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Hancock's Half-Hour, Round the Horne, The Goon
Show, Saturday Club, Listen with Mother — each one
of us has a fondest memory, a favourite programme
from the ‘golden age’ of the BBC. For the radio is a
part of our heritage. During the Second World
War, the image of the family sitting intently around
the wireless awaiting news of the latest develop-
ments on the front became a national icon. Today,
its importance is no less diminished. Even with the
rise of television, over 90 per cent of the British
population listens to the radio — both BBC and
independent stations — several times every week.
Indeed, radio is on the verge of a renaissance with
the first national commercial network about to be
launched.

Now, for the first time ever, a complete work of
reference covering every aspect of old and modern
radio programmes, personalities and paraphernalia
has been compiled that will satisfy the appetites of
even the most die-hard nostalgic. There are over
400 entries on radio personalities past and present
— comedians, presenters, disc-jockeys, writers and
announcers — including dozens of household names,
plus an entry on every station in the land. The
stories of hundreds of programmes and series are
charted and so too are those of such British
institutions as The Archers (which started off as a

thinly disguised information service for farmers) and Paul Donovan is the radio columnist of The Sunday
Desert Island Discs (a complete list of everyone who Times. He is the author of two biographies, an

has appeared on the programme and the tales occasional broadcaster, and has been writing on
behind the most controversial guests are included). broadcasting for many years for several national
publications. He lives in Chiswick, West London,
with his wife, three children, eight radios and two
thousand cassettes.

Photo © Hazel Donovan

With the help of The Radio Companion, you can, at
a glance, find out who played Dan Dare, what AM
means, when Radio Caroline was on the air and
who all the Reith Lecturers have been — the range
of information is almost endless.

This book is destined to become a standard, an

invaluable guide for lovers and listeners of radio

worldwide. Paul Donovan has done for radio what

Leslie Halliwell did for film. There can be no higher

accolade than that.
Front jacket photographs from left to right — Kenneth Williams © Radio Times;
Sue Lawley © Terry O'Neill; Tony Hancock © BBC

Back jacket photographs from left to right — David Jacobs © Radio Times;
Arthur Askey © Press Association; Tommy Handley © BBC
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Introduction

My first radio memory is of sitting in my dressing gown
in a pink armchair in the front room. I had been allowed
up as a special treat to listen to the Light Programme
with my elder brother. The wireless sat on top of a
bookcase in the corner, and when switched on its dial
glowed with soft amber light, illuminating exotic names
like Hilversum and Luxembourg and Zeesen.

My brother was there too, in his pink armchair facing
me. The set had warmed up. The words came floating
out, an eerie disembodied boom. ‘JOUR-NEY IN-TO
SPAACE ...’ Deep, mysterious, thrilling, forever part
of a small boy’s childhood.

A few years later I made up my mind to have my own
portable radio. My heart was set on a small transistor,
made by Ultra, which I had seen at the Radio Show. It
was a little larger than a Walkman, in peach-coloured
PVC and with a curved handle which fitted on with
press studs. To save up the money, which 1 think was
nine guineas, 1 subjected my family to the excruciat-
ing embarrassment of sitting through performances of
magic tricks, which netted the odd half-crown and florin
afterwards. In due course I bought that Ultra, cut down
on the conjuring, and discovered a new sort of magic
altogether.

The bakelite valve set, meanwhile, had been displaced
by a hi-fi and was now upstairs in our bedroom. Then,
as I turned fifteen in 1964, the North Sea pirates started
to unleash a tidal wave of all-day pop on an unsuspecting
nation. Listening to Radio Caroline and Radio London
became de rigueur, a temptation to be resisted for the
sake of O-levels and A-levels.

By the time I went to university most of the pirates
had been driven from the air and Radio 1 was less than
a fortnight old. Somehow I have no recollection of what
set | listened to at Oxford, although I do remember
copying down recipes from The Jimmy Young Pro-
gramme. In this period 1 first discovered The Archers,
when certain undergraduates flung themselves down
staircases as soon as it ended in order to make dinner
in hall before the doors shut on the dot of seven.

In the two decades since 1 have always had a radio
close at hand and it has continued to provide unrivalled

companionship both at home and, through programmes
like Radio Newsreel on the BBC World Service, abroad.
My first reason for writing this book, then, is simply to
celebrate and chronicle a medium which has given me
pleasure for almost as long as I can remember.

The other imperative is more objective. Since I started
to write about radio, which happened more or less by
accident at the end of the 1970s, I have noticed how
difficult it can be to obtain even rudimentary informa-
tion about programmes and their background. This does
not reflect on those whom one asks, only on the lack
of a central source of reference. The BBC has a multi-
tude of departments, libraries, archives, regions and
network production centres. Information is scattered
and not always maintained in the same way and in the
same detail.

In addition, there are dozens of stations outside the
BBC; several radio prizes, which have never before been
fully listed; and a mass of information which, as radio
expands and competition intensifies, may be in danger
of being lost for ever unless it is brought between the
covers of a book. It seems strange, given radio’s impor-
tance in British culture, its longevity and the affection in
which it is held, that there has never been a one-volume
encyclopaedia on radio as there is on cinema, television,
jazz and so on. The Radio Companion is intended to
help fill this gap and meet this need.

Fifteen years ago, radio was in the doldrums. Its future
seemed dim, forever eclipsed by television. In media
jargon it is now ‘sexy’ again, with a new awareness
of its appeal, the launch of dozens of new stations
and the occupant of Britain’s first national commer-
cial network due to be announced next month. (Two
years ago, when I started to compile this book, London
had a choice of seven stations: now there are sixteen.)
Financial reorganisation within commercial radio, the
government’s plans for more choice and its creation of
the Radio Authority, the launch of Radio 5 and the
worldwide importance of radio manifested in the Gulf
War, have all contributed to this. More does not mean
better, and sadly often means worse, and the challenge
of the future is to provide more genuine choice while

xi
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Introduction

preserving the high quality and traditional values of
British radio, which we are always in danger of taking
for granted.

The arrangement of this book is entirely alphabetical
— one long index — so there is no index at the end. A
word in capital letters has an entry in its own right.
In the case of about twenty of the 400 biographical

Xii

entries, it has proved impossible to ascertain dates of
birth or death by the time of going to press, and in these
cases the brackets contain a gap. I am keenly aware that
any book of this sort will contain other omissions, too,
if only by reason of personal preference. 1 trust they will
not be regarded as glaring ones, but others will no doubt
be the judge of that.
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AA Roadwatch

From modest beginnings (one man and one telephone) in
1973, this has grown into Europe’s largest road and traf-
fic broadcasting service, operating round-the-clock from
an office block in the middle of Stanmore, Middlesex,
with seven regional offices. From its 47 studios, its staff
broadcast about 230,000 reports a year which are heard
on both BBC Local Radio and ILR. It also provides
broadcasts on BFBS, the BBC World Service and Radio
Luxembourg,.

