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Foreword

Let’s hear it for the encyclopedists, compilers, ety-
mologists, bibliographers, lexicographers, fact-finders,
and almanackers of the world. They were and are,
every last one, hunters, anglers, spelunkers, sifters,
and miners who obviously loved what they were
doing or they wouldn’t have taken the pains. Starchy
Noah Webster, frowning Samuel Johnson, acerbic
Henry Mencken, and gentlemanly Eric Partridge all
had a passion for words, and it shows in their diction-
aries. Wits and poets, essayists and novelists, artists
and scientists have also worn the insignia, among
them Irving Wallace (People’s Almanac), John Ciardi
(A Browser’s Dictionary), Norris and McWhirter (Illus-
trated Encyclopedia of Facts), Retsner and Wechsler (En-
cyclopedia of Graffiti), Maurice B. Strauss (Familiar
Medical Questions), and also Bergen Evans, Michael
Jackman, Frank Magill, Harry Haun, Paul Dickson,
Joseph T. Shipley, Edmund F. Penney, Lillian Fein-
silver, and so on—and now Ron Lackmann, with his

Same Time . . . Same Station: An A-Z Guide to Radio
from Jack Benny to Howard Stern.

Mr. Lackmann enters a field, radio, that was pre-
viously plowed by historians in several books—in-
cluding John Dunning’s Tune In Yesterday, a landmark
work (now out of print}—but he has broadened his
time span from the 1920s to the present and, at the
same time, has narrowed his range to cover North
American network radio, thus eliminating independent
and foreign programs. Even though he wisely irised
down from the whole globe to the northern half of
the Western Hemisphere, his encyclopedia still con-
tains an impressive number of pages.

As an old frequenter, consumer, and beneficiary of
reference libraries, [ can testify that there can never
be too many volumes for an elusive quarry. So I
cordially welcome Mr. Lackmann to the stacks and
hope there will be a large ad hoc committee of well-
wishers to greet his research and to make use of it.

—Norman Corwin







Introduction

My fascination with radio began when I was eight
years old: I fell in love with a voice I heard over the
airwaves, a most wonderful and unusual voice. The
actress to whom it belonged had what seemed a very
exotic-sounding name: “Masaydees Macaimbridge!”’
Because I had only heard the name, I didn’t know it
was actually spelled M-E-R-C-E-D-E-S M-C-C-A-M-
B-R-I-D-G-E, but I was entranced by that name and
fascinated with its owner’s deep, rich, throaty, totally
unique voice.

“Masaydees” was a regular on the DICK TRACY
adventure series, which I listened to faithfully at the
end of my school day. I also heard ‘“Masaydees”
when I came home from school for lunch on BIG
SISTER, a soap-opera series that my mother always
listened to middays, and on such memorable prime-
time radio programs as INNER SANCTUM MYSTERIES
and ABIE’S IRISH ROSE. I even got to see ‘“Masaydees”’
in the flesh, so to speak, when my mother took my
sister, Joyce, and me to see a live broadcast of the
Abie’s Irish Rose program at New York’s Radio City in
1943.

Spinning the dial to hear more of “Masaydees’s”
magic voice, I discovered, and learned to appreciate,
the many other wonders that radio had to offer: Myr-
iad mystery, crime, adventure, comedy, music, and
quiz programs—an entire world of sound-oriented
life experiences—were mine simply by tuning them
in.

Years passed, and the business of getting on with
things and then the all-encompassing activities of
college life made me forget about the joys of radio.
Before I knew it, television had insidiously replaced
radio as America’s favorite home-entertainment me-
dium. By the time I was graduated from college, there
was no comedy or drama nor much of anything other
than recorded music and news programs on radio.
The older I became, the more I remembered radio,
and the more I longed to relive those “thrilling days
of yesteryear” when, in the privacy of my own room
or around the big console radio in the living room, I
listened to the radio with Mom, Dad, and Joyce.

In the fall of 1990, when a dreadful new season of
television programming had begun, I decided to recall
to mind some of radio’s magic by compiling a list of
important personalities and programs from radio’s
golden days. In the back of my mind, I must have
known that a book was formulating; if it were to
materialize, however, it would be a simple listing of
the names of prominent radio people and the pro-
grams on which they had been heard.

Xi

When I finally accepted the fact that I wanted to
write a reference work on radio, I knew that a great
deal more information would have to be included if
this book was to be of any real value to anyone but
me. It would have to include brief biographies of the
most prominent figures (performers, writers, direc-
tors, sound-effects technicians, inventors, innovators)
and provide synopses, cast lists, theme songs, spon-
sors, histories, and air times of radio programs. Gen-
eral information about the major networks (including
National Public Radio and the Canadian Broadcasting
Corporation) would also be necessary. My simple,
personal list of radio celebrities and shows burgeoned
into research material covering all aspects of North
American radio from the 1920s to the present.

Almost as soon as I began my research, I found
that my considerable tape collection of vintage radio
programs, my entertainment library, and my personal
recollection of what radio had been like and had
become would be insufficient if my book was to
include as much detailed, accurate information as I
felt it should contain. Names of many radio perform-
ers and contributors as well as of numerous programs
had never officially been recorded anywhere because
radio was thought to be ““a totally disposable’” me-
dium, unworthy of being taken seriously by anyone,
especially by many of the people who were an active
part of it and would have preferred work on the stage
or in films.

Dates were especially difficult to substantiate and/
or confirm. Former radio contributors were not always
very reliable sources of factual information; either
they remembered only what they wanted to remem-
ber—when they were born and which shows they
had worked on—or what they wished had happened.
Except for the most prominent performers, whose
careers had been previously documented, the birth
and/or death dates of many of radio’s active partici-
pants had either never been recorded or were known
only to actors” union officials—they refused to release
“such personal information” for publication. Radio
fan magazines of the time and the few available refer-
ence books on radio, such as Buxton and Owen'’s Big
Broadcast and John Dunning’s Tune In Yesterday, did
not always supply accurate dates of programs and
correct spellings of names. I and previous authors
found the same discrepancies and inaccuracies.

Because I wanted my facts, especially the dates, to
be as correct as possible, careful decisions were made.
Researchers’, collectors’, and catalogists’ lists that
were compiled by vintage-radio-program enthusiasts
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proved to be the most reliable sources of information.
It was easier to confirm facts concerning current radio
programs and personalities because publicists and
performers were eager to promote these projects and,
therefore, themselves.

A major source of information and fact confirmation
was Danny Goodwin, a native of Lincoln, Maine, who
had been collecting radio-related facts for many years.
Although he was born in 1954 when television had
already replaced radio as America’s favorite home-
entertainment medium, he developed a keen interest
in vintage radio programs because of his mother’s
fond memories of old radio commercials. When
Danny was a child, Mrs. Goodwin would tell him of
the foghorn on the Lifebuoy soap commercial that
belched "’"Beeeee oooooh!” (B. O. for body odor), would
repeat many of the other familiar radio slogans, and
would sing many of the jingles she had heard. Mrs.
Goodwin’s reminiscences led Danny to research spon-
sors of past radio programs as well as the times those
programs were on the air, general cast lists, and so
forth. He compiled his lists and placed them in bind-
ers. Danny’s research material was invaluable to me
as a cross-reference for the facts I had assem-
bled from various books, magazines, and collectors’
listings.

Another source of information was the amazing
memory of a good friend and fellow vintage radio-
show collector, David Davies. David’s mind is a vir-
tual storehouse of entertainment trivia. He was, for
instance, able to identify Hopalong Cassidy’s horse as
Topper, a name that sixteen entertainment reference
works in my personal library and numerous volumes
in various libraries (including those in the New York
Public Library’s prestigious entertainment-oriented
reference room at Lincoln Center) failed to reveal.
David’s wife, Barbara, is a radio-memorabilia dealer
whose company, Treasure Hunters, supplied me with
many books and magazines used in preparing this
book. She and David can certainly be called valuable
contributors to this project.

In addition, information supplied by Jay Hickerson,
founder of the Friends of Old Time Radio, and by my
friend and fellow collector Charles Stumpf (a radio
nostalgia buff who supplied me with countless dates
and made his vast photograph collection available to
me) added immeasurably to this work.

I am also indebted to my friends, radio actresses
Miriam woLFE and Peg LyYNcH; the kindness of per-
formers Alice REINHEART, Betty WINKLER, Florence
WILLIAMS, Vivian DELLA CHIESA, Nancy Coleman, Ar-
nold stang, William N. roBsoN, Gwen DAVIES, Louise
FLETCHER, Louise ERICKSON, Ralph Bell, Bill zuckEeRT,
Fran carRLON, Robert DRYDEN, Frank NELSON, Jean
COLBERT, Laurette FILLBRANDT, Arthur ANDERSON, Gil-

bert Mack, George Ansbro, Adele RONSON; collectors
John M. Eccles, Jr., Robert Matthews, David Price,
Martin Tytun; sHaDOwW expert Anthony Tolin; LONE
RANGER expert Karl Rommel; sUSPENSE expert Don
Ramlow; archivist and records manager Fr. Denis
Sennett, S.A., of the Graymoor Friars of Atonement at
Garrison, New York; Howard Mandelbaum of Pho-
tofest in New York; the Gasman brothers; sound-
effects technician Ray Erlenborn; and longtime CBS
employee Ann Nelson for their generous assistance,
information, photographs, and remembrances. I
would also like to acknowledge the wonderful re-
search work done by Master Sam Brett, who spent
many hours in various libraries tracking down hard-
to-find dates. Also extremely helpful were the Library
of Congress, the Museum of Television and Radio in
New York City, the New York Public Library at Lin-
coln Center, the Scranton Public Library, the Canadian
Broadcasting Corporation, National Public Radio,
WOR in New York, and The Illustrated Press, Radio
Digest, and Hello Again vintage-radio-program news-
letters. Special thanks are in order to Helen Petronas,
who first suggested the idea of a radio encyclopedia
to Facts On File.

Criteria for Inclusion

The personalities, programs, and general categories
chronicled in this encyclopedia were selected because
of their recognized and well-publicized importance to
the broadcasting industry, their popularity with the
public when they were on the air, or the unique and/
or significant impression—either performance related
or historical—that made them noteworthy. Fan maga-
zines of the time and consultations with many collec-
tors, authors, and cataloguers were also extremely
important when deciding the programs and personali-
ties that would have individual entries in this book.
Regrettably, space limitations forbade separate entries
for everyone associated with radio. Many of these are
cited in the appendix, Additional Radio Personalities.
In addition, entries for radio shows list known per-
formers, writers, producers, directors, and other rele-
vant personnel; these names can easily be found in
the index. Except in the case of a show that had such
a cultural impact that it had to be named, only shows
that were aired for more than one season are-included
in the text.

A Note About the Book’s Format
Dates Birth and death dates of show-business
personalities vary considerably from source to source.
When a decision had to be made, I went with the
most reliable source and, as a rule of thumb, the
earliest date I located because many actors invariably
“choose” the younger age. Dates in doubt have been




preceded by a letter ¢ for “circa.”” An asterisk indicates
that no definitive dates could be found for a birth
date, death date, air time, or air date. The notation d
is used if a personality has most certainly died but
his or her actual date of death remains unknown.

Actual  Show  Titles Because sponsors
changed and performers’ popularity increased, pro-
gram titles changed. My criteria for deciding which
program title for a show to list was to select the title
that eventually became best known or longest lasting.
I always chose in favor of the title that the majority
of listeners and, in several cases, radio fan magazines
of the time used to identify the show. The birth names
of performers are indicated only if they differed from
the performers’ professional names. These birth
names are in parentheses and precede the birth and
death dates.

Alphabetical Order Thave followed the word-
by-word alphabetizing system (The Barry Wood Show
comes before Lionel Barrymore). The only idiosyncra-
cies are that Mc follows Ma and that articles such as
a and the are placed after the significant part of the
title (e.g., Adventures of Sam Spade, The).

Sponsor  Identifications Every available
means at my disposal was used to identify the names
of as many sponsors of vintage radio shows as possi-
ble. In addition to listening to thousands of hours of
old radio shows, I also reviewed hundreds of old
radio fan magazines, looking at advertisements that
often listed the names of programs that a product
was sponsoring on radio. I also depended upon the
expertise of the aforementioned Danny Goodwin in
this area.

Program Identifications Names of radio pro-
grams are italicized, but names of individual episodes
of these shows are placed in quotes in order to make
the distinction between the two clear to the reader.
Films, books, magazines, and newspapers are itali-
cized. Television programs, however, are in quotation
marks.

Airtimes Most of the airtime entries recorded
in this book are Eastern Standard Time because they

INTRODUCTION  xiii

were mainly obtained from East Coast magazine and
newspaper radio-program schedules.

Theme Music A series’ theme music was listed
only for entries that used well-known popular or
classical music as their musical signatures. Many
shows used theme music written especially for their
particular series. If a theme song is not listed with the
show entry, it is because it could not be identified
other than as, say, “The Theme from Box 13.”” This
would be meaningless. Because readers could not hear
the music itself, they would be unable to associate it
with the show as “The Theme from Box 13.”

Producers The producers of network pro-
grams were seldom identified when the program’s
credits were given unless they had some sort of a
financial stake in the production or had originated the
idea for the show. This was rare as far as network
offerings were concerned: Networks usually assigned
staff members as producers of their various programs,
and a show’s producer could change weekly, ac-
cording to the network’s needs.

Syndicated Shows The names of directors,
writers, and sometimes even performers of syndicated
recorded shows that were sold to individual radio
stations around the country were usually not given.
This information has become lost, in most cases, in
the archives of numerous independent companies that
in most instances are no longer in business. I hesitated
to state who some of the performers might be for fear
of being wrong, even when I thought I had identified
a familiar voice. ‘

Concerning ““Uncredited” Radio Personali-
ties Where the phrase “were [was] uncredited’’ is
used, no written record could be found of a show’s
director, writers, or, sometimes, performers. When
listening to a tape of such a program to learn the
missing information, I found its personnel uncredited
at the beginning or the end of the program.

Here then is the result of all my memory probing
and information gathering, Same Time . . . Same Sta-
tion: An A=Z Guide to Radio from Jack Benny to Howard
Stern.







A AND P GYPSIES, THE

1924-1926 Local New York City 9 rm
station WEAF

1926-1927 NBC Red Mon. 9 rm

1927-1931 NBC Red Mon. 8:30 rm

1931-1932 NBC Red Mon. 9 rm
NBC Blue Thurs. 10 pm

1932-1936 NBC Red Mon. 9 rm

The A and P Gypsies, in reality Harry Horlick and his
Orchestra, became one of radio’s earliest major musi-
cal attractions. First aired in 1924, sponsored by the
A&P food company, this half-hour show was carried
on six stations, an unprecedented number for that
time. Tenor Frank PARKER was the orchestra’s chief
vocalist; Ed Thorgenson, Phil Carlin, and Milton
cross did the announcing. The show’s theme music,
“Two Guitars,” became the number-one hit in
America. In the New York City area, WEAF became
one of America’s most listened-to radio stations while
The A and P Gypsies was on the air. From 1926, The A
and P Gypsies was networked across the country by
NBC.

ABBOTT AND COSTELLO (ABBOTT, WILLIAM
“BUD": 1895-1974; COSTELLO, LOUIS “LOU"
FRANCIS CRISTILLO: 1906~1959)

Radio, TV, and film comedians Abbott and Costello
were the country’s most popular comedy team
throughout the 1940s and 1950s. Tall, slick Bud Ab-
bott, who was born in Asbury Park, New Jersey, into
a show business family, was the team'’s straight man.
His short and pudgy partner, Lou Costello, was born
in Patterson, New Jersey. Abbott’s character was fast-
talking, sharp, and something of a con man, while

Costello’s persona was childlike, lovable, and a bit
dim-witted.

The team first worked together in vaudeville in
1932 and subsequently made their radio debut on The
KATE SMITH SHOW in 1940. They appeared regularly
on Smith’s program until they began their own series,
The ABBOTT AND COSTELLO SHOW, in 1942. The team’s
immensely popular “Who's on First?” baseball sketch,
which they had performed on The Smith Show, became
a classic routine for them.

Abbott and Costello made their motion picture de-
but in One Night in the Tropics (1940); their other
commercially successful films included Abbott and Cos-
tello Meet Frankenstein (1948), Abbott and Costello Meet
the Invisible Man (1951), and Abbott and Costello Meet
the Mummy (1955). In the 1950s, Abbott and Costello
became guest stars on television’s “The Colgate Com-
edy Hour” and in the mid-1950s had their own half-
hour situation-comedy series, “The ~Abbott and
Costello Show.” In 1957, the team amicably agreed to
go their separate ways. Costello died shortly after the
team split.

ABBOTT AND COSTELLO SHOW, THE

1940 (Summer) NBC Wed. 9 pm
1942-1947 NBC Thurs. 10 pMm
1947-1948 ABC Wed. 9 rm
1948-1949 ABC Thurs. 8 rM

Part situation-comedy and part variety format, The
Abbott and Costello Show was a relatively long-running
hit on radio. Besides Bud ABBOTT AND Lou COSTELLO's
usual double-talk routines, which they had perfected
in vaudeville, the half-hour program featured singers
Marilyn Maxwell and Connie Haines, the comic tal-




2 ABBOTT MYSTERIES

ents of screen tough girl Irish Adrian and comedian
Sid Fields, and the formidable vocal versatility of
actor Mel BLaNc. Will Osbourne and Skinnay Ennis
led the orchestra at different times, and Ken NILES
was the show’s announcer. The Abbott and Costello
Show’s talented staff of writers included Pat Costello,
Martin Ragaway, Ed Forman, Don Prindle, Ed Chero-
kee, Len Stern, and Paul Conlan. The program’s theme
music was a swing version of the popular C-A-M-E-
L-S jingle, Camel cigarettes being the show’s sponsor.

ABBOTT MYSTERIES

1945-1946
1947 (Summer)

Mutual  Sun.
Mutual  Sun.

6 and later 5:30 rMm
5:30 M

The Abbotts were similar to the celebrated crime-
solvers Nick and Nora Charles (the major characters
in the Thin Man film series that began in 1934 and on
the popular radio program The ADVENTURES OF THE
THIN MAN). Like Nick and Nora, Pat and Jean Abbott
were a husband-and-wife team who had a talent for
stumbling upon and solving mysteries.

Based on the best-selling Frances Crane novels, The
Abbott Mysteries had a relatively short tenure on radio
compared with The Thin Man, lasting only two sea-
sons. Jean Abbott was played by Alice REINHEART and
then by Julie sTEVENs. Pat Abbott was played by Les
TREMAYNE and then by Charles "Chuck” Webster.
Regular cast members were Luis VAN ROOTEN, Sidney
Slon, and Jean Ellyn. Frank Gallop was the program’s
announcer. Frances Crane wrote many scripts for the
series. Carlo DEANGELO directed the show, which was
sponsored by Camel cigarettes.

ABE BURROWS SHOW, THE

1947-1948 CBS Sat.
1949 (Summer) CBS Mon.

7:30 r™M
9:30 rMm

It wasn’t often that a radio writer became the star of
an evening comedy-variety program, but Abe Bur-
rows, who wrote scripts for such shows as DUFFY’s
TAVERN and sKy KING, and co-authored the book for
the Broadway musical Guys and Dolls, managed to do
just that. Burrows, who had a wonderful wit, later
made numerous best-selling comedy recordings and
starred on his own evening radio series in the late
1940s. Sponsored by Listerine mouthwash, the half-
hour program remained on the air for one year. In
the 1950s, Burrows became a major television person-
ality and was a frequent game-show panelist.

ABIE’S IRISH ROSE

1942-1944 NBC Sat. 8 rMm

For two years, Abie’s [rish Rose was one of the most
successful half-hour situation-comedy series on radio.

Even though the show had a large listening audience,
it was canceled by NBC because of protests by groups
that found its broad stereotyping of Jewish and Irish
people offensive.

The show was based on a 1921 long-running Broad-
way play by Ann Nichols, who also wrote scripts for
the radio series.

Like the play, the series centered around a young
Jewish man named Abie Levy (played at different
times by Richard Bond, Sidney Smith, Richard Coo-
gan, and Clayton “"Bud” coLLYER) and his Irish-Catho-
lic bride, Rose Murphy (played by Betty WINKLER,
Mercedes MCCAMBRIDGE, Julie sTEVENS, and Marion
Shockley). Major attractions of the program included
the couple’s feuding fathers, Solomon Levy (played
by Alfred White, Charlie Cantor, and finally by Alan
Reed, aka Teddy Bergman) and Patrick Murphy
(played by Walter KINSELLA), and their comical neigh-
bors, the Cohens (played by Yiddish theater stars
Menasha skULNIk and Anna Appel). Regular support-
ing players were Carl Eastman as David Lerner, Bill
apaMs as Father Whelan, Ann Thomas as Miss Casey
(Abie’s secretary), Fred Sullivan as Dr. Mueller,
Charme Allen as Mrs. Mueller, Florence FREEMAN as
Mrs. Brown, Amanda RANDOLPH as the maid Lillie,
and child impersonator Dolores Gillen as Abie and
Rose’s twins.

The program’s announcers were Howard Petrie and
Richard Stark. The show’s theme music was “My
Wild Irish Rose.” Joe Rines and “Rip” Van Runkle
directed the program, and Morton Friedman wrote the
series’ scripts. Sponsors were Special Drene shampoo,
Drene, and Ivory soap flakes.

