N.S.E.

15 CENTS

VOL.2 NO.S.

LITTLE MITZI GREEN MEETS THE MARCH WIND

www americanradiohistory com


www.americanradiohistory.com

)

In the brief compass of this page are
comments on religion, poetry, current
events, music, humor, fraternity, phys-
iology and language. Anything here
you want?

ST. PETERSBURG, FLA.

What do you think of my suggestions to de-
vote two full pages of your magazine to com-
ments by your readers on radio programs,
cither for good or for bad? It scems to me
that this would work up an interest in your
magazine that nothing else could. Radio fans
would be writing in to you; you could publish
those that you think are worthy, and it would
be of inestimable value to the NBC and CBS
in finding out what the public thinks of their
programs, because you would get all sorts of
criticisms of certain programs, as well as let-
ters expressing their appreciation of others.

F. H. L.

McALESTER, OKLA.

1 call to your attention the fact that the
lectures of Rev. Charles Coughlin, of Detroit,
over the Columbia chain on Sunday evenings,
are being challenged as to whether or not they
should be continued.

I have been deeply interested in these lec-
tures and they are of very great importance.
By all means let the lectures continue.

J. AS.

WINCHESTER, IND.

The following poem was rcad over WLW by
McQueen, “The Scrapbook Man,” last week.
So many have requested it that I send it in to
your magazine:

“On those long, cold winter evenings,
When the howling winds do blow,
We have one great consolation—
Just turn on the radio.

“Then we seat ourselves in comfort
In a good old easy-chair,
With our daily paper handy,
And good programs on the air.

“Yes, Amos 'n’ Andy are really good,
With their programs fair and square,

And we always listen for Bill Hay
When he speaks out, ‘Heh-the-are.”

“Now, if you own 2a radio,
Come—with yoursclves be fair;
If you want your programs listed well,
Just read WHAT'S ON THE AR.”

SAN ANTONIO, TEX.

Br

The following contributed by S. W. C.:

Ad in San Antonio Evening News: “Lost or
strayed from Radio Station WOAI, one pair
of marc mules, one with blaze face. Finder
please phone CR. 4365.”

WOOD RIDGE, N. J.
sl

1 wish to thank you for the information
about the picture of Rudy Vallec, as now 1
shall be able to notify the members of my
Rudy Vallee Club—and there are some five
hundred members—who will all be very glad
to buy the magazine. You see, we all have

scrapbooks and keep cvery bit of news and pic-
tures we fiod of Mr. Vallee. FL M. K

COLUMBUS, O.

I am very deaf, and for many years didn’t
know of such a thing as jazz. | knew
“Nearer, My God, To Thee,” “Blest Be the
Tie thac Binds,” and other such sacred songs,
taught me in my childhood, but jazz was un-
known until 1 heard it over radio.

Have not missed a day in more than six
years in spending from two to six hours at
my radio sets. Have one in living-room and
one in bedroom. I attach the loud ear 'phones
and let her go. C. W.R.

SPRINGFIELD, VT.

e

1 think the radio programs are better in
some ways, and in other ways could be im-
proved. We are all glad to get programs fur-
nished by the United States Army and Navy
Bands, and I wish they would give us evening
programs as well as daytime. Walter Dam-
rosch always keeps his work right up to the
mark. We enjoy the “Black and Gold Room
Orchestra,” and the “Stephen St. John Banjo
Club™ is very good for that kind. There is
also “The Little German Band” Monday eve-
nings from KDKA that is very good, and they
can sing too. B. A. Rolfe’s “Lucky Strike
Dance Orchestra” is good in their type of mu-
sic. I just wish we might have more band
music or real good orchestra music in place of
these terrible “screech owls” that some of the
lady singers are. Not all ladies can sing well
for radio broadcasting; they “put on” too
much. A male quartet is generally very good,
but they can not do themselves justice in sing-
ing “I'll Be Blue Just Thinking of You” and
“One Hour Alone with You™ and that class
of “mush.”

By the way, have you ever realized how very
few programs there are that are of interest to
our boys that are from twelve to seventeen
years of age? Don’t you imagine if some one
in our wonderful country could bring them-
sclves to a big interest in the Boy Scouts, that
a program in that line would not but be of
much bencfit to our lads? Boys like music,
but they do not care to have the world know
that they are wondering “Who Is Kissing Her
Now,” any more than our husbands do.

SYDNEY, AUSTRALIA
Mr. Kangaroo:
child?”
Mrs. Kangaroo: “Good heavens! I've had
my pocket picked.” D. A. W.

“But Mary, where's the

HARTFORD, CONN.

We of Connecticut boast of two lexico-
graphical phenomena. The first is a lake
which in all the glory of its combined syllables
contains forty-four letters. ll is Lake Tchar-

h h aug,
which, translated from the Indian, means,
“Lake You Fish on Your Side; I Fish on
Minc; Nobody Shall Fish in the Middle.” The
sccond is my friend, “Mike” Hanapi, who
leads the Hima Islanders troupe of Hawaiians
who belong to the staff of Station WTIC of
Hartford. Before “Mike” applied the shears
to his last name, he gloried in the polysyltabic
appellation of Kealiiahonuihanapi, which, trans-
lated from the Hawaiian, mecans “Chicf Long-

N ol

wind Hanapu By the way, I'd appreciate
you gnvmg him a word in “What’s on the
Air.” G. M. S.

CHICAGO, ILL.

4&”‘“‘" ’

Opportunities have been afforded various na-
tionalities to bring special “hours” or “pro-
5rams" to WCFL's audience which would
acquaint that audience with the folk music of
different nationalities. German, Jewish, lmh
Spanish, Polish, Lithuanian, Russian, Swedi
Italian, Bahcmun—zll have been npresentcd
I have noticed that foreign programs have
been a major policy of the station, possibly
because it was felt that with their listeners
sufficient interest could be developed to sell
the idea of unionism and the ideals of the
American Federation of Labor all the better
to people who might never otherwise be
susceptible to assimilation. H B B

ELGIN, ILL.

Please send to me the issue that has the
picture of “Herr Louie and the Weasel” of
“Herr Louie’s Hungry Five.”

I chink the picture of “Herr Louie and the
Weasel” was in the October issue.

I am enclosing fifteen cents for the issue
that has the picture of “Herr Louie and the
Weasel” in it. If you haven’t the issue that
has the picture of “Herr Louie” in it, then
wait and send to me a February issue.

Thanking you in advance for the issue that
has the picture of “Herr Louie and the Weasel”
in it. G.
(“Herr Louie and the Weasel,” please note.)

WAPAKONETA, O.

4

I would like to ask that in your next issue
you will give us the low-down on Bill Hay, of
Tuesday night, January 6; when he went to
announce the Amos 'n’ Andy program at 7 »p.
M., he could hardly talk for lack of breath.

We all know the program is sometimes
breath-taking. CREYBS

NEW BRITAIN, CONN.

1 enjoy your magazine so much.
of interest from cover to cover.

Pleasc princ all you can about Floyd Gib-
bons. Kindly give us a short sketch of his
life. I am sure it would be interesting.

Is there any hope of his return for nightly
broadcasts? We miss him so much.

A Grour oF Rapio Fans.

It is full

GRAND RAPIDS, MICH.

Mrs. Flubb—Has your new ncighbor, Mrs.
Funkbaugh, cntertained any of you informally
yet?

Mrs. Dubb—Often. Only yesterday she
and her husband had a row on the back
porch, and it proved so interesting that we
abandoned Amos 'n’ Andy for it
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BROCETOM, MASS
“WHAT'S’ON THE Am"™

“What’s on the Air,” I rave about it,
*"What's on the Air,” can't do withour it,
'Cause I'm an A-One radio fan,
“What's on the Air” has all the dope,
Without it I would give up hope,
But with it I'm 2 contented man.

“What’s on the Air,” it sure lots one know
About the artists on the radio,
And gives one news impartant and True
Some magazine, I'll tell the folks,
With clever stories and new jokes;
Read it once and you will like it roo

“What's on the Air” has a clever way
Of showing programs broadcast night and

ay,
And keeps one posted for a long time.
“What's on the Air” has a fair price,
It wins strong praise becaus it's mice.
It’s really great—take this tip of mine,
O.E G

CHARLESTON, §. C.
<2

What is the matter with the Old Dutch
Minstrel program? I have been unsble to ger
it for the last two weeks. LI

KENOSHA, WIS,

X W

1 wish you would give s lirtle “nook™ in
your splendid radio magazine to Frank E. Me-
Bride, announcer at WMAQ, Chicago. He has
a rich, mellow voice, full of sincere friendli=
ness; he is about twenty-four years old, six
feet tall, dark hair and brown eyes; very g
looking, and has a very charming persgnality.

I hope you will pardon me for taking up
your time, but it will mske me exceedingly
happy if you will grant my wish. Mr. Me-
Bride does not know about my "hailucination.”

C.

CINCINNATI, O.

Did you ever notice that three CBS an-
nouncers’ voices sound alike? They are
Frank Knight, David Ress and George Buech-
ler. At our house we guess who it is, but
most always guess wrong.

Can you persuade WERC to handle Hey-
wood Broun's broadcast? 1 wsually ger it in
St. Louis, but I would much rather have it
in Cincinnati, M. P.

ONTARIO, CANADA
=
-
2
Will you please tell me if "Majessic Cuni-
osity Shop,” at 9 p. at., Sundays, hat been dis-

continued? C A H
(Gone, but not forgotten.)

BRIDGEPORT. CONN.

&

As 1 shall soon be cighty years of age, you
sce | have no ulterior motive in asking the age
of Mr. Richard Maxwell, as Mr. Maxwell is
my favorite tenor on the radio.

I remarked to a relative one day: *I believe
Mr. Maxwell is ‘John’ with ‘Seth Parker'!™

Well, we both bought the “Seth Parker
Hymnal” and there we found Me. Maxwell.

Once, at “Seth Parker’s” Sunday nighe, last
summer, he sang one of the Psalms, and his
voice went up and wp and rose evermore
higher, until 1 know it must have entercd
heaven. His voice appeals ta me far the rich-
ness of quality and the soul it reveals.

E. A D
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IF there is anything more remarkable than the
strides that radio has been making in the past
few years, it is the change in the taste of the
public which has been created by this industry.

I believe that if the National Broadcasting Com-
pany should broadcast from its studios some evening
a replica of a typical program that the radio audi-
ence of ten years ago enjoyed and demanded, our
present day public would laugh incredulously.

Who, among those that listened cagerly through
earphone to simple jazz tuncs, plugged by a small
group of nonc too competent musicians, dreamed
that in a miraculously short time they would be
hearing the voices of world-famous personalitics,
the artistic performances of great symphony or-
chestras and opera companies, vivid and up-to-the-
minute descriptions of news and sports events?
Who dreamed that there would come flocking to
the broadcasting studios the foremost figures in the
ficlds of drama, music, politics, literature, science;
that brilliant writers would be adapting their talents
to radio; that such honored members of the acting
profession as Margaret Anglin, Eva Le Gallienne,
Dudley Diggs and Rollo Peters would be perform-
ing for an audience they could not see?

Broadcasting is, we admit, controlled to a large
extent by what the public wishes. At the same
time radio has managed to dircct and develop the
tastes of its audiences to a point where it has won
the right to be classed as an art. There is to-day
an art of the radio just as surcly as there is an art
of the theater. The best performances of the air
are as worthy of being placed in the category of
art as the finer performances of the legitimate
stage, the motion-picture theater, or even the con-
cert halls.

Every onc realizes, in a general way, the amaz-
ing progress that radio has made in the past decade.
But I doubt if many except those actually engaged
in the business of broadcasting appreciate the full
extent of the changes that have occurred in both

Kacglv and The

tderin 1. Aylesworth

program building and the technique of broadcasting.

In the beginning, the only kind of program that
held the attention of the public was popular music.
The introduction of the first broadcast symphonic
music in 1922 was a tremendously radical under-
taking. Every one knows the results of this first
timid step in the direction of symphonic broad-
casts. We now have the regular programs of Walter
Damrosch and the National Symphony Orchestra,
Leopold Stokowski and the Philadelphia Symphony
Orchestra, and the Rochester Symphony Orchestra.
Their programs have an enormous and enthusiastic
following. If there were any doubt as to their
popularity, it would be dispelled by the fact that
commercial sponsors have sufficient confidence to
back them. It is conceded that the first concern
of a commercial sponsor is to sclect the type of
program which will attract the most listeners.

The same situation exists in regard to solo
artists. A list of concert and opera stars who are
heard over the microphone is equivalent to a roster
of the world’s greatest musical artists—Jeritza,
Galli-Curci, Schumann-Heink, John Charles
Thomas Gigli, Rethberg, Tibbett, Ponselle, Werren-
rath, Mary Garden among the vocalists—Heifetz,
Spalding, Levitzki, Josef Hofmann, Mischa Elman
and Gabrilowitch among the instrumentalists.

Opera has also become firmly entrenched on our
radio programs. It was in 1927 that the National
Broadcasting Company first began relaying per-
formances from the stage of the Chicago Civic
Opera-house.  Interest in these broadcasts has
grown beyond the most optimistic expectations.
This is due, in part, to the acquiring of a taste for
opera on the part of the public, and in part to im-
provement in the technique of broadcasting, which
cnables the microphone to do full justice to a per-
formance of this nature. Perhaps it is apropos to
call attention to the fact that the Chicago Opera
Company itself so appreciates the importance of
these broadcasts that on evenings when the radio
audience is to listen in, the operatic schedule is
arranged with the utmost carc so that it will
coincide with the requirements of the hook-up. On
these evenings the opera company gives as much
consideration to the wunscen audience scattered
throughout the country as to the glittering one
scated in its own auditorium.

As for concert music, it has become an in-
dispensable part of our daily broadcasts. There is
not an cvening but that concert music of the high-
est caliber is heard over our networks. Confidence
in its attention-getting powers is revealed by the
extent to which it is utilized by commercial spon-
sors. We have such sponsors as Stromberg Carlson
broadcasting the Rochester Symphony Orchestra,
Atwater Kent and Victor engaging the best concert-
hall talent for their programs, Maxwell House giv-
ing programs of purely concert nature, General
Flectric sponsoring the Damrosch Hour, Philco
sponsoring Stokowski and the Philadelphia Orches-
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THE PRESIDENT OF THE NATIONAL
BROADCASTING COMPANY SENDS A
MESSAGE TO “W.O.T.A” READERS

tra. Then we have such sustaining features as
“Works of Great Composers,” the Victor Herbert
Opcrettas, the splendid music heard in the Slumber
Hour, and Black and Gold Room dinner music.

There are also the significant broadcasts of the
National Oratorio Society, with Reinald Werren-
rath conducting. Each weék this group presents
the finest works in the oratorio repertoire. I wonder
what the reaction would have been ten years ago
if we had attempted to give the radio public ora-
torie music?> Surely we have come a long way
when we no longer have to consider, “Will it be
over their heads?” Surely we have come a long
way when radio gives its public Stravinsky’s
“Sacre du Printemps” without worrying about the
consequences.

The development of a finer and more sophisti-
cated taste in music is even affecting broadcasts
of popular music. Gone arc the days when rhythm
and pep were the only essentials in playing jazz
over the air. Now highly paid staffs are employed
in making special orchestral arrangements for
nearly every composition that is played.  Frequently
these arrangements cost $250 and $300 cach.
Sometimes an hour’s program presented by B. A.
Rolfe, Horace Heidt, Vincent Lopez or Rudy Vallee
represents the equivalent of several thousand dollars
spent just on arrangements of the numbers.

Before leaving the subject of musical broadcasts
I should like to call attention to the advance in
radio technique that makes possible almost perfect
broadcasting—the registering of the softest pianis-
simo, the richest cffects of a symphony orchestra,
the most artistic finesse in bringing out the color
of cach orchestral instrument. The National Broad-
casting Company has a large stafl of technicians
constantly working on improvements and experi-
menting on new effects. This force is supple-
mented by the vast resources of the General Electric
and Westinghouse Companics.

If we turn our attention now to what radio
is doing in the field of drama, we find a progress
which is almost as remarkable as that which has
been made in music. There was a time when no
sort of talking was tolerated over the loud-speaker,
except for that of the announcers relative to the
broadcasting of musical programs.

To-day we find drama and dialogue playing an
exceedingly important part in daily broadcasting.
The National Broadcasting Company has added to
its personnel an imposing array of dramatic writers
and theatrical experts who are adapting the master-
picces of the legitimate stage to this new medium.
By skillfully rearranging stage plays so that they
conform to the requirements of the microphone,
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these experts are cnabling the radio public to hear
the best in classical and contemporary drama.

We have broadcast from our studios a series
of Shakespearcan plays with remarkable success, to
judge from the response from the public. And may
I remark here that the plays of this great author
are almost perfectly adapted to the radio produc-
tion. Very little revision is required to make them
suitable to the microphone. Had Shakespeare in-
tentionally set about writing his masterpieces for
radio, he could have done no better. This is because
they depend more on conversation than on action
for dramatic cffect. If his following in the world
of the theater has somewhat diminished in recent
years, I am sure it will be more than replaced by
a vast new audience which has come to enjoy and
revere him through the performance of his master-
picces over the air.

Another overnight development in radio is the
broadcasting of special The National
Broadcasting Company considers this phase of its
activities of such significance that it has organized
a special department to take charge of such broad-
casts, secking to dramatize those that lend them-

events.

selves to such treatment. For example, I might
point to the recent broadcasting of the descent of
a submarine. It is superfluous to mention the high
standard we have reached in the microphone report-
ing of sports events—football, bascball, boxing
matches and the like. The public is avid for dra-
matic air versions of such happenings.

Touching on the educational angle of broadcast-
ing, the National Broadcasting Company already re-
serves considerable time, and intends to reserve still
more, for programs of this nature. Through edu-
cational programs the radio audicnce has been
awakened to an appreciation of the cultural arts
almost without being aware of it. May [ speak
particularly of Walter Damrosch, who has done
more to arouse an interest in fine music among the
American people than any other individual? Gifted
with a genius for entertaining while he educates,
he has created a vast following which has gladly
absorbed the fundamentals of symphony music as
presented by him until now they have as decp an
appreciation as have the regular concert-hall audi-
ences. It is to Damrosch that we owe a large share
of the progress that has becn made generally

in the broadcasting of higher forms of music.

Our cducational works also include numerous
talks of authoritics on law, crime prevention, health,
politics, literature. Men of such standing as Merle
Thorpe, William Hard, Montrose Moses and David
Lawrcence have been keeping our listeners in touch
with the latest developments in business and finance.
We have talks by college presidents, statesmen,
authors, leaders of the fields of aviation, commerce
and invention. Far from being bored, the public
welcomes these programs. It wants varicty in its
daily radio dict. It is ready to give a hearing to pro-
grams of all sorts, providing they represent the best
of their kind. The one thing it insists upon is a
superior and finished production, whether the pro-
gram be music, drama, education or sports. There
must be no hurried throwing together of material,
no second-rate talent, no slipshod performance. If
a program is to hope for a large number of listeners,
it must be presented in the most effective way pos-
sible.

The public wants artistic perfection in its
radio programs, and that is what we of the radio
industry are trying to give it.

"AUSTRALIA, STAGE FOR PROGRAM DUEL

Tax-sponsored Programs Face Bid of Commercially Sponsored

Programs for Public Favor.

N the Land of the Southern Cross, of the Kan-
garoo, of the “Auxsies,” of the “Boys from
Down Under,” or what have you, two radio pro-
gram systems are mecting in direct competition
for public favor. In addition to the chain of Gov-
ernment-owned stations, supported by direct tax
upon every set owner, there have developed a num-
ber of independent stations presenting commercially
sponsored programs. Quitc recently leading inde-
pendent stations have developed a chain plan making
it possible for them to exchange their more notable
programs on a Commonwealth-wide basis. Thus
it bids fair to happen that in Australia the British
and the American broadcast systems will be tested
out side by side. Insomuch as the American plan
of commercial sponsorship grew up among us before
our Government was really aware of the importance
of radio, we believe our readers will be personally
interested in the facts about the Australian situa-
tion and will want to know about future develop-
ments.
As we have said, Australia has two systems of
broadcasting stations. First there are “A” class

stations supplying a natural broadcasting service
for the Commonwealth Government. This is
operated by the Australian Broadcasting Co., Ltd.,
at the head of which is Mr. Stuart F. Doyle, who is
also the head of the Union Theaters, Ltd., through-
out Australia. Associated with him on the direc-
torate are Sir Benjamin Fuller (head of a chain
of vaudeville theaters, the majority of which are
now operating talkic pictures) and Mr. Frank
Albert, who is head of a very large music and pub-
lishing house. This A. B. C. receives from the Gov-
ernment 12 shillings per license. These licenses
are taken out by every listener-in who possesses a
radio set, and cach pays 24 shillings per year
(approximately six dollars). Half of this tax goes
to the Government which maintains the stations and
does all the technical work, while the other half
goes to the A. B. C., which controls the programs
and management of the stations throughout Aus-
tralia.  There are cight of these “A™ class stations
in Australia; one in Brisbane, Q.; two in Sydney,
N. S. W.; two in Mclbourne, V.; one in Adelaide,
S. A.; one in Perth, W. A., and onc in Hobart.

Independent Stations Organize Chain

Second, there are independent stations number-
ing about thirty in all, and varying in power from
100 watts to 3,000. These are licensed as “B”
class stations. They do not participate in any way
whatsoever in the Government revenue produced
from license fees. They must depend on their ad-
vertising revenue just as do the American stations.

Recently the J. Walter Thompson Advertising
Agency of New York City opened an office in
Sydney and began to organize and sponsor radio
programs over a chain of Australian independent
stations, just as they and other agencies utilize CBS
and NBC in America. Evidently these chain-spon-
sored programs have been of outstanding merit and
have won a wide hearing. At least, since their ad-
vent, the press has been stirred to take up cudgels
in defense of the tax-sponsored programs—a clear
indication that the two systems will test ecach other
out quite thoroughly before many months.

In any event, because of this dawning competi-
tion between the two systems, Australians are going
to enjoy better programs than heretofore.

The programs of the Australian Broadcasting
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Company stations (the Government-owned sta-
tions) resemble greatly those of the average regional
station in the U. S. A., except that the playing of
recorded music displaces very largely the usual
American hotel orchestra periods. Quite a little
more attention is given to sports events and to nar-
ration of travel and unusual experience stories than
American stations have seen fit to give as yet.
Naturally, the director who owns the theaters sup-
plies quite 2 few cinema orchestras and vaudeville
artists, and the director from the music-house offers
a goodly quota of song pluggers.

Here are sample afternoon and evening pro-
grams from 4QG at Brisbane: 1 P. M., market re-
ports; 2 P. M., a pianist and violinist and records;
3 to 4:30, records; 6 P. M., news; 6:10, latest songs;
6:30 children’s period; 7 P. M., markets; 7:30,
sports review; 8 P. M., gems from “Faust”; 9 . M.,
boxing contests; 10 P. M., news flashes; 10:30, sports
review; 10:45, records. The following evening an
hour of vaudeville and an hour of music, featuring
two sopranos and a banjoist occupied the hours from
8 to 10 o’clock. Three evenings featured cinema
and dance orchestras, one a special religious meeting,
and Sunday evening was devoted to a church serv-
ice followed by a symphonic concert.

We have not as yet received program schedules
from the independent stations, but have at hand
descriptions of the General Motors Family Party
Hour and the Kraft Cheese Radio Hour, both of
which are broadcast over a Commonwealth-wide
hook-up.

Both are typical of the better-developed chain
programs to which American listeners are accus-
tomed. There are the usual special orchestras, in-
strumentalists and vocalists, guest artists from the
concert stage and the figure of the moment from
the world of sports or current events.

If there is a particular weakness in the Gov-
ernment-owned system of broadcasting, we would
judge it lies in the tendency of such a system to
stick to a program schedule planned long in ad-
vance. Itlacks the news instinct. That is probably
why General Motors’ feat in putting the sensational
batsman of Australia’s champion cricket team on
the air immediately on his arrival from England
broke through the Australian press apathy toward
independent radio.

The following from a Sydney paper tells that
story:

“Possibly one of the most spectacular advertis-
ing stunts in Australian history was the sensational

Captain Woodfull returning thanks on behalf of the Australian Eleven for the Memorial
Me;f.als presented iu Perth to each member of the Cricket Team by General Motors of Aus-
tratia.

tie-up of Don Bradman—the world’s youngest and
most brilliant batsman—a member of the Australian
Eleven and responsible to a large extent for Aus-
tralia wresting the ‘Ashes’ from England.

“Upon the arrival of the S. S. '‘Oronsay, in
Freemantle, Don Bradman and the other cricketers
were met by a delegation including heads of General
Motors, local General Motors dealers and leading
citizens, including the Lord Mayor. General
Motors automobiles carried Bradman and this dele-
gation to Perth, where the official welcome took
place, and presentation of the special General Motors
Memorial Medal was made by the Lord Mayor of
Perth.

“After the civic reception in Adelaide, Don
Bradman spoke over the radio station §AD, Adelaide,
during the General Motors Family Party Hour, and
upon arrival in Melbourne Bradman spoke over the
same Commonwealth-wide hook-up from Station
3DB, Melbourne, on another Family Party
Hour.

“Sydney’s welcome, sponsored by Gen-
eral Motors, Australia, took the form of

of "B'" Class stations.
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a huge gala concert in the Sydney Town Hall. This,
too, was broadcast over a Commonwealth-wide
hook-up.”

We wonder if our readers are interested as we
are in this unique testing of broadcasting systems.

———

Aun Luciano, who bhas featured in
the General Motors Family Party Hour
and the Kraft Cheese Radio Hour. Aun
bossesses a voice wide in range and
noticeable for its peculiar sweetness.

Australia’s most  brilliant  batsman,
Don Bradman, stepping from the Gen-
cral Motors plane and waving to the
waiting thousands on arrival at Essen-
don acrodrome, Mclbournc, from Ade-
laide. Bradman was taken to Station
3DB, Melbourne, where he broadcast
a message to Commonwealth-wide radio
enthusiasts in  the Genueral  Motors
Family Party Itour.

The Famous Octette featured ou many of the General Motors Family Party Hour
and Kraft Cheese Radio [lour broadeasts, relayed over a Commonwealth-wide hook-up
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By Charles (adee Adams

HE conversation had turned to radio, as con-

versation does sooner or later. Somebody
chuckled over the latest Amos ’n’ Andy episode.
The crowd joined in. That reminded some one
clsc of one of Phil Cook’s bull’s-eyes. More
chuckles. Which in turn brought up Joc and
Vi, whose last effort the hostess thought especially
funny. But the man camped by the smoking-stand
cast his vote for the Detective Story Hour. The
girl on the divan shivered and proclaimed her
preference for the True Story Hour. The quict
boy ncar the piano ventured a word of admiration
for Walter Damrosch. By this time, however, the
two sports fans in the corner were arguing merrily
over the respective merits of Ted Husing and
Bill Munday.

Docs all that have a familiar ring? Doubtless
it does, for whenever listeners discuss radio the con-
versation is pretty certain to be concerned with
artists, actors, announcers, speakers and orchestra
dircctors.

Such a thing is altogether natural. Listeners
think first, if not exclusively, of artists, actors, an-
nouncers, speakers and orchestra directors when
they think of radio, because these personalities sup-
ply what comes out of the dynamic, and, what is
more, my son, get the publicity breaks. Yet there
are others who contribute as much, sometimes more,
to programs and remain unknown.

This is not a highbrow attempt to upset a
“popular notion;” just a statement of fact that
should interest listeners who like to give credit
where credit is duc.

Intelligent movie-goers do not make the mis-
take of assuming that a successful film depends
cntirely on the stars. They know that a pleasing
picture represents the pooled cfforts of a director,
assistant  dircctor, story writers, scenc builders,
supporting casts, camera men and recording engi-
necers as well as of the stars.  And the same is true
in radio.

Pcople who never appear before microphones,
whose names are not announced on the air, have an
important share in cvery major program. So it
secems high time to speak a word for these anony-
mous and unsung contributors to our loud-speaker
pleasure.

The parallel between radio and the movies fits
surprisingly well. Beginning at the top, there is
the production manager, who does much the same
for broadcasting as the director for a film.

Every feature heard on the chains, or from a
large individual station, is in charge of some one
who bears his title. He is responsible for the pro-
gram—its planning, preparation and presentation.

If it includes music, as most do, onc of his chicf
lieutenants is the musical director. This individual
may, or may not, wicld a baton; even may not be
present when the program is finally run off, for
often his job is simply to sclect the right music.

If that sounds casy, let it be added that he has,
and needs, the help of a musical librarian—somebody
most listeners probably never have heard of. For
example, the NBC maintains a large staff to collect
the thousand and one kinds of music called for in
its programs and catalog it for immediate refer-
ence.

In addition, there are arrangers, the men behind

the “special arrangement” line which listeners
barely notice. And they, too, work.

If the feature goes in for something dramatic,
as many arc these days, the production manager
buzzes for another chicf licutenant—the continuity
writer. His assignment may be to adapt a play as
in Hank Simmons’ Showboat; or a published story,
as for Collier’s Hour or the Sherlock Holmes series;
again, turn out an original picce like Arabesque
or the Crime Prevention sketches.

Also, hc must write the announcer’s lines.
These may sound as if they were extemporized. But
be not deceived. Except in emergencies or for eye-
witness descriptions, announcers read their pieces
from typewritten scripts because timing is so im-
portant.

Even in cye-witness descriptions writers play
their unrecognized part. Have you ever marveled
at the stream of facts and figures an announcer
uncorks while he is waiting for a big event to come
off?  The cxplanation is a sheaf of ncatly typed
sheets.  For instance, during the football season
Columbia has a man who gives his whole time to
preparing information on the two teams playing
cach Saturday for Ted Husing to use if, as and
when he needs this stop-gap matter.

Going back to drama again, onc of the produc-
tion manager’s top sergeants is the sound-effects
man. Producing sound cffects is an art in itsclf.
Strangely enough, the real thing rarely sounds real-
istic at the loud-speaker. So imitation is the an-
swer, and some of the counterfeits the sound-effects
men cook up cntail much patient testing.

Every program which reaches an audience of
any considerable size represents the pooled cfforts
of all these people, besides, of course, musicians.
actors and announcers. It may scem casual and in-
formal, as if it were being improvised. But be
assured that these behind-the-scenes workers have
spent hours planning and rchearsing cach word and
note, though the performance on the air lasts only
fifteen or thirty minutes.

Morcover, it can not be put on the air without
the help of still other workers—the technicians;
for without them a radio program is about as use-
less as a movie scene without camera men or record-
ing engincers. It may be a perfect gem, but nobody
will be able to hear it.

Like the production manager and his licutenants,
the technician’s job begins long before the fea-
ture is broadcast. In the case of a studio show
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their work starts at the first re-
hearsal, placing the microphones and
grouping artists to get the best acous-
tical results.
If it is a sports broadcast, or the descrip-
tion of a big public spectacle, those in the
field force install portable equipment in stadiums
or at vantage points along parade routes. When a
short-wave relay is called for, as is now often the
case, they may have to spend months perfecting
the special apparatus nceded.

And when the actual time for the broadcast is
at hand, another force of technicians, known by
the prosaic name of operators, takes over.

Onec sits in the control-room which adjoins
cach studio, making surc that the volume and tone
quality are right. A little farther along a superior
rechecks him in the master control-room whence the
program is fed to the network or the transmitter.
Out on the chain lines other operators stand watch
at key points to keep our entertainment coming to
us without flaw or interruption. And at the
transmitter from which it finally reaches our re-
ceivers, more operators adjust and attend the array
of apparatus whose functioning most of us somchow
take as a matter of course.

They get no fan mail, glowing write-ups or
votes in popularity contests. In fact, about the
only notice they receive from listeners is a growl
on thosc infrequent occasions when something gocs
Yet they do their part, sometimes when
duty means danger.

For instance, during onc of Columbia's inter-
national broadcasts an essential wire broke in a
control-room. The wire carried voltage high
enough to cause most of us to leave it strictly
alone. Without hesitation an operator held the
broken cnds together until the rebroadcast was
finished, receiving burns that scarcely could be
classified as pleasant. Probably the few who read
of his act at the time have forgotten it. Yet, with-
out the devotion of this onec man a nation-wide audi-
ence would have been denied a program it was
expecting.

We hear the program, enjoy it, and probably
remark that the musicians or actors were in par-
ticularly good form. They may have been, too.
This is no attempt to detract from what is right-
fully due those who arc heard before microphones.
But it does scem time to reflect that radio is not a
onc-man, or few-men, show. and that those who
contribute to our pleasure need not remain unsung

wrong.

lncl‘cl)’ hccl’lllsc ll\c)’ are u“l'lcﬁl'd.

