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INTRODUCTION

Celebrating the 15th anniversary of As
the Wosld Turns were these four original
cast members: from left to right, Santos
Ortega (who played Grandpa Hughes),
Don MacLaughlin (Chris Hughes),
Helen Wagner (Nancy Hughes), and
William Johnstane (Judge Lowell).

DO YOU REMEMBER the game show where a woman won only two cents on
the debut? The talk show that had six movie Tarzans appear in loincloths?
The cartoon for which Jesse White, Stubby Kaye, and other comedians
auditioned unsuccessfully? The animal show on which Marlin Perkins was
bitten by a rattlesnake? The two attempts to showcase professional football
leagues in the spring rather than in autumn? If your answer to any of the
above is “no,” but you wish it were “yes,” then you need to know the history
of daytime television series.

Some shows going back near the start of it all 50 years ago are still with
us—Meet the Press, Today, As the World Turns, The Bugs Bunny Show, NFL
Football—and you may watch any or all of them. But do you remember
who has appeared on those shows, when they ran, and what changes have
occurred on them over the years? All that information—and more—is
listed in The Encyclopedia of Daytime TV, up to date as of August 1, 1996.

There are probably several series in the alphabetical listings you will
wish you had seen, and some you'll wish you hadn’t. That’s television for
you. There are also appendices listing top-rated daytime shows and longest-
running series and a bibliography.

This is the first book devoted specifically to 2/l daytime series. It is
written both for the TV scholar or fanatic, who will welcome this addition
to a neglected field of knowledge, and for the casual viewer, who may care
about only a few of the shows listed. For those in the latter category, and
for the answers to the first few questions, go to the “How to Use This
Book” section at the end of the introduction. For those wanting more
background on what is to come, read on.

IN THE BEGINNING . . .

A successful daytime series requires a network of stations to show it, the
backing of a network or sponsors to air a series daily or weekly, and enough
viewers to support keeping the series on the air. The interrelationships
among these elements developed over more than two decades.

The first working TV demonstrations were in 1925, when American
Charles Francis Jenkins in Washington, D.C., and Scotsman John Baird
in England conducted separate yet similar experiments. In 1928, the first
regularly operating TV station opened in Schenectady, New York. More
stations opened before the Wall Street crash in 1929 halted TV’s growth.
Network radio, in place since 1926 by the National Broadcasting Company
(NBC) and since 1927 by the Columbia Broadcasting System (CBS),
prospered instead in the 1930s.

But radio’s success led to huge profits, some of which those companies
invested in television development. NBC worked with a New York City
station it opened in 1928, and CBS installed its own TV studio in Gotham
in 1931. Broadcasting took place on both stations, but, due to limited
audiences and overtime costs, most of it was experimental and not during
daytime hours.
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A major push for television occurred at the World’s Fair in New York
City, which opened on April 30, 1939. CBS and NBC lacked commercial
licenses, and many technical problems needed to be resolved before series
could be aired nationwide, but sets went on sale at the fair. Fewer than
1,000 sets sold in New York City that year, but the networks kept working
with the medium. Joining them was electronics manufacturer Allen B.
DuMont, who got a license for a New York station in 1940 and planned
a network under his own name.

By 1941, NBC had a network of stations in New York, Schenectady,
and Philadelphia that could relay shows from one station to another to air
live at the same time, though no program ran regularly. On July 1, 1941,
CBS’s and NBC'’s New York stations got licenses for commercial use, but
America’s entry into World War II later that year virtually halted progress
for a time. The biggest news in the early 1940s occurred after government
regulators ruled that NBC'’s two branches, Red and Blue, constituted a
monopoly. NBC gave up Blue. Blue became the American Broadcasting
Company (ABC) in 1943, and had plans to be a TV network, too.

At the end of the war, in 1945, work on television picked up. But
televising series before 6 p.m. remained infrequent. Sponsors preferred the
larger nighttime audience, and with no financial support, broadcasters
were skittish about such a risky scheduling proposition, although they did
air some specials and sporting events. An exception was NBC'’s New York
station WNBT, which debuted the Radio City Matinee variety show with
Warren Hull in May 1946 on Mondays, Wednesdays, and Fridays from
1-2 p.m. A month later WNBT brought out Your World, an educational
show airing from 2:30-3 p.m. daily. But advertisers avoided the shows.
By July, Billboard noted, “what’s left of them has been combined into one
show on Friday evenings, as For You and Yours.”

While these efforts to mount series were occurring, so were attempts
at networking. NBC and DuMont took the lead, and by October 1946
DuMont was relaying nighttime shows from its New York station WABD
to WTTG in Washington, D.C. And WNBT aired some of its nightly
series in Schenectady on August 19, 1946, and signed an agreement with
WPTZ Philadelphia to relay shows on each other’s stations in October.
Those moves led to the earliest network daytime series listed in this book,
NCAA Football, in November 1946.

A Variery article published the same month that NCAA Football debuted
captured networks’ stances on daytime television at the time. The magazine
reported that when asked about merchants wanting daytime shows so
that shoppers could see TV sets in action, NBC and DuMont cautiously
agreed. NBC said it needed a second studio and a sponsor before it could
air in daytime; DuMont said it lacked personnel but was hoping to have
the necessary staff soon; CBS said it needed another mobile unit first.
CBS was so convinced that outdoor studio work would dominate future
schedules that it closed its New York studios in May 1947. The article did
not mention ABC, because ABC had no TV stations until the spring of
1948. It was the last network to enter daytime.

Also not addressed by the article was how individual stations may have
wanted to structure their daytime programming. The options remained
stable through the 1990s. Stations could broadcast nothing (the option
most often chosen during the 1940s and 1950s), put on their own local
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between fellow puppets Phineas T.
Bluster (left) and Dilly Dally.

The star of Howdy Doody stands

shows, or get series in syndication. (A syndicated show is one that is sold
by producers to stations or groups of stations to air in lieu of airing over
the networks.) Shows designed especially for syndication in daytime grew
to major importance by the 1990s, as we shall see.

THE EXPERIMENTAL SERIES YEARS: 1947-50

The early daytime leader was NBC, which signed radio stars Tex and Jinx
McCrary as host and hostess of The Swift Home Service Club on May 16,
1947 on WNBT Fridays from 1-1:30 p.m. By October, the show was
airing in Washington, D.C.; The Swift Home Service Club expanded to
other stations before ending, making it the first daytime network nonsports
series. But other events in 1947 had greater impact on daytime television.

In October, CBS, NBC, and DuMont rotated airing seven games of
baseball’s World Series. Variety reported that the games had increased daytime
sales in bars with TV sets by 500 percent. Then in December, NBC debuted
a children’s show which won glowing reviews and—more importantly—
viewership as high as some nighttime shows. Retitled in honor of its star,
Howdy Doody went from being a weekly to the first network daily series,
and became the first hit daytime TV series.

Given these accomplishments, NBC added stations to its East Coast
network (only four existed at the start of 1948). In March, Billboard reported
that NBC asked affiliates to set aside 10 a.m.~1 p.m. and 3—6 p.m. daily for
network series. But few shows aired before 6 p.m. until after the success of
American Forum of the Air and Hopalong Cassidy on Sundays in mid-1949.
Other efforts appeared weekdays, like Judy Splinters, and some shows popped
up Sundays, such as Zoo Parade and Meet the Press, but NBC concentrated
on selling nighttime slots over afternoon ones until the fall of 1950, when
a slate of daily sponsored shows aired from 3—6 p.m. These programs
included hits like The Kate Smith Show and helped NBC lead in daytime.

DuMont, which was already airing some series between New York and
Washington, D.C. (e.g., Rainbow House and Small Fry Club), had added
Pittsburgh and other locales by mid-1948. It then launched a full daily
schedule of programs on its New York station WABD on November 1, 1948
starting at 7 a.m., and some of these shows had sponsors. Billboard gave
DuMont an “A” for effort but judged most of the efforts cheap (a majority
of the morning shows used the same background—a flowered drape). WABD
shortened its schedule over the next few months and some programs went
network, including The Ted Steele Show and Okay Mother. By the fall of
1950, DuMont led in daytime programming in quantity, if not quality.

Spurred by competitors, CBS reopened its New York studios and began
connecting with affiliates in Philadelphia and Washington, D.C. Its first
daytime series, The Missus Goes A-Shopping, aired Wednesdays at 1:30 p.m.
To challenge NBC, it aired The Chuck Wagon daily at 5:30 p.m., opposite
Howdy Doody, and by 1949 had mounted public affairs shows like Lamp
Unto My Feet on Sunday afternoons to compete with Hopalong Cassidy. The
results were lackluster. CBS took on DuMont in the fall of 1949 at 11 a.m.
daily with The U.N. General Assembly Sessions, which led off a sporadic
weekday lineup that included such shows as Classified Column and Vanity
Fair. In 1950, CBS added The Garry Moore Show, but the lineup overall
did not worry the competition.
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ABC jumped into the fray last, offering NFL Football Sunday afternoons
and the daily alternating Cartoon Teletales and The Singing Lady from 5:30-6
p-m. in the fall of 1948. When the latter two ended, so did daily programming
on ABC until September 1950, when four 15-minute children’s shows—
Mr. Magic, Paddy the Pelican, Hold 'Er Newt, and Space Patrol—ran from
5-6 p.m. All but Space Patrol bombed. ABC did hit with Super Circus on
Sundays in 1949. But that and NFL football was about all ABC had on
weekends until Animal Clinic and Acrobat Ranch pioneered Saturday
morning broadcasts from 11 a.m.—noon Eastern Time. ABC tried to use
that time slot as a stepping-stone to better ratings, but it was more like a
stumbling block over the next few years.

NBC AND CBS FIGHT, ABC AND DUMONT STRUGGLE: 1951-54

In 1951-52, NBC and CBS filled daytime with series as advertisers sold out
their evenings. During this time, sponsors determined which shows would be
aired and could change a program’s content or time. CBS had seven New
York City studios and used only a few “outside” shows, like Art Linkletters
House Party from Hollywood and Quiz Kids from Chicago. NBC’s facilities
were smaller and reserved for nighttime shows, so its daytime shows came
from Philadelphia (Miss Susan, Atom Squad), Chicago (Hawkins Falls, Ding
Dong School), and Cincinnati (Midwestern Hayride, Breakfast Party).

NBC led daytime through 1952, even though it did not start regular
programming before 3 p.m. daily until the fall of 1951. Kate Smith, Hawkins
Falls, Gabby Hayes, and Howdy Doody easily topped their CBS competition.
NBC also showed faith in 1952 by backing a morning news/information
show titled 7oday. After a few years, the latter became a hit too.

CBS tinkered patiently to see what would work. In 1951, it did some
shows in experimental color, for example, The Mel Torme Show, and also tried
soap operas, which NBC had not exploited. In 1951, CBS installed Love of
Life, Search for Tomorrow, and The Guiding Light, all of which lasted over 25
years. A year later, the network added Arthur Godfrey to kick off the morning
lineup, which had started a few months earlier with CBS’s first pre-noon series,
Strike It Rich. Almost all the shows won top ratings. CBS added other winners
in 1953 (The Big Payoff, which it stole from NBC, and The Bob Crosby Show)
and 1954 (The Brighter Day, The Secret Storm), which lasted through most
of the 1950s and made further radical schedule shifts unnecessary.

Soon CBS was far ahead of the other networks in daytime ratings and
sponsors. In 1954, Billboard noted that CBS expected to earn $20 million
more in gross advertiser revenues that year than NBC. Nervous NBC
tended to cancel shows quickly, particularly soap operas, which need time
to attract faithful viewers. While it backed the ambitious Home for a few
years, it canned A Time to Live, Golden Windows, and others after only a
few months. By the start of 1955, NBC’s only shows between Today and
Howdy Doody over two years old were Hawkins Falls and Ding Dong School.

Meanwhile, Sunday afternoons became “egghead ghettos” on CBS and
NBC, where unsponsored quality shows aired. Some of the programs won
substantial critical if not popular following, for example, Youth Wants to
Know and See It Now. CBS and NBC confined sports to NCAA football
and pro baseball on Saturday afternoons, and aired no more than two hours
before noon Saturday and Sunday mornings through the end of 1954.

Hawkins Falls’ main couple was Lona
Corey (played by Bernardine Flynn)
and Floyd Corey (Maurice Copeland),
seen here in 1954,
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The biggest star of The Mickey Mouse
Club was Annette Funicello, seen here
second from left. The other cast members
with Annette are, from left, Mousketeers
Eileen Diamond and Cubby O'Brien,
and “Big Mooseketeer” Roy Williams,

a Disney animator.

But 1951-54 took a toll on DuMont. While its daytime series were
relatively successful, its nighttime programming did not fare so well, and
financial losses mounted. Beaten by CBS and NBC in competition in the
daily noon-1 p.m. slot in 1951-52, DuMont looked less desirable to
sponsors. Weekend series virtually vanished to save money, with at most an
hour of shows seen on Saturday or Sunday apart from its best asset, NFL
football. In the fall of 1953, The Paul Dixon Show from 3~4 p.m. was the
only weekday series on DuMont. It was to be the last.

By the start of 1955, DuMont had halved the number of stations on
which it transmitted series, limiting itself to 20 stations in the Northeast.
In April 1955, All About Baby, seen Thursdays, was one of only eight series
on the network. While preparing its last turn to carry NFL football in the
fall of 1955, DuMont’s board of directors proposed formally dissolving the
network in August. There was no fourth network in daytime until Fox, 35
years later.