ACE, GOODMAN, AND JANE (GOODMAN
ESCHOKOWITZ: 1899-1982; JANE EPSTEIN:
1900-1974)

Goodman Ace was one of radio’s most talented com-
edy writers and performers. Born in Kansas City,
Missouri, Ace had an urbane style and a sophisticated
wit that popularized programs such as The BIG SHOW,
The DANNY KAYE sHOW, and EASY ACES. On Easy Aces,
Ace played the ever-exasperated husband; Jane, his
addlepated wife, was played by Ace’s real-life wife,
Jane Epstein. Goodman and Jane Ace met while at-
tending high school in Kansas City and were married
shortly after graduating. Ace worked as a drama critic
and a newspaper columnist for twelve years before
he entered radio as a writer. He teamed up with Jane
on Easy Aces in 1929; the program eventually became
a network show in 1932, after being aired on various
local stations. Ace, later a prized television writer,
worked for Sid Caesar and several other top TV per-
formers.




ACUFF, ROY (1903-1992)
A country-western performer and one of the longtime
stars of the popular GRAND OLE OPRY, Roy Acuff was
born in Maynardsville, Tennessee. He excelled in all
sports while in high school and decided to pursue a
professional athletics career.

A serious case of sunstroke forced him to drop out
of athletic competitions and turn down offers from
professional baseball scouts for future placement in
the minor leagues. This led to a nervous breakdown.
While recuperating, Acuff practiced playing his fiddle,
worked on his father’s farm, and even preached at
the local Baptist church.

In 1932, he joined a medicine-show tour as a musi-
cian and singer, and in 1938 promoter Joseph J. L.
Frank persuaded WSM radio to schedule Acuff for an
appearance on the Opry. Acuff and his band, the
Smoky Mountain Boys, were an immediate success
on the program and spotlighted the show every week
thereafter for more than thirty years.

Some of Acuff’s popular song hits included "The
Wabash Cannonball,” “The Great Speckled Bird,” and
“The Precious Jewel.” In 1962, Acuff was inducted
into the Country Music Hall of Fame.

ADAMS, MASON (1919- )

Born in New York City, actor Mason Adams is well
known to TV viewers as Lou Grant’s editor-boss,
Charlie Hume, on the “Lou Grant” TV show. Adams,
who holds a master’'s degree in theater from the
University of Wisconsin, was a popular juvenile and
leading man on radio throughout the 1940s and 1950s
in PEPPER YOUNG's FAMILY (in which he played Pep-
per), BIG TOWN, GASOLINE ALLEY, GANGBUSTERS, GRAND
CENTRAL STATION, The Molle MYSTERY THEATER, INNER
SANCTUM MYSTERIES, and many others. Currently
Adams is a frequent guest star on many television
shows and has also appeared in several feature films.
Adams’s voice is also frequently heard on TV com-
mercials, most notably for Smuckers jellies and jams,
Kix cereal, and Cadbury chocolate.

ADAMS, WILLIAM “BILL" (1887-1972)

One of radio’s busiest character actors, Bill Adams
was born in Tiffin, Ohio. He attended Heidelberg
College in Tiffin, where he studied prelaw but decided
he wanted to become a professional singer. He trans-
ferred to the College of Music in Cincinnati. In 1912,
Adams obtained his first acting job with the Edward
Sothern-Julia Marlowe Shakespeare Company and
subsequently appeared in such plays as Peter Ibbetson
(1917) with John Barrymore and in Arthur Hop-
kin’s production of Hamlet (1918). He then directed
Barrymore in a London production of Hamilet in
1920.

ADVENTURES OF BABE RUTH, THE 3

Adams began to act on radio in 1927 and soon
became one of that medium’s most sought-after per-
formers. He was Uncle Henry on The COLLIER HOUR
program and was regularly heard on PEPPER YOUNG'S
FAMILY, The STORY OF MARY MARLIN, BIG TOWN, LIGHT
OF THE WORLD, CAVALCADE OF AMERICA, The MARCH
OF TIME, ABIE’S IRISH ROSE, The ADVENTURES OF MR.
MEEK, The GIBSON FAMILY, ROSEMARY and YOUR FAMILY
AND MINE. His deep, resonant, grandfatherly voice is
perhaps best remembered as Uncle Bill on the long-
running children’s fairy-tale series LET’s PRETEND. Ad-
ams was spokesman for the show’s sponsor, Cream
of Wheat cereal, and narrated each week’s story. He
remained with the show until it left the airwaves in
1954. The actor retired from acting in the early 1960s.

ADVENTURES OF ARCHIE ANDREWS, THE

1945-1949 NBC Sat. 10:30 am
1949-1950 NBC Sat. 7:30 PM
1950-1951 NBC Sat. 11 am
1951-1953 NBC Sat. 10 aM

“Yes, here is the youngster millions of readers of
Archie Andrews comics know so well, brought to you
by Swift and Company. Archie Andrews and his
gang,” said the announcer who opened the half-hour
Adventures of Archie Andrews radio program. Bob Mon-
tana’s popular teenage comic book hero, Archie An-
drews, and his pals Jughead, Betty, and Veronica,
were heard on the NBC radio network on Saturday
mornings for several years. The show was a favorite
among young listeners throughout the United States.
Charles Mullen, Jack GriMEs, and Burt Boyer played
Archie at various times, but it is actor Bob HASTINGS
who is best remembered in the role and played the
part for six years. Harlan “Hal” Stone, Jr., and then
Cameron Andrews played Jughead; Doris Grundy,
Joy Geffin, and Rosemary RrICE played Betty; Gloria
Mann and then Vivian sSMOLEN played Veronica. Also
heard on the series were Paul Gordon, Vivian Block,
Vivien Hayworth, Art Kohl, Reese Taylor, Grace
Keddy, Alice Yourman, Peggy Allenby, Maurice
Franklin, Arthur Maitland, Bill Griffis, and others.
Kenneth BANGHART, Dick Dudley, and Bob Shaerer
announced the program. Written for radio by John
L. Goldwater, the series was directed by Kenneth
MACGREGOR, Floyd Holm, and Herbert M. Moss. For
most of the years the show was on the air, it was
sponsored by Swift meat products.

ADVENTURES OF BABE RUTH, THE (AKA
HERE'S TO BABE RUTH; THE SINCLAIR RUTH
PROGRAM; THE BABE RUTH BASEBALL QUIZ)

1934-1935 NBC Blue Mon., Wed., Fri. 8:45 pM
1936 Mutual Tues. (Time ¥)




4 ADVENTURES OF BULLDOG DRUMMOND, THE

1937 CBS Wed.-Fri. 10:30 pMm
1937-1943  (Off the air)
1943-1944 NBC Sat. 10:45 pm

“Play ball! Play ball with Babe Ruth! Play ball with
the Navy! The United States Navy brings you The
Adventures of Babe Ruth,” the series’ announcer said at
the beginning of each 15-minute, and later half-hour,
program. Although he was only actually heard on the
program briefly in 1937 when he delivered the sports
news every Wednesay through Friday on CBS, base-
ball legend Babe Ruth was the major character. This
series related incidents that had occurred during “the
Bambino’s” long and distinguished career. Jackson
BECK was the show’s announcer at one time, and the
stories were narrated by a fictional sports reporter
named Steve Martin. At one time sponsored by the
U.S. Navy, the show was written by Peter Freeman,
produced by Woody Close, and directed by Ronald
Davis. Its theme music was “Take Me Out to the
Ballgame.”

ADVENTURES OF BULLDOG DRUMMOND,
THE

1941-1943 Mutual Sun. 6:30 PM
1943-1944 Mutual Sun. 8:30 rMm
1944-1945  (Off the air)
1945-1946 Mutual Mon. 8 rm
1946-1947 Mutual Fri. 9:30 rMm
1947-1953 (Off the air)
1953-1954 Mutual Sun. 6 PM
“Out of the fog . . . out of the night . . . and into
his American adventures . .. comes . .. Bulldog

Drummond!” the announcer stated at the beginning
of this mystery-adventure series. British actors George
couLoUris and then Sir Cedric Hardwicke, and Amer-
ican actors Santos ORTEGA and Ned WEVER played
Drummond, an urbane, sophisticated British private
detective; Wever played the role the longest. Everett
SLOANE, Luis VAN R0OOTEN, and Rod Herrickson
played Denny, Drummond’s valet. Agnes MOORE-
HEAD, Mercedes MCCAMBRIDGE, Paul Stewart, and Ray
COLLINS were often featured in various supporting
roles on this series. Ted Brown and Henry mMorGaN
announced the series. Himan BROWN was the pro-
gram’s producer and frequent director. Jay Bennett
wrote the program for several seasons. The show was
sponsored by Tums antacid and Dodge automobiles.

ADVENTURES OF CHARLIE CHAN, THE

1932-1933 NBC Blue Fri. 7:30 PM
1933-1937 (Off the air)
1937-1938 Mutual Mon.—Fri. 5:15 pMm
1938-1944 (Off the air)
1944-1945 NBC Blue Thurs. 7:30 PM
1945-1947 (Off the air)
1947-1948 Mutual Mon. 8:30 pMm

Asian Hawaiian private detective Charlie Chan, with
his “number-one son” at his side, solved numerous
crimes over the years this adventure series was heard
on the radio. The 15-minute daily, finally half-hour
weekly, radio program like the popular film series
was based on the successful Charlie Chan mysteries
by Earl Derr Biggers.

At different times, Walter Connolly, Ed BEGLEy,
and Santos ORTEGA starred as the sleuth who quoted
ancient Chinese proverbs. Leon JANNEY and Rodney
Jacobs played his number-one son. At one time, Do-
rian St. George was the program’s announcer..

The Charlie Chan radio series, which was often ac-
cused of being racist by various civil rights groups,
was produced and directed by Alfred Bester and
Chick Vincent during its earliest years. Alfred Bester,
John Cole, Judith Bublick, and Janet Erthein wrote its
scripts; and Esso oil and gasoline, Lifebuoy soap,
Rinso cleanser, and Feen-A-Mint breath mints spon-
sored the series.

ADVENTURES OF DICK TRACY, THE

1935-1937 Mutual Mon.~Fri. 5:45 pMm
1937-1939 NBC Red Mon.—Fri. 5pPMm
1939-1943 (Off the air)

1943-1945 ABC Blue Mon.-Fri. 5:15 pMm
1945-1946 ABC Mon.~Fri. 5:15 pm
1946-1947 ABC Mon.—Fri. 4:45 pM
1947-1948 ABC Mon.—Fri. 5 pM

The five-days-a-week 15-minute-a-day Adventures of
Dick Tracy series, based on the famous comic-strip
detective created by Chester Gould, debuted in
the mid-1930s and remained on the air until the late
1940s. A typical Dick Tracy adventure pitted the cele-
brated detective against such archvillains as Flattop,
The Mole, and Scarface. Tracy’s familiar two-way
wrist radio figured prominently in his solving many
of his cases. Most of Gould’s other comic-strip charac-
ters—Tracy’s girlfriend Tess Trueheart, his partner
Sam, B. O. Plenty, Junior, Pat Patton, Vitamin
Flintheart, Gravel Gertie, and Snowflake—were also
on hand.

Ned wEVER, Matt CROWLEY and Barry Thomson
played Tracy, and Helen Lewis played Tess. Andy
Donnelly and Jackie xeLk were featured as Junior.
Also heard were Walter KINSELLA, Lawson Zerbe,
Howard Smith, Beatrice Pons, Mercedes MccaM-
BRIDGE, Gil Mack, John Griggs, Craig McDonnell,
James Van Dyk, and Ralph Bell. Don Gardiner, George
Gunn, Dan sEYMoOUR, and Ed HERLIHY announced.

The series was directed by Mitchell Grayson and
Charles Powers and written by Sidney Slon, Irwin
Shaw, John Wray, and others. It was sponsored by
Quaker puffed wheat and puffed rice breakfast ce-
reals.




ADVENTURES OF ELLERY QUEEN, THE

1939-1940 CBS Sun. 10 rm
1940-1941 CBS Sun. 7:30 PMm
1941-1942 (Off the
air)

1942-1944 NBC Red Sat. 7:30 rM
1944-1947 CBS Wed. 7:30 PM
1947 NBC Sun. 6:30 PM
1947-1948 ABC Thurs. 7:30 M

Private detective Ellery Queen, his police inspector-
father, and his assistant, Nicki, were creations of nov-
elists Frederic Dannay and Manfred Bennington Lee.
Actors Hugh marLowg, Howard Culver, Lawrence
Dobkin, Carlton YoungG, and Sidney Smith played
Ellery Queen on this half-hour series at different
times. William ”Bill” Smith and Santos ORTEGA were
heard as Police Inspector Queen, Ellery’s father. As
an amateur detective and mystery writer, Ellery
Queen spent most episodes assisting his father in
solving difficult cases. Marion Shockley, Barbara Ter-
rell, Virginia GReGG, Charlotte Keane, and Gertrude
Warner each played Nikki. Howard Smith, Ted De-
Corsia, and Ed Latimer played Sergeant Velie. Roger
Krupp, Ernest cuaprreLL, Paul Masterson, and Bert
PAaRKS announced; Phil Cohen, William P. Rousseau,
Robert S. Steele, and Gregory Zachery directed the
series at different times. Gulf oil, Bromo Seltzer ant-
acid, Anacin pain reliever, and Kolynos toothpaste
each sponsored the series.

ADVENTURES OF MAISIE, THE

1945-1947 CBS Fri. 10:30 rMm
1947-1948 (Off the air)
1948-1949 (Syndicated series. Vari-
ous stations and times)
1951-1952 Mutual Fri. 8 rMm

At the beginning of each half-hour Maisie show, listen-
ers heard the sound of high heels clicking down the
street; then a man would say, “Hi-ya, Babe! Say, how
about a lit . . .” The sound of a slap would interrupt
the man, and then actress Ann SOTHERN would say,
“"Does that answer your question, Buddy?” Maisie
Revere, the tough showgirl with a heart of gold, was
a character introduced to the public in a series of
MGM films such as Maisie (1939), Matsie Gets Her Man
(1942), Maisie Goes to Reno (1944). Maisie had a talent
for stumbling upon murders among her adventures,
usually on the high seas as she traveled from one
exotic port to another. From sipping drinks in mysteri-
ous cafes in Istanbul to fighting thieves who had taken
over her ship, Maisie followed the winds of adventure
the world over. The program, first heard on radio in
1945, was retired from the airwaves in 1947 but was
brought back by popular demand two years later for
an additional three years. Among Sothern’s support-

ADVENTURES OF MR. AND MRS. NORTH, THE 5

ing cast were Elliott LEwIs as Maisie’s boyfriend Bill,
and John Brown, Wally Maher, Norman Field, Donald
woobs, and-Lurene TUTTLE. The program was directed
by Cal Kuhl and William Rousseau and written by
Art Phillips. Ken NILES was the program’s announcer.
Eversharp-Shick razors sponsored the series.

ADVENTURES OF FRANK MERRIWELL, THE

1934 NBC Red Mon,, 5:30 pMm
Wed., Fri.

1934-1946 (Off the air)

1946-1949 NBC Sat. 10 aM

“An echo of the past,” the announcer began at the
opening of The Adventures of Frank Merriwell: “An
exciting past . . . a romantic past. The era of the horse
and carriage . . . gaslit streets . . . and free-for-all
football games. The era of one of the most beloved
heroes in American fiction . . . Frank Merriwell.” A
typical Frank Merriwell adventure had Frank travel
cross-country in a hot-air balloon as he tracked down
a dangerous spy.

This half-hour series, first heard on radio in 1934,
was based on the novels of Gilbert Patten (pen name,
Burt L. Standish). Actor Lawson Zerbe played Frank
Merriwell; Jean Gillespie, and then Elaine Rost, played
Inza Burrage; Hal Studer played Bart Hodge; and
Patricia Hosley played Elsie Bellwood in the 1940s.

Harlow wiLcox was the show’s first announcer, and
Ed King and Fred Weihe directed the original series.
Scripts were written by Bill Welch and Ruth and
Gilbert Brann. Dr. West's toothpaste was one of the
show’s sponsors.

ADVENTURES OF MR. AND MRS. NORTH, THE

1942-1946 NBC Wed. 8 rMm
1946-1947 (Off the air)

1947-1954 CBS Tues. &:30 rM
1954-1955 CBS Mon.—Fri. 9:30 PM

Joseph cURTIN and Alice FrROST are best remembered
in the title roles on the Mr. and Mrs. North mystery-
adventure series, where they played the parts the
longest (1943-1954). For the 1954-1955 radio season,
the television stars of “Mr. and Mrs. North,” Barbara
Britton and Richard Denning, took over as Pam and
Jerry in an unsuccessful attempt to attract television
viewers to the radio show.

The program was an audience favorite not only
because the scripts were well written and well acted,
but also because they were full of humor. A typical
Mr. and Mrs. North story had Pam leading her pub-
lisher husband, Jerry, on what seemed like a scatter-
brained, wild-goose chase, as they tracked down a
criminal (they seemed to have a talent for attracting
the criminal element). Pam’s deductions were, of
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course, totally logical, and the police always ended
up apprehending the sought-after murderer or thief
based on her tips.

With Frost and Curtin on the show were Betty
Jane Tyler as Pam’s niece, Susan; Walter KINSELLA as
Sergeant Mullins; and Mandel kRAMER as Mahatma
McGoin. Staats corsworTH, Frank LovEjoy, and Fran-
cis DeSales played the North’s police detective friend,
Bill Weigand. The announcers on the Frost-Curtin
series were Joseph King, Charles sTArk, and Ben
GRAUER, while Art Ballinger announced the Britton-
Denning version. The half-hour weekly Frost-Curtin
version was produced and directed by John Loveton,
and written by Hector Chevigny, Michael Morris,
Jerome Epstein, Louis Vittes, and Robert Sloane. Brit-
ton-Denning’s director and writers were uncredited.
The show’s theme was “The Way You Look Tonight.”
Woodbury soap, Jergens lotion, Halo shampoo, Col-
gate tooth powder, Cashmere Bouquet soap, and
Palmolive soap sponsored the series.

ADVENTURES OF MONSIEUR HERCULE
POIROT, THE

1945-1947  Mutual-Syndicated  Thurs.  8:30 rm
Sun. 9 rm

Mystery writer Agatha Christie’s elegant Belgian de-
tective Hercule Poirot, the major character on this
half-hour radio series, was played by character actor
Harold Huber. Also heard at various times in support-
ing roles were Cathy LEwis, Joseph KEARNs, Hans
CONRIED, and Alan ReeD. The series was directed by
Carl Eastman.

ADVENTURES OF NERO WOLFE, THE

1943 NBC Blue Mon. 8:30 rMm
1943-1944 (Off the air)

1944 NBC Blue Fri. 7 PM
1944-1945 (Off the air)

1945-1946 Mutual Sun. (Time *)
1946-1950 (Off the air)

1950-1951 NBC Fri. 8 rMm

An orchid-loving gourmand and private detective,
Nero Wolfe was a mystery-novel character created by
Rex Stout in 1934. The fat PI usually conducted his
Investigations in the comfort of his lovely town house;
his young assistant, Archie, did the necessary leg-
work.

Wolfe had several radio incarnations and later a
television series, “The Adventures of Nero Wolfe,”
starring William Conrad. On radio, however, Wolfe
was played by Santos ORTEGA and then by motion-
picture actors Francis X. Bushman and Sydney
Greenstreet. Louis Vittes played Archie on the first
radio series. Also heard were Louis VAN ROOTEN,
Elliott LEwis, Gerald MoHR, Harry Bartell, Herb Ellis,

and Lawrence Dobkin. Don Stanley was the in-
nouncer, Johnny Green was the musical director, and
Williams Shave Cream, Jergens lotion, and Plymouth
automobiles were among its sponsors.

ADVENTURES OF OZZIE AND HARRIET, THE

1944-1945 CBS Sun. 6 rm
1945-1948 CBS Fri. 9:30 rm
1948-1949 NBC Sun. 6:30 rm
1949 CBS Sun. 6:30 rMm
1949-1953 ABC Fri. 9 rm

On this comedy program, which became a television
show in 1952, Ozzie NELsON and Harriet HILLIARD
played themselves. Their sons were first played by
Tommy Bernard, Joel Davis, and Henry Blair and then
by the couple’s real-life sons, David and Ricky. John
Brown played the Nelson’s neighbor and friend,
Thorney; Lurene TuTTLE, Harriet’s mother; Janet
wALDO, Emmy Lou; Bea BENADERET, both Gloria, the
maid, and Mrs. Wallington; and Francis “Dink” Trout,
Roger Waddington. The basic humor on The Ozzie and
Harriet Show evolved from typical marital situations,
including raising two teenage sons. On one program,
for example, Ozzie had forgotten to bring home meat
for the supper Harriet was preparing; the family
ended up going out to eat at a very expensive restau-
rant. The sons, who were children when the show
was first aired, grew up to be teenage heartthrobs.
Vocalists on the program were the King Sisters
(Donna, Alice, Yvonne, and Louise).

Dave Elton and sometimes Ted Bliss produced and
directed. Writers included Ozzie Nelson, Jack Doug-
las, John P. Medbury, Sherwood Schwartz, John L.
Greene, Ben Gershman, Rupert Pray, Sol Saks, Bill
Davenport, Frank Fox, Bill Manhoff, Paul West, Selma
Diamond, Hal Kanter, Don Nelson, Dick Bensfield,
and Perry Grant. Billy May’s Orchestra provided the
music when Nelson’s acting chores became more im-
portant ‘than his bandleading. Verne Smith was the
program’s announcer. Sponsors included Interna-
tional Silver and Heinz foods.

ADVENTURES OF PHILIP MARLOWE, THE

1947 (summer) CBS Sun. 8:30 rMm
1949-1951 CBS Sat. 8:30 pMm
10 rm

This series began in 1947 as a summer replacement
starring film actor Van Heflin as private detective
Philip Marlowe. Two years later, Gerald MOHR took
over the role of the hard-boiled, tough-talking sha-
mus, Philip Marlowe, when it became a regular, half-
hour weekly program. Marlowe was created by mys-
tery writer Raymond Chandler in his novel The Big
Sleep (1939) and appeared in several subsequent



Chandler novels including Farewell My Lovely (1940)
and Playback (1958).

