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Introduction
by HENRY MORGAN

The “radio” part of Radio City is the Na-
tional Broadcasting Company, which is
housed in the RCA Building in Rockefeller
Center, New York. The building was
finished sometime in 1933. Five minutes
later the third floor of NBC was crowded
with actors. A series of broadcasting stu-
dios ringed a large central lobby in which
the actors congregated before, during,
and after broadcasts. About thirty of them
did ninety per cent of the work. The rest
sat around waiting for lightning to strike.
What they wanted was for lightning to
strike some working actor so that a job
would become available. They realized—
but couldn’t bring themselves to acknowl-
edge the fact—that if a bolt actually struck
Santos Ortega at the last minute the pro-
ducer wouldn’t rush into the lobby and
grab Axel Ramsfutter, he’d look for and
find Leon Janney . . . or Bud Collyer

. or Luis Van Rooten. These were
real (i.e., working) actors, and a producer

knew them and their work and the out-
sider didn’t have a chance.

The system was simplicity itself. At
WMCA, for example, a man named
Charles Martin got the idea of doing a
daily March-of-Time type of broadcast
and sold the idea to the station manage-
ment. All radio was live then and the time
had to be filled one way or another, and
Charlie’s way was as good as the next
guy’s, or sounded as good. A little stock
company of unemployed Broadway actors
was hired at thirty dollars a week apiece.
The company included Martin Gabel
(a recent graduate of the American
Academy of Dramatic Art), Garson Kanin,
Alice Frost, and, quite often, one of the
page boys (H. Morgan.) Since Mr. Morgan
was already being paid eight dollars a
week in his other job, there was no need
to pay him extra to “act.” At the network
stations the actors worked for what they
could get. There was no union, no hours.
Hugh Conrad, a staff announcer at
WMCA, doubled as the “Voice of Time”
on the regular weekly network program
using his true name, Westbrook Van Voor-
his. When I became a full-time staff an-
nouncer in 1932, the chief announcer told
me to change my name since no one
would understand my true one, Henry
von Ost, Jr. What about Harry Von Zell? I
asked. Or, for that matter, Van Voorhis?
The chief, resplendent in a name he had
conjured up for himself (A. L. Alexander),
was adamant.

An announcer spent his long days mak-
ing up introductions for the “acts” that
followed one another for sixteen hours a
day. None of them was paid unless some
advertiser picked up the program, and
then it was a matter of five or ten dollars
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a show. Hungarian two-piano teams, Pol-
ish oompah bands, Madame Charme the
beauty expert, Elmo Russ at the studio or-
gan, the Lord himself knows what came
through in the course of the day.

Over on the networks the serials had
started, and those who played leads be-
came the gentry of the business. Graham
McNamee, an aspiring baritone, had been
sent out to do a sports broadcast and, his
enthusiasm overcoming his lack of knowl-
edge, was the first announcer to become
gentry in that field. David Ross read po-
etry in a rich, faky voice and won a “dic-
tion” award. Paul D. Fleisher dropped the
Fleisher and, as Paul Douglas, would
holler into the innards of an open grand
piano, “Buck . .. Regers . . . in the twenty-
fifth... CEN... tury!” It had a nice hollow
effect.

In the thirties I spent half my life in
Harlem. All the great bands were up
there, and we would broadcast them ev-
ery night from ten until three in the morn-
ing. I was announcer for Don Redman,
Fletcher Henderson, Teddy Wilson,
Lucky Millinder, Claude Hopkins, Chick
Webb, Father Hines, the Mills Blue Rib-
bon Band, Cab Calloway, Willie Stephens
Bryant, Andy Kirk and His Clouds of Joy—
are you sure they’re not coming back?

Once, thirty announcers auditioned to
replace Norman Brokenshire as the an-
nouncer on the Chesterfield program and
I won. By the time I got upstairs Ted Hus-
ing had been assigned to the show. I lis-
tened in that night and was a bit surprised
to hear Paul Douglas. It went that way
more often than not.

I was too fresh for A. L. Alexander at
WMCA and he fired me—possibly because
I had laughed at him. He was the voice
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that introduced Tom Noonan’s China-
town Mission on Sundays, and Alex took it
big. Each week his intro got flossier, until
the day he said, “Here within the confines
of the broadcast enclosure . . .” It was
mean to fire the youngest full-time staff
announcer in the country, and I rushed
over to NBC to audition for Pat Kelly,
their chief announcer. He said he’d send
me to Cleveland, but I knew I was good
enough for New York, so I rushed over to
CBS, won an audition, and was sent to
Philadelphia. It went that way too.

The head man at WCAU Philadelphia
for announcer types was Stan Lee Broza.
He fired me for laughing during the “Miss-
ing Persons” report and for getting stuck
in the elevator while running it myself at
night and for throwing burning wastebas-
kets in on my roommate while he was
working and for knocking off in the after-
noon to go have a drink with Paul Douglas.
The fact that in a few years Douglas would
be a big star in Born Yesterday didn’t im-
press Broza a bit.

This sent me to WEBC Duluth. I told
the boss I was twenty-six, and he made me
chief announcer.

The following year I went to WNAC
Boston to replace a staff man who was go-
ing to New York to seek his fortune. In
twenty-five short years he went from Dan
Seymour, announcer for Aunt Jenny, to
the presidency of J. Walter Thompson.

By 1938 I was up to forty a week at
WOR back home. One day the manage-
ment came around and suggested that I
kidded around too much on the air, would
I mind taking fifteen minutes to get it out
of my system? I wouldn’t mind. About this
time the station sold a program called Su-
perman, which went on Mondays,




Wednesdays, and Fridays at five-fifteen.
Would I mind doing Tues., Thurs., and
Sat? No. I introduced myself as “Here’s
Morgan” but then would state that I was
better known as “Super-Morg.” They
made me cut that out too.

Meanwhile, back at NBC’s third
floor . . .

The “gentry” of the early thirties was
now an aristocracy. The American Feder-
ation of Radio Artists had been formed
and salaries had gone up. John’s Other
Brother now had a house in Westchester
and no longer suffered the indignity of
having to audition for a job. There was a
telephone-answering service that did
nothing but keep track of radio actors and
their jobs. There were direct telephone
lines to the third floor, to CBS, even to a
couple of the restaurants where the actors
went for coffee. Some of them had left for
other things; Frank Lovejoy, John Hodiak,
Burgess Meredith, José Ferrer had gone.
Rudy Vallee and Eddie Cantor had given
impetus to some of the more talented. Ma-
jor Bowes had created “units” that criss-
crossed the country and made the Major
richer and richer but, more important,
kept a lot of actors eating.

Mr. Morgan, meanwhile, having an-
nounced his way in and out of a number of
jobs, was hired to do the sell on Lone Jour-
ney. This was the first program to peddle
a detergent (Dreft), and it took five min-
utes to explain what that meant. Another
three minutes were used for the “lead in”
—the business where the announcer ex-
plains what has happened to date.

The rest of the fourteen and a half min-
utes were devoted to the story.

A word about “kidding the sponsor.” I
started this in 1938 (Arthur Godfrey did it

in a much different way a few years later
in Washington, but neither of us knew of
the other). But this was a canard, because
I didn’t kid the sponsor at all. I kidded bad
advertising, including my own. If Old Man
Adler, one of my clients, handed me a
piece of copy that said his shoes were the
greatest in the world, I would say that they
hadn’t been tested out quite that far but
that perhaps they were the second great-
est. Once he brought out a new spring line
of some kind of hinky-dink canvas num-
bers in dreadful colors, puce, lemon and
lime, stuff like that. I said that I wouldn't
wear them to a dogfight but that perhaps
some of the listeners would like them.
Adler got mad and threatened to cancel
his advertising. The following night I re-
tracted. I said okay, | would wear them to
a dogfight. It made him happy.
Television warmed up after World
War 11, and radio started its dive some-
where around 1951 or 1952. Radio actu-
ally died when Stop the Music got higher
ratings than Fred Allen. Bert Parks went
on from Music to become the celebrated
singer on the Miss America pageants,
which are still thrilling people who get
thrilled by things like that, but all that’s
left of radio is in the pages that follow.
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Foreword

Five years have elapsed since the publication of Radio’s Golden
Age, the first encyclopedia of old radio programs. In the interven-
ing years our research has continued, aided by readers who had
knowledge or evidence of additional information. The result of it
all is this book: The Big Broadcast 1920-]950.

Compared with Radio’s Golden Age, this new book is bigger
and better in every respect. There are now special narrative sec-
tions on “Announcers,” “Big Band Remotes,” Comedy and
Comedians,” “Comic Strips to Radio,” “Commercials,” “Cow-
boys,” “FM,” “Hollywood Reporters,” “Interviewers,” “Musi-
cians,” “Networks,” “News and Newscasters,” *“Orchestra
Leaders,” “Quiz Shows,” “Religion,” “Singers,” “Soap Operas,”
“Sound Effects Men,” “Sports and Sportscasters,” “Women’s Pro-
grams,” and a catch-all titled “Animal Imitators, Baby Criers, Dou-
bles, Mimics, and Screamers.”

Countless dates and network origination information have
been verified and added to the program listings along with more
actual script excerpts and the names of sponsors.

That’s not all. We’ve unearthed forty-three more rare photo-
graphs to enrich the book. And the added feature of an index
makes it easier to find quickly the particular information you are
seeking.

Whether your question is:

Who played Pepper Young? (Mason Adams wasn’t the only
actor in that role}
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How did they always get the audience to laugh at the begin-
ning of Truth or Consequences?

What was the theme song of Young Widder Brown?

Did Bill Stern ever broadcast a World Series? (nope)

Did a man really play Beulah? (yep, for a while)

Who handled the sound effects on Gangbusters?

How did Walter Winchell open his show?

Who sponsored Buck Rogers in the 25th Century?

What was the history of The Fitch Bandwagon?

Who was the announcer for The Lone Ranger?

—you’ll find the answer within these covers.

Many kind words have been written about Radio’s Golden
Age. However, we remember best a complaint from a reader who
said our book deprived him of sleep; every time he looked up
something, his attention was arrested by another item—and he
invariably read on and on through the night.

So here it is. The result of a total of eight years’ research and
the cooperation of literally hundreds of people: your guide to radio
as it was way back then!

1971 Frank Buxton
Bill Owen
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AUTHORS’ NOTE

This listing is comprised of nationally
known programs, most of which were on
a major network. The scope of the book
covers the period from the earliest days of
radio through approximately 1950.

Programs are listed alphabetically by
the title of the show (excluding A, An, and
The). For example:

Backstage Wife under “B”
A Date with Judy under “D”
Jack Armstrong,

The All-American Boy under “J”
The Jack Benny Program under “J”
The Stebbins Boys under “S”
Tom Mix under “T”
The Victor Borge Show under “V”

Several performers worked under two
different names. These have been noted.
For example:

Alan Reed (Teddy Bergman)

All times listed in this book are Eastern
Standard Time unless otherwise noted.



“He claims he hears the A. & P. Gypsies.”