ABC actually was in worse shape than DuMont in 1951-52. Its much-
ballyhooed Saturday morning lineup for adults from 11 a.m.~1 p.m. (Oh,
Kay, A Date with Judy, Two Girls Named Smith, I Cover Times Square, etc.)
collapsed when 11 sponsors left by the spring of 1952. Between 1952 and
1954, ABC kept whittling down the number of programs it carried in this
slot until it became for all practical purposes a one-hour slot, anchored by
the half-hour Space Patrol, which aired from 11-11:30 a.m. From May
1955 through October 1958, ABC had no Saturday series before 4 p.m.

As for daily shows, in the fall of 1951 ABC unveiled The Dennis James
Show at 11:30 a.m., which was followed by The Frances Langford—Don
Ameche Show at noon. CBS killed them with Strike It Rich, Love of Life,
and others, and between the fall of 1952 and October of 1955, ABC
basically ended daily programming before 7 p.m. Exceptions included 7umn
to a Friend and The Ern Westmore Show in the fall of 1953 from 4-5 p.m.,
and a TV version of radio’s The Breakfast Club at 9 a.m. in 1954. When
sponsor Quaker Oats dropped the latter in 1955, ABC abandoned morning
programming to try late afternoons instead.

ABC did have some Sunday shows, like Fzith for Today, and a few sports,
like NFL football and major league baseball, but its future was bleak
until it merged with United Paramount Theaters in 1953. That made the
difference. By April 1955, ABC was finally sold out in nighttime, in the
black in operations, and ready for daytime television. With TV viewership,
sales, and stations growing exponentially each year and television now
topping radio in daytime audiences, ABC wanted a cut of the action, though
it had a long way to go to get it.

ABC INCHES TOWARD THE OTHERS: 1955-58

ABC’s big hope was The Mickey Mouse Club, which debuted in October
1955 from 5-6 p.m. daily and brought down the mighty Howdy Doody.
ABC planned to work backward from The Mickey Mouse Club and sell
each preceding period, but fumbled when in 1956 it put a British movie
series, airing as Afternoon Film Festival, in the 3-5 p.m. slot before The
Mickey Mouse Club. Trying again, ABC hit gold in August 1957 with
American Bandstand from 3—4:30 p.m., followed by Do You Trust Your
Wife? with Johnny Carson. Both shows beat the competition from NBC.
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NBC daytime stayed chaotic during this time. It rid itself of 15-minute
programs and added others in the previously unprogrammed 1-3 p.m.
daily slots with so-so success. Its most innovative program was the dramatic
anthology Matinee Theater from 3—4 p.m., but its most popular series
were frenetic game shows like The Price Is Right, It Could Be You, Truth or
Consequences, and Queen for a Day. Their successes led NBC to win daytime
honors for a few months during this period. But model of decorum CBS
made only minor adjustments when needed, and most of its new series in
the era—such as As the World Turns, The Edge of Night, and The Verdict Is
Yours—were huge hits and kept CBS at number one.

On weekends, ABC's scant resources allowed only a few shows, which
aired on Sundays, ranging from the John Hopkins File 7to The Paul
Winchell Show. NBC was top-rated Sunday afternoons with offerings like
Wide Wide World and Zoo Parade, and aired NCAA football and pro baseball
on Saturday afternoons. CBS programmed Sunday mornings with “cultural”
offerings like Look Up and Live and Camera Three, but made its Sunday
money every fall with the popular NFL football it had acquired from
DuMont in 1956—and was to hold on to for 38 years, despite escalating
rights costs. The real battlefield was Saturday mornings, when NBC’s Fury
and Howdy Doody fought for child viewers against CBS’s Mighty Mouse
Playhouse and Captain Kangaroo. The latter also successfully challenged
Today at 8 a.m. weekdays, while CBS’s other efforts, like The Morning
Show and The Jimmy Dean Show at 7 a.m., flopped.

In the spring of 1958, ABC made the startling announcement thar it
would program shows from 11 a.m.—3 p.m. daily that fall. ABC President
Oliver Treyz wrote in Variety that “lacking a full complement of daytime
programs, ABC lost some after-dark advertisers. And for the same lack, we
were at a disadvantage in building our station lineups. Let’s face it, in a
competitive situation a network has to be a network day and night.” An
emboldened ABC sales staff collected over $13 million in billings without
even having its series ready.

Unfortunately, when “Operation Daybreak” dawned at 11 a.m. on
October 13, 1958, the results were disastrous. Ratings were minuscule
(CBS and NBC had three times ABC’s audiences) and reviews were poor,
and within six months The Peter Lind Hayes Show, Mother’s Day, The
Liberace Show, and Chance for Romance were gone. Obviously, ABC had
much to learn before it could become a real factor in daytime programming.

THE BIG THREE'S COMPETITION TIGHTENS: 1959-65

Worried because it had promised advertisers 25 percent of all daytime sets in
use yet was garnering ratings showing an audience only half that size, ABC
dropped its morning hour to start at noon in 1959. Its new gimmick was to
install reruns of nighttime shows like The Restless Gun and The Gale Storm
Show. Its biggest winners— Who Do You Trust? and American Bandstand—
remained in late afternoon. In 1961, the network moved its start-up time
back to 11 a.m. and added more reruns and game shows like About Faces
and Camouflage; despite these efforts, ABC remained a distant third.
ABC:s first glimmer of hope came in 1963, with the debut of General
Hospital, the networks first soap. Hoping to duplicate General Hospital’s
success, ABC had chucked long-running but not really popular shows like

In this 1959 picture, Captain Kangaroo
{Bob Keeshan) points to the face of
Grandfaiher Clock while guest vocalist
Betty Ann Gmuve watches him.
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The core cast of the early years of
General Hospital consisted of, from lef,
Roy Thinnes as Phil Brewer, Emily
McLaughlin as Nurse Jessie Brewer,
and John Beradino as Dr. Steve Hardy.

Day in Court and Queen for a Day to make room for more soaps by 1965.
Unfortunately, A Time for Us, The Young Marrieds, The Nurses, and Never
To0 Young failed miserably, and ABC began 1966 just as unsuccessful as

it had been seven years earlier.

The network did improve substantially in two areas. It returned to
Saturday mornings in the fall of 1962 with a nearly all-cartoon lineup
including Bugs Bunny, Casper, and Beany and Cecil; the cartoon slots
expanded to start at 10:30 a.m. in 1963 and 9:30 a.m. in 1964, nearly
equalling the number of shows CBS and NBC were airing Saturday
mornings. Victory was achieved in the fall of 1965, when The Beatles
cartoon hit number one and led ABC to the top on Saturday mornings
for the 1965—66 season, marking the network’s first lead in any part of
the broadcasting schedule where the three networks competed.

ABC's other successes were in sports. It helped the American Football
League establish itself as a viable option to the NFL in Sunday games from
the fall of 1960 through 1965, when NBC brought the property for a
substantial fee, and also got a few airings of NCAA football and basketball. But
ABC really hit it big in 1961 with the anthology ABC'’s Wide World of Sports
and in 1962 with Pro Bowlers Tour, both of which ran more than 30 years.

CBS and NBC had sports too, but neither approached the field with
ABC's energy and dedication, and ABC was the preeminent sports network
for decades. CBS and NBC did compete directly Saturdays with major league
baseball until ABC bought all the rights in 1965. Golf series proliferated
in this period too (Al Star Golf, Celebrity Golf; etc.). The results were that
weekend afternoons were heavy with sports, and news and entertainment
appeared generally before 2 p.m. and after 5 p.m. Some developed long
runs in the late-afternoon period, such as The Original Amateur Hour, Wild
Kingdom, and G.E. College Bowl. And there were some cultural series, like
Do You Know?, Exploring, and Science All-Stars. But in general, weekend
television was looking a lot more commercial than it had in the 1950s.

In the daily battle, CBS’s lead increased. After enduring several
disappointments in the morning hours and at the 2-2:30 p.m. slot, it hit the
jackpot in the fall of 1962 by putting mostly nighttime sitcom reruns (7 Love
Lucy, The Real McCoys) in the mornings and Password at 2 p.m. These shows,
along with the soaps from the 1950s, gave CBS almost all the top-ranked
daytime series, and changes occurred only among shows being rerun.

The setup in the early 1960s made CBS’s lead look insurmountable.
However, at the time NBC daytime programmers were taking chances
on developing audiences by sticking with slow-building shows like The
Doctors, Another World, and Days of Our Lives. The strategy paid off a few
years later and made NBC number one in daytime—almost.

THE GLORY YEARS OF DAYTIME SHOWS: 1966-69

Daytime television arguably peaked in the late 1960s. Soaps dealt with
formerly taboo subjects like racism and rape, game shows were wilder and
wackier than ever (e.g., Supermarket Sweep), and at the same time, networks
were trying new formats, such as variety (Swingin’ Country, Where the Action
Is) and talk (Pat Boone, Dick Cavett). By 1969, all shows were in color as well.
Many of the best-remembered daytime shows either were on or started in this
era, among them Dark Shadows, The Hollywood Squares, and Ore Life to Live.
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Creativity was so plentiful at ABC and NBC that by mid-1967, CBS found
its hammerlock on the daily top 10 broken by shows on both networks. A
year later, NBC tied CBS, which forced it to drop 7o T2/l the Truth, Password,
and Art Linkletter’s House Party and rethink its daytime strategy.

NBC looked ready to be champion until it dropped one of its best
performers, Lets Make a Deal, at the end of 1968. ABC picked that show
up and found itself the new number two, thanks to respectable performances
by games like The Dating Game and by its soap operas. ABC made another
wise move by moving its starting time forward from 10:30 a.m., which
had been established in 1967, to noon to cut losses and improve ratings.
From this point forward, the claim for first place in daytime switched
hands often during the 1970s.

On Saturday mornings, the story was one network and one man: CBS
and its daytime programming head Fred Silverman. Stung by the loss to
ABC in 1965-66, Silverman requested and got $8 million to use to develop
series for the network’s Saturday morning lineup in the fall of 1966. He
first developed a cartoon superhero lineup that included Space Ghost and
The Lone Ranger and led to CBS claiming all the top slots on Saturdays. In
1968-69, Silverman cleverly switched the empbhasis away from superheroes,
airing cartoons like The Archies and Scooby Doo, offerings which featured
comedy, rock music, and teenagers. That combination was influential and
oft-imitated in the 1970s, and it helped CBS stay number one and make
millions through 1970.

ABC and NBC went cartoon crazy as well, scoring a few hits with The
Banana Splits Adventure Hourand The Pink Panther on NBC and Spider-Man
and George of the Jungle on ABC. ABC also used Sunday mornings for cartoons
from 9:30~11:30 a.m. Otherwise, weekend programming looked much as
it had before, only with more sports, including abortive stabs at hockey
and soccer. The latter unimaginative programming approach unfortunately
foreshadowed what would happen throughout daytime in the early 1970s.

CAUTION, THEN CHANGEOVER AMONG THE NETWORKS: 1970-73

On March 30, 1970, three new soap operas hit the air— The Best of Everything
and A World Apart on ABC and Somerset on NBC—for an unprecedented
total of 19 daytime serials. Broadcasters were so sure that soaps were the
ticket to success that soaps glutted the daytime roster. Little else was tried
in 1970-71, with the only new shows with promise being ABC's well-
written A/l My Children and NBC'’s enjoyable chatfest Dinah’s Place.

Perhaps responding to the melodrama overdose, The Hollywood Squares hit
number one in daytime in early 1972. Seeing this development, CBS ended
reruns and added Gambit, The Price Is Right, and The $10,000 Pyramid to
the lineup in 1972-73. The games did fine, as did a soap called The Young
and the Restless and a Squares-type celebrity game show, Match Game, both
in 1973. Meanwhile, NBC chucked such stalwarts as Concentration and
Sale of the Century for flashier games like Baffle and The Wizard of Odds.
ABC remained unadventurous, adding just a revived Password, plus Split
Second and The Girl in My Life. The lead in daytime kept changing, and
the three networks were sometimes in a dead heat.

Saturday mornings were full of cartoons with rock music or live-action
sitcoms with rock music like The Bugaloos and Lidsville. The shows were

Those fangs and that wolf s-head cane
could mean only one person in daytime
television—Barnabas Collins (played
by Jonathan Frid) of Dark Shadows.
(Courtesy Dan Curtis Productions.)
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In 1974 George C. Scott and his then-
wife Trish Van Devere (right) made their
debut on The Hollywood Squares #0

the delight of host Peter Marshall (left).

more derivative than they had been in the late 1960s, with cartoons based on
stars ( The Harlem Globetrotters, The Jackson Five), TV shows ( The Brady Kids,
The Addams Family), and even 1960s cartoon characters (Yogi's Gang, Pebbles
and Bamm Bamm). CBS stayed number one. Given the minute number of

new programs, the rest of the weekend became virtually all sports after 1 p.m.

THE LAST YEARS OF DAYTIME'S GOLDEN AGE: 1974-79

The mid-1970s brought a huge burst of activity on weekdays, with new
shows arriving almost every four months. Game shows dominated for a
time, with the saturation level in May 1975 equaling the 19 total set by
soaps five years earlier. One could watch the networks from 10 a.m. to 4
p.m. and see nothing but games, but because they were spread out on each
schedule and usually faced at least one soap or rerun, they didn't seem
quite as all-pervasive as the soaps had earlier. A few big hits debuted (Wheel
of Fortune, Family Feud, The Gong Show), and there were some moderate
successes as well (Celebrity Sweepstakes, High Rollers, Tattletales), but the
bombs (Showoffs, Spin-off, Stumpers, etc.) far outnumbered the triumphs.

A few new soaps got shots—for example, How to Survive a Marriage;
For Richer, For Poorer; and Ryan’s Hope (the only hit)—but the main event
was NBC'’s expansion in 1975 of the top-rated Another World to an hour,
where it continued to do well. Other soaps followed, including Days of
Our Lives, As the World Turns, and All My Children, as broadcasters got
timid again and thought that increased air time for a hit was the only way
to fill a schedule. Indeed, programmers at NBC, which led daytime in
the mid-1970s but had become a weak third by the late 1970s, basically
admitted that they had stretched Another World to 90 minutes daily in
1979 because they couldn’t come up with a better idea.