The ABC Quiz

Radio 2 game show devised by Neville Teller and pres-
ented by KEN BRUCE, beginning in 1986: contest-
ants have to choose the right answer from a choice
of three.

The Accordion Club

Weekly comedy series on the Light Programme from
1946-49, produced by CHARLES CHILTON and star-
ring ex-RAF pilot JIMMY EDWARDS as a regular guest
comic. FRANK MUIR cut his broadcasting teeth on
the show, as the author of many of its gags. ROY
PLOMLEY was compere and straight man.

Ack-Ack Beer-Beer

Comedy show which ran for most of the Second World
War (1940-44) on the Forces Programme, intended
for those in the Anti-Aircraft and Barrage Balloon
units. Among those who appeared on it were Vera
Lynn, KENNETH HORNE and ELSIE AND DORIS
WATERS.

Acker’s Away

Lunchtime Light Programme show with the former
Somerset blacksmith, Acker Bilk, and his Paramount
Jazz Band. It ran for three months in 1960. Compere:
BRIAN MATTHEW.

Acoustic Roots

Radio 2 series from 1987-89 exploring the range and
origins of acoustic music. Those featured included
Gordon Lightfoot, Tracy Chapman and Steeleye Span.

Across the Line

One of Radio 5’s six weekly youth magazines, live in the
evenings from different cities across Britain. This pro-
gramme comes from Belfast and goes out on Sundays.

An Actor’s Life For Me

Delightful Radio 2 comedy series starring John Gordon-
Sinclair as a fantasising, unsuccessful actor called Robert
Wilson. Written by Paul Mayhew-Archer and running
since 1989. It was welcomed by BBC Radio’s then light
entertainment head, Martin Fisher, as the network’s
first successful sitcom made in front of an audience
for some years.

Ad Lib

A welcome break from the braying smartyboots and
smug London dinner party ethos of STOP THE WEEK,
this goes out in the same Saturday evening slot on
Radio 4 when the chat show takes a break. It began in
1989. Chairman Robert Robinson leaves the metropolis
and penetrates the provinces, where he has descended
on undertakers’ conventions, Scottish golf clubs, Cam-
bridge senior common rooms and so on and joined
conversations therein.

Adam, CIiff (1923-)

Founder of Radio 2’s SING SOMETHING SIMPLE,
and its conductor, since it began in 1959. A Cockney
who first sang at his church in Bow, he became a
musical arranger, formed the Star Gazers vocal group
in 1949 and later created his own company of singers
for the BBC Show Band in 1954. He disbanded the Star
Gazers, with whom he often appeared on THE SHOW
BAND SHOW, in 1960. Adam has made his mark and
his fortune on television as well as radio, having com-
posed the music for several celebrated and long-running
commercials. These include ‘The Lady Loves’ theme for
Cadbury’s Milk Tray, Fry’s Turkish Delight, and ‘For
mash — get Smash’.

Adams, Douglas (1952- )
Creator of a modern radio classicc THE HITCH-
HIKER’S GUIDE TO THE GALAXY. Despite its brevity

WorldRadioHistory



Adrian, Rhys

(only twelve episodes in all) it somehow captured the
zeitgeist of the late 1970s, with a yearning for a
better world wrapped in both melancholy and Star
Wars-wonder. Largely through spin-off books, it also
made a fortune for its author.

After Cambridge, Adams wrote bits and pieces for
WEEK ENDING; met, and wrote with, Graham Chap-
man; then worked as a bodyguard (he is 6ft Sin) for part
of the Royal Family of Qatar. He wrote a synopsis for
a science-fiction comedy series and sent it to SIMON
BRETT, who nursed it, got it commissioned and pro-
duced the first episode which went out on Radio 4 in
March 1978. GEOFFREY PERKINS produced the rest.

The show lasted for two series, the second being in
1979. The following year it transferred to BBC-TV, and
was not regarded as a success. But the Hitch-hiker books
became a publishing phenomenon: they have all been
Number One bestsellers in Britain and have sold widely
throughout the rest of the world. Adams estimates their
total worldwide sale to be about 10 million. So far there
have been four: The Hitch-hiker’s Guide to the Galaxy,
The Restaurant at the End of The Universe, Life, The
Universe and Everything and So Long and Thanks for
All The Fish. A fifth, Mostly Harmless, is promised for
the end of 1991.

Adams was briefly a staff producer in BBC Radio
in 1978. In that capacity he produced an extraordi-
nary pantomime on Radio 2 that year called Black
Cinderella 11 Goes East, whose cast was composed of
ex-Footlights members. Peter Cook played Prince Dis-
gusting, John Cleese was The Fairy Godperson and oth-
ers who appeared were RICHARD BAKER, RICHARD
MURDOCH, John Pardoe and The Goodies. It was
written by two youngsters who subsequently hit the
big time, Clive Anderson and Rory McGrath.

Adams also presented the 1989 Radio 4 series about
endangered species, LAST CHANCE TO SEE.

Adrian, Rhys (1928-90)
Playwright who had 32 plays broadcast on radio, mainly
on the Third Programme and Radio 3, starting with The
Man on the Gate in 1956. Twenty-seven of them were
directed by John Tydeman, who became head of radio
drama. He received several awards but only two plays
were published in book form.

‘His plays reflected a questioning mind and a sensitive
ear for the agony and laughter of ordinary lives’ — Roger
Woddis.

Adult Education

The first education programmes for adults were broad-
cast in 1924, but there was no formal department mak-
ing them until the 1960s when ‘Further Education’,
as it was then called, was created. Programmes were
broadcast first on Network Three in the early evenings;
then on Radio 4 FM in the late evenings; and then,

2

from 1985, on Radio 4 FM on Saturday and Sunday
afternoons under the umbrella title OPTIONS. The
programmes are now made by ‘Continuing Education’
and go out on Radio S.

Aeolian Hall

Ornate building in Bond Street, named after the Greek
god of winds, through which has blown gales of laughter
and a lot of hot air: it was the home of BBC Vari-
ety, and of THE GOON SHOW, HANCOCK’S HALF
HOUR, TRAD TAVERN and JUST FANCY, for over
thirty years.

The Grosvenor Art Gallery apparently stood on the
site from 1877, and then the Grosvenor Club in 1883,
before it became the Aeolian Hall in 1904. Here, in
the concert hall upstairs, is where Caruso sang and
William Walton’s ‘Fagade’ received its world premiere
in the 1930s. Downstairs was a piano workshop.

