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Foreword

I remember, all too well, “Burnie” Beiderbecke telling me, he rarely made it
known to visitors at the Oakdale Cemetery that he was employed there for
twenty-five years. [He started as a superintendent in 1941, and served as either
secretary and/or treasurer until his retirement in 1965. The final 8 years of his
life, he was an office worker for St. Luke’s Hospital.] He was probably the one
who showed them Bix’s grave. He didn’t doubt their sincerity, but he found they
would usually want to visit his home. After they left he would discover they had
taken ashtrays, candy dishes or some such knick-knack as souvenirs.

My interest in Bix started in 1950, and by 1953 I was trying to collect all his
recordings. My dad was a professional musician and knew a great many of the
musicians that could claim association with Bix. It was his introductions to these
men that got me started. The majority of these former Bix associates had mi-
grated from New York to Hollywood to play in the orchestras for radio shows,
movies, etc. That is where the work was then, which fortunately, gave me access
to them. I didn’t realize how lucky I was to have known these musicians, until the
1960s when they started passing away. Each death was as keenly felt as though
they were a family member.

America has always replaced their athletes with a newer generation that was
bigger and stronger, replaced their movie stars and personalities with talent a bit
deeper, but America has never replaced the music giants that existed during Bix’s
years. There has not been a new Louis Armstrong, Jack Teagarden, Red Nichols,
etc.

One of my greatest advantages was being able to interview and exchange cor-
respondence with Burnie. Burnie responded to every letter and every phone call,
happy to be discussing his beloved little brother. He had answers to so many of
my questions about Bix, which have proved invaluable in the meticulous search
for the truth about Bix. We have worked with the current Beiderbecke family
members, notably Burnie’s two sons, Charles Hilton and Richard Bix, and espe-
cially R. Bix’s daughter, Elizabeth. Towards the end of the research, we were for-
tunate in obtaining the capable assistance from Bix’s sister’s side of the family,
the Shoemakers, Theodore Jr., C. Bix and Julien.

My two closest friends were Paul Mertz and Roy Bargy, from the Goldkette
and Whiteman Bands respectively. Joe Rushton a great admirer of Bix, tirelessly
helped by opening so many doors for me. Joe would call the right people and
then would hand the telephone to me, to ask my questions.

Hoagy Carmichael was one who never exhausted his stories reliving those
days with Bix. Luckily I was able to spend many hours listening to him in his
apartment on Sunset Boulevard in Los Angeles. He was gracious, discerning and
dedicated to the accurate preservation of Bix’s memory. I'll never forget this re-
markable, talented man.

I realize how lucky I was to have heard Louis Armstrong, Jack and Charlie
Teagarden, Artie Schutt, Red Nichols, and an army of musical greats - and to
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know they were my friends. The magic name of “Bix”’ opened many doors, even
to the N.B.C. Studios to interview Bing Crosby. They all had time to talk about
Bix. All of it was due to their admiration for and desire to keep Bix’s memory
alive. Roy Bargy and Jack Fulton named me as an honorary member of the Paul
Whiteman Orchestra and included me in their invitations to the annual parties for
the former Whiteman musicians. The parties were held at Ferde Grofé’s home in
Santa Monica, California, the fourth Sunday of March, from 1963 through 1967.

Bix’s story was not with the musicians alone, but also with the average people,
who were not musicians but appreciated the music. Such as a young lady in St.
Louis, who had kept a diary of the days she spent with Bix. So anxious was she
to hear Bix, even though she didn’t own a radio, she would walk to a friend’s
home to listen to the OLD GOLD radio programs with Paul Whiteman in 1929.
Her devotion to him was of such intensity that she could not consider marriage to
another until years after his death. She shared these times with me, summing
them up as, “the best time of my life”. She was one of many people that had sto-
ries to tell about Bix.

I wish I could have been there, laughing with Richardson Turner and Bix as
they read from P. G. Wodehouse, what an enchanting picture. To hear Bix and
Louis Armstong in a July 1928 jam session. Just to hear, once, the Bix cornet
tone that everyone says was never captured on record.

My initial quest for the answers covered 16 years and nearly 700 people inter-
viewed by letters, audio tape, or in person. We have added to that number during
the last decade. It was a slow process, but a steady one. I wanted to be accurate,
so I would combine what [ was told by the Goldkette personnel. First I did a draft
which was sent to Steve Brown, Paul Mertz, Irving Riskin, Chauncey More-
house, Spiegle Willcox, Bill Rank, Bill Challis, Paul Mertz, and Jean Goldkette.
Each could see what the other had to say, and have the opportunity to correct the
material or add to it. As each commented on the draft, a new one was put together
and sent out. It was a slow process, long before computers, but they could see
that every attempt was being made to be accurate, and they reacted accordingly.

The same format was followed with the Paul Whiteman musicians, with mail-
ings sent to Bill Rank, Jack Fulton, Kurt Dieterle, Mischa Russell, Irving Fried-
man, Steve Brown, Bob Mayhew, and Roy Bargy. This was the “core” of the
band that helped, but others chipped in, i.e. Charlie Margulis, Al Rinker, Roy
Mayer, Joe Venuti, even Paul, himself. Slowly the recollections returned, and
once they realized I was doing an honest accounting, the memories loosened and
the words flowed. They loved Bix and wanted the truth to be told.

When [ started, John Steiner offered his knowledge and encouragement. John
also conducted many interviews that my time and distance would not have other-
wise permitted. Warren Scholl was always a telephone call or a letter away. There
were others such as “Woody” Backensto, Bruce Foxman and a host of correspon-
dents that willingly and lovingly gave their time and assistance.

I must single out Loring “Red” Nichols, who spent hours with me, discussing
Bix, and telling me of circumstances during Bix’s 1930 and 1931 years in New
York. Many times, Red, Joe Rushton and I would engage in a “record spinning”
session, listening to Bix’s records and commenting upon them. I mostly listened!

I made mistakes in trusting people that turned out to be less than honest. It was
as if a “curse” was upon my quest. I can’t count how many times people offered
to work “with” me, only to end up using my information and knowledge and try-
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ing to claim the work as their own. There are those whom I had not met that used
my name to gain information without my permission.

William Dean-Myatt of England was putting together a Bix discography for
Matrix magazine, when we exchanged letters. He was an honest, devoted pupil of
Bix’s. I expanded upon what he had by seeking and finding the answers in the
USA at Victor Records, Columbia Records, Gennett Records, and collectors that
helped. We considered doing a book together, unfortunately his personal situation
would not permit it and made him discontinue his dream.

One whose help was of huge value was David Rust of The Paul Whiteman
Collection at Williams College. He spent months going through ledgers, scrap-
books, and everything else that was available, to help pin down the personnel on
the recordings. He found the original scores and matched them to the recordings.
David’s research was clearly, a first attempt at a Paul Whiteman discography.

While I was doing research for a book on Frank Trumbauer, his diary from
1928 was made available to me. It contained all of his information on OKeh
Records, complete with personnel and payments. For the first time we had the
names of the musicians that had made these historic records.

Through years of letter writing and the spinning of records to former Bix asso-
ciates, the Goldkette sides, The Wolverine sides, and the Whiteman sides were
discussed and finalized. Tram’s ledgers listed the Chicago Loopers, and a hint at
some of the Sam Lanin sides were found. Rumors still persist of
undiscovered/unknown Bix recordings. I have tracked down the many rumors
and the recordings listed in this book are all that I have found to exist.

Stories still persist today of a film short made by the Wolverine Orchestra in
1924 in Chicago for Lee DeForest. Also of a 1925 film short by the St. Louis
Film Company of the Leon B. Beiderbecke Orchestra. Hints and traces of sto-
ries accounting for these films have been found, the films, themselves, have re-
mained elusive if they actually exist.

In this book I can correct the mistakes and misinformation contained in the
previous book. I have carefully preserved all my research data and added a great
deal to it, for the research has continued. During the ensuing years, students, par-
ticularly, from U.S.C., U.C.L.A., and California Berkeley, came to my home and
sifted through my material, searching for information to help their projects. They
were excited to find the first hand information from the musicians of the Bix era
contained in my collection. The second hand information they could find in Pub-
lic Libraries did not compare. Other publications about Bix have come out, and it
was easy to see where they got their information. Even the errors from the previ-
ous book have been repeated. This book will correct all that.

Through the years, there have been many albums and concerts devoted to
recreating the Bix sound by such as Jimmy McPartland, Dick Cathcart, and
Randy Sandke. I admire their talent and desire to honor Bix’s memory. There are
a handful of cornetists that I feel are truly in the Bixian vein. You can hear Bix in
their playing, and they are carrying on the Beiderbecke sound for today’s gener-
ation to enjoy. I can never completely thank Ralph Norton and Scott Black for all
they have have done to preserve that memory. A very sincere thank you to my
friend of over 40 years, Tom Pletcher. Those that have heard Tom, and this in-
cludes Bill Challis, have marvelled at how close he comes to the master. Rosy
McHargue has remarked that he never thought he would hear Bix’s sound again,
but along came Tom. Today Tom has his own style, but when called upon, he can
give the Bixian sound as well as anyone. Tom has recreated Bix’s sound on

Xi
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recordings, in concerts, and in one forgettable film. My most cherished memory
of Tom is when Alan Roberts and I sat at a table, in the wee hours, at a club in
Santa Moncia, called “Sterling’s”, and listened to Tom play STARDUST.

George Hocutt and I have spent many hours since 1994, discussing Bix and
the data available to me. We discussed the possibility of a completely new book.
Without his help and encouragement this book would probably never have been
completed. He volunteered to publish a new book along the lines of the musi-
cians telling their stories about Bix, and let the dates and places take care of
themselves. This I have attempted to do. My wife, Linda, and I moved into our
present home, March 1993, and she had shelves built that would house my Bix
Memorabilia. I can now more readily lay my hands on the items, and put them in
an order that would afford me quick accessability to each item and all my notes
from interviews, the interviews that were audio taped, and the thousands of let-
ters of correspondence. Over the years, a few letters have been lost and photos
were borrowed and not returned. For the most part, everything was here. It has
taken a great while, but here is the information exactly as it was told to me, when
it was told to me.

There were some areas that I needed to update or correct or add to and
whereas | previously had the great assistance of our nation’s public libraries, I
now found I was having my inquiries answered with their being under-staffed,
not enough funds to provide the information needed, etc. Many collectors came
to my assistance, such as Bob Boucher, Stan Hester, Stan Kuwik, Friedrich
Hachenberg of Germany, Rich Johnson of Moline and Richard Johnson of Eng-
land, Stephen Adamson, Gregory Catsos, Jim Arpy, Dan Hayes, Tim Gracyk,
Vince Giordano, Lawrence Gushee and a host of others.

Victor Records, now Bertelsmann Music Group, were as helpful as could have
been hoped for, but Columbia Records (Sony) did not answer any of the five let-
ters I sent.

It was decided to list only the original Bix issues and the SUNBEAM
RECORDS, Alan Roberts - 13821 Calvert Street - Van Nuys, Calif. 91401-2910
(Alan has a few copies of the box set of LPs for sale, but only a few). Alan loaned
the master recordings to Bill Givens, and Bill has produced the CD series on BIX
RESTORED. The decision was then made to add the CD’s to the discography.
Bill can be reached at Post Office Box 85, Santa Monica, CA. 90406. As this
book is being presented, Bill has completed a packet of volumes #1 through #3
and volumes #4 through #6. Both sets of albums are reproduced by an excellent
sound remastering system. These recordings are available today! All of Bix’s
recordings are in chronological order, complete with all known takes that are
available. What the collector needs to have on Bix is here! The sound is terrific!
Givens’s price is $50 pp for each set. Thus far there are two more sets with Bix
planned (#7-#9 and #10-#12), and one set (#13-#14) of “sounds like” for $33.25.

Sherwin Dunner rescued 200 feet out of a possible 620 feet shot during the
Fox Movietone News filming of Paul Whiteman’s switching from Victor Records
to Columbia Records in May 1928. He was able to put onto video tape, My OHIO
HOME and as luck would have it, while all of the trumpet section stands during
their feature in this number, the camera angle shows Bix only!

This video tape is available on “At The Jazz Band Ball”, along with 15 other
filmed clips on Louis Armstrong, Bessie Smith, The Boswells, etc. Available on
Yazoo #514 both in VHS and PAL format. Order directly from Sherwin’s com-

xii
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pany, sending $19.95 plus shipping: Shanachie Entertainment - 13 Laight Street -
6th Floor - New York, New York 10013.

I would like to offer a special thanks to The International (Bing) Crosby Circle
for their help in dating the Rhythm Boys itinerary in 1928 and 1929 during their
appearances on the Keith-Albee, Orpheum and Proctor vaudeville circuit (subse-
quently known as Radio-Keith-Orpheum). This organization has a yearly mem-
bership fee of $20.00. Write to the U.S. Representative, F. B. Wiggins - 5608 No.
34th St. - Arlington, VA 22207.

When last Spiegle Willcox (a most charming and delightful man) visited my
home, he remarked that the passing years with Bix have become hazy. I suspect
this could be the case with all the former associates. I am thankful I was able to
interview as many as I did when their memories were clear and intact. Their
memories are invaluable and fortunately are now preserved.

One cherished moment I'd like to mention took place in Davenport in 1974.
Bill Rank and I were walking down the staircase of a Davenport hotel, on our
way to breakfast. He was stopped by a young lady who said she was gathering in-
formation on Bix and asked if he had time for a few questions. Bill agreed to help
her. She asked if it was true that Bix was ahead of his time? Bill replied this was
the case. Then she asked, “If Bix was ahead of his time. how were you able to
play with him?” Bill answered with a straight face, “We played a little faster!”

The greatest discovery made during the preparation of this new manuscript,
was my association with Norman P. Gentieu. I had known Norman for a number
of years by means of correspondence and I knew he was a devoted Bix fan.
When he asked to read a chapter, I thought he might make a suggestion or two
that would help. Little did I know that he had been an editor for over thirty years,
though now retired. He suggested that he edit the book, and this became one of
my golden days. Whatever success this manuscript now enjoys, it is due to his
superb editing. Not only did he check my spelling and ask questions, but added
great encouragement! The discography is certainly his creation as for the com-
ments on the recordings and the pointing out as to the number of bars on each
solo. He continued to ask questions of me which lead me to my digging for addi-
tional answers to the Bix questions. His work with this manuscript can never be
praised highly enough. From the bottom of my heart - Thank you, Norman!

I have now come full circle. My first effort was a book on Bix, and my last ef-
fort will be a book on Bix. In between Larry Kiner and I did a bio-discography on
AL JOLSON (1992). I must thank Larry for his constant letters and telephone
calls, urging me to collaborate with him on his beloved Jolson project. After my
first “experience” with my Bix book, I never wanted to do another book. Larry
persisted, and I ended up helping. I returned the favor to Larry by putting him on
my FRANK TRUMBAUER book (1994), although he was unable to help finish
the book due to pain he described as “a five ton load on my back™. He graciously
asked his name be removed from the Trumbauer book, but I declined. Yet he did-
n’t live to see it finished. Larry died of cancer, shortly after we started. Then Stan
& Steve Hester, my wife, and I worked on a RED NICHOLS (1942-1965) book
(1997). All these books were for Scarecrow Press/University Press of Maryland.
Health problems have arisen in recent years, both for my wife, Linda, and my-
self, and this book must be the last effort of whatever literary career I have en-
joyed. If Linda had not shown the faith that was so necessary, I doubt this book
would have even been started. Thanks to Linda, I have attempted to tell the story

xiii
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as the musicians told it to me. She has added a great deal of labor and material to
this project. Without her, it would never have been completed.

We have been fortunate to be able to include in our text the complete set of the
existing Bix letters. While we have made comments in his letters, our comments
being in [brackets], the letters are printed exactly as he wrote them. The spelling
and punctuation remain in Bix’s venacular. We felt it would offer more insight
into the man not to edit his words. So as not to confuse the reader, we have
bolded Bix’s name/names when it is referring to the Bix. Also his words whether
in comments, his letters or newspaper articles, have also been bolded. We have
examined every mark, every individual letter, every comma and apostrophe. We
have attempted to recreate exactly what Bix wrote. Sometimes we had to enlarge
the page or a portion of it. Other times we either lighten or darken a page. We
have used every means to correctly recreate the letters which have deteriorated
with the years.

During the course of this book we were fortunate enough to make contact with
nephews, nieces, cousins and other family members that gave great insight into
young Bix. I thank each one of you for your invaluable help. My sincerest hope
is that all of Bix’s fans and family will enjoy this peek into the man as never be-
fore seen. This book is as accurate and as detailed as we can make it and we hope
his fans will feel they know him better than before!

Philip R. Evans

P.O.Box 10507

Bakersfield, CA 93389-0507
e-mail: leonbix @juno.com

As a young girl I remember my mother telling me that the term “jazz” had nega-
tive sexual connotations. Without exposure to the music, I remained dismally ig-
norant of the quality of the music or how it could enrich my life.

Phil Evans introduced me to Jazz. He brought into my life such charming and
talented men as Spiegle Willcox, Rosy McHargue and Danny Alguire and many
others. He shared his undying love for the people and the music. Unfortunately
many had died before I met Phil, but he has kept their memories alive. A question
will start him talking about Red Nichols, Joe Rushton, Bill Rank, Ferde Grofé,
Hoagy Carmichael, Jack Teagarden or the many others he met and or inter-
viewed. He showed me letters from Louis Armstrong and Nick LaRocca and let
me listen to tape recordings of Bing Crosby and again Nick LaRocca. Being a
novice, I found every word fascinating and I was impressed. I wanted more and
Phil was happy to oblige.

Phil took me to my first Jazz Festival in Pismo Beach and he introduced me to
the Bix phenomenon. I learned that a group of strangers, be it ten or twenty or an
auditorium full, could be joined in one mind and one ideal: the love of Bix and
his music.

Now he has included me in his writing. All my life I’ve been a “storyteller”. I
have entertained my many nieces and nephews with my imaginary stories that
rolled off my tongue as easily as water off a ducks back. But this book is a com-
pletely different effort. Never in my wildest dreams had I imagined I would be

Xiv
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involved in a work so all-consuming, with so many minute yet important details.
It’s as though we have been working on this book since we met in 1978. Phil was
constantly teaching me and introducing me to some of the finest people in the
world that shared his love for this music and this man.

Through the research on this book we have met Bix’s relatives who have been
of such help. They have been the personification of generosity and friendliness. A
special thanks to Tom and Jean Seehof, who have been the family historians.
They so willingly shared their collected information and photos with us. And es-
pecially also, Carl and Elizabeth Beiderbecke-Hart who will always be a big part
of our lives, for we love them and their family as our own.

This book has brought Norman P. Gentieu into our lives. What a wonderful
and knowledgeable man! He is a specialist in jazz history and was an editor for
over thirty years. There is so much to learn from him. His talents have greatly in-
creased the quality of this tome. We can never thank him enough. His friendship
we will always treasure.

Rich Johnson of Moline has been a phone call away. Tell him what we needed
and he would find the answers, increasing the accuracy and details included in
the text. He is a talented, generous, understanding, and capable man. Another
friendship that started with a love and appreciation of Bix. Thank you Rich.

Our friend Linda Thuringer used her photographic talents to improve the qual-
ity of the the many and frequently almost useless photos contained in this book.
She donated her time and her talent putting all the photos and illustrations on
photo CDs, which we do appreciate.

The world loves talent, and Bix was extraordinarily talented (a round about
way of calling him a genius). Over and over people have expressed the desire to
have heard him play just once. In lieu of hearing him, we hope this work on his
life will give everyone a view into his humor, his loves, his abilities and his life
as never before, as it has us. Enjoy, learn and love.

Linda K. Evans

XV






Editot’e Foreword

Not long after the untimely death at 28 of Leon Bix Beiderbecke on Thursday,
the sixth of August in 1931, there began a cumulative legendizing process. After
a modest start in the 1930s, it eventually swelled to acres of articles; a slew of
record and CD liner notes; some books, including an unfortunate novel and a
self-serving memoir; and a few movies, one of them forgettable, another an un-
mitigated disaster.

These flawed products shared one conspicuous tendency: a penchant for mis-
information. Errors embalmed in print proliferated and were reincarnated with
disturbing frequency. Wishful thinking overroad historical evidence. Self-
anointed gurus of the jazz vernacular promulgated arbitrary aesthetic principles,
often painfully politically correct and occasionallly anti-Bix. Worst of all, per-
haps, were the imaginary conversations conjured up all too glibly out of the very
thin air of reckless fantasy. What a mess that wrong stuff was (and is)!

Happily, the error-ridden glut has now been rendered kaput, obsolete — fit
only for a hungry paper-shredder and a bottomless compost pit. You are now
about to read a life of Bix Beiderbecke based on a firm foundation of well-doc-
umented facts and a scrupulous regard for the truth about the young man with a
horn. The result is as refreshing as a whift of fresh air to one who has been long
in smog-ridden city pent.

This work is the prodigious offspring of an unprecedentedly ambitious re-
search program extending over some forty years. In that period, pragmatic jazz
historian Phil Evans had the good sense of urgency to seek out and talk to dozens
of extant friends, relatives and associates of Bix. In interviews, telephone conver-
sations and correspondence, he mined a rich lode of sui generis biographical ore
from those transitory sources.

Assiduous and thorough in his quest for the facts and simpatico in his regard
for Bix as an artist and a person, Phil Evans, ably assisted by his perspicacious
wife, Linda, has produced a masterpicce of its genre. It is also a bonanza: a com-
prehensive and trustworthy reference for scholars; and for Bix aficionados, to be
enjoyed for its own sake, the fascinating story of an extraordinary, star-crossed
American artist.