By that time a more ominous trend was developing. In 1978, NBC
found that affiliates no longer wanted to carry shows from 4—4:30 p.m.
weekdays due to the low ratings garnered by shows in that slot. And top-
rated ABC found its stations did not want it to air programs earlier than
11 a.m. even though NBC and CBS began at 10 a.m. Daily network
schedules began to close ever so slightly.

Weekends got loaded with pseudo-sports competitions, and such shows
as The Superstars and Challenge of the Sexes joined baseball, basketball, and
football. Pregame shows like The NFL Today and NFL °77 received attention
too. As for Sunday mornings, in 1979 CBS gave pink slips to veterans
Camera Three, Lamp Unto My Feet, and Look Up and Live to make room
for Sunday Morning, a news and feature program that led its time slot.

Saturday morning series in this era displayed a tendency toward greater
length, if nothing else. The champion was the two-hour Scoobys All-Star
Laff-A-Lympics on ABC in 1977-78, but several others went to 90 minutes,
including perennial favorite Bugs Bunny. As had happened with the daily
shows, NBC'’s mid-1970s Saturday morning lead had disappeared by 1979;
ABC was the new leader. Casualties were high each season, with the NBC
lineups of 197679 particularly vulnerable, as the only returning shows
those years were The Pink Panther and Godzilla.

These failures caused NBC to give serious thought in 1979 to airing
a Saturday morning edition of 7oday. The huge hit The Smurfs stopped that
talk in 1981, and in any event, NBC was soon faced with a strong upsurge
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in the competitive strength of ABC'’s Good Morning America, which had
started in 1975 and was growing bigger each year. Also competing was The
CBS Morning News, but that beleaguered show stayed last in the pack, as

it would during the 1980s and 1990s. Indeed, the loser status of The CBS
Morning News was one of the few “givens” on daytime television over the
next several volatile years.

QUT WITH THE OLD, IN WITH A FEW HITS: 1980-87

From 1980-87, many long-running series died: Love of Life and Hollywood
Squares in 1980, The Doctors in 1982, Captain Kangaroo and The Edge

of Night in 1984, Family Feud in 1985, Search for Tomorrow in 1986, and
American Bandstand in 1987. Unfortunately, few daily series the networks
came up with after the demise of those shows could match their long-term
success. True, Loving, Scrabble, Santa Barbara, and a revised Concentration
ran into the 1990s, but none generated audiences large enough to beat
established shows like The Price Is Right or General Hospital. The top news
was that ABC and CBS lost their ability to program 4—4:30 p.m. daily due
to lack of station support, a pattern that was to escalate in the 1990s.

To get a feel for the entire Saturday morning lineup, one had to look
at only two shows: The Smurfs and Saturday Supercade. The former
became such a huge success that “cute” tiny cartoon creatures took over the
airwaves, with the best and most successful being those on Alvin and the
Chipmunks and Jim Henson’s Muppet Babies. The latter was representative
of a discouraging wave of cartoons based on arcade or video games like
Pac-Man, Pole Position, and LazerTag Academy, and most of them lasted
only a year as the fad for the game they were based on died down.

In sports, CBS got a piece of the NCAA football action from ABC in 1984
due to a dispute by NCAA member universities who felt they, rather than the
NCAA, should set their own TV contracts. The courts agreed, allowing CBS
to air some college football games. ABC took a chance on professional football
in the spring, but USFL Football (and in the 1990s, WLAF Football) proved
not to be a big audience attraction. Apart from sports, the main element This Week wich David Brinkley
of Sunday programming was This Week with David Brinkley, a newsmaker  £irred the formidable trio of
interview show that became a hit and forced longtime panel shows Face the (from left) George Will, David
Nation on CBS and Meet the Press on NBC to copy some of its conventions.  Brinkley, and Sam Donaldson.

WHERE DO WE GO FROM HERE?2 1988-98

The current decade has seen the most unimaginative programming in the
history of daytime television. Consider this: The networks’ daily lineup
from 12:30—4 p.m. in 1996 was almost the same as in 1988. The only
difference was that by 1993 perennial loser NBC, forced by lack of affiliate
support, had stopped programming from 12:30-1 p.m. (where the soap
Generations and talk show A Closer Look were the last contenders) and
from 3—4 p.m. (home to Santa Barbara). By the fall of 1995, the network
was in such dreadful shape that it added a rerun of the NBC talk show
Leeza to its lineup, which meant that after Today, the network provided a
grand total of three hours of original programs daily—an original Leeza at
11 a.m. (Leeza repeats aired eatlier, at 10 a.m.), Days of Our Livesat 1 p.m.,,
and Another World at 2 p.m. This tally meant that NBC was airing the
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In 1995, NFL Sunday on Fox featured,
from lefs, Jim Brown, Terry Bradshaw,
Howie Long, and Jimmy Johnson.

lowest number of daytime shows since 1951—and it was still a poor daytime
third. The network’s clinging to Arother World seemed particularly desperate
because, despite the soap’s declining popularity, NBC had nothing else with
a chance of beating As the World Turns on CBS or One Life to Live on ABC.

NBC tried several series in its 10 a.m.—noon slots, but with the end
of Concentration and Wheel of Fortune, among others, it had no other hit
game shows, and alternative programs, such as Tiia/Watch, were bores. At
least NBC was making some effort; ABC somehow kept The Home Show
from 11 a.m.—noon for over five years despite its horrible ratings against
stalwart The Price Is Right on CBS. ABC finally replaced The Home Show
in 1994 with the unimpressive Mike é’Maty talk show, which lasted for two
years of lousy ratings. By 1991, the network had also stopped programming
from noon—12:30 p.m. due to—what else?—affiliate defections. It was,
however, content to let its lowest-rated soap, Loving, stumble along in the
12:30-1 p.m. slot until 1995. Then, when stations looked ready to drop
Loving altogether, ABC revamped the show and named it The Ciry, but in
1996 that fared only marginally better than its predecessor.

CBS saw its 1988 revival of Family Feud become a hit, but in 1993
had to cancel the hour-long version of the show because few affiliates were
willing to clear the 10-11 a.m. slot. CBS then stopped airing shows in that
time slot. Indeed, with stations receiving a welter of syndicated talk shows
to add in the 1990s (for example, Maury Povich, Jerry Springer, and Rosie
O’Donnell), the networks found that many stations were even shifting
their afternoon soaps to other slots. Perhaps the networks’ unwillingness to
make innovative changes was partially a reaction to this trend. If affiliates
were going to use the cancellation of a long-time series as a excuse to
put one of their own programs in that slot, it made some sense for the
networks to keep the old show where it was.

Affiliate pressures also impacted Saturday mornings. NBC, appalled
by its poor showing in 1991-92, dropped all cartoons and added a two-
hour version of Today and series with adolescent appeal like Saved by the
Bell and California Dreams. The moves picked up their ratings and left
the juvenile field to ABC, CBS, and Fox. Fox? Yes, the network that had
started up in 1987 first mounted a Saturday morning lineup in 1990, and
by 1992, after an indifferent first season, was beating NBC. By cultivating
such popular hits as X-Men, Mighty Morphin Power Rangers, and The Tick,
Fox had catapulted to number one on Saturday mornings by 1994. CBS
and ABC scrambled rather ineffectively to take on the upstart network,
but the best they could do were the ever-popular Teenage Mutant Ninja
Turtles on CBS and the hardy Bugs Bunny on ABC. Those networks also
suffered some affiliate defections in their noon—1 p.m. slot, which aired
“educational” shows like CBS Storybreak and The ABC Weekend Special,
but as of 1996 both series were still on the air.

Fox wreaked even more havoc in the world of TV sports, flooring CBS
by outbidding for NFL football in 1994, then getting pro hockey and pro
baseball in 1995. Also in 1995, two more newcomers—both movie company
networks, The WB from Warner Brothers and UPN from Paramount—
started and added a few shows of their own to daytime (for example, WB’s
Earthworm fim and UPN’s Teknoman). Will all six networks survive into the
21st century? What kind of programming will their rivalry produce? Can
game shows make a comeback? As broadcasters like to say, keep watching.
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HOW TO USE THIS BOOK

THis BOOK LISTS alphabetically by title all series known to have been aired
on a nerwork on a regular basis before 6 p.m. A series must have run at
least a month for inclusion, or have been planned to run at least that long.
Each listing gives in order the program’s genre, viewing format (black-and-
white, colo, or, in the case of long-running shows, both), first and last air
dates on a network, network running times and dates, on-air personnel
and their tenures, and a synopsis of what appeared on screen. The emphasis
in each entry is on what the average viewer saw, which is why production
credits are limited. But pertinent information about the development
before, during, or after the show’s run is included where judged necessary,
including details on cable, syndicated, or nighttime network runs.

A series is listed under its best-known title, with cross-references given
for other titles. Whenever possible, the title is given as it was seen on the
screen and not necessarily as it appeared in printed program listings. For
sports, some series are listed with the generic term first (for example, boxing
programs are all listed with Boxing first, like Boxing Live from Madjison
Square Garden, and soccer programs are all discussed under the single
heading Soccer), and some are an overall title for events which ran on the
networks in various incarnations, like NBA Basketball. Running times are
Eastern Time as transmitted by the network, but any of these programs,
particularly recorded shows, may have aired at different times locally.

The impact of such syndicated offerings as The Oprah Winfrey Show
and Bozo the Clown on daytime programming cannot be discounted, so
50 selected series in this category are included. That number could easily
be 10 times that amount, especially if the genres of animated cartoons and
religious shows were included, so the syndicated series listed are only a
sampling and not a full collection of what has been produced for individual
stations in daytime. The recent explosion in talk shows has perhaps resulted
in their being overrepresented as a genre in syndication, but series of all
types are included, dating all the way from the early 1950s.

Not listed are special events which ran several weeks in daytime (e.g.,
the Army-McCarthy hearings in 1954 and the O. J. Simpson murder trial
in 1995), and the times when they preempted regular series are not listed
within those series’ listings. Also excluded are shows not airing on a regular
weekly, biweekly, or monthly basis, such as Young Peoples Concerts and The
ABC Afterschool Special, and shows which ran less than five minutes, such
as In the News and Schoolhouse Rock. Finally, shows produced for nighttime
network or syndicated airing which had daytime network repeats, such as
I Love Lucy, The Adventures of Superman, and NBC News Encore, are listed
in an appendix, by title only, because they were not designed originally
for daytime viewing. Series that ran original episodes in daytime before
being repeated there on a network, such as Sky King and Tales of the Texas
Rangers, are included in the main body along with the times and dates
they ran in repeats. Also in the main text are nighttime or syndicated
cartoons repeated in daytime, since they are best remembered as daytime
shows (The Flintstones, The Jetsons, Deputy Dawg, etc.).

/ .
Z,

The star of The Oprah Winfrey Show
as she lovked in the late 1980s.
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Program information was culled from articles, reviews, and listings
in TV Guide, Variety, and Billboard; from articles in assorted periodicals
from 1948-1996; and from reference books (see Bibliography, page 492).
An © appearing in front of the series title indicates that [ have verified
information by actually viewing at least one show of the series, either
during its original run, in repeats, or on videocassette. Doing this whenever
possible has helped correct misinformation perpetuated by the casual use
of inaccurate press release information by some of the works consulted.
For example, despite at least four books saying otherwise, the female
superheroine on the second half of Birdman and the Galaxy Trio is named
Gravity Girl, not Galaxy Girl. But errors can be made by even the most
careful researcher, and since many programs were out of reach to an author
born in 1965, any additional data or corrections are welcome and can be
sent in care of the publisher.

Oh, and the answers to the first paragraph’s questions are, in order, For
Love or Money, The Mike Douglas Show, Top Cat, Zoo Parade, and USFL
Football and WLAF Football. Of course, I could have asked about what
Olympic champ hosted AAU Track and Field, but that leads usto page 1 .. . .



U K AND FIELD
Sports; Color
May 18, 1969-August 27, 1972
CBS Sun. 3:30—4:30 p.m. (5/18/69-8/31/69)
CBS Sun. 3:30—4:30 p.m. (5/17/70-9/6/70)
CBS Sun. 3:30-5 p.m. (5/23/71-9/5/71)
CBS Sun. 3-4:30 p.m. (4/30/72-8/27/72)

Announcers: Jack Whitaker, Ralph Boston, Dick Bank
(1969-1970), Bill Toomey (1971-72)

With the failure of soccer, CBS filled the void of summer
sports coverage with this series of amateur contests taped

at various spots around the world, from Oslo, Norway, to
Warsaw, Poland. American talent from the Amateur Athletic
Union (AAU) competed against international entries in
running, swimming, and other outdoor sports. In the last
two seasons, former Olympic decathlon winner Bill Toomey
was part of the trio of announcers covering the event.

ABC CHILDREN’S NOVELS FOR TELEVISION—See
ABC Weekend Special, The.

ABC MIDDAY REPORT
News; B&W and Color
March 5, 1961-March 1, 1968

ABC Mon.—Fri. 1:25-1:30 p.m. (3/5/61-6/29/62)
ABC Mon.—Fri. 12:55-1 p.m.(7/2/62-12/16/62)
ABC Mon.—Fri. 2:25-2:30 p.m. (12/19/62-9/6/63)
ABC Mon.—Fri. 2:55-3 p.m. (9/9/63-12/29/67)
ABC Mon.—Fri. 11:25-11:30 a.m. (1/1/68-3/1/68)

Anchors/Writers: Al Mann (1961), Alex Dreier
(10/2/61-9/6/63), Lisa Howard (9/9/63—10/2/64),
Marlene Sanders (10/5/64—3/1/68)

ABC News was the perennial runner-up to CBS and NBC
in ratings and respect in the 1960s, so it is not surprising
that its daily news show was the last among the networks to
debut and the first to leave. The five-minute updates, coming
from New York except for a time in Chicago under Alex
Dreier, aired after About Facesin 1961, Day in Court in 1961
and 196265, Camouflage in 1962, A Time for Us in 1965-66,
Dream Girl of 67in 1967, and Temptationin 1968.