Drawing by George Price; © 1964 The New Yorker Magazine, Inc.
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The A & P Gypsies

Music

Starring: Harry Horlick’s Orchestra

With: Frank Parker, tenor

Announcers: Ed Thorgersen, Milton Cross,
Phil Carlin

Theme: “Two Guitars™

This program, sponsored by the Great Atlantic
& Pacific Tea Company, was first heard over
WEAF New York in 1923.

The Abbott and Costello
Program

Comedy
CAST:
Bud Abbott Himself
Lou Costello Himself

Also: Mel Blane, Sid Fields, Iris Adrian
Vocalists: Marilyn Maxwell, Connie Haines

Orchestra: Will Osborne, Skinnay Ennis ¥ Ru\ny”

Announcer: Ken Niles

Writers: Ed Forman, Ed Cherkose, Don Prin-
dle, Len Stern, Paul Conlan, Pat Costello,
Martin A. Ragaway

Sound Effects: Floyd Caton

Catch-phrases:

COSTELLO. I’'m only thwee and a half years old.

COSTELLO. Hey, Abbott !!!

COSTELLO. I'm a b-a-a-a-d boy!

COSTELLO. Now I got it? I don’t even know
what I’'m talking about!

This series was first heard over NBC in 1942.
Abbott and Costello’s “Who’s on First?” rou-

tine, used frequently on the program, is a
comedy classic.

WHO’S ON FIRST?

ABBOTT. All right, Lou. I'm the manager of a
brand-new baseball team.

COSTELLO. Great. I would like to join your
team.

ABBOTT. Oh, you would.

COSTELLO. I would like to know some of the
guys’ names on the team so if I play with
them I'll know them . .. or if I meet them
on the street or at home I can say “Hello”

to them.

ABBOTT. Oh, sure. But you know baseball play-
ers have funny names . . . peculiar names
. . . nowadays.

COSTELLO. Like what?

ABBOTT. Well, like Dizzy Dean . . . and Daffy
Dean . ..

COSTELLO. Oh, yeah, a lot of funny names. I
know all those guys.

ABBOTT. Well, let’s see now. We have on our
team, we have Who's on first . . . What’s on
second . .. I Don’t Know’s on third . . .

COSTELLO. That’s what I want to find out, the
guys’ names.

ABBOTT. I'm telling you. Who's on first, What’s
on second, I Don’t Know’s on third . . .
COSTELLO. You're going to be the manager of

the baseball team?

ABBOTT. Yes.

COSTELLO. You know the guys’ names?

ABBOTT. Well, T should.

COSTELLO. Will you tell me the guys’ names on
the baseball team?

ABBOTT. I say Who's on first, What’s on second,
I Don’t Know’s on third . . .

COSTELLO. You ain’t saying nothing to me yet.
Go ahead, tell me.

ABBOTT. I'm telling you! Who’s on first, What’s
on second and I Don’t Know is on third.

COSTELLO. You know the guys’ names on the
baseball team?

ABBOTT. Yeah.

COSTELLO. Well, go ahead! Who’s on first?

ABBOTT. Yeah.

COSTELLO. I mean the guy’s name.

ABBOTT. Who.

COSTELLO. The guy playing first.

ABBOTT. Who.

COSTELLO. The guy playing first base.

ABBOTT. Who.

COSTELLO. The guy at first base.
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ABBOTT. Who is on first.

COSTELLO. What are you asking me for? I don’t
know. I'm asking you who’s on first.

ABBOTT. That’s his name.

COSTELLO. Well, go ahead and tell me.

ABBOTT. Who.

COSTELLO. The guy on first.

ABBOTT. That’s it. That’s his name.

COSTELLO. You know the guy’s name on first
base ?

ABBOTT. Sure.

COSTELLO. Well, tell me the guy’s name on first
base.

ABBOTT. Who.

COSTELLO. The guy playing first base.

ABBOTT. Who is on first, Lou.

COSTELLO. What are you asking me for?

ABBOTT. Now don’t get excited. I'm saying
Who . ..

COSTELLO. I'm asking a simple question. Who'’s
on first?

ABBOTT. Yes.

COSTELLO. Go ahead and tell me.

ABBOTT. That’s it.

COSTELLO. That’s who?

ABBOTT. Yes.

COSTELLO. I'm asking you what’s the guy’s
name on first base?

ABBOTT. Oh, no. What’s on second. . . .

ES

’Abbott Mysteries

Drama

CAST:
Mr. Abbott Charles Webster
Les Tremayne
Mrs. Abbott Julie Stevens

Alice Reinheart
Also: Jean Ellyn, Luis Van Rooten, Sidney Slon
Announcer: Frank Gallop

These dramas were adapted from novels by
Frances Crane.

Abie’s Irish Rose

Situation Comedy

CAST:

Abie Levy Richard Bond

Sydney Smith

4 ABBOTT MYSTERIES

Richard Coogan

Clayton “Bud” Collyer
Betty Winkler

Mercedes McCambridge
Julie Stevens

Marion Shockley

Alfred White

Alan Reed (Teddy Bergman)
Patrick Joseph Murphy Walter Kinsella

Rosemary Levy

Solomon Levy

Mr. Cohen Menasha Skulnik
Mrs. Cohen Anna Appel
David Lerner Carl Eastman
Father Whelan Bill Adams

Casey, the secretary Ann Thomas

Dr. Mueller Fred Sullivan
Mrs. Mueller Charme Allen
Mrs. Brown Florence Freeman
Police Sergeant Joe Boland
Maid Amanda Randolph
The Twins Dolores Gillen

Also: Paul Douglas
Announcer: Howard Petrie

Creator-Writer: Anne Nichols
Directors: Joe Rines, “Rip” Van Runkle
Writer: Morton Friedman

Theme: “My Wild Irish Rose”

Abie’s Irish Rose was first heard over NBC in
1942, Saturday nights at 8:00.

Adelaide Hawley: see Women’s Programs.

The Adventures of Captain
Diamond

Drama
CAST:
Captain Diamond Al Swenson
Mrs. Diamond Florence Malone
Edmund “Tiny” Ruffner Himself

Each week Tiny Ruffner visited Captain and
Mrs. Diamond at their lighthouse and the Cap-
tain would spin a yarn. The series began over
the Blue network in 1932.
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The Adventures of
Christopher Wells

Drama

CAST:

Christopher Wells
Stacy McGill, Wells™ assistant

Les Damon
Vicki Vola

Creator-Director: Edward Byron
Writer: Robert J. Shaw

This was the story of a newspaper reporter
with a penchant for getting himself badly
beaten by gangsters. It made its debut over
CBS in 1947.

The Adventures of Helen
and Mary

Children
CAST:
Helen Estelle Levy
Mary Patricia Ryan

This program began over CBS in 1929. The
title was changed in 1934 to Let’s Pretend
(which see.)

The Adventures of
Huckleberry Finn

Drama

CAST:
Huck Finn Jack Grimes
Jim Maurice Ellis

This program was based on the novel by Mark
Twain.

The Adventures of M.
Hercule Poirot

Detective-Adventure

CAST:

M. Hercule Poirot Harold Huber

Director: Carl Eastman

This series was based on the character created
by Agatha Christie.

The Adventures of Mister
Meek

Situation Comedy

CAST:

Mortimer Meek Wilbur Budd Hulick
Frank Readick
Adelaide Klein

Doris Dudley
Jack Smart

John MclIntire
Agnes Moorehead
Ann Thomas

Agatha Meek

Peggy

Louie, the brother-in-law
Peggy’s boy friend

The Meeks’ first maid
Lily, the maid

Mr. Barker Charlie Cantor
Mrs. Barker Jeanette Nolan
Mr. Apple . Bill Adams

This program was first heard over CBS in 1940.

The Adventures of Nero
Wolfe

Mystery-Adventure

CAST:

Nero Wolfe Santos Ortega
Sydney Greenstreet

Archie Ladxian

Based on the character created by Rex Stout,
this program was first heard over ABC in 1943.
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The Adventures of Ozzie

and Harriet
Situation Comedy

CAST:

Ozzie Nelson Himself

Harriet Hilliard Nelson Herself

David Nelson Tommy Bernard
Joel Davis

David Ozzie Nelson
Henry Blair
Eric Hilliard (Ricky) Nelson
Thorny, the neighbor John Brown
Harriet’s mother Lurene Tuttle
Emmy Lou Janet Waldo
Gloria, the maid Bea Benaderet
Mrs. Waddington Bea Benaderet
Roger Waddington Dink Trout
Orchestra: Billy May
Vocalists: The King Sisters, Ozzie Nelson, Har-
riet Hilliard
Announcer: Verne Smith

Ricky Nelson

Producer-Director: Dave Elton

Director: Ted Bliss

Writers: Ozzie Nelson, Jack Douglas, John P.
Medbury, Sherwood Schwartz, John L.
Greene, Ben Gershman, Rupert Pray, Sol
Saks, Bill Davenport, Frank Fox, Bill Man-
hoff, Paul West, Selma Diamond, Hal
Kanter, Don Nelson, Dick Bensfield, Perry
Grant

Opening:

MusiC. Up full and under . . .

ANNOUNCER. The solid silver with beauty that
lives forever is International Sterling. From
Hollywood, International Silver Company,
creators of International Sterling, presents
The Adventures of Ozzie and Harriet, star-
ring America’s favorite young couple—Oz-
zie Nelson and Harriet Hilliard!

This series, which made its debut on October
8, 1944, over CBS became one of broadcast-
ing’s all-time long-running hits.
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The Adventures of Philip
Marlowe

Adventure

CAST:

Philip Marlowe Gerald Mohr

Producer-Director: Norman Macdonnell
Writers: Robert Mitchell, Gene Levitt
Sound Effects: Cliff Thorsness, Clark Casey

This series, based on a character created by
Raymond Chandler, began over CBS in 1949.

The Adventures of Topper
Comedy Fantasy

CAST:

Cosmo Topper
George Kerby, spirit

Roland Young
Paul Mann
Tony Barrett
Frances Chaney
Ed Latimer

Marion Kerby, spirit
Mr. Borris
Also: Hope Emerson

This series was based on the characters created
by Thorne Smith.

The Affairs of Anthony

Drama

CAST:
Anthony Marleybone, Jr. Henry Hunter

(Arthur Jacobson)

Jane Daly Lenore Kingston
Laurette Fillbrandt
Susan Laurette Fillbrandt

Anthony Marleybone, Sr. Marvin Miller

Director: Axel Gruenberg
Writer: Sandra Michael

The Affairs of Anthony was heard over the
Blue network in 1939.



The Affairs of Peter Salem

Detective

CAST:

Peter Salem Santos Ortega
Marty Jack Grimes

Producer: Himan Brown
Director: Mende Brown
Writer: Louis Vittes

Sound Effects: Adrian Penner

The Affairs of Peter Salem was heard over
Mutual in 1949.