Like football, broadcasting demands teamwork.
Here’s to the centers, guards and tackles of radio.
They must be in there, playing cvery minute, if
the game is to be won.
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GEORGE FRAME
BROWN iu person be-
fore the microphone
and thew as Mayor Matt
Tompkins talking across
the gate to Martha
(played by Virginia
Farmer) and  finally
as Mrs. Joues.

VIRGINIA FARM-
ER is not only Mar-
tha, but Grandma
Ouerbrook.

NBC, MONDAYS AT
9:30 P. M, E. S. T.

G. UNDERHILL
MACY plays not only
the wvolatile "Touy,”
pictured below, but is
also Fred Tibbetts, the
village barber.

Across  the page s
PHABE MACKAY in
ber usnal Monday-uight
role as Mrs. Wallts.

GLIMPSE behind the scenes, when “Real Folks” comes over
ye the air, would prove in the nature of a revelation for trusting
ones who believe all they hear. The doubling-up of parts, whereby
a whole village of amusing people is created through the impersona-
tion of a mere handful of clever actors, would be surprise number
one. The delineation of feminine roles by men, and vice versa, humans
affecting animals sounds, and various broadcasting devices used to
produce the sound effect of a lively community at full tilt, would
certainly increase the interest in this exceedingly popuar radio offering.

George Frame Brown, the originator of the sketch, created the
“Real Folks” types from actual small-town and rural characters whom
he has known in various parts of the United States. Long a prominent
figure in the theater, as both actor and playright, Mr. Brown has picked
up a rich store of material in his travels. His mother, who was a
teacher for many years near Seattle, where Mr. Brown grew up, is a
collaborator to the extent that she supplies ideas and choice bits, which
make the “Real Folks” program more human and entertaining. This
material Mr. Brown supplements by constant visits to shopkeepers
and “‘real folks” of rural New York.

Mr. Brown’s first great radio success came as Luke Higgins in
Main Street. In the “Real Folks” program he takes three parts—
Mayor Matt Thompkins, Mrs. Jones and Gus Oleson.

Martha Thompkins, of the Chesebrough program, is ably played
by Virginia Farmer, who came to radio from the stage. Would you
ever suspect the portrayer of “Aunt Martha” of being also the quaver-
ing-voiced Grandma Overbrook? 1It’s true. Miss Farmer does both
parts.

Edwin Whitney, who plays the “Real Folks” characters of Judge
Whipple, Grandpa Overbrook, Bill Perkins and Prince, the dog, is an
NBC production man, a well-known actor and one who takes many
character roles on other radio programs. He imitates crying babies,
katydids, birds, dogs, cats and airplane motors in a manner marvelous
to hear.

Elsie Mae Gordon shows her versatility and keeps the transmitter
busy with a whole repertoire of “Real Folks” parts.

Mrs. Watts, the Cockney boarding-house-keeper and songbird,
could be no one but a real English woman. She is Pheebe Mackay, a
native of Britain, though not Cockney, and a possessor of a lovely
singing voice, which she disguises in fearful and ludicrous manner
for Mrs. Watts’ prima-donna attempts.

G. Underhill Macy is impersonator of the volatile Tony and also
of Fred Tibbetts, village barber and aspirant to the hand of Miss
Harbert, the school-teacher. Mr. Macy is possessor of a wonderful
singing voice, which he uses for both characters.

Tommy Brown, the sixteen-year-old boy who is the “Real Folks”
Elmer, is a scasoned motion-picture performer and has appeared be-
hind the footlights besides.

It is interesting to note that since “Real Folks” had its inception,
practically the same group of actors has stayed together and played
together without change. Even that famous Fireman’s Band, directed
by Harry Salter, has remained constantly loyal to Thompkins Corners.
For their “sour” rendition of popular and classical airs, they do not
have special arrangements, but develop the comic effects themselves.

ELSIE MALL GOR-
DON is not only “Mrs.
Stevens.” but also Sneed.
Enple Yager, Miss Har-
bert and the baby, COM-
MUNITY

ELMER, in real life, is
sixteen-year-old  Tommy
Brown,
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Belind the Scenes with Kear Folks

EDWIN WHITNEY
plays Judge Whipple.
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i



www.americanradiohistory.com

Page 8

WHAT'S ON THE AIR

March, 1931

Ro.mbhmlzoun Rad Aolo‘nﬂ

With Wende!l Hall
Ked Headed Music (Maoker

HELLO, Folks, how are you-all
¢his evenin’®  Yes, Suh! OIld
1931 started out with a radio bang
and is still goin’, Rampant and
Rarin’, along snappily and happily!
With the “cuts” and “slices” and un-
employment in other lines of busi-
ness—the broadcast racket seems to
be getting along a little better than most of the
rest. We're kickin’ a little, but more as a matter
of mob psychology than anything else, I guess.
We are workin’, and when one account goes “off
the air” another usually finds its way on, so every-
body’s happy! Granted, the contracts are not for
as long a duration as of a few months back, but
they are confracts. Paul Whiteman starts a new
account out of NBC, Chicago, over the “Rhap-
sody in Blue” network. Vernon Dalhart, of
“Prisoner Song” fame, and his little Southern part-
ner, Adelyn Hood, in “‘Barber-shop Chords,”
from Columbia N. Y. (two attractive fifteen-min-
ute periods a week). By the way, this is not
“Dal’s” real name at all. He took it as a profes-
sional name years ago when he left his home in
Texas. Vernon and Dalhart are both to be found
on the map as towns in Texast The Old Dutch
Girl, Irene Beasley. “The Long, Tall Girl” from
down around Memphis way, on Columbia morn-
ings with a small orchestra. That’s puttin’ Dixic
in Dutch. Edgar Guest and the Detroit Sym-
phony, over Columbia from WXYZ in Detroit.
I presented Guest for his first chain appearance,
and from a result standpoint he proved one of
radio’s great attractions. Trust he knocks ’em
for a row of barrel-hoops in this new set-up.
“Household Celebrities,” featuring Adolphe Dumont
(of Paris and of the Presentation Theaters) with
another big Symphony Orchestra, is heard from
NBC, Chicago. Yep, the New Year brought a
number of new hours originating from “local”
points. There have always been quite a few hours
originating clsewhere than in the New York and
Chicago studios, as you know, like Stromberg-Carl-
son, from Rochester; Tony Cabooch, from St. Louis;
Heinz, from Pittsburgh, ctc. Now comes Barnsdall
over Columbia from their own “‘remote” station
KOIL, in Council Bluffs, Ia. You’ll be sccin’ more
and more of this as the radio years roll by.

EVER will forget ’bout the most amusin’

experience I had with Shell was one evenin’
when all was tense ’n’ quiet—jes’ before we got
those magic words “You’re ou the air,” the drum-
mer of Art Kassel’s Orchestra (a South Caro-
lina boy who was handlin’ the props that eve)
comes a-runnin’ to me ‘n’ whispers, “Say, Mistah
Hall, I’s suah ’fraid we-all bettah cuf that theah
‘storm’ numbah.” All upset, 1 hollers, “Cut it—
why, what’s wrong—what’s the matter? Art’s re-
hearsed on it, isn’t he?” Drummer drawls back,
“Umhuh, but somebody stole mah thunder!”

AS well as this country becoming a two-car
home, it is likewise becoming a two-radio
home.  The miniature idea (golf course, table
tennis, pool, ctc.) has crept into nearly cvery-
thing, and has virtually upset the Radio-set busi-
ness. The “Minic” set is by far the biggest and
best seller to-day. These little sets are so daw

gone good, and so reasonable, that ecvery one is

getting one. When the new “move-about” set
comes into the home it usually goes up into the
bedroom or follows you all over the house, while
the old, big set stays in the front parlor. That
makes fwo. Then, again, the new, regular-sized,
sets arc so reasonable that they very often find their
way into the choice spot in the living-room, and
the old set (far too good to be thrown out or
traded in) finds itself stuck away in the den, the
library or the kids’ playroom. That, too, makes
two! Then, too, the fella who has always tinkered
with his sct tears the “insides” out of his old set
and replaces with new parts, then rigs up the old
“insides” in some box in the basement. That’s two,
too. Yes, suh!l We're fastly becomin’ a two-radio
nation, and it’s savin’ a whole lot o’ argument.

ISTENERS don’t seem to be “playin’ favor-
ites” like they used to; most folks still have
their choice programs ‘“‘that they wouldn’t miss
for anything,” but a great many don’t scem
to care onc way or another, just so long as it’s
good entertainment and pleasing to their particular
taste. One type of modern youth rushes over to
the radio, when he feels the urge, and tunes from
station to station until he finds what “‘entertain-
ment” pleases, then goes on about his business or
pleasure at hand. Entertainment (canned, records,
electrical transcription, or what have you) is O. K.
to him, just so’s it’s pleasing and free from obnox-
ious, overdone advertising. Half the time he
doesn’t even know what station is on, and as far
as cver writing a letter of program praise—well—
he’d never even think of getting the inclination,
let alone doing it. Then there’s the other fellow
who has his favorite station, turns it on and “lets
her ride.” How long has it been since you've
heard some one say, “I must rush home so as to get
there in time to hear the such-"n’-such hour’”? How
long has it been since you heard the “morning after”
stuff, “Say, I heard so-’n’-so last night, and was
he a Wow?” etc. Well, at that, it’s hard to play
favorites when it’s all so good. There is so much
good stuff to-day that nothing scems to be out-
standing. However, folks are missing the real kick
out of their radio if they don’t get to be rabid fans
of some onc—or something or other.

ELL, T gotta ramble on; did 1 tell you that
Dick, of Tom, Dick and Harry, insists that

the fella that sings those fast choruses on Lucky
Strike must be Floyd Gibbons?> Well, I'll be secin’

you! Still doin’ a little serious fiddle-foolin® (jes’
fiddlin® aroun’, an old fiddlin® fool). doin’ the
original one-man show for Libby daytimes. Just

one young white boy tryin’ to get along, so until
then—see you pretty soon, pretty soooon, pretty
5000-000-000n. Nite Owl!
Sincerely,
WenveLL Hawt
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RADIO IN EUROPE
By E. A. WER,

Director of Radio for the Canadian National Rail-
ways.

EVERAL things about broadcasting and recep-
tion in Great Britain struck me during a recent
visit to London with greater force than ever before:
First: the comparative absence from static and
interference enjoyed by listeners as compared with
conditions on this continent. It is common to listen
for an entire evening to one or half a dozen stations
without any appreciable difficulty in this way be-
yond occasionally a little fading. There are places
here where it can be done, too, but, speaking gen-
erally, we are far more subject to interruptions.
The larger percentage of surface wires and build-
ings of steel, or semi-steel, construction in this
country has a great bearing on reception.

Second: the large number of excellent programs
available to European listeners. Within fiftecen
minutes one Sunday evening from a home in West
London we tuned in Copenhagen, Stockholm, Ber-
lin, Hilversum (Holland), Paris, Madrid, Rome,
Milan, Vienna and several others. We stayed long-
est on Rome (about 700 miles away), where the
opera Cedrallion was being gloriously sung. Rome
and Budapest have, I understand, the only regular
lady announcers in Europe. The European has quite
as great, if not greater, varicty of programs than
we have on this continent, and they are generally
of a higher standard. He has a wider wave-band
on which to receive them, and his good scts are
second in tonal quality to none.

Third: the absence of advertising from all pro-
grams except a few from one station in Paris on
Sunday evenings. The European rather shudders at
the thought of advertising in his programs, though
some organizations still have hopes he may change
his tastes in this regard. This seems exceedingly
unlikely and particularly so long as broadcasting,
in those countries where advertising is permitted
(France and Spain, notably France), is the most dis-
organized and chaotic of any part of Europe.

Fourth: the systematic manner in which pro-
grams are laid out in Great Britain, so as to provide
variety and suit the tastes of all listeners. There is
nothing in either the United States or Canada to
compare with Great Britain in this respect. It is
largely the result of the system of centralization
which permits of a systematic division of the time
for various types of programs, and also of the fact
that the country is all within one time zone.

Fifth: the systematic development of features
which have a definite educational as well as enter-
During a brief stay in London
and

tainment value.
I heard adaptations of Galsworthy’s “Strife”
Conrad’s “Romance.” Each lasted two hours (too
long for us here where one hour should be the
maximum), but at that the former would have
carried a large part of any American or Canadian
audience with it. True. wg¢ have in America
sketches, and occasionally good sketches, but no such
serious attempt to do things of the better class is
made as in Great Britain.

Production methods for radio dramas in Great
Britain, Germany and other European countrics
are definitely ahead of those in America. It may
be hard for some to conceive of New York being
second to Furope in anything. In music it is not.
It has anything money can buy. But in the produc-
tion of radio drama and in educational broadcasting
America is undoubtedly in second place. Devices in
the synchronization of studios and the use of effects
which are not practical in this country have been
developed and are constantly being brought to 2
higher pitch of perfection.
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The five above are the regular array of “Paramount on Parade” harks back to the days of radio entertainment when infor-
talent that passes in review with “Para- mality and spontaneity were the by-words. A popular feature is the two-minute chats
mount on Parade,”” Mondays, Wednesdays given by GRAY pertaining to the idiosyncracies of the screen stars with whom he is per- |
and Fridays at nocn over WABC. They sonally acquainted.
are HANS FHANKE, concert pianist;
MARION BRINN, personality singer, |
known by the sobriquet of “‘Soapbox I
Crooner™; FRED FEIBEL, whose organ VERNON DALHART, originator of the so-called hill-billy songs, and MISS
selections always provide a dclightful treat, ADELYN HOOD, his partner, costumed for their new twice-weekly broadcast over the
and RUBY WARD, contralto, who plays Columbia chain. Dalhart, as Barbasol Ben, is getting a free manicure from Miss Hood,

her own accompaniments. VERNON
"Bud” GRAY, of course, is the master of
ceremonies who directs the parade. “Bud”
is from Boston, where he was a favorite
with that city’s dial-twisters through the
daily broadcasts he conducted for several
years from the stages of the various
theaters.

@I' Frank H
Vigelelly

He has been through the dictionary from
“aachen™ to “zyzzle™ thirty-five tinws,
and knows all the words in between.  His
name is FRANK H. VIZFTEELY, and he

I
| Vernon ®alhart-

who takes the part of Barbara, the manicurist. Supported by a real barber-shop quarect, talks to you over the radio without using
the new Barbasol program presents old and new songs and storics Mondays and Thursdays any words of more than two or three syl-
at 8:15 p. M., E. S. T., on a nation-wide CBS chain. lables if he can help it, without any of the

didactic manner you might cxpect, for
he's had two doctorates conferred on him,
and cven without any trace of an Lngish
accent, though he was horn of a wealthy
Faglish family.

For the first cleven years of his life he
could scarcely see, and peeped at the world
through black gaggles with tiny  holes
punched in them.  An operation improved
his sight, hut still for scveral years he was
nat allowed to read more than a few lines
of print a day.

@r H(;\\)OI’(J
. Haddor
)

Then came the step that carried him
ultimately to his present position.  Fle
entered the family's publishing  business,
1fc read voraciously for years, and then
the firm was forced into bankruptey by a
prosccution for publishing obscene books.

o~ The "olasccnc"_ authors were Tolstoi, Zola,
Gauatier and Flauberel

Not quite five wecks have passed since
DR. HOWARD W. HAGGARD, assistant
professor of physiology at Yale University,
went on the air for the Eastman Kodak
Company.

Talking on "Devils, Drugs and Doctors,”
Dr. Haggard brought forth something dif-

ferent for radio audiences who tunc to him Y
Sunday nights at 8 o'clock, over the Colum- ] In disgust Frank Vizetelly came to
b.ia Broadcasting System. Flis is an enthu- America.  After two months, without get-
siastic history of the medical profession. ting a position, he was about to go to sea
A history that sparkles with lively stories —again in disgust.  But onc last shoe, he
and amusing incidents of the days when said.  He tried it, and he’s been with the
doctors knew less than your janitor about firm of Funk & Wagnalls ever since. lle
surgery or trcatment of any kind of sick- The recently inaugurated scrics of [a Palina programs, known as “Daddy and Rolle,” has been dictionary compiler, proofreader
ness. which arc heard over the Columbia nctwork, Tuesdays, Wednesdays and Thursdn)s at —cverything up to his present position of
Few arc capable of giving such a scrics 7:45 p. M., E. 8. T., arc written by J. P. MciVOY, whose humor appears in magazines, ncws- cditor. To-day he is the world's greatest
.+ . a series which will continuc for three papers and in play and book form. authority en the written word. But he
years, they say e for few are as well The parts arc portrayed by NICK DAWSON, who was sclected because his voice resembles stands six feet and weighs around twd
known or cxperienced as the hale and that of the author, and young Donald Flughes, who is the same age as in the act. The hundred pounds, and looks anything but
hearty Dr. Haggard. latter, despite his comparative youth, is a veteran of both the stage and radio cntertainments. the bookworm.
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Redional Views and Keviews
Chicaéo and New York "WOTH. Edifors tell our

readers aboui Radio Doings in their Areas

I. WINDY CITY SIDELIGHTS
By JostpH AToR.

NE of the radio sensations of the past

month broke when Russell Pratt, Ransom
Sherman and Joe Rudolph., who had gained
fame over WMAQ at Chicago as “The Three
Doctors,” suddenly threw up their chain con-
tract as the “Three Bakers” (Fleischmann
Yeast). In effect, the trio announced that not
all the gold a network broadcast offered could
buy their art.

They refused to work from prepared scripts,
maintaining that for them to become mere
continuity readers would destroy the spon-
tancity of their rough-and-tumble act with
its burlesque “drammers™ and ad lib comedy.
There was merit in their argument, for they
had won their reputation by an originality
which would have been hard to maintain in
previously preparcd scripts.

Anyway, they hiked back to Chicago and
resumed operations as the “Three Doctors” on
WMAQ, while Leo Reisman and a vocal trio,
consisting of Gordon and Glenn Cross and Gib-
son Nolan, are carrying on the “Threc Bakers”
program.

Radio studio gossip has 1t that everything
went well until Pratt, Sherman and Rudolph
went to New York for a personal appearance
before the annual national convention of
bakers. Those stolid worthies took in the
hurly-burly act with no more than perfunc-
tory applause, and at the close of the conven-
tion the bakers’ committee on broadcasting was
reported to have suggested to the Fleischmann
people that they had a lot of swell ideas to
improve the “Three Bakers." It was right
after that that the trio quit.

Thousands of Chicago mothers thank Mar-
shall Ficld & Co. for the Musical Clock pro-
gram, a feature for the last two years, in which
KYW has solved the problem of doing some-
thing different with the morning broadecast of
phonograph records. The Musical Clock runs
every weelc-day morning from 7 to 9 o’clock.
The time is announced at five-minute intervals,
and mothers, to whom it is an cffort to get
their offspring out of bed and off to scliool
on time, have found it a blessing.

The program also gives weather reports and
other information of that nature.

2

Opera in English may not be such a howl-
ing success, but WGN, at Chicago, has made
a notable contribution to opera on the radio
with its Manor House opera hour, every Sun-
day from 7 to 8 p. M., C. S. T. A specially
prepared continuity in English, done by Miss
Jean Conover, presents the full plot of some
well-known opera. The arias and choruses
remain in the language in which the opera was
written.

Chicago has a huge population of German
extraction—more cven than Milwaukee—and
so to many Chicagoans the Hungry Five, and
old-fashioned “wicner band” on WGN, recalls
days of beer gardens and of slightly discordant
music on street corners. Interspersed  with
music of the kind that is so sour that it's good
is the comedy of flerr louic, the pompous
band leader, played by Henry Mucller, and the
Woeasel, his pestiferous and dim-witted mu-
sician, played by Hal Gilles.

In common with most other newspaper-
owned stations, a number of WGN's programs
tic in with the paper’s features. Two of these
are the Harold Teen Company, modeled after
a Chicago Tribune comic strip portraying the
sorrows and joys of a group of medern high-
school lads and misses, and little Orphan Annic,
also taken from a comic strip. They alter-
nate at 5:45 p. a., C. S. T.

%

Ben Bernic’s suave satire has put him in a
class of his own among Chicago radio band
leaders.  You can’t listen to his announcements
long before realizing thar behind his dulcet
toncs is a conscious, biting burlesque of some

song.

of the more saccharine of his fellow masters
of ceremonies. He and his band arc on WBBM
from 11:15 to 11:45 r. M., C. S. T. They
also play half-hour periods, starting at 9:30
P. M., Wednesday; 8 p. M., Thursday and
Sunday; 8:30 ». M., Friday, and 9 p. .,
Saturday. Scckers after dance music in the
wee small hours will find WBBM presenting
varijous orchestras from 12 to 2 A. M. nightly.

3

WMAQ, the Chicago Daily News, is one of
the stations® carrying on pioncering work in
television, through an auxiliary short wave
station W9XAP. From 8:15 to 8:30 r. M.,
every Tuesday, WMAQ and W9XAP unite in
presenting various stage stars in radio and tcle-
vision, in co-operation with Radio-Keith-Or-
pheum.

One of the best rcligious programs origina-~
ting in Chicago is the Sunday Evening Club,
which  WMAQ broadcasts every Sunday at
7:30 p. M., C. S. T. The club is a non-sec-
tarian organization, originally founded to pro-
vide evening religious services for guests at
downtown hotels and strangers in the city.

S. L. Huntley, cartoonist on the Daily News,
is a “nut’ on the ballads of the old South-
west. Hc presents a program of them at 2
p. M. cvery Tuesday and Thursday over
WMAQ, offering an explanation of some of the
cow-country colloquialisms along with the

e
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The prize newspaper-radio promotion fea-
ture of the last few months has been the
radio trials conducted by the Hearst newspapers
in a number of cities. In Chicago, KYW and
the Herald-Examiner co-operated in staging
“The Trial of Vivienne Ware™ and “The Trial
of Ellen McAntee,” in which a prominent
judge, a former State’s attorney and well-
known criminal practitioners took the radio
parts of judge, prosecutor and defense at-
torneys.

A regular KYW feature from 6:30 to 7:00
p. M. cvery Saturday is the March of Events

program, in which some of the outstanding
historical events described in the Herald-
Examiner section of the same name on Sun-
day are dramatized.

Sara Ann McCabe, the Dainty Damosel of
WIBO, is holding a semi-classical outpost in
the midst of the present horde of crooners
and blues singers on the radio. Her program
(she is a soprano) presents such composers
as Herbert, DeKoven and Grieg at 9:30
P. M. every Wednesday.

A fixed belief at WIBO is that the average
announcer likes to hear himself much oftener
than the patrons do. Miss McCabe’s program,
and that of the Music Box Review, in which
Eric Segerquist conducts the WIBO symphony
orchestra in a classical and semi-classical pro-
gram, run uninterrupted after the opening
announcement. The Music Box goes on the
air at 10 p. M., C. S. T, an average of four
nights a week, depending upon possible con-
flicts with chain and commercial programs.

po
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A famous artist of the opera or concert
world appears weckly with an orchestra in the
Hydrox program at 9 p. M. Thursday over
WMAQ.

The same station has been onc of the most
active in popularizing dramatic programs. One
of thesc is the Thomas J. Webb Famous Signers
program at 8:30 p. M. Monday. The signing
of some famous document of history is re-
enacted.

82

After a brief trip to the Pacific Coast,
Paul Whiteman and his orchestra have re-
turned to Chicago and to their broadcasts
over WBBM. In addition to their appearances
carlier in the evenings, they are on the air from
midnight cvery Sunday to 3 A, ». in the
WBBM Nutty Club, whose listener-members
are admitted with the password of “Cuckoooo.”

II. NOVEL NEW YORK OFFERINGS

By CiiarLES S. STRONG.

ULAH HACKENGER, contralto, recent-

ly came from the middle West after
appearances with the St. Louis Civic and the
Cincinnati Opera Companics, to assist as solo-
ist on the regular Thursday evening broadcast
of the Bamberger Little Symphony Orchestra.
Miss Hackenger is becoming widely known
through the richness and masterly control of
her voice, and its radio presentation is not a
whit diminished from that pleasing tonc of-
fering that is so characteristic of her theatrical
work. This concert, with various gucst art-
ists from throughout the country, is an inter-
esting feature of WOR, Newark, on Thurs-
day cvenings at cight o'clock, Eastern Stand-
ard Time.

rs

The Club Abby in New York loans a very
interesting artist to WMCA, periodically, in
the person of Tamara, the charming Russian
Gipsy Singer.

g

Genial Jack Reid, speaking of Betty Allen
of the ptano team of Elizabeth Allen and
Lrnest J. Cafiso, heard on WGBS, New York,
on Saturday afternoons at various hours, said
that she was “im-posing.” Jack simply meant
that she was one of the most beautiful of
America’s Artists’ Models. So it can not he
said that Betty's personality is at her finger-
tips.

s

has taken New York
radio fans and the listeners to New York
stations by storm. Opening like a peal of
thunder, at the end of January, under the
genial “King Solorwon of the Air,” Cliff Clif-
ton, of Village Inn Nut Club Fame, the Rodeo
has been presenting two-hour nightly broad-

The Radio Rodeo

casts after midnight, Eastern Standard Time,
and presents a variety that is a whale of 2
fish for DX fans to angle after. The Radio
Rodco is the rendezvous of all radio stars
from all stations, who present impromptu
offerings on the spur of the moment. The
program gocs out over WHN, WPAP, WGBS
and WMCA, all in New York.

>4

The Ludwig Baumann Broadcasts on Sun-
day evenings at nine o’clock, Eastern Standard
Time, arc continuing to broadcast a con-
sistently interesting and entertaining popular
musical offering. Merle Johnston’s orchestra
and Schutt & Corncll, the piano magicians,
have been adding delight to this offering from
WOR, Newark.

o

Boxing and wrestling fans can have a great
deal of excitement added to their radio log
by tuning in on Jack Reid and Sam Taub at
Ridgewood Grove and Madison Square, New
York, ovar WGBS, on Saturdays from 9:30
to 10:30 p. M., . S. T., and on Monday at
the same hour. When the action hegins to
lag, Reid and Taub can be counted upon to
stage a little battle of their own to fill in.

Many of the children who tune in on
Captain Joe over WPCH in New York nuy
be interested to learn the extent of his sailor
aspirations.  During his carcer he joined the
crew of an oil tanker as third cook. The
firsc day out he accidentally locked the steward
in the icebox.  The second day the kettle of
boiling soup spilled all over him. The third
day the vessel went on the rocks off Bermuda,
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and in swimming ashore he contracted double
pneumonia. ”
%2

Bill Meclia, WMCA’s interesting Night Club
Announcer, who, through his job, knows
every gunman and racketeer in the city, claims
he never actually saw a gun drawn or any
one shot. Nice of the boys, isn’t it?

e

Charley Wilson, the genial New Zecaland
lecturer and journalist, has come something
like cleven thousand miles, or more, to pre-
sent his interesting talks on “Mystery and
Magic of the Pacific,” on Sunday mornings
at 11:30 o’clock, E. S. T. His offering over
WOR, Newark, covers those little known
groups of the Fiji Islands, New Guinea and
the islands of Oceania from Hawaii to Well:
ington. His material on the Megalithic re-
mains on the island of Yap was of especial
interest, and, if we had known of it before,
perhaps we might have fought a little harder
for the old placc. Charley founded six
papers, and is the author of a history of
New Zealand entited “The Empire’s Junior
Partner.” That’s lending King George a hand.

Y

b

When Perry Charles, of Station WHN, New
York, opened his Gridiron Club of the Air, a
Radio Replica of the interesting mutual
“knocking” society of Washington, Charley
Butterfield, the radio cditor of the Associated
Press, said that he saw it as the first big step
in real fellowship among those behind the
microphones who arc all brothers and sisters
under the skin, or is it the din? It depends
on your loud speaker.

The linc-up for one of these Gridiron meet-
ings, hcard every other Sunday night on the
Radio Rodeo two hours after midnight. is as
follows: The victim sits around and here and
there his best friends get up and give him a
finc roasting for threc minutes each. The
“roasted” then has six minutes of comedy
comeback in which to restore quict to the
gravy. Uncle Nick Kenny, the popular radio
editor of the Daily Mirror, was the first vic-
tim, and he had 2 formidable array against
him, including such well-known names as Ted
Husing, popular CBS announcer; Norman
Brokenshire; Johnny Joh of NBC; Guy
Lombardo, of the Royal Canadians; Henry
Burbig, the dialectician; Jack Fater, of the
New York Telegram; Lou Reid, of the New
York Amecrican; Lewis Reid, dean of the
announcing staff of WOR, Newark; Leo T.
Heatley, the columnist; Johnny Skinner, of
the Brooklyn Daily Eagle; Stewart Eggleston,
of CBS, and Tom Noonan, the Bishop of
Chinatown.

Heywood Broun, the would-be journalistic
Congressman or Congressional columnist  (as
you will), went on the pan on February 22,
and Mark Hellinger and Bugs Baer will pro-
vide the sizzle on March 8 and March 22,
respectively, if not respectfully.

20

An uplifting argument was provided by the
technical staff of WMCA when they were
commissioned to dynamite the old power-house
in Hoboken after the installation of the new
1000-watt transmitter had been hooked up
recently.  The dynamiters were a bit ama-
teurish, and besides the old power-house, the
antenna and a few nice tool-houses climbed
into the sky, in bits, as well. If you happened
to be on that wave length and heard anything
that sounded like Manila Bay, that was what

it was.
e

The other day we ran across Anthony Stan-
ford, chief announcer of WGBS, and who did
we recognize, by Jove, but Abie, of Abic’s
Irish Rose, and if that isn't nation-wide news,
what clse is? I'll bet people know Stanford
as Abie; that only know Anne Nichols as
the mother of a bunch of carfares. Tony
has been with WGBS now for two ycars, and
his theatrical background has added greatly
to his ability to fit in not only at WGBS, but
as a link on the chain stations.

e

Marcia Wallach came within our couse the
other day, and when we had recovered from
the engaging attraction of her beautiful con-
tralto voice, we lcarned that WBBC, WGBS
lend her talents to the radio audience.
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Each Wednesday at 7:30 p. M., and each
Friday at 7:15 p.-M., E. S. T., MADAME
ALDA and FRANK LA FORGE present a
program based on listeners’ requests over
WJZ and associates. No announcer is used,
informal discourses between Madame Alda
and La Forge secving to keep the listeners
informed.

MAURICE CHEVALIER, famed come-
dian of the French stage and motion-picture
star, will continuc to be featured on the
Chase and Sanborn programs (Sunday eve-
nings at 8:30 over WEAF and associates)
for twenty-six wecks. We wonder if he is
thinking of carlicr days when he lost his
$3 a week job painting faces of dolls in a
toy factory because he persisted in making
them up to represent chorus girls.

Led by BENNETT LARSON, formerly the
popular “Uncle Ben” of KSL, Salt Lake City,
JIMMIE McCALLION and a capable cast of
child performers are now presenting  the
“Jolly Junketcers,” a program for children,
cach Wednesday and Saturday afternoon at
5:15 E. S. T., over WJZ.

LITTLE JIMMIE McCALLION is a veteran
of stage and microphone. During the past few
years he has played in almost a dozen produc-
tions on Broadway, several movices and has
been prominently identified with atmost cvery
juvenile program on NBC air lanes. He is
especially well remembered for his role of
“Sam™ in Booth Tarkington's Penrod scrics,
broadcast during the summer of 1930.

NMovrzce Creralver

Geo ?/’/cf/e//aﬂ(!]

Steele famison

www.americanradiohistorv.com

Huynllach

RAY PERKINS, prince of pincapples, is
shown tcaching HORTENSE RAGLAND,
radio and vaudeville star, the art of wise-
cracking via the air. Perkins is the sun-ray
that is heard in Songs and Chatter Thurs-
day and Friday mornings at 10:00, E. S. T.,
over 2 NBC-WJZ network.

Moonhine ans
Honeyrvckle

No feature in popular faver has suf-
fered more changes of time and temporary
removals from the air than “Moonshine and
Honeysuckle,” LULA VOLLMER'S scrics
of dramatic sketches of love and clan war-
fare in the Southern mountains. At this
writing it is scheduled for Sundays at 2:00

r. M., over WEAF and associates.  The cast
(lefc to right) is as follows: CLAUDE
COOPLER, ANN EISTNER, GERALD
STOPP (NBC Production Manager), LULA
VOLLMER, JEANNIE BEGG. JOIIN MIL-
TON, LOUIS MASON; (scated) ANN
SUTHERLAND and SARA ITIADEN.

The favorite melodies of a generation ago
are modernized and brought up to date by
those who compose the el Hugger program
heard Sunday nights at 10:15 through an ex-
tensive NBC network. ALWYN L. W. BACH,
1930 Amcrican Academy of Arts and lLetters
diction award winner, presents cach program.

A sparkling orchestra, directed by ROBERT
ARMBRUSTER, and quartet composed of
NORMAN PRICE and STFELE JAMISON,
tenors; EDWARD WOLTER, baritone, and
EARL WALDO, bass, arc featured.
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Bobbe Deanc, NBC's petite actress, whose
child impersonations arc famous up and down
the Pacific Coast, missed a program for the
first time in her life on a recent Tuesday
night, when she did not appecar in “Mcmory
Lanc.”