BBC Variety’s old headquarters was ST GEORGE’S
HALL: when this was destroyed by bombing in 1941,
it needed a new home. The BBC took over the Aeolian
Hall for this purpose in March 1943 and was there
for the next thirty years: in the early 1960s, twenty
shows a week were being recorded or performed on its
premises.

African Service

The BBC’s African Service, part of the World Service,
began in 1940 with programmes in English (and, for a
time, Afrikaans) aimed exclusively at white expatriates,
although some West African colonies, including The-
Gambia, had been given a limited type of cable radio
service in the mid-1930s.

As well as English, the African Service broadcasts
in a trio of African languages — Hausa, Swahili and
Somali — all of which were introduced in 1957. This
was the year the winds of change started sweeping
through the continent when the Gold Coast became the
first of Britain’s African colonies to gain independence.
The three new language services, however, began not
in response to that but to counteract the anti-British
output of Radio Cairo after the Suez crisis of 1956.

Their Somali broadcasts worried the Colonial Office,
especially as Ethiopia was also trying to destabilise
the British Somaliland Protectorate. The British gov-
ernment therefore made a formal request to the BBC
to start broadcasts in Somali, along with Swahili (lingua
franca of East Africa) and Hausa (widespread through-
out West Africa). It is interesting to note that this was
15 years before Somali became a written language: even
today, some of the correspondence from Somali listeners
arrives at BUSH HOUSE on cassette, not paper.

The TRANSISTOR revolution of the 1960s enabled
thousands of Africans to buy their own radio sets and
laid the foundations of the BBC’s popularity throughout
the continent. This received a further boost when a
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new Indian Ocean transmitter opened in 1988, making
reception throughout East Africa clearer and stronger,
followed in 1989 by a new Ascension Island transmitter
which did the same for listeners in West Africa. Today,
Swahili programmes are on the air for an hour and a
quarter a day and Somali for an hour.

Just as the three African language services were
launched in response to a Whitehall request to the
BBC, so too was a later and highly controversial part
of the African Service’s output. After Ian Smith declared
UDI in Rhodesia in 1965, Prime Minister Harold Wilson
asked Bush House to start beaming a special new service
into the country and provided transmitters in Botswana
for this purpose. Its main programme, The World And
Rhodesia, was widely regarded as crude propaganda,
and the illegal Rhodesian regime started jamming it.
The BBC closed it down within three years.

The first head of the African Service was John Grenfell
Williams: now it is his daughter, Dorothy.

After Dread and Anger

Six-part Radio 4 series in 1989 in which FERDINAND
DENNIS brought listeners the experiences of African
descendants in Britain.

After Henry

Bittersweet, neat and successful comedy series about
three generations of women written by SIMON BRETT
and running on Radio 4 since 1985. Centred on a
fortyish widow, Sarah (Prunella Scales), and the never
ending demands of both a cunning mother, Eleanor
(Joan Sanderson), and a headstrong teenage daughter,
Clare (Gerry Cowper). Escape is found in the more tran-
quil environment of Bygone Books, where she works for
the homosexual bookseller Russell (Benjamin Whitrow).
Scales and Sanderson, both brilliant, took the same roles
when the series was snapped up by Thames TV — after
BBC-TV foolishly turned it down.

Afternoon Play
See AFTERNOON THEATRE.

Afternoon Sequence
Radio 3 record programme from 1970-72.

Afternoon Theatre

Long-running drama slot on the Home Service which
began in 1961 with The First Train Home, by R. Balls,
and ran until 1984. Then a new title came into being —
AFTERNOON PLAY - which in turn ran until 1987.
Since then plays have been billed by the title only.

Against the State

Eight-part Radio 4 series on sedition and rebellion from
Socrates onwards, presented by BRIAN REDHEAD in
1990.

Age to Age

Weekly history magazine on Radio 4, which began
in 1989. Derek Wilson presented the first series but
was then succeeded by Barry Cunliffe, Professor of
European Archaeology at Oxford. It attempts to give
a vivid historical perspective to current events, often
showing that conflicts and problems are not nearly as
new as they seem, and claims to be ‘the programme
where the past meets the present’.

Topics range from serious politics (comparisons be-
tween Tsar Alexander 1I, whose efforts to bring change
got him assassinated, and the reforming zeal of Mikhail
Gorbachev) and lighter snippets of social history (the
history of pubs, how passive resistance to religious
education before the First World War compares with
contemporary resistance to the poll tax).

Appropriately, the programme itself has an interesting
history.

Frank Delaney, the Irish broadcaster and author who
invented BOOKSHELF, sent a proposal for a weekly
history magazine programme to BBC Bristol in 1986
but had it turned down. When he discovered that a
series similar to his proposal was in fact being made in
1988 (by the same part of the BBC to whom he had sent
his original document), he took action in the High Court
to prevent it going out. He claimed that Age to Age was
based on his original outline, but his application for an
injunction was rejected.

Ahern, Mike (1942-)

Liverpudlian D] who had the shortest career on record
at Radio 1. Although one of the original line-up ‘in
1967, he left after only two shows because his pro-
gramme, jointly hosted with JOHN PEEL, was not
regarded as very successful. Thereafter he worked in
Australia, and ILR, before joining the Capital Gold
team in 1990.

AIRC
See  ASSOCIATION OF INDEPENDENT RADIO
CONTRACTORS.

Airport Information Radio

The station that tells you, while you are driving to
Heathrow along the M4 or to Gatwick on the M25, that
the KQ123 from Nairobi is due to arrive 25 minutes late
and that roadworks on the such-and-such mean heavy
congestion on the so-and-so.

It is a wholly-owned subsidiary of Crawley’s Radio
Mercury, whose managing director John Aumonier was
seized by the vision of an eighteen-hour travel infor-
mation service for the two airports when he heard a
similar, pre-recorded, information service as he was
driving to Disneyworld in Florida.

On the air since June 1990, when it was opened
by the then Transport Secretary Cecil Parkinson, the

3
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Airs and Graces
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After Henry — one of the few comedies on either radio
or television in which all the principal roles were female
ones, and also one of the best. Left to right: Gerry Cowper,
Joan Sanderson, Prunella Scales. Benjamin Whitrow keeps
his distance

station — one of the new generation of INCREMEN-
TALS - is aimed primarily at road users. (There were
60 million passengers at Heathrow and Gatwick in
1989, 70 per cent of whom arrived or departed by
road.)

It has two studios, one in Hounslow for Heathrow
and one in Crawley for Gatwick, and a low power
transmitter in each provides a signal with a radius
of about nine miles. Each studio receives data from
the airport computers, police and AA ROADWATCH,
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which is constantly updated and broadcast to travel-
lers. By permission of the Department of Transport,
all major approach roads to the airports carry sev-
eral blue-and-white signs telling drivers of the station’s
frequencies.