Other actors heard on this series included Vivi Janis,
Byron Kane, Berry Kroeger, Laurette FILLBRANDT, Jack
Kruschen, Harry Bartell, John Dehner, Jay Novello,
Paul Frees, Jeanne Bates, Larry Dobkin, Irene Tedrow,
and Ed BEGLEY. Roy Rowen announced the series,
Norman Macdonnell produced and directed, and
scripts were written by Robert Mitchell, Gene Levitt,
and Kathleen Heidt among others. Original music
was composed by Richard Aurant and conducted by
Wilber Hatch. Wrigley’s chewing gum sponsored the
show.

ADVENTURES OF RED RYDER, THE

1942-1949  (Syndicated series. Various stations and

times)

“From out of the West comes America’s famous fight-
ing cowboy ... Red Ryder!” this 30-minute weekday
series began. Produced for children and young teens,
Red Ryder was an adventure program in which the
Western hero and his young Indian friend, Little Bea-
ver, tracked down outlaws. During its radio run,
Carlton KaDell, Reed Hadley, and Brooke Temple
played Red Ryder; Tommy Cook and Henry Blair
played Little Beaver. The series was produced, writ-
ten, and directed by Paul Franklin and was based on
a comic strip that was both created in 1938 and drawn
by Fred Harman.

ADVENTURES OF SAM SPADE, DETECTIVE,
THE

1946 ABC Fri. 8 M
1946-1949 CBS Sun. 8 PM
1949-1950 NBC Sun. 8 rm
1950-1951 NBC Fri. 8 rM

Mystery writer Dashiel Hammett’s hard-boiled pri-
vate detective, Sam Spade, a character he first intro-
duced in 1930 in his novel The Maltese Falcon, became
the hero of a weekly radio mystery-adventure series
in 1946. Spade had previously been played in film
adaptations of The Maltese Falcon by actors Ricardo
Cortez in 1930 and Humphrey BOGART in 1941. How-
ard DUFF became a star through the radio role.

Sam’s weekly “capers” (as his cases were called)
were dictated to his faithful-if-flighty secretary, Effine
Perrine; their humorous slant became the prototype
for many mystery-adventure series. Episodes had
such intriguing titles as “The Dry-Martini Caper,”
“The Love-Letter Caper,” “The Apple-Eve Caper,”
and “The Bluebeard Caper.” Not long after the pro-
gram debuted, many Americans knew that Sam'’s pri-
vate-detective license number was 137596 and that he
ended each week’s dictation to Effie with “Period.

ADVENTURES OF SHERLOCK HOLMES, THE 7

End of report,” as she gushed her sympathy and/or
admiration for her adored boss. Actress Lurene TUT-
TLE played Effie during the series’ entire run. Duff
left the show in 1949 after a contract dispute with
CBS. The show played for an additional two years
with actor Steve Dunn filling Spade’s gumshoes, but
the public, used to hearing Duff in the role, lost
interest in the program, and when the 1951 season
ended, the show was retired from the airwaves with
its lowest ratings.

Several actors claimed that Sam Spade was one of
their favorite programs to work on because the scripts
were always “very well written” and the atmosphere
in the studio was “always such great fun.” Regular
supporting players included Hans CONRIED, Joan
BANKS, June Havoc, Mary Jane CROFT, Betty Lou GER-
soN, Lois Kibbee, Alan REED, Joseph KEARNS, Jeanette
NOLAN, Cathy LEwis, and Bea BENADERET.

The series was directed by master radio director
William spier. The Adventures of Sam Spade, Detective
was written by Gil Doud and Bob Tallman. The music
on the show, which certainly added to the series’
effectiveness, was orchestrated and conducted by Lud
GLUSKIN. Dick Joy was the program’s announcer.
Wildroot Cream Oil hair dressing was the show’s
sponsor. Its commercial jingle—"Use Wildroot Cream
Oil, Charlie; it keeps your hair in trim”—became well-
known countrywide.

ADVENTURES OF SHERLOCK HOLMES, THE

1930-1931 NBC Red Mon. 10 PMm
1931-1932 NBC Red Wed. 9 PM
NBC Blue Thurs. 9:30 P™M
1932-1933 NBC Blue Wed. 9 PM
1933-1934 NBC Blue Mon. 10:30 rMm
1934-1935 NBC Blue Sun. 9:45 rm
1935-1936  (Off the air)
1936 Mutual Sat. 10:30 PM
1936-1939  (Off the air)
1939-1940 NBC Blue Mon. 8:30 rMm
Mutual Wed. 8:30 rMm
1940-1941 NBC Blue Sun. 8:30 pMm
1941-1942 NBC Blue Sun. 10:30 pM
1942-1943 (Off the air)
1943-1946 Mutual Fri. 8:30 rMm
Mon. 8:30 PM
1946-1947 ABC Sat. 9:30 PM
1947-1949 Mutual Sat. 8:30 rMm
1949-1950 ABC Wed. 8:30 rMm
1950-1955 (Off the air)
1955-1956 NBC Sun. 9 PM
1960s (Syndicated NPR series originally

heard in England over the BBC net-
work)

Sir Arthur Conan Doyle’s celebrated English detective
Sherlock Holmes, a master sleuth who lived on Baker
Street in London, was the major character on several
different radio series over a period of more than thirty




8 ADVENTURES OF SUPERMAN, THE

years. Holmes was introduced in Doyle’s novel A
Study in Scarlet, which was published in 1887.

Among the actors to play Holmes on radio were
William Gillette—who also played the part for many
years in a popular stage version—and Richard Gor-
don, Clive Brooks, Ben Wright, Louis Hector, Basil
RATHBONE, Tom Conway, Ben Wright, and John Stan-
ley. All had their own idea about how the character
should be played, but Basil Rathbone’s interpretation,
which he recreated in many films, is certainly the
most memorable.

In the 1970s, the British Broadcasting Corporation
Sherlock Holmes radio series was heard in the United
States on NPR stations. Sir John Gielgud played
Holmes; Sir Ralph Richardson, Watson. Leigh Lowell,
Nigel Bruce, George Stelden, Eric Snowden, Alfred
Shirley, and Ian Martin played Holmes’s faithful
friend and companion in crime solving, Dr. Watson,
in the various other versions. As in Doyle’s stories,
Watson narrated the tales on radio. Holmes’s archen-
emy, Professor Moriarty, was played from time to
time by Orson wWeLLES, Louis Hector, and Ian Martin.
Agnes MOOREHEAD, Harry Neville, Lucille waLt, Jun-
ius Matthews, Louis Hector, William Shelley, Ben
Wright, and Harry Bartell played supporting roles.

Unquestionably, the public’s favorite Holmes and
Watson were Basil Rathbone and Nigel Bruce, the
actors who played the characters in fourteen films in
the 1930s and 1940s. In the Rathbone-Bruce version,
actor Harry Bartell interviewed Watson before, dur-
ing, and after the story. The Rathbone radio series
and the BBC Sherlock Holmes series can still be heard
in syndication on various local radio stations through-
out the United States and Canada.

At one time, the radio series was produced by
actress Edna Best and directed by Basil Loughrane;
Joseph Bell, who also interviewed Holmes and always
suggested that they have a cup of George Washington
coffee (the program’s sponsor at the time) together,
Tam McKnight, and Glenhall Taylor. Many adapta-
tions of Doyle’s stories and many original scripts were
written by Edith Meiser, Bruce Taylor, Dennis Green,
Anthony Boucher, Howard Merrill, and Max Erlich.
Theme music for the show was Gilbert and Sullivan’s
“March of the Ancestors.” Announcers for the various
Sherlock Holmes series included John Conte, Joseph
Bell, Knox Manning, Harry Bartel, Herb Allen, and
Cy Harrice. In addition to George Washington coffee,
sponsors included Household Finance insurance,
Bromo Seltzer antacid, Petri wines, Kreml shampoo,
and Kreml hair tonic, the Selma Company, and Tri-
mont clothing.

British actor Jeremy Brett was the most recent per-
former to play Holmes. This television series was

produced by the BBC and is telecast in the United
States by the Public Broadcasting Corporation on its
"Mystery” series.

ADVENTURES OF SUPERMAN, THE

1938 (Brief radio run on NBC)

1938-1940 (Off the air)

1940-1943 Mutual Mon.—Fri. 5:30 pMm
1943-1944 Mutual Mon .~Fri. 5:45 pMm
1944-1948 Mutual Mon .~Fri. 5:15 rm
1948-1949 Mutual Mon.-Fri. 5:30 pMm
1949-1950 Mutual Mon.-Fri. 5 rMm
1950-1951 ABC Mon., Wed. 5:30 pm
1951 ABC Tues., Thurs. 5:30 pMm

“It's a bird! It's a plane! It's Superman!” listeners
learned at the beginning of this weekday-afternoon
children’s adventure program. The famous comic-
book character created by Jerry Siegel and Joe Shuster
for Action comics arrived on radio and the newsstands
the same year—1938. The 15-minute weekday show
was not immediately successful as was the comic
book; it was withdrawn from the airwaves after less
than a year. In 1940, the Mutual network tried the
series again, this time successfully in a five-day-a-
week format.

The now extremely familiar plot has the man from
the planet Krypton, who is “faster than a speeding
bullet (and) more powerful than a locomotive,” dis-
guised as mild-mannered Daily Planet reporter, Clark
Kent. Superman and his co-workers—reporter Lois
Lane, editor Perry White, and copyboy (later photog-
rapher) Jimmy Olson fought the forces of evil in
Metropolis. They often had the help of superhero
friends Batman and Robin.

Canceled after two years on the air, the public
brought the program back that same year through a
letter-writing campaign. In 1950, the show moved to
ABC, where it remained until it was retired in 1951.

Clayton “Bud” coLLYER played Superman for most
of the show’s radio years, but he was replaced by
Michael Fitzmaurice when it became a half-hour series
in 1950. Joan Alexander played Lois Lane; Julian Noa,
Perry White; Jackie XELK, Jimmy Olson. Batman was
played by Stacy Harris, Gary MERRILL, and Matt
Crowley; Batman’s “ward,” Robin, was played by
Ronald vL1ss. Frequently heard in supporting roles
were Mandel KRAMER, George Petrie, Robert DRYDEN,
and Guy Sorel. Jackson Beck, George Lowther, and
Frank Knight were the program’s narrators and an-
nouncers.

The series was produced by Robert and Jessica
Maxwell and George Lowther. It was directed, at
different times, by Allen DuCovny and Mitchell Gray-




son and was written by B. P. Freeman. Kellogg’s Pep
and Kellogg’s Rice Crispies cereals sponsored the
series.

ADVENTURES OF THE THIN MAN, THE

1941-1942 NBC Red Wed. 8 rM
1942-1943 CBS Wed. 8 rM
1943-1944 CBS Sun. 10:30 rM
1944-1945 CBS Fri. 8:30 rM
1945-1946 CBS Sun. 7 PM
1946-1947 CBS Fri. 8:30 rM
1947-1948 (Off the air)

1948 NBC Tues. 9 rMm
1948-1949 Mutual Thurs. 10 rMm
1949-1950 (Off the air)

1950 ABC Fri. 9 rMm

The popular Thin Man mystery films starred William
Powell and Myrna Loy as Nick and Nora Charles.
The half-hour radio series arrived in 1941 with Les
paMoN and Claudia MORGAN playing the celebrated
detective and his supersleuth wife. The radio charac-
ters were familiar to anyone who knew their movie
counterparts; Nick was the detective, but Nora usually
solved the cases. The couple were urbane and sophis-
ticated city dwellers, and the radio program, like the

Claudia Morgan and Les Damon as Nick and Nora Charles
on The Adventures of the Thin Man (NBC)
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film series, featured Nora’s purringly sexy voice and
Nick’s responsive reactions, with a balanced blend of
comedy and adventure.

Playing Nick at different times were Les TREMAYNE
(when Damon entered the military during World War
II), David GoTHARD, and Joseph cURTIN. Curtin is
perhaps the best-remembered Nick Charles on radio,
having played the part for the longest period of time.
Parker FENNELLY was often heard as Ebenezer Wil-
liams, sheriff of Crabtree County, where the Charleses
had a summer home. Announcers on the program
were Ron Rawson and Ed HERLIHY. Himan BROWN
produced and directed the series. Writers included
Milton Lewis, Eugene Wang, Robert Newman, and
Louis Vittes. The show’s sponsors were Post Toasties
cereal, Pabst Blue Ribbon beer, Heinz catsup, Sanka
instant coffee, and Woodbury facial soap.

AFFAIRS OF DR. GENTRY, THE
1957-1959  NBC  Mon.—Fri.

In the 1930s and 1940s, Madeleine Carroll appeared
in such notable films as The Thirty-Nine Steps (1935)
and My Favorite Blonde (1942). By the 1950s, however,
her motion-picture career was on the wane. She began
to concentrate on radio acting and became the star of
a 15-minute, Monday-through-Friday daytime drama
series called The Affairs of Dr. Gentry. Sustained by
NBC, the story told of an unmarried, young doctor
(Carroll) who worked in a big-city hospital. “In every-
one’s life, there are moments of great happiness . ..
moments of deep sorrow,” Carroll said at the begin-
ning of each program. “There is doubt and deceit. But
there is also hope, faith, and the courage to go on. I
am Ann Gentry. Mine is such a story.” Cal Kuhl
directed the series.

2:45 PMm

AGAINST THE STORM
1939-1940 NBC Red Mon.-Fri. 5:15 pm
1940-1941 NBC Red Mon.—Fri. 11:30 AM
1941-1942 NBC Red Mon.~Fri. 3rm
1942-1949  (Off the air)
1949-1950 Mutual Mon.-Fri. 11:30 aMm
1951-1952 ABC Mon.—Fri. 10:45 AM

“Against the storm, keep thy head bowed, for the
greatest storm the world has ever known came to an
end one sunny morning” opened the “inspirational”
15-minute NBC daytime drama series Against the
Storm, heard five days a week for twelve years.

The leading characters, Christy and Paul Cameron,
were played by Gertrude Warner and then Claudia
MORGAN and by Amold Moss, and then Alexander
scouRrBy. Alan Devitt played the senior Mr. Cameron.
Supporting roles were played by Roger DeKoven,
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Sarah Burton, Florence Malone, James Monks, Walter
Vaughn, William ”Bill” Quinn, Charlotte Holland,
Lawson Zerbe, Ethel Owen, Elliott Reid, Chester
STRATTON, Joan Tompkins, Joan Alexander, Rex In-
gram, Grant Richards, Sam Wanamaker, lan Martin,
baby impersonator Dolores Gillan, and Lenore
Kingston.

Nelson cask, Richard Stark, and Ralph EDWARDS
announced the show at various times. Axel GRUEN-
BERG directed, and Sandra Michael wrote the series.
The program’s familiar theme songs were “The Song
of Bernadette” and “Ich Liebe Dich” (I Love You).
Sponsors included Ivory flakes, Ivory soap, and Philip
Morris cigarettes.

AIR ADVENTURES OF JIMMY ALLEN, THE
1933-1936  (Syndicated series. Various stations and

times)

1936-1942  (Off the air)

1942 (Syndicated series. Various stations and
times)

One of radio’s earliest 15-minute, five-days-a-week
children’s adventure serials, The Air Adventures of
Jimmy Allen originally starred Murray McLean as
Jimmy Allen, a sixteen-year-old messenger and pilot-
in-training at a Kansas City airport who became in-
volved in numerous exciting, cliff-hanging air adven-
tures. One of the series” best-remembered sequences
was the great international air race, which included
an exciting blind-luck landing by Jimmy in China, as
well as a delayed parachute jump. In 1943, after being
off the air for many years, the program made a brief
comeback as a summer-replacement series. For both
of its radio runs, the series was a syndicated program
and was heard on hundreds of local stations around
the country, mostly on Mutual network outlets, and
it was sponsored by various local advertisers.

AL PEARCE AND HIS GANG (AKA WATCH THE
FORDS GO BY)

1933-1935 (*)

1935-1937 NBC Blue Fri. 9 PM
1935-1937 CBS Tues. 9 rm
1937-1938 NBC Red Mon. 8 rMm
1938-1940 CBS Wed. 8 rm
1940-1942 CBS Fri. 7:30 M
1942-1943 (Off the air)

1943-1944 NBC Blue Sun. 4 PM
1944-1945 NBC Blue Mon.—Fri. 3 rMm
1945-1946 ABC Mon-Fri. 3 prM

Several of radio’s favorite comic characters were first
heard on the half-hour Al Pearce and His Gang. Regular
characters included Mr. Kitzel, played by Artie AUER-
BACH, who later became a popular character on The
JACK BENNY sHOW; Lizzie Tish, played by Bill Com-
stock; the Laughing Lady, played by Kitty O’ Neill;

Yahbut, played by Jennison Parker; and as “the hu-
man chatterbox,” Arlene Harris, who did nonstop
telephone monologues. Pearce himself introduced
such comic creations as Elmer Blurt and Eb to the
listening public, and they became popular characters
with fans. Featured on the program at various times
were singer Marie Green and her Merry Men, Elvia
ALLMAN, and Alan REED.

At one point, the show was called Watch the Fords
Go By, with the Ford Motor Company as its sponsor.
Pepsodent, Grape Nuts, Dole pineapple juice, Camel
cigarettes, and Dr. Pepper soda also sponsored the
program.

Ken ROBERTS, Bill coopwin, and Wendell NILES
each served as announcer. Sound effects—car crashes,
doors slamming, and a variety of whistles and horns—
heard on this program were executed expertly by
technician Ray Erlenborn and others. The orchestra
was conducted by Carl Hoff, then by Harry sosnick,
and Larry Marsh. The program was written by Arthur
Hargrove, Don Prindle, Roz Rogers, and Jennison
Parker. Its theme songs were “Bojangles of Harlem”
and ”Ain’t She Sweet?”

ALAN YOUNG SHOW, THE

1944 NBC Wed. 9 rMm
1944-1946 ABC Tues. 8:30 rm
1946-1947 NBC Fri. 8:30 rMm
1947-1948 (Off the air)

1948-1949 NBC Tues. 8:30 r™m

Comedian Alan Young, later star of the popular “"Mr.
Ed” TV series, had his own half-hour weekly comedy
series on ABC in the late 1940s. He played a shy and
retiring young man who worked in a grocery store.
Charlie cANTOR, Louise ERICKSON, Jean Gillespie, Ed
BEGLEY, and Ruth Perrott gave Alan expert comic
support on the program, but it was actor and come-
dian Jim Backus who stole the show as the funny,
rich snob Hubert Updike. James “Jimmy” waALL-
INGTON, Larry Elliott, and Michael Roy were the
show’s announcers, and Eddie Pola was its director.
The show was written by Jay Sommers, Norman Paul,
Dave Schwartz, and Sam Packard. Ipana toothpaste,
Sal Hepatica, and Tums antacids sponsored the pro-
gram.

ALDRICH FAMILY, THE

1939 NBC Red Sun. 7 PM
1939-1940 NBC Blue Tues. 8 rm
1940-1944 NBC Red Thurs. 8:30 rm
1944-1946 * CBS Fri. 8 rM
1946-1952 NBC Thurs. 8 rm
1952-1953 NBC Sun. 7:30 M

The Aldrich Family originated from a hit Broadway
stage comedy, What a Life (1937), which was about a




(From left) Jackie Kelk (Homer) and Ezra Stone (Henry)
are seen during an Aldrich Family broadcast. (NBC)

typical, middle-class, small-town American teenager
named Henry Aldrich. The character was first heard
on radio in 1938 as a featured ten-minute sketch on
The RUDY VALLEE sHow. It proved so popular among
Vallee’s large listening audience that The Aldrich Fam-
ily sketches became a regular feature on The KATE
SMITH HOUR program and eventually its own half-
hour weekly series. Ezra sTONE played the part of
Henry Aldrich on Broadway and on radio and is the
best-remembered actor to play the part. When Stone
was unavailable, either Norman Tokar, Raymond
Ives, Dickie Jones, or Bobby Ellis played Henry. Henry
Aldrich was always getting into all sorts of teen trou-
ble, but most of his problems usually concerned hope-
ful encounters with members of the opposite sex.
Jackie keELk played Henry’s pal, Homer; Clyde Fill-
more, House JaAMEsoN, and, for a short time, Tom
Shirley played Henry’s long-suffering father; Lea Pen-
man, Mary Mason, Katherine Raht, Alice Yourman,
and Regina Wallace played his mother. Ethel Wilson
played Henry’s Aunt Harriet.

Other actors who appeared on the series at various
times included Betty Field, Jone Allison, Charita
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Bauer, Mary Rolfe, Mary Shipp (as Henry’s sister,
Mary), and Ed BEGLEY, Bernard Lenrow, Ken Christy,
Jean Gillespie, Arthur Vinton, Eddie BRACKEN, Agnes
MOOREHEAD, Harlan Stone, Dick Van Patten, Patricia
RYAN, and Ward Wilson. Announcers on the show
included Dwight weisT, Andre BARUCH, Dan SEY-
MOUR, Ralph Paul, George Byron, and Harry von
ZELL.

This half-hour series was on the air continuously
for seventeen years, but amazingly the Henry Aldrich
character never grew one year older. General Foods
was the show’s longtime sponsor. The Aldrich Family
was directed and/or produced over the years by
Bob Welsh, Sam Fuller, Edwin Duerr, Joseph Scibetta,
Lester Vail, Day Tuttle, and George McGarrett. The
series’ writers included Norman Tokar, Ed Jurist,
Frank Tarloff, Clifford Goldsmith, Phil Sharp, Sam
Taylor, and Pat and Ed Joudry. The show’s theme
music was “This Is It.”

