwir, butalso contributed

A Gawva o it tacssage frelased |
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A
Timely
Message

to

Americans

from

The Secrctary of the Treasury

greatly to a stable, prosperous postwar
nation.

You, the individual American citizen.
also helped by cooperation with ration-
ing, price and wage controls. by exer-
cising restraint in your buying and by
accepting high wartime taxes.

All those things relieved the pressure
on prices.

THE TASK AHEAD

We now set our faces toward Lhis luture:
4 prosperous, stahle postwar America

m America with jobs and an oppor-
tunity for all,

To achieve thiziwe must steer a firm
course between an inflationary price
rise such as followed World War [ and
a deflation that might mean prolonged
uncmployment. Prices rosc moresharply
after the last war than they did during
the conflict and paved the way for the
depression that fullowed —a depression

War Adeertlolng Cauneil and contributed by this magazine In cooperdtion with e Mavesi

which meant unemployment, business
failures and farm foreclosures for muany.
Today you can help steer our course
toward a prosperous America:
—by buying all the Victory Bonds
you can afford and by holding on to
the War Bonds you now have
—by cooperating with such price,
rmtioning and other controls as mny
be necessary for a while longer
—by continuing to exercise patience
and good sense with high faith inour
future.
‘The challenge to America of switching
from war to peace with a minimum of
clashing gears is a big one.
But it is a emal) one compared to the
tisks this nation has accomplished sinee
Sunday, December 7, 1941

9,71..0 Ve

Secrctary of the Treasurs

e uf Amerien.
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WHAT DO YOU KNOW ABOUT THE BEST IN RADIO?

Variety takes the spotlight on our all-star radio quiz this month,
with top-ranking news commentators, actors, singers, comedians and
masters of ceremonies. They're all on one network . . . 50 you'll come
up with the correct answers if you combine the captions with your
memory of the brilliant programs you listen to regularly over NBC.

1) “ONE MAN'S FAMILY" s
“every man's family,” so popalar
in thin NBC Sunduy hit. Minctia
Elen anet ). Anthony -Smyihe
portray the heads of the house,

named . .. what?

o light builuds and
liar elassicn each Sunday. In
what NBC Album do you find

thiz popular radio star?

5) MONEYMOON HOSTIESS, Joy
Nodges. provides the melody
when couples tell shout their
“Honeymaon in New York™ on
NBC s delightful real-life abow,
Heand bow aften cach werk?

6) YMMI NOSDNOMDE is Jimmy
Fdmondaon who spells and 1alka
hackwards o0 NBCs comedy
show and makes you ook lorward
to Saturdays. What ssity char-
acter does be talk with?

Turn page upside down
for the

America's No. 1 Network

A sumes of Bade
Conpaiatiom ot hmeies

GRUIEY A CH R
P I e IR )

ANSWERS inj¢ soppor g o iy wosmssmy sp 7

3) METROPOLITAN OPERA STAR,
Robert Merrill, is rimhed by the
bobby -soxcrs these days for the
way he sings on the RCA Victor
Show. Sundays over NBC. ix he

a banitone, Lenor or bass?

7) 1's NORTH, SON. Pam Nuoeth.
that is . . . hervine of one of the
{astent-moving, mystery€omn.
edics on the air. Wednesdays
over NBC. Your newspapey lista
this show as what?

somnp avig T

www americanradiohistorv com

4) SWING YOUR PARTNERSI I1c'n
Jor Kelly, emeee for NBC's Na-
tional Barn Dance .. . that spar-
kiing combination of Vieginia
Reels, Square Dances and folk

munic . .. broadeast which night?

8) DEAN OF COMMENTATORS.
That's what critics call this ace
rudio anatyst who ““FHdits the
News™® weekday mights over
NBL. You've aren hin face in
movie presreels, Whe is he?

Yy Uy F AN L
Avpumpy
anenpary W R SR )

smgury T
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LET HiM EAT CAKE but Wee Ella Logan didn't
know what -a big bite handsome Andy Rus.
sell could manuge. Leave the fingers, pull.ease !

All STEAMED UP about something. the Ol Professor, Kay Kyser is just about 1o walk right MANICURE FOR PHOEBE of “County Fair™ is
off the edge of the stage in his excitement. He dons his eap and gown for the show in given by Lanic Harper. Allen Le Fever holds
true family tradition. Most of Kay's family were members of the Buard of Education. calf he has been “raising” weck afier week.

GINNY ENTERTAINED 2 healthy looking visitor when Phil Hagris, deeply
tenned from vacationing, was her guest on her “Ginny Simms Show
Phil lights up his pipe while discussing scripts with his hostess

SURPRISE! Ozzic Nelson and Harsrict Hilliard look on fondly as
Greorge Montgomery presents 2 lighted cupcake w the mussus—Dinah
Shore. The Nclsons gave a birthday party at Brown Detby for her
7
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ALL STAR JAM SESSION fesulted when Bill Bendix [ined up ork-leader MAN AND WIFE TEAM rells all 1o friendly Margaret Arlen, radio com-
Johnay Long as fiddler, Michael O'Shea on the drums, Perry Coma mentator, as she interviews Annabella and Tytonc Power at a party
an the rrombone. and Billie Rogers, girl orchestra leader on .the hom. given for Ty, The pair share a common interest in cach other's career

LULTIN® MARTHA TILTON was caught by the
camera all wrapped i the mood of the
number she was singing on “Hall of Fame.

WOW, IT'S HOT! from the expression on Lou OH, BROTHERI The two ding bers of the well-known Crosby clan are seldom
Costello's  face. as the bby comedian photographed together but here. the roving camera found them tetea-tete. While Bing
pauses m sip a cup of coffee at cehearsal ticks 10 rthosc gaudy shirts, Bob gues in for gay cties. Get that loud neckpiece. folks!

(CONTINUED ON NEXT PAGE} 3

www americanradiohistorv com


www.americanradiohistory.com

ALONG RADIO ROW (continued)

(OMING MOTHER! Ex-GI Ezra Stonc tells Ed
Begley and Cathecine Raht of “Henry Aldrich”
cast how goad it fecls 0 be “Henty'* again.

“CASEY, (RMME PHOTOGRAPHER“ Staars Cots- i1'S A COMSTELLATION! For a group of bright stars is just what chis is. Bob Hope, Frank
worth, makes his real-life hobby phorogra- Sinatra, Bette Davis. and fimmy Durante all did 2 “"Command Performance™ together.
phy. too. He's smudying some prize photos This comer, during a rehearsal lull, must have provided swell listening for ag d

pper.

LOOK OUY, TOMMY DORSEY! Van Johnson who was a guest on the Kate A STUDY IN (HAPEAUX was viewed by women's commentator, Mary
Smith show, gave orchestra leaders a bit of competition as he Margaret McBride at a fashion show breakfast. She had a wonder-
took over the baton while Ted Collins and Kate went over scripts. ful ume trying on the latest confections of the millinery trade.

I
www.americanradiohistorv.com
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BETWEEN ISSUES . . .

NBC's television presentation of UNO proceedings
thrilled everyone including your editors...Both
Hal "Gildersleeve® Peary (page 22) and Parkyakarkus
planning to spend summer months
filming their programs...Dick
Powell, a favorite radio sleuth,
is taking his role seriously. k=~
He's enrolled in a criminal psy- t
chology class at UCLA...We were
amused to hear Sadie Hertz (The Q'Qt,,
Problems of a Quizmaster, page 13) aly,
tell one emcee not to listen to a R
cohort, who, in Sadie's eyes is a phony--she uses
different names to get on quiz shows...Kenny
“Senator Claghorn® Delmar (watch for August issue)
being signed to play a Scotland Yard inspector in
new (ole Porter-Orson Welles musical...Peter Donald
3f the million voices ignoring
tempting offers to become & disc
jockey...Judy Canova (April
issue) rumored to have inherited
an estate of 18th century ances-
tor, a famous sculptor. She's also
rumored to be changing into a
sophisticated glamor-gal in her
next movie...We wonder if the net-
¥orks will carry out present plans to send some top
ranking stars to South America on a goodwill tour
...Everyone jealous of maestro Paul Lavalle's
luxurious commuting plans for the summer. He's
going to travel on the Hudson River in a sixteen
foot Chris Craft to get from his
up-state home to the Studios...
The oft-imitated Hildegarde now
doing a turnabout by giving a rare
imitation of Mitzl Green...Bill
Stern getting compliments on his
new book, "My Favorite Sport
Stories"...Bert Gordon, the mad
Russian, giving everyone a laugh
by enrolling in night school to learn--yes, you
guessed it--Russian...Academy of Motion Picture
Arts and Sciences inaugurated radio series with
elegant reception at New York's Museum of Modern
Art with Walter Pidgeon, Janet Gaynor and Bonita
Granville among those present...
Sherman Dryer, Exploring the Un-
known producer (June issue), an-
&= nounces that he wants to retire at
3 40 with $300,000 in the bank. He's
£ 32 now...Jimmie Roosevel} may
turn commentator. Agencies are
Qasrny Lome furiously bidding for him...Bing
doesn't seem too upset over rival
crooner Perry Como's new title of one of the 10 best
dressed men. (See Radio Row)...Now it's NBC's
*Honeymoon in ¥ew York" which will be made into a
movie...After 26 months we can at last announce it!
June, our pretty switchboard girl, has welcomed
Jerry home, and the whole office is starry eyed.

+3
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You Don't
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OF MIKES AND MEN

8y
TERRY WALSH

NDER the heading of news chat is sad
u to refate came the canceling of the
original and sometimes wonderful show
called "Request Performance™ a few
months ago. Since its debut in Novem-
ber of 1945, an average of 1,000 letters
a week poured into the CBS studio from
listeners who were happy to have the
chance at long last of indicating what
celebrities they would like to hear on
the program and what they would like
to have them do. One of the more side-
splitting and delightful episodes was
when a parody of “The Rover Boys™
series was featured starring Orson
Welles among others. We hope the
strength of public opinion will force
this program right back on the air lanes
again before the leaves turn brown.

L

Sour Grapes Dept. or “Why We Wouldn't
Want To Be Famous” On one of the
“Teen Timet’s Club” broadcasts, Johnny
Desmood, 2 oewer idol of the younger
set, was mobbed by the gitls in the audi-
ence who made a concerted rush to the
stage to get a closer look at Desmond. In
the confusion, they knocked down a studio
policeman, a microphone and Tom Hud-
son, the anpouncer who was talking
into it at the time. Tom retined his poise
long enough to bring the program to a
close but had to hobble around on 2 cane
for the next few weeks as a result of the
atrack.

And in the same vein, when Ray Mil-
land was making an appearance on “Theatre
Guild On The Air” just after receiving
the Academy Award, the rush 10 waylay
him after the show was so great that it
caused Doris Quinlan, bright secretary of
the show’s producer, o remark, "What we
oeed are ushers with Frank Sinatra experi-
ence!”

* & u

Ed Begley, a very popular actor
around the New York branches of
the networks, is considered o
good luck charm by his fellow
actors. They frequenily give him
pennies to promote their
good fortune.

own
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Alan Scott who does the morming show.
“Once Over Lightly,” wanted o do some-
thing special for his son’s birthday, He hit
upon the idea of giving 2 junior version
of a stag party sod invited the children of
newsmen Frazler Hunt, Ken Powell, Mutual
executive Tom Slater and announcer Dick
Willard. A chicken pox cpidemic interfered
however so the daddies took over the af-
tair chemselves. Completed with paper hats.
chocolate cigars, and soda pop. the men
amused the "Once Over Lighdy” listencrs
by telling stories about their children.

L - -

We heard that Raymond Paige
had composed a ballad titled !
Promise To Love You Forever So
Please Stop Twisting My Arm."
But we think Abe Burrows, radia’s
famed comics’ tomic, outdid the
maestro with his opus, "“You Put
A Piece of Carbon Paper Under
Your Heort and Gave Me Just a
Copy For Your Lave."”
The prize of $1,500 went to 2 really
worthy cause when it developed that the
couple who broke the bank on the
"Break The Bank™ show, were the par-
ents of the famous Caspar quadruplets
of New Jersey.
& o#w

Think what sudden acclaim comes to a
radio fan in his own circle -of friends
when he appears on a quiz show. When
Sylvia Billet, a pocato peeler demonstra-
tor who plies her trade at Macy's, ap-
peared as a contestant on “Take It Or
Leave It,” her hilarious performance led
to the belief that she was a stooge. For
some time afterwards, her potato peeling
demonstration was interrupted by the
inevitable question from shoppers who
had heard the show. Finally she put up
a sign reading: "Yes, I'am the girl who
was on ‘Take It Or Leave It'." She
received several offers to appear on sev-
eral other radio shows before the week
was out.
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FIBBER McGEE'S CLOSET AT 9 WISTFUL YISTA, THE SOURCE OF ONE OF RADIOS MOST FAMOUS DINS, LOOKS LIKE THIS IN THE STUDID WHEN A CUE FROM
FIBBER SENDS SOUNDMAN HOWARD TOLLEFSON INTD ACTION. IT STARTS WITH TOLLEFSON DUMPING A WASHBASKET AND WORKS UP TO A CRESCENDO

wWwWwW_americanradiohistorv com
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TUNE IN’S
LISTENING POST

TUNE IN RATES SOME OF THE LEADING NETWORK PROGRAMS.
THREE TABS (YVY) INDICATES AN UNUSUALLY GOOD
SHOW, TWO TABS (YY) A BETTER PROGRAM THAN MOST,
AND ONE TAB (V) AVERAGE RADIO ENTERTAINMENT.

EDITOR'S NOTE: LAST MINUTE CHANGES IN SUMMER REPLACE-
MENT SHOWS ARE INEVITABLE IN THE FOLLOWING LISTING.

SUNDAY

9:15 o.m. E. POWER BIGGSJC) The organist of the Boston ﬁym
phony Orchestra starts off Sunday morning with fine organ music. ¥

9:00 am. COAST TO COAST ON A BUS {A) This show is strictly
for and about children with geniol Milton Cross as the omcee. ¥

12:00' noon. INVITATION TO LEARNING {C) This is o progrom for
deop-thinkers ond heavy readers which features @ discussion of the
greot works of literoture by guest writers and educotors.

12:30 p.m. TRANSATLANTIC CALL {C} A CBS-B8C exchange
which presents phases of American and British life from the viewing
stonds of New York and London. Very interesting. ¥V

1:00. p.m. CLIFF EDWARDS {A) 1S minutes of fun ond songs with
oldtimer, “"Ukelele lko.

1:45 p.m. ORSON WELLES [A) The octor-producer writer-and who
tnows ‘what else provides o highly stimulating ond provocative com-
mentory on oaything he chooses. Highly racommonded. YYV

1:30 p.m. SUNDAY SERENADE (A] Sommy Koye's music on the
sentimental side s @ mce accompaaiment for your Sunday diaser i
you don't mind the poetry thrawn in

1:30 p.m. CHICAGO ROUND TABLE {N) Some distinguished guest
kers enter into sti ions on the state of the worid.
Good. VY

2:00 p.m. RADIO EDITION {C) A program of dramotic vignettes
colled fram orticles and stories in o certoin small mogozine. One
big nome dramatic star is featured in o sketch. YV

2:00 p.m. HARVEST OF STARS (N} Raymond Mossoy does the
narration on this pleasant program. music under the direction of
Howard Borlow. ¥

2:00 p.m. WARRIORS OF PEACE {A) Dramatizations which ore
designed fo emphasize the importance of the Army's peacotime role.
It feotures theatrical personalities and top-ranking Army officers. ¥

2:30 p.un. HOLLYWOOD STAR TIME (C) Adaptotions of films
crammed into o holf-hour space ond featuring movie stars. Fairly
routine

2:30 p.m. JOHN CHARLES THOMAS [N) The popular baritane is
emcee. The Ken Darby Chorus is featured and Johany Nesbit! spins
some toles. ¥

3:00 p.m. ELMER DAVIS (A} The e:pert commentator gives his very
worth while views on what's happening in Americo

3:00 p.m. CARMEN CAVALLERO [N} You'll get.a plecsant dose of
Cavollare’s music with o commentory from Max Hill thrown in. YV

3:00 p.m. SUMMER SYMPHONY (C} The C8S Symphony Orchestra
reploces the N. Y. Philharmonic for the summer months. Music lovers
will hove the opporiunity of hearing several premiere performances
of contemporary works os well as the masterpieces of stondord
symphonic repertory. YYV

3:30 p.m. ONE MAN'S FAMILY {N) Americon fomily life is here
portrayed ot its finest. Eipertly devised scripts foaturing some of
radia’s very finest performnes. Good liﬂaning far all ages. YYV
4:30 pm TRUE DETECTIVE MVS‘ERIE% M] Actul coses aof criminal

y wel

Lamont "The Shadow” Cranston and Margo in the usual 1ight corner

EASTERN STANDARD TIME INDICATED. DEDUCT |
HOUR FOR CENTRAL TIME—3 HOURS FOR PACIFIC
TIME NBC IS LISTED (N}, CBS (C), AMERICAN
BROADCASTING CO. IA), MBS (M). ASTERISKED
PROGRAMS (%) ARE RESROADCAST AT VARIOUS
TIMES; CHECK LOCAL NEWSPAPERS.

4:30 p.m. DEEMS TAYLOR [N} The nationally known camposer and
gritic jousts amusingly with Keany Delmar over the relative value of
symphony and swing. Guaest stors also oppear with Roymond Paige's
orchestra. Robort” Merrill, baritone. is featured.

4:30 p.m. NELSON EDDY {C) The boritone gives his usval repertoire
of light aperatic music ogainst the background of Robert Arm.
bruster's music

5:00 p.m. SYMPHONY OF THE AIR {N} The o::omplnhad fusic
of fhe NBC orchestra with guest conductars. ¥

5:00 p.m. FAMILY HOUR (C) Semi-clossical music is the drowiog
cord on this restful progrom with different soloists each week. ¥

5:30 p.m. COUNTERSPY (A‘ David Hording is stili chasing those
old spies with great effect. ¥

5:30 p.m. QUICK AS A FLASH {M) A tvpe of quiz thot is o little
differant in form, featuring some drama. Moves qQuictly and is wel
gotten up. YV

5:45 p.m. WILLIAM L. SCHIRER (C) The former European wor
corrospondent is one of the softer spoken and more qualified of the
news analysts. YV

6:00 p.m. ADVENTURES OF OZZIE AND HARRIET (C} A light and
‘roﬂ\y skit obout the Nelsons which sometimes turns aut to be mildly
amusing.

6:00 p.m. HALL OF FAME (A) A variety show under the talented
aegis af Paul Whiteman who introduces various guests to do their
stints. Martho Tilton is vocalist. YV

6:30 p.m. SUNDAY EVENING PARTY [A) An uninspiced but pleas
ant encz%l\ holf-hour of music by Phil Dovis and orchestro with
vocalisi

7:00 p.m. DREW PEARSON (A‘ One of the liveliast and most con
troversial of the cammentators.

7:00 p.m. THIN MAN (C) Nick and Norc Chorles are a young
cavple who can never seem ta keap their noses out of mmgue
romance or murder. The cosiness of this poir's coaversation will
occosionally make the listener squirm

7:30 p.m. BANDWAGON (N} Coss Daley is the roucous mistress of
ceremany presiding over o different guest bond every week.

*7:30 p.m. THE QUIZ KiDS [A) The junior broin ‘trust continues
to startle Ar. arica with their knowledge of anything ond eury'hm%
Very entertaining as a rule, with pleasant Joe Kelly in charge. YV

*7:30 p.m. BLONDIE (C) Eoch week Blondie gets Dogwood or the
young one out of some scrape. Rautine antertainment
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8:00 p.m. MEDIATION BOARD [M) Mr. Alesander does his best to
sattia the woes of the general public oided by eiperts in the humon
-elations feld. YV

8:00 p.m. SUNDAY EVENING HOUR [A} A fuil hour of good
e wh;;h is o bit lighter in tone now that warm weother is
ere.

8:30 p.m. CRIME DOCTOR éC) Some pretty bright criminals surn
p on this show but Doctor Ordway manages to trio them up. YV

2:00 p.m. MANHATTAN MERRY-GO-ROUND {N) A musicol vnv?e"
with 0 long list of entertoiners but not too original in content.

9:00 p.m. WALTER WINCHELL (A) The commentator :ombmm
onti-fascist p with toucy abaut Holly d and
New Yort characters. YV

9:00 p.m. EXPLORING THE UNKNOWN (M) An interesting ond
aifferent sceentific progrom which is very weil done ond deserves
atteation. YV

9:30 p.m. F. H. LAGUARDIA. {A) New York's former mayor holds
forth on his viaws of whot's wrong with the world for fiftacn entor-
taining minutes. YV

9:30 gm. DOUBLE OR NOTHING (M) Ho-hum. onother quiz

show.

9:30 p.m. AMERICAN ALBUM OF FAMILIAR MUSIC [N} Old and
ne= songs beloved by Americans are feotured by the Haenschen
Concert Orchestra with Evelyn Moc Greegor of the deep vaice as
a regular and guasts.

9:30 p.m. STAR THEATRE {C} The almast too.obulliont James Melton
~ith guests and @ comedion, ¥

10:00 p.m. HOUR OF CHARM (N} Well. <t's the oll.gil orchestro
determined to get on your nerves or charm you depeading on
vou. YV

10:00 p.m. TAKE IT OR LEAVE IT {C) Phil Baker teeps this quiz
show fairly lively.with his quips. Y¥

10:00 p.m. THEATRE GUILD ON YHE AIR (A) The illustriovs Theatre
Guild condenses its Broadwoy hits into an hour show which some-
times comes ofl very well aond sometimes not. Fine attempt
though. YVV

10:30 p.m. WE, THE PEOPLE {C] A sometimes amozing thow which
tries to bring o cross-section of the Amencon psople and. thair
activities ta the mike and often swcceeds. YV

All in the family is the Lombardo bund. Treble
1o bass ave Carmen, lebert, Victor and Guy

MONDAY

8:00 o.m. WORLD NEWS ROUND.UP [N) Jomes Stovenscn re.
views the morning news and colls in staff correspondenis from Wash-
ington ond obroad. YV

*9:00 o.m. BREAKFAST CLUB [A} Jounty, entertolning carly morn.

ing progrom, with Don McNeill emceeing for a surprisingly tolented
and wide awake cost.

9:45 o.m. FACTS AND FACES [N} Colorful stories by Robert St.
John about people you'll be interéited in hearing about. ¥

10:00 o.m. VALIANT LADY (C) MHigh-tensioned soop opero for
housewives who wont to start off their doy with o sigh. ¥

10:30 o.m. HYMNS OF ALL CHURCHES [A) All Linds of fomiliar
and unfomilior church music.

10:45 o.m. ONE WOMAN'S OPINION (A‘ Lo Sergio analyzes
the world news in her crisp. precise occent.

“10:45 o.m. BACHELOR'S CHILDREN [C) Dr. Graham solves his
oersonal problems. and those of his potients. five doys o weak. Very
oooulor morning seriol. better written than most. ¥V

11:00 o.m. FRED WARING [N} The geniol band.leader presides

aver o show thot b so good it can hold its own with the best of the

=vening programs. Every weet-doy. VYV

12:00 p.m. KATE SMITH [C) According fo the ‘Hooper polis, one
s tha top daytime progroms in Amarico, And there's a reoson

why. V',

12:45 p.m. MAGGI'S PRIVATE WIRE {N) 15 minutes of stylish
hatter by another one of these gals who sesms to bnow just every-

cody asd do everything. ¥

1:05 p.m. CONSTANCE BENNETT {A) The film siar honds out tips
n grooming, new godgeis. Hollywood gossip and some rother

orittle philosophy. ¥

145 pm. YOUNG DR. MALONE (C) Tho highly traveled young

medico is the centrol character in this entertaining daily seriol. ¥

2:00 p.m. THE GUIDING LIGHT {N) Eorly ofterncon love story.
heavy on pathes. light an humor.

215 pm. ETHEL AND ALBERT (A] Pag Lynch arnd Alan Bunce
very h ly the small bt that upset the domes-
c tranquility of o young married couple. YY

2:15 p.m. TODAY'S CHILDREN (Nl A long-time foverite with doy.
‘ime radia listeners. A of the probl thot
face the younger generction. ¥

2:30 p.m. QUEEN FOR A DAY (M} From an hysterical studio oudi-
ance esach doy @ new QOueen is selectad and crowned, and given 24
hours in which to do whatever she wonts ta do. The tuner.in doesn’t
hove half os much fun os the contastants. ¥

3:00 p.m. CINDERELLA, INC. (C} Mrs. America gets another
hance to brave mike fright ond houl off some goods. Four house-
wivas per month receive self.improvement churses and tell you oll
about them. Well, it's constructive. anyway. ¥

4:00 p.m. HOUSE ?ARTY {€) Eve'v!hmg happens on this 5-doy-o-
woek g of stunts. Great fun. some
iovs. YV

5:00 p.m. SCHOOL OF THE AIR (C) Rodio's leading educational
program. Each doy. five doys o week, o different subjoct is tought:
Mon.. Americon Histery: Tues. Muiic Appreciation; Wed.. Science:
Thues.. Current Events: Fri.. World Literature. YYV

§:15 p.m. SUPERMAN (M) Children love this fontastic serial. and

#s flomboyant hero—a guy who gets in and out of more tight
squaeizes thon you'll core to remember.

§:30 p.m. CAPTAIN MIDNIGHT (M} The fearless World Wor pilot
and his adventures with spies and children, Fun for children.

7:00 p.m. MYSTERY OF THE WEEK [C] The litHe Belgion detective.
Hercule Poirot, has goopcd up 0gain with his usual deductive aenius
for solving crimes. ¥

7:00 p.m. FULTON LEWIS, JR. ‘Ml Fifteen minutes of the Iatest

news, with intorpretive commonts.

7:15 p.m. NEWS OF THE WORLD {N] John W. vonducoot in Now
York. Mmgun Beotty in Washing and, c ts around the
globe vio short wove. YV

*5:00 p.m. LUM ‘N ABNER {A) The old Pine Ridge pair are as rustic
as ever. ¥

8:00 p.m. JACKIE COOGAN SHOW {C} A comedy-droma starring
tha . tormer famous child star who:turnad out te hove a very good
vaice for radio. YV.

*9:15 p.m. HEDDA HOPPER [A} From the Weit Coast comas 1S
minutes of lvely chotter from the highly.-read movie gossip col-
umnist,

8:30 p.m. FAT MAN (A) Doshiell Hommenqmm creotion manoges
to mis wit. romonce and mystery-solving intc o half hour show for
detoctive fons. ¥V

8:30 p.m. JOAN DAVIS [C] The lively, uninhibited comedienne in
a populor comedy series. Andy Russell provides the vocols. Horry
var Zell is the dopper straight man, YV

9:00 p.m. RADIO THEATER (C) One of rodio’s top dramatic shows:
smooth, professioncl adaptations of the better movies. VYV

*9:00 p.m. TELEPHONE HOUR {N) One of the best of the Monday
evening musical progroms; with Donald Voorhees conducting the or-
chestro. and o new guest star each woek. VYV

9:00 p.m. | DEAL IN CRIME [A) Ancther crime show with Wiiliom
Gargon a3 the woer-slauth, ¥

9:30 p.m. GUY LOMBARDO {M) The “swoetest music this vuide of
heaven a3 Lambardo fans describe i, is on for o holf-hour. ¥V

ICONTINUED ON NEXT PAGE) @
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TUNE IN'S LISTENING POST (continved)

9:30 p.m. FOREVER TOPS [A) Poul Whitemon ond ork featuring
tunes that never die and onecdotes obout the songs by Whitemon
himself.

10:00 p.m. FIGHTS {M} All summer long, the men-folks con enjoy
a ringside seat at the boxing matches right ot home.

10:00 p.m. CONTENTED PROGRAM ([N) Light ond semi-classical
music, sung by guest stors with the orchestra conducted by Percy
Faith. YV

10:00 p.m. SCREEN GUILD PLAYERS (C) Good rodia plays odopted
from outstonding movies: featuring Hollywood stors in the leading
roles. YV

10:30 p.m. LEFTY (C} The episades in the life of o fobulous base-
ball ployer is the hilarious theme of -this comedy sories. ¥

10:30 p.m. DR. I. Q. (N} A quiz show thot's opt to get on your
nerves. ¥

11:00 p.m. NEWS AND NEWS ANALYS!S {C) Two experts—John
Doly and Lorry Lesueur—combine their talents %0 bring you the
lotest news and interpret it.

TUESDAY

9115 a.m. ARTHUR GODFREY (C} Godfrey in his insouciant way,
is as refreshing as con be os he kids his way through the morning
nows,

10:00 a.m. MY TRUE STORY (A]) Human intersst stories built around
real-lifs incidents, pretty dull and routine. ¥

10:00 o.m. LONE JOURNEY {N) Soap apero with a Montano
Ronch locals. Stors Stoots Cotswarth and Chorlotte Holland. ¥
10:15 o.m. LORA LAWTON {N) Rodio's Washington story, with its
oung heroine focing bur and p | probl with equal
ortitude, Daily except Saturdays ond Sundays. ¥
11:46 a.m. ELSA MAXWELL'S PARTY LINE {M} The professionol
party-thrower and columnist turns her vost supply of energy to rodio.
Limited appeol, but more stimulating than mony daytime shows. YV
11:45 a.m. DAVID HARUM {N) One of America’s favorite charoc-
ters acts os Cupid and Mr. Fix.it to a host of people.

12:00 n. GLAMOUR MANOR (A) Cliff Arquette ond his own cost

of characters toke up port of the woek, on oudience participotion
goes on the other two days. Pretty funny—sometimes. ¥

*1:15 p.m. MA PERKINS [C) Another one of radio’s self-socrificing
“souls. who lites to heip other people solve their problems.

2:30 p.m. WOMAN IN WHITE (N) Soo&opero with a hospitol
background: more entertoining than most.

4:00 p.m. JACK BERCH SHOW (A) Fifteen minutes of popular tunes
sung ond whistled by the geniol Berch.

4:30 p.m. TIME FOR WOMEN (A) A bright young lady, Shelley
Mydans presents the nows with the woman's slant ond interviews
some pratty interesting people. YV

Cliff Arquette, the owner-manager of “Glamour
Manor,” is unmoved by complaints of bis guests

*8:00 p.m. BIG TOWN [C) Murder, kidnapping, and other voried
forms of violent activity are doy by day occurrences in this fast-
paced series of melodramos.

8:00 p.m. FOLLIES OF {946 {N] Singers Johany Desmand, Mar-
goret Whiting, humorist Herb Shriner. The "Follies” idea is repre-
sented by o chorus of 16 gid vacalists! ¥

800 p.n. NICK CARTER [M) The Mastar-Datective of long stand-
‘mg chases the underworld characters with o great deal of zest.
Children will lits it. ¥ :

10

8:30 p.m. DATE WITH JUDY [N) A fight-heorted sago of teen age
troubles token vary seriously by the odolescents. Younger listeners
will like it.

8:30 pun, THEATER OF ROMANCE {C) Hit movies condensed into
a foirly entertoining half-hour of rodio entertainment. The big-fime
movie stars recreate some of their fomous roles.

8:30 p.m. ADVENTURES OF THE FALCON (M) Jomes Msighon is
the radio "Falcon.” and is olmost os smooth and polished os George
Sanders in the cinema version. ¥

*8:30 p.m. DARK VENTURE (A} This is o series for the psychology
student to get o work-out on, The dramotizations are full of suspense
ond now and then o murder. YV

9:00 p.m. INNER SANCTUM (CND' those who like bloody murders
and lots of them. this is tops. ¥

9:15 p.m. REAL STORIES {M] The true story ideo condensed intc
such o small spot that it reclly doesn’t mean much.

9:30 p.m. AMERICAN FORUM OF THE AIR (M) The oldest forum
program on the air. Faur guests discuss controvarsiol topics. Theodore
Granlck Is moderotor. ¥

9:30 p.m. DOCTORS TALK IT OVER {A) Prominent physicians dis
cuss today’s medical problems. ¥

9:30 p.m. THIS IS MY BEST [C) Expert ‘odaptations of good short
stories and navels. well-acted by Hollywood guest stors. Superior
entartainment. V¥V

OF professor Kay Kyser signals for silence
at "College of Musical Knowledge” rebearsal

WEDNESDAY

*10:45 a.m. THE LISTENING POST [A) Dromotized short stories from
o leading nationol magozine: well-written ond acted: a superior
daytime show, Y¥V

11:30 a.m. BARRY CAMERON (N) Seriol based on the emotionol
difficulties of o discharged soldier, o soap-operatic treaiment of o
problem thot deserves more serious considerotion. ¥

11:30 p.m. TAKE [T EASY TIME (M) A clover rto ram idea thot
advises the housewife to take her sit-d tasks ?" palishing.
etc.) to the loudspeaker to hear the Landt Trio sing and “Heipful
Dan” deliver housekeeping hints. ¥V

12:15 p.m. MORTON DOWNEY (M) Songs ond ballods by the per-
ennially popular trish tenor. ¥V

t:45 p.m. JOHN ). ANTHONY {M]) Mr. Anthony dispenses advice
:? maml;cls of his bewitched. bothered, and bewildered studio o
ience.

2:30 p.m. BRIDE ANO GROOM (A) 1t seems that peaple want to
get morried over the air now. That's whot this one's oll about. ¥

3:00 p.m. YOU'RE IN THE ACT (C) Veteran entertainer Nils T,
Granlund allows members of the studio audience to do anything
they please before the mike in this Mandoy through Fridoy show.
Pretty funny. ¥

3:30 p.m. PEPPER YOUNG'S FAMILY (N) Very entertaining after
noon show—the story of an average American family told without
the unhealthy emotionalism of most davtime serials. V‘

*5:15 p.m. DICK TRACY (A) The adventurss of the square-jawed
detective among a group of the most unsavary &riminals aver can-
ceived. For children only, ¥

.m. EILEEN FARRELL {C) The Columbia Concert Orchestra
the background for one of the most pleasing soprono voices
in radio. For fifteen minutes only.

*7:00 p.m. SUPPER CLUB [N) Good fifteen-minvte varisty, sturring
Parry Como and Jo Stoffard. Martin Biock as M.C. YV
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7:30 p.m. LONE RANGER (A} T3 Western o oop LI
ana Pappa might be mildly interested too. ¥V

7:30 p.m. ELLERY QUEEN (C) Ellery doing the unusval in. crime
detection. oided by Nicki, Inspecior Queen ond Sergeant Velie, is
as fosclnating os ever. ¥

7:45 p.m, H. V. KALTENBORN {N) The pro'ewonol news anolyst in
a leisurely discussion of the day’s headlines.

8:00 p.m. MR. AND MRS NORTH [N} Joseph Curtin ond Alice
Frost stor os Jerry oad Pom North who, no matter whot they're
doing. monage to stumble over o corpse ond solve o mystery.

Good, YY

8:00 p.m. JACK CARSON (C) The oce movie comedian hos devel-
oped © very slick microphone techniquo. Rondy Stuart is the
latest addition to o crack cost of stooges that includes Arthur
Teeocher. Dave Willock and seven.yeor-old Norma Nilsson, YV

8:30 p.m. FRESH.UP SHOW [M) Second-rote voriety show. with
comedy by Bert Lohr, songs by Ruth Davy. music by Russ Cates. ¥

9:30 p.m. FISHING AND HUNTlNG CLUB (A) Informal discussions
of some of the joys and tho 1/

the spor
*8:30 p.m. DR. CHRISTIAN [C)} Jeon Hersholt stars in this sogo of

) coun'r‘ doctoc: good ante~ainment. if you doa’t tote it too seri
ously. ¥

9:00 p.m. FRANK SINATRA [C] After oll is soid and done. the point
remains thot Sinotra is still pretty hondy with o populor tune. YV

9:30 p.m. SO YOU WANT TO LEAD A BAND {A} Sommy Koye
gives out thot fomiliar swing ond swoy music, then gets members of
the oudience up to do o little stick.woving. Generolly good fun. ¥

2:30 p.m. MR. DISTRICT ATTORNEY [N} Joy Jostyn ond Vicki Vola
star os the D.A. ond his pretty girl Fridoy. ond get in ond out of
tight squeezes week after week. Probably the top rodic action
thiller. VYV

9:30 p.m. XAVIER CUGAT (M) The moocitro’s latin rhythms will
moke you take up your rhumba practice in no time.

10:30 p.m. HOLIDAY FOR MUSIC {C) Curt Mossey ond Kitty
Kolian ore the vocolists with the orchestra of the tolented David
Rose

10:30 p.m. ANDREWS SISTERS {C) Moxene. Potty and LoYerne in
their gwn variaty show, singing os off-key ond s enthusiosticolly as
over. ¥

Frank Morgan joint in a rousing chorus with

Eddy Duchtr at the beyboard on "'Music Hall”

THURSDAY

*10:30 o,m. ROMANCE OF EVELYN wlNTERS (C) Each doy a new
chopter in the lody's complicoted love life

11:45 o.m. TED MALONE {A) A short recitol of human interest toles
and incidental thoughts in Molone’s soothing veice.

5:45 p.m. TOM MIX (M) Stoct cowbbdy charocters ond situations
slanted towards the after-school trade. porticularly the boys. ¥

*7:30 p.m. PROFESSOR QUIZ (A) The ubiquitous quiz show agoin
by the moa who's brove enough fo claim to be rodio’s originoi
quiz moster] ¥ a

8:00 p.m. CARRINGTON PLAYHOUSE {M) An interesfing experi-
ment which is designed to bvin? forth now script writers. Original
prite-winning d: izotions ore d. vy

*8:00 p.m. SUSPENSE (C) Radio’s psychological thrillers, one of the
finest myst 7 shows on the oir. With different movie stars as guesth
sach waok,

*8:15 p.m, EARL GODWIN (A} The well.known news analyst presents
his views. ¥

8:30 p.m. ROGUE S GALLERY ™) D-:l Pu-cll ploys Richord Rogue,

detective in o f g series of

*8:30 p.m. AMERICA'S TOWN MEETING (A) Usvolly stimulating,
four-part discussions on subjects of note, with the studic oudisnce
pitching in ofterwords to ask questions. YV

9:00 p.m. GABRIEL HEATTER (M} A favorite Americon commen-
totor intemprets the news and the coadition of your testh olmost in
the same breoth.

9:30 p.m. TREASURE HOUR OF SONG [M] A
pleosant music with Lucia Albonese ond Francesco
Antonini conducts.

rogram of light,
alentina. Alfredo

| O
Tom Howard. emcee of 18 Pays 10 be Ignovans,”
despaivs of the sanisy of biv irio of zamies.

FRIDAY

9:00 o.m. FRAZIER HUNT {M) The former magozine correspondent
in o daily series of comments on the news. YV

10:30 o.m. ROAD OF LIFE {N) The doy to day happeniags in the
e of o Chicogo fomily: less of on emational strain and better
written than most seriols. ‘

11:00 a.m. BREAKFAST IN HOLLYWOOD (A] Tom Brensmon osks
the studio audience their names. insuits them. ond motes them lough.
Very brisk and chipper show. YV

4:30 p.m. LORENZO JONES {N) The story of the small.town inventor
and 'Ms'-i'a Belle. told with more comedy than most doytime
seriofs.

*5:00 p.m. TERRY AND THE PIRATES {A) All the chorocters of the
comic strip come to life in this seriol. o favorite with kids.

5:30 p.m. JUST PLAIN BILL (N} Good. tindly Bill Dovidson dis-
penses odvice on mortgages. love offoirs. ond other sundry motters.
§:45 p.m. FRONT PAGE FARIELL lN) The ﬂory of Dovid and Solly

Farrell ond their | in Well-written,
well-acted serial. ¥V

7:30 p.m. GINNY SIMMS (C) Ginny still melts the oir woves with
thot smooth voice. ¥V

8:00 p.m. HIGHWAYS IN MELODY (N) Poul Lovolle and his or
chestra in on excellent holf hour of music: guest star. YV

8:00 p.m. THE ALDRICH FAMILY {C) There is o tendency to let
good old Henry's situations coast olong on paost credits. A little
staleness creeps in now and then.

8:00 p.m. PASSPORT TO ROMANCE (M) Variety show with Mitri
Green. Loery Brooks ond Eddie Nugent. A fight plot is used with
much rather nice singing of populor tunes. YV

8:30 p.m. KATE SMITH {C) Kote roturned to her old network with
less dromo ond more of her songs.

8:30 p.m. SO YOU THINK YOU KNOW MUSIC {M) Music lovers
will be amused and interested to hear guest exports toss around some
atricate questions, ¥

*8:30 p.m. THIS IS YOUR FBI (A) More spy staries but these ore
based on actuol facts from FBY files. Sometimes eaciting.

9:00 p.m. ALAN YOUNG (A} Tho youthful Conodion comic is just
os funny as his sometimes limited script permits. ¥V

9:00 p.m. PEOPLE ARE FUNNY [N} Unfortunately only somelimes
are people reolly funny.

9:00 p.m. IT PAYS TO BE IGNORANT {C} And sometimes it poys to
listen to this compla'ely mad grouc of folkts who have more fun
than anybody by just being dumb. ¥

9:30 p.m. THE SHERIFF [A) Another western. but with o definite
oppeal for adults. The Sherifl's Cousin Cassie is olwoys good for
more thon one lough. YV

(CONTINUED ON NEXT PAGE)
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TUNE IN'S LISTENING POST (continved!