There is a sad tale about the fate of the show’s third anchor.
Lisa Howard was an actress (a regular on Guiding Light in
the 1950s) who joined ABC News in the early 1960s. In
honor of her being the first female to host a daily network
TV newscast, the show also was known as Lisa Howard with
the News and Lisa Howard and the Womans Touch. Controversy
hit in 1964, when she worked for a group of Democrats
supporting Republican Kenneth Keating of New York for the
U.S. Senate. ABC considered the move a conflict of interest
and fired her, although she remained on salary under contract

ABC PRESENTS MAJOR LEAGUE CHAMPIONSHIP BASEBALL 1

through 1965. After unsuccessfully suing ABC for $2 million
in damages, and reportedly depressed after a miscarriage,
Howard bought sleeping pills at a pharmacy on Independence
Day 1965 and died of an overdose while in the store’s parking
lot. She was 35 years old.

ABC NEWS THIS MORNING—See ABC World News
This Morning.

ABC PRESENTS MAJOR LEAGUE CHAMPIONSHIP
BASEBALL

Sports; B&W and Color

April 16, 1960-June 29, 1986

ABC Sat. 2:55-5:30 p.m./Conclusion (4/16/60-9/17/60)

ABC Sat. 2 p.m.—Conclusion (4/17/65-10/2/65)

ABC Sun. 2-4:30 p.m. or 3-5:30 p.m. (8/17/80-10/3/81,
August—October only each year)

ABC Sun. 3-6 p.m. (4/13/86-6/29/86)

Announcers included: Jack Buck (1960), Carl Erskine
(1960), Howard Cosell (1965), Leo Durocher (1965), Merle
Harmon (1965), Tommy Heinrich (1965), Keith Jackson
(1965), Jackie Robinson (1965), Chris Schenkel (1965), Al
Michaels (1986), Jim Palmer (1986), Don Drysdale (1986),
Johnny Bench (1986)

After pioneering network daytime baseball in 1953-54 (see
Game of the Week, The), ABC found itself frozen out in the
field before getting the rights to air a game in 1960 two hours
after CBS and NBC's games already were underway, with
Jack Buck doing play-by-play and Carl Erskine commentary.
Most games were from San Francisco or Kansas City and
drew unimpressive ratings. Five years later, ABC outbid
NBC for rights for major league baseball and used three
coverage teams—Robinson-Harmon, Durocher-Schenkel,
and Heinrich-Jackson—each consisting respectively of an
analyst and play-by-play man, to handle one of the day'’s
regional contests. Howard Cosell did pregame interviews.

Distinguishing ABC's coverage in 1965 was its extensive
use of cameras isolated on all bases and instant replay. Leo
“the Lip” Durocher was the most talkative and opinionated
commentator, although even he seemed terse on the May 1965
show, where Vice President Hubert Humphrey outgabbed
him in the booth during a Washington Senators-N.Y.
Yankees game (one Humphrey quip was “Waiting on a 3-2
pitch is like waiting for the last precinct to come in.”). But
the network could not offer a competing price against NBC
for baseball rights, so ABC would not have another daytime
baseball series for 15 years.

In 1979 ABC Sunday Afternoon Baseball aired as three
specials, following three years of summer shows on Monday
nights. It became a series in 1980, but ABC was not interested
in carrying baseball on Sundays, and from 1982-85 only a
few playoff games aired there, usually each September. ABC
carried more baseball in 1986, with Al Michaels at play-by-
play and Jim Palmer at analysis for the lead team, but only
for three months. ABC Sunday Afiernoon Baseball was not a
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success, however, It was not an exclusive package, and local
stations that could get bigger ratings by airing games with
their home teams didn't carry the show.

With a new baseball contract in 1994, ABC got an
exclusive package and planned to cover regular games on
Saturdays, but the baseball strike in 1994 left it with an
abbreviated first season, so no games aired. Saturday baseball
did return in 1996; see Fox Baseball.

* ABC SATURDAY SUPERSTAR MOVIE, THE
Cartoon Anthology; Color
September 9, 1972-August 31, 1974

ABC Sat. 9:30-10:30 a.m. (9/9/72-9/1/73)
ABC Sat. Noon-1 p.m. (9/8/73-8/31/74)

This was the first anthology of original cartoons designed for
network airing. It contained a mixture from various producers
of both series pilots (including failed adaptations of live-action
nighttime 1960s hits Bewitched, Lost in Space, and The
Munsters) and original productions. Among the latter group
was a two-part adaptation of Oliver Tuwist and Willie Mays and
the Say-Hey Kid, with the baseball great in the title providing
his voice. A few shows did appear elsewhere on the ABC
Saturday morning schedule. The debut “The Brady Kids on
Mysterious Island” aired a week before The Brady Kids
premiered in the time slot after the series. “Yogi's Ark Lark”
was the pilot for Yogis Gang, and “Lassie and the Spirit of
Thunder Mountain” later aired on Lassies Rescue Rangers as

a twe-part show (see individual titles for more details).

In September 1973 the show was titled The New
Saturday Superstar Movie, even though only three new shows
aired in the mix. One of these was a second adaptation of
ABC’s nighttime sitcom Nanny and the Proféssor, with the
original cast including leads Juliet Mills and Richard Long
providing the voices.

ABC SUNDAY AFTERNOON BASEBALL—See ABC
Presents Major League Championship Baseball.

*ABC WEEKEND SPECIAL, THE
Children’s Anthology; Color
Janvary 29, 1977~

ABC Sat. Noon—-12:30 p.m. (1/29/77-9/5/87; off summers
of 1978 and 1979)
ABC Sat. 12:30-1 p.m. (9/12/87—; off some fall months)

Host: Michael Young (1979-81), Willie Tyler and his dummy
Lester (1981-84)

Starting as a monthly item through August 1977, The
ABC Weekend Special offered some original live-action and
cartoon productions and some repeats of ABC's irregularly
scheduled ABC Short Story Special and ABC Afterschool
Specials. Most of its stars were at best in the second rank of
the business (e.g., Noah Beery Jr., Jack Elam, Lou Jacobi),
and the stories were largely unexceptional comedies or light
dramatic fare. By 1985 the emphasis switched to animated

fare, including some pilots for series like The Puppys Further
Adventures, and a few more familiar voices participated,
such as Michael York and Samantha Eggar. An animated
character, feline Cap’n O. G. Readmore, became a recurring
element with his versions of children’s tales like “Jack and
the Beanstalk.” The series also was known by its subtitle

from 1977-79, The ABC Childrens Novels for Television.

* ABC WORLD NEWS THIS MORNING
News; Color
Jly 5, 1982-

ABC Mon.—Fri. 6-7 a.m. (7/5/82-)

Anchor: Steve Bell (1982-87), Kathleen Sullivan (1982-85),
Jeanne Meserve (1985-87), Jed Duvall (1987-88), Edie
Magnus (1987-89), Paula Zahn (1989-90), Forrest Sawyer
(1989), Mike Schneider (1989-93)

ABC surprised the other networks in 1982 when it announced
it would start a daily news hour before Good Morning America,
prompting them to do the same within the year. Though
available for a full hour to stations, most took only a half hour
or even just 15 minutes of the show each day, as the show was
set up to deliver news, sports, and weather within quarter-hour
segments. Some stations even cut out part of the 15-minute
segments to deliver their own 5-minute local reports.

Good Morning Americd’s news anchor Steve Bell co-
anchored the new program with Kathleen Sullivan until
May 1985, when Jeanne Meserve replaced her. At the start
of 1987 Jed Duvall replaced the duo as sole anchor, but in
June Edie Magnus joined him to do news, and then Forrest
Sawyer replaced Duvall. By mid-1989 Magnus left the show
to do the flop nighttime syndicated series USA Today—The
Television Show, and Paula Zahn replaced her. Sawyer lasted
until September 1989, when Mike Schneider replaced him.
Schneider became the sole anchor when Zahn left in February
1990 to do The CBS Morning News; then a variety of ABC
news reporters assumed duties for the show.

The show's original title was ABC News This Morning; it
was changed in 1983.

ABC’S WIDE WORLD OF SPORTS

Sports; B&W and Color

April 29, 1961-

ABC Sat. 5-7 p.m. (4/29/61-9/9/61)

ABC Sun. 5-6:30 p.m. (1/20/62-9/2/62)

ABC Sat. 5~6:30 p.m. (9/8/62-)

ABC Sun. 4-5:30 p.m., 4~6 p.m., or 4:30-6 p.m. (1/6/74—;
off fall months)

Host: Jim McKay (1961-86), Frank Gifford (1987-93),

Becky Dixon (1987), John Saunders (1993), Julie Moran

(1994-95), Robin Roberts (1996-)

Executive Producer: Roone Arledge
ABC's longest-running series is one which gave the network

an identity at a time it desperately needed one. ABC's Wide
World of Sports began “spanning the globe” for “the thrill of
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victory and the agony of defeat,” as its memorable opening
put it, in 1961 as a temporary effort to replace the loss of
baseball on the network. But the anthology proved to have
staying power and led ABC to become the top name in
sports coverage, thanks to the effort of an ambitious staff
led by a visionary producer named Roone Arledge.

Arledge had made his name at ABC in his twenties as
producer of NCAA Football, where his use of five cameras to
allow viewers to get intimate sideline shots of fans, cheerleaders,
and players was a hit and revolutionized TV’s coverage of the
game. Arledge’s Wide World of Sports concoction showed an
assortment of competitions that had limited appeal as events
in their own right, but with the right amount of pacing
would prove to be entertaining to the public.

The show achieved its ambitions quickly. On July 15-16,
1961, for example, it received praise when it went to Moscow
to videotape a track meet between the United States and
the Soviet Union. Other early highlights from abroad were a
skating show from Czechoslovakia, the Grand Prix from
South Africa, and a fishing tournament in Argentina. Many
ABC sportscasters covered events, but Jim McKay was seen
most frequently. By 1966, Wide World of Sports had showcased
more than 80 sports.

On May 21, 1966, the show aired the first boxing match
telecast live in the United States from overseas, featuring
American Cassius Clay versus Briton Henry Cooper in
London. On August 6, 1966, the show again covered Clay
fighting in London, but by then the boxer was using his new
name, Muhammad Ali. Bill Flemming did not use the
pugilist’s Muslim moniker, but Howard Cosell did and
defended doing so, prompting some intolerant sports fans to
denounce Ali and Cosell. Nonetheless, both men appeared
often on the show over the next few years and received
publicity from their odd relationship, which vacillated
between Cosell’s respect for Ali (and vice versa) and Ali’s
deflating Cosell’s tendency toward pomposity. Ali appeared
on the show more than 60 times through 1991, a record
number for an athlete.

Another memorable event from the first decade of Wide
World of Sports was a ski jumping contest in Germany in
1970, where Vinko Bogataj of Yugoslavia spun off the ramp.
He survived, and so did the film clip, appearing in the show’s
opening montage as representing “the agony of defeat.” On
the show’s 30th anniversary special, Bogataj was said to be
doing well as a painter in his homeland.

A big audience draw in the 1970s was daredevil
motorcyclist Evel Knieval. In February 1974 his jump over
11 trucks in Dallas broke the show’s record for viewership
at that time. On September 10, 1974, Knieval made an
unsuccessful attempt to jump Snake River Canyon in Idaho,
and four days later the show had footage of the event. This
too was a ratings smash, as were Knieval's jumps over 13
buses in London and over 15 buses in Ohio in 1975. But
injuries sustained in these events and bad publicity caused
Knieval's stardom to fade by the late 1970s, and Wide World
of Sports went back to focusing on more traditional sports.

In 1974 the show added a Sunday version for eight
months each year. As it headed into the 1980s it boasted of
having visited some 40 countries on six continents. It also
found itself facing competitors galore, from the CBS Sporzs
Spectacular to Sportsworld on NBC. But by this time, ABC
had become the acknowledged leader in sports coverage
from techniques developed on this series, and knockoffs of
the show never matched it in prestige or ratings.

On its 35th anniversary, ABC’s Wide World of Sports had
its first black female host, Robin Roberts (who followed
McKay's first successor Frank Gifford, who had occasional
co-hosts, and then the thirtyish and also female Julie Moran),
and offered a new weekly feature called “Women in the
Game,” examining females in athletics. At this writing, the
show remains as solid as ever, having won Emmies for best
sports programming at least 15 times since 1966, and it
appears that Wide World of Sports will easily remain ABC’s
longest-running show into the 21st century.

AFL FOOTBALL
Sports; B&W and Color
September 11, 1960-December 14, 1969

ABC Sun. 3:30-6:30 p.m. (9/11/60-12/20/64,
September—December only)

NBC Sun. 1-4 p.m. or 2-5 p.m. (9/12/65-12/31/67,
September—December only)

NBC Sun. 1:30-7 p.m. (9/8/68-12/14/69,
September—December only)

Announcers included: Bob Neal (at least 1961), Curt Gowdy
(play-by-play; at least 1961—69), Paul Christman (analyst;

at least 1961-67), Jack Buck (play-by-play; at least 1963),
George Ratterman (analyst; at least 1963-64 & 1966), Charlie
Jones (play-by-play; 1964-G9), Jim Simpson (play-by-play;
1967—69), Kyle Rote (analyst; 1967-69), Al DeRogatis
(analyst; 1968—69)

If anyone doubts how much power television has in the
sports world, then consider the story of the American
Football League. Begun as an upstart competitor of the
National Football League on the upstart network of ABC,
it found itself almost a decade later showing two games a
day nationally and planning to be a partner with its once-
mighty competition. The league emerged when ultra-rich
Lamar Hunt, denied by the NFL a chance to own the
Dallas franchise, contacted some other well-to-do football
friends of his and formed a new eight-team league. They
found they needed TV exposure and offered it to the
networks. Program-hungry ABC eagerly accepted it with a
five-year, $10 million contract. However, during the ABC
years the AFL remained far behind the NFL in terms of
numbers of franchises and ratings appeal.