Norman Gentieu
Philadelphia, PA
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Remembering Bix

Bix’s devotion to the Original Dixieland Jazz Band and, in particular, to Nick
LaRocca, is well known to generations of Bix’s fans. During the summer of 1960
the opportunity arose to discuss Bix with Dominic James “Nick” LaRocca (b.
4/11/1889, d. 2/22/61). The many hours he so graciously gave will long be re-
membered. For the reader’s interest, the following comments are offered as made
by Nick after he listened to the tunes that Bix recorded which we associate with
the ODJB (Original Dixieland Jazz Band).

“To understand the development fully, we have to go back to the beginning.
Before the ODJB, they didn’t have jazz music. No, they had ragtime! Don’t let
anyone tell you that Jazz and Ragtime are the same. They are not! When we ap-
peared in Chicago in 1916 we were a sensation. We had syncopation; we had
two-beat; we had Jazz. The Jazz started with us. The tunes we played were the
tunes we wrote. We had to write them because they didn’t exist. Where did we
get our ideas? Take the tune SKELETON JANGLE. This came from the FiFTH HUN-
GARIAN RHAPOSDY. Listen to how I worked around this number, but the trom-
bone is carrying the melody.

When we first recorded for Columbia in 1917, they didn’t know what they
had. We then moved over to Victor and recorded a short while later and our tune
of LIVERY STABLE BLUES swept the country like wild fire. Bix heard our records.
The early phonographs had a thumb screw that could be used to change the speed
of the recording. By turning the screw, you could slow the speed way down. Bix
did this with our recordings. He turned the speed way down, listened to the notes,
and taught himself to play. Listen to my SATANTIC BLUES and you will hear slurs
in the there that will remind you of Bix. Now [ was a faker and played that way.
Bix had an understanding of harmony, a background with piano, and what I call
‘invention.” He heard me and was influenced but he refused to imitate. He had his
own style. He used ‘invention.’

This SENSATION (Wolverines) displays breaks and a style that is his own. It is
in the same vein as TIGER RAG. LAzZY DADDY (Wolverines) shows more of a de-
velopment of Bix’s style. The title was so named for ‘Lazy Daddy’ Eddie Ed-
wards. The tune from ALL NIGHT LONG. MARGIE (Bix & Gang) shows plenty of
syncopation.

Bix abbreviates the first part of my stuff on FIDGETY FEET (Wolverines). |
took this idea from GEORGIA CAMP MEETING - CAKE WALK, my recording is the
chord construction of Kerry Mills’ tune. Here Bix plays a counter-melody on my
melody on the trio.

Let me say something here. Remember the dates of our recordings, the late
Teens. In the early and middle Twenties other recordings began to appear an-
nouncing jazz playing. Take a listen to some of them. Listen to my FIDGETY
FEET then play ‘King’ Oliver’s famous MABEL’S DREAM. Or take Larry Shield’s
clarinet work on ST. Louis BLUES and then listen to ‘King’ Oliver’s CANAL
STREET BLUES. Or ‘King’ Oliver’s JusT GONE - after the intro, doesn’t it sound
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like BILLBOARD MARCH? Remember one very important thing - the dates of
which were recorded first? Which were written first? Yes, ‘Original Dixieland
Jazz Band’ means just that!

This ToppLIN’ BLUES (Rhythm Jugglers) shows Bix’s mastery on the instru-
ment. I can recognize some of the slurs that I showed him in 1922. The first time
I ever saw Bix, he sat at the foot of the bandstand and was able to play our tunes
but he asked me to show him certain things which I did. He was playing counter-
melodies to my stuff and had really developed. He did some fill-ins and licks that
I really enjoyed. Bix had developed nicely. On this TODPDLIN’ BLUES I can hear
things that we played. 1 have this record by Bix and I treasure it.

SINGIN’ THE BLUES (Trumbauer) shows that Bix made the first improvements
after the ODJB. This is the roots of the Bix Beiderbecke school. After this, you
can hear traces of Bix in the hornmen that followed. This was the start of the
school of Bixian.

I’ve always said if you play OSTRICH WALK (Trumbauer) that you have Bix’s
style. His attack is here. Notice how he influences the band as he goes along? The
trombone and clarinet are a part of him. Bix is marvelous. Fine work! He’s at his
peak! Here we are again for locating the start. Listen to JADA, WHEN MY BaBy
WALKS DOwN THE STREET and pay strict attention to Louis Armstrong’s early
SWEET LITTLE PAPA. Listen to Bix’s interlude here. Play SOUTH RAMPART
STREET PARADE. Do the first two parts contain my parts as I played them and
Bix’s counter-melody on my original tune and when Bix plays the interlude he
tied it in? Then play FIDGETY FEET too. Interesting, no?

I don’t care for TIGER RAG (Wolverines) as well as our recording. This tune is
suppose to be some French quadrille that was played around New Orleans, or so
some ‘authorities’ have said: I never heard it. Know where we got that tune? It
begins with an ending I always made to my numbers with a few little notes
added. As for the second part, it’s LONDON BRIDGE Is FALLING DOWN but in stop
time. The trio is nothing but the chord construction of NATIONAL EMBLEM
MARCH (‘Oh, the monkey wrapped his tail around the flagpole’). Another
part comes from the old German bands in New Orleans that used to play their
‘um-pa, um-pa’, but you take those notes used as background by brass behind
clarinet and you get this part of TIGER RAG. I guess we are back to where we
started? I’ ve heard that Bix use to play our TIGER RAG on the phonograph and it
was the Victor recording. I don’t think so. The Aeolian was a better record. Lis-
ten to the ride-out on this and the final notes that I play. Hear Bix? Ha! Ha!”

One last comment Nick made was that the band originally planned to record,
CoMING ON WiTH THE COME ON but the record officials objected to the title, so
they changed it to SENSATION RAG.

Dominic James “Nick™ LaRocca
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In the early 1950s, when my teenage friends were caught up in popular music
and the top 40, they considered me an enigma for rejecting all of it in favor of
Jazz from the 1920s and particularly a cornetist with the unusual name of Bix
Beiderbecke.

My father “Stew” Pletcher’s background as a professional jazz musician and
that of his musician friends, many of them among the Who’s Who of the music
business, unquestionably influenced my tastes in music. I discovered Bix in
1952. It was one of Dad’s old 78 rpm records under the name of Frank Trum-
bauer and his Orchestra. I don’t remember hearing it or the name Trumbauer dis-
cussed around home during any of the all night musicians parties on which I
eavesdropped. The tunes on this OKeh record were HumpTY DUMPTY and BAL-
TIMORE. The impact of hearing the sound of Bix’s horn was the greatest musi-
cally emotional experience 1 had ever had. That was IT! Dad had bought jazz
records while at Yale University in the late 20’s including those of Bix Beider-
becke, Louis Armstrong, Fats Waller, Red Nichols and others but over the years
the few worn out records of Bix’s evidently became forgotten.

I had grown up hearing, in person, many of the greatest horn players including
Louis Armstrong, Charlie Teagarden, Red Nichols, Bobby Hackett and less
known favorites such as Rico Vallese and my own father, but no player reached
me so instantly and deeply as Bix.

My father played Bix’s piano composition of IN A MisT, note for note like
Bix’s 1927 recording, which differed from the later sheet music. But I was un-
aware that Bix also played a horn until that fateful day. I could hardly wait until
Dad came home to ask him who the horn player was on such a worn-out record!

A few years later, while visiting with one of Dad’s friends, bass saxophonist
Joe Rushton, a Bix enthusiast of the first order, I learned of a young fellow about
my age in Bakersfield, California, who was deep into researching Bix’s life and
collecting Bix records. Through Joe I met this researcher- collector. He was Phil
Evans, also the son of a musician.

We discovered a mutual infatuation with the sound and legend of Bix. While |
was concentrating on developing a cornet style emulating Bix’s, Evans was fo-
cusing on the facts of his life and dispelling the myths and rumors that flourished
after his death.

In the 40 years since that time, I have met many others of different nationali-
ties and ages, musicians and listeners alike, who shared the same experience the
first time they heard Bix and most could remember which record they heard, and
the date and place when they first heard it. I don’t know that any of us have seri-
ously tried to determine just what it is about Bix that affects us so intensely. Phil,
my friend for over 40 years, asked me to address the Bixian mystique in this
foreword to his latest book.

In attempting to analyze Bix’s horn playing, one should consider that techni-
cally, Bix was not a virtuoso. He was essentially self taught - acquiring unortho-
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dox breathing, reading and fingering techniques. Moreover, he was known to dis-
like having to practice traditional scales and exercises. He did work out impres-
sive patterns and phrases after discovering alternate fingering, (3rd valve)
worked to his great advantage on passing tones and clusters. He also developed
exceptional skill at single tongueing notes for fast staccato solos and fills behind
arranged ensembles as heard on the Trumbauer and Goldkette band’s hot num-
bers. Examples: CLARINET MARMALADE, and FOUR LEAF CLOVER. His greatest
performances and recordings were done on a Conn Victor Bb cornet which is
noted for it’s large diameter bore and warm mellow sound. While Bix favored the
middle register of the horn, he could play upper register flares and rips when he
wanted to shout out a phrase or get the rest of the band or the dancers on their
feet for those last choruses. Likewise, when he played in the lower register, it was
a musical statement and not for technical praise.

Bix was not interested in showmanship and stage techniques such as “body
english™ which some soloists use to impress audiences. He preferred to sit and
play with his horn close to his heart and where he could focus on the notes and
his sound.

In a seated position, he kept time with his right heel and his left leg swayed
left and right but not in tempo. He had perfect pitch, consistently good taste and
judgement and a remarkable memory for melodies and chords which enabled him
to play cornet and piano at levels that would suggest a much greater academic
understanding of music than he ever had.

In an age when the term “genius™ has almost become commonplace, Beider-
beckes’s true musical genius was obvious from the age of 3!

The majority of those who appreciate what Bix did, say that it was his tone
and attack, his phrasing and ideas along with a great sense of timing that made
him special. A smaller following of enthusiasts, otherwise known as Bixophiles,
will try to describe something else about Bix. . . . In trying to understand why Bix
reaches some of us more than others, spirituality could be considered. The soul-
fulness in Bix’s playing is an important quality. Bix’s friend, the famous Hoagy
Carmichael said of him, “He was a great musician with a soul, and that soul
shone right there at the end of his horn.”

Bix was heavily influenced by the French Impressionist composers of the
early 20th century, namely Claude Debussy (1862-1918) and Maurice Ravel
(1875-1937). This style of music which was considered revolutionary less than
100 years ago, incorporates the whole tone scales and chords using 9ths and
13ths creating images through rich and varied harmonies and timbres not previ-
ously employed in music. Impressionistic music is known for its parallel har-
monies and much extended and altered chords and majestic melodies which are
meant to portray scenes of nature, poetry, fairy tales and fables. This can best be
described as “mood” music. Bix, while far from being the only jazz musician to
discover the beauty and depth of this music, may very well have been the first to
incorporate it into his playing style as early as 1923.

It was not until this modern European classical music was heard by the better
jazz players and arrangers of the mid 1920s that jazz music took on a polish and
sophistication which extended well beyond the limitations found with the simple
12-bar blues, ragtime melodies and Charleston novelties.

Bix’s early interest in the piano and experimentations with chords and phrases
was invaluable ear training for his originality on the cornet. As a lyrical cornetist,
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Bix “heard” all the right chords and played the best notes within those chords
throughout his improvised solos.

Another unique quality about Bix’s sound was his very effective use of vi-
brato. For the uninitiated, vibrato or vibration is the pulsating effect used by
singers and most instruments to add warmth and beauty to a tone, or for express-
ing changes in emotional intensity.

Bix was a master of this subtle skill. His tone, vibrato and selection of notes
could express passion, joy, sadness or humor depending on his feelings or what
he thought the song, phrase or moment should evoke. No jazz musician before or
since could capture so much emotion in one note.

Bix initially borrowed some of his cornet playing ideas and phrases from other
front-line instrumentalists such as clarinetists Leon Roppolo and Larry Shields,
trombonist George Brunies and cornetist Nick LaRocca. However there is a soul-
fulness and beauty in his playing that had to come from his hearing the works of
Ravel, Stravinsky, and Debussy and the English composer, Frederick Delius. And
it is relatively easy to detect the French Impressionist influence in Bix’s piano
pieces as well as that of the American composers, Eastwood Lane and Edward
MacDowell.

We should be especially thankful to those key musical associates, Frank Trum-
bauer and Bill Challis, for featuring Bix on the Trumbauer recordings and Chal-
lis” special arrangements for the Paul Whiteman Orchestra. In this world of over-
amplified racket, the quality and joyful sounds of that time seem all the more
valuable. Thanks to the technical achievements and availability of modern
recordings, we can now hear Bix as never before. I can’t imagine a better way to
enjoy this wonderful book than to play some of those recordings as you read it.

Thomas S. Pletcher
Winter Haven, Florida
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Bix'ec Cornete

Esten Spurrier felt Bix’s first cornet was from a hock shop, but Bix’s brother,
Burnette, was positive it was one borrowed from a neighbor, Lea Ely. The year of
1919 is not in dispute.

Fritz Putzier sold Bix his cornet, a Conn Victor model in September 1919,
This horn is in every photograph taken of the Wolverine Orchestra. A later Conn
Victor appeared in the photograph of the New Yorker Band of Adrian Rollini in
1927.

Bud Hatch told of a new cornet Bix had purchased in December 1922 and the
difficulties they had putting the valves in correctly. Unfortunately he does not re-
member the model.

Jimmy McPartland remembered when he joined the Wolverine Orchestra in
1924, Bix took him to the C. G. Conn showroom and picked out a Conn Victor
model for him.

Both Ralph Norton and Scott Black identify the cornet in the photos taken at
the Rhythm Jugglers session in January 1925 as a Martin.

Ruth Shaffner is positive Bix purchased a cornet in early 1926 in St. Louis, but
she was not with him at the time, and did not record the transaction in her diary.
Model unknown.

Bix purchased the Stradivarius Model of the Bach cornet in February 1927. He
was still using this model when he put down the deposit for Jimmy McPartland to
buy model #929. This is the cornet that Jimmy later gave to his nephew, Doug
Kassel. In the following years, it ended up in Jimmy’s possession again. He do-
nated it to Chicago Historical Society, in June 1963, where it is currently on dis-
play.

Bob Mayhew was a member of the Whiteman trumpet section in early 1928
and admired a small B-flat cornet that Bix had. Bob thought it might have been
sent to Bix by someone in Europe. As a jesture of kindness, Bix ended up giving
the horn to Bob, but in later years, Bob could not remember what happened to it.

Paul Whiteman switched from Victor Records to Columbia Records in May
1928, and one of the business ventures he made was to have all his musicians
switch to Holton Instruments. The Paul Whiteman musicians were advertised as
using the Holton Instruments “100%", and Bix is shown in ads endorsing the cor-
net.

Scott Black bid on a cornet at an Atlanta, Georgia auction that offered a Bix
Holton cornet, written across the bell - “To Bix from P. W. December 1928, but
failed to submit the winning bid.

Bix's brother insisted that during his professional career Bix was given many
models to play, and after playing each a short while, he would give the instru-
ment to another musician.

Charlie Teagarden reported that when he accompanied the musicians to a May
Ist 1931 date at Princeton, Bix took his horn completely apart and left it sitting
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on the piano. Charlie scooped it up into a paperbag, took it home for safe keep-
ing, and threw it in his closet. He did not remember the model of this cornet.

When Bix died, Helen Weiss gave the mouthpiece of his cornet to Hoagy
Carmichael. Hoagy displayed this mouthpiece on his fireplace mantle, for years,
and it was a Holton.

Joe Cone claims to have a cornet that he purchased from the family of the
caretaker of the 43-30 46th Street apartments, which they claimed belonged to
Bix, and this is stamped “Chicago Musical #19101”.

The New Orleans Jazz Museum has a cornet donated in July 1963 by Ben Pol-
lack which only has the silver plated horn displaying ‘The Triumph’ engraved on
it. The mouthpiece is a H. N. White Co. #41. But it has initials on the bell of: H.
L. M.

Today the Bach #620 is in the Putnham Museum of Davenport. It was turned
over to them by Bob and Eva Christiansen, who donated the cornet in July 1997.
While the cornet was in their possession, Bob and Eva Christiansen, with their
friends, Phil and Phyllis McCoy, had yearly “Bix Horn Parties” where fans were
allowed to play or just hold the cornet.

The Beiderbecke heirs are left with two mouthpieces. One is a Bach #7A, and
the other a H. N. White Co. #6. They are unaware of the history of either one,
only, that they belonged to Bix.

RALPH NORTON DISCUSSES BIX’S CORNETS

Bix used a Conn “Victor” early in his musical career. The photos I have seen
from the famous 1921 pose through the 1927 Adrian Rollini’s New Yorker’s pho-
tographs show him using a Conn Victor, exclusively. There is one exception: he
is shown using a Martin cornet on the Rhythm Jugglers session. It is unknown
why Bix appeared suddenly and for the only (visible) time using a Martin.

The Bach Stradivarius figured prominently after his joining Whiteman and,
there were others. However, at this point, I'd like to dwell on the Victors. C. G.
Conn was one of the world’s largest manufacturers of band instruments. The
“Victor” was conceived sometime in the late teens. It was made continously by
the company until about the late 1960s or early 1970s. It is indeed a very large
bore (.4847). The term “bore” refers to the inside diameter of the tubing. This af-
fects the “response” of the horn. It takes more to “fill” it but response can be var-
ied more than with a smaller bore. The .484” bore of the Victor is still considered
large by today’s standards. It has an excellent balance. Its intonation is quite re-
markable and the tone quality lends itself well. The Victor doesn’t quite possess
the wide open mellow tone of say, the old style shepherd’s crook type short cor-
nets. Instead, while still possessing a mellow cornet sound, it additionally has a
sort of edge, something that helped that “Bix tone” along. And remember, the
Victor is more of a long type cornet.

There are a few quirks that I’ve noticed about the Victors. They will do a few
things that other horns won’t. There are a few things Bix employed during the use
of the third valve. When I try to reproduce these sounds and use the third valve in
just the right way on a Victor, I can come pretty close. When I try the same proce-
dure on, say, a Bach, the results are just not the same. I suspect Bix played the Vic-
tor for a long time, perhaps longer than photographs seem to reveal.
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There is evidence that Bix used more than one Victor. On some of the Victors
(Not All') they employed an extra little tuning device. This was known as “Artic-
ulated Tuning.” This consisted of a mechanical linkage between the main tuning
slide (in front) and the three valve slides. When the main slide was pulled out to
lower the general pitch of the horn from Bb to A it would automatically pull the
three valve slides slightly to compensate for the difference in pitch. Therefore the
horn would still be in tune with itself. In the Rollini’s New Yorkers photo this
linkage is clearly in evidence. There must have been more than one since in ear-
lier photos of Bix with Victors, this device cannot be seen.

Regarding the Bach #620, I have played it several times and tried to analyze it
and the results it produces. It tends to sound a little “dark™ at times and, with a
smaller bore than the Victor, it also tends to sound a little “thin” in places. I sus-
pect Bix may not have cared for it as much as other horns. It certainly does not
appear to have been played too much.

Paul Whiteman endorsed Holton instruments starting in May 1928, so it is not
surprising there are photos of Bix with a Holton cornet. It’s a Herbert Clark
model. Herbert Clark was a concert virtuoso cornetist, for many years a soloist
with Sousa’s band, who also wrote “method books” for cornet and trumpet that
are still widely used. The model was a good horn but not quite up to the level of
the Conn Victor or the Bach or even the Martin.

I have played and owned a number of cornets from the pre-1930 era. Holton
did manufacture some very fine instruments, but I have not found one that I feel
is particularly remarkable. I personally doubt if Bix favored the Holton very
much.

Bix may have used this Holton, the Bach, and possibly a Victor in the later
days. However, in the very final days, he may have been using whatever was
available. In his deteriorated physical condition, to possess and hold a horn, any
horn, would bring great comfort, like an old friend holding your hand.

As for his use of that third valve: On a cornet, depressing the first valve low-
ers the tone one full step. Depressing the second valve lowers the tone one half
step. Depressing the first and second valves together lowers the tone a step and a
half. This same effect can be obtained by depressing the third valve alone - which
lowers the tone a step and a half. But, the effect is not quite the same. Using
valve three alone instead of one and two together means the air will pass through
a slightly longer route, making the tone come out somewhat flat. Also the use of
the third valve will impart a different “‘coloring” to the tone, which can be heard
on a number of Bix’s recordings. This *“coloring” of tone added to the uniqueness
of his sound. .