9:30 p.m. HARRY JAMES (M) There's not much to be said ebout
this mon’s orchestra. He is pratty darn polished. YV

9:30 p.m. WALTZ TIME (N) A nice draum; sassion of tunes with
deep-voiced Evelyn MacGregor singing. ¥V

9:30 p.m. DURANTE AND MOORE {C] One of the slickest com.
ady teams thot hos turned up in radia in years. Very fuany, oad
highly recommended. YVV

1000 p.m. MOLLE MYSTERY THEATER (N} Geofirey Barmes nor.
rates another thriller series to chill your blood. ¥

10:00 p.m. DANNIE KAYE !C) The comic’s scripts hove improved
immeasurably ond 3o hos his own mike technique. Goodman Ace
oppears on 'he show os wall 03 writing it and Butterfly McQueen
is o riot.

10:30 p.m. MEET THE PRESS {M) A forum of four newspapermen
toss questions at one outstanding personolity-in the news each waek.
Quite interesting. YV

11:30 p.m. YIVA AMERICA (C) A Lotin Americon musical review
thot's very nicely done. YV

11:05 p.m. IN MY OPINION (C) A series which goes on nightly
ond features opinions of people in the fields of science. sports.
publ:c offairs. ond journalism. Here is the line-up: Mon. and Thurs.

ists ond ¢ ts on World News. Tues.—Frontiers of
Scmncs. Wed.—Word From The Country, Fri.—~Report irom Wash.
ington, Sot.—Sports Arena. Sun.—Report from UNO. YV

11:30 p.m. TALES OF THE FOREIGN SERVICE {N) The files of the
Iy

series thot is

foreign service are Inc mvo a
fascinating "¢look and dogg-‘r" stuff. ¥

Conductor of the Boston “"Pops,” Arthur Fiedler
dresses casually for she orchesied's rebearsal.

SATURDAY

10:00 a.m. EILEEN BARTON SHOW (N} Directed to the teen-age
group, this hos Art Ford ot emcee. Warde Donovon os the singer.
Much screoming ond yelling. ¥

10:30 o.m. ARCHIE ANDREWS {N) Very funny adventures of teen.
age Archie ond his high school pals. ¥

11:00 o.m. TEEN TIMERS CLUB {N) Ancther show for the feen ogers
but this one moy catch on and become o notion-wide organization.
Johnny Desmond is the singer: o well-known parson delivers tolerance
message each weet. The idea is o good ane. Vv

11:05 o.m. LET'S PRETEND (C) A children's progrom of long stand-
ing wwd-&-y in putting on rather original productions of fomiliar
fairy toles. ¥ .

11:30 o.m. LAND OF THE LOST (M) A delightful ‘on'usy for
children; oll about o wonderful kingdom under the sec.

11:30 a.m. BILLIE BURKE (C) Some of Billie's camedy situations are
rather strained but she is rather cute when the script permits. ¥

11:30 a.m. SMILIN' ED McCONNELL [N) Although many people

i this genial gentl lang an personolity ond shart on
talent. he has o devoted' following among Saturdoy morning ertro-
vorts. ¥

12:00 n. HOUSE OF MYSTERY (M) Hoirraising psychological
stories for consumption with lunch. Indigestion 13 worded off ot the
ond of the show when some simple scientific exploaotion & given
for the strange doings. ¥

12:00 n. THEATER OF YODAY (C} The productions are cerfainly not
good theater but it is o switch from scap oparos.

12:30 p.m. SNOW VILLAGE SKETCHES (M) Porker Fennelly and
Acthur Allen provide homey. rustic omusement in this old time
setting. YV

1:00 p.m. FARM AND HOME 'HOUR (N) One of the batter public
servica programs. this one dealing with some of the probloms thot
confront the American farmer. YV
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1:00 p.m. GRAND CENTRAL STATION (C) Siich. professionol dra-
matic series, feoturing stars from the big Broadway ploys. Some of
the stories ore corny, but the show iy always necHy produced. YV

200 pm. OF MEN AND BOOKS (C) Reviews of the new best
d for

sellars, o prog

2:30 p.m. COLUMBIA WORKSHOP (C) A cefurn of the very orig-
inal dromatic productions thot gove radic o new lift. New moterial.
techai uos'ond formats come out of this excelleatly produced
sorias.

4:00 p.m. DOCTORS AT HOME (N) Timely dromotizatians of inter-
esting new discoveries in medicine.

5:00 p.m. PHONE AGAIN, f AN (N} A dy-dromo star-
ring Stuort Erwin 0s the manoger of “The Welcome Arms.” o 70ay
hotel. YV

5:45 p.m. TIN PAN ALLEY OF THE AIR_{N} A lively variety show
with tinging ond oll kinds of carrying on. ¥

5:00 p.m. QUINCY HOWE (C}) Ono of the batter news onolysts
discusies the stote of the world. ¥V

6:15 p.m. AMERICAN PORTRAIT (C) Biographical dromotizations
of lives of great Americons.

6:15 p.m. PEOPLE'S PLATFORM (C) Forums on some of the topicol
problems of the doy; guest speckers: usuolly very good. Y¥V

7:00 p.m. OUR FOREIGN POLICY (N} Oumond-ng stotesmen ond
government officials discuss each week some Current issue in America's
wodd diplomacy. You'll hove to be interested ta enjoy this. ¥V

7:30 p.m. TONY MARTIN {C) The popular singer is heard with Al
Sack's orchestra.

8:00 p.m. THE LIFE OF RILEY (N) Williom Bendix In o foir-to-
middling comedy series about life in Brooklyn. ¥

8:00 p.m. TWENTY QUESTIONS {M]) Bill Sloter interviews o panel
of guest-Stars in an Omusing version of the old question game. ¥

9:30 p.m. FAMOUS JURY TRIALS (A; Court room dromas thot
really happened, are aired using fictitious names and'plucas of
course. Pretty good cast ond usuolly quite interesting. V'

8:30 p.m. TRUTH OR CONSEQUENCES (N} A fost-moving quiz
show thot will be fuanier when it's televizad. Rolph Edwords is the
imDressorio.

8:30 p.m. MAYOR OF THE TOWN (C) Lione! Barrymore and Agnes
Moorhsod in an uneven dramatic saries. Miss Moorhead is just obout
radio’s top dromatic star, however, and is well warth listening to, ¥V

8:30 p.m. HARRY SAVOY (M) A routine comedy show with Vera
Hally os vocalist. The gags ore rother stale. ¥

9:00 p.m. LEAVE IT TO THE GIRLS {M) Poulo Stonc ond othor lead-
ing glamor girds have a half-hour hen-fest over the air with enter-
taining results usually. ¥

9:00 p.m. NATIONAL BARN DANCE [N) Soturday night voudeville
with a rural flavor. With Lulu Belle ond Scotty heading a large
cost.

9:00 p.m. YOUR HIT PARADE [C] The notions top tgn tunes, well
ployed by Mark Wornow and his band ond suag by Joan Edwards
Dick Todd. YV

9:00 p.m. GANGBUSTERS (A) A show that dramatizés actual
¢rimes, naming nomes. dates, places. Good listening. YV

9:30 p.m. BOSTON POPS ORCHESTRA (A) Arthur Fisdler conducts
this fraditionsl summertime series of “Pops™ concerts which is won-
derful to hear. YYV

9:30 pm. CAN YOU TOP THIS? (N) Peter Donald. Harry Hersh-
field. Senator Fard ond Joe Laurie. Jr. try to outshine one onather,
while the Laugh Meter gauges the results. For those who like their
fun frenetic. ;

9:45 p.m. SATURDAY NIGHT SERENADE (C) Sentimental tunes, hit
songs. light classics. corefully blended. well ployed ond sung. YV

10:00 p.m. CHICAGO THEATER OF THE AIR LM) Ploosant, well.
done condensotions of the famous aperettas. With Marion Claire. ¥

10:30 p.m. GRAND OLE OPERY (N} Red Foley and company in
ongther Saturdoy night slanted toword the hill-billy trode. This ane is
more authentic than most: mony of the feotured songs are outhentic
American folk ballads.
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PHIL BAKER'S AUDIENCE CAN

MAKE A CHOICE —

“TAKE IT OR LEAVE IT."

JULY, 1946

BUT PHIL HAS NO CHOICE BUT TO TAXKE T

HEADACHES OF A QUIZMASTER

DON'T FALL FOR THAT HEARTY LAUGH—HE'S THE NO. 1 ASPIRIN-ADDICT

o0 you think putting on & quiz show
SZS a barrel of fun? Brother, you
don't kmow from murder! Those
genial quizmasters who exude efferve-
scence and froth into your radio set
consume more aspirin daily than a
two-headed man with prickly scalp.

Have you ever been close enough
to an emcee to try to count the lines
on his forechead? Don’t do it unless
you've got the afternoon off. You ask
what his problems are? Listen—have
you ever heard of a Hooper—or a
Crossley—or mike fright—profession-

WWW . americanradiohistorv.com

By GORDON BUSHELL.

al contestants—blue ad libs—or mike
boners? Those are a few—but just a
few—of the aspirin-inciters for " the
average quiz emcee. :

You think putting on quiz shows.

is fun because the quizmaster is always
bubbling? That's just the bromo he
took before the show. The whole pro-
gram rests on him and sagging shoul-
ders reflect how well he beats up
under the responsibility.

When Hooper and Crossley ratings

—the yardstick, of the program's
popularity—falt “off, it's the emcee’s
mailbox that catches the fatal pink
slip. Producers and spoasors are not
incerested in even the most valid ex-
cuses. It may be the truth that mike-
frightened contestancs, professionals,
drunks, or wise guys doomed a show,
but it’ll be rthe quizmaster who pays
the consequences. To hold listeners,
each show must be as good as the one
that preceded it. Before listeners tire
of one routine, a3 new one¢ must be
inserted. As a result, there is little

{CONTINUED ON NEXT PAGE) 13
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HEADACHES OF A QUIZMASTER (continued)
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SONO OSATO AND LEONARD BERNSTEIN "THINK THEY KNOW MUSIC™

rest for the emcee. Before one show
hardly is over, he must be planning
for the next one, seeking new innova-
tions, searching for unique prizes, and
listening to past broadcast transcrip-
tions for flaws.

Problems arise daily and ac every
show, but the top headache for every
emcee is the “professional contestant.”
Constantly plagued by these regulars.
emcees sometimes must resort to de-
vious devices to keep them off the air.
Today there are about twenty known
professionals and they arc pretty ef
fectively barred, but new ones con-
saantly crop up.

Thete is, however, one regular who
is not unwelcome on some shows. She
is a Brooklya housewife by name of
Sadie Hertz. Sadie. though she never
is planted on a show, often draws a
lucky number and gets on by the same
process that a once-in-a-lifeame con-
testant does. Sadie has been on pracui-
cally evety quiz show in radio, on
many more than once. In fact, there
are only cthree major shows that she
has missed

If Sadie’s not on a program
through no fault of her own—she's
out in the audience. Since quiz shows
ate aired throughout the day, she
spends her waking houts at the
studios. She is reported to have once
been asked by an emcee “Mrs. Hertz,
being a housewife is considered*a full
time job. How do you explain your

14

continual presence ar the studios?
To which Sadie promptly replicd “My
husband's retired.”

Professionals, if not curbed, would
soon dominate all of the shows, thus
dealing quiz features 4 death blow.
Audiences want varicty of contestants
as well as variety of questions. “lc's
the people who color the shows™ ex-
plains quizmaestro Bob Hawk. Too,
listeners are always on the alert for
“plants”’; people placed on programs
by the emcees.

Though this practice 1s carefully
avoided by quizmasters, occasionally
4 listener, recognizing the same voice
on two programs, will accuse the em-
cee of planting stooges on the show.
The cruth 1s, that the owner of tbe
twice-heard-voice is probably a pro.
fessional

Auempts at keeping the regulars
from (o0 frequent appearances are
many and varied. On John Reed
King's "Give and Take” a rulc pre
vents a contestant from appearing
more than once in threc months.
Other shows have similar restrictions.
Bob Hawk and Phil Baker never let
known regulars appear. Lew Lehr of
“Detect” and Collect” is just as strin-
gent. ln all cases, quizmasters do their
best to discourage repeaters.

To keep track of regulars, the net
works have complete files on all per-
sons who have partcipated. Becausc
tickets for shows arc obtained by

"“PRO™ QUEEN SADIE HERTZ OUTQUIPS EMCEE JOHN REED KING

writtng in to the swudios, files of
names, addresses and handwritng
samples are kept. Each time a request
ts received, these files are checked.

Even so, many professionals hnd
loopholes, Some come 1o studios in
groups, knowing that sincce conrest
ants are chosen by lot, it increases the
possibility of some member of the
group receiving a lucky number. It
is not unusuat then for the number to
be slipped to the group’s mastermind
—winnings being divided after the
show. Other regulars, knowing of the
file systems, get friends or relatives to
write in. The saving point about regu
lars 1s that they usually give a good
accounung of themselves, never ger
mike fright, and often get laughs

Emcee King has evolved a clever
program on which only regulars are
used. Called "King's Quiz Queens™,
he uses three of radio’s most persist
ent regulars, Sadie Hertz, Vera Di
Tomaso and Mrs. Knaipp, Their job
is to judge and answer questions sub
mitted by listeners and determine the
prize winning queries. One listener
asked about removing glue from
clothes. Sadie suggested gasoline, then
butning. Mrs. Knaipp, in a heavy
German accent, advised “let it shtick
The Queens are all loquacious and
King often finds it difficult to get in
the commercial.

On any quiz show the commercial
is always in jeopardy, and many tmes
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ercees are hard pressed 1o protect its
ume. On one occasion, Quizzer, King
discovered one of his contestants was
gewing  talkative, Despite interrup-
tions. this garrulous female talked on
and on, right into the commercial
time. In despair, King clamped his
hand over the voluble mouth and at
the same time read the commercial.
It not only saved the day, but put the
audience in the aisles.

Running the gamut of quizmaster
woes finds mike-frightened contestants
near the top. It is not unusual, but
nothing is more devastating to the
show than a silent contestant. Usually
'Silent Sams™ are spotted during the
pre-broadcast warm-up, but if nor, it's
up to the emcce 1o loosen their
tongues. Hence. all quizmasrers, in
addition o being walking cncyclope-
dias, must be psychological comedians.

“A facetious crack about the orches-
tra, myself, or the announcer helps
contestants get their minds off them-
selves” explains “Take It or Leave It”
Phil Baker. It is Phil's theory that
when contestants lose their self-con-
sciousness they are able to run through
their  questtons  without  hesitation.
‘Double or Nothing”™ Todd Russell
afid Lew Lehr of “Detect and Col-
lect” direce all humor at themselves,
artfully making cthe contestant the
comedian. These men use prepared
gags only if a contestant fails to re-
spond to psychology.

Despite a quizmaster’s skill, lack of
ume may prove this psychology in-
adequace. Once Johnny Olsen of “La-
dies Be Seated™ picked a husband and
wife for a scunt on the show. Thirty
seconds before air-time the husband
froze up and refused to appear. Lucki-
ly, Olsen found another couple in
time, but it could have been disastrous.

While a good time for all is the
idea behind the successful quiz show,
a gimmick that doesn’t go over, back-
fires or brings ridicule can knock the
props from under a program. Recent-
ly on "Give and Take" foreign say-
ings which have common usage in the
United States were to be identified
ind translated. The routine called for
five contestants to be eliminated, one
at a time, as when they missed, leav-

ing one winner. With but rwo phrases,

left, no participant had missed. Five
‘winners” would make a farcg of the
event. In desperation, producer Jack
Carney handed the emcee a slip of
paper on which were the words
“"Dominus Vebiscum™ (God be with
You). Strangely enough this common

wwWw americanradiohistorv com

phrase eliminated all but one-—a Bos-
ton schoolmistress. But for that bir of
quick-thinking the show would have
been a laughing stock.

Another form of humor which
plagues quizmasters and endangers
shows is off-color words and remarks.
Though unwitingly made, they are
strictly taboo on radio and emcees
must constantly guard against them.
Yet despite caution, they sometimes
get by.

On one show a woman was asked
how she had met her husband. She
replied "I knew him in schogl and
when we walked home, he made
passes at me.” Another time a man
who was flying (o London after his
appearance won a heavy silver punch
bow! and accoutrements. He -was wor-
ried about keeping his luggage with-
in the weight [imitations. Impulsively,
over she open mike he asked "How
the hell am 1 going o get this stuff
on the plane?”

Wise guys, drunks and talent
sellers are among the nightly trials
which quizmasters encounter. Wise
guys are briefly questioned and hur-
ried from the mike. Bob Hawk is in-
tolerant of this type of contestant and
usually eliminates them with a stiff
question right at the start. Sometimes,
however, this is not possible. On Ken
Roberts’ "Quick as a Flash” show
one night, a young know-it-all had
made himself highly unpopular with

AaiELd ,.ij

Roberts, fellow ‘contestants and the
studio addience. Try as he would, Em-
cec Roberts couldn’t stump him and
he walked off with a bundle of moaney,
including the “grand slam jackpot.”

Drunks artfully handled seldom
cause trouble. Of course they are
never asked leading questions, the an-
swers to which might come from their
subconscious. Phil Baker, for example,
never asks an intoxicated winner
‘Now that you've won, what are you
going to do with your money?” He
adds, "Usually you hope the winner
will say "War Bonds’ but with a
drunk you don’t dare ask.”

Quizmaster Johnny Olsen had a
particularly awkward experience with
a woman inebriate, not on the pro-
gram. She was seated in the front row
and directly befose the mike. Less than
a minute before air-time she was caus-
ing_quite a commotion. The perspir-
ing Olsen, after attempts at quicting
her, finally got the Guest Relations
staff 10 remove her. It was a ticklish
job, but the Guest Relations staff is
trained for such difficulties and it was.
effected smoothly.

Talent sellers are an annoying
breed of contestant. Like wise guys,
they try to steal the show in the hopes
that some producer will hear and hire
them. But usually they ate che reason
radios are wrned off. If an emcee
can’t eliminate this fornd of trouble-
maker, he takes grear delight in

PROFESSOR QUIZ, DEAN OF THE QUIZZERS, SHOWS COLNTESTANTS ME'S A CARD WHIZ, TOO
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HEADACHES OF A QUIZMASTER (confinued)

ANNOUNCERS SALAAM TO CUTE CONTESTANT WHO TOPPED BOB HAWK, “THE QUIPMASTER™

using his alents as comedian to ridi-
cule the contestant. There have been
occasions, however, where a contestant
with nothing more in mind than an-
swering the questions did get a job.

One night on Todd Russell's show
a young wounded hero of the Salerno
Beachhead, Victor Pelle, exhibited
such poise and skill in answering his
questions that he won not oaly all the
money but a job as well. Pglle, 2 com-
petent musician, was hired by Russell
thac night. Today he is still with
“Double or Nothing™ as conductor of
the orchestra.

Children have posed a hardship for
quizmasters. Not allowed on most
shows, they have been eligible for
some. John Reed King has one ques-
tion which the audience has the op-
pertunity of answering. A question
might be "How many homes in the
United States?”” and the person with
the nearest estimate would be awarded
the prize, usually money. Trouble
cme when women brought their
children (sometimes numerous) and
took a contest blank for each child,
knowing that the more answers they
handed in the better the chance of
winning. To end this, King requested
contestants be at least 18 years old.
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Undaunted, one woman brought
her obviously 12-year-old som and
asked for two blanks. Whea the at-
tendant refused saying the boy was
too young, she indignantly replied,
“He's older than he looks—he’s a
Liliputian™. \

On the "Mrs. Goes-a-Shopping™
program, children of contestants are
questioned briefly by the emcee about
school, etc. Then the more difficule
questions are directed at the pareac.
If the response is mot forthcoming,
unbeknownst to the mother, the child
is informed of the answer, then
asked the same question. Of course,
he gives the correct reply—much to
Mama's chagrin. One parent flared
into anger and announced "l wanna
get out of here!”

The difficulty of selecting or com-
posing questions is another headache.
Thie problem is to arrive at an average
of listener and contestant intelligence.
Some shows rely solely on listeners for
the interrogative portion of the pro-
gram, giving prizes for best questions.
A show of this type is “Twenty Ques-
tions.” Here mediator Bill Slater se-
lects the cleverest questions for use on
the program. If the questions stump
the experts, Slater awards the sender

a bigger prize. This practice brings a
deluge of mail which the emcee must
arefully go over to make sclections.

The Bob Hawk show composes its
own questions. Hawk has a research
staff which meticulously searches out
facts and then builds questions from
them. His staff carefully picks ques-
tions which will not give the con-
testant a chance to differ on the an-
swer. This is imperative because ques-
tions with multiple answers could kill
a show. Though not infallible, it is
rare that Hawk is proven wrong. If
he is, he awards a duplicate prize.

One program which constantly runs
up against contestant-emcee disputes,
is the "Ask Ella Mason Show.” On
this program housewife contestants
are quizzed on the duties of running
a home. Each, of course, believes that
she knows the proper methods of bak-
ing, cleaning and so forth. This often
brings the contestant into conflict with
Ella Mason, who has sientifically
checked every answer. Many of the
housewives become irate, challenging
Miss Mason to prove het point. A
typical challenge is "Why I've been
doing this successfully for fifteen
years” or “How can you tell me how
to prepare my meals? I have a healchy
family . . . Yex the show has a rabid
following, both listeners and audience.
Dursing an elevator strike Ella Mason
fans climbed 17 flights to-the studio.

Quizmasters know that inaccurate
answers will wipe them out. Hence
they go ro extremes to be right. Some
emcces when challenged by a listener
will write a2 detailed reply showing
how they are correct, stating the
source of their information. Angered
as contestants can become, there is ao
record of 2 quizmaster being the tar-
get of physical violence.

Physical hardship in producing a
show has been encountered, however.
In July of 1944 ac Omaha, Nebtaska,
Todd Russell's “Double or Nothing™
was presented outdoors at an army
base. Just before they went on the air
a violent dust storm blew up. Scenery
and music were blown out of the stadi-
um and Russell and his staff looked
around for shelter. Then they noticed
that ot one soldier had moved from-
his seat. Russell walked over to the
mike and went on the air. Abruptly.
the dust storm stopped and a driving
rain storm sec in. The soldiers calmly
put on raincoats and just sat. Though
the rain continued the drenched Rus-
sell went chrough with the show.

Wat time civilian winnets usually

(CONTINUED ON PAGE 40)
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~JACK CARSON

MILWAUKEE'S PRIDE CAN'T WAIT TO BE TELEVISED

TILEVISION 15 JUST By SAM

what Jack Carson, a
big cluck from Mil-
waukee, has been waiting for. “Yes-
sirce!” he said, stretching all 206
pounds of the male animal, “television
is a Godsend for guys like me!”

It isn’t that the big guy with the blunt
features and the good-natured grin has
any misgivings about being an Adonis.
It's just that he thinks his background
and training make him 2 natural for
the day when video goes commercial in
a big way.

"Why we could transplaat the entire
‘Jack Carson Show’ to television right
now!” he exclaimed, beginning to like
the idea. "We've all had stage experi-
ence—that is, all except Norma Jean
(eight-year-old Norma Jean Nillson)
and she doesn't need any, I was in
vaudeville and so was Dave (Dave Wil-
lock who plays Jack's nephew 'Tug-
well” on the show). And Treacher—
that guy's been an the stage half his
life!”

We wondered if they could go on
without a script, “Why, sure, we could
memorize our scripts, if necessary,” he
continued. "'l know I could. I have a
prodig—prodig—uh, terrific memory.
In-fact, I practically memorize my lines
now. I just hold the script for refer-
ence.”

Jack's show, based on situation com-
edy, should be ideal for television. In
Jack’s early programs on the radio gag
comedy was tried, but it was no go. "'l
don't tell jokes very well,” Jack con-
fessed frankly. “"We sure had tough
sleddin’ with the show back then. We
never could make up our minds what
kind of a show to do. We kept changing
it around. Then listeners would write
in and tell us to change it back. Boy,
what a headache!™

Finally, situation comedy won out.
‘We decided — that is, my three
writers and J—that T was no good at
8ag-comedy. So that left situation com-

edy. That was slow because it takes

time to build up a character over the
air—develop character traits that become
well cstablished in minds of listeners.
But finally the boys did it. They put me
across to the public as a tightwad and
1n unsuccessful romeo. | was the butt of
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the situations built
around my household

nephew Tugwell,
butler Treacher, Norma Jean—the little
girl from across the street, and Randy
Stuart, my reluctant girl friend.”

Jack’s ambition, in addition to some
day making the transition to television,
is to get his show up in the top fifteen
radio programs. Right now he isn't quite
sure where it stands, but its current
Hooper rating is between ten and eleven
points, against thirty for the top show,
Fibber McGee and Molly.

Jack won't say whether he prefers
radio to movies, but admits readily that

JUSTICE

GUEST JINX

he's mighty happy to be associated with
both. Chatting with him, however, one
draws the conclusion that he'd be very
reluctant to give up “The Jack Carson
Show," if he had to choose between the
two mediums.

When the show was going through
its ironing-out period three ycars ago,
Jack devoted seven days a week to it
Now, with the format established, it
occupies him three days a week—one
day for cach writer, as he put it.

After Jack and his writers cook up a
show situation and the writers get it
smoothed out on paper, there is a read-
ing for the principal characters. That’s
usually on Tuesday night. Then Wednes.
day there are two rehearsals during the
day, followed by 2 final dress rehearsal
before going on the. air. Of course, the
moment one program is off the air, the
writers start working on the next one.
But it’s not as hard as it was back when
they didn't know what kind of a show
they were going to do. Now, they're

X

FALKENBURG TRIES TO CONVINCE JACK TS NOT EXPENSIVE AT CIRO'S
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JACK CARSON (continued)

SO THE ST. BERNARD SAID TO ME

certain that before the script is finished,
Jack will get turned down by two or
three gicls for dates and will practice his
penny-pinching machinations on the
long-suffering members of his house-
hold.

Randy Stuart, Jack’s latest radio heart-
throb, came to the show in an unusual
manner. Diana Barrymore hadn't proved
to be the type that Jack and his writers
were looking for, so they began casting
about for another girl. First, they
planned to get a “name” personality.
Then, Jack got the idea of taking an
unknown without an established person-
ality and developing her on the show
into the type character he wanted. Some
35 or 40 girls were auditioned. The
tests of these auditions were played for
the writers, who never saw the girls.
After the tests had been run, the writers
were unanimous on the selection of
Randy. The choice was 2 happy one also
from the standpoint of television, as
Randy will be one of the show’s biggest
assets if and when it goes video.

Jack can thank radio for boosting his
stature as a movie actor. Before Jack
took to the air, he was just another fea-
tured player—whose chief distinction
was that he had lost Ginger Rogers in
seven straight picrures. But as he began
to acquire a little ether prestige, Warner
Brothers began giving him bigger parts
—and better billing.

Jack may never win a Motior Picture
Academy of Awards “Oscar,” but he’s
got a strangle hold on one title—if they
ever get around to awarding it. That'll
be the O'Sullivan trophy for “America’s
No. 1 Heel.” Carson probably has done
more to humanize the American heel
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in pictures and on the air than any ham
who ever drew a whiff of grease paint.
No matter how despicable the role,
when Carson gets through with it, you
can’t help but haifway liking the guy.
Take, for instance, the role he played
in "Mildred Pierce,” which netted Joan
Crawford an Academy "Oscar” for the
best feminine performance of the ycar.
There are quite 2 few fans who will
protest that without Carson, "Mildred
Pierce” would have been an overacted,
Grade B tear-jerker. In the picture Car-
son plays the part of a wolf, a double-
crosser, & shyster real estate operator—
a downright heavy. By all odds, you
should have hated him. But if you were
like the majority of cinema addicts, you
probably came out of the movie mutter-
ing, "That Carson isn't a bad guy.”

Jack considers “Mildred Pierce” his
best role to date. It called for more
acting ability and that Jack liked, He
goes for any role that he considers a
challenge to him. But he's not interested
in parts that he can just walk through.
He likes comedy roles—as long as they
call for acting—but hopes some day he
will come to be known as a serious actor.

Jack can thank Dave Willock for his
present niche in radio and filmland. If
it hadn't been for Dave, Jack might yet
be selling insurance back in Milwaukee,
as he was in 1931 after getting out of
Carleton college, when he ran into friend
Willock. Willock had been fired from
his job as announcer on a Milwaukee
station.

Just like that Dave said: “Say we'd
make a funny team. Let's go on the
stage.

AN, JUST AS | THOUGHT — A DOG-MATER

And just as casually, Jack replied,
“Okay, why not ?"

So the Mutt-and-Jeff team embarked
on a vaudeville career in the midwest—
running from one night stands to split
weeks and finally to big time.

“We told jokes, mostly,” Jack re-
caalled. “"We couldn’t do anything else.
We couldn’t sing, dance, or juggle. So
we just told jokes—mostly corny.”

After a couple of years they split up
and Jack'turned his taleats toward be-
coming a master of ceremonies. He
worked in night clubs and theaters and
finally landed a permanent spot as em-
cee at the Tower Theater in Kansas City.

‘Ah, they loved me in Kansas City!”
Jack reminisced. "But 1 fgured that
vaudeville was about washed up—that
was around 1935. One day a motion
picture distributor told me that anybody
with a following like I had should go to
Hollywood. I was sap enough to believe
him, so I went. When I got there, |
found that being a big shot in KayCee
didn’t cut much ice in Hollywood.”

But Jack didn't starve like so many of
our presentmatince idols. I guess you'd
say my movie experience was pretty un-
interesting. No struggle—no starving.”

But at that, Hollywood didn't im-
mediately clasp Carson to its bosom. He
hit town without knowing a soul. He
made the rounds of casting offices and
finally got a bit part. After that, another.
Several more bit parts followed, and
then RKO offered him a contract. About
that fime he wired Willock, who was
back east: “Run, do not walk to Holly-
wood. Bonanza! They pay $25 a day if
you can speak a line.”

Willock came and rapidly found a
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place for himself as a featured player.
He appeared in some 6o pictures in one
year, doing such roles as reporters,
smart-alec belthops, college boys, sol-
diers, sailors, anything youthful.

Meanwhile, Carson didn't create a
sensation before the RKO cameras.
After a year and a balf, his option was
dropped. He turned to free-lancing. It
wasn't long until he was offered a con.
tract at Warner Brothers. He's been
there ever since. At Warner’s he em-
barked on his career as a likeable heel,
modifying it sometimes to a2 good-
hearted wiseacre.

Jack was born in Carmen, ‘Manitoba,
Canada, on October 27, 1910, and while
he was just a youngster his parents
moved to Milwaukee. He aftended pub-
lic school there and-then went to St.
John's Academy. By the time he was 14,
he weighed 200 pounds and was 2
natural for football-—at which he played
a mean tackle. Moving on to a small
school in Minnesota, Carleton College,
Jack specialized in football, the swim-
ming team, track, and appeared in a
couple of varsity shows, although he had
no ambitions to go on the stage.

“You know, 1 was kicked out of
school six times,” he confessed. “The
dean dida't like me. T don’t know why.
I always made good grades—never un-
der 'B'—but the guy just didn't like

Carson seldom wins the girl on the
screen and spends a lot of radio time
trying to get dates—but he hasn't done
badly in real life. In college, the girls
didn't exactly run away from the affable,
blunt-featured Carson. And in Kansas
City—they loved him! In Hollywoad an
attractive radio songstress caught his
eye—brunctte Kay St. Germaine. Ro-
mance blossomed rapidly for Jack and
although he admits it was a tough fight,
he didn’t have as much trouble making
Kay say “Yes" as he docs with his radio
and film girl friends.

In 1940 Kay and Jack were married.
Kay gave up a promising radio future
to devote full time to being Mrs. Car-
son. Right now she has her hands full
with a four-and-a-half-year-old son, and
a year-old daughter, whom Jack says he
has hardly gotten acquainted with be-
cause of his numerous professional com-
mitments, Jack thinks the wife’s—or bis

wife's—place is in the home. “Dual .

careers is one houschold might be made
to work,” he says, “but the chances
would be against it.”

Jack and Kay are strictly homebodies.
They don't care for night cdubs and
seldom attend them. Jack played “too
many of them in his carly theatrical
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days. For his money they're phony—
and besides, they overcharge so! Some:
times Jack cant help from letting his
radio thriftiness creep over into real life.
Frankly, he'd rather curl up with a his-
torical novel—he literally devours them.

Although Jack weighs over 200
pounds, it's pretty well spread out over
his six - foot, two - and - one - half inch
frame. He ncver worries about his
weight as his natural yen for athletics
keeps it pretty well in check. He prefers
golf, which he plays with a nine handi-
cap. He cats anything he wants to, but
it's usually roast beef.

Jack’s best friend in Hollywood is
Dennis Morgan. They have appeared
togethes in several pictures, but their
friendship dates back to Milwaukee
where they knew cach other before
cither got mixed up with grease paint
and footlights. Jack thinks Dennis is a
great guy and the feeling's mutual.

Jack owns his home in Hollywood
and a two-and-onc-half acre tract on
which it sits. He prefers California to
any place hg ever lived—and that goes
for Milwaukee, He dislikes New York
with a passion—or as he put it, "1 hate
New York! You—you cant go any-
where. All these people crowd up and
stare at you. "There goes Jack Carson—
the tightwad!" they say.”

As we talked to him backstage in his
drcssing room, a buzzer sounded. Wil-
fock, who had been sleeping on his
shoulder blades in an easy chair, opened
his eyes. Jack, whose husky figure was
encased in a blue, polka-dot dressing
gown, got up. “Guess | better get into

some clothes,” he said, stretching. “I'll
be on in a few minutes.”

He stepped behind 2 curtain, continu-
ing the interview. In a few moments he
was out, clad in tan shint, dark trousers
and a necktie around his 17-inch neck
that Jooked like it had collected the
overflow from the casel of a futuristic
painter. “I'm mad about loud ties,” he
confessed. Then he grew apologetic.
“This is rather tame. You should sec
some of the ones in my trunk.”

He also likes noisy suits—or rather
sports coats. He admits that it's corny
to wear loud suits. But for him, the
louder the sport coat, the bedter. -“I'd
probably go hog-wild on clothes, if it
wasn't for Kay holding me down. She
thinks some of my coats are a little
extreme. Imagine that!”

He sat down at a dressing table and
began dusting on a bright, orangy make-
up. We asked about it. "It's because of
the bright stage lights,” he explained.
"If 1 dida't use it, I'd look like a pale
face—but heap. In the movies, I never
wear make-up. It's the unadulterated
Carson you sec.” Another buzzer
sounded. Jack slipped into a sharkskin
double-breasted coat, that he filled up
neatly. “"Well, guess that’s me.”

We walked with him to the stage
door. As he started inside, where a

couple of thousand fans eagerly awaited
his appearance, he turned and with a
Carsonian grin, cracked: "Well, guess
I'll go out and fool the people.”

And with that the big bunk of God's.
gift to telcvision strolled out to greet
his public.
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JACK, Jr, GETS A -PREVIEW OF WHAT'S COOKING FOR DINNER — JACK'S TURN IS NEXT
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YOU POOR DEAR] Ha! Peaty, bettes known to radio fans as The Grear
Gildersleeve. gives his interpretation of a first-rate formula for

HELPFUL HINTS
T0 HUSBANDS

GREAT GILDERSLEEVE ADYISES HOW TO
GET OUT OF HOUSEWORK— STAY SINGLE

As you KNOW, “The Great Gildersleeve” (Hal Peary), a
long-time radio favorite, is a frustrated wolf with a leer
in his laugh. He is also a bachelor. But Lila Ransom (Shirley
Mitchell), a southern widow with a come-and-get-me drawl,
has him ensnared and any dgy now radio fans expéct to find
him married. Againse that day Gildy is feverishly working
out plans on how to be happy though a husband. These in-
clude ways of avoiding sany unseemly household duties which,
with Lila’s help, he has pictured here. But while Gildy feels
his alibis will be of universal benefit, he warns that the only
sure way to cvade housework is to stay single in the first place.

20

getting out of a bridge game with your mother-in-law. His worried
wife is Shirley Mitchell who portrays Lila on Gildy's radio program

THE OLE NEWSPAPER GAME: Duck behind the paper and remind hes you
have to keep posted; or you might even read aloud while she works
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ALLERGY IKE: No wife is so callous as to inflict the dishwashing ot
sweeping on a husband who sneezes around soap powder or dust.

%

i

OHI MY ACHING BACK: The uld Army strategy for those days when your
wife has somcthing as strenuous as beating the rugs in mind for you

THE IRON-CLAD, UN-CLAD ALIBI: I'm taking a shower. dear. Sorry | THE MORAL TO ALL THIS: Make your alibis good nr your wife will read
can’t empry the garbage. If she investigates just hop under as is. while you work. Safest of all, mourns Gildv is don't get married.

21
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- THETRUTH IS --
| TAKE THE CONSEQUENCES

THE LAUGHS ARE ON RALPH EDWARDS WHEN ZANY STUNTS BACKFIRE

VERY now and again somebody will

waltz up to me after a “Truth or
Consequences” show and ask a serious
question.

“"How does it feel,” they usually say,
“to be a regular practical joker and
never have the tables turned ?”

I spin my halo three times and tell
them, "I don't know. You're asking the
wrong guy.” For the truth of the matter
is, plenty of consequences have come
my way. They weren't premeditated by
the contestant, I keep telling myself, and
like everything clse on T. or C. they
weren't serious. But whether they know
it or not, my contestants and [ share a
very personal bond.

When T. or C. started back in 1940,
the idea was to duplicate on the radio
that lictle parlor game that goes “Heavy,
heavy hangs, etc.”” If you missed at
guessing what was hanging over your
poor -head, you had to take the conse-
quences. The way we played the game,
the guy who took the consequences did
the wotk, had his share of fua, and
everybody else got a good, big belly

EOWARDS URGES CONTESTANT TO M,
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8y RALPH EDWARDS

laugh. One night the idea hic me. Why
not flip a twist on the serious quiz shows
and play truth or consequences on the
air? My job, I cheerfully told myself,
would be that of the man who asks the
questions, then stands by for that big
laugh. You can sec I was a devil even
then.

But I reckoned without all the good
people who would be my contestants.
Not many Saturdays had gone by since
that first, bright unknowing day in
March 1940, when | got my come-up-
pance, but good. We had two warm-
hearted ladies on the air who didn't
know the truth. For the consequences
we armed them with water pistols and
a bucket of H,O ammunition. The idea
was to load yp and shoot straight at
their ever lovin' husbands. One lady did
a good job, but the other got a little
excited, and I insisted to this day, con-
siderably mixed up. Evidently she hadn’t
had much experience with shooting
irons. Because when Jesse James Ed-

HUSBAND PIE-EYED

WHAT A CRUSTI — BET SHE

wards went over to help "her out, the
lady picked up that whole bucket of
ammunition and dumped it on me,
microphone, tuxedo and all. Sure
enough, though, everybody else got a
good laugh.

Though I should have learned, we
scheduled another water consequence a
couple of months later, This time we
built a huge tub on the stage and filled
it with that clear fluid. When one
gentleman missed his question we told
him he'd have to walk the plank, in
his best Captain Kidd fashion. Follow-
ing the Marquess of Queensberry rules
on the subject, we had him don a bath-
ing suit and blindfold, and then walked
him off the plank straight into the tub.
After the proper kerplash, I leasied over
to help him out. But he pulled harder
than Idid, and in 1 went, straight to
the bottom. At least we ended up with
the best underwater sound effect (glub,
glub) in radio. As usual, my mike had
gone in with me.

Since then 1've managed to steer clear
of unexpected dousings—but the conse-

MEANT TO DO T ALL ALONG
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quences keep coming. One night we
armed a gal with a custard pie and the
opportunity to smack her husband- with
it. Her aim went wild and the pie
landed in my face. Oh, those [adies!

Not even the cast of the show is amiss
to a good gag or two. One happy Satur-
day night on NBC, a couple of the boys
set the clocks in the studio back. So
when airtime came, there 1 was, still
out in the audience picking contestants.
That was the only night that T. or C.
ever got off to a late start—an unofficial
late start that is. But as usual, the show
started off with a laugh, heartier than
ever from.the cast of T. or C.

After nearly five years of giving and
taking consequences,  know that the
American people have a great sense of
humor, and an infinite capicity for good
fun. I'll never get over the response to
a Jast minute request to the audience to
send a penny to Mrs. Dennis Mullane,
who had muffed her question. Over
330,000 pennies came in. In truth it
was a very happy consequence for every-
body, even if the postoffice didn't speak
to me for weeks. And the reaction to
our requests Yor saving paper and fats,
and buying bonds, and the collection of
over a million and a quarter dimes for
the Polio Fund, prove cven more
strongly that Americans can tum fun
into fine practical ends.

But even a government tie-in keeps
me on my toes. Just before a bond tour,
one of the boys on the show got up and
delivered a veritable speech to the
studio audience on my plugging of vic-
tory bonds. It made me feel pretty
cocky, especially when he ended by
telling me, I certainly think you de-
serve a great big hand.” I got it, too—
a hand borrowed from a department
store dummy,

And my wife hasn’t yet let me forget
what was a very personal consequence.
In those days we had a maid at home,
named Ida. She was a fine, hardworking
girl, but she got to wondcring one day
just what I was doing around town.
"You oughta go on the stage, Mr. Ed-
wards,” she advised. So, without saying
why, T modestly suggested she listen to
that Saturday's T. or C. On the show I
made a plea for women to take war jobs

-and 1 certainly must have been hot.
Ida quit the next day and joined forces
at the nearest defense plant.