When NBC signed a five-year, $36 million deal for
TV rights starting in 1965 (not far from the two-year,
$43.6 million CBS signed with the NFL at about the
same time), it went all out to build up its stature to beat
CBS. For example, Carl Lindemann Jr., then head of
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NBC's sports programming, wrote a letter to top college
football players saying, “Your future undoubtedly would
be best served in the American Football League.” But

real swaying of the players came with the competitive
salaries AFL teams now offered, with each franchise being
guaranteed $750,000 a year by NBC'’s deal. That gave
them the ability to offer fat contracts to draft choices, and
so talented athletes like quarterback Joe Namath began
joining the AFL over the NFL, making names and money
for themselves in the process.

NBC also took the unprecedented step in 1968 of airing
two games back to back each Sunday. The main announcing
teams were Curt Gowdy and Al DeRogatis (Paul Christman,
Gowdy’s main announcing partner since the ABC days, left
in 1968 to cover NFL football on CBS), and Jim Simpson
and Kyle Rote. Charlie Jones occasionally replaced Gowdy,
as did some other announcers over the years.

Burt what really put the AFL over the top was the first
playing of the league’s top winner against the NFL champion
in the Super Bowl in 1967. The excitement and high ratings
generated by the annual contest, along with a general
consensus about the parity between the leagues, led to talks

on merger and an eventual realignment of the parties by
1970. For details on the results, see NFL Football (NBC).

AFL HIGHLIGHTS
Sports; B&W and Color
September 7, 1963-December 17, 1966

ABC Sat. 4:30-5 p.m. (9/7/63-12/21/63)
NBC Sat. 5:30~6 p.m. (10/1/66-12/17/66)

Hosts: Curt Gowdy, Paul Christman (1963)

Two different seasons and networks presented this wrap-up
of the previous Saturday’s AFL matches and a look ahead
to the next day’s contests. On NBC the show' title was
AFL Report, and Curt Gowdy handled the chores without
broadcasting buddy Paul Christman.

*A, J.’S TIME TRAVELERS
Children’s; Color
December 3, 1994-December 31, 1994

Fox Sat. 11:30 a.m.—Noon (12/3/94-12/31/94)

Cast:

A. . Malloy John Patrick White

Beaming up from Earth, space cadet adolescent A. J. Malloy
led a rather comic band of crewmen on the ship Kyroson
voyages to locate visitors from Earth's past, such as pioneering
printer Johann Gutenberg in the 1400s, scientist Sir Isaac
Newton in the 1600s, and the Tuskegee Airmen in the
1940s. Then he returned to his family on Earth to review
what he learned and do a quick comic bit. The result was
like a cross between Beakman’s World and Where on Earth is
Carmen Sandiego? Though Fox aired only four episodes of
this educational series, it did run in syndication as part of a
package titled Amazin! Adventures.

ALF
Cartoon; Color
September 26, 1987-August 25, 1990

NBC Sat. 11-11:30 a.m. (9/26/87-11/14/87)

NBC Sat. 10-10:30 a.m. (11/21/87-9/3/88)

NBC Sat. 10-11 a.m. (9/10/88-10/15/88)

NBC Sat. 10:30-11:30 a.m. (10/22/88-9/2/89)

NBC Sat. 8-8:30 a.m. and Noon-12:30 p.m.
(9/16/89-3/3/90)

NBC Sat. Noon-1 p.m. (3/10/90-8/25/90)

Voices:

ALF (Gordon Shumway) Paul Fusco
Augie/Rhoda Paulina Gillis
Bob/Larson Petty Thick Wilson
Curtis (1987-89) Michael Fantini
Flo Peggy Mahon
Harry (1987-89) Stephen McMulkin
Skip Rob Cowan

Sloop Dan Hennessey
Sgt. Staff/Cantfayl (1987-89) Len Carlson

Stella Ellen-Ray Hennessey

ALF stood for Alien Life Form, as any prepubescent (and
probably many postpubescents) could tell you in the late
1980s. This animated entry was based on the NBC Monday
night sitcom of the same name, which began on September
22, 1986. Here the adolescent days of ALE, when the
diminutive hairball with an attitude was a mere 193 years
old, were dramatized with his parents Bob and Flo, his
brother Curtis, and his sister Augie, plus assorted pals at the
restaurant on the planet Melmac.

In 1988 it became an hour and added “ALF Tales,” which
employed the cast in takeoffs of fairy tales. On September
16, 1989, ALF Tales became a series at 8 a.m., while ALF
aired at noon. Six months later, ALF moved to 12:30 p.m.
and followed its spin-off. The nighttime sitcom ended on
June 18, 1990, two months before both cartoons died.

Believe it or not, this cartoon generated controversy when
a Long Island, New York viewer announced that a subliminal
shot of the Statue of Liberty came up during an explosion in
a first-season episode. The president of Studio Korumi, a
Japanese firm handling the animation, acknowledged that
the graphic appeared on one frame as a joke, since it was an
American product. Luckily the incident did not lead to any
hysteria about other possible subliminal shots in the show or
their effects on the viewer, as had been the case among some
movies in the 1950s, and ALF managed to have a decent
three-year run.

A.M. AMERICA
News/Information; Color
January 6, 1975-October 31, 1975

ABC Mon.—Fri. 7-9 a.m. (1/6/75-10/31/75)

Regulars: Bill Beutel, Stephanie Edwards (January-May),
Peter Jennings
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The precursor to Good Morning America was this inaugural,
belated challenge by ABC to NBC's Today Show: Bill Beutel,
anchor of Eyewitness News of WABC-TV in New York City,
and Stephanie Edwards, hostess of a Los Angeles morning
show, took the reins as the equivalents of Hugh Downs and
Barbara Walters, and Peter Jennings delivered news updates
every half hour. The series was fraught with difficulties from
the start. Chicago morning personality Bob Kennedy, who
had been slated to do features segments, died of cancer on
November 6, 1974. Then Edwards quit after four months to
get married and was replaced in the summer by such weekly
guest hostesses as Candice Bergen, Barbara Howar, and Lynn
Redgrave. Sensing the problems, ABC overhauled the show
with mostly new personnel; the result was Good Morning
America (q.v.).

ABOUT FACES
Game; B&W
January 4, 1960-June 30, 1961

ABC Mon.—Fri. 1-1:30 p.m. (1/4/60-3/2/61)
ABC Mon.—Fri. 1-1:25 p.m. (3/5/61-6/30/61)

Host: Ben Alexander

About Faces, a potpourri of games about fame in general,
had been tested by NBC for its daytime lineup a year before
ABC added it. (The program was not related to Al About
Faces, a 1971 syndicated game show hosted by Richard
Hayes.) Each show, which came live from Hollywood, began
with a celebrity guessing the identity of a face from his or
her past (on the debut, the celeb was Zsa Zsa Gabor and the
face was her milkman). Following that was a mystery guest
in the audience, then a mini This Is Your Life tribute to a
celebrity, with family and friends reminiscing about the
person’s past in a manner similar to the long-running NBC
nighttime show. About Faces had nothing to fear in terms of
lawsuits for the latter segment, for it and This Is Your Life
were both Ralph Edwards Productions.

By November 1960, the show had added a game where
three audience members competed to identify a star whose
incomplete face hid behind a jigsaw puzzle. If the first player
failed, more of the celebrity face appeared until one player
guessed correctly. The game did not keep the show from
being canceled within the year.

ACCENT
Documentary; B&W
February 26, 1961-June 3, 1962

CBS Sun. 12:30-1 p.m. (2/26/61-6/11/61)

CBS Sun. 5-5:30 p.m. (6/18/61-9/17/61)

CBS Sat. 1-1:30 p.m. (9/23/61-9/30/61)

CBS Sat. 1:30-2 p.m. (10/7/61-4/28/62)

CBS Sat. 1-1:30 p.m. (5/5/62-6/3/62)

Hosts: James Fleming (1961), John Ciardi (mid-1961,
10/21/61-6/3/62), Alexander Kendrick (7/9/61-10/14/61),
Winston Burdett (7/9/61-10/14/61)

One of several early 1960s cultural series spawned after FCC
Chairman Newton Minow claimed that television had become
a “vast wasteland,” Accent offered viewers a heady brew of
highbrow events. The debur, a tribute to poet Robert Frost,
featured no less than President John Kennedy as a guest, and
Kennedy’s wife Jacqueline appeared three weeks later on a
tour of the National Gallery of Art. Other shows were devoted
to subjects both living (e.g., choreographer George Balanchine)
and dead (writer D. H. Lawrence), trends affecting the arts
(two-part discussions on such topics as blacks in culture since
Emancipation and the British “angry young man” school of
writing), and traditional documentaries, some using actors
such as Donald Pleasance and Robert Shaw to portray
participants in the stories being told.

Not all was serious, though. One show featured sketches
and interviews with Dudley Moore, Peter Cook, Jonathan
Miller, and Alan Bennett of the hit Broadway show “Beyond
the Fringe.” All this activity was accomplished in a taping
schedule of only three days, with no editing allowed by CBS,
a feat that led Newsweek to write that Accent was “the best
new show to go on the air this year.”

Host James Fleming was replaced after a few months by
John Ciardi, a poet recommended for the job by a former
student of his, Accent’s associate producer James Perrin. In
the summer of 1961, CBS News foreign correspondents
Alexander Kendrick and Winston Burdett led a taped tour
of Europe until Ciardi returned. The show aired on CBS
nighttime from June 7-September 6, 1962 under the title
Accent on an American Summer before ending.

*ACE VENTURA, PET DETECTIVE
Cartoon; Color
January 20, 1996

CBS Sat. 10:30-11 a.m. (1/20/96-)

Voice:
Ace Ventura

Michael Hall

Ace Ventura, Pet Detective was the last of three network
Saturday morning cartoons based on a Jim Carrey movie to
arrive in the 1995-96 season, even though the 1994 film of
the same title on which it was based was the first hit for the
comedian. Airing after the Carrey-inspired The Mask, the
series stayed true to the movie and its 1995 sequel Are
Ventura: When Nature Calls, featuring a demented detective
sporting a loud Hawaiian print shirt, who fought against
evildoers attempting to harm animals in some way. And as
in the PG-13 movies, the character got involved in a few
tasteless comic bits, including squeezing his butt cheeks to
pretend he was talking to someone. Ace’s base was Miami,
and his sidekick was Spike, his pet monkey.

ACROBAT RANCH
Children’s Variety; B&W
August 19, 1950-May 12, 1951

ABC Sat. 11:30 a.m.—Noon (8/19/50-2/10/51)
ABC Sat. 10:45-11 a.m. (2/17/51-5/12/51)
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Cast:

Flying Flo Valerie Alberts
Tumbling Tim Billy Alberts
Uncle Jim Jack Stilwell

One of ABC's first two shows to air on Saturday mornings
(the other was Animal Clinic), Acrobat Ranch featured
cowboy host Uncle Jim introducing acts with a circus theme,
including young gymnasts Tumbling Tim and Flying Flo. The
live Chicago-based show had the General Shoe Corporation
as sponsor on behalf of its Acrobat Shoe Division.

ACROSS THE BOARD
Game; B&W
June 1, 1959-October 9, 1959

ABC Mon.—Fri. Noon—12:30 p.m. (6/1/59-10/9/59)
Host: Ted Brown

This live offering from New York had contestants receive
ciues from questions and cartoons to words in a large
crossword puzzle they had to solve. Players received one point
per letter for each right answer, and the one with the most
points at the game’s end won prizes. This vanished soon

against Love of Life on CBS and Tic Tac Dough on NBC.

+ ACTION IN THE AFTERNOON
Western; B&W
February 2, 1953-January 29, 1954

CBS Mon.—Fri. 4-4:30 p.m. (2/2/53-5/8/53)
CBS Mon.—Fri. 3:30—4 p.m. (5/11/53-9/11/53)
CBS Mon.—Fri. 4-4:30 p.m. (9/14/53-1/29/54)

Cast:

Ace Bancroft Barry Cassell
Ozzie Matthews Harriss Forrest
Jack Valentine Himself

The Coroner John Zacherley
Kate Mary Elaine Warts
Narrator Blake Ritter

Other regulars: Chris Keegan, Sam Kressen, Creighton
Stewart, the Tommy Ferguson Trio

TV'’s oddest western was this daily live production in which
the outskirts of Philadelphia served as the 1890 setting for
fictional Huberle, Montana (altitude 2,291 feet, population
486). The hero was singing cowboy Jack Valentine, backed
by the Tommy Ferguson Trio, and supported by Sheriff
Ace Bancroft. Their pal Kate was editor and publisher of
The Huberle Record, and Ozzie was Jack’s dense sidekick.
Other regulars played various local citizens. Many characters
passed through the rough-and-tumble town in this violent
oater, which notched up one dead and one wounded on
the premiere.

CBS tried earnestly to make this program work. The
set included a general store, bank, blacksmith shop, six
stagecoaches, and even a saloon called the Copper Cup Bar.
It had the largest technical staff ever gathered for a live show

h S

The sheriff of TV's only live outdoor western was Ace Bancrofs,
played by Barry Cassell, on Action in the Afiernoon.

at the time, with two camera crews covering the drama.

