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In this time of many changes
It's very nice to know,
That one thing's still unchanging
Though many years may come and go.
And that's the kind of friendship
That's especially warm and true,
The very special friendship

I'm so glad to share with you.
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Preface

lan George Clark has spent sixty years in broadcasting. He is a true pioneer, and his life spans broadcasting
communications from the crystal and headset to satellite television. He has been an active participant in expan-
ding the range of the human voice from across a room to hundreds of thousands of miles around the world and
into space. lan was and is an innovatos. He tinkered with technology to make his ideas work, ideas that many
people doubted to be workable, and some ideas worked and some failed but Ian pressed on. He also tinkered
with the rules. A free and imaginative mind he refused to abide what he saw as stifling and needless legislation.
He was a thorn but people in high places paid heed to his complaints and to the logic of his proposed solutions.
As a result Ian Clark has left his mark on the national scene of broadcasting. This book is his story. He tends to
downplay himself and the reader must be aware that lan was a component in virtually every event chronicled
within these pages. The people of the City of Kamloops, the Thompson Valleys and the Cariboo Country along
with other British Columbia areas are the real beneficiaries of this man’s work. He brought, to this at one time
isolated population, the eyes and the ears of the world. He is an icon of broadcasting both in Canada and here in
his beloved Interior of British Columbia.

Keith H. Gagne
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INTRODUCTION

PART ONE

The author’s earliest recollections of broadcasting start from the days when he was attending public school in
his home town of Grand Forks in the mid 1920’s. One of that city’s citizens had been bitten by this new ‘bug”
called radio, better known in those days as ‘wireless’.

Spending considerable money on equipment, this chap had the darnedest array of condensers, tubes, coils and
other paraphernalia spread over a twelve foot-long table in his basement. Under the table were batteries of every
type and description, car batteries, dry cells, battery packs and so on. Through the cooperation of his netghbors,
he had erected two high poles, some four hundred feet apart, on which a home-made ‘many-wire’ antenna was
strung.

After considerable maneuvering, connecting this and that, and after turning and twisting at least a half-dozen
dials, the two pair of earphones attached to the set slowly produced music and talk from the early American
broadcasting stations. One couldn’t help but be fascinated with this modern miracle which today is taken so
much for granted.

The author remembers that the only stations which could be received with any degree of clarity in the boun-
dary city at that time were KPO San Francisco, KNX Los Angeles and KOA Denver.

Many were the visits to this pioneer’s home, the mystery of it all enthralled everyone. His first loudspeaker
consisted of putting a pair of earphones in a fancy cut-glass bowl and providing noe-one breathed, it worked with
some success.

The author readily recalls leaving this trailblazer’s home one winter’s night - the moon was in the sky - and
looking up and wondering, how could this be? I remember the gentleman saying that it took only a thousandth
of a second for the incoming signal from Los Angeles to reach Grand Forks. It just left one with an odd feeling
how such a miracle could occur.

Finally, the author’s father succumbed to family pressure and purchased a Northern Electric ‘peanut tube’
receiver, which was powered by three telephone-type ‘A’ batteries, two forty-five volt ‘B’ batteries and a nine
volt ‘C’ battery.

The ‘A’ batteries supplied the filament current and lasted only a short time in comparison with the other bat-
teries. Often times when the ‘A’ batteries petered out, and our father wasn’t at home, we would exchange them
for the same type batteries that powered the magnetic telephone that hung on the wall with its hand crank to call
the telephone operator.

By the time of the stock market crash in 1929, radio receivers had improved so that the newer sets had a
loudspeaker in the form of a long horn, similar to that used in the early phonographs, and whose end narrowed
down to the size of a quarter and fitted over a superior earphone diaphragm.




AUTHOR‘S RADIO CAREER BEGINS

In 1931, my brother Eric and I moved to Vancouver to finish our High School education. Our elder brother,
Herbert, remained in Grand Forks, undertaking the management of their father’s clothing business. While at-
tending Kitsilano High School, I became interested in short-wave broadcasting at Western Canada’s only short-
wave station, owned by the United Church of Canada. I well recall trudging through the rain on March 4th,
1932, to put the station on the air at five thirty in the morning in order to carry the inauguration broadcast of
that great United States President, Franklin D. Roosevelt, and I fondly remember his short address in which he
said, speaking of the raging Depression, ‘the only thing we have to fear is fear itself’.

My activities at the short-wave station opened a door for me to become a writer for the Western Canada Radio
News, a weekly, well-produced magazine with circulation in the four Western provinces. My major job was to
write a column captioned ‘Introducing Your Announcer’, which provided me with access to all the Vancouver
radio stations.

After graduation, I did some part-time announcing at several Vancouver stations, although my first love re-
mained in the short-wave field. The United Church also possessed a long-wave radio licence for CKFC which
split air-time with CKMO, CKWX, CKCD and CHLS, all sharing time on 730 Kilocycles as it was called in those
days.

In the mid 1930’s, the United Church kindly turned over their radio stations to the author on the understan-
ding that he would broadcast Sunday morning service of worship from any desired church in Vancouver. In ad-
dition, the Church would have two half hours each week on Tuesday and Thursday evenings, all at no expense to
the United Church for either airtime or broadcasting equipment.

Within a short time, studios and offices were opened on the tenth floor of the Stock Exchange building, and a
new 100 watt transmitter was installed on a hillside in North Vancouver.

Our new studios and transmitting facilities gave us a major boost and proved a major step forward, and left us
with little time for other than hard work. The Federal Government kindly permitted us to operate the shortwave
station commercially and they granted us new call letters, CKFX.

We ran into countless problems - the recession economy made selling radio advertising a tough job in a field so
new that it wasn’t really accepted - but somehow we managed to exist and grow.

Not being able to finance a news department, we had the audacity to steal our news from the Vancouver Sun
by merely picking up a copy of their paper (five cents) from the corner newsstand.

One day I was about to depart for lunch when the Vancouver Sun’s lawyer came to my office, threatening me
with a lawsuit for stealing the Sun’s news. I had to do a lot of fast talking and apologizing, pleading for his
understanding of our predicament.

Fortunately for us, the compassionate owners of the Vancouver Sun recognized our distressful plight and gave
us permission to continue to use their news providing we gave them a credit for it.

Time and time again, we ran into formidable problems and to our pleasant surprise, numerous powerful and
understanding businessmen came to our rescue, getting us off the hook.

ANECDOTES

It was in the spring of the Author’s High School graduation year that he and a close friend, Leonard Cor-
coran, skipped school to take in the last showing of a Marx Brothers movie at the downtown Capitol Theatre.
Major H.B. King, the then Principal of Kitsilano High, spotted them returning. Calling them on the carpet, he
gave the two of them the strap, asking the boys afterwards whether their venture was worth it. He laughed when
the boys admitted that it was.

This event, however, proved to be a door-opener with the Principal. Before long, they had talked the Principal
into letting them produce the first school broadcast in Western Canada, originating directly from Kitsilano High
School, at that time the largest school west of Toronto.

The two of them went down to CJOR, then located in the basement of the Grosvenor Hotel on Howe Street.
George Chandler, the owner-manager wasn’t overwhelmed with the idea, particularly at a time when the
economy was at its lowest, when he had to watch his nickels and dimes. He said that he would go along with the
idea if the telephone company would provide the lines, unusually costly in view of the fact that three telephone
exchanges would have to be involved. Not to be defeated, the author and Corcoran descended upon the B.C.
Telephone Headquarters where they managed to see Mr. Diplock, a top official in the company. Their persisten-
cy paid off when Mr. Diplock agreed to provide the necessary land line facilities if for no other reason than to get
us out of his office.



ANECDOTES

CKFC and short-wave VE9CS, the United Church stations, were located in Chalmers United Church at 12th
Avenue and Hemlock Street. The transmitter was tucked away in a small room above the church and the
transmitting antenna and counterpoise ran over the top of a flat roof of a building adjoining the church.

The author well recalls the time that he and Laurie Irving worked hard on establishing a sound-proof, curtain-
draped studio in the basement of Chalmers Church in order to properly accommodate a visiting pianist. All went
well on this broadcast until about the middle of the program when someone upstairs flushed a toilet and the hid-
den pipes above the pianist conveyed to the listening audience an unmistakeable reproduction of a sound that
just shouldn’t have been heard, particularly in those days.

The author remembers with nostalgia entertaining his Dad, family members and friends at Grand Forks with
‘after midnight broadcasts’ over CKFC. When reception from American stations on the same frequency in-
terfered his Dad would phone and the author would reach over and change the dial on the self-excited oscillator,
thus changing the transmitting frequency to a point where his CKFC signal would be free from other station in-
terference.

The United Church held the licence for Western Canada’s only short-wave station, which operated on 49.42
meters or 6070 kilohertz. It was amazing how far this station could be heard, letters coming from every continent
on earth.

Then came the celebration of Vancouver’s Golden Jubilee, an uplifting occasion for weary-worn depression-
day citizens. Mayor Gerry McGeer, a dynamic, brilliant gentleman, provided excellent leadership for the
festivities, making the occasion a huge success.

I readily recall him, at his own peril, reading the Riot Act at Victory Square at the time that unemployment
demonstrations got out of hand. The Post Office and other civic buildings had been seized, store windows and
cars destroyed by the dozens and other damage done.

It must be said here that Mayor MeGeer did his best to alleviate the unfortunate circumstances - he built the
present beautiful City Hall and the magnificent Burrad Street Bridge at a fraction of today’s costs. A
powerhouse in himself, he founded a hundred different ways of stabilizing the economy and putting men to
work.

Seeking relief from the disastrous downturn, the citizens of Vancouver went all out to back the Mayor and his
enthusiastic committee voluntarily producing at least a hundred different impressive events. There were street
dances, concerts, plays, athletic events. Every single night there were well-attended spectaculars produced at
several different spots in Stanley Park. It was a real shot in the arm for the citizens as they put their cares aside
and joyfully pulled together at a much needed time.

Our subsidiary company, Public Address Limited, was granted the concession to supply all P.A. systems for
the celebration. This called for the use of enormous amounts of audio equipment - some of our major pickup
points required the use of a dozen microphones and we had so many amplifiers that we bought replacement
tubes by the gross.

Many of the countless events were relayed by telephone lines to various parks in the city, with recorded and
electrically transcribed programming being played at other times. It was the largest public address system
operating in America at the time.

In the fall of 1939, the North America Broadcasting Agreement, commonly called the ‘Havana Agreement’,
was winding down after years of study and consultation. Participants were Canada, the United States, Mexico,
Cuba and the Dominican Republic. Finally, in June of 1940, the agreement was ratified and a mammoth reloca-
tion of broadcast frequencies took place all over North America. This change was a badly needed step to over-
come the then perpetual night-time interference between stations. Maximum station powers were set and twenty
percent of all stations in North America were closed down. This was before directional antennas, which came on
the scene in the 1950’s.