Airs and Graces

Sunday morning programme of light orchestral music
which ran on the Home Service for two months in
1960.

Alan, A.). (1884-1941)

Storyteller whose tales of mystery, popular throughout
the 1920s and 1930s, were made all the more mys-
terious by the knowledge that this was not his real
name: speculation as to his true identity did much to
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quicken his appeal. He was a London civil servant,
Leslie Harrison Lambert, but that was revealed only
on his death.

Alan broadcast only about five times a year, in order
not to dilute his impact, and displayed meticulous pro-
fessionalism. He pasted the pages of his scripts on to
separate pieces of card to avoid the smallest rustle at
the microphone. He read his first story, My Adven-
ture in Jermyn Street, in January 1924 and made his
last broadcast in March 1940. The Times commented:
‘Broadcasting has lost one of its most popular story-
tellers and one — possibly the only one — who maintained
his anonymity until the end . . . around his personality
and his stories the BBC had created an air of mystery,
which was at the express desire of Mr Lambert.’

All American Heroes
Radio 1 series in the mid-1970s introduced by PAUL
GAMBACCINL

All For Your Delight

Musical series featuring the BBC CONCERT ORCHES-
TRA, produced by what was then the General Overseas
Service at BUSH HOUSE, and broadcast on the Light
Programme in the early 1960s.

All In the Mind
Radio 4 series about psychiatric topics presented by
ANTHONY CLARE, which began in 1988.

All Join In

Wartime show on the Forces Programme between
1944—45 in which a different celebrity each week,
who included Vera Lynn and Harry Welchman, sung
popular songs, with the studio audience and preferably
the listeners singing along as well — hence the title.

All Kinds of Music

Weekly record review which began on the Home Service
and survived well into the Radio 4 era. It ran from
1964-73.

All the World’s a Globe

A chronological history of the world, from amoeba
to astronaut, was the modest theme of this eight-part
Radio 3 comedy series in 1990 which starred the comedy
duo of Jim Broadbent and Patrick Barlow, who together
comprise the ‘National Theatre of Brent’.

Allan, David (1940- )

Started in radio as a DJ on novelist Ted Allbeury’s pirate
station, Radio 390, from 1966-67; from 1968-82,
presented a succession of country music shows on
Radio 2, including Country Style (which in due course
became COUNTRY CLUB); now presents Radio 2’s

early show on Sunday mornings. His voice is also
familiar to BBC2 viewers, as he is one of its continuity
announcers.

Alldis, Barry (1932-82)

Australian-born presenter closely associated with both
Radio Luxembourg, in its halcyon years before the
pirates stole the audience, and Radio 1. Became an
announcer at the age of eighteen in Tamworth, moving
on to Brisbane before coming to London in 1955. Joined
Luxembourg in 1956, and spent the next eight years
hosting TOP TWENTY for an audience which may
have reached ten million. Returned to Britain in 1964
and joined Radio 1 in 1967 as one of its original team
of DJs, presenting LATE NIGHT EXTRA once a week.
Returned to Luxembourg as general manager in 1976.

Allen, Charles (1940- )

Child of the Raj, born in India into a colonial family, who
has become an oral historian of the British Empire. He
began writing travel pieces and historical documentaries
for Radio 4 in the mid-1970s and became researcher,
interviewer and scriptwriter on PLAIN TALES FROM
THE RA], More Plain Tales From The Raj, Tales From
The Dark Continent and TALES FROM THE SOUTH
CHINA SEAS. More controversial and contemporary
was THE SAVAGE WARS OF PEACE, about Britain’s
campaigns since 1945. It concluded with a programme
giving the Army’s points of view on the conflict in
Northern Ireland, HOLDING THE RING.

Almost Off the Record

Six-part Radio 3 series in 1990 in which Lyndon Jenkins
went in search of, and played, the “fillers’ — short musical
pieces, often by distinguished composers and none more
than a few minutes in length — often included on the last
side of 78 rpm record sets.

Alston, Rex (1899-)

Athlete and teacher (at Bedford School, from 1924—41)
who became a BBC sports commentator during the Sec-
ond World War and afterwards head of commentaries
on cricket, rugby, tennis and athletics. He continued as
a commentator and earned a reputation for fairness and
precision, particularly in cricket.

AM

Amplitude modulation. A way of conveying the signal
by varying the height of the radio wave so as to match
the variation in the sound waves being transmitted.
The modulation is reconverted into sound waves at
the receiving end, i.e. the radio set. The first such
transmission was in 1906 in Massachusetts, American
physicist Reginald Fessenden (1866—1932) having car-
ried out much of the pioneering work.
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America — The Movie

AM is used on all LONG WAVE and MEDIUM
WAVE transmissions, but is vulnerable to storms and
electrical interference (because they too can alter the
height of the waves) and cannot easily be used to carry
stereo broadcasts.

America — The Movie

Seven-part Radio 4 history of the US cinema, com-
piled and researched by Paul Wells, and presented by
Christopher Frayling, in 1988.

American Countdown

Weekly show of hits from the American charts, launched
in early 1986 with PAUL GAMBACCINI the presenter
and Pepsi the sponsor. Produced by PPM and syndicated
throughout ILR: by the end of 1986 it was being taken
by eight stations and by the end of 1987, over twenty.
Later, the host was Benny Brown (who described him-
self as ‘an arrogant American jock’) and Budweiser
became sponsor. As part of the disposal of PPM by its
new owners in 1990, the show was sold to UNIQUE
BROADCASTING.

The American Way of Laughs

Larry Adler introduced, and Michael Pointon compiled,
this eight-part Radio 2 series in 1980 analysing US
humour.

Analysis

True to its name, this weekly current affairs series on
Radio 4 offers serious dissection of issues — particularly
new political ideas, such as national sovereignty — often
before they reach the mainstream agenda. The format
tends to consist of interviews threaded by a judicious
narrative.

Launched in 1970, the creation of IAN MCINTYRE
and a Hungarian-born former head of talks and docu-
mentaries, George Fischer, the programme was distin-
guished for over ten years- by the presence of Mary
Goldring (once business editor of The Economist) as its
presenter. Her successors are David Walker and Peter
Hennessy.

And Now, In Colour ...

Late-night Radio 4 comedy series beginning in 1990,
written and performed by a quartet of up-and-coming
writers in their twenties who met at Cambridge: Tim
Firth, Tim de Jongh, Michael Rutger and William
Vandyck. Formerly they had been a revue group known
as The Throbbs.