The Affairs of Tom, Dick
and Harry

Drama
CAST:
Tom Bud Vandover
Dick Marlin Hurt
Harry Gordon Vandover
Also: Edna O’Dell
African Trek
Music
Host: Josef Marais

Also: Juano Hernandez
Burford Hampden

African Trek, which featured songs and stories
of Africa, was first heard over the Blue network

in 1939. O\ )

Against the Storm

Serial Drama

CAST:

Christy Allen Cameron Gertrude Warner
Claudia Morgan
Arnold Moss

Alexander Scourby

Philip Cameron

S

Mr. Cameron Alan Devitt
Prof. Jason McKinley Allen Roger DeKoven
Mrs. Margaret Allen

May Davenport Seymour

Siri Allen

Peter
Mark Scott
Nicole Scott

Mrs. Scott
Dr. Reimer
Kathy Reimer
Penny
Lucretia Hale

Brook Lewis
Reid Wilson

Mr. Fullerton
Nanny

Kip Tyler

Pascal Tyler
Nurse Madeleine
Guy Aldis

Lisa de Beck
Torben Reimer

Manuel Sandoval
Nathan
Ebba Fielding

Florence Malone
Dolores Gillen
Joan Tompkins
Dolores Gillen
Chester Stratton
Ruth Matteson
Joan Alexander
Florence Malone
Philip Clarke
Charlotte Holland
Leslie Bingham
Jane Erskine
Anne Seymour
Robert Shayne
James Meighan
Walter Vaughn
Rex Ingram
Mona Hungerford
Mary Hunter
Lawson Zerbe
Lotte Stavisky
William Quinn
Sarah Burton
Edward Corben
James Monks
Sam Wanamaker
Michael Ingram
Ian Martin
Lenore Kingston

Announcers: Nelson Case; Richard Stark,

Ralph Edwards

Director: Axel Gruenberg
Writer: Sandra Michael

Theme: “The Song of Bernadette”

Opening:

Against the storm keep thy head bowed,
For the greatest storm the world has ever

known

Came to an end one sunny morning.

Against the Storm was first heard over NBC in

1939.

Aggie Horn: see In Care of Aggie Horn.
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The Air Adventures of

Jimmy Allen
Children’s Drama

CAST:

Jimmy Allen Murray McLean

Opening:

SOUND. Hum of airplane

ANNOUNCER. The Air Adventures of Jimmy
Allen!

THEME. Music up full

A. L. Alexander’s Good Will

Court
Advice

Featuring: A. L. Alexander
Directors: Henry Souvaine, Carl Caruso

Albert L. Alexander started in radio as a cub
announcer in 1925. During his early career he
broadcast a man-in-the-street program, among
others, by strapping a portable transmitter to
his back and interviewing people on the side-
walk. In 1936 his Good Will Court was broad-
cast over New York station WMCA and sixty-six
stations of NBC. The program dispensed legal
and marital advice to anonymous couples who
aired their domestic problems. Later that year
the New York Supreme Court, on a recommen-
dation of the New York County Lawyers Asso-
ciation, forbade lawyers to give legal advice “in
connection with a publicity medium of any
kind.” That ended the Good Will Court. Alex-
ander then began Alexander’s Mediation
Board, with a panel of educators, teachers, and
social workers instead of lawyers, and this pro-
gram continued in various forms for some
twenty-five years. The motto of Alexander’s
Mediation Board was “There are two sides to
every story,” and one of Alexander’s personal
goals, as reflected in the spirit of his radio pro-
gram, was to have national and international
problems solved by the process of mediation
rather than by warfare.

A program of similar nature was The Good-
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will Hour, presided over by Mr. Anthony
(which see).

N
The Al Jolson Show: see Kraft Music Hall;
Shell Chateau.

Al Pearce and His Gang

Comedy

CAST:

Elmer Blurt
The Human Chatterbox
Tizzie Lish

Al Pearce
Arlene Harris
Bill Comstock

Yahbut Jennison Parker
Cheerily Bill Wright
Lord Bilgewater Monroe Upton
Eb Al Pearce
Zeb Bill Wright
Mr. Kitzel Artie Auerbach
The Laughing Lady Kitty O’Neil

Yogi Yorgeson Harry Stewart

Also: Mabel Todd (“The Little Ray of Sun-
shine”); Tony Romano; Harry Foster;
Morey Amsterdam; Andy Andrews; Orville
Andrews; Hazel Werner; Marie Green and
Her Merry Men; Cal (Clarence) Pearce, Al’s
brother; The Three Cheers—E.]. Derry,
Travis Hale, Phil Hanna

Orchestra: Carl Hoff, Harry Sosnik, Larry
Marsh

Announcer: Ken Roberts

Whriters: Arthur Hargrove Krib, Don Prindle,
Roz Rogers, Jennison Parker
Sound Effects: Ray Erlenborn

Al Pearce and His Gang came to radio in 1933
over NBC Blue. While sponsored by the Ford
Motor Company, the show was called Watch
the Fords Go By. It was also sponsored by Pep-
sodent.

Among the memorable characters were
“Elmer Blurt,” “Arlene Harris,” and “Tizzie
Lish.” “Elmer” was a shy door-to-door sales-
man who rapped on the door in a distinctive
pattern and then said, “Nobody home, I hope,
I hope, I hope.” “Arlene” carried on non-stop
telephone conversations about domestic trou-
bles with her friend “Mazie,” who was never
heard, and Tizzie Lish gave recipes that were




ridiculous. She (or “he” because Tizzie Lish
was impersonated by a man) would start out
with a hearty “Hello, folksies!” and would al-
ways wait until you got a pencil so you could
write down the recipe.

The Alan Young Show

Comedy
CAST:
Alan Young Himself
Mrs. Johnson Ruth Perrott
Papa Dittenfeffer Ed Begley
Hubert Updike Jim Backus
Betty Doris Singleton
Zero Charlie Cantor

Also: Ken Christy, Jean Gillespie

Smart Set Quintet—Patricia Corrigan, Mike
Corrigan, Gerry Salathiel, Gloria Wood,
Leo Dukehorn

Announcers: Jimmy Wallington, Larry Elliott,
Michael Roy

Director: Eddie Pola
Writers: Jay Sommers, Norman Paul, Dave
Schwartz, Sam Packard

“Hubert Updike” was an extremely rich char-
acter who once sold his “Cah-dillac” because it
was headed in the wrong direction. He would

use such an expression as “Heavens to Gim-
bels!”

This show was first heard over ABC in 1944.

Album of Familiar Music: see The American
Album of Familiar Music.

The Aldrich Family

Situation Comedy

CAST:

Henry Aldrich Ezra Stone
Norman Tokar
Raymond Ives
Dickie Jones
Bobby Ellis

Sam Aldrich, Henry’s father
Clyde Fillmore

House Jameson
Tom Shirley
Alice Aldrich, Henry’s mother

Lea Penman
Katharine Raht
Regina Wallace
Betty Field
Jone Allison
Mary Mason
Charita Bauer
Mary Shipp
Mary Rolfe
Ann Lincoln
Ed Begley
Howard Smith
Arthur Vinton
Homer Brown Jackie Kelk

Kathleen Anderson, Henry’s girl friend
Mary Shipp
Ann Lincoln
Ethel Blume
Jean Gillespie
Norman Tokar
Pat Ryan
Judith Abbott
Joan Jackson
Ethel Wilson
Eddie Bracken
Charles Powers

Bernard Lenrow
Ward Wilson

Mary Aldrich, Henry’s sister

Will Brown

Willie Marshall
Geraldine

Agnes Lawson
Stringbean Kittinger
Aunt Harriet

Dizzy Stevens
George Bigelow

Mr. Bradley
Mr. De Haven

Mrs. Brown, Homer’s mother

Agnes Moorehead
Leona Powers

Dickie Van Patten
Alice Yourman

Toby Smith

Mrs. Anderson

Also: Thelma Ritter

Orchestra: Jack Miller

Announcers: Dwight Weist, Dan Seymour,
Ralph Paul, George Bryan, Harry Von Zell

Directors: Bob Welsh, Joseph Scibetta, Lester
Vail, Edwin Duerr, Day Tuttle, Sam Fuller,
George McGarrett

Writers: Norman Tokar, Ed Jurist, Frank Tar-
loff, Clifford Goldsmith, Phil Sharp, Sam
Taylor, Pat and Ed Joudry

Sound Effects: Bill Brinkmeyer

Theme: “This Is It”

)pening: )
MRS. ALDRICH. Henry! Henry Aldrich!

HENRY (In his adolescent, cracked voice). Com-

.~ ing, Mother!
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The Aldrich Family was adapted from Clifford
Goldsmith’s Broadway play What a Life! It was
also known to radio listeners as Henry Aldrich
and was first heard on radio as a sketch on The
Rudy Vallee Show; later it was a regular fea-
ture on The Kate Smith Show. The thirty-
minute version was first heard over NBC Blue
in 1939 for Jell-O.

Alexander’s Mediation Board: see A. L. Alex-
ander’s Good Will Court.

Alias Jimmy Valentine

Adventure

CAST:

Jimmy Valentine Bert Lytell

James Meighan

Producers: Frank and Anne Humni)ert

Alias Jimmy Valentine was based on the ex-
ploits of the notorious safe-cracker, a character
originally created by O. Henry. The series was
first heard on NBC Blue in 1937.

All the News

News

Directors: Ed Pettit, Ben Baldwin, John S.
Fraser.

This fifteen-minute Mutual network newscast,
heard Monday through Friday nights in the
late 1940s, was unique in that it was an attempt
to popularize a new format of news reportage.
Instead of having one newscaster, the program
used two Mutual announcers who introduced
themselves and then promptly raced through
the news, alternating the reading of items. By
reading at top speed but still intelligibly, the
two announcers succeeded in easily outdoing
other news programs in the quantity of items
covered, making the program a high-speed
newspaper of the air.
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Allen Prescott: see Crossword Quiz; Women'’s

Programs.

Alma Kitchell: see Women'’s Programs.

Amanda of Honeymoon Hill

CAST:

Charity Amanda Dyke

Joseph Dyke
Edward Leighton

Colonel Leighton
Sylvia Meadows
Aunt Maizie

Charlie Harris
Jim Tolliver

Job

Roger Manning
Mrs. Leighton
Olive Courtleigh
Walter Courtleigh
Bret Allen

Dot

Nat

Mr. Lenord

Mrs. Lenord
Mrs. Gilder

Roy Calvert
Marion Leighton
Susan Leighton

Fraser Ames
Claire Treman
Tom Ames
Irene Miller
Bruce Douglas
Martin Douglas
Ralph Daly
Jean Curtis

Mr. Schultz

Serial Drama

Joy Hathaway
John MacBryde
Boyd Crawford

George Lambert
Staats Cotsworth

John Connery

Helen Shields
Florence Edney

Cecil Roy

Roger DeKoven
Jackie Kelk
Juano Hernandez

John M. James

Elizabeth Love

Ruth Yorke
George Lambert
Richard Rider
Linda Watkins
Edward Andrews
John Brown
Ruth Gates
Florence Malone
John Raby

Jay Meredith
Irene Hubbard
Muriel Starr
Reese Taylor
Patricia Wheel
Chester Stratton
Elizabeth Eustis
Lamont Johnson
Rod Hendrickson
Paul Conrad

Evelyn Juster
Sanford Bickart

Announcers: Frank Gallop, Hugh Conover,

Howard Claney

Producers: Frank and Anne Hummert
Directors: Ernest Ricca, Arnold Michaelis



Writer: Elizabeth Todd

Opening:

ANNOUNCER. The story of love and marriage in
America’s romantic South. The story of
Amanda and Edward Leighton. [And for a
time:) Amanda of Honeymoon Hill . . . laid
in a world few Americans know.