I joined the staff of CKMO as an announcer, became program director and later was invited to become
Manager of the station. However, I chose to accept an offer from CFJC in Kamloops and in August of 1940, I
arrived in the sagebrush country.




lan Clark was general manager of CKFC and
the shortwave station CKFX when this photo
was taken, ca.l937.

Gordon Hodgson, Jeff Davis, Laurie Irving and Earl Beresford in CKFC’s Control Room, as lan takes the picture.



The CKFC Concert Ensemble in 1937 was comprised of students from the Beresford School of Music. The 'SBS’ on the microphone refer to
the Standard Broadcasting System of which the Author was President and General Manager.
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RADIO STATIONS . .=

CKFC - CKFX -

Established 1921
VANCOUVER, BRITISH COLUMBIA

Simultaneous broadcasting on long and short wave bands. Short wave CKFX
carries all CKFC programmes, giving additional rural coverage at no extra cost.

RATES INCLUDE BOTH STATIONS

Commissions and
Discounts

General Advertising

Rates

One Hour . . .
Half-hour ... .
Quarter-hour
Ten Minutes ...
Five Minutes

One Hour
Half-hour .
Quarter-hour
Ten Minutes
Five Minutes

Announcements

Political Speeches

ADVERTISING RATES SCHEDULE

Agency commission, 15 per cent. Bills due and payable when rendered. No
cash discounts.

Advertising of alcoholic beverages not accepted. Programme charges are
additional to broadcasting rates and are not subject to discount. All pro-
gramme: subject to approval of Station and to the terms and conditions de-
tailed in contract.

STHEDULE “A”—6.00 p.m. to 11.00 p.m.

1 time 13 times 26 times 39 finies 52 times
$£30.00 $29.25 $28.50 $27.75 $27.00
18.00 17.55 17.10 16.55 16.20
10.00 9.75 9.50 9.25 9.00
6.65 6.50 6.35 6.20 6.05
5.00 4.85 4.75 4.60 4.45

(Schedule “A” rates apply all day Sunday)

SCHEDULE “B“—11.00 p.m. to 6.00 p.m.

1time 13 times 26 times 39 times 2 times
$23.00 $22.40 $21.80 $21.20 $20.60
12.50 12.20 11.90 11.60 11.30
7.00 6.80 6.60 6.40 6.20
4.70 4.55 4.40 4.235 4.20
3.50 3.40 3.30 3.20 3.10

No advertising epot announcements between 7.30 p.m. and 11.09 p-m., or on
Sundays. Announcements limited to 75 words. No frequency discounts on
Announcements.

Participating Programmes: Single, $3.50; Weckly, $17.00; Monthly (Calen-
dar) $35.00.

Time Signals. Weather Reports: 1 daily. $30.00 month; 2 daily, $50.00 month.

No time discounts. Schedule “A™ rates apply on all time.
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For Jubilee Year Mayor G. G. McGeer has promised Vancouver a city
of Music and Lights. Natural and planned attractions will call our
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ANECDOTES

The Official Opening of the Jubilee Year took place at Brockton Point Oval in Stanley Park, which was at-
tended by thousands of people. The then-Mayor of Vancouver, Gerry McGeer, was to have an exchange of
greetings with the Lord Mayor of London, direct from England. To accomplish this feat, Mayor McGeer’s voice
was carried to Montreal on CPR telegraph lines for a mix with the incoming voice of the Lord Mayor of London
and then returned to Vancouver over CNR telegraph lines. For some inexplicable reason, a time-delay occurred,
and when Mayor McGeer started to speak, his voice coming out of the loudspeakers, was delayed three or four
seconds, throwing the Mayor into utter confusion.

The same year, my loyal crew and I assisted the CBC when they undertook the broadcasting of a Roman
Catholic Corpus Christi ceremony held at Lumberman’s Arch in Stanley Park, which was broadcast over CBC,
CBS, BBC and the Vatican Radio. A massive choir occupied the vast stage at the Malkin Bowl plus four other
pick-up points made for a formidable task. My chief engineer, Bert Porter, was up with the bells at Holy Rosary
Cathedral, almost deafened from the bell pealing. A CBC announcer was scheduled to describe the event from
an overhead airplane. No sooner had the broadcast begun when the heavens opened and it poured down in sheets
and buckets. All of the multitude of people, out in the open, who were participating in the ceremony got soaked
to the skin but carried on as though it was a bright, sunny day. The fellow in the airplane gave a glowing descrip-
tion of the view below him even though his airplane, it’s engine bursting, couldn’t get off the waters of the inlet.
Few people in the world had any idea of what had really taken place that day.

Then there was the time that I was announcing a Jubilee street dance in front of the Marine Building, attended
by hundreds of couples, and broadcast over CJOR. Instructed to close the program two minutes before the
hour, I cut in with the wrap-up announcement during the playing of ‘God Save The King’. Next day, Federal
authorities called me on the carpet and gave me a first-class lecture.




THE ORIGIN OF RADIO
PART ONE

While it is true that radio, the world’s greatest scientific achievement, developed from tiny sparks to a multi-
billion dollar industry in a single lifetime, the truth is that it has been a co-operative venture over hundreds of
years in which each succeeding generation of scientists have contributed to its ultimate reality.

It was all started by the Greek philosopher, Thales, in the year 640 B.C. when he discovered the principle of
magnetism and invented a method for creating static electricity. However, it wasn’t until the early 1700’s that the
then known electricity was taken seriously and it was experimenters such as Stephin Grey who unlocked the door
to this two thousand year old mystery. Grey’s dabblings led a Hollander to invent a way to store electricity in
1744. The famous Leyden jar was perfected at the University of Leyden.

At the same time in America, Benjamin Franklin made some interesting observations in connection with the
relationship between lightning and electricity. In 1785 Count Alessandre Volta invented the electric battery and
the electronic condenser. The volt, a unit of electrical measurement, was named after him. Shortly thereafter,
Andre Marie Ampere, a French scientist, devised the measure of flow in electric current and this was named in
his honor. James Watt, the Scottish engineer whose improved steam engine design made steam power practical,
declared that, in electricity, a watt is equal to the flow of one ampere at a pressure of one volt and this formula
opened a new concept of electric power measurement. In 1831, Michael Faraday, one of England’s greatest
chemists and physicists, discovered the principle of electro-magnetic induction which made the electric generator
and electric motor possible. At just about the same time, George Simon Ohm, a German physicist, discovered
the mathematical law of electric currents, the ‘ohm’, a unit of electrical resistance, was named after him.

Credit must be given to another German physicist for being the first to open the way for the development of
radio, television and radar witn his discovery of electro-magnetic waves. Using the knowledge gathered by
others, this great German scientist, Heinrick Hertz, used a rapidly oscillating electric spark in 1886 to produce
waves of utra-high frequency. He showed that those waves caused similar electrical oscillation in a distant wire,
not connected to any electrical apparatus. His experiments, and those of James Maxwell, established for the first
time that ‘light’ waves and ‘electro-magnetic’ waves were identical, both travelling at some 186,000 miles per se-
cond. It has only been in recent years that proper recognition has been given this great German scientist and it is
only within the last few years that all nations on earth mutually agreed to change the definition of transmitting
frequencies from Kilocycles and Megacycles to Kilohertz and Megahertz.

10



The first network broadcast took place between New York and Boston in 1923. The first transcontinental net-
work of twenty-four stations carried the inauguration of President Calvin Coolidge in 1925. The National
Broadcasting Network came into being in November of 1926 and the Columbia Broadcasting System in
September of 1927. Canada celebrated its Golden Anniversary on July Ist, 1927 with the first nation-wide
broadcast in Canada, and in July 1928, the first Canadian trans-Atlantic broadcast was made.

The British Broadcasting Corporation came into existence in the fall of 1922 when their station 2LO announc-
ed the general election results of that year. This marked the inauguration of broadcasting in Britain.

FAMOUS FIRSTS IN RADIO—

1865 James Clerk Maxwell discovered that electrical im-
pulses travel through space at the speed of light.

1888 Heinrich Hertz demonstrated the wave theory, and
established a relationship between electrical waves
and light waves.

1895 Gugliclmo Marconi sent radio signals over a milc.

1900 R. A. Fessenden broadcast voice by radio.

1901 Marconi received the first overseas radio message,
from England to Newfoundland.

1904 Radio was used in the Russo-Japanese War.

1904 John Ambrose Fleming discovered that a vacuum
tube can be used to detect radio signals.

1907 Lee De Forest developed the triode, or three-cle-
ment vacuum tube.

1909 Passengers and crew of the S. S. Republic were saved
in the first sca rescue using radio.

1912 Edwin H. Armstrong developed the supcrhetero-
dyne circuit.

1919 President Woodrow Wilson became the first Presi-
dent to use radio when he spoke from a ship to
World War I troops aboard other vessels.

1920 Stations KDKA of Pittsburgh and WW] of Detroit
madc the first regular commercial broadcasts.

1923 Frank Conrad pioncered short-wave radio.

1923 The first permanent station heokup, or nctwork,
was cstablished, and became the National Broad-
casting Company in 1926.

1933 Armstrong constructed the first FM stadion.

1941 The largest audicnce in radio history, estimated at
90,000,000 listeners, heard President Franklin D.
Roosevelt address the United States two days after
the Japancse attack on Pearl Harbor.

1948 Bell Telecphone Laboratories developed the tran-
sistor.

1952 The Federal Communications Commission and the
United States Air Force established Conelrad.

1957 Scicntists developed atomic-powered batterices for
use in portable radios.

1959 Radios in Russian and United States rockets sent
information to carth from beyond the moon.

1961 Scicntists held the first radio talks with 2 man in
space, Russian cosmonaut Yuri Gagarin.

11
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Marconi (fig. to far left) raising his kite at Signal Hill, St. John’s, Newfoundland where the first wireless
transmission was received from across the Atlantic, December 12,1901.
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Marconi’s team inside Cabot Tower, Signal Hill, St. John’s, Newfoundland,
where radio history was made.
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A 1920 photo of KDKA’s first radio transmitter.
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An unsung Hero, Reginald Fessenden, the Canadian inventor of radio telephony.
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PART ONE
The Development of Broadcasting in Canada

The first development of electronic communications was known as wireless. This was exclusively thought of
and used as a safety measure for ships at sea. The value of the device for this purpose and some of its limitations
were dramatically demonstrated in the “Titanic‘ disaster.

Shortly thereafter the possibilities of this new invention for the publication of news, information, education
and entertainment was recognized. This led to a new use, re-named radio, a new and distinct form; that coined
the word ‘broadcasting’.

The development of broadcasting began in this country in 1922 and proceeded with remarkable speed and
vigour. This was particularly true for an undertaking whose future was so uncertain, whose nature was so little
understood and which could not be and was not then profitable.