I can't even give an anniversary show

that runs smoothly. At my ldst one.
twenty-six cameramen were present, try-
ing like mad to keep out of cach other’s
way and almost succeeding when Jack
Benny rolled onstage in his Maxwell.
Bedlam broke loose. I almost got lost.

RALPH KEEPS SELTZER BOYVLES AROUND

EVEN THOUGH HE GETS ON THE RECEIVING END
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TALKING A GOOD GAME

FOR MINUTES ON THE AIR SPORTS ANNOUNCERS PUT IN ARDUGUS HOURS

ou think maybe it's a gift—the way
Ythc sports announcers reel off run.
ning fire accounts of Rose Bowl games,
World Series, championship fights, and
Kentucky Derbies? And do you likewise
consider it a God-given talent—the
manner in which they artfully inter-
weave into these accounts pertinent sta-
tistics and colorful background mate-
rial about the contest and contestants?

You should have your head examined
by Bill Stern or Red Barber! They'll
inform you that the time when the only
qualification a sports announcer needed
was a glib tongue was way back when
Grandpa was ordering his cat-whisker
cryseal sets from Sears & Roebuck. The
reason they're able to sound glib is that
while you were pillow-pounding getting
into condition to listen to the big game
they were up digging through the re-
cords. casing the stadium, and collect-
ing human interest items on players.

Into one hour's radio coverage of a

26

sporting event may go weeks of re-
search. And no matter how breezy the
anpouncer succeeds in making it sound,
he first of all must be accurate. To be
accurate when players or participants
are moving at lightning speeds is no
simple matter. So the announcers must
put in endless hours of prepping for
each cvent they cover.

Take Ted Husing's coverage of the
Kentucky Derby, for instance. Ted and
his assistant, Jimmy Dolan, begin work-
ing on this event in March. Husing
checks the results of the winter's racing
season, particularly noting the records
of the three-year-olds. This checking
coritinues right up to Derby time. For
a Derby, Husing warms up by broad-
casting races from Jamaica early in
April where the Wood Memorial, east-
ern prep for the Derby is run. On
April 30 he is in Louisville to broadcast
the Derby Trial, which is the western
prep. In this way, he becomes fami.

liar with the horses which race in the
main event.

Early in March Husing and Dolan
began memorizing the colors of every
stable with a Derby éntry—quite a task
sinée each stable has individual colors,
But knowing the colors is the only way
to identify the horses when they are
on the far side of the track. The Derby
is one of the few sporting events that
is timed and Husing must get his color
material fn without sacrificing any of
the race. Hence his background stuff
on horses and jockeys must be pin-
pointed and given at opportune mo-
ments.

Preparation for the Louis<Conn fight
began months before the battle, too. The
fighters' weights before and at ring
time; their service records, a study of
their styles and any changes that might
have been effected are thoroughly stu-
died Trips to the training camps are
made, Perhaps age has slowed Louis:
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maybe Billy Conn has developed a
knockout punch. All this comes before
the actual fight—which can last less
than a minute!

Baseball announcers begin their sca-
son in mid-winter, when the big dia-
mond trades are transacted. Then in
February the announcer heads South for
spring training. Here he studies the
variops players and teams, particularly
the ones whose games he'll broadcast.
From here, 100, come many of the
carly-scason yarns that go out over the
mikes when action on the field is slow.

Red Barber, king of the baseball an.
aouncers, recounts the story of the
rookic who was the hitting scasation
of spring training and continued to
powder the ball during the early days of
the regular season. When the rookie be-
gan to slump, Red recounts, he wrote
home saying, “I'll be home soon—
they're beginning to throw me curves.”

Interest in the spring training has
been growing in recent years. Radio has
felt the trend. Each evening oa-the-spot
Harry Wismer gives the listening au-
dience a commentary on the happenings
at the different camps. In addition, he
interviews baseball's oustanding figures.

Baseball broadcasts demand a high
degree of accuracy. When Red Barber
announces bartting averages, they have
been computed up to the time the man
steps to the plate. Each succeeding time
at bat is recorded and figured in with
the overall average This is an exacting
task and if an error is made listeners
telephone, send letters and telegrams to
Barber and his assistant, Connie Des-
mond, asking that corrections be made.
“The most necessary items for handling
these statistics,” explains Desmond,
“are a mess of pencils and a stack of

#paper.”

Barber and Desmond do their own
tabulating, but many sportscasters hire
a statistics expert from the Elias Munro
Bureau, which has kept for years the
complete averages on Major league
baseball. Every sportscaster, several
hours before game time, is in the radio
booth studying charts, biographies,
background, statistics, oddities and an.
ecdotes for broadcast color.

In the minutes before game time the
sportscaster familiarizes the listening
audience with the sexting of the game
and certain of the key players. Bill
Stern gives this material himself. Often,
however, newspaper men expert on
the particular sport will be hired for
this. During the World Series, sports-
casters Bill Slater and Al Helfer had
scribe Bill Corum give pre-gamc and

post-game color. Corum aiso joins fight
announcer Don Dunphy for between-
the-round human interest.

When the game starts, the sports-
caster 1s under constant strain. A writer
can make mistakes, because he can re-
vise, but not a sportscaster. Every word
is final and irrcvocable. Because not
every listener tunes in at the game’s
beginning, the announcer must remem.
ber to constantly repeat the score. If he
doesn't, listeners raise the roof and
often phone the station to complain.

To helpr the announcer maintain ac-

BILL STERN ATTENDS SXULL DRILS SO HE CAN ANTICIPATE PLAYS DURING

curacy in his report, spotters are used
to identify players on the field and
substitutions. This is especially true in
football and soccer. Bill Stern uses a
man from cach school and soccer caster
Milt Miller employs men of the op-
posing teams. Slater tries to get injured
players to do the job because of their
familiarity with cach intricate play. Ted
Husing has his assistant Jimmy Dolan
for this spotting work.

Spotters, howcver, aren't always in-
fallible, and the announcer must regu-
larly double check. In 1940 Slater was

BROADCAST

(CONTINUED ON NEXT PAGE) 27
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TALKING A GOOD GAME (continved)

broadcasting the crucial Penn-Michigan
game. Interest was keen because of the
perennial duel between Penn's Reagan
and Michigan’s Harmon. Millions had
tuned in the game and Slater didn't
want to make a mistake. In the closing
minutes Penn was trailing and they be-
gan passing in desperation, Then sud-
denly Reagan passed just over the line
ot scimmage into a mass of struggling
players. For a few moments it was im-
possible to tell where the ball was. Then
it became apparent —Michigan had in-
tercepted. Slater identified the inter-
ceptor as Ralph Fritz, but his Michigan
spotter, an injured player, insisted the
man was Bob Westphal. When the game
ended Slater asked the spotter about the
mixup. The boy admitted, "Yes, it was
Fritz, but he was out of position and
1 didn't want him to get in bad with
the coach.

It isn't always. the spotter-trouble the
sportcaster has to contend with. When
Ted Husing was broadcasting the bitter-

ly fought Navy-Notre Dame bartle last
year, he encountered trouble with ref-
erees. With less than a minute to go
Notre Dame’s Colella caught a pass in
the vicinity of Navy's goal line and was
brought down with a neck-high tackle
by Navy's Tony Minisi. The question
was whether or not Colella had scored
and broken the 6-6 tie,

Spotter  Jimmy Dolan, seated just
over the play, told Husing that Colella
failed to score-—so Ted announced "No
touchdown.” Then the referee threw up
his arms indicating a score. Husing was
forced to reverse. But it turned out-that
Dolan and Husing had been right the
first time, when the officials reversed
their decision. The play caused a great
deal of controversy and officials and ex-
perts were convinced Minisi's tackle had
stopped Colella only after studying
slow-motion movies. This was one time
the announcer had it over the newsmen
—they had sent their stories over the
wites, "Notre Dame Wins.”

Often the cold statistics tediously dug
up in the weeks before the game con-
tribute fo human interest. Stern was
covering last season’s Rose Bowl classic
between Alabama and Southern Califor-
nia when Alabama's Lowell Tew was in-
jured. Upon checking’ with his assistant,
Stern discovered that Tew was married
and had a three-year-old daughter.
When he found that the boy was not
badly injured, he broadcast "In case the
baby is listening, I don't want her to be
frightened, Her daddy was not badly
damaged.”

Bill Slater, for the past two seasons
broadcaster of the World's Series, intro-
duced another angle of color to game
broadcasts. Realizing the.female inter-
est, Slater checked on the players whose
wives were at the series. Then he told
a little about each. Hank Borowy told
Slater before the game that he was to be
a father, so it was announced over the
air. That night on the phone Mrs. Bo-
rowy informed her pitcher-husband that

IT REQUIRES A STAFF, INCLUDING BILL CORUM, TO ENABLE BILL SLATER TO INJECT COLOR AND BACKGROUND INTO WORLD SERIES
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HUSING READIES FOR KENTUCKY DERBY BY COVERING PREP RACES

she had been deluged with phone calls
and telegrams.

Sometimes an announcer gets a bigger
thrill from a color story than the lis-
teners. So with Marty Glickman when
he broadcast the Zamperini Memorial
Mile, during the 1.C.4 A. meet at Madi-
son Square Garden last February. Zam.
perini, a buddy of Glickman's; was shot
down over the Marshalls and was listed
as missing for 27 months, then declared
dead. At the end of the war he was dis-
covered alive and well in a )ap prison
camp. ‘Meanwhile track officials had
honored his name with the Memorial
Mile. The night Glickman broadcast the
event, Zamperini was the guest starter
for the race named in his memory! "It
was the greatest thing } ever broadcast,”
says Glickman.

Occasions arise when a sportscaster
fecls that he can't tell a colorful story
no matter how interesting. In the open-
ing game of last year's World Series,
Hal Newhouser was knocked out of the
box. Fans were at a loss to explain it—
Newhouser was baseball’s No. 1 husler.
Bill Slater probably had the answer, but
he couldn’t broadcast it for fear of re.
percussions to Newhouser. It seems that
the Newhouser family was moving on
the eve of his first world series.

In preparation for a game.broadcast,
assembling background material is just
part of the picture. Knowing the teams
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and men involved is vital. An announcer
usually spends two days before a foot-
ball game at the school which is host for
the event. One day is spent familianizing
himself with the intricate plays of the
visiting team; one day a similar job is
done with the home team. This process
helps him to know where the ball is at
all times—without having to actually
sec it. No announcer can pausc during
the game while he tries to follow the
ball. He must know the play and the
men involved

Another accuracy-is-imperative  feat-
ure is the announcer’s knowledge of the
arena picked. for the event. When Bill
Slater was to broadcast the World Se-
ries, he had to announce the opening
games from Detroit's Briggs Stadium.
Slater hadn't been there in months, so
he spent the days before the series get-
ting the “feel” of the ball park. He ex-
amined the playing field at ground level,
then studied it from the broadcasting
booth. Here he encountered a further
difficulty. The booth was not over home
plate, the usual spot, but nearer third
base. So Slater sat in the booth during

‘the pre-game workouts of both teams.

He had to learn what a ball and strike
looked like from his angle, and also
how to tell a fair hit from foul. This
pre-series study enabled Slater to keep
fast and accurate pace with game action.

No expense of troublc is too much for

WISMER STARTS BASEBALL COVERAGE EARLY IN WINTER

the sportscaster. When Bill Stern was
to broadcast the 1939 crew races on
New York's Harlem River, & was dis
covered that the mobile broadcasting
unit was not tall enough to offer an un
obstructed view of the river. The solu
tion—the network hired a  double
decked Fifth Avenue bus and converted
it into a mobile unit. Another time,
Stern broadcast from the back of a de-
livery truck. His broadcast of the last
Poughkeepsie Regatta was made while
hanging precariously on the side of a
tug boat

Today practically every sport chat
America plays is covered by radio. Foot
ball, boxing, and baseball are the big
three, but stations are hiring experts on
other sports to ais them to a hungry
public. One station plans to broadcast
skiing events with the New York Times
ski editor, Frank Elkins, at the mike.
The same station will for the frst time
be broadcasting soccer with Milt Miller,
Trotting races, track meets, horse-rac
ing, basketball, and tennis events will
rate coverage with even the smallest
stations.

But don't get the idea the sports-
casters have a soft snap of it. And don't
attempt to crash their racket—unless in
addition to the cast-iron pipes you've
got a rescarch staff, a couple of tabu
lating machines, and a indefatigible sup-
ply of patience.
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AWAITING AUDITIONS ACTORS DEBATE CHANCES OF GETTING PARTS

SOUND EFFECTS MEN CHECK A SCRIPT FOR UNUSUAL REQUIREMENTS

BIRTH OF A SERIAL

IT INVOLVES MORE HEADACHES THAN ASSEMBLING A B-29 BOMBER

HE finished, ready-to-broadcast daily
Tradio serial requires as much assem-
bling as a B-29 bomber and contains
even more headaches, because there's no
blueprint or slide rule to go by.

Although the daily scrial may impress
the casual listener as a fairly simple
proposition, there's a for more to an air
drama than the writer-actor-mike for-
mula.

For example, take the birth of one of
NBC's newest day-time dramas, "Mas-
" querade,” presented five times weekly
at 2:45 p.m., EST. Not only is it one
of the newer serials, but it marks the
fourth consecutively running daily serial
by the same author, Irna Phillips.

The average radio writer thinks he's
doing well to get one of his serial ideas
accepted for a daily program. But with
the birth of “Masquerade,” Author
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Phillips now has four of her brain chil-
dren running consecutively from two to
three o'clock daily, five days weckly.
Preceding "Masquerade™ on the air are
“The Guiding Light,” “Today's Chil-
dren,” and “Woman in White.”

When the sponsor of the last three
shows decided to do a fourth serial to
fill out the hour, it was narural to turn
to Miss Phillips. In this case, the idea
and development of the serial was left
pretty much to her, but often the spon-
sor will give the author pretty confining
limitations in turning out a new script.

With the idea for “Masquerade” in
mind, Miss Phillips blocked out the
plot, drew up character delineations
down to the minutest detail and then
handed the actual scripting over to
writer. Art Glad. When the authors had
turned out satisfactory first scripes they

went into an executive session with
NBC director Norman Felton and
agency man Carl Wester for dissection,
discussion; and refurbishing.

But with all hands satisfied with the
first script, the job was only getting
underway. The approved script went to
the advertising agency which placed it
before the client. This is a step which
reduces a budding continuity writer to
a nail-chewing, walking illustration of
hypertension, Clients have been known
to want more humor and less drama (or
vice versa), “something like Ma Per-
kins, only more so,” or “a homey
serial with a Fibber McGee touch” and
50 on.

When you're one of radio’s top
scripters, like Miss Phillips, you're past
the mental flip-flop stage, and can sit
down to dash off another serial while

wwWwW americanradiohistorv com
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CHECKING LIBRARY FILES FOR BACKGROUND MUSIC IS A BIG JO8

the client goes over the script submitted.

When the script is okayed by the
client, Miss Phillips gets back to work
again, this time with director, agency-
man, and writer. Cast possibilities come
under discussion and all four know to
the last inflection the work of ecvery
radio dramatic star in Chicago (from
where show will be aired)

From Director Felton's office goes a
call for auditions, which go on for
hours, and éven days. Every minute
character facet of the scrial personalities
is considered in choosing the actor or
actress to play the role—not only these
traits showing in the audition script, but
future scripts also are taken into con-
sideration.

By the time the cast is assembled, the
audience for the new-born show has
grown and several scripts are “broad-
cast” without going out on the air by
being pumped from the studio to a
special sanctuary known as the clients’
room. There agency representatives, pro-
ducers, writers, program manager, and
sometimes the client listen critically as
the baby makes its first utterance. The
program manager, by the way, has the

final say on whether or not the program
is accepted.

Sometimes the inter-office broadcast
is sent by telephone to the client in
another city or is recorded and sent for
a hearing.

At this point all concerned are satis-
fied with “Masquerade,” but there are
still a few more lines to be drawn on
the blueprint before the drama is ready
for assembly and broadcast. Felton goes
into another conference—this time with
organist Bernice Yanacek, who has been
putting mood music in the backgrounds
of Phillips serials for a good many
years. She absorbs the atmosphere of a
week's scripts, plans what music she
wants to use and then hies herself to
NBC's giant music library, where she
has the numbers cleared and the music
set out for her.

Felton then sends scripts to Sound
Chief Thomas Horan, who assigns one
of his technicians to the show, hands
him the mimcographed sheets and turns
him loose to round up whatever sound
effects are needed. The technicians,
among the most ingenious folk in radio,
set aside records and manual effects for

AT LAST SHOW IS SET —— WIiTH ETERNAL TRIANGLE,

OF COURSE

the show or wvent gimmicks of their
own in case they're not satisfied with
those on hand.

Finally, the program 1s ceady for re-
hearsal. Stars have already poured over
their scripts, but Felton has a long ses-
sion with them first, before the actual
rehearsal, to delineate the conception of
characters as discussed in his meetings
with Miss Phillips and Glad.

Once the program goes into rehearsal,
troubles are by no means over. One
actor in the cast may persist in attempt-
ing to give a portiayal of a character
that does not jibe with the conception
intended by the author or director. As a
result it may be necessary to make
changes in the cast: Then follow ardu-
ous hours of rehearsals, until the guid-
ing hands behind the new show are
satished. All in all, bringing a new
serial into being in the ether world is
no snap-the-finger-and-there-it-is under-
taking.

Several hours later, listeners flip a
switch or twist a dial knob and by that
simple motion get 15 minutes of enter-
tainment into which has gone weeks of
sweat, headaches, and toil.
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ACTORS REMEARSE TIRELESSLY TO GET TMAT ‘WORKSHOP TOUCH®

ACCENT
ON THE UNUSUAL

INTO PRODUCTIONS

IN CBS’ WORKSHOP THE COMMONPLACE 1S ELIMINATED

oPE is offered by

CBS Workshop to
writers who knock in vain at the tightly-
closed portals of big-time radio. There,
at least, the tyro can get his foot in the
door—will know that his script will be
given consideration.

32

By DESMOND GORDON

The plugging, un-
discovered radio writer
has found radio-writing to be pretty
much of a closed shop. He gets little en-
vouragement for his scripts at either net-
work script departments or at radio
agencies. He discovers that the writing

www.americanradiohistorv.com

assignments age handed to established
ether authors who know the medium.

But at the Workshop his script will
be read. It won't provide the “Open
Sesame” to the lucrative field of radio-
writing unless the script is highly meri.
torious—and unusual. But if it is, it will
be heard by not only nctwork audiences,
but also by talent scouts and radio of-
ficials looking for talented writers. No
trouble or expense will be spared in pre-
senting the script. Every prop and set-
ting requested will be freely granted.

One Workshop show required a prize
fight scene, one of the most difficuit for
radio to stage. The solution was not a
sound effects rendition—but an actual
fight. Workshop mikes were moved to
an armory where a ring was constructed;
and a fight staged. The job was so re-
alistic that many listeners thought a
professional fight had been broadcast.

There are no rules to bind the artist
in Workshop. Any story with dramatic
possibilities will be accepted. Freedom
from the need to conform to any set
pattern develops widely varied types of
plot and stage.

Norman Corwin and Orson Welles
got their first radio chance in the Work-
shop, as did Director Irving Reis. Be-
hind them, cowding for place, come
new workers. John H. Lovelace, bus
boy at Essex House, presented “Slim,”
a radio drama, and Gladys Milliner, a
New Orleans visitor to New York,
wrote “The Gift of Laughter,” a free-
verse musical about American humor.

Workshop's experiments started 10
July 1936, ran until April 1941, and
was resumed on February 2, 1946, un-
der Robert Landry. Landry, appropriately
enough, had as unusual a start in radio
as is the requirement for Workshop
scripts. He came from a family of actors,
but turned to the writing field. As radio
editor of Variety, “the Bible of show
business”, he used radio programs as
targets for his editorial barbs. He found
fault with the dialogues and scripts, but
instead of resting on his criticisms, he
made suggestions for improvements.

Four years ago William S. Paley, then
CBS head. noticed the Landry blasts,
and what’s more saw the cold truth in
them. Paley sent for Landry and instead
of a4 row. a business conference took
place. The result: Variety lost an editor,
and CBS gained a supervisor for its
entire program-writing division.

The Workshop is one of Landry's
major jobs at the network. He picks,
with his assistants, every show and at-
tends to the production. Casting and
handling of the show itself is left to
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the director—a different one each week
—whom Landry usually chooses.

“Choice of a director”, says Landry,
“is an important mattet. We must get
a director to suit each show. Varying the
directors keeps the programs from get-
ting too much of one style.”

He goes on to explain that actors are
eager to get Workshop parts. Because
each program is carefully produced, it
is artistically satisfying to the actor. Art
Carney, the only salaried staff actor at
CBS, if not in all of radio, often plays
Workshop parts. It is & pleasure to
work this program” he says. "It gives
an actor a mental lift.”

For the vriter, the Workshop pre-
sents manifold benefits. Though the
price a script brings (usually about
$100) is not considered top pay, the
prestige is tremendous. A Workshop
sale makes a great imptession for the
author with the commercial men, who
are always looking for original, imag-
inative writers—a mandatory quality for
Workshop script-writing. Further, it is
invaluable publicity fér the writer. The
network sends out press releases on its
authors and the writer is given promi-
nent billing on the broadcast.

The chief characteristic of the Work-
shop is its attempt to get off the beaten
path. Each script is experimental—there
is no program format. But definite flavor
runs through the program’s scripts, and
strangely enough, many professional
writers can't master Workshop style.

Some Workshop shows are adaptions.
Recently, the Landry staff put into
script form some of the works of Franz
Kafka, an obscure Czech writer, who
died in 1924. Kafka had an uncanny
knack for predicting the dowafall of
Europe. In his articles and stories he
tnvented the Nazis—ten years before,
Hitler was anything but a paperhanger!

Many Workshop programs are built

on music—much of which is specially
composed. CBS has provided this radio
proving-ground with an 18-piece orches-
tra, a staff of directors and four quar-
tets—a practical demonstration of what
network executives -think of the pro-
gram.
In secking new writers, the Workshop
has encountered a problem; rejected
scripts ofteh discourage potentially good
writers from submitting more material.
A rejection may not mean that the
author’s idea wasn’t good—a rewrite
might make it presentable. Or perhaps
2 new twist to an old theme would sell
it,

Take, for example, the theme of the

done for magazines, for stage, screen
and radio. It is hard to find 2 new
treatment for it. But Lt. Bruce Stauder-
man did.

Stauderman wrote a piece entitled
“Thanks for the Memories”, portraying
a returned combat veteran happily re-
membering some of his overseas experi-
ences. You ask how could war experi-
ences be happy ones? They can't but
Stauderman’s nostalgia stems not from
combat, but from the pleasant associa-

tions he had with some warm-hearted -

Europeans. Europeans who helped him
forget the horrors of battle and opened
their hearts and homes to him.

The girl -on-the-hunt.for-a-
job routine, done countless times, was
given an unusual psychological angle by
Brynz Ivens and sold to the Workshop.
Telling the kiddies bedtime stories is
old stuff too, yet J. V. Melick, a CBS
auditor, found something different in his
fairy tales. Some of them would not
fill a typewritten page, but their clever-
oess makes them adaptable to Work-
shop standards. Typical Melick fantasy
is a piece about 2 worn-out automobile
which becomes a beautiful fire-engine.

It isnt always an unknown who
writes the Workshop script. The late
Stephen Vincent Benet wrote an elabo-
rate and unusual program about Paul
Revere. Joseph Ruscoll, a free lancer
who achicved fame as a CBS writer, has
done several Workshop shows. The
directors at CBS explain that they don’t
care where a script comes from.

Al this leads to the question: Does
the Workshop, with programs of so
many diverse topics and styles, have a
large listening audience? Do they have
a high Hooper & Crossley rating? The
answer to both ‘is "No.” Recently Bob

‘Landry received two postal cards from

listeners regarding a Workshop fantasy.
One praised the program and asked for
more; the other read something like
this, "I thought Saturday’s show was
rotten. Can't you stick to realism?” The
Workshop docsn’t cater to a mass audi-
ence and has no program policy other
than to demand the unusual, well done.

CBS executives feel that the Work-
shop is more than just a medium of
entertainment. The expertness of pro-
duction gains prestige, not only for CBS,
but. for radio in general. Known as a
source of new ideas, it is tuned in by a
critical audience made up of producers,
executives, advertisers, and people in-
terested in artistic perfection. This often
results in success for a Workshop writer,
actor or director.

Says Landry, “It is a thought-provok.
ing program; it encourages audience
discussion; it invites talent which might
be lost in a mass of rejected scripts.”

One thing you may be sure of: The
Workshop will bring you radio pro-
grams that are ncw, unusual, and 2
challenge to unventuring, stick-to-the-
formula radio. Also through Workshop
you may hear a vehicle that is providing
the first mile oo the career of another
Orson Welles or 2 Norman Corwin.

returning veteran. This idea has been 'SEAIN TRUST CHECKS A SCRIPT. LOEB I5 SECOND FROM LLEFT, LANDRY, FOURTH
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YOU CAN'T HEAR EVERYTHING!

Even the most enthusiostic listener doesn’t cotch oll the interesting

broadcasts each day. For this reason, Tune In here presents excerpts

of unusval interest from various programs . .

. in case you missed them.

ON MEN AND FOOD

NEVER saw a healthy man that didn’t
like to cat and they like to have
their women eat, too. | was talking to a
noted authority on human behavior just
the other day and he said that his mas-
culine clients have been doing a lot of
omplaining lately about the opposite
4. They say that because of excessive
dicting- and reducing massages and ex-
ercises. American women are becoming
too slender. Or, as the boys stated more
emphatically—too skinny. And the boys
don’t like it one bit.

“That's O.K. for fashion models but
us guys like to have our sweethearts
and wives lock like women and not like
walking hat racks!” they cry. "And
when we take a gal out to dinner, we
want her to enjoy a good steak with us
and not sit there crunching melba toast
and pecking at a small chicken salad.”

This expert also claims excess dieting
has been one of the greatest home break-
ers in history-—a major cause of divorce

for an ounce of good disposition
seems to melt away every pound of too,
too solid flesh. So be careful, girls—
diet if you must or even exercise but
do it in moderation so that your hus-
band or fiance won't be conscious of
the fact.

‘tsa Maxwell on
"Pasty Line” (MBC)

A BIT OF MARSHMALLOW

THAT business you have on your head,
Margaret, looks like a sawed off straw
waste-basket turned upside down—with
some of the stray bits of straw caught
in'the wind. And, oh yes, the velvet
imagine how you'd feel if someone
turned a waste-basket upside down and
found it had brown velvet on the bot-
tom. But maybe people will understand
better what I mean if 1 say that it looks
like a_huge toasted marshmallow—
burned on one end—but that leaves me
at a loss to describe what's happened o
the veil. You can't have bits of marsh-
mallow caught in a veil—it sounds_too
grubby.

You see, | went shopping for hats
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with my wife the other day and that’s
how it is that I'm up on what’s just too
divinely utter in noggin notions for
spring. The first one she tried on was
an infinitesimal thing of navy blue straw
that looked as if it had been sat on and
then punched out again—and it went
on backwards—That is, it was shaped
something like a coachman’s hat. It had
a tiny bit of a visor sticking out astern
I suppose to indicate that the wearer
didn't know which way she was going
-then, to finish it up, there was a lot
of purple and kelly green ribbon burst-
ing out of the top, as if therc wasn't
room for it inside. But at least it did
have a top, and that's something these
days. My opinion is, if you want to
ventilate your head—why not do it the
casy way—just don't wear a hat,
-Harry Marble on
Margare: Arlen (CBS)

HOUSES OF CARDS?

When a man runs
a gambling house,
that's private enter-
prise. He's in it just
for his own profit
without regard to
the rights or privi-
leges of his neigh.
bors or his fellow Americans., Free
enterprise -— that's something’ different.
That's the American way of operating
with full regard for the rights .and
privileges of others. It's up to the Senate
now to decide under which system the
housing program will come. We might
let our senators know how we feel.

~—Quentin Reynolds on
*Lers Talk It Over” (MBS)

MIND OVER MATTER

HE role of hypnosis is extremely im-
porcant in the origin and development
of psychoanalysis, However it is a nega-
tive role of great importance rather
than a positive one. Freud himself dates

sthe birth of psychoanalysis from the

time of his rejection of the use of
hypnosis. He had several reasons for

that. First, he felt that hypnosis tended
to create. an atmosphere of mystery
around a serious scientific job. Secondly,
he found that even if it took somewhat
longer, his patients could eventually re-
claim their lost memories just as well by
the technique of free association, Finally,
the emotional value of the ideas and
experiences recalled” while awake and
conscious—measured in terms of how
hard it is for the patient—tells you at
once something about their importance.

—Dr. Allan Fromme, "' Adventures
Into The Mind"* (W MCA)

LOPEZ SPEAKING

We were playing
the Pennsylvania
Hotel then (1921)
and commercial ra-
dio was yet to be
born. As an experi.
ment, we went over
to Newark, N, ],
to proadcast a concert. I'll never forget
it. There was only one station around
New York then and its studios in
Newark were modest to say the least.

In reality it was the cloak room of the
offices there. I took ecleven men with
me, and the clever. of us and our instru-
ments. They provided an old upright
p1ano for me. Well, we could just about
squecze into that cloakroom.

In those days you felt pretty sure
nobody was listening. So we asked for
letters from our unseen audience. Those
letters—they brought them over to the
hotel from Newark in baskets-—literally
bushel baskets. | tried to answer a few,
and was so swamped I finally just gave
up. But betieve me, I appreciated them.

Then they experimented with picking
up the Lopez band right from the hotel
grill. Soon the grill began to be
swamped t0o, for everybody wanted to
be present at 2 broadcast. You know I'l
never forget that first broadcast, when
the announcer whispeted in a stage
whisper, “Say something!" I whispered
back, "What?"

My mind was a blank, and all I could
think to say was, “Hello everybody,
Lopez speaking,” and I never stopped
saying it.

Ever since that first night in Newark,
we found that radio helped our business
but I thought the first sound picture we
mude in 1922 would ruin us. If people
could see and hear us on the screen, well
then they wouldn't bother coming.to see
us in real life.

It really increased our crowds every-
where. Glenn Miller, then the Dorseys,
Tommy and Jimmy, and Charlie Spivak,
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Xavier Cugat and Rudy Vallee got their
start with me and Betty Hutton and
Sheila Barrett among the singing stars.
Swell kids, all of them.

Along about twenty years ago, lots of
peopie were going to Cuba and asking
for Cuban tunes when they came back.
It was in 1928 that I played “El Mani-
sero”—"The Pecanut Vendor.” Today
I'm sure that people like melodious,
dreamy, romantic music, They like to
dance to it and | might add, that Ameri-
cans are becoming much better dancers.

~—Vincens: Lopez on
“Margaret Arlen Presenss” {CBS)

OQUR REAL STRENGTH

HERE will be no war if we, as a
country remain strong, physically and
spiritually. By physical strength 1 am
not speaking only of the maintenance
of an adequate military establishment,
important as that is, I mean that we
must maintain a healthy economic life
—an expanding life fot all of our peo-
ple. Through our system of individual
initiative we did a fantastic war pro-
duction job. You remember thar at
Teheran Stalin told us that Amcrican
industrial production was making the
defcat of Hitler possible. This was ac-
complished by the genius and initiative
of American management in big busi-
ness and small and by the intelligence
and vigor of the men and women who
worked in the war plants and on the
farms as well. In this combination lies
the real physical strength of America—
a combination that must be just as ef-
fective in the future to work for our

objectives in peace as it has in war.
—Averell Harriman, guest on

“Quentin Reynolds” (MBS)

SPANISH CUSTOMS TODAY

Life in Spain today
threads around a
crazy-quilt pattern
of extremes. It is 2
land of prince and

pauper, with  Eu-
rope’s most sump-
tuous luxuries

alongside hunger and want. in Madrid
there are full windows and empty stom-
achs and shiny new. American cars share
the same street where beggars walk. In
downtown Madrid, a cornucopia of
cameras, nylon stockings, silks, satins
and French perfumes seem to overflow
from the store windows for sale at
fabulous prices. The finest delicacies 1n
wines and foods are available in some
of Madrid’s swank restaurants where
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sometimes the waiters equal the number
of clients.

Spain is an oasis of luxury living for
those able to meet the dizzy price tags
that come with it, but there are two
Spains. The other Spain is the onc of
want which reaches the stream of bare.
foot, hungry people living in caves on
the outskirts of Madrid. But reaching
into the life of everyone in Spain is the
black market which is the most veteran
in Europe having operated since the end
of the Spanish Civil war in 1939,

Spain’s black market, similar to those
in other parts of Europe, has ballooned
prices. The only difference is that in
Spain it has had seven years of pcace
to entrench itself in the nation’s econ-
omy. Today, the average un. killed work-
man in Spain makes about one dollar
a day, but eggs cost onc dollar and a
half per dozen. Olive oil, which is one
of the staples of the Spanish diet costs
about two dollars a quart. One pair of
cheap shoes cost nine dollars. Since
1936, salaries have doubled but the cost-
of-living is now estimated at about 400
per cent higher.

—Sydney Weiss on
“Feature Story” (CBS)

HERE COME THE BRIDES

Atlantic City may
call itself the play:
ground resort of
New Jersey, but to
2 small group of
its residents, there's
such a thing as car-
rying a slogan too
tar. And all because of the city father’s
plan to send sixteen eager veterans to
New York to mect their English brides.
Instead of the right G.1's getting the
invitations, by mistake, the invitations
wefe sent to sixteen soldiers who had
just been discharged, instead of to the
veterans who were husbands of the
lovely brides. Brother, did we start gat-
ting into hor water,

The results ran the gamut from A
for anguish to Z for zcalous interest.
Said one amazed cx-serviceman who
phoned: “Are you kiddin'? How could
I have an English bride—1I spent fous
months in Tokyo!"

One veteran put his wifc on the
phonc to prove he wasn't a bigamist. As
far as the City Press club of Atlantic
City, which got the invitations mixed,
can figure out, that vetcran may still be
in the doghouse. There was also a call
from the father of one who was invited
by mistake. He said: "1 asked my son
and he denied it. Said he never married

anyone while be was in England. Buc
you know how -kids are, they like to
have sccrets from their parents some-
times. So I'm calling to get the real
facts. Confidentially, is my son married
or isn't he?”

One far-from-eager beaver denied it
vehemently. He said he'd kept company
with a girl in Great Britain, but he'd
never married her. And he hadn't asked
the government to send her over any-
way, so what was the big idea? There
was also the ex-G.1., not on the original
list, of course, who called up with a
happy break in his voice:

“Say, thanks a lot. Boy, you guys surc
get your information fast, don't you?
Sure, I'm married to a girl from Eng-
land but even when | got your invitation
1 didn't know she was already due in.
1 got your invitation yesterday and right
after that the Red Cross called me to say
she is coming tomorrow. At 3 p.m.
Sure, I'll be there with bells on and
thanks, you don't know how good this
makes me feel!”

That, of course, was pure coincidence.
But the most curious fact in the whole
merry, marital mix-up is this: They sent
the invitations to the wrong veterans—
sixtecen of ‘em. But only fifteen called
back. One of shem never called at all!
Maybe he can’t remember.

—Taylor Grans on
“Headline Edition” (ABC)

EYE-APPEAL ADVERTISING

IN THis postwar world. there are many
innovations that give promise of
changing the way we live, As an ex-
ample, two veterans named Elliop, Stark
and' Joc Martin have come up with an
idea which, in its own field, may be as
different as the atom bomb. They've
started what they call the "Eye Appeal
Advertising Service”—and already vet.
crans Stark and Mantin have built up a
sizable list of clients. Joc Martin ex-
plains: “When Elliot and 1 got out of
uniform, we decided that most adves
tising was done thc wrong way. In the
past, advertisers have made up their
advertisements. They, never bothered to
think that no matter how good an ad s,
it doesn’t mean a thing if nobody looks
at at.

“We decided to figure out hrst what
people look at and that would be the
place to put an ad. The hrm of Stark
and Martin found out by tests that most
men in barber shops look at the ceiling
while they're being shaved, They have
nothing to look “at, so give them ads

"We also use restaurant tablecloths
You've doodled on tablecloths. So have

(CONTINUED ON NEXT PAGEI 35
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YOU CAN'T HEAR EVERYTHING (continved)

thousands of others. So we invented
what we call the doodle ad. The table-
cloth has a pattera of numbers on it,
sort of a puzzle.” When the customer
works the puzzle by following the aum-
bers, before he knows it he's written out
one of our ads. Tt saves sestaurant laun-
dry bills too. As part of the ‘Eye Appeal
Advertising Service’ Stark and 1 fur-
nish the tablecloths.

“"With the short skirts the women wear
these days, we have small placards fast-
ened to girls' garters. When they sit
down, in the subway or in hotels, the
ads are seen instaatly. it combines busi-
ness with pleasure.

"We also plan to put some of our ad-
vertising on bald heads. Our research
has shown us that everyone looks at a
bald-headed man. We're working on
something right-now called the back-0-
lantern. With an ordinary magic lan-
tern, we'll shine advertising on the
backs of pretty women in night clubs.
The advertising firm of Stark and Mar-
tin insist upon maximum eye intcrest.
The prettier the back, the more atten-
tion our ad gets.”

—Joe Stark on

“Headliné Edition” (ABC)

NIPPED IN THE BUD

I'm going to repeat
a story that our
guest Frances Buss
told me once. It's
about that elaborate
dramatized televi-
sion show in which
the vase of red
roses figured so prominently that it was
almost a2 member of the cast.

Frances was directing this complicated
show, and all had gone smoothly. They
were right near the end and her last
shot was to be a close-up of this blue
vase of red roses. Unbeknownst to her
the vase was needed as a prop for an-
other show immediately following the
one she was directing. Frank Angelo,
the property man was just a little over-
zealous about assembling his props for
the next show,

Frances glanced at the set and the
vase was reposing on the white colonial
mantel. She gave the word to the camera
man to “Take one” that is, take that
shot and just then Frank walked across
the set, snatched the vase of red roses
as he went. Since he was out of focus,
he appeared like a gray blurb and it
looked for all the world like a grey
ghost swept in and spirited away both
vase and roses!

—Margaret Arlen (CBS)
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POLICE WITHOUT GUNS

Trus is about ladies who literally track
them down—Ilady cops in San Fran-
cisco. Not only are they policewomen
but they are mechanized . . . the only
all-girl mechanized orchestra of whistle
blowers in the nation. They scoot all
over downtown San Francisco on three-
wheel motorcycles, bringing in $80,000
a moath in traffic fines alone.

Since most of this income is from
overtime parking at a dollar.a throw, it
means the girls are tagging nearly 3,000
cars a day and at the same time direct-
ing traffic, operating recalcitrant stop-
and-go signals, administering first aid,
returning lost children and handling the
other normal disturbances that prevail
in every large city.

From their salaries of $225.00 to
$250.00 2 month the girls provide their
own uniforms, the same blue and gold
as the men, with an overseas type cap.
Lipstick and powder puff are permitted
among their equipment which aiso ‘in-
cludes traffic book, indelible pencil,
police whistle and key to the police box.
Neither weapons nor handcuffs are part
of the policewoman’s usual gear and so,
according to some of the oldtimers on
the force, the gals get results chiefly by
fascination. At the outset the girls suf-
fered from a littde heckling, but it
quickly disappeared. To ridicule or in-
sult an officer in uniform 1s something
the courts are quick to deal with.

The women police have an excellent
record now and are well.liked by the
men of the Department, the judges and
even those whose cars they tag. One, a
Miss Burnell, is an amateur radio fan
and converses in terms of condensers,
tubes and coils with the most techni-
cally-minded members of our staff. Her
dad was a policeman; she’s always
wanted to be one.and wouldn't consider
any other job. Her training from the
Police Academy includes those mysteri-
ous jiu-jitsu grips and holds which en-
able a2 minor to subdue a whale and
which command respect when a badge
does not. And, best of all, she’s not
susceptible to flattery. That's where the
eighty-thousand-a-month comes in.

—Grorge Bryan on
*Feature Srory’ (CBS)

TRUCE NOT PEACE

HE world is not at peace, even though
T military warfare between major pow-
ers has officially ceased. There is a tre-
mendous difference between the mere
cessation of hostilities and the achieve-
ment of peace. It would be more accu-
rate to say that we are now liying under

a truce, than to delude oursclves that
peace has come. Peace is not made by
treaties, nor by negotiation. Peace comes
only when the people, who are the liv-
ing substance of which the world is
made feel at ease,
—Lisa Sergio o=
"One Woman's Opinion™ (ABC)

ON MOVIE MOTHERS

1 simply do not
understand, and 1
never have under
stood, why so many
actresses  ar¢  un-
willing to play
mothers. When so
many of the best
and most interesting roles call for
mothers, the whole attitude seems silly.