Amanda of Honeymoon Hill was heard over
the Blue network in 1940.

The Amateur Hour: see Major Bowes and His
Original Amateur Hour.

The Amazing Mr. Malone

Adventure

CAST:

Mr. Malone Eugene Raymond
Frank Lovejoy

George Petrie

Producer: Bernard L. Schubert
Director: Bill Rousseau

Writer: Gene Wang

Sound Effects: Jack Robinson

This was first aired over ABC in 1948.

The Amazing Mr. Smith

Comedy-Mystery

CAST:
Gregory Smith Keenan Wynn
His valet Charlie Cantor

Also: Elizabeth Reller, John Brown, Santos Or-
tega, Ward Wilson, Allen Drake, Cliff Car-
penter, Brad Barker

Announcer: Harry Von Zell

Director: George McGarrett
Writers: Martin Gosch, Howard Harris
Musical Director: Harry Salter

America in the Air

Drama

Producer-Director: Les Weinrot

This series was produced on CBS during World
War II as a service to the Air Corps.

The American Album of
Familiar Music

Music

Featuring: Frank Munn, Donald Dame, Eve-
lyn MacGregor, Margaret Down, Jean
Dickenson, Daniel Lieberfeld, Arden and
Arden, Bertrand Hersch, Gustave Haen-
schen

Announcers: André Baruch, Roger Krupp,
Howard Claney

Producers: Frank and Anne Hummert

Director: James Haupt !

Opening:

ORCHESTRA. Theme music up full and under

ANNOUNCER. The American Album of Famil-
iar Music . . . presenting America’s widely
discussed young singing star Donald Dame
. . . Evelyn MacGregor, Margaret Down,
Jean Dickenson, Daniel Lieberfeld, Arden
and Arden, Bertrand Hersch, and Gustave
Haenschen. Tonight, The American Album
of Familiar Music offers for your enjoy-
ment a program of supremely lovely songs
and melodies that capture all hearts
. . . beginning with Donald Dame singing
“Your Eyes Have Told Me So.”

This durable program began over NBCin 1931
and was sponsored by Bayer Aspirin.

American Forum of the Air

Discussion

Moderator: Theodore Granik
Producer-Director: Larry Dorn

This long-running Mutual Network program
made its debut in 1934 and was known origi-
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nally as The Mutual Forum Hour. In 1938 the
title was changed to American Forum of the
Air.

\/ The American School of the

Air

Education

Featuring: Dr. Lyman Bryson, Ray Collins,
Parker Fennelly, Chester Stratton, Mitzi
Gould

Announcer: Robert Trout

Directors: Earle McGill, Albert Ward, Marx
Loeb, Brewster Morgan, Howard Barnes,
John Dietz, Robert B. Hudson, Oliver Dan-
iel, Richard Sanville, Leon Levine

Writers: Howard Rodman, Edward Mabley,
Harry Granich

Musical Director: Channon Collinge, Dorothy
Gordon

This program was required listening in many
American classrooms. It was first heard over
CBS in 1930 and dramatized history, current
events, and great literature. The original title
of the show was School of the Air of the Ameri-
cas.

A popular segment of the program was
“The Hamilton Family,” which was on for
about three years in the mid-thirties. The
American School of the Air was on every week-
day afternoon, concentrating on a different
subject. “The Hamilton Family” presented the
geography lesson with the family touring the
world. The cast included Gene Leonard as Fa-
ther, Betty Garde as Mother, and John Monks,
Ruth Russell, Walter Tetley, and Albert Aley as
the children. These segments were first di-
rected by Knowles Entriken, later by Kirby
Hawkes.

American Woman’s Jury

Courtroom Drama

CAST:

Judge Emily Williams
Jane Allen, defense lawyer

Deborah Springer
Evelyn Hackett
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Robert Coulter, opposition lawyer Bill Syran

Twelve housewives served as jurors and heard
the cases which had been submitted by listen-
ers.

American Women

Drama

Narrator: Eloise Kummer,
Charlotte Manson
Producer-Directors: Bob Brown, Ted Robert-
son
Writers: Frank and Doris Hursley, David Har-
mon

This CBS series was broadcast during World
War II in behalf of the recruitment of women
for the war effort. It began in 1943.

America’s Hour

Documentary

Featuring: Orson Welles, Joseph Cotten, Ray
Collins, Frank Readick, Agnes Moorehead,
Betty Garde, John Monks, et al.

Director: Knowles Entriken

America’s Hour was a sixty-minute, Sunday-
night documentary on CBS that presented sto-

ries of America—its farming, industry,
aviation, shipping, history, etc.
America’s Lost Plays

Drama

This 1939 series featured radio adaptations of
such plays as A Trip to Chinatown, Mistress
Nell, and Metamora.




America’s Town Meeting

4 Discussion

Moderator: George V. Denny, Jr.

Announcers: Ed Herlihy, Gene Kirby, George
Gunn

Directors: Wylie Adams, Richard Ritter, Leon-
ard Blair

The discussions were on subjects of national
significance, and the studio audience played an
active part in them. The program, heard on
NBC at 9:30 P.M. on Thursdays, originated in
Town Hall, New York. It was first heard in
1935.

Amicus Curiae: see Jonathan Kegg.

Amos n’ Andy

Comedy

CAST:
Amos Jones

,‘%
Andy (Andrew &‘JBrown)
Kingfish (George Stevens)
Lightnin’ Freeman Gosden
Henry Van Porter Charles Correll
Ruby Taylor Qg;izq Elinor Harriot
Madame Queen .~ 9 Harriette Widmer
The Little Girl (Arbadella) Terry Howard
Shorty, the barber Lou Lubin
Sapphire Stevens Ernestine Wade
Stonewall, the lawyer Eddie Green
Miss Genevieve Blue Madaline Lee
Orchestra and Chorus: Jeff Alexander
The Jubalaires singing group—George Mac-
Fadden, Theodore Brooks, John Jennings,
Caleb Ginyard
Announcers: Bill Hay, Del Sharbutt, Olan
Soule, Harlow Wilcox

Freeman Gosden
Charles Correll
Freeman Gosden

Executive Producers: Bob Connolly and Bill
Moser

Directors: Glenn Middleton, Andrew Love

Writers: Freeman Gosden, Charles Correll,
Bob Connolly, Bill Moser, Octavus Roy Co-

hen, Bob Fischer, Robert J. Ross, Bob Moss,
Arthur Slander, Paul Franklin, Harvey
Helm, Shirley Illo

Sound Effects: Frank Pittman, Ed Ludes, Gus
Bayz, Dave Light

Organist: Gaylord Carter )

Themes: “The Perfect Song,” “Angel’s Sere-
nade”

Catch-phrases:

Here they ah! (Bill Hay introducing Amos 'n’
Andy)

I’se regusted!

Ow wah, ow wah, ow wah!

Buzz me, Miss Blue!

Check and double-check.

Now ain’t that sumpin’?

Holy mackerel, Andy!

Gosden and Correll made their debut on ra-
dio on January 12, 1926, as the blackface
characters Sam 'n’ Henry. The program was
carried over WGN Chicago. On March 19,
1928, over WMAQ Chicago, they introduced
Amos 'n’ Andy, which went on to become
one of the most popular and longest-running
programs in radio history. The series ran six
nights a week for a while, then five nights,
first at 11:00 P.M. and later at 7:00 p.M. The
first network broadcast was over NBC on Au-
gust 19, 1929. During the height of its
popularity almost the entire country listened
to Amos 'n’ Andy. Department stores open
in the evening piped in the broadcasts so
shoppers wouldn’t miss an episode; movie
theaters scheduled their features to end just
prior to 7:00 P.M. and to start again at 7:15,
while they too piped in Amos 'n’ Andy; and
the program was frequently referred to in
the Congressional Record.

“Amos,” “Andy,” and many of the other
characters belonged to the “Mystic Knights
of the Sea Lodge,” of which “George Ste-
vens” was “The Kingfish.” “Amos” and
“Andy” ran the “Fresh-Air Taxi Company,”
with the more stable, married “Amos” doing
most of the work while “Andy” chased girls.
One of the best-remembered sequences was
the time “Andy” almost married “Madame
Queen.” Each year at Christmas time,
“Amos” interpreted the Lord’s Prayer for his
little daughter Arbadella in a perennially
popular sequence.

During the first years of its run Amos ’n’
Andy was a fifteen-minute program. It was
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sponsored by Pepsodent from 1929 to 1937
and by Campbell’s Soup from 1937 to 1943.
Later the program ran once a week, was thirty
minutes long, and was sponsored by Rinso and
then Rexall. In the 1950s Amos and Andy per-
formed in a weekly half-hour series called The
Amos 'n’ Andy Music Hall.

The Andrews Sisters
Eight-to-the-Bar Ranch

Musical Variety

Starring: The Andrews Sisters (Patty, Maxiene,
and LaVerne)

Featuring: Gabby Hayes

Also: Judy Canova, Riders of the Purple Sage

Orchestra: Vic Schoen
Announcer: Marvin Miller

Producer: Lou Levy

Director: Manny Mannheim

Writers: Cottonseed Clark, Stanley Davis, Elon
Packard, Joe Errens

This program was first heard over ABC in 1945.
It was a half-hour weekly broadcast for Nash-
Kelvinator. It normally originated from Holly-
wood although a few shows were done on the
road.

Animal Imitators, Baby
Criers, Doubles, Mimics,
and Screamers

Most of the programs in early radio were “live”
—not recorded or taped. Thus, since animals,
babies, and often actors couldn’t always be re-
lied upon to bark, cry, or scream precisely on
cue, a number of people were gainfully em-
ployed during radio’s Golden Age to create the
howls of wolves for Renfrew of the Mounted, to
cry for baby Robespierre (Baby Snooks’
brother), or to seream for other actresses in the
horrific situations on Lights Out.

Among the better-known animal imitators
were Brad Barker and Donald Bain, who could

imitate with their voices anything from a single
canary to a pride of lions. Like all actors, Barker
and Bain “lived” their parts and often seemed
to take on the appearance and manner of the
animal they were impersonating. Mary Jane
Higby, in her book Tune in Tomorrow, relates
that once an actor jokingly told her that he had
just seen Brad Barker running down Madison
Avenue carrying Donald Bain in his mouth!
Other animal imitators were David Dole, Earl
Keen (Lassie), Clarence Straight (Animal News
Club), Harry Swan, and Henry Boyd, whose
clear bob-white whistle was used on the Rinso
White commercials.