An automobile accident, which almost cost
Bobbe her life, was the rcason. A surgcon
spent cxactly an hour and a half sewing up
the decp wounds in her mouth and limbs
following the accident. Only once did she
interrupt while hc used the necedle in her
mouth, which was badly cut.

“What's your name?"’ she demanded.

“Brown,” said the doctor.

“Oh,” said Bobbe, truc comedian. I
thought it was Singer, the way you sew!™

e

Comedy and tragedy arc often closcly re-
lated. And Herr Louic and the Weascl, two
of the greatest comedians on the air and on
the stage, know this to be true. The two,
in rcal life Henry Mocller and Hal Gilles,
who arc heard from WGN with the funny,
“lettle German band” cach night, except Sun-
day, 10:20 to 10:30, on Sunday night, Jan-
uary 4, werc just about to go on the stage
of the Central Park Theater in the west part
of Chicago, when threc shots were fired.
Gilles rushed out the back stage door and
almost stumbled over the form of a dying
man. Gilles went back into the theater. He
and Mocller went through their act, but they
both admit that they never acted such a per-
formance in all their life.

3

When Vernon Dalhart, hill-billy tenor of
Barbasol programs on WABC, wanted to get
into the rccording business he decided the
thing to do was to sce Thomas A. Edison.
Several dozen sccrctaries, officials, sub-officials
and office boys having been convinced that no
crime was intended, he got by—warned not
to take up more than five minutes of the in-
ventor’s time,

He first saw Edison at 2 p. M. At 4:20 he
left the inventor’s office. Ie'd gone halfway
through his repertoire and persuaded Fdison
that he was worth a try-out for recordings.
Later, millions of discs of “The Prisoner’s
Song” were sold.

Lowell (Literary Digest) ‘Thomas keeps
five sccretaries busy typing out answers to his
fan mail, which he personally dictates. Lven
signing the letters is a rremendous task, and
to keep abreast of the flood of correspondence
he brings a small suitcase to WABC's studios
filled with outgoing letters. Whenever he has
a sparc moment he opens the casc and signs
them,

Harry Swan, who can, and does, broadeast
fiftecen  different dialects over  the WABC
Columbia network proves that accent is not
purcly vocal. A photographer assigned to
snap him at the microphone complained that
he could not pose him in action.

“Why not pese me in dialect?” Harry asked.
“Whaddaya mcan, in dialect?”

“Just what I say,” Harry rctorted, making
grimace. "What dialect is this?"

“Tralian,” said the cameraman.

“And this—and this—2?" Swan continued.
The photographer recognized cach of the
fifteen characters.

®

Denny Lynch, onc-half of the team of
Dick and Denny, the new harmony pair heard
cach Monday at 4 ». M., E. S. T., over the
Columbia network, comes from a family of
prcachers—four generations of them. Denny
was to have been the fifth. Instcad, he ran
away from home at the age of fiftcen and
joined a small concert company. Denny looked
after the baggage of the entirc company,
and held a guitar in his lap, for cffcct only,
during the opening and closing of the show.
His salary was $20 a weck. When he learned
to play a few chords on the instrument his
pay was boosted to $25 a week.

%

Freddie Rich, WABC conductor, once re-
ccived a letter and a ten-dollar check from
an appreciative fan in Doylestown, Pa.  He
returned the check,
but in a few days
the fan sent it back,

demanding that he

casly it P!
A year later, Rich, 1

with the check still W

uncashed, was ar- Ve

“Is there a doctor in the house?”

There was. A bewhiskered gentleman grave-
ly arose, saying:

“I am a doctor.”

The drunk lecred amiably.
he said and sat down.

“Hello, Doc,”

%

More than two hundred manufacturers of
as many products arc using the NBC nct-
work as a medium for building good will
for their wares. And incidentally furnish-
ing radio listencrs with almost as many
varicties of broadcast cntertainment as therc
are manufacturers.

A

3

NBC maintains 2 merchandising division,
in charge of Frank Silvernail, the sole func-
tion of which is to
persuade program
sponsors to advertisc
/% - their broadcast in
ncwspapers and mag-
%{ — azines over the

country.

Sead |

e

rested  for  speeding
in Pennsylvania, and
taken to a court in
Doylestown.  When
the magistrate asked
him if he knew any
onc in the town, Rich
remembered his gener-
ous admirer. Phoning the latter, the magis-
trate asked if Mr. Freddic Rich was a friend
of his.

“Is he a fricnd of mine?” the Doylestown
man shouted. “T'll say he ist TI'll be right
over."”

Through the unecxpected influcnce Rich was
let off without a fine. But the check, for
some reason, hasn’t yct been cashed.

the KOD studios?™

“Why?"

A trip to Europe is the one ambition, at the
moment, of Lucille Wall, knnwn tn radio
listeners for her dramatizations in the Adven-
tures of Polly Preston and as the “Love Story
Girl” in Collier’s Hour. If Lucille must go,
the Graf Zeppelin should be pressed into
service for her, so that she might hurry back

to us.
e

“I'm Dancing with Tears in My Eyes” mwust
have been inspired by John S. Young. Hc’s
regarded as an cxpert dancer now; but this
NBC announcer once
hated dancing lessons
so hecartily that he
burst into tears every
time an  orchestra
played the Missouri
Waltz.

“Lay down, pup: lay down
new studio attache. “Good doggic—Ilay down,

Countess Olga Me-
dolage  Albani, so- ] gy
prano heard in many
NBC  programs, is
among the most beau-
tiful microphone art-
ists.  Hardly a month passes that docs not
bring 3 renewed offer from motion-picture
producers.

declared 2 page.

Reinald Werrenrath often works cighteen
hours a day preparing moaterial for, and re-
hearsing, the National Oratorio which he
directs for NBC cach Sunday afterncon.  The
famed baritone also is heard on the Camel
Plcasure Hour every Wednesday night, and is
keeping up his concert work.

An alcoholically oversubscribed gentleman
wandered into Roxy’s recently. During the
pause in the program, just ase the orchestra
conductor called the musicians to attention for
the overturc, the drunk got to his feet and
excitedly called out:

“Why did you leave
“There was no future

“The chief announcer

“You'll have to say ‘Lic down,” Mister,”
“That's a Boston terricr.”

your last position in
Collecting walking-

in it.” sticks is onc of the
hobbics of Recinald
was already married.”  Werrenrath, NBC vo-
cal consul. He claims

to have obtained a
canc in cvery town in which he sang a con-
cert. Werrenrath might be said to be prepar-
ing for a ripe old age.

4

Lady Radio Artist—Well, here’s a dotlar
for you, my poor man.

Tramp—A dollar> Lord bless you, ladyl
If cver there was a fallen angel, it’s you.

e

Lois Bennett, heard regularly in the Arm-
strong Quaker program, has signed an exclu-~
sive contract with NBC. Since the middle of
January the soprano has been dividing her
time between the New York studios and vari-
ous cities, appearing in the latter generally in
connection with automobile shows.

W

That “accidents will happen,” cven in the
best regulated broadcasting  studios, is well
nianifest at Colum-
bia. The force must
be alere to fill in the
breach without hesi-
tancy.

For example, Aud-
recy Marsh had her
music-stand  collapse
during a broadcast;
the resultant crash
was mufiled by the
percussion ins¢ru-
ments, and, as her
music  fell - “sunny
side up,” Miss Marsh
continued singing,
with the floor av music-rack.

Anather “dark moment” was when  the
pianist assigned for Dr. Thatcher Clark’s
French Lessons failed to appear; George Beuch-
ler, announcer, brought his expert piano tech-
nique into play.

Then, therc is diminutive Marion Brinn,
star of Paramount on Parade, who labors under
the sobriquet of *“The Soapbox Crooner.” It
was at her first broadcast that an emergency
call sounded for a platfarm for her. The first
available object proved a soaphox.

1

ordered the

3

Both Arcadic Birkenholz and Godfrey Lud-
low, violinists heard regularly on NBC net-
waorks, possess  valuable violins,  Ludlow's
was priced at $45,000, while Birkenholz’s
favorite musical instrument is rated at only
a few thousand less.

wwWw americanradiohistorvy com

Judge Watt—Congratulate me, dear, 1
have been reappointed.
Wife—Honestly!
Judge Watt—Shhi
e
Frank Vagnoni, violinist, hcard in many

NBC programs, and dircctor of scveral broad-
casting orchestras, was recently robbed of a
violin which he had purchased only a short
while before for $3,000.

s
Friend—What a horrible noisc comes from
that radio ser!
Radio Fan—Well, 1 guess you would make
just as bad a noisc if you were coming out
of cther.—~Everybody’s Magazine.

a2
P

Bert Lown, whose orchestra broadcasts reg-
ularly over the Columbia network, has a small
movic camera and carries it about with him
constantly. Because he seldom finds time to
use it except when he is riding about in a
taxi, he now finds himself with an enormous
collection of film showing the backs of cab

drivers.
s

Victor Kolar, conductor of the Detroit Sym-
phony Orchestra during the Graham-Paige
hour on the Columbia nctwork, once shared
a shabbily furnished room in New York with
Rudolph Friml, composer, and Orttocar Bar-
tik, ballet master of the Metropolitan. Kolar
and Friml had been students together at the
Conservatory in Praguc. The combined in-
come of the trio was just cnough to buy their
chief item of dict—boiled rice.

Y

Studio Director—Didn’t ya hear me yell for
you to stop?

Girl Visitor—No. sir.

Studio Director—Didn’t ya hear me whistle?

Girl Visitor—No, sir.

Studio Dircctor—Didn’t ya sce me signal?

Girl Visitor—No, sir.

Séudio Director—Well, T guess I might as
well go on home. [ don't scem to be doing
much good around here.

The traditional story of the Chinese witness
who, in court, required five minutes to cnun-
ciate 2 flood of his native language, translated
by the interpreter as “He says ‘No," ™ had its
full force brought home to H. C. Connette,
NBC continuity writer, the other day. In
“Filial Picty,” which will bc presented in
the NBC Drama Hour, January 17, Connette
had to write speeches jn English which would
be spoken in Chinese by Dr. Margaret Chung,
well-known San Francisco physician, who has
agreed to appear in the play as rhe Chinesc
mother.

Dr. Chung was obliged to translate her
speeches into the Cantonese dialect, and the
length of the translation presented a pretty
problemy for their author. By working to-

gether, however, he and Dr. Chung managed
to revise the origimal script and change the
mother’s remarks into sentences which wouldn't
require five minutes of Chincse dialect apicce.
Next time he introduces a foreign language
into a play, Connette will pick something
simple, like Sanskric.



www.americanradiohistory.com

March, 1931

WHAT'S ON THE AIR

G]eorgie T
Peck

Dixie Spiritual dfinders

Members of the “Grand OI' Opry,” at WSM,
Nashville, Tenn., pause long cnough for a photog-
rapher to take a “shot” of the entire outfit. This
feature has been presented at WSM cach Saturday
night for over five years and draws tclegrams and
mail in abundance. The players include the Pickard
Family, now on NBC; Dr. Humphrey Bate and his
“Possum Hunters,” Paul Warmack and his “Gully
Jumpers,” the “Fruit Jar Drinkers,”” Cook Brothers,
Ed Poplin and his band, and Theron Hale with his
two daughters.  George Hay, "The Solemn OI’
Judge,” instigator of the plot, so to speak, is shown
at the extrem: right, with Harry Stone, his partner
in ¢rime, next to him,

her work in the WLS Showboat.
football team led by Bo. McMillan.

Q/tove Family

The principal member of the world’s only two-piano team of its kind is
VELMA STOWE, four-months-old daughter of Arthur W. “Tiny” Stowe,
announcer and maestro of the late-night programs from KSTP, and VELMA
DEAN STOWE, known nationally as the Southern Crooner of radio, and for
“Tiny™ plaved tackle on the Centre College
Mrs. Stowe entertains during the “Frolic
of the Dodos” from KSTP cvery Monday at midnight.

J.Robert B eadles

These good-looking portraits represent all but one of the announcers
of WRVA, Richmond, Va. WALTER R. BISHOP, six feet, two,
and a bachelor, a native Virginian, is program dircctor. In addition
to his duties as chief announcer. J. ROBERT BEADLES is conductor
of the Edgeworth Concert Orchestra and organist and choir director
of one of Richmond’s leading churches. EDWARD D. NAFF is
musical director. He has had wide experience as soloist and recitalist,
and as a teacher of music in university music departments. GEORGE
F. BECK, J&., came to WRVA from WTAR. He is not only a popular
announcer, but director of a large dance orchestra and juvenile lead
in many dramatic offerings over WRVA. PHILIP N. BINFORD,
locally known as “Pat,” has identified himself with such programs as
Old Times’ Midnight Jollification and the Corn Cob Pipe
Club. JOSEPH H. MACKAY came to radio from the stage.
His hold on the WRVA audicnce was won as an entertainer
as well as announcer. GEORGE W. HUNTER, Jr., gave up
a musical career because of his interest in technical phases
of radio. He has been at WRVA since 1925, handling
remote control pick-ups.

WRVA offers one peculiarly distinctive program in its
“Dixie Spiritual Singers,” heard each Monday at 10:30 . M.,
E. S. T. These boys were all recruited from Richmond
tobacco factories. They sing genuine negro folk songs in
genuine negro fashion.

Walter R
@i&hop

“Grand. O1' Opry”

Among the comedy sensations of the
air during the past year on an indi-
vidual station are the “T'wo Profewors™

“Prof.” DON  McNEFILL, BV.D,
X.Y.Z.. OKMX,, and “Prof.” VAN
FLEMING, P.13.Q.. BINO.E., T.N.T.,

pictured in a characteristic
pose.  These two nutty
masters of nonsense hokd
forth every Friday evening
at 7 o'clock over stition
WIIAS, Louisville, Ky., and
number among their “stu-
dents” fans the country
over.

t

”

’PYOE'QJ‘JO rs
("lﬁNeill emd
Van Fleming
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looking_ throudb the Sladioscope

Norman Brokenshire will not be on the air
again until March 13, when The Radio Follies
resume on CBS.  He's South now nuking
“yellies.™

Lois Bennett, soprano of the Armstrong
Quakers and other NBC programs, is the wife
of a vice-president of the Fada Radio cor-
poration—and the mother of two children.

Elizabcth Lennox is among the few con-
traltos under contract to NBC who is married.
Among the single ones arc Mary Hopple, Wel-
come Lewis, Vee Lawnhurst and Leslic Frick.

nd

Individuals high-lighted by Edwin Alger
in NBC's Who’s Bchind the Namc programs
arc personally interviewed by Alger before cach
broadcast.  Alger is a Washington newspaper-
man.

Mother—What made you stay so late with
that radio announcer? Have a flac tire?

Dangbtfer  (dreamily)—No, Mother, I'd
hardly call him that!

W

Olga Serlis, leader of the Parnassus Trio,
heard daily in NBC programs, longs for recal
wifter weather so she can take snow baths,
as she belicves snow water is ideal for the com-
plexion. No nced for cxcitement—she docs
not go out into it.

On cvery week-day, excepting Saturday, you
can tune in on WHAS, Louisville, Ky., be-
tween 12:45 and 1:00 p. M., C. S. T,, and
hear an educational program broadcast by
the University of Kentucky. These programs
for March dcal with Agriculturc, Commerce

and Politics.
ra

A winsome widow who, aside from being
hopelessly simple, is simply hopeless, writes
the Radio Press that she has loved and losc
three husbands—all named William. “Docs
this,” she wails, “signify anything?"

“Certainly does,” assured the worldly cditor.
“It means that you've had the Willies.”

Phil Cook, NBC's Quaker-Aunt Jemima
Man, dialectician and one-man show, is flire-
ing with vaudeville engagements since he
abandoncd his carly morning broadcasts. The
daily evening programs, for which he also
prepares all the material, do not keep him
busy cnough to make him happy.

Walter N. Linthicum, baritonc soloist and
announcer at WBAL, began his musical carcer
at the age of fifteen, when he joined his High
School Glee Club. When not appearing be-
forc WBAL's microphone, or as soloist in
church, Mr. Linthicum follows his profession
—that of teacher in onc of Baltimorc’s public
schools.

Frank Winegar, whose orchestra is heard
regularly over WABC from the Village Barn,

was a busy boy during his undergraduate
days at U. of P. Hc was coxswain of the
varsity crew, rope-climbing champion, art

cditor of the Punch Bowl magazine, winner
of the Mask and Wig dramatic trophy, star
golf-player and an able high diver. He also
won scveral rewards in architectural competi-
tions.

An muaglin ring sent to Announcer George
Reuchier at WABC by an anonymous admirer
is said 10 be 1,100 years nld. Carved in its
stone is the head of a man and a Greek in-
scription, which, rcad backwards, constitutes
an archaic spelling of the name “"Damocles.”
Antiquarians to whom Beuchler has taken
the ring declare that the reversed spelling in-
dicates its usc as a scal.

Howard Chandler Christy, American artist,
presented Graham McNamee, ace of the NBC

announcers, with a portraic for Christmas.
Christy is said to have worked several weeks
on the picture, which McNamee regards as
the best ever painted of him.

g

Mrs. Mack—T'm bothered with a little wart
that I'd like to have removed.

Dr. Jones—The divoree lawyer is at the
second door to your left.

00
%

Dr. Klcin, whose voice is familiar to radio
listeners through his weekly “World's Busi-
ness” talks over the Columbia chain, reports
that when he arrived in Cairo during a
recent cxtensive tour, a number of persons
alrcady knew of him through his weekly broad-
casts, which, they told him, arc heard reg-

ularly in Egypt through the medium of
Columbia’s New York short-wave station
W2XE.

as

The 50,000-watt transmitter of the Hare-
ford station, WTIC, is located on a denscly
wooded mountain, ten miles from the city, and
technicians stationed at the plant have noticed
that several deer come out of their sylvan
haunts early each morning to hear the open-
ing programs. Fred Wade, WTIC announcer,
has been the butt of many jibes from the
cngineers, who maintain that every time the
animals hcar Fred’s voicc they are positively
enraptured.

e

Sam Lloyd, the puzzle king who gives out
brain-teasers over WABC in the Central Sav-
ings program, says nobody need bc ashamed
of being addicted to puzzles. Among their
fans he counts Theodore Roosevelt, Edison
and P. T. Barnum. A little further back in
history he finds Newton, Huxley and Herschel,
Byron, Macaulay, Longfcllow and Edgar
Allan Poc. Lloyd declares that, as a rule,
the successful man or woman is the onc who
is best at solving puzzles.

v

Ninc little hot dogs
Sizzlin® on a plate,
In camc the studio staff
And then they were ate.
—Pure Oil News.
e

Florric Bishop Bowering, dircctor of “The
Mixing Bowl,” the radio houschold secrvice
broadeast from WTIC, contends that this
machine age is a great thing for most people,
but somc of them are having a tough time
keeping up with it. She cites the casc of the
woman who wanted to know where she could
buy the little ice-cubes to put in her electric
refrigerator.  And the casc of the woman wha,
not knowing the function of the dustbag on
her vacuum cleancr, thought the dust was
carried away through the clectric cord, be-
ing consumed by the clectricity en route. And
the case of the housewifc who called her elec-
tric washing-machine a fake because the wash
was just as dirty at the end of two hours as
it had been when she put it in the machine.
On interrogation she admitted she hadn’t put
water i the tub because she thought the
clectricity did the cleaning,

o

Providing “‘atmosphere™ for the scries of
Old World programs which arc being presented
in § and W Mecllow'd Aclodics. keeps L. Scott
Perkins, NCB Pacific Coast producer, busy.
Fle recently scarched San Francisco to find a
real Austrian zither-player for the Viennese
presentation. Then he had to turn around and
look for a balalaika artist for the Russian
program, and some Chinese musicians for the

Oriental one.  Perkins’ chief worry now is
what’s going to happen when he gets into the
Balkans, and has to go out on a still hunt
for come one who can play the guzla.

ye
Microbia—T'll tell you somcthing if you'll

promise to keep your mouth shut.
Peuelope—What is it?> I will,
Micvobia—You’ve got halitosis.

50
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When Gunnar Johansen was a little boy in
Copenhagen, a scrious, anxious teacher called
upon his father one day.

“He won't learn his lessons,” she told the
clder Johansen. *“What in the world is going
to become of him?”

Before the next year was over she had her
answer.  The lictle boy who wouldn’t learn
his lessons was touring Denmark at the age
of thirteen, and by the time he was fourtcen
had ecarned cnough money to take him to Ber-
lin to continue his musical scudies.

All of which ought to point some kind of
moral, but Gunnar, now an NBC artist, whose
Sunday piano recitals from the National Broad-
casting Company’s San Francisco studios are
looked forward ta with cagerness by thousands
of radio hearers, admits he can't find it

]
When the telephone rang at Columbia the

other night the operator was told, “"This is
the Grand Duchess.” An awsome cffect was

produced both on the operator and the page-
boy dispatched to find Alexander Woollcott,
who had just finished his Tuesday night Early
Bookworm broadcast,

The titled voice be-

F you like your bloodshed piping hot, let
me recommend to you the antics of the

amateur boxers. There, now, is a sport ap-
proaching at times the lusty mayhem of the
old gladiators.

Alexander, Casar, or whoever it was, who
first put that wisccrack in the tacties manual
to the cffect that the best defense is a good
offense. probably thought it up after seeing
a couple of the champions of antiquity slic-
ing up each other's cars with the cesti, all
in the interest of good, clean, amateur sport.

The modern amateur fighter has improved
on the old tactical maxim. Not only his
best, but often his only, defense is a lusty,
wild-eyed offensive.  Thc cream of thesc
fighters is gathered cach year in the New
York and Chicago arcas for the Golden Gloves
tournament. Semi-final and final bouts, cul-
minating in an intercity tournament, will
be broadcast this month by station WGN.

On March 2, 3 and 4 WGN will go on
the air at 10:30 r. M., C. S. T., for the semi-
final bouts between the Chicago boxers and
those from other cities in that arca, The
broadcasts of the Chicago finals on March 11
will start at 8 p. M. The intercity matches
are held this year at the Madison Square Gar-
den in New York on March 30. WGN will
also report them, beginning at 8 p. A, C. S, T,

The action, you may be sure, will put the
lackadaisical fellows who appear these days
in the professional ring to shame. The hecavy-
weight finals in 2 Golden Glove tourncy
several years ago serve as a good illustration.

The opponents were a Mr. McGrath, onc of
Knute Rockne’s minor footballers at Notre
Dame, and a Mr. Hoffman, who was a cornfed
fellow from Bloomington, 11l Mr. McGrath
rather fancied himself a boxer. M@ Hoff-
man had no illusions. Fc opened hostilitics
with a wild swing which whistled two fect
from Mr. McGrath, as the latter sidestepped.
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longed to the Grand Duchess Maric of Russia,
whosc latest book had just been reviewed by
Woollcott.

At the close of his broadcast Woollcott
called upon his audience to toast the Grand
Duchess Maric of Russia and the United States.
It was this gallant tribute, heard over WABC,
that prompted the call.

Another telephone call was reccived in the
announcers’ room at WABC scveral days ago:

“May 1 speak to the dcan of announcers?”
asked the caller.

The announcers were in a quandary. Each
with becoming modesty, hesitated to pick up
the recciver. Finally onc stepped up to the
phone and said, “This is he.”

It was Louis Dean, onc of Columbia’s new-
est announcers.

Immediately following a recent astrological
hour over WHK, Columbia’s Cleveland sta-
tion, a feminine voice came over the phone
in this fashion:

“Could 1 speak
please?”

Operator—"We're sorry, but you have becn
listening to a Columbia program.™

“Then, Evangeline Adams doesn't live in
Cleveland?”

“No, she broadeasts from New York.”

“That’s a shame. 1 wanted to ask her
whether to-morrow would be a good day to
get a permanent.”

to Evangeline Adams,

ne

NBC Elevator Girl—Here you are; sixth
floor, Sonny.

Pigued Male Passcnger—What you mean,
“Sonny”? You'rc not my mother!

NBC Elevator Girl—Yes2 Well I brought
you up, didn’t I?

29
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Mr. Hoffman was not discouraged. He
reached far bchind him, as if to scratch some
remote portion of his anatomy. The resulting
swing ended a ten-foot arc on the jaw of
Mr. McGrath. The latter was game. He
came up glassy-eyed on a count of nine. Mr.
Hoffman measured him carcfully and loosed
another overhand swing, which, after necarly
slaying the referce, again hit Mr. McGrath
on the chin.

That unfortunate fellow promptly assumed
the position of an ostrich in the ring. his
nose buried in the canvas and his ponderous
rcar quarters clevated.  But Irish blood will
tell.  Hc took a count of four and arosc
again, to meet a third swing. which laid him
cold. Ten minutes later, when Mr. Hoffman
was on his way back to Bloomington. Mr.
McGrath arosc from the stool to which he
had been lifted and offered to fight the

referee.

e

Sport fans may now sce as well as hear cheir
favorite stars over the air. Daily at 6:45
r. ».. C. S. T., Hal Totten, sports announcer
of WMAQ at Chicago, introduces some sports
cclebrity over that station and over W9XAP,
its allicd television station. Totten is also
“fanning” on bascball at 6:30 p. . Satur-
days, over WMAQ.

Pat Flanagan, sports announcer at WBBM,
is on the air at 8 . a., C. S. T., every Satur-
day this month, with pre-seasan dope on the
recruits coming up in the big lcagues this
scason, and bulletins from training-camps.

3

WGES, at Chicago. will wind up its hockey
broadeasts this month. It goes on the air
whenever the Chicago  Blackhawks play at
home, generally Sunday and Thuesday, §:30
POM.

w

Some fellows started out to play a putt-purt
golf marathon tnurnament at Chicago last
month. At the last report it had gonc 152
hours, and the announccr at WKBI, a local
station which broadcast the breath-taking af-
fair, was about to come down with the jitters
in his scarch for new adjectives.
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MILDRED HUNT, NBC crooner, tried her
songs out successfully on British listeners last
summer. HELEN SADA is a soprano mem-
ber of Roxy’s Chorus heard on the “Gang”
programs Mondays at 7:45 ». M. GEORGE
HICKS, NBC an has won widespread
popularity by his skillful handling of special
events broadcasts.

i

LornaFantin

Old Gold is back again—with a sixty-six
station hook-up on a two-a-week schedule, and
with a “one-man” show. Thec hook-up is on
the Columbia network, the schedule is 8:15
to 8:30 on Tuesdays, and 9:15 to 9:30 on
Thursdays, and the “one-man” show is MISS
LORNA FANTIN, numecrologist.

Lorna Fantin's broadcasts include numer-
ological observations on the important news
events of the day, character analyses of fa-
mous people, living and dead, who have changed
their names, and forecasts of the future. She
invites listeners-in on the Old Gold program
to send her their full names and birth dates
for a personal and individual numerological
character reading.

j
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CLAIRE MADJETTE, soprano, is a recent
and  beautiful addition to Roxy’s famous
“Gang.” MARY CHARLES, rccently with
the La Palina Smoke Dreams, is featured in a
fifteen-minute song recital over CBS cach
Thursday at 8 p. M. JOSEF KOESTNER is
leading the orchestra heard in many programs
from the Chicago NBC studios.

Radio’s most sensational speaker of
to-day wears the clerical black of that
most unsensational of human institu-
tions, the Roman Catholic Church.
He is the REV. CHARLES E. COUGH-
LIN, whose Hour of the Little Flower
is broadcast weekly over the Columbia
chain at 7 p. M., E. S. T., Sundays.

Father Coughlin speaks his mind. In
recent weeks he has used this excellent
instrument on such controversial sub-
jects as the decisions of President
Hoover and the members of his Cabinet,
Communists—the duties of employers
and capital in general in the unemploy-
ment crisis, and birth control.

Such outspokenness was bound to
bring kicks. The good father would
undoubtedy have been gricved and dis-
appointed if no one had disagreed with
what he said. It brought a number
of protests to the
Columbia chain, and
led, finally, to the
chain’s issuance of the
following statement:

“We have had a
number of complaints
from Columbia sta-
tions and from listen-
ers in regard to the
tenor of some of the
remarks made by
Father Coughlin in
his Sunday talks. In
view of the fact that
radio represents  all
shades of belicfs, the
suggestion  was made
to Father Coughlin
that he temper his
remarks and be less
vehement in his ex-
pressions of opinion.

?‘
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He obligingly agreed. Father Coughlin
has not intimated to us that he will
do otherwise than live up to his promise
to temper and restrain his remarks.”

There was a forerunning incident
that called forth that statement. Father
Coughlin announced in one of his pro-
grams that, becausc of objections to
his remarks, there was danger of his
being taken off the air.

That announcement brought 40,000
letters to one station alone, WMAQ,
at Chicago. Over the whole chain,
the mail ran into the hundreds of thou-
sands. Most of the missives protested
against dropping the program. Not
since the time was changed on the
Amos 'n’ Andy program has WMAQ
heard from its listeners in such volume.

Father Coughlin, at this writing, is
still speaking, and quite vehemcently.
The letters  written
in his defense scem
to indicate that, even
though they don't
agree with him on
cvery topic, his listen-
ers love a good fight.

Rev.  Charles E.
Coughlin is not a
newcomer  on  the
radio. Assigned to a
small parish in De-
troit, he built up the
parish and the shrine
of the Little Flower
connccted  with it
through radio talks.
His outstanding suc-
cess brought him his
engagement over the
chain, where his wide-
spread popularity bids
fair to keep him.

MRS. EVELYN TOBEY, who is dircctor of fashion for the Radio 1lome-
makers’ Club, on the CBS network every Wednesday at 10:45 a.n., E. S T,

distributes fashion news, by interpreting Paris fashion as the smart women of
the country approve it.  Mrs. Tobey gives detailed facts about styles in
fabric; she adapts colors to specific uses and cxplains the exact treatment of
line and silhouctte. Through her fashion service, she intends that women
shall be made fashion-wise and fashion-right.

Besides this fashion service, Peter Pan Forccasts bring to the Columbia
audicnce the important personalities of the lcading fashion cstablishments of
this country, The program, which opened with an eyc-witness report of the
Paris spring stylc show, by Capt. Edward Molyncux, cootinues with such
guest speakers as GRAND DUCIHESS MARIE of Russia, now associated with
Bergdorf-Goodman; CHARLES ). OPPENHEIM, Jr., president of Jay-Thorpe;
MISS COPELAND of Patulla, and COLETTE CHARTIER, fashion manager

of “Pictorial Review.”

www.americanradiohistorv.com

Pl lfiteman

All the color of the Paul Whiteman music
that has kept Amcrican feet dancing for more
than a decade is involved in the series of pro-
grams now bcing presented by “The King of
Jazz through NBC nectworks.  Whiteman
assembles his “Painters™ in the NBC Chicago
studios cach Tuesday night for half an hour
of the music Amcrica has come to expect
from his orchestra. The broadcasting group
includes a galaxy of instrumental and vocal
soloists, to say nothing of many novelty instru-
mental combinations, giving cach program a
musical variety seldom heard on the air.

The programs arc sponsored by the Allied
Quality Paint group.

Crar ) Oppenhein f AL,
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ITH this present re-
vamped issuc of
WHAT’s ON THE AIR gocs out
to you the sincere hope of the
cditors that the magazine will
the better serve your needs.
Every change which has taken
place in this monthly has been made with the
thought of thercby rendering our readers a more
adequate service.

First—Each day’s programs arc made more
casily accessible, as they appear on two facing pages.

Second—More of the day’s programs are listed,
as the time has been extended to cover programs
running from 4 P. M. to 1 A. M., E. S. T. (3 p. M.
to midnight, C. S. T.).

Third—Many who have requested listings of
additional stations will be much gratified to see the
exccution of their wishes.

Fourth—The State guide lines have been restored
to the station lists.

Fifth—The program lists have been so arranged
that for cach time period every chain program on
the air is shown.

All that one nceds to do to locate any chain
program is to turn to its listing at its particular
hour, note its symbol, and then locate the samec
symbol in the cquivalent time channel in the sta-
tion list.

Sixth—At the foot of cach left-hand page are
to be found listings of such chain daytime pro-
grams as are carried by a wide array of stations.

Seventh—At the foot of cach right-hand page
are listed local station programs which have been
recommended as especially interesting by our read-
ers for the benefit not only of D-Xers, but those
listeners who want to hear something that differs
from the chain offerings or their own local pro-
gram at a given period.

Eighth—Pages 32 to 34 are devoted to a more
extensive log service. A list of all North American
broadcasting stations—call letters, location, power
and channel, followed by (one month) a list of sta-
tions (100 watts or over) by channels; the next
month, by States and cities. The wave-length
guide, on page 34, becomes a complete list of sta-
tions affiliated with the two major chains.

t ,
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Ninth—We have added a radio map with the
most ingenious device for giving air distance in
miles.