ALEC TEMPLETON SHOW, THE

1939 NBC Red Tues. 9:30 PM
1939-1940 NBC Red Mon. 9:30 PM
1940-1941 NBC Red Fri. 7:30 rM
1941-1943  (Off the air)

1943 NBC Blue Mon., Wed., Fri. 10:30 rMm

Blind pianist Alec Templeton was one of radio’s most
successful pop musicians in the early 1940s. His half-
hour program was heard and enjoyed by millions of
listeners each week. Appearing with Templeton on
his program were singer Edna O’Neill and Billy Mills
and His Orchestra. Fort Pearson was the show’s an-
nouncer. Templeton’s sponsors included Johnson’s
Wax, Alka Seltzer antacid, and Dubonnet wine.

ALEY, ALBERT (1919-1986)

Actor-writer-producer Albert Aley was born in New
York City. A beautiful child whose parents were of
Dutch and Spanish extraction, Aley became a model
when he was five years old and attended the Profes-
sional Children’s School in New York. The school
principal, impressed with Aley’s talents and good
looks, introduced him to Nila MAck, director of CBS’s
successful children’s program LET’s PRETEND. He be-
came a member of the show’s regular cast in 1929 and
remained with it until the early 1950s. When Mack
went on vacation in 1938, Aley directed a Let’s Pretend
episode, and CBS billed him as “radio’s youngest
director.” As a young actor, Aley was also heard on
such radio programs as The AMERICAN SCHOOL OF THE
AIR, STELLA DALLAS, and Sunday Mornings at Aunt
Susan’s. The same year he directed the Let’s Pretend
show, Aley also wrote a script for the FIRST NIGHTER
series and was then called “radio’s youngest writer”
by radio fan magazines. In 1942, Aley began to write
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scripts for such programs as Superstition, HOP HARRI-
GAN, and DON WINSLOW OF THE NAVY.

In 1952, Aley decided to concentrate on writing and
became the executive producer and chief writer of
The TOM CORBETT, SPACE CADET series, which he also
produced for television. The show was one of televi-
sion’s earliest children’s show successes. Aley contin-
ued to write television scripts for such TV series as
“Cheyenne” (1958), “"Have Gun, Will Travel” (1957),
“The Rifleman” (1958), and “Laramie” (1959). He
wrote the screenplay for Walt Disney’s The Ugly
Dachshund (1966) and became the head writer and
producer of the “Cimarron Strip” (1962) and
“Ironsides” (1966) series. Aley also produced the pop-
ular “Paper Chase” (1970) programs. He retired in the
early 1980s.

ALIAS JIMMY VALENTINE

1937-1938 NBC
1938-1939 NBC

9:30 ™M
7 PM

Tues.
Mon.

It wasn’t often that a criminal became the hero on a
radio series, but that is exactly what happened when
NBC presented the half-hour Alias Jimmy Valentine
series. Valentine, a reformed safecracker, was the cre-
ation of short-story writer O. Henry (“The Retrieved
Reformation”). In 1909, Paul Armstrong adapted the
story into the popular stage play, Alias Jimmy Valen-
tine. On the radio series, Valentine, whose real name
was Lee Randall (thus the “Alias” in the title), used
his safecracking abilties and former criminal contacts
to aid the forces of law and order. The role of Valen-
tine was played by Bert LYTELL and then by James
MEIGHAN. Dick Joy announced the show. Doris Hal-
man was one of the show’s major writers. Edgeworth
pipe tobacco and Dr. Lyon’s toothpaste sponsored the
series. Frank and Anne Hummert produced it for
radio.

ALL THINGS CONSIDERED

1971-present NPR Mon.—Fri. 6 PM

NATIONAL PUBLIC RADIO’s early evening news maga-
zine program set new standards for broadcast journal-
ism when it first went on the air more than twenty
years ago. Today, it continues to be one of the finest
in-depth news programs on radio. This one-hour of-
fering has been hosted by Susan Stamberg, Noah
Adams, and several others and airs detailed features
such as interviews with political, social, and show-
business celebrities, and on-the-spot reports from in-
ternational locales and news reports by such regular
NPR news staffers as Robert Siegel, Deborah Amos,
Neal Conan, Scott Simon, Deborah Wang, Lou Car-
penter, Andrew Dietrich, Eileen Weiss, and Nina Tot-
tenberg. During the Gulf War challenge in 1991, NPR

provided around-the-clock live coverage and twenty-
four-hour newscasts. MORNING EpITION and All Things
Considered extended into the late evening to bring all
the news of this confrontation. As the need for na-
tional dialogue grew, NPR brought an afternoon call-
in program to the airwaves to meet the challenge.

ALLEN, BARBARA JO (“VERA VAGUE": 1904-
1974)

An accomplished dramatic actress heard on such ra-
dio programs as ONE MAN’S FAMILY, DEATH VALLEY
DAYS, 1 LOVE A MYSTERY, and HAWTHORNE HOUSE,
Barbara Jo Allen was born in New York City and
attended the University of California and the Sor-
bonne in Paris. Allen first introduced the down-to-
earth, comically man-hungry Vera Vague character
on the Matinee series in 1939 and later brought her to
such comedy shows as The BOB HOPE sHOW, The JIMMY
DURANTE SHOW, AL PEARCE AND HIS GANG, and The
EDGAR BERGEN-CHARLIE MCCARTHY SHOW. The actress
also appeared in numerous films including Melody
Ranch (1940), Larceny, Inc. (1942), Rosie the Riveter
(1944), and The Opposite Sex (1956). The actress retired
from show business in the mid-1960s.

ALLEN, FRED (JOHN F. SULLIVAN: 1894-1956)
With his nasal, flat-sounding voice and his droll, intel-
ligent wit, comedian Fred Allen (who claimed he took
his professional name from “a Revolutionary War
figure who wasn’t using it”) was one of radio’s biggest
stars.

Allen was born and raised in Sommerville, Massa-
chusetts. As a young man, he worked in the Boston
Public Library, where he said he developed a love of
literature and “read everything” he “could get his
hands on.” He also became an expert juggler and
began to perform professionally on the vaudeville
stage. Fred told a few jokes as he juggled, and audi-
ences responded with laughter. As a vaudeville head-
liner, he found success on Broadway in The Passing
Parade (1915), The Little Show (1929), and Three’s a
Crowd (1930), and later became a radio star.

Allen was as good a writer as he was a performer,
and he wrote most of his own material. His first radio
appearance was on a program called The Linit Bath
Club Review, which was followed by several other
programs that did not bear his name until, finally, he
starred on The FRED ALLEN sHOW. Fred was the first
comedian to appeal to his listeners’ imaginations
through sound effects, spoofs of current news items,
and outrageous and satirical situations rather than
through the typical vaudeville routines (little more
than plays on words) relied upon by so many other
radio comedians. Because of Allen’s genius, the sound
of radio comedy changed for the better.




Fred Allen (CBS)

In addition to his work on radio, Allen also ap-
peared in several motion pictures, such as Thanks a
Miillion (1935), It's in the Bag (1945), We're Not Married
(1952), and Full House (1953). Shortly before he died,
Allen was seen on TV on “The All Star Review”
(1953), was a regular panelist on “What’s My Line?”
(1951), and hosted “Judge for Yourself” (1953).

ALLEN, GRACIE

See BURNS AND ALLEN.

ALLEN, MEL (MELVIN ALLEN ISRAEL:
1913-1996)

Born in Birmingham, Alabama, announcer-sports-
caster Mel Allen attended the University of Alabama
and then Columbia University law school. He became
a broadcaster for the University of Alabama’s radio
station after he graduated. Mel made his network
broadcasting debut in 1935 on a show called Liberty
News Flashes.

In 1936, CBS hired him as a staff announcer, and
he went on to become one of radio’s busiest announc-
ers and then sportscasters. As an announcer, Allen
introduced such programs as the THis DAY IS OURS,
HER HONOR, NANCY JAMES, One Hundred Men and a
Girl, vic AND SADE, and TRUTH OR CONSEQUENCES.
Well known to sports fans as “The Voice of the Yank-
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ees,” Allen did the play-by-play for the New York
Yankees baseball team on CBS for many years and
was one of the major sportscasters of the annual
World Series. Allen was also the on-the-spot sports-
caster at the Kentucky Derby races and for the Giants
football team.

ALLISON, FRAN (1908-1989)

Although she had a substantial radio career, Fran
Allison was best known as the actress who talked to
hand puppets Kukla and Ollie on NBC-TV’s popular
“Kukla, Fran, and Ollie Show” in the late 1940s and
early 1950s. But for more than thirty years, she played
the humorous gossip, Aunt Fanny, a lady who had a
story for every occasion and whose theme song was
“She’s Only a Bird in a Gilded Cage” on Don
McNeill’s BREAKFAST CLUB radio program.

Allison, who was born in Waterloo, Iowa, became
an actress after teaching school for a few years. She
played the role of Clara on CLARA, LU, AND EM, which
is said to have been one of radio’s first daytime drama
series. She also costarred with Forrest Lewis on the
MEET THE MEEKs radio series. Allison retired from
show business after leaving the “Kukla, Fran, and
Ollie Show” in the late 1950s.

ALLMAN, ELVIA (ELVIA A. PYLE: 1904-1992)
Actress-comedienne Elvia Allman, whose gushingly
loud voice was heard on numerous radio shows
throughout the 1930s, 1940s, and 1950s, was born in
Concord, North Carolina. She debuted as a radio
actress in 1930 on WHJ in Los Angeles on the Uncle
John’s Children’s Hour program.

Allman specialized in playing aggressive, overbear-
ing characters and was a regular on such programs
as BLONDIE (as Cora Dithers), The BoB HOPE sHOW, The
JACK BENNY sHOW, The JIMMY DURANTE SHOW, BURNS
AND ALLEN, FIBBER MCGEE AND MOLLY, ABBOTT AND
cosTeLLo, Town Hall Tonight, The EDGAR BERGEN-
CHARLIE MCCARTHY SHOW, CINNAMON BEAR, and AL
PEARCE AND HIS GANG. She also appeared in many
Hollywood films of that era and was often featured on
such television situation-comedy and variety shows as
“I Love Lucy” (1951) and “The Jack Benny Show”
(1952).

AMANDA OF HONEYMOON HILL

1940-1941 NBC Blue Mon.—Fri. 3:15 pMm
1941-1943 CBS Mon.—Fri. 10:30 aMm
1943-1945 CBS Mon.—Fri. 11 AM

Frank and Anne HUMMERT, the producers, writers,
and sometime directors of many of radio’s most popu-
lar programs, were responsible for the 15-minute, five-
days-a-week daytime drama series Amanda of Honey-
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moon Hill. The show debuted in 1940 and became a
very successful addition to NBC’s ever-increasing list
of daytime serial offerings.

The show’s opening best described the program’s
basic premise. “Amanda of Honeymoon Hill,” the an-
nouncer began, “the story of love and marriage in
America’s romantic South. The story of Amanda and
Edward Leighton, Amanda of Honeymoon Hill is laid in
a world few Americans know.”

Joy Hathaway played Amanda, the poor girl who
married a rich young Southern boy; Boyd Crawford,
George Lambert, and Staats coTsworTH were heard,
at various times, as her rich husband, Edward. Jackie
KELK, Evie Juster, Juano Hernandez, Roger DeKoven,
Helen Shields, Ruth Yorke, Alice REINHEART, Muriel
Stark, Jack MacBryde, John Brown, Cecil Roy, Rod
Hendrickson, Joy Meredith, Reese Taylor, Linda Wat-
kins, Florence Malone, and many other actors had
ongoing roles on this series at one time or another.
Frank Gallop, Hugh Conover, John Paul King, and
Howard Clancy each announced the show. The series
was directed by Ernest Rocca, Stephen Goss, and
Arnold Michaels and was written by Elizabeth Todd.
At one time, the show’s theme music was “Jeannie
with the Light Brown Hair.” Cal-Aspirin, Haley’s MO,
Phillips Milk of Magnesia antacids and toothpaste,
and Ironized yeast tablets sponsored the series.

AMAZING MR. MALONE, THE (AKA MURDER
AND MR. MALONE)

1947-1948 ABC Sat. 9:30 rm
1948-1949 ABC Sat. 8:30 rm
1949-1950 ABC Wed. 8 rMm
1950-1951 ABC Fri. 9 rm

This half-hour ABC mystery-adventure series featured
a private detective named Malone, who was a master
crime solver, played in turns by Eugene Raymond,
Frank Lovejoy, and George Petrie. The program,
which was sustained by ABC, was directed by Bill
Rousseau and written by Gene Wang.

AMECHE, DON (DOMINIC FELIX AMICI: 1908-
1993)

Singer, actor, and radio-program host Don Ameche
was born in Kenosha, Wisconsin, to parents of Span-
ish-German-Italian-Scottish-Irish ~ descent. Ameche
originally studied law in college but turned to theater
and made his stage debut as an actor in 1930.

In Chicago, he appeared on the FIRST NIGHTER pro-
gram. Subsequently, he became the star of many pop-
ular network radio shows, including The DON AMECHE
SHOW, The EDGAR BERGEN-CHARLIE MCCARTHY SHOW,
The CHASE AND SANBORN HOUR (again with Bergen),
GRAND HOTEL, JACK ARMSTRONG, ALL AMERICAN BOY,
The JIMMY DURANTE SHOW, The NATIONAL HOME AND

FARM HOUR, and The Old Gold Show, on which the
Bickersons sketches were introduced.

An Adam and Eve sketch written by Arch Oboler,
performed by Ameche and screen siren Mae West on
a Chase and Sanborn Hour in the late 1930s was consid-
ered very risque, mainly because of West’s very obvi-
ous sexual innuendos. Thereafter, all radio programs
were carefully censored.

In addition to his radio performances, Ameche be-
came a major motion-picture star in the late 1930s and
appeared in such classic films as The Story of Alexander
Graham Bell (1939), Alexander’s Ragtime Band (1938),
and Heaven Can Wait (1943). On Broadway, Ameche
starred in the Cole Porter musical comedy Silk Stock-
ings.

In 1986, Ameche won the Academy Award as Best
Supporting Actor for his performance in Ron How-
ard’s film Cocoon. Ameche continued to work in films
and on TV until shortly before he died.

See also BICKERSONS, THE.

AMECHE, JIM (JAMES AMICI: 1915-1983)

Like his brother Don, Jim Ameche was born in Keno-
sha, Wisconsin, and had a very active career as a radio
performer. Jim played the title role on the popular jack
ARMSTRONG, ALL AMERICAN BOY children’s daytime ad-
venture serial for several years and was also promi-
nently featured on such programs as Attorney at Law,
BIG SISTER, GRAND CENTRAL STATION, ARMSTRONG THE-
ATER OF TODAY, Hollywood Playhouse, HERE'S TO RO-
MANCE, Win Your Lady, The LUXx RADIO THEATER, The
TEXACO STAR THEATER, and SILVER EAGLE. Ameche con-
tinued to work as a radio and TV announcer until ill-
ness forced him to retire in the late 1970s.

AMERICAN ALBUM OF FAMILIAR MUSIC, THE

1931-1932 NBC Red Sun. 9:15 rMm
1932-1933 NBC Red Sun. 9 PM

1933-1942 NBC Red Sun. 9:30 rMm
1942-1950 NBC Sun. 9:30 PMm
1950-1951 ABC Sun. 9:30 PMm

For twenty years, The American Album of Familiar Music
was one of the most popular classical and semiclassi-
cal music programs on radio. This one-hour NBC
network show featured such music celebrities as ten-
ors Frank MUNN and Donald Dane, sopranos Evelyn
McGregor, Jean Dickenson (“The Nightingale of the
Airwaves”), Elizabeth Lennox, the Buckingham Choir,
Bertrand Hirsch, Daniel Liebenfeld, pianists Arden
and Arden, and Gustave Haenschen’s Orchestra. The
program was produced by Frank and Anne HUMMERT.

The format of the show presented various songs
introduced simply by mellow-voiced announcers such
as Andre BARUCH, Roger Krupp, and Howard Clancy.
The fact that this program had little, if any, commen-




tary made it unique and undoubtedly added to its
appeal to music lovers.

The series was directed for many years by James
Haupt and written by various NBC and ABC staff
writers. Bayer aspirin sponsored the show. “Dream
Serenade” was the program’s theme music.

AMERICAN BROADCASTING COMPANY (ABC)

The American Broadcasting Company’s history actu-
ally began when the Radio Corporation of America’s
NATIONAL BROADCASTING COMPANY (NBC) found it-
self with an excess of affiliated stations in the same
cities. The Federal Communications Commission
claimed that the Radio Corporation of America was
operating a monopoly and forced it to relinquish one
of the networks. The Radio Corporation of America
had two NBC networks, Red and Blue. NBC retained
the Red network as its sole radio broadcasting outlet.

In 1943, Edward J. Noble, owner of the Life Savers
candy company, bought NBC’s Blue network and
one year later renamed it the American Broadcasting
Company (ABC). Noble was determined to make his
new Red network a ”quality” group of stations. For
many years, Noble refused to allow daytime serial
drama programs on his network, convinced that they
catered to overly romantic and sentimental tastes.

In 1949, under a consent decree in a U.S. antitrust
suit, the government sought to separate motion-pic-
ture companies from theater ownership, and Para-
mount Theaters was divorced from Paramount
Pictures. In 1953, Paramount Theaters merged with
the American Broadcasting Company.

AMERICAN FORUM OF THE AIR (AKA
MUTUAL FORUM HOUR)

1935-1937 Mutual (Times varied)
1937-1943 Mutual Sun. 7 PM
1943-1949 Mutual Tues. (")
1949-1956 NBC Sun. (")

Originally called The Mutual Forum Hour, this half-
hour Mutual network discussion program was cre-
ated, hosted, and moderated by Theodore Granik and
produced and directed for many years by Larry Dorn.
The program was one of the most effective political
shows on the air, and the discussions quite often
became very heated. Celebrated political commenta-
tors and observors such as Donald Nelson, Leon Hen-
derson, Rear Admiral Land, Francis Biddle, Dorothy
Thompson, and William Allen White were frequent
guests. Mr. Granik’s skillful and diplomatic modera-
tion always brought the show back on target, even
when the discussions resulted in some vicious name
calling. Granik often stated that his sole purpose in
presenting The American Forum of the Air was “to
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promote free speech.” For a time, the series was spon-
sored by the American Truckers Association.

AMERICAN MELODY HOUR

1941-1942 NBC Blue Wed. 10 rMm
1942-1947 CBS Tues. 7:30 PM
1947-1948 CBS Wed. 8 rm

One of the most popular classical and semiclassical
music programs on the air in the 1940s, The American
Melody Hour featured singers such as Vivian DELLA
cHIESA, Conrad Thibault, Frank Munn, Jane PICKENS,
who performed selections by such composers as Han-
del, Mozart, Gershwin, and Lehar. Frank Black led the
program’s orchestra. Andre BARUCH, among others,
introduced the music heard on the program. The
series was sponsored for many years by Bayer aspirin.

AMERICAN PUBLIC RADIO

American Public Radio, which was formed in 1983, is
a competitor of NATIONAL PUBLIC RADIO. The service
offers features that canbe heard for twenty-four hours
a day. It is available to local public radio stations that
do not subscribe to National Public Radio programs
offered at the same times. American Public Radio
provides national and international news coverage,
music programs such as Music Through the Night, and
even rebroadcasts of programs that had originally
been heard on the CANADIAN BROADCASTING CORPO-
RATION (CBC) or on the British Broadcasting Corpora-
tion (BBC).

AMERICAN SCHOOL OF THE AIR, THE

1930-1948 CBS 2:30 rM™, 9:15 AM,
5rMm

Tues., Thurs.

CBS staff announcer Robert Trout was the longtime
host of this daily program, which was “required lis-
tening” for many American schoolchildren in the
1930s and 1940s. Dramatizations of important histori-
cal events, adaptations of works of literature, and
contemporary news happenings were regularly fea-
tured on this sustained program. The touring Hamil-
ton family—played by Gene Leonard and Betty GARDE
as Mr. and Mrs. Hamilton, and James Monks, Ruth
Russell, Walter TETLEY, and Albert ALEY as the Hamil-
ton children—gave daily geography lessons as they
“traveled” around the world.

A regular one-hour feature on CBS for almost eigh-
teen years, the series won many awards from educa-
tional and governmental agencies. Educator Dr.
Lyman Brysson and actors Ray coLLiNs, Jack “Jackie”
Jordan, Miriam woLFg, Gwen pavies, Mitzi Gould,
Parker FENNELLY, Chester STRATTON, and others made
regular appearances on the program. The American
School of the Air had a long list of directors over the
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years. This list includes Earle McGill, Leon Levine,
Albert Ward, Marx Loeb, Brewster Morgan, Howard
Barnes, Oliver Daniel, Richard Sanville, Kirby
Hawkes, Robert L. Hudson, and John Dietz. The show
was written by Howard Rodman, Edward Mabley,
and Harry Granich.

AMERICA’S TOWN MEETING OF THE AIR

1935-1940 NBC Blue Thurs. 9:30 PM
1940-1942 NBC Blue Thurs. 9 PM
1942-1945 NBC Blue Thurs. 8:30 rM
1945-1947 ABC Thurs. 8:30 rMm
1947-1949 ABC Tues. 8:30 r™m
1949-1954 ABC Tues. 9 PM
1954-1956 ABC Sun. 8 PM

Topics of national importance were discussed on this
one-hour weekly audience-participation/news pro-
gram. Guest panelists would answer questions asked
by people in a studio audience. George V. Denney,
Jr., moderated this show, which originated from Town
Hall in New York City. Announcers for the series
included Ed HERLIHY, Gene Kirby, and George Gunn.
The program was directed by Wylie Adams, Richard
Ritter, and Leonard Blair. Reader’s Digest magazine
was the program’s longtime sponsor.