But for all the =ffort, no one really explained why CBS was
staging a live cowboy show, given the difficulties of working
with horses, outdoor noises, and the like, although they did
claim that Philly was chosen becausc its climate mimicked
that of Montana. There were sound problems galore for the
performers (hitching posts usually hid microphones}, not to
mention the anachronism of planes zooming around, and
exasperated viewers gave up on the challenge of following
the shoot-"em-up within a year.

Among the curiosities of this production was the question
of the town’s bizarre name: why Huberle (pronounced
“hubber-lee”)? That's easy; it came from the names of CBS
programming vice president Hubkell Robinson Jr. and his
chief associate Harry Ommerle.

ACTION ’73/'74—See Where the Action Is.

+ADDAMS FAMILY, THE
Cartoon; Color
September 8, 1973-January 7, 1995

NBC Sat. 9-9:30 a.m. (9/8/73-12/29/73)
NBC Sat. 8:30-9 a.m. (1/5/74-8/31/74)
NBC Sat. 8-8:30 a.m. (9/7/74-8/30/75)
ABC Sat. 10:30-11 a.m. (9/12/92-1/30/93)
ABC Sat. 9:30-10 a.m. (2/6/93-9/3/94)
ABC Sat. 10:30-11 a.m. (12/10/94-1/7/95)

Voices:
Gomez Addams (1973-75) Lennie Weinrib
Gomez Addams (1992-95) John Astin
Morticia Addams/Granny

(1973-75) Janet Waldo
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Morticia Addams (1992-95) Nancy Linari
Pugsley Addams (1973-75) Jodie Foster
Pugsley Addams (1992-95) Jeannie Elias
Wednesday Addams (1973-75) Cindy Henderson
Wednesday Addams (1992-95) Debi Derryberry
Uncle Fester (1973-75) Jackie Coogan
Uncle Fester (1992-95) Rip Taylor
Granny (1992-95) Carol Channing
Cousin It (1992-95) Pat Fraley
Lurch (1973-75) Ted Cassidy
Lurch (1992-95) Jim Cummings
Mpr. Normanmeyer (1992-95) Rob Paulsen
Mprs. Normanmeyer (1992-95) Edie McClurg
N. J. Normanmeyer (1992-95) Dick Beals

Charles Addams’s ghoulish cartoons for The New Yorker
magazine became a surprising source for several TV shows
and movies in the latter half of the 20th century. The first
was a well-remembered though short-lived (1964-66) live-
action ABC nighttime series starring John Astin as the laid-
back Gomez and Carolyn Jones as his alluring wife, Morticia.
Seven years later, the concept revived in two forms. The first
was a failed 1973 syndicated pilot called The Addams Family
Fun House, with Jack Riley as Gomez and Liz Torres as
Morticia. (Ironically, also appearing was Butch Patrick, who
was Eddie on The Munsters, the other “monster comedy”
which ran in nighttime from 1964—G6, like the firsc Addams
Family) The show set the characters in a musical comedy
format. A Variety review said, “It couldn't have been worse
if they'd done it in blackface.”

The second Addams try in 1973 fared a little better.
Now the eerie clan appeared in cartoon form as they drove a
haunted camper with a moat, bats, and dark clouds overhead
across America on an extended vacation. Joining Gomez and
Morticia were their fat son Pugsley, enterprising daughter
Wednesday, gnomelike Uncle Fester, potion-making Granny,
and lumbering servant Lurch, not to mention a disembodied
hand from a box they called Thing. Jackie Coogan and Ted
Cassidy voiced the same characters they had on the carlier
show, but the real surprise was child actress Jodie Foster
doing the voice of the male Pugsley.

After the NBC cartoon ended, the property languished
until a live-action Addams Family movie appeared in 1991
with Raul Julia as Gomez and Anjelica Huston as Morticia.
Its success prompted a cartoon revival on ABC with the
original Gomez, John Astin, voicing his role, and another
girl actress voicing Pugsley, now cast as Wednesday's older
brother. The Addams now lived in Happydale Heights and
their kooky next-door neighbors were the Normanmeyers,
whose avocations were weird enough that they sometimes
made the oddities of the Addamses seem virtually normal.
The 1994-95 shows were repeats.

ADLAI STEVENSON REPORTS
Public Affairs; B&W
October 1, 1961-May 26, 1963

ABC Sun. 3-3:30 p.m. (10/1/61-12/24/61)

ABC Sun. 3:30—4 p.m. (1/21/62-5/27/62)

ABC Sun. 2:30-3 p.m. (9/30/62-1/6/63)

ABC Sun. Various half hours between 1-3:30 p.m.
(1/20/63-5/26/63)

Regulars: Arnold Michaelis, Adlai Stevenson, John MacVane

Seen on alternate Sundays, Adlai Stevenson Reports gave viewers
a perspective on global concerns from Adlai Stevenson, the
Illinois Democrat serving as America’s representative in the
United Nations during the Kennedy administration. Reporter
John MacVane gave a brief news update at the start of each
show, and host Arnold Michaelis, who co-produced the show,
discussed current events with Stevenson and guests who were
divided roughly equally among American officials, U.N.
employees and representatives, and foreign leaders. A notable
guest was U Thant on October 29, 1961; he would become
acting U.N. secretary general following Dag Hammarskjold’s
death at the end of that year.

Stevenson told TV Guide he enjoyed the forum this show
allowed him. “There is no doubt in my mind that television
at its best can add a dimension to the appreciation of almost
any subject,” he said. “And it for this reason that I am grateful
for the opportunity to do this series, which I believe can
substantially contribute to the never-ending job of bringing
government and the people into harmony through mutual
understanding of the great issues of our day.” Stevenson died
in 1965, not long after the series went off the air.

ADVENTURE

Documentary; B&W

May 10, 1953-July 8, 1956

CBS Sun. 5-6 p.m. (5/10/53-6/21/53)
CBS Sun. 4:30-5 p.m. (10/11/53-3/28/54)
CBS Sun. 5-6 p.m. (4/4/54-6/27/54)

CBS Sun. 3:30—4:30 p.m. (9/26/54—4/10/55)
CBS Sun. 5-6 p.m. (4/17/55-4/24/55)
CBS Sun. 5:30—6 p.m. (5/8/55-6/19/55)
CBS Sun. 3:30—4 p.m. (10/9/55-1/1/56)
CBS Sun. 2:30-3 p.m. (1/8/56—4/8/56)
CBS Sun. 4:30-5 p.m. (4/15/56-7/8/56)

Regulars: Charles Collingwood (1953-55), Mike Wellace,
Robert Northshield

Three CBS reporters, led by host Charles Collingwood,
talked on camera with scientists in this educational series for
children produced in cooperation with the American Museum
of Natural History in New York City. Typically, two or three
topics came into discussion during the early shows, including
“Dance and Trance with Bali” with anthropologist Dr.
Margaret Mead on May 24, 1953. Later shows featured one
topic, such as Mike Wallace making his first solo flight, and
personnel not associated with the museum (e.g., Supreme
Court Justice William O. Douglas discussing films shot in
Tibet by Nazis fleeing the British in the 1940s, architect
Frank Lloyd Wright commenting on the Mayan civilization’s
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influence on contemporary design, and comedian Henry
Morgan describing the human body). The series also aired
on CBS nighttime from June 28-September 27, 1953.

ADVENTURES OF AQUAMAN—See Aquaman.
ADVENTURES OF BATMAN—See Batman.

ADVENTURES OF CAPTAIN HARTZ—See Captain
Hartz.

ADVENTURES OF GULLIVER, THE

Cartoon; Color

September 14, 1968-September 5, 1970

ABC Sat. 9:30-10 a.m. (9/14/68-8/30/69)
ABC Sat. 11:30 a.m.—Noon (9/6/69-12/27/69)
ABC Sat. 8-8:30 a.m. (1/3/70-9/5/70)

Voices:

Flirtacia Ginny Tyler
Glum/Eager Don Messick
Gary Gulliver Jerry Dexter
Bunko Allan Melvin
King Pomp/Captain Leech John Stephenson
Shag Herb Vigran

Jonathan Swift’s classic novel of 1726 became a Saturday
morning cartoon with virtually all its satire drained and
replaced by tired adventure plots. Here Gary Gulliver,
accompanied by his dog Shag, attempted to locate his father,
Thomas, who disappeared in the land of Lilliput. Lilliput
was a land of six-inch people led by King Pomp, and Gary's
miniature pals Flirtacia (Pomp’s daughter), Eager, Glum,
and Bunko tried to help him find his dad while avoiding
Caprain Leech, who wanted Gary’s treasure map.

ADVENTURES OF GUMMI BEARS—See Gummi
Bears.

ADVENTURES OF HOPPITY HOOPER, THE
Cartoon; Color
September 26, 1964-September 2, 1967

ABC Sat. 12:30-1 p.m. (9/26/64-10/2/65)
ABC Sat. 1-1:30 p.m. (10/9/65-9/2/67)

Voices:

“Cousin” Fillmore Bill Scort
“Uncle” Waldo Wigglesworth Hans Conreid
Hoppity Hooper Chris Allen
Narrator Paul Frees

Hoppity Hooper was a talking frog living in Foggybog,
Wisconsin, who found himself befriended by con artist
Professor Wigglesworth, a fox who took it upon himself to
announce he was Hoppity's uncle and join him in various
misadventures. Waldo's stooge, Fillmore the bear, fell in line
with his boss and became Hoppity’s cousin. Each show
included two episodes of a four-part adventure, along with

repeated segments of “Fractured Fairy Tales” and “Peabody’s
Improbable History” from The Bullwinkle Show and
“Commander McBragg” from Tennessee Tuxedo and His Tales.
The series aired in syndication as Uncle Waldo and His Friends.

+ ADVENTURES OF HYPERMAN, THE
Cartoon; Color
October 14, 1995

CBS Sat. 8-8:30 a.m. (10/14/95-2/10/96)
CBS Sat. 11:30 a.m.—Noon (5/18/96-)

Voices: Max Casella, Steve Mackall

Another 1990s superhero spoof a la The Tick, The Adventures
of Hyperman had an “intergalactic sheriff” in red tights
attempting to save Earth from the evil green ogreish Entrobe,
who used material for his own benefit without regard to
others. Blue midget blob Studd Puppy and brilliant 13-year-
old scientist Emma C. Squared joined Hyperman in his
unintentionally comic efforts (due to his inability to understand
Earth’s physical properties) to thwart Entrope and the latter’s
Peter Lorre-like sidekick, Kid Chaos.

+ADVENTURES OF RAGGEDY ANN AND
ANDY, THE

Cartoon; Color

September 17, 1988-August 31, 1991

CBS Sat. 8-8:30 a.m (9/17/88-9/9/89)
CBS Sat. Noon-12:30 p.m. (9/16/89-9/1/90)
CBS Sat. 11:30 a.m.—Noon (7/27/91-8/31/91)

Voices:

Raggedy Ann Christina Lange
Raggedy Andy Josh Rodine
Raggedy Cat Kath Soucie
Raggedy Dog Dana Hill
Grouchy Bear Charlie Adler
Sunny Bunny Katie Leigh

The Camel with Wrinkled Knees Ken Mars
Marcella Tracy Rowe

Raggedy Ann and Andy had just celebrated their 70th
anniversary as pop culture characters when this cartoon
debuted. The dolls with the red, stringy hair and their assorted
stuffed pals left the bedroom of human child Marcella, seen
only from the shoulders down and accompanied by her dog
Fido, for various excursions into Raggedyland in fanciful
stories designed to appeal to younger children. Among the
other dolls, Raggedy Cat and Dog spoke, and Grouchy Bear
was the resident grump who reluctancly participated in the
adventures. The series had a brief round of repeats in 1991,
hastily added to cover the abrupt cancellation of Pee Wees
Playhouse (q.v.).

ADVENTURES OF SONIC THE HEDGEHOG—See
Sonic the Hedgehog.

ADVENTURES OF SUPERMAN—See Superman.



ADVENTURES OF WALDO KITTY—See Secret Lives
of Woldo Kitty.

AFTERNOON FILM FESTIVAL
Films; B&W
January 16, 1956-August 2, 1957

ABC Mon.~Fri. 3-5 p.m. (1/16/56-10/26/56)
ABC Mon.—Fri. 3—4:30 p.m. (10/29/56-8/2/57)

Hosts: Allyn Edwards (early to mid-1956), Donald Weods
(mid- to late 1956), Don Gardner (1957)

ABC presented the first—and likely only—daily network
presentation of feature films as its inaugural effort to expand its
virtually nonexistent daytime lineup at the time. In November
1955 it purchased 100 films never seen on American television
from Great Britain’s J. Arthur Rank company for $1.5 million,
including the 1948 Oscar-winning movie version of Hamlet
by Sir Laurence Olivier and Alfred Hitchcock’s The Lady
Vanishes, for the afternoon slot. To fill out the running time,
the network installed Allyn Edwards, then hosting a similar
series of English features on ABC Sunday nights called
Famous Film Festival, o serve as host, narrator of plot points
when needed, and reporter of news highlights during breaks
in the day’s film. Tiwo others succeeded him as host.

After more than a year of unsuccessfully challenging CBS
and NBC, ABC replaced this with a much more productive
venture. See American Bandstand.

AL PEARCE SHOW, THE

Variety; B&W

February 11, 1952-September 26, 1952

CBS Mon.—Fri. 10:45-11:30 a.m. (2/11/52—4/1/52)

CBS Mon.—Fri. 11-11:30 a.m. (4/4/52-5/9/52)

CBS Mon.-Thu. 10:45-11:15 a.m.; Fri 10:30-11 a.m.
(6/30/52-9/26/52)

Host: Al Pearce

Comic Al Pearce, a moderate success on radio from 193446
on NBC, CBS, and ABC, tried video in 1952 with his act of
jokes and characters, including Elmer Blurt, a clumsy salesman
whose catch phrase was “Nobody’s home, I hope, 1 hope.”
The program aired live from Hollywood at 7:45 a.m. Western
Time from February to May. CBS offered free coffee and
donuts for potential in-studio audiences, but refused to make
kinescopes (it would have cost $1,000 per show to do so), so
no one in Los Angeles got to see the production. In late June
Pearce relocated his show to New York, but it did not last
beyond the fall due to high costs and no sponsors.