It should be noted that orthodox fingering came about in an effort to make the
instrument play in tune with itself. Bix’s employment of unorthodox fingering
would normally create major intonation problems with most players but Bix’s re-
markable ear compensated for this and he consequently played in tune regardless
of his method. However, it would certainly be a mistake to think that Bix em-
ployed the “hard way” for fingering everything. Some passages are easier using
the third valve, some are easier with more orthodox fingering. The third valve
can be used by itself or may be used in combination with either one and/or two to
produce alternate [unorthodox] fingering. You can be certain he was quite aware
of “one and two” and how to use them. It would be an error to think he relied
solely on the use of unorthodox fingering.
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Index of Abbraviationg

All recordings are listed chronologically by the date recorded. The abbreviations
listed below are used in this Bio-discography.

acc
asx
arr
bar
bb

bel
bp

bsn
bsx

cel
cim
cl
clo

Ebcl
EngHn

hec
ka
Idr
libr

Accordion

Alto Saxophone
Arranger
Baritone Saxophone
Brass Bass
Bass Clarinet
Bagpipes

Banjo

Bassoon

Bass Saxophone
Cornet

Celeste
Cimbalom
Clarinet

Cello

C-Melody Saxophone
Cymbals

Drums

E Flat Clarinet
English Horn
Flute

Guitar

Harp
Heckelphone
Kazoo

Leader
Librarian

mba
0

org

p
p-acc
prcu
pic
p-o
rds
sX

Str

sb
sl-wh
sou
SSX

stg

tba
tb
tsx
vib
vla
vn

wwW
xyl

xXxxi

Marimba

Oboe

Organ

Piano

Piano Accordion
Percussion
Piccolo

Pipe Organ
Reeds
Saxophone
Strings

String Bass

Slide Whistle
Sousaphone
Soprano Saxophone
Steel (Hawaiian) Guitar
Trumpet

Tuba

Trombone

Tenor Saxophone
Vibraharp

Viola

Violin

Vocals
Woodwinds
Xylophone
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MISCELLANEOUS ABBREVIATIONS
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*Columbia went through name changes, but never Columbia Records in the 1920s. Until 1924 it
was the Columbia Graphophone Company. Liquidated in 1924, It became Columbia Phonograph
Company in 1924 and was acquired by British owned Columbia Graphophone Co. Ltd. in 1925.
On Oct. 3, 1925, the Columbia (International) Ltd. was established as a holding company . . . In
the U.S. was known as Columbia Phonograph Company . . . even when it gained independence
from the international company and even when ARC (American Record Corp.) acquired it and
then CBS acquired it, it was known as the Columbia Phonograph Company. Columbia matrix
numbers beginning W-14000 are 10-inch records; those beginning with W-98000 are 12-inch

recordings.

**1t was the Victor Talking Machine Company until RCA bought it in 1929. Victor matrix numbers
beginning with the prefix BVE are 10-inch record; those prefixed CVE are 12-inch records.
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In the Beginning

SCOTT Counry, Iowa lies along the Mississippi River on the eastward bend of
the river. It was named for General Winfield Scott, who negotiated a treaty in
1832 with the Sac and Fox Indians. The tribes ceded a tract of land to the United
States and this included Scott County.

Colonel George L. Davenport made the first land claim in Davenport township
in September 1832. He had befriended the Indians and had been made a member
of the Fox tribe.

Scott County was organized by the Territorial Legislature of Wisconsin in
1837, and held its first election in February 1838.

Settlers soon came from all over the United States, including Pennsylvania
and Virginia, and began to build settlements. Among the earliest pioneers were:
the Mixes, Pillsburys, Shoemakers, Codys (parents of Buffalo Bill), Seifferts,
Dodges and Davenports.

As news of the rich soil and opportunity reached Europe, Irish, English, Swiss,
Hungarian, Dutch and Luxembourger immigrants made their way to Iowa and
began to build communities. The largest number came from Germany (Prussia),
so much so that by 1857 Davenport was predominantly German. In the 1850s,
thousands of Germans came by way of New Orleans on riverboats to St. Louis
and points north, including Davenport. Many of them had brought enough assets
to become quickly established in business enterprises. They also brought with
them their culture, their abilities and their ideals.

Among the immigrants who settled in Davenport was Carl Beiderbecke, who
anglicized his name to Charles.

Tom Seehof, youngest son of Lutie Beiderbecke Seehof, who was the oldest
daughter of Carl T. and Adele Beiderbecke (1/13/1998):

It was the custom for many German immigrants to anglicize their names. ie: Carl to Charles
and Louisa to Louisc. [When Charles died he was buried using the name Carl].

Charles, one of seven children, was born in Westphalia, Prussia (b. 7/20/1836,

d. 10/21/1901). His father, Heinrich Christoph (b. 1799, d. 10/1851), was a
school principal in the German Schools. Reportedly he fought in the Battle of
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A young Charles “Opa” Beiderbecke.
(Courtesy Thomas Seehof).

Waterloo. Charles studied for the ministry in the Evangelical Church, as it was
called in Germany and in what the Americans call the Lutheran Church. His
mother, Sophia Becker-Beiderbecke, died five months after his father in March,
1852. After his graduation from the University in 1853, Charles came to America
with his uncle and disembarked at New York. He made his way to Indianapolis,
Indiana. For ten months he was a grocery clerk, then he worked for the Post Of-
fice for two years. The Post Office transferred him to Dubuque, Towa.

He didn’t care much for Dubuque, so he quit government service and in Sep-
tember 1856 made his way to Davenport where he became the senior partner of
Beiderbecke & Miller Grocers with Frank Hermann Miller (b. 9/4/1836, d. un-
known) who had also clerked in a tailoring store in Indianapolis. (He had angli-
cized his name from Friedrich H. Mueller to Frank H. Miller.) The store became
a wholesale grocers in 1865.

Tom Seehof (1/13/1998):

According to the History of Scott County, the grocery became a wholesale establishment in
1865. They occupied a four-story, five-floor, 150 X 33 foot building with an L - 33 x 75 feet.
It was the largest establishment of its kind in the city and did an annual business of
$800,000.00.
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Robert Washburn, son of Gertrude Beiderbecke Washburn who was the
daughter of Carl T. and Adele Beiderbecke (TI-11/14/1997)

Beiderbecke grocery was reputed to be the biggest Grocery Wholesalers west of the Missis-
sippi. They made a lot of money selling provisions to the Union Army during the Civil War.

Tom Seehof (12/12/1997):

My wife and I found an advertisement in the Davenport City Directory, 1866 which read:
“Wholesale and Retail dealer in groceries. crockery, liquors, wine, tobacco, notions, nails,
rope, and etc.”

Ted Shoemaker Sr., husband of Mary Louise Beiderbecke, in a letter to their
children (9/6/1952):

Charles came from Germany when he was about 18 or so. He became, and quickly, a Whole-
sale Grocer under the name of Beiderbecke & Mueller.

Louise Piper, (anglicized from Louisa Pieper) was born in Hamburg, Prussia
(b. 6/18/1840, d. 10/27/1922). She came to America with her father, August (b.
1814, d. 12/16/1889) and mother Caroline Hellmers (anglicized from Carvema,
b. 1815, d. unknown) on August 11, 1853. They disembarked from the George
Canning in New York. She was fourteen years of age.

Tom Seehof (12/12/1997):

August made his way to Davenport in 1856. He enlisted in the 37th Regiment Volunteer
lowa Infantry on October |1, 1862. The regiment was known as the “Graybeards™ since it
was formed for men 45 years of age and over who were exempt from military service. Au-
gust was one of cight men in Company K. The 37th was raised for light garrison duty only.
even though they did see action. The regiment was highly commended for their performance
of duty while guarding prisoners of which there were few escapes. The 37th was disbanded
on May 24, 1865 by Special Orders No 106, dated May 16, 1865. In 1867 he was a grocery
clerk at 68 W. 2nd Street where he also resided. 1t was typical in those days for employees to
live on the premises, usually an upstairs apartment.

Jean Sechof wife of Tom Seehof (TI-11/16/1997):

Louise Piper came from Germany originally. She grew up in the Hamburg area. She came
over by boat, the George Canning, and landed at New York on August 11, 1853,

Charles and Louise married on April 21, 1860 [Tom and Jean Seehof have
found three dates listed as their wedding date, the above date seems to be the
most plausible]. They attended the Unitarian Church even though Charles was
not a member of any church. They had a home built in 1880 at 532 W. 7th Street.
[Louise lived in this home until her death in 1922. The home was then converted
to eight apartments called the Beiderbecke Apartments.] The 1900 census lists
Laura Arp (age 22) and Fritz Koops (age 55) both from Germany, as live-in ser-
vants.

Fulfilling his civic responsibilities, Charles was president of the German Mu-
sical Society and director of the Maennerchor, the German Choral Organization
in Davenport which made the city famous.

Music was an important part of their lives: in their home, their church, and in
their social life. They were patrons of the arts, mainly music, during their life-
time.



Photo of the Davenport Turner Hall circa 1895. (Courtesy Rich Johnson).

Tom Seehof (1/13/1998):

The Davenport Maennerchor is the oldest of the German chorus societies in Davenport. It
was founded in 1851.

Tom Seehof (12/12/1997):

The Beiderbecke’s were considered an artistic family. One family story is that they would
play chamber music at night, except for my grandfather, Carl T., who called it chamber pot
music. A statement in one of the histories of Davenport and Scott County cites: “In former
years such musical artists as Charles Beiderbecke, . . . took first rank. Even Opa Beiderbecke
had his moment of musical fame.

Charles was an active member of the Turner Society of Davenport, a service
oriented organization whose philosophy was “a free mind in a healthy body,” and
it remains popular in Davenport today. Turner Hall at 3rd and Scott Streets was
designed by Frederick G. Clausen and was a three story, turreted building. It was
the second largest Hall of its kind in the country when it was completed. In 1895
membership topped 500.

Charles was considered one of the leading businessmen of the city. He was a
member of the school board and in May of 1900 was on the first board of trustees
of the Public Library which was funded by Andrew Carnegie.

Tom Seehof (12/12/1997):

According to a history of Scott County’s prominent citizens, Charles Beiderbecke erected a
Business Block in 1880 in which he continued to carry on his commercial interests including
being one of the founders of the First Chartered National Bank of Davenport.
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Charles and H.O. Seiffert (b. 12/12/1845, d. 12/12/1940) helped found the
First Chartered National Bank of Davenport. Charles became president of the
bank in 1890 which he remained until his death at age 65. Charles was also di-
rector of the German Savings Bank.

Robert Washburn (TI-11/13/1997):

My great Grandfather, H.O. Seiffert, [Heinrich Otto] was one of the founders of the Daven-
port Bank and Trust Company. He served as a director until his retirement. When he died the
lowa Legislature wrote a tribute to him telling of all his contributions to the growth of the
area. The Beiderbeckes and the Seifferts were some of the founding families of the area and
were quite successful entrepreneurs.

Tom Seehof (1/13/1998):

Charles Beiderbecke was elected to the first board of directors of the lowa National Bank.
The bank opened for business 5/15/1889 with a capital stock of $100,000.00. Charles was
also elected president of the bank, a position he held until his death.

Ted Shoemaker Sr. (9/6/1952):

Charles was the president, of the lowa National Bank before he died. This bank, incidentally,
was the first chartered National Bank in the United States. For some reason the lowa Na-
tional Bank got the first charter afler the National Bank Act was passed. Charles Beider-
becke did well.

Jean Seehof (TI-11/16/1997):

Louise’s father, August Piper, fought in the Civil War. When he came home he brought
smallpox with him. Louise and Carl’s first three children died of smallpox. A neighbor came
to the house and said he kncw they had dead children and he offered to bury them in the back
yard, (house on 6th Street) which he did. The neighbor also, died of the disease.

Charles and Louise Beiderbecke (know as “Opa” and “Oma”, which is Ger-
man for Grandfather and Grandmother) had four surviving children: Carl
Thomas “Tal”, Ottilie “Tillie”, Bismark Herman “Bix”, and Lutie. “Tillie” has
been spelled many different ways. The 1910 Census lists her name as Ottilie.
Other spellings include: Otilia, Ottilia, Otthilia, Ottillie etc., and they are all the
same person.

Carl T. (b. 12/24/1865, d. 10/23/1933) worked as a clerk in the Beiderbecke &
Miller Wholesale Groceries in 1884. He was a cashier in 1888 and in 1892 he be-
came a salesman in his father’s company. He continued working in his father’s
company until it was disolved in 1902 [after Charles’s death in October 1901].
Carl T. meet Adele Seiffert (b. 8/25/1873, d. 8/28/1967) at a dance and they were
married January 9, 1895. Adele was the daughter of H.O. Seiffert.

According to the Davenport Times on Thur., Jan. 10, 1895: “Last evening at
the residence of the bride’s parents, Mr. and Mrs. H. O. Seiffert [the former
Catherine Beuck], occurred the marriage of Carl T. Beiderbecke and Miss Adele
Seiffert. The officiating clergyman was Rev. A. M. Judy, and the ceremony was
performed in the handsomely decorated parlors at 8 o’clock. Following the cere-
mony the company sat down to a very elegant spread. Mr. and Mrs. Beiderbecke
left on their wedding trip to the east, and on their return will begin housekeeping
in a handsome new home on W. 7th and Scott Streets.

The groom is a young businessman of promise and his bride is an accom-
plished young lady.”

The Davenport Democrat on January 1895 further stated: “The groom is a ris-
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A mature Charles “Opa” Beiderhecke Louise “Oma” Piper Beiderbecke.
with friend. (Courtesy Thomas Seehof). (Courtesy Thomas Seehof).

ing young businessman and his bride is a young lady of culture and refinement, a
talented musician, while possessing qualities fitting her excellently to preside
over a home.”

Carl T. went to work for his father-in-law’s lumber company at 1001/1005 W.
2nd Street. The 1900 census lists Matilda Bonitz (age 19) from Germany, as a
live-in servant.

Tom Seehof (1/18/1998):

The H.O. Seiffert house was at 532 W. 6th Street and the Charles Beiderbecke house was at
532 W. 7th Street. You could look out the backyard of the Seiffert home and see the back of
the Miller’s house. The Miller’s house faced the Beiderbecke home. Even though the area
was hilly the Seifferts and Beiderbecke homes were just a block away from each other. This
created some confusion when the daughter of H.O. Seiffert married the son of Charles Bei-
derbecke and both families lived at 532.

Carl T. and Adele had four daughters, Lutie (b. 5/20/1897, d. 2/15/1970);
Gretchen “Gay” (b. 3/27/1900, d. 10/15/1983), Gertrude “Trudel” (b. 2/15/1903,
d. 7/10/1992), and Helen (b. 8/5/1906, d. 1985). They lived at 506/510 W. 7th
Street in a home given to them as a wedding present from Adele’s father, H.O.
Seiffert. They remained in this home until Carl’s death in 1933. After Carl’s death
Adele returned to her parents home at 532 W. 6th Street.

Pat Chapman, daughter of Gertrude Beiderbecke-Washburn, 3rd daughter
of Carl T. and Adele Beiderbecke (TI-3/11/1998):

6
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Carl T. and Adele Beiderbecke’s home at 510 (506) W. 7th Street.
(Courtesy Rich Johnson).

My grandparents [Carl T. and Adele] home was close to Opa and Oma Beiderbecke’s house.
When I was growing up there was one and then two houses between their homes. Another
home has since been built on Opa Beiderbecke’s lot.

Tom Seehof (1/18/1998):

H.O. Sciffert gave my grandparents the home at 510 W. 7th St. It was sometimes listed as
506 and at the time of my grandfathers death it was listed as 510. I don't know whether it
was a clerical error or if the planning commission changed the address. But they are one and
the same house.

Robert Washburn, brother of Pat Chapman (TI-11/14/1997):

My grandparents [Carl T. and Adele] home was near Opa Beiderbeckes and one street over
from Opa Seiffert. The arca was called the “Gold Coast” of Davenport. My grandmother
[Adele] adored all the Beiderbeckes. She always said the Beiderbeckes were the ideal in-
laws. They were the best in-laws a person could wish for. It was a real love fest between the
two families. [H. O. Seiffert was a pall-bearer for Charles Beiderbecke.] My grandfather,
[Carl T.] was known as “Hay, Hay”. I have no idea where it originated, but it was what we
always called him.

Tom Seehof (1/18/1998):

The East Davenport Fuel and Lumber Co. which in the best of times was never very prof-
itable, appeared to be operating to keep all the Beiderbeckes employed. Apparently, the East
Davenport branch lost money as often as it made money.

Carl T. worked for the H.O. Seiffert Lumber Co. on 2nd Ave. in downtown Davenport. It
was jokingly said he “weighed coal.” It was also jokingly salid that the board meetings were
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Bismark “Bix” Herman Beiderbecke as an infant. (Courtesy Thomas Seehof).

held in the men’s room. It’s hard to marry into a wealthy family. He was never able to rise
above the shadow of being H.O. Seiffert’s son-in-law.

Ottilie “Tillie” (b. 10/25/1866, d. 9/18/1944) married Albert Stibolt (b.
11/6/1856, d. 8/2/1919) a civil engineer, and remained in Davenport. In 1902, Al-
bert, Tillie and their children moved in with Oma at 532 W. 7th Street. Tillie con-
tinued to live with her mother after Albert’s death. Tillie and Albert had one
daughter, Otie (married Leo Hass), and two sons, Carl and Victor.

Bismark (b. 3/16/1868, d. 3/11/1940) attended the local schools until he went to
work for the Beiderbecke-Miller Wholesale Grocers in 1888 as a clerk. In 1892 he
was identified as “Bix” in the City Directory, and was a cashier. He remained a
cashier until 1898 when he became treasurer. He was listed as treasurer of the Bei-
derbecke & Miller Grocers until it was disolved in 1902 when he was listed as hav-
ing a Brokerage Storage and Commission at the rear of 111-113 W. 2nd St.

Ted Shoemaker Jr., eldest son of Mary Louise Beiderbecke Shoemaker
(11/4/1997):

My grandfather was named Bismark Herman Beiderbecke, and he was named after the Iron
Chancellor, who was achieving his power about the time of my grandfather’s birth. A family
story has it that the Iron Chancellor, when notified of his namesake, had sent a peepshow
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Bismark “Bix” Herman Beiderbecke as a young boy.
(Courtesy Thomas Seehof).

(guckkasten) in the shape of an Easter egg, which a neighbor, when examining it, let it fall
and it smashed into a million pieces.

Lutie (b. 1/30/1870, d. 5/8/1955) married Max von Binzer (b. 9/24/1858, d.
4/17/1918) and left Davenport. They had three childen and only Werner survived.
Two of her children died in 1903, Friedel (at age 27 months) and Carl (at 14
months). Lutie was pregnant when her father [Charles] died in her arms. When
the baby was born, she named it Carl in honor of her father. In 1919, after her
husband’s death, Lutie and her son, returned to Davenport and moved in with
Oma who was having complications with her diabetes, and her [recently wid-
owed] sister Tillie’s family at 532 W. 7th Street. After her mother’s death, she
moved to Santa Monica, California and her son Werner moved to Los Angeles.

Agatha “Aggie” Jane Hilton (b. 3/1/1870, d. 9/5/1952) was the daughter of
Breigh Hilton (b. 1842, d. unknown) from New York, and Caroline Hill (b. 1844,
d. 5/20/1879) from Grove City, Pennsylvania. Her parents were married in Rock
Island by Rev. McAllister in 1868. [Research by Rich Johnson has turned up
spellings of Agatha’s father’s name as: Breigh, Bleigh, and Briar. He was listed
as a Steamboat Engineer in the July 26, 1870 Census.]
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Ted Shoemaker Sr. (9/6/1952):

Grandma was a grand person and loved by all who knew her. Her father was a Mississippi
River Boat Captain and her mother was the daughter of a Pennsylvania (Grove City) family,
who pioneered to the “great plains” in a covered wagon train. Her mother died when
“Aggie” was very young and not much was seen of her father, who was away most of the
time, so she was pretty much raised by her maiden aunt, Mary and her bachelor uncle, John,
who ran a Livery Stable in Davenport.

“Aggie” was nine when her mother died. The July 1870 Census lists her
father (age 28) identified as Briar, and Agatha (age 4 months) as living with
her mother’s family: Adam (age 62), John (age 30), Mary (age 27), Carrie (age
22).

Aggie’s Uncle John Hill and Uncle David Hill, assisted in her up-bringing. By
1886 her father was gone and had not been heard from for ten years. Agatha in-
herited an estate valued at $2,400.00 from her mother and her Uncle John that
was turned over to her on her 18th birthday by her guardian, David Hill. She at-
tended St. Katherine’s School for girls and studied piano and organ. She was a
very talented pianist/organist and played for the Davenport First Presbyterian
Church. As young as ten, she won awards for her ability on the piano and the
pipe organ. Agatha frequently spent time with the Beiderbeckes, accompanying
their family orchestra on the piano.

Rich Johnson of Moline, member of the Board of The Bix Memorial Soci-
ety (2/25/1998):

We located court documents when Agatha’s Uncle David (who owned a Livery Stable at 3rd
Street and Main Street) applied for guardianship of her after her Uncle John’s death. The file
states that her father had been absent for at least 10 years and his whereabouts were un-
known. She inherited one-ninth of John’s estate which was partly property. He also accepted
guardianship of monies ($800.00) she had inherited from her mother which was drawing in-
terest at 8%. On her eighteenth birthday her entire estate was turned over to her amounting
to $2,400.00.

Agatha and her Aunt Mary retained possession of John’s house at 615 E. 15th Street
(where Agatha and Bismark were married). Agatha lived there until her marriage to Bismark
in 1893. Five years later her Aunt Mary moved in with Bismark and Agatha. Mary had a
catering business housed at 2226 Grand Ave.

Bismark (“Big Bix”), and Agatha married on June 7, 1893. According to the
Davenport Democrat: “At the home of the bride’s aunt, Miss Mary Hill, 615 E.
15th Street, were married Miss Aggie J. Hilton and B. H. Beiderbecke, Rev. W.
E. Shaw officiating. Relatives and intimate friends witnessed the ceremony and
joined in congratulations afterward. Mr. and Mrs. Beiderbecke departed on one
of the night trains for Chicago, intending to spend some time in the world’s fair
city. They will then go by boat to Duluth, then to St. Paul by rail, and complete
the trip by returning down the Mississippi to Davenport. It is an admirably
planned trip and will be a happy one.