AMOS AND ANDY

1929-1930 NBC Blue Mon.—Fri. 7 PM
1930-1932 NBC Blue Mon.-Sat. 7 PM
1932-1936 NBC Blue Mon.—Fri. 7 PM
1936-1938 NBC Red Mon.—Fri. 7 PM

1938-1943 CBS Mon.~Fri. 7 PM
1943-1945 NBC Fri. 10 pMm
1945-1948 NBC Tues. 9 PM
1948-1954 CBS Sun. 7:30 PMm

1954-1960 (Various times and stations)

Celebrated Irish playwright George Bernard Shaw
once remarked, “There are only three things I'll never
forget about America: the Rocky Mountains, Niagara
Falls, and Amos and Andy on the radio.” One of
radio’s all-time favorite programs, Amos and Andy was
originally known as Sam and Henry when it went on
the air in 1926. Its title was changed to Amos and Andy
in 1928, when the show’s stars changed stations. Amos
and Andy remained on the air for thirty-four more
years, making it the longest-running series in radio
history. In 1931, Amos and Andy was so popular that
it had a regular listening audience of more than 40
million people—a record for that time.

Set in New York City’s Harlem, Amos and Andy
owned the “Fresh Air Taxi Company,” so called be-
cause they had only one very dilapidated, roofless
taxicab. The main characters on the half-hour series

were two African-American men, although the actors
who played the parts, Freeman GospeN and Charles
CORRELL, were white. One of the most popular charac-
ters on the show (the central character when the
program was seen on television) was Amos and An-
dy’s smooth-talking friend, George “Kingfish” Ste-
vens, who had a million “get-rich-quick” schemes.
This part was played by Freeman Gosden, who also
played Amos on the program. Regular cast members,
many of whom were black actors, included Elinor
Harriott as Ruby Taylor; Harriette wiDMER and
Amanda rRaNDOLPH as Madam Queen; Terry Howard
as Arabella; Lou Lubin as Shorty, the barber; Ernestine
Wade, who played such characters as Sapphire Ste-
vens, Sarah “Needlenose” Fletcher, and Mrs. Henry
Van Porter; Eddie Green as Stonewall, the lawyer
(who was known as Calhoun the lawyer on the TV
series); and Madaline Lee as the duo’s secretary Miss
Blue, whom Andy always signaled by calling, “Buzz
me, Miss Blue!”

In 1951, a television version of Amos and Andy,
produced by Gosden and Correll, was launched on
CBS. Even though the TV series featured an all-black
cast (Tim Moore as Kingfish, Alvin Childress as Amos,
and Spencer Williams as Andy) and was extremely
popular with the public, it was canceled in 1953 amid
a storm of protest by civil rights groups that claimed
the program fostered “unflattering racial stereotyp-
ing.” In spite of this setback, the Amos and Andy
radio program remained on the air, with Gosden and
Correll continuing to play the leads until 1960.

The executive producers of the Amos and Andy radio
programs were Bob Connolly and Bill Moser, and the
series was directed by Glenn Middleton and Andrew
Love. Writers included Gosden and Correll, Bob Con-
nolly, Bill Moser, Octavius Roy Cohen, Bob Fisher,
Robert J. Ross, Bob Moss, Arthur Slander, Paul Frank-
lin, Harvey Helm, and Shirley Ilo. Bill HAY was the
show’s longtime announcer; Del sHARBUTT, Olan
souLE, and Harlow wiLcox subsequently announced
the series. Amos and Andy’s familiar theme songs were
“The Perfect Song” and “Angel’s Serenade.” Sponsors
of Amos and Andy over the years included Rexall
drugs, Ironized yeast tablets, Pepsodent toothpaste,
Campbell’s soups, Rinso cleanser, Vimms vitamins,
Lifebuoy soap, Swan soap, and Chrysler automobiles.

ANDERSON, ARTHUR (1922- )

Born on Staten Island in New York City, Arthur
Anderson was one of radio’s busiest juvenile perform-
ers in the late 1930s. He regularly played on Orson
WELLES'S MERCURY THEATER ON THE AIR program,
most notably starring as Jim in Welles’s adaptation of
Treasure Island on that program.
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The cast of Amc: and andy—(from left) Lou Lubin, Mzdafine Lee, Charles Correll (A1dy), Ruby Dadridge, A Jubaliarz,
Frzemen Gosder ‘Arcs), and Ecdie Green—during a b-oaccast. The Jubalaires sirginc quartet are seen b=hind the

actors. (NBJ)

Anderson, who first acted at the Children’s Theater
on Staten Island, was heard on many other dramatic
anthology programs and on other series as well. A
longtime regular on Nila mAck’s celebrated LET’s PRE-
TEND children’s program, he also performed fre-
quently on shows such as the HELEN HAYES THEATER
and Tony and Gus (lus first radio acting job in 1935)

and was also a supporting player in the 1970s on the
RADIO PLAYHOUSE series The Little Things In Life.
Anderson continugs to appear on radio and TV
commercials: he was heard as the voice of Lucky the
Leprechaun in the Lucky Charms cereal commercials
for twenty-nine years. He can be seen in such fitms
as The Group (1966), Death Dream (1972), and Green
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Card (1990). Off-Broadway, Anderson was featured in
The Fantasticks (1960) and on Broadway in 1776 (1970).
Finally, he is the author of a book about his time on
Let’s Pretend that was published in 1994.

ANDERSON, EDDIE “ROCHESTER” (1906-1977)
One of the reasons for the immense popularity of The
JACK BENNY SHOW on radio was its wonderful cast of
supporting players. Without question, the program’s
favorite was Jack’s black valet, Rochester, played by
actor Eddie Anderson. Born in Oakland, California,
Anderson became a professional actor at fourteen
years of age and appeared on the Pantages vaudeville
circuit.

He had a gruff, gravelly voice that was the result
of a childhood illness, and it proved to be a blessing
in disguise as far as his performing career was con-
cerned. His unusual voice made his unique, wonder-
ful comic timing and such predictable remarks as his

usually said with a growing understanding of some-
thing he heard—one of the show’s best assets.

In addition to his work on Benny’s show, Anderson
appeared in several films including Gone with the Wind
(1939), Buck Benny Rides Again (1940), Cabin in the Sky
(1943), and It's a Mad, Mad, Mad, Mad World (1963).

Eddie “Rochester” Anderson of The Jack Benny Show
(CBS)

He was also a regular cast member on Jack Benny’s
TV series.

ANDRE KOSTELANETZ (AKA THE
CHESTERFIELD PROGRAM; TUNE UP TIME;
THE PAUSE THAT REFRESHES)

1931 CBS Sun. 5:30 pM
1931-1932 CBS Wed. 10:15 pMm
1931-1933 CBS Sun. 8:15 pM
1933-1934 CBS Mon., Thurs. 9:15 PM
1934-1935 CBS Mon., Wed., Sat. 9 rMm
1935-1936 CBS Wed., Sat. 9 PM
1936-1938 CBS Wed. 9 rMm
1938-1939  (Off the air)

1939-1940 CBS Mon. 8 rMm
1940-1944 CBS Sun. 4:30 PM
1944-1945  (Off the air)

1945-1946 CBS Thurs. 9 rMm
1946-1947  (Off the air)

1947-1949 CBS Sun. 6:30 PM

This program featured music conductor Andre kos-
TELANETZ, who also starred on several other popular
classical and semiclassical music programs heard on
the CBS network over the years. Humorist Robert
Benchley and musicologist Deems TAYLOR hosted the
series. Among the musical celebrities who guest-
starred on this hour-long series were singers Albert
Spaulding, Lawrence Tibbett, Lily Pons, and Nino
Martini. David Ross was the program’s announcer.
The series was sponsored by Chesterfield cigarettes,
Ethyl fuel oil, Coca-Cola, and Chrysler automobiles.

ANDREWS SISTERS, THE (PATTY: 1920- ;
MAXENE: 1918-1995; LAVERNE: 1915-1967)
Born in Minneapolis, Minnesota, the swing-singing
trio had a Greek and Norwegian background and as
children were great admirers of the singing BOSWELL
sisters. The girls auditioned for Larry Rich’s touring
“Kiddie Show” in 1936 when the show was playing
in Minneapolis; their close, three-part harmonies im-
pressed him. When they were asked to join the show,
their professional singing career was launched. A hit
recording of an old Yiddish song, “Bei Mir Bist du
Shoen” in 1940 catapulted the sisters into overnight
stardom; soon they were featured on numerous radio
programs as well as in such films as Buck Privates
(1941), In the Navy (1941), and The Road to Rio (1947).
Numerous hit recordings—among them “Apple Blos-
som Time,” “The Beer Barrel Polka,” and “Rum and
Coca Cola”—followed.

The sisters starred on radio on the ANDREWS SISTERS’
EIGHT-TO-THE-BAR RANCH, as well as on the cLus
FIFTEEN program for several seasons. They were fre-
quent guest stars on The BING CROSBY—KRAFT MUSIC
HALL, The BOB HOPE SHOW, The FRED ALLEN SHOW,
COMMAND PERFORMANCE, MAIL CALL, The TEXACO THE-




ATER, and many other programs. The Andrews Sisters
provided the singing voices for characters in the Walt
Disney feature-length cartoon films Make Mine Music
(1946) and Melody Time (1948). Laverne died in 1967,
but Patty and Maxene starred in the Broadway show
Over Here in the 1970s. Patty and Maxene continued
to make personal appearances, although not together.

ANDREWS SISTERS' EIGHT-TO-THE-BAR
RANCH, THE (AKA THE ANDREWS SISTERS
SHOW; N-K MUSICAL SHOW)

1944-1945 NBC Blue Sun.
1945-1946 CBS Wed.

4:30 rM
10:30 pm

When The Andrews Sisters’ Eight-to-the-Bar Ranch, a
half-hour show, was first aired in 1945, the ANDREWS
sISTERS—DPatty, Maxene, and Laverne—ran a fictional
dude ranch out West. Movie veteran character actor
George “Gabby” Hayes offered a bit of comic relief,
and a somewhat feeble story line was sandwiched in
between the sisters’ singing. Before the end of the first
season, the Western setting was abandoned and the
girls obtained a new costar, singer Curt Massey.
Thereafter, the sisters and Massey simply sang, and
all attempts at a story line vanished. Andre BARUCH
and Marvin MILLER were the show’s announcers, and
guest stars on the program included such show-busi-
ness luminaries as Bing crosBy, Ethel MERMAN, Hoagy
Carmichael, Gene AUsSTIN, Al PEARCE, and ABBOTT
AND COSTELLO.

The orchestra was conducted by Vic Schoen, and
the girls’ theme music was “Apple Blossom Time,”
one of their hit records. Manny Mannheim and Stan-
ley Davis directed the series, which was produced by
Lou Levy. The Andrews Sisters’ Show was written by
Cottonseed Clark, Stanley Davis, Elon Parker, and

The Andrews Sisters: (from left) Maxene, Patty, and La-
verne (Paramount)
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Joe Errens. Nash-Kelvinator sponsored the program’s
second season.

ANNOUNCERS

In addition to acting as spokesmen for various spon-
sors’ products and reading the opening and closing
of programs, many announcers, during the “Golden
Age of Radio” (the 1930s and 1940s), became featured
performers on the shows they were announcing and
achieved stardom in their own right. Announcers
often became inextricably identified with a particular
show or performer: Don wiLsoN, for example, was
known for his work on The yack BENNY sHOw; Harry
vON ZELL for the BURNS AND ALLEN Show; Harlow
wiLcox for his appearances on FIBBER MCGEE AND
MOLLY; Peter DONALD for acting and announcing on
The FRED ALLEN SHOW; Milton cross for his METROPOL-
ITAN OPERA BROADCASTS; Andre BARUCH for YOUR HIT
rARADE; and Bill HAY for heralding AMOs AND ANDY.
Announcer Ed HERLIHY became particularly well
known for being the spokesman for Kraft foods, as
was Frank Knight as announcer on the Longine’s Sym-
phonette program. Other announcers’ names were fa-
miliar to radio listeners at that time because of the
impressive number of programs they were associated
with: George Ansbro, Ralph Epwarps (who became
the host and star of the popular TRUTH OR CONSE-
QUENCES program), Mel ALLEN, Bert Parks (later of
Miss America fame), Bill coopwiNn, Hugh James,
Verne Smith, Jimmy waLLINGTON, Ford BonD, Tom
Carr, and many others.

ANSWER MAN, THE

1937-1956  Mutual Mon.—Fri. (Times varied)

Albert Mitchell was “the Answer Man” and Don Cope
the host of this 15-minute, early-evening information
program. This syndicated show was heard on WOR
in New York City and on other stations around the
country. A wide variety of questions sent in by listen-
ers were read by Cope and answered by Mitchell
The program was very successful and had a large
following the almost two decades it was on the air.
The show was written by Bruce Chapman.

ANTHONY, JOHN J. (LESTER KROLL, 1898-
1970)

Advice-giver John J. Anthony was born in New York
City. After attending school in Europe, Anthony be-
came interested in the “inequalities of the marital laws
in this nation, as compared to Europe” and opened a
center called the Marital Relations Institute. A local
radio series that originated in New York City in 1930
was an immediate success and eventually led to a
syndicated series of programs. In 1937, Anthony
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hosted The cGoopwILL HOUR, on which he answered
questions from listeners about their various personal
problems, gave advice, and lectured about many other
subjects. Anthony’s famous lines, “No names, please”
and “What is your problem, madam?” became much
quoted throughout the nation. His book, Marriage and
Family Problems, became a best-seller in the 1940s.
The celebrated advice-giver continued to broadcast
on local radio station WOR in New York City until
shortly before his death.

ANTONINI, ALFREDO (1901-1983)

CBS musical conductor Alfredo Antonini was a versa-
tile musician and a world-famous authority of folk,
modern, operatic, and symphonic music. Born in Mi-
lan, Italy, Antonini won a scholarship to the Royal
Conservatory of Music and assisted Arturo Toscanini
at La Scala before moving to New York and joining
the CBS music staff. At CBS, Antonini led the Pan
American Orchestra, which was featured on numer-
ous concert broadcasts and on the Yours for a Song
program.

ARCHER, JOHN (RALPH BOWMAN: 1915- )
Osceola, Nebraska-born John Archer is known on
radio for being one of the actors who played the
sHADOW (also known as Lamont Cranston). It was
during the years 1944 and 1945 that he had the role.
Archer was also regularly heard on The FBI IN PEACE
AND WAR series, in which he played Field Agent
Shephard, and the QuIick As A FLASH quiz program.
Archer was also one of Hollywood’s most reliable
actors, playing supporting and leading roles in many
motion pictures including Guadalcanal Diary (1945)
and Colorado Territory (1949). The actor was also fea-
tured in several stage shows around the country and
appeared on television series such as “Gunsmoke”
(1957) and “Perry Mason” (1957-1960).

ARCHIE ANDREWS, THE ADVENTURES OF

See ADVENTURES OF ARCHIE ANDREWS, THE.

ARDEN, EVE (EUNICE QUEDENS: 1912-1990)
Hollywood film comedienne Eve Arden was known
for droll wisecracks and sophisticated style. Equally
popular on radio, TV and in films, she was most
famous as English teacher Connie Brooks on oUr miss
BROOKS.

Arden, who was a Broadway Ziegfeld showgirl
before becoming a film actress, was born in Mill
Valley, California. The actress was prominently fea-
tured on such radio shows as The SEALTEST VILLAGE
STORE, The KEN MURRAY SHOw, and The DANNY KAYE
sHow. She also played major supporting roles in nu-
merous films including Stage Door (1937), Mildred

Eve Arden was English teacher Connie Brooks on Our
Miss Brooks. (CBS)

Pierce (1945), Anatomy of a Murder (1959), The Dark at
the Top of the Stairs (1962), and Grease (1978).

Arden starred in a television version of “Our Miss
Brooks” (1953), “The Eve Arden Show” (1957-1958),
and “The Mothers-in-Law” (1967-1969).

ARLIN, HAROLD W. (1895-1986)

Harold W. Arlin is reported to have been radio’s
first “actual” announcer. It is said that, while a staff
member at KDKA in Pittsburgh (where he was born)
in the early 1920s, Arlin was the first person to an-
nounce a feature as it was about to go on the air. The
practice thereafter became commonplace.

Arlin was also one of the first broadcasters to give
an on-the-air, play-by-play account of a football
game—a game between the universities of West Vir-
ginia and Pittsburgh in the late 1920s—and the first
announcer to introduce such world-famous celebrities
as American William Jennings Bryant, Englishman
David Lloyd George, and French Field Marshal Foch
to radio listeners. Arlin remained active for many
years, continuing his announcing at a small Pittsburgh
radio station.

ARMED FORCES RADIO SERVICE

The Armed Forces Radio Service, which is presently
called the Armed Forces Radio and Television Service,




marked its fiftieth anniversary in 1992. Started by the
United States Army during World War 1, it was a
means of boosting the morale of American troops
who were stationed at various military installations
around the world. The service broadcasted recorded
American radio programs that had already been heard
by the general public in the States. Special variety-
comedy shows such as COMMAND PERFORMANCE, MAIL
caLL, and JUBILEE featured major stage and screen
stars including Bob HOPE, Bing crossy, Betty Grable,
Bette Davis, Ginny simms, and Dinah sHoORE. These
stars worked gratis for the privilege of entertaining
the U. S. armed forces and aiding the war effort.

Well after World War II ended, the service contin-
ued to broadcast prerecorded shows, but in the early
1960s emphasis began to shift to disc-jockey shows
airing popular music of the day. During the Vietnam
War, offbeat army disc-jockey Adrian Cronauer,
whose wartime broadcasting experiences in the late
1960s and early 1970s were portrayed by Robin
Williams in the film Good Morning, Vietnam, was
the type of radio personality most U.S. servicemen
heard.

ARMSTRONG, EDWIN H. (1890-1954)

Modern electronics and certainly modern radio and
television owe a large debt of gratitude to inventor
Edwin H. Armstrong. Armstrong’s basic circuit de-
signs laid the foundation for the entire broadcasting
industry. Born in New York City, he was the son of
deeply religious, middle-class Presbyterian parents.
At the age of fourteen, he read about Guglielmo
MARCONI’s exploits and became fascinated with how
the inventor had sent the first wireless message across
the Atlantic Ocean. Armstrong set out to follow Mar-
coni’s footsteps.

While attending college, he invented the regenera-
tive circuit, which was the first amplifying receiver
and the first reliable continuous sound-wave transmit-
ter. In 1918, while serving in the U.S. Army Signal
Corps during World War I, Armstrong developed the
“super-heterodyne circuit.” This was a highly selec-
tive means of receiving, converting, and greatly ampli-
fying very weak, high-frequency electronic waves.
This concept is the basis of all modern radio and
television sound reception.

In 1933, Armstrong invented the wideband fre-
quency modulation, which is the foundation for basi-
cally static-free FM radio transmitting. During World
War I, Armstrong turned to military research, mainly
to escape the numerous patent suits involving his FM
systems. In 1954, with most of his wealth gone due to
countless court battles and feeling a lack of apprecia-
tion for his contributions to broadcasting, the brilliant
inventor committed suicide.
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ARMSTRONG THEATER OF TODAY, THE

1941-1954 CBS Sat. 12 pm

This durable half-hour daytime dramatic anthology
series was heard on Saturdays at noon. The program
featured such major stars of film and stage as Hum-
phrey BOGART, Bette Davis, Anita Louise, and Jane
Wyman. Its radio plays were suitable for audiences
of all ages. Elizabeth Reller and then Julie Conway
were heard as “the Armstrong Quaker girl,” who
delivered the commercials on the program. They also
acted as the show’s hostesses and narrated the story
of the week. Bob Sherry and George Byron were the
program'’s announcers. The series, which presented
original scripts by freelance writers, was produced by
Ira Avery and directed by Ken Webb and Al Ward.

ARNOLD, EDWARD (GUNTHER SCHNEIDER:
1890-1956)

Edward Armnold was born in New York City and
became a professional actor at the age of fifteen. A
well-known character actor, he appeared in numerous
movies from the 1930s to the 1950s, including Diamond
Jim (1935), Mr. Smith Goes to Washington (1939), and
Johnny Eager (1941). Arnold’s voice was also familiar
to radio listeners as the star of the MR. PRESIDENT
series, on which he played many presidents of the
United States. He was also heard on the Good News,
CHASE AND SANBORN HOUR, LUX RADIO THEATER, and
SCREEN GUILD PLAYERS radio programs. Radio listeners
enjoyed recalling the visual image of the smooth-
talking, bulky star whose jovial laugh - was not always
to be trusted.

ARNOLD GRIMM'’S DAUGHTER

1937-1938 CBS Mon.-Fri. 1:30 pM
1938-1940 NBC Red Mon.—Fri. 2:15 em
1940-1942 NBC Red Mon.-Fri. 2:45 p™m

A middle-aged widower named Arnold Grimm, who
owned a small general store, his daughter, Constance,
and his grandchildren Gladys and Tom were the
central characters on this 15-minute, Monday-
through-Friday daytime drama series. Don Merrified
played the kindly, gentle and loving Arnold; Betty
Lou GERsON and then Luise Barclay played his daugh-
ter, Constance. James Andelin and then Frank Behrens
played Tom, and Bonita Kay played Gladys. Also
heard on this series were Cliff Soubier, Frank Dane,
Fred Sullivan, Sidney Ellstrom, Louise Fitch, Herb
Nelson, Sarajane Wells, John HoDIAK, Jeanne Dixon,
Robert Ellis, Margaretta Shanna, Mary Patton, Bill
Bouchey, Jeanne Juvelier, Leo Curley, Ethel Wilson,
Judith Lowry, Josephine Gilbert, Carl Kroenke, Gladys
Heen, and Ed Prentiss. Margaret Sangster wrote the
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scripts for the series. Harlow wiLcox, Pierre Andre,
Roger Krupp, and Verne Smith were the program’s
announcers; Gold Medal flour and Softasilk cake flour
were the show’s sponsors.