Tenth—On page 34 will be found an alpha-
betical index to all chain programs.

In all these changes we have been guided by
the suggestions of regular readers of WHAT’S oN
THE AIR. Of course, there were other suggestions
of real merit we could not inaugurate. Our
mechanical equipment enforces its own limitations,
as does the space available.

‘We shall be glad to hear from all who have
written us heretofore as to their reaction to the
changes we have cffected.

You will, of course, want to usc the March
service for at least a week before writing intelli-
gently about it.

%

A new scries of Eastman Kodak programs will

be inaugurated March 27, at 10 ». M., over WEAF

and associates.
»

Yeast Foamers shift from Wednesday night to
2:30 ». M., Sunday afternoon, over WJZ and a
coast-to-coast network.

Y
I

The new Westinghouse Sunday evening program
over WJZ and associated stations will have its
premiere at 7 . M. on March 15.

¥
No details are as yet available concerning the

National Dairy Products Co. program which opens
over WEAF Sunday evening, March 1, at 10:15.

Before the end of March it is expected that the
synchronization experiment authorized by the Fed-
eral Radio Commission for WTIC, at Hartford,

and WBAL, at Baltimore, will
be in full operation. Both of
these powerful stations share
an allocation of 1060 kilocy-
cles, necessitating  half-time
service for cach. By means of
synchronization, when WTIC
is operating on 1060 kilocycles, WBAL will co-
ordinate with WJZ on 760 kilocycles, while, when
WBAL occupies the assigned channel, WTIC will
work with WEAF on 660 kilocycles.

%

CFCF, station of the Canadian Marconi Com-
pany, at Montreal, is the newest member of the
NBC network. It operates on 1030 kilocycles,
using 1650-watts power.

b

CBS also announces a new associate in station
KOH of Reno, Nev. The Reno station, which
operates on 1370 kilocycles and is just installing
a 1000-watt transmitter, will use sixtcen hours a
day of CBS programs.

4
=

At presstime we have been unable to ascertain
the time of presentation or station list for the new
series of “Radio Follies” programs to open over
CBS in March. Norman Brokenshire has been re-
engaged as master of ceremonies, and various stage
celebrities of Broadway are being recruited as guest
artists. ‘The opening night for “Radio Follies” will
be March 13.

¥

Major Bowes and his Capitol Family, for years
a Sunday night feature, has been shifted to Friday
evening beginning March 6. A full hour—from
7 to 8—will be given to this program over WEAF
and associated stations.

0w

Too late for this issue come letters from read-
ers in Canada, Mexico and Cuba, telling of recent
changes in the broadcasting set-up in their respec-
tive countries. These additions will appear in our
April list of North American broadcasting stations.

HE program-
finding service
of WHAT’S ON THE
AIr covers the hours
from 4 p. M. to 1 A.
M., E. S. T., or 3 to midnight, C. S. T,, for
every day in March. It is so simple as scarcely
to nced explanation. There is but one thing to
remember—PROGRAMS PRECEDED BY FIGURES OR
LETTERS IN SQUARES ARE NBC PROGRAMS; PRO-
GRAMS PRECEDED BY FIGURES IN CIRCLES OR
BLACK LETTERS A To K are CoLumBia PRO-
GRAMS; ALL OTHER SYMBOLS REFER TO LOCAL
PROGRAMS.
Suppose, Sunday, March 1, about 3 o’clock,
a new reader at Des Moines desired to sclect a
program. He might best turn to pages 18 and
19, at the inner side of which the programs for
March 1 are listed, and read over what is offered
at 3 r. M., C. S. T. He would find [1] Dr.
Cadman, [4] Williams’ Oilomatics and €9 New
York Phitharmonic. Referring to the station
list and watching the 3 o’clock channel, at Towa
stations he would find that Council Bluffs was
carrying €y the New York Philharmonic, as
were Waterloo and Sioux City, and that Des

GUIDE TO PROGRAM SERVICE (Pp. 18-31)

How to I'ind the Program You Want When You Want It

Moines was offering [1] Dr. Cadman. To get
[@) Williams’ Oilomatics, however, he would
have to go further afield. A quick glance up
and down the 3 o’clock channel reveals that
WREN, at Lawrence, Kan., is probably the
ncarest station carrying [4]; but WGN, at
Chicago, also carries it, and WGN happens to
have a clear channel and may be easier to get.
At any rate, our new Des Moines reader is able,
in a few seconds, to choose and find the most
promising program.

7%

To Make a Long Disrance Test (DX)

Ascertain which of your local stations are
broadcasting chain  features at the moment.
Tune in one of these and find out what number
is being rendered.  Then start your detector
dial at either cnd of its arc and turn slowly. As
soon as you hear the same number, note your
dial setting and check back to the column show-

ing wave length, (on
page 34), thus ascer-
taining the approxi-
mate wave length of
the station you are
receiving. To the left of this column you will
find the call letters of stations on the wave
length of that station and those having approx-
imately that wave length. Reference to the
schedule of programs applying to the time you
are listening will show you which of these sta-
tions is broadcasting the program to which you
are listening, and you can thus identify it with-
out having to wait for call letters.

AceNTs WaNTED!

Take orders for WHAT'S ON THE AIR sub-
scriptions in your community, Every radio
home a good prospect. Your friends and neigh-
bors will enjoy this new radio program directory
and magazine. Full or part time work. Liberal
offer to both men and women.

Write for our proposition to agents. CIRCU-
LATION MANAGER, WIIAT’S ON THE AIR, Ninth
and Cutter Sts., Cincinnati, O.

www americanradiohistorv com
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¥ FromAcrass TheSea
via G:Bg?n Mardh

CMen Witkernron

feminine member of the British House of
Commons, will open the CBS international
broadcast for March on the first.

COMMANDER KENWORTHY, also
an M. P., will speak on “The Freedom of
the Seas” on March 8. Mr. Kenworthy is
the son of the Baron of Strabolgi.

! Hugh Walpole
will tell us about “The Books of
Spring,” speaking from London on
March 29. LORD MAYNIHAN will
talk March 22.

SIR SAMUEL HOARE, former Scc-
retary of State for Air, will speak

March 15 on “Freedom of the Air,”

(o’/ﬂ///am’/'é/wwﬁy J S Jamuel

%azz’\'?

The Clara, Lu and Em programs are heard five nights a week, Tuesday, Wednes-
day, Thursday, Friday and Saturday at 10:30 o’clock, E. S. T., through an extensive
NBC network. The programs originate in the NBC Chicago studios and are in
no way connected with the weekly Palmolive Hour, heard from New York.

Clara is known outside the microphone circle as Louise Starkey; Lu’s real name
is Isabelle Carothers, while Em is in reality Helen King. All three are graduates of
Northwestern, where the three principal characters were born. Other characters in
the programs, introduced only through conversation of the girls and including
Clara’s husband and their two children; Em’s husband and five children and Lu’s
one daughter, are radio creations.

The program is an “all-talkie,” the girls building their gossip on current topics
and their own domestic affairs.

!

S X P
Weorton Downey %

MORTON DOWNEY, whose song re-
citals and broadcasts from his cxclusive
Club Delmonico over the Columbia net-
work have been heard only since Decem-
ber, alceady has created a vogue for a new
type of voice. His unusually high tenor,
coupled with his trills, has supplanted the
so-called “crooning™ as the popular choice
with listeners, men and women alike.  His
remarkable diction and cnunciation en-
hances his interpretation of ballads.

Lond Gilman ~Jiyji Nakayama

So similar in taste to the American radio
audience is the rapidly growing one of
Japan that RIUJI NAKAYAMA, managing
director of the Broadcasting Corporation
of Japan, has come to the United States
to confer with Don E. Gilman, vice-pres-
ident in charge of the Pacific Division, k
National Broadcasting Company, on plans
which the Japanese corporation is making
to establish direct communication with the
United States.

f//(;/)_y/z’/z Tnarlerr

A notable program is that presented by The Dutch Masters from 8:30 to 9:00
o'clock, E. S. T., cvery Friday cveriing over the Columbia network. It brings to the
microphone cach week Lillian Taiz, musical comedy star; Nelson Eddy, concert bari-
tone, and Jack Smart, the “[foc” of Graybar’s “Mr. and Mrs.”

It brings to radio listeners The Dutch Masters, an orchestra composed of
cightcen men who are among the leading musicians of this country.

It presents a conductor of The Dutch Masters, Eugene Ormandy, former leader
of the Symphony Orchestra at the Capitol Theater in New York, and guest conductor

of the Philadelphia Symphony and the New York Philharmonic Qrchestras. = “_\‘
William Spiclter, who arranged the scores of such Broadway successes as “Follow W . re 7
)

Thru” and “The Student Prince,” is the song arranger. ~ . - —— (
LillianSarz — Sach St &)

Gugene Ormandy

www.americanradiohistorv.com
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SUNDAY . March 1 8 15 22 29 E.S.T CHAIN PROGRAMS £.5.T.
4 [1] Dr. S. Parkes Cadman 3
EasTERN TIME | 4[30] 5[30] B[25[30[45| T|15[30|as] 8[15[30[4s] 9[30[10[30[11]30]12[30 Do Gea Dttt S zet) S
CENTRAL TIME 3|30| 4|30| 5[15|30|as| bl1s/30[as| T[15|30/as| 8|30| 9[30|10[30]11 30 Williams Oilomatics
S o c;ﬁw ] gg:.hestra; divection, Josef Koest-
wonono_ vl MT|@|@|@| P/ P| P| P| R|R| R[R| R|R| R| R[EIE|EAI|A © New York Philharmonic
storonto_Sens) RM| M3 |M7|M7|M8|MB[MB[M8 | R| R| R| R| R| R[M2(@ [@| X |M7|MI[NM[Md| | Sympliony Grébestr
W vasnwon APl (| @|R(E] | | | |BIE) “|@|@|@M[M|@M] | 30 | @ Dr. S, Parkes Cadman 30
| swsmwewm WBRC| €€ |M8| X |M5|M5|M3|M3 ]| M3|M3| P|M6| €| M6|M6|ME | @ |M5|M3|M3|M|ME| @ © [Q“Your Eyes”
Ark. 10w nor spes *KTHS B|E&] | BI@M| 2|3 M My | | Musical ensemble.
wourcrecKIRA @ (@] | [ | | | ;g,@_gﬁx X o‘ 5 X QJQ o € New York Philharmonic
Col. s0oenver  KOA @BIE| o am X X @3 EE E @E @E} _ [l X| X [2) Davey Hour
SRS KLY T| X|M4|M4|M6| M6 | M3 MS|MI|MI| @ [M2(M2|© | ©|O|O|MIMI| R|R| S Aixed chorus; orchestra; Chandler 4
Conn. 1060 warrroro *WTIC wWiw M |M2| (8]| 81| M6 | M6 PEERG S
132 vartroro WDRE (2] [1][2] e 36_@ BE Q]yéi ] @Nag?.:l?}!lax::‘;?:ﬁrk; the Pilgrims
D.C. sowaswsTnWMAL| R| R|@® |© BICIRICICIGIGIEI RG] [ i U o o1
ssmsvere WS (/0|22 oEEEBEoeEEoD | | e
Fla. st vetersva wsun| (11| (1|31 (3] |3 BE)| 2|22 6| F|M | @] @ | | 30 | @ Davey Hour 30
o snexsonve WIAX) [1]| (11| (31| (3] B[@| R| R RIRIRMM|M|@A|@E]| | | [3) National Vespers
1w wam sew WIOD! [1)| [1]] 3] | (S| BlRIEI 2R 2| ERMMIE|@E @] | © Sweethearts of the Air
soman_ WOAM RM|RM M3 M9|RM [RM |RM |RM | © | @ [RM|RM |RM -
1o oravoo WDBO| M [M |M4| R M4 M4 M| M4 |M3[M3| © | B | R| R G | [ Catholic Hoar
T WDAE — @ g:;::o:;ﬁ;‘:?sxc >4 edimvalists;
Ga omwn WSH |13 B 0| @@ @] X[ X|B|@| @22 2| @]6)]|© @ @) Raising Junior o aome m
ussavannan WTOCH | (PRI} [6) and Peter Dixon. o o
. oncucso  KYW| X |[C]|M3|M3|M2|M2|M2|M2| o1 | @) | 1| B | @1 |[@) | @ | @1 | @1 G| M3| (& | &) | M3| M3 [ M3 ElMasrgaret Olsen
\“monoco “WBEM MM [MS|© [M3[M5|W[ V(M[M[M3M3| | | | |m[olele] | | | © Fox Fur Trappers
M || (21| M3| M3 M3| M3 | 2] ] [RM RM [RM RM| M2] M2 | RM [M2|M2| ]| [F[W [ W[ WA With Earle Nelson.
(40| M3|M6| M|V [ M2| M6 | M6|M6| X | X | MT MT |MT MT | (]| [@)| 2| @]|NM| V|M3|M3| 15 | [ Catholic Hour 15
BE [I2l=l=]E] 5] Mu;ical Mglpent'
ololeMm|o/ommieeeeloe|e| R| R[R|RM[M|VM|VM T T < R
000 [0 R[ R[M3|M3[Mi[M3 MM} 0|0 0|0 |©|0|0|6] R R|R| R gg;’fhf,;‘;‘g”f”m
(1] [9 © ,,4E 00 S Cook’s Trav(:ll:)gue =
smenenaurs KOIL €| €@ | € | © M5 M6|MI[M3| T| T M6|M6|© 0 © 0 OO0 OO O[MI M (8] Northern Lights
3 ‘mpz:"m"n‘::u weo I|@22ITAADN| 2R X X2 |2 22| @66 @D [ " Astrid Fielde and the Tollefson trio.
ol | 1) [2) [3) © Howard Da_nd.ies
_Q_ | Q e e 9 ] Q 6 6__-9 o o f:ﬁgfs'_e Rich’s orchestra and guest
BRolE BB EI@ AR @ | E HIB|GQ|B 45 | [ Catholic Hour 45
s ToREKA _*Wlﬂw O|O|M8| |M4[M4| P MI[MI|M6|M6|O®| T| T| T|SMI|M§|©|OO [7] Cook’s Travelogue
wwonrs *KFH @ | €| X| X | X| X X X|0|o © Howard Dandies
Ky. rocvnern™WCKY| || (3)|(3]| M6| €] M4[MS| X | X | M6|M6| 3| M6|M5[M5|M3[GI| | | | 3] lodent Club
a wouswee WHAS| [1)| [T | M9 M8|M3| X |M M| o[ O|B|B|@| 2|22 | @| 6|6 @mIm(mm (M 7 it Boy Emery and_ the Joy 6
L2 1w omeansWDSU| M7|M7| P|MS|M5| V| M2 M2| M6|MG| M6 | M6| € M6 M2|M3| T|G|©|M6| R| R EWS*;:““;““ e
o wonens WSMB| | (1| 3| B | (0] )| (0| ()| B | B | @1 1| | 21| 2| 2 | D 0| B ™A [ [ 3 “Firs progam aseh 15,
Me. womawcon  WLBZ | | X| | X | I XIX[Xele | | |oo QGol}glencl;lou;:on th:.lLit‘tle Ii!owa:r
sag porTLANO WO SH M Al 3] M6/ M6 BICTHIENE \iB ] ev. Chas. E, Coughlin, rom etroit.
(M. .owmnmaaz*wm%'"‘ % % M5 Esl r%] M[ﬂ4 r% M@z%% i 15 | © Golden Hour of the Little gl
asunmore WCAQ| @ | @ |RP|© | R| RIMEME| ©|©|© |©|0|0|© |0 [Mi[G|00] | | [ Todent Club
Mass. s seaincriero WBZ| (21| [©]|[3]/[3|0S|M | [B]| M5 | @[ [9)| @A | A B @@ @ amiE ][ B restinglmes St
weosron  WEE( (11| | 2| B[ | @ @, @ | 2|2 o o[Ms[Ms[Ms|ms| Bl @l @B @] | | 30 | @ RCA Victor Program 30
musn WNACl @ [0|0 (©|0|0e|e (MMM Wolo|o|o|e/o|ao|Nn Riele Orchesers divection, Nathaniel Shi
moworcesTaWORC| @ |@[M3|©| R| R[ R| R|M6[M5| V[O| T| T|© |0 |0 MM5|@| | | Har;;} Lights
| 5WWORBESTRWTAG mm IZ”IZ] m@@ ‘m__@ g@_@ Mli Ms IZ @_ x _ =] |_ _ E(Iiwin \%hitnvy and Leslie Joy, in
Mich. 1 sy oy WBCM| @ |@] ©ee|e|MiMiMi| o | e MM X|o|o] - G()llld.:;ilaljn?: :;’,‘ tci'l‘;:“}r:.itt]p
120 0ETRDILINE wxvZ oo@e|NMmMmM e e e e _9_|9 X|X|0|0© QJQ' L [ Flower
womor  WIR @|0| X|M|B1|M5|Mi|mt |0 @[ @ @] @@ @ @| @G| RIBIEIGI| | 45 | © Golden Tour of the Little | 45
___oenor WWJI 1| (A1 (2| 2| 0| )| @D | 2] @] @) B2 21| 21| 2)| [6]] 6] 81 )| D] [1] Flower
Minn, s10 minnerr. WCCO Oo|M|R|R R RIR [3)GIEE] OMe o8 Ml ©|O 6| | @ RCA Victor Program
___vaste KSTP MM (3]1(3)| (1)|(0)| (0| @0 M M5 | Mswo|@)| (2] 21| [2)| (61| (6] (61| [A)] DI | (1] | M3 | M3 (A Harbor Lights
[Miss. 0 moxsonWIDX| [1]| G| (@)@ | ()| 0| M| @ B @) | @ @&l 2 2] [2]| B @@T T
e eser BT €16 MO/ @ || M 5 M | 1 1| @ ] 5 €16 | @ @ WRlMa s 3| § | B Chaseand Sssber Orchsts | 7
“wxnssery WOAR M| [ 2| 2@ 0| 0|@| 2 2|@|3| R| R|2|2| 66| = B|@EIMS] |
s KMOX @ [@] ViO|W MMM |© @000 elo X elolo oo oM m @E"'::::,{°€tﬁ‘:ﬁ.'vﬁ‘:1?:"?zpme
“ssosTLous “5 @ =[] mllﬂjlil 2z @‘@ IZ 22 I_Z] 5] l_ | . .rn-.m’.mn,' Leon” Salathiel. N
wsnons KWK @] 0] @) @B 6146 6| 9| @) BB @ @} @) F)| 06 B F| 8] N Rt M o Ra
#On Air Part Time.
CBS NBC (through WEAF) NBC (through W)Z) KEY TO LOCAL PROGRAMS

§:00 A. M.—Heroes of the Church.
10:15—Adventures of Helen and Muary.
Noon—Jewish Art Program.
12:30—International Broadeasts.
12:45—Grenadier Guards Band of Montreal.
1:30—Conclave of Nations.
2:00—Cathedral Hour.

3:00—Ncw York Philharmonie.

9:00 a. at.—The Balladeers.

11:00 A. M.—Special Symphony Oichestra.
12:30—Neapolitan Days.

1:00—National Oratorio Socicty.
2:00—Moonshine and Toncysuckle.
2:30—NBC Artists’ Service.

3:00—The Pilgrims.

3:30—Richard Crooks.

11:00 . m.—Spccial Symphony Orchestra.

12:30-—Nomads.

1:00-—Metropolitan Echoes.
1:30—Echoes of the Orient.
1:45—Little Jack Little.

2:00—Library of Congress Musicale.

2:30—Yeast Foamers.