The show combines sketches and character-based
humour and the team pretends that the Paris Studio,
where they record the programme in front of an
audience, is transformed each time into a different
venue, such as the London Marathon, Salisbury Plain
or a fairground.
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And The Band Played On

Series of five afternoon plays on Radio 4 in 1990, each
one making use of a particular tune. Six were made,
but Al Hunter’s Alison (its title taken from an Elvis
Costello song) was banned because of its explicit sex
and crude language. It was about two young lovers,
played by Rosie Rowell and Kevin Whatley. It was
promised a late-night slot but so far has not gone
out.

Anderson, Marjorie (-)
Trained actress who became a much respected presenter,
beginning with Second World War programmes such as
FORCES’ FAVOURITES and later WOMAN’S HOUR
and HOME FOR THE DAY.

Andrew, Agnellus (1508-87)

BBC Radio religious commentator and programme
maker, often working alongside RICHARD DIMBLEBY
who later became the Vatican’s head of social commu-
nication and a Bishop. He started his career on THE
ANVIL and in 1946 became the first Roman Catholic
priest in Europe to train as a television producer. In
1990 the Catholic Media Trust inaugurated an annual
lecture which is named after him.

Andrew, Nigel (1949-)
Former Dulwich librarian who was the pungent and
highly readable radio critic of THE LISTENER in 1983
and from 1986-90, and is now deputy radio listings
editor on RADIO TIMES.

Andrews, Eamonn (1922-87)

Charming, relaxed Irish broadcaster who enjoyed a pro-
ductive and varied association with radio before making
his fortune in television in the 1950s with What’s My
Line? and This Is Your Life.

Son of a Dublin carpenter, he first came to the micro-
phone at the age of sixteen, as a boxing commenta-
tor on Radio Eireann. He went on to commentate
on rugby and soccer as well (and, in 1960, renewed
his link with the company by becoming its chairman
and helping to set up Irish television) before adding
another string to his bow as radio critic of the Irish
Independent.

In 1950 he succeeded STEWART MACPHERSON as
host of the quiz show IGNORANCE IS BLISS and later
took over Saturday’s SPORTS REPORT.

Android, Seamus

Idiotic Irish chat show host on ROUND THE HORNE,
incapable of saying more than ‘Well now’, ‘Hallo there’
and ‘Alright’. This was a cruel mockery of EAMONN
ANDREWS, whose Sunday evening show was proving
popular with TV audiences but which failed to impress
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Any Questions?

either BARRY TOOK or his co-author Marty Feldman.
Seamus was played by Bill Pertwee.

Announcers’ Challenge

The name of two amiable quiz games on Radio 2, one
at Christmas 1988 and the second at Christmas 1989,
which enabled the announcers of Radios 2, 3 and 4 to
emerge from their customary anonymity and display their
personalities. MICHAEL ASPEL chaired both contests.
Those who competed against one another included such
pillars of their networks as James Alexander Gordon
(Radio 2), Charlotte Green and Laurie MacMillan
(Radio 4) and Susan Sharpe (Radio 3).

The Answerphone
Radio § phone-in series, on personal problems affecting
the young such as leaving home and eating disorders,

whose usual host is ALLAN ROBB.

Anthony Lawrence’s Hong Kong

The BBC’s former Far East correspondent (1956-74)
presented this well informed, four-part report on the
uncertain future of one of Britain’s last colonies on
Radio 4 in 1990.

The Anvil

Religious counterpart to THE BRAINS TRUST, on the
air at the same time for most of the Second World War.
About 4,000 questions were sent in during the first series
of six programmes. Under a lay chairman, Prof. Victor
Murray, a panel of four (two Anglicans, one Roman
Catholic and one from the Free Churches) tried ‘to give
honest Christian answers to listeners’ doubts, difficulties
and enquiries’.

Any Answers?

Began in October 1954 to give listeners the chance to
respond to comments made in the previous week’s ANY
QUESTIONS? programme. Likewise, it was produced
in Bristol with the sister show’s chairman (FREDDIE
GRISEWOOD, then DAVID JACOBS, then JOHN
TIMPSON) introducing this one as well.

This correspondence column of the air lasted until
1989, with actors reading out the letters. Objectors
felt that, because it was based on letter writing, it was
archaic and, more importantly, favoured the middle
class who were supposed to have more time on their
hands to write. Others felt that the style and accent of
the readers made all the letters seem rabidly right-wing
even when they were not.

In 1989, MICHAEL GREEN turned the programme
into a live phone-in and moved it from its previous
midweek slot so that it now immediately follows the
Saturday repeat of Any Questions?. Listeners ring up
about what they — and the wider audience — have just

heard, and find themselves bouncing their comments off
the Any Questions? presenter, Jonathan Dimbleby.

‘People simply don’t write letters any more. They’re
too busy. They tend to pick up the telephone to air their
views’ — Michael Green.

Any Questions?
(1) Original title of THE BRAINS TRUST when it began
in 1941.

(2) Live, topical, Friday-night discussion programme
on Radio 4 which began as a six-week filler in the BBC’s
West Region in October 1948, when it was launched by
the region’s then programmes head FRANK GILLARD.
This origin explains why, for most of its life, it has been
produced from Bristol.

Chairmen have been FREDDIE GRISEWOOD
(1948-67), DAVID JACOBS (1968-84, axed because
the BBC wanted the programme to be ‘a bit sharper’),
JOHN TIMPSON (1984—-87) and Jonathan Dimbleby
since then.

The first programme came from Winchester, and the
first of what would be more than 11,000 questions
asked on the programme was put by the city’s lady
mayor: ‘What effect would it have in world affairs if
women were able to exert more power in professional
politics and diplomacy?’ The answers do not appear
to have been preserved but the names of the panellists
are. Jack Longland, then chief education officer for
Dorset; novelist Naomi Royde-Smith, who lived in the
city; Honor Croome of The Economist; and JOHN
ARLOTT, then a talks producer with the BBC.

Any Questions? has always dealt with political and
social controversies of the day (though not to the exclu-
sion of lighter topics) and its venue was twice switched
when Enoch Powell was on the panel because of fears
of violent disruption — once in 1968 shortly after his
‘rivers of blood’ speech, and again in 1984.

Powell was also one of the team when the pro-
gramme suffered the one serious attempt to drive it
off the air. At Basingstoke in 1976, ‘anti-fascists’ who
protested at Dame Judith Hart sharing a platform with
him succeeded in taking it off the air for twelve minutes
(though when it resumed it had twelve extra minutes at
the end, so the repeat the following lunchtime was of
the normal length).

An episode in April 1990, from inside a women’s
prison called Askham Grange, near York, was the first
in which inmates were able to ask questions themselves
(previous episodes mounted behind bars had not per-
mitted this).