ARQUETTE, CLIFF (1907-1974)

Born in Ohio, actor Cliff Arquette began his show
business career as a vaudeville performer while in his
teens. Shortly thereafter, Arquette began to work on
radio. In the 1940s, while broadcasting in Los Angeles,
Arquette is reported to have set the record for the
number of radio shows one actor was heard on in a
single day (thirteen). His most famous radio roles
were on FIBBER MCGEE AND MOLLY, but he is also well
remembered for performances on The DICK HAYMES
SHOW, GLAMOUR MANOR, LUM AND ABNER, MYRT AND
MARGE, POINT SUBLIME, and WELCOME VALLEY. As
Charlie Weaver, a character he had originally devel-
oped for the “"Dennis Day” TV show, Arquette became
one of the most popular guests on Jack Parr’s “Tonight
Show” on television. He was also a regular panelist
on the “Hollywood Squares” TV show until shortly
before his death.

ARTHUR GODFREY TIME (AKA THE ARTHUR
GODFREY DIGEST;, AKA THE ARTHUR
GODFREY SHOW)

1945-1946 CBS Mon.~Fri. 915 aM
1946-1948 CBS Mon.~Fri.  9:15 & 11 aM
1948-1949 CBS Mon.~Fri.  10:30 am
1949-1950 CBS Mon.~Fri.  10:15 am
1950-1958 CBS Mon.~Fri. 10 am
1958-1960 CBS Mon.—Fri.  9:05 am
1960-1964 CBS Mon.—Fri. 10:05 am
1964-1972 CBS Mon.-Fri. 10 aM
Evening Shows:

1950-1951 CBS Sat. 9:30 PM
1950-1954  (Off the air)

1954-1955 CBS Fri. 8:30 rM
1955-1956 CBS Fri. 8 rMm

After he became a celebrity for his touching descrip-
tion of President Franklin D. Roosevelt’s funeral in
1945, Arthur GoprrREY hosted the popular hour-and-
one-half-long talk/variety series Arthur Godfrey Time,
which became a most listened-to program. In the
1950s, Godfrey brought his music-variety program,
”Arthur Godfrey and His Friends,” to television. Soon
he was one of the most famous and best-loved person-
alities in show business.

Godfrey’s casual, down-to-earth conversations with
program regulars—vocalists Janette Davis, Bill Law-
rence, the Mariners quartet, Richard Hayes, Ethel En-
nis, and Luann Simms; Hawaiian singer Haleloke;
tenor Frank PARKER; soprano Marion Marlowe; the
Chordettes, Carmel Quinn, and the McGuire Sisters;
and orchestra leader Archie Bleyer—were always

Arthur Godfrey was the host and star of CBS radio’s
Arthur Godfrey Time and Arthur Godfrey’s Talent Scouts.
(CBS-TV)

frothy and funny, although sometimes caustic and
cruel. His on-the-air firing of singer Julius LaRosa,
whose “lack of humility” offended Godfrey, made
newspaper headlines across the United States. But it
was Godfrey’s occasional singing as he accompanied
himself on his ukelele and his humorous, if critical,
commercial messages that endeared him to his lis-
teners.

Tony Marvin was Godfrey’s longtime announcer,
and Frank Dodge the show’s director. The long list
of products advertised on the Arthur Godfrey Time
program prove that the sponsors certainly didn’t mind
his kidding, as long as he continued to sell their
products as well as he did. Those sponsors included
Lipton tea, Scotch tape, Ban deodorant, Vitalis hair
dressing, Bufferin pain reliever, Chesterfield ciga-
rettes, Hebrew National meats, Saran Wrap, Snow
Crop orange juice, Pillsbury flour, Rinso cleanser,
Minutei Rice, Frigidaire refrigerators, Lanolin Plus
shampqo, Mountain Valley’s foods, Lipton main
dishes, |Pepto Bismol antacid, Glass Wax window
cleaner, Listerine mouthwash, Wildroot Cream Oil
hair dressing, Kleenex tissues, Easy Washer-Dryer,
Lux liquid soap, Columbia TV, Sta-Flo, Instant Chase

|
|




and Sanborn coffee, Chrysler-Plymouth automobiles,
Lipton soups, Unguentine ointment, Gold Seal wood
cream, Star Kist tuna fish, Pepsodent toothpaste,
Nabisco cookies, Ban deodorant, Ipana toothpaste,
Accent flavor enhancer, Schick razors, and Hershey’s
chocolate. Godfrey’s theme music “Seems Like Old
Times” was composed by Carmen Lombardo and
John Jacob Loeb. The song, which opened and closed
the show, became a standard as a result of this expo-
sure.

ARTHUR GODFREY'’S SUNDIAL SHOW, THE

1937-1938 CBS Mon., Wed., Fri. 9 rMm
Mutual Wed. 7:45 rm

1938-1940 CBS Mon.-Fri. 6:30 AM

1940 Mutual Mon.-Fri. 9 AM

Arthur GODFREY's first program of any significance
was an early-morning show called Arthur Godfrey’s
Sundial. It caught on with the public in CBS’s 6:30 am
time slot in the late 1930s and was therefore the first
program many people heard when they woke up in
the morning. On the program, Godfrey read the news
of the day and articles of interest from the daily
newspapers, and he occasionally interviewed a visitor
to his studio. Godfrey’s sponsors, often the butt of
his jokes, included Musterrole back-rubbing cream,
Barbasol shaving cream, Pepsi Cola, Force toasted
wheat flakes cereal, Gulf oil, Minit Rub ointment,
Bond’s clothing stores, and Alka Seltzer antacid.

ARTHUR GODFREY’'S TALENT SCOUTS

1946-1947 CBS
1947-1956 CBS

9 PMm
8:30 pMm

Tues.
Mon.

The Arthur Godfrey’s Talent Scouts program began each
show with the following theme song, sung to the tune
of “Sing a Song of Sixpence”:

Here comes Arthur GODFREY, your Talent Scouts MC,
Brought to you by Lipton, the brisk Lipton tea.

You know it’s Lipton tea when it’s B-R-I-S-K.

You know it’s Arthur Godfrey when you hear him

play ...

The orchestra then lead into “Seems Like Old Times,”
Godfrey’s theme song. This talent competition show
gave many entertainers their first big break at per-
forming for a national audience. Ordinary people ac-
quainted with or related to the entertainers acted as
their “talent scouts” and introduced them to Godfrey,
who in turn introduced them to his radio—and later
television—audience. On the show, the performers
competed for show-business bookings. A studio-audi-
ence-applause meter determined the weekly winner
of each program.

ASK-IT BASKET 23

Arthur Godfrey was the program’s host and
brought his same casual, sometimes caustic, pres-
ence—so effective on his popular Arthur Godfrey
Time—to this show. George Bryan and Tony Marvin
were the show’s announcers. Peggy Marshall and the
Holidays sang the show’s opening and closing theme.
However, unlike the popular Original Amateur Hour
talent program, the performers heard on the show
were not necessarily amateurs; indeed, they were usu-
ally professionals, such as comedian Lenny Bruce
and aspiring actress-model Ann-Margret, who were
looking for national exposure. The series was pro-
duced by Jack Carney and Irving Mansfield and di-
rected by Carney. Sponsors included Lipton tea,
Lipton soup, and Toni home permanent.

ARTS TONIGHT, THE

1988-present  CBC Stereo Mon.-Fri. 7 rm
(FM)
CBS Radio (AM) Mon.-Fri. 10 pMm

The three-hour Arts Tonight is heard on both AM
and FM networks of the CANADIAN BROADCASTING
CORPORATION. The series, hosted by Shelagh Rogers
and Peter Tiefenbach, presents reviews of the latest
books, movies, and theater and examines such contro-
versial issues as censorship and book banning, the
politics of arts funding, culture and identity, and
artistic freedom. The program also offers an overview
of current world events and highlights of the arts
world. Anne Gibson is the executive producer both
of the Arts Tonight and its weekend edition, Arts Week.

AS IT HAPPENS

1968—present CBC Mon.-Fri. 6:30 PM

This major current affairs news feature from the ca-
NADIAN BROADCASTING CORPORATION is heard in the
United States on NATIONAL PUBLIC RADIO stations. The
series, which presents in-depth coverage of national
Canadian as well as international news stories, is
heard weeknights from 6:30 until 8 pm. The program
tfeatures hosts Michael Enright and Alan Maitland,
who introduce listeners to the central figures of the
day as well as to individuals whose stories might
otherwise not be told. Whether the topics covered are
political, social, or environmental, the series brings
insight, humor, and emotion to the day’s news. As It
Happens is also carried on forty-eight stations affiliated
with AMERICAN PUBLIC RADIO.

ASK-IT BASKET

1938-1939 CBS
1939-1941 CBS

Wed.
Thurs.

7:30 pMm
8 rm

On this half-hour quiz program, four contestants se-
lected from the studio audience answered questions
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about everything from “What was Lincoln’s wife’s
maiden name?” to “Who is the current Secretary of
State?” The questions, picked at random out of an
“ask-it basket,” if answered correctly could win con-
testants points, and the contestant who had the most
points at the end of the show won $25. Second- and
third-place contestants won $10 and $5. Jim McWilli-
ams and Ed East were the program’s hosts, and Del
SHARBUTT was the show’s announcer. Colgate dental
cream sponsored the program the entire time it was
on the air.

AUERBACH, ARTIE (1903-1957)

New York City-born Artie Auerbach is perhaps best
remembered as Mr. Kitzel, the “pickle in the middle
with the mustard on top” street vendor who was a
character on The JACk BENNY and AL PEARCE AND HIS
GANG programs. In addition to his Mr. Kitzel charac-
ter, Auerbach, who was educated at New York Uni-
versity and worked as a reporter for the New York
Daily News newspaper before becoming an actor, also
had diverse roles on Defective Detectives (playing all
of the characters on that show), The GOLDBERGS, HOUSE
OF GLASS, Real Folks, Tony and Gus, The Wonder Show,
Calling All Stars, The PHIL BAKER SHOW, The EDDIE
CANTOR sHOW, The Mark Hellinger’s Revue, and The ED
SULLIVAN SHOW.

AUNT JEMIMA

1929-1930 CBS Thurs. 9 rM
1930-1931 (Off the air)

1931-1932 CBS Tues., Wed., Thurs. 2 prm
1932-1933 CBS Tues., Thurs. 2 PM
1933-1937 (Off the air)

1937-1938 NBC Blue Tues., Sat. 9:45 pMm
1938-1943 (Off the air)

1943-1944 CBS Sat. 8:25 rM
1944-1952 (Off the air)

1952-1953 CBS Mon.-Fri. 3:45 rm

First a situation-comedy series and then various five-
minute promotional spots for Aunt Jemima pancake
mix, the Aunt Jemima radio program starred African-
American actresses Amanda RANDOLPH and Tess
Gardell, and Caucasian actress Harriette WIDMER
(who specialized in playing African-American-dialect
roles), as the fictitious black cook who narrated each
story. When a series, the half-hour Aunt Jemima show
was directed by Palmer Clark and written by Mason
Ancker. Marvin MILLER was the program’s announcer.

AUNT JENNY'S REAL LIFE STORIES

1936-1946 CBS Mon.—Fri. 11:45 AmM
1946-1954 CBS Mon.-Fri. 12:15 rm
1954-1956 CBS Mon.—Fri. 2:45 pMm

This CBS series had a somewhat different format from
other daytime serials on the air. Each week a complete

story was presented in five episodes that were each
15 minutes long. The stories were narrated by a soft-
spoken, motherly-sounding woman named Aunt
Jenny, a character played by Edith Spencer and then
Agnes Young. Both actresses also acted as the
spokeswomen for the program'’s sponsor, Spry short-
ening, and later for Lux soap. The weekly stories
heard on this program were generally directed toward
the ladies of the house and usually centered around
a domestic or romantic problem of some sort.

Dan seyMOUR was Aunt Jenny’s announcer, and
animal imitator Henry Boyd was Aunt Jenny’s whis-
tling canary. Regular performers on the show in-
cluded actors Ed JErRoME, Ruth Yorke, Adelaide Klein,
Nancy Kelly, Peggy Allenby, Sidney Ellstrom, Mau-
rice Franklin, Vera Allen, Franc Hale, Margot Steven-
son, Virginia Dwyer, Toni Darnay, Helen Shields,
Alfred Ryder, and Eddie O’Brien.

During the twenty years the show was on the air,
it was directed by Thomas F. Vietor, Bill Sweets,
Robert S. Steele, Tony Wilson, John Loveton, and
Ralph Berkley. Writers included Doris Halman, David
Davidson, and Ruth Adams Knight. Aunt Jenny's
theme music was “Those Endearing Young Charms.”

AUNT MARY
1942-1944 NBC Mon.—Fri. 9:15 am
1944-1947 Mutual (Syndicated series. Vari-

ous times and stations)

Aunt Mary was a daytime drama series produced
and heard mainly on the West Coast for 15 minutes
Monday through Friday. It took place in a fictional
locale called Willow Road Farm. The title character
was another of radio’s many elderly ladies who had
a talent for becoming involved—because of her gener-
ous, motherly nature—in other people’s lives. Regu-
lars on the series were actress Jane Morgan (best
known as the landlady Miss Davis on the our Mmiss
BROOKS radio and TV show) as Aunt Mary; and Irene
Tedrow, Jack Edwards, Fred Howard, Jane Webb,
Josephine Gilbert, Jay Novello, Marvin MILLER, Ken
Peters, Tom Collins, Betty Lou GERsoN, Pat McGee-
han, and others. Aunt Mary was directed by George
Fogle. The series was written by Gil Faust, Virginia
Thacker, and Lee and Virginia Crosby. Marvin MILLER
and Vincent Pelletier were the show’s announcers.
Numerous local companies sponsored the program.

AUNT SAMMY'S RADIO RECIPES

1926-1944  (Syndicated series. Various times and sta-

tions)

The United States Bureau of Home Economics pro-
duced this syndicated series, which featured a fic-
tional character, Aunt Sammy, the wife of Uncle Sam.
On this 15-minute program, Aunt Sammy, played by




numerous actresses over the years, gave recipes and
offered housekeeping tips in a lighthearted manner.
Other characters included crusty old Uncle Ebenezer;
six-year-old nephew Billy; her nosy but warmhearted
next-door neighbor; her car Nettie; her cousin Susan,
the menu specialist; and fussy eaters Pinicky Florine
and Percy Wallington Waffle. The show’s director and
writers were uncredited.

AUSTIN, GENE (1901-1972)

Singer Gene Austin was born in Gainesville, Texas,
and grew up in Los Angeles, California. One of radio’s
most popular performers throughout the 1920s and
1930s, Austin was the regular vocalist on The JoE
PENNER SHOW and made frequent guest appearances
on most of the music-variety shows on the air. His
recording of the song "My Blue Heaven” sold more
than 7 million copies—a record number of records
for the time—and became the first Gold record ever
awarded to a singer. His other hits included “Five
Foot Two,” “Romance,” “That Lonesome Road,” and
“Sleepy Time Gal.” Altogether, his recordings, many
of which he wrote as well as sang, sold more than 87
million copies. At the height of his popularity, the
singer appeared in several motion pictures, including
Sadie McKee (1934). Austin’s popularity came to an
abrupt end in the late 1940s, and it was rumored that
he had retired because of a problem with alcohol
abuse. Except for a memorable guest appearance on
The ANDREWS SISTERS SHOW in 1945, his radio appear-
ances in the late 1940s and thereafter were infrequent.

AUTHOR MEETS CRITIC

1946-1947 Mutual Wed. 10:30 M
1947-1948 NBC Sun. 4:30 rM
1948 NBC Sun. 5rMm
1949-1950 ABC Thurs. 10 rm
1950-1951 ABC Sun. 11:30 AM

One of the few literary discussion programs on radio,
the half-hour weekly Author Meets Critic was origi-
nally a production of a local New York City station,
WOR, until it became a network program in 1946.
During the first half of the show, two critics argued
the strengths and weaknesses of an author’s work.
During the second half of the show, the author was
given a chance to enter the discussion and either
defend his or her work or acknowledge the praise.
Authors who were guests on this series included Leon
Uris, Kathleen Winsor, Anita Loos, and Isaac Asimov.
Barry Gray and John K. M. McCaffrey were the show’s
hosts. The series was produced and directed by Martin
Stone.

AUTHOR'’S STUDIO.

See RADIO PLAYHOUSE.
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Gene Autry—here with his horse, Champion—was heard
on radio each week on Melody Ranch. (Republic Pictures)

AUTRY, GENE (ORVION AUTRY: 1907-1998)

Singing cowboy star Gene Autry, the son of a rancher,
was born in Tioga, Texas. He worked for a while as
a cowboy and then began his singing career. He
debuted on radio station KVOO in Tulsa, Oklahoma,
in 1929 and then performed on WLS in Chicago for
several years. Autry first received national attention
as one of the featured singers on The GRAND OLE OPRY
radio program in the early 1930s. He went on to
become one of the most popular Hollywood cowboy
stars and appeared in many films throughout the
1930s and 1940s, including Boots and Saddles (1932),
Melody Ranch (1940), and The Big Sombrero (1949). He
had a long-running radio show, MELODY RANCH, and
guest-starred on most major radio variety programs.

Autry had best-selling hit recordings of “Here
Comes Santa Claus,” “Here Comes Peter Cottontail,”
and “Rudolph, the Red-Nosed Reindeer.” But his ra-
dio and motion-picture work were suspended for
three years during World War II while he served in
the U. S. Air Force.

A millionaire many times over because of wise
business investments made during his show-business
career, Autry owned several radio and television sta-
tions, the Continental Hotel in Los Angeles, the Mark
Hopkins Hotel in San Francisco, the California Angels
baseball team, and a TV-motion-picture production
company.

AVE MARIA HOUR, THE

1935-1969  (Syndicated series. Various stations and

times)

In 1935, a friend of Fr. Anselm di Pasca, SA, a Gray-
moor Friar of Atonement, convinced officials at WOR,
a local New York City station, that his idea to drama-
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tize the lives of the saints—instead of presenting the
usual prayer-and-sermon religious broadcast—would
appeal to the general public. WOR enthusiastically
endorsed the idea and produced the program, The
Ave Maria Hour. WOR produced twelve broadcasts,
and then another local station, WMCA, took over the
production.

The broadcasts themselves originated from a studio
at St. Christopher’s Inn, at Graymoor in Garrison,
New York, and were performed by professional
actors. Recordings of these programs were made, du-
plicates were sent to other stations, and the series
became a syndicated feature around the country.

The early shows consistently followed a temporal
sequence; variety was obtained by the use of flash-
backs or by the reminiscences of the narrator or the
central character of each story. Listeners soon indi-
cated that they preferred to hear an entire biography
rather than a single incident from a particular saint’s

life. Mob scenes and loud shouting were avoided, and
gentle organ music was used for musical bridges.
During its years on the air, one of the program’s most
listened-to presentations was a forty-four-part series
on the life of Christ.

The programs were produced and directed by Carlo
DEANGELO. Richard Janover announced the show and
became its producer as well as director when
deAngelo died. In 1940, the program received the
Knights of Columbus’s First Annual Award for Meri-
torious Service in religious education. In 1952-53 and
1957-58, the series won first place and an honorary
mention, respectively, from the American Exhibition
of Educational Radio and Television Programs of Ohio
State University and, in 1959, a Gold Bell Award.
Hundreds of writers wrote scripts for The Ave Maria
Hour, which, by 1959, was heard on over 750 stations,
400 of them on ARMED FORCES RADIO SERVICE. (See
also RELIGIOUS PROGRAMS.)




BABE RUTH, THE ADVENTURES OF

See ADVENTURES OF BABE RUTH, THE.

BABY ROSE MARIE (ROSE MARIE MAZETTA:
1923- )

Years before she was well known as comedy writer
Sally Rogers on “The Dick Van Dyke” TV series, for
which she earned three Emmy nominations, New
Jersey-born Rose Marie was a child singing star on

Baby Rose Marie (NBC)
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radio. Billed as Baby Rose Marie in the early 1930s, the
talented entertainer was as famous on the airwaves as
movie moppet Shirley Temple. Only three years old
when she made her radio debut on station WPG in
Atlantic City with the song “What Can I Say After [
Say I'm Sorry,”—for which she won a children’s
beauty-talent contest—she was called “a talent with an
exceptional voice and delivery” by the show-business
periodical Variety.

In 1930, she had her own popular 15-minute pro-
gram, The Baby Rose Marie Show, on NBC’s Blue net-
work and she became a frequent guest star on most
of the popular music-variety programs of the time,
including The FLEISCHMANN HOUR and The TEXACO
FIRE CHIEF. She can be seen in the W. C. Fields film
International House (1933). Although her radio career
ended in 1935, she was a nightclub favorite, singing
such novelty tunes as “I Wish I Could Sing Like
Durante.” After six years on “The Dick Van Dyke”
television show, Rose Marie continued to make televi-
sion appearances (“The Doris Day Show” and “Holly-
wood Squares”).