Nevertheless, by the late 1920’s, radio had found its place in the living rooms of North American homes, and
most of the listening was done to high-powered American stations. The sixty-five Canadian radio stations on the
air in 1929 were, by restriction, limited to low transmitting power and their programming was not significantly
different from American programming. For a variety of reasons, some valid and some invalid, the Federal
Government at the time, held an attitude of indifference when it came to broadcasting.

It was hockey which first convinced Canadians to listen to their own stations. Each Saturday night, General
Motors and later Imperial Oil, sponsored hockey and the great Foster Hewett became as national an institution
as hockey itself. With the great stock crash in October 1929, plunging the world into a Great Depression, the free
entertainment on radio became even more attractive to Canadians, so many of whom were without work.

But still there was no distinctly Canadian radio to speak of except for the Canadian National Railway’s net-
work which did an excellent job but was on the air only a few hours each week.

The Canadian Government continued to show apathy and although they collected a one dollar receiving
licence fee from set-owners, plus small revenue from existing broadcasters, the revenue generated went into the
Federal pocket for other purposes than radio.

Funding for radio began to come from an unexpected source, the churches. Several denominations and sects
established radio stations across the nation. The International Bible Students Association had stations in Van-
couver, Edmonton, Saskatoon and Toronto. Amongst recognized denomination churches, the Methodists had a
station in Vancouver, and the Catholics and Baptists had stations in Toronto. By the late 1920’s, the Federal
Government was beseiged with complaints about the broadcasts by the Bible Students, the forerunners of the
Jehovah Witnesses. Their attacks on the Catholic Church and other established demominations were
unbelievably vicious.

Soon terrestial hell broke loose throughout the country, the issues were debated long and hotly, particularly in
Parliament. As most politicians do when things become too charged, the Government of the day appointed a
Royal Commission under the Chairmanship of Sir John Aird, the President of the Canadian Bank of Com-
merce, with a mandate to look into broadcasting policies around the world and to recommend a system for
Canada.

The Commission did a thorough study and reported back to Parliament in the fall of 1929. Their report was
concise, only nine pages long, and became the backbone of broadcasting with only slight modification until
1957.

The Report objected to the dominance of American radio stations in Canada, and recommended public opera-
tion of all Canadian radio stations. It recommended the establishment of a national broadcasting system to be
funded by the Federal Government and perhaps various Provincial Governments.

Before the Commission Report could be formally debated in the House of Commons, Prime Minister King
called an election in 1930. While broadcasting was not a major issue in the election, the Liberal Party was
defeated by R.B. Bennett and his Conservative Party.

Prime Minister Bennett immediately set about to do what he could to implement the Aird Commission
Report. The Canadian Broadcasting Act of 1932 was passed by Parliament, which was a remake of the Commis-
sion’s Report suited to the political realities of the time. A coast to coast network, to be known as the Canadian
Radio Commission, was to be established. This new body was given a mandate to not only operate the network
but to regulate as well all broadcasting stations in Canada, both public and private. The employees of the CRC
were to be civil servants, a curious hodgepodge of inexperienced personel which guaranteed the Commission’s

17




failure. Canadians, with few exceptions, could not accept the Commission’s plans to modify Canadian broad-
casting to be identical to that of the British Broadcasting Corporation.

Another unforseen circumstance arose in the election of 1935. An advertising agency, employed by the Ben-
nett Conservative Government, undertook a campaign of political propoganda that infuriated Mr. King. The
election returned Mr. King’s Liberal party to power and they angrily moved to dissolve the CRC by forming the
Canadian Broadcasting Corporation.

It had taken years of bitter acrimony before the political groups realized that it would do neither party any
good to have a corruptible National Broadcasting System. With the formation of the CBC, a double system of
private and public enterprise was created. It did leave Canadian politicians in the role of watchdogs and critics, a
role that the government vigourously pursued until 1957. It also set up one of the best, if not the best, radio
systems in the world.

During this twenty year period, all broadcasting was under the juridiction of the CBC Board of Governors.
Great progress was made, top programming from around the world prevailed, and a large degree of peace
prevailed between the private and public sectors. Political interference was kept at an absolute minimum.

With the election of John Diefenbaker and his Conservative party in 1957, the sole authority that had been
vested in the CBC was removed, and a new body was instituted under the name, The Board of Broadcast Gover-
nors, with the power to legislate control over both the CBC and the privately-owned stations. The BBG gave per-
mission to establish a privately-owned television network and gave private broadcasters more freedom in which
to operate.

After the election of Lester Pearson’s Liberal government, the Board of Broadcast Governors was soon
dissolved in favor of the establishment of the Canadian Radio-Television Commission who, initially, made little
change in their administration from that of the Board of Broadcast Governors.

Early in its reign, the CRTC was confronted with the problem of cable systems, which threatened both Cana-
dian radio and television stations. The government ordered a five-year moratorium on Pay-TV but eventually
succumbed to strong lobbying pressures by powerful entrepreneurs.

By 1988, the long-standing plan to keep Canada Canadian in the field of electronic communication was aban-
doned, cable companies by the hundreds had inundated almost every city, town and village in the nation.

At this writing, these cable systems, now in the hands of a few giant operators, distribute two Canadian TV
networks, all four American TV networks, plus a dozen or more specialty channels giving Canadians the most
diversified and complete home viewing in the world.
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The Aird Report

While it is difficult to reduce the Aird report into a paragraph or two, perhaps the best way to summarize it is
to quote from an address given in 1959 by Dr. Andrew Stewart, chairman of the Board of Broadcast Governors
in which he confirmed his and the Government’s continued support of the Aird Report.

Dr. Stewart said, ‘“The Board of Broadcast Governors expects every station in Canada to provide a varied and
comprehensive service that is basically Canadian in content and character’’. He defined the national objectives
of Canadian broadcasting as ‘offering successful resistance to the absorption of Canada into the general cultural
pattern of the United States, as a unifying and cohesive force bringing Canadians together in sympathy and
understanding, as contributing to the widespread appreciation and resolution of regional problems, narrowing
the gap between urban and rural dwellers, as eliminating the isolation of Canadians in remote parts of the coun-
try and as providing a continuous opportunity for Canadian self-expression in the development of talent and the
arts’.

The Aird Commission, while using literally the same words as Dr. Stewart, went much further. They recom-
mended that the government establish a federally-owned and operated network of 50,000 watt stations in each
province and that only a limited number of low-powered privately owned stations be allowed to operate in
Canada, providing a strictly local service defined as: (1) To inform through news, public events, (2) To enlighten
through interpretation of the news, education, discussion, debate etc. (3) To entertain for enjoyment and relaxa-
tion (4) To sell and distribute goods and services.

It is only since the mid 1960’s, with the coming of cable television, that there has been any severe variance
from the Aird Report concept of Canadian broadcasting. Today, it is nationally recognized that it was a great er-
ror that the development of cable TV was not placed under federal regulation in its early stages. While it is now
going to be most difficult to legislate cable back to the important part it should play in Canadian telecommunica-
tions, the success of our entire broadcasting system depends on the unforeseen problem being resolved.

Let us, for a moment, look at the cable situation for what it is. First, let us concede that cable is here to stay.
Eventually it will serve a dozen uses other than strictly entertainment. In the years ahead, the cable will read your
power and gas metres, will bring you your morning newspaper, give you selective banking services and will
enable you to order almost anything without leaving your home. It will serve as a useful tool throughout the na-
tion, rather than in its present capacity to destroy the nation.

It is ironical to insist that Canadian radio and television stations maintain a high percentage of Canadian con-
tent in their programming when American stations are invited into Canadian homes by cable through the back
door. In 1974, Pierre Juneau, then chairman of the Canadian Radio-Television Commission pointed out what he
termed ‘the disturbing paradox’ in Canadian broadcasting where American influence is defiberately brought into
Canada while millons of dollars are being spent to offset just such an intrusion.

Credit must be given to French Canada for its efforts to prevent further erosion of French Canadian culture
by invading Americanism coming into eur country by cable. How nonsensical it is to have the American public
service network pouring in adults and childrens American educational programs that are in direct conflict with
what is being taught in Canadian schools and universities.

One can hardly blame the province of Quebec for wanting total jurisdiction over cable, radio and television
stations and other forms of communication in the province of Quebec. French Canada is determined to keep
Canada ‘Canadian®. If we are honest, we cannot say the same thing for the English speaking provinces who are
now jumping on the ‘provincial jurisdiction’ issue for other than the good of the nation. The whole fabric of
Canadian broadcasting is now being challenged and, in the opinion of the writer, unless the federal government
remains firm in retaining complete control of telecommunications in all its forms, this nation will not long en-
dure.

Before the recommendations of the Aird Report could be fully instituted, the depression broke, and the
government was unable to proceed other than by piece-meal in moving forward on the bluepriint. The Canadian
Radio Commission was established and they took over the CNR facilities.
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Hector Charlesworth was the first chairman of the CRC and he worked hard in setting up both national and
regional networks. Gladstone Murray, a native British Columbian, who had worked himself upwards to be one
of the main principals in the BBC, was brought back to Canada to head up the CRC. He then attempted to set up
a similar system to the BBC in Canada. Radie receiving licences, costing $2.50 per year for each home radio,
were instituted, the funds of which went to underwrite a portion of the costs in operating the CRC system. The
programs on the CRC system was of very high calibre and anything less than Bach or Beethoven was seldom per-
mitted. English accents filled the airwaves and it must be conceded that the bulk of programming certainly left
something to be desired. This, combined with the ‘all out’ collection of radio licences, antagonized the people
and few had a good word for Canadian radio.

AT THE BEGINNING

The first broadcasts to lure Canadian listeners away from
American programs were Foster Hewitt’s Saturday night
hockey broadcasts.
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FOSTER HEWITT - A GREAT CANADIAN

For almost half a century, Foster Hewitt thrilled Canadians from coast to coast from his perch in the Gondola
at Maple Leaf Gardens with his exhuberant ‘‘Hockey Night in Canada’’ broadcasts.

In the process, he has cevered over two thousand NHL games and scores of Stanley Cup Presentations, spark-
ing an outburst of Canadian nationalism.

The 1942 Stanley Cup play-offs between the Toronto Maple Leafs and the Detroit Red Wings was the
highlight of Foster’s brilliant career. Says Foster, ‘‘None packed more of the ingredients that go to make a truly
outstanding series. Toronto three games behind and 2-0 down in the game to ‘Detroit, suddenly made a
remarkable come-back, to make hockey history, by winning the game at hand and going on to win the series and
hence the Stanley Cup.

AT THE END (After Nearly 50 Years)
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He Scores! Foster Hewitt’s hockey broadcasts made him as national an institution
as the game itself.
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CNRV’s studio was housed in the Vancouver CNR depot. The ceiling is hung with sound-
absorbing material. (Leonard Frank photo)
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Lorne Greene was known as the ““Voice of Doom’’ during World War Il. Inserts show Greene fighting
Sfatigue during a broadcast.