If an actress turns down ail mother
parts, she’s still typing hersclf—as one
who has just thit much less acting
ability. An interesting part is interesting
whether it calls for pigtails or gray hair.
—Clawdesse Colbers on

“Parry Line’ (MBS)

CRIME IN THE MOVIES

N South Bend, Indiana, a gang of
l teen-age kids were arrested after they
had committed a series of crimes. Caught
in possession of floor plans of a bank
and some stores, all of which were
slated for future robberies, the boys told
police officials that they had learned to
case robberies from seeing the motion
picture, “Dillinger.”

In near-by Indianapolis, a 14-year-old
boy left a theater where he had wit-
nessed a crime movie and this boy stole
an automobile. He told the police that
he had learned from the picture how
easy and how daring it was to steal a car.

It would be simple to declare that if
a crime movie teaches a moral it is a
good thing. Let me point out that "Dill-
inger” was supposed to teach a moral.
It was supposed to pound home the les-
son that crime doesn’t pay. Its central
character was painted as a hunted, un-
happy, human derelict slain like a rat
in a back alley.

The picture was okayed by the indus-
try's own censors on that basis, but
newspapes crime feports from many
patts of the country proved that the sup-
posed lesson was lost and that the pic-
ture did incite many lads to crime.

1 say to you, and to the whole world
that if this or any other film caused one
youngster to commit a crime, it should
never have been made.

—Jimmy Fidler ox
“Town Meeting” (ABC)
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ALEAVE
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PAULA

OLLING STONE" WHO IS
ALWRYS GATHERING NEW FAME

THERE'S SO LITTLE TIME FOR LOAFRING IN THE SUN LIKE THMIS IN PAULA'S BUSY CAREER

T AIN'T MOSs that this busily, rolling
Stone gathers for writing and head-
lining two popular radio programs, not
to mention co-producing a Broadway
stage hit. And if that weren't enough
rolling for trim, blonde Paula Stone—
she is on the verge of packaging a
series of radio shows for national spon-
sors. And inspired by the success of her
current Broadway success, “The Red
Mill,” Paula is making plans to produce
a dramatic play as soon as she can find
time to squeeze it in.

Busy Paula, with a background that
recks solid of greasepaint and footlights,
got into radio after appearing with
her father on Broadway at an.early age
and doing several Hollywood films.

Having set her goal, Paula came to
New York to accomplish it. Unwilling
to trade on the established fame of her
father, Fred Stone—she struck out on
her own. Paula visited every possible
source of experience, finally winding up
at the office of the program director of
a'local New York station.

WNEW's Jimmy Rich suggested that
Paula do a Saturday show to be called
“Broadway Beam,” writing her own
script. After a month, the station asked
Paula if she'd like to do a show across
the board.

www.americanradiohistorv.com

"I didn’'t know that "across the board
meant doing a script and a broadcast
every day of the week,” Paula recalled.
“I didn't even hesitate, and now—well;
I've celebrated my second birthday in
radio and so far everything has worked
out wonderfully,’

Next followed a chance at a bi-weekly
coast-to-coast show, which ran for sev-
eral months. Her latest radio chore is
that of emcee on the female roundtable
of romance, “Leave It to the Girls,”
which has been dubbed, “Paula Stone
and her Board of Sexperts.”

Wherever you find Paula, you can be
sure that celcbrities will be close by. It's
a rare day that she doesn't get a note
from Betty Grable, Judy Garland, or
some personality of similar stature. And
it's a rare program when Paula doesn't
have a celebrity on with-her. For a lot
of these appearances, Paula can thank
her early contact with the theatrical
great through her father. Also during
that time Paufa got to know a lot of
struggling young hopcfuls in show busi.
ness. They became friends and now
many of thosc “nobodies” are present-
day celebrities—such as Judy Garland.

It was one of these early formed
friendships which enabled ‘her to have
Betty Grable on her program—fot free

OF PRODUCING AND BROADCASTING

—though Betty refused to guest on net-
work shows for pay during a visit to
New York. Also Paula was able to lure
the reluctant Bing Crosby to the micro-
phone, back when Kraft couldn’t bait
him back with cheese.

Although Paula’s daily schedule is
such as to make a slave-driver shudder,
she managed to find time in it for ro-
mance, And back last February romance
blossomed into ematrimony when she
was married to Michael Sloan, a pub-
lisher's agent. And, as you may have
anticipated, Michael wound up bandling
Paula’s publicity.

Not for herself but for the name of
Stone, Paula feels an obligation to do a
competent job and maintain a2 high
standard of quality. That she's dooe
just that is proved by one of Fred
Stone's cusrent stories on himself. One
day, while waiting for Paula to sign off
the air, he was approached by threc
bobby-soxers.

‘Are you Paula Stone’s father?”
queried one timidly.

When the Broadway veteran replied
in the affirmative, the girl blurted out:

“"Well, we might as well have your auto-
graph, too.”

Fred obliged and the three scampered
off to meet Paula as she left the studio.
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LADEN DOWN with her arms full of Aunt Fanny's paraphernalia, Fran
Allison enters the dressing room prepared to become her other self.

(AMISOLED AND PETTICOATED, Fran tries 1o choose between two dresses
of the not-tao-girlish Gibson Girl design. Her hair goes up too.
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AUNT FANNY
DRESSES THE PART

BUT BEHIND COSTUME IS PRETTY ACTRESS

UNT FANNY, lovable but loquacious gossip of “'Breakfast
A Club,” came into being entirely by accident. Fran Allison,
who created the characterization was a staff singer on WMT,
Waterloo, Iowa. As she strolled casually into the studio one
day, an announcer interrupted his program to remark: “Why
here’'s Aunt Fanny—why don't you come over and say
hello?” Fran came to the mike and for five minutes ad-
libbed an uproariously funny routine as 2 small town busy-
body giving all the latest news about a group of droll rustics
which she made up out of her head, patterning them on people
she had known and observed all her life. That's how Aunt
Fanny was born and the old lady took a firm grip on life,
getting 2 warm welcome to the "Breakfast Club™ cast in
1939. Aunt Fanny, of course, is just tHe same size and weight
as Fran but as you sec in the pictures, the smartly dressed,
good-looking actress has to hide behind a lot of camouflage
before she can look the part as authentically as she speaks it.

T o

A DASHING (REATION of embroidered brocade over underskirts of appii-
qued net is the costume today. Fran unrangles her hair from hooks.
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HAT PIN IN MOUTH, Fran removes her stylish shocs. Her Aunt Fanny HIGH LACED BOOTS with old fashioned pointed toes and funny
gossip-sounds just like the country folks she knows back in. lowa. are what Aunt- Fanny considers sensible foot gear for a young

A LITTLE ASSISTAMCE is needed for the blouse. Fran wonders how WHY {T'S AUNT FANNY! She's all set for a visit and a bit of gossip
Rirls ever got dressed in time in the good old days without a maid. about the private lives of “Lutie Larsen™ and “Birdie Beerbower.”
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HEADACHES OF A QUIZMASTER

{CONTINUED FROM PAGE 16}

said they were going to buy bonds,
but one night Todd Russell asked an
frish cop what he was going to do
with his winnings. The retort came in
a defiant brogue: "1 gonna be after
buying meself seven scotches, and
when they're gone, there’ll be seven
more 10 take their Pl.ice." Russell,
holding a War Bond in his hand
asked, "But aren't you going to buy
just one bond?”" "Nope, just scotch!”

On' programs such as “Truth or
Consequences,” “Queen for a Day,”
‘Give and Take” "Detect and Collect™
"People Are Funny,” “G. E. House Par-
ty” and “Vox Pop” where unusual
prizes are awarded, the emcees encoun-
ter a tremendous difficulty in conceiv-
ing new and original prizes—then get-
ting them, War-time restrictions limited
the choice of awards, but manufacturers
did donate some hard-to-get items in re-
turn for being naroed on the air. How-
ever, finding, nylons, wce-boxes, rubber
tires, shoes and white shists often had
quizmasters and their assistants tearing
their toupees.

Travelling quiz shows, such as ""Pro-
fessor Quiz” and "Dr. 1. Q.,”" encounter,
in addition to heavy expense, the com-
plicated transportation restrictions.
There have been occasions when pro-
grams scheduled for one city were
switched at the last minute to a more
accessible locale. This always produces

“QUICK  AS A

FLASH™ EMCEE KEN

40

ROBERTS PAYS OFF A

double trouble; the problem of the
audience in the by-passed city and the
lack of one in the new city.

One of the most prodigious tasks of
running a quiz show is handling the
thousands of requests for tickets. For
every show, emcees, networks, local
stations and . advertisers are deluged in
a sea of requests. Johnny Olsen re-
Ceives as many as 3,000 requests a
week. The Baker show gets more re-
quests for tickets than any other CBS
program. Ralph Edwards’ “Truth or
Consequences” is one of the top request
shows. Jack Bailey of "Queen For a
Day™ receives the fabulous total of
11,000 demands per week. Obviously
no show can acknowledge all requests,
a fact which brings numerous com-
‘plaints and criticisms—both phoned
and written.

To uELp him through these mazes of
detail, requests, and Beneral headaches,
the quizmaster usually employs a man.
Friday. “Fridays" help write the show,
invent new routines, sort and answer
muil, search for ptizes and help the be-
leagured emcee as much as possible.
All need help of some sort and these
men are the ones who keep quizmasters
sane.

Regardless of the type of show, seri-
ous or humorous, hecklers are a con-
stant annoyance to the emcee, This

BRIGHT CONTESTANT

breed of humanity feels that, though
not on the show, they must give the con-
testant the answer. Some hecklers are
addicted to making would-be humor-
ous remarks. Either approach is time
consuming and aggravating to all. Some
good natured heckling does, however,
liven up the program. Pleasantries such
as ‘You'll be Sorry” and “Let's have
the $64 question™ are not objectionable.
Statistics show that contestants are about
divided on the heeding or ignoring of
audience advice,

Statistics on quizmasters show them
as mature men old enough to be Presi-
dent. Most are married and have fami.
lies with whom they spend the bulk of
their spare time. All are keenly inter.
ested in people and are easy to meet and
talk to. Though rarely plagued for auto-
graphs, they are not.the lcast bit reticent
about signing. They have their favorite
actors, their favorite radio shows, theis
friends and their enemies. Like anybody
else they are pleased by compliments
and try to answer fan mail. Quizmasters
are normal people just a little more
hatried than the average business meng

All emcees are agreed on one point—
they love their work. As one said "'It’s
thritlting because there is the element of
the unknown, the unexpected. You
never know what's going to happen
next.” Aside from the warm-up, there
is nothing which even resembles a re-
hearsal. Anything can and does happen.
Quizmasters usually make themselves
targets for a contestant's quips, but oc-
casionally it happens that the emcee is
caught completely off guard. Todd Rus-
sell was questioning a sweet little old
lady on the names of different moun-
tains. She had successfully answered
three or four questions when suddenly
she -said, "You know, Mr. Russell, my
favorite mountain is Mt. Russell”. Todd
said he didn't know of Mt. Russell and
asked its location. The lady pointed
directly at him and said “You're Mt.
Russell!”

For the studio audience who could
sce Russell’s six-foot, 200-pound frame,
this was the high point of the show.
Todd explained later that the woman
was seriously paying him a compliment,
but he was so taken back that all he
could do was stammer and stutrer, 'l
never blushed on a2 show before” he
adds.

So the next time you tune in a hi:
larious quiz show, try not to be too en-
vious of the emcce. Sure, he makes a
lot of moncy. Uncle Sam takes most of
it. But the headaches—nobody takes
them|

www americanradiohistorv com


www.americanradiohistory.com

THE ANSWER MAN

L
Albert Mitcheti

Tune In presents some of the most interesting ques-
tons and answers selected from this highly entertaining
and enlightening program. lts evergrowing popularity
can be attributed, in part, to the wide variety of ques-

dons and <he authenticity of all answers.— The Editors

How old sbould a boy be before be is
addressed as “Mistes”?

According to some authorities a boy
never uses “Mister” until he leaves high
school. But others—having the boy's
fcclings more in mind--say, any ume
after he starts ro wear long pants.

How long bave diamonds been used as
emgagement rings?

Since the fourth century, A.D., any-
way.

Cun o blinded veteran of 1bis war get o
free Seeing Eye dog through the Govern-
ment?

Yes, a blinded veteran of World War
11 is entitled to a frec, trained Secing
Eye dog from the Government—pro-
vided he was blinded in scrvice and
teceives a pension for his disabilicy. Be-
sides the dog he receives compensation
for any travelling expenses involved in
obtaining it, and any equipment he may
have to buy

How much do people win within a year
on all radio quizzes—perbaps 50 thousand
dollars?

Oh, no — more than that. Radio
quiz fans win over one million dollars
a year—at least 20,000 dollars every
week.

Is it possible to ges sunburned under
water?

In the tropics it is.

What Is the name of the South American
bird that shaves?

It's the motmot—which shaves the
center two feathers of its tail of all
plumes by using s bill as a razor.

Could unyone ever really dic of laugh-
ing?

Only if something was wrong with
him. According to legend, however,
Philomenes died laughing after having
come upon an ass greedily eaung some
choice figs put-aside for his own dessert;

Marquette was shaken with a fic-of mer-

riment watching a monkey trying to pull
on a pair of boots and so died; and
Calchas, the soothsayer, was so greatly
amused when he realized that he had
lived beyond the time predicted for his
death that he chereupon died laughing.
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Why is it suid thai no Japamese works
barder than a Japanese posimun? What's so
bard sbout the life of a Japanese postman?

Well, besides delivering mail, Japa-
nese postmen distribute advertising leaf-
lets, sell postage stamps, collect rtaxes
and pay out pensions. Morcover, Japa-
nese postmen sometimes have to cover
their delivery routc 12 times a day.

Is it true that in England the King cun
put men into Pasliament at will?

Yes. By making a2 man a Peer the
king can automatically put him into the
House of Lords. This is only a limited
power of nomination, however, since the
House of Lords—though it approves
legislative actions of the House of Com-
mons—has a limited right of veto and
no right of amendment.

If you drill an oil wetl what chance is
there that you'll hit 0il?

On the average, according to the
Union Oil Company of California, only
one drilling in twelve brings in a suc-
cessful well.

W bat is the most mysterious document in
the world?

Until just recently the Voynich manu-
script, discovered in an Italian monastery
in 1912 was believed to be the most
mysterious document in the world be-
cause no one could translate it. However,
Dr. Leonell C. Strong of Woodbridge,
Conn., has reportedly solved the mystery.
The document was written about 1500
by a Dr. Anthony Askham of England.
He wrote in medieval English using a
double arithmetical progression of a
multiple alphabet. The manuscript 1s a
medical treatise describing many diseases
and several antibiotics-—remedies in cthe
same class as penicillin.

What is the difference between live
weight and dead weight when talking abous
the weight of a building?

Dead weight is the weight of the ma-
terial used in constructing the building
——the concrece, brick, steel and the tike.
Live weight is the weight of éverything
else thut gets put into the building—
movable things like furnicture, machinery

or people.

Ut is said that many apes think. Con you
supply an instance?

Well, this certainly comes pretty close
to being such an instance. An ape was
left in a cage with some fruit hung near
the top of it so there was no way for him
to reach it—so the keeper thought. It
was 100 fac in from the sides of the cage
for the ape to reach—and there was
nothing on the ceiling he could cling.
Bur the keeper reckoned without the in-
ventive genius of the ape. There was a
pile of poles outside the cage—and by
stretching his arm che ape was able to
reach a good stout one. The ape took the
pole and set it on end in the middic of
the cage under the food. Then, tipping
it a bit to balance his weight, the ape
climbed the pole and reached the food.
A good feat of-balancing—and an even
becter feat of reasoning.

What is the list of words which it is
permissible to call a girl?

Here is the anonymous verse entitled
“List of What You May and May Not
Call A Woman":

You may call her a kitten, but never a

cat.

You may call her a mouse, but never 8

rag.

You may call her a chicken, but never a

hen.

You may mention a dimple, but never

wen,

And unless you've decided 1o quickly
Vamoosec

Call a woman a duckling—don’t call her
a goose.

For ecach pair of words there’s a wrong
and a right.

Call your sweetheart a vision, but ncves

a sight.

Is there umy coumtry in the world where
a man can divorce bis wifc just because she
is childless?

Yes—among primitive peoples. Even
some Moors allow a husband to divorce
his wifc if she doesn’t become the
mother of a boy. But then he is not the
only one who is free—she, too, can look
for another husband.

How wounld a ship leaving Spain reach
the Philippine Islands before the Panama
Cunal was built?

It would go through the Suez Canal,
through the Red Sea and Indian Ocean,
around the Malay Peninsula and up the
South China Sea to the Philippines. Be-
fore the Suez Canal was built, it had ro
go down the west coast of Africa and
then up through the Indian Ocean and
South China Sca.

Tune In to “The Answer #an®

WOR, Now York  M.TW,TE, 7105 PM. EWLTL
743 PM. EW.T

MIWIES, 1248 Pm. EW.T

WGN. Chicago W,Sun., 10,00 P. 4. CW.T
Yankee Network M.V, W, TES, 6130 P.M. EW.T
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RADID HUMOA

® Danny Kaye was welcoming Peter
Lorre, gentle horror man of the movies,
as a guest on the show. Lorre began,
“Pardon ‘my glove.” “Why?" gssked
Danny. "There's no hand in it,” purred
Lorre.

® A while ago Helen Forrest was
trying to self a thrifty acror some tickets
for a charity concert. “I'm sorry, said
the man, “but I'm all tied up for that
evening. However, you can be sure I'll
be there in spirit.” “"Wonderful,”
snapped Helen, “And where weould
your spirit like ro sic—in che five dol-
lar seats or the ten dollar ones?”

® Broadway columnist Earl Wilson
reported that he encountered Sevator
Claghorn (Kenny Delmar) in a night
club drinking some dark liquid. When
he asked the “Senator” what he was
drinking, he got the reply, “That's a
coke, son.”

® Jackie Kelk, who plays “Homer”
on “The Aldrich Fammty,” has the ever-
present Homeresque quip on his lips.
He walked into a clothing store and
cracked, "What do you have in the line
of suits besides noching >

® Cass Daley, buck-toothed star of
NBC's “"Bandwagon™ show, was tell-
ing the producer about a recent Lily
Pons concert. “"She certainly can sing,”
said Cass. "When she gives out wich 2
number the words come right out of
her mouth!”” "Well, so do yours,” said
the producer. ‘Yeah,” replied Cass,
“but when Lily does u, her teeth sray

in!”

® The "Can You Top This” prize
crack belongs to Harry Hershficld:
Finnegan is walking down che street
arid sees a lot of boys pelting a guy
with stones and snowballs. So he says,
“Why are you hurting this boy?” One
of the kids says, “Because he's a Re-
publican.” So Finnegan says, "Is chat
any reason to hit him? Why can’t we
all be good friends? Hiwing him be-
cause he’s a Republican, eh? Don't you
think that Republicans eat, drink and
sleep like the rest of us?” The kid
sneers, 1 think you're a Republican
yourself.” Finnegan shouts, “Thar |
wonz stand for!”
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HERE is a man in radio who can boast
Tof crossing 3,000 bridges without once
tetracing his steps. The man is Peter
Van Steeden, popular music maestro of
the air waves. The bridges we refer to
are musical bridges, not those ten-ton
steel jobs. But Pete doesn’t burn those
bridges behind him, he files them away
in enormous cabinets for future refer-
ence.

The musical bridge is a familias de-
vice to all radio listeners although they
may not be consclous of it. It is a
musical composition which runs for only
about ten or fifteen seconds in length.

www.americanradiohistorv.com

BRIDGE BUILDER

MAESTRO PETER VAN STEEDEN FILES HIS MUSICAL
BRIDGES INSTEAD OF BURNING THEM BEHIND HIM

Nearly all programs use them to convey
the impression of a lapse in time or to
underscore a transition in mood, locale
or continuity.

During more then seven years as con-
ductor of the background music for
“"Mr. District Attorney,” Maestro Van
Steeden has used an average of ten
bridges each Wednesday night, each
written to order for a particular moment
in the story. Each one has been an origi-
nal composition worked over painstak-
ingly by Van Steeden and his arranger
Gene Von Hollberg.

On a tensely dramatic show like “Mr.

A TRIM AND DAPPER MAESTRO, PETER VAN STEEOEN .DIRECTS HIS MEN WITH CASUAL EASE


www.americanradiohistory.com

District Attorney,” the musical bridges
must not sound like a popular tune or
familiar music of any som, or they
would distract the listencr’s attention
from the developments of the plot. That
sounds a little overdone perhaps, but
producers know how much a scemingly
unimportant detail can cut into the lis-
tener’s mood and spoil the unity of the
production. That is why it is essential
that a bridge be music so in keeping
with the story that you are not conscious
of it as music at all. It must flow from
one scene to another, or one thought to
another as casily as dialogue spoken by
the actors. It is often blended into a
sound effect, such as the ring of a tele-
phone or the buzz of a door bell.
When Pete and his arranger reccive
the advance script of each broadcast, it
is their problem to think up ten brand
new compositions to work into the
script, Even though the bridges are
short, it's no casy task to compose ten
new oaes each week. For although these
bridges are carefully filed away, they

will never be used again on the show.
One difficulty, however, is avoided by
composing original compositions. There
is no time lost in having to establish
clearance rights for the use of a copy-
righted piece of music.

As one of radio’s most-in-demand
conductors, Peter supplied the music for
the Alan Young Show until the program
moved to Hollywood. Among his other
broadcasts have been the "Eddie Cantor™
show and ""Duffy's Tavern.

Peter Van Steeden has to get himsclf
right in the mood of the show in order
to build his musical bridges. But that’s
fairly easy for him, When he was di-

recting the music for the Alan Young §.

show, he could be seen at the broadcase
splitting his sides laughing at the jokes
Just as if he had never heard them over
#nd quer again at the rehearsals. It's
fust the same situation with “Mt. Dis-
trict Attorney”’—he gets just as wrapped
in the perilous doings of the D. A. as
the rest of the cast. The “Bridge Con-
struction”” man is right in there pitching.

TME FILES WHERE THE MUSICAL BRIDGES ARE STORED ARE CAREFULLY KEPT UP-TO-DATE

www americanradiohictorv com

RADIO ODDITIES

‘4 Miio Boulton, interviewer on
“We, The People,” spends most of his
time on the show just asking quescions.
As an actor his first role was in a play
called “"No Questions Asked.”

@ John Nesbitt, storyretier, is one
of the most frequendy heard voices on
the air, his Eaghish being a model of
perfection, yet he spoke nodung but
French until he was six years old.

@ Nelson Eddy wears the same
sports jacket for every rehearsal of his
Sunday afternoon musical program
cver since its air debut. Something like
a pet superstition, he admits.

@ Bessie Mac Mucho of che Abboxt
and Costello show and Mayor La
Trivia of the Fibber McGee and Molly
program have a permanent assignment
togecher. Bue it's not a radio assign-
ment. Bessic Mae is Virginia Gordon
and the Mayor is Gale Gordon. They
are man and wife and one of Holly-
wood’s happiest professional couples.

@ Abour sound effects—everyone
has a different idea when it comes to
the noise of celery being eaten. The
script of "Adventures of Ozzie and
Harriet” called for it and the sound
man tried everything in che book,
wasn’t happy dll he got an acror to
chew an actual stalk of celery. On the
“Blondie” show, however, the sound-
man tried real celery but the producer
commented, “'There’s no punch 1o the
crunch!” They finally setded on 2
recording of a tree toppling over which
seemed to them jusc the right effect.
How real cam you get, we want to
know.

¢ Hexe's anodher sound effect prob-
lem for the book, On an ABC mystery
program the script called for an echo
chamber. None was available. So the
engineer on the show came up wich 2
novel solution. An air vent built into
the auditorium had an outlet directly
below in the ladies powder room. By
putting 2 mike into the powder room.
and picking up the voice on the regu-
lar mike and blending them together,
he achieved the effect perfectly. But a
stout guard had o be placed at the
powder room door!
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S 7. RECORDS

HEN Arthur "Buck”

Whittemore and
Jack Lowe wore sag-
ging sailor suits they had a hard job
convincing fellow seamen that classical
ptano music could be as exciting as
Harry James. Their previous reputation
as two piano artists didn’t go very far
in the Navy—but Buck and Jack fin-
ally had hard-boiled gobs from the At-
lantic to the Pacific asking for more
classics. Now that they are weanng
clothes that fit, Victor has scen fit to
issue an album of thetr two prano work
in 4 lighter field, aptly titled “Two
Grand.” With strings and a bit of Russ
Case rhythm insinuated behind the su-
perb pianistics of Whittemore & Lowe,
such favorites as “That Old Black
Magic,” “The Song Is You,” “The Con-
tinental,” "They Didn't Believe Me™ and
“In the Still of the Night,” shine forth
with new brilliance. Recommended
listening.
SINATRA SINGS: Columbia’s album of
torch songs from past eras gets a
thoroughly heart burning salutation n
the Frank Sinatra manner. Sinatra, ably
abetted by Axel Stordahl's orchestra,
sentimentally soars into “A Ghost of
a Chance,” "You Go to My Head,
“These Foolish Things” and five other
similar ballads, with notable success.
For the Sinatra fans—and even those
who have scoffed at the swoon king.

s s e

CHECKING THE JAZZ SIDES: Victor
has relcased a 12-inch dis¢ of the Met-
ronome All-Star Band of interest to all
jazz fans. “Metronome All-Out” and
“Look Out” may not be the greatest
of the all-star band series, but are good
enough to be added to any collection.
The Ellington touch makes the “All-Out”
side the best, so far as this reviewer is
concerned. ). C. Higginbotham's trom-
bone and Red Norvo's vibes are out-
standing. Trumpets are the weakest
section—both on name value and record
performance . . . Cootie Williams is in
usual form with a solid ° Somebodys
Gotta Go” and "Blue Garden Blues™
(Maijestic). First side is blues-shouting,
with Cootie taking off on “'Blue Gar.
den” as the band sets a flag waving
tempo’ and holds it till the last groove.

. Helen Humes shows off to advan-

16

www americanradiohistorv com

By HAL DAVIS

tage with "He Don't
Love Me Anymore” and
'Pleasing Man Blues”
(Philo). The more publicized femi.
nine swingsters could take a few lessons
from this talented songstress . . . Tenor-
man Lester Young heads a small—but
potent—ensemble in “Jumping at Mes.
ners”” plus “These Foolish Things.”
(Philo.) Recommended for all follow-
crs of this strongly stylized saxophonist.
88.Man Johnny Guarneri, drummer
Cozy Cole and bassist Bob Haggert team
comfortably for tno performances of
Nobody's Sweetheart” and “Body and
Soul.”  (Majestic.) Guarneri tinkles
along rhythmically on the topside—but
shows greater originality on the flesh-
and-spirit opus Glenn Miller's tra-
ditions are still on wax as Tex Beneke
leads the old Miller band in “Swing
Low, Sweet Chariot” and “I'm Headin’
For California.” (Victor.) Crisp big
band styling and sock rhythm mark this
outfit as onc to watch closely. It's cer-
tainly one of the fine big bands of the
day . Benny Goodman highlights
“Swing Angel” as a Columbia contribu-
tion with fairly standard riffs. Only the
BG clarinet makes it worthwhile. Flip-
over has big Art Lund singing soulfully
on “"Talk of the Town" The Count
who can't be wrong comes up with
typical Basie in “The Mad Boogie.”
(Columbia.) Always exciting and never

“PRISONER

OF LOVE"

PERRY COMO SINGS

boring is the Basie treatment of any-
thing at all Victor treats Henry
"Red” Allen nicely with a quartet of
Allen sides for the jazz minded. “Get
The Mop,” "Buzz Me,” "Drink
Hearty,” and "The Crawl” are what is
kxnown as “authentic” jazz. Trombonist
Higginbotham is fcatured on ‘em ail
* - L]

ALL AROUND THE GROOVES: Vocal
groups are many and mediocre, but the
Pied Pipers manage to serve up an ap-
petizing dish on all their Capitol record-
ing releases. “In the Moon Mist,” is
closely blended with orchestral celeste
and muted brass for easy listening in
the “mood” department. “"Madame But-
terball’” is onc of those thythm novelists
which may click—you never can tell
Singin’ Martha Tilton has a timely hit
with "Ah Yes, There’s Good Blues
Tonight.” (Capitol.) There's a vocal
choir and good orchestral backing—and
the song 1dea is clever. T other side is
well sung in Traditional Tilton manner.
Title? "As If 1 Didn’t Have Enough on
My Mind” Another top Capitol
singer is Jo Stafford. Her latest is an
album of eight tunes selected from
standards. Well-sung and well-arranged,
they'll find favor with Jo's many fans.
. Spike Jones has one for the books.
in his “"Mother Goose Medley.”” This
packing of a nursery rhyme hit parade
into one disc should be the rage in the
jukes and boudoirs of the malted milk
set. (Victor.) “Moses Smote the
Waters™ plus “Bones, Bones, Bones”
brings the Golden Gate Quartet with
their unique revival chythm. (Columbia.}
Petry Como sings “Prisoner of
Love” and "All Through the Day” with
enough lassitude to win fans. Lyrics on
fArst side are incredibly bad. (Victor.)
L » »

CLASSICALLY SPEAKING: Two Rach-
maninoff items highlight Columbia’s
classical fist. Pianist Gyorgy Sandor is
heard 1o brilliant advantage playing the
Piano Concerto No. 2 with Artur Rod-
zinski and the New York Philharmonic.
A good recording and good perform-
ance make this almost over-popular
work a good bet for your collection . .
Of deeper moment is the Dimitri Mi-
tropolous treatment of “The Isle of the
Dead.” Mitropolous and the Minneapo-
list Symphony deliver a superb per-
formance of the immensely gripping
tonal version of Arnold: Bocklin's fa-
mous, painting. Recording is excellent.
. Victor has the prize album of the
month with Toscanini conducting the
NBC symphony orchestra in the Bee-
thoven First Piano Concerto. Ania
Dorfman’s piano has seldom been better.
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CINCINNATI, OHIO--The Gold Room at Sativn WCKY-—so nameid snapped. Lebt 1o right, Bob Proveace ptepared to follow Bill Dawes
when it was decked out in plush to keep out the noise from com- telephone quiz man with news as Don Lewis stood by for 2 quick
pressed air hammers—was slightly crowded when this picoure was commercial and Gary Lee moderated 2 quiz man closing transcription.

WASHINGTON, D. (,—Vcteran sportscaster Arch MacDonald (W TOP) PHILADELPHIA, PA.—Vocalist Kuty Kallen and bund leader Elliot
gives threc pretty PCA flight hosiesses tips on mucrophone technique. Lawrence (Station WCAU) are old fricuds. They both started thewr
They arc: Jane White, Norma Harroun and Margaret Jo Humbert. musical careers on Hom and Hardant Kiddies” Hour in Philadelphia
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_TELEVISION

ETHEL AND ALBERT, portrayed by Alan Bunce and Peg Lynch,
equalled its. normal listener populasity in its television _debut,

INCE television broadcasters are required by Federal Com-

munications Commission to be on the air 28 hours each
week, beginning July 1, the program planners will be hard
put to fill the visual menu with palatable video fare. There
are three ways open to programming departments—(1)
creating new programs built exclusively for video, (2) going
outside for remote control pickups, and (3) converting
radio shows of proved merit to the medium of television.

Of the three networks which will have television sched-
ules, both NBC and CBS have committed themselves to
putting the emphasis on the remote sports pickups (TUNE
IN, June 1946). The third network, ABC, while carrying
sports'lﬂe shows, plans to continue to emphasize the con-
version of its top established shows to video. This policy was
inaugurated by Mark Woods, president of ABC, when the
network entered the television field in 1944, and it has been
continued by Paul Mowrey, chief of ABC's television opera-
tions.

The first offering, 2 video version of the variety show,
“On Stage, Everybody,” set the pace for this refurbishing
of currently popular radio shows. lts success led to the
televising of a second show, “Ladies Be Seated,” which
earned the distinction of becoming the most successful tele
program ever broadcast from WRGB, the General Electric
station in Schenectady, according to a poll conducted by GE
.in the Albany, Troy, Schenectady area.

Again lifting one of its top day comedy-dramas, “Ethel
.apd Albert”, ABC found once more that television need
not start from scratch in building suitable entertainment,
With veteran actors Alan Bunce and Peg Lynch, creators
of “Ethel and Albert;” carrying their antics to a_visual
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LADIES BE SEATED, and give the soldicrs a chance at those
fancy hass. Costumed Emcee Johnny Olsen is a video natral.

NOW YOU SEE THEM

ABC TO FILL OUT VIDED BILL BY CONVERTING STANDARD SHOWS

audience, the show ran for four weeks and won acclaim
of tele fans in the arca. Another straight radio show that
made the transition to video without mishap was that of Ted
Malone’s words and music stint.

Looking ahead, ABC expects to bring back “Ethel and
Albert,” probably for New York audiences, while Mowrey is
contemplating building a tele’show around Cliff Edwards, the
Ukelele Tke of movie and radio noterw

The chief reason for ABC's preference for renovated radio
is the economy aspect. This means saving money not only
for the network, but also for the sponsor. Building new tele
shows from the bottom involves considerable expense, while
the only new costs accompanying such conversions are the
preparation of video scripts and building of scenery. Sponsors
of the converted shows inherit ready-made audiences, capi-
talize on the popularity the show has achieved as a radio
attraction on the standard band.

Mowrey's philosophy: “Why not grab hold of at least one
constant factor when so much of tele programming must
necessarily be experimental ?** His constant factor, renovated
radio, still leaves time, money and energy for the trial-and-
error methods that must accompany any other programming
projects in this new field.

By this policy, ABC makes it clear that it isn't trying to
start.a controverscy with the other networks over what type
video shows should get the green light now. ABC will con-
tinue to carry a considerable number of sporting events,
but’ believes the emphasis should be placed on converting
established shows. It will be up to video audiences to decide
whether the new network’s conversions are better fare than
new television creations and sports events.

WwwWw.americanradiohistorv.com
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- EXQUISITE! LOVELY! ALLURING!

24K GOLDPLATED

MATCHED CAMEOD
RING @/ ERRRING
BIRTHSTONE SET

Here's the most omozing Jewelry offer we have ever

made! Everyone knows the exquisite, delicate, ex-

pensive looking beauly of a fine Comea ond the rich
charm of 24K gold. Now, for the first time, you con
own o beoutiful matched sct of these lovely simulated
Comeos in your own birthstone color. These beoutifully,
designed, delicately colored, wonderfully wrought, simu-
laled Cameos ore mounted on the finest 24K gald-plated
rings and eorrings money con buy, What's more, they're
guaranteed. Yes, fully guaranteed ond warranted for 10 years
ogoinst ony form of tornish or discoloration. Guaranteed not to
lose ony of their beautiful polish or luster or your money back.

'SPECIALLY FITTED RING AND EARRING

This fovely set is 1o rich looking. so wetl made, that smart looking y
women everywhere ore proudly weoring them. The goldploted ring

glows with the fine burnished luster that only 24K geld <on pro- -
duce. I1s special design makes 1t imstantly adjustable in size to b
ony finger, and once fifted if I set in o comfortable nan
pinch fit SPECIALLY ADJUSTED TO YOUR FINGER. The
y made cairine? PICK YOUR
cling to your eors with lhe gentle stubborn
tenacity of fine lewelry BIRTHSTONE
AN AMAZING OFFER e DREUARY
GARNET
When yau gel your set show It to ® FEBRUARY
your friends, campore it with the AMETHYST
finest jewelry in your tocal shops, ® MARCH
admire it on yoursel! in your AouAMARINE
mistar. Then you will know * APR
why we say that this is f

WN!YE SAPPHIRE

the most omating offer
we hove mode, and
you will ogree thot
is the greatesl
borgsin you have
ever purchased.
You <on see
rour set at our
risk—gel it at
our expense

‘ll GREEN SPINEL
UNE

/ ALEXANDRITE
/ * Ly
RUBY
of ® AUGUST
. ERIDOT

P
® SEPTEMBER
BLUE SAPPHIRE

® OCTOBER
nowl MA“' ROSE ZIRCON
® NOVEMBER
THIS YELLOW SAPPHIRE
COUPON ® DECEMBER
GREEN ZIRCON
SEND NO MONEY! - SmuLaTeD.

Y eed aot risk o cent o -

ou i o ]
Send o .money jUst the 5th AVE. MERCHANDISE MART, Dept. 69-D
caupon indleating your | 150 Nassou Street

color choice. When ' the
postmon delivers your ser | New York 7, New York

poy him only $1.98 plus 1 Send me my Cameo Ring and Earring Set
goutage and 20% Federol 1 44 once. Birth month or color

bli,rll.hu::e“:olc::,e:, y::y 1 [ Send C.O.D. I'll pay postman 3198 plus
other color you peefer. | postage and 20% Federal Tax on delivery

!t you wont two difterent [0 I am enclosing $2.38, postage is free, tax

Ith differ- | ©
ent outtin, you car hove | included. 1
two for only $3.50 plus ] Send two sets. I'll pay postman $3.50 plus
0% Fedoral Tox. The | pogiase and 209 Federal Tax on arrival
demand for this wondes- '
ful ieweiry makes it Im-
poislbro lor us 1o guoran. | NAME weiooouiinin.. RO ——
tee o definite supply.You
must oct now—send the | ADDRESS .. .....................
¢oupon todoy. '
CITY & ZONE. . . .. STATE
e e M e

www americanradiohistorv com


www.americanradiohistory.com

0ULD THIS BE YoUR HoUSE 7

Now thot the war's over and a lot more
eiviban goods are on the market, it's a
big emptation 1o spend just about all
sou mahke, and not put anything aside.

But to fall for that temptation is plenty
dangerous. It's like trung i live in the
house above—a house that might come
tumbling down about your cars at the
first little blow of hard tuch.,

Right now the best possible way to

keep vour finances in sound shapie is 10
save regularly—hy buving U S, Savings
Bonds through the Payroll Plan,

These Bonds are exactly like War
Bonds. Millions o’ Americans have found
them the siafest, easiest, surest way o
sve. The Ul S0 AL pratects every dollir
sou imest—and Uncle Samy gives you
his personal guarantee that, in just en
years, you'll get four dollars buck for

every three vou put in!

If you stick with the Payroll Savings
Plan, you'll not only guard nst runy
days, you'll also be storing up money
for the really important things—like
sending your children to college. tianel-
ling. or buying a home,

So—anyway you look ar it—isnt it
smart o buy every singlke U, S, Bond
you cun possibly afford!

SAVE THE EASY WAY...BUY YOUR BONDS THROUGH PAYROLL SAVINGS

TUNE IN

NATIONAL RADIO MAGAZINE

This is un oftiad U S. Treasnry advertivement  prepared under auspices of Treasury Departnent and Vhertisio: Comneil

wWWwW americanradiohistorv com
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BETWEEN ISSUES . . .

Superman (watch for future story) getting plaud-
its for tolerance theme in recent scripts . . .
Hal ®*Gildersleeve® Peary now being asked to
record some of the songs he's sung
on his radio show...Bill Goodwin
commuting to his 800-acre ranch
in Merced, Cal., by means of Army
primary training plane he‘s just
ourchased. Bill has more than
300 hours to his credit . . .
Gracie Allen now working on mus-
ical seqguel to her "Concerto for
Index Finger." Tentative titles are "Theme for a
Thumb® and "Knuckle Knocturne® . . . Kate Smith
has more flowers named after her than anyone
we know. The latest is the Kate Smith Sweet Pea
. .« ABC hosted gay party for Lew Lahr, emcee
on "Detect and Collect* . . .
Ginger Rogers' husband, Jack
Briggs, turning radio producer
and planning to star Ginger in
his first production . . . Bob
Hope rumored to be changing pro-
yord*®  gram format in the fall, and
Knostt? Frances Langford supposedly con-
sidering a show of her own . . .
Du Mont inaugurated their new studios for the
first permanent television network with a gala
open house attended by countless radio celeb-
rities . . . Herb Shriner of the Philip Morris-
Follies is solving New York housing shortage by
living on 91-foot house-boat he
Just bought. Fellow cast members
are pitching in to help renovate
the barge . . . Fred Waring is
one of the busiest men im radio
this summer with two different
shows on the air. Considering
rehearsal time as well as actual
broadcasts, his group is work-
ing practically around the clock . . . Jack Benny
collaborating with David Rose on concerto based
on Jack's violin exercises . . . Perry Como fans
introducing new fad by besieging singer for
autographed scripts after each Supper Club
broadcast . . . Jerry Colonna
touring ballrooms and dance pa-
vilions with variety show . . .
walt Disney, planning television
\;% station, has decided to wait for

Knad

color, rather than use black and
wvhite . . . Jackie Kelk lectur-
ing on radio acting at the Pro-
fessional Children's School . . .
Script writers already working like beavers on
new fall shows . Hildegarde being enticed by
MGM to appear in picture version of °The Day
Before Spring,® popular Broadway musical

B June, our pretty switchboard girl, has set
the date, and we bet she'll be the loveliest bride
of the season.

[V
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TUNE IN’S
LISTENING POST

TUNE IN RATES SOME OF THE LEADING NETWORK PROGRAMS.
THREE TA8S (VYY) INDICATES AN UNUSUALLY GOOD
SHOW, TWO TABS (YV) A BETTER PROGRAM THAN MOST,
AND ONE TAB (V) AVERAGE RADIO ENTERTAINMENT.

EDITOR'S NOTE: LAST MINUTE CHANGES IN SUMMER REPLACE-
MENT SHOWS ARE INEYITABLE IN THE FOLLOWING LISTING.