The bride is one of Davenport’s popular young ladies, highly esteemed in the
social circle in which she moves. She is an accomplished musician. Mr. Beider-
becke is the treasurer of the Beiderbecke-Miller Co. and has business and social
qualities of a high order.”
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Bismark and Agatha’s home at 1934 Grand Ave. (Courtesy the Beiderbecke fumily).

Ted Shoemaker Sr. (9/6/1952):

She (Agatha) married Bismark Herman Beiderbecke, known to «// Davenport as “BIX" and
one of the most popular men of his time in the young and fast growing City of Davenport.

Rich Johnson of Moline, Ill. (2/11/1998):
We found a copy of Bismark and Agatha’s Marriage Certificate. They were married by Pas-

tor W. E. Shaw of the Presbyterian Church of Davenport. Miss Mary Hill and Charles Bei-
derbecke were their witnesses.

They moved into their new home at 1934 Grand Avenue. Their home was less
than two miles from Oma and Opa’s home and across the street from Tyler
school (1921 Grand Ave). Northeast of their home was a park on Grand Ave.
Their home was located just over two miles from the Mississippi River.

Mary Kinder, a resident at 1934 Grand Avenue during the 1960s, has de-
scribed the home:

It was a huge two-story mansion built in 1893. A white structure with an old fashioned front
porch across the front. The entry had a beautiful gold ceramic tile fireplace tlanked by win-
dow seats. The living room was a very large 27° x 14’. The kitchen was of average size. with
the west wall having a beautiful built-in china closet.

The Master bedroom had three bay windows and a window scat across the front of the
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room. The Master bedroom opened into what must have been the nursery, later converted
into a full bedroom. There were two additional bedrooms upstairs.
The attic was completely floored.

Aggie’s, Aunt Mary moved in with Agatha and Bismark in 1898. She had been
a waitress at Newcomb House after having attended Davenport Business Col-
lege. While she lived with them she had a catering business at 2226 Grand Ave.
She lived with them until 1908, when she moved to 1920 Grand Ave., which at
that time was next door to Agatha and across the street from Tyler school. The
1900 Census lists Anna Rauche (age 21) as a servant, residing with the Beider-
beckes at *“1933” Grand Ave.

Tom Seehof (1/18/1998):

At the turn of the century, many of the houses were on very large lots. In many cases where
there was one house, there are now three or four. So, it’s possible that 1920 Grand Ave. was
next door in the early 1900s, and now may have houses in between the two addresses.

Agatha and Bismark’s three children were born in this home: Charles Burnette
“Burnie” (b. 8/11/1895, d. 3/30/1972); Mary Louise “Sis” (b. 10/20/1898, d.
12/12/84). “Sis” had a flair for the piano. (“Opa” died 10/21/1901, the day after
Mary Louise’s 3rd birthday while visiting his daughter Lutie von Binzer in
Macon, Missouri. He did not live to see the birth of the most musically talented
of his grandchildren.) Their third and last child was Leon Bix Beiderbecke,
(Bickie).

Se. .

Photo of the Beiderbecke grandchildren. (L-R) Lutie Beiderbecke (Seehof) daughter of Carl T.
and Adele, Charles “Burnie” Beiderbecke son of Bismark and Agatha, Otie Stibolt (Hass),
Victor Stibolt and Carl Stibolt children of Tillie and Albert. (Courtesy Thomas Seehof).
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Partial map of Davenport indicating points of interest as related to Bix as he grew up.
(Courtesy Terri Hussetr).
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Charles and Louise Beiderbecke'’s home at 532 W. 7th Street in 1959.
(Courtesy Thomas Seehof).

Charles and Louise Beiderbecke's home in 1997 after it had be restored. In the 1990’ the

home was sold to a couple that restored it beautifully and it is called the Beiderbecke Inn.
(Courtesy Rich Johnson).
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Steps descending
from 7th Street
down to 6th Street,
these steps are
alongside the
Seiffert home

[see next photo].

(Courtesy Rich Johnson).
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Seiffert home at 532 W. 6th Street. (Courtesv Rich Johnson).
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1903-1917

LEON Bix BEIDERBECKE was born in Davenport, lowa on March 10, 1903
(Tues). His birth was not filed with the Jowa Department of Health until Aug.
12, 1904 (file #82-03-370). When Bix was born, Bismark was 35, Agatha was 33,
Burnie was 7% and Mary Louise was 4.

Copy of Bix's Birth Certificate from the Department of Health; Division of Vital Statistics.
(Courtesy the Beiderbecke family).
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1003-1917

STATE OF IOWA. COTINTY REGISTRAR
Cotmty of Seott Vital Statistica

Certification of Birth

Nume... . LEON S1X REIDFRBRRCKE

I, ELMER JENS, do hereby cectify that | am the Clerk of the Distriot Court in aud for said coanty and
state, and us such aificial 1 have the possession and coutzal of ail records of hirths Inuid for said county, and
an churged with the duty of keeplug said records, that fn Book 8 Page 2B of said hirth
records i found and app the following eutry in ref to the birth of tho above vamed.

n_Bix Beiderbecke S Male

J, Hilton
B. Her. Helderbecike

Date of Filing Returm During the Jear !‘90} _“A s i

Civen under sy haod and official seal on thic 3080 day of. ‘..{Jmmx ~ - A .19 83
LY p S 4
Clerk of District Court

" Deputy

Copy of Bix's Birth Certificate from the County Registrar; Vital Statistics.
(Courtesy the Beiderbecke family).

Charles “*Burnie” Beiderbecke (7/21/55):

Bix's name came about as follows: Our Dad was Bismark. He wouldn’t allow any of his
sons (o be named Bismark! The idea that Bismark was “the Bix’s™ middic name should be
dismissed. In dad’s younger days. his friends nicknamed him “Bix.” When 1 was born. I was
“Little Bix™ and dad was “Big Bix™. Later [ was just “Bix.” That name stuck with mc until
“the Bix"” came and claimed it.

When “the Bix™ was born, the folks namcd him Leon Bix Beiderbecke. and he was so
christened in the First Presbyterian Chureh here in Davenport. We called him Bickie until he
decided Bix would do.

“Sis™ and “the Bix™ were close since the day the folks first took “Sis™ into our Mother's
room and introduced her to her new brother. She was only four and a half.

Tom Seehof (1/18/98):

During a fumily discussion. [ recall somcone saying Uncle Bismark insisted that they had to
actually name one of the children Bix to make the name official.

Undated newspaper article:

When someone called a Beiderbecke “Bix™. it seemed such a good idea that almost all of a
limited number of Beiderbeckes have automatically become “Bix™ in Davenport.
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The Leon Bix Beiderbecke Story

Mary Louise Beiderbecke was known as “Sis” to friends and family. When she
registered for college she enrolled as Marilouise. Charles Burnette Beiderbecke
was called Charles, Bix, Little Bix, Burnie, Burnette and C.B.

In 1902-1903, Davenport’s City Directory listed B. H. Beiderbecke as having a
“Brokerage Storage and Commission” (in one directory and as a First-Class Stor-
age House A | Account in another directory) at the rear of 111-113 W. 2nd St.
(Phone: 8733). The same directory shows the East Davenport Fuel Company at
2024 E. River, managed by Appleton Tredick.

The early directories (starting with 1902-1903) showed his name as “Bis-
marck.” In the 1906-1907 directory, Bismarck H. Beiderbecke was listed as the
manager of the East Davenport Fuel Co. and the East Davenport branch office of
the H.O.Seiffert Lumber Company. This continued until 1909 when the corrected
spelling of “Bismark™ appeared. In 1910, the *c” was back in his name, removed
in 1911, then back again in 1912. Starting with the 1913 directory, he was listed
as: B. H. Beiderbecke, and then in 1921 to 1923 it again listed him as Bismarck.

Bismark and Agatha’s home telephone number was 4638-Y. In 1915 it was
changed to 1464-J which it remained until 1927 when it was changed to 8536. In
1929 the home telephone number was changed again to Walnut 836.

March 10, 1904 (Thur)—Bix’s Ist birthday.

The Beiderbecke family portrait, circa 1904. (L-R) Charles
“Burnie™”, Bismark, Bix on his futher’s lap, (standing)
Agatha in back of Mary Louise. (Courtesy the Beiderbecke
SJamily).
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Charles “Burnie” Beiderbecke (TI-10/13/58):

The Bix had an independent side even as a toddler. As soon as he could walk he’d waddle out-
side and make his way to the “street car” tracks. He'd sit in the middle of the tracks and the
conductor, Mr. Musselmann, who quickly learned where he belonged, would pick Bix up and
send him home with one of the neighborhood children who would be rewarded with a nickel.

I've often wondered what the attraction was for him. Maybe the hum of the tracks, or the
vibration attracted him. Even then the lad heard what the rest of us missed.

Mother used to play OH, MR. DOOLEY on the piano to him. If she wasn’t holding him on
her lap, he was sitting on the floor near her. He'd kick his feet to the rthythm and scoot him-
self around the tloor and often would wind up under the turniture. He’d let out a howl and
one of us would retrieve him and sit him back on the floor and he’d start again.

The City Directories for 1904 and 1905 are missing. In 1905, Bismark became
the manager of the branch office of the H. O. Seiffert Lumber Co. (2023 E.
River) and the East Davenport Fuel Company (2024 E. River). The Fuel Com-
pany on the south side of the street was a two story building and had apartments
upstairs. The Lumber Co was on the north side of the street and faced the Fuel
Co. Bismark’s office was located at 311 Brady for a short while until he was
moved to the Fuel Company at 2024 E. River.

Rich Johnson of Moline (2/11/98):

Bismark’s office building at 311 Brady was later demolished and the Mississippi Hotel was
built on that lot. After she was widowed, [3/11/1940{ Agatha moved into the newly built
Mississippi Hotel as one of the first tenants. One can’t help but wonder if she chose it to be
close to Bismark’s memory.

March 10, 1905 (Fri)—Bix’s 2nd birthday.

Charles “Burnie” Beiderbecke (T1-10/13/58):

By the time Bix was two, Mother had decided not to worry about his ears sticking out. She
had tried adhesives and bonnets but the lad rebelled, he didn’t like his ears messed with. She
gave up and just kept his hair bobbed so his ears weren’t quite so prominent and eliminated
the frustration for them both.

When he was two, near to three, dad would come home for dinner {Dinner was the noon-
day meal and supper was the evening meal.] He was still using the highchair and trying cvery
means to escape its confinement. One day as the folks were finishing dinner and Bix had es-
caped to the parlor, he made his way to the piano. OH, MR. DoOLEY was heard and everyone
rushed in to find Bix playing it with one finger, playing it exactly as he had heard Mother play
it. We were all surprised, pleased, impressed and proud and especially so, Mother.

March 10, 1906 (Sat)—Bix’s 3rd birthday.

It is unknown when the Beiderbeckes hired Emma Doering as a nanny for Bix,
but she was very fond of young Bix and he was very attached to her. She is listed
as a domestic starting in the Jan. 1906 City Directory.

Catherine J. Bealer, granddaughter of Emma Doering Offerman (8/19/97):

My grandmother married Harry Grover Offerman on Sept. 7, 1910 when she was 23 years
old. My grandmother was a small woman, she wasn’t 5 feet tall. She had worked for the Bei-
derbecke tamily before her marriage and it was the only job she had held.

One of the storics Giandima told was of Bix as a very small child, being ill and no one
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Emma Doering at age sixteen. Bix at approximately 3 vears of age.
(Courtesy Catherine Bealer). (Courtesy Cutherine Bealer).

could comfort him because he wanted her. Mr. Beiderbecke sent the car for her and she re-
turned to their home to care for him.

The Beiderbeckes gave her a studio picture of Bix as a small boy, maybe three or four
years old while she was caring for him. It was one of her special mementos.

I grew up hearing all about Bix, not so much that he was a famous person, but rather what
a special, loving child he was.

Aug. 5, 1906 (Sun)—Carl T. and Adele’s youngest child, Helen, was born.
March 10, 1907 (Sun)—Bix’s 4th birthday.

Charles “Burnie” Beiderbecke (TI-undated):

I can recall Bix picking out pieces on the piano at the age of four. He was never denied ac-
cess to the piano. He was an incredible child, and we were always amazed and proud of him
and a little humbled by his abilities.

March 10, 1908 (Tue)—Bix’s 5th birthday.
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Bix age four. (Courtesy the Beiderbecke family).

March 11, 1908 (Wed)—Davenport Daily Democrat: “Birthday Celebration At
No. 9 Kindergarten.”

Yesterday was the fifth birthday anniversary of Master Leon Bix Beiderbecke, the bright lit-
tle son of Mr. and Mrs. B. H. Beiderbecke of 1934 Grand Avenue, Davenport, and the event
was celebrated at Miss Alice Robinson’s kindergarten in school No. 9 by his little class-
mates. A handsome birthday cake with lighted candles sent by Mrs. Beiderbecke was
brought into the kindergarten room by Master Bix while the little folks sang with a will
*Happy Birthday To You.” Then with the extra candle “'to grow on” left lighted, the cake was
cut and distributed. Master Bix received many pretty gifts as remembrances of the day.

The above article appeared in 1908, which was several months before the school
records indicate Bix began kindergarten. But Rich Johnson of Moline, Illinois.
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The Leon Bix Beiderbecke Story

Bix and his cousin Gertrude “Trudel” Beiderbecke seated on the bottom step at Carl T. and
Adele Beiderbeckes home at 510 W. 7th Street. (Ildentification by Pat Chapman, courtesy
Robert Washburn).

Photo of Bix and friends. Unknown whether church group or pre-kindergarten class. Bix in
Sforeground, third from the left. (Courtesy Special Collections. Davenport Public Library).
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Probably Bix's Kindergarten class. Bix back row, far right.
(Courtesy Special Collections. Davenport Public Library).

double checked the newspaper files, on the off chance it appeared in 1909. The
date is correct and we can only assume Bix was attending some sort of preschool
since the school records show him first entering kindergarten in September 1908.

September 1908 through June 1909—Bix enrolled in kindergarten class at Tyler
School, 1921 Grand Avenue. Teacher: Miss Alice Robinson.

Miss Alice Robinson via Larry Andrews (I-3/10/53):

I was his first teacher and when he came to my class he was a very normal little fellow with
beautiful brown-grcen eyes. He loved music! In kindergarten there was play. work, and
music and it was going on all the time.

When we sang, Bix would wander over to the piano and pick out the tune we had just
sung on the piano. When Miss Beibson would play, he would stand by her and then he would
play what she played, exactly, only an octave higher. He had perfect pitch even then. I have
never had another child who could do what Bix did.

Bix had a couple of playmates, Harry and Betty Shantz. He played with them all the time,
he called Betty, “Sister™. The children were inseparable. One day she came to school and an-
nounced her name was Bix and refused to answer to any other name. That lasted 3 or 4 days.
Bix seemed to inspirc loyalty from his friends.

Charles “Burnie” Beiderbecke (7/21/55):

When Bix was in kindergarten he liked to entertain his schoolmates. He amazed everyone by
playing with both hands in the key of C. His favorite was Pop! GOES THE WEASEL,
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Larry Andrews, an early school-mate (12/29/59):

Bix and I went to Kindergarten together. At the start of morning class, we all met in the
school lot and marched into class as Miss Robinson played a tune on her piano. After school
I went to the Beiderbecke home to await my parents. Bix would crawl up on the Beiderbecke
piano stool and play the same tune Miss Robinson had played that morning. Bix even dupli-
cated any mistakes she had made.

In 1908 the City Directory listed the school as School No. 9 and Teachers Train-
ing School, and in 1909 as Tyler School Training School for Teachers. Thereafter,
in the City Directories, it was listed as Tyler School named for the tenth president

of the United States (1841-1845), John Tyler.

Ted Shoemaker Jr.,(11/4/97):

After the Depression, we moved to Davenport to live with my grandparents to give my dad
time to get back on his feet. The construction business had been pretty hard hit, and espe-
cially so my dad. I went to kindergarten at Tyler School, right across the street from my
grandparents house. | had Miss Alice Robinson as a teacher. She had been Bix and my
mother’s kindergarten teacher too.

My mother hardly ever talked about Bix, and in any case her stories had a credibility fac-
tor of zilch. She told them the way she wished they’d happened.

I recall one of my playmates was Tommy Seehof.

March 10, 1909 (Wed)—Leon Bix Beiderbecke’s 6th birthday.

Aug. 30, 1909 (Mon) through June 17, 1910 (Fri)—Enrolled in first grade
Tyler School. Teacher: Miss Marguerite LeClaire.

March 10, 1910 (Thu)—Bix’s 7th birthday.

Charles “Burnie” Beiderbecke (12/9/58):

Bix played piano perfectly and got so much attention from friends and relatives that we kind
of basked in the glow.

Davenport Daily Demaocrat: “T-YEAR OLD BOY MUSICAL WONDER
Little Bickie Beiderbecke Plays Any Selection That He Hears.”

Leon Bix Beiderbecke, aged 7 years, son of Mr. and Mrs. B. H. Beiderbecke, 1934 Grand
avenue, Davenport, is the most unusual and the most remarkably talented child in music that
there is in this city. He has never taken a music lesson and he does not know one key from
another, but he can play in all completeness any selection, the air or tune of which he knows.

Little “Bickie”, as his parents call him, has always had an ear for music. When he was two
years old, Mrs. Beiderbecke says that the child was able with one of his chubby fingers to
play the tune of YANKEE DOODLE. It was not as distinct, by any means, as he can play now,
but even then the tune could be detected as it was running through the child’s mind.

It must not be understood that he still plays with one finger and one hand. He plays every
selection that he learns, as completely in the bass and treble clefs as it is written. In fact, so
acute is his ear for music that if his mother plays a piece in another key than that in which
“Bickie™ has always played it, the child will sit down and play the piece in exactly the same
key with proper bass accompaniment.

As a rule, however, if he hears and learns the air of a new piece he will play it in one or
two, and perhaps three or four, flats. In fact, he plays most of his pieces in flats.

The child has a love for music. It is such a satisfaction and delight to him that if he is a lit-
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tle out of sorts, as any child occasionally is, his spirits are always brightened by a suggestion
from his loving mother that they go to the parlor and play a little on the piano.

When “Bickie” is playing the piano, he never looks at the keys: he never watches his
hands. To one watching and listening to the child playing the piano, it might scem that the
child’s mind was not on what he is playing, because his eyes are centered upon objects about
the room or he is looking into space with apparently no thought of the piece he is playing.
But a careful observation of that gaze and of the child indicates that his mind is absorbed in
the music, in the melody that he is playing.

“Bickie™ attends the Tyler school on Grand Avenue, across from the Beiderbecke home,
and whenever Prof. Otto comes to the school he plays the violin and calls upon Bix to play
the accompaniment on the piano.

Mrs. Beiderbecke is a gifted pianist and the child hears and has always heard music at his
home. His mother is contemplating engaging an instructor, even at the child’s tender age, for
the reason that she fears that his playing will become too mechanical and that he will never
fancy playing by note.

Mr. and Mrs. Beiderbecke are very proud of their little son, and they have reason to feel
proud of him.

Charles “Burnie” Beiderbecke (TI-12/9/58):

Bix was well liked by the children and the adults. The lad was close to the folks, especially
mother whom he found he could flatter and compliment his way out of almost any situation.
He spent a lot of time at the school yard. On one such instance he was playing mumblety-peg
[players try to flip a knife so that it sticks into the ground.] and cut his hand. There was blood
cverywhere and “Sis” panicked. afraid the lad wouldn’t be able to play piano anymore. She
ran to a doctor that lived in the neighborhood, scared to death. The cut was bad but not
nearly what “Sis’ had thought. Mother came home and calmly had it stitched up by a doctor
in the neighborhood and Bix continued doing what he did best.

Alphonso “Bay” Henry, a childhood friend (2/28/61):

Our beloved Bixie reached his musical eminence in his early youth. The beginning of his
great career was started on its way about 1910. Bixie was born to make musical history,
gifted by nature with a musical ear.

In the summer time when the riverboats were plying the river, Bixie would slip down to
the waterfront to listen to those musicians, the sweat running down their faces, as they wrung
from their instruments those melodious renditions telling the story of their lives on the water
front. The dashing, soothing madness of that music in its togetherness seemed to wrap unto
itself all it surveyed. The pulse of that wonderful music rcached deeply into Bixie’s heart,
and he spent his lifetime trying to solve the riddle of it.

By contrast to the riverboat music was another kind which was heard equally as often on
summer afternoons and evenings. In the parks during the summer months there were band
concerts. The concert music was from many old German masters and the conductor, Ernst
Otto, was also German. In the school system. Mr. Otto was the music director.

Sept. 5, 1910 (Mon) through June 23, 1911 (Fri)—Enrolled in second grade at
Tyler School. Teacher: Miss Carrie Brown.

Carrie Brown via Larry Andrews (I-3/10/53):

I have only happy memorics of Bix Beiderbecke. who was a member of my class. He used
to play PRETTY LITTLE GLOW WORM, GLIMMER, GLIMMER on the piano with all the ac-
companiments. [ inquired if he could play WE HAVE A LiTtLE FAiry, which [ had started to
teach the children. He replied. I almost can™.

March 10, 1911 (Fri)—Bix’s 8th birthday.
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Bix holding hands with his cousin Gertrude “Trudel” Beiderbecke [daughter of
Carl T. and Adele] as identified by Pat Chapman (Trudel's daughter), on the steps
in front of the Quting Club in Davenport. Bix bottom left in front, the only boy in
the photograph. (Courtesy the Beiderbecke family).