Pearce returned to daytime with a daily local TV show in
Los Angeles in 1954. He died in 1961.

*ALADDIN’S ARABIAN ADVENTURES
Cartoon; Color
September 17, 1994~

CBS Sat. 9-9:30 a.m. (9/17/94-)

ALENS IN THE FAMILY 9

Voices:

Aladdin Scotr Weinger
The Genie Dan Castellaneta
lago Gilbert Gottfried
Princess Jasmine Linda Larkin
The Monkey Frank Welker

The popular Disney 1992 animated musical comedy movie
Aladdin became a Saturday morning cartoon a few years
later with most of its appealing ingredients intact, including
spectacular artwork, most of the original voices, and
humorous and engaging story lines. Missing, however, was
the voice of Robin Williams as the joke-spewing Genie;
Dan Castellaneta made a serviceable if less inspiredly wacky
substitute. (Is hard to imagine anyone equaling Williams's
rapid-fire, off-the-wall improvisations.) Also gone was the
Oscar-winning score by Alan Menken, Tim Rice, and the
late Howard Ashman, but the cartoon did use a title theme
written by Ashman and Menken.

The series dealt mainly with the perils faced in ancient
Arabia by cocky but gullible young Aladdin, his levelheaded
girlfriend Princess Jasmine, their pet monkey, and the
omnipotent if offbeat blue Genie which protected them all,
as did a magic carper used for transportation. lago the parror,
a cohort to the villainous Jafar in the movie, became a cranky
commentator on the troupe and their sometimes inept efforts
to sec that good triumphed over dangerous foes. He had the
best lines in the show along with the Genie, whose supposed
ability to travel through time gave him the opportunity to
pepper the adventures with modern shapes and asides, as when
he transformed himself into an aerosol can to repel a deadly
locust and then told viewers, “Don't worry, it's ozone-friendly.”

The overall result was a breezy program which both
adults and children could easily enjoy. This series also debuted
in daily syndication on September 5, 1994.

*ALIENS IN THE FAMILY
Sitcom; Color
July 27, 1996-

ABC Sat. 11:30 a.m.—Noon (7/27/96-)

Cast:

Adam Chris Marquerte
Bobut (voice only) John Kennedy
Doug Brody John Bedford Lloyd
Cookie Margaret Trigg

Under normal circumstances, Aliens in the Family would be
listed in this book’s daytime reruns appendix. But this series
lasted only two episodes during its disastrous run from March
15-22, 1996, on ABC Fridays at 9 p.m., so it actually aired
some “new” shows not seen in nighttime. The scenario had
single dad Doug Brody marrying Cookie, a humanoid alien
who abducted him, and claiming her three hairless, bug-eyed
progeny as his own along with his existing three children.
The setup and house design gave definite echoes of The
Brady Bunch, as Dougs children Sally, Heather, and Adam,
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in descending age order, coexisted uneasily with Cookie’s
alien kids Spit, Snizzy, and Bobut the infant (Bobut causing
considerable havoc with a rattle with magical powers).
Unfortunately, the humor and situations were tiresome and
laden with an obnoxious laugh track, not something one
would expect from Henson Productions. ALF had nothing
to worry about.

ALL ABOARD
Children’s Variety; B&W
October 19, 1952-January 11, 1953

CBS Sun. 12:15-12:30 p.m. {10/19/52-1/11/53)
Regulars: Skeets Minton, Junie Keegan

Ventriloquist Skeets Minton and his dummy Jimmy
Morton, teenage singer Junie Keegan, and guests provided
entertainment in this short-lived program. The show’ title
was a reference to its sponsor, Lionel Trains.

ALL ABOUT BABY
Informational; B&W
October 15, 1954-July 1, 1955

DuMont Fri 2-2:15 p.m. (10/15/54-1/7/55)
DuMont Thu./Fri. 2-2:15 p.m. (1/13/55-4/8/55)
DuMont Thu./Fri. 1:45-2 p.m. (4/14/55-7/1/55)

Hostess: Ruth Crowley R.N.

This was the last show on DuMont to air on a weekday before
6 p.m. (NFL Football on Sundays was the network’s last
daytime show). Nurse Ruth Crowley offered her professional
wisdom to viewing mothers on how to care for infants. It
began in 1952 on WNBQ, NBC's Chicago station, as a
local Wednesday morning show with Crowley. In 1953 it
became a daily show on ABC’s Chicago affiliate WBKB.
ABC did not pick it up due to its short length and the fact
that a limited number of affiliates were able to show it live at
the time, so DuMont took the program by default. By April
1955 DuMont got it carried on 11 stations for two days a
week, three of them carrying it live, which in retrospect seems
like a high point for the rapidly disintegrating network. In
fact, sponsorship from the Swift Company kept it as one of
only eight shows on DuMont at the time. It went off the
nerwork three months later.

ALL AROUND THE TOWN
Variety; B&W and Color
June 18, 1951-November 2, 1951

CBS Mon/Wed/Fri 3:30—4 p.m. (6/18/51-11/2/51)
Regulars: Mike Wallace, Buff Cobb

The town was New York City, and going all around it three
times a week were Mike Wallace and his then-wife Buff Cobb.
They ventured to hangouts like Times Square to interview
people and discuss the area and what was happening there.
After a few months, this series went onto early evening
Saturdays on CBS from November 10, 1951-June 7, 1952.

*ALL MY CHILDREN

Soap Opera; Color

January 5, 1970~

ABC Mon.—Fri. 1-1:30 p.m. (1/5/70-7/4/75)
ABC Mon.—Fri. 12:30-1 p.m. (7/7/75-12/31/76)
ABC Mon.—Fri. 1-1:30 p.m. (1/3/77-4/22/77)
ABC Mon.~Fri. 1-2 p.m. (4/25/77-)

Cast:
Phoebe Tyler Ruth Warrick
Dr. Charles Tyler (197083,

1985) Hugh Franklin
Lincoln Tyler (1970) James Karen
Lincoln Tyler (1970-71) Paul Dumont
Lincoln Tyler (1971) Nicholas Pryor
Lincoln Tyler (1974-81,

1984, 1986) Peter White
Ann Tyler (1970) Diana De Vegh
Ann Tyler (1970-71) Joanna Miles
Ann Tiler (1971-77) Judith Barcroft
Ann Tyler (1979-81) Guwyn Gilliss
Chuck Tyler (1970-72) Jack Stauffer
Chuck Tyler (1972-73) Gregory Chase
Chuck Tyler (1973-75) Chris Hubbell
Chuck Tyler (1975-84, 1986,

1989-92) Richard Van Vieet

Nick Davis (1970-78, 1983-84,

1988, 1991, 1993-94) Lawrence Keith
Erica Kane Susan Lucci
Mona Kane (1970-94) Frances Heflin
Ruth Brent Martin (1970-96) Mary Fickerr
Ruth Brent Martin (1996-) Lee Meriwether
Dr. Joseph Martin Ray MacDonnell

Tara Martin (1970-74,
1976-77, 1995)
Tara Martin (1974-76)

Karen Lynn Gorney
Stephanie Braxton

Tara Martin (1977-79, 1985) Nancy Frangione
Tara Martin (1979-80) Mary Lynn Blanks
Dr. Jeff Martin (1970) Christopher Wines
Dr. Jeff Martin (1970-75, 1988) Charles Frank
Dr. Jeff Martin (1976-77) Robert Perault
Dr. Jeff Martin (1977-79) James OSullivan
Dr. Jeff Martin (1986-87) Jeffrey Byron
Phillip Brent (1970-72) Richard Hatch
Phillip Brent (197379, 1988) Nicholas Benedict
Kate Martin (1970) Kate Harrington
Kate Martin (1970) Christine Thomas
Kate Martin (1970-85) Kay Campbell
Paul Martin (1970-72) Ken Rabat
Paul Martin (1972-82, 1984-85) William Mooney
Amy Tyler (1970) Rosemary Prinz
Ted Brent (1970) Mark Dawson
Mary Kennicost (1971) Jacqueline Boslow
Mary Kennicor (1971-75) Susan Blanchard
Kity Shea (1972-77)/Kelly Cole

(1978-86) Francesca James
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Phillip Jr. “Charlie” Brent Dr. Russ Anderson (1978-79) David Pendleton
(1972-76) Ian Washam Dr. Russ Anderson (1979-80) Charles Brown
Phillip Jr. “Charlie” Brent Eddie Dorrance (1978) Ross Petty
(1976-79) Brian Lima Eddie Dorrance (1978-79) Warren Burton
Charlie Brent (1985) Josh Hamilton Palmer Cortland: (1979—) James Mitchell
Charlie Brent (1985-88) Ross Duncan McNeill Langley Wallingford (1979-) Louis Edmonds
Charlie Brenr (1990-91) Charles Van Eman Myra Murdoch (1979-92) Elizabeth Lawrence
Charlie Brent (1992-) Christopher Lawford Dr. Cliff Warner (1979-87,
Dr. Frank Grant (1972) Don Blakely 1988-89) Peter Bergman
Dr. Frank Grant (1972-82) John Danelle Nina Cortland: (197984,
Margo Flax (1972-76) Eileen Letchworth 1986-89) Taylor Miller
Jason Maxwell (1972) Tom Rosqui Nina Cortlandt (1984-85) Heather Stanford
Jason Maxwell (1972-73) Jobn Devlin Nina Cortlandt (1985-86) Barbara Kearns
Tad Gardner Martin (1973-77) Matthew Anton Sean Cudahy (1979-81,
Tad Gardner Martin (1978-81) Jobn E. Dunn 1988-91) Alan Dysert
Tad Gardner Martin (198286, Betsy Kennicotr (1979-82) Carla Dragoni
1988-90, 1992-) Michael Knight Sybil Thorne (1979-81) Linda Gibboney
Tad Gardner Martin (1990) Térrell Anthony Lettie Jean (1979-80) Judith Roberts
Nancy Grant (1973-84) Lisa Wilkinson Lettie Jean (1980) Delphi Harrington
Caroline Murray (1975-79) Patricia Dixon Daisy Cortland: (1980-87,
Clauderte Montgomery (1975) Paulette Breen 1989, 1990, 1995) Gillian Spencer
Clauderse Montgomery (1977-80)  Susan Plantt-Winston Carrie Sanders (1980-83) Andrea Moar
Myrtle Lum Fargate (1976-) Eileen Hurlie Brandon Kingsley (1980-82,
Brooke English (1976) Elissa Leeds 1988) Michael Minor
Brooke English (1976-81, 1982—)  Julia Barr Sara Kingsley (1980-82) Tudi Wiggins
Brooke English (1981) Harriet Hall Lamela Kingsley (1980-82) Kathleen Kambi
Donna Beck Tyler (1976) Francesca Poston Peg English (1980-81) Patricia Barry
Donna Beck Tyler (1976-93) Candice Earley Kurt Sanders (1980-81) William Ferriter
Benny Sago (1976-79) Larry Fleischman Leora Sanders (1980-81) Lizbeth MacKay
Benny Sago (1980-90) Vasili Bogazianos Jim Jefferson (1980-81) Paul Falzone
Dr. Christina Karras (1976-79) Robin Strasser Jesse Hubbard (1981-88) Darnell Williams
Dan Kennicost (1976-79) Daren Kelly Enid Nelson (1981-86, 1991) Natalie Ross
Dr. David Thornton (1976-78) Paul Gleason Opal Gardner (1981-83) Dorothy Lyman
Nigel Fargate (1976) Sidney Armus Opal Gardner (1989-) Jill Larson
Nigel Fargate (1976-77) Alexander Scourby Greg Nelson (1981-85) Laurence Lau
Tom Cudahy (1977-) Richard Shoberg Greg Nelson (1986) Jack Armstrong
Mark Dalton (197789, 1994) Mark LaMura Liza Colby (1981-84, 1995-) Marcy Walker
Ellen Shepherd (1977-89) Kathleen Noone Liza Colby (1984) Alice Haining
Father Tierney (1977-) Mel Boudrot Jenny Gardner (1981-84) Kim Delaney
Billy Clyde Tuggle (1977-80, Candy Brown (1981-85) Elizabeth Forsyth
1984-90) Matthew Cowles Rick Kincaid (1981-82) Stephen Parr
Edna Thornton (1977-80, Melanie Sawyer (1981-82) Carol McCluer
1983-86) Sandy Gabriel Olga Svenson (1982-) Peg Murray
Devon Shepherd (197781, Jasper Sloane (1982-92) Ronald Drake
1983-84) Tricia Pursley Angie Baxter (1982-90) Debbi Morgan
Harlan Tucker (1977-81, 1983) William Griffis Angie Baxter (1990-91) Saundra Quarterman
Dottie Thornton (1977-80) Dawn Marie Boyle Pat Baxter (1982-91) Lee Chamberlain
Daortie Thornton (1983-86) Tasia Valenza Les Baxter/"Mr. Big” (1982-83,
Carl Blair (1977-79) Jobm K. Carroll 1987) Antonio Fargas
Carl Blair (1979-84) Steven James Lars Bogard (1982) William Blankenship
Ray Gardner (1977-79, 1982, Lars Bogard (1982-83) Rober: Mill
1993-94) Gil Rogers Lars Bogard (1983) Jack Betss
Marestella LaTour (1977-82) Kathleen Denzina Kent Bogard (1982) Michael Woods
Wally McFadden (1978-80) Jack Magee Kent Bogard (1982) Lee Godart
Wally McFadden (1980) Nigel Reed Amanda Cousins (1982-84) Amanda Bearse
Wally McFadden (1980-81) Patrick Skelton Sam Brady (1982-84) Jason Kincaid
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Silver Kane (1982-83)
Silver Kane, a.k.a. Noelle Keaton
(1987)
Silver Kane (1988)
Steve Jacobi (1982-83)
Adam Chandler/Stuart Chandler
(1983-)
Ross Chandler (1983-89)
Marian Colby (198385, 1989,
1995-)
Joey Martin (1983-88)
Joey Martin (1989-91, 1994)
Alfred Vanderpoole (198386,
1989)
Mike Roy (1983-84, 1988)
Mike Roy (1984-85)
Joanna Yaeger (198384, 1987)
Larry Colby (1983-84)
Tony Barclay (1983-84)
Judy Barclay (1983-84)
Laura Cudahy (1984-88)
Laura Cudaty (1989)
Hillary Wilson (1984-88)
June Hagen (1984-86)
Gynthia Preston (1984-86)
Andrew Preston (1984-86)
Yvonne Caldwell (1984-85,
1987)
Zack Grayson (1984-85)
Linda Warner (1984-85)
Eugene Hubbard (1984-85)
Bob Georgia (1984-85)
Sheila Thomas (1984-85)
Jeremy Hunter (1985-92)
Natalie Hunter (1985-92)
Natalie Hunter (1992-93)
Dr. Tim Gould (1985-90)
Dr. Tim Gould (1993)
Julie Chandler (1985-86)
Julie Chandler (1986-89)
Wilma Marlowe (1985-86)
Wilma Marlowe (1986-87)
Wilma Marlowe (1994-95)
Robin McCall (1985-87)
Skye Patterson (1986-87)
Skye Pasterson ( 1987-91)
Gilles St. Clair (1985-86)
Bryan Sanders (1985-86)
Frankie Hubbard (1986-91)
Cecily Davidson (1986-89,
1995-)
Matt Connolly (1986-88)
Matr Connolly (1989)
Victor Borelli (1986-87)
Michael LaGuardia (1986-87)
Wade Matthews (1986)