23




The ““Gang”’ celebrating an anniversary of their popular show. (Left to right) Bert
Pearl, Bob Farnon, Hugh Bartlett, Blain Mathe, George Temple, Kay Stokes.

Moncton, New Brunswick CNR orchestra. Bell (left corner) was CNR trademark.
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Big bands such as Mart Kenney’s orchestra were an
the ’40s.
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integral part of radio in



Johnny Wayne and Frank Shuster were always boosters for Canada.
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PART ONE

CANADA'’S FIRST MOMENTOUS BROADCAST

THE MOOSE MINE DISASTER

The rescue of the trapped men in the Nova Scotia Moose Mine made radio history. It occured in April 1936-as
the CRBC was getting ready to hand over to the CBC, which came into official being a few months later. The
men who made Canadian radio a byword across the continent at that time were Frank Willis and Arleigh Cann-
ing, both of whom are still with the Corporation. Every station in Canada-fifty-eight at that time-carried the
Willis account of the rescue operations. So did 650 stations in the United States - a record for those days. There
were other records too, ninety-nine consecutive broadcasts without a single operating error, made over simplex-
ed farmer-line telephone circuits. And the whole thing was carried out without any remote equipment, except
for a borrowed remote amplifier which Canning describes as ‘an antique even in those days.’

The life shaft - a diamond hole which had been primarily intended to send food down to the trapped men.
Engineer Canning, with his telephone men, devised a microphone small enough to be sent down the pipe, and an
amplifier brought the voices of the trapped men to the surface.
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Frank Willis, reporting at scene of Moose River Mine disaster, holds a desk microphone which
he removed from Nova Scotia Hotel.




PART ONE

THE DEVELOPMENT OF BROADCASTING IN BRITISH
COLUMBIA

Within a few years of the first broadcasting in North America, British Columbians were listening to local
radio stations. During 1922, the first year of British Columbia broadcasting, some stations were licensed in the
Province, all of them located in the Lower Mainland. Only a few broadcasters of that period are still living.

It is impossible to pin-point just who established the first station in B.C. Early broadcasters went on the air
without a licence or fanfare. Some weathered change of ownership, others operated briefly and left the air with
little record of their existence.

Ironically, the first three stations of import were products of the competition among Vancouver’s three daily
newspapers, the Sun, the Province and the World, all taking to the airwaves within two weeks of each other. For
a time, both the Sun and the World offered eight hours of programming each day. The demands of such am-
bitious schedules were apparently too much for them so that by the end of 1922, the Province was the only Coast
paper left in the radio field, operating with a much more modest broadcast scnedule.

In 1924, the Province moved to larger quarters at Cambie and Hastings with studios for station CKCD located
on the second floor of a new building. CKCD settled into a schedule of hour-long evening broadcasts that
featured local talent and popular recordings, as well as a nightly newscast. In the late 1920’s, another station was
licensed to share their facilities, an accepted practice in radio’s formative days. The new station, CHLS, was call-
ed a phantom station because it shared the same studios, transmitter and frequency as its host station, in this
case CKCD. It took over the entertainment function with CKCD, producing only a fifteen minute newscast each
evening. Earl Kelly, a very famous news announcer of the day, garnered in almost every home in the Lower
Mainland with his imperturbable delivery of the news, a sizeable audience, unmatched except for Lorne Greene
on CBC National Radio during World War II1.

Radio Specialities Ltd., one of the first firms in Vancouver to stock radio components, was licensed in 1923 to
broadcast under the call letters CFQC, using a forty watt transmitter. In 1924, a consortium including the
Sprott-Shaw Schools took over CFQC, changing the call letters to CKMO in 1928. CKMO continued to be
operated by the Schools until 1955,when it was sold, the new owners changing the call letters to CFUN, a station
still in existence.

Brigadier-General Victor Odlum, a former part-owner of the Vancouver Daily World, took over CFYC from
the newspaper in 1922, establishing studios on the top floor of the David Spencer department store. In 1924, the
station was sold to Roy Brown, and later in the same year, the station passed to the First Congregational Church
in Vancouver’s west-end. In 1925 or 1926, CFYC entered the final phase of its life under the ownership of the Bi-
ble Students Association, the forerunners to the Jehovah Witnesses, and left the air shortly thereafter when the
Federal Government refused to renew their licence.

It must be said at this point that with the coming of radio, the social fibre of the province was vastly affected.
It brought the outside world into the front room of thousands of homes, and its popularity, especially in smaller
cities, had a profound effect as stations became established elsewhere than in the Lower Mainland.

Over in Nanaimo, for instance, Arthur ‘Sparks’ Holstead obtained a license for a radio station in the Island ci-
ty in 1923, under the call letters CFDC. A year or so later, Mr. Holstead moved his automotive, electrical and
battery business to Vancouver. He packed up his radio station equipment and took it with him. However, the
broadcasting licence issued to CFDC made no allownace for the move from Nanaimo to Vancouver, and shortly
after he began broadcasting in the Coast city, he was ordered off the air. Luckily, he had established a loyal
following of constant listeners who successfully petitioned the Government for restoration of the station. In
1927, the call letters were changed to CKWX, and in 1928, CKWX located its studios to the top floor of the
Hotel Georgia. CKWX remained at this site until 1941, when Taylor, Pearson and Carson Limited, an Alberta-
based management company, bought into the operation. Later, assuming full ownership within a few years, this
group opened new, first-class studios.in a large building they had erected on Burrard Street totally designed for
broadcasting. At the time, it was unquestionably the most modern radio station in Canada. In recent years
CKWX moved to a new home in the western part of the city.
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In 1924, Fred Hume, a New Westminster Alderman, who owned and operated an electrical appliance store in
the Queen city, decided to establish a radio station to bolster the sale of radios that his store carried. The call let-
ters were CKXC and the studio was located on the top floor of the Westminster Trust Building. A deal was made
with the Trust Company people that the radio station would be rent free in return for air identification of their
business. The space in the building consisted of one large room in which there was apparently a coat closet. The
large room had a piano and some chairs and the station was on the air two hours each night and featured all-live
entertainment, all talent being amateur and unpaid.

The transmitter, which was housed in the coat closet, was a ‘breadboard’ style layout - the electronic com-
ponents were mounted on a wooden board about one foot wide and three feet long, the tubes sticking out in the
open as was a galaxy of wire. The power of the station was ten watts and it could only reach Vancouver after
dark.

After a couple of years of operation, Fred Hume decided that broadcasting wasn’t for him; the belief that the
station would stimulate the sale of radio sets didn’t materialize.

In 1926, Hume sold the radio station to the Chandler brothers of Vancouver for $350. - $50. down and $25.
per month, if the Chandlers could afford it. Nobody made money in radio stations in those days - that is why
they could be bought for such ridiculous prices.

Fred Hume went on to become the Mayor of New Westminster during the years 1933 to 1940. In 1950, he
became the Mayor of Vancouver, a post he held for eight years.

The Chandler boys, George and Art, along with the full support of their family, moved the station as close to
Vancouver as they could get in the electoral district in which the station was licensed, locating on the North Arm
of the Fraser River on Lulu Island. At this site, they were able to throw part of the grounding system in the water
to make a good grounding system due to the higher electrical conductivity of the water. Don Laws, who joined
the station in 1933, says that the transmitting antenna was a flat-top wire strung between a pole with the other
end strung to a cotton-wood tree. Every time a high wind arose, the station signal wavered. The studio was in the
St. Julien Apartment Hotel in downtown Vancouver and the station began operating with the call letters CJOR.
Here they had an apartment in which they slept in the bedroom, the kitchen was the engineer’s office, and the
living room served as a studio. In 1930, CJOR’s studios and offices were moved above the Alexandra Ballroom,
and later to more spacious facilities in the basement of the Grosvenor Hotel.

Manager George Chandler’s main over-riding interest in the station was the studio equipment and the
transmitting apparatus. The writer readily recalls approaching George to find out how a peak-limiting amplifier
worked. He took the better part of an hour to draw out on paper the principle of the amplifier, then insisted I go
with him to the transmitter out on Lulu Island to see first-hand how it operated. When we departed, my head
was swimming - his slide rule calculations and technical explanations being beyond my comprehension, and |
hadn’t any idea of how the unit worked.

George Chandler and his transmitter engineer, ‘Bud’ Seabrook, were truly brilliant, self-taught men, both of
them exceptionally well-versed technically. Quiet-spoken George Chandler, whose cigarette ashes constantly fell
on his vest, received an award from Canadian General Electric as the man who had contributed the most to
Canadian Radio. He was the first person to receive the award even though he wasn’t a qualified engineer, and
had never attended University. At the time of the North American (Havana) Agreement between Canada, the
United States, Mexico, Cuba and the Dominican Republic, George played an important role as one of Canada’s
representatives.

Victoria did not lag far behind Vancouver in establishing its first radio station. Four young boys formed the
Western Canada Radio Supply House to build and sell radios. They established a five-watt station in the Island
city in 1922. Next year, in 1923, Dr. Clem Davies of the Centennial Methodist Church applied and received a
licence for, of all things, a 500 watt station, the most powerful station in Western Canada at the time.

The call letters were CFCL. It was to George Deaville, the Church Choir Master, that the operation of the sta-
tion was given and, it is said, not without its myriad of problems.

When Dr. Davies left the pulpit of Centennial Methodist and established the Victoria City Temple, he gave up
on the station. Mr. Deaville seized the opportunity to buy the station and to move its tacilities to downtown Vic-
toria, where he operated the station for many years under the call-sign CFCT. In 1941, CFCT was purchased by
Taylor Pearson and Carson, the radio management firm from Alberta, and the call letters were changed to
CJVI. Until 1950, CJVI was the sole radio station in Victoria.
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CFJC in Kamloops was the first radio station in the Interior of British Columbia, commencing operation on
May 1st of 1926. The story of CFJC is told in depth in a subsequent chapter.

In 1927, Jack Pillings and Casey Wells, two exuberant Chilliwack boys, went into a business venture of selling
radios in the Fraser Valley. Radio receivers were not sophisticated then, and the Valley being surrounded by high
mountains, made it difficult for prevailing sets to bring in outside radio signals. Hence, Jack and Casey decided
to establish a radio station to fill the void. Beginning with a one-hour-a-day broadcast, they persisted with many
ups and downs, and their station CHWK soon began to stand on its own feet. Before Jack Pillings and Casey
Wells retired in the 1970’s, they had built a station second to none in the nation.

In contrast to the many changes in ownership undergone by most early B.C. stations, CKOV in Kelowna has
remained in the hands of the same Kelowna family for more than fifty years. The station began as a non-
commercial venture in 1928 by the Kelowna Amateur Radio Club. The prime mover was James Bromley-Brown
and it was he who started the commercial outlet, CKOV In 1931. For a good many years, CKOV served all of the
Okanagan, there being no other stations in the Valley at that time. Upon his retirement in the late 1940’s, his son
Jim took over the operation of the station, and in the 1970’s, Jim was succeeded as manager by his son, Jamie.