SUNDAY
8:30 a.m. COUNTRY JOURNAL [C) A 'oundup of the -eel- news
in domestic and global agri al and b g fips

which ore usuolly very helpful ta the busy homemater. ¥V

9:15 a.m. E. POWER BIGES {C) The argonist af the Bostan Sym
Phony Orchestro starts off Sunday morning with fine organ music. ¥
9:00 a.m. COAST TO COAST ON A BUS [A) This show is strictl
for and obout children with genial Milton Cross as the emcee.
12:00 noon. INVITATION TO LEARNING (C) This is o progrom for
doep-thinkers and heavy readers which features o discussion of the
great worts of literoture by guest writers and educators. ¥¥

12:30 p.m. YOURS SINCERELY (C) A CBS-BBC exchonge progrom
thot touches an ony subject of mutual interest from foreign policy to
food recipes. Highly informative.

1:00 p.m. CLIFF EDWARDS (A) 15 minutes of fun ond songs with
oldtimer. "Ukelole lke.”

1:15 p.m. ORSON WELLES {A) The octor-producerwriter-ond who
knows what else provides a highly stimulating ond provo:ahve com-
mentary on anything he chooses. Highly racommended. ¥

1:30 p.m. SUNDAY SERENADE (A) Sommy Kaye's music on the
seantimentol side is a nice accompaniment for your Sunday dinner if
you don’t mind the poetry thrown in. YV

t:30 p.m. CHICAGO ROUND TABLE {N) Some distinguished guest
speckers enter inta stimulating discussions on the state of the world.

Good.

2:00 p.m. RADIO EDITION (C) A program of dramatic vignettes
culled from articles ond stories in a certoin small magatine. One
big name dramatic star is featired in o sketch. YV

2:.00 p.m. HARVEST OF STARS (N) Roymond Massey does the
norration on this plecsant progrom, music under the direction of
Howard Bardow. ¥

2:00 p.m. WARRIORS OF PEACE (A) Dromatizations which are

Mr. LaGuardia travels a lot bat munages so make bis broadcass dazes

EASTERN DAYLIGHT TIME INDICATED. DEOUCT |
HOUR FOR CENTRAL TIME—3 HOURS FOR PACIFIC
TIME. NBC IS LISTED (N), CBS (C), AMERICAN
BROADCASTING CO. {A), MBS (M}. ASTERISKED
PROGRAMS {*) ARE RESROADCAST AT VARIOUS
TIMES; CHECK LOCAL NEWSPAPERS

4: 30 p m. TRUE DETECTIVE MYSTElIlIIES {M) Actul cases of criminal
Y

4:30 p.m. SUMMER HOUR (C} Young boritone Robert Shanley and
Anne Jamison. sopronc. do the pinch-hitting for Nelson Eddy. Robert
Armbrustor's orchestra sfoys with the show

4:30 p.m. DEEMS TAYLOR (N] The nationolly known composer and
critic jousts amusingly with Kenay Deimar over the relotive value of
symphony and swing. Guest stars also appeor with Raymond Paige’s
orchestra. Robert Merrill, baritone. is featured

§:00 p.m. SYMPHONY OF THE AIR (N) The occomplished music
of the NBC orchestra with guest conductors. YYV

5:00 p.m. FAMILY HOUR {C) Semi-clossical music is the drawin 3
card on this restful progrom with different soloists each week. ¥

5:30 p.m. ABBOTT MYSTERIES (M) The adventures of this rather
charming couple are sufficiently breezy and light to keep you on your
toes

5:30 p.m. COUNTERSPY ('AJ David Harding is still chosing those
old spias with greot effect.

5:45 pm. WILLIAM L SCHIRER (C) The former European war
is one of the softer spcken and more gualified of the

dongnod to omphama the importance of the Army's rale.
It pe lities and top-ranking Army officers. ¥
2:30 p.am. HOLLYWOOD STAR TIME {C] Adoptotions of films
crommed inta o half-hour spoce and featuring movie stors. Faidy
routine. ¥

3:00 pm. OPEN HOUSE {M) A musicol variety show that won't
quite have you sit an the edge of your chair, but is pleasant enough
on o hot Sunday ofiernaon. ¥

3:00 p.m. ELMER DAVIS {A} The expert commentotor gives his very
worth while views on whot's happening in Amarica.

3:00 p.m. CARMEN CAVALLERO {N) You'll get o pleasant dase af
Cavollero's music with @ cammentary from 'Mox Hill thrown in.
3:00.p.m. SUMMER SYMPHONY (C) The CBS Symphony Orchastra
reploces the N. Y. Philharmonic for the summer months. Music lovers
will hove the opportunity of hearing several premiero performances
of contemporory works as well o5 the masterpisces of standard
symphonic repertory. YYV

3:30 p.m. ONE MAN'S FAMILY (N} American family life is here
portroyad ot its finast. Expertly devised scripts feoturing some of
radio’s very finest porformers. Good listening for oll oges. YVV
4;00 p.m. COLUMBIA WORKSHOP {C) Wonderful new expariments
in rodio drama featuring reclly expert octing and directing. You
never know what to expect but are rerely disappointad. YV

6

news anaiy"s vy

6:00 p.m. STAIRWAY TO THE STARS (A} Poul Whitemon ond
Mortha Tilton ore the host ond hostess of N\L !porhlmg summer show.
Two new di far stardom in the entertai t world are feot.
ured each week. VYV

6:30 p.m. SUNDAY EVENING PARTY {A} An uninspired but pleas-
ont enough hatf-hour of music by Phil Davis ond orchestra with
vocalisis.

7:00 p.m. LET'S GO TO THE OPERA [M) Opara fons who have been
raoting for their favorite arias to be sung in English will get their
way here as Lowrence Tibbett ond Maria Rogndaohl ore heard in
selections from popular operas. YV

7:00 p.m. OREW PEARSON {A] One of the liveliest and most con-
traversial of the commentators.

7:00 p.m. FRANK MORGAN {N) The droll rogue repiotes the Benny
gong ond seems ta hove o riotous timo in the process. YV

7:00 p.m. THIN MAN [C) Nick ond Nora Chgries are a young
coupla who con nover seem to keep their nases out of intrigue,
romonce or murder. The cosiness of this pair's conversation will
occasionolly make the listener squirm.

7:30 p.m. BANDWAGON (N} Cass Doley is the roucous mistrass of
coromony presiding over o -different guest band every weok. ¥
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“7:30 p.m. THE QUIZ xIDS (A) Thc ,umor brain trust continues
to startle A with their b ing and everythin:
Very entertoining os o rule. with pleamn' Joe Kelly in chorge. VV%

©7:30 p.m. BLONDIE {C) Each week Blondie gets D:

d ar the

9:45 o.m. FACTS AND FACES (N) Coiorful stories by Robert St.
jobn about peopic you'll be interested in heoring about.

|ooo am. VALIANT LADY (C) High-tensioned soop apero far

young ane out of some scrape. Routine antertoinment. ¥
8:00 p.m. THE AMAZING MRS. DANBURY [C) The amoring Agnes
reheod directs her unusual toleats to o new characterization-

2’ &rp-tongued. sott-hoarted widow. Good.

8:00 p.m. MEDIATION BOARD (M} Mr. Aleionder does his best ta

settle the woes o the general public aided by experts in the human

refations fiela.

8:00 p.m. SUNDAY EVENING HOUR {A) Alfred Droke is o regulor

on the hourlong musical show.

8:30 p.m. CRIME DOCTOR {C} Some pretty bright crimincls turn

sp on this show but Doctor Ordway monages to trip them up. YV

8:30 p.m. TOMMY DORSEY'S ORCHESTRA {N} The tunes of the
populor music man manage to fill the gop left by the Fred Allen
Show rother neatly.

9:00 p.m. MANHATTAN MERRY-GO-ROUND (N) A musical variety
with o long list of entertainors but not too originol in content. ¥

9:00 p.m. EXPLORING THE UNKNOWN (M) An interesting ond
different scientific progrem which is very well done and deserves
ottention,

9:00 p.m. MEET CORLISS ARCHER {C) Jonet Waldc resumes the
role of Corliss Archer, who would teem to be the most popular
adolescent wnce “Anne of Green Gables.” Fairly omusing,

9:30 p.m. F. H. LAGUARDIA (A} New York's former mayor holds
forth on hit views of what's wrong with the world for fifteen enter-
toining minutes. YY

9:30 ;.m. DOUBLE OR NOTHING (M) Ho-hum, anather quiz
thow.

9:30 p.m. AMERICAN ALBUM OF FAMILIAR MUSIC [N) Old and
now songs beloved by Americans are featured by the Haoonschen
Concert Orchestro with Evelyn Mac Gregor of the deep voice as
a reqular ond guests. YV

9:30 p.m. STAR THEATRE (C) The almost too ebuilient James Melton
with quests and a comedian.

10:00 p.m. HOUR OF CHARM (N} Well. it’s the all.gif orchestra
determined to gel on your nerves or chaem you, depending on
vou. YV

10200 p.m. TAKE IT OR LEAVE IT {C) Phil Boker heeps this quiz
how foirly livaly with his quips. YV

10:00 p.m. MYSTERY SHOW {A) The summer roplocement for the
Theatre Guild” show will be an houriong odapiotion of outstand-

ng mystery novels. feoluring Hollywood stors. Should be er.
iting. YV

10:30 p.m. WE. THE PEOPLE (C) A sometimes omating show which
1485 ta bring o crosssection of she Americon people ond their
activities to the mike and often succeeds YVV

Presion Fouer and Roddy McDowell reem caim,
Kita fobnion had jitess before “Radic Theatre”

MONDAY

8:00 o.m. WORLD NEWS ROUND.UP (N} James Stevenion re-
views the morning news ond colls in staff correspondents from Wosh.
ington and obrood.

"9:00 a.m. BREAKFAST CLUB (A] Jaunty. entertoining early morn-
ing progrom, with Don McNeill emceeing for a surprisingly talented
and wide owolke cast. YV

9:45 o.m. DANNY O'NEIL SHOW [C) The popular tenor emcees o
musical variety ishow which features lots of sweet singidg by Sally

Stuart and himself. A 45.minute diversion from your dusting. Menday
“nrough Fridoy. YV

who wont to starr off their day with o sigh.

10:30 a.m. HYMNS OF ALL CHURCHES {A] Ali kinds of familiar
and unfamiliar church music,

10:45 a.m. ONE WOMAN'S OPINION (At Lisa Sergio anoiyzes
the world news in her ¢risp; procise oceent.

*10:45 o.m. BACHELOR'S CHILDREN (C) Dr. Graham soives his
versonal problems. and those of his patients. five doys o week. Very
populor morning serial. better written thon most. YV

10:45 a.m. MARY SULLIVAN (A) Woit, now. it's not & soap opera.
v's the dromatized actutl erperiences of the former head ‘of the
Policewomen's Bureau. Gives you o good picture of what keeps o
ady cop busy. YVV

11:00 a.m. FRED WARING ([N} The genial bond-leadsr presides
aver a show that is w0 good it can hold its own with the best of the
evening progroms. Every wesh-doy. YVV

£2:00 p.m. KATE SMITH (C) According to the Hooper poils. one
of the top daytime programs in Americo. And thare's @ reoson
Chy WYY

12:45 p.m. MAGGI'S PRIVATE WIRE [N} 15 minutes of stylish
ratter by another one of these gals who seems 10 tnow just every-
body and do everything. ¥

1:15 p.m. CONSTANCE BENNETT {A) The film star hands out tips
on grooming. new godgers, Hollywood gossip ona some rather
brittle philosophy. ¥

1:30 p.m. YOUNG DR. MALONE (C} The highly traveled youn
medico is the central character in this entertaining daily uno‘

2:00 p.m. THE GUIDING LIGHT (N} Eody afterncon love story
heavy on cathos, lighi an humer.

2:15 p.m. ETHEL AND ALBERT {A) Peg Lynch and Alon Bunce
dramatize very humarausly the smoll problems thot upset the domes:
ic iranquility of a young married couple, ¥V

215 p.m. TODAY'S CHILDREN [N} A long-time faverite with ay-
time radio listenars, A of the probl that
face the younger generation. ¥

2:30 p.m. QUEEN FOR A DAY (M) From an hysterical studio oudi-
ance each day o new Quesn is selected and erowned. and given 24
nours in which ta do whatever she wants 1o do. The tuner-in doesnl
hove holf as much fun as the contestonts. ¥

3:30 p.m. CINDERELLA, INC. {C} Mrs. Americo gets another
chance to brove mike fright and haul off some goods. Four house-
«ivas per month raccive self-improvemant courses and tell you ol
about tham. Well. it's canstructive. anywoy.

4:00 p.m. HOUSE PARTY (C) Everything happens_on this 5-doy-o-
~aok progrom of oudience-participation stunts, Grect fun. some
tavs. YV

5:45 p.m. SUPERMAN M) Children love this fantostic serial, and
its flomboyant hero—a guy who gots in and out of more tight
squeetes than you'll care to remembar.

5:30 p.m. CAPTAIN MIDNIGHT (M) The feorless World Wor pilot
ond his adventures with spies ond children. Fun for children. ¥

7:00 p.m. MYSTERY OF THE WEEK {C) The [ittle Belgian detective,
Hercule Poirot, has popped up ogain with his usuol deductive genius
for solving crimes. YV

7:00 p.m. FULTON LEWIS, JR.
news, with interpretive comments.
7:15 p.m. NEWS OF THE WORI.D [N) John W. Vondortooi in New
York, Margan Beatty in Washi and cor around the
qlobe via short wave. ¥V

*8:00 p.m. LUM "N ABNER [A) The old Pine Ridge poair are os rushic
s ever. ¥

B:00 p.m. FOREVER ERNEST (C) A comedy-dramo storring the
former famous child star, Jockie Coogan. who turned out to hove o
very gocd voice for radio.

*8:15 p.m. HEDDA HOPPER [A) From the West Coast comes IS

miovtes of lively chotter from the highly-read movie gowmsip col-
umnist,

M) Fiftoon minutes of the lotesi

8:30 p.m. FAT MAN [A) Doshiell Hommet's lotest creation monages
to mix wit. romance ond mystery-solving into o holf hour show for
dotective fons, YV

9:00 p.m. RADIO THEATER (C) One of rodio’s top dramatic shows:
mooth, professionol adoptotions of the better movies. YYV

(CONTINUED ON NEXT PAGE) 7
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TUNE IN'S LISTENING POST (continved)

*9:00 p.m. TELEPHONE HOUR (N) One of the best of the Monday
evening musical programs: with Donald Yoorhzes conducfing the or-
chestra, and o new guest star eoch week, YYV

9:30 p.m. GUY LOMBARDO (M) The “swectest music this side of
heaven” as Lombardo fans describe it. is on for o half.hour, ¥V

9:30 p.m. FOREVER TOPS (A} Poul Whiteman and ort featuring
tunes that never die and anccdotes obout the songs by Whiremon
himself. ¥V

10:00 p.m. FIGHTS {M) All summer long, the men-folks can enjoy
a ringside seat at the boring matches right ot home. ¥V

10:00 p.m. CONTENTED PROGRAM ([N) Light ond semi-ciassical
music. sung by guest stars with the orchestra conducted by Parcy
Foith. YV

10:00 p.m. SCREEN GUILD PLAYERS (CP Good radio plays adapted
from ding movies: ing Hollywood stars in the leading
roles. YV

10:30 p.m. DR. [, Q. [N} A quiz show that's opt to get on your
nerves. ¥

11:00 p.m. NEWS AND NEWS ANALYSIS (C) Two esperts—John
Doly and Larry Lesueur—combine fhsir taleats to bring you the
latest nsws and interpret it ¥

TUESDAY

10:00 a.m. MY TRUE STORY [A) Human intorest staries built around
raal-life incidants, pretty dull and rouline. ¥

10:00 o.m. LONE JOURNEY (N) Soop opera with o Meatano
Ranch locale. Stars Staats Cotsworth and Charlotte +dolland. ¥
10:15 a.m. LORA LAWTON (N} Radio's Washington story. with its
young heroine facing bureoucrats ond psﬁononblam; with equal
fortitude. Daily escept Soturdoys ond Suadays.

11:00 a.m. ARTHUR GODFREY (C) Godfrey in his insouciant woy.
is as refreshing as con be 0s he tids his way through the morning
nows. YV

t1:15 o.m. ELSA MAXWELL'S PARTY LINE {M) The professional
party-thrower and columnist turns her vast supply of energy to radic
Limited oppeol. but more stimuloting than mony doytime shows, ¥V
12:00 n. GLAMOUR MANOR (A} CIiff Arquntte and his own cast
of choracters take up part of the week. an audience participation
goes on ths other two doys. Pretty funny—sometime

*1:15 p.m. MA PERKINS {C) Ancther one of rodio’s self-sacrificing
souls. who likes to help other pecple solve their problems.

2:30 p.m. WOMAN IN WHITE (N} Soaf opera with o hospitat
background: more antertaining thon most. ¥V

4:00 p.m. JACK BERCH SHOW (A} Fiftaen minutes of popular tunos
sung and whistled by the genial Berch

6:30 p.m. SKYLINE ROOF (C) Gordon MacRae is the emces ond
banitone soloist of this five-day-o-woek variety which is presented in
o night-clubbish sort of atmosphere in spite of the early hour. ¥

‘645 p.m. LOWELL THOMAS [N} The late news delivered in o
smoothly -professionol style by this well-liked nswscotter. ¥V

“Lasier 10 o Love Sorg” is what Tony Mavtin
invites you 10 do every Saturday evening or CBS

*8:00 p.m. BIG TOWN (C} Murder, kidnapping, ond other varied
farms of violent octivity ore day by doy octurrences in this fast
oaced serles of melodramos. ¥V

8:00 p.m. FOLLIES OF 1946 [N] Singars Johnny Desmond. Mor-
garet Whiting, humorist Herb Shrinar. The “Follies’” idea is repre-
sented by o thorus of 16 gid vocolists! ¥

8

8:00 p.m. NICK CARTER (M) The Master-Detective of long stand
ing choses the underworld characters with o greot deol of zest
Children will like it. ¥

2:30 p.m. DATE WITH JUDY [N) A light-heorted saga of tesn age
troubles fu:an very sariously by the adolescents. Younger listeners
will like it

8:30 p.m. THEATER OF ROMANCE (C) Hit movies condensed into
a fairly entertoining half-hour of radio eatertoinment. The big-time
movie stors recreato some of their fomous roles. ¥

8:30 p.m. ADVENTURES OF THE FALCON (M) Jomes Meighon i
the rodio “Folcon.” ond is almost as smooth ond polished os Gearge
Sanders in the cinema version, ¥V

*8:30 p.m. DARK VENTURE [A} This is o series for the psychology
student to get o k-out on. The d izations are full of suspease
ond now and then a murder. ¥V

9:30 p.m. AMERICAN FORUM OF THE AIR (M) The oldest forum
program on the air. Four guests discuss controversial topics. Theodore
Granick is moderator. ¥

9:30 p.m. FRED WARING (N} You get everything that you beor on
the morning show. glee club. archestro, soloists and all, and further
mare, you get a hali-hour of it. Excellens. YVV

9:30 p.m. THIS IS MY BEST (C) Expert adoptations of good short
stories ond novels, well-acted by Hollywood guest stars. Superior
enlertoinment. YYV

10:30 p.m. SIGMUND ROMBERG MUSIC (N) The romantic music
of the distinguished composar to match your summertime mood. ¥

This girl had loads of fun playing like Sammy
Kaye on shou "So You Want To Lead a Band'

WEDNESDAY

*10:45 a.m. THE LISTENING POST (A) Dramatized short staries from
a leading nationol ‘magatine: well-written and octed: a superior
dgytime show. YVV

§1:30 o.m. BARRY CAMERON {N) Seriol based an the emotional
difficulties of a discharged soldier. o soap-operotic treatment of o
problem that desarves more serious consideration. ¥

11:30 p.m. TAKE IT EASY TIME {M) A clever pragram ideo thot
advises the housewife tc toke her sit-down tasks {silver.polishing.
otc.) to tho loudspeaker to hear the Landt Trio sing and “Helpful
Dan” deliver housekasping hints. YV

12:15 p.m. MORTON DOWNEY (M) Songs and bollads by the pet
enniolly popular lrish tenor. ¥

1:45 p.m. JOHN J. ANTHONY (M] Mr. Anthony dispenses odvice
to members of his bewitched. bothored, and bewilderod studic ou-
dience. ¥

2:30 p.m. BRIDE AND GROOM (A} It seems that people want fo
get married over the air now. That's what this ane’s all obout. ¥

3 p.m. AL PEARCE AND HIS GANG (A) A variety show of long

ding on iderabl lority, which feotures ¢ertain char-
acters which many listenors will recall with glcuw'a, like Elmer Blurt,
the, “low pressure solesmon.” Fun for ofl. ¥

3:00 p.m. YOU'RE IN THE ACT (C) Veteton entertoiner Nils T.
Granlund ollows members of the studio oudience ta do anything
they please before the mike in this Monday through Fridoy show.
Pretty funny. ¥

3:30 p.m. PEPPER YOUNG'S FAMILY [N] Very entertaining ofter-
noon show—the story of on overage American 'umil} tald without
the unheolthy emotianolism of most daytime serialss ¥

2

*5:15 p.m. DICK TRACY (A} The adventurss of the squore-i
detective amang o group of the most unsavory Griminais ever cor
ceived. For children oniy. ¥
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*7:00 p.m. SUPPER CLUB {N) Good filteen.minute variety, storring
Perry Como and Jo Staftord. Martin Block os M.C. ¥V

*7:30 p.m. LONE RANGER {A} This Western is popular with children,
and Poppo might be mildly interested too. ¥V

N30 p.m. ELLERY QUEEN (C} Eftery doing the unusvol in crime
detection. aided by Nichi, lnspoctoar Queen ond Sergoant Velie, is
as fascinating o ever.

7:45 p.m. H Y KALTENBORN (N} The pmleuonol news onolyst in
a lei ly ion of the day’s h

8:00 p.m. JACK CARSON (C] The oce movia comediaon hos devei-
oped a very dick microphone techniqus. Randy Stuort i the
lotest addition to o crock cost of stooges thot includes Arthur
Treocher, Dove Willoch and seven.year-old Norma Nilson.

8:30 p.m. FRESH-UP SHOW (M) Second-rote voriety show, with
comedy by Bert Lahr, songs by Ruth Dovy. music by Russ Cotes. ¥

8:30 p.m. FISHING AND HUNTING CLUB {A) Informal discussions
of same of the joys and tribulations that confront the sporisman. ¥

*8:30 p.m. DR, CHRISTIAN {C) Jean Hersholt stars In this sago of
4 country doctar: good entersainment. if you don't 1aks it too seri-
ously.

9:00 p.m. SPORTS PARADE [A] All the sports news of tha nofion is
interpreted and highlighted for you each weet by o stoff of
e peris.

#:30 p.m. SO YOU WANT TO LEAD A BAND {A) Sommy Koye
gwes out that familiar swing and swoy music, then gets membaers
the oudience up to do o little stick.woving. Generolly good fun, ¥

9:30 p.m. BOB CROSBY (C) The Town Criers, Jeri Sullivan ond the
populor c'oss‘orthenm as woll as o guest comedion om footured
here

9:30 p.m. MR. DISTRICT ATTORNEY [N] Jay Jostyn and Vicki Volo
101 os the DA. and his pretty gid Friday. and get in and out of
right squoozes weeb ofter w=eck. Probobly the top rodio oction
thnller. v

9:30 pm. XAVIER CUGAT {M) The moestro’s lotin rhythms will
make you toke up your thumba practice in no time.

10:30 p.m. HOLIDAY FOR MUSIC (C) Curt Mossey and Kitty
I(u"on'uvre the vocallsts with the orchestra of the talented David
2ose.

Globe-trotting ssory spimmer Ted Malome mser-
tews Army wives bound for arw overicas homes

THURSDAY

9:30 a.m. DAYTIME CLASSICS (N) A fittcon-minute interlude be-
tweon the 100p operas feoturing Ben Silverberg ond the NBC Con.
cort Orchestro in light clossics. ¥V

*10:30 a.m. ROMANCE OF EVELYN WINTERS (C) Each day o new
nopter in the lody's complicated love life.

11945 o.m. TED MALONE (A) A thort recital of human interest tales
1nd incidentol thoughts in Molone's soothing voice. ¥

5:45 p.om. TOM MIX (M) Stock cowboy chorocters ond situations
vanted towards the after-school trade. porticulody the boys. ¥

*7:30 pm. PROFESSOR QUIZ {A) The ubiquitous quit show Ggoin
by the mon who's brove enough to claim fo be radio’s origiaol
quiz master ¥

8:00 p.m. CARRINGTON PLAYHOUSE (M} An interosting oaperi-
ment which is designed to bdu? forth new script writers. Originol
o A ke vy

9

*0:00 p.m. SUSPENSE (C) Radio’s psychologicod Hrillers, one of the
finest myst: wm-; on the oir. With different movie stors os guest
sach wnok. v

*9:30 pom. AMERICA'S TOWN MEETING [A} Usvolly stimuloting,
iour-part discussions an subjects of note. with the studio audience
vitching ‘n ofterwords to osk questions. YVV

9:00 p.m. MUSIC HALL (N} Edword Everett Hortan and Eddy
Duchin share the honars on this uniformly good musical progrom,
assisted by Milena Milier. singer and tho King Cole Tric. ;

9:00 p.m. GABRIEL HEATTER (M) A fovorite American commen.
tator interprets the news ond the conditon of your testh olmost in
the 1ome breath

9:30 p.m. TREASURE HOUR OF SONG (M) A progmm of light,
ploaiant music with Lucia Alb. and F. Alfrede
Antonini conduCh.

Tammy Kiggs looks a1 an artiss's conception of
hin Beny Low, the lhtde gisl whbo 1iw't there

FRIDAY

9:00 o.m. FRAZIER HUNT (M} The former magatine corrmipondent
in @ doily veries of commants on the news. ¥V

10:30 o.m. ROAD OF UFE (N} The day to doy happenings in the
ife of o Chicogo ‘orml‘ less of an emoticnol stroin ano betrer
written thon most seriois.

11:00 o.m. BREAKFAST IN HOLLYWOOD {A) Tom Brensman asbs
the studio oudience their nomn‘ insults them, and makes them lough.
Vary brisk and ¢hippar show. ¥

4:30 p.m. LORENZO JONES (N) The story of the small-town inventor
and his wife Belle. told with mors comedy than moit doytime
renals,

*5:00 p.m. TERRY AND THE PIRATES {A) All the chorocters of the
comic 3trip come 10 life in this senol. o fovorite with kids. ¥

5:30 p.m. JUST PLAIN BILL {N) Good. kindly &ill Daviaiog dis-
penies advice on mortgages. love offoirs, ond other sundry matters, ¥

5:45 p.m. FRONT PAGE FARRELL [N] The story of Dovid and Solly
Forrell and their jouraclistic adventures in Monhottan. Woll-written,
woll-octad serial, b

7:30 p.m. TOMMY RIGGS AND BETTY LOU {C) Tommy olwoys did
Edgar Borgen ono beiter with “Batty Lou’ the little gil who in't
there. He provides good enterfoinment,

8:00 p.m. HIGHWAYS IN MELODY (N} Poul Lavalle ond his or.
chestra in on ercellent holf hour of music: guest star. ¥

8:00 p.m. THE ALDRICH FAMILY {C} There i1 o tendoncy to lot
good old Henry's situafions coosl olong on past credits. A little
sialenoss Creeps in now and then.

8:00 p.m. PASSPORT TO ROMANCE (M] Voriety show with M|
Groon. Lorry Brooks ond Eddie Nugeat. A light plot is used with
much rather nice singing of populor tunes. YV

8:30 p.m. A YOICE IN THE NIGHT (M) The iniernational singing
star. Carl Britson bleads music with myitery os he plays o singing
ssuth. YV

8:30 p.m. KATE SMITH (C) Kote returned to her oid networt with
bess dramo ard more of her songs.

8:30 p.m. SO YOU THINK YOU KNOW MUSIC (M) Music lovers
will be amuied and interested 0 hear guest s1perts toss around some
intricate questions. ¥

*8:30 p.m. THIS IS YOUR FBI {A) More 1py stories but thess ore
based on actual focts from FBI filer. Sometimas exciting. ¥

9:00 p.m. BREAK THE BANK (A) Tho oudience porticipotion which
faatures handing out money by fiatfulls is the repiacement for
Alon Younq. Bert Parks ond Bud Colivar ate starred. ¥

9:00 p.m. PEOPLE ARE FUNNY [N) Unfortunately only sometimes
ore peopie roally funny. ¥

ICONTINUED ON NEXT PAGE 9

WWW.americanradiohistorv.com


www.americanradiohistory.com

TUNE IN'S LISTENING POST (continued)

9:00 p.m. IT PAYS YO BE IGNORANT (C) And sometime: it pays io
fisten o this completely mad gmug of folks who have more fun
thon anybody by just being dumb. ¥

9:30 p.m. THE SHERIFF {A) Another western. but with o definite
oppeal for odults. The Sherifi's Cousin Cassie is olways good for
mare than one laugh.

9330 p.m. HARRY JAMES (M) Thoro's not much lo bo said about
this man's orchestra. Ho is pretty darn polished. ¥¥V

9:30 p.m. WALTZ TIME [N] A nice dremv sesion ol tunes with
deep-voiced Evelyn MacGregar singing

9:30 p.m. WAYNE KING {C) Smooth music with Nancy Evans on
the vocals ond Fronllyn MocCormack as narrator. ¥V

10:00 pum MOLLE MYSTERY THEATER [N) Geofiey Barmor nor
tatas onother thrilier saries fo chill your blood. ¥

10230 p.m. MEET THE ?RESS (M) A ‘omm of four nm'\porormen
ton q at one 9 pe y in the news oac!
Quite interesting. YV

11:30 p.m. VIVA AMERICA {C] A Latin Americon musicol review
that's very nicely done. YW

woel.

11:45 pm. IN MY OPINION (C) A series which goas on nightly
and features opinions of people in the fields of icionce. iports.
publ-: aftairs, ond |oumol.|m Here is the line-up: Mon. and Thurs.-

Columnists and c on World News. Tues —Frontiers of
Science. Wed.—Word Fvom The Country. Fri.—Report from Waosh.
ington. Sat.—Sports Arena, Sun.—Roport from UN. ¥V

11:30 p.m. TALES OF THE FOREIGN SERVICE {N) Tho files of the
foreign service ore incarporoted into o dromotic «eries thot is
foscinating “cloak ond dogger’ stuff ¥

¥

As imporiant pavi of the Fred Waving gang 1
thiv ferendly foverome, "Horey und ithe Bees'

SATURDAY

10:00 o.m. EILEEN BARTON SHOW (N) Directad to the tecn-age
group. this has Art Fard ot nmcee, Warde Donovan as the singer.
Much screaming and yelling ¥

10:30 a.m. ARCHIE ANDREWS (N} v..—, funny adventures of teen.
age Archie ond his high schoo! pals. ¥

10:00 a.m. TEEN TIMERS CLUB [N) Another show far the 1oer agen
but this one may cofch on and become o nation.wide orgoniiction.
Johany Desmond is the singer: a =ell-hnown person delivers tolerance
mewsage sach week. The idaa is o good one ¥V

11:08 o.m. LET'S PRETEND [C} A children’s progrom of long srand-
ing tp'tiﬂlili? in putting an ralher original productlans of familior
foiry toles

11130 o.m. LAND OF THE LOST (M) A delightful Iommy for
chitdinn: oll obout o wonderful kingdom under the sec.

11:30 a.m. BILLIE BURKE {C) Some of Billie's comedy situations ore
rathoe weained but the is rather cute when the script permits, ¥

12:00 n. HOUSE OF MYSTERY {M] Hoir-raising prychotogico!
stories for comumption with luach. ladigesticn is warded off ot the
end of the show when some simple scientific esplanotion is given
far the strange doingy

12:00 n. THEATER OF TODAY (C| The productions are cartQinly noi
good theater but it Is 0 switch from soap operas. ¥

12130 p.m. SNOW VILLAGE SKETCHES (M) Porter Fennslly ond
Arthur Alien provide homey. rustic Omusement in this old time
satting ¥V

1:00 p.m. FARM AND HOME HOUR {N} One of the beter pubiic
tervice programs, this one decling with some of the problems that
confront the American formar.

v

1:00 p.m. GRAND CENTRAL STATION {C} Slick. professionol dro
matic series. featuring stars from the big Broodwoay plays. Some ot
the stories ore corny. but the thow is olwoys neotly produced.

2:00 p.m. OF MEN AND BOOKS {C} Reviews of the new bost.
sollars. o progrom dosigned for the bookworms. ¥¥

4:00 p.m. DOCTORS AT HOME (N Timely dromatizations of inter
esting nnw discaverios in medicine.

5:00 p.m. MATINEE AT MEADOWBROOK (C) A variety program
featuring emcee John Tillman and comedion, Art Carney as regularn
and whatever big nome band happens ta be playing ot the Meadow.
brook. Ar hour iong show with lots of dance music

5:00 p.m. PHONE AGAIN, F AN [N} A camedy-d stor
ting Stuart Erwin os the manoger of "The Welcome Arms.” o rany
hotei, YW

545 p.m. TIN PAN ALLEY OF THE AIR_[N) A lively varioty show
with singing ond oll kinds of carrying on.

6:00 p.m. QUINCY HOWE (C
ditcusses the stote of the world
8:15 p.am. AMERICAN PORTRAIT {C) Biographicol dramatizations
of lives of graot Americans. ¥

5:15 p.m. PEOPLE'S PLATFORM {C) Forums on 1amae of the topical
problems of the doy: guest spealen: usually very good. YVV

7:00 p.m. OUR FOREIGN POLICY {N) Outsonding stotesmen ond
goverament officiols discuss each week 1ome Current issue in Ametica’s
world diplomacy. You'll have to bo intorested to enjoy this. ¥V

Ono of the better news analysts

7:30 p.m. TONY MARTIN (C) The popular singer is heard with Al
Sock’s orchostra

8:00 p.m. DICK MAYMES {C) Tho team of Melen Forrest ond Dicl
Haymes are tops for vocal numbers. ¥V

8:00 p.m. THE LIFE OF RILEY (N} William Bondia in o foirtto-
middling comedy series about life in Brootlyn, ¥

8:00 p.m. TWEN" QUESTIONS ‘M) Bill Sloter interviews o panel
of guast sars in an omusing version af the old question game. ¥

8:30 p.m. FAMOUS JURY TRIALS {A]) Court room dramat that
reolly hoppened ore aired wusing fictitious nomes ond ploces. of
course. Pretty good cast and usuolly quite interasting. YV

8:30 p.m. TRUTH OR CONSEQUENCES [N) A fost-moving quis
show ‘that will be funnier when it's televized. Ralph Edwords i the
impressaria. YV s

#:30 p.m. MAYOR OF THE TOWN [C) Lionel Barrymare and Agne:
Moaorhead in on uneven dramatic safies. Miss Moorhead it just obaout
radia’s top dromatic stor, however. and s well woeth fistening 1o, YV

2:30 p.m. HARRY SAVOY (M) A soutine comedy show with Vera
Holly as vocalist. The gags are rothor stals.

9:00 p.m. LEAVE IT TO THE GIRLS (M} Paula Stone and other lead-

ing glomor gils have a half-hour han.fnst over tho air with enier

tainlng sasults usuolly. YV

9:00 p.m. NATIONAL BARN DANCE {N] Saturdoy night voudeville

with o tural flavor. With Lulu Bolle and Scotty hooding o lorge

cost ¥

9:00 p.m. YOUR HIT PARADE {C) The nations top ten tunes. well
ployed by Mark Wornow ond his band and sung by Joan Edwards

and Dict Todd, YV

9:00 p.m. GANGBUSTERS (A| A ihow that dramatizes actuo!

crimes. naming namos, dates. places. Good listening.

9:30 p.m. JONATHON TRIMBLE. ESQ. (M} Donold Crisp, noted
mavie actor, ploys o newspopor editor with 0 message in tho good
old days of 1905, YV

9:30 p.m. BOSTON POPS ORCHESTRA {A} Arthur Fiedler conducts
this traditiongl summertime soties af "Pops” concerts which is won.
derful to hear. YVV

9:30 p.m. CAN YOU TOP THIS? (N3_Peter Donold. Horry Henh
fold. Senctor Ford ond Joe Lourie. Jr. try to outshine ocne onathes
«hile the Lo ?b Metes gauges the results. For thore wha like ther
fun trenes

9:45 p.m. SATURDAY NIGHT SERENADE {C} Sentimental tunes
songs. light classics, carefully blended. well ployed and sung.

10:00 p.m. CHICAGO THEATER OF THE AIR [M) Pleasons, wall
done condenwations of the fomous opnrettos. With Marion Cloire. ¥

10:30 p.m. GRAND OLE OPERY [N} Red Foiay ond company in
another Saturday night slonted toward the hillbilly trade. This one is
more outheatic than most: mony of the feotured songs are outhentw
Amarican folt. boliods. ¥¥
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USIC FROM THE By HAL DAVIS Hollywood juke boxes

MOVIES: All you
have to do these days is flop 2 record on
your phonograph, sit back and close your
eyes to relive moments you've enjoyed
at the movies. For example, you can
cnjoy a really pleasant hangover from
‘The Lost Weekend” with the Victor
12-incher on which Al Goodman and
his orchestra have poured melodic ex-
cerpts from the Academy Award Alm.
‘Missouri Waltz,” a favorite of Presi-
dent Truman, winds its plaintive way
through the turnover Frank Sinatra
does full justice to the lovely “Centen-
nial Summer” score for Columbia.
Axel Stordahl lushly backgrounds “All
Through the Day” and "“Two Hearns
Are Better Than One.” The latter gets
a different kind of treatment by the
Three Suns on a Majestic platter backed
up with "1 Love an Old Fashioned
Song” from “The Kid From Brooklyn.”
Artie Dunn’s pleasant vocals add zest to
the soft arrangements of the trio . .
“Cornish Rhapsody” (Victor), from the
British film “Love Story,” fcatures pian.
ist Viadimir Sokoloff with Henry Rene
and orchestra. Reminiscent music, but it
has several good themes . . . Bob Ches-
ter returns to the wax (Sonora) with a
danceable “1 Didn't Mean a Word I
Said” from the movie “Do You Love
Me?" Larry Butler does the lyrics.
‘Azusa” is the novelty on the flipover.
Lora Jamison punches the words while
the band beats out the tempo. It's good
Chester.
* . *

CURRENT & POPULAR: Gene Krupa
(Columbia) uses the Jimmy Dorsey
dual rythm technique to good advantage
with "Gimme a Little Kiss.” Buddy
Stewart and Carolyn Grey deliver fine
vocals. The flipover opens with an in-
triguing tenor sax bit, modulating into
Stewart's pleasant lyricking of “"We'll
Gather Lilacs,” an average ballad with
better than average performance by the
Krupa entourage More "Lilacs™ are
plucked by guitarist Alvino Rey (Capi-
tol), back from the wars, while Jo Anne
Ryan and a quartet do the lyrical gath-
ering. Tutn it over and “"Cement Mixer”
comes pouring out in a quasi-jazz beat
that doesn’t make the grade. What are
supposed to be lyrics don't make sense.
Tain't fair, but they love it in the

Ray McKinley
(Majestic) also devotes time to “"We'll
Gather Lilacs.” 1t's a pretentious ar-
rangement and Ann Hathaway's vocal
doesn’t sell the lyrics. The under side
“"Have Ya Got Any Gum, Chum?” spots
maestro McKinley with wacky words
wrapped n a bright tempo, novel and
likeable Georgie Auld, the unpre-
dictable of the tenor sax, leads his new
band through exciting paces with “Blue
Moon™ (Musicraft). “Seems Like Old
Times™ holds the reverse with neatly
styled vocals by Lynne Stevens. Recom-
mended as disc fare that's betier than
most current releases . . . Ted Martin
sings two standards pleasantly, with ex-
cellent backing by Mac Ceppos (De
Luxe)—"Temptation” and “Stardust”
—always good bets . . . Vaughn Mon-
ro¢’s “Josephine, Please No Lean on
the Bell” (Victor) will be acceptable
only to dyed-in-the-wool Monroc fans.
Ziggy Taleat's “Katinka” might make
Mr. Gromyko take another walk . . . Big
Art Lund sings with the Benny Good-
man Sextet (Columbia) in a slight piece
titled "Don’t Be a Baby, Baby.” Coupled
is "All the Cats Join In,” with sparkling
clarineting by Maestro Benny and some
of his throatiest baritoning. Rhythmic,
exciting, fine big band jazz Noro

Morales is given a good send-oft o,
Majestic,.  His "Maria, My Own,”
“Tambo,” "Walter Winchell Rumba™
and “Without You" are neatly pack-
aged in attractive envelopes with dance
directions by Arthur Murray. The tunes
are easy on the ears and stimulating to
heel-toe addicts Svelte Margaret
Whiting continues her series of big
league waxings with "Come Rain or
Come Shine” and "Can’t Help Lovin’
Dat Man” (Capitol). Catch this up-
and-coming vocalassie . . . “September
Morn” (Musicraft) doesn't lend itself
to the talented Phil Moore Four's treat-
ment. Back-up of “"Danny Boy” is a
happier mating of talent and tune .