The programme travels some 12,000 miles round Brit-
ain every year, visiting village halls, schools, churches,
polytechnics, civic centres and festivals. The panellists
most closely associated with it, apart from Powell, have
included Lord Boothby, Mary Stocks, Ralph Wightman
and Jack Longland (all of whom appeared on the 500th
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Apna Hi Ghar Samajhiye

editionin 1962), Russell Braddon, TONY BENN, Jeremy
Thorpe and Denis Healey.
See also ANY ANSWERS?

Apna Hi Ghar Samaijhiye

Asian-languages programme at breakfast time (8.10
a.m.) on Sundays in the Home Service in the 1960s,
with an alternative on FM.

Applying the Micro
Four-part Radio 4 FM series in 1989 looking at small
computers, presented by electronic novices DILLY BAR-
LOW and Nigel Forde.

Appointment With Fear

Creepy and often macabre stories which chilled late-
night audiences on the Home Service from 1943. Pro-
ducers were VAL GIELGUD and Martyn C. Webster.
The first tale was Cabin B-13, by John Dickson Carr,
who wrote or adapted nearly all the early stories in this
half hour of horror. THE MAN IN BLACK introduced
them, and he later had a similar series of eerie tales under
his own name in 1949.

Arabic Service

This was the BBC’s first broadcasting service in a foreign
tongue (apart from Welsh and Gaelic) when it began in
1938, and is thus the oldest foreign language output of
the BBC World Service. It is also the biggest, normally
on the air for eleven hours a day which is more than any
of the other 35 foreign language services. It transmits to
the Gulf, Middle East and North Africa.

The output was boosted from nine to 10 2 hours a day
when Iraq invaded Kuwait in August 1990, and further
increased to 14 hours a day from the outbreak of the
Gulf War the following January. Iraq attempted to jam
the service from the time of the invasion of Kuwait
until the following November, with the BBC’s engineers
tracing the jamming to a site south of Baghdad.

The BBC has claimed high levels of listening and
during one survey discovered that 43 per cent of the
adult population of Jordan, for example, were listening
at least once a week, which is a higher proportion than
any of its rivals. The BUSH HOUSE mailbag certainly
provides evidence of enthusiasm. Letters in Arabic in
1989 numbered 69,291 — a total which, out of all
the 36 foreign language services then operating, was
exceeded only by Burma.

The service’s first phone-in was to the then Foreign
Office Minister William Waldegrave in March 1989,
shortly after he became the first British Minister to meet
PLO chairman Yasser Arafat (in Tunis). Live calls were
taken at Bush House in Arabic and put to Waldegrave in
English by the presenter, Hassan Muawad. Waldegrave’s
answers were simultaneously translated into Arabic as
they went out on the air.
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The Archers

Ambridge is hard to find on an Ordnance Survey map,
yet countless radio fans know exactly where it is: just off
the B3980, six miles south of Borchester and seventeen
miles west of Felpersham and its magnificent cathedral.
It’s a typical Borsetshire village nestling in a valley below
Lakey Hill, from which one can see across the Vale of
Am as far as the Malvern Hills . . . and down into the
home of the world’s longest running broadcast serial.

The Archers was conceived at a time when the
government was urging farmers to grow more food,
and was keen to use the BBC to spread the word. Forty
years ago Britain had many more farmers than now, and
half the agricultural land was in holdings of 100 acres
or less. The programme was intended as a device by
which farmers would catch up with agricultural news
and advice, on the basis that a serial would be more
engrossing than dry, techniccaaal talks.

The seeds were sown in June 1948, at a meeting in
Birmingham’s council chamber between farming repre-
sentatives and the BBC. One farmer got up and, referring
to the programme that held the nation enthralled
every night, suggeested a DICK BARTON approach
to putting over farming topics. On the platform was
Godfrey Baseley, agricultural programmes producer for
the Midland Region of the BBC (the region which has
always produced the Corporation’s farming output, on
both radio and television). He took up the idea. Two
years later, at Whitsun 1950, the first episode of the
15-minute serial began in the Midland region only. It
made its national debut on Monday, 1 January 1951 at
11.45 a.m. on the Light Programme, billed in RADIO
TIMES as ‘The daily events in the lives of country
folk.” On its advisory team in the early years were
representatives of the National Farmers Union, Ministry
of Agriculture and British Sugarbeet Corporation.

Baseley was the first editor. His family’s home at
Summerhill Farm in Hanbury, Worcs, was the inspiration
for Dan and Doris Archer’s home at Brookfield Farm,
the emotional heart of the story. (It has been photo-
graphed many times for the BBC’s publicity pictures of
‘Brookfield’.) In other ways, too, Hanbury is the model
for Ambridge: its parish church was where the BBC
recorded the scenes of Phil Archer’s wedding to Grace
in 1955, his son David’s wedding to Ruth in 1989 and
Peggy Archer’s wedding to Jack Woolley in 1991.

The first producer was TONY SHRYANE and the
original writers the successful Dick Barton team of
Geoffrey Webb and EDWARD ]J. MASON. Three
months later (on Monday, 2 April) it replaced their
earlier creation as the BBC’s new early evening serial.
From that day onwards it went out at 6.45 p.m., a slot
that remained unchanged for many years. It moved from
Light Programme to Home Service in 1967.

Although dedicated Barton fans such as TERRY
WOGAN never forgave the new programme, it quickly
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Tea at Brookfield, 1958, with Doris Archer playing
mother. Beside her, standing: Peggy (Theima Rogers);
Paul Johnson (Leslie Dunn); Jack (Denis Folwell) and
Phil (Norman Painting). Seated: Dan (Harry Oakes);
Christine Johnson (Lesley Saweard, wide-belted dress);
Jennifer (Freda Hooper); Lillian (Margaret Lane, bottom
corner) and Jill (Patricia Greene, checked cape)

established itself in listeners’ affections. By the 100th
episode at the end of May, its audience of 9 million
was (according to the BBC) already bigger than its pre-
decessor’s. Giles Romilly, radio critic on The Observer,
wrote on 27 May: ‘The Archers, celebrating their 100th
birthday last week, have gained confidence in themselves
and discarded the heavier banalities — “Don’t let’s ook
on the black side till we have t0” — which used to make
them a bit of a bore. They have grown enormously
popular.’

The serial has always ensured that it covers the
changing world of farming within the wrappings of

The Archers

a soap opera. From Dan and Doris’s shire horses
of 1951 to the four-wheel drive Range Rovers of
today, towl pest, sheep worrying, organic vegetables,
milk quotas, shooting, animal diseases, rights of way,
chainsaw safety, gypsies, land use, agricultural ten-
ancies and rural poverty have all featured in suc-
cessive storylines. But, like any other soap, it has
also chronicled the loves, lives. joys, squabbles, heart-
aches and tribulations of its gallery of characrers, of
whom the Archers are the main but far from the only
family.