1:00—Dr. Daniel A. Poling.
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‘1? ou.s. Scc:::‘lngm;vlll:.ss " rls;'; March . 1 . 8 . 15 . 22 . 29 . . . SUNDAY
@COgif;’s‘R?ﬂio H:“; reacrena I 4 30| 5/30| 6/15/30/45| T|1s/30[as _8;15]_30 as| 9/30[16[30|11]30[12[30| EASTERN TIME
speahers, et storiest gues 330 4& 5[15]30[a5]| 6|15[30|as| 7|1s/30/a5| 8]30] 9/30|10[30[12[30 | cENTRAL TiME
[2] Chase and Saflborn Orchestra IniEE SlGHEI 3 | RN KFAB* wuncon m Neb)
30 | © Kaltenborn Edits the News 30 | | zzonooonaa: 2222 @@l B|o | OW* omana sa0
[2] Chase and Sanborn Orchestra [ R R| X|M8M8[M8| | 1T 11T 111 |elelel WPG*arumie ciry 10 NLJ,
[@] Collier’s Radio Hour RMRM| V[M8| P| P| X|M | V| X| X[M2| X| X|M5|ME| M Mg| X| T|Mé|Ms| WOR  wewarx 1m0
45 | @ Irene Beasley 4 InzzonnnzzEtz ez e|mele @M | [WEN wwmo w NY,
[2] Chase and Sanborn Orchestra XMl@ ©|NOMM|O Ol e X|e XM X|N | | WG swrmo s
[@] Collier’s Radio Hour v 00| X[ X|R/M|R|R| R|R|R|R|OMi|@| X|6 03| 0 000 | | [WKBW surraioress
9 5] “Our Government” 8 o ole ,elov 0¥9|9§|6_|9,_€)| Q[Qe 0180 O‘QIQIO.QQ WABC new vorx a0
David Lawrence. (First 15 min.) IR OO naez[cEeE == e €| BID)/ @] | [WEAF newvork s
© Al‘g?:::stgfngirgg‘:; Josef Paster- aAcBEaEnmn e e nEE 4@ E DA RIG B WJZ  new vorx 150
nack. (Second 15 min.) @ cl@ @] o] o O|mi| OMi|@A]|[El|ER)| @ @ @ HB2IE | [WHAM rochrer 1s0
[ElFCaseansiiS Ballawed (by{e] ‘@ |amM|RIRIRIR|O| | | |of oM| |e|o ol WHEC*socHen 160
ey o lnllo/ElnibisliEEElEEEEEEEEEE6D] Clsanesserov
[ElRadio Luminaries 770779]79'"' Xeelee 9[9|0|9|,9,L 5 ]@'0,[, | | I_ o FBL svracuse 11e0
(Second 15 min.) ©[O|M4] P|MI|MI[MI[MI|MIMS| R| R| R| R|©®| 0| ¢ i@l@ @l6/G] | [WBT cweworreim NC
[F] Program [4] Followed by (E] alnl=l=RS R[M‘MV_)_(A)( @ 3l |@[|§] @ | | | | _WPTF* RALEIGH 650
© Arabesque @ @|o[X|R/R|RM|MIMMM|XMMO NG | | [ | | [WWNCaswewiie s
30 | ® Graham-Page Hour 30 0 0|X6 MI‘M] M1 M1|M8|MB| T| T|Ms MBI,MN!MB elM:“w!@ @ 0| . WDAY  rarco s ND
Detroit  Ssmphony  Orchestra and 0 0|0 6|R T|M|/M| MMM MO O O|6 0| R| R MMM WADC aonun Ohi
[6] Atwater Kent Hour 0 0|0 6|IM| X MM 0 Oe e e e M e o|a MMM [ [WKRCmwu
@ Floyd Gibbons | XM M3| X| X|M5M5(M3| VI[A]| AR @@ @] @ M2M|Z|E MM M WLW cncinnan 0
(First 15 min.) OopennmdnzZeeaEzE 2z @E|E M | | | WA acwwn
B Reminiscences X|Cl@ @|M| @B M| B)@|M | MiE M2 w2 W | B GBI W) @] | WeRasamsws
S Ol@|M3|M3|© |0 |M3 M| R R[ R| R|©|©© M5| XG0 TIM3M| | [WHK aoamous
J] P Followed b 1 L AR A0S 8RS S e
rogram [§J ollowed by [H) WMzl X XI X[ X|wiw R 2o @ B 60 @A | (WAMuewwom
10 @:\tn"?rt:l;sl\:a]:,t) Hour 9 X X[ XXX X XIX| X| X[ X[ X|e|&| x| | [ | [} | [WAIU cowmsus sa
National Dairy Program oolee|Rr ,R’M M| R|R|R|R|O MO |O[MOIMsMIOD @] | [WSPD 7oieo0 13w
(Second 15 min.) & X|M6|M3| X|M2| T| T| X| X|M6[M§| X| X[M5|@|©| TIM|@|O O | [WKBN*owesensu
%l;:iri;r;ce@ncl::"owed by [L1B3 %ﬂ@“ﬁ'g‘%%& % g)l% %é’EIEF) %|[%07|'e:0i0} ) ly(;;(ij’ oxLa. ity tigo OKla,
Iniscenc @ a [/ 1) X|[2|@2 HEHEHAIA] OKLA.CITY 500
(First 15 min.) — == =) = = ! — = =l —_— -
[ Penzoil Pete @D @DIEEIHD DA M M|EEE M| 2] 2] B [ | ___M
{\nd)' (iannegalgnd _nn)velty orches- (1) 0 1 O I | ‘ | I WHP* narrisss 140 Pa)
ra. Secon 5 mun. Fur 1 -l T (s s T |2 -~ - wLBw oiL CITY 1250
(O Program [ Followed by [ (][] eeoeoel oo | | o@l | | | S
© Royal’s Poet of the Organ 00|oMe 000 eeeeeeo eoemmm | WA mwuwm
Jesse Crawford and the Duotones. OOMI|©|0|O/MM| T/ T|MIMI| R| R| R| R|©|M3|M3 @|O M| Wip * PHILADEL. 610
30 | @B National Dairy Program 30 rRiimOom @z | 2aleel= i@l | el ¥ PHILAOEL. 560
[ Sunday at Seth Parker' | I 4 M 4 03 | 8 M| )| (0| @1 (| @) | @) DI B D @) | [KDKA imswon e
Down East hymn sing. (Second 15 Inllalizl=niniaiaisi=lElliz] @}Q@ HQI@"’IHEI Xll | WCAE pirrssch 120
min. | ‘ [ ‘ WJAS pirvssrcH 120
B P @ Followed b 00|60 O ool | | | |l | [6/eolee] | WIAS pmssonizm
Exz‘fe':"}‘laglﬁ:m;:m“:k@ O O|ROIN OO MMMNGIO S 0|6 |0 eNM e e WK Rl
String ensemble. AOTzpnDnO2EEEEER B VIEE | | | [WARmwoke
@ The Gauchos | | ] ] 1111 lolel | 1O @ | [WNAX vanxton su S.0
_@Be Square Motor Crlli O O|Ms |MSEMEV:ME’|M6 CICGIEIE] X}‘M6|M6 O|® M[X|X|® @ | [WDOD et Tenn.
11 [A] Sunday at Seth Parker’s 10 m@l@_@ ma II”m Sleli! I‘.[Z”_E], @ @lE MlM,l ‘,WMC MEMPHIS I
Fird 15 min.) ool x| [ 1 [ || Ille | oel6 (a){4] __[WREC™ memeris s
Mu:;ﬂ;li:dly:‘?“.) oloma X| x‘ x[MgJM_gﬂ R[TR(R"R 9| R|R| R|© M6 o:‘ R|O|O] | _[WLACHusHvLe un
[ Program (] Followed by(C] (| (1| 31| )] (0| [13| 0 | (1] | Mé | M4 [ M| M| (3| R| @ ElE @@ M| | WM wsnue s |
[E] Even Song __! 12) rx M”IMB R| R| M3 M3| o | | |eol [©lool | 55{.0’: "DAI.I.ASl:;: Tex|
(First 13 min.) ) ooiezlnnoa| R REEIRE MMM E BB X Bl Woap i Worth 0
l b i - = . =1 3
B s Do el @ ArEEEERE e sle @E | o
min. O| X|MiMi|@| P| PO OO X| X|X|X 5. ANTONID 1290
P Followed by [ f=-A1 - Rottisdbid LLIRH .
T oy o S Y njlalfsluNisEiEREEIEIEEES WOt s s e |
Sermon by Rev. Clinton Clirebill, [ 1 M6 | M6 | MB| M6 | M9 MG|ME| M3| € [M2[M6| @ | © O | |©|TM| T|ME|M3 [KDYL sitvte oty 1230 Utal
30 | (@ Rus's_ian Cathedral Choir 30 R| R|R M Mﬂ'[ MMs|MI| @ @B BIE @ @@ @ @@ R R|M M3 [KSL sanvako ciy 1120
@] South Sea Ielands © @M |M3[M3[ME|ME| M7 M7|M7|MT| R|ME|ME| @ | © ME|MI @O || | [WTAR sorrorx w0 Va
doseph Rodgers, dintor. || IED0Da| oo @ acw R RiM MM AID| | WRVA ricimono 10
(4] }3;1%1.( ]llmnc Hour From ool |x | | el ; lole| @|@[@] | [WDBJ roaoke s
Mgl | | 1] | | i 1 | | | [WTAQeavcuame s Wis.
12I © Quiet Harmonies 11 DIRiREIEH O @ o 22 B3|E B2 2> Aj @@l | arquc SURERIORITZ
30= i \t.m-m Norey and orchenten. 20 o/ x| | | | | | | 1ol | e|ele I3){a X4]] WG MILWKEE 120
kv S MMM Mg 0| OMIMIE @ B EIEIE @ @I MMM & [MI M3 WIMJ wuwxee o
#0n Air Part Time
NON-CHAIN PROGRAMS 7:00—The Baktimorcans, WBAL. 9:00—Downer’s Grove Club, WENR. Midnight -Radio  Radco, WIIN, WPAP,
E. S. T. Subtract 1 hour for C. §. T., 2 7:00—Chronicles, WTNJ. 9:30—Crostey Concert 1lour, WLS. \\'C’]“S' WMCA.  March 8 and 22,
for M. S. T. 7:35—LFLittle Brown Church, WIS. 10:15—Rhythim Symphony, WSM. ‘Ji«lnivl\((ﬂ:‘((l’;\::: (l‘ll;‘:-nmuicx WEAN.
):_\O—Chinamwn‘ Rescue Service, WAMCA. 3:00—‘}\1.".\(” House Opera, \‘V"G\'. 10:30—Gruen Gu:ﬂd‘mcn_ \\'KR.C. .\Iidni:ht—Cro\lcy R {\.,1 W,
5:00—All Canadian Symphony Hour, over 8:00— Arlington Orchestra, KTHN. 10:30—The Solitairc Cowboys, KOA. Midnight—Air Vaudeville, WENR.
WW [ and all CN Canadian stations. 8:30—Sunday Fvening Club, WMAQ. 11:30—N\ike and Flerman, WENR. Midnight—Music  About Town, KMBC
5:30—Rcd Lacquer and [ade, WOR. 9:00-—l.udwig Bauman Program. WOR. 11:30—Bilt Hay in Bible Readings, WMAQ. 12:30—1ight Opera, KMOX
6:30—Voices at Twilight, WENR. 9:00—Sports Review, KDRA 11:49—The lloming our, WIIAS. 1:00—Nutty Club, WBBAM,
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R0 WHAT'S ON THE AIR March, 1931
E S.1) CHAIN PROGRAMS C.S.T.
MONDAY 2 .9 .16 . 23 30 4 |[@U. S. Service Band 3
EASTERN TIME 6[1s[30 30(as| 8[1s(30[4s| 9[30|10[30|11|30[12|30 [@ Seven Aces Orchestra -
CENTRAL TIME §5/15(30 15(30|as| T[1s|30|as| 8/30| 9|30|10|30]11]30 C Ann Leaf at the Organ
Can. 750 MONTREAL crang ] |- i Listen:
srononto. <Al M| M5 NM N | M | 71 C71 W5 | 51 WS M | |51 5| X | 3 | W5 i3 M| W3 3 3 0 padlo Listenhg Tes
STORONTO_Cumx] [MN[M| X| X[ X[X| X[ O[@(W|M| T|Q[®|M|M|M3[Ms| N U S0 Semtnotlvip
i memmennWAPl | M N @ T 51| M M3 |wm| M3 30 | € Dance Music from New York 30
sieimci's WBRC O|RIOO O XX OO M XMOO 6 MMM EQ|X X [B] Classic Gems from Chicago
ATk, 100 HoT seas "KTHS) X Mi| X[ X[ X[@| | Ms [ U. 8. Service Band
uourierck*KLRA E|  |@ o6 X|oeeel | oolel | | o] |
Col. swoenver  KOA| [@]] X|[E]] X|Mb M2|NO|[g] O|[|[2]|M3| M3 @B @(a@| =M
soeves__ KLZ|DE[@ (@ [FG|@ @ (@[ X |W(W[MW[MI M@0 | 6| X|ae|M]r 5 | @ The Lady Next Door | 4
Conn. e rantrono "WTIC ] T 2|33 &l @|M2[ V[Ms|M6|M8 g Tk, ekinld SESUE
1330 Hartroro WDRC| (2] 00 X066 08006 |oe|dEo [6] Maltine Story Program
D.C. &xwaswars WMAL ol Flolole X[oeM V|Ve o oo oo eme IR towy
sowsrore WA (1 (112818 0|0 X |8/ @B X| 02168 6@ m|2|m i A
Fla. 22" ceeersrs weun] P|M6| X|M| N| O| V@] @] V|[BI[MS| || V| V|M5|Ms|[5] M| M6 30 | F Virginia Arnold 30
 sw sacksonve WIAX M| M| X Mé| Mé| M6|[8]| [S] X|[AE] X| X | X|[4]][E]]M6|M6| M& Pianist.
o wmiamieen WIOD[ | [M[M[M| N[MV|[5] A BM]M|[M| T|M2| X|M3|E]|Mi|M3 M3 G Tony’s Scrap-book
somami WQAM M MI[MI{MS[MS| PIWINIM|M M| | O | ©|MI|M3 M3 M3 [A Gobel Mystery Girl
12 ontanoo WDBO N|M3|M3|M3| S| X|Ms|/ME|M§|Ms| @D | ©|M8|M3| R Foliowed by .
s WDAE 1 e Rex C‘ole Mountaineers
Ga. moavanta  WSB) [4]][5]| NN X| X|[@ B|E| x| X| X|@|E=@|g| X|m|m @Te;aTnLT:::d.
1z savannan WTOC| | } |= el 11 Market Reports, “Sports and
[ mcnicaso  KYW) [4]] X]| MS|MS| P| P MS|M3[M5|M3|[B]| X| X {[7]|[31| G| E]|SM|M3| | [ Recreation”
" menicaso *WBBM] E| [1)[1) X M3 ® || {moelme
| G CHICAGD  “wp P| P|M3|Mb O| O|W|M|M|M5/M5| M5/ M| T|M|[Cl|W|ME| M6
Y mencaco  WGN| M| 0| 0| V|W| P[N|M| V|M|M|E|@|@@|m/wNM[M[m[M3| G | Blck and Gold Room Orchestra | 5
) 560 CHICAGO ;ml:g B = i g % I GIRA .7%W [6] Start and Stop, from Chicago J
670 CHICAGO
Ind. 116 er.wyne* WOWO 0|0 MM @ Fulton Royal Orchiesfis
‘nwinopus *WFBM| D 0loeX ololee e[| |o| |bE 15 || [T Mortaon Taberticle Khong 15
lowa v eneiwsues KOILDE| X | @ MM P X|0|000|0 6006 0|ae|DE Q|MSMS [@ Black and.Gold Rot;;; -
T ex otnes WHO L all X[@| P X2 X |M| T|[5|E|M|[2]|=]6E] | 38l [4@ EUZ%E] Orchestra
1w siouxerry KSCJ|DE| @ |© 00 X006 (S) © (3]
wwienoo WMT|DE|@ @ |Fol@ (@@ x| [ o] | oo ;9 o |DE[O © Fulton Royal Orchestra
Ran. v wenc WREN] (@] liEEEEREEIE 30 | © The Melody Musketeers 30
?Empm “WewW @M | [ [PIP|@|e/NMMM oele| TIXMDEe| [ (2] “Who’s Behind the Name?”
nowiciita  *KFH| D QG| X XX X|O 6| X X O X| X| X|DE|@| X [7] Mormon Tabernacle Choir
Ky. usnc'vmurn-*WCKYl M3 | [O]|[Aa]| W [MI|ME|ME|M5[MS[ T|M|[E]| X|[7] 45 | © Eno Crime Club 45
. tzummsvms% NIM|M|[E]| X| X|X| P| M| X{[BI|M3|[1]| X|M& M6 | M5 [a]|[5]|M3|[C]| M|M3|M8 (1 Black and Gold Room
I.a.‘.‘,a 150 K. onteansW DSU M9/ M§| M6 ME|ME|M | O MI| O |@|© | M |ME|ME| © |M6|M2|M2|M3|M3|M3|M3 Orclestoa
120 N.orLeans WSMB X |3 @{7|@INS|M|M|B]IMI [ 2] X| X | ME|MS|[5]|M3|[C]|M3|M3|M3 T . h
Me. suomcon WLBZ|DE|@| X| X| X[ X| X[ X|O|© = X| X[ X|@|0|e M| X|e[0E[o (8 Literary Digest Topies
" ewpormano WCSHL | | [ | Iih [ X| X| N|[M3|E)|E]|M6|Ms| 31| Bl | @l| @[] N|
Md. 1os0 saLtimore*WBALY [4] | (S]] [€]| M| M8 | [71| [T | 81 2] . .
I swennivore WCAO| DE | @ @ |FG| O (O [@ | X | M3 © |G [MIIMI|© MM |6 |06 8 Di%o 7 A %::'%a..]reggn,:ﬁaﬁﬁmer Rybuer. 6
Mass. s seaincrieLo WBZ X| €| ©|0§|m8|M3|[5] [Al|[B]|M5] T|M5| X| X [5l|[E]|oM| M3 [ Amos 'n’ Andy
ysusoston  WEEI X|M8| X|[1]|[7]| N| X | MS|M3| X| X| V| VI@|[E]| B @l|[]]| X| N O Current Events
mmsoston WNAC|DE|@ [MI|MI|M|M M © |M1|© |G MO O OO N6 6|0 IDEM| | | Kaltenbora.
1 worcesTe WORC| E| €| M5|MS|M5|MS(MS M5 (D@ | T| T|® M| | O | © MB|MI|@ DE|@ | | | 15| © Club Belleau Orchestra 15
» s worcesT WTAG| [T1| (1] (21| [31| M8 M| N (11| X|M5]|[5]| (1| M9|M8| ] [B|@|A|2| N C The World To-day
Mich. 1410 Bay ey’ WBCM (1) e_!a_»g Qe X 0 o M3 7M1»M1 M3 0770 e M6 M M3 [E (4] James G. McDonald.
‘240 oevro WXYZ Mi|l@| F| N T O] MS__'E_@iQ 9%@ X X|0e| oM DE|® [A] Tastyeast Jesters
Erﬁliwj I @ M, W _Mg w @ ‘v M_ﬂms M6IMS| X | X II@I@ Nw,.M,g ] EI (T;)‘\‘\:‘Eslll;toi]:?;,}xm, Wamp Carlson and
- omoerorr WWJ | 1gE | nEBEEEmE (@[ || 30 | (Bl Careless Love 30
Minn. o minnear. WCCO Kelj M3[MI|® [M5|@ |© | OIM8| © | X|©|© |DE| | M3I[M3 Negro sketch.
st paol_ KSTP) ] NMIMIM| X|X|XIM|@ @M |E|C|@|m| [B] Phil Cook
Miss. 1220 sackson WJDX e @@l | | 1B =g ® Evangeline Adams
Mo. 950 kens's ciry KMBC| TITIO@e e/ X X|e/e|a/M| Eo|o/M Astrologer.
“owenss oy WOAF] M2(M2|M2| 2| ()| 21 1|3 | (3| [@)| 6| (=) [ (41| M5|M3| 45 | © Anheuser-Busch Program 45
{msost.wms KMoX Mmoo oloeloo|e ©|©]M3] D|Ms3 M3 Ms CIR s G e |P
SOST.LOUIS kruo |[4] D@ EE| [ @I <z ; W Roaxr:rg’rhel;x‘t’eg:a}?:\v York City.
“o"lisio's:.:t:u;s‘meKWK miw BlCIBIE XX | @ @6 6] XIM3M3 B Careless Love
CBS. NBC (through WEAF). NBC (through WJZ). EKEY TO LOCAL PROGRAMS
ot Syt e e T L 3 Bt =
9;00—Somcxh§|g for Evc.ry One. 9;007Gcn2 arl|d Glenn, C. S. T. stations. 9;45—N1ir;clcs nfu}r\';a;;ol?: N F Chflég::g;s %g:glecty
10:00-12:00—Radio  Home-makers. 9:02—Parnassus String Trio. 10:00—Safeguarding Food Supply. R Religious X On the alr
12:00-2:30~—Musie. 9:15—Campbell Program. 10:45—Winifred S. Carter. M 1. Band M 6. Popular
oo Sao Orehanes 1oSta o Carro i b M LEEs g ok
};lo—Ann Lca.f at Organ. ’ ll;ls—k;dio ‘Hous;hald Institute. Jg)D—Cixiczso Sr.-rcnadc.l ’ I\MK é ﬁgeglit‘)y“’ 1]:1‘ = \57?:‘(;:;&55““
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March, 1931 WHAT’'S ON THE AIR Page 21
£.8.7) CHAIN PROGRAMS .S.7. o
§ | [ “How's Business?” - March . 2 . 9 . 16 . 23 . 30. MONDAY
. .\fcrie 'I(‘;orl’: Pros 4/30] §]30] 6[15[30|as]| 7[15] 30|45 8/15/30{a5| 9(30|10(30|11[30[12[30] EaSTERN TiME
Bl Roxy’s anol rogram rzo[ 4 30| 5[15/30/a5| 615 30 45 7 15'30/45| 8/30| 9/30|10[30|11]30| cENTRAL TIME
oBalél:u:‘r:“Nol.aure | |6l @ = 1@l @-@‘. I | =] | |KFAB* wuncotx ™ Neb)]
@ Literary Digest Topics | m1[X ﬂ,ﬂm, VigaE sl viviEE e |=E)E ! WOW*  omamn s
Barbasol P ol@lo@ | ] | oe|e | | IUE’ | IWPG*arimc oy ne NJ
15 o a;;aar!sn?r sh:x?iﬁl:c:. 15 RN 1 | N L | IWOR ™ newarx 10
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o ' e nnounc‘e @E|E| X| N mIEEIR Bl EMM| @ BBl 6] M |M| HAM rocwes nso
S . L M§|M9|M9IM9 g,{g OIN_| | [ e | | | | | [WHEC*oorerwe
e . ' Gli@(Me| P N(M3| || X|M6|E]|BE]| O X|=l| @ | ] [41|M4| &IM3| | | GYscuenecr o 1
Savino Tone Pictures el AT B I ML L L]
45 % \d\&l.u; (;);J;Sielst ures 45 I D: | | F[m| J| ) {_ X e Xlelel | | 6;@|_0__| ] FBL svaacuse 1360
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EMIp[fGlo 00 X|0| O/XoMooleMMe IDE|@| | WNCasuevivte s
Q | © The Three Bakers 8 DEQ|O|(FC|O/ 00| N[O OMIMIMM Q@O0 X|X OIDE@| | [WDAY e w ND
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[ Maytag Orchestra_ Lol L] [ Ime[me| @1 @I M3[MS| 0| 21| @] @] & III'E]IEH | | SAL cincinnart 13
Direction, Victor Young
o h "'b” "’"'h‘;"’l ;”;L @ BT X|@E X|@| X Al M|5|E|M|[M |7 ™|E| @] 7 7|3 @ WGARctevetano 1
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10 © Robert Burns Program 9 ,I—l:]lm [2]| M8| M8 __|_\{ V] V[ VM 1_M3|| Xlx ‘@IEI ‘M:’l@” Mﬂ
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L R e DE[M3|M3| FIM3INS|M|© M3|M3|O|M3IMS|© MIM3|©|O|@IODEM| | WCAU muuoe i
50 | 2 Desy River Onchose 30 |vielklelolel pl Plulkmlgiioiof THIMIN oI | i+ mum. o
Direction, Willard Robinson. /[@le M| N|N[2I|M|EE] X X X2 B38| G = m|=]M [_M3|A__+ PHILADEL. 560
] Empire Builders A | NI N[[6]| N|M§|w(W|g]| )| [Al| Bl MM M| X | M| BB @@ | | KBK“_ prisven sw |
D ot e s ek am Pw AN 2 0|E| PMM|A|2(EE | & @|[[R|E] X| | [WCAE srrsven
© Story in a Song |Ftlo/o/e X|ole| oleeleo|elel O | | | WA wmwsmwm |
© Don Amaizo DE|@|M3| P|M|M|M3[M3| N M5O M50 ©[00|O|O|@ @IDEIM3| | WEANmowowe m RI
Mlmllzlwfhi!l V]IE!.M o|Ms| X| |2 =l| @ | B/ @ @@ N| | | |[WIAR reovonce o0
D M _| Ll Ll olo|el | [©[bEe| WNAK vaxcron s 3.0,
11 orton Down'ey and Orchestra 10 Eolofioo e|x oelo|el X XM M| e MM ek ol WDOD _cuarma. e Temn,
E Leon Belasco’s Orchestra @ @M V| v| PlE| X Xm’-M M| X |M @B 2 M@ [ WM e
. (E|M[M| V| v P[] X|W|B| X|@M[M[M| X|M |45 | MEMPHIS T80
[3] Dance Music from New York El@|o|f6 _9,0_[9| X elolel | | |el I VDElQ] | [WREC* mempms so
Slu:nrl‘?:r galsl:,sniﬁc- direction, Ludwi EQ|0 600 o) X| R| R[G] X|M3|M3| O[M5| © X| X|M3|DE @ |M3|M8 WLAC wswvs i
fiearies ! RS E]‘[S]’_(@ [©l|[@( @[] Ms|M5|[BI[MS| V| X|X|M5| VI@|ElRIC)] [ [ [WSM ke s |
[C] Amos ’n’ Andy DE(@|©|FG 0| P/W| X s){e) EO 2} iolo [5) ENM 0: MRIMR| | [KRLD* omustow Ted
30 | © Dance Music from New York | g0 l P| [ | MM M r)ﬂ X MlM[,MI,M j,@,,xJ@ € M3 | WEAP' Fi. Worth :22
[@ Shimber Music |2 X] |[ 1 |' .Zq[_x—‘, xi[Z”,xlo ,[_5],“5] |I x|| | [KPRC wouston e
) e R (ol FGMmM | @M X|W|e| S|o|/M(|M | [KTSA*s.antonio 120
@ Dance Music from New York |1 ‘ l (] M3/ @ Nw Mi[MgI_T\_II m|@@ BlElE] | WOAI s axtoni 19 |
i | 1| looelrPl PlPMM|XMOO|6 ME|M6|@[DE|@| | [KDYLsttamocnyrz Utah]
la € Asbury Park Casino 11 MM |[8]| X |M6|[7]| 7| M6 | M6 | M6/ 8] M1 E][Z][MB[ N [@|M7|@l| ]| M| M [KSL santars oy 12
(@] Phil Spitalny Orchestra Moo |filooe N e e TIe M 00o(eo6 ME[Q DE|@| | [WTAR* worroix w0 Val
@] Adventures of Sherlock | | o w]|Ms[Ms| O|E]|BII[AM M| M8|Mﬁ X| X | X|M2|E){Ms[M3|M3| | RVA rickmonD 1110
Ilolmes |0| 1) __|@»l 00 o 0o ) |@[DE|O | [WDBJ roanoxe s
[3] Cotton Club Orchestra _‘ , | ]’ | __L. o % | II__ |v|“§|!@ ‘@ || TAQensciame - Wis
. - : . L | B [ ) | \ WEBC  superior 1250
30 | @ Dance Musie from New York | 3() DE{O'Q |0}!0:9 | e | [ |©|bEl@ 'wv:ﬁ:‘o*'ﬂ‘lw"“”?“
l (2] Noc‘tl:;nimr .- | [M3|M3] PIM[MI|OIM | M|B[M]|X|X|M|M [@}|M3|[6]|[C]| M3 M3 M3 [WTMJ miwee e
o R - N —— e . #0n Air Part Tims
NON-CHAIN PROGRAMS 8:00—O0Id Fiddlers, KTHIS. 10:00—Kilowate Hour, WTM]. 11:34D-X Club, WMAQ.
E. S. T. Subtract 1 hour for C. S. T., 2 8:00—Smiling Ed McConncll, WI.W, 10:15—Mountain Valley Mount'neees, WBBAL  12:00—Dance Music, WMAQ.
for M. S. T. 8:30—Flayes 1Hayloft Theater, WLS. 10:30—Tilly and Billy, WGR. 12:00—Dance Music, WLW.
6:00—Topsy Turvy Time, WNMAQ. 9:00—Jug Band, WTIAS. 10:30—Tord Minstrel Show, WIAT. 12:15—Ren Bernie, WBBM.
6:45—Little Orphan Annic, WGN. 9:30—Famous Singers, WMAQ. 10:30—Dixic Spiritual Singers, WRVA. 12: 15—Air Vaudeville, WENR.
7:00—Punch and Judy Show, WGN. 9:30—Boxing Matches, WGBS, 10:30—Organ Recital, CIFRB. 12:15—Around the Town, WBBM.

7:00—Gene and Glenn, WTAM.
7:10—The Deacon’s Dicta, WCCO.
7:45—DBob Newhall (sports), WLW.

11:00
11:00

10:00—The Smith Family, WENR.
10:00—Star Dust, WBAP.
10:00—DMusical Movies. WSM.

—Witching Tlour, WKRC.
—Willis Musical Memories, WLW.
11:20—1lerr Louic and the Weasel, WGN.
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1:00—Frolic of Diodos, KTSP.
1:15—Irma Glen at Organ, WENR.
2:00—Ilamp’s Congress Orchestra, KYW.
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‘ “wosanmore WCAD| © (@ |© [GH O (@ [0 [Mi (@0 [0 |0 |W|W(MiMi| & G| VIB|e[a]| | [3] Literary Digest Topics
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CBS. NBC (through WEAF). NBC (through WJ]Z). EEY TO LOCAL PROGRAMS
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15 | © U. S. Service Band 15 N PIM 2 |EIMMW EIAER EE @ EIME T@| [ WOW own s |
[2) Radiotron Varieties olomom| | | M|M|M2M2 MY OO OO MS  [WPG*ammcenry o N
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45 | @ Sun Kist Musical Cocktail 45 @ Blc|El @ B @Bl D|B|c]El @ BlEIEC) 6 BB @ WL wewvork m
&) Mobiloil Coneert %1 n[% N|[MI| X|[A& M3 résw)lg GIG] €] Igi%l]e 5 Iw:Agl ROCHTER 1150
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Direction, Guy Lambardo. ESILE) B]|MI| N || N(M3|MS| X| (M| 2| M3 8] | @B D 2| E|@|@E WM wssvue e
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34
- y ___%On Air Part Time .
i NON-CHAIN PROGRAMS %:30— Doings of the Gnrlll.)ﬂ‘. WLS. 11:00—Witching Hnur, WKRC. Readers arc invited tn write in about Incal
E. S T. Sub!r{::: ,\I[, I\st‘)u_}'for G Ss il 2 ;33;(()‘:::::RI;::;::EJ"‘X'{;WWGN ::fgg:f{klm{mq Or:‘?ll&,lra‘] \\'v"ik\'/\. programs regularly featured, which arc un-
6:45—Little Orphan Annic, WGN. 9:00—Vocal Enscmble, WLS. ’ 11:30—Crodey Theater of A, Ay b peideeliiconicy ko sl it axgplich
7:00—Gene and Glenn, WTAM. 9:30— Drama, WGR. 11:30—Duan and Sylvia, WMAQ. they recommend to other listencrs, e surc
7:10—Deacon’s Dicta, WCCO. 10:00—Wcener Minstrels, WENR. 11:30—Waync King's Orchestra, KYW. to give station and time and description, as
Z:;g—{;oclarl\d ‘2? Caf;n‘ W”Aékcw lo:ig—gld Spanish Singing School, WHK. 12:00—Air Vaudeville, WENR. well as the title.  We are unable to list. many
:00—Bachclor Cigar Program, V. 10:30—Sara Ann McCabe, WIBO. 2:00—Dance Music, WM/ rograms which have been reccommended be-
8:00—Olsen and I‘;‘J’Jnn,nK‘{\‘\". 10:45—Bob Ncwl\a"‘c\\;’L\V. bo ;2:?2——5\)round“:hc 'T:w?.’.\g"nnm. :JI‘:C of (nu:url (lo s‘n-cblimc. e
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THURSDAY March 12 26 EXSTE! CHAIN PROGRAMS C.S.T.
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owa s cvenors KOIL @@ |© 0|0 [@| Pl0| Vo000 |o|ro|ae|e|eMsm| 15 | @ Black and Gold Room 15
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woomor_ WXYZ @@ | X|@|N[@[M[e| TM[X[0|o|e|o(e| Blo|o[X|e|a [B) Tastyeast Jesters
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M. mxassanKMBC [ [ X[X|P[P[P/@| T/ T|O/0j0[9|0|6| Blo|0 06| @[M3|M [C] Phil Cook
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wasriows KWK (£]/75]] 61 M6 M3 M2l o [ 6| i [ 0| @) [@| BBl M| 0MT | B |18 B M3 M3 @ sty i Holla
#0On Alr Part Time.

CBS. NBC (through WEAF). NBC (through WJZ). EEY TO LOCAL PROGRAMS
8:00—Tony’s Scrap-book. 8:30—Checerio. S:IS—C_h:us with P_cggy \YA'in(l\rop. g g;:csstlom.l % %l;‘:;::uc
8:45—Morning Minstrels, 9:15—Campbell Program. 10:00—Libby, McNecil & Libby. P Children's v Variety
10:00—Radio Home-makers. 9:45—A. & P. Program. 11:30—Odorono Program. feature W Comic
10:45—Barbara Gould, 10:00—Cercsota Program. 12:00—Mike and Herman, R Religious X On the air
11:30—Unceda Bakers. 10:15—Master Gardner. 12:30—National Farm and Homc. M 1. Band M 6. Popular
1[:45——]”ctcr.Pm Forccasts. ) 11:15—Radio Hnusclmld Institute. I:}O——-G'corgc. the Lava_ Man. l“é 32 gl:::éca.l ﬁ g (5){;1:"‘"‘“
2:30—American Schoal of Air. 2:30—Edna Wallace Hopper. 2:45—Sisters of the Skillet. M 4. Religious M 9. Semi-classical

M Variety

3:00—Rhythm Ramblers.

3:30—La Forge Berumen Musical,

www.americanradiohistorv.com

3:30—Chicago Screnade.

M 5. Novelty
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ES.T] CHAIN PROGRAMS .51 . ) 1 1 )
o | @ My Chals 7 March 5 2 g 6 THURSDAY
@ Literary Digest Topies 430 5[s0] 6]1s[30]4s| 7|15 30|4s| 815 30[45| 9/30[10 3011 30[12'30[ EASTERN TIME
ischm 330 4'30| 5/1s/30/as| 6/1s/30/as| Tl1s/30(as| 830| §'30[10 s0|11|30| centrAL TiME
[A] Fleischmann Hour . diacd S ! I
Rudy Vallee and his orchestra, gele |lemsl | BrEEE| | | | [3)/ (3] [KFAB* uincorn mo Neb
@Th;FitsE Nili}:t‘er @ M| | N[ PIMe[E|M2(M3[M3| O\ M@} 2 VIE I|= &M OW* omnn_so
ramatic sketch. RIGILE M9|M3|MG|M6 | AB|M3|wm | M8|© | O WPG*aruicciry oo N.J
15 | @] Fleischmann IHour 15 ’ I ] _J T WOR  ewsrk o
V! 0
[4] The First Nighter X x| P‘_@"_N_jﬂj B3 dRaODaOnmee [ITE_N 1 |
© Barbasol Program 00|60 N[N 6| X|OM[@[X[0[6] X|®X|X|IN[M| | [WGR o s
R S M| X| X 8 TIXo|Xe/oM[AB@|0 @60 WKBW aurrao s
30| © Kalfenbom Edits the News 30 aelooloo CIEIGIEIRIGIE @H_QE_Q O[O0 © [WABC newvor
[ Fleischmann ITour {1 23 K|m o [i<]] NIE A 2E& A @ @ B[ B WEAF kew rox ssa:
[B] Salada Salon Orc.h“,"_a“ E|B| 6 @|E) @ @Al D@ @B E|6EMm A|EIE|B| B WIZ  wewvorx 10
Direetion, Nathaniel Shilkret. G| M3]€]/0M| N| O| 8] 7| M6| 5] [M9 M @@aas | | HAM rocer nso
45 | (@ Fleischmann Hour 45 [M[m | [ [ | |elx[o|NM[v[T[M2]A8] | [@|©|@| | [WHEC*aschten wo
[5] Salada Salon Orchestra M3 2] |wm[PN| N(M3| @ @ |M3[M3[[@ | @ |0 @I @|M 2@ [iEIMe @l | [WGYschenecror
© The Hamilton Watchman ] IMm] [ X|M|@ oleele/e| BoleM|X| | | WFBL svacuse 10
Dramatic sketch. oo M]Q_X__XIQ|Q N/ XMoo M| Me o 0| WBT cuartorre tom N.CJ
gl x| x| x| x| X| X|@]| Al Bl €l ]| [] 4] X L DL L | [ [WPTF* mueicn s
9 A Irene Beasley 8 0o Xolo oeloe ©/|0/e] X|a| X[ X[O|AB[MM|e |© Ol | [WWNCasnevee 510
B OId Gold Character Readings 00|0/0|0/a|N0|e|0e[e|W][R[X|X|ABMIM(@|© O | WDAY o w ND
Lomna Fantin. O aMMMMM N|XIX[X[o|looloe|ABoloele(@] | [WADC e Ohif
2 Ar«;?)hgl'ret.h:llayr{l’a;tly — 0elo XM xMMielo[X[e|vie|lo/e| BIo|@ @M | | [WKRCamun 3
ensemble; lsirc:lrilo:.w;.‘su&l\l\"ig s‘lt:::— |@I| A M5|M3| O|@ E M3|M9|M3| Ol O ,Ml,,@ MJM{_M:{LNEME M3 w_'-w CINCINKATI 100
vier. ) DB XAl | | X2wwolonmmmlammmal | | SAI cincinnaTi 130
Bt Geurt and o, Sandoso EBITPMW(7 B X|@|E 0D|@| @56 X D[ BlE 6lE) @ Wt
orehiestra :hm-uan, Jack Slhitkret. M_g_ﬂng!’:M!‘ .MS‘MG\ R| R| R Rw|O|0© O|© | AB| (2] M| O 77| ~ |WHK cueveuano 1o
30 | @ Jack Frost's Melody Moments |30 | )| 2l 3| @) X | @] @) @[ W/ X| X[ X |0 @/ @ @) &2 @IE[@] X @] | WTAMacmmom
mandy. ' X[o| X[ X[ X|[e X|o| X[ X|M[M|X|X[X] |B] L | WAIU cowmaus s
Maxwell House Ensemble O e |Ms V|W| V| N|M5|M6|M6| @ | N|© [@|©| B/lO|O O IMO e WSPD  roweoo e
BT e i oo | [©olao/wo|eeo] T[X[X[X|M|B[TM|e|© @ | WKBNvoksrym |
@ Detective Story Magazine 000006 0|60 o XeXX|X| BMME O @M MIKFIF ok crr e Ok,
Dramatized tales of mystery. _llvM MB m m s ﬁ M6 | M6 @l m [j] DV Jz m.‘_ﬁl _’@_ BJ\ wKY OKLA.C_IYYﬂ
= X X_‘ ) () 00 [ ‘I_il_MGiMﬁ M6 | MG [KYO0*  ruisa nao
gy O Fullenn Hous 9 0loclo/0 0060606 |28 | |@le e WHP™ wawnisss 1o Pal
Dr. Walter A Maier, ehoir, orches- 00| X|X| XFQ o|eloloolo/ X ole|rs Mi@|© o WLBW o city 12e0
Lucky Stri owmemummel oo ooloe o e|Beleele | | WA muwm
ety SEke Dinge Orckeitra | ©|oM|e @ SMI| P| P[@] V[M[M] N[ N[MIMI[MI@W[W| | [%5* muce o
Echoes of the Opera | X|Ms| P @[ N[ NIM @ | @@ X[ X| 0/ [0 [| 2 @Im mE El WET* priLioEL 50
30 ! @ Lucky Strike Orchestra 30 |NBE 6]/ [ Ms| M5 | M| [5] «@— cl @/ @5 51} €17 @l A E‘—-“Msl |- EPEme A
[@] Clara, Lu and Em _NI @Ml,xlmLmLmI@ @Al M|M m|m o @) &l ELH——] '2] X | WCAE pirrsaci 1z
Tnmoroin skit, 1| el | oo|eleoleoloe@e(reeloe| | | |WJAS prrsson i |
| © Radio Roundup o/o|Ms P|M Mi MM IO[0/O/0Mi0(0[0] 0|alele o | [WEANmuww: » RL
;S,_':;_rgr'fn‘;r:lllx’x”z:\mni|d radio artists and AJM|@L@|N[[I|2_E| LII @TS()_(“I] @@Em [Z ] [iUi] N| | W JAR provio'ncE 80
) B ] s = R 1 1ole 1 [ AB] |©@|@|© 0 WNAX rankron s S.D
| . ooloolooooe oo xX|MMO o[ X[X@|© 6| | [WOD T
11 © Ben Bernie and Orchestra 10 @ X|x x[v|v| PP ERCDHNEN T R @0 GBI MM MWMC s w
[2] Florence Richardson’s Orchestra 00 [aY[1 Y1) [ | L@|@ Qe B '*L |AB| __LQ ©|0O| | [WREC* mewrnis o0
(] Slumber Music 000 0|00 &[R| RIO|@[M3MI[MI|WM| B[MIM || O|M3MBWLAC usiue o
(B] Amos *n’ Andy Q) | M3|Ms|ms| N || M| N (W3 D)| 0/ 11 | (7] | 2| | G 0 B X[ @ (2 (WS wasnuae 0|
(First 15 win.) O Pl® 0Ol0o O PO Q_N{ [o) _(omi| B[ (@@ [ | | [KRLD* owuswm Tex,
30 | B Duke Ellington’s Orchestra 30 | | 1= P} P| P|M |M3[M3|M [M6|[]([@ MM | @@ E [IB)] B @& [vear re'Woren i
5] Slumber Musie al @ X| [ [ x| R| R[[C MlﬁJ @@ X [‘lellf]j[II Bl| X|@3]! 3] [KPRC Houson a0
© Dance Music 0o|lo 0o | X || » @ [M3[M3W|AB| X| X |© OO | |KTSA*s.antono
@l | [ P| N | M3/Ms|[C] ’S,DJ%DJ.HILIEIIIE [/ (| (81 ME|M8|  \WOAI s srowo o |
B |__ | | ol P P|lP| PO M6] X M |M6|M6|AB| X || © © |M7| X| X [KDYL sarvats cy 120 Utah
]2 (1) Morlon'Downey with Leon 11 | X| X| X| P| P[M5|M5 Mﬁilmﬁ" D E]'[I”m'm 2 @mm M6| M3| M3 [KSL sanLake city 1130
Belasco s.Orcheslra Qiele,\olo'o N|N et@ ol o|@[M3|Ms M3[AEIM[M @ |© O WTAR* worrok 7m0 V)
[] Jack Albin’s Orchestra _| |_7p‘w~||!|ai!v| M @@ E HE' [@mm a 2@ LT-_” 3 M3| WRVA ricHmoND 1110
] Henry Busse’s Orchestra 0o | 00eooleool |o | | |8 | oo ol WOB) nomoxe w0 |
[2] Louis Panico’s Orchestra L1 ‘l , Islls]) B ! l [ || WTAQenveuane o Wis.
30  [3) Henry Busse’s Orchestra 30 @l | @l :[2] | @l [ﬂ[[i] mjm mmel | &Iiﬁnc*surmun =
© Noctune ool |ooloo| oo e AB [2) 9!Q| WA D MILWKEE 120
Ann Leaf at tho organ. @‘ IMa‘@I PIM M5 @ @’@"M II”mm [I’ Mu. mm ‘MZIM3M3 w.I,MJMMILW’I:E;SW
NON-CHAIN PROGRAS 7:10—Deacon’s Dicta, W cco. T s Concert, CTRY. i Music Bo Rr\;'. wino.
E. S. T. Subtract 1 hour for C. S. T, 2 7:30—Rernice and Thelma, WXYZ. 10:00—TTollingsworth flall, WILW Old Masters Program, WIW,

for \I. S. T.

6:30—Uncle Bob, KYW.

6:30—Dog Club, WLW.

6:45—Little Orphan Annic. WGN.
7:00—Philip’s Flyers, KMOX.
7:00—Genc and Glenn, W'TAM.
7:00—DPunch and Judy Show, WGN.

7:30—Minstrels, WTAM,
7:45—CGearge and Blossom, CFRR,

8:00—RBamberger Little Symphony, WOR.

8:00—DBuckingham Boosters, CFRB.
£:00—Adam and Eve, WXYZ,
£:00—Los Amigos, WLV,
9:00—Armco Band., WIW

10:00—When We Were Twenty-one, WRAI
10:00—0Drana—Romance of Canada, CNRM

and afl ON stations.
10:00—1lydrox Program, WMAQ.
10:00—Webster's Grocery, WENR.
10:30-—Al and Pete, WRBBM.
10:45—-Bob Newhall, W1 W°

www.americanradiohistorv.com

Herr 1 ouic and Weasel, WGN.
—Wayne King’s Orchestra, KY W

-—Air Vaudeville, WENR.