Charles “Burnie” Beiderbecke (10/13/58):

Bix started playing the piano in the neighborhood when he was 8 years old. He used to go to
the neighbors’ houses and play little ditties for which he received candy, fruit and nickels. He
did like those nickels! He quickly learned that feliows visiting their girls would try to im-
press the girls and gave him lots of nickels and dimes. He wasn’t a greedy lad and proudly
shared his “wealth™ with us, mainly “Sis”. Of course he was constantly playing the piano at
home at this time which seemed to please mother no end. She had received awards for her
musical abilities starting when she was about ten and the lad seemed to take after her.

Sept. 4, 1911 (Mon)—Bix began third grade at Tyler School. Teacher: Miss Myr-

tle Petersen. He did not complete the school year due to illness, an unusually se-
vere case of “summer complaint”—chronic diarrhea, followed by scarlet fever.
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Bix age eight, with a neighbor, Nora Lasher. Bix refused to
have his photo taken alone. Nora volunteered to have her
photo taken with him. (Courtesy the Beiderbecke family).

The family provided piano lessons by Professor Charles Grade of Muscatine,
Iowa, who came to the family home weekly.

Charles “Burnie” Beidcrbecke (TI-12/9/58):

Bix and Sis both had scarlet fever close together. Bix scemed to lose interest in school after
this. He didn’t lose any interest in his music though. He just had to do it his way.

Bix.would persuade Professor Grade to play next week’s lesson “'to hear how it sounded™.
When the professor returned the next week, Bix would play it exactly as he had heard it. If
the professor had made any mistakes the previous week, those mistakes were included in
Bix’s performance. Finally the professor caught on to Bix’s deception and informed Mother
that he could no longer teach Bix the piano, and he meant it as a compliment!

Gretchen Seager, daughter of Helen Beiderbecke who was the youngest
daughter of Carl T. and Adele Beiderbecke (TI-10/30/97):

During Christmas, the families went to the Outing Club. All the grandchildren had to go up
on stage and perform, starting with the oldest and ending with the youngest. Bix was next to
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Bix age nine. (Courtesy the Beiderbecke family).

the youngest and mother always had to follow him. Mother said. “Bix was a hard act to fol-
low.™ I think he usually played the piano.

Robert Washburn (TI-11/14/97):

My Grandmother (Adele) was a lifelong member of the Outing Club. Even when I was in
college in the mid-west, 1 visited the Outing Club with her on many occasions.

March 10, 1912 (Sun)—Bix’s 9th birthday.

As his letters reveal, Bix often spelled “by ear,” as seen below when saying “give
me” he spelled it “gime.”” His school records document his indifference to the tra-
ditional curriculum. Obviously, he would never have won a spelling bee or daz-
zled Davenport as a straight-A student. The crux of the matter is the splendid
music Bix created.

April 22, 1912 (Thu)—Nine-year-old Bix wrote this letter to each of his parents.

notice

notice
Leon Bix Beiderbecke April 22 1912
Mamas letter
My
Dear Mother I hate to ask you but do you Mind if you give me a
nickel becaus I need one of those things That Takes marks of paper
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you know [“k” was written above the “n” in know] what I mean I cand
spell it how are you this is a fine dinner gime some more. Well I guess
I will ring off so good by
frome your Leon Bix
Dear papa how are you Beiderbecke not
if mama has not got a Bismark Remeber
nickel as i said in her letter
I know you wont mind giveing
me one Well My hand is teired and I am going to ring off so good by.

(not signed)
On the back side of the above letter:

Mama please use this paper for something I dont wand waste it

The above letter contains handwriting other than Bix’s. We have no way of
knowing whether it was done when he was writing the note asking for a nickel in
anticipation that he was so willing to share his nickels with his friends and sib-
lings or later as someone tried to clarify his words. We have tried to separate ninc
vear old Bix’s handwriting from the more mature handwriting. The word notice
at the top of the page under the underlined word, is clearly not Bix's. The words
“I need one” “gime” and the “not” before “Bismark™ has been written over by the
same hand that wrote “notice” at the top of the page. Bix did not close his o’s nor
loop them at the top. “Notice” and “not” both have closed o’s that are looped to
the next letter. “Bismark Remeber” and “off so good by” has been altered. It is
assumed that Bix put his father’s name on the bottom half of the letter and un-
derlined it to indicate the difference from his mother’s letter at the top half of the
page. The alterations were written with a finer line than the one Bix used.

June 22, 1912 (Sat)—Bix wrote to his dad at age 9 years 3 months.

Davenport Ilowa
June 22, 1912.

My

Dear father will you please excuse me for taking that nickle from Ed-
ward Goff I tried to give a nickle to him but he said we will have that
for a treat and I said no I have to give it to you so fineley I got it out of
him and he has it now and papa please let me and Bill go to a moving
picture show I have been diging weeds I dug 5 five baskets full a penney
a basket so that is S¢ you will have to give me

Well I guess I will ring off now
well good by
from Bickie
and I am very sorry I took it from him and so let me to a moving pic-
ture show and I will never do it again and if I do you can make me stay
in all the time
well I will go now so good By

Sept. 2, 1912 (Mon) through June 20, 1913 (Fri)—Enrolled in the third grade at
Tyler School. Teacher: Miss Blythe Bennett.
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Charles “Burnie” Beiderbecke (TI-12/9/58):

Bix seemed a bit reluctant to return to school [having lost a year because of scarlet fever]. 1
guess he missed his friends who had gone on to the next grade. He acted bored with all his
studies, but he tried hard to please the folks. His heart wasn’t in it. Being “behind” was not a
state he knew how to handle. He struggled with his grades, the lad tried, I'll give him that, but
he disliked routine. Bix was bored by and rebelled against any type of routine. The more un-
expected the more he liked it. Breakfast was the only exception, it was always the same, shred-
ded wheat. Music remained his greatest love and his escape. Common or routine, it wasn't.

Dad had a brown horse called “*Queenie™ that pulled the fuel wagon, but we never owned
a dog. After Bix's bout with scarlet fever, he attracted every dog in the neighborhood. Not
just one or two, but all of them. They would follow him and he’d roll around the grass at the
school yard with them. They’d almost fight to go “fetch™ the sticks he’d throw. He seemed to
love it, yet never made an issue of having his own dog. Kind of like he belonged to all of
them, rather than to one.

Sept. 31, 1912 [date obviously incorrect]—Bix wrote to his dad at age 9 years 6%
months, on stationery from the Hotel Brevoort, Chicago, Ill. Arthur M. Grant,
Manager.

Sep 31 1912 Davenport Ia
Dear

Papa we are just haveing a fine time we are going to the Lasalla
this after noon there is a play at the Lasalla I here it is good did you
have to walk sunday night from the Rock island depot. We did not get
a Sleeper that night we stade up all night

how are you Sister Burnette and auntie [We assume “auntie” refers
to Agatha’s Aunt Mary Hill who was now living next door at 1920 Grand.]
we are still at Chicago they have good suppers hear in the Brevoort I
have been though the Anex hotel it is very beautiful auful beautiful
beautifuler than this hotel I have got the elevator boy equanted with me
now he is a nice boy. he is the very same boy the was whith me before I
am haveing a great time well the elevator boy is telling me to come and
ride with him well good night from Bickie

March 10, 1913 (Mon)—Bix’s 10th birthday.

Charles “Burnie” Beiderbecke (TI-10/13/58):

Bix stopped coming home for supper. Mother understood how distracted he was by his
music. Since she was so adept on the piano, | think she was secretly proud of the lad’s abil-
ity and felt a “special kinship™ to him. His streak of independence increased. 1 can remember
having supper without Bix and hearing tunes played as only he could play them, coming
from the calliope on one of the riverboats. It was reassuring to know where he was.

Then one day the Bix disappeared. A riverboat captain sent a telegram letting us know he
had joined the band on board. Bix was still in short pants! But that was his way. It didn’t
dawn on him he was too young to up and leave. We often wondered if the riverboat captain
would have sent him back if he’d had a union card.

Alphonso “Bay” Henry (2/28/61):

Around 1913 when we first met and became friends, the music and tensions were ditferent.
Our homes were about three blocks apart, and the school yard was to us kids like a paradise. 1
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Christmas 1912 portrait at “Oma” Beiderbecke’s. (L-R) (seated on floor) Gertrude Beider-
becke, Helen Beiderbecke, Bix Beiderbecke, Burnie Beiderbecke. (seated) Carl Stibolt,
Gretchen Beiderbecke, Carl T. Beiderbecke, Louise “Oma” Beiderbecke, Bismark Beider-
becke, Mary Louise Beiderbecke, Lutie Beiderbecke. (standing) Leon Hass, Otie Stibolt Hass,
Victor Stobolt, Adele Beiderbecke, Albert Stibolt, Tillie Stibolt, Lutie von Binzer, Mux von
Binzer, Agatha Beiderbecke, Werner von Binzer. (Courtesy Friedrich Hackenberg. Identifica-
tion courtesy Pat Chapman by Gertrude “Trudel” Beiderbecke-Washburn).

mention the playground becausc it was here Bixie fairly lived. The music from the riverboats
could be heard like it was being played in your parlor. As we laid around on the grass, we
could talk as we pleased about anything in which we werc interested. Bixie, with pieces of
wood in his hands, would tap out the rhythm of music as he was hearing it from the riverboats.

In the summer time, excursion boats—the Quincy, St. Louis, Capitol, or City of New Or-
leans—would ply the Mississippi River from its mouth to the source stopping here and there
for a weck at a time. Each boat had a steam calliope and a small band for dancing purposes.
When the boats moved up and down the river, the steam calliopes and band would pour forth
music never to be forgotten, as though it was transfixed in memory. That was the music
Bixie cherished.

Sept. 15, 1913 (Mon) through June 19, 1914 (Fri)—Enrolled in the fourth grade
at Tyler School. Teacher: Either Miss Bennett or Miss Frances Martin. Mary
Louise attended St. Katherine’s School for women, fall of 1913 through Spring
of 1914.

Dec. 4, 1913 (Thu)—Bix wrote to his dad at age 10 years, 9 months.

Dec 4,\13

My dear Father

it is a Torcher to be kept in Sat. and I will promis I will never do it
again, dad I Tried My Hardest not to write you a letter not even a sim-
ple letter I could just as well say it in words but I could not make them

31



The Leon Bix Beiderbacke Story

up as I go and I would not do Right, but when you write you can think
a while and not hang around and think of what to say, I belong to a boy
scout team we are having Carl Junk, Harry Shantz, kenneth beeson,
Lawrence Evens, and myself and I wish to go I gould make it up on
staying in until 3 nights have passed and then go, if I havent any arith
to do is there any thing I could Do for you and I will do it so shove
ahead, So My Cristmas List is a box writing paper movie picture ma-
chine if its nots expensive and Foot ball and Dollar and book [written
sideways] aouiji board extre a box of tools and a Box of Candy and a
little writing desk and Macceno Set no 1 and thats all dad

From Bixie

Robert Washburn (TI-11/14/97):

During the Christmas season the families would gather at the Beiderbecke’s (at 532 W. 7th
Ave.) and the children had to perform. My mother Gertrude (same age as Bix) and Aunt Gay
(Gretchen) talked of how Bix would go right up and sit down at the piano and play so beau-
tifully. They would do a sort of soft shoe routine and they felt so outclassed by his talent.
Even at so young an age he played so skillfully.

March 10, 1914 (Tue)—Bix’s 11th birthday.

June 1914—Charles Burnette Beiderbecke graduated from Davenport High
School. This is the entry for him from the school yearbook, the Blackhawk.
Football: '11, *12, 13. Class President: Spring ’13. Class Track. Kappa Delta.
General Description: Gallant. Favorite Pastime: Loafing. Aim In Life: Giant.
Besetting Sin: Biking. By-word: By Gee.

Bix age eleven. (L-R) Mr. Andrews, Bix, Larry Andrews, Charlie Simpson.
(Courtesy Vera Cox Korn).
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Tyvler Grade School. Bix standing, far right.
(Courtesy Special Collections. Davenport Public Library).

Affection Toward: Marksey.

Aug. 31, 1914 (Mon) through June 18, 1915 (Fri)—Bix enrolled in the fifth
grade at Tyler School. Teacher: Either Miss Elsie Greenlee or Miss Rozella
Brown. Mary Louise attended Davenport High School through Spring of 1915.

Charles “Burnie” Beiderbecke (TI-12/9/58):

Mother and Dad thought Bix had settled down when he started playing baseball, shooting
marbles and came home on time. But his music was where his heart was. Mother wanted
him to have lessons again, and learn to read music. That didn’t last. Bix would “read™ a piece
once and then play it his way. He refused to comprehend there might be another way to in-
terpret the piece.

September 1914—Charles “Burnie” Beiderbecke enrolled at the lowa State Uni-
versity of Science & Technology in Ames, lowa.

Oct. 1, 1914 (Thu)—Charles “Burnie” sent a postcard, from Ames, addressed to
Mrs. Beiderbecke for her and Bix.

Dear Ma & Bickie:

Got your letters this morning & also the sweater. Both were fine, | am wearing the sweater
now. | do not know where “Nic” Blair is staying, he is up here quite often. Worked till 11:30
on algebra last night. After I was through, my roommates made problems up & made me do
them. Just to be sure. X is my room on the picture. [The opposite side of the postcard
showed a dormitory with an x on one of the windows.] Burnette.

[Sideways in the margin]. Send board imoney.
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March 10, 1915 (Wed)—Bix’s 12th birthday.

April 5, 1915 (Mon)—Charles “Burnie” sent Bix a postcard from Ames, lowa.

Dear Bickie:
Isn’t that the most harmless looking picture of me you ever saw? | am going to cry. But we
sure beat everyone we played. Received the V from dad, thank him. Started freshman base-

ball yesterday, but will never make the team. Some of these rubes sure can play.
All's well—Burnette

Aug. 16, 1915 (Mon)—Charles “Burnie” sent Bix a postcard from Dark Rapid,
Minnesota.

Dear Bick:

We leave here tomorrow morn. Expect to get home Fri. | caught a 13# muskie fish day be-
fore yesterday, sure was a big one. | was the talk of the camp. I have caught the largest bass
& muskie of anyone since here.

Aug. 30, 1915 (Mon) through June 16, 1916 (Fri)—Enrolled in the sixth grade at
Tyler School. Teacher: Miss Hazel Strike. Mary Louise attended Davenport High
School through Spring of 1916.

Sept. 10, 1915 (Fri)—Charles “Burnie” sent Bix a postcard from Ames.

Dear Bick:

Got here yest. afternoon. Just came from checking my trunk. All is well. We are now going
to register. Saw same show in Des. M. that saw at Columbia.
Love to all.
B. B.

[Sideways in the margin]. Send more money.

March 10, 1916 (Fri)—Bix’s 13th birthday.

April 20, 1916 (Thu)—Leon Bix Beiderbecke baptized as a communicant mem-
ber of the First Presbyterian Church in Davenport.

Sept. 4, 1916 (Mon) through January 1917—Enrolled in seventh grade at Tyler
School. Teacher: Miss Mildred Colby. Mary Louise attended Davenport High
School until she graduated in Spring 1917.

Mildred Colby via Larry Andrews (I-3/10/53):

1 am glad to tell what 1 know of one of our town’s celebrities, Bix Beiderbecke. One
doesn’t forget pupils who were as charming and co-operative as he was. Whatever you were
doing he would help you and went with the stream. He was a joy to work with. His sunny
disposition and remarkable musical ability made him outstanding.

1 taught 7th and 8th grade music, when part singing was just beginning to be featured.
Most of the students couldn’t keep up with the melody. Bix could sing 2nd or 3rd parts even
though they were not written. He was a natural, musically. His sister, Mary Louise, played
piano and she and his older brother were also good-looking children.
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| Dec. 21, 1916 (Thu)—Bix and
Vera Cox were in the Tyler
e Dl )\ School production of “Santa’s
TYLER SCHOOL. DAVENPORT, IOWA Success,” a Christmas Cantata in
ClLassge 6-0 ano 7-A — m
Two Acts. Classes 8-B and 7-A—
san‘a s succcss Lea C. Plath, teacher. Bix re-
@hristmas Canrara in Two Hcts ceived 7th billing as Henry
| CAST: William Brown and Vera Cox had
| S 10th billing as Venus. Bix was
! e also listed under “Carpenters™.
Hymie 1 Woenr wh =
HENKY m.&.u BRowN h‘}'; a«.u::”éu}., In Act I Bix performed MEs-
. neis i 66
| ramy queme U e oo SENGER Bovy as “Henry W.
Moo ki R Brown and Cast.” “The Cast”
Russoll La . . 3.
asne ""33.-- s &r:mh[m sang CAl,{ilNu THE FAIRIES, and
ma‘m‘g‘* e the Boys™ sang G(),FI.INS SONG;
Grace Wandiand Lugile Sorrowtres the “Whole Class” sang WE
PR A i Al COME and the “Cast and Fairies”
Flarence Mullen Hagel Mallen Khizatnih Sharon 6 g N <
Kathryn Copp  Magle Tramnkde performed ‘T1s CHRISTMAS EVE.
fay Porder  Clord Meowall _ Mary Cuin It is a§sumed Bix took part in
MUSICAL mlmamx each of these.
%E:;;fgom “We Comns™ Whole (lass In ACt II the CaSt S_flng
g g TR Ry W Brown and Cam SANTA Is CoMING, and “the
o’ Somg oo S a1 s g G Boys” sang CHORUs OF CAR-
T Christmas Bve * M"_ Lo ot ad Pairion PENTERS and “Madge and Cast”
Buata in ComlBg" . ........ ... ... .. Cant sang THE WORLD IS WAITING.
Touth S LT e e, Nocaties “Boys and Girls” sang COLLEGE
!'| The Moon Man: Reckatios . .. Steve Bollingar and Choran Y Sang e
B I ——rY SONG, and the Finale was THE
College Soag. ing” Madge and Cast
PINALE: ~The Ariy of King asia® . o Mot ArRMY OF KING SANTA per-
NS Okt i formed by the “Ensemble”. Bix
* Nut apeniing v sccuunt of sicknees o *
e A ey — ... 4} took part in each of these and

“Vera Cox and Girls” performed
VENUS AND STARS. Miss H.
Worster, Pianist.

Program for the Christmas pageant at Tyler
School on Dec. 21, 1916.
(Courtesy John C. Korn).

January 1917 through June 22,
1917 (Fri)—Promoted to grade 8-B at Tyler School. Teacher: Unknown.

Jan. 27, 1917 (Sat)—The Original Dixieland Jazz Band opened in New York in
the 400 Club™ room of the newly completed Reisenweber Building at Columbus
Circle, Eighth Avenue and 58th Street. This band was to have a lasting impres-
sion on Bix.

March 10, 1917 (Sat)—Bix celebrated his 14th birthday.

Catherine Bealer via Jim Arpy (December 1997):

My Grandmother so often spoke of having had “such a loving, close relationship with Bix,”
that she named her only son and third child after Bix. As with Bix, he was called Lee, short
for Leon B. Offerman.

April 6, 1917 (Fri)—The United States declared war on Germany. Charles
“Burnie” Beiderbecke enlisted in the Army that week.
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July 4, 1917 (Wed)—Charles “Burnie” Beiderbecke couldn’t be exact, but as-
sumed the following incident happened in 1917.

Charles “Burnie” Beiderbecke (TI-5/6/58):

I wasn’t there but Mother told me about the time Bix celebrated the Fourth of July, his way.
He had about $5 and spent it all on fireworks. He was being watched over by "Sis” who slept
late that morning.

Not so Bix, who was up early and in his usual impatience started lighting up firecrackers
on his own. He tended to be impatient when he had decided to do a thing. Soon there was a
commotion and they tell me Bix was rolling with laughter and then roaring in anger as he
had accidently set off all of the fireworks in the paper bag that he had left. He did a lot of
dancing around to avoid getting hit and managed to get by without injury except for some
singed clothing.

Sept. 3, 1917 (Mon)—Enrolled in grade 8-A at Tyler School. Teacher: Miss Mil-
dred Colby. The records show Bix completed grade eight on January 25, 1918
(Fri), while the school year didn’t end until June 21, 1918.

Nov. 30, 1917 (Fri)—Charles “Burnie” sent Bix a postcard from El Paso, Texas.

Tyvler school eighth grade class. (L-R) (back row): Lucille Sorrowfree, Bessie Border, Helen Tun-
ner, Elizabeth Sharon, Grace Wendland, Bernice Martin, Ella Bloom. (middle row) Russell
Lange, John Seigel, Arthur ?, Ravmond Border, Francis Norelius, Larry Andrews, Bix. (front
row) Dorothy Albright, Edna Bertram, Gertrude Decker, Vera Cox. Dorothy Kasten, Ella ?,
Dorothy Evans. (Courtesy Wayne Rohlf, identification by Vera Cox Korn).
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Thurs.
Dear Bickie:-

Got here this a.m. Saw football game. This stadium was jammed full. Leave tonight at 10:30.
Going to a show this eve. This is quite a town. 1 wish you were here. Fort Bliss is here. Has
about 8,000 soldiers.

Love to all, Bix.

Dec. 8, 1917 (Sat)—Bix and Agatha sent a holiday postcard to Charles “Burnie”.

Mr. C. B. Beiderbecke
126 F. A.

Camp Cody, New Mexico.
Battery “B"".