In addition to Dan and Doris’s tribe (three children,
seven grandchildren and eight great-grandchildren) there
are the permanently grumbling Grundys of Grange Farm,
wealthy Lothario Brian Aldridge of Home Famm, plus
the Tuckers, Gabriels, Tregorrans, Perks and Snells and
dozens of other characters who drift in and out as
plots require. Details are preserved in the programme’s
own comprehensive archives, which consist of 12,000
cross-referenced cards.

Several theories have been suggested to explain the

9
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The Archers
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programme’s extraordinary longevity: a surrogate family
for the whole nation; a memory link between the genera-
tions; a security blanket; a comforting folk memory of
stability and order, harking back to an age when life
was governed by the unchanging rhythm of the seasons.
Certainly its appeal is potent. During the Gulf War, for
example, the BBC said it had been ‘deluged’ with calls
and letters protesting that neither the World Service
nor BFBS was carrying it, whereupon BFBS promptly
started to put out the Sunday omnibus edition as a
reminder of home for the thousands of troops stationed
in the desert.

The serial has also displayed a shrewd talent for
self-publicity. Young and beautiful Grace Archer died
in a stable fire in 1955, on the opening night of 1TV
(it did not, as has so often been said, knock that event
off the front pages the next morning, but it became
a national talking point and distracted attention from
it). Gamekeeper Tom Forrest was charged with murder
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— later reduced to manslaughter — after poacher Bob
Larkin was shot dead with his own gun as the two
men grappled with one another in a fight in the
fields one night in early 1957. Ambridge breathed
a great sigh of relief when, at his trial in July, he
was acquitted. Doris Archer died in her armchair
in Glebe Cottage in 1980, after a long and much
reported battle against ill health on the part of the
actress, Gwen Berryman. Lynda Snell, the parvenu
from Sunningdale, had a partly ad-libbed encounter
with Dame Edna in 1988. The 10,000th episode in
May 1989 featured Dame Judi Dench, as the normally
silent Pru Forrest.

Some of the best publicity The Archers has achieved
has stemmed from the use of real people and, in
particular, Royalty. The first real person to appear on
the programme was Dr Percy Blount, an acknowledged
poultry expert, in 1956. Phil Archer went to visit him at
his poultry station near Aylesbury to learn more about
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broiler chickens, and they recorded a scene in one of
the poultry houses. In the first decade of the serial
all the real people who intruded into Ambridge were
agricultural figures: two others were the Chairman of
the Wool Marketing Board and Essex apple grower
Giles Tuker.

Princess Margaret became the first member of the
Royal Family to act on either radio or television when
she played herself in the 8,715th episode in 1984.
As president of the NSPCC, she dropped in to visit
an Ambridge fashion show held to raise funds for
the charity, and had all of 85 words in her script.
The Duke of Westminster, who was chairman of the
NSPCC’s centenary appeal, also played himself in the
same episode. (The BBC paid them £75 each, which
they donated to the NSPCC.) And the Earl of Lichfield,
a cousin of the Queen, took the pictures at the wedding
of Shula Archer — the fairest rose in English soap — to
solicitor Mark Hebden in 1985, only four years after
taking the official snaps of Prince Charles’s wedding
to Lady Diana Spencer in 1981. One of his dreamy
Shula-and-Mark pictures adorned the front cover of
Radio Times.

The programme’s signature tune, ‘Barwick Green’,
is probably the most familiar piece of music in the
whole of broadcasting. Far from being an homage
to Borsetshire or anywhere else in the Midlands, it
was composed by Arthur Wood in 1922 in honour
of his native Yorkshire, and is the last segment of
a four-part suite called ‘My Native Heath’. There
have been two fan clubs associated with the pro-
gramme. EDDIE GRUNDY, the tenant farmer of charm
and low cunning, had his own. Then in 1990 the
cast formed its own appreciation society called Arch-
ers Addicts, which within a few months had 800
paid-up members. Subscribers pay £10 a year and
receive a quarterly newspaper called Ambridge Vil-
lage Voice.

‘The position really is that The Archers has devel-
oped into a story of country life in which farming
is incidental rather than basic’ — Birmingham Weekly
Post, 1951.

‘That long series of love scenes with “Grace”, the
testing emotional scenes at the death of “Grace”,
“Phil’s” two radio marriages, the period when he
narrowly escaped going blind, the horrific occasion
when he discovered “Uncle Tom” with the body of
a poacher: all these and so many more scenes make
me grateful to have had the chance to play such a
wonderful part’ — Norman Painting, at the time of the
3,000th episode in 1962.

‘1 suggest the name of the evergreen serial The
Archers be changed to “The Guzzlers”. It seems that
it is impossible for two or more of these characters to
be together for more than one minute without pouring
some kind of liquid down their throats’ — letter to

‘Are You Sitting Comfortably?

Radio Times in 1965 from Charles H.W. Groves of
Oxford.

‘Ambridge is a place always slightly nicer than our
own’ — William Smethurst, editor from 1978-86.

‘It’s a rural idyll in which secretly we would all like
to live’ — Jock Gallagher, head of Midlands network
radio, 1970-89.

‘Ambridge is more like the real world than it once
was. The scripts are sharper, wittier, and listeners are
invited to contemplate Pat’s feminist views, the yuppie
lifestyle of the Hebdens, marital crises, one-parent
families and nervous breakdowns’ — A.N. Wilson,
1990.

‘It’s a radio drug’ — Timothy Bentinck, who plays
David Archer, 1991.

Archive Feature

Goes out at 8.45 a.m. on Radio 4 on Mondays, when
Parliament is sitting. For many years it had a dusty,
unchanging mood, with JOHN EBDON plucking from
the past all manner of remarks and exchanges found in
the BBC SOUND ARCHIVES, poking fun at them all
and coming to no very serious conclusion. He did this
for 26 years, from 1961 to 1987. GLYN WORSNIP,
who appeared every fourth Monday from 1981-87, had
a similarly dry wit.

In 1989 their whimsical style was itself confined to
the archives when a sharper edge was introduced. Items
have included short re-creations of real-life events such
as the Iranian Embassy siege and the mass gathering
of women outside Greenham Common missile base, a
celebration of ALISTAIR COOKE’s genius and John
Pilger on Australia.

‘Gone are the days when people were quoted out of
context and then made fun of’ — Simon Elmes, senior
producer of the archive slot, 1989,

Arden, John (1930-)

One of several playwrights with a particularly close
association with radio, starting with his The Life of
Man on the Home Service in 1956. About 20 plays
have followed, including Serjeant Musgrave’s Dance on
the Third in 1962.