Several actresses spent a lifetime crying like
babies. It was a strange sight indeed to see an
otherwise well-dressed and distinguished-look-
ing lady walk to the microphone and suddenly
gurgle, whine, or bawl like an infant. Some of
them used a pillow to cry into to help achieve
the desired effect. Among the more familiar
“babies” were Sarah Fussell, Madeleine Pierce,
and Leone Ledoux.

Imitating other people’s voices kept many
radio mimics busy too. On such programs as
The March of Time the voices of actual celebri-
ties in the news were re-created by imitators.
In addition, many variety programs featured
the skills of such mimics as The Radio Rogues
(Jimmy Hollywood, Ed Bartell, and Henry Tay-
lor), Sheila Barrett, Arthur Boran, and Flor-
ence Desmond.

Many actors and actresses “doubled” for
other performers in cases where the voices of
the originals were either too heavily accented
or where someone had deemed their speaking
voices “not right for radio.” While Dave Rubin-
off, for instance, actually played the violin on
The Eddie Cantor Show, his speaking voice was
done by Lionel Stander or Teddy Bergman. On
Shell Chateau, Mary Jane Higby was the speak-
ing voice of singer Nadine Connor, who, some-
one decided, sounded just fine singing but not
right talking. Allyn Joslyn did the same thing
for Lanny Ross in the early days of Show Boat.

Finally, while most actresses were adept at
reading their lines, when it came to screaming
with fear they were often unable to do so or
risked the possibility of straining their voices.
“Screamers” were employed to fill the gap—
actresses who made a specialty of screaming
loud and clear—such as seventeen-year-old
Nancy Kelly to whom fell the responsibility of
screaming on Gangbusters, Front Page Farrell,
and The March of Time.

14 ANDREWS SISTERS EIGHT-TO-THE-BAR RANCH




Animal News Club: see Animal Imitators,
Baby Criers, etc.

Anniversary Club

Audience Participation

M.C.: Ben Alexander

Announcers

The announcing profession has undergone a
genuine metamorphosis since the days of ra-
dio’s heyday. The announcers of that era were
considered glamorous figures, often ranking on
a level with the programs’ stars. They were
nationally known and were frequently inte-
grated into the program content as characters
who made specific contributions to the plot,
not just disembodied voices who “announced”
the shows. Good voices and stylish delivery
were valued assets, especially in the very early
days of relatively poor transmission and recep-
tion. Diction and pronunciation were also im-
portant, and announcers were expected not
only to be authorities on the English language
but to be able to pronounce correctly the
names of obscure foreign composers and con-
ductors. While the announcers of that era were
not often required to depart from a prepared
script, the ability to ad-lib was an asset too. The
goal of every announcer was perfection. A fluff
or mispronunciation would strike terror into
the heart of the announcer who committed it
and would be the subject of discussion by net-
work executives and alert listeners for days.
An announcer had several functions. He
usually introduced the program and its star,
often read the commercials, and frequently
was called upon to act as straight man for the
comedian. In addition, a number of network
announcers were used before the actual broad-
cast to “warm-up” the studio audience. They
would walk onstage a few minutes before
broadcast time, tell a few jokes, and give in-
structions on how and when to applaud. Their
routine would usually call for them to in-
troduce the cast. Some programs were con-
structed so that they began with applause or
laughter, and it was the warm-up announcer’s

duty to time such audience reaction so that it
would be up full just as the program took to the
air. The announcer would go to any lengths to
trigger audience laughter—a sure-fire way was
to drop his trousers unexpectedly.

Some of the standard gags used during
warm-ups included the announcer’s instruc-
tions to the audience, “When we wave at you,
it means to applaud. Don’t wave back!”; “Okay,
folks, we have thirty seconds to go . . . if any-
body has to!”’; “Now be sure to clap real loud so
the folks back home in Des Moines can hear
you!”; and, after telling people that they should
get acquainted with each other, “Now, just
turn around and shake hands with the fellow
behind you.” When they did turn around, of
course, the fellow behind was also turned
around. Another favorite gag was to tell every-
one to hold hands and then ask a man on the
end of the aisle to stick his finger in the electric
socket.

One of the most elaborate warm-ups took
place on Truth or Consequences. The warm-up
actually started some thirty minutes before the
program went on the air, and most of that time
was taken up with picking the contestants for
that night’s consequences. At about three min-
utes before airtime two men from the audience
—usually sailors or other servicemen—were
brought onstage to participate in a contest.
Each was given a suitcase and told that the first
one who could get dressed using the contents
of the suitcase would win a prize. The suitcases
were filled with women’s clothes—bras, gir-
dles, slips, etc.—and the contestants’ struggles
with these garments never failed to bring the
audience to peaks of laughter just as the pro-
gram went on the air with the announcer say-
ing, “Hello, there. We've been waiting for you.
It’s time to play Truth or Consequences!”

Few announcers of that era were able to
escape reciting dreadful clichés, which some-
how, despite constant repetition on hundreds
of broadcasts, didn’t seem as trite as they do
today. A common line used as a transition in a
narrative would be something akin to “Mean-
while, back at the ranch. . . . In signing off a
program the announcer might be required to
say, “Well, the little clock on the studio wall
tells us it’s time to go . . .”; or, “Keep those
cards and letters coming in, folks.” Frequently
the announcer (or the star of the show) would
have to get the show off the air with, “We're a
little late, folks, so good night!”

Some of the early announcers were iden-
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tified only by letters since the station manage-
ments usually preferred their announcers to
remain anonymous. Thomas Cowan, generally
credited with being radio’s first announcer,
was known only as ACN (“A” for announcer,
“C” for Cowan, and “N” for Newark) in the
beginning.

Many of the top announcers were identified
with a particular program for long periods of
time such as Don Wilson (Jack Benny); Ken
Carpenter (Edgar Bergen, Kraft Music Hall);
Jimmy Wallington (Eddie Cantor, Burns and
Allen); Milton Cross (Metropolitan Opera
Broadcasts); Harry Von Zell (Eddie Cantor,
Burns and Allen); Bill Hay (who introduced
Amos 'n’ Andy with “Here they ah”); Pierre
André (Little Orphan Annie); Franklyn Mac-
Cormack (Jack Armstrong); George Ansbro
(Young Widder Brown); Harlow Wilcox (Fib-
ber McGee and Molly); Fred Foy (The Lone
Ranger); Bill Goodwin (Bob Hope, Burns and
Allen); André Baruch (Your Hit Parade); Ford
Bond (Manhattan Merry-Go-Round); Verne
Smith (Kay Kyser’s Kollege of Musical Knowl-
edge); Dan Seymour (Aunt Jenny); and Hugh
James (The Voice of Firestone). Bill Hay was
also famous for his Bible readings, and Frank-
lyn MacCormack for his poetry readings.

Among the other outstanding announcers
of radio’s Golden Age were Mel Allen, who
became one of radio’s top sportscasters; Ken
Banghart (also a noted newscaster); Martin
Block (one of radio’s first disc jockeys); Norman
Brokenshire (“How do you do?”); Graham
McNamee (who became the most prominent of
the early sportscasters); Bert Parks, who be-
came one of radio’s youngest announcers after
serving his apprenticeship as warm-up man
and applause-cuer on Kate Smith’s A &P
Bandwagon; David Ross (an outstanding po-
etry reader); Ed Thorgersen (also a prominent
sportscaster); Bill Slater (also a sportscaster);
also George Bryan, Phillips Carlin, Fred Col-
lins, Jack Costello, Bill Cullen, Don Dowd,
George Fenneman, Michael Fitzmaurice,
Frank Gallop, Art Gilmore, Ben Grauer, Les
Griffith, Art Hannes, Alois Havrilla, Dick Joy,
Leslie Joy, Kelvin Keech, Harry Kramer, Bob
Lemond, Don Lowe, Stuart Metz, Marvin
Miller, Tom Moore, brothers Ken and Wendell
Niles, Charles O’Connor, Glenn Riggs, Ken
Roberts, Basil Ruysdael, Charles Stark, Richard
Stark, and Warren Sweeney. Still other an-
nouncers are listed in the various programs.
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/ Arabesque

The Answer Man

Information

Starring: Albert Mitchell as The Answer Man
Writer: Bruce Chapman

This often-parodied program was an early eve-
ning, fifteen-minute show featuring the an-
swers to questions on various subjects
submitted by listeners.

Drama

CAST:

Achmed, the Arab Chieftain
Reynolds Evans
The Captain Frank Knight
Narrator: David Ross
Also: Georgia Backus, Geneva Harrison
Orchestra: Emery Deutsch and His Gypsy Vio-
lins

Writer: Yolanda Langworthy
Theme: “Scheherazade” by Rimsky-Korsakov

Arabesque was a popular Sunday evening pro-
gram set in the wilds of the Arabian Desert.
David Ross opened the program with a reading
of “Drifting Sands in the Caravan.”

Archie Andrews
Situation Comedy

CAST

Archie Andrews Charles Mullen

Jack Grimes

Burt Boyer

Bob Hastings

Harlan Stone, Jr.

Cameron Andrews

Doris Grundy

Joy Geffen

Rosemary Rice

Gloria Mann

Vivian Smolen
Fred Andrews, Archie’s father

Vinton Hayworth

Jughead Jones

Betty Cooper

Veronica Lodge
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W Arthur Kohl
Reese Taylor

Mary Andrews, Archie’s mother

Alice Yourman

Peggy Allenby
Reggie Mantle Paul Gordon
Mr. Weatherbee, the principal

Arthur Maitland
Mr. Lodge Bill Griffis
Also: Joe Latham, Grace Keddy, Maurice
Franklin, Fred Barron

Announcers: Ken Banghart, Dick Dudley

Creator: John L. Goldwater

Directors: Herbert M. Moss, Floyd Holm,
Kenneth W. MacGregor

Writers: Carl Jampel, Howard Merrill

Sound Effects: Agnew Horine

Organist: George Wright

This program was based on the comic strip by
Bob Montana. It was first heard over Mutual in

1943, Qe QL@! [AZ2RY O\

Are You a Genius?
Quiz
M.C.: Ernest Chappell

This was a quiz for children. Among the regu-
lar features was a contest for “The Worst Joke.”

Armchair Adventures

Dramatic Narration

Narrator: Marvin Miller

Directors: Ralph Rose, Gomer Cool

Writers: Jerry Schwartz, Everett Tomlinson,
Rich Hall, John Boylan, Ralph Rose, Paul
West

Armchair Adventures first appeared over CBS
in 1952, but it is included in this book because
of its uniqueness. It was a fifteen-minute ad-
venture program done like a normal drama
with sound effects. However, only the voice of
Marvin Miller was heard. He did the narration
and made full voice changes for the various
characters. It ran for one season, utilizing, for
the most part, original stories.

A\
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The Armour Hour: See The Phil Baker Show.