Happy New Year Greetings.
Here’s hoping you get a feed.

Bicks.
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AN. 28, 1918 (Mon) Through June 21, 1918 (Fri) - Bix enrolled in Davenport
High School.

Feb. 21 (Thu)—Burnie sent Bix a letter from Deming, New Mexico—Cody
Branch. Burnie referred to Bix as “Pickles”.

Dear Pickles:- Thurs 2/21/1918

Got your and Dad’s letters this a.m. Thank Dad for the $1. Also heard from H. O. Seiffert.
He sent $5, God bless him. He is coming thru here the first of March, he is going to wire me
and stop off. I answered him tonight telling him to be sure and do it. [H. O. Seiffert traveled
frequently when looking for and purchasing land in the southwest, especially in Oklahoma.
Apparently he visited Burnie when he was in the area.}

Had another wisdom tooth “yanked” yesterday. Gee it was rotten, all crooked etc. I also
had one filled.

Enclosed some pictures.

The one, #1 is a scene on a hike. Our horses are in the distance. #2 Are “'pup” tents that
we sleep in on hikes. We have not used them yet, though. Mike Gannon is the fellow. #3 Is
the foot of a mountain. #4 Was a real fight. These boys are mad at each other. When two
boys have to fight they go down behind the stables & put gloves on and fight to a finish. The
boy to the left won this one.

I have been writing for two hours and am damn tired. 1 was on guard duty last night—
hence the terrible scribbling. Don’t show it to Dad. Ha Ha.

Joe Benson our old milk boy went home today. He is in D battery. He faked a telegram.
Lieut Ruhl, Mikes brother told me with a smile, it was a fake. They say it is pretty easy to get
one now.

I got the Blackhawk [Davenport High School paper]. There are a couple of fellows get it,
Littig & Vic Hall. So you need not send it any more. Thanks anyway. The small picture is the
way the Mexicans live outside of Deming.

Love to all

Brother

March 4 (Mon)—Burnie sent Bix a letter from Deming.
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Dearest Kid in the World: Monday 3/4/1918

Got your letter some few days ago. You sure got a fairly decent report card. But that is
poor for the easy stutf you are taking.

The weather here is great. Real Spring weather. We got beat in a basketball game yester-
day. "C” battery beat us 14-7. We have beat them once altho’ two of our men are home on
furlough. Hence our defeat.

No, Pickles that is not me fighting. They are two boys from the Supply Co. 1 don’t know
them. One fellow did not get knocked out. He was just so all in he couldn’t move so the bout
was stopped.

1 was given a raise last week. 1 now get $33 a month.

First class private. Makes me madder than if 1 were a “buck™ private. We have a new bat-
tery captain again. That makes nine since we left Davenport.

Heard from Fritz this a.m. He is at Camp Dodge in the 313 Supply Train. 1 don’t know
what that is.

1 heard from H. O. Seiffert this a.m. He thinks he will not stop off here.

Say-don’t wear long drawers till you are high enough. They look awful on a short kid.

About wearing my watch. Let Dad and Mother settle that. Its “jack™ out of your pockets
if you lose it.

Give my love to all. Am feeling great. Just had a hot bath.

Charles

P.S. Can you beat that 1 was going to write you a birthday letter and forgot. Congratulations,
15 years old?

March 10, 1918 (Sun)—Bix’s 15th birthday.

April 17 (Wed)—Aunt Lutie von Binzer’s husband, Max died. Lutie and her son
moved back to Davenport to be near her mother, “Oma”, who was having com-
plications with her diabetes. Her sister Tillie and her family also lived with
*Oma.”

Aug. 18 (Sun)—Burnie sent Bix a postcard from Louisville, Kentucky.

Sat.
Dear Bickie:
Here 1 am acting captain today & can’t leave. It is raining a bit, so | don’t care much. I'm
chewing your gum. | got away good as captain today.
Love to all.
Bix.

Aug. 31 (Sat)—Burnie sent Bix a postcard from Louisville.

“Pickles” Beiderbecke.

Sure put in a hard week. 1t’s over now, and 1 am waiting for the music to start upstairs. A
dance for soldiers. Great affair. Rained all week. Millicent was sick—reason she came to
Davpt. Hot. Got Ma’s postal. Powder is fine. Still chewing your gum. Glad to go back to
school?

Love, Bix.

Sept. 2 (Mon)—Bix entered the ninth grade at Davenport High School.

Oct. 1 (Tue)—Mary Louise, now known as Marilouise, entered the College of
the University of Chicago Autumn Semester that ended December 20th.
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Nov. 11 (Mon)—The Allies and Germany signed an armistice bringing World
War One to an end.

Charles “Burnie” Beiderbecke (2/10/67):

1 ended up instructing in an Officer’s Training Camp in Louisville, Kentucky. 1 never got
over(seas). On my discharge, | came home as a 2nd Lieutenant.

Charles “Burnie” Beiderbecke (5/23/60):
1 was released from the army in December 1918, a short time before Christmas.

Charles “Burnie” Beiderbecke (6/13/60):

1 did not purchase the Victrola nor any records as Christmas presents. It was just that 1 had a
little loose cash when 1 got out of the army and made the purchase after 1 got home. The
records were thrown in for free.

Charles “Burnie” Beiderbecke (7/21/55):

When 1 got out of World War One and came home, it was confusing with three Bixs. When
the phone rang and someone asked for Bix, we would have to ask do you want the coal man,
which was dad, or the soldier, which was me, or the musician, which was the lad?”
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Davenport High School 1918, a High School Play. (L-R) (standing) Tootsie Bechtel, Deborah
Drury, Herb Buck. Lee Hohrs, and Vera Cox. (middle row) Blair Johnson, Ann Jennings,
Gertrude Beiderbecke, Karl Vollmer. (front row) Jack Shaefer, Merrill Lyons, Tiny Bechtel
(Tootsie’s twin), Kenneth Emanuelson, Bix. (Courtesy George von Maur).

Close-up of Bix
Sfrom previous
photo High
School Play.
(Courtesy
George von
Maur).
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AN. 2 (THuU)—Marilouise started the Winter semester that ended March
21.

In early January 1919, Vera Cox’s family moved to 2815 Iowa Street, they had
lived at 1709 Bridge Avenue, before moving first to 2901 Iowa Street in 1914
and then to 2921 Iowa Street in 1915, according to the City Directory.

John C. Korn (7/17/96):

Bix would come to mom’s new house and play for the family. Both my mother and grand-
mother Cox remember having to shake Bix while he was playing on the family upright. He
was not asleep but apparently in whatever kind of reverie musical geniuses get in when
they’re playing.

January—Bix immediately fell in love with the recordings Burnie brought home.
One was by the Original Dixieland Jazz Band: Victor 18472, TIGER RAG and
SKELETON JANGLE.

Nick LaRocca (5-9-60):

My Ti1GER RaG was the first 100% Jazz Number ever written and is still tops! We put out
TiGER RAG and THE OSTRICH WALK on Aeolian Vocalion [1206] in 1917. TIGER RAG and
SKELETON JANGLE by Victor [18472] was out the following year in March 1918.

Charles “Burnie” Beiderbecke (6/1/60):

When Bix heard these records it was his first exposure to jazz. He loved them and played
them constantly, studying each note with his legs crossed, his head almost in the bell, obliv-
ious to all of us.

It was then he borrowed a beat-up cornet from a neighbor whose name was Lea Ely. (Ely
later became a professor at Yale University.) Bix taught himself to play the cornet by slow-
ing down TIGER RAG and playing it note by note with his ear in the bell. At first it was hard
on the rest of us, his playing consisted of short blasting notes, until he got a mute. The mute
was a godsend and we were able to go on with our lives while the lad practiced.

Every spare moment was spent in front of the phonograph, practicing, learning and hear-
ing what no one else heard. One day he suddenly seemed to know what he was doing and he
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Leu Elv (Courtesy Vera Cox Korn).

took off from there. The notes had changed and werc coming through sweetly and quietly. It
was startling how quickly he learned.

Upon his retun from the service, Charles went to work for his dad at the East
Davenport Lumber and Fuel Company, as a salesman.

John Steiner (10/17/60):

Bixs first cornet was a short fat horn identical to the horn with which “King™ Oliver is pic-
tured in the Chicago years.

Esten Spurrier (3/1/73):

I didn’t know Bix in 1918. My wife was.in Tyler School with him and there was no particu-
lar reason to rate him a standout over any of her other contemporaries. In 9th and 10th grades
was when the cornet bug bit him. | don’t remember the Lea Ely bit, but my impression was
that he picked up his first horn at a hock shop. 1'd say he had enthusiasm. loved it. but no lip.
yet played diligently.

Re: ODJB tune TIGER RAG, etc. These were the first tunes Bix learned, playing with the
phonograph. Again, where could he have heard anything else? Bix couldn’t blow his nose in
1918!

When asked the period he felt Bix discovered Jazz, Alphonso “Bay” Henry
commented (2/28/61):
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At about fifteen or so, Bixie found the music of his choice. He spent many hours practicing
and mimicking the musicians he had heard and loved, [on the river front.] That gave him the
music his fans loved so much.

Fritz Richard Putzier had attended school in Fort Dodge for one semester, then
his family moved to Davenport. When it looked as if he might be drafted, he left
school for two years and worked at the Rock Island (Illinois) Arsenal in the Pur-
chasing Department. During this time he played first cornet in the Rock Island
Arsenal band, thus giving him quite a lip.

He re-entered Davenport High School around February 1919.

Fritz Putzier (7/7/64):

It was shortly after re-entering high school in Davenport that 1 was invited to join a group of
high school kids at the home of a chap named Erkie Albright. I am sure Erkie was a nick-
name. He organized the band to play on Fridays for school dances. | accepted the invitation
and recall how cold it was, snow on the ground, etc.

The occasion of our getting together was to have a “jam session”, as it was later called.
We got out our instruments and tooted around a bit. 1 had never heard of this thing called
Dixieland Music. As we played, 1 began to get the idea and sort of liked it.

About half an hour later, someone looked out the window and saw this boy hurrying
through the snow with knee pants, cap, and short overcoat hotfooting it toward the house. He
came in bright eyed and enthusiastic and headed for the piano. 1 liked him immediately.
When he sat down and played 1 couldn’t figure out what he was doing. The other fellows
seemed to get a kick out of his playing, so 1 laughed along with them, not exactly sure of
what 1 was laughing at. This was how | met Bix and from then on we were together a great
deal.

March 10, 1919 (Mon)—Bix’s 16th birthday.
March 31 (Mon)—Marilouise started Spring semester that ended June 6.
Fritz Putzier (7/23/64):

Soon the school dances began in the gym. We had Bix on piano, 1 played the Conn Victor
cornet, Bob Struve on trombone, Dick Woolsey on drums and 1 think there was one or two
more, but | can’t recall who they were.

The school dances were stag events, with the boys entering from one door of the gymna-
sium, and the girls from the other. Each paid 10 cents admission and respective classes raised
money this way. For an hour or two, Bix was able to handle himselt on piano. Had it been a
job where he was required to produce a bit more ability. Bix would not have been able to
play the engagements.

Fritz Putzier (9/2/66):

As for the cheerleader calling Bix, Bismark or Leon, this is as it really happened. We were
playing one of the Friday “after school™ dances in the Gym. The piano was right on the
dance floor and the rest of us were also playing on the dance floor. Bob Pollock. who was
our cheerleader at that time, danced by Bix and said, “Come on Bismark, make it hot.” Bix
jumped up from the piano right in the middle of a number and had a heated discussion with
Bob Pollock. We never heard Bob call him Bismark again.

June 18 (Wed)—The Davenport High School year ended.

Aug. 2 (Sat)y—Aunt Tillie Stibolt’s husband, Albert, “Uncle Al” died. She and her
children continued to live with *Oma” and her sister Lutie at 532 W. 7th Street.
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Sept. 2 (Tues)—Bix enrolled in the tenth grade at Davenport High School. Prin-
cipal: George Edward Marshall.

Fritz Putzier (7/23/64):

During our first auditorium meeting at Davenport High School, Bix and | were sitting to-
gether. While the principal was giving the assembled students a welcoming address. Bix and
| were talking about music. | was telling him about the experiences of playing on the river-
boat {the Julia Belle Swain] and how | had blown my lip out and nceded a long rest. I told
him I was going to switch to saxophone. Bix asked me what | was going to do with my cor-
net. When 1 told him 1'd probably sell it, he asked me “How much?” and [ whispered,
*$35.00.” He grabbed me by the arm and said, “Come on.” He led me into the music room,
which was across the hall from the auditorium, and the deal was consummated. Bix said, ~'I
only have $15.00, I will give you that and the balance at $9.00 a month.” I agreed to his
terms but he still owes me the last $9.00.

I don’t know what happened to the Conn Victor cornet. but “*Frosty™ Meyers, head of the
Tri-City Musicians Local, had the mouthpiece.

Note: Letters to Meyers with questions about the mouthpiece went unanswered.

Fritz Putzier (7/7/64):

The horn had a tuning slide near the mouth-piece, a sort of inverted U shape that adjusted
with a threaded screw arrangement.

One of Bix’s first lessons came from Albert Petersen, known as “‘Uncle Olie,”
Agatha’s cousin’s husband.

Charles “Burnie” Beiderbecke (6/1/60):

Uncle Olie was the conductor of a brass band here in Davenport. He had three sons who be-
came better than average musicians. The oldest son, piano; the middle one, cello, is still
teaching and playing in our Tri-City Symphony Orchestra; the youngest boy played the vio-
lin. Uncle Olic readily suw Bix was full of music and gave him many valuable tips. When he
first took an interest in the Bix he tried to get him to play violin. Bix rebelled, the cornet was
his choice and there was no changing his mind.

Fritz Putzier (9/2/66):

1 don’t remember Uncle Olie, but it was J. Paudiet who gave Bix six lessons and Bix told
Bob Struve, "It almost ruined me.”

Wayne Rohlf a younger fellow Davenporter and admirer (9/20/64).

Julius Paudiet was an old German cornet teacher who marched in parades when in his sev-
enties. He was schooled in the “old country.” I took a few lessons from him.

Charles “Burnie” Beiderbecke (4/11/60):

I am positive [neither] my folks nor any other relatives opposed Bix becoming a musician.
We all saw the hopelessness of trying to persuade him otherwise. “*Opa” might have been op-
posed to having a professional musician in the family, but he died in 1901, long before the
Bix was born. I don’t have a lot of recall about *Opa™ as | was only six when he died. He
was involved with music in Davenport and was highly respected for his contribution to the
German chorale groups.

45



The Leon Bix Beiderbacke Story

Oct. 1 (Wed)—Marilouise started the Spring semester at the College of the Uni-
versity of Chicago that ended December 1.

November—Bix sat in at a dance at the Bettendorf Town Hall and surprised
everyone with his talent.

Fritz Putzier (7/31/64):

On my way to play a high school dance at the Bettendorf Town Hall, Bix spotted me and
asked if he could "sit in.” Bix was wearing a knee length sheepskin coat and a sort of
squashed-in hat, typical of the times among school kids. 1 told him we would love to have
him. Knowing he had the cornet only a short while, 1 hardly expected him to hit a note
higher than middie C.

About a hour later, right in the middle of a dance number, Bix came through the door and
made a beeline for the band. He didn’t bother to skirt the dancers. he came straight through,
the shortest route he could take. Bob Struve and I found it hard to continue to play when Bix
started “filling in™ with cute little passages that he later became famous for. We couldn’t be-
lieve what we were hearing. Some blue notes, yes, but he was hearing things, and it was only
his lack of knowing the horn, and a weak lip, that prevented him from getting them out the
way he wanted. From then on his progress was quite rapid.

Charles “Burnie” Beiderbecke (TI1-5/6/58):

Bix’s heart just wasn’t in school. He managed to struggle his way through high school, play-
ing in bands wherever he could. If he wasn’t playing with them he was listening to them and
took every opportunity to sit in. Bix would get so excited when they would allow him to take
a chorus.

Jack Teegan, drummer from Davenport (11/15/65):

Bix was mastering the technique of “phrasing around the lead” (as Bix described his own
style): to take and keep the band with him instead of following the orthodox open horn dix-
ieland style of cornet that was then predominant.
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ANUARY 1920—(Census B361) father-Bismark, age 51; mother-Agatha, age

45; son-Charles B., age 24; daughter-Mary L., age 20; son-Leon B., age 16.
Apparently Agatha was a bit demure about her age as were most of the ladies of
that era. Agatha was actually two years younger than Bismark and that would
have made her 49 on January 1920; Mary Louise would have been 21.

Fritz Putzier (7/31/64):

Bix often said, the ODJB gave him his inspiration and his lessons. He could practicc—with
one finger on the piano—the cornet, clarinet, and trombone parts of all the numbers they
recorded. 1 watched him, many times, with his car down to the speaker of that little, old Co-
lumbia record player. with the speed regulator turned down very slow—one hand on the key-
board of the piano playing right along with the clarinet player, Larry Shields.

Fritz Putzier (9/2/66).

The record player was placed on a small table just to the left side of the piano.

Jan. 2 (Fri)—Marilouise started Winter semester that ended March 19th.
March 10, 1920 (Wed)—Bix’s 17th birthday.
March 29 (Mon)—M arilouise started Spring semester that ended June 16th.

In January 1955, while he was appearing at the Crescendo Club in Los Angeles,
Louis Armstrong was asked by Phil Evans, when he had played at Davenport.
Louis was a most gracious man, though not too precise about dates, but sug-
gested the summer season of 1920 on the steamer Cupitol.

The steamer Capitol was originally the Pittsburgh, but was destroyed in
the St. Louis tornado of 1896. The hull was rebuilt and outfitted as the
Dubugque for the Diamond Jo Line of Dubuque, Iowa. In 1911 she was sold to
Captain John Streckfus and remodeled as the excursion boat Capitol in the fall
of 1919.

The steamer started on the Mississippi River in 1920 which would seem to be
the plausible time Louis first met Bix.
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Louis however, kept repeating:

Man, 1920 sounds right. Bix would come aboard the steamer, listen, then go home and prac-
tice what he heard. He was never satistied. This was true in later years; he was never satis-
fied with what he was doing, yet he was driving all the cats wild.

Louis Armstrong (9/24/54):

I can remember the first time I saw Bix in my life . . . It was in Davenport, lowa . . . | was
playing the Streckfus Steamers . . . They were excursion boats . . . And they kept all of their
boats in Davenport, lowa, during the winter . . . It was a sort of—slip, that was connected to
the Mississippi River . . . And when we finished the winter season in New Orleans on the
steamer St. Paul—we made a beeline in the spring to Davenport . . . Bix was a cute little boy,
in his early teens blowing a lot of pretty cornet . . . He and I became friends the Ist [time] we
met.

The newly constructed steamer Capitol was “around” Davenport, offering river
excursions, from May 6 (Thu) through June 6 (Sun). The band was known as 10
Palmetto Jazzerites.

Drawing of Bix and Louis Armstrong by Linda Pospychala (Conran) of
Libertyville, lllinois. (Courtesy Linda Conran).
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May 7 (Fri)—Bix wrote to his mother who was visiting Marilouise in Chicago.

7th period—DHS
May 7th 20

Dearest Mother,

I grabbed this paper and envelope this morning before coming to
school and am now taking time to use it. I hope you had a pleasant trip
up and are having a good time now.

I have some wonderful news, at least I think it is. it is as follows: If 1
get $5.00 saved up by the time you are ready to come home I can come
up to Chi. to bring you back. Dad will foot the rest. I have already $.60
in my bank and will put more in tonight. Please write back your AP-
PROVAL.

I’m just crazy to do that please let me.

Last night all the glee-clubs in the school got together last night and
we worked up a play. I’ve got to dance with Ann Downer.

Tonight I’m taking Vera L. C. to to the R. I. [Rock Island] class play
with Karlie Vollmer. Tomorrow night dad and I play billiards. How
doces sis look? Grease her until I see her then I’ll relieve you. Much ado
about nothing.

LBB
Please say yes.

May 28 (Fri)—Bix was featured on two numbers, FAR AWAY IN THE SOUTH with
the “Black Jazz Babies” and MA PUNKIN SUE, with Raymond Moore who sang
tenor to Bix’s baritone. Bix sang baritone as a member of the Boy’s Glee Club at
the Concert-Vaudeville program given by the musical organizations of Davenport
High School at the Grand Opera House. 8 p.m.

May 28 (Fri)—Bix wrote to his mother and Marilouise in Chicago. Agatha was
still visiting her daughter who was attending Chicago University.

6th Period

Davenport H. S.

Seat 461-Room 6
Dearest Mother & Sis,

Well 11l bet you’re having the time of your young? life. I sure wish I
was there with you as I’m going to have a huge test in French and Ive
been studying like Abe Lincoln and am sure Ill have it down so don’t let
it worry u. last [over the word ‘last’ he wrote: Big L] night dad met me at
the Commercial club where I ate the best meal I have ever eaten and I
sure was hungry as I hadn’t eaten since morning; It consisted of Baked
lake trout with tar-tar sauce, roasted spuds and some swell lettuce
salad with mayonnaise on it. 1st course we had my favorite soup real
thick & creamy not tomato 3 glasses of milk 4 pickles celery & a sq yrd
of apple pie. That held me for a while. We then participated in a game
of billiards at which I earned a much needed 2 bits from dad if I beat
him. That 2 bits went for dinner—forgot money, lot of good it did.