BABY SNOOKS SHOW, THE

1944-1946 CBS Sun. 6:30 PM
1944-1946 CBS Fri. 8 pm
1946-1951 NBC Tues. 8:30 PMm

Comedienne Fanny BRICE first introduced her Baby
Snooks character to radio audiences on the ZIEGFELD
FOLLIES OF THE AIR program in the early 1930s. Her
Baby Snooks sketches became regular features on the
Good News musical-variety show in 1937; they subse-
quently became the main attraction on the MAXWELL
HOUSE COFFEE TIME program in 1940. In 1944, Brice’s
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Fanny Brice as Baby Snooks (NBC)

half-hour program became known as The Baby Snooks
Show. Snooks’s long-suffering “Daddy” was originally
played by film actor Frank MorGaN, then by radio
actor Alan REED, and finally, for most of the years the
program was on the air, by actor Hanley STAFFORD,
who is best remembered for the role. Lalive Brownell
and Arlene HARRIS played Snook’s mother; child im-
personator Lenore Ledoux played her baby brother,
Robespierre. Ken ROBERTS and Harlow wiLcox an-
nounced the program at various times. The Baby
Snooks Show was directed by Walter Bunker, Ted Bliss,
and Roy Rowen and written by Everett Freeman,
Jess Oppenheimer, Bill Danch, and Jerry Seelen. Baby
Snooks was sponsored by Maxwell House coffee, Post
cereals, Sanka coffee, La France bleach, Spic-n-Span
floor cleanser, Tums antacid, and Jell-O puddings.
The program’s theme song was “Rock-A-Bye Baby.”

BACHELOR'S CHILDREN

1935-1936 Mutual Mon.-Fri. 10:15 aMm
1936-1940 CBS Mon.—Fri. 9:45 AM
and
Mutual Mon.—Fri. 10:15 am
11:30 aM
1940-1941 NBC Red Mon.-Fri. 10:30 aM
1941-1942 NBC Red Mon.—Fri. 10:15 AM
1942-1946 CBS Mon.—Fri. 10:45 aM

Each week the show’s theme music, “Ah, Sweet Mys-
tery of Life,” allerted listeners to the fact that they
were about to hear the 15-minute, five-days-a-week
Bachelor’s Children daytime serial. A favorite program
of daytime drama devotees during the 1930s and
1940s, this series was critically acclaimed as well. The
leading characters were Dr. Bob Graham (played by
Hugh sTUDEBAKER and then Art Kohl) and his wife
Ruth (played by Marjorie Hannan and then Laurette
FILLBRANDT). The Grahams were a typical, middle-
class American family who lived in a small town and
dealt with life’s domestic and social problems. What
distinguished this series was that it was the first
show to feature dialogue that was natural and made
listeners believe that what they were hearing was
actually happening. Because of this, Bachelor’s Children
won many awards, including Movie-Radio Guide maga-
zine’s “Best daytime serial on radio” in 1941. The
program also received an award from The Inter-Amer-
ican Affairs Committee as “the most representative
script on the way of life of an average American
family.”

Supporting actors on the series included Olan
soULE, Dora Johnson, Jane wess, Lenore Kingston,
Frank Dane, Charles Flynn, Patricia Dunlap, Virginia
“Ginger” Jones, Olga Rosenova, John HODIAK, Janice
Gilbert, Helen Van Tuyl, David coTHARD, Alice Hill,
Mary Patton, Marie Nelson, Arthur PETERsON, Peg
Hillias, Nelson oLMsTEAD, Sundra Love, Marjorie
Hannan, Raymond Edward joHnsoN, and Ruth Bai-
ley. Don Gordon and Russ Young were the program’s
announcers. J. P. Roche, Burr Lee, and Lloyd Meriwell
directed the series. Sponsors included Old Dutch
cleanser, Palmolive-Peet soap, Colgate toothpaste, and
Wonder bread.

BACKSTAGE WIFE
See MARY NOBLE, BACKSTAGE WIFE.

BACKUS, JIM (1913-1989)

Well known to viewers as Mr. Howell on the “Gilli-
gan’s Island” TV series (1964-1967), comedian-actor
Jim Backus began his long career in radio comedy.
He was born in Cleveland, Ohio, and attended the
American Academy of Dramatic Arts in New York
City. Backus became one of the stars of the “I Married
Joan” (1952-1959) TV series, costarring comedienne
Joan pAvis. A regular performer on The ALAN YOUNG
sHOW, Backus played the hilarious, ultrasnobbish Hu-
bert Updike, a character not unlike his Mr. Howell
characterization. He was also heard regularly on The
DANNY KAYE SHOW, The EDGAR BERGEN—CHARLIE MC-
CARTHY sHOW, The MEL BLANC sHow, and on the
SOCIETY GIRL series. Backus’s voice is, however, most



familiar to people as that of the nearsighted Mr.
McGoo of animated cartoon fame.

In addition to his radio and TV appearances, Backus
also acted in numerous feature films, including Man
of a Thousand Faces (1957) and The Wheeler Dealers
(1963), and was the voice of several other popular
films and TV cartoon characters such as Pete’s Dragon
(1977), “Yes, Virginia, There Is a Santa Claus” (1974),
and “Gilligan’s Planet” (1973-1974).

BAER, PARLEY (1914- )

Character actor Parley Baer was born in Salt Lake
City, Utah, and is perhaps best known to radio fans
as Chester Wesley Proudfoot, Marshall Matt Dillon’s
deputy on the GUNsSMOKE radio series. Baer, certainly
one of the medium’s most active performers, was
heard on more than 10,000 radio broadcasts during
the 1930s and 1940s. In addition to Gunsmoke, he was
prominently featured on such shows as The COUNT OF
MONTE CRISTO, The ADVENTURES OF PHILIP MARLOWE,
The CBS RADIO WORKSHOP, ESCAPE, SUSPENSE, The FIRST
NIGHTER, Granby’s Acres, Honest Harold, THOSE WEB-
STERS, and YOURS TRULY, JOHNNY DOLLAR.

Television audiences saw Baer as a regular cast
member on such shows as “The Ozzie and Harriet
Show” (1952) “The Andy Griffith Show” (1960, play-
ing the mayor of Mayberry), and “The Double Life of
Henry Phyfe” (1966). In recent years, he has appeared
on the daytime TV drama series “The Young and the
Restless” (1993). Baer acted in numerous films such
as Gypsy (1962), The Calloways (1965), and Dr. Detroit
(1968). TV viewers recognize Parley Baer’s voice as
that of the elderly Keebler elf on the Keebler cookie
commercials. Baer has also served as ringmaster with
several circuses.

BAILEY, BOB (1913-1983)

Prior to entering show business, California-born actor
Bob Bailey worked as a sideshow barker, a salesman,
a theater usher, a plumber’s assistant, a policeman, a
drummer, and a professional badminton player. In
the 1940s, he became an active leading man on many
radio programs, playing title roles in the LET GEORGE
Do IT mystery series and YOURS TRULY, JOHNNY DOL-
LAR. Bailey appeared often on such popular programs
as HOLLY SLOANE, MORTIMER GOOCH, THAT BREWSTER
BOY, and TODAY’s CHILDREN. A 20th Century-Fox film
contract player in the earliest years of his acting career,
Bailey appeared in several Hollywood films, including
Guest in the House (1944), before becoming active on
radio. Bailey retired from show business in the early
1960s.

BAILEY, MILDRED

See MILDRED BAILEY SHOW, THE.
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BAKER, ART (ARTHUR SHANK: 1898-1966)
Announcer-commentator-actor-host Art Baker’s first
major job on radio was as an announcer for Forest
Lawn Memorial Park. Born in New York City, Baker,
who had been a machine gunnery instructor during
World War I and also worked as a choir director, an
oil-burner salesman, a gravel hauler, and a car parker
before entering radio, hosted such programs as Holly-
wood in Person, Pull Over Hollywood, Never Too Old,
The GroucH cLus, Hedda Hopper’s Hollywood, The BoB
HOPE sHOw, and PEOPLE ARE FUNNY. On TV, Baker
hosted “You Asked for It” in the early 1950s, which
was seen on ABC-TV.

BAKER, BONNIE "WEE” (EVELYN NELSON:
1917-1990)

Singer Bonnie Baker was born in Orange, Texas, a
suburb of Houston. Bonnie’s sweet, youthful-sound-
ing voice made her a popular vocalist on many radio
programs in the late 1930s into the 1940s. Billed as
“Wee” Bonnie Baker because of her diminutive size,
she was a regular on YOUR HIT PARADE and frequently
guest-starred on variety, music, and comedy pro-
grams such as The AMERICAN ALBUM OF FAMILIAR
Music and The CHAMBER MUSIC SOCIETY OF LOWER
BASIN STREET. Bonnie had several hit recordings, the
most notable being her rendition of “Oh, Johnny,”
which became a major hit and thereafter her signature
song. She retired in the early 1950s.

BAKER, KENNY (1912-1985)

One of radio’s major singing stars, tenor Kenny Baker
was born in Monrovia, California, studied music as a
child, and made his radio debut on a local station in
Long Beach, California, in 1930. Baker was subse-
quently heard on many network shows in the late
1930s and early 1940s, including The Pabst Blue Ribbon

Kenny Baker (NBC)




30 BAKER, PHIL

Town Show, The FRED ALLEN SHOW, The JACK BENNY
sHOW, The TEXACO FIRE CHIEF sHOW, and The TEXACO
STAR THEATER. As a result of his radio success, Baker
was signed to play leading roles in such films as King
of Burlesque (1936), The Mikado (1939), and 52nd Street
(1939). The singer made his Broadway stage debut in
the 1943 musical comedy One Touch of Venus. He
gradually retired from show business in the late 1940s.
Baker’s theme song was “The Wandering Minstrel”
by Gilbert and Sullivan.

BAKER, PHIL (1896-1963)

Quiz-show host and accordionist-turned-comedian,
Phil Baker was a native of Philadelphia, Pennsylvania.
The veteran vaudevillian played in the Ben Bernie
Orchestra and was a regular performer on the FRED
ALLEN SHOW before becoming the star of his own
weekly comedy-variety program, The PHIL BAKER
sHow (aka The Armour Show) in 1943. Other shows
featuring Baker included TAKE IT OR LEAVE IT and
Honolulu Bound. Noted for his rapid-fire delivery and
topical sense of humor, Baker was one of radio’s most
popular performers from 1933 until 1940, when he
took a sabbatical from broadcasting. In 1943, Phil
returned to radio as quizmaster-star of Take It Or Leave
It. He became as popular as a quiz-show host as he
was as a comedian. In addition to his work on radio,

Phil Baker (NBC)

Baker also appeared in several films, including The
Goldwyn Follies (1938), The Gang's All Here (1943), and
Take It Or Leave It (1944).

BALL, LUCILLE (1910-1989)

Lucille Ball was called the most beloved comedienne
in television history (“I Love Lucy,” “Here’s Lucy,”
and other shows) as well as a fine actress in films
such as Room Service (1938), The Dark Corner (1946),
and Sorrowful Jones (1947), and a Broadway musical
comedy, Wildcat (1960). However, she was also an
important radio star in the 1940s and 1950s.

Born in Jamestown, New York, Ball studied drama
in New York and then went to California to try film
acting. She worked on radio in the 1930s and was a
regular guest panelist on Leave It to the Girls in the
late 1940s. Her popular situation-comedy series My
FAVORITE HUSBAND featured her TV "Here’s Lucy”
costar, Gale Gordon. This series was the forerunner
of her successful “I Love Lucy” TV series. 1 LOVE LUCY
was also heard on radio for less than a year, without
the success of the TV show.

Ball was also a frequent guest star on SUSPENSE, The
SCREEN GUILD PLAYERS, The LUX RADIO THEATER, and
other dramatic anthology radio shows, as well as
many comedy and variety programs such as The JACk
BENNY SHOW and DUFFY’S TAVERN.

BAND REMOTE BROADCASTS

Throughout the 1930s and 1940s, late-night supper
clubs, which featured big-band music and were
mainly located in big city hotels, flourished. Capitaliz-
ing on this craze, the four major networks, CBS, NBC,
ABC, and Mutual, broadcasted the music of bands
playing in these clubs for late-night listeners, after the
11 pM news had been presented. Latin American mu-
sic, swing, jazz, and even waltz music could be heard
on these remote broadcasts. A typical opening an-
nouncement was: “From the Palm Room of the Hotel
Pierre in glamorous downtown New York City, NBC
presents the music of Wayne kING, the Waltz King,
for your listening and dancing pleasure.”

Big-band leaders of the era and their vocalists in-
cluded Xavier Cugat and the vocals of Lina Romay;
Les Brown and vocalist Doris Day; Sammy KAYE's,
Benny Goodman’s, Gene Krupa’s, and Tommy and
Jimmy Dorsey’s bands; pianist Carmen Cavallaro; pop
singer Russ coLuMBO; Blue Barron’s orchestra; Louis
Prima’s, Bob Chester’s, Teddy Powell’s, and Charlie
Barnett’s bands; Bob Crosby and the Bobcats; Meyer
Davis’s orchestra; pianist Eddie Duchin; Shep Fields’s
band; Glen Gray and his Casa Loma Orchestra, Red
Nichols’s Orchestra; Jack Teagarten’s group; the Three
Sons (Al Nevins, guitar; Morty Nevins, accordion; Art
Dunn, electric organ); and Guy LomBARDO and His




Royal Canadians. Lombardo’s annual New Year’s Eve
broadcasts were considered essential listening across
the country, especially for the orchestra’s rendition of
“Auld Lang Syne.”

BANGHART, KENNETH (1910-1980)

Newscaster Kenneth Banghart was born in Newark,
New Jersey, but grew up in New York City. In 1942,
he took a leave from his Cook Travel Agency execu-
tive post to announce for NBC’s local Washington
station and was so well received that he remained
with NBC for the next several decades. In addition to
his nightly news-anchorman assignment ocn NBC ra-
dio and later on television, Banghart maraged to find
time to work as a radio-program panelist and an
occasional regional-theater actor.

BANKHEAD, TALLULAH (1902-1968)
Deep voiced, ultrasophisticated, and outrageously
“campy” stage and screen actress Tallulah Bankhead
was born in Huntsville, Alabama, the daughter of a
U. S. senator. Bankhead at fifteen won a movie fan-
magazine competition and a trip to New York. After
several years of playing minor roles and then major
roles on Broadway, she achieved stardom in such cele-
brated plays as Lillian Hellman'’s The Little Foxes (1939)
and Thornton Wilder’s The Skin of Our Teeth (1942).
Bankhead won the New York Film Critics Award
as Best Actress in Alfred Hitchcock’s Lifeboat (1944);
in A Royal Scandal (1945), she quite effectively played
the excessive Queen Catherine the Great of Russia.
In the early 1950s, she hosted NBC radia’s 90-minute
variety program, The BIG sHOw. Bankhead guest-
starred on such radio shows as The SCREEN GUILD
PLAYERS, Time to Smile, The RALEIGH ROOM, The FRED
ALLEN SHOW, The SCREEN DIRECTOR’S PLAYHOUSE, The
LUX RADIO THEATER, and The THEATER GUILD ON THE
AIR. The actress was also frequently heard during
World War II on ARMED FORCES RADIO SERVICE
shows, COMMAND PERFORMANCE, and MAIL CALL.
Bankhead continued acting until illness forced her to
retire. Her last film appearance was in Die! Die! My
Darling! (1965).

BANKS, JOAN (AKA JOAN LOVEJOY: 1918-
1998)

Born in New York City, Joan Banks began to use
husband Frank LovEjOoY’s surname midway through
her radio acting career. Banks, known for her pleasant
and charming feminine voice, was regularly heard on
such varied programs as YOUNG DR. MALONE, VALIANT
LADY, THIS IS YOUR FBI, PORTIA FACES LIFE, MY FRIEND
IRMA (substituting for Cathy LEwIs in the leading role
of Jane), HOUSE IN THE COUNTRY, GANGBUSTERS, The
FALCON, SUSPENSE, and The ADVENTURES OF SAM
SPADE, DETECTIVE. She also played the title role on the
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Joan Banks (RKO)

EDITOR’S DAUGHTER series. Banks also worked as an
actress dubbing foreign films.

BARBER, RED (WALTER LANIER BARBER:
1908-1992)

Sportscaster Red Barber, well known to sports fans as
“The Ole Redhead,” was a World Series commentator
whose broadcasts brought baseball into millions of
American homes. Born in Mississippi and never losing
his pronounced Southern drawl, he began his broad-
casting career in 1930 while attending the University
of Florida, substituting for one of his professors on a
local farm-hour program. In 1934, he was hired by
WLW in Cincinnati, Ohio, to live-broadcast the Cin-
cinnati Reds’ baseball games. In 1939, his sportscasting
attracted the attention of NBC network officials, and
he became a member of their sports staff, continuing
to broadcast games and sports news on NBC for the
next thirty years. Barber also wrote a sports column
that was syndicated in hundreds of newspapers all
around the United States. Until his death in 1992,
Barber commented on the current sports scene on
NATIONAL PUBLIC RADIO’S MORNING EDITION every
Friday. “The Ole Redhead” was elected to the Baseball
Hall of Fame for his sportscasting achievements.

BARLOW, HOWARD (1892-1972)

For seventeen years, distinguished conductor Howard
Barlow was a music director for the NBC network
and led the orchestra on The VOICE OF FIRESTONE. Born
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in Urbana, Illinois, he moved from NBC to ABC in
the 1940s when the NBC Blue network was sold. He
continued to conduct the orchestra on The Voice of
Firestone until it left the air. Barlow was also music
conductor on such shows as The HARVEST OF STARS,
SATURDAY NIGHT SERENADE, and The Old Curiosity
Shop, as well as such dramatic programs as The MARCH
OF TIME and The Story Hour with Mary and Bob.

BARRY CRAIG, CONFIDENTIAL INVESTIGATOR

1951-1952 NBC Wed. 10 rMm
1952-1953 NBC Sun. 10 pMm
1953-1954 NBC Tues. 8:30 rMm
1954-1955 NBC Sun. 8:30 rm

Motion-picture actor William Gargan starred as pri-
vate detective Barry Craig on this half-hour mystery-
adventure series that featured John Gibson as Craig’s
friend and confidant. Craig was a hard-boiled, tough-
talking PI who took on any case, from finding a
lost relative to helping the police department solve a
murder. Regularly heard in the show’s supporting
cast were Joseph KEARNS, Betty Lou GERsON, Lurene
TUTTLE, Mitzi Gould, and others. Jaime DEL VALLE
directed the show, which was written by various
freelance writers. Sponsors of the program included
Tums and Bromo Seltzer antacids.

BARRY WOOD SHOW, THE (AKA JOHNNY
PRESENTS)

1936-1937 NBC Red Wed. 7:45 pMm
1937-1938 CBS Wed., Thurs.  6:45 pm
1938-1939 CBS Sun. 10:45 rMm
1939-1943  (Off the air)

1943-1945 NBC Sat. 10 pMm
1945-1946 NBC Tues. 8 PMm

Bandleader Barry Wood had a successful music pro-
gram on the air for more than ten years. The half-
hour program featured popular songs of the day as
well as standard hits of the past and featured singers
Ruth Carhart, Margaret Whiting, and Patsy Kline, at
various times. Barry Wood’s shows were sponsored
by Drene and Special Drene shampoo, Palmolive soap,
and Philip Morris cigarettes. When Philip Morris
sponsored the show, its theme song was “On the
Trail” from Grofé’s Grand Canyon Suite.

BARRYMORE, LIONEL (LIONEL BLYTHE: 1878-
1954)

A celebrated leading man and character actor on the
stage at the turn of the century, in silent and sound
films, and then on radio, Lionel Barrymore was a
member of the famous Drew-Barrymore theatrical
family whose members included Lionel’s brother John
and sister Ethel. Born in Philadelphia, Pennsylvania,

Barrymore appeared on Broadway in Sag Harbor
(1900), The Jest (1919), and The Claw (1921), and in
such films as Friends (1909), The Yellow Streak (1915),
Sadie Thompson (1928), Grand Hotel (1932), It's a Won-
derful Life (1946), and Key Largo (1948). His most mem-
orable film characterization, however, was in MGM’s
Dr. Kildare series in which he played the cantankerous
Dr. Gillespie.

On radio, Barrymore starred as the lovable but
equally cantankerous MAYOR OF THE TOWN. He was
also prominently featured on The Lux RADIO THEATER,
Silver Theater, and Family Theater. He is most famous,
however, for his annual performance as Scrooge in
the radio adaptation of Charles Dickens’s A Christmas
Carol, which he first performed on The CAMPBELL
PLAYHOUSE in 1939 and continued to perform for
many years after on various anthology series. In the
1940s, he starred in a half-hour syndicated radio series
produced by MGM, DR. KILDARE.

BARTON FAMILY, THE (AKA THE STORY OF
BOB BARTON AND THOSE BARTONS)

1939-1940 NBC Blue Mon.—Fri. 5:30 pMm
1940-1941 NBC Blue Mon.—Fri. 5:15 pMm
1941-1942 NBC Mon.—Fri. 11 AM

The ever-growing list of daytime serial dramas in the
late 1930s included the 15-minute, five-days-a-week
Barton Family series. About an American family living
in a typical Middle Western town, the series lasted
for only three years. Its audience indentified with the
father, who had a white-collar job; the mother, who
stayed at home and cleaned and cooked for her family;
and their average two-child household.

The series starred Dick Holland as the Barton’s
teenage son, Bud, who became the show’s most popu-
lar character, and Kathryn Card as Grandma Barton,
a character also popular with listeners, and featured
Cliff Soubier, Henry Hunter, Art Kohl, Rosemary Gar-
bell, Donald Kraatz, Ed Prentiss, Bill BoucHEY, Arthur
PETERSON, Fern Persons, Ian Keith, Bob Jellison, and
Jane wess. It was directed by Frank Papp and written
by Harlan Ware. Duz laundry detergent sponsored
the series.

BARUCH, ANDRE (1902-1991)

Andre Baruch was one of radio’s busiest and most
respected announcers. Born in Paris, France, Baruch
grew up in New York City. He developed a rich,
cultivated sound that made him a sought-after spokes-
man for such products as Lucky Strike cigarettes and
Palmolive soap, as well as host of many radio shows
from the 1930s to the 1950s. Baruch was the original
announcer for YOUR HIT PARADE and also announced
such successful radio programs as The SHADOW, MYRT



AND MARGE, The KATE SMITH SHOW, JUST PLAIN BILL,
SECOND HUSBAND, The ALDRICH FAMILY, and MY SON
AND 1. He hosted Waltz Time and AMERICAN ALBUM
OF FAMILIAR Music. Until his death, he remained
active on radio as a disc jockey and talk-show host in
the Los Angeles area. On these shows, he worked
with his wife, Bea Wain, former vocalist on the Your
Hit Parade program when Baruch was its announcer.