Pianist Johnny Guarnieri, bassist Bob
Haggart and drummer Cozy Cole toy
lightly and politely with “"Make Be-
lieve’” and “Jealous” (Majestic). Worth
adding to your Hibrary . Buchanan
Brothers enshrine “Atomic Power” in
hillbilly tempo for Victor. “Singing an
Old Hymn™ takes up the reverse, com-
plete with fiddle and upchuck tempo.

- » »

RIFF RIFF: Columbia has issued an album
of "The Desert Song™ as a Masterworks
set—which shouldn’t scare away those
who like the ever lovely melodies and
Iyrics from the recent revival of the
great show of the 20's. Dennis Morgan,
the handsome screen tenor, is backed by
a lusty chorus and Edgar Rocmheid's
orchestra as he sings “The Desert Song,’
"One Flower Grows Alone in Your
Garden,” “Onc Alone” and “The Riff
Song.”" Morgan doesn't have a great
voice by any means, but you can under-
stand what he's singing.

PHIL MOORE AND HIS POPULAR 52nd STREET CONTINGENT ARE NOW GROOVING DISCS
11
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THINGS
YOU CAN'T
HEAR
ON RADIO

YOU CAN READ IN

.. behind the mike stories of
the studios . .. anecdotes ond
sidelights of radio’s foremost
personalities . . . o guide to
good radio listening . . . @
review of the newest records

. plus the best phato cov-
erage of radio to be found
anywhere . . . for, if it's in
radio, it's in

ISSUES
FOR ONLY

12

MAIL THIS CONVENIENT COUPON

Sl 50

—mmememmee—————

TUNE IN
30 ROCKEFELLER PLAZA
RADIO CITY, N. Y,

Piscse enter my subwription to TUNE IN
for one year. My U. S, postal money order
for $1.50 is ottoched.

NAME .

ADDRESS .

: |

\ OF MIKES AND MEN

8y

TERRY WALSH

EN DOYLE, the D.A/'s assistant on
“Mr. District Attorney,” has a magic
lile phrase that can get him through
police lines at parades or allow him to
park his car anywhere he likes. He can
simply say, “Harrington of the D. A's
office,” to an irate policeman and never
be questioned further. It sounds so au-
thentic somehow!
* * K
There's o woman in Baltimore,
Md., who is richer by o hundred
dallars because the radio comed-
ian, Parkyakarkus has a stern
conscience. The lady always lis-
tens to "Meet Me At Porky's”
and reod somewhere that Parky
wos an avid coin collector. She
sent him thirteen old coins which
had been ''‘gathering dust for
years.” One of the coins was on
1865 smoll American penny,
worth $100—the rest were only
worth their foce value. The honest
comedion sent his generous but
noive fon a check for $100.

* & *

This litde vignette about the “first four
typical housewives' who were the guests of
“Cinderells, Inc." is particularly endearing.
During their month's sojourna ag 8 New
York hotel, they all formed the habit of
baving a glass of milk before retiring. The
same bell boy always served them each
evening and became intenscly interested in
their Cinderella adventures of the day. He
always lingered to hear a recial of their
experiences. One night, fatigued from a
loag day of self-i ing. they skipp
the milk and fell into bed. Soon there was
s knock at the door——the bell boy with
four glasscs of milk. “But we didn't order
any tonight,” protested one weary Cinder-
ella through the door transom. “I kmow,”
said the bellhop, "but ! won't be able 1o
sleep tonight unless I find out what hl))
pened to you today.”

* kX K

You remember those tenider moments
in a dramatic sequence when the script
aalls for a kiss, Most unromantically,
the actors accomplish the cffect by kiss-
ing their own hands. But not Andy
Russcll! He insists on the real thing,
claiming he's a stickler for authenticity.

www.americanradiohistorv.com

John Charles Thomas, in addition to be-
ing an eminent baritone. is the owner. of
one of the biggest chicken farms in Cali-
fornia. Fach Saturday afierncon after his
rehearsal, the NBC persoanel from direc-
tors and actors down 10 page boys line up
at his starion wagan and buy eggs from:
him at sixty cents a dozen. His tmld(‘isl
doesn’t lay eggs but his hens are exgerts.

* Kk K

Years ago, when Don Wilson was
job-hunting at station KMTR, Holly-
wood, he was interviewed by the sta.
tion’s manager, Harry Von Zell. Von
Zell listened sympathetically to the
young man’s story but dida’t hire him.
it was a long time after when both had
become top announcers that Harry con-
fided to Don; "'l had to turn you down,
Doa. | was expecting to be fired myself
any minute.”

* % &

Lewis J. Valentine, ex-police com-
missioner who was heard on the
“Gangbusters'’ show until he went
overseas to reorganize the Tokyo
police system, boned up on the
Japanese language for the trip.
Now he can spout all the traffic
reguiations in Nipponese.

* K X

Owen Jordan ok his small daughter
Alice oa a loag plane flight Alice became
a bit restless during the trip and attracted
the notice of a gentleman who volunteered
to read the funnles to her. The obliging
tellow passenger was the most accomplished
funny-paper teader of them all, Fmrello*
La Guardia.

* Kk %

The days of fancy show titles, it
scems, are over—at least temporarily.
Glancing through the network sched.
ules, we see the somewhat stark listings
of “The Bob Hawk Show,” “The Agnes
Moorchead Show,” “"Ginny Sims Show.”
"Danny Kaye Show,” "Alan Young
Show,” and countless others. "The Fred
Allen Show” used to be “Town Hall
Tonight.” Bob Hawk's 'used to be
“Thanks-to The Yanks.” Who's respon-
sible for the change in policy, the spon-
sors, the stars themselves, or the lis-
tencrs who want to know just whom
they are tuning in?
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GETS TANGLED IN CLOTHING SECONDS BEFORE AIR TIME. P.S. HE MAKES IT

AUDIENCE HOT FOOT

ANYTHING GOES WHEN SHOWS START WARMING UP STUDIO GUESTS

His Insh setter,
man is saying,
sand dollars?
Don't be thilly,”
comic.
money
Your radio leaps into a St. Vitus,
practically jumping off the table from
the vibrations set off by the wild roar
of laughter. It elicits only a restrained
snicker from you. snuggled comfortably
n your armchair, but—to coin a cliche
1t laid the audience 1n the aisles. No
oke could be that funny. But—brace
yourself—this onc was. All because the
studio audience had been “warmed up.

the radio straight
“is worth one thou-

lisps the cther
no dog could save that much

www- americanradiohistorv com

By SAM JUSTICE

"Warming up” the visible listeners
prior to going on the air is onc of the
most vital preparations for 2 broadcast
depending on audience participation or
reaction. If the studio audience doesn't
react audibly to stunts or laugh at jokes,
the chances are listeners won't laugh
either. Laughter is contagious. And no
laughs—no Hooper. No Hooper—no
SPO"SOI'.

To get studio guests into a collectively
humorous frame of mind rendering
them vulnerable for any slleged funny
bdsiness that follows, the laugh-seeking

shows often spend from ten to twenty
minutes, and a lot of that long green
stuff, prior to going on the air.

Several programs consider the pre-
broadcast period so important that
special comedians arc hired solely for
softening up funny bones. Take the De-
tet and Collect quiz, for instance
While assistants are combing the studio
for contestants to fit the prizes, a white-
coated comic dashes down the aisle from
the back of the theatcr, waving a box
of candy. Resting one foot on the steps
leading to the stage, he turns to the
audience and in best burlesque-theater
fashion goes into his pitch:

ICONTINUED ON NEXT PAGE} 13
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{continued!

AUDIENCE HOT FOOT

“Now, frents, while you're waitin’ for
da big goily show t'begin; I'm gonna
offer for the foist time the latest candy
sweet scnsashun—a dee-lishus box of
double-dipped chocolate covered bon-
bonts—wid th* nuts inna side . . .

The burlesque candy butch is Sid
Stone, a legitimate thespian, who ori-
ginated this candy butch routine years
ago for some Broadway productions of
Kaufman and Hart, and Grorgie Jessel.
After the routine, which leaves the
audience a little startled but amused,
Sid comes back to run through a gag
routine with Emcce Lew Lehr. By air
time, the audience is definitely in the
mood. To the air audience, Sid Stone
docs not exist, but he's a vital adjunct
to the pre-broadcast show.

The Blondie show is another that
employs a warmup specialist. Rodney
Bell. an old-time friend of Arthur
(Dagwood) Lake, goes out ten or fif-
teen minutes before air time and does
a Hellzapoppin' routine, abetted by au-
dience plants who heckle performers.
The audience is a set-up for the Blondie
and Dagwood comedy that follows on
the actual broadcast. Bell, who does not
appear on the air show, is a vaudeville

hoofer who worked overseas on USO
tours, inaugurated the warmup show
on the Blondic program.

The most uninhibited and unpre-
dictablc warmups occur on the cver-
increasing ridicule - but - reward - ‘em
type shows of which Truth or Conse-
quences s the  slap-happy standard
bearer. These shows, which demonstrate
what can happen to a quiz program
that slips its straight-jacket, capitalize
on the average American’s willingness
to be made a fool of, provided there is
sufficient reward. To set the andience
and contestants up for the insanities
that follow on air time, the emcees
often knock their brains out, or those
of anybody within reach, during the
warmup, which to be successful must
reduce the spectator to a giggle-happy
psychopathic.

Ralph Edwards, like most of his fel-
low ringmasters, utilizes the warmup to
seleat the guinea pigs who will sacri-
fice dignity, if not life and limb, on
stunts to follow. Meanwhile, stooges
fall all over themsclves running on and
off stage with ludicrous gimmicks. Ed-
wards, who considers himself quite a
devil, invariably manages to have his

audience in a state of slap-happy sub
jection when the show goes on the air

Johnny Oisen, like Edwards, uses his
pre-broadcast time to pick participants
for his "Ladies Bc Seated,” an across.
the-board afternoon zany slanted for
extroverted women. After a little funny
business on stage, Olsen, who does the
show in costume, grabs a hand mike
and dashes around the studio handing
dollar bills to anybody he interviews.
He is watching out for talent slanted for
the day’s show. After the audience gets
into the mood, he begins calling for
types: singing housewives, fat men,
stenographers from small towns, brides
and grooms. Highlight of the warmup
is the picking of the singing housewife
to appear on the show by studio ap-
plause, just before air time.

The audiences on  Jack Bailey's
“Queen For a Day,” another petticoat
matinee, take care of the warmups them-
selves by screaming to attract the atten-
tion of Bailey and Producer Bud Emst
as they push through the audience.
choosing six possible “queens” who will
vie for a fantastic array of prizes. Bailey
has had to call in police to keep the
gicls in check on some of the show's

DUD WIRLIAMSON WATCHES ART FULTON “AUN OVER THE SCRIPT" IN GAG WARMUP FOR “WHAT'S THE NAME OF THAT SONGY'
14
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ROUTINE

RED SKELTON FINDS DRUNK

road appearances. On broadcasts in New
York and Chicago the screeching,
would-be queens proved themselves any.
thing but ladies, but everybody seemed
to have fun.

On Art Linkletter's “'People Are Fun-
ny" and his “"House” Party” everybody
gets into thé act before air time. On
‘People Are Funny,” Art does cales-
thenics, kids the cast and technicians,
and goes in for a lot of gags. His
friendly, open approach does as much
as anything to woo the audience into
2 mood for air time co-Operation. On
'House Party” he has a standard stunt
with balding Producer fohn Guedel,
who strolls on stage and busies him-
self looking for something as Art talks
o audience, After many whispered
where-is-1t-s,” it turns out he was look-
ing for a bottle of hair tonic. The
bottle 1s located and Guedel backs off
stage. As Linkletter continues, Guedel
strolls back sporting 2 beautiful head
of hair, and replaces the bottle. He
walks off, poker-faced, and then takes
a bow from wings, with wig on side-
ways. This draws a roar of laughter
as show goes on air.

The dignified father of these screw-
ballers is the straight quiz show. The
quizzers use the warmup period for
1 double purpose—to.select contestants
and to get both the audience and con-
testants into a receptive mood. Where
-antestants are chosen by ticket stubs,
they are usually hustled to the stage
10 a2 hurry and the accent is on the
warmup. Other emcees, however, have
slanted their questions for red-headed
housewives, bachelor servicemen, single
sales girls, etc, and hand-pick their

SURE-FIRE FOR LIMBERING ‘EM UP, BUT

contestants with fine-tooth-comb meth-
ods. On these, the warming up gets
a lick and a promuse.

Phil Baker's “Take It or Leave It
rests on its laurels as top quiz favorite
as far as warmup goes. Participants are
picked by ticket stub and Baker limits
warmup to taking off singing commer-
cials, abetted by his accordion, if there's
time. The show's $64 question suspense
angle is considered sufficient to get most
spectators into the “You'll be sorry”
mood.

Todd Russell, who emcees “Double
or Nothing,” puts the emphasis on se-
lecting contestants, which he hand-picks.
Most of it 1s done on a try-our basis.
He will call for housewives and a hun-
dred hands will shoot up. When he spe-
cifies “housewives who sing,” the hands
thin out. Finally four are picked who
sing “Let Me Call You Sweetheart”
while they pretend to wash, iron, hang
up, and put away imaginary laundry.
Todd also tries gags on audience. He
did use tongue-twisters until he ran up
against a2 Yankee school teacher who
could out-twist him.

Professor Quiz, daddy of the quizzers,
turns his pre-broadcast period into a
warmup for contestants, who are drawn
by ticket number. Fifteen are brought on
stage and these are climinated to five
by a warmup quiz similar to that staged
during air time. Aithough the Professor
maintains a2 more dignified and re-
strained air than most of the ask-its, he
sometimes unbends enough on the
warmup to mystify his audience with
some of his clever'magic and card tricks.

Bob Hawk utilizes the . pre-broadcast
period for his Camel quiz to hand-pick

SOMETIMES HE WRECKS THE STAGE

contestants. What time remains before
BOing on air is devoted to interview
ing a soldier and sailor picked at ran-
dom from the audience.

The true gag warmup is a standby on
Dud Williamson's musical “What's the
Name of That Song!" When the cur-
tain, 1s lifted, a tic-tac-toe board is on
stage, with just one "X" needed to com-
plete the winning line. From the back
of the studio, Soundman Art Fulton
screams, I can't stand it!" and dashes
on stage to chalk in the remaining "X".
sometimes Fulton will stroll on stage
holding a sandwich in one hand and a
candle in the other. When Williamson
demands what the idea is, Art replies:
“I'm just doing what you told meto do
—eating a light lunch.’

The. “Smile Time" boys depend on
much the same sort of stunts. An ear
to a blotter covered with.ink blotches is
‘listening to the Ink Spots.” Doing a
headstand proves to.be because “the doc.
tor told me to stay off my feet for
awhile.”

It rains dollar bills on the generous
‘Break the Bank.” Two stooges dash
through the audience in a half-hour
warmup, dozens of bills clutched in
their hands, and half a hundred ques-
tions on their tongues. Everybody
quizzed wins, right or wrong. This bus-
iness helps Emcee Bert Parks spot likely
candidates for the air show.

Ken Robests puts the emphasis on.
picking confestants on “Quick as a
Flash.” He has guiding questions to
land specific type contestants: A soldier
from a town of less than 200 popula-
tion—a man with seven children’—a
woman from North Dakota. Usually he

(CONTINUED ON NEXT PAGE} 1§
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AUDIENCE HOT FOOT

gets ‘em, When Roberts herds them up
on stage, he runs through a pre-quiz,
which is almost as generous with cash
and prizes as his air show

The warmups on the variety shows,
which mix music and comedy, usually
follow the style of the air show. If it is
gag-type comedy such as Bob Hope's,
the warmup usually is built around gag
routines. Hope, for instance, introduces
the cast and then runs through five min-

QUIZ FANS FIND CANDY BUTCH DIVERTING
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{continued!

utes of fast gags. This usually is ample
for his audiences, who arrive with the
idea that anything Hope may say is go
ing to be funny.

Combining his pantomime skifl with
some of his old vaudeville material, Red
Skelton gives a warmup that is perhaps
cven funnier to the studio audience than
the actual air show. Wearing his hat up
side down, Red does a drunk routine in
which he attempts to sell patent medi-

FREEMAN (AMOS) GOSDEN WARMS A GUEST

cines. His sales persuasion becomes so
intense at times that he smashes into
stage props. He once crashed into a
stand holding the evening's script and
only a frantic reassembling of the scat-
tered sheets, plus his ad lib talent, saved
the air show. This was good for an ex-
tra laugh.

The Jimmy Durante-Garry Moore
show starts off tamely enough on its
warmup, but it is a three-ring ciscus by
air time. Garry takes charge and intro-
duces all of cast, save Durante. Then he
excuses himself to make last-minute
script revisions. About that time there
is a terrific commotion in back of the
studio and down the aisle rushes Du-
rante. Jimmy tells a joke, then rushes
to the piano and starts to sing a song.
But in the meantime, Garry has taken
the drummer's place, and the louder
Jimmy sings, the louder Garry beats the
skins. Jimmy goes beserk and rushes
over to attack the sound effects man,
who has been contributing to the bed-
lam. Howard Petrie, the announcer,
glances at the clock—a minute until
air time. The confusion continues. Jim-
my's old partner, Eddie Jackson, sings
off stage. The audience is wild because
Petrie is going crazy by the clock. Pro-
ducer Phil Cohan, visible in the control
booth, is tearing his hair. Neither Jim-
my nor Garry pay the slightest attention.
Tt's pandemonium, or, as Jimmy would
say, "It's catasprotic and pammamo
mium resigns supreme.” Suddenly, the
red hand hits the minute and cverything
is quiet as death as Petrie says, "Rexall
Pl'CSCnt.\

Alan Young, another air comic who
doesn’t depend on Joe Miller for laughs
loosens audiences up with a lot of fun
ny business in the same vein. He comes
out asking to be allowed to read some
of the lines from the script so the au-
dience will get to know the funny parts
and laugh at the right ume on the air
Alan reads threc gags from a dummy
script, each gag being a ten-karat dud
When only a couple of pcople titter,
Alan, with a show of great reluctance,
tears the page from the dummy script
and throws it away. Then he goes into
a monologue explaining that they'll be
on the air in-a minute and not to get
nervous. He wants the show to go on
with a professional touch. During his
spiel onc of his suspenders drop and he
off-handedly tries to tuck it out of sight
The more he tries, the more he becomes
entangled and next thing the audience
knows, Alan has his coat off and is
wound up pretzel-fashion in it and his
suspenders, all the while continuing his

(CONTINUED ON PAGE 44!
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CLAGHORN'’S
THE NAME

BUT CALL HIM KENNY — DELMAR, THAT IS

HAT grinning
Iwhlrlwind whip.
ping in and out of Radio City isn'c 2
refugee from the sound effects cabinet.
On doser inspection it will prove to be a
bushy-haired young gent out of Boston
by name of Kenneth Frederick Fay
Howard, attempting to keep up with
his radio commitments.

This bustling Bostonian has ample
reason to rush. for under the profes-
sional name of “Kenny Delmar” his
actor-announcet talents are in such de-
mand as to require would-be sponsors
to queue up for considerable distances.
Not only is Delmar sought for more
announcing chores than he can shake a
Social Security card at, but his brain-
child, “Senator Claghorn™ (That's a
joke, son') is currently the “hottest”
thing in radio. If you don't immediately
identify “the Senator” as the unrecon-
structed tenaat of Allen's Alley—on
the Fred Allen program—then he is
the person responsible for normally sane
citizens from Wenatchee, Wash., to
Puxatawny, Pa, speaking in this
‘fashion:

"Claghorn’s the name—Senator Clag.
horn. Ah'm from Dixie—Dixie, that is.
Ab represent the South—the South, you
understand. Ah don't travel any place
Ah can't get to on the Southern Rail-
road. And Ah won't patronize-—Ah
say, Ah won't patronize any restaurant
that serves Yankee Pot Roast!”

In addition to appearing as Claghom
on the Allen show, Kenny handles the
announcing chores for that Sunday RCA
broadcast, the Saturday night Hit Pa-
rade, and puts the Jack Benny show
from Hollywood on the air from New
York every Sunday night, which also
is nice wotk if you can get it. His weck-
Iy earnings fluctuate between $700 and
$2,000 depending on how many extra
shows he handles, and the trend has
the Treasury Department rubbing its
hands anticipatorily.

For a young gent whose name meant
nothing to radio listeners a year ago,
Kenny Delmar is doing very nicely for

8y TWEED BROWN

himself. Both Hol-
lywood and Broad-
way have beckoned to him. Kenny was
all set 10 appear as a quick-change comic
detectrve in the Orson Welles-Cole Porter
musical, “Around the World,” but had
to withdraw because of conflicting com-
mitments. He also has received picture
offers, but to date has not figured how
he can go to Hollywood and still be
on hand to fulfill his contract on the
Hit Parade in New York every Saturday.

AM  sav,

THERE OUGHT TO BE

TWO PRESIDENTS — ONE

Deimar, who comes of a theatrical
family, is a pleasant, heavy-set young
man (five feet ten inches, 185 pounds)
who wears thick-lensed glasses in enor-
mous black frames. He has an unruly
strand of curly, black hair and a velvety
olive skin that can be attributed to a
Greek grandfather. A hasty glance gives
the impression of a composire Harold
Lloyd-Ed Wynn, while his soft, con-
fidential voice belies its Boston origin.
He is beginning to worry about a “cor-
poration” that is forming around his
belt-line, but friends assure him that on
Claghorn it looks good. Thinty-four-
year-old Kenny will never be mistaken
for one of the Radio City fashion plates,
and when his clothes are a little more
rumpled than usual he could casily pass
for one of the Columbus Circle boys.

An interview with Delmar is an ex.
perience. His sudden success amazes
him. "'l go around pinching myself,”
he confides, staring out the window
at a pretty girl in an office on the other
side of the building.

FOR THE REPUBLICANS

ICONTINUED ON NEXT PAGE) 17
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CLAGHORN'S THE NAME

"What was that you said, son?" he
says with a stant, several moments later.

One minute he is the soft-spoken an-
nourker who leans forward and mouths
ingratiating remarks on the Allen show
as: "In case you want to invite me to
your birthday party, my name is Kenny
Delmar.”

The next he is the bombastic Senator,
reared back, feet braced, fist waving:
“Yessir, Ah'm goin' into business foh
myself. Ah've just organized Delmar
Productions. Delmas, that 1s.”

Some one sticks his head in the door
and grins, “Hello, Senator Claghorn,
suh, Hello, that is.”

AN REFUSE TO ERIDE IN A SHERMAN TANK

{continved!

Kenny beams and waves back, “Hel-
lo, son. Don't torget—Ah say, don't
forget to vote the straight ticket!

Between  interruptions  Kenny  ex-
plains that Delmar Productions will of-
fer dramatic and comedy radio package
shows. These come with the cast, an.
nouncer, and script wrapped up m one
bundle

Right now Kenny runs into Clag:
horn everywhere he goes—even while
dialing in other programs. But he lives
in fear that listeners will wake up some
morning and collectively decide that the
Senator isn’t funny any more, Fred Al-
len thinks differently, however, and has

AH'M FREOM TN’ SOUTH — DIXIE, THAT IS

AH ONLY KiSS BABIES WITH GREY EYES ALWAYS USE SOUTHERN PINE TOOTHPICKS
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given the Senator a long-term leasc on
the Alley

When Delmar unicashed the repeti-
tious rebel over the air waves last fall,
he was afraid the Senator would offend
Soathern listeners—particularly, those
of unreconstructed fabric. To his sur-
prise, the bulk of his fan mail originates
south of the Mason & Dixon and to
date he has yet to receive an unfavor-
able missive.

‘I guess they realize the Senator is
not a vicious character—just a harmless
guy with a big mouth,” Kenny ex-
plained

Claghorn’s fan mail outnumbers that
of any other tenant on the ‘Alley and
it became necessary for him to hire
assistants to handle his average of a
hundred letters weekiy, not to mention
a lot of gifts and gadgets. Every letter
is gratefully answered and then filed
away, Kenay prizes his mail coliection
very highly and probably some day wili
have assembled enough Claghorniana to
open a small museum

Some writers consider the Senator the
long-awaited Messiah of the Confed-
eracy, but most of them take him less
scriously. Practically all writers like to
play the Claghorn game and contribute
dialogue, most of it of questionable
merit. Sometimes ambitious free-lancers
contribute entire scripts, but these are
politely turncd down, as Allen will not
accept free-lance material. Very few
contributed gags get past the hyper-
critical Allen blue pencil. One did, how-
ever, trom a Southern belle who ate
only ccls. because thaf was “Lec”
spelled backwards.

Although a lot of Claghorn contri-
buttons come from south of the border
—Mason and Dixon, you understand-
many of them arc from either pscudo
ur homesick Southerners. A Brooklyn
rebel wrote: 1 understand you'd de-
fend any felon, as long as he has con-
federates.” Another asserted that when
sailing he sat only;on the lec side of
the boat. A New Jerseyite professed to
like birds at only onc time of year
when they were headed south.

There ate few days when Kenny's
mail docs not contain some  unusual
gifts. One fan sent a Southern compass
—with no north on it. Another fan
sent 2 box of Confederate violets, which
Kenny enthusiastically planted on the
south side of his housc. A Kansas fan
sent & huge yuke for oxen with the
notation: “That's a yoke, son!”

The prize  contribution, however,
came when Kenny went to Washington
to attend the annual brag dinner of the
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THERE'S NO CLAGHORN HERE AS KENNY

Texas Citrus Growers. They presented
Kenny with a very much alive mama
rattlesnake, Thinking the reptile to be
harmless, he lefc it in his hotel room
covered only by crating and a thin net-
ting. When Kenny got no room ser-
vice and his bed went unmade for three
days, he became perturbed. Then he
brought the snake back to New York
and kept it at home while ncgotiating
with the Bronx Zoo to take it off his
hands. Finally the 200 took the snake
and when a note came from the z00
keeper thanking Kenny for the very
venemous species of rattler, he almost
had heant failure.

Although Senator Claghorn is a new-
comer to radio as far as most listeners
are concerned, Kenny got the idea for
the blowhard character as a result of
a hitch-hike trip to California eighteen
years ago. A Texas rancher gave him

www-americanradiohistorv com

PONDERS SUGGESTIONS FROM THE MASTER

a nide that lasted a couple of days and
made an impression on Kenny that has
never worn off. The rancher spoke with
a loud, booming voice and was given
to repetition. As they rolled across the
Texas prairies, he would turn suddenly
to Kenny and shout:

Son, | own five hundred head of
cattle —five hundred, that is. 1 say, |
own five hundred head of fine cattle.”

Long after he had said good-bye to
the repetitious rancher, Kenny found
the Texan's words bouncing around in
his brain. It was no time until he was
entertaining  friends with his imper-
wonation of the rancher. who over the
years camx to be known as “The Sena-
tor”, So the Senator, actually, is a Texan,
although the Allen script would have
you believe that Claghom is too big
for onc state and represents the South
in general.

OF SUBTLE COMEDY, BOSS FRED ALLEN

Kenny practically grew up in a
theatre and as a youngster attended the
famous Professional Children's school
that numbered such thespian prodigies
as Milton Berle and Helen Chandler,
As a boy Kenny appeared in D. W.
Griffith thrillers filmed by Paramount
at Astoria, L. 1.

Kenny was forced to drop out of
show business in his youth when a
run-in with a thug left him with a
broken jaw. He went into business with
his step-father importing olives. But
acting was in his biood and it cropped
out at gatherings where he became the
life of the party.

In 1935 Kenny broke into radio in
New York portraying a twelve-year-old
boy. For several years he played un-
credited roles in radio on “The Shad-
ow,” on “Gangbusters,” “March of
Time.” and other dramatic programs.

(CONTINUED ON PAGE 461 19
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TALENT LOUNGE

e e i

HOPE SPRINGS ETERNAL HERE. ACTORS AWAITING CALLS THAT MAY OR MAY NOT COME—IN THEIR BUSINESS OFFICE, THE RCA LOUNGE

HOSE namcless voices that come out
Iof your radio, do you know who they
belong to—and where they come from?
The stars, you know about. But thesc
anonymous actors—depicting the cop on
the comer, the hero’s landlady, the
waitress who secves the hungry heroine,
the street urchin who is befriended by
the program's star—who are they?

Bit players, they are—the extras of
radio. They're essential to all dramatic
programs, and the roles they play are
peetty essential to them. Even the brief-
est part may mean the long hoped-for
break, and more important, pay. Small
parts, well done, bring actors to the at-
tention of directors, and so can fead to
major parts, even to Hollywood. Orson
Welles and Joseph Cotten rosc to fame
by way of radio’s supporting roles. Kob-
ert Walker aad Jennifer Jones had sim-
ilar starts.

Because of the opportunity offered
through day-time serials and evening
dramatic programs, would-be radio ac-
tors are attracted to New York magnet-
like from all sections of the country.
They scitle in cubbyholes, hall bed-
rooms, anywhere. Living is secondary;
acting comes first.

Between parts, aspiring actors congre-
gate on the third floor of Radio City's
RCA building, home of NBC and ABC.
This western portion of the floor is
kiown as the Actor’s Lounge. It is the
distribating center for practically all of

radio’s acting talent for all the networks.

The Lounge is unquestionazbly the
most comforrable place of its kind in
show business. It is a large, air-condi:
tioned room, amply supplied with com
modious plush sofas, over-stuffed chairs,
upholstered benches, food dispensing
machines, telephones, and a receptionist.

Here actors receive calls for work,
mect directors, talk with stars, discuss
parts, and analyze the programs that
g0 out over the networks. It is their
business ofhice,

The Lounge has become an institu-
tion. It is the one placc in radio where
stars hobnob with nobodies. No one is
too important to encourage a newcomer.
This genuine friendliness  probably
stems from the fact that today's stars
were yesterday's nobodies. Today's no-
bodies will be tomorrow’s stars.

To the producers and directors the
Lounge is the supply depot for acting
talent. It is here chat they phone or come
personally to sclet new actors for
shows. It is here, too, that directors send
calls for many of their featured players.
While the Lounge has been the start-
ing point for many of radio’s biggest
names, it has not always proved to be
the springboard to success. Talent some-
times wilts these. A few years ago -an
attractive girl visited the Lounge week
after week, with seldom a ¢all. Discour-
aged, she tumed to other avenues of
show business. Today she is doing very

well for herself in Hollywood—as Lau-
ren Bacall.

Bit actors must resort to vigorous self
promotion to get parts, which may be
accomplished by hounding directors at
their offices or buttonholing them in the
Lounge. Many also sign up with Regis
try and Exchange, actors’ agencies which
have direct wires to the Lounge. Therc
they can be contacted by the agency
which keeps profiles on the actor,
handles his calls, and aotifies him of
opcmngs

Because of long waiting periods
many Loungers take jobs as ushers, re-
ceptionists, and tour guides. Gregory
Peck began as a studio page boy.

In the Lounge may be found actors
who will find their talents abegging
when television takes over. For instance,
you may find Lon Nellis, tallest man
radio (six feet, seven inches), waiting
for small boy parts. Fat men Jack Sman
and Craig McDonnell are called at the
Lounge for similarly contradictory roles.
Another you might see is an actor called
to impersonate crying babies. He hap-
pens to be completely bald and 6o

Despite the uncertainties, every day
finds new hopefuls in the Lounge. Daily
new voices go out over the air waves—
voices of new supporting actors. Each
feels that success is just behind the
studio doors—that tomorrow, maybe, he
will be the reason the program has a
listening audience.
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HERE'S MORGAN!

RADIO'S BAD BOY MAKES SPONSOR-SPOOFING

ISTORY three times has known the
Hname of Morgan—Morgan the pi-
rate, Morgan the financier, Morgan the
sponsor-baiter. The pirate and the finan.
ier are of yesterday. Today's Morgan is
n 100,000 vars, poking 100,000 ribs
and sending cash over 100,000 counters.

For Morgan's faithful listening audi-
ence, 6:45 p.m. EST, is the most re-
freshing radio-time of the day. Before
Morgan went to war, his program was
on at 5:45. Now he has a better spot,
when most families are at their evening
meal.

Probably the most popular lines in
Morgan's broadcasts are those in which
he ribs his sponsors. Ir is a pleasant re-
lief from the usual commeraal harangue
to hear Morgan make light of his prod-
ucts and gibe at his sponsors. People
enjoy the unusual in his humor and gasp
at his danng.

For exaniple, he played a commercial
recording for a wine company. During
the playing he kept up an uncompli-
mentary commentary. At the conclusion
he asked, "Now where do they expect
to get with that? It might sell one bottle

in forty years. Why don't they let
me do it my way? But no. some agency
sold them that, so they think it's good.”

Morgan's system is very effective. His
commercials are never tuned out.
They're too funny to be missed, They
come in uncxpectedly. They are never
long. They do their job because they
get the product into the consciousness
of the listener by tickling' his funny-
bone. There's good will for Morgan's
products because of Morgan's wit.

People buy what he sells even if they
don’t need it. One New Jersey man,
after histening to Morgan’s program
for a week, went out and bought cigh-
teen of Morgan-advertised razor blades,
this though he uses an electric razor.
His wife, a dignified middle-aged wom-
an, has become a confirmed after-meal
gum chewer. During last year's basket-
ball season, an average height player
asked in a shoe store if Morgan's "Old
Man" Adler sold elevator gym shoes.

Though Morgan is tremendously pop-
ular with his listeners, he is in constant
trouble with his sponsors, naturally.

wWwWw.americanradiohistorv.com

By GORDON D. BUSHELL

They vacillate between fear of what
his gibes may do (o sales and knowledge
of what they've donc in the past. They
resent his occasionally almost forgetting
to mention a product he’s paid to dis-
cuss for one minute. Some quit him.
Some quit and return. Adler shoes quit
twice. Now they are a2 Morgan stcady-
and there are no more complaints.
Morgan used to listen to sponsor’s
complaints, then go right on in his own
way—now he doesn’t even listen. He
has devised a fool-proof system of
avoiding angry sponsors. He moved,
keeping his new address and phone

COMMERCIALS PAY-OFF

number a secret. The only way a sponsor
can get a message to Morgan is to call
their agency, which in turn calls the
network, which in turn calls the only
person who knows Morgan's number.
She then calls Morgan, if the complaint
hasn’t died out, and relates the sad
story to his unsympathetic ear.

Morgan has his own philosophy
about radio commercials. “What do peo.
ple case about where and how a prod-
uct is made?” he asks. “They just want
to know if its good. My stuff is good,
so 1 tell them that—that’s all.”" Morgan
continues, “The trouble with the aver-
age sponsor is that he 1s just average. |
know more about radio advertising than

“H-MM! NOW WHICH OF MY SPONSORS SHALL | BLAST?" THINKS RADIO'S BAD BOY, MORGAN

ICONTINUED ON NEXT PAGE 21
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HERE'S MORGAN (continved)

MORGAN CARRIES THAT

the guys in the business.” The fact that
Mocgan's line was taken on, copied by
other announcers during his absence in
the army proves that there are those who
agree that his style is effective.

Complaints about Morgan, who is
known as radio’s bad boy, also come
from another quarter—the network of-
ficials. Morgan takes them collectively
and individually over the coals on the
air—aext day reports their protests to
the public. His remarks about public
characters or American institutions
bring foods of boiling letters to har-
assed officials, often threatening suit.
Angry listeners, never able to locate
Morgan, barge in and berate officials

Morgan docs not bring on these com-
plaints intentionally or out of sheer per.
versity—he’s just himself, unpredictable.
His humor is not restricted to the com.
mercials. From the moment he comes on
the air, the zany is in order. He may
introduce his program by blowing into
the mike, or by announcing a campaign
which he is backing—"Equality Week—
a week when men must be considered
equal to women.” He urges women dur-
ing this weck to remove their hats in
elevators, to offer cigarettes to men, to
give up their seats to men in subways,
to blame all auto accidents on men
drivers.

Inane records have an important
place on "Here's Morgan.” They are
played at any point in the program for
no reason at all. He has the most
unique collection of records in the

22
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FEELING RIGHT OVER TO HIS COMMENTS

world, and he conducts a never ending
scarch for new ones. But, he never plays
a record through because whole records
bore him.

It is not unusual for fans to send him
crazy records. Recently he received an
Arabic record from 2 G.l. who heard
he was back on the air. Morgan, him-
self, doesn't know what this one is all
about. "It might be a couple of foreign-
ers swearing at each other for all 1
know,” he says

Morgan has originated a hundred dif-
ferent days, weeks, towns, products and
schools. On one program he introduced
“Unknown Mother of Her Country
Day”—the day they take nylons and
make coal out of them. He is the dis-
coverer of the town of Aore. "There
are only two housewives in that town
so when you see an advertisement that
says 'More housewives recommend—,’
you know it's these two women who
live in More, Nebraska.”

Morgan started a school for doctors
who don't practice medicine—they just
pose for ads, “Incidentglly,” says Mor-
gan, “one of my doctors has invented
Gonfalon's Enormous Liver Pills, be-
cause he discovered that there are some
large livers—they're not all little.”

Occasionally Morgan entitles his pro-
gram "Time Marches Sideways.” That
night is devoted to reading and “analyz-
ing” newspaper clippings which com-
pletely contradict each other. He also
has “political night” and “Children’s
Advisory Service” night. Once Morgan

told all frustrated children to bang their
heads against the wall

One night as Morgan read fan mail,
a PS. on a fan letter said “Please ex-
cuse pencil, but they don’t allow any
sharp instruments around here.” A few
months later (Morgan’s always late with
mail) he wrote back ""Please excusc
typewriter, 1 just ran out of blood.’

Another time a listener sent in a pe-
tition to Morgan asking him to have it
signed by ail the people he knew n
order to have Avenue of the' Americas
changed back to 6th Avenuc
Over the air Morgan explained, "l
dragged your petition to various saloons
around town and everybody 1 talked co
said “"Oh, for Pete's sake! Then we'd
have another beer, Well, you know how
s

Henry Morgan is not strictly a gag
man; a fact which causes his employers
to have graying hair. It is not unusual
for him to discuss some very ticklish
subject. Ofhcials tell him to lay off, but
Morgan 1s scriously concerned about
current happenings, so occasionally he
sneaks a little philosophy into hus
humor

He attacks the army for commission
ing incompetent men, he urges that
Brotherhood Weck be a year-around en
terprise, he suggests that people try to
understand Russia and work toward in
ternational cooperation. This last has
lost him some listeners—people imme-
diately accused him of being a commu-
aist. "Today you're either 2 communist
or a fascist,” sighs Morgan. But ne
shrugs it off and goes on advocating
what he believes is right. While he dis-
cusses the to-cent subway fare and labor

INTERVIEWS A TYPICAL GUEST STAR
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problems, his mail proves that his audi-
ence listens to his humorous philosophy.

Henry Morgan was born in New
York City in 1915 of mixed parentage

man and woman, His radio career
started at 17 when he was hired as a
pageboy by WMCA at $8 2 week. In 2
few months he applied for a job as an-
nouncer. “Much to my surprise they
hired me.” At seventeen and a half he
became the youngest announcer in radio.
He received $18 a week.

Shortly, he was engaged as a net-
work newscaster, but was fired within
five weeks because he could never
reach a broadcast on time. From then
on Morgan covered many radio jobs in
many cities. His innate humor, his frec
lancing at the mike drew the atention
of New York officials who decided to
try his line out at nothing a weck on
part of Superman’s time. Morgan had
three nights and Superman had three
nights a weck. “Imagine me with that
big lug” he groans, When Superman
moved to an earlier hour Morgan took
over the full six nights, acquired spon-
sors, and began to draw money—$100
a week. At this point, war and the army
broke in.

‘Here's Morgan™ returned to the air
less than a year ago, after over two
years' absence. Currently on the air five
nights a weck at 6:45 with two shots on
Thursday (the second at 10:30 p.m.),
he makes considerably more money than
he used to—"not yet a $1000 a week.”

Morgan's script, if it can be called
that, 1s written by Morgan about four
hours before he goes on the air. It is
always two pages in length. Sometimes
he finds himself a few minutes short,

EX-GI MORGAN MAS A MEALTHY APPETITE
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NOTE THAT "JUST WAIT, BROTHER" EXPRESSION AS HE SIGNED WITH THE LATE JESSE ADLER

or a few minutes over his allotted 15
minutes. This always confuses him.
‘Getting off the air is the toughest thing
I have to do. When people ask me how
t do it, I answer, | don't know—they
think I'm kidding.

Most of Morgan’s scripts are merely
a series of notes and reminders, but his
interviews are carefully written out. “'In-
terviews require a good deal of precision
and I baven't time to pause to think of
questions and answers.” So when Mor-
gan interviews Negative Sam, the Real-
ty Man, or the housewife who 1s wor-
ried because her husband does come
home carly, it’s thoroughly rehearsed.

Morgan is often asked where he gets
his interviewees and how large a staff
of actors he employs. His stock answer
is T have a statf of 20, each of whom
gets $100 a week.” Actually he has
no staff ; does all the voices himseif.