His radical vision of the world, and the feminist per-
spectives of his wife Margaretta D’Arcy, were channelled
into a cycle of plays they wrote together about early
Christianity called Whose is the Kingdom? It was set
in the fourth-century Roman Empire and broadcast on
Radio 3 in 1988.

‘Are You Sitting Comfortably?’

The time-honoured question which always introduced
LISTEN WITH MOTHER. It is also the title of a
Radio 2 panel game, hosted by Leslie Crowther and
beginning in April 1991, which takes a reminiscent
look at children’s radio and television programmes.
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Are You Still Awake?

JOHNNY MORRIS and Sarah Greene have been among
the guests.

Are You Still Awake?

Series of six Radio 3 late-night playlets in the mid-1980s,
written by RUSSELL DAVIES. He is writing another six
for a second series in late 1991.

Argument

Pungent Light Programme programme in 1951 in which
two speakers of opposing viewpoints, such as Randolph
Churchill and Tom Driberg, clashed in debate.

‘In Argument we have something which exists nowhere
else in the world — a radio forum in which supporters
of Government and Opposition can tear each other’s
eyes out. It is an expression of British radio at its
finest and frankest’ — Jonah Barrington in the Daily
Graphic, 1951.

Arlott, John (1914-)
Basingstoke-born policeman who, after eleven years in
the force, left it in 1945 to join the BBC, in due course

‘The voice of English summer’ painting a picture of the
national game as only he knew how. John Arlott, in action
at the Gloucestershire v. New Zealand match in 1949; he
was to continue as a cricket commentator for another
three decades

becoming the best loved commentator in the history of
cricket.

Aptly described as ‘the voice of English summer’, he
infused his words with warmth, wit, love of language
and a deep understanding of the rituals of the game, as
well as an unmistakable melancholy.

The slow rolling richness of his Hampshire burr graced
the airwaves from 1947 to 1980 when, at the Centenary
Test at Lord’s, he pulled the stumps on his commentator’s
career and retired to the pavilion, i.e. a more leisured life
in Alderney.

His first job in the BBC had nothing to do with cricket
but reflected his other love — poetry. He was hired as
a Literary Programmes Producer in the BBC’s Eastern
Service, a post similar to the one GEORGE ORWELL
had held a few years before.

“‘You could smell the grass when he was talking’ —
Michael Tuke-Hastings, one of his producers.

‘He saw a game of cricket as something more than
whether the ball was doing this or that. He would
comment on the action going on all round the ground
with a slight penchant for the pigeons feeding in the
outfield. It was wonderful stuff and brought the cricket
match alive. He always tried to imagine that he was
talking to a blind person and coloured his commentary
accordingly’ — Brian Johnston.

Arnold

TONY BLACKBURN’s big barking dog, which he
brought with him to Radio 1 after finding him on a
sound effects disc at Radio Caroline.

Arnold Brown and Company

Late-night Radio 4 comedy series starting in 1989.
The star, Arnold Brown (1934— ), stresses both his
Glaswegian and his Jewish roots: he trained as a
chartered accountant before gravitating to London’s
Comic Strip and eventually becoming what he describes
as ‘the grandfather of alternative comedy’.

Arnold-Forster, Val (1930-)

Radio critic of The Guardian since 1974. She is the
daughter of the writer Naomi Mitchison and niece of
the late J.B.S. HALDANE.

The Arthur Haynes Show

In his customary role as the all-purpose pest, comedian
Arthur Haynes bothered his partner Nicholas Parsons
in this Light Programme series written by Johnny
Speight.

Arthur — The King

Dense, poetic, richly textured Radio 4 dramatisation in
1990 of the life of the mythical monarch and the Knights
of his Round Table. Written by Graeme Fife, directed by
John Powell.
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The Arts Programme

Weekend arts strand which began on Radio 2 in March
1990, replacing ROUND MIDNIGHT at the behest of
the new controller FRANCES LINE. The Friday show
always comes from the regions; the Saturday programme
is hosted by Sheridan Morley with a team of critics
and pundits; and Sunday’s is devoted to a different
subject each week, which have ranged from Goldcrest
to Glyndebourne. One key difference between the show
and its predecessor is that the music is now more closely
linked to the speech content than it ever was before.

The Arts This Week

Precursor of KALEIDOSCOPE, made by Philip French
(who went on to devise and produce CRITICS’ FORUM)
with the aid of RUSSELL HARTY. It ran on Radio 3
from 1969-71.

As Others See Us

Friday-night Home Service series starting in June 1963
in which a foreign correspondent based here would
give his thoughts on an issue of current importance
in Britain. It stemmed from an edition of FROM OUR
OWN CORRESPONDENT which had also turned itself
inside out in this way, earlier in 1963.

As We Were

Four monologues on Radio 3 in 1989 selected from
humorist E.F. Benson’s book of reminiscences of the
same name, and read by Sir John Gielgud.

Askey, Arthur (1900-82)

Highly inventive and innovative comedian from Liv-
erpool whose work on radio established him as one
of Britain’s top stars. In BAND WAGGON, he and
RICHARD MURDOCH were the first British performers
to make radio a particular and distinctive vehicle for
comedy, using nonsensical dialogue, quick gags and
sharp ad-libbing, in contrast to previous entertainers
who had tended to use the microphone as if they were
on stage in a theatre.

He coined two immortal catchphrases: ‘HELLO
PLAYMATES’ and ‘Before Your Very Eyes’, which was
used as the title of both his first television series (in 1953)
and his autobiography.

Asking the World

Monthly programme on the Home Service, from
1959-61, in which members of a studio audience in,
for example, Chester, questioned academics and pundits
linked up in, say, New York, Copenhagen, Hilversum
and Birmingham — quite an achievement in 1960.

Aspel, Michael (1933-)

Versatile, popular and urbane presenter who started his
radio career as an actor in 1954, playing a villain called
Captain O’Hagerty in a CHILDREN’S HOUR serial.

In 1955 came the big one — he was cast as James
‘Rocky’ Mountain of the FBI in another Children’s
Hour serial called COUNTERSPY, and recalls that
his most memorable radio moment was the look of
disappointment on the faces of some children he met
when they realised that he was rugged Rocky.

Presenting stints on JUNIOR CHOICE and HOUSE-
WIVES’ CHOICE led him to TWO-WAY FAMILY
FAVOURITES, which he hosted from 1968-70, and
later to Capital Radio, where he had his own show from
1974—84. He had a long-running series on LBC (which
finished in 1989) and still appears on Radio 2 where, for
example, he compered ANNOUNCERS’ CHALLENGE,
despite now being probably the highest paid presenter
and chat-show host in the whole of British television.

Association of Independent Radio
Contractors (AIRC)

Trade association for comm