We then went to the liberty where we saw a picture that made you
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cry, laugh, yell, whisper, creep, cheer and pray—The redeemer with
wonderful accompaniment. On the whole the bunn was superb—as
good as any I ever had in Chicago thanks to dad, then I was in bed at a
quarter to ten and am feeling fine. Well mom & Sis [he wrote ‘mom’
over: Sis] that picture has changed me and for about a month Ill be
good; it contains good and bad and from the picture I prefer the
good—Amen.

Write me a card both of u.

Love to Sis & Ma. Regards to John.

Bickie.

Sis—Heard any good music?

The reason I wrote this is to Congradulate Sis and forgot—many
Kisses & good wishes sis. [Marilouise had just completed her schooling.
She needed two quarters of practice teaching for her certificate.]

Bick.

g i
Concert—Vaudeville
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Program cover of Concert-Vaudeville by Daven-
port High School, May 28, 1920. (Courtesy
Wayne Rohlf).
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(undated note)

DAD -

A car blocked my entrance into the drive way to the garage so I left
the Davis in the back & the keys on the mantle.

Bickie

“The Davis” refers to an automobile made by the George W. Davis Motor Car
Company, Richmond, Indiana—one of just over 300 Davis automobiles manu-
facturered in Indiana at the time.

June 18 (Fri)—Davenport High School year ended.

John Steiner (10/17/60):

Larry Andrews reported the names of band spots where he and Bix played in their carly high
school years: Bucket of Blood, 2nd and Ripley St., over Kunkle's Hardware Store; Broken
Blossom (Preczer Beer Gardens) Concord St. and Rockingham Rd.; Fried Egg (Hibernian
Hall), Brady Street between 4th and 5th Street.

Vera Cox age sixteen. (Courtesy Vera Cox Korn).
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John C. Korn, son of Vera Cox Korn (5/7/96):

My mother was born in Vermont, Illinois, on Aug. 22, 1904. As a very small child they
moved to Dubuque and then to Davenport. At the time of this letter [see below], she was vis-
iting her grandparents.

Vera Cox Korn (3/21/65):

Unfortunately I didn’t keep any of the dozens of notes Bix wrote during school days, he was
quite a note writer. But I do have a short letter he wrote once when I was out of town. Just
why I saved it I don’t suppose I will ever know. He had an odd handwriting that 1 would rec-
ognize even today. Bix called me “Very” and signed his letter “Lee”, which was my nick-
name for him.

July 10 (Tues)—Bix wrote Vera Cox in Vermont, Ill. (Mailed July 13th).

say yes
Davenport, Ia
@ July 10, 20
Dear Vera,

Received yours of the 8th with much satisfaction as I feared that you
would forget one so unimportant as I. Yes I’'m working but at an envi-
ronment that I consider having a good time playing for dances in a hot
orchestra making piles of jack, in preparation for a good time next fall,
with you?

In answer to your question whether anything new had happen I
must say that I’m sorry to say that I was asked at three parties at
which I was take you one has passed, Doddy Dow’s, at which I had to
take Bunny Hansen at the last resort but I was filled with disappoint-
ment, emotion & beer at not being able to take you. Next Thursday is
Hillie Kohler’s party at which I’m bound to take you, now Very, getting
down to brass tacks will you come Wednesday and meet me at Gales-
burg or someplace and I’ll bring you home, then Friday I’ll take you to
Geo. Von Maurs party, For the love of all good things wire one word
yes and then I’ll write all arrangements to meet you then if desired I’ll
take you back to continue your visit, please wire Yes. I might be able to
beat fates time by having you here anyway if you’ll only consent of all
bad luck this is the worst to have all these partyies while your away.
hurry & wire.

In regard to Bob Pie [inkblot] can you beat that blotting the paper
then walking into it. Well coming back to Bob, he maybe all right the
1st time but you no what I mean!

Tell your grandmother that old friendship is the best and you’ve de-
cided that I’m about as good as anyone which I hope is true,- tell her
you’re coming back to me.

Well Very must close please answer.

Yours Anxiously
Lee.
Say yes

Vera Cox Korn (9/12/73):

During this time Bix was also dating Bunny Hansen and Dorothy Albright.
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July 30 (Fri)—Neal Buckley’s Novelty Orchestra appeared at Linwood Park.

Personnel: Bix (c); Fritz Richard Putzier (C-m); Bob Struve (tb); Neal Buckley
(p); Harvey Berry (vn); Dick Woolsey (d).

July 31 (Sat)—Neal Buckley’s Novelty Orchestra appeared at Linwood Park.
Aug. 30 (Mon)—Bix enrolled in the eleventh grade at Davenport High School.

Oct. 1 (Fri)—Marilouise started Autumn semester, practice teaching. It was re-
quired she have two semesters of practice teaching to be certified. The semester
ended December 22nd.

Nov. 5 (Fri)—Bill Greer (d) and the Neal Buckley band appeared as *Billy
Greer’s Melody Jazz Band™ at the auditorium in Sabula, Illinois. Fritz, Bob
Struve and Bix took the train. The other musicians traveled by automobile.

Fritz Putzier (11/30/66):

Struve and Bix were working out “hot licks” by humming them in harmony while waiting
for the train to arrive. While a great many of Bix’s hot choruses were extemporaneous, he
never lost an opportunity to fool around with fellow musicians in developing, either by hum-
ming or with instruments, pianos, etc., new and difterent “hot licks™ he would use while on
the stand.

Bix was sort of curled up on one seat, his head toward the window, probably propped up
on his cornet case. The window was wide open and he was sound asleep with soot all over
his face from that old coal burner. It was awful. Bob Struve and I were sitting directly across
the aisle from Bix.

Fritz Putzier (1/10/66):

The Buckley band played in Durant, lowa. There were lots of clams and blue notes that
night, for he was sitting right next to me. [ got a little tired of some of the things he was
doing that evening, for he still wasn’t quite with it. He would blat "em out, and I had to ad-
mire his courage, right or wrong. The owner, said in a thick German accent, “Dat cornet
player of yours—he squeeks on dat ting”.

Dec. 21 (Tue)—The Buckley band auditioned for membership in Davenport
Local 67, American Federation of Musicians.

Fritz Putzier (1-9/16/64):

The Buckley Band was non-union and were hired to open the Terrace Gardens in the new
Kahl Building. The local musicians’s union demanded the band join the union. In those days,
the bands or individual musicians, had to audition before a union member and pass a test. On
the day of the audition, the band met at Hickey’s Cigar Store. They rehearsed one or two
tunes, over and over, until they felt they had memorized the piece. Roy Kautz held the test-
ing. He suspected they had memorized their tune, so he asked each member to read a piece
of sheet music he placed before them. All passed except Bix.

When Bix’s turn came he played along with the piano. Roy determined Bix was listening
to the piano and playing a split second behind. He placed a piece of music before Bix and
asked him to read it. Bix was unable, Bix failed. The band turned down the job.

Note: Bob Ragland remembered Bob Struve telling him the piece of sheet music
was Anton Rubinstein’s KAMENNOI-OSTROW, not an easy piece to sight-read.
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The Beiderbecke family phonograph player apparently had a means of cutting
blank discs for making home recordings.

Charles “Burnie” Beiderbecke (12/4/59):

Bix purchased a small aluminum blank record. The idea was to place this on the phonograph
and blow in the tone box. This he did, listened to it, then replayed it three more times and the
result was the most gorgeous tune complete with the four parts. There was not a flaw in it,
and his timing was perfect. The hell of it was that it lasted a very short time. If I had it now
and it was playable, | would have felt I had one of the choicest masterpieces of his career.

Charles “Burnie” Beiderbecke (12/12/59):

I am sure it was prior to 1921.

While Charles did not identify the type of home recording, there were various
types available in 1922. Two were advertised in The Talking Machine World
magazine: “KODISK—Use an ordinary paper megaphone as an amplifer to sing
into the horn of any phonograph,” and “RECORDOLA—Can be attached to any
make of phonograph. ‘Homogram’ recording blank may be used for making 50 to
100 different records.”
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IX LISTED AS A “Student” in the 1921 Davenport City Directory. His father,

Bismark listed as Manager of the East Davenport Fuel Co. and the branch of-
fice of the H. O. Seiffert Lumber Co. at 2023 E. River Street. Charles “Burnie”
listed as a salesman for the East Davenport Fuel Co. Carl T. listed as secretary of
the H.O. Seiffert Lumber Co., 1001/1005 W. 2nd Street, phone Dav. 321.

Jan. 3 (Mon)—Marilouise started the Winter semester that ended March 18th.
This was her second and final quarter of practice teaching required for her cer-
tificate.

Jan. 5 (Wed)—Daily Times: “MARGIE Is Here. Original Dixieland Jazz Band—
Victor 18717—85¢. Baxter Piano Company, 216-218 West Third St.”

MARGIE (Intro. to SINGIN’ THE BLUES) was recorded on December 1, 1920. The
second time around for the ODJB with the Victor Talking Machine Company. J.
Russell “Russ” Robinson, who wrote both tunes vividly remembered they
recorded his two songs as a medley. Hardly pleasing to Russ. In later years,
whenever Russ would perform SINGIN’ THE BLUES on piano, he always included
the chorus that Bix was to make famous in his 1927 recording. During a July 4,
1960 interview, Russ said, I feel Bix’s chorus just became part of the song.”

Jan. 29 (Sat)—A Duily Times ad: “COAL! You will probably want some HARD
COAL soon. We have PLYMOUTH HARD COAL in three sizes: Egg, Range
and Nut. Also CHRISTOPHER FRANKLIN COUNTY COAL. H.O.Seiffert
Lumber Co. Phone Dav. 321—East Davenport Fuel Co. Phone Dav. 444.”

Feb. 13 (Sun)—Carlisle Evans’s Band replaced the Albert “Doc” Wrixon Orches-
tra at the Coliseum, playing four nights a week (Tuesday, Thursday, Saturday,
and Sunday).

Feb. 14 (Mon)—Bix gave a Valentine’s Day Card to Thelma Griffin, the assistant
buyer at Harned & Von Maur department store in Davenport.
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Copy of the valentine Bix gave to Thelma Griffin.
(Courtesy family of Thelma Griffin).

According to an article in the July 24, 1988 Quad-City Times, Thelma recalled
Bix teaching her to play tunes on the piano.

Feb. 16 (Wed)—An ad in the Daily Times: “A. E. Wrixon and Harold Sears has
formed the Wrixon-Sears Orchestra and are available.”

An ad in the Davenport Times: “BIRD’S ROOFS. Our Advice Won’t Cost You A
Nickel. Every dollar you invest in Bird’s Roofs will surely return one hundred
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cents in satisfaction as honest value is built into every square foot of Bird’s
Roofs. H. O. Seiffert Lumber Co. 1005 West Second St. Phone 321.”

Feb. 22 (Tues)—“Columbia Theatre Matinee. Main Floor Seats—25¢. Sophie
Tucker ‘At Home’ With Her Five Kings Of Syncopation (Feb. 20-23).” Miss
Tucker was supported by five additonal Orpheum Acts. Esten Spurrier recalled
going with Bix to see the show. At this time Miss Tucker spelled her name
“Sofie.”

Feb. 27—March 2 (Sun-Wed)—An ad in the Daily Times: “BEE PALMER And
Company In “OH, BEE”, a shivering sketch by Herman Timberg, assisted by
Dick Humber, Al Siegel, “Kinney,” and Her Wonderful Jazz Band.” Columbia
Theatre. Six additional acts performed in this Orpheum Circuit Theatre, offering
the best in vaudeville.

Santo Pecora, in 1972, remembered the band as: Emmett Hardy (c); Santo Pecora
(tb); Leon Roppolo (cl); John Frisco (d); and Al Siegel (p).

Esten Spurrier (2/12/73):

The Columbia Theatre was on the Orpheum circuit, so we got almost everything old and
new in vaudeville. Being close to Chicago, it was used as a try-out house. The show changed
every week. Bix and [ usually played “hooky™ if there was anything we wanted to listen to;
if good, we generally managed to take in additional shows during the run.

Apparently “Bee” Palmer (the Shimmy Queen) was booked on a try-out basis. She had
this fabulous 5 piece band in which Leon Roppolo and Emmett Hardy played. We didn’t
miss a performance. The music was so great! The act got a bad report as being risque and
folded.

Roppolo and Hardy came back to Davenport and joined the Carlisle Evans Band at the
Coliseum for several weeks (4 nights per week). We'd go down and listen. When we didn’t
have the money to get in, we listened to the band through the open side windows.

March 3 (Thu)—Daily Times article: “Beatrice C. ‘Bee’ Palmer was secretly
married to Al Siegel at midnight by W. W. Scott, justice of the peace, in his office
at the masonic temple.

Al Siegel, pianist for the jazz band with Miss Palmer’s act, called Mr. Scott
early in the evening, and after pledging him to secrecy, made arrangements for
the midnight ceremony.

Both bride and groom were unattended. Miss Palmer’s maid, and John Mc-
Swiggin, a local attorney waited in the anteroom.

Miss Palmer gave her age as 22, her home as Chicago and said she was Amer-
ican born, of Swedish descent.

Siegel is 23 and his home is in New York.”

Following Bee Palmer’s next appearance in Peoria, Emmett Hardy and Leon
Roppolo left the band and returned to Davenport to join Carlisle Evans at the
Coliseum. The personnel: Emmett Hardy (c); Myron Neal (C-m); Leon Roppolo
(cl); Tal Sexton (tb); Louis Black (bj); Jack Willett (d); Carlisle Evans (p).

Esten Spurrier (2/22/73):

We have to go back to Orig. Dixieland cornet, where a phrase lead took the horn from strict
straight melody. The cornet players, not too venturesome, phrased lead with lead-in notes,
little play-ups, to again go to lead, etc. It’s hard to put into words. Hardy did these things. As
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you know from the cornet playing of the era, not too much happened. It must also be kept in
mind that neither Bix, nor myself, were musicians as such. It was enjoyable listening to
Hardy. However, as far as Bix getting a pattern of style that was the basis of his later virtu-
osity, no! The Hardy myth was always unexplainable to me.

In my opinion Hardy could not have had a great effect on Bix’s ultimate style. It is hard to
prove since Hardy never recorded and comparisons can only be from memories.

March 10, 1921 (Thu)—Bix’s 18th birthday.

Charles “Burnie” Beiderbecke (7/21/55):

Bix, at full growth, was 5 feet 10 inches. Really well built, with auburn hair, brown eyes, and
a straight nose. He weighed in the area of 170 pounds.

Charles “Burnie’” Beiderbecke (4/11/60):

All three of us had brown eyes, as did our mother. Dad, however, had blue eyes.

March 15 (Tue)—Marilouise awarded a two year Diploma in Kindergarten and
Primary Education after having completed the requirements for certification.

The following dates by the Buckley’s Novelty Orchestra were provided by
Wayne Rohlf in a 6/12/66 letter. His source was the microfilm of a Davenport
newspaper, most likely the Daily Times.

March 23, 26, & April 20 (Wed, Sat, & Wed)—Buckley’s Novelty Orchestra
played at Haynes Dancing School, 421} Brady Street.

Vera Cox yearbook photo.
(Courtesy Vera Cox Korn).
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Bix’s grades while at Davenport High School. Starting January 1918 through June 1921. Ex-
planation of Grading system: E (excellent}—90 to 100. G (good)—80 to 89. F (fair)—70 to
79. P (poor) below 70 (considered a fuiling grade). (Courtesy the Davenport Public School
System).

Fritz Putzier (6/23/66):

1 remember the ball room upstairs, and what Mrs. Haynes [Olive Cameron Haynes] looked
like, etc. We got a kick out of Bix’s playing, but we didn’t take him too seriously. He was
just one of us, a gang of kids that enjoyed playing. He was not someone we held in awe, at
that time.

May 13 (Fri)—Buckley’s Novelty Orchestra played an A.Z.K. dance at Forest
Park. Leon Roppolo sat in with the band.

May 30 (Mon)—The Carlisle Evans band closed at the Coliseum, then moved to
“Electric Park”, Waterloo, lowa for the summer. Hardy left the band on June I9th,
and Roppolo on June 27th.

June 12, 14 & 16 (Sun, Tue & Thu)—Buckley’s Novelty Orchestra played at For-
est Park.

June 17 (Fri)—School year ended. A story is told of how the junior class put
coins in Bix’s locker to pay for a haircut. The 1921 school year book, BLACK-
HAWK, offered: “To Bix Beiderbecke, a comp. at Rothmermel’s hair dressing
parlor, so that the Juniors can save their money.”

Notables in the 1921 Junior class, graduates of June 23, 1922:
Lea Ely: Latin Course; R.O.T.C.; Science Club; Class Prophecy.

Vera Cox: Modern Language Course; Senior Social Committee; Junior Social
Committee; Student Club; Pierian; Class Play Committee.

June 18-19 (Sat-Sun)—Buckley’s Novelty Orchestra played at Forest Park.

June 21 (Tue)—Bix joined the band on the steamer Majestic, capacity: 2,400 pas-
sengers. Five large roomy decks. Modern cafeteria service. “You are as safe as in
your own home on this stecl non-sinkable up-to-date steamer.” Excursions sailed
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from Davenport on June 25, 28, and July 4. Ads in the Daily Times (June 21,
page 5) refer to the band as: “Plantation Jazz Orchestra.”

Rome Siemon, pianist on the Majestic (7/29/64):

I think the name of the band was a former one, for now, they were just called the “Majestic
Jazz Band™.

Chet Ogden was our cornet player, but his dad made him come home (Geneso, Ill.). Bix
came on in his place.

Personnel: Bix (c); Bob Struve (tb); Al Woodyatt (cl); Wade Foster (vn); Rome
Siemon (p); Mervin “Pee Wee” Rank (d).
Al Woodyatt, clarinetist on the Majestic (8/25/64):

Bix played with us when we went north to St. Paul. We played Dubuque, lowa and
LaCrosse, Wisconsin. We had a terrific storm. The boat was blown aground and we had to
wait an hour or so before we could get off. All that time we kept playing.

July 4 (Mon)—Independence Day. Bix left the Majestic band. Daily Times listed:
“New Orchestra—Warr’s Original Jazz Boys.”

Rome Siemon (9/9/64):

Bix had a way of making eveyone want to play better. He had a drive that made you work.
Although Bix developed a huge sore on his lip. it was the Musicians’ Union that broke us up.
We all joined the union, except Bix, at Hannibal, Mo., but they wouldn’t honor our cards.
Funny part is. after we were made to quit the boat they let us join the union anyway . . . even
though we didn’t read notes.
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Caricature of band that plaved the Majestic excursion boat in 1921 drawn by Rome Siemon.
(Courtesy Rome Siemon).
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July 6 (Wed)—Bix joined “Doc” Wrixon’s band on the steamer Capitol. News-
paper ad: “Ten Capitol Harmony Syncopaters.”

Partial personnel: Bix (c); Johnny Watson (tb); George Byron Webb, Grant IHar-
ris, Omer Van Speybroek (cl/sx); I. V. “Bud” Shepherd (p); A. A. “Happy” Con-
ger (bj); Albert “Doc” Wrixon (d). 2 musicians (unknown). “Doc™ Wrixon was a
dentist.

Rome Siemon (7/29/64):

Bix transferred to another boat and played with *Doc™ Wrixon, until the union found out,
and then there was hell to pay.

Omer Van Speybroek (8/27/65):

Shortly after the 4th of July, 1921, Bix and | joined the “Doc™ Wrixon band. We sat on the
levee of the Mississippi River waiting for the Capitol excursion boat to dock after the moon-
lite cruise. “Doc™ had made several changes, and we were two of them.

Bix was only with us a short time. It was his inability to pass the union examination that
prevented him from staying aboard. He played a terrific style of piano. nothing fancy, just
out of this world chords. Beautiful chords. At that time he didn’t know a 7th from a ham
sandwich, but the things he played on that piano, and the notes that came from his horn, were
a musician’s delight.

The routing took us from Hannibal, Missouri and up river as far as Winona, Minnesota.

July 11 (Mon)—Bix sent a postcard to his mother from Quincy, Illinois.

Dear Mother

Just arrived in Quincy from Louisiana, Mo. on an all day excursion
and are staying a couple hours so thot I’d drop a line. Tomorow [sp:
above tomorrow] we take an excursion from Quincy [Louisiana: crossed
out below Quincy] to Louisiana & back then Wed from Burlington to Ft
Mad. & back & home Friday—Having wonderful time—good food etc
plenty of sleep—good band. With love to all—LBB

July 15 (Fri)—Bix did not have a union card and was forced by the musicians’
union to leave the Capitol band.

Jack Teegen (11/15/62):

While in school “we" (meaning Bix, Jimmie [Lloyd Jennison] Hicks. Esten Spurricr and my-
self). paid more attention to the bands on the riverboats and other bands that played around
the Tri-cities than we did classroom studies. None of us had yet became adept enough on our
instruments to become professional.

Aug. 5 (Fri)—Davenport Democrat & Leader: *Haynes Dancing School. New
Term Opens Sat. Music by the ‘Bix Beiderbecke Five'.”

Personnel: Bix (¢); Fritz Putzier (C-m). Probably Bob Struve (tb), Erkie Albright
(p), Dick Woolsey (d).

Aug. 30 (Tue)—Ralph Miedke Society Orchestra played in the lobby of the Mo-
line, Illinois, State Trust and Savings Bank for its grand opening. Musicians in-
cluded Bix and Fritz Putzier. Before the engagement, Fritz and Bix had their pho-
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tographs taken at a Davenport studio. This is the “classic” portrait, showing Bix
in a tuxedo, cornet on his knee.