Morgan claims that no one except
kids will admit to listening to his pro
gram. Adults when asked usually pass
the buck, "My little boy listens and of
coursc 1 overhear some of what you
say.” But an examination of Morgaas
mail reveals dentists, doctors, lawyers,
engineers and business executives as well
as kids among his listeners,

When not cniticizing or praising, fans
ask Morgan what he - looks like and
“do you act like that off the air?”’ Some
express a desire to sce Morgan in tele
vision. To this Morgan grimly shakes
his head. “1 want television the other
way ‘round. I'd like to see my listeners

in action; batting their kids around,
chewing gum, or shining their boots
with a potish | plug.

Morgan is good looking, of average
height and weight, and is abounding in
restless energy. He doesn't sit still two
minutes consecutively. An intense per-
son, Morgan works hard on his pro-
gram. He ncver permits a studio audi-
ence. The few times he did allow this,
he felt that it hurt his show-—he just
couldn’t let go and be himself.

A meticulous dresser, Morgan goes
daily to the Astor barber shop. There
he has corralled the only silent barber
in the business, John Hindenberger.
“He talks German and I don't,” says
Morgan explaining the blissful barber
shop silence. “Furthermore, 1 like the
er on his name. If he ever drops it, I'll
quit him.”

Morgan has a girl friend, “the ninth
most beautiful girl in New York,” but
she's smant so they argue too much.
“That's the trouble with getting mar
ned. 1t they're sinart you argue; if
they're dumb you can’t stand them. |
gucss 11l stay a bachelor,” he explains.

Bur this Morgan, Henry Morgan,
sponsor baiter, is entrenched in the ears
of his listencrs—he makes them laugh
and he makes them buy. He is a hair
raising, ncrve wracking, indispensible
boon to his sponsors, who have found
that there’'s good will for Morgan’s
products because of Morgan's wit. So
everybody's happy over Henry Morgan
—even the sponsors.

13


www.americanradiohistory.com

FEATHERY CHAPEAU of bride failed 1o interfese with the tradi-
tonal wedding kiss, following the brief ceremony in chapel.

BAQK ON SHOW, after chapel service, Irving and Forrest display the
automobile sign given 10 cach newly-wedded couple on program.

TOUR OF PLANE holds no fascination foriGroom Irving who spent
700 hours on combat missions during war as acting command pilot.

24

BRIDE AND GROOM

One of the most surprised couples 1o be married on ABC's program 'Bride and Groom™ were film player

Forrest Dickson and Irving Moore, motion picture assistont director. As their principal wedding present, they

received o B-17 bomber, gift of on ceronouwticol firm. This dimaxed a dizzy avalanche of gifts showered

on them by emcee John Nelsan, colculated to lounch them ouspiciously on the uncertain sea of matrimony.

THE VIEW IS 600D, judging by Foriesi’s smile. from their For
which always can be home, in case housing situation gets twugh

HONEYMOON TRIP is given all couples on program. The Moores
check in at Pebble Beach, Cal., hotel for onc-week bridal sty

TENNIS GETS THE NOD and the Moores head for the couns to begin
the rounds’ of athletic activities offered them at the resor.

25
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THE

HEAT
IS ON!

IT'S NO PICNIC WHEN
SUMMER REPLACEMENTS
TAKE OVER TOP SPOTS

By
JIM CUMMINGS

'I‘o RADIO listeners, summer means the
time when the big programs go off
the air, but to up-ind.coming. radio
artists this vacation time is synonymous
for chance of a lifetime. To them, it
means as much as a Broadway chance
does to the tank-town vaudeville team,
or a major league contract to a bush-
league baseball player.

Every summer a score or mote actors
who have not arrived—as far as big-
time radio .is concerned——pget that big
chance. When the top-ranking musical
and variety shows take a vacation to
rest, refurbish, and recreate during the
hot months, these would-be stars get
their opportunity. They move into the
choice spots in radio—those with the
most listeners—ready-made audiences in
the millions.

They have thirteen weeks—more or
less—to make good. If they don't, it's
back to the tank towns, back to the bush
leagues of radio—independent stations,
network sustainers, or as supporting
actors on name shows. Their big chance
is over—at least for another year, The
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ANN {(MAIZIE} SOTHERN WENT ON AS A 1945 REPLACEMENT AND SHE'S STILL THERE

odds always are against their making
good. Not only will they play to thin-
ning audiences, but they will have to
compete for the listenei’s approval with
the show which they replaced. And for
a virtual unknown to buck for laughs
against Hope, Benny, Allen, and Skel-
ton is strictly no laughing matter.

Now and then—perhaps once in a
season—one of them makes good. It
depends chiefly on that vital Hooper
rating. If the rating of the replacement
plummets, as it does on most summer
shows, then it's licked. But if the sub-
stitute can hold anything approximating
a fair percentage of the regular's
rating, the chances are it won't be long
until it has air time it can call its own.

To give an indication of what the
replacers are up against, here are some
contrasting ratings supplied by C. E.
Hooper, Inc., which specializes in meas-
uring the listening-pull of radio pro-
grams

The Bob Hope show, which had the
largest audience of the 1944-45 season,
had a rating of 31.5 on April 30, 1945.

On May 30, his last show of the season,
Hope's rating stood ar 27.8. Hope was
replaced by “The Man Called X, star-
ring Herbert Marshall, who was by no
means unknown to radio listeners. But
the very best Marshall could do all sum-
mer was a rating of 13.5 on June 30,
with a low of 9.3 on August 30.

Fibber McGee and Molly, which was
second most popular show, stayed on the
air a month longer than Hope. Their
rating of 25.4 on May 30 dropped to
18.6 by June 30, demonstrating that
even the top programs can't hold the
listeners when hot weather arrives. The
Victor Borge show, which replaced,
dipped as low as 7.3 on hot August 30,
but by Scptember 30 had climbed to
12.2.

Jack Benny, who has been in the top
ratings for years, had a listening pull of
15.7 when he went off for the summer
on May 30. But his replacement, Wayne
King, the Waltz King, dropped to a
low of 6.0 on June 30 against a high of
10.1 on June 15.

With all radio’s front and fanfare,
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not many programs start off full-blown.
Most of the big ones grow into their
grandiose states. The costs for putting
on a varicty show worthy of competing
with Bob Hope or Jack Benny could
easily cost a sponsor a million a season.
With no guarantee of success, or re-
turns, not many sponsors are willing to
gamble that kind of money on untried
shows or unproved actors. And no net-
work can afford to run them long as
sustaining programs.

As Charles C. Barry, national program
director for the American Broadcasting
Company, pointed out, "Radio works on
the theory that it’s better to use shows
and characters that have been proved
than to gamble on the untried and the
unknown.’

That's where the replacement shows
get their chance. Young talent has an
opportunity to test its big-time calibre
on the substitute spots. Then when spon-
sors start looking for talent for fall
shows, those with replacement experi-
ence have the advantage—provided they
made good. Plenty of budding young
replacers need only the sponsor’s midas
touch to blossom into 2 full-going net-
work show. That these are 1 much safer
gamble than the untried, was recently
discovered by one nctwork.

Back in 1932, Canada Dry got a
chance to put 2 young comic on the air
during the summer lull. He was a seri-
ous fellow who had some new ideas for
radio comedy, Up to then comedy pro-

ALAN YOUNG GOT HIS BIG BREAK SUBBING FOR EDDIE CANTOR

grams had been handled pretty much
like vaudeville, with each portion pre-
sented as a separate unit. When he got
on the air he started thinking of the
program as a whole. It was his idea that
the orchestra leader, the announcer, and
everybody on the program was good for
dialog and that music should fit into the
script rather than be an element that
would interrupt it. Instead of telling
jokes, he got himself in a lot of funny
situations. He built himself up as a
pinch-penny who had trouble getting
dates. The audience thought he was
pretty funny. He got a regular show on
CBS in the fall, after his summer show
for Canada Dry had cnded on the NBC
Blue. By the spring of 1933 he was on
the NBC Red network. He's been there
ever since and in the intervening years
a lot of radio comics have made their
reputation using the same formula that
Jack Benny so successfully initiated back
in 1932.

Perhaps the most recent comedian to
break his way into big-time radio via
the summer replacement route was Alan
Young, the Canadian comic who got
his chance replacing Eddie Cantor’s
“Time To Smile” in the summer of
1944. Alan, who got his opportunity at
the suggestion of Cantor, made such a
favorable impression that Cantor’s spon.
sor gave him a contract for a year for a
show of his own on ABC. Both Radio
Daily and Billboard Magazine picked
Young as radio’s “Star of Tomorrow,”
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while Motion Picture Daily's fame poll
named him the outstanding new star of
1944-45. But he would never have gar-
nered these bouquets if it hadn’t been
for his chance as a summer replacement.

Being replacement for Cantor, inci-
dentally, appears to be the surest spring-
board to a program of one’s own. Three
of the shows that were replacements for
‘Cantor now have sponsors of their own.
In addition to Young, the populir Sun-
day night Blondie show got'it's start
back in 1939 as a replacement for Can-
tor. And in 1943 ~A Date With Judy,”
starring Louise Erickson, was sclected to
replace Cantor. “Judy” had replaced
Bob Hope in 1941 and again in 1942
without attracting a sponsof, but after
appearing for Cantor in 1943 landed a
sponsor which it has retained ever since.

Harry Einstein, who developed his
character ““Parkyakarkus,” on the Cantor
show, got a chance for a show of his
own when he replaced “Comedy Thea-
tre” in the summer of 1945. The cigaret
sponsor decided that “"Meet Me at
Parky's” was better than the show it
replaced, so at the end of the summer
period, Parky was retained in place of
“Comedy Theatre.

Mr. District Attorney started his cru-
sade against crime as a NBC Red net-
work sustainer in 1939 and in June,
1939, went on as summer replacement
for the Bob Hope show. The perform-
ance so pleased Hopc's tooth paste
sponsor that Mr. D. A. was retained

BUMSTEADS AND DITHERS CELEBRATE SUCCESS ON “BLONDIE"
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THE HEAT IS ON!

after the summer hiatus for a show of
his own on the Blue Network. Then in
1940 Mr. D. A. changed sponsors and
‘moved over to NBC, where he still is
tracking down criminals every Wednes-
day night.

In the summer of 1945 when the Mil-
ton Berle Show went off, Ann Sothern
got her radio break with her light-headed
but curvesome character "Maizie.” The
sponsors were so pleased with the sum-
mer subber that they kept it on when
the winter season came and now it is
in the enviable position of having its
own summer replacement.

Hildegarde got her incomparable op-
portunity as a replacement for Red
Skelton in the summer of 1943. Then
in June of 1943 when Red went into
the Army, the sponsor put Hildegarde
on in his place with her "Raleigh
Room™ program. Last winter when Red
returned from his tour with the Army,
the sponsor retained Hildegarde, but
shifted her show from Tuesday to
Wednesday night and changed it from
the “Raleigh Room™ to the “Penguin
Rooms™

Henry Aldrich uttered his first “Com.
ing, Mother,” as a replacement for Jack
Benny in the summer of 1939. The
Aldrich Family struck the fancy of radio
listeners, so the show was set for the
replacement for Benny the next sum-
mer. After two weeks, the Aldrich
Family went off, but Benny's sponsor
brought them back .in October with a
program of their own. They kept it
until July, 1944, and in September of
that same year, Henry and his partner
1 erime, Homér Brown, moved to CBS,
their present home.

In the preferred spot in the choice
of summer replacements are personal-
ities who have become established on
network shows. Phil Harris never would
have gotten the chore of replacing Kay
Kyser on the summer school session of
Kolicge of Musical Knowledge, if he
hadn’t been built up as a personality on
the Jack Benny show. Harris was able to
take his braggart, personality-kid gags
right over to the Kyser show and do an
enviable job of substituting for the
Professor.

The air personality of Joan Davis,
CBS Queen of Comedy, was well es-
tablished fong before she got her own
show. Joan's man-repulsing personality
took shape back when she appeared
with Rudy Vallee and the late John
Barrymore and captured listener's fancy
with her unsuccessful male-chasing. It
would have taken her a long time to
have built up this personality, had she
started off unknown as star of her own
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show—Ilong time and 2 lot of bumps.

Fibber McGee and Molly have de-
veloped several personalities on their
show who later have done well on their
own. Hal Peary moved his tremulo
chortle over to Sunday night where his
"Great Gildersleeve™ has become a star
in his own right. Marlin Hurt, whose
“Beulah™ ("I love that man™) became
a favorite with Fibber McGee listeners,
had succeeded in establishing Beulah on
her own before his untimely death. Bill
Thompson, who plays the "Old Timer™
character on Fibber McGee, now has a
show of his own on ABC.

Agnes Moorehead, who made her
radio feputation as a supporting actor
on Lionel ‘Barrymore’s “Mayor of the
Town,” now stars in her own show,
“The Amazing Mrs, Danbury.” Jack
Smith made such a hit as the singer on
"Glamour Manor,” that he got his own
show on CBS, where he is now one of
the popular carly evening highlights.

Mingled with the established person-
alities replacing the top twenty shows
this summer are scveral newcomers who
are getting their first big break in radio.
Maybe one of them will make good and
become a top star of five years hence.

One getting his first big radio oppor-
tunity is Jackie Coogan, child movie
star of twenty years ago, whose “Forever
Ernest” replaced Vox Pop. Alfred
Drake, singing star of “Oklahoma,™
heads the summer edition of "“Ford
Symphony Hour” on ABC. Tommy

MEREDITH  WILLSON TAKES OVER

FROM  GEORGE

Riggs with his female Charlie McCarthy,
Betty Lou, has appeared on other shows
for several years but never has quite
made the grade with a show of his own.
He is getting his chance this summer
replacing the Ginny Simms show.

The King Cole Trio will knock them-
selves out on the Kraft Music Hall re-
placement this summer, hoping that it
will net them a spot on a regular show.
Henry Morgan, who has won a follow.
ing with his unpredictable antics on his
nightly quarter hour on ABC, will emcee
a Saturday afternoon musical variety half
hour replacing a segment of the ABC
airing of the Metropolitan Opera.

Some of the better known radio per.
sonalitics who are doing replacer stints
this summer and who wouldn’t be ad-
verse to something coming of it include
Fred Waring, substituting for Fibber
McGee and Molly, Frank Morgan for
Jack Benny, Herbert Marshall for Bob
Hope, Wayne King for Durante and
Moore, Sigmund ‘Romburg for Red
Skelton, and ‘Meredith Willson taking
over for George Burns and Gracie Allen.

Despite the summer listening lag,
lightning may strike and one or more
may find themselves with a sponsor of
their own come fall. If that happens,
their troubles will be over. They'll be
right up there on top. Then all they'll
have to worry about is being just as
funny, just as intercsting, and pulling
as high a Hooper as any of the top
twenty shows in radio.

BURNS AS GRACIE LOOKS ON
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Forever
Snooks

FANNY BRICE'S TERRIBLE TOT
THUMBS NOSE AT 25 BIRTHDAYS

HEN she whines “Wh-h-hy, Daa-d-

dy?” over your radio she may sound
like a seven-year-old, but Baby Snooks
is really a big girl. This year Fanny
Brice's terrible tot celebrates her twenty-
ffth anniversary. But as far as radio
listeners are concerned, she’ll remain
seven for a long time to come.

Baby Snooks was born way back in
1921 and the birth was pretty much
of an accident. Fanny went to a party
following her vaudeville stint at New
York's famed Palace Theatre. During
the coursc of the party, Fanny was called
on for a song. She went to the piano
and asked the pianist to play the then
popular “Perils of Paulinc.” As she
started to sing, she suddenly switched
hes voice to that of a small girl

“I'd wanted to try that voice out for
a long time, but my agent said it
wouldn’t do for a professional routine,”
Fanny explained.

But the guests felt otherwise. After
Fanny finished, the crowd applauded
long and loudly, demanding more. The
next day during the matinee perfor-
mance at the Palace, Fanny waited un-
til her last song to do a number a la
Baby Snooks. The audience went wild.

“That was the birth of Snooks,”
Fanny explained. “She was six years old
when she was born and has advanced
only one year since.

Fanny didn't take her theatrical off
spring seriously at first. At first 1 kid-
ded the pan,” she recalled, “making
a burlesque of the chasacter, but all the
time I knew that wasn't right—not what
I meant to do. In the back of my mind
I nursed it along—even watched kids
for idcas,

Even though Fanny grew up on New
York's crowded East Side, she never
got a chance at a real childhood. As
she put it, "East Side New Yorkers grow
up pretty fast.” Since Faony started out
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HARASSED ‘DADODY’' CAN'T KEEP EYE OFF SNOOKXS' THROAT AS HE GUIDES KNIFE AT CAKE

to get a job on the stage when she was
14 years old, she felt she had missed
something from her childhood. For
years she would stop when she saw a
group of children playing and listen
to their conversation, She was curious
as to what normal children talked about.

“Now | do take Baby Snooks serious.
ly.” Miss Brice admitted. "l have a
great sympathy for the little tyke and |
try to do her so other people will sec
she isn't just a pegt. I consider Snooks
a real child. There are things she must
never say or do. She isa precocious and
often naughty child, but never in bad
taste, and she never wanders too far
from reality

Snooks became the delight of several
editions of the “Ziegfeld Follies”™ but
it was not until 1938 that the American
public could generally enjoy the hoyden-
ish character. She became a headline on
"Good News of 1938, one of that
season’s top radio offerings, and after
one guest appearance moved in as a
regular member of the cast. About that
time it was decided that the tempes-
tuous tot had been an orphan long
enough and that the strong, guiding
hand of a father was needed.

More than thirty actors were audi
tioned before Miss Brice scttled on
Hanley Stafford for “Daddy.” Stafford,
who has played the long suffering fa-
ther throughout the years since, was se-
lected after Fanny listened to him read
only threc lines of script

An eminent university psychologist
who made a study of Baby Snooks,
called her the “composite American
brat.”" After putting her through many
tests, he declared that Snooks has a
mental age of sixtecn, although she ac-
tually is only seven. The drooling, coy
insinuating, half-insulting "Daa.d-d-y"
and the coy, questioning “Wh-h-h-y,
Daaa-d-d-dy”" have become standouts of
radio.

Baby Snooks is the little girl that
Fanny Brice would have been, had she
had opportunity to grow up normally.

She is a manic-depressive type as her
cmotions swing into peaks where she
will scissor Daddy's best ties into bits
and into downgrades when she will
lapse into "Waaaaaaaahh.” incidentally,
Miss Brice’s laughter like Snooks™ cry-
ing can be heard three blocks away and
constitutes a control man’s nightmare in
the studio.
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MORE THAN
A
CROONER

SINATRA USES WORDS AS WELL
AS MUSIC IN TOLERANCE BATTLE

HERE arc people who think Frank Sinatra should climb

down off his soapbox and stick to swooning the bobby.
soxers. Intolerance, they will inform you, is a hot potato
which has no business being kicked around as a publicity
stunt by a radio crooner. But let all such skeptics be advised
that Frankie Boy's pitch for racial and religious understand-
ing is the furthest thing from a publicity promotion. In
fact, any good press agent would have counscled Frank that
he’s putting his carcer in jeopardy to mention tolerance either
pro or con.

But Frank isn't particularly concerned over the threat to
his Hooper rating or box office appeal as a result of his
campaign against discrimination. He plans to go right on
beating the drums for tolerance and if his career crashes as
a result, well, let it crash.

The public got its first inkling that Frankie Boy's emotions
ran deeper than casting a romantic spell over teen-age girls
when last fall at his own expense he travelled to Gary, Ind.,
to plead with high school students to call off their strike
against the presence of Negroes in their classes. The strike
wasn't called off and Frank received some bad publicity as
a result of his appearance, but it proved onc thing: That he
will go to bat for his convictions, regardless of the con-
sequences.

Frank has a good reason for fecling as strongly as he does
about tolerance. No youngster growing up in the teeming
tenement district of Hoboken, N. ], could ignore the daily
racial digs that were huried back and forth in that melting
pot of nationalities and creeds. As an underprivileged son
of foreign.born parents, Frank early lcarned the sting of
the address derogative: "Dirty Wop'” and “Little Dago!"

“Those things cut,” said Frank, "and cut decply. Yet
none of us is born with any iastinct to hate our neighbors.
This is something that develops as we grow up and hear men
and women or older boys and girls saying 'Stinky Kike' or
‘Big Nigger' or ‘Dirty Catholic.’” Unaware, we absorb a
poison. In Hoboken, | used to be called names, too, and
I decided to get even, I, in turn, called Protestants, and
Jews, and Negroes ugly names.”

Then, one ni&ht. Frank accidentally happened to witness
2 meeting of 2 Ku Klux Klan. Shocked by the ugly, un-
American words and plans that he overheard, Frank was
appalled that such an organization could exist. His thinking
broadened. He realized that he, too, was being un-American
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for hating those of a different race and religion from his.
He saw that getting even was no solution—or cven much
satisfaction.

During those boyhood years, he decided that something
should be done to keep other kids from suffering the hurts
he had suffered. But little did he realize the tremendous
influence he would one day wield over the minds of teen-age
Americans, As undisputed idol of juvenile America, any-
thing that Frank doecs or says carries considerable weight
with his fans. And he is using this prestige to try and create
a happier, more understanding world for them,

Frank admits that his tolerance campaign was largely
accidental. Alarmed by the rising tide of juvenile delinquency
and aware of his wide influence over teen-agers, Frank began
wondering just how he could do something to combat the
criticisms being leveled against juvenile America. He wanted
to help children appreciate different races and creeds, and in
his sincenity started pleading for racial and religious under-
standing on his radio programs. Thus it was that Frank
Sinatra became the first star to utilize the air lanes for the
tolerance cause.

Perhaps because he 1s always on the alert for them, Frank
constantly finds opportunity to talk to boys and girls about
the advantages of racial good will, and somchow he always
seemns to hear about districts where intolerance flourishes.
Inevitably he turns up there and talks simply and directly
about' the dangers of intolerance and then—to spice the
whole—sings a few songs.

Among Frank’s most cherished possessions are 2 half
dozen plaques and letters from Jewish, Negro, radio, and
educational groups that were sent in appreciation for his
cfforts 10 promote racial understanding. Although singing
commitments tax his health Frank always manages to find
time to make an appearance in behalf of racial and religious
harmony.

SUPPORTERS

FRANK'S TOLERANCE CAMPAIGN ATTRACTS MALE
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FRANK CONVINCES YOUNGSTERS THAT RELIGIOUS BIAS

Now he no longer has to carry on his crusade single-
handed. His fellow artists in Hollywood have rallied to his
standard and have arranged a scries of school rallies to
spread the gospel of good will in Southern California.

The first caravan that Frank organized was composed of
Jack Benny, Lena Horne, and Earl Robinson, composer. They
tackled North Hollywood High School with heast-warming
results. Now similar caravans will be going out to schools
all over the land, and they are the biggest reward of all to
Frank for his cfforts in behalf of promoting brotherly uader-
standing. He still works just as hard—maybc harder, for
now he talks not only to the boys and girls, but ro adults to
help them in their approach to the children

Onc Wednesday afternoon at the CBS Playhouse in Holly-
wood—the day of Frank's weckly broadcast—everything was
going wrong. A guest trio was fog-bound in San Francisco,
a substtute was being frantically sought, and Frankie was
practically pulling his hair. He had cancelicd all appoint.
nents, including an important onc with the press. But when
the doorman told Frank “a bunch of junior police from
Phocnix, Anzona,” were at the stage door to speak to him,
Frank wasn't too busy to sev the boys

The youngsters—four “English descent”™ Americans, oné
Chinese-American and a Mexican who had been awarded
a trip to Hollywood for leadership in safety and scholarship
—told Frank about a jamborce they were planning to raise
funds for vacation recreation. In less time than it takes to
write it, Frank had agreed to appear at the gathering and to

IS POISON IN THE PRIZE WINNING SHORT “THE HOUSE | LIVE IN"

arrange practically all other entertainment to make the jam.
borec & success

I‘rank cites the Phoenix Juntor Police for its promotion
of brotherhood. Organized over six years ago, it numbers
approximately 1,000 members, including 250 Mexicans and
Chinese. It would cost Phocnix $82,000 annually to replace
the youths with adult policemen

"Hut the city of Phocnix can't estimate how much the
children are contributing to the future by their emphasis
on brotherly understanding,”* says Frank

"Most kids,” he points out. “think they are being honest
when they pledge: ‘One nation, indivisible, with liberty and
justice for all.” When those Phoenix Junior Police pledge
that, | think they do so honestly. They are doing good work

Frank loses no opportunity 10 make his plea for tolerance
Through the radio, through the screen, through writings
through meetings. and through casual coaversations Frank
spreads the gospel. It was a casual conversation with Mervyn
LeRoy on a train traveling from New York to Hollywood
that resulted in the Academy Award-wining short subject
“The House | Live In,” which dealt 2 blow to discnmination

Shutting his cars to criticism, Frank plans to go right on
sewing the sceds of tolerance, confident that some of it will
take root and bear fruit. His followers may be chicfly giddy
teen-agers now, but within a decade many of them will be
parents—and voters. Frank is gambling that through their
influcnce at the hearth and at the voting booth they may
make tolerance a going business in America

a3
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YOU CAN'T HEAR EVERYTHING!

Even the most enthusiastic listener doesn't catch all the interesting

broadcasts each day. For this reason, Tune In here presents excerpts

of unusual interest from various programs . .

. in case you missed them.

TURNING POINT

This is the story
of a man who was
a miserable failure
yet ‘who followed a
strange path up-
wards to the pin-
nacle of fame! It
begins on a black
might in the year' 1900, in a far-off
European city. A solitary figure walks
dejectedly down a dark street. He is a
young musician, a man with music in
his heart and his finger-tips but already
he is a failure. The symphony he wrote
snd the concerto, both failed miserably.
And their failure has plunged the com-
poser into a pit of deepest gloom.

He suffers from fits of melancholy
and becomes persistently morbid. And
so tonight he walks slowly toward the
river. The freshly-fallen snow crunches
uader his fect as he trudges out onto
a bridge. He walks to the rail and
stands looking down silently at the
swirling waters below. His blank eyes
stare down at the water. Like 2 man in
4 dream he starts to take off his heavy
overcoat. But suddenly he feels 2 hand
on his arm. He looks asound. Beside
him stands a ragged, poorly-dressed pas-
serby. Gruffly, the stranger says:

"l wouldn’t do that if I were you, sir.
Things will look better tomorrow.
You'd better go along home!

Dazed, the musician nods and
stumbles off through the snow. But
things don’t look much better the next
Jday—nhe tries to compose but not a note
will come.

His friends persuade him to visit the
tamed Dr. Dahl. As he walks reluctant-
ly into the doctor's othce, he looks
around in surprise. It's not like any
other doctor’s office he's ever seen. It
is a dimly-lit room, flled with easy
chairs and hung with heavy drapes.
When the doctor enters the composer
says quickly, “Doctor, this 1s all fool-
ishness. 1 do not need a doctor. Nobody,
nothing can help me! | cannot write
music! Can a doctor give me a talent
1 do not have?”

The doctor only answers, “"Your
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friends are certain you have that talent.
Here, lie down on this sofa! Close your
eyes and relax.”

Muscles tense, the musician lies down
and in a few minutes he closes his eyes,
his arms fall limply to his sides.

The doctor sits down in an casy chair
beside him and begins to speak softly.
“You will begin to write a concerto.
You will work casily. Your concerto
will be great! You will begin to write
a concerto! You will work casily.”

For twenty minutes every day, the
gaunt musician Jies motionless on the
sofa while Dr. Dahl repeats those words
softly. And in only a few weeks, some-
thing like a miracle takes place! He
actually does begin to write a concerto!
He works at it with new vitality and
freshness. His gloom and melancholy
disappear, his outlogk brightens, he
takes a new lease on life! Ideas come
to him quickly, easily and as he writes
his pen scems to fly in his hand.

And when the concerto is finished
and performed for the first time, ir
meets with instant success! That Second
Piano Concerto is a musical composition
that takes a high place among the mod-
ern classics. And from thed on, just as
his friends believed he could, that com-
poser wrote great music. Today, he is
rated among the immortals of modern
music.

The strange power of auto-suggestion
turned that musician from a miserable
failure to a triumphant success. From
his pen has flowed some of the finest
music of the 2oth centurp—music that
might never have been written but for
the murmured words of the Viennese
doctor.

For you sce, this has been the story
of the turning point in the life and
carcer of the great Russian pianist and
composer—Sergei Rachmaninoff!

~Jobnuic Nebleu or
"Sa The Story Goes” (W BBM, Chicago)

LONG DISTANCE

WELVE years ago, Walter S. Gifford,
T President of the Telephone Company,
put in a long-distance call around the
world to talk to T. G: Miller who was

in a room in the same building from
which Mr. Gifford was making the call.
It’s certainly amazing the way these long
distance operators can find people—i
suppose they tried to reach Mr. Miller
in London and the London operator
said he was in Paris. So the Paris oper-
ator checked and found that he'd gone
on to Budapest and the Budapest oper-
ator said he was in Shanghai and the
Shanghai operator said he was in San
Francisco and- they finally located him
in New York. Mr, Gifford placed that
call knowing that he was making history
for it was the first round the world
two.way telephone conversation ever
held.

—"Margaoes Arlen”
{(WABC, New York)

THE MINIMUM

NOBODY will deny that even the
poorest citizen should be able to
live in a home that at least is not a fire
trap, at least is not a breeding place for
germs, at Jeast is heated in the winter.

—Hon. Robert F. Wagner, [r., on
“Howsing and Veterans”
(WMCA, New York)

LOOK WITHIN

THOUGH we can learn from our own
experience and that of others, there
are no sure guide posts to happiaess.
We find our right to happiness within
ourseives—in our minds, our con-
sciences, and in the dictates of our
hearts.

—""Right 10 Happiness” (NBC)

MUSTN'T LOSE OUR HEADS

The atomic bomb
is here to stay. The
question is, are we?

All the world
has been shocked
by the release of
atomic cnergy.
Why not? A force
so great that oo atomic bombs could
in one night wipe out cvery industrial
cty in Ameria—no wonder we're
frightened a little.

But we mustn’t lose our heads and
forget the things we know. The most
important of all—civilian control, the
cornerstone of our form of government.
We mustn’t let fear rob us, shut us
off from a whole new life. We mustn't
let fear create conditions which will
make war inevitable.

—Helen Gabagan Douglas on
“Amersca’s Town Meeting” {ABC)
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ANGELS INCORPORATED

Tuenxs, INC, started with a desire to
produce really fine plays and to stee
clear of the sheer commercialism that
characterized so much of what happens
on Broadway. Fundamentally all of
believe that if the American theatre is
to get the support of the public after
the cuseent boom ends, it must offer
something teuly worthwhile.

We found that thousands of people
wanted good theatre enough to contrib-
we moncy—and we found out that
most of the nation’s top ranking actors
and actresses wanted to do good plays.
Theatre, Inc. hasn’t backers in the or
dinary sense of the word. No one can
put money into this projeat with the
expectation of taking out & fortunc

We operate as a non-profit organiz.:
tion. All of us who are doing everything
from swecping out, to lining up plays
and the actors to work in them, arc
working for small salarics—and the
profits of the organization will go .into
promoting new talent in acting and
playwriting—and doing cxperimental
theatee

Right now our plan is to do perhaps
three revivals of really good plays and
one outstanding new play cvery year.
Those will be our Broadway productions
but somewhere else, we'll carry on the
experimental theatre supported by the
profits from the Broadway productions,
we hope. That's great news far young
playwrights and actors if it works and
we believe it will

—Bearrice Straight

Presidens of Theatre, Inc.
on "Margarel Arlen” (WABC, New York)

THE TOKYO BEAT

The difference be-
tween the average
Japanese policeman
and the magnificent
members  of our
q20th Military Po-
lice Battalion, com.
monly known as
the M. P.'s, is pacticularly obvious.
They are so kindly, courtcous and
tactful toward the Japanesc peopie in
contrast to the old attitude of the aver-
age Japanese policeman that it i1s a rev.
elation to the people here. And the ap-
pearance of our boys, nonc of whom
is less than § feet, ten inches tall, has
made a great impression on the popu-
lace. If only the mothers and fathers
of our boys could be here to see them
in action and the respect tendered them
by the Japanese people they would be
as happy as 1 am. Every state in the
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union is represented in this extraordin.
ary group of military police.
—Lewty |. Valentine, former N, Y.

Police Commissioner, now in Tokye

“Ganghuters” (ABC)

MAN TO MAN

FFrom now on, man
will be compelted.
by the fact of abun
dance, to orgamize
for the benefit of
man—not the ex
ploitation of mun.
Otherwise, man

will destroy himseii

Hemey A. W allace
(¥ MCA. New York)

DEALER'S CHOICE

FIRST became interested in card ma-

nipulation when 1 was twelve, One
day at a2 get-together out in Jersey, 2
highly-respected man in the community
opened my cyes to the fact that there
arc people who will cheat cven their
own friends in s card game. This fel-
low was palming certain cards out of the
deck and hiding them under his knec.
| was the only one who saw him do it,
and being a kid, naturally I was inter.
ested in learning a stunt like that to
show the other kids. So | went home
and srarted practicing. By the time |
was fourteen there wasn't a person in
town who'd play cards with me. And by
the time | was nineteen | was so expert
at card tricks that 1 decided to make
a profession of it

Cutting directly to an ace looks
simple but actually it’s one of the hard
est tricks in the world to perform if
you're using an honcst deck. A few
years ago one of the biggest gangsters
in New York hired me to do an exhibi
tion for him. 1 went up to his hotcl
room. It turned out to be filied with the
toughest looking bunch you cver saw in
your life. There were more guns in that
room than cigar butts, The big shot
said: "Okay, Scarmne—let's sce you do
that ace trick.” As | started to shuffic
the cards the gangsters moved in on me
They watched every move | made. As |
cut directly to-each ace, it wasn't hard
to Agure what was on their minds. If
they knew how that trick was done, they
could clean up millions of dollars a
year gambling.

They made me do it over and over
again, | stayed there almost all night
doing the same thing,.but the mob still
couldn’t figure out how I did it. Finally

the boss said: “"Okay, Scarne, lot's talk
business. If you show us how to do that
trick, you can name your own pricc.
I put on my hat and walked out

The tfick wasn't for sale to them or
anyone eisc. Most of thosc guys are
dead today. Which means, as every
gambler knows, that you live longer be
g honest.

John S¢arne
on "We, The Peaple” (CBS)

DOCTOR KNOWS BEST

x
THE American public has taked enough
pills to make its joints ball-bearing
ones, It is dangerous and foolish to usc
most commercial obesity cures. Most of
them promise to effet a reduction
without dict or exercise. Such cures have
no value unless harmful drugs are used
in their manufacture. 1 remember nar
100 many years ago a capsule that sold
for $25.00 and was guaranteed 1o re
duce your weight
The Burcau of Investigation of the
American Medical Association looked
into this and foupd that cach capsulc
contained the head of a tapeworm. It
did everything the manufacturer prom.
ised, plus. Then, severai years ago we
had an epidemic of people going blind
taking dinitrophenol for purposes of
losing weight, Benzedrine sulphate and
glandular extracts, pacticularly those
from the thyroid giand should be used
only under the competent guidance of
1 physician.  Products like reducing
$0aps, creams, salts, powders, garments,
rollers, or foods, are useless, if not dan-
gerous, The useless ones, that are noi
dangetous, only obtain results when
you follow the ditections that go with
them and those directions invariably ad-
vis¢ you to testrict your diet and in-
Crease your CXEreise.
"Teli Me Docror” (ABC)

LIP SERVICE

e ball can be a mile from the plate,
And still he'll call it strike thred

You can rag a player with seconds to
spare

And he'll swear he's safe as can be

If you bunt toward third, he'll yell,
a foul

If you don't like his ruling, he'll dare
you to howl

So you might as well give up and shu
your mouth tight,

‘Cause, brother the umpire is always
right!

i's

-—Leo Durocher on
"We, The Peaple” (CBS)

(CONTINUED ON NEXT PAGEI 35
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YOU CAN'T HEAR EVERYTHING (continved)

CLEANING HOUSE

Most women have
a tendency to
sarink away from
politics. because
they take the view
that politics are un-
clean and will al-
ways remain un-
clean. Secondly they fecl that they know
too little about politics to enter the con-
test for public offices, thirdly women are
not at ail certain of being able to get
the support of the other women. If poli-
tics are unclean even the average house-
wife ought to know that the only way
n which to remove dirt from a place
is by swecping it out. No woman tries
to clean her house by wishful thinking
or remote control. Politics cannot be
cleaned by remote control or wishful
thinking, cither. In cither case you must
roll up your sleeves and go to it! As to
the sccond point, women need not be
ignorant about political problems, any
more than they wish to remain ignor-
ant about child care when they have
children. If we feel that ignorance holds
us back, let us make it our business to
leam all there is to know about political
matters 10 our community, 1n our City,
i our State, and in our nation.

-Lisa Sergio on
‘One Woman's Opinion” (ABC)

EXPLODING A FALLACY

Mom:ns ouce believed that serious
impairment of the eyes might fol-
low an attack of measles. Perhaps the
medical profession has contributed to
this belief because doctors advised the
use of dark glasses and restraining the
child from reading while the measles
were in progress. Actually, the doctors
advise these things for a matter of com-
fort. The eyes are inflamed and irri-
tated during the course of measles and
if you can relieve this irfitation, it
makes it casier to take care of the child.
Actually, it is not a provision for pro-
tecting the child.

“Tell Me Doctor”
(W]Z New York)

NEVER TOO OLD

I was 77 when [ started painting. Only
reason | took to it was because
1 got a touch of arthritis in my fingers
and 1 couldn’t sew any more. And it
don't do a person any good to sit
around doin’ nothing. One of my
daughters said 1 should take up paint-
ing pictures. So 1 sent away to the mail
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order house and got some oil paints
and 1 started right in.

After | finished some paintins 1
brought them down to Miss Thomas'
drug store here in the village, Well, a
man from New York was drivin’
through the village and it scems he got
a belly-ache, So he went into the drug
store for a potion. He bought them
all and took them back to New York
with him. Next thing 1 knew I was
havin' one of these one-man exhibitions
at the St. Eticane Art Gallery in New
York.

That funny man in the movies, Bob
Hope, he bought one. And Brenda
Forbes came up to visit me and she
bought some. And Cole Porter who
writes all those songs, he came up here
100, and bought some. Oh, and Greer
Garson, Katherine Comell, and a lot
of folks like that.

I like to paint old-timcy things best.
So I just think back real hard till |
think of somethin’ real pretty and then
I paint it. And whea I get stale | just
go out and look for something new.

1 like pretty things the best. I always
say—What's the use of painting a pic-
ture if it isn't something pretty? 1 keep
my mind on what I'm going to paint
next. I've got a lot of catching up to
do too, because all this week I've been
cleaning.

Grandma Moses on

"We, The Peopie’” (CBS)

HITTING HOME
Caretess driving is
a disease—a discase
that’s killing off our
children faster than
tuberculosis or in-
fantile paralysis.
Every 15 minutes
of every day in the
year, a man, woman, or child is killed
by an automobile. National safety cam-
paigns must start in your own neighbor-
hood, in your own car. Before the trag-
edy of motorized murder hits home, do
we have to wait until it hits our home?
-Eddie Cansor {NBC)

OLDER AND WISER

THERE are four rules for the formula
of happiness. Get as little sleep as
possible, so don't waste your time

pounding the pillow. Eat and drink

everything in sight. Avoid hobbies and.

people with hobbies, Fun should be
the real thing not just a sideline. Do
as litdle work as possible and never have
an ofhce hour. Most important, if you

can’t have fun making money, forget
it and enjoy yourself.

Now take me for example. I've
ended up just where | started—happy,
broke and not any wiser. I'm the rol-
ling stone that gathers no moss but
who wants moss? I've cuitivated every
bad habit in the busincss and 1 feel
wonderful. All my life I've been in
the smoky City. 1 hate the great out-
doors. When you go to the country,
kick a tree for me.

—Norman Asihony, autbor of
‘How To Grow Old Disgracefully,”
on “"We. The People” (CBS)

GOOD INVESTMENT

If children are well
educated and cared
for when they are
young, they will
bring achievement
and credit to the
community when
they grow up. If
they- are cheated as children, they will
cheat the community itself when as
adults they acquire the chance. Educa-
tion is bread thrown on the waters by
a city; it will return a hundred fold.

~J. Raymond Walsh
(W MCA, New York)

MATRIMONY DEFINED

ARRIAGE is that relationship be-
tween a2 man and a woman in
which the independence is equal, the
dependence mutual and the obligation

reciprocal, Durward Kirby on
“Moneymaon in New York” (NBC)

IN GRATITUDE

MERICA has been good to me beyond
A imagining. | have scen my son be-
come 2 highly respected, sincere and
faithful public servant. 1 have secen men
with whom I worked when social re-
forms were just beginning, write those
reforms into the law of the whole na-
tion. 1 think I can say that today even
though we are just coming out of a ter-
rible war, that today the world is a far
better piace than it was when a ten-year-
old boy first saw New York harbor,
without the statue of Liberty.

I am thankful 1 have lived to sec all
this. 1 am thankful to this great land of
ours, to our laws and ideals, for the
opportunities I have been granted. I
hope, from the bottom of my hcart,
that ] have, in some small way, repaid
part of che debt | feel I still owe to this
wonderful United States of America.