Like Kelowna, broadcasting at Trail was started as an amateur station, with the call letters 10AT. Later, two
or three affluent people in the Consolidated Mining and Smelting plant banded together and formed the
Kootenay Broadcasting Company. They purchased a 100 watt transmitter, changed the station’s call-sign to
CJAT, this in the year 1932. They provided an excellent service to the West Kootenay, and in 1938, CJAT moved
into the new Masonic Building, occupying space on the ground floor and installing all new studio and office
equipment.

Until the founding of a station in Nelson in 1939, CJAT was the only station in southeastern British Colum-
bia. Taylor Pearson and Carson took on the management of the station in 1937.

It could be truthfully said that early-day broadcasting in British Columbia was a rich man’s hobby. It wasn’t
until after the Second World War that radio really came into its own. Until that time, only certain stations were
making money; it was only inthe middle to late thirties that the stations became financially self sustaining.

Although early radio stations were born variously out of public service, hobbyist’s enthusiasm, or desire to sell
radios, it was clear the key to their survival was advertising. Since their fortunes were dependent on the
patronage of other businesses, they were especially vulnerable during the Depression. The difficulty of sustain-
ing a broadcasting station commercially at such a time was compounded by the newness of radio itself.

It would be an error on my part if I didn’t include a few lines about the unforgettable Bill Rae who was one of
the more colorful personalities of Vancouver radio, making an indelible impact few early broadcasters could
match.

In the mid-1930’s, I was doing a quality music program on CKFC one afternoon when the phone rang. This
unknown voice said that he wanted to meet with me and he proposed that we have coffee the next morning at
Purdy’s cafe on Granville Street.

This well-built, jovial fellow whose name was Bill Rae told me at coffee that he hailed from Edmonton and
that he had come to Vancouver hoping to find a spot on one of the Vancouver radio stations. He went on to say
that he was impressed with the music I had been playing to such a degree that he had earlier in the morning ap-
proached George Chandler, Manager of CJOR, requesting that he be permitted to do a similar program on the
Chandler station.

The difficulty was that Bill couldn’t find a source that would give him the type of music that matched the
recordings 1 was using. He asked me if there was any possibility that he could borrow some of my material. I
responded by telling Bill that the Kelly Pianio House, just a door or two from where we were chatting, kindly
loaned me the Red-Seal RCA records on the understanding that at the conclusion of each performance I would
say, ““These and other fine Red-Seal recordings could be purchased at the Kelly Piano House, 960 Granville
Street in downtown Vancouver.”’

Bill approached the Manager of the Kelly Piano House, only to be told that they had an exclusive deal with
me, saying that if I wanted to share their records with him that they would have no objection, pointing out to Bill
that if any records were returned with even a minor scratch that I would be held responsible and would be oblig-
ed to buy them. Needless to say, I went along with Bill, opening the door for him in Vancouver radio. We struck
up a close and valued friendship that lasted over a quarter of a century.

It wasn’t long before daydreamer idealist Bill decided to establish a radio station on his own, so he applied and
eventually obtained a licence for a 250 watt station in New Westminster. Smart Bill placed the transmitter right
on the border separating New Westminster and Vancouver, thus harvesting a much larger audience.
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| Because of his innovative programming, it wasn’t long before he had captured tens of thousand of Vancouver
listeners, and within a year or two Bill had the Lower Mainland listeners in his pocket.

Part of the success of Bill’s venture was the outstanding talent he gathered around him, such fine artists as Bill
Hughes, Jack Cullen and later Jack Webster. CKNW became the Top Dog in the Vancouver market and seldom,
if ever, has the station failed to hold the Number One spot as the station to which the maximum audience tuned.

Over the years, Bill wrangled power increases from Federal Government authorities, and before he left Van-
couver to establish a television station in Santa Barbara, his station’s transmitting power had increased to the
maximum allowable - that of 50,000 watts.

SOME OF THE EARLY PIONEERS IN B.C. RADIO

Allan Ramsden
Art Chandler
Arthur Holstead
Barney Potts
Bert Porter

Bill Hassell

Bill Rae

Bob Hutton

Bud Seabrook
Cecil Elphicke
Cyril Trott

Dave Sharp
Dick Batey

Dick Diespecker
Dorwin Baird
Don Wilson
Earl Beresford
Earl Kelly

Fred Bass
George Chandler
George Henderson
Gill Seabrook
Gordon Rye
Gordon Fairweather
Harold Paulson
H.L. Micheaud
Ira Dilworth
Jack Carbutt
Jack Radford
James Browne Jr.
John Avison
John Baldwin
Ken Caple
Laurie Irving
Leo Nicholson
Marce Munroe
Murdo Mcaughlin
Ray MacNess
Ross Mortimer
Ted Reynolds
Tom Wyatt

Vic Waters
Walter Harwood
Jack Short
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Anna Sprott

Art Clayton

Art Miller

Basil Hilton

Bill Brown, Sr.
Bill Hughes

Bob Harkins
Bruce Arundel
Casey Wells
Claire Dalgleish
Dave Armstrong
Denny Reid

Dick Claringbull
Doug Hommersham
Don Laws

Eric Aylen

Earl Connor
Ernie Rose

Fred Webber
George Deaville
George Humphries
Gordon Ingles
Gordon Hodgson
Hal Davis

Hugh Palmer

Ian Clark

Jack Bews

J. Deville

James Browne Sr.
Jeff Davis

John Skelly

Jim Laurie

Kurt Reichennek
Lundy Sanderson
Maurice Finnerty
Milton Stark
Peter Maclntosh
Ross Maclntryre
Ross Whiteside
Tiny Elphicke
Tony Geluch
Walter Dales
Jack Pilling
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By the time this photo was taken in 1926, First Congregational
Church in Vancouver’s West End had become Central
Presbyterian. The Church housed, in turn, two of Vancouver’s
earliest stations-CFYC and CKFC. The building was demolished in
1977. (VPL no. 6564)
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Vancouver Province reporter, Earle Kelly,
read the nightly news on CKCD for nearly
twenty years. This caricature appeared in
the Province the day after Kelly’s death in
April 1946.
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980
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GOOD MORNING NEIGHBOR/
CURLY KEMP axo wis PENNY SERENADERS
The Home-Makers Half Hour

The musicians in this 1942 photo are Ray Norris (guitar), Chuck Barbour (trumpet),
Curly Kemp (accordion), Sonny Richardson (violin). The pianist is unidentified.
Announcer Laurie Irvine used the surname ‘Irving’ on the air.
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Radio round tables and forums became a Jeature of Canadian broadcasting during the
'40s. M.J. Coldwell is shown at mike.
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Announcer Doug Homersham (at microphone) introduces an unidentified duet at CFJC
Kamloops, ca. 1938. Laurie Irvine is visible through the control room window. (Kamloops
Museum & Archives no. 7109)
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Studio at CJAT Trail, ca. 1935. (PABC no. 90559)




CKOV draws listeners! They came from 50 miles around to attend this cooking school in
Memorial Arena, largest ever held in the valley.
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A reporter records the opinions of passers-by for CJVI Victoria, ca. 1947. Man-in-the-
street interviews were a popular feature of radio for many years, and a forerunner of to-
day’s ‘open-line’ shows. (Duncan Macphail photo: PABC no. 95655)
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A skit in rehearsal at CKWX during World War 11. Left to right: Larry McCance, Peggy,
Fred Bass, Barney Potts, Bob Hutton.




Partly as a result of the munpower shortage during World War 11, women gradually
became more accepted in on-air roles. (Duncan Macphail photo: PABC no. 95654)




B.C. RADIO STATIONS LICENSED AFTER FRONTIER
DAYS

1944 CKNW New Westminister 1966 CKOO Oliver-Osoyoos
1946 CJAV Port Alberni 1967 CFNL Fort Nelson
1946 CKPG Prince George 1969 CKGF Grand Forks
1947 CJDC Dawson Creek 1970 CHNL Kamloops
1948 CKOK Penticton 1970 CJNL Merritt

1948 CHUB Nanaimo 1970 CICI Prince George
1950 CKDA Victoria 1970 CFMI-FM New Westminister
1954 CKLG Vancouver 1971 CKIQ Kelowna

1954 CFMS-FM Victoria 1971 CFEK Fernie

1957 CKEK Cranbrook 1971 CKBX 100 Mile House
1957 CKCQ Quesnel 1972 CKRP Princeton
1959 CHQM Vancouver 1972 CKSP Summerland
1959 CFAX Victoria 1972 CIJVB Vancouver
1959 CFCP Courtney 1972 CKRP Princeton
1960 CFTK Terrace 1972 CKGO Hope

1960 CKWL Williams Lake 1973 CHPQ Parksville
1960 CHQM-FM Vancouver 1974 CFRO-FM Vancouver
1962 CFVR Abbotsford 1977 CKO-FM Vancouver
1962 CFWB Campbell River 1978 CKAL Vernon

1962 CKQR Castlegar 1979 CFNI Port Hardy
1962 CKNL Fort St. John 1980 CKKS-FM Vancouver
1963 CFBV Smithers 1980 CISL Richmond
1963 CIFM-FM Kamloops 1981 CISQ-FM Squamish
1963 CcJUP Langley 1981 CKEE Nanaimo
1964 CKAY Duncan 1981 CIOI-FM Prince George
1964 CKTK Kitimat 1983 CIBC-FM Prince George
1964 CHIM-FM Kelowna 1984 CKGR Golden

1964 CFOX-FM Vancouver 1985 CKIR Invermere
1965 CHTK Prince Rupert 1985 CILK-FM Kelowna

1965 CKCR Revelstoke 1986 CJIR-FM Vancouver
1965 CKXR Salmon Arm

1965 CIMG-FM Penticton

ANECDOTES

A nameless CJOR announcer-operator of the late 1930’s is the contributor of this anecdote. ‘I am a disc
jockey and one night when I was at the controls, a record began to skip. Before I could react, the needle scraped
across the entire song leaving me with ‘dead-air’ silence, a D.J.’s worst enemy. I grabbed the mike and shouted
over the air, ‘All right - which one of you listeners at home just bumped your radio and made my record skip?’.
After my little face-saving joke, I played another song. A few minutes later the switchboard operator came in to
say that three people had called to apologize.