Fritz Putzier (4/18/73):

Probably the most appropriate photo would be the one taken with Bix the day we had on our
Tuxedos, prior to going to Moline to play for the opening of the bank. I wish I could re-
member what possessed us to do such a thing, neither of us were show-offs. I don’t remem-
ber any pending occasion that required the use of our pictures.

Perhaps it was a youthful, enthusiastic whim and a feeling of importance, all dressed up in
Tuxedos. It prompted one of us, probably me, knowing Bix as I did, to suggest a picture. I
don’t remember the name of the photographer, but I remember his studio. It was located on
the second floor, on Third Street between Main and Brady Streets. It was early afternoon just
prior to going to Moline. 1 can see the roped off area in the center of the bank where we
played. We felt pretty important that afternoon. Perhaps it was that feeling of importance that
prompted the picture taking.

Fritz Richard Putzier. (Courtesy Fritz Putzier).
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Classic photo of Bix, often shown in publications.
(Courtesy the Beiderbecke family).

September—Bix transferred to Lake Forest Academy. Some of the letters that
Bix wrote to family members have been reproduced herein. It is important to re-
member, that these are not all the letters Bix wrote, but all that remain.

Charles “Burnie” Beiderbecke (TI-5/6/58):

Because Bix did so terrible in his studies the folks thought it would be wise to get him out of
Davenport. The reason for his lack of interest in studies was his love of music. He was sent
to Lake Forest Academy outside of Chicago. This transfer was not wise, because of the many
musical temptations in Chicago.

Lake Forest has been called “a community of secluded, park-like estates, perhaps
the most exclusive of Chicago’s North Shore suburbs.” Two posh and expensive
prep schools were located there: Lake Forest Academy for boys: and for girls, not
far away, Ferry Hall School. Lake Forest Academy was established in 1857 and
by 1921 had become one of the foremost schools preparing students for Eastern
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- colleges. In 1974, Lake Forest and Ferry Hall merged to become a co-educational
school.

Contrary to printed reports, Jean Harlow was not attending Ferry Hall at the time
of Bix’s stay at Lake Forest, but was a student in 1926.

Bix enrolled in Lake Forest Academy as a member of the Lower Middle (sopho-
more) Class. Bix was assigned a room in the East House dormitory. Total enroll-
ment for school year 1921-1922 was 129: 27 in the Senior Class; 46 in the Upper
Middle Class; 31 in the Lower Middle (Bix’s) Class; and 25 in the First (fresh-
man) Class. The faculty consisted of John Wayne Richards, headmaster (1913-
1941), and 12 instructors.

Sept. (undated)—Bix wrote home, the envelope is missing.

Dear Folks,

Just a short note asking you to send my football clothes out immedi-
ately as Im out for football & also tennis I’m playing quarter [back] so
far on the orange team it sure is stiff grinding. We have a college coach.

I had a physical & medical exam last night & I was perfect in every
respect & there was about 50 respects. He took my heart test, blood
test, respiration, feet etc & I’'m physically perfect with a healthy gen-
eral appearance. Tell Sis to come & get me at Lake Forest Sat after-
noon about 4 00 thats after football. Well don’t forget & send them
P.D.Q.

Much Love,
L. B. Beiderbecke

Sept. 10 (Sat)—Bix picked up at Lake Forest by Mary Louise.

Sl ¥

Lake Forest faculty in 1921-1922 school year. (L-R) (back row) George Sisler (History); R. P.
DeWeese (Spanish/French); John Cummings (Registrar); John Phillips (English/Latin); Hugh
Hotchkin (English/Mathmetics); Ralph R. Jones (Physical Education). (top row) Theodore
Gould (English); Richard Paul Koepke (French/Spanish); Edmund Rendtorff (Senior Master);
John Wayne Richards (Headmaster); John Roads (Mathematics);Arthur Edgington (Latin); E.
L. Milne (Mathematics). (Courtesy Julian S. Merigold).
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Sept. 12 (Mon)—Bix wrote to his folks, addressed the envelope to: Mrs. B. H.
Beiderbecke.

Folks:

I forgot to say that I want my cornet P.D.Q. as I want to work-up a
good lip and as I everyone else is practicing on various instruments I
may as well have mine here and besides there are chances for good jobs
at Evanston or North Chi. suburbs as ‘Wally’ the drummer knows
every dance manager around & on Sat nites with Mr. Richards permis-
sion we’ll play some jobs & get some welcome dough.

A lot has happened since yesterday so I may as well say some more
as this is recreation hour & nothing to do but play—that sure is getting
on my nerves as every time we strike a note The entire Lake Forest
Academy comes over from all ports to listen in & believe me we can’t
practice, they’re always suggesting numbers to play which we play to
be good fellows. I sure get tired of playing concerts.

Mr. Dick made a talk on muckers who are low enough to hike out in
the wds and shoot butts & believe me I felt like I’d never smoke or be
bad again—it sure made some individuals creep. By the way 3 fellows
were slipped the hooks today for smoking & 1 marked them as muckers
the first time I saw them. I walked to town with one about a wk. ago &
he offered me a cigarette and said “it sure is soft being at a wd. of
honor school, not?”” (he had been at Culver). I didn’t know whether to
smack him or just let him go & ignore him—I did the latter. Really
folks I didn’t know what the word of honor meant until I came to L. F.
A. & heard Mr. Richards opinion of it. When he’s riled up he calls
them thieves, muckers, degenerates and words that would make Web-
ster swallow his teeth with envy. Well these fellows are out & the school
is better off & I believe I can say that it is sifted down to real fellows
now. don’t think I’m feinting purity etc. but I’m sure strong for honor-
able fellows. Ill sure learn that & I hope more & By the way 1 fellow
got bounced for talking to a town woman of questionable character
some school what?

I received my tennis racquet & much to my surprise they sent me a
new one—pretty nice what? I sprained my thumb on a tackle today
(not serious) so I won’t be able to play F.B. tomorrow. We scrimmage
every day.

Say folks please send with my cornet, some pennants, I’m the only
room in the building that doesnt have any & thats all I need to be fixed
up O.K. and I sure would like to buy a Lake Forest pennant as I’ll al-
ways want it. Sis said something about cookies. Well sis don’t be bash-
ful, no matter how much I eat I’m forever hungry here. no kiddin.

Please dont forget these things 1. Cornet, 2. cleat shoes, 3. pennants
& some of sis’s H.M. [home made] candy or cookies (if not inconve-
nient).

As Ever

L.B. Beiderbecke

Sept. IS (Thu)—The “official opening day” of classes.
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Enrolled at Lake Forest Academy as a member of “Lower Middle” Class. Bix standing, mid-
dle row, far left. (Courtesy Julian S. Merigold).

Sept. 16 (Fri)—Bix wrote to his parents and addressed the envelope to Mr. B. H.
Beiderbecke. He mailed it Sept. 17.

Sept. 16/21. Friday Afternoon
Dearest Dad & Ma,

Well here I am tickled to death with the school. I had a funny coinci-
dence, while on the train I met a kid & I said gee wouldn’t it be funny
if we’d be room mates? well we are. He’s a southern Kid A-l—good
looking—brot a victrola which is going like hell and distracting my
mind Also there is two other boys waiting for me to go down town so
don’t be alarmed at this letter.

I am going to finish this so I can mail it in town.

I bought all my books & got straightened up in schedual after work-
ing all day. I’m taking Eng. History, Eng. 2nd year, Physiology, Geom-
etry, Spanish. I couldn’t take Chemistry mother until next year. I just
finished 3 hrs of hard study on a wow of an assighnment for the Ist as-
signment. Outline a couple of chapters on the Geography of England—
whew. Believe me I going to stick, I am beginning to take an interest in
the work.

Believe me you won’t see any more of this paper as it costs $1.10 per
box, its merely to show you what kind I bot. I know you wont mind if I
don’t use it on you.

Mom, you know how I needed a pen—well you said we’d by a foun-
tain pen but we forgot it so I bot one here I tried it out & it’s a wow. the
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one I’m using it writes so easy that it will print an inch from the paper
Im fully supplied and have everything fixed on the table so cozy—it’s
really a pleasure to study when you are equipped with everything. You
can’t pay for it they charge it & send bill home.

At the table I’ve had the honor of sitting with Mr & Mrs Richards
and two seniors, another Bo jack & I and despite the good meals I
nearly starved to death being polite and trying to act inferior to the se-
niors but am over that entirely owing to the open, frank and swell man-
ner of Mrs Richards who is continually joking & asking me questions
& Mr. Richards a big peach has only one thing to worry about that the
boys at his table don’t starve. He made an opening talk which was brief
& to the point & up to Marshalls ability. [Marshall was the principal at
Davenport High School.] He certainly is nice to me He has a good look-
ing son not his. his wifes first husband’s son. who is nice.

I’ve met some dandy people & fellows who are sure go cat and full of
pep. Last night we (bojacks) were made to line up for the initiation of
the bojacks we were called up and marched into the gym when we ar-
rived in there 80 of us—more than old men. I was call over We were
lined up when the senior pres yelled ‘“Beiderbecke”, I immediately lost
my hair, he sald you play the piano don’t you? I said yes reluctantly,
thinking Id play a solo. 3 other men were called banjo, sax & drums.
[Sax player was Samuel Sidney Stewart, Jr. The October 4 issue of the
school newspaper remarked on the event. “Music was furnished by Beider-
becke’s King Three of Syncopation.”

Well we got all ready & much to my delight these guys are wonder-
ful all played at summer resorts etc. Well we got out of the initiation &
had the time of our life all of us tickled that we’ve found each other and
many thanks to the seniors who organized us. here we four saw the
whole initiation & got out of it—pretty soft huh—This orchestra is A-1
best I’ve ever played with & we will play in East House every night—
the boys are hysterical with joy—same here, pretty lucky I claim.

This place is sure beautiful I’ll claim—The saxaphone player & I
were walking down sheridan rd. when we were picked up by some
daughters of Jesus from Ferry hall Sweet God what knockouts. Well 111
claim I’m here for good. Well must study.

Received trunk—very complete. thanks, please send all pennants I
have—my kid room mate has about 30 in his & my room & I want
mine to make it better—were sure dolling up the place. Im sure going
to sleep tonight because we were all dumped out last night and beds all
mussed up by seniors. so I had to sleep on floor most of night but it’s all
over now. God I’m hungry so Im going to close there goes the dinner
bell.

Will write more later.

Much Love LBB.

P.S. Tell sis to call up & I’ll try to get off so I can go with her, send
her my love.

P.S. 2 Tennis Tournament starting tomorrow

Bix in his letters, referred to Samuel Sidney Stewart as Steward or Stuart. They
are all the same person.
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Julian S. Merigold (8/28/73):

As 1 recall, there were about I3 tables, seating 8 students and 1 faculty member. Mr.
Richards was at the far end of the dining room. He often was one of the last to enter the din-
ing room with the result that as he passed those students with their backs to him, he could
good-naturally and would suddenly seize an unsuspecting student (who almost had a heart
attack) by the back of the neck. He was a great leader and a fine friend.

Sidney Stewart via John Davis, Flint (MI) Journal (10/11/64):

Bix was usually described as shy and introverted. 1 remember him as being extremely
witty—tending to run toward sarcasm. He was extremely extroverted with a keen sense of
humor. He was intelligent and a good athlete.

But his primary interest was playing that horn. Bix was not a good sight reader, but was a
great chap to improvise. He could sit down with a band and play a piece he’d never heard
before after the first chorus.

Our common interest in music resulted in our being close friends. We spent many hours in
the dormitory room hunched over a portable record player. We not only listened religiously,
but played our horns (I played a C-melody saxophone) along with every jazz record.

Sept. 17 (Sat)—First tournaments after Bix joined the tennis team. Events may
have been cancelled due to the rain storm.

As in previous years, a parade was held this date to mark the end of the initiation
of the Bo-Jacks (incoming students). The Old Men (Seniors) used Remsen House
music room as a dressing room, fitting the new students in various forms of
clothing, and painting the faces of the Bo-Jacks in colors or charcoal.

The parade, which started at noon due to early rain showers, marched from the
school grounds to Ferry Hall [the coeds were referred to by the Lake Forest stu-
dents as Ferries. An endearing nickname], to the music of jazz tunes from the
southern band made up of musical Bo-Jack’s, and the call of the new men. “Bo-
Jack! Bo-Jack! E. Yi. Yo!”

The procession produced performers from their ranks, which amused the co-
eds. They produced dancers, a trained dog act [five of the younger Bo’s], and a
Spanish cavalier with songs to serenade the girls. The Bo-Jacks received a yell
from Miss Tremaine’s girls and the parade continued back to the ‘Cad where an-
other picture was taken by a Chicago newspaper. [an earlier photograph was
taken by a different Chicago newspaper and neither photo has surfaced] The Bo’s
were read an Edict and then were hustled off to the showers.

Charles “Burnie” Beiderbecke (6/13/60):

It is true, Bix was quite a good tennis player. He won the Davenport Outing Club champi-
onship one year. This tournament was open to Tri-City members and their families only. Up
until just a few years ago, I had the cup he won, but where it is now is a mystery.

Sept. 17 (Sat)—Bix wrote to Burnie & Sis and addressed the envelope to Miss
M. L. Beiderbecke. He mailed it Sept. 19.
Saturday morn
Dear Burnie & Sis,

Just received your letters I don’t know how long yours has been in my
box Burnie but I’ve been so busy I couldn’t get to it. Even our recreation
hrs are taken up for pep meetings etc and we’re just rushed to death.
When we just settle down to get our rooms cleaned up after a long hard
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day the lights go out then we lay awake waiting for someone to come in &
raise hell with us with wet towels and the etc. consequently my trunk and
everything is still lying around in my room. This afternoon is the big pa-
rade & I’m going to lead with the saxophone player drummer & banjo
player. I’ll play someone’s cornet. All the Bo-jacks march to Ferry hall &
sing, speak pieces, & dance dressed up like bill posters.

Burnie, you know, before I came up here I didn’t take much stock in
myself because before when I was determined to study in D.H.S. [Dav-
enport High School] I just couldn’t stay with it but L.F.A. is sure differ-
ent—Pep. God what spirit these boys have and theyre real boys too.
I’m glad to say that I’m studying hard and more enthusiastic than ever
which is sure a surprise to me as I could never stick to a thing before.

The Lord knows I have enough study periods, besides the ones dur-
ing the day we spend 2 hrs. after supper from 7:40-9:40 & at 10 lights
are out & my house is about a block from the study hall. Here is my
schedual—what do you think of it?

Exact Copy

name L B Beiderbecke Class-Lower Mid

Hours | Mon Tues Wed | Thurs Fri Sat

8:05 every Chapel| Day

8:25 Study Eng. His Eng. His Eng. His Eng His | Physiology
9:20 Pl. Geom | Eng.2nd yr.| Eng Eng. Study Eng.

10:15 Spanish Spanish Spanish Spanish Study Study
11:10 | Study Study Study Study Study | Study
12:05 Study Physiology | Plain Geom|P. G. P.G. P Geom.

I sure get enough study periods not? I ought to get my wk because
thats all I can do. I sure have made a bunch of friends here. I’m not a
bit homesick. By the way thank sis for the clock & callender—it sure
comes in handy—& if you don’t mind send me all those Dixieland Jazz
records I ordered if they’re there because my room-mate has a victrola
& also send pennants

Tell mom not to forget my wrist watch as there are no clocks around
& I sure need it.

It’s raining today so I cant play tennis—everyone plays here. By the
way Burnie I haven’t touched a cigaret or tobacco in any form size or
shape & don’t want to—simply because there is no one blowing it in
your face & tempting you. You don’t realize how easy it is to lay off
until you go where no one smokes.

We had a recreation hr or two yesterday so about 10 of us all went
over to Ferry hall & saw some ladies we then went down town & ate.
This certainly is a beautiful place. it’s all trees & shrubs—I haven’t
seen any houses yet. Well theres the Bell.

We just arrived from the parade which I got out of as I had to play
drums as we couldn’t get the cornet in the head of the line. Gee That’s
pretty soft—not? Bill Kimball took my picture & one of the entire

69



The Leon Bix Beiderbecke Story

gang. The picture of the L.F.A. Bo-Jack parade will be in the tribune as
we posed for a tribune & Examiner photographer

It’s Sat nite tonight & there will be movies where the sax, Banjo and
I have been asked to play between films.

East house is wild because all of we Bo-Jacks musicians lit in their
house & they’re bragging all over the place. This evening we just
started monkeying around after the parade & in 3 minutes we had
about 30 fellows around us. They sure are wild about us. These other
fellows are sure great, real musicians. I sure had a great time today—
just sat and beat a drum & watched the girls who were seated out on
the steps at Ferry Hall watching guys make fools out of themselves—
There sure is a bunch of beauties in that school—We were blacked up
with lamp black and we washed from about 5:30 after we played for
the boys, until the dinner gong rang. Then my room-mate and I were
locked in our rooms as the doorknob fell outside so we out the tran-
some (sp) and went to the mess hall thinking we’d be barred out as it
was about 6:30, well everybody was coming out. when we got to the
table The rest excused themselves & Mr Richards arranged to have us
fed as he knew how hard lamp black was to get off. Well we partook of
noodles, spuds & gravy, breaded pk chops milk & ice cream for supper.
This morning we had eggs (2) Toast, coffee or milk & !4 cantalope—
Steak & trimmings for dinner aint that the berries? And I’m feeling
like a million bucks because it’s such regular habits etc. asleep at 10 &
up at 6:50 & I get up easily too.

I sure had a wonderful time in Chi & in regard to the music you
heard. That’s Faite Maribores [Fate Marable] bunch who use to be on
the St. Paul [Riverboat]—The talk of the river—why I tried to tell you
about them—I heard em in Louisiana Mo.

But they can’t carry water to Al Tearneys new nigger bunch at 35th
& State nor at the sunset or entertainer [See below for explaination] boy
theres some real jazz niggers. Dont think I’m getting hard Burnie but
Id go to hell to hear a good band so I made all these places in one nite
with Kim Burr & his bunch.

They have a pretty good foot-ball team here—some fast men & hard.

Gee I’'m getting kinda shaky because I’m going to have to play up on
a small platform in the chapel when the movies are on—By the way
they’re showing Huck Finn slightly behind time but very welcome nev-
ertheless as it’s a change in that same old routine. Burnie you don’t re-
alize the routine I have. Rising—Breakfast—Chapel—study recitation
etc. dinner meetings supper study—rest & Bed again so we’d look for-
ward to a train passing thru.

The banjo player (a millionaire) & I have cultivated the acquain-
tance of 2 knock outs who took us for a ride in a stutz the other day.
They’re from Ferry Hall—Gosh theres the Bell will write lots more
later—Much Love to all— Bick

How did mom arrive?

[sideways in the margin]

P.S. You are right about John Sis. It’s all right to be nice but to ad-
vertize the same is quite disgusting to my estimation—am I right?
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Bix obviously lost no time in exploring the extra-curricular educational opportu-
nities—his “conservatories”—awaiting him in Chicago. He mentioned some
choice venues: the club at 35th and State Streets that Al Tearney owned. This is
probably the Grand Auto Club at 35th and Indiana Street. The Chicago Defender
newspaper, on May 26, 1923 offered a glimpse of the club in their article: “Al
Tearney’s Pest Hole. A hangout for gangsters, pimps, and prostitutes, has been
ordered closed by Mayor William Dever.” As the school year progressed, Bix had
access to the Sunset, one of the more popular “black and tan” clubs on the South
Side, located at 315-317 East 35th Street corner of Calumet; and the Entertainer,
at 209 East 35th Street. Other spots of jazz were: the College Inn at the Hotel
Sherman, where Isham Jones played; Lincoln Gardens, 459 East 31st; and for
food and music, the Blackhawk Restaurant, 139 North Wabash Avenue. Charles
B. Beiderbecke was correct when he regretfully mentioned “the many musical
temptations of Chicago.”

Frank Quartell via John Steiner (9/4/59):

The first time I met Bix was in 1921. | was playing in the band at the Edgewater Beach
Hotel. Bix came in with a group of some of his musically excited pals, who haunted the
bandstands at the time.

Bix told me he played a little piano and demonstrated with some honky tonk playing on
the backroom instrument. Bix said he’d like to play cornet but he felt inadequate in reading
facility and technique. He asked me if I might teach him. but I wasn’t interested in giving
lessons. I did show him some tricks for manipulating mutes and cups. for which I was
known and resulted in making me the highest paid hornman in the region.

Sept. 19 (Mon)—Bix wrote to his mother, mailed it Sept. 20.

Monday -
Dearest Mother,

Well I received your postal & Lord knows I’ve written about 5 long
letters to the family as you probably know—How did you get to Net-
ties without anything happening? Well mother as Ive told everyone in
the family, I’m nuts about the school & now that the Bo Jack activites
are over & I am on a par with everyone & having the time of my
life—but gee I had it soft on these initiations just playing, why that
was fun.

Im sending this letter almost after sis’s letter maybe you’ll get it at
the same time as the mail is uncertain in getting out. Mom I don’t want
you to think that this is a demand letter but nearly all the boys have a
beautiful table cover an orange & Black one that is about 4 ft square it
has orange borders & a black center & has Lake Forest all over it &
‘Caxy’ insignia in the corner, they sell them at the ‘Gym’ store &
they’re $3.00. Also they have those heavy wollen sox for $1.75 with
clocks Purple clocks green & red ones just the kind I was telling you
about in Chi at which you retorted they are 4 something at which I
swooned Really mom it’s worth it—All the boys are going to wear
brogues oxfords with these sox—they are giving them to us wholesale—
thats all I want to bu