Tlatel Gibson Orchestra, WEW,
Around the Town, WRBM.

Salt and Peanuts, WIW,

~JTamp's Congress Orchestra, KYW
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EST CHAIK PROGRAMS c.8.T.
FRIDAY . . . . March . 6 . 13 . 20 . 27 4 | 0 Doncing Melodes 3
EASTERN TIME 4[30] 5[30] 6]1s[s0[as] T|1s[s0[as| 8[1s[30]as| 9[30|10]30[11[30[12|30 & Radio Guild
cEnTRAL IME | 3|30| 4|30| 5|15|30|as| 6/15|30/as| T|15|30]as| 8]30| 9[30]|10[30[11]s0 Emous plafiiithy ges Tt
[Can. 70 wonTRERL Cnnrg HEEN T EEEE = © Curtis Institute of Music
srononro “SE% (3] ([N NM | () (21| M| 3] | (B1| 16| M6| (]| (1 | 0 | M6 23| M | M3 &1 | 30 | D Curtis Institute of Music |30
swoRoNT0 el € DE|MN|M[M| O[M3|M3| @ [ X| X[ W |wm |mw [mw [mw | M3|M3| M3 M3 | © | @ - Rh‘Fl'l'“ & m“l‘,-’
i nommarn WAPI | | X[M|ME[Ms| N|@ | BB DIEIMM| TIM|@[7I| | | e
| mawer WERY @ 0|0 | FlO /0|0 ©|0| X| X|@|0 0 0]0[ 0M|Hi|a|ola] XX M) Dancing Melodies
Ark. 100 Hor spas *KTHS) IR EENEEED @|2|[c|Ms|[@|[A | @) Radio Guild
mourenec KLRA © [DE|@ [ FG|@ |00 (0|0 X[ X[o| Xale|e| X| x| elo|o
Col.  wooenver  KOAI [J]|[3]| A2 XN E B DEID D@D E DaRE TIE X
moever__ KL @ |DE|©[FG|0 @@ |W/W[M[W|MIW @@ |MM| @ M| MMM 5 |2 The Lady Next Door 4
[Conn. yue0 warrroro *WTIC] M6[M6| X | X || (0| [ [ | = | ™ [ M| =2 |M3| M3 el ' ;‘” ERE
wnmarroro WORC| @ [DE|@ TGO [0 |0 [© |0 olooeeloolooeo a Sy By
D.C. mwmsrarnWHAL| @ [DE|@ [0N| O|@| VI©|B| VI V|@|M[0(0 ©|a(o|a|o W e 0 Liaht Qpert Gy e
swswors WRCH @@ 2| @] X| X| X|@) | @ X|Dl| X|[@|0| @ 0| @[ 2| E)| B[] ] ' '
o s o vy | v|A| N[O VIA|E| VID|E] V| VIM8[Bl| O|Ms|Ms|Z)|Ms|M3 GO X izt Qpem Gt 30
s aacksonve WIAX] [B]| @] X |[C]| ©|M4|M4|[A)| B][M4|[D] | [E]|M6|M6|M6| 5] | [6]| (7] X|2]| X G Tony’s Scrap-book
100 wiam o WIOD| M8| MM [A]| P|M | M |[A]| N |[Dl|[E]|M2| T[S0 MZ[M(M (el Atin)
swmm_ WAAM| MO NM |M3|MS|M3|MS| P|W | O|M6|M7|M7(RM|M3 | M3|M3| M3 M3| M3 & Benjaxin Wotin Tismgs
1120 ortanoo WDBO M NLIMES M9| S[M3[M3|M3| S|M2|M2[M3| M |M|M3| R [B] Tea Timers ’
(Second 15 min.)
[@|X|N|N|X|@E] X[ X|D[E| X| X|X| X|@E|@|4@| 2] X [C] Program [A] Followed by [B]
S ) ) =l [D] Program [A] Followed by
(3| [@|MS|M3[M3| P| P| P|M [M3|MS|[M|[@|[0|[)| (6] 71| M |SM|M3|M3| M3 Rex Cole Mountaineers
menicaco *WBBM| @ | D|M|NP|@ [0 |0 (© |0 |© ) OP|M3|wm|M3 [B] Stock Market Reparts
mcricaso “WiS VIM[M|O| P| P|M|[3]{M| O| O|W/|MI|M1|M6|M6| M5|[A)][A]M5| | W|M6|ME
“mancaco WGN| MM |M| V[ O O[ V|W| P| N|M| V[M|M[M]|M [M|M3| V|[a]|NM]M3[M3|M3 T
soomceco *WIBOL | | [ EREEEREEEREE 2 | @A 6 |0 Tl‘;x’r‘:’l{"ey{“ Music S
snccaco WMAQ) MN[O|P|PM® MM M|Q|O 06 6|0 0|e M|ClM MM [7] Raising Junior
Ind. 1150 Fr.wyne*WOWO) [a) Xoeme| oo ommie|e Serial, domestic skit,
! 1oino pus *WFBM| 000 (3][3) 0o © Winegar’s Barn Orchestra
owa 1 enewsurs KOIL) @ [DE|@ [FGIMS|ME| Pl©@ |0 | X X000 (060 |0|0IM |6 |O|M|M NWinemar? 5
o avent~woel P X| X 3|5 sln o0z o zEEm 11t53 I%BlaCkindsGBﬁl;Orclgst;ah 15
amsonery KSC)| @[DE| (Gl 0|0 ©|0 o 0ee| ool ! o oom SRS
ETRATEN o0 WMT_Q DE[@|F6|a 0 ae] [5) oele| | |oeleo Smith Ballew’s Orchestra
Kan. 12 uweenee*WREN] [3]((3]| B | | | DEEREEE D@ @ECBE|ZE| 30 |2Black and Gold Room 30
mroren *WBW | M| | | [P[P[@|X|N|@|MM| T|T|XM|® @006l | Orchestra
wwens *KFH| | |@©|F6] X| X| X|© [ X[ Xlelo|XIX] | |el@|x| | [9] Sundial Bonnie Laddies
Ky. 1 cwnorn* WCKY) || (M3 [B][MG| W] P|M3|M5|Mé M6 o8 ] © Winegar’s Barn Orchestra
muwusvie WHAS| MN[ MM Mo | M MM | 3| 5] 31| B[] |W(W| V| V ME|[CIIMSIMIMS} 5 | & Eno Crime Club 45
la  nn N.onLEAusWDsq | |M2|M6| M6 | M6|M6| W | M6|M6M6| Ofe [M2|M7[M6| M MG| M2 W|M3|M3| M3|M3 c
o nonensWSMB| @ @] X| X| X[ X[ X|@| BB DB X| X| X| X |6 7] =] M3]M3 M3 © To Be Announced
e o W @) DIX|X] X|X X X| x{x[X| xlo @[ X/ x| x| x| x|o 0|0 B T
siwporrtano WCSH| [1]( (11| M6|[A]|[A]| N| X[[3]| 5] aliafaloli=! A@ElN [& Literary Digest Topics b
ML 1 saurivore WBAL| (3| (31| [4]| M3 | M6 | (5| M6 | (& B et anlac
wmnmore WCAO| @ | D|@ [FG|@ |0 |0 MO0 X|gIMMe0|00|l0oele
Mass. ssoserincrieo WBZ| [3]|(3]][4]| O 0S[M5/M5|[A M6 E|EB|M|E]| B [4]|[A]|OM| M3 7 [E] Major Bowes’ Family 6
sososton_ WEEINM|M|OM| X| P| P|NM|[3]| M| O M|M| 1| (1]( (1| (T | X|C|M6| =] N ook i
wnsoson WNAC @[DE|MI|M3|M|M|M @ @ (M3 O] O|0 |0 6O |C|olae|emale [B] Amos 'n’ Andy
12 worcesaWORG o|n£|M5|M5|M5 Ms M5 M5| @ | X[ W @ |0 |0 oo (Mmoo |e|e © Morton Downey
s worcesr WTAG| [T1| (11| (2| [C1[MI| M9} (21| @] | X | M5 MS|Ms| | (@] @ | @G @@= N American Mutual P
Mich. 10 sar oy WBCM| @ |DE|© | FG|© (@ |M6|© | 0| X|MI| @[ M50 |©|© M3 M3|@ @00 15 | © American uteal, Brogsi] 15
nooereor WXYZ) €| D|€)| F| N{e|M5|@ |M3[M3| X|M5[@ | X|MIMI|O|OM: @00 | | (Bl Major Bowes’ Family
moereor WIR (3] @] P[M|W|WMI|W | [B][M6|M | M|B]|[E|M3|E)| B|[@| @ @|we|E] | | [G Boscul Moments
“m OETROIT WWJ E”m @ _@ | i @ ’[5 @"@ le m [ﬂ m“m g @ m [Z 1 M.me‘ A:da and’Frank 'La Forge,
[Winn, w0 munerr. WCCO| € |OE|@ |G| @ [© @ N[ @M X[@ |0 0|00 |Mw|o o|o|oMims| 30 | B Mujor Bowes® Faily 30
KSTP| (31| @)|M3| @] P|() (1|NO | B1| @) [0l [B (| | (1|4 @ X|@lF| T I B Sl
(Miss_zonckson WIDX| | | (BID@(2IEB)] DE| ': L E @2l ] i ® To Be Announced
Mo.  s50 kens's iy KMB | |9|G|P P POWWXWO OO O oo|Xe| e oMM 45 | © The World’s Business 45
“mexssoWDAF| | |M3|@| P| P|O|@[@|E @ @[ @Mm|2|g|mMs = M(M3 Dr. Julius Kiein.
10 ST. LOUIS KMO 9 DEj@| F| P|M3[M3| N MIM3| X| X|@| X|© 0|0 O] VIO|©|M3|MI|Ms [B Major Bowes’ Family
SOST.LOUS kU 2 1 EHE” [ | |dm@ERgmEl (@ |6 [E] Brownbilt Footlights
usostLons KWK @[@ M5 |M3|M2| O X (M3 | M3|wW DI E) @ﬂ@_z(_ SHERE IR M3| M3 Sl (g ety e, Mo
% On Air Part Time. ¥.
od pucy o5 NBl(’:"(('}:roush WEAF). Lphime (I:Jh'rloughL':lZJZ)' - L ECHN ENEE Y
lg;::—Crl{mi(u'acxv\d Sl::l'dcrson. 9;45—A.a"§&? li Pr(::f:::.‘. :g:32—-J<l>scp);:ir:c'cB.“_Gisor:. v g g:ﬁfﬁfe’:};&l "1'7 I‘)rx;a;tiz;at.;ic
11:00—Emily Post. 10:00—National Home Hour. 11:00-—Music Appreciation Hour. feature W Comic
11:15—Winifred Carter. 10:15—NMlister Jupiter Pluvius. 12:30—National Farm and Home. R Religious X On the air
11:30—Mrs. John S. Rueilly. 10:30—RBetty Crocker. 2:30—Sunny Side Up. M 1.Band M 6. Popular
E o S . 2D e fiftie  EDDE-
2300——‘.)n cSr.lcSz:rvi:c oganzi. " 3:30—Classic Gcnz,s. ’ ):-SO—Chri‘caaso JSC::rcxadcf’pmr. ]\n:[[ é 1}33'551’3;“ 1\]& % S:l:‘ie-:lyasuic&l
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EST

8

15

30

45

30

10

30

11

30

12

30

CHAIN PROGRAMS
[A] Cities Service Concert

The Cavaliers; Jessica Dragonette;
Leo O'Rourke; orchestra direction,
Rosario Bourdon,

[3] Nestle’s Program

Orchestra direction, Nat Brusiloff.
© Toscha Seidel
@ Literary Digest Topies

@ Pertussin Playboys
Brad Brown and Al Llewelyn.

[ Cities Serviee Concert

[@] Nestle’s Program

[@] Cities Service Concert

[4] Le Trio Morgan

© The Dutch Masters

© The Dutch Masters

[1] Cities Service Concert

[B] Natural Bridge Dancing Class

Arthur Murray and orchestra; direc-
tion, Lewis Graeme.

[2] The Clicquot Club

Orchestra direction, Harry Reser.

[6] The Interwoven Pair

Billy Jones and Ernie Jiare; orches-

tra direction, Will C. Perry.

@ True Story Hour

Dramatized story.

O Truce Story Hour

[A] Enna Jettick Songbird
(First 15 min.)

Two Troupers

(Srcond 15 min.)

Marcella Shields and Helene Hardin,

Program [A] Followed by
Armour Program

Mixed chorus; orcbestra direction,
Josef Koestner.

[A] Crime Prevention Hour
For three weeks, then,
Eastman Kodak Hour
Beginning March 27,
Armstrong Quakers

Leix Bennett; Mary Hopple; male
quartet; orcliestra direction, Don
Voorhees,

© Gypsy Trail
Emery Deutsch and orchestra, to he
replaced on and after March 13 by

Radio Follies
@ Nit Wit Hour
[2] RKO Theater of the Air

Orchestra direction, Milton Schwarz-
wald; filn; vaudeville; radio stars.

[A] Clara, Lu and Em

Humorous skit.

[3) Vincent Lopez Orchestra
[C] Amos 'n’ Andy

5] Slumber Music

© Noble Sissle and Orchestra
@ Romanelli and King Edward

Orchestra from Toronto.

[3] Vincent Lopez Orchestra

Vineent Lopez Orchestra
(Second 15 min.)

[B] Sluntber Music

{1] Johnnie Hamp’s Orchestra

[2] Florence Richardson’s Orchestra

© Dance Music from New York
@ Nocturne

Ann Leaf at the organ.

[] Johnnie Hamp’s Orchestra
[3] Palais d’Or Orchestra
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NON-CIHAIN PROGRAMS

L. S. T. Subtract | hour for C. S. T, 2
it}

for M. S.

6:00—Topsy Turvy Time, WMAQ.
6:30—Uncle Bob, KYW.
6:45—Little Orphan Annic, WGN.
7:00—Punch and Judy Show, WGN.
7:10—Dcacon’s Dicta, WCCO.
7:30—Bcrnice and Thelma, WXYZ.

2:00—O0Id Pappy, WIS,

The Two Profcssors, WHAS.
Marching Mcn, WLS.
tlcatrolatown, WLW.

The German Band, WISJ,

The Prairic President, WLS.
McGuerny and lLundberg, WCCO.
10:00—Mcxican Trin, WOR.
1D:00—Kingtaste Sonncteers.

R:0D
R:%0
9:00.
2:00
9:00—
9:45

10:00-—Lelewer Lads, WRBM
10:00— Canadian Pacific Concert. CRGW.
10:00—Musical Travelogue, WENR.
10:45—-Bob Necwhall, WEW,
11;00—Witching Flour, WKRC.
11:00—Sohio Night Club, W1.W.
11:10—Warren Brown (sports), KYW.
11:15—O0ld  Wagon Tongue—drama of Old
West. KOA.

www.americanradiohistorv.com

#0n Alr Part Time

Herr Lavie and Weael, WGN.
Wayne King. KYW

Dan and Sylvia, WNAQ.

Mike and 1lerman, WLNR.
Dance Music. WMAQ.

Air Vaudeville, Wi NR.
Spitainy™s Orchestra, KYW.
Aruund the Town, WRBBM.
Ftamp's Congress Orchestra, KYW
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Page 30 'WHAT'S ON March, 1931
SATURDAY March . 7 28 EST) CHAIN PROGRAMS F,s;[_
4 © Ann Leaf at Organ 3
EASTERN TIME | 4 30| 6|1s[30/as| T as| 8|1s(30las 10[30(11 12|30 [] Classic Gems
CENTRAL TIME 3 30| 5|1s({30|as| 6|15[30]as| 7|15|30/as 9(30|10(30{11[30 Sisters of the Skillet
Car.  7oMONTREAL dnpm| N F 5 P s?f-i:g a;d :ialogli;. (First 15 min.)
50 ToRoNTO “epay| (C1|MB[MN|MN| (1] mlm;@l [A]{M6| M5 | M6| [5]|M6| (7] | [7] | M6 M9 T [E]E] ag‘lgo; s l;‘l;incizgfral(nsecond 15
mionono_cunxl © O [AB[M|D OO O [O|O|M[W[M|@ W WIMIMEO OO S re
R woswarn WAPH [C) M| N| P| P|21| O/M w[M|O[O|@ @] @_ll JSE=] 30 %;;zg"‘s“,: Followed by DI
manwarm WBRE| @ |© [AB[ R[@[@ [0 X (@] X[MI|M3| X [0 0| X | MM 0 0|0 [©|Mi[M3 B To® e 30
Ark. wonorseos *KTHS| | | | M9/M9 [ T [ XM | |c|me Pacific Feature Program
wmurercKLRAl @ @ [AB|@ |0 00 (e|o/e X X|X|oleoo|elooaee © Spanish Serenade
Col &0 oEnver KOA _@_'E] @ mm m NU @_@ RIR E]|@ ’@‘@——E]—m @ MM Vincent Sorey and orchestra.
soenvin KL @@ [AB © (@@ || ©|W|W[M|[W|MT M7 MG oMM )
Conn. 1% wartroro *WTIC) T |M MZIMT| P|N| V|V e i 5 ; (l)):;hii:: ;VI::::;:IOLeston York 4
nwnnroro WORC @ (@ | |©( O (1 [1]IG) i NGCIERIGIEICIGIRIE City i
D.C. mwmswsrnWMALl @ |©| B|N| O| RMI[© |0 |6[0[0|0|0|6|0|0/00(ae(e [3] The Lady Next Door
swswery WRC| (1|6 @@ X 8 B2 | BE X X0 2@ 3| @ @nm X ElEm Children's_program.
o S cems wiow M| |M3M|M3|M3| O[] | @ M8[M3|Z]| V| V| M6|MS| ([ [0[M|ID] (9 Peter van Steeden's OrakEel
w scksonve WIAX| [E]|E]| X[ X[ X| O] O|[@1| [l [E]]M6|M6| M3| 21| M5|M5 | [@]|[@]| (0| [ M3[M3 A Jolly Junbeteos
1300 it gci WIOD) IMM|A|@|@E| @A M|M|Z|M7|M7|MM3|[@ (@MW Childzens) prostam. (S Togily
sowam WOAM| || M NM([M3[M3[M3|M3| P |W/|M6[MG| T| M3 M3| M| VI|M3 M3|M3 Program [g] Followed by [f)
nzortanno WDBO M| N| X| X[ X| S{M3M6|MG|M7|M7|M M |OM|M|M3| R 30 | [A Tea Timers 30
untamen WDAE ) L ] S I U S0 | [ ] [B] Program [A] Followed by
Ga. waranta  WSB| X| X| X X[ X| X2 X|X|c|M|X|2|@|@| @« @EE D @[ Rex Cole Mountaineers
1o savannan WTOC ) g | Blue Aces
lll. 1020 chicaco BM M3M3| P| P|M3|M5|M|M| Bl € @3] |OM|[=1| M |M3|SM|M3|M3[MS Dance band.
“mckicco "WBEM| @ [M|MP[@ (@[ © [ © [ | |VNoN|M3|Mm M3| M3 (K] Junior Detectives
mcHIoAGD Wm';‘ M| VK| P P| P|[Z)| M| O| O] O|M3|Ms[M]|M | M|Ms|M|M]|G MV MV MV Program (3] Followed by [&]
mochicaco  WGN M[M| VIM|M|M|W| P|N|M3| V|M MI M3M3|M| V|T]|[|NM MMM B Orchestra from New York City
_smowcsco *WIBOL | | | _ 0200 @ @26 D C Junior Literary Guild
moncsco WMAQ @[ B| X| P P|O|@ |0 ©/M| S|®|0|6|0|6/0|a/ M3| M3 © Tony’s Scrap-book
Ind. 116 Fr. wyne WOWO) 0o o R oMM O Xaele ]
12010 Pus *WFBM i i é_ 0__ o] 6:@ o6 6 @ Ted Husing’s Sport Slants S
lowa P KLl |aite|d a0 e o e MM QV—O © 0 |MG|6O A e 6| MM [1] Black and Gold Room Orchestra
0 I;.e::'&“g':ﬂ‘-iym @l@(m| @l P X| X |21} @@ ’E 1 2lEE) @ [ aln K [7] Raising Junior
msionery KSC)| @@ [AB|©|O|O OO0 OG0 06e6eeoooee Domestich skl
EWATER 0D WMT‘QQ}B ololoo GG é‘@ EG 9 15 | @ Ted Husing’s Sport Slants 15
Kan. I_HEL}V!N'NPF*WREN D B K I 7@ 2 H @ ’E [ Black and Gold Room
wrore *WIBW @ |2B|©|0 0|0 P|0|0[N MMi0[0/0/Mol00le o | | Orchestra
mwonts *KFH ololeololoe/x x xeelo GEEE X X1 [8] Smith Ballew’s Orchestra
IR memnarw WERY | ||| ][5 M | 3 1 A WA [ W 80 || Biage sl Gold RER a8
muusve WHAS| 01| 81| G| | MMM 21| M3| X [M3[ X[M| M| @] | @ @ |, [ @] X|M|™ S“’.th‘]‘;aH .-
[ wononensWDSU| | | MG|MO| MG |MG|M5 MG | IVI[ O]MZ|M2|@ [M6| M6 M5 | M M2 X | X M3 |M3|M3[M3 o e
20w onLans WSMB @] X| X| X @] v\ W33 2 (71| (7| 8| G| 0 (D ) s s | o B e il W g 45
We. _mmcon WLBZ @@ | X| X| X[ X[ X| X [0 6|0 /6|0 |00 X| X|6|0[0|M]| e .
s porTLano WCSH| M6| N| X|[2]| X Xz @ a @@= N [ | © U leAbnoul:iceD d
Md. 1om saLTimore*WBAL| [C] MM Bl @A@m|M e 2 F| =) 2 n;heilllipskeLoE: andarrthur Allen in
soosaTimore WCAO| €9 |@© MM @ | © [MIM2|© | @O O [MMIO O s ESE o
%, wosvariero WBZ) M3 | M3 @@ a B[ X @1@‘ | 722 Bl [9) Literary Digest Briefs
sposton  WEEI NM|M | ollali= N EIEEEEEENER R ;
Tasosron_ WNAC| @ |© Me|(oeMMMMe oMM T Te oo e 7 %ﬁf;hf:ff{ni;“g 6
1210 worcest s WORC) € |© MilM5|©Q|© X X|0 8|00 LI ) 9___5_5 | [ © Morton Downey
_ s worcesTa WTAGH P|(2]] (3] (&) N 2|@E @ BlElallE]E @f_@@m N[ 15 | © Romance of American Industry | 15
Mich. 100 sav ety WBCM| € | © ololeloe|ole MM 060 M o0 ale e @] Laws that Safeguard Societ;
120 oerroir WXYZ| ) |© (31} Mi@| Tommie el X e oloo|m|e Dean Gleason L. Richez, g
“moemor WIR G| P| X MI|w (@l vi v v| v v|@|@ (M @| 2| E TN M Tastyeast Jesters N
| s oerromr  WWJ| (1] A 2 @ EnNREEEE 0O g nrleson. Bosin LRy
S o) olol e MI|'N|[M[M|M|©|©[M|M[M|G|@|@|Me|MiM| 30 | B Snoop and Peep 2
uast.pae KSTP| [C]|  |M5|[A]] F NO| N @l x &) W 1]| R
W n oo WY ||| Bl B IBREE] LD DL ] [ e
Mo, ssokenss ciry KMBO) | © e|T Mo oo ol sMe e|we|mm O Ritz Carlton Hotel Orchestra
stoxns's ity WDAF P m2(m2\M2| 1| 2| @@ | @| @[ [@|[M|G|D|M|M3| 45 | @ Ritz Carlton Hotel Orchestra | 45
1s0s7. Lowts KMOX | X (WO e e W] X|M|O @ V MMM [©] High Road of Adventure
_SSTLOUS _ krug | 1 Iz e EaanneE x| Gilbert E. Gable.
st ious_ KWK HEEEEE EEEGEEEEE L e
#On Air Part Time. e
10:30—New World Salon Orchest 9:15—C Ngk?u((lr::gh L 8:15—Ch ?Bc‘u(‘;mush\v\wdz)' N e O RO s
ooy By Jeiees LSSt i vt Ty Vdror. 8 Ko Pt
1150 —Cotambis Revue. 1013 Ermily o o ] el = Oy W donie
12:00—Paul Tremaine’s Orchestra. 10:30—Cooking Travcloguc. 9:45—Miracles of Magnolia. R Religious X On the air
2:00—Columbia Artist Recizal. 11:15—Radio Houschold Institute. 12:30—National Home and Farm. . Popular

2:15—National Democratic Club.
3:30—Thce Four Clubmen.
3:30—Saturday Syncopators.

11:30—Kceys to Happiness.
1:45—I.caguc for Industrial Democracy.

www americanradiohistorv com

1:30—Kcystone Chronicle.
2:00—Stock Market Reports.
3:30-—Chicago Screnade.

M 1.Band

M 2. Classical
M 3. Dance
M 4. Religious
M 5. Novelty

6

7. Symphonic

8. Organ

9. Semi-classical
Variety
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March. 1931 SWHAT™ ON THE AIR Page 31
Tl FST March . 7 . 14 . 21 . 28 SATURDAY
[B) Dixies Circus 4[z0[ S[s0] 6[1s[z0[as] T[1s[s0[as] Bl1s[s0[as[ 9/so[10s0][MI[z0[12]z0 [ ersern Time
Drama of cireus life and cireus |20] 4/30| 5/15/30|/as| 6|1s|30|as| T|1s|30'as| B|ao| 9|20|10]30|11]20| cENTRAL TiME
and. —-r—f T ™ I e
© Ben Alley and Ann Leaf DiEl Kl B8 | l L1 5] J, Ell 1@ X{[2] KFAB* uncoun 7 Neb
© Literary Digest Briefs TR REODDDE R @ E ol EEE| @ @ @ A Cl D] M3 M3 WOW* omwn s |
15 | @ Ben Alley and Ann Leaf 15 |98 AB©] | 0060 0 0le(e] | WPGHammcorym N
[2] Radiotron Varieties I —l— 5 - l - || | WOR _ newarx_ao
e e s || W8] XI I N WIIN| @ W3 @I 8810 28 @@ DD QICB] | MR s m Y
5 Rin-Tin-Tin Thriller ale| NIN|O@|ole| X X|e|e X o X|M|O|X|N| | |WGR surraro sm0
Dramatizations. X[ X ﬁl T| X| X| X|0[|X X!@)[Q 00|00 6| | |WKBW suimwiw
30 Ig';o“Be Il&nnounced 30 _% % Qlo (1)[2] _o_l@ %%gg@]@ 00|00 6| e WABL ewronk m
uller Man , NEE 28 B 602 E 8| R &E Q] KD/ D WEF o w
:I:E:!ih|;i-g:ce%onﬂa\Fg)}-rheEsqysércl‘l:: BB DEeeaECDE DD E R B CEEIEE WL v w
(3] Early‘ Bookworm €5 N|M6|M6|[9]| @) B [C)| | B)| 6| @ [7)| B) Bl (@ H|ME|MB| |  [WHAM sochren tiso.
Alexander Woolcott, MM oMoM| e |© |4 0| X| X | | ,I,, | o 0'0]9 | [WHEC*RocHTeR 100
45 | @ Fletcher Henderson’s Orchestra | 45 | [1|[2 || @[] @] M2 @ T[X OaERAEaEmmaEm | GYscHenecT'0 130
@] To Be Announced M [2) RIT| | | [X| | | [WFBL svascuseum
Fuller Man 0lo|ie|oo/o/e|N6eao e MOl oM ®| | [WBT cuorem NC
X[ X| X[ X| X[ X X|@|mBEMM XE] | | | | |WPTF* aaicn en
9 3 Geggraf ElAectrlic Hc.n:jxj ‘ 8 0 DO 0 06|06 MM 0]0 00|00 00 | [WWNCisvuEe s
gl g vt 0 6|4 ©/0/0/0/ N[0/6(0|0|450]0/0[6/0|6/0]© ©| | [WDA _umw w ND.
The arupa: 0lo [ [o/00 (060000006 o]eoMeo] | Wt woum o
o e o Ko 010 [X|M8| XM/ X| Q| O[Mi MM 3|00 [60]0016 O] | WkRtammm s
i o BRI BIIM3| P|Ms| T| T3 | (& B1]M3[M3[ M3 M3, (71| )| X[ (D[ (2] E0|M1]M1|M3| M [WLW cixcivma o
30| ® Na:‘ional‘“R:‘di(: Forum 30 =% - 2] _M{IMIi @;@l a@ @T@ @ @III]JII]{@J[ I| | "VVT?;“ CINCINNATI 1330
rom Washington. '@ X|TP|R|W W|W| X | @B Cl| D @i@—Mj M5 8192 HIB) B2 2 WGARcweveano 1
e, Beeet . encoas, e (@0 ©] Niuw| X[ X| @ [M3[M3[M3]@ 5[ Ms[Ms| X S| S MIIMI|©|  WHK ciwraavo m
Ilj(ae:z‘t;;hel:‘gheslra direction, Milton DEEXODnOE X X660z E 8 @ @IDDIC KA |[WTAMeevemown
[@ General Electric Hour S S __II__L | | T 1) ] JI_ [ [ | [ IWAIU cownsss o
©@[©|AB[MS| VIW| VIN| O[O| R|R|©|@Mi[Mi| N|O || O|0 @] | [WSPD oo e
10 © Hank $immons' Show Boat 9 AB|© |0 00e(oe M“"M,M2 X e ME,@'G oeole| | ) WKBN*vowostn 510
or n;(.u..g: _,i:mga...u. S 00Be|ooo e oeMmMe o e Xo0 e e MM KIF oo Ok
ucky Strike Dance Orchestra @ X|M8| V| S|M6|M6|Ms[Ms| D|B]| 2|7 )| @ @] [ [ [ MN|M3|M3 WKY ok ey sm
Direction, B. A. Rolfe. x| X | X . . T DSl LAIL =1l |m||1]|.MT|ﬁﬁ|MG|M6 KVO0*  rutsa e
2 Cuckoo iz S [ | O = [ e ! mo TUsAig |
Eicl Burlni‘qm‘ m:. : HGEIRGIEIGHE] | [ Iolo|o|ee| | |WHP* umusc i Pl
30 oo . et 5y | 90 [BOIX[X|0 0|00 |0[0[0|0|X|0|0|0|MI0|08]|0|0] | WBW aavum
Aunf Lulu’s Adventures K122} AME'M.NAS 00|0MWWIMO O 0|6 L M8|M3|__9_\|@| [WCAU_ernncee o
WFA
lumorous skit, (Second 15 min.) | @|Blo|o|o|a(m| P| PMM|O @MMIMGO|IO OO O Wi " PHILADEL 610
Program [E] Followed by [E] X| X|P[X[N| N @|@|@M| X[ XD 2 MM @@ OmEIR| | | e s
[] Lucky Strike Orchestra D@ P[NMI[MIM|@|AIEB] T VIE M|Q]|@|H| N X| | [KDKA eirrssich s
@ IHank Simmons’ Show Boat ]I]IE”@@ mm@_ﬁﬁ M @0 ] @ @M@ mDE ol X |WCAE mrses 1zm
| |Bleololoololo/el | || o [@le | | | [WAS mwcim |
11 BT S, s (10 | @1@1ML PIMSIHGWEIU NI© O} X| M| K ole o106 K X
15 min.) ) N@D@D X2 @@ B XD || [@|@| @[] N AR provioNce 830
L e T LI [ I | eeoleoo®lee] | WX wmiosn )
@ Program [ Followed by [B] o elrsoloooo|loe o6 ﬂ ) ©| ,MS,QO|0 ©(©| | [WDOD charra o Tenn,
[3) Slumber Music _@_,E”MS_E @m 2 XI{W|N O_XHZI @@ 7Y @me GI|M3| | (0 (WMC  memewss o
[G) Amos ’n’ Andy O DBO|o e [ ] f01€)|0 e 6| | 0L@| | |WREC* mempris sx0
(@ |AB R| R{M6/M6|M3 ©! M3| | M3| M8 [WLAC*NasuviLLe 100
© Shoreman Hotel Orchestra QO o|iBelo e o e|R R 0600 0000 e
From Washingten. I g @] X| R| X[ x|M3|[2] M3| X »xix_xﬂ X|@| X| | [WSM xaswviue s
B0 | © Ror e oo 30 [0@meleeeeleN | |ooe |xmeo oo eoommsERD usmw T
Henry B)ll.\.\(‘.’s ‘Or‘(fh(‘h:h‘ﬂ | | P ? _P X Mg‘@mg M, B El; 4 @ MIMI@‘Mlm M3 aE:"\é:l‘:.mmh 4
(Firat 15 min.) | |3lx ] M| X| X| X|B 2@ @|@|[@|[@| Q|| @) [ KPRC wouston 0
Ul Ll LGP, o elelm @@ | | [ | elofiefo wolo el | : o
P Foll b & | || M @;MB}MB |§|_;VX‘_M§M [ @[ @] [G M6 M6 5. ANTONID 1190
S;:?:,?:r .,:;)(. owed by [D] } oo/ P[P| P| PMsMs OIO‘L@ M6| M8 O | |M3 ©|M3] X [KDYL san e ey aso Utah
hiimbe sie X| X|I );il X | M6| Mg M5|M5 M3[M9 1|M6;M§ E][Zly'MS @ @ mm MBIMB!MS ailkkimmacmma :
L 's Bilt Orchest: QQA OO‘OONOBMMOO.OOM5;®OOQO | NORFOLK 780 V2,
I (e s i Sl (1 | © WN|M5| 5| M6 @1 [ | B € M| X | N| N [ @||T|M5 M| |  [WRVAwomono e
i Bosialosd | o olooloeooclooeo| ooeoee| | [WB wowa
g;::lmi]:talnys Orchestra - [ | L 1] | 11 | ] | [WTAQewcimresn Wis.
30 Ann Leaf at the organ. 30 I ] | | @ @B E ‘*7 @@ @@ ma | | ‘xi’i‘c SUPERIOR 1250
[@ Smith Ballew’s Orchestra oolsolo oo e | 0 ©0 OO O® ©| | [wiao*miwkeein
{2 Phil Spitalny’s Orchestra | [M3mP] PIMIMIE| MM B oM@ @07 @ @60 6| G] M| M3 M3 V{‘T‘:MA:“';,"“:E;“°
NON-CHAIN PROGRAMS 7:30—Croslcy SalJay‘Ni;:hl, WLW, als;- 9:15- Sports Review, WBBM. o 11:30 Num;n.\) B.\rn_l):ncc, WLS,
Bk 1S Y Subtr;ct |\l1 Ilsouvrr for IGT ISTVTE, JI2) ‘Jl@GIlldS and KQV. 9:30—Boxing Matches, W'GRS. 11:30~— Moonhcams, WOR.
or M. §. T. 7:30—Herald Examincr—drama, KYW, :30—Scott Furriers' Club, WEAN., 3 ’ayne King, 5
6:00—Tt. Snell_ing Band, WCCO. 8:00—Adam and Eve, WXYZ. l;:l’)g——éru:dlol' Opr)(:l W S.\\:.' - ;l"sg [\:clli nfk()lfl l‘((cYanky, WHIAS.
6:00—Air Juniors, WENR. R:30—Footlitc Follics, WAAQ. 10:00—Wadc's Corn Huskers, CKGW. 12:00—Dance Music, WMAQ.
6:30—Hydrox Party, KYW. ®:45—Musical Minutes, WKRC. 10:00—Simm’'s Singers, WFAA. 12:15—Around the Town, WRBBM.
6:30—KElementary  Spanish, WMAQ. 9:00—Pat Flanigan, WBBM. 11:00—King Edward Band, WLW. 12:30—The Doodlesockers, WLW.
6:30—PRig Kcrnel, WENR. 9:00—Around the Mclodcon, WBAL, 11:00—Far North Program, KDKA. 1:00—Dancc Frolic, WENR.