Deborah Goodrich

Rosalind Ingledew
Claire Beckman
Dack Rambo

David Canary
Robert Gensry

Jennifer Bassey
Michael Scaleri
Michael Brainard

Bill Timoney
Nicolas Surovy
Hugo Napier
Meg Myles
Joseph Warren
Brent Barrest
Maia Danziger
Ann Delahanty
Kyndra Joy Casper
Carmen Thomas
Carole Shelley
Jane Elliot

Steve Caffrey

Vanessa Bell
Robert LuPone
Melissa Leo

Tom Wright
Peter Strong
Cynthia Sullivan
Jean LeClerc
Kate Collins
Melody Anderson
Tim Van Pelt
Michael Levin
Stephanie Winters
Lauren Holly

Jo Henderson
Ruby Holbrook
Dena Dietrich
Deborah Morebart
Antoinette Byron
Robin Christopher
Gilles Kobler
Curt May

Z Wright

Rosa Langschwadt Nevin
Michael Tylo

Steve Fletcher

Antony Ponzini

Josh Dubinsky
Christopher Holder

Travis Montgomery (1987-91)
Travis Montgomery (1993-94)
Barbara Montgomery (1987-91)
Cindy Parker (1987-89)/Karen
Parker (1989-90)

Nico Kelly (1987-89)

Mitch Beck (1987-88)
Elizabeth Carlyle (1987-88)
Dixie Cooney (1988)

Dixie Cooney (1989-)

Bianca Montgomery (1988-91)
Bianca Montgomery (1991)
Bianca Montgomery (1993)
Bianca Montgomery (1993-)
Wil] Cooney Cortland: (1988-89)
Will Cooney Cortlands (1989-92)
Stan Ulatowski (1988-91)
Scott Chandler (1988-91)
Scott Chandler (1995-)

Emily Ann Sago (1988)

Emily Ann Sago (1988-91)
Steven Andrews (1988-89)
Bitsy Davidson (1 988-89)
Creed Kelly (1988-89)
Josh Waleski (1988-89)
Jobn “Remy” Remington (1988-89)
Jackson Montgomery (1989-)
Trevor Dillon (1989-)

Timmy Dillon (1989-91)
Timmy Dillon (1991-)
Melanie Cortlandt (1989-91)
David Rampal (1989-91)

Cal Cummings (1989-91)

Eric Kane (1989-90)

Trask Bodine (1989-90)
Hayley Vaughan (1990-)

Dr. Anna Tolan (1990-92)

Dr. Anna Tolan (1992-)

Janet Green (1990-92)

Janet Green (1994-)

Arlene Vaughan (1990-93)
Brian Bodine (1990-91)

Brian Bodine (1991-93, 1996)
Brian Bodine (1993-94)

Ceara Connor (1990-92)
Katie Kennicott (1990-91)
Dimitri Marick (1991-)

Derek Frye (1991-)

Livia Frye (1991-)

Terrence Frye (1991)

Terrence Frye (1991-95)

Gloria Marsh Chandler (1991-)
Mimi Reed (1991-95)

Dr. Stephen Hamill (1991-93)
An-Li Chen (1991)

An-Li Chen (1991-93)

Larkin Malloy
Daniel Hugh Kelly
Susan Pratt

Ellen Wheeler
Maurice Benard
Brian Fitzpatrick
Lisa Eichhorn
Kari Gibson

Cady McClain
Jessica Leigh Falborn
Caroline Wilde
Lacey Chabert
Gina Gallagher
Lonnie Quinn
James Patrick Stuart
Eugene Anthony
Philip Amelio
Shane McDermott
Amber Barretto
Liz Vassey
Nicholas Coster
Ann Flood

James Horan

Stan Albers

Eddie Earl Hatch
Walt Willey
James Kiberd
Michael Shulman
Tommy Michaels
FPaige Turco

Trent Bushey
Count Stovall
Albert Stratton
Matz Servitto
Kelly Ripa
Courtney Sherman
Lois Robbins

Kate Collins
Robin Mattson
Phyllis Lyons
Gregory Gordon
Mait Borlenghi
Brian Green
Genie Francis
Greta Lind
Michael Nader
William Christian
Tonya Pinkins
Akili Prince
Dondre T. Whitfield
Téresa Blake
Shari Headley
Andrew Jackson
Irene Ng

Lindsey Price
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Craig Lawson (1991-92) Scotr Thompson Baker
Helga (1991-92) Susan Willis
Edmund Grey (1992-) John Callahan
Peggy Moody (1992-) Anne Meara
Taylor Roxbury Cannon

(1992-95) Ingrid Rogers
Corvina Lang (1992-95) Margaret Sophie Stein
Laurel Banning (1992-93) Kristen Jensen
Laurel Banning (1993-) Felicity LaFortune
Lucas Barnes (1992-94) Richard Lawson
Nola Orsini (1992-94) Barbara Rush
Angelique Marick (1992-94) Season Hubley
Galen Henderson (1992) Courtney Eplin
Galen Henderson (1992-93) Karen Person
Jamal Wilson (1993) James Wiggins
Jamal Wilson (1993-95) Amir Jamal Williams
Julia Santos (1993-) Sydney Penny
Dr. Maria Santos (1993-) FEva LaRue
Hector Santos (1993-) Raul Davila
Anton Lang (1993-) Rudolf Martin
Kendall Hart (1993-95) Sarah Michelle Gellar
Alec McIntyre (1993-95) Grant Aleksander
Noah Keefer (1994-) Keith Hamilton Cobb
Grace Keefer (1994-) Lynn Thigpen
Del Henry (1994-95) Winsor Harmon
Mateo Santos (1995-) Mark Conseulos
Michael Delaney (1995-) Chris Bruno
Dr. Jonathan Kinder (1995-96) Michael Sabatino
Pierce Riley (1995-96) James A. Firzpatrick

In the early 1960s Agnes Nixon, then head writer for Guiding
Light, tried to sell a property called All My Children to NBC,
then CBS, then NBC again through the auspices of sponsor
Procter & Gamble. Despite her Guiding Light success and
sponsor support, it was not until the start of 1970 that her
brainchild finally aired. After a slow start, Al My Children
rose to the top of the ratings in 1978 and has remained near
there ever since.

Set in the town of Pine Valley (though initially the state
was not revealed, by the 1990s it was said to be in the state of
Pennsylvania), the initial drama centered around the well-to-
do Tyler family headed by Charles, a doctor, his spoiled wife
Phoebe, their grown children Ann and Lincoln, and grandson
Chuck, whose father, Charles Tyler II, had died years carlier.
Their lives were spun off track by the arrival of charmer Nick
Davis. Nick had had an affair previously with Lincoln’s wife
Amy, which resulted in the birth of a boy, Phillip Brent, who
was being pawned off as Amy’s nephew (Amy's sister Ruth
and Ruth’s husband Ted Brent were raising the child.) When
the truth was disclosed, everyone handled it in different ways.
Amy left town in disgrace, Phillip ended his relationship
with Tara Martin and went off to fight in the Vietham War,
where he was presumed dead, and Phoebe became a lush
when Nick decided to marry her daughter Ann.

While Phil was gone, Tara married Chuck Tyler, even
though she was pregnant by Phil. Her father, widower Dr.

Joseph Martin, wed Ruth Brent after Ted died in a car crash
following an argument with Nick. Joe and Ruth became the
most stable couple in Pine Valley for the next two decades,
although she was briefly tempted by David Thornton. But
for Tara, the revelation that Phil was alive meant not a
reunion for her but a usurpation of their romance by the
one and only Erica Kane.

Erica, Erica—to the legions of All My Children fans, she
has been the quintessential vixen of fiction. Her first victim
of seduction was Joe's son and Tara’s brother Jeff Martin,
whose child she aborted in favor of her pursuit of a modeling
career. She asked Jeff for a divorce when she got involved
with agent Jason Maxwell, but Maxwell’s death, which resulted
in a high-profile murder case in which Jeff was charged and
exonerated, left her with a bad reputation. That's when she
pounced on Phil, with whom she had a miscarriage that
resulted in a mental breakdown. By the time she recovered,
Erica found that Phil wanted a divorce so he could marry
the newly free Tara and reclaim his natural son Phillip Jr.,
which eventually happened. (When Phil died in a plane
crash in 1979, Tara wed Jim Jefferson and left town with
Phil Jr.) Erica could forget about getting Jeff, too, as he
found bliss with nurse Mary Kennicott until her murder
prompted him to leave town for a time. Jeff returned later
and had an unsatisfactory marriage to Dr. Christine Karras.
But Erica had plenty of suitors in her future.

Erica’s mother Mona, who had accidentally killed Jason
Maxwell, was ashamed of her daughter’s antics, but saw little
wrong in seeing Charles Tyler, who was weary of Phoebe’s
actions. Ann Tyler had an even more problematic relationship.
Nick asked her for a divorce, fearing that he was sterile and
unable to be a good husband for her, which led Ann to
marry Joe Martin's lawyer brother Paul while being pregnant
with the unknowing Nick’s child. Nick then married fellow
dancing instructor Kitty Shea and had a child by her even
though he still wanted Ann. When Ann was left mute by an
accident, Nick claimed that she was planning to divorce
Paul, which convinced the latter to do so and wed Erica’s
modeling pal Margo Flax. But Ann’s pregnancy by Paul prior
to the divorce, and Margo's desperate attempts to keep Paul,
including a secret face-lift (which actress Eileen Letchworth
had in real life, letting the show tape postoperative scenes),
eventually led to Paul going back to Ann in a pleasant union
until she died from a bomb planted to kill Paul.

In the meantime, Kitty Shea left Paul for Lincoln Tyler,
and Nick now had no one to use. Kitty and Lincoln’s
marriage faced much opposition from Phoebe, who thought
her son wed beneath his class, and Phoebe hired Myrtle Lum
to play Kitry’s long-lost mother. But Myrtle ended up having
maternal feelings for Kitty, especially when they learned
Kitry was dying. After Kitty passed away, Lincoln's grief
disappeared when he met Kitty's twin, Kelly Cole, whom he
wed after she was cleared of murdering her cruel manager
Eddie Dorrance, a deed actually confessed to by Margo
Flax's daughter Claudette Montgomery on her deathbed.
Linc and Kelly left Pine Valley a very happy couple.
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Another contented duo was Dr. Charles Tyler and his
new wife, Mona Kane, although their marriage left Phoebe
Tyler aghast and alcoholic. So did Chuck’s marriage to
tcenage hooker Donna Beck and the romances of Phoebe’s
niece Brooke English with both Mary Kennicott's brother
Dan and criminal-type Benny Sago. Brooke found happiness
with neither, so Benny wed ditzy Edna Thornton, whose ex-
husband David tried to kill her after she returned to town
with their daughter Dottie. The Benny-Edna coupling failed
because Benny carried a torch for Donnass sister ex-whore
Estelle La Tour and wed her after Estelle divorced her trashy
pimp, Billy Clyde Tuggle. Estelle later died and Benny raised
their adopted daughter Emily Ann.

But the most elaborate romantic entanglements on the
show in the late 1970s involved—who else>—Erica Kane.
After an engagement to Nick Davis, who got cold feet and
lefc town for a while, she wed ex-football player Tom
Cudahy and saw her modeling career hit high gear. One fan
was cosmetics executive Brandon Kingsley, who made her
his new love after Tom, disgusted by her favoring work over
family life, lef her. Brandon’s wife Sara and daughter Pamela
were not thrilled by this development, but had nothing to
worry about, as ever-ambitious Erica found a new lover in
Kent Bogard, whose father Lars owned a larger rival firm.
However, Erica did<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>