Armstrong of the SBI

Science Adventure

CAST:
Jack Armstrong Charles Flynn
Vic Hardy Ken Griffin

Carlton KaDell
Betty Fairfield Patricia Dunlap
Billy Fairfield Dick York
Announcers: Ed Prentiss, Ken Nordine

Producer-Director: James Jewell

Chief Writer and Story Editor: James Jewell

Writers: Donald Gallagher, Kermit Slobb, Paul
Fairman, Alan Fishburn, Jack Lawrence,
Thomas Elvidge

Opening:

ORGAN. Chord

ANNOUNCER. (Echo) (Sponsor’s name) makers
of (sponsor’s product) presents . . .

ORGAN. Chord

ANNOUNCER. Armstrong of the SBI!

ORGAN. Theme

ANNOUNCER. Tonight we shall hear a dramatic
mystery of suspense and intrigue as Arm-
strong, Chief Investigator of the famous
SBI, brings us . . . (title of episode).

ORGAN. Descending run—dissonant

Armstrong of the SBI (Scientific Bureau of
Investigation) was a thirty-minute complete
drama produced three times a week over ABC
from September 5, 1950, to June 28, 1951. It
originated in Chicago. (See also Jack Arm-
strong, the All-American Boy.)

Armstrong Theater of Today

Drama

CAST:

The Armstrong Quaker Girl: Elizabeth Reller
Julie Conway

Announcers: Bob Sherry, George Bryan
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Producer: Ira Avery
Directors: Ken Webb, Al Ward
Sound Effects: Jim Rinaldi

This durable half-hour Saturday daytime series
started on CBS in 1941. It featured guest stars
in half-hour programs.

The Army Hour

Variety

Announcer: Ed Herlihy

Bernice Farraday

Dr. David McKenzie
Baby Dal

Aunt Gladys

Mr. Duffy

Pat Patterson
Louie Sterling

Dr. Milburn

Kirby Willoughby
Stephanie Summers
Bunny Shapiro
Anne Goodwin

Jeff Corbett

June Travis
Louise Fitch
Clifford Soubier
Patty Willis
Hazel Dopheide
Sidney Ellstrom
John Hodiak
Carl Kroenke
Eugene Eubanks
Fred Sullivan
Dorothy Francis
Josephine Gilbert
Irene Purcell
Bill Bouchey

Producer-Director: Wyllis Cooper
Director: Edwin L. Dunham

This program spotlighted the activities of the
United States Army. It began over the Blue

network in 1940.

Arnold Grimm’s Daughter

CAST:

Constance, the daughter
Margarette Shanna

Arnold Grimm
Dal Tremaine

Jim Kent
Madame Babette
Gladys Grimm

Tom Grimm

Sonia Kirkoff
Stanley Westland
Bill Hartley
Judy, the maid
Mr. Tremaine
Mrs. Tremaine
Mr. Tweedy
Mrs. Grimm

Arthur Hall

Marie Martel

Paul Martel

Lily

Mrs. Higsby-Smith
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Serial Drama

Betty Lou Gerson
Luise Barclay
Don Merrifield
Ed Prentiss
Robert Ellis
Frank Dane
Jeanne Juvelier
Jean McDonald
Bonita Kay
James Andelin
Frank Behrens
Genelle Gibbs
Bret Morrison
Verne Smith
Mento Everitt
Orson Brandon
Gertrude Bondhill
Butler Manville
Jeanne Dixon
Judith Lowry
Edith Davis
Stanley Harris
Mary Patton
Nelson Olmsted
Mary Young
Ethel Wilson

Meredith Jones
Marian Moore Joan Kay
Thelma Rosemary Lambright
Announcer: Roger Krupp

Ruth Bailey

Arnold Grimm’s Daughter was first heard over
CBS in 1937. It originated in Chicago.

Arthur Godfrey Time

Variety

Host: Arthur Godfrey

Vocalists: Patti Clayton, Bill Lawrence, Janette
Davis, Lu Ann Simms, Frank Parker; The
Jubalaires, vocal quartet; The Mariners, vo-
cal quartet—James Lewis, Martin Karl,
Thomas Lockard, Nathaniel Dickerson;
The Chordettes, vocal quartet—Jinny Os-
born, Dottie Schwartz, Janet Erlet, Carol
Hagedorn

Orchestra: Hank Sylvern, Archie Bleyer

Announcer: Tony Marvin

Producer-Director: Will Roland

Director: Frank Dodge

Writers: Bob Carman, Chuck Horner, Henry
Miles, Andy Rodney, Charles Slocum, Tom
Gorman

Themes: “Seems Like Old Times,” “In the
Blue Ridge Mountains of Virginia”

/Arthur Godfrey, who was described by Fred

Allen as “Peck’s Bad Boy of Radio,” started his
professional radio career in Washington, D.C.,
on WTOP in the early thirties. Known as “Red”
Godfrey, he would chat and sing and play the
ukulele, and his casual, relaxed style soon
cavght on with listeners in the Washington
area. One of his sponsors was a furrier, and
Godfrey’s description of the moth-eaten
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stuffed polar bear that stood on the sidewalk in

front of the store became the subject for run-

ning comment—and business for the furrier.
Walter Winchell was partly responsible for

\/)ringing Godfrey to New York. He had heard

Godfrey while in Washington and urged the
executives in New York to bring him to the
network headquarters. For many years God-
frey was “the morning man” at the CBS station
in New York, then called WABC, and was as
casual and unpredictable in that time-slot as he
always was anywhere on the dial. Often he
would show up late—the program started at
6:00 A.M.—and the on-duty announcer would
simply say, “This is the Arthur Godfrey Show.
Arthur’s not here,” and play records until God-
frey arrived. Even then, Godfrey's penchant
for using humor that bordered on questionable
taste was evident. One of his sponsors, for in-
stance, was Bayer Aspirin and somehow when
Godfrey said it we heard three words—bare ass
prin. No matter—the audience loved it, and
“Did you hear what Godfrey said this morn-
ing?” was the daily talk of businessmen, house-
wives, and even school kids. Godfrey was one
of those fascinating personalities to whom you
simply had to listen or be out of the main-
stream of conversation in New York.

In later years Godfrey left the local morn-

ing show and appeared as the star of a daily

morning variety hour whose format differed
only in that the music was live and the chat was
now passed around among the cast members.
The latter program was on the CBS network
and proved to be one of the longest-running
programs in radio history.

Godfrey’s immense appeal was based upon
his intimate style of delivery. He was just like
a friendly neighbor, or someone with whom
you were personally acquainted, and his abili-
ties to entertain and sell products were a prime
asset of CBS for many years. His description of
the funeral procession of President Franklin
Roosevelt was moving and sincere and proba-
bly affected more people than any other com-
mentator’s remarks. The others were, as usual,
dispassionate. Godfrey wept.

Many performers came to prominence on
his program, including Julius La Rosa (who
joined the cast in October 1951, outside the
scope of our book), and The McGuire Sisters
(Dorothy, Phyllis, and Christine). The on-the-
air dismissal of La Rosa and others by Godfrey
is well remembered by listeners of that
time.

Arthur Godfrey’s Talent

Scouts
Talent Contest

Starring: Arthur Godfrey
Vocalists: Peggy Marshall and the Holidays
Orchestra: Archie Bleyer
Announcer: George Bryan
Producer-Director: Jack Carney
Producer: Irving Mansfield
Writer: Ken Lyons
Theme: (Sung by Peggy Marshall and the Holi-
days)
Here comes Arthur Godfrey
Your talent scout M.C.
Brought to you by Lipton’s
Brisk Lipton Tea.
You know it’s Lipton Tea
If it’s B-R-1-§-K
Now here comes Arthur Godfrey
The talent’s on its way!

" Arthur Hopkins Presents

Drama

Producer: Arthur Melancthon Hopkins
Director: Herb Rice

This NBC series of the 1940s featured guest
stars in dramatizations of top Broadway plays.
Arthur Hopkins was a distinguished Broadway
producer.

Arturo Toscanini: see NBC Symphony.

As the Twig Is Bent: see We Love and Learn.

The Ask-It Basket

Quiz
M.C.: Jim McWilliams, Ed East
This program was first heard over CBS in 1938.
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At the Village Store: see Village Store.

Atlantic Spotlight

Variety

M.C.: Ben Grauer
Guest Stars: Eddie Cantor, Jimmy Durante, et
al.

This pioneer variety broadcast was heard on
NBC at 12:30 P.M. on Saturdays. Ben Grauer
would chat across the Atlantic Ocean with a
counterpart at the BBC in London.

Attorney-at-Law

Serial Drama

CAST:

Attorney Terry Regan Jim Ameche
Henry Hunter (Arthur Jacobson)

Sally Dunlap, Regan’s secretary
Fran Carlon
Betty Winkler
Grace Lockwood
Fred Sullivan

Terry’s mother
Terry’s father

Terry’s sister Lucy Gilman
Dorothy Wallace Webb June Meredith

This was first heard over NBC Blue in 1937.

Atwater Kent Auditions

Talent Contest

Announcer: Graham McNamee

This program, sponsored by the makers of At-
water Kent Radios, gave amateur talent an op-
portunity to be heard. Graham McNamee also
frequently sang on the program.

Auction Gallery

Audience Participation

Host: Dave Elman

Items were offered at auction to the audience.

20 ATLANTIC SPOTLIGHT

Auctioneers

Many tobacco auctioneers appeared on the
Lucky Strike commercials for the American
Tobacco Company. T. Ray Oglesby became
well known for his appearances, but the
most famous of all were F. E. Boone (Forest
E. Boone) of Lexington, Kentucky, and L. A.
“Speed” Riggs (Lee Aubrey Riggs) of Golds-
boro, North Carolina. For a time they ap-
peared on every program sponsored by
Luckies. They always ended their auction
chant with “Sold . . . American!” (See also
Commercials.)

Aunt Jemima

Music

Featuring: Harriette Widmer as “Aunt
Jemima”

M.C.-Announcer: Marvin Miller

Vocalists: Mary Ann Mercer, Bill Miller

Vocal group: Old Plantation Sextet

Director: Palmer Clark

Writer: Mason Ancker

Musical Director: Harry Walsh

Aunt Jemima was broadcast over CBS from
1942 to 1944 as a once-a-week, five-minute
program for Aunt Jemima pancake flour. Mid-
way through the series the sponsor switched to
pushing Muffets and renared the program The
Mary Ann Mercer Show. Later it was again
called Aunt Jemima. Amanda Randolph played
the character in an earlier radio series.

Aunt Jenny
Serial Drama
CAST:
Aunt Jenny Edith Spencer
Agnes Young
Danny Dan Seymour

Aunt Jenny’s whistling canary
Henry Boyd
Also: Franc Hale, Ed Jerome, Ruth Yorke, Al-



Ed MacDonald, Ann Pitoniak, Peggy All-
enby, Nancy Kelly, Eddie O’Brien, Maurice
Franklin, Toni Darnay, Helen Shields, Vir-
ginia Dwyer

/ ’ fred Corn (later known as Alfred Ryder),

Directors: Thomas F. Vietor, Jr., Bill Steel, Rob-
ert S. Steele, Tony Wilson, Ralph Berkey,
John Loveton

Writers: David Davidson, Douglas McLean,
Elizabeth McLean, Edwin Halloran, Law-
rence Klee, Doris Halman, Eleanor Abbey,
Carl Alfred Buss, Elinor Lenz, Bill Sweets

Sound Effects: Jim Dwan, Harold Forry

Organist: Elsie Thompson

Theme: “Believe Me, If All Those Endearing
Young Charms”

This program was first heard over CBS in
1936. It was also known as Aunt Jenny’s Real
Life Stories. Each day Aunt Jenny would in-
troduce the story with the help of her an-
nouncer Danny. They both extolled the
virtues of Spry, their perennial sponsor. The
program was known to Canadian listeners as
Aunt Lucy.