Henry Morgenthas, Sr., on
“New Warld AComing"
(WMCA. New York)
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e
HOST VOICE

OU'VE probably heard her intimate, sensuous voice on the
Yscrecn dozens of times, coming out of the mouths of
Hollywood's less musically gifted actresses. Songbird Louanne
Hogan has a contract at 20th Century-Fox, but the only
part of her yct to reach the screen has been her voice. But
things are looking up and she’s getting het chance via record.
ings and radio. Perhaps before too long you'll hear Louanne’s
sultry voice on the screen coming out of ber own lovely lips.

HER BIG CHANCE ro sing in her own night iastead of as & ghost voice
came when she was signed for summer Ford Sunday Evening Hout

IN THE GROOYE! That's the reaction of Alfred Newman, 20th-Century
Pox music director, on hearing one of Louanne’s recent recordings.

OVER AND OVER thc rehearsal goes untl Director Newman decides SOLID, SISTER! Luscious Louannc gives out for the crucal record-
thar Louanne, right, and orchesim are ready 1© “press a platrer. ing and the result docsn't seem o displease Director Newman.
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UP AND
DOWN
THE
SCALES

NEW )0 STAFFORD FIGURE

HARMONIZES WITH VvOICE

0 STAFFORD now looks as glamorous

as her blue velvet voice sounds—
when she steps up to the mike to thrill
the largest listening audience any femi-
nine vocalist can claim. Time was, not
so long ago, when she didn’t. Therc
was a littie matter of 51 pounds between
her and the Petty girl vision conjured
up by GI's when they heard her—their
favorite girl.singer.

For auburn-haired Jo's success story
doesn’t follow the usual pattern whereby
the youthful singer from Keokuck, who
has penthouse and mink aspirations, de-
cides first to take care of that most
important requisite—a glamorous exte-
riot. She does a general renovating job
on face, figure and hair that makes her
hometown friends wonder if this can
really be little Susie. Then she starts to
scale the heights, hopeful that even if
her voice doesn’t make the grade, her
looks will.

That wasn't the way it was with Jo
Stafford of Long Beach, California-
current singing star of “The Chesterficld
Supper Club” program. No, not at all.
Singing was all Jo cared about—how
she looked was incidental. As the shy
one of the four Stafford girls she had
a full-fledged inferiority compiex due
lacgely to her well-cushioned contours.
Parties and dances weren't included in
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Jo's high school curriculum. And, de-
spite 2 beautiful mane of burnished
copper, gray-green eyes and a peaches-
and-cream complexion, she became more
or less reconciled to taking a back seat
where appearance was concerned.

So she concentrated on her singing.
And that proved a very adequate con-
solation prize, indeed. In six short years
Jo Stafford had become a name that
bobby-soxers, GI's and swing-minded
music lovers speak with reverence. Her
disc sales, which took a phenomenal
spurt upward with her recordings of
‘Long Ago and Far Away” and “There
Is No You™ were out ahead of those of
all other femininé songbirds. Her net-
work soloist debut with Johnnie Mercer
on “The Chesterfield Music Shop” had
won millions of Stafford radio enthus-

JO CAN QUALIFY AS ANYSBODY'S OREAM Gikt

she weighed 186 pounds which even for
her five-feet-seven-inches was consider-
able. She had gotten there because she
could sing the way folks like to hear a
girl sing—not because she looked like a
magazine cover girl.

That should have been a big source of
satisfaction to her. After all, hadn't she
long ago given up hoping to look like a
red-headed Lana Turner? Hadn't she
decided that fame as a singer was
enough? Being all woman, in spite of
her tomboyish name, it wasn't. Those
high school dateless days still rankled.
And other events oanly served to irritate
an old, still sensitive wound. Gls who
did Jo the honor of according her first
place in their music-hungry Lives, began
writing back for her pictures. Jo sent
them-—but with misgivings: they were

iasts. Her night club engag and
theatre appearances had packed in cafe
society and worshipful teensters respec-
tively. The bobby-soxers mooned over
her as they swooned for. Frankie.

Jo Stafford had reached the top and

definitely not A-1 pinup material. Then
she made her second public appearance
at a big New York theatre and a num-
ber of Broadway columnists, while kind
to her vocalizing, were not so generous
to her physical charms. Jo began to have
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doubts about the nation-wide public
appearance tour she hoped to make—
and-the tempting movie offers that were
coming. Good heavens, did the screen
really make you look pounds heavier
than you were? Mike Nidorf, Jo's astute
and wisc-cracking manager gave it to her
straight—she would have to reduce. It
was a hard blow. She had never realized
anything so drastic, “I'm naturally lazy,”
she will tell you, smiling a quiet lazy
smile, “and exercise always seemed a
special sort of punishment to me. As for
eating, that’s what I like to do next best
to singing—especially chili beans and
chocolate sundaes.

She had always seceetly believed that
there must be some other means of get-
ting a sylph-like figure—wishful think-
ing, perhaps. Under constant pressure
from Mike, however, and her own con-
science which kept telling her how
wrong it was to disillusion all those GI's
who believed she looked as romantic as
her songs sounded, she gave up her
pleasant dreams and went to a doctor.

From then on fatty meats, starches
and sweets were as taboo in Jo's life as
exercise. For on that latter point, Jo has
never given in—she may cat only two
meals a day., brunch and dinner, and no
mouth-watering snacks in between, but
she still doesn’t waste any time on a
bowling ball or any similar repulsive
objects. To her amazement, the diet
worked like a charm. Her descent down
the weight scale was as rapid as her
climb up to fame. The first week she
lost five pounds and, in eight weeks all
told, she was down to a beautiful 13s.
And we do mean beautiful. For once
the extraneous padding was sloughed
off, lo—Jo in a sweater and skirt was
something to behold.

It was all too wonderful. Nicest part
is that holding the line, or lines, so to
speak, is not nearly so difficult as she
expected. ‘Her tightly-packed schedule
mazkes for a nervous tension that isn't
conducive to gaining. Then, there's her
very active social life to further help the
cause. For, with her metamorphosis from
plump prima doana to curvaceous
sweater girl came a new social confi-
dence. She goes everywhere—and loves
.

And last but not least, Jo finds it isn't
hacd to keep the scales tipping 135
because she wants to do so and, in case
syou don't know, where something she
wants is concerned, Jo is a girl with a
will. It's in everything she does—in the
fitm line of her chin and mouth. In her
quict composure, her refusal to be hur-
ned, and it's in her singing—though
perhaps uncansciously. For Jo is what is
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called a “musician’s singer.” Every note
is exact and true without straining. And
every word reflets sincerity and con-
centration. If she dislikes the lyrics of a
song she refuses to sing them.

Frank Sinatra who has been a pal and
admirter of Jo's from the time they were
both comparative unknowns on the
Tommy Dorsey program says of her,
“There isn't a singer of ballads or pop-
ular music in the country who couldn't
learn something by listening to her.”

Note.warbling came as natural to Jo
as to her other threc sisters although
their mother and father have oaly an
appreciation rather than a talent for
music. As soon as Jo had earned her
high school diploma she and her two
sisters formed a trio for radio and night
club work throughout the Golden State.
A year or so of that and then Jo joined
the Pied Pipers—a group of seven boys.
When the group had ‘dwindied to a
quartet, including Jo of course, Tommy
Dorsey signed them for a two year stint.
On the same program was a scrawny
but likeable young singer named Sinatra
who was about ready to go it alonc, He
felt he had enough on the bail, and how
right he was. When, in 1941, Jo finally
followed his example Frankie was on
hand at her first solo engagement to

give her an encouraging "I told you so.

Johnnie Mercer also comes in for a
share of Jo's gratitude for furthering
her career. Besides arranging her radio
debut on his program he signed her to
record for Capitol records. Last spring
in order to make her first album of
Stafford favorites, she hopped a plane in
New York for a week's stay in Los
Angeles, And, being a native after the
Chamber of Commerce’s own heart, it
was with-great reluctance that she came
back east. Christmas she bought her
mother and father a2 home in Long
Beach, and if and when her work cver
allows she would like to share it with
them, and own a dog or two—a frus.
trated desire. Not that the Central Park
apartment  she shares with her sister
Chris, her personal secretary and com-
panion, isn't spacious enough. It is—
though Jo finds little time in which to
enjoy it

When she docs have a few minutes to
herself she likes light reading, the mov-
ies or some delightfully lazy occupation
like sleeping. "I'm not domestic—I've
never been-home enough—and I'm not
intellectual,” she explains with candor.
Be that as it may—she’s as lovely to
look at as to listen to which, for the
Stafford fans’ money—is enough.

WHEN THE NO. 1 GIRL SINGER FIRST SCALED HEIGHTS, SHE TIPPED THE SCALES AT 186
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BEN GRAUER AND LESLIE MITCHELL PAUSE OUTSIDE OF UN MEETING

$69,300
FRIENDSHIP

BRITON AND YANK BECAME FRIENDS
YIA NBC TRANS-ATLANTIC BROADCAST

FRIBNDSHIP may be priceless but there are two men, both
prominent in radio work, who maintain that a price tag of
$69,300 should be attached to thejrs. The story goes back to
January, 1944 when Ben Grauer of New York was intro-
duced to Leslie Mitchell of London. The energetic NBC an-
nouncer and the popular British movietone narrator shook
hands. (figuratively, of course) across 3,000 miles of cold,
gray, choppy ocean and went on to do the first broadcast of
" Atlantic Spotlight.” As co-emcecs of the show, for over two

40

years they talked to each other each week on an ‘international
hookup and came to be fast friends. They figure that it cost
BBC and NBC about $69,300 to put on the joint program
that brought about this friendship.

With the chimes of Big Ben, a few bars of “London
Bridge,” and the answering strains of "Yankee Doodle,” Ben
and Lestie would exchange greetings and get all sct for a bit
of good-nafured kidding before they introduced their guest
stars on both sides of the Atlantic. Their ‘Hello Ben,™ “Hel-
lo, Leslie,” routine was so familiar to the English and to
American GI's in Europe that it would often pop up in army
shows or in English vaudeville acts.

Of course, it wasn't all fun and frolic or bagr and skittles,
as Leslie would say—international broadcasting during war-
time 1s a ticklish business, at best. They can recall vividly
those painful moments when the scripts would foul up or re.
ception would be poor. Now and then, one would find him-
self reading the other’s lines. Once Ben had stolen two of
Leslie’s speeches without realizing it. Left without a word to
say until his next cue, Leslie paused, then said smoothly,
“"Well, Ben I'll leave it all to you” and listencd gleefully
while Grauer struggled his way out of the tangled lines.

Another time, the NBC aanouncer had his revenge when
part of the New York show had been cut and the remaining
sketches, rearranged. In England, reception was off for a few
minutes so that, while London was still on the air, Leslie
could not hear what was going on in New York, When the
line trouble had been cleared up, Leslie’s calm British voice
was heard intrdducing the sketch that had just been on the
air from New York. Ben, taking fiendish delight in his
friend's bafflement, unwound this situation gracefully.

There were other worries too. Luckily, the BBC studio,
located in a converted ntwsreel theatre was in a fairly safe
position underground during bombings. And by some mir-
acle the transmitter was never hit either. But Leslie can often
kid Ben about the luxury and easc ot his large, modern NBC
studio as compared with makeshift appointments in London.

Ben and Leslie always had a good time too in spite of
their worries and mixups, and they lcarned no end of new
gimmicks through the show. For instance, Leslie can boast
that he was tutored in American slang by a recognized au-
thority—Bob Hope. While in England on 2 USO tour, Bob
appeared on a Spotlight show. Before even rehearsing for it,
Leslie had Bob off in a corner, attempting to find out the
meaning of all those mysterious phrases he'd been using of
late. “What's ‘solid"?"* and "Who in the world is this "Jack-
son’ 2" he wanted to know. Somehow, the ski-snoored come-
dian was able to translate this strange language to Leslie’s
satisfaction and had him spouting it like a bobbysoxer.

Well; after all thar brisk chatter every Saturday afternoon,
and through reports of mutual friends, Ben Grauer and Les-
lie Mitchell thought they had a fairly good picture of cach
other. They had corresponded and exchanged gifts, found
out each other’s foibles and knew they had a great many
ideas in common. But they had actually never met. Suddenly,
one day, Ben, who had been ordered to take a complete rest
from work, received word of Leslie’s arrival in a few days.
Ben had only time to cable England offering Mitchell the
use of his New York apartment before he whisked off to
Mexico. When Ben returned to the city after two weeks of
complete seclusion, cut off from ail communtcations, he had
no way of knowing whether Leslie had arrived or had ever
received the cable.

But as he put his key in the door of his apartment he heard
a familiar voice say, "Is that you, Ben?” The door opened
and the two old pals met face to face at last.

www americanradiohistorv com
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COAST-T0-COAST COMPOSER

AFTER S. F. VALLEY HIT, GORDON JENKINS DOES OPUS ON NEW YORK

Naw York means different things to difterent men. To one
who has been hust by it, Gotham may mean aloofness,
confusion, and rudeness. To another who has fared more
fortunately, it ‘may be synonymous for opportunity, high
living, comradeship. Its mention to one may inspire nostalgia
for quaint spots and old acquaintances. By it another may be
inspired to literary creation. For composer-conductor Gordon
Jenkins it inspired his most recent symphonic composition,
“Manhattan Tower

It was a trans-continental vacation jaunt that inspired the
glorifier of “San Fernando Valley” to composc a musical
narrative about New York. Three weeks of celebrating in
his favorite city with old friends left Jenkins with enough
memories to enable him to outline the theme of "Manhattan
Tower” on his train returning to the West Coast. Once he
reached Hollywood, Jenkins lost no time putting hss inspir
ation on wax, using a 45-piece orchestra and narration by
Elliot Lewts.

Combining the composer’s musical impressions of New
York and poctic narrative written by him, “"Manhattan Tow
er” tells the story of a three-wecks” holiday in Gotham. The
“Tower™ is the composer’s suite in the fabulous Ritz Towers.
It was there that he and his wife spent a belated honeymoon
But it turned out to be morc of a reunion with old friends.
Their suite was so constantly filled with people that it moved
Jenkins to comment, “it was Grand Central Station with free
drinks

This party is described in the recording. "It was really 2

three-week aftair,” Gordon says. “Some one was always drop-
ping in, from cight in the moming on, and some nights
there were forty or ffty people there. Also, there was Noah.
He was a wonderful guy and a sensational waiter, who came
to the first gathering and stayed on by mutual consent of all
hands. All in all, it was a field day for me, since | was sur.
rounded by people whose love for New York was as great
as mine. And would you believe it,” he added with a twinkle
in his cyes, “not onc of them mentioned that California sun
once'

Jenkins was carried away by his tower suite. “We had a
sensational view from the apartment, and as [ stood by the
open window, listening 10 the traffic and the ever-changing
sounds below, [ could hear all kinds of music in my mind.
Right then and there |.conceived the idea for ‘Manhattan
Tower', outlined it on the train going back to California and
completed it shortly after | returned home’

The work has four central themes: “The Statue of Lib-

ty,” "The Party.,” "New York City,” and “Love in a
Towes

Jenkins is identified with some of the finest musical ar
rangements in radio. Now only 36 years old, hc has been
staff musical director for NBC, Hollywood, and since 1944
has been musical director of the Dick Haymes show. Al
though he has: composed several popular song hits, Gordon
Jenkins perhaps never had more inspiration for a composi
tion than for his opus dedicated to that mecca of inspiration
and despair, New York City

COLLABORATION: WORKING OUT ARRANGEMENT WITH DICK HAYMES

PROUD COMPOSER HEARS ORCHESTRA PLAY ‘MANHATTAN TOWERN
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RADIO HOMOR

® Joe Laurie told it on "Can You
Top This?" Mrs. Goldberg, trying on
all the hats in a millinery shop, com-
plained, “Mr. Rappaport, 1 don't like
these hats.” He said. "What's the
matter with them?” “Well. [ think
they're last year's style,” He sputtered.
'Mrs. Goldberg, don't forget you're
wearing last year's face.”

® Bob Burns says: "My Uncie Slug
must have been born under the sign
of Pisces, the hsh. He's always had
a whale of a time. he's quite a card
shark and he's a little hard of herring.

® Phil Baker has a habit of taking
old proverbs and giving them a radio
twist. Such as: One man’s food is a
radio announcer’s business to adver-
tise . Early to bed and carly to
rise means that you're on a morning
sustainer He who laughs last
listens. to the rebroadcast of a comedy
program Two is company and
three minutes is too long for a com-
mercial plug . . . People who live in
glass houses are called control men
Hitch your “waggin' ~ to a star

and you earn the name of stooge

@ “If you don’t mind my asking,”
said Ginny Simms to Humphrey Bo-
gart, "Why do you have your hair
cut so short?” Replied Bogey, "I
think my-barber used to work at San
Quentin, Every time he cuts my hair,
he reaches down and cuts a slit in my
trouser leg.

® When Hal Peary was suffering
from an cye wrntation, he wore dark
glasses to the “Great Gildersleeve™”
rehearsal. Cast members placed a tin
cup beside his chair and dropped coins
in it as they passed. Hal pretended
not to notice but finally picked it up,
counted the change and announced,
‘A very good day's work . now
I think I'll try another network.”

® "My sister met a fellow last week
and while he was taking her hu
after their frst date, he popped the
question;”’  related  Jackic Kelk o
‘Celebrity Club.” "No kidding!" said
John Daly, "What did he say

Next time we go out, mind if 1
bring my wife?" "
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VERSATILE ART, DIALECY EXPERYT, CAN BE CHARACTER ACTOR OR MmIMIC

ONE OF

A KIND

ART CARNEY IS THE ONLY NETWORK STAFF ACTOR

An'r CARNEY is a young man with 2 job
that many a free-lance actor would
give his eycteeth and ten years of his
life to have. It is the only position of its
kind existing in any of the four large
networks. Art is the only actor who is 2
regular salaricd staff member of the
Columbia Broadcasting System.

As anyone who has gone through the
exhausting throes of becomiing a radio
artist can tell you, the hardest part of
attaining prominence is getting estab-
lished with the network producers. It is
a long tale of auditioning, getting inter-
views with producers and directors, and
beating out a shoe leather symphony
betwecn advertising agencies and net-
work ofhces. After some small encour-
agement, you spend all your time and
ingenuity reminding the producers that
you do exist and are avaitable for a little
work. When you are in demand there
ts a vast amount of dashing about to be
done to cover your assignments at the
networks. You worry about your pub-
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licity or lack of it. ln some cases, an
expensive item in your budget is a
publicity agent who gets a fat fee for
keeping your name in print.

That, in brief, is largely what the
radio artist faces as he strives for suc-
cess. Only Ant Carney of all the legions
of actors has succeeded in by-passing ail
that struggle.

Art has a seven ‘year contract with
CBS which requires him to appear on
any of the network’'s sustaining pro-
grams (that is, unsponsored shows) as
he is necded. For this, he is paid a
regular weekly salary. In addition to
this, his contract permits him to accepr
and be reimbursed for any roles on CBS
commercial shows as long as they do'not
conflict with his astignments on sustain-
ers. So he has not only the regular
weekly paycheck of which all actors
dream, but also a chance to make extra
money and an assurance that he will be
hieard with enviable regularity on thy
radio,
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How did he get this way? Well, the
secret of Art's success lies in his versa.
tility. First of all, he is a first class
mimic. His impersonations of Roosevelt,
Willkie, Eisenhower, Fred Allen, Win-
ston Churchill are masterpicces. He can
master a voice imitation in as brief a
space as half an hour. He actually had
to do this once with a recording of
Elmer Davis’ voice for a role on “"Report
To The Nation.” Then, he is a compe-
tent straight actor—from the beginning
of his carcer—a natural for radio. He is
accomplished at dialects and character
roles.

How does he do financially as com-
pared with free lance artists? Better than
most of them, not quite as well as the
top-flight ones. But don't forget this
point—there ate very few at the top and
even those few have no definite stacic
income. After all, everyone has slow
weeks. Ant can have a slow week and
still bring home the bacon. If he does
a lot of commercial shows in a week, he
says, “lt's just gravy for me.’

Art began his career in high school.
His excellent imitations merely amused
his classmates but gave an elder brother
Jack, a radio producer, the idea that this
young feliow was meant for show busi-
ness, Jack had him audition for Horace
Heidt in 1937, soon after Art was gradu.
ated from high school. He toured with
the band for about four years with his
own comedy act. The next two years he
spent in announcing for the “Pot O
Gold™ program and acting in vaudeville

and the theatre in and around New
York.

CBS gave Art his big break when he
was hired to do an imitation of Roose-
velt's voice on “Report To The Nation.”
Fotlowing this initial appearance, the
CBS directors formed the habit of using
him regularly on various shows. One
October day in 1943 the attractive seven
year contract was flashed before him and
he wasted no time in signing it

One of his frequent assignments was
on the program called “"Man Behind
The Gun.” Coincidentally, 2 man be-
hind 2 gun was just the role the Army
had in mind for him too, and in Janu-
ary 1944 he landed in the infantry. He
returned to civilian life and his unique
contract in November of the following
year

“Columbia Workshop,” "“School Of
The Air,” and "Behind The Scenes at
CBS" are a few of the sustainers which
keep Art busy. When not broadcasting
he is making recordings which are put
to good usc in his study of voices.
Newsreels, movies, and radio shows are
also used as references to perfect the
Carney impersonations.

Art is a fairly happy man. Only once
in a while (perhaps because all actors
have roving souls) does he cast a mildly
envious cye at the fat roles that frec
lance actors can land by being available
to all four networks. At present, though,
he’s content to be a familiar pant of the
CBS scene and enjoy the rare security
he has attained.

WALTER VAUGHAN, ART CARNEY, BUY REPP, CARL EASTMAN ON “REPORT. TO THE NATION™
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@ Announcer Charles Lyon anc
commentator John W. Vandercook
were. heard on the same program
(News of the World) for five year
before they ever met each other. Van
dercook who is heard from New York
made a point of looking up Charles
Lyon who does his commercials from
Chicago, when he went to Chicago on
business

¢ When posing for a photograph,
Hildegarde sings the first phase of
“Take It Easy” and holds the note
“That's how I get the smile to appear
natural,” she says.

¢ Robert Merrill started s pro-
fessional career as a singer in a sum-
mer resort hotel. Bob used to double
as a comedy stooge during the hotel's
Saturday night musical revues, for 2
man who has also come up in the
world since those days. His name--
Danny Kaye.

& The imaginary town of Center-
ville where the Aldrich Family makes

‘its imaginary home has enough facts

and fAgures compiled about it to fool
a census taker. Script writer Clifford
Goldsmith has a card index which
includes the names, professions, rela-
tionships, ‘phonc numbers, addresses
and cxact locations of houses and
businesses of more than 400 of the
fictional characters who have appeared
in the scripts.

& Comedian Jack Kirkwood has
been collecting gags for over thiny
years and will take a'bet with anyone
that he can trace any joke back to its
origin. Hundreds of current gags can
be traced back to the 1890 Alaskan
Gold Rush days, he says, or to the
early vaudeville shows

® Professional Debut Division:
Joan Davis in a recital of ™ "Twas the
Night Before Christmas” at the age
of three. Orson Welles as a rabbit in
“Alice In Wonderland.”

¢ Ginny Sims uses three mikes for
her weekly broadcasts. She uses one
for her speaking lines, another for
her solo work and a third for her
appearances with the chorus.
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AUDIENCE HOT FOOT

(CONTINUED FROM PAGE 16}

Let's not be nervous” monologue. It's
only a couple of seconds until air time
and audience is in a panic over his antics,
fearing. he'll never get on the air. Just
as the "On the air” light comes on,
Alan makes with a trick flick and his
clothes fall in place and the show
opens.

Fred Allen handles his own warmup,
launching into a droll dissertation on the
internal complications that can resuit
from stifling 2 laugh. Allen advises au-
dicnce that a frustrated laugh sulks its
way down the intestinal tract where it
pickets all passing traffic. He also
touches on the value of hearty hand-
clapping as an antidote for bloodshot
hips. All of this is Allen’s clever way of
saying: “"Don’t sit on your hands.”

Fibber McGee, who usually is the butt
of his own questionable ingenuity on
his air show, is likewise on the warmup.
He comes out with a stop watch, pre-
tending he is producing a radio show.
His instructions and comments to tech-
nicians, members of cast, and the au-
dience limber up the funny bones for
the program with the top Hooper rating.

Jack Benny does typical Benny gags,
while Burns and Allen run through one
of their routines, with George, as usual,
playing the straight man to Gracie’s zany

RALPH EDWARDS' WARMUP USUALLY HAS
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humor. Edgar Bergen squares off with
Charlie McCarthy for verbal insults as
the highlight of their warmup, while
Joan Davis exchanges salaams and re-
partee with Announcer Harry Von Zell
and cast.

Freeman Gosden and Charles Correll
get the studio audience into the mood
for their blackface Amos 'n’ Andy com-
edy—which they do in white face—with
a special routine designed to establish
the illusion. They open up by introduc-
ing themsclves and the characters they
portray. This routine finds Gosden con-
ducting a rapid, threc-way conversation
between his characters—Amos, King-
fish, and Lightning; while Correll gets
his characters—Andy and Henry Van
Porter—into an argument in which he
threatens to hit himself in the nose.
After clowning with the orchestra, Gos-
den and Correll rush down into the stu-
dio audience where they kiss newcomers
and reward them with samples of the
sponsor’s product.

Even some of the dramatic shows fcel
the need for a warmup. On Radio Thea-
ter Producer William Keighley handles
the pre-broadcast period himself, dur-
ing which he relates personal recollec-
tions of his own extensive stage experi-
ence. When actors appear on the pro-

AUDIENCE IN AISLES

gram who n the past worked on the
stage with Keighley, the studio audience
finds itself in for a wealth of anecdotes
and reminiscences.

On many of the more serious type
programs, a pre-broadcast session with
the studio audience is utilized to explain
the purpose of the show and to request
those present to refrain from laughing
during air time. On mystery shows, such
as "The Shadow,” where sound effects
or gestures of actors may appear comi-
cal to the studio audience, laughter over
the air would shatter the effect the pro-
ducer is attempting to create.

There is one show in radio on which
it was found that not only are warmups
unnecessary, but that a pre-broadcast
heating might prove catastrophic. So on
the Frank Sinatra show, Announcer
Marvin Miller subjects, the studio audi-
ence to a “cool-off.” Just before intro-
ducing Frankie Boy, Miller cautions the
audience against sighing, screaming,
stomping; yelling, and swooning. At
last report, studio audiences were behav-
ing better, but Miller lives in constant
fear that some swoon-happy lass will let
go with a mike-devastating scream for
Frankie Boy during a broadcast.

So in the future, dial-twisters, if the
jokes don't sound funny or enthusiastic
applause hardly seems justified, just re-
member that the studio audience is one
up on you. It's sizzling from enough
warming up to give old joe Mitler, him-
self, a hot-foot.

LOU COSTELLO KNOWS WHAT IT TAKES TO LOOSEN UP LAUGHS

www americanradiohistorv com


www.americanradiohistory.com

THE ANSWER MAN

[ ]
" Albect Mrchell

Are the pack rats people talk about veally
thieves?

No, swappers. The pacR rac has an
insatiable desire to carry off everything
it finds. But it believes that fair ex.
change is no robbery—and so whenever
a pack rat takes anything, it replaces it
with some other object, usually crash.

Does a sea horse swim or walk?

The sea hotse swims—bur with its
body uprighr and its grasping tail—the
only prehensile rail amongst fishes—
hanging down. Most of the rime the sea
horse lives among cel-grass and sca weed
and clings to it with ics tail.

Who was Shebd’s Bob? 1 seem 1o remem-
ber baving read somewbere that be tracked
down almost two bundred criminals, Was
be a fictional detective—l mean, the Sher-
lock Holmes type?

Well, not exaaly of the Sheriock
Holmes type. Sheba's Bob was a dog—
one of the Asix bloodhounds that the
Long Island Railroad—beginning with
the year 1909—imported from England
to protect its property. Besides catching
nearly two hundred law breakers, he
located over twenty missing children, ali
within a period of three years. Sheba's
Bob and the other bloodhounds lost
their jobs between 1915 and 1916 when
local police agencies were organized in
Nassau and Suffolk counties

Hote much tobucco do you suppose the
average pipe smoker consumes in one year?

Well, it's been estimated by the Gal-
lup Poll that rhere are about 20 million
pipe smokers in this country and in 1941
about 224 million pounds of pipe ro
bacco were manufactured. On this basis
there is available for cach pipe smoker
in 2 normal year cleven and two-tenths
pounds of tobacco

What is the ultimate 10p speed of a
bicycle?

The speed record for bicycles 1s
76.29 miles in an hour

Can you change the polarity of a bar
ragrnel

Yes. It you hrst demagnetize it
then you can remagnetize the bar with
the poles reversed

www americanradiohistorvy com

Tune In presents some of the most interesting ques.
dons and answers selected from this highly entertaining
and enlightening program. Its evergrowing popularity
an be attributed, in part, to the wide variety of ques-

tions and the authendcity of all answers.—The Editors

What country is i1 whose Parlisment
doesn't meet in a bouse but out in the open
asr?

The Isle of Man. The Manx Open
Air Parliament was established by the
Norse invaders when they conquered
that island back in the Dark Ages.
Despite Irish, Scottish and English
rule since then, the ancient Norse
custom that all laws concerning free
men shall be enacted in the open be-
fore a full assembly of free men has
continued. On July 5, old Midsummer
Day, the Parliament meets with pomp
and ceremony on Tynwald Hill which
is strewn with rushes and has four

circular platforms set up providing .

scats for the lawmakers. On the sum-
mit of the hill a state chair is set for
the royal governor, George VI of
England. The officials move to the hill
between a military guard of honor, a
band plays a royal salute and the Manx
Parlidment is in session

Who were the spomsors of the first
Olympic Games ever held?

The first Olympic Games are be-
lieved to have been sponsored by
Cleosthenes, King of Pisa, and Iphitus.
King of Ellis, on Mount Olympia in
Greece in 776 B.C

Is quicksand a special kind of sund’

The sand of quicksand 15 2 certain
type that has smooth, rounded sur.
faces and does not cling together to
form a compact mass. Bux this cype of
sand 15 found in many other places
besides in quicksand holes

Is it true you ¢an change a biue by
drangea to pink? If so, how?

To make your blue hydrangea pink
you simply have o neutralize the acid-
ity of the soil. Work garden lime into
the soil around your hydrangea. It may
take several applications

What is the largess animal that ever lived
on land’

The Sauropoda, a species of herb-
eating Dinosaur, were the largest land
animals of any age. They were B0 feer
or more 1n length and weighed as
much as 40 tons

Can you distinguish the water of the
Congo River miles omt in the Atlanti
Ocean?

Yes. The water of the Congo River
is distinguishable 30 miles out in the
Atlantic Ocean, the reason being that
the water of the Congo is distinctly
brown and the water of the Atlanuc at
that point quite blue

Does it ever smow greem like it imows
red?

Yes. And like red snow, green snow
is caused by tiny live organisms on top
of the snow.

Are thére fish all the way doum to the
botiom of the sea—or is the pretsure roo
greas doun there?

We don't know for sure—but far
down as we've gone with nets we've
found fish. These fish have adapted
themselves to the great pressure and
so when brought 1o the surface—burst

And what was the largest flesh.cating
animal that ever lived in water?

The Sibbold whale—thac s, if you
count fish as flesh. They average #0
to 95 feet in length, and weigh abou:
75 tons. In fact, one was caught no
so long ago that was 100 feet long and
weighed 100 tons

What is the longest flight ever recorded
for a pigeon?

The longest 1 have found is a record
made by a pigeon released in Arras.
France, on August 15, 1931 It was
found 25 days later in Saigon. Indo
China—having flown 7,200 miles ar
the rate of nearly 300 miles a day

Are there as many Chinese people in the
world as all other people’

No—but more than one-fiftd of tn
whole human race 1s Chinesc

Where did umbrellas oviginar

In the Onent-——in countries  like
China, Egypt and Asyria where the
sun shines hot and bright. This 1sn
as odd as it sounds, sincc umbrelia
were first used as a protection agains
the sun, not against the ran. As
matter of fact, the word “umbreli:
comes from a Latin expression meaniny
“litle shadow.” The first umbrells 1
the United States was shipped tron
India in 1772 to Baltimore, Marylanc
where it was looked upon as juy
another bit of feminine frippeny

Tuna In 1o “"The Aniwer Mar
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CLAGHORN'S THE NAME

[CONTINUED FROM PAGE 19)

But Kenny yearned for recognition.
Three years ago he gave up his acting
roles to become¢ an announcer on the
"Hit Parade.” Here he was able to get
his name mentioned over the air. Also
he got his first chance at comedy when
he was given the assignment of “warm-
ing-up” the studio audience before go-
ing on the air.

Then he conceived the idea of getting
on a show where he could be both an-
nouncer and actor. His chance came last
summer on the Alan Young show., He
announced the show and introduced the
Senator as a character by name of
“Counsellor Cartonbranch.”

About that time, Fred Allen, who
was preparing to return to the air after
an absence of over a year, learned of
Kenny's character through Minerva
Pious who plays "Mrs. Nussbaum™ on

the Allen show. Allen immediately de-
tected possibilities in the character and
hired Kenny to announce the show and
bring the Senator along as a tenant of
Allen’s alley.

Although the Secnator's  patented
speech mannerisms originated with Ken-
ny, it was Allen who gave him his full-
blown personality as a professional
Southerner. Allen also contributed the
Allenesque sobriquet of "Claghormn.’
Delmar’s "'Claghorn™ is funny, but—
like most radio funnymen—is funniest
when mouthing the lines of his gag
writer. In this case it happens to be
the dean of radio gagsters, Comedian
Allen himself.

Mrs. Delmar was never very fond of
the Senator because she considered him
much too noisy. In his day, Kenny broke
several leases entertaining friends with

&Y
-—;

=

his Claghom impersonations. So when
the Senator began paying off, Kenny
bought a housc on East Seventy-Fifth
Street, Manhattan, and presented it to
his wife—to atone for the noisy Senator.
Noisy, that is.

Kenny, Jr., is quite proud of his
busy father. But there is an ironic twist
to it. He thinks that Daddy is the tobac-
co auctioneer on the "Hit Parade,”
which he announces. Whenever Young
Kenny hears ‘the auctioneer go into his
chant, there is an immediate demon-
stration. “That’s my-Daddy! That's my
Daddy!” he shouts for the benefit of
all within earshot. To date, no one has
been able to coavince him otherwise.
And the Senator leaves him cold.

Kenny feels there is no reason to
get excited about Claghorn as long as
neither wife nor son are impressed by
the bombastic solon. But there arc
several millions of Claghorn-conscious
radio fans who think that Kenny Del-
mar is a pretty terrific Southerner—from
Boston, that is!

ALLEN'S ALLEY GAG DRAWS DISAPPROVAL OF TENANTS FALSTAFF OPENSHAW AND SENATOR, BUT MRS. NUSSBAUM SEEMS TO LIKE IT
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NATION’S STATIONS

TOKYO, JAPAN—Sgt. Marion Bragg is a Gl salesman for America. Here he's shown NEW YORK, K. Y.—Wordman Wiifred Funk gives
broadcasung from his post at WVTR, key station for Japan, China, Korea. Prior prerty Adriennc Ames and bher WHN listeners
to service SRt Bragg was announcer at station WMAZ, Macon, Georgia, his. home town. - the inside dope on the power of vocabulary.

CINCINNATIL, OHIO—Penny Pruden whose popular
show is heard over station WKRC gets makeup
tips from E. H. Currier, noted beauty authority.

PHILADELPHIA, PA —ENior Lawrence, whosc ot.ics-
tra is heard over Station WCAU gets a gift record
player from the members of his radio fan club.

(HICAGO, HL-—Benny Goodman’s mother was a big help on a recent visit to Station
WGN. She was able to give authentic information to Harry Elders (left) and Ray
McKinstry, cast in the speaking and clarinet roles in a dramatization of her son’s life.
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CBS RECONSTRUCTED OLD ARMOR SHOP TO COMPARE METROPOLITAN MUSEUM COLLECTION WITH MODERN ARMOR WORN B8Y FLIER AT RIGHT

F you re one who suffers from “museum feet” after strolling
N 0 M 0 RE TI RED FEET through the galleries of our cultural treasure houses, you'll
be glad to icarn the age of television is going to end all that.

CBS demonstrated not long ago, when it televised armor of
the Metropolitan Museum of Art, how video will permit you
TE'_EVIS'GN wn_l_ BRING MUSEUM to view muscum collections in the comfort of a parlor chair.
Taking television cameras into musecums gives promise that
video will enlarge the nation’s cultural horizons and do for

T REA s U RE s RI G HI I N T 0 I H E H 0 M E art what standard broadcasting has done for music and drama.

GIRDING FOR BATTLE USED TO BE A JOB A SQUIRE AND MILADY LEND A HAND NEW AND OLD LOOK EACH OTHER OVER
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EXQUISITE! LOVELY! ALLURING!
<
charm of 24K gold. Now, for the first time, you con
lated Comeos arc mounted an the finest 24K gold-ploted
lose ony of their beautlful polish ar luster or your money back.
glows with the fine burnished luster that only 24K gald con pro-

Here's the most amozing jewelry offer we have ever

own o beautiful matched set of these lavely simulated

rings and corrings money can buy. What's more, they're \
SPECIALLY FITTED RING AND EARRING

duce. 113 speciol design makes it instanlly odfustable in size to

maodel Everyane knows the exquisite, delicate, ex-
pensive looking beauty of a fine Cameo ond the rich
Cameos in your own birthstone color. These beautifully,
designed, delicately calored, wonderfully wrought, simu-
guarantecd. Yes, fully guarantced and warranted for 10 years \
against any form of tarnlsh ar discoloration, Guoranteed not to
This lovely set s so rich taaking, so well mode, thot smart tooking
women everywhere ore proudly wearing them. The goldploted ring Py
any finger, and once fitted it is set in o comfariable non.
pinch fit SPECIALLY ADJUSTED TO YOUR FINGER. The /4

/

delicately made screw-on-type galdalated earrings Y7/ PICK YOUR

cting to your ears with the gentle stubborn £ .

tenacity of fine iewelry /4 ’ BIRTHSTONE
AN AMAZING OFFER A ® JANUARY

GARNET

When you get your el show il fo ® FEBRUARY

your iriends, compare it with the / AMETHYST

finest jewelry in your local shops, * MARCH

admire it on yourself in your 4 AQUAMARINE

mirror. Then you will know

® APRIL
why we soy that this is WHITE SAPPHIRE
the most amazing offer * MAY
we hove made, ond GREEN SPINEL
vou will ogree thot INE
it 15 the greatest ALEXANORITE
borgain you have .
ever purchased. RUBY
You con see ® AUGUST
¥our set at our PERIDOT
tisk—get it ot ® SEPTEMBER
our expanse

BLUE SAPPHIRE

—if you ocr, & OCTOBER

fom! ROSE ZIRCON
* NOVEMBER
YELLOW SAPPHIRE
® DECEMBER

COUPON + 5 CREEN ZIRCON

[T S AVE. meRcHANDISE MART, Depr. 69.0

h AVE. MERCHANDISE MART, Dept. 69-D

SEND NO MONEY!

You need not risk o cent.

Send no money just the 1
coupon indicating your | 150 Nassau Street
color choice. When the o\ To T ew York |
postman delivers your set ‘ . X 1
poy him only $1.98 plus 1 Send me my Cameo Ring and Earring Set |
postege ond 30% Federol a1 once, Birth month or color e g
ax. You can select your 3
bisions. colar, o sy | (] Send C.O.D. Ill pay postman $1.98 plus
other color you prefer | postage and 20% Federal Tax on delivery |
M you wosl two different [ 1 am enclosing $2.38, postage is free, tax |
tels to weor with differ- h d
ent oulfits, you con have | included. § A |
two for only $3.50 plus [J Send two sets. I'll pay postman $3.50 plus I
0% Federol Tax. The | posiage and 209% Federal Tax on arrival
demand for this wonder- | I
tol jewelry mokes it im-
oossible for us to guoran. | NAME ...l 4 o Do |
tee a definite supply.You 1
must act now—send the | ADDRESS .. .............
<oupon today. ' '
CITY & ZONE. ... .........STATE. ... ..
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(outd TH1s BE YouR HousE 7

Now that the war's over and a lot more
civilian goods are on the market, it's a
big temptation to spend just about all
you make, and not put anything aside.

But to fall for that temptation is plenty
dangerous. 1ts like trying to live in the
house above—a house that might come
tumbling down about your cars at the
first linde blow of hard luck.

Right now the best possible way to

keep vour finances in sound shape is to
siave regularly—hy buving U. S. Savings
Bonds through the Payroll Plan,

These Bonds are exactly like War
Bonds. Millions of Americans have found
them the safest, casiest, surest way 0
save. The U. S, A, protects every dollar
you invest—and Uncle Sam gives you
his personal guarantee that, in just ten
years, \ou'll geu four dullars back for

cvery three you put in!
It you stick with the Puyroll Savings
Plan, you'll not only guard against rainy
days, you'll also be storing up money
for the really important things—like
sending your children 1o coliege, travel-
Img, or buy ing a home,

So—anywily you look at it—isn’t it
smart to buy every single U. S. Bond
you cun posably aftord!

SAVE THE EASY WAY...BUY YOUR BONDS THROUGH PAYROLL SAVINGS

*

TUNE IN

NATIONAL RADIO MAGAZINE

This is an official U. S. Treasury advertisement—preparcd under auspices of Treasury Department and Adsertising Councis L]
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