7:30—Hal Tocten (sports), WMAQ.

9:00—Murphy Minstrels, WLS.

11:20—-Herr Louic and Weascl, WGN

www.americanradiohistorv.com

2:00—Congress Orchestra, KYW.
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KCRC Enid, Okla. (100)...

KFAB Lincoln, Neb. (5000).

KIBK

XFBL Everett, Wash. (50)..
KFDM Beaumont, Tex. (500)
KFDY Brookings
KFEL Denver, Col. (500).
KFEQ St. Joseph, Mo. (25
KFGQ Boone, Ia. (100).....
EKFH

EKFI

XFIO Spokane, Wash. (100
KFIU Juneau, Alaska (10).
KFIZ Fond du Lac, Wis. (100
E¥JB Marshalltown, Ia.

KFJE

KFJI
KFJM Grand Forks, N. D. (100
KFJR Portland, Ore. (500)

KFEB Milford, Kan. (5000

KFMX Northfield, Minn. (1000).
KFNF
KFOR Lincoln, Neb.

KFPY Spokane, Wash.
KFQD Anchorage, Alaska (100
EFQU Holy City, Calif. (100)

KFRC San Francisco, Calif. (1
EKFRU Columbia, Mo. (500
KFSD San Diego, Calif, (50

KFUO Clayten, Mo. (500)
KFUP Denver, Col. (100)
KFVD Culver City, Cali

KFVS Cape Girardeau, Mo (100
EKFWB Hollywood, Calif. (1000)
KFWFE St. Louis, Mo. (10
KFWI San Francisco, Cahf
KFXD Nampa, Ida. (50).
KFXF Denver, Col,

K¥Y 0).
KFYR Bismarck, N. D. (1000). KTLC Houston, Tex.

KGAR Tucson, Ariz. (100).
KGB San Diego, Calif. (250).
KGBU Ketchikan, Alaska (500
KGBX st. Joseph, Mo. (100
KGBZ York, Neb. (5
KGCA Decorsh, Ia. (

KGCI San Antomo, Tex. (100)
KGCR  Watertown, S. D, (100)
KGCU Mandan, N. 00).
KGCX Wolf Point, Mont (100
KGDA Mitchell, S. D. (100).
KGDE Fergus Falls, Minn. (100)
KGDM Stockton, Calif. (

KGDY Huron, 5. D.

KGEK Yumsa, Col.
KGER Long Beach, Calif. (1000)
EKGEW Fort Morgan, Cot. (100)
KGEZ Kalispell, Mont. (100

KGFF Alva, Okla. (100).

KGFG Oklahoma City, O
KGFI Corpus Christi, Te:
KGFJ  Los Angeles, Calif,
KGFK Moorhead, Minn. (50)
KGFL Raton, N. M., (50).

KGEW Ravenna, Neb. (100
KGFX Pierre, S. D. (200)..
KGGC San Francisco, Calif.

GGF
KGGM Albuquerque, N. M. (250).
KGHF Pueblo, Col. (250)
KGHI Little Rock, Ark
KGHL Billings, Mont. ... .
KGIQ Twin Falls, Ida.

KGIZ Grant City, Mo.
KGJF  Little Rock, Ark. (250
KGKB Brownwood, 100
KGKL San Angela, Tex. (100
KGKO Wichita I'alls, Tex.

KIC: Red Oak, Ta. (100).

WHE  Cleveland, 0. (1000)...

North American Broadcasting Stations X

WHOM Jersey City, N. J.
WHP

1390

X Harrisburg, i (500
Stations by Call Letters Revised to February 1, 1931 A &‘;(‘;I‘;"”n" e (500)

: ERLTE R

i i 1. ackson, |c .

(Figures in Parentheses Denote Power Now Used) WIBO  Coiemo i 080
WIBR Steubenville, 0. (50)

KBGZ York, Neb. (500)... KIT Yakima, Wash. (50)............ WBIG Greenshoro, WIBU Poynette, Wis. (100)
EBHE Kennett, Mo. (250 EJBS San Francisco, Calif. (100)1070 WBIS Boston, Mass (1000) WIBW Topeka, Kan. (1000)
Portland, Ore. (100) EJR Seattle, Wash. (5000). ‘WBMS Hackensack, N. (250).. WIBX TUtica, N. Y.

J.
WBOW Terre Haute, Ind. (100)

EKLCN Blytheville, Ark. (50
WBRC Birmingham, Ata. (500)

EBTM B la. Ark (100).
ragou ]
ar KL ~ Qgden, Utah (300).

KCRJ Jerome, Arlz 100). 1310 ELPM DMinot, N. D. (100)... WBRE Wilkes-Barre, Pa. (100) 1310
KDB Santa Barbara, Ca)l (100)1500 ELRA Little Rock, Ark. (1000) WBSO Wellesley Hills, Mass. (250) 920 WILM Wilmington, b
KDFN Casper, Wyo. (100) 1210 ELS Oakland, Calif. (250). WBT Charlotte, N. C. (5000) 108 WIOD Miami Beach, Fla. (1000)_
KDEA Pittsburgh, Pa. (50000) 980 ELX Onk]und, Calif. (500) WEBTM Danville, Va. (100 wIp Philadelphia, Pa. 00)
KDLR Devil's Lake, N, D. (100) 11210 KLZ Denver, Col. (1000) WBZ Sprmgﬁeld Mass. WIS Columbia, (5]
EKDYL Salt Lake City, Utah (1000)1290 EMA Shenandoah, Ia. (500). WBZA Boston, Mass. (5 ‘WISJ Beloit, Wis. (500)
KECA Los Angeles, Calif. (1000).1430 KMAC San Antonio, Tex....... WCAC Storrs, Conn. (250).. WISN Milwaukee, Wis,
78 WCAD Canton, N. Y. WJAC Johnstown, Pa.

KELW Burbank, Calif. (500). 0 EKMBC Kansas City, Mo. (1000).
KEX Portland, Ore. (5000 EKMED Medford, Ore. (50

RMIC Inglewood, Calif.
KEMJ Fresno, Calif. (10
KMLB DMonroe, La. (50). WCAL Northfield, an
KMMJ Clay Center, Neb. ( WCAM Camden, N. (5!
EKMO Tacoma, Wash. (500). WCAOQ Baltimore,
EKMOX St. Louis, Me. (50000 WCAP Asbury Park
EKMFC Beverly Hills, Calif. (50 710 WCAT Rapid

EMTR Los Angeles, Calif. (1000).. 570 WCAU Phlladelphla, Pa
EKNX Hollywood, Calif. WCAX Burlington, Vt. (1
KOoA Denver, Col. (12500) WCAZ Carthage, Ill. ( 0
KOAC Corvallis, Ore. WCBA Allentown, Pa.
KOB_ State College, N. } WCBD Zion, II.' (50
KOCW Chickasha, Okla. WCBM Baltimore, Md. (100)..
KOH Reno, Nev. (500) WCBS Springfield, Il. (100).
(250).. .1200 KOIL Council Bluffs, Ia. WCCO anenpohs, Minn. (
Oklahoma Clty, Okla. (5000)1480 EKOIN Portland, Ore. (1000 WCDA New York City (250).
Astoria, Ore. (100).. 1370 KOL Seattle, Wash. (1000 WCFL Chicago, Ill. (1500)..
EKOMO eattle, WWash. (1000)
KONO an Antonio, Tex. (100)

(500
WCAE Pittsburgh, Pa. (1000) WJAG Norfolk, Neb. 5
WCAH Columbus, 0. (500)
WCAJ Lincoln, Neb. (500)

50)..
WJAR Providence, R. I. (2
‘WJAS Pittsburgh, Pa. (1000)
WJAX Jacksonville, Fla. (10
WJAY Cleveland, 0. (500)..
WJAZ Chicago, Ill. (5000)
WJBC La Salle, Il
WJIBI  Red Bank,
WJIBK Detroit, Mich.
WJIBL Decatur, IN. (100
WJIBOQ New Orleans, La. (1
WIBU Lewisburg, Pa. (100)...
WJIBW New Orleans, La. (30
WIB Gadsd Ala. (50
WJIDX Jacksonm, NMiss. (
WJJD  Mooseheart, I)l
WJKS Gary, Ind. (10
WIR Detroit, Mich.
WISV Alexandrla, Va.
WIW 1

KFBB  Great Falis, Mont. 5
Sacramento, Calif.

Wichita, Kan. (1000
Los Angeles, Calif. (5

WCGU Brook]yn, N, Y.
WCHI Chicago, IlL
WCKY

KFJY Fort Dodge, Ia. (100) KO0O0S uarshﬁeld, Ore. canngton, V. (5666) Mansfield, O.
EFJZ Fort Worth, Tex. (100} KORE Eugene, Ore. (100) . WCLB Long Bea 8 00) WIZ New York Cit
KFEA Greeley, Col. (500).. 880 KOY heenix, Ariz. WCLO Janesvnlle \V)s (100). WEAQ San Juan, P.

KPCB eattle, Wash. WCLS Joliet, 1. (100).... WEKAR E. Lansmg,

KFKU Lawrence, Kan. (500 KPIM rescott Ariz. (100) 1500 WCMA Culver, Ind. (500) WEAV Laconia, N. H.

EKFLV Rockford, Ill. (500). KPO an Francisco, Cahf (5000) 880 WCOA Pensacola, Fla. (500). 1340 WEBB Joliet, Ill. (100)...

XFLX Galveston Tex. (100 EKPOF Denver, Col. (500)............. WCOC Meridian, Miss. (500).. 880 WEBC Birmingham, Ala.
1200 WEKBF Indianapolis, Ind.

KPPC Pasad Calif. (50) 1210 WCOD Harrisburg, Pa. (100)
KPQ WVenatchee, Wash. (5 15 WCOH Yonkers, N. Y. (100)

Sheuandoah Ia (500)
EKPRC Houston, Tex. (1000). WCRW Chicago, Ii. (100)..

1210 WEBH La Crosse, Wis.
1210 WEKBI Chicago, Ill. (10

KFOX Long Beach, KPSN Pasadena, Calif. (1000) 1360 WCSC Charleston, S. C. (500 1360 WEBN Youngstown, O. (50
KFPL Dublin, Tex. EPWF Los Angeles, (‘allf (10000)1490 WCSH Portland, Me. (1000) WEKBO Jersey City, N. (25
XFPM Greenvnlle. Tex. KQvVv Pittshurgh, (500).. 1 WDAE Tampa, Fia. (1000)... WEBQ New York City (250)
KEFPW Ft. Smith, Ark. RQW an Jose, Cﬂllf (500) WDAF Kansas City, Mo WEBS Galesburg, Il

WDAG Amarillo, ’I‘ex
WDAH E! Paso. ex. (100)
WDAY Fargo, N. D. (1000)
WDBJ Roanoke, Va. (250)
WDBO Orlando, Fla. (500)..
WDEL Wilmington, Del.

ERE Berkeley, Calif.
EREG anta
KRGV Harlingen, X,
ERLD Dallas, Tex. (10000).
EKRMD Shreveport, La. (50)
KROW Oakland, Calif. (500) i 1 (2
KRSC Seattle, Wash. (50)... WDGY Minneapolis, Minn.
KSAC Manhattan, Kan. WDIX Tupelo, Miss. (100).......
EKSCJ  Sioux City, Ia. 51000) WDOD Chattanooga, Tenn.
EKSD St. Louis, Mo, (5 - WDRC Hartford, Conn. (500
KSEI  Pocatello, Ida. (250) WDSU New Orleans, La.
KSL  Salt Lake City, Utah WDWF Providence, R. 1.
KSMR Santa Maria, Calif. (100) WDZ Tuscola, Il1. (100)
KSO Clarinda, Ia. (5 0 0) WEAF New York City (500
KS00  Sioux Falls, S. ( WEAI Ithaca, N. Y, (500)
KSTP St. Paul, Minn. (10000) WEAN Providence, R. 1. (250
KTAB Oakland, Calif. (1000) WEAO Columbus, 0. (750)..
KTAP San Antomo. Tex. (10 WEBC Superior, Wis. (1000).
5 = WEBQ Harrisburg, It (100)
KTAT Ft. Worth, Tex. (1000)

21000) WEBV Connersville,
WEBW Buffalo, N. Y.
940 WEKBZ Ludington, Mich.
WEJC Lancaster, Pa. (
WERC Cincinnati, 0. (500).
WEKY  Oklahoma City, Okla. (1000) 90
WEKZO Berrien Sp'gs, Mich. (1000) 590
WLAC Nashville, Tenn. 14
WLAP Louisville, Ky.
WLB St. Paul, Minn.
WLBC Muncie, Ind. (50)
WLBF Kansas City, Kan.
WLBG Petersburg, Va. (100)..
WLBL Stevens Point, Wis.
WLBW Oil City, Pa. (Nsoo
WLBX Long Is. City,
WLBZ Bangor, Me. (500
WLCI Ithaca, N. Y. (50).
WLEX Lexington, Mass.

W Seattle, \ash (100)..

KFSG Los Angeles, Calif. (50
KFUL Galveston, Tex. (500
UM Colorado Sp'gs, Col.

KFXJ Edgewater, Col. (50). 131 WEBR Buffale, N, Y, WLEY Lexington, Mass.
KFXM S. Bernardino, Calif. (100)1210 KTBI Los Angeles, Calif. (10 WEDC Chicago, Il (100) WLIT Philadelphia, Pa.
KFXR Oklahoma City, Okla. (100)1310 KTBR Portltand, Ore. (500)... WEDH Erie, Pa, (100) WLOE Boston, Mass.
K¥XY Flagstaff, Ariz. (100 1420 KTBS Shrevepcrt La. (1000 WEEI Boston, Mass, WLS Chicago, IlI,

)

KTHS Hot Springs, Ark. (10000) WEHC Emory, Va, (100
WEHS Evanston, Il
WELK Philadelphia, Pa. Y100)....
WELL Battle Creek, Mich. (50).
WENR Chicago, Il —
WEPS Worcester, Mass (100) WMAC Syracuse, N. Y (250)..
WEVD New York City (500).. WMAK Buffale, N, (1000).

i WMAL Washington, D C (250)..
WEXL Royal Oak, Mich. (50). WMAQ Chicago, Ill, (5000
WFAA Dallas, Tex. 80 WMAZ Macon, Ga. (
WFAN Phlladelphm. Pa. WMBA Newport, R. I. (100)
WFBC Knoxville, Tenn. WMBC Detroit, Mich. (100)
WEBE Cincinnati, 0. WMBD Peoria Heights, Ill (500).
WFBG Altoona, Pa. 5 WMBG Richmond, Va. (100)
WFBL Syracuse, N, (100 WMBH Joplin, Mo. (100).
WEB, Indianapolis, Ind WMBI Chicago, Ill. (5000)
WFB Baitimore, Md. WMBJ Pittsburgh, Pa.
WFEDFE Flint, Mich. (100). WMBO Auburn, N. Y. (100)
WFDV Rome, Ga. (100 WMEBQ Brooklyn, N. Y. (100
WFDW Talladega, Ala. WMBR Tampa. Fla. (100)...
WFI Philadelphia, Pa. WMC Memphis, Tenn. (500) 780
WFIW Hopkinsville, Ky, WMCA New York City, (500).
WFLA Clearwater, Fia. WMMN Fairmont, W. Va. (250)
WFOX Brooklyn, N. Y. WMPC Lapeer, Mich. (100)
WGAL Lancaster, Pa. WMRJ Jamaica, N. Y. (100
WGAR Cleveland, 0. (500).. WMSG New York City (250
WGBB Freeport, N. Y. (100 WMT  Waterloo. Ia. (500)
WGBC Memphis, Tenn. 500) WNAC Boston, Mass. (100
WGBF Evansville, Ind. (500) WNAD Norman, Okla. (500)
WGBI Seranton, Pa. (250) WNAX Yankton, S. D. (100
WGBS New York City (250).. WNBF Bmghnmmn, N. Y. (10
WGCM Gulfport, Miss. (100). ‘WNBH New Bedford, Mass. (100)
WGCP Newark, N. J. (250) WNBO Washington, Pa. (100)..
WGES Chieago, III. (500).. WNBR Memphis, Tenn. (1000)
WGH  Newport News, Va. (100) WNBW Carbondate, Pa.
1370 WGL Ft. Wayne, Ind. (100) WNBX Springfield, Vt.
920 WGN Chicago, Ill. (25000) WNBZ Saranae Lake, N

WLSI Providence. R. I
WLTH Brooklyn, Y. (500).
WLVA Lynchburg, Va. (100) ..
WLW Cmcmnan. 0. (50000

Q0 Abilene, Tex.

(100)...
KTM Tos Angeles, Calif. (500).
KTNT Muscatine, Ia. 0! o
KTRH Houston, Tex. (500)..
KTSA  San Antonio, Tex, (1000)
KTSL Shreveport, La. (10
KTSM El Paso, Tex. (100)..
RTW Seattie, Wash. (1000)..
KUJ Longview, Wash, (100)
KUOA Fayetteville, Ark 10
EUSD Vermilion, S. D. (50
KUT Austin, Tex. (1 00)
KV Tacoma, Wash.
EKVL Seattte, Wash.
KVOA Tucson, Ariz.
KVOO Tulsa, Okla. (5000).
KVOS Bellingham, Wash.
EKWCR (Cedar Rapids, la.
KWEA Shreveport, La. (100
KWG Stockton, Calif.
KWJJ  Portland, Ore.
KWK  8t. Louis, Mo.

1 EKWXC Kansas City, M
x. (100)..1500 EWEKH Shreveport, La.

1 EKWLC Decorah, Ia.
EWSC  Pullman, Wash.
KWWG Brownsville, Tex.
EXA Seattle, Wash.
KXL Portland, Ore.
KXO0 El Centro, Calif. (10
KXRO Aberdeen, Wash. (75).
KXYZ Houston, Tex. (100)
KYA  San Franciseo, Calif. (
EKYW  Chicago, Ill. (10000)..
KZM _ Ilaywood, Calif. (100)
WAAF Chicago, Ill. (500).

(10
KGEF Los Angeles, 05%11[. (1000)

Coffeyville, Kan. (500)

KGIR Butte, Mont. (500).. WAAM Newark, N. J. (100 0) 1250 WGR Buffalo, N. Y. (1000). WNJ Newark, N. J.
KGIW Trinidad, Col. (100) WAAT Jersey City, N. J. (300) 940 WGST Atlanta, Ga. (250).... WNOX Knoxville, Tenn.
EKGIX Las Vel.'.lw, Nev. WAAW Omaha, Neb, (500) 660 WGY Schenectady, N. Y. (50000) 790 WNYC New York City (

860 WHA  Madison, Wis, (750

WHAD NMilwankee, Wis. ("50)
WHAM Rochester., N. Y. (5000)
WHAP New York City (1000)..
WHAS Louisvilte, Ky.

WABC New York, N. Y. (5000)
WABI Bangor, Me. (100).......
WABZ New Orleans, Ln.

WACO Waco, Tex. (1000)
WADC Akroun, O. (1000).

1120 WOAX Trenton, N. J. (500
1150 WOBT Union City, Tenn.
WOBU Charleston, W. Va.
WOC Davenport, Ia.

KX  Sandpoint, Tda. (100 ) WAIU f‘olnmhln. 0. (500) WHAT Philadelphin, Pn (100) WOCL Jamestown, N.
KGEKY Scottsbluff, Ark. WALR Zanesville, O, (100). WHAZ Troy, Y. WODA DPaterson. N.
EGMB tHonoluln, Hawaii WAPI Blrmmghnm, Ala. (5000)....1 WHB  Kansas City, Mn. (500) 860 ‘WODX Moh\le Ala.
KGMP Elk City, Okla. (10 WASH  Grand_Rapids, Mich. (500) 1270 WHEBC Caunton, 0. (10).... WOI ~ Ames, Ia. (50 64/
KGNF North Platte, Neb. WAWZ New York City 1350 WHBD Mt. Orab, O, (100) WOKO DPoughkeepsie, N (500)..1440
KGNO Dodgs City, Kan. (100 WBAA Lafayette, Ind. (500) 1400 WHBF Roek Island, Ill. (100 WOL Washington, D. C. (100)
KGO San Francisco, Cnhf (7500) 700 WBAK Harrishurg, Pa. (500) 1430 WHBL Shehoygun, Wis. (500) WOMT Manitowoe, W (100).
KGRS Amarillo, Tex. (1000).. WBAL Raltimore, Md. (10000) 1060 WHBQ Memphis, Tenn. (100). WOOD Grand Rapids, Mich. (500)
KGU Honolulu, Hawaii (1000) . WBAP Ft. Worth, Tex. (50000). WHBU Andorson, Ind. (100). WOPI Bristol, Tenn. (100)......
KGVO DMissouln, Mont. . ... WBAX Wilkes- B:nrc-. Pa. (100) WHBY Green Bay, Wis. (100) wWOoQ Kansas City, Mo. (1000).
KGW  Dortland, Ore. WBBC Brooklyn, Y. (500 WHDF Calumet, Mich. (100). WOR  Newark, N. J. (5000)....
KGY Lacey, Wash. = - WBBM Chicago, Ill. (25000)... 770 WHDH RBoston, Mass. (1000). WORC Worcester, Mass. (100)
EKHJ Los Angeles, Calif. (1000).. 900 WBBR Brooklyn, N. Y. (10 WHDI AMinnenpolis, Minn. WO0S Jefferson City, Mo. (500)
KH Spokane, Wash. (1000)..... 590 WBBZ Donca_ City, Okla. WHDL Tupper Lake, N. Y. (10) WOV  New York City

.1420 WBCM Bay City, Mich.
WBEN Buffalo, N. Y. (10
WBGF Glenn Falls, N. Y

WHEC Rochester, N. Y. (500)
WHYFC Cicero,
WHIS Bluefieldd, W. Va.

WOW  Omaha, Neb. (10
WOWO Ft. Wayne, Ind.
WPAD Paducah, Ky. (100)

KID Idaho Falls, Idn (250
KIDO Boise, Ida. (1000)...
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CUBA

CMBC Havana (150)
CMBY Havana (200)
CMBZ Havana (150) ..
CMC Havana (500)
CMCF Havana (250) .
CMCQ Havana (1000)

CMGA (olon (300) . -
CMHJ Cienfuegos ("00)

WSPD Toledo, 0. (500)...
WSSH Boston, \ass. CHRC Quebee, Que.
WSUI  Jowa City, la. (500) . 880 CHWC Regina, Sask,
WSUN St. Petersburg, Flu (1000) 620 CHWK Chilliwack, B. C
WSVS Buffulo, N. Y. (50 1370 CHYC Montreal, Que.
WSYB Rutland, Y (100 CJBR Regina, Sask. (500)
WSYR Syracuse, ( CJCA Edmonton, Alta.
WTAD Quincy, I CJCB  Sydmey, N. 8. (50
WTAG Worcester, Mass. CJCJ Calgary, Alta.
WTAM

WPAP New York City (250). CHNS Halifax, N. S.
WPAW Pawtucket, R.
WPCO Chicago, il (500)
WPCH New York Clh

WPEN Philadelphia, b
Allnnnc (‘|t

Clevelund, O. (5000 )= CJGC  London, Ont. (500).... -
WTAQ Eau Cluire, Wis. (1000).. 1330 CIGX Yorkton. Sask. (500) OMHD  Cnmenen (300005
WTAR  Norfolk, Va. (500). 780 CJOC  Lethridge, Alta. (50) ME o 2000

C.

CMKC Santiage (150)
CMQ Havana (150)
CMW  Havana (1000)
CMX Havaua (1000)

CJOR  Sea Island, B.
8 CIJRM  Moose Jaw,
1420 CIJRW Fleming, Sask.
1310 CJSC  Toronto, Ont.
1450 CEAC ontreal, Que.

WQBC \lcl\\burg. Miss. (300) WTAW College Stsmou Te:
WQDM Athans, Vt. (100). WTAX  Streator, Ill. (50).
WQDX Tl:omlsville, Ga. (30). WTBO Cumberland, Nd. (100
WRAF La Porte, Ind. (100). WTEL I’|\I]nl(|el]lhl(l, Pt

WRAK Williamsport, P_n.

WTFI Toccoa, Ga. (500)°

WRAW Reading, Pa. (30) WTIC Hnn.fmd Coun. (50000) -1060 CKCD Vancouver, B. C. ( HAITI
WRAX Philadelphia, Pa, WIMJ  Milwaukee, Wis, (1000) 620 CECI  Quebec, Que 1 £

WRBI Tifton, Ga. (100 WTNT Nashville, Tenu. (5000 1470 CECK  Regina, Sus HHE  Port au Priuce (1000)........ 920
WRBJ Hattieshurg, M WTOC Savaunah, Ga. ( -1260 CKCL Toronto, Ont MEXICO

WWAE Hummoml, Ind. (100) -1200 CKCO Ottawa, Ont.
wWwJ Detroit, Mich. (1000) 920 CECR Waterloo, Ont.
WWL  New Orleans, La. (5000).... 850 CRECV Quebec, Que.
WWNC Asherille, N. C. (1000) 570 CKFC Vancouver, B. C. (
WWRL W, oodslde N, \ (l()()) .1500 CRGW Toronto, Ont. (5000)
WWVA Wheeli +, W. ()000). 1160 CKIC Wolfville, N. 8. (50)
WXYZ Detroit, Mich. (1000) CELC Red Deer, Alta. (1000).
CEMC Cobalt, Ont. (15)

WRBL Columbus, Ga, (50)
WRBQ (reenville, Miss. (1
WRBT Wilmington, N. (
WRBX Roanoke, Va. ("10)
WRC Washington, ). C. (ao Do

XFFP Chilmahna. (250)
XEQ Ciudad Juarez (1000) .
XEA Gaudalajara (100) .
XFC  Jalapn (350)
. 930 XEJ guruz
Jerida

WRDW Augusta, Ga.
WREC Memphis, Tenn.

WREN Lawrence, Kan. IAN CKMO Vnncon\'er, Bt

WRHM .\Imnenpu CANAD. STATIONS CENC Toronto, Ont.

WRJN Racine, W (100) CFAC Calgary, Alta. (500) 690 CKOC Hamilton, Out.

WRNY New Xork City CFBO St. John, N. B. (50) 890 CKPC Preston, Ont.

WROL Knoxville, Tenn. CFCA  Torontn, Ont. (500). 840 CKPR Midland, Ont. (5

WRR Dallas, Te\ (500) CFCF Montreal, Que. (500)... .1030 CKUA deouwn. Alta. (500). 580

WRUF Gainesville, Fla, CFCH Iroquois Falls, Ont, (250) 600 B. -

WRVA Richmond, \a, (5000 CFCN  Calgary, Alta. (500) . 890

WSAL Cmcmnatl, 0. (500) CFCO  Chatham, Ont. (100)... 1210 Winmipeg, 3

WSAJ Grove City, Pa. CFCT  VYictoria. B. C. (500) ... . 630 CNRA  Moncton, N i .
WSAN Allentown, Pa CFCY  (harlottetown, P. E. 1. (250) 960 CNRC Calgary, A\Itu City (1000
WSAR Fall River, Masx, CFJC Kamloops, B. C. (15)........1120 CNRD Red Deer, Alta. (ll)lll) . XFX C.t\ (500)
WSAZ Huntington, W. CFLC Prescott, Ont. (50). 1010 CNRE Edmonton, Alta. (5 XEH (100)
WSB Atlanta, Ga. (300 CFNB Frederickton, N. B. (50)...1210 CNRH Halifux, N. S. (f XET v (1500
WSBC Chicago, TIl. CrQC  Saskatoon, Sask. (500) - 910 CNRL London, Ont. XEI Morelia (101)
WSBT South Bend, Ind CFRB Toronto, Ont. (4000) 56 CNRM Mentreal, Que. XEF Oaxaca (105)
WSEN Columbus, O. (5! CFRC  Kingston, Ont. (5 CNRO Ottawa, ‘Ont. XEV Puebla (100) ..
WSFA \Inutgomen Ala CHCA Calgary, Alta. (500). 6 CNRQ Quebec, Que. XED Reynosa (10000)
WSIX Springfield, Tenn. (1 1210 CHCK Charlottetown, P. K, I. ( CNRR Regina, Sask. (5 XEL Saititlo  (10) .
WSJS inston- Salt’m, N. ¢, (100)1310 CHCS Hamilton, Ont. CNRS  Saskatoon, Sask. XEM Tampico (501) .
WSM_ Nashville, Tenn. (a000 CHCT Red Deer, Alta. CNRT Toronto, Out. (300) XES Tampico (500)
WSMB New Orieans, La 00).. 1320 CHGS Summerside, P'. ¥ CNRV Vancouver, B. C. (500). XEC Toluca (50) .
WSMK Dayton, O 00 1380 CHLS Vancouver, B. C. CNRW Winnipeg, Man. (5000 XETF Veracruz (

WSOC (astonia, . G 1210 CHMA Fdmonton, Atta. CNRX Toronto, Ont. (4000) XEU Veracruz ) .
WSPA Spartanburg., S. 1420 CHML Hanilton, Ont. (50) CPRY Toromo, Ont. (5000 XFE Villuhermosa (350)

550 KC., 545.1 Meters 680 KC. 440.9 Meters | b 1230 Kc., 2433 Meters KTLC—Houston, Tex.
b KRS Stations Classified by Wave-lengths 2 oo s Mo l\'rgfz—sl.l‘m‘lenun 3

KFDY—Brookings. Joseph. Mo,
e i
*TF—Raleigh, E . " . ) dtananoliz;mind,
Only U. S. A. Stations of 100 Watts or More Are Included in This :\; 5. Boston, Sass
690 KC. 434.5 Meters Tabulation. Classification by Cities and States Next Issue. N
NAA—Arlington, Va. REGM—Ahdaucrane. N M.