Aunt Mary

Serial Drama
CAST:
Aunt Mary Jane Morgan

Irene Tedrow
Fred Howard
Jane Webb
Pat McGeehan
Josephine Gilbert
Jack Edwards
David Bowman Jay Novello
Dr. Lew Bracey C. Hames Ware
Also: Tom Collins, Cy Kendall, Betty Gerson,
Ken Peters
Announcers: Vincent Pelletier, Marvin Miller
(1946-1947)

Jessie Ward Calvert
Lefty Larkin
Peggy Mead

Ben Calvert

Kit Calvert

Bill Mead

Director: George Fogle
Writers: Gil Faust, Virginia Thacker, Lee and
Virginia Crosby

The setting for Aunt Mary was “Willow Road
Farm.” The program originated on the West
Coast.

Author Meets the Critics

Literary Discussion

Host: Barry Gray, John K. M. McCaffery
Producer: Martin Stone

During the first half of the program, one liter-
ary critic would argue for the guest-author’s
book while a second critic would argue against
it. The second half of the program consisted of
a general discussion among the author and the
critics. It was first heard over Mutual in 1946.

Author’s Playhouse

Drama

This was a dramatic program with scripts by
various writers. It was first heard over Mutual
in 1941. Wynn Wright created the show; Roy
Shields and his orchestra furnished the music.
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The Babe Ruth Show: see Here’s Babe Ruth.

Baby Criers: see Animal Imitators, Baby Cri-
ers, Doubles, Mimics, and Screamers.

Baby Rose Marie

Variety
Starring: Baby Rose Marie

Baby Rose Marie, one of radio’s first child stars,
sang and acted in this series, which was first
heard over NBC Blue in 1932. Her career was
reborn years later when she became an adult
television star.

The Baby Snooks Show

Comedy

CAST:

Baby Snooks
Daddy Higgins
Mommy

Fanny Brice
Hanley Stafford
Lalive Brownell

Arlene Harris
Robespierre, Snooks’ brother
Leone Ledoux
Georgia Ellis
Sara Berner

Roger

Phoebe

Orchestra: Carmen Dragon
Vocalist: Bob Graham
Announcers: Ken Roberts, Harlow Wilcox

Directors: Walter Bunker, Ted Bliss, Roy Row-
lan

Weriters: Everett Freeman, Jess Oppenheimer,
Bill Danch, Jerry Seelen .

Theme: “Rock-a-Bye Baby”, \ \
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Operning:

ORCHESTRA. Sleepy Strings

ANNOUNCER. Sanka is the coffee that lets you
sleep . . . but now . ..

ORCHESTRA. Punctuate Crash

ANNOUNCER. Wake up! It’s time for . . .

ORCHESTRA. Punctuate Crash

ANNOUNCER. Baby Snooks!

[Applause)

ORCHESTRA. Segue to Theme.

ANNOUNCER. Yes, it’s The Baby Snooks Show
starring Fanny Brice as Baby Snooks, with
Hanley Stafford as Daddy, Carmen Dragon
and his orchestra, Bob Graham, vocalist,
and yours truly Harlow Wilcox, and
brought to you by Sanka Coffee . . . the
coffee that is one-hundred-per-cent flavor-
rich . . . so you'll always enjoy it! And nine-
ty-seven-per-cent caffeine free . . . so it will
never interfere with sleep.

ORCHESTRA. Up to finish.

“Baby Snooks” won her greatest fame as a
comedy feature on Maxwell House Coffee
Time. The character was first heard on radio as
an act on Ziegfeld Follies of the Air.

Hanley Stafford’s real name was Alfred John
Austin. He took his stage name from his birth-
place: Hanley, Staffordshire, England. (See also
John’s Other Wife, Ziegfeld Follies of the Air.)

Bachelor’s Children

Serial Drama

CAST:

Dr. Bob Graham Hugh Studebaker
Art Kohl*

Marjorie Hannan
Laurette Fillbrandt
Patricia Dunlap
Olan Soule

Marie Nelson
Hellen Van Tuyl
David Gothard
Frank Dane

Muriel Bremner
Charles Flynn
Ginger Jones

Mary Patton

Olga Rosenova

Ruth Ann Graham

Janet Ryder
Sam Ryder
Ellen Collins

Don Carpenter
Lawrence Mitchell
Susan Grant
Michael Kent
Marjory Carroll
Glenda

Theresa Pech

*For three months during Studebaker’s illness.



Davie Lane
Kathleen Carney
Margaret Gardner Dorothy Denver
Mrs. Fred Hopkins Marion Reed
Dr. Bruce Porter Raymond Edward Johnson
Dr. Madelyn Keller Alice Hill
Alison Radcliffe Peg Hillias
Wilton Comstock Arthur Peterson
Miss Bennett Sunda Love
Marjorie Ruth Bailey
Joe Houston Nelson Olmsted
Elsie Jones Kay Westfall
Norma Starr Beryl Vaughn
Announcers: Don Gordon, Russ Young

John Hodiak
Janice Gilbert

Directors: Burr Lee, Russ Young
Writer: Bess Flynn
Theme: “Ah, Sweet Mystery of Life”

Bachelor’s Children was first heard over CBS
in 1935 for Old Dutch Cleanser and ran until
1946. It received the Movie-Radio Guide
Award of 1941 as “radio’s best daytime serial
program.” It was also selected by the Co-
ordinator of Inter-American Affairs as “the
most representative script on the way of life of
an average American family.”

As a typical soap opera, Bachelor’s Children
was a fifteen-minute program broadcast five
days a week. It originated in Chicago. Re-
hearsal was at 7:30 A.M., with the first show at
8:45. This broadcast was for the East and Mid-
west. Since there was no audio tape in those
days, a “repeat for the West Coast’ was broad-
cast at 2:30 p.M. Olan Soule, who played the
part of “Sam Ryder,” once suffered the embar-
rassment of missing a repeat performance
when his watch stopped!

The Back Home Hour: see Religion.

The Back to God Hour: see Religion.

Backstage Wife

Serial Drama

CAST:

Mary Noble Vivian Fridell
Claire Niesen

Larry Noble Ken Griffin

James Meighan
Guy Sorel
Ethel Owen
Eloise Kummer
Patricia Dunlap

Lady Clara, Larry’s mother
Marcia Mannering
Betty Burns

Goldie Eileen Palmer
Tess Morgan Gail Henshaw
Alice Dulffy Gail Henshaw

Betty Ruth Smith
Paul Luther
Dorothy Francis
George Niese
Carlton KaDell
Maxine Gardenas
Sherman Marks
Jennifer Davis Elmira Roessler
Doris Dee Virginia Dwyer
Sago Norman Gottschalk
Tom Bryson Frank Dane
Charles Webster
Mandel Kramer

Arnold Carey, stage manager
John M. James
Hoyt Allen
Alan MacAteer
Ginger Jones

Katharine Monroe
Ward Elmond
Svlvia King

Tod Goodhue
Dennis Conroy
Katy Hamilton
Joe Binney

Taylor
Pop, the stage doorman
Kitty Marshall

Vicki Vola
Peter Darnell John Larkin
Uncle Ed Jackson Leo Curley

Maida

Gerald Marshall
Sandra Carey
Judith Merritt

Lesley Woods
Malcolm Meecham
Luise Barclay
Donna Creade

Tom Blake Dan Sutter
Susan Nelson Louise Fitch
Christine Bonita Kay
Callahan Don Gallagher
Mrs. Dubois Bess McCammon
Ada, the maid Kay Renwick
Cliff Caldwell Phil Truex
Virginia Lansing Helen Claire
Irene Andree Wallace

Henrietta Tedro
Ethel Wilson
Eloise Kummer
Charlotte Manson
Rod Hendrickson
Charme Allen
Marvin Miller

Maude Marlowe

Sandra Barclay
Marcelle Betrand
Cosmo
Mercy
Rodney Brooks
Fritz Sterner Marvin Miller
Edward de Manfield Marvin Miller
Captain Amhurst, Coast Guardsman

Marvin Miller
Ocko George Ansell
Vi Waters Joyce Hayward
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Marty Rl:lfl.lS
Regina Rawlings

George Petrie
Anne Burr

Margot Dorothy Sands
Jean Baker Susan Douglas
Larry, Jr. Wilda Hinkel
Rupert Bartlett Robinson
Julia Anita Anton
Beatrice Charlotte Keane
Ramsey John McGovern
Victor Ken Lynch

Announcers: Harry Clark, Ford Bond, Sandy
Becker, Roger Krupp

Producers: Frank and Anne Hummert

Directors: Blair Walliser, Richard Leonard, Joe
Mansfield, Fred Weihe, Lou Jacobson, Les
Mitchel

Writers: Frank and Anne Hummert, Elizabeth
Todd, Phil Thorne, Ned Calmer, Ruth
Borden

Sound Effects: Chet Hill

Theme: “Rose of Tralee,” played by Chet
Kingsbury

Opening:

/ANNOUNCER. Backstage Wife, the story of

Mary Noble and what it means to be the
wife of a famous Broadway star—dream
g sweetheart of a million other women.
a

ckstage Wife told of the trials and tribula-
tions of an Iowa stenographer who fell in love
with and married Larry Noble, a Broadway
matinee idol. The program was aired on NBC
Monday to Friday at 4:15 P.M. It was first heard
over Mutual in 1935. It originated in Chicago.

The Bakers Broadcast: see The Joe Penner
Show.

Band Remotes: see Big Band Remotes.

Barnacle Bill
Children

CAST:

Barnacle Bill, the Sailor CIiff Soubier

Baron Miinchhausen: see The Jack Pearl Show.
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Barry Cameron

Serial Drama

CAST:

Barry Cameron
Anna Cameron
Maraine Clark
Vinnie, the maid
John Nelson
Mrs. Mitchell

Spencer Bentley
Florence Williams
Dorothy Sands
Doris Rich

Scott McKay
Helen Carewe

Josephine Whitfield Elsie Hitz
Will Stevenson King Calder
Martha Stevenson Mary Hunter
Frances Colleen Ward

Gloria Mulvaney
Announcer: Larry Elliott

Rolly Bester

Writers: Peggy Blake, Richard Leonard

Barry Cameron was first heard over NBC in

1945. A ' Og &;o\é\ﬂ’( (N0 wwéwJ
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Barry Gray on Broadway

Discussion

Moderator: Barry Gray

This discussion program usually erupted in on-
the-air controversy.