Mart Kenney credits his big break in music to CJOR. Back in the Depression Days of the 1930’s, a Canadian
Pacific Railway official was auditioning dance bands for its Banff Springs Hotel. But Mart couldn’t afford to
take his Western Gentlemen orchestra to Calgary from Vancouver for a try-out. After CJOR signed off the air
one midnight, the station came back on at 1:00 a.m. especially for Mart. All other stations on the same frequen-
cy were off the air so Calgary could pick up CJOR without difficulty. Mart and his orchestra played for a full
hour while a CPR official at Calgary listened, after which he hired Mart Kenney. It wasn’t long before Mart
Kenney and his Western Gentlemen became a household name as they played weekly over a coast to coast CBC
Network, and were also carried in the United States by the National Broadcasting Company.
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CKLN—NELSON
CXOE—PENTICTON
CJAV—PORT ALBERN(
CKPG—PRINCE GEORGE
CJAT—TRAIL
CJOR—VANCOUVER

CKMO—YANCOUVER
CKWX—VANCOUYER
CJIB—YERNON
JW—YICTORIA
CKNW—NEW WESTMINSTER




SOME OTHER ASSOCIATES OF THE 40’s AND 50°s

DON JAMIESON
CJON-TV, St.John’s, Nfld.
CJOX-TV,Argentia, Nfld.

GEORGE C. CHANDLER
CJOR,Vancouver,B.C.

HORACE N. STOVIN
Chairman of the Board

LLOYD E. MOFFATT
CKY,Winnipeg,Mm. JACK R. RADFORD

CFIR,Brockville,Ont.

ROGAN JONES
KVOS-TV,Vancouver-
Victaria,B.C.



PART ONE

THE GOLDEN DAYS OF RADIO

In 1915, David Sarnoff, the ‘father’ of American radio wrote a memo to Marconi that read. ‘I have in mind a
plan of development which could make radio a household utility in the same sense as a piano or phonograph.
The idea is to bring music into the home by wireless.”’” Mr. Sarnoff fulfilled his dream as he later became head of
the Radio Corporation of America and President of the National Broadcasting Company. He never lost his
mysticism about the electromagnetic waves that travel through space, through solid walls and objects at the in-
credible speed of 186,282 miles per second, or around the world seven times in one second.

Radio became the major source of family entertainment in the ‘Golden Age of Broadcasting’, a period which
extended from 1926 to the coming of television in the early 1950’s. In the Depression years of the 1930’s, radio
proved to be the saving grace in those bleak years.

Radios became commonplace in North American homes, and constantly expanded to two or more radios in
homes, and later in automobiles. Many will recall the famous brands that adorned the front room, such names
as Philco, RCA, Northern Electric, Rogers, Claritone, Atwater-Kent, De Forest Crosley, Fleetwood, Cathedral
and many others.

Entire families all over the continent gathered before the radio to hear comedians Jack Benny, Eddie Cantor,
Edgar Bergen and Charlie McCarthy, George Burns and Gracie Allen, Amos and Andy and the like.

There were programs of suspense such as The Green Hornet, Inner Sanctum; adventure features included The
Lone Ranger and The Shadow. Plays were produced on the Lux Radio Theatre and there were some fine
musicals such as The Album of Familiar Music and Hawaii Calls. Of course, there were a myriad of soap operas,
including One Man’s Family, Helen Frent, Ma Perkins and The Guiding Light.

The most amazing aspects of the programs in those days were that they all stemmed from ‘live’ broadcasting.
NBC and CBS never used even a sound effect record from 1929 to 1947. Everything had to be produced live,
goofs and all.

The Wonderful Era of Great Bands went hand in hand with radio, one aiding the other. Mass continent-wide
audiences brought a multitude of orchestras into the limelight while attracting untold numbers of listeners to the
radio networks. This created an unprecedented demand for phonograph records of the various orchestras, and
in one year almost one hundred and fifty million records were produced. Juke boxes were to be found in almost
every restaurant and in a myriad of other places, which brought the operators millions of dollars until the fad
faded in the early 1950’s.

Older readers will remember with nostalgia such great dance orchestras as Guy Lombardo and his Royal
Canadians, Mart Kenney and his Western Gentlemen, and the great orchestras of such people as Paul Whitman,
Benny Goodman, Jan Garber, Russ Morgan, Freddy Martin, Wayne King, Glenn Miller, Ray Noble, Glen
Gray, Fred Waring, Shep Fields, Sammy Kaye, Artie Shaw, The Dorsey Brothers and many others.

The most enduring of all the famous dance bands was Lawrence Welk and his Champagne Music. Starting in a
small town in South Dakota in 1928, Lawrence Welk never missed an engagement until he retired in 1987, Un-
questionably, he made more phonograph records than any other band, many of his Long Play records are still
aired today. Lawrence Welk alone made the transition from radio into television and in 1988 the ABC-TV and
PBS networks continue to show video tapes made up from his hundreds of telecasts over the years.

During the Golden Years of Radio, great technological improvements were made. More efficient
microphones, state of the art commercial equipment replaced home-built studio and transmitting apparatus.

It wasn’t until the mid 1950’s that the biggest and most revolutionary evolution took place - the invention of
the transistor, which for the most part, ended the day of vacuum tubes and miniature ‘solid-state’ equipment
took over, not only in radio and television but in a host of other electronic enterprises such as computers.

Then in the 1960’s came the development of satellites which began a whole new ball game. In the late 1980°s
scientists uncovered new transistor knowledge and another great step forward was taken in the development of
“Chips.”
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TAPE RECORDERS

Astonishing as it may seem, the basic prinicple of recording sound magnetically was discovered by Valdemar
Poulsen, a Danish engineer in the late 1880’s.

The first radio use of the magnetic recorder was King George V’s New Year’s Day greetings, which were
broadcast over the BBC on a delayed basis in 1930. The device that was used was a German wire recorder named
_ ““The Blattnerphone.”’

Germany made another great advance in this field before and during World War 11, developing the first
magnetic recording on tape, which led to the coming of stereo tape recording in the mid 1950’s.

The first radio network program to be broadcast by use of magnetic tape occured in 1947 when the American
Broadcasting Network carried the Bing Crosby show which, at the time, disturbed listeners because it had lost
something from a ‘live’ broadcast.

The first video tape, made by the Ampex Corporation, came on the scene in 1956, and within two years more
than half of all TV programming made use of the video recording process.

Cassette tapes came along in the mid 1950’s, generally replacing wax and acetate discs. In the early 1980’s, an
improved magnetic plate was developed, called a ‘Compact’ recording.

While not yet available on the commercial market, Japanese engineers have recently invented yet another form
of magnetic recording, which will ultimately make present tape recordings obsolete.
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EARLY STEREOPHONIC SOUND

Back in the late 1930’s and during the 1940’s, before television, every radio in the block had the World Series
Games going, and you could take a walk in the afternoon sunshine and never miss a word of the play-by-play
broadcast.

Residential air-conditioners were almost unknown then, so that every window was flung wide, curtains sailing
in the breeze; and almost every window framed the rear of a hump-backed radio.

People seemed to matter then, the TV’s glittering screen unheard of. Every man painted a picture on the can-
vass of his imagination, everyone ‘watched’ the game in his mind’s eye, and his participation was thus more per-
sonal and his excitement more intense.

There were replays too - the next day in barber shops, taverns and at street-corner gatherings.

This period marked the ‘“‘Golden Days’’ of radio - the period when unmatched heights in top home entertain-
ment were reached. The percentage of time that people listened to their radio was nothing but phenomenal, top
programs and events drew up to seventy per cent attendance. A Sunday morning church broadcast, over even
single stations like Toronto’s CFRB would be heard by more people than attended divine worship in all the com-
bined churches of British Columbia and Alberta. The CBC coast to coast network attracted not only millions of
Canadian listeners but through their high powered transmitters reached additional millions in the United States.
As many an old-timer will teil you, it was only the radio that made the great depression possible to endure. Then
came the war years, when radio played a tremendous role both at home and abroad. It would take a book in
itself to relate the highlights of radio’s fabulous part locally, regionally and nationally during those turbulent
War years.

With the formation of the Canadian Broadcasting Corporation in 1936, radio grew up literally overnight and
Canadian broadcasting quickly progressed by gigantic steps taken at a dozen different levels.
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THE MIRACLE OF RADIO

Scientific progress in the last sixty years has brought forth a host of electronic communication discoveries that
have revolutionized society more than in all the preceding years. While we take these creations for granted, none
are more wonderful than radio, with its sense of mysticism.

It is awesome and uncomprehending to realize how a radio wave can circle the earth six and a half times every
second. It is amazing and beguiling to realize that when Queen Elizabeth speaks on radio from London that we
here in British Columbia hear her voice before Prince Philip hears it as he sits across the desk from where the
Queen is speaking.

In the early days of radio particulary, listeners in British Columbia could receive dozens of American radio
stations after dark which didn’t exist during daylight hours. The reason for this is that AM transmitters put out
two waves, one that follows the topography (called a ground wave) and the other (called a sky wave) passes on

-into infinity. Both of these waves travel, not on air, but on ether that pervades all space.

During the hours of darkness, an undefined belt of radiation exists some nine hundred miles above the earth.
It is called the Van Allen Radiation Belt because of its discovery in 1958 by James Van Allen. This belt seems to
consist of electrons and protons trapped in the earth’s magnetic field. The ions, or electrified atoms or molecules
in the ionosphere reflect sky-waveés transmissions back to earth, thus making reception of distant radio stations a
reality at night. :

It will astound some readers to learn that a single television channel takes six times the width of the entire AM
band of frequencies of 540 KHz to 1600 KHz. This is because a television station has so very much more infor-
mation to transmit. Hence to accommodate TV stations, their signals are placed in the very high frequency range
of the spectrum. Channel 2 to 6 are designated low-band VHF, and Channels 7 to 13 are called high-band chan-
nels. Between Channels 6 and 7, a large space is retained for Frequency Modulation radio stations. (88 MHz to
108MHz) , !

It is interesting to note that between VHF Channels 2 to 13 and the beginning of the UHF-TV Channels 14 to
85, a large space is provided in between for the transmission of other than that for home entertainment.

These UHF-TV channels are disliked by TV broadcasters for a number of reasons, mainly because the signal
transmitted does not carry as far as VHF stations. CBUT in Vancouver on Channel 2 has greater coverage than
CKVU-TYV on Channel 21. CBUT’s transmitting power is 5000 watts audio and 50,000 watts video. CKVU, on
the other hand, requires 240,000 watts of audio and 2,440,000 of video. "

All AM, FM, TV and other forms of electromagnetic transmissions are limited by the number of waves that
can be transmitted by the speed of light factor. The lower the frequency a station operates on, the greater the
length of the wave it transmits. CFJC on 550 KHz has a wave-length of approximately 318 feet and transmits
550,000 waves per second. CIFM-FM operates on a 98.3 MHz with a wave length of some 2 feet and it transmits
9,830,000 wave length each second.

Microwave and satellites operate on very, very high frequencies and their wave-lengths are infinitesimal as
they transmit billions of very short wave-lengths each second.
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PART ONE

THE GREAT DANCE BAND ERA

As the first radio stations came on the air in the 1920’s, the sheer novelty of hearing the then-
dance bands of America was enough to sustain delighted interest. At most of these early stations,
any amateur who had the courage was permitted to walk into a studio and play, sing or tell stories.