1240 KC,, 241 8 Meters

SD—Vermillion, §. D. J\'I"HQ Hot Springs, Ark.
Atlanta, Ga.

560 KC., 535.4 Meters 700 KC, 428.3 Meters 5. Lansing, Mich.

KEDM—leaumont, Tes. WLW-—Cincinnati, 0. facon, Ga, Buffalo, N, Y. KTAT—Ft. Worth, Tex. Wi
ver, Col. o > it WV N, WY Detrorcy Micn N e e Vas
akiand.' callt. o Ko. 422 3 Meters Pana, 1 1050 KC., 2::’5.5c1\14:cers WACO—Waco, Tex. AT Philideipily. '
, — AR-—Providence. R. I. RKNX-——Hollywond, alif, ‘oynetie, s.
S Sevans Yinis, catit KGIF—Little Roek, Ark. KFRB ©Miltord, " Kan. 1250 KC., 239.9 Meters C—Johnstoun, i,

1.

y [ha.
720 KC., 416.4 Meters 900 KC. 333.1 Meters 1060 KC., 282.8 Meters
flaml Beach, Fla. WGN—Chicago, T1L

570 KC., 526,0 Meters 740 KC., 405.2 Meters

1.
Belling l|all| \\ash,
I\\\ll—l‘nnllnd Ore. l\\\G—ﬂuckmn. Calif
Baltimore, Md. oX

AL—Northfleld, Minn.
New Orleaus, La.

ot fol

Neb,
Hartford, Com. 3 !Il()—— \uebur

1 : 0DA X N g
Tex.  KMMJ—Clay Center, Neb. = L Wi v By polis, M - )
alll. WOB- Atiania,  Ca WLBL—! lcumpmnl Wis. ml}l\\j l;‘l"nmtlﬂ‘l-lgl[lhs. élmi NBI1—New nmmm \ms
tchikan, Alaska. 3 . RT- nion Clty,
REET Tocatello. dar 1070 KC., 280.2 Meters E KIDO--Buise, Tdu. TRt DI
750 KC., 399.8 Meters WTAM—Cleveland, O. Tarrisburg, | WAAM-Newark, N, J, :l}}\ R[udlnx I'a.,
WIR—Detrol . § WDZ—Tuseols, Ili. Emory, Va. “RIT—Tlfton, Gu.
EEdlh A S20HECY 325-9] Metera — ¢~ Woreester, uss, 1260 KC., 238.0 Meters vt Teun,
760 KC. 391.5 Meters 1080 KC. 277.6 Meters  \yng 4o o KOI—Couneil Bluts, Ta. R
NI Ny e, X, ©. e 3 R e Tk
X ~Zion, N : 2 X 2
WA vowndie m,lzg__l\l:‘er'l‘lm""- > WMl Addison, IIl. § bn n. Arin. \1\3\12 h(\:kmuz :)J Meters
580 KC., 516.9 Meters RFEL— Denver,  Col. WTOC—Savannali, Ga. it
—l'l'ern‘ <D 770 KC., 389.4 Meters N eover, (ol 1090 KC., 275.1 Meters avanna . ’A\lmv ()rlfnl! la.
2 . Kan. “m\"‘ll L(i-nfﬂ:} \ﬂ’, 930 XKC, 322.4 Meters KMOX-—5t. Famis, Mo, 1270 KC., 236.1 Meters G u” unx“um
n. cago. 111, Falls, Ida
. 9 . g - KFWI— &, 1 { Callj £ N
Eoaonn. W Yo, T Cnlesen L S dem, R ©U 100 KC., 2726 Meters . Col i Tuebio, "Cal.
NN e e s, 780 KC. 3844 Meters T ; WLAvL—New Yok City el oIl 1330 KC., 225.4 Moters
. \ L Culil, —Atlantic Clty, ) -
2 » g RRC- R / o Stor 3 B % 0
590 KC. 508.2 Meters e, T WRIL Huanoe, V. | BCUNSSIa o Gatl] oririer Myt WOOD Gt Rypioe, Mieh, Ko Sl e, Gt
NI Toane: Yo .\\\,;r“\it CJ.'?L e L. BVISEes 14t T 1110 KC., 270.1 Meters  WILAL—d worte, ‘,"‘.' WAty Seaule, Tl Mien, e Mo o
WEEI—Boston, Mays. VEA ‘rovidence, R. 940 KC., 319.0 Meters  KSUO—#iuni .. \ AE—! ; WADX-—Jackson, Miss. WTAG-—Ean Clalre, Wis,
K70 Hersien Spgi, Mt WIEIS Atadison,” Wis. Sory l'nr’(l-iul > WRVA - Riehmond. ' Wi, WEBR—Haltimote, Md. Do GRS, S
W—Omaha, Neb. i 1340 KC., 223.7 Moters
B e unn e KC., 379.5 Meters  \hry_ omaatdc M 1120 KC., 267.7 Meters 1210 KC, 247.8 Meters 089 g, 234.2 Meters ,‘,,].\NW;W o
leter! KGO—Oakland, Call Hopkinsvllle, Ky. KFSG - ~1as Angoles, €alif. WEAM-- ¢ N, sacoin, Fin,
it imare, S, Rl Eiencdla b E Y i = K3MIC—Tugewond, Callf. WA Ay ek 0 N aede, 6.
Kan Diego, Callf. G- 1 llﬂl"lll.‘”l "!l- WDBO  Orlsrdo, Fla, \\'l!()l) Clut tanoy I'l:ml
1 urenceburg, Tow. 800 KC. 3748 Meters Wiar ! ersey Clty, N J. Jpr, \‘n“.m.gmu“l s woax "I‘lrlﬁmon i\ 1350 KC., 221.1 Meters
mphis. ‘Tonn. o A ullege Statioa, Tex. 5 -
ew Yark City. R—Nl\ _;,‘” "’":-' sy "50 KC., 315.8 Meters  WISN. Mliwaukee, Wi KB Great” Bally, Mont. st Touls, Mo,
. Ja. - allas. — flollywond. Callf, WA Milwaukee, Wis. WIRA—Mudlson, Wis. on \nrl( Clty.
Storrs, Conn, 810 KC. 370.2 Meters ‘__m“h,y Toat. KTIRIE Danstan, Tex. \\v'n\ ow :m;x :}ry.
13 3 or ”" T e = 5 en York u
610 KC., 401,56 Meters  W¢CO—Mibneapnbis, Minn, \‘ e Washinglon, . ¢ 1130 KC., 265.3 Moters 1290 KC., 232.4 Moters  \yxii New Vork Cliy.
KERC San Francisea, Catie,  WPCH-—New Vorle ity KXl Xalt Lake City, Utal P Sk G TRy
Sonsng it By 970 KC., 309.1 Meters  w.iD. Ajouscheart, L1, : et e 1360 KC., 220.4 Metors
820 KC, 365.5 Meters KA Seuttle, Wi, WOV—New York Clty. simerlor, ] Long Ieach, Callf.
CF WAAS  Pltshurgh, a. Butte, Mont,

a, A, ; e & CFL~ Chlra -
Heveland. O, WHAS—Toutssiiie, Ky. WCFL~ Chlrago, 111 1140 KC. 263.0 Meters

830 KC., 361,2 Meters 730 KC., 306.9 Meters  vo4 muia, okia 1300 KC., 230.6 Meterx

620 KC, 483.6 Meters DK . g . A1
K Fiop L) ROA—Demier, ol KDKA—E. Pittshurgh, I'a WAPT—Rirminglim,  Ala, % T TR kY Y
Flo kiursviile, Fla. recport, KFIE -Wiehita, )
‘len;:(-";;m‘ e, WHDIL Gloucester, Mt 990 KC. 3028 Meters 1160 KC., 267.7 Moters Gty R e ey wanne Vonre: e
{ WHZ -Spelngheld, Mass, v Y  sland, Wi eeaiiie, X v
WAL — Mitvaukee, V0. 850 KC. 3527 Meters Soringfeld, Mnss WILAM  Reehester, N. ¥ Tindersm, " : o Shgeles enile 1370 KC., 218.8 Meters
WILHZ— Bangor. M, KWKI Siwoveport, L 1000 KC., 209.8 Metors 1180 KC., 258.6 Meters  WiBI' Lowlburs, |\‘rnn farind gre: Ny KORe Enid, oka
630 KC. 476.0 Moters L SNewOcTeant; [T WHO— ber Molues, 1. yowo Wune, I, WA New Yeri (¢ et WWasn,
- WOC— Davenport, WY urlenton, W. Va. 9 Jih roy, N . .
imbla. Mo, 860 XKC. 348.6 Meters N Paiuery toe =T BT WG it Beach, [1 .
Wo Jcﬂer‘s‘;x‘;“l“:l)lneln I\\\‘:‘l’u_ r‘{v.n\?“\ur‘l}'llur 1170 KC., 256.3 Meters 3 Wielnond, Va. OOTRIHN (m' Mo KI e
WHAL S arntugton, B.C. Wi Kanssx' Clty, Mo, 1010 KC., 269.9 Mcﬂ‘“' WAL Ehitadelyilg, 1 PR 1310 KC., 228.0 Metera  NUAR \'ﬁ::"'\'::|...ﬁ;71'r:
. Okla 3 wentine, ta Wis. Ari liteliell, .
640 KC,, 468.5 Meters 870 KC., 344.6 Meters t. “R) .l\,‘nmn‘. Atz
4 . NueTi ta, Calll Ulil l||¢)ll|A (“L Okla.
KFl—1.03 inecles, Calit. WENR _Chicago, HI ! 1180 KC., 264.1 Meters sreenviile, Miss. ,,;’,;,“‘,3{"‘,‘“" Ratare N M
o gl uniius; 10 e llicara LN WS — a, KEX - Forttant, Ore. G, WS g Angela: e
WRN o York cir LOW-— Stutn College, N. ) )
880 KC., 340.7 Meters  \qio—_New York (10 WDGY- Minneannlis, Minn et
850 KC., 461.3 Meters —Greeley, Col WHN—New York Chy. WADE - Mloreapolls, Mion, Streator, 11

a
Wash,

Ky
\WEM-—Nashvllle, Tenn. KLY —Oakland, Ky lelr,
KWK I\u\’\M (Il\’ Mo,

KPOF— Denver, ] 1190 KC., 252.0 Meters
660 KC., 454.3 Meters  \(OC—3Merldian, > 11\?;'?\0<fg.|¢,.i?3]“ et WICC—irtdgeport, Conn 1220 KC., 245.8 Meters St Jaseph, Mo, WHTAL  Daviile, Va.
WEAF—New York_Clty, VAN Seranton Chica WOAL~San - Antanto, Tex. Lanrence, K. Wait Palni, ‘Ment WONM  Baltlmare, Mil,
)\'\\\\'~0m-hn Neh. WO Fowa ol \\I'IAY i natelphia, 1%, Pallruan,” Wash, ‘ﬂ'"l:lk‘ ila, a.

A}
i~ e, Ind.
WIHED  Mount Orah, O.
WHBQ-—Memphis. Tenn,

1200 KC., 249.9 Meters
670 KC., 447.5 Meters 890 KC.. 336.9 Meters 1040 KC., 288.3 Meters KRTM Faragonld, Atk
WMAQ—Clileago. 111, KENF—Shenandoah, 1a KRED—Dallas, Tex KE Marshailtown, ba

L a2

Lawrence, Kan
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WHAT'S

ON THE AIR

March, 10931

WAVE-LENGTH GUIDE

NATIONAL COLUMBIA
BROADCASTING BROADCASTING KYC.
STATION ON
KSD WGR-WKRC 550 |[<
WFI-WIBO-WLIT __ [KLZ-WQAM [ 560
| WKBN WNAX-WWNC 570 <
WTAG [WIBW 580 €
WEEI-WOW-KHQ | s90|€
KFSD WCAO-WMT-WREC | 600 (€
WDAF WFAN-KFRC | s10[<
ReWnram W lwiez 620 (<
WMAL 630 (€
KF1 WAIU | 640[€
‘WSM | 650 (<€
WEAF 660 [€
WMAQ | er0|*
KPO-WPTF | es0f€
CKGW 690 €
WLW 700 (€
WGN 720[€
- CKAC 730 €
WSB Ta0(€
WJR 750 [ €
WJZ KVi 760 | <€
KFAB WBBM T70|*
WMC WEAN-WTAR 780 [«
WGY-KGO 790 €
WFAA-WBAP 800 | €
WCCO 80|«
WHAS 820 €
KOA | s30|«
WABC | se0|*
WENR-WLS 870 [€
WJAR WGST 890 [«
WBEN-WJAX-WKY |[KHJ 900 | €
KPRC-KOMO-WWJ 920 |«
WBRC-WDBJ 930 [«
WCSH WDAY-KOIN 940 | <
'WRC KMBC 950 | €
~_|cFRB. ] %0|€
WCFL i | 970 |«
"KDKA e peinjeelinaeep 980 |«
‘wBZ 990 |
WHO-WOC 1000 [«
KYW B [ - 11020 |«
CFCF 1030 |«
"KTHS ~ |KRLD 1040
WBAL-WTIC 1060 |€
WTAM 1070 [<
~ |wWBT 1080 |«
~ |KMOX 1090 [«
 |wpPG [1100 |«
'WRVA - [110]e
| ~_ |KTRH-WDBO-WISN 1120 |€
KSL wddD 1130 |«
KVOO-WAPI |10}
WHAM ) 1150 |
~ |wowo 1160 |«
A WCAU 1170 |«
‘WOAI 1 1190 |«
) WORC 1200 |
WCAE-WREN WDAE 1220}
I - |WFBM-WNAC 11230 |
|wxyz 1240}
WDSU 11250 |«
[ | KOIL-WLBW-WTOC|1260 |
WJDX KoL l1210)e
WDOD-WRR 1280 |
'WEBC  |KDYL-KTSA-WJAS [1290 <
WIOD KFH 11300 |«
WSMB__ WADC 1320 |«
WSAl | KSCJ-WTAQ 1330 [«
) ~ |WSPD-KFPY 1340 [«
KWK i  |1350]e
B ~|wFBL 1360 |
~|KLRA-WHK 1390 |«
- 8 ~ |wBCM 1410 |«
KECA ~ |WCAH-WHP [1430 |
|WHEC ) 1440 [
g 1450 |
| 1460 <
|wLAC 1470 |
B - |KFJF-WKBW [1480 |«
WCKY i 11490 |«

STATIONS HEARD
IN MARCH

(Or Dial Readings)

WIIDF—Calumet. Mich.
WIBM—1Jackso

KFLV—Rockford, I11.
WDAG—Amaritlo, Tex.
\\‘llxmbhshebo)'xan. Wis.

A
WTBO—C

WLEY- X
WLVA—Lynchburg, Va.
WMBR—Tampa, 8.
WPOE—Patchogue. N. Y.
WQDM—St. Albans, Vt.
WRAK—W illiamsport, Pa.

\\ SFA—M
\WSSH-—Bo!

RBT—Wilmington,
\\‘llDO—Auzust: Me.
WRJIN—Racine, Wis.
WSVS—Bufralo, N.

1380 KC., 217.3 Meters
KOH—Reno, Nev.

), Wis.
WSMK—Dayton. 0.

\\ HlS—BIucﬁsld W. Va
LEX—Lexington, \hss
'ODX—Springhi

WRBX—Roanoke, Va.

1420 KC., 211.1 Meters
KBP’S—Portland,

1430 KC., 209.7

Tontgomery, Ala.

ston, Afass. KGhE‘—ho Platte,

WBAK—Harrisburg,
WGBC-
Ore.
) 1440 KC., 208.2

ECA—Los An(elzs.x\Callf
Neb.
WCAH—Columbus, O.

W -Harr!
WNBR—Memphls, Tenn.

KLS—Oakland. Calif.
WBIG—Greensboro, N.
WCBA—Allentown, Pa.
WHEC—Rochester, N.

VWTINT—Nashville, Tenn.
KGA—Spokane, Wash,

1d. 1480 KC., 202.6 Meters

KFJF—Oklahoma Clly. Okla.

Meters WKBW—JAmberst. N. Y.

1490 KC., 201.6 Meters
KP“F—Westmlnsler Callf.
WCHI—Cbac 111,
“CI\Y—Counzmn. Ky.
WJAZ—Cbicago, Il

Pa.

1500 KC., 199.9 Meters

Meters
KDB—=Santa Barbara. Callf.
c KGFI—Corpus  Christl, Tex.
B KGFK—Moorhead, M

Y
gec galg ll-c;r:lncléco. caif.  NAED— nos, Belgnta 1L I\GJK\}'—gmushlnﬂ Neb.
1390 KC., 215.7 Meters " \egas, e WTAD—Quiney. Il - RE4wenstehes, Wash,
KILRA—Little Rock, Ark. B ﬁ%}mﬁan}ﬂ An‘a‘l gaur.
SR g 4o 1650 KO, 206.8 Moters RO mEecy Lo
= e ] KXO—E] Centro, Callf.
KOY—Phenix, Ariz. ;("};Blﬁg §hrevirmrt LaJ' WeTB Long Boace ol v
WGAR—Cleveland, 0. WDIX—Tupelo, 3.
1400 Kc., 214.2 Meters Whoy—Jersey. Cits, 3. WKBV—Connerssiile, Ind.
KLO—Ogden, Utah. %Zn—_nwsmnp Tex. X .BO—Jersey city, N. J. ‘:%gxzzg:mgl?ni L;Ichéuy
Kocw—chxckzsna OKla, WEHS —Evanston, T e oy et % ¥ 1
Culver, Ind, WELL—Battle Creek Mich.  WTFI—Toccoa. Ga. . WLOE—Boston, Mass.
ﬁ"siylfas,':;‘zlel‘lng WFDW—Talladega, Ala_ WMBA—Newport, R I
rooklyn, N. Y. WHOE auneer fake. N. Y. 1460 KC., 205.4 Meters  NAIB} Wikin
ndianapolis, Ind. WIAS—Ottumwa, Ia. KSTP—St. Paul, Minn.
roakym, o, X WIBR—Steubenville, 0. WJSV—Alexandria, Va. ]
- Y. WILM—Wilmington. Del. \\OPl—Bﬂsﬁo}’, |T§-'|m 3
—New rleans, . PEN adelphia, Pa.
1610 KC., 212.6 Meters  \ipr_ghicage I~ 1470 KC,, 204.0 Meters D raLfusa, Ga.
KGRS—Amarillo, Tex. WMBC—Detrot, Mich. WLAC-—Nashville, Tenn. wm\\'uudside. A 4

x!water Kent, NBC, Sun. 9:15.
Around the Samovar, CBS. at, 9.
A. & P. Gypsies, NBC, Mon. 8:30.

rmour Program, NBC, Fi
Armstrong Quakers, NBC, Fi

n Evening in_ Paris, CBS Mon. 9:30,
rcn Birthday Party, NB ur. 9.

Arabesque, CBS, Sun. 9
Amos ‘n’ Andy, NBC, daily, 7 and 11.
dmerican Maize Program,” CBS, Mon.

10:30.
Advemu:es of Polly Preston, NBC, Tues.
Advemuies of dSh]ealock Holmes, NBC, Mon,

:\nheusehBusch CBS, Mon, 7:45.
Aunt Lulu’s_Adventures, I\BC Sat, 10:30.
Ann Leaf, %BS, Mon, and Sat. 4; daily,

19:30.
Adventures in Words, CBS, Tues. 5.
American Mutual Program, CBS, Tues. and
i

Baclk Home Hour, CBS. S
Blackstone Plantation, NBC. 8,

hur. 9.
Back nl lhs News in Washington, NBC,
B. A Rnl(e and Lucky Smko Orchestra,
NB ‘Tues., t.

‘Thur.,

Blaek and Gold Room Orcheslra. NBC.
ily

Bmwnblll Footlights, NBC, Fri. 45,

Be Square Motor Club, CBS, Slln. 10:80.

Bllllken Pickards, NBC, Tues. and Sat.

7:45.
i1l Schudv’s Going to Ptess, CBS. Wed 6.
Barbasol. CBS, Mon. and
Brazilian-American, NBC. 'l'h 5
lue Ribbon Malt Jester, CB?. Tues. 10.
Reporter, NBC, Wed.
Moments, NBC, ‘ed. 7:30 and
NBC, Fri.

Tues.

Fri. 7:15.
Benjamin Moore Triangle,
5:30.
Catholic. Hour. NBC. Sun 6.
Camel dl’lezsur; Hour, NBC, Wed.

Cllles Service Orchestra, NBC. Frl.

Cliquot Club Eskimos, NBC. Frl 9.

Colller's Hour, NBC, Sun. 8:1

Crime Prevention Program. I\B . Frl. 10,

Chase and Sanborn Choral Orchestra, NBC.
8

Sun. 8.

Chesebrough Resl Folks, NBC, Mon. 9:30.
Coca Cola Top Notchers, NBC. “ed 10:30.
Clnndhn Paclﬂc. NBC, Wed.
Cadman, 8. Parkes, NBC.
Cauless la\m NBC, \lon

Current Events, CBS,
Cook’s Travel Serles, NBC. Sun. 6:30.
Campus. NBC, Sat.
Colnmblnns. €BS, Wed.

9:30
8.

em: Mon. 4:30, Sat. 4.
Columbla Al‘lisl !ucu.n CBS, Tues. 4:30.
Clara, Lu snd Em, NBC, dally (except

Mon). 10:30.
Contl I'rogram, NBC,

Wed. 6:15.
Columbia oratary, Wed. 10,
Chiclets Program, CES, Thur, 7:30.

Curtis Instituto of Music, CBS, Fri 4.
Cuckoo, NBC. Sat. 10.
Dixles Circus, NBC, Sat. 8.
Dotec't)l\; Story Magazine, CBS, Thur.
Death Valley Days, NBC, Tues. 9:30.
Davey Tree, NR(C, Sun.
]M’ Clark's Freneh T»cwont CRS, S"'l. 5.
“Devils, Drugs and Daetors,” CBS, 1. S,
Dad(T nd ];n lo, CBS, Tues., \\cd..
Dutch Moslm, CBS, 1l 8:30.
Emplre Ruilders. NRC, Mon. 10
Emm;e!lnn Adams, CRS, Mon., \\ed. and
¥arly Bookworn., CBS, 8:3
¥nna Jettick, NIC, Sun, ! lmd l'l’L 9:30.
Evensong, NBC, Sun,
Eehoos of tho Op: N
Eno Crlme Clnh.
Kastnum_Symphon. 3 4

lward Ramhier, NBC, \Wed, 7:15,
Eastnan Kodak 1lour, ‘NBC, l‘rl 10,
Fox Fur Trappers, CBS. Sun. 6,
Fro-Joy Players. CBS, <
Floyd Glhhr\ns NBC, Su
Fiorshelm 1lc, NHC, Turs‘ 8 30,
Fuller Man. NRC. Sat. 8:30,
Fricndly Flvo Footuotes, NBC, Thur.

Fifteen Minutes in Natlon's Capital, NBC,

on p
First Nightcr, NBC, Thur. 8,

www americanradiohistorv com

zqorfgnm@

of NBC

General Electric Hour, NBC, Sat.
olden Hour of the Little Fluwer. ‘cBs,

Swn, 7.
Glorla Gay’s Affairs, NBC, Wed. 6:30,
Guy Imnbardo sndl 0r§husm CBS, Wed.

and _Sat,
Gauchos. CBS, S 10:30
Grabam-Paige Hour, CBS, Sun. 9:30.
neral Motors, l\BC, Mon. 9:30.

i “Mr. and Mrs,,”* CBS, Tues.
Gobel Mystery Girl, NBC, Mon, and Wed.
Gold ‘Medal Fast Freight, CBS, Wed 9.
Harbor Lights, NBC, Slm. 7:30.

Tues,

Henry-George, CBS,
Happy Wonder Bxkem I\BC. '{‘uudsA 99 :30.

sn. 10.

Sat.
9,
4.

Hleh ad of Adventure, NBC. 7:45.
Househofd Finance, NBC, Tues.

Home Decoration, NBC, Thur.

Interwoven Palr,

lodent Blg Brolher Club. NBC n. 7.
Internatlonal Broadcast. CBS, Sun, 12:30.
Irene Beasley, CBS, Tbur. 9, Sun. 8:45.

Jack Frgsol's Melody Moments, NBC, Thur.

Jolly Junketeer, NBC, Wed. lnd Sat. 5.

Junior Detectives, NBC, Sat.

Junior Literary Guild, CBS, S:t. ‘5130,

Kaffeo Hag szram NBC Sun. 10:30.

Kaltenborn New: Sun., Tues. ond
Thur. 8: 30

Literary Dlzest. .\'BC dally, 6:45,
CBS, dail

Le Trio Mornn. I\BC Frl. 8:30,
Lutheran Layman's Program, CBS, Thur.

Laws7zhn Safeguard Society, NBC, Sat.

Listerine—Bobby Jones. NBC, Wed. 8.
iule Jack Littie, NBC. Sab. 11345
dy Next Door, NBC, Tues. 5:30 (dally,

Landt Trio and White. NBC, 'l'ues 10:30.
Light Opera Gems, CBS, Frl.

Major Bowe's Family, NBC. Fri.
Mormon Tabernacle, NBC, Mon. §: 15.

Mon. 9.
NBC, Wed. 8:30,

Mid-week Hymn Sing, NBC, Thur. 7.

and

Maxwell  House Melodles,” NBC, Thur.
Margaret Olsen, NBC, 6.
Murlel_and Ve, NBC, S\m 1.

Moon Magic, NBC, 8:3

Muslo "Appréciation Hear, NBG, Fel. 11

Musical Moment, NBC, Sun. 6: 15

Musical Deml-tasse, NBC. Mon.

MeKesson Muslcal Magazine NBC, Tues. 9,

Morton Downey, CBS. Mou. 11 Wed and
tl., § sat. 7, nnd Thu

Maltine 8t

ory, N
CBﬁ.
Wed.

Melody Musketeers, Mon. 6:30.
Musleal Album, CBS,

Matince Gems, NBC, W
Magic of Speech, NBC,

Mary Charles, CBS, Thur.

Ningara Hudson, NBC. Thur
Nit-Wit Hour, CBS. [ II
I\RC.

‘ed. -I 130,
1

Thyr.
8.

Frl .
Natural Bridge Irogram, 1 8:45.
New \’nk Philharmonie Orchcstn. CBS.
I\e:llc Chacollteers NBC. Frl. 8.
Natlonal Youth Conference, NRC. Sun. 3.
Natianal Radlo Forum, CBS. Sat, 9:30,
Northern  Lignhts, NBC. Sun. 6:30.
Natlonal Vespers, NBC, Sun. 5.
Natlonnl Dalty Progrim, NBC, Sun. 10.

Our Goverpment, NR

Oid Gold Character R .xdlnxs. (IW Tues,
8:15 and Thur. 9.

Paul Tremalno and Ormesl‘\;n, CBS, Tucs.

har, Sat. .
Palmollive lloh\lr. 'NBC, Wed. 9:30,

Ihilco Sympl] CBS, Tuos. 9:30.
Paramount Tublix  Hour, CBS. Tuos.
I'remler Sniad Dressers, CBS. Tuos. 8:45.
Politleal Sliuaclan In Washinglon. CBS,
nes, 7:30,

Pennzoll Pete. NRC, Sun. 10:15,

Paul Whiteman, NBC, Tucs. 8.

Pacific Peature I'rogram, NBC, Sat, A.

ngmms

and CBS

Phil. Spiu]ny Orchestra, Mon.,
Tue: t, 12.

NBC,
af
Pacmc \nxabonds. SgC. Tues. 4.
Toomise Mtt Progian, GBS, Tues,
Poems., NBC, Wed. 10
Pertussin Playboys, CBS. Fri. 8:15.

15

Quaker Oats, NBC, daily, 7:30, except
Quiet Harmnmes, CBS, Sun, 12.
Rosy lS)mph ) Orcbestra, NBC, Sun.
Russiiuf Cathedral Cboir, NBC, Sun.
uemlmsl‘enus. NBC, Sun. 9:30.

oxy and His Gang, NBC, Bon. 7:45.
obert Burmns Panatela, CBS, Mon. 10.

udy Vallee, NBC, ur,

-K-0 Hour, NBC, Fri, 10% 30.

ise of the Gold! beé NBC, 7:30.
Raising Junior, NBC, daily (cxcwt Mon.),

6.
Radlo Luminaries, NBC, S\l 9.
Royal Hou CBS. Sun.
nzdmrnn \'nneues NBC. \\ed. and Sat

Radlo Gllild. )'BC, Fri. 4

RCA Vietor, Sun,

Rodeheaver Sm N C, Wed. ‘and Sat. 7.

Romanell{ and Orchestra, CBS, Fri. 11: 30.
o

annm:e of American Industry, CBS, Sat.

155

Radio Follies, CBS, Fri, 10.

Radlo Listening Tes.tr. CBs, M 'r P
inso Talkie, N 'ues. an hur. 5

Radic Roundup, chs. Tour. 10:30.

Sunday at Seth Parker’s, NBC, Sun. 10:45.
Stromberg-Carlson. NBC. Mon. 10.

Soconyland Siretches. NBC, Tues. 7:30,
Slumber Music. NBC, daily 11.

South Sea Islanders, NBC. Sun. 11:30.
Science. NBC, Wed. 7:15.

Savino Tone Pletures. CBS‘ Mon. 8:30.
Susan_Steell, NBC, TI

School of the Air, (‘BS. 2 :0 School Days.
Start and Stop, N A n. 6.

Sllver Mask Tenor, NBC, Tues4 15,
Smith Bros., NBC, Wed. 7:43.

Salada Tea Co.. NBC, Thur, 8:30.
Snoop nnd Peep I\BC. Sn. 7:30,

Song  Shol Sat. 4:30.

Slsters a! the S\llle(. NBC Sat, 4.
Sun I\isl Musienl Cocktafl, CES, Wed.

Sky Sl«etches NBC, Wed. 4:30,
Story In a Song, CBS. Mon. 10:: 30.
Sweethearts of the Alr, CBS,

Sermon by Dr. Barnhouse, CBS.
Sx\'nnnnh Liners Orchestra, NBC,

dinl Bonnle_Laddies, NBC, l-‘rl 6:30.
Svnnlsh Serenade, CBS, Sat. 4:3

Tnsmnst Jesters, NBC. Mon., Thur. and
True Slon‘ Ho ur.CBS, FrlL
Troubadour of the Moon,
Three Mnstachlos. ABC
Three Bakers, CBS, Mon.
Toscha Seidel, CBS, F‘rl
Twa Troupers, NB :30.
Tony's Scrapbook, CB* dall)’, 5.
Tea Timers, NBC, Mon., Wed!,
Three I‘nrtors €8S, Thur. 4.
Tctley l‘mxrlm NBC,
Ted Husing’s Sport $lants, CBS. Sat. 6.
Uncle_Abe smngavsld. NBC, Wed., Thur.,
ri_and Sa
U. s. rvice Bdl\d. CBS. \\‘ed 8, Mon.
4. NBC. ‘Thn
U. § School or ‘\l\lslc. CBS. Suu. 8115,
\lnrcntd Lov-lez, NBC, Tucs. 11:30. Wed.
NBC, Tues. 7.
NBC. sat. 9:30.
Mon. 5:30.

5.

9.
NBC. Sat, 11
él‘ues‘ 7:45.

:30.
Frl.,

Sat.

Voters” f'rogram,

Vapex

Scrvico

nsleal Doctars,
Virginla .\rlmld CBS,
Vikings, NBC, Tues.

Willlams_Oilomatics, NBC, Sun.
\\ondcr Doz. NBC, Sat. §:15.
rld  To- NBC. MonA 7‘lSA
\\nrlds nlhlne<s CBS. FrlL T7:45.
Who's mnmd v,ho Name, NBC, Mon. and

Tuc:
World h\ M\lvsh:. NBC.
ol

er an
\\'ayslde nn, 9.
Westinghouso Salule. NRC, Sm, 7.
Walter Mills, NBC, Tues. #:15.
Works of Comppsers. NBC, Tues. $:30.
Wayno King, NBC, Wed. 12:30.

“Your Eyes.”” NBC. Sun. 4:30.

4
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il
Bucknam,

b sy

Q

o

ROBERT HALLIDAY, bari-
tone, and EVELYN HERBERT,
soprano, co-stars of that famous
stage success, “New Moon,” were
recently guest artists during the
Mobiloil Concert Hour.

LILLIAN BUCKNAM, dra-
matic soprano, is a favorite solo-
ist on concert programs over

CBS.

HORACE HEIDT is leader of
the “California Orchestra,” re-
cently introduced to a nation-
wide audience by a two-month
seasson over an NBC chain
and 2 month over WLW. The
orchestra is now on 2 tour with
Paramount, but will be back
on the air regularly in the near

) ! future.

C;——":“—‘ Or——a—0

(.}

(o) y/A
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