The Barton Family

Serial Drama

CAST:

Bud Barton Dick Holland
Grandma Barton Kathryn Card
Herman Branch Cliff Soubier
Colonel Francis Welch Ed Prentiss

Donald Kraatz
Fred Sullivan

Francis Welch, Jr.
Judge Summerfield

Bill Murray Henry Hunter

(Arthur Jacobson)
Pa Bill Bouchey
Joy Wynn Rosemary Garbell

Also: Hellen Van Tuyl, Karl Weber, Betty Jeff-
ries, Jackie Harrison, Arthur Kohl, Hugh
Muir, Bonita Kay, Ray Johannson, Arthur



Peterson, Fern Persons, Ian Keith, Bob Jel-
lison, Jane Webb

Director: Frank Papp
Writer: Harlan Ware

This program was heard over NBC Blue in
1939. It was also known as The Story of Bud
Barton and Those Bartons.

Batman: see Superman.

Battle of the Sexes
t‘\Quiz

M.C.: Frank Crumit and Julia Sanderson, Wal-
ter O'Keefe, Jay C. Flippen
Announcer: Ben Grauer

Battle of the Sexes was heard over NBC in
1938.

B-Bar-B-Ranch: see Bobby Benson’s Adven-
tures.

Beat the Band
Musical Quiz

Hostess: “The Incomparable Hildegarde”
M.C.-Announcer: Marvin Miller, Tom Shirley
Vocalist: Marvel Maxwell, Marilyn Thorne
Musical Directors: Harry Sosnik, Ted Weems
Director: Jack Simpson

Writer: Hobart Donovan

Catch-phrase:
HILDEGARDE. Give me a little traveling music,
Harry.

Listeners sent in musical questions and it was
up to the band to identify songs from a few
clues. Prizes of twenty-five dollars and a carton
of the sponsor’s cigarettes (Raleigh) went to
contestants whose questions did not “beat the
band.” If the question did beat the band, the
contestant received fifty dollars and two car-
tons of cigarettes and the boys in the band had
to throw a pack of cigarettes “on the old bass
drum for the men in service overseas.” Beat the

Band was heard over NBC in 1940. It origi-
nated in Chicago and moved to New York in
1944.

Hildegarde’s full name was Hildegarde
Loretta Sell. (See also The Raleigh Room.)

Behind the Mike

Drama

Host: Graham McNamee
Announcer: Harry Von Zell

Behind the Mike related stories of behind-the-
scenes in broadcasting. It began over CBS in
1931.

Behind the Story

Documentary

Narrator: Marvin Miller

Directors: William Gordon, Lee Bolen, Larry
Hays, J. C. Lewis, Bill Lutz, Norman Smith,
Robert Turnbull, Don MecCall

Writers: Richard Sharp, Robert Turnbull, Rob-
ert Hecker, Joyce Erickson, Marvin Miller,
Elizabeth Dawson Miller, Sidney Omarr,
Don Yerrill, Ruth Walliser

Behind the Story was a fifteen-minute, five-
times-a-week, early evening program heard
over Mutual from 1949 to 1957. For a time it
was broadcast on the full Mutual network; later
it ran on the Don Lee division of Mutual, which
covered the Pacific and Mountain time zones.
The series was originally written in the
Schwimmer & Scott offices in Chicago. The
subsequent West Coast shows gave many suc-
cessful television and motion-picture writers
their first commercial experience. All the sto-
ries were completely factual and well re-
searched but concerned little-known
incidents. The programs were presented as
yarns, interspersed with dialogue scenes or di-
rect quotes, with Marvin Miller doing all the
characters, as many as thirteen in one show.
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Believe It.or Not

Unusual Facts

Host: Robert L. Ripley, Gregory Abbott (when
Ripley was away)

Vocalist: Harriet Hilliard

Orchestra: B. A. Rolfe, Ozzie Nelson

Announcer: Bill Griffis

Creator-Producer: Doug Storer

Director: Ed King

Writers: Charles C. Speer, Claris A. Ross, Rob-
ert D. Maley, George Lefferts, Richard E.
Davis, David Davidson

This program was based on Ripley’s syndicated
newspaper feature dealing with unusual facts.
It was heard over NBC in 1930.

/

Ben Bernie

Music

Starring: Ben Bernie

Vocalists: Little Jackie Heller, Buddy Clark,
Mary Small, Jane Pickens, Pat Kennedy,
Frank Prince, Bill Wilgus, Dick Stabile (also
a saxophonist), Colonel Manny Prager (also
a saxophonist);

With: Al Goering, pianist; Mickey Garlock, vio-
linist; Ward Archer and Gilbert Grau on
drums; “Whistlin® > Pullen, whistler

And: guest vocalists Gracie Barrie, Gale Rob-
bins

Also: Billy Hillpot and Scrappy Lambert;
Fuzzy Knight, comedy songs; Agnes
Moorehead; Lew Lehr; et al.

Announcers: Harlow Wilcox, Bob Brown,
Harry Von Zell

Writers: Albert G. Miller, Parke Levy, Gary
Stevens, Alan Lipscott

Closing:

Bernie’s closing theme was a familiar sound on

radio. Since he couldn’t sing well, he closed

with this monologue spoken over the music:
And now the time has come to lend an ear

to—

Au revoir. Pleasant dre-ams.

Think of us . . . when requesting your
themes.
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Until the next time when . . .
Possibly you may all tune in again.
Keep the Old Maestro always . . . in your
schemes.
Yowsah, yowsah, yowsah.
Au Revoir . . .
This is Ben Bernie, ladies and gentlemen,
And all the lads
Wishing you a bit of pleasant dre-ams.
May good luck . . . and happiness,
Success, good health, attend your schemes.
And don’t forget—
Should you ever send in your request-a
Why, we’ll sho’ try to do our best-a
Yowsah.
Au revoir, a fond cheerio,
a bit of a tweet-tweet,
God bless you . . . and
Pleasant dre-ams!

Ben Bernie, “The Old Maestro,” conducted his
orchestra’s renditions of “sweet” music on vari-
ous band remote broadcasts and on his own
program during the 1930s. In addition, he’s
remembered for his “friendly feud” with Wal-
ter Winchell—the two of them exchanging hu-
morous insults on their respective programs.

Dick Stabile later became a well-known or-
chestra leader. Colonel Henry Prager’s great-
est fame came from his singing of “The King’s
'Orses.”

Bess Johnson: see The Story of Bess Johnson.

Best Sellers

Drama
Host and narrator: Bret Morrison
Leading roles: Jim Boles
The Better Half
Quiz

On this program husbands and wives com-
peted against each other. The loser paid a pen-
alty. The Better Half first appeared on radio
over Mutual in 1942.




Betty and Bob

Serial Drama

CAST:

Betty Drake Elizabeth Reller
Beatrice Churchill

Alice Hill

Arlene Francis

Edith Davis

Mercedes McCambridge
Don Ameche

Les Tremayne

Spencer Bentley

Carl Frank

J. Anthony Hughes

Van Heflin

Bob Drake

Mae Drake, Bob’s mother
Edith Davis
Dorothy Shideler
Frank Dane
Edith Davis
Herbert Nelson
Eleanor Dowling
Francis X. Bushman
Eloise Kummer

Jane Hartford
George
Gardenia
Carl Grainger
Ethel Grainger
Peter Standish
Kathy Stone
Mary Rose Spencer Vance

Marion B. Crutcher

Alan Bishop Ned Wever

Madeline Loretta Poynton
Marcia Betty Winkler
Tony Harker Don Briggs
Mrs. Cary Grace Lockwood
Mrs. Hendrix Grace Lockwood

Carlotta Van Every Ethel Waite Owen

Pamela Talmadge Ethel Kuhn
Jim Howard Forrest Lewis
Blue Howard Peggy Wall
William, the butler Henry Saxe

Harvey Brew
Bobbie Drake

Bill Bouchey
Frankie Pacelli

Writers: Leonard Bercovici, Edwin Morse
Theme: “Salut d’Amour”

Betty and Bob first appeared on NBC Blue in
1932. It originated in Chicago.

Betty Boop Fables
Children

CAST:

Betty Boop
Ferdie Frog

Mae Questel
Red Pepper Sam
William Costello
Orchestra: Victor Erwin

This program presented the adventures of the
movie cartoon character created by Max
Fleischer.

Betty Crocker: see Women’s Programs.

Between the Bookends

Poetry and Conversation

Host: Ted Malone
Organist: Rosa Rio
Theme: “Auld Lang Syne”

Between the Bookends was heard over CBS in
1935.

Comedy

CAST:

Beulah Marlin Hurt
Bob Corley
Hattie McDaniel
Louise Beavers
Lillian Randolph
Bill Jackson, Beulah’s boy friend
Marlin Hurt
Ernest Whitman
Hugh Studebaker
Jess Kirkpatrick
Mary Jane Croft
Lois Corbett
Henry Blair
Ruby Dandridge
John Brown

Harry Henderson
Alice Henderson
Donnie Henderson

Oriole
Mr. Jenkins
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Also: Vivian Dandridge, Dorothy Dandridge
(sister of Vivian), Butterfly McQueen,
Nicodemus Stewart, Amanda Randolph,
Jester Hairston, Roy Glenn, *“Lasses”
White, Marvin Miller

Vocalists: Carol Stewart, Penny Piper

Orchestra: Buzz Adlam, Albert Sack .

Announcers: Hank Weaver, Ken Niles, Marvin
Miller, Johnny Jacobs

Directors: Helen Mack, Tom McKnight, Jack
Hurdle, Steve Hatos

Writers: Charles Stewart, Phil Leslie, Arthur
Phillips, Hal Kanter, Sol Stewart, Seaman
Jacobs, Sol Schwartz, Sol Saks

Sound Effects: Vic Livoti

Catch-phrases:

BEULAH. Love dat man!

BEULAH. Somebody bawl for Beulah?
BEULAH. On the con-positively-trairy!

Opening:

ANNOUNCER. Tums—famous for quick relief
for acid indigestion—presents . . . The Mar-
lin Hurt and Beulah Show . . .

ORCHESTRA. Theme in and up (APPLAUSE)

ANNOUNCER. (Over) with lovely Carol Stewart
. . . the music of Albert Sack and His Or-
chestra . . . and starring . . . Marlin Hurt
...and ...

ORCHESTRA. Music up full

BEULAH (sings):
Got the world in a jug, Lawd
Got the stopper in my hand! . ..

ANNOUNCER. Yes, sir, it’s . . . Beulah!

(Chuckles) /
(Applause)

The character of Beulah, a Negro maid, was
first portrayed by Marlin Hurt, a white man, on
Fibber McGee and Molly. One of the peculiari-
ties of radio was that it was possible for such a
situation to occur—a white man playing a Ne-
gro woman—with no one the wiser among the
home audience. As a matter of fact, great use
was made of the surprise element on Fibber
McGee and Molly since Hurt stood quietly
with his back to the mike as Beulah’s entrance
neared and then suddenly on cue whirled
around and screamed out her opening line.
The studio audience never failed to register
surprise, laughter, and applause.
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