Later, to provide better entertainment, the broadcasters had to look beyond their own facilities
and thus was born the remote pickups. They found two areas, one in the field of sports and the other
more versatile source was the ballrooms and hotels where dance orchestras were playing.

It was inevitable that radio and America’s dance orchestras would form an alliance advantageous
to both. For well over thirty years this marriage proved exceedingly profitable to both the radio in-
dustry and vast numbers of first class orchestras that developed.

Chicago was the hottest spot in the U.S. for band-building via radio and this soon spread to New
York, Los Angeles, San Francisco and elsewhere. Major hotels all over America were putting in radio
wires, recognizing that nothing could give them better publicity. Many of them were prompted to
feature dancing if only for that purpose.

All went well until the advent of television, which had little need of the dance bands. By the end of
the 1950’s, the Great Dance Band Era was over, even the phonograph record companies and the
movies passed them up.

The only orchestra to survive was the Lawrence Welk ensemble. They made the only successful
entry into television when they came on the TV airwaves in 195S5. Surprising as it may seem, Welk’s
more fluent entertainment kept him on the TV screen each year until 1987. Even today, the Public
Broadcasting System carries repeats of some of his hundreds of performances.

Some of the many orchestras that became household names during the long period of the Great
Dance bands are; Paul Whiteman, Ray Noble, Ben Bernie, Kay Kyser, Hal Kemp, Dick Jergens, An-
som Weeks, Jan Garber, Duke Ellington, Sammy Kaye, Tom and Jimmy Dorsey, Les Brown, Shep
Fields, Fred Nicholas, Benny Goodman, Harry James, Larry Clinton, Charles Barnet, Stan Kenton,
Glenn Miller, Frankie Carle, Glen Gray, Del Courtenay, and Ted Heath.



LOMBARDO was completing thirty consecutive seasons at New York’s Roosevelt Grill, 1959.

Photo courtesy of Guy Lombardo.
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Mart Kenney and his Western Gentlemen.
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HARRY JAMES’ ORCHESTRA - his first band in Atlantic City, 1939. Frank Sinatra often kidded about
his thinness, appears to outweigh James here. On James’ right is great female vocalist, CONNIE
HAINES. - Photo courtesy of Harry James.
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This picture of RUSS MORGAN’S ORCHESTRA was made in 1945. Morgan had his biggest year in
1949.-Photo courtesy of Russ Morgan.
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PHIL HARRIS and ALICE FAYE get their own show on NBC, about 1946. - Photo courtesy of Barney
McDevitt.




FREDDY MARTIN on the ““Lady Esther Serenade’’ in early 1940°s - Photo courtesy of Freddy Martin.

World Radio Histo



LAWRENCE WELK?’S television cast in 1959. - Photo courtesy of Lawrence Welk.
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PART ONE

AM BROADCASTING IN KAMLOOPS

CFJC-AM was the first radio station in the Interior of British Columbia, and one of the first stations in
Canada having come on the air in May of 1926. Over the years, the audience has grown from a few hundred peo-
ple to over 100,000 people, and the transmitting power has increased from 15 watts to 25,000 watts, the broad-
casting day has increased from one hour a day to twenty-four hours a day.

CFJC-AM broadcasting began over sixty years ago when two or three far-sighted men scraped together some
crude equipment, curtained off the corner of a room on the second floor of the N.S. Dalgleish Building in
downtown Kamloops and went into the broadcasting business.

Without fanfare, a group of Kamloops citizens gathered together in the store on a warm May 9th evening,
mystified about this new invention called wireless. The room also housed the 15 watt transmitter, operating on
1120 KHz, with the transmitting antenna stretched kitty-corner across the building at Victoria Street and Second
Avenue, now the home of the main branch of the Royal Bank of Canada.

The station was owned by N.S. Dalgleish Limited and Weller and Weller Electric, both early day firms. The
population of Kamloops at the time was under 4,000 people.

Clair Dalgleish, a son of N.S. Dalgleish, was Manager, Program Director, Chief Engineer and everything else
during the formative stages.

The studio contained a piano, a few chairs, and a wind-up phonograph, a home-built operating console and
two microphones, one of which was hung on a rope in front of the gramophone, as they were called in those
days. However, to their great credit, they did broadcast ‘live’ a variety of programs, calling upon as much
amateur local talent as they could muster.

Those were the days of one-man stations, of crystal sets and cat’s whiskers, when men and women served their
apprenticeship in the rough and tumble school of hard knocks, of peanut tubes and peanut salaries.

The station came up the hard way, learning as it went. The new baby that was broadcasting had to be carefully
nursed along, steadied at first as it found its wobbly feet. There was not much encouragement; there were long
years when the books ran consistently in the red, but there was the hope and vision with which pioneers are born.

In 1928, after many challenging and frustrating months, CFJC-AM was sold to the brokerage firm of D.S.
Dalgleish. This new step opened new doors of progress, new studios were opened and a 100 watt transmitter was
installed on the hillside west of the city.

The following year the station, being on the mainline of the Canadian Pacific Railway, was included among
the first network of Canadian stations to be joined together by land-line facilities of CP Telegraph to carry
Canada’s Golden Anniversary ceremonies.

Little progess was made during the next few years because of the prevailing depression. In June of 1932, Mr.
Ralph E. White, publisher of the Kamloops Sentinel, purchased the station. In 1933, in order to overcome in-
terference from new American stations taking to the airwaves, the transmitting frequency was changed to 1310
KHZ, and when this was found little better, the transmitting frequency was changed to 800 KHZ in 1934, to 880
KHZ in 1935 and to 910 KHZ in 1941.

In those days, there was no international agreement on the control of the airwaves and it was a case of chang-
ing the transmitting frequencies each time outside interference from American stations became intolerable.

Because CFJC was on the main line of the Canadian National and Canadian Pacific communication systems,
it had access to programs carried by those companies. In fact, CFJC was on the first network of Canadian sta-
tions ever to be joined together by land-line facilities of the Canadian Pacific Railway and carried such programs
as Melody Mike’s Music Shop, The Fireside Symphony, Fred Culley and his Royal York Hotel Orchestra and
others.

With the advent of the Canadian Radio Commission in 1933, the Kamloops Sentinel modernized all their
broadcasting equipment. The self-excited transmitter was replaced by a crystal controlled M.O.A.P. plant, a
new transmitter site was opened on MacKenzie road in North Kamloops and new studios and control room were
erected in the back of Wilcox Hall hardware store, immediately east of the present Canadian Imperial Bank of
Commerce.
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Original home of CFJC on the second floor of the former N.S. Dalgleish Building in
downtown Kamloops



George Henderson at the Control Console at the 1000
watt transmitter in North Kamloops in the late 1930’s.

61



ANECDOTES

CFJC originated several programs each week which were fed on a regional basis to the CRC network. ‘At
Eventide”’, *“The Saxophone Trio’’ and ‘‘Miniature Musicale’’ were three of such programs. As an aside, it is in-
teresting to recall an incident during one of them. The studio in the Wilcox Hall building was heated with a floor
furnace, the warm air rising through a large grill in the center of the studio. On this occasion, the program was
well underway when 290 pound announcer, Don Wilson, stepped to the microphone and unexpectedly, the fur-
nace grate gave way, tossing Don and the microphone down a few feet amidst a terrible clatter. In the spirit of
the theatre that ‘the show must go on’, the operator in the control booth took over the announcing duties and all
sweated it out until the end of the time period.

ANECDOTES

The transmitter at North Kamloops in those early days, was constantly a source of problems. It constantly
shifted away from its assigned transmitting frequency of 880 KHZ, causing radio inspectors to shake their heads.
We had a frequency deviation monitor but on some occasions we were off frequency so much that it wouldn’t

register on our Monitor.

However, the transmitter certainly did put out more than 1000 watts from its single strand transmitting wire
strung on high poles across three city lots. A metal fence along the front of the premises collected some of the
transmitted electro-magnetic waves, and as long as the station was on the air felt quite warm to the hand.

A hundred feet or so across the street from the transmitter lived a very fine lady by the name of Mrs. Coombs.
One day she rushed over to our building to report that she could hear our programming emanating from her kit-
chen stove. Upon investigating the matter, we found that she was cooking cabbage in a boiler and that,
somehow, the leaves of the vegetable were rectifying the intense radio waves passing through her home.

On one occasion the station was off the air for the better part of a day when a sulphur condenser in the anten-
na tuning unit let go. Not having a replacement and not being able to get one from Vancouver, the engineering
boys decided to build one using a large bakelite cooking pan, two hefty pieces of aluminum spaced between knit-
ting needles with the whole masterpiece covered with two quarts of castor oil as the dioelectric. All went well un-
til the high voltage was turned on. The substitute condenser held for all of ten seconds, then blew up, spattering
everybody and everything with a coating of castor oil.

Another time, the station lost a power transformer and the then B.C. Power Commission came to the rescue
by offering the use of a standard ‘pole pig’ transformer. The engineering fellows worked all night putting in the
replacement transformer which appeared to be working satisfactorily. At seven o’clock in the morning the an-
nouncer opened up for the day (90 percent of all local programs originated at the transmitter site in those days)
turned on the transmitter and started work. It wasn’t long before his phone started ringing with people saying
they were getting electric shocks. When E.J. Davis, general manager of the Kamloops B.C. Telephone office,
called to say his operators were also getting mild shocks, the announcer closed down the station. After an hour
or two of investigation, it was found that the power transformer replacement had been inadvertantly wired in
backwards.

Back in those days, the author passed a house on a street that he regularly used as he proceeded to and from
work. On the porch of this particular house was a parrot that continually gave me a bad time. The station call at
that time was, ‘You are listening to CFJC, the first station in the Interior.” For weeks on end, as I passed, the
parrot belted out in a loud voice, ‘‘You’re listening to CFJC, the worst station in the Interior.”
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PART ONE

THE AUTHOR ARRIVES IN KAMLOOPS

Laurie Irvine, the chap who was the writer’s associate in Vancouver broadcasting, met me at the CPR
Kamloops station on this hot August 1940 evening.

After we had dinner, Laurie drove me across a somewhat rickety bridge to North Kamloops, and down
MacKenzie Avenue to CFJC s 1000 watt transmitter site.

The building itself was a converted home. My first impression was how so many walls could be removed
without the building collapsing. The home-built transmitter, some fourteen feet in length, must have replaced
the living room along likely with the largest bedroom.

The direct current to supply the high voltage for the transmitter came from an alternating current motor-drive
generator, tucked away in a back room, shielded to prevent its low-hum from reaching the nearby console
microphone.

Ninety-five percent of the station’s local programming, consisting of 78 R.P.M. records and sixteen inch wide
33 13 R.P.M. electrical transcriptions, originated at the North Kamloops location. A thousand or more records
were stacked in racks behind the operator’s control board chair, taking so much space that little room to move
around was available.

While I must admit that I wasn’t overly impressed with the plant, I nevertheless had to give full credit to then-
manager Doug Homersham, Laurie Irvine and George Henderson for their difficult achievements. Their con-
tributions to early-day braodcasting were indeed rich.

GREAT ADVANCEMENT STEP TAKEN

In the spring of 1942, CFJC opened first-class studios on the top floor of the Kamloops Masonic Temple, then
located at St. Paul Street and Third Avenue in downtown Kamloops, the present location of the B.C. Telephone
headquarters. CFJC became the most modern station in Western Canada and was the envy of the entire broad-
casting industry. It is to Ralph White and his two sons, Ronald and Harold, that great credit must go for their
foresight in moving as progressively as they did. These three remarkable, visionary
Canadians put it all on the fine and purchased brand new, commercially-built equipment, discarding all of the
former equipment other than a single microphone and a pair of earphones. The financial commitment they
undertook was nothing short of staggering.

Later, a new transmitting site of thirty acres was acquired on the Indian Reserve, near the CNR Junction. A
250 foot high vertical transmitting tower was installed, along with 24,000 feet of copper ground wire, buried two
feet below the surface and running out like a fan from the base of the transmitting tower every three degrees. And
CFJC was away to the races.
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THE FIRST GREAT STEP OF THE 1940’s

The opening of new Studios and Offices

The Masonic Temple
Third Avenue at St. Paul Street




Lounge and entrance to offices
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One of CFJC’s program studios showing interior *‘live end-dead end”’ design and Heintzman Grand
in the background.



The New two-channel ‘‘Speech Input Console’’
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THE SECOND GREAT STEP OF THE 1940’s

The purchase of all new equipment including this
‘“factory-built’’ Northern Electric transmitter.




ANECDOTES

One winter Sunday morning, after the city’s heaviest snowfall in years, the community was left without elec-
tric power, hence neither CJFC or CFFM-FM could be on the air. The author’s wife, who was looking out the
window at nature’s freak was surprised to see two individuals plodding through the snow-clogged street, carry-
ing what appeared to be brief-cases. She couldn’t help but comment on the courage and pugnacity of our
Jehovah Witness friends, who, like the postman, braved the wind, sleet and dark of night to fulfill their jobs.
However, it turned out that the two individuals were Jack Pollard and Walter Jones of CFJC who had packed

‘ the day’s run into brief cases and had somehow managed to trudge over a dozen blocks in three feet of snow. In
a very few minutes, they took over CFJC’s programming from the author’s basement-located self-powered 100
watt standby transmitter, and regular programming ensued as though nothing happened. People with battery-

’ operated radios in their homes and cars soon were phoning others to report that CFJC was on the air. Year after

| year, the station prided itself in providing a continuous uninterrupted service - everything else might grind to a
stop, but not CFJC.

ANECDOTES

It would be on safe ground to say that more CBC network programming originated in Kamloops during the
1940’s than from any similarly-sized community throughout the country. ‘‘Religious Period’’, carried coast to
coast on Sunday afternoons, originated in Kamloops once a year for five consecutive years. Then, there were
many other one-time originations, too numerous to mention.
The author well recalls a visit of the then-popular network personality, Kate Aitken. The evening before the
broadcast, we tape-recorded her nationally-sponsored quarter-hour program for broadcast the next day at 10:45
to 11:00 a.m. (1:45 to 2:00 p.m. EST).
All went well until around 9:30 a.m. the day of the broadcast when the tape recorder went haywire. Fortunate-
| ly, no one panicked while I stripped the machine down to its bare bones. The trouble was located and corrected
but there was no time to re-assemble the recorder. In fact, I barely had time to thread the machine before the
feature was due to go on the air. I often wonder what the CBC officials would have said had they walked in on
| me that morning, and seen a totally stripped recorder, supported by books on a kitchen chair just outside the
door of the control room.
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Instituted in 1928, the Federal Government required staffing at all radio transmitters. The operator on duty
had to maintain a log of everything that was broadcast, along with transmitter meter readings every half hour. A
more boring job would be hard to find, so we talked the Department of Transport into allowing us to operate the
Public Weather Bureau with our staff doing the various observations in exchange for the mundane work they
were doing. Then, in the late 1940’s, the government department asked the writer to undertake the management
of the Kamloops Airport and the Weather Bureau was transferred to the airfield, and we were granted the con-
cession of operating our transmitter unattended, a concession that was not accorded other Canadian stations for
some years. We operated the Weather Office for some 16 years, and the Airport for 8 years, after which the
Department of Transport took over both undertakings.

One of the greatest satisfactions of the author’s broadcasting career was his good fortune to be the announcer
introducing and closing the Monday thru Friday quarter-hour devotional program ‘‘Chapel in the Sky”’. This
widely-listened to program featured the Rev. Phil Gaglardi who later, as Provincial Minister of Highways,
undertook a tremendous road-building program that opened Interior British Columbia with quick motoring ac-
cess to Vancouver, and which won him international acclaim. The program was carried on 12 British Columbia
radio stations in addition to CFJC. Mr. Gaglardi, who brought a new dimension to religious broadcasting, left
no stone unturned in using the medium to its fullest. With the advent of television, his church was the first in
Canada to have its morning service of worship regularly televised.

Later on, Mr. Gaglardi’s telecasts were carried on a number of television stations in British Columbia, Alberta
and elsewhere.

An affable, dynamic person, Mr. Gaglardi erected a new beautiful church, two high-rise Senior Citizens
buildings, and then went on to assist his sons in the building of a host of motels and hotels all over Western
Canada.

In this year of 1988, the 75-year old Mr. Gaglardi was elected Mayor of the City of Kamloops.

wiks

Symbolic of his long political career is this picture of
Sformer Minister of Highways, the Honourable Phil
Gaglardi. He didn’t flinch when the knife thrower us-
ed him as a target at a show. Phil stated that he really
enjoyed politicel barbs. 70



PART ONE

BROADCASTING REACHES MATURE AGE

The period between 1936 and 1946 marked the ‘Golden Days’ of radio - the period when unmatched heights in
top home entertainment were reached. The percentage of time that people listened to their radio was nothing but
phenomenal. Top programs and events drew up to seventy percent attendance. A Sunday morning church
broadcast, over even single stations like Toronto’s CFRB would be heard by more people than attended divine
worship in all the combined churches of British Columbia and Alberta. The CBC coast to coast network at-
tracted not only millions of Canadian listeners but through their high powered transmitters reached additional
millions in the United States. As many an old-timer will tell you, it was only the radio that made the great depres-
sion possible to endure.

Then came the war years when radio played a tremendous role both at home and abroad. It would take a book
in itself to relate the highlights of radio’s fabulous part locally, regionally and nationally during these turbulent
war years.

With the formation of the Canadian Broadcasting Corporation in 1936, radio grew up literally overnight and
Canadian broadcasting quickly progressed by gigantic steps taken at a dozen different levels.

The first major accomplishment took place in the latter part of the 1930°s when technical experts from
Canada, the United States, Mexico and Cuba spent months deciding how the radio spectrum could best be used.
Up until this point, American stations interfered with Canadian, Mexican and Cuban stations and Mexico’s high
powered 500,000 watt stations played havoc over the Northern Hemisphere. By the time these experts were
finished, an agreement called the *‘North American Regional Broadcasting Agreement’” was formulated and it is
still the foundation for this hemisphere’s broadcasting. Almost every station on this continent was obliged to
change its transmitting frequency and the night time transmitting power of almost every station was restricted to
relatively low power.

A new category of stations was opened which permitted daylight operation only and today almost forty per-
cent of North American stations must sign off shortly after the setting of the sun. The reason for this is that the
sky wave of broadcasting stations passes on to infinity during the daylight hours. At night though electronic
layers of electrons and protons called the Van Allen Radiation Belt, which are some three hundred to nine hun-
dred miles above the earth, reflect radio sky waves back to earth. This is why, during the hours of darkness, one
is able to receive a host of stations thousands of miles away. There simply wasn’t enough space on the broadcast
band running from 550 KHz to 1600 KHz to accommodate the nearly six thousand stations on the air in North
America.

The North American Regional Broadcasting Agreement, more often referred to as ‘‘the Havana Agreement”’
legislated many still honored conditions. They set the maximum power of any North American station at 50,000
watts. They divided the radio spectrum into four bands. The maximum-power stations occupied class 1A and 1B
frequencies or channels. Class 1B channels were occupied by stations a great distance apart, while Class 1A sta-
tions, of which there were very few, had a clear channel assigned exclusively to them. These stations were given
the use of the lower frequencies from 550 KHz to 850 KHz so they could reach further away with their ground
wave. It should be said here that stations on the lower end of the broadcast and carry farther than stations on the
high end of the band because much less power is wasted in the skywave. Class 2 channels permitted stations to
operate with 50,000 watts in the daytime and 10,000 watts at night. The class 3 channels could operate with
10,000 watts in the daytime and 1,000 watts at night. Class 4A channels could transmit with 1,000 watts in the
daytime and 250 watts at night and Class 4B stations had to be off the air entirely during hours of darkness.
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Fig. 1-8 Behasior of waves on encountering the ionosphere. Waves entering
the ionized region at angles higher than the eritical angle are not bent enough to
be returned to earth, W aves entecing below the eritical angle reach the earth
at increa mgly greater distances as the angle approaches the horizontal.

The CBC news service was the foremost throughout the world and remained that way for a great many years.
The national news at 7:00 o’clock PST each evening, opening as it did with Lorne Green saying ‘‘Here is the
CBC news’’, was listened to by millions in Canada and in the United States. The CBC network became so unex-
celled that some American stations sought affiliation, which was granted in many instances. These were the
““golden days of radio’’ and can be recalled nostalgically with a wonderful feeling of pride. In 1944, A. Davidson
Dunton formed a second coast-to-coast CBC network called the ‘‘Dominion Network’’, made up of all private-
ly owned stations except for CJBC Toronto, which the CBC owned. The name of the original network was-
changed to ‘“The Trans-Canada Network’’ and between the two national networks the finest radio broadcasting
system in the world came into being.

The great radio era lasted for twenty years, perhaps reaching its pinnacle during the years of the Second World
War, when it provided a service never attained by any other medium. CFJC shared 60 percent of its time with the
CBC, the balance being locally produced features.

In 1956, with the preparation for the coming of television, CFJC erected the first Broadcast Centre; at the cor-
ner of Fourth Avenue and St. Paul Street in the heart of downtown Kamloops. Early in 1957, a new RCA 10,000
watt transmitter was installed, making CFJC the first high-powered station outside of Vancouver, in the pro-

vince.
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The last days at the former North Kamloops transmitter site. Pictured above, left to
right are Ian Clark, Marce Munroe and Dave Sharp. Marce ended up at CBC Toron-
to and Dave at CBC Vancouver.
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