BASIC BLACK

1983-present CBC Sat. 10:05 pm

Canadian humorist Arthur Black hosts this Saturday
evening show on the CANADIAN BROADCASTING COR-
PORATION network. The one-hour program is a
friendly mix of interviews, editorials, comedy seg-
ments, audience phone-in comments, and pop music.
It also features people who have such unusual occupa-
tions and pastimes as flower breeding and collecting
safety pins as well as old radio shows. The program,
according to the CBC, “takes a quirky look at people,
things, and events that are often taken for granted.”

BATTLE OF THE SEXES

1938-1941 NBC Red
1941-1943 NBC

9 rMm
9 rMm

Tues.
Tues.

On this half-hour quiz program, two-to-four-member
teams of men and women competed against each
other as they attempted to answer various gender-
specific questions, such as “Is a woman’s place in the
home?” or “Do women have a better sense of direction
than men?” The winning team received gender-spe-
cific prizes: men might typically receive fishing rods,
while women typically received toasters or irons.
Frank cruMMIT and Julia SANDERSON, former Broad-
way musical-comedy stars, and then J. C. Flippen and
Walter o’KEErE were the show’s hosts. Ben GRAUER
and Jack Costello announced the series, and R. A.
Porter directed it. Molle shaving cream and Energine
vitamin supplement were the program'’s sponsors.

BAUKHAGE, HILMAR ROBERT (1889-1976)
News commentator Hilmar Baukhage was the com-
mentator on the Baukhage Talking program. He was
born in La Salle, Illinois, and was educated at the
University of Chicago. After years as a writer for the
U.S. News Service, Baukhage became one of the most
listened-to news commentators on the air in the 1930s.
He was considered by many people in broadcasting
to be the originator of the casual, down-to-earth news-
reporting style that became so popular on the air-
waves and is still being used by many newscasters.
Baukhage was heard on all four major networks at
one time or another—CBS, NBC, ABC, and Mutual.
He retired from broadcasting in the late 1960s.
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BEASLEY, IRENE

See GRAND SLAM.

BEAT THE BAND
19401941 NBC Red Sun. 6:30 PM
1941-1943 (Off the air)
1943-1944 NBC Wed. 8:30 Pm

At different times, “The Incomparable” HILDEGARDE
and then Perry coMmo and Garry MOORE were the stars
of this lively, weekly half-hour musical quiz show
that was one of radio’s most popular programs in the
1940s. Marvel Maxwell and Marilyn Thorne were
featured vocalists.

The format of this program was simple. Listeners
mailed in questions about a particular song, and the
show’s band tried to guess the song and then play it.
If the listener managed to stump the band, he or she
won $50 and two cartons of Raleigh cigarettes (the
show’s sponsor).

Marvin MILLER and Fort Pearson were the show’s
announcers, and the music directors were Harry sos-
NI1cK, Elmo Turner, Country Washington, and Ted
wEEMS. The series was written by Hobart Donovan
and directed by Jack Simpson and David Owen. After
Raleigh cigarettes relinquished sponsorship, General
Mills’s Kix cereal took over. The show’s theme song
was “Out of the Night.”

BEATRICE FAIRFAX SHOW, THE

1936 CBS Fri. 10:15 rMm
1936-1937  (Off the air)
1937-1938 Mutual Tues., Fri.  2:45 pm

Advice-to-the-lovelorn newspaper columnist and au-
thor Beatrice Fairfax brought her particular brand of
entertainment to the airwaves in the late 1930s in
a 15-minute telephone call-in and letter-answering
format. The Beatrice Fairfax Show was sponsored by
General Foods Silver Dust flour.

BEATTY, MORGAN (1903-1975)

NBC radio and television newscaster Morgan Beatty
became nationally known when he covered the Mis-
sissippi flood for the Associated Press in 1927. Beatty
began his reporting career for a local newspaper when
he was a high school student in Little Rock, Arkansas.
In 1941, Beatty joined NBC’s news staff as a military
analyst and in 1946 became the editor-in-chief and
major commentator on the news-roundup program.
This was a post he maintained until his retirement in
the mid-seventies. Beatty died only a few months after
he retired.

BECK, JACKSON (1912- )
Actor-announcer Jackson Beck is one of television’s
and radio’s most familiar commercial voiceover an-
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Jackson Beck as the Cisco Kid (WXYZ)

nouncers. The deep-voiced announcer for Little Cae-
sar pizza, Kellogg'’s frosted flakes, and other products,
Beck, whose father was silent-film actor Max Beck,
was born in New York City and began his career on
radio in the mid-1930s. He played the title roles on
the c1sco kIp and PHILO VANCE and was announcer
and narrator of the sUPERMAN adventure serial. He
was also heard on The WITCH’S TALE, DIMENSION X,
The FBI IN PEACE AND WAR, The MYSTERIOUS TRAVELER,
BIG SISTER, Brady Kaye (playing Brady), By Popular De-
mand, LIFE CAN BE BEAUTIFUL, THIS DAY IS OURS, The
SHADOW, BELIEVE IT OR NOT, EASY ACES, The LIFE OF
MARY SOTHERN, SOCIETY GIRL, HOP HARRIGAN, On
Broadway, Doc Reardon’s Daughters, GRAND CENTRAL
STATION, The MAN I MARRIED, The MAN BEHIND THE
GUN, MYRT AND MARGE, QUICK AS A FLASH, MYSTERY
THEATER, The MARCH OF TIME, and MARK TRAIL,

In addition to his announcing and acting assign-
ments, Beck is an active member of the American
Federation of Radio and Television Artists and is on
its National Board of Directors. He was awarded the
organization’s George Heller Memorial Gold Card for
his work on its behalf.

Beck was the speaking voice of numerous cartoon
characters, most notably Bluto in the Max Fleischer
“Popeye” cartoon series and several characters in the
Noveltoons cartoons. He was also heard in the “King

Leonardo and His Short Subjects” (1960-1963) and
the “Tennessee Tuxedo and His Tales” (1963-1966)
cartoons.

BEEMER, BRACE (1902-1965)

Well remembered as the actor who played the part of
radio’s The LONE RANGER for thirteen years—longer
than any other actor in any medium—actor Brace
Beemer was born in Mt. Carmel, Illinois. His rich
baritone voice proved perfect for the role of the Lone
Ranger when actor Earle Graser, who had been play-
ing the part, died in an automobile accident in 1941.
Beemer also played Sergeant Preston of the Northwest
Mounted Police on CHALLENGE OF THE YUKON.

Noted for taking his assignment very seriously,
the actor would dress in his Lone Ranger costume,
complete with mask and usually with his horse, Silver,
and visit orphanages, schools, and nursing homes
without compensation or publicity. He did so to “raise
the spirits of less-fortunate Americans.” Interestingly,
because he looked the part of the Ranger even when
others played the role, Beemer made all of the per-
sonal appearances for station WXYZ before he began
to play the role. He believed that his personal life
should be conducted in a manner that reflected the
values of the moral character he was portraying. The
actor continued to make public appearances as the
Lone Ranger until shortly before his death in Oxford,
Michigan, at the age of sixty-three.

BEGLEY, ED (1901-1970)
Character actor Ed Begley, born in Hartford, Connecti-
cut, was equally adept in films (Twelve Angry Men
(1957), on television (“Studio One”), onstage (as Willy
Loman in Arthur Miller’s Death of a Salesman [1948]),
or on radio: The ALAN YOUNG SHOW, BIG SISTER, The
FAT MAN (as Sergeant O’Hara), JOYCE JORDAN, GIRL
INTERN, LIFE CAN BE BEAUTIFUL, MYRT AND MARGE, The
MYSTERIOUS TRAVELER, OFFICIAL DETECTIVE, RICHARD
DIAMOND, P.I. (as Police Lt. Levenson), STELLA DALLAS,
The INNER SANCTUM MYSTERIES, GANGBUSTERS, and The
FBI IN PEACE AND WAR.

The actor tended to play flustered, self-important
men who always seemed to have something to hide.

In addition to his Academy Award-winning role as
Best Supporting Actor in Sweet Bird of Youth (1962),
he appeared in such films as Boomerang (1947), Patterns
of Power (1956), and Firecreek (1967). Begley was fea-
tured on many TV dramatic anthology series, such as
“Studio One” and “Playhouse 90.”

BEHIND THE MIKE

1931-1932 CBS Mon. 9:15 pMm
1932-1940 (Off the air)
1940-1942 NBC Blue Sun. 4:30 pMm




This 15-minute and then half-hour series gave listen-
ers a behind-the-scenes look at radio broadcasts using
a news-documentary style. Typical topics covered on
the series were soap-opera “script doctors,” stories
about such radio celebrities as Arthur GODFREY, radio
show “bloopers,” and the creation of sound effects.
Graham MCNAMEE was the show’s host and program
guide, and Harry voN zELL was its announcer. The
director and writers of this series are unknown.
Frostilla lotion sponsored the series.

BELIEVE IT OR NOT (AKA BAKER'S
BROADCAST; ROMANCE; RHYTHM AND
RIPLEY)

1930-1931 NBC Red Mon. 7:30 PM
1931-1932 NBC Blue Wed., Fri. 7:45 PM
1932-1934 (Off the air)

1934-1935 NBC Blue Sat. 10 rMm
1936-1937 NBC Blue Sun. 7:30 PM
1937-1938 NBC Red Sat. 8 rMm
1938-1939 NBC Red Tues. 10 Pm
1939-1940 CBS Fri. 10:30 pm
1940-1941 CBS Fri. 10 pMm
1941-1942 NBC Blue Sat. 10 rm
1942-1943  (Off the air)

1943-1944 Mutual Mon.-Fri. 9:15 PMm
1944-1945 (Off the air)

1945-1946 CBS Thurs. 10:30 pMm
1946-1947 (Off the air)

1947-1948 NBC Mon.—Fri. 1:45 pm

Robert RIPLEY’s long-running radio program was
based on his syndicated newspaper-cartoon feature,
Believe It Or Not. This series reported strange occur-
rences, odd circumstances, and introduced to the pub-
lic unusual personalities from all over the world, such
as Gertrude Ederle, who swam the English Channel;
Siamese twins; or a woman who could break glass by
hitting a high C while singing. Presented in a 15-
minute news-program format, the show occasionally
used dramatizations of the events being reported.

Robert Ripley starred as program host. Actually, he
seemed to be more interested in explaining how things
happened than why; for example, Ripley focused on
Gertrude Ederle’s training schedule rather than on
why she chose to swim the English Channel. On the
show, Ripley also offered news scoops, and was the
first reporter to break the “Wrong Way Corrigan”
story, which was about a man who flew an airplane
the wrong way from New York to Ireland, instead of
from New York to California as planned.

B. A. Rolfe’s orchestra, a quartet called The Men
About Town (Jack Parker, Will Donaldson, Harry
“Scrappy” Lambert, and Phil Duey), bandleader Ozzie
NELsON and his vocalist Harriet HILLIARD, and actors
Carl Eastman, Barbara Lee, Ethel Everett, and Peg
Murray were featured on the program at various

BEN BERNIE SHOW, THE 35

times. Announcers for the series included Bill Griffis,
Greg Abbott, Clayton “Bud” coLLYER, Ted Jewett, and
Don HaNcock. David Davidson wrote the program
for several seasons. Sponsoring the show were Colo-
nial Beacon oil, Esso oil, Fleischmann’s yeast, Huskies
dog food, Post bran flakes, Royal Crown Cola, and
Pall Mall cigarettes. The show’s theme music was
“March Moderne.”

BELL TELEPHONE HOUR, THE (AKA THE
TELEPHONE HOUR)

1940-1941 NBC Red Mon. 8 PM
1941-1942 NBC Red Mon. 9 PMm
1942-1958 NBC Mon. 9 PMm

Donald voorHEES and his fifty-seven-piece Bell Tele-
phone Company Orchestra were the popular attrac-
tions on this long-running program of classical and
semiclassical music that also featured guest artists
from the concert and opera stages. The show was part
of NBC’s “Monday Night of Music” format for many
years, other programs being The VOICE OF FIRESTONE
and The RAILROAD HOUR.

Announcing the one-hour show over the years were
Floyd Mack, Dick Joy, and Tom Shirley. At one time,
actor Raymond Edward jonnsoN was heard as the
voice of Alexander Graham Bell on the program, and
the renowned stage actor Walter Hampden acted as
the show’s narrator on a 75th anniversary special
presented by the Bell company. Some of the celebrated
musical artists who made regular appearances on this
program included violinist Jascha Heifetz; basso Ezio
Pinza; baritone Nelson EDDY; contralto Marion Ander-
son, sopranos Grace Moore, Bidu Sayao, Lily Pons,
and Helen Traubel; tenor James MELTON; pianists Jose
Iturbi and Robert Casadesus; Ken Christie’s Mixed
Chorus; and singers Lucille Cummings and Francis
White.

The series was directed for many years by Walter
McCall and written by Norman Rosten and Mort
Lewis. The show’s sponsor was the Bell Telephone
Company. The Telephone Hour’s theme song was “The
Bell Waltz.”

BEN BERNIE SHOW, THE (AKA BEN BERNIE
AND ALL HIS LADS)

1931-1932 CBS Tues. 9 PM
1932-1936 NBC Red Tues. 9 PM
1936-1937 NBC Blue Tues. 9 PM
1937-1938 CBS Thurs. 10 pMm
1938-1940 CBS Sun. 5:30 pMm
1940-1941 NBC Blue Tues. 8 rm
1941-1942 (Off the air)

1942-1943 CBS Mon.-Fri. 5:45 rMm

Orchestra leader Ben BERNIE had a popular-music/
variety program on the air throughout the 1930s and
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into the 1940s featuring popular songs and comedy
sketches. Vocalists on the show at different times were
"“Little” Jackie Heller, Mary Small, Jane r1ckens, Frank
Prince, The Bailey Sisters (Sue and Jane), Dinah sHORE,
Buddy cLARK, Gracie Barrie, and Dick Stabile. Come-
dians Fuzzy Knight, Bill Hillpot, Lew Lahr, ”"Scrappy”
Lambert, as well as actress Agnes MOOREHEAD also
appeared. Bernie’s memorable closing statement on
the program was: “And now the time has come to
lend an ear. Au revoir. Pleasant dreams. Think of us
when requesting your themes.” Bob Brown, Harlow
Wilcox, and Harry voN ZELL were the show’s an-
nouncers. The Ben Bernie Show was written by Al
Miller, Parke Levy, Gary Stevens, and Alan Lipscott.
William Rousseau directed the series in the 1940s.
Pabst Blue Ribbon beer, U.S. Rubber, American Alu-
minum Can Company, Half-and-Half powdered milk,
Bromo Seltzer antacid, and Wrigley’s gum sponsored
the show.

BENADERET, BEA (1906-1968)

New York City-born actress Bea Benaderet’s acting
versatility allowed her to appear on a wide variety of
radio programs from comedy to drama. As a child,
she studied voice and piano and hoped to become a
concert artist. She gained national fame as one of the
funny telephone operators, Gertrude Gearshift, who
dated Jack Benny on the JACk BENNY sHOw. Benaderet
made her radio debut on station KGO and then
worked at KFRC as a singer, announcer, writer, and
producer. Later, she became one of radio’s busiest
actresses and was featured regularly on sUSPENSE and
SAM SPADE, DETECTIVE. She also played Mrs. Anderson
on the DAY IN THE LIFE OF DENNIS DAY series, Mrs.
Carstairs on the FIBBER MCGEE AND MOLLY SHOW, Eve
Goodwin on The GREAT GILDERSLEEVE, Wanda Were-
wulf on GLAMOUR MANOR, Amber Lipscott on My
FRIEND IRMA, Gloria the maid on 0zzIE AND HARRIET,
and several roles on the MEL BLANC sHow. In the late
1930s and 1940s, Benaderet also played numerous
supporting roles on The LUX RADIO THEATER.

In spite of her impressive list of radio credits, Bea
Benaderet is probably best known for her TV role as
the boardinghouse owner Kate Bradley, mother of
two daughters, on “Petticoat Junction” and as George
and Gracie’s next-door neighbor Blanche Morton, on
the “Burns and Allen” TV show. Benaderet was also
the voice of Betty Rubble on “The Flintstones” TV
cartoon series. Benaderet died while “Petticoat Junc-
tion” was still on the air.

BENDIX, WILLIAM (1906-1964)

Brooklyn-born actor William Bendix, who usually
played gruff guys with a heart of gold, gained unex-
pected film stardom from his performance in the film

The Glass Key (1942), which starred Alan Ladd and
Veronica Lake. Bendix made his acting debut at *he
age of thirty in a Broadway production of The Time of
Your Life and went on to appear in many films after
The Glass Key, including The Hairy Ape (1944), Lifeboat
(1943), The Blue Dahlia (1945), The Time of Your Life
(1948), Detective Story (1951), and Law of the Lawless
(1963). Bendix became a radio star when he replaced
actor Lionel Stander as Chester A. Riley on The LIFE
OF RILEY. He played this role on radio for more than
six years and made a successful transition from radio
to television with the show in 1953. Bendix’s other
radio performances included numerous guest-starring
appearances on the LUX RADIO THEATER and other
dramatic anthology programs.

BENNY GOODMAN'S SWING SCHOOL

1936-1937 CBS Tues. 10 rm
1937-1938 CBS Tues. 9:30 rM

Originally part of the 60-minute Camel Caravan shew,
Benny Goodman's Swing School became a separate half-
hour series after one year and remained on the air for
one season, 1937-1938. Master clarinet player and
bandleader Goodman was the host of this program,
which featured his swing band and announcers Dan
SEYMOUR and Bill GoopwiN. Popular songs of the
day were presented on this show, which frequently
featured various singing stars as guests. Camel ciga-
rettes and Prince Albert tobacco sponsored the series.

BENNY, JACK (BENJAMIN KUBELSKY: 1894-
1974)
One of radio’s most popular and talented comedians,
Jack Benny was born in Chicago but grew up in
Waukegan, Illinois, where his father, Meyer Kubelsky,
had a store. At seventeen, Benny tried performing,
somewhat unsuccessfully, in vaudeville and then en-
listed in the U.S. Navy “to see the world.” After
discharge, he returned to vaudeville, first as a violinist
and then as a comedian because no one could take
his violin playing seriously. Benny’s first radio ap-
pearance was in the late 1920s, but it was on Ed
Sullivan’s popular variety show in 1931 that he re-
ceived national exposure and attention. He was so
well received by the program’s listeners that the next
year he had a radio show of his own. He remained
on the air until 1953, never missing a single season.
Like Fred ALLEN, Jack Benny was one of the first
comedians to recognize the fact that performing on
the radio was very different from performing onstage.
Like Allen, Benny used sound—and even silence—to
get laughs. The radio character Benny developed over
the years was so convincing that some people attrib-
uted the stinginess of his radio character to the come-




dian himself, even though he was known as one of
the most generous performers in the business. On his
radio show, Benny is well remembered for his on-the-
air banter with real-life wife, Mary LIVINGSTONE, his
valet Eddie “Rochester” ANDERSON, his bandleader,
and various tenors who were heard on the show.
His program is also remembered for such outrageous
running gags as Benny’s keeping a pet polar bear,
Carmichael, in his basement to guard his safe and
therefore his money; his terrible violin playing; his
baby-blue eyes; the fact that he wore a toupee; his
ancient Maxwell automobile; and his dates with two
telephone operators from Brooklyn.

His radio characterization became so well estab-
lished in listeners’ minds that when on one of his
shows a mugger held a gun to his head and said,
“Your money or you life,” some of his radio audience
began to titter. Supposedly stingy Benny paused for
a long time, and more laughter followed. When the
mugger repeated his line and Benny finally broke his
silence to say, “I'm thinking ... I'm thinking,” the
studio audience—and presumably millions of listen-
ers at home—laughed for another full minute-and-a-
half.

In addition to his long and successful career on
radio and TV, Benny also starred in numerous motion
pictures, such as Charley’s Aunt (1941), George Wash-
ington Slept Here (1942), To Be or Not to Be (1942), The
Horn Blows at Midnight (1945), and It's a Mad, Mad,
Mad, Mad World (1963). When Jack Benny died, The
New York Times wrote: “"He was adored by the public,
and even the most sophisticated critics appreciated
him as an outstanding comedian.”

See also JACK BENNY SHOW, THE.

BERCH, JACK

See JACK BERCH SHOW, THE.

BERG, GERTRUDE (1899-1966)

Nationally known as the quintessential Jewish
mother, Molly Goldberg (on her hit radio and TV
series, The GOLDBERGS), writer-actress Gertrude Berg
was a multitalented woman. Born in New York City,
Berg wrote as well as starred in all of the thousands
of Goldbergs episodes from 1927, when the show first
aired on radio, until it moved to television from 1945
to 1953.

Berg began to write and act as a young woman
at her father’s Catskill resort hotel, where she often
performed for guests. After finishing her schooling in
New York City, she wrote plays for the Jewish Art
Theater. In addition to her very successful Goldbergs
program on radio, Berg also wrote and starred in
the less-than-well-received HOUSE OF GLASS and KATE
HOPKINS, ANGEL OF MERCY radio programs.

BERLE, MILTON 37

On The Goldbergs, the actress-writer became well
known for such Molly Goldberg sayings as “Is any-
body?” (when asking if anyone was home) and “Yoo
hoo, Mrs. Kramer!” (when she was leaning out of
her apartment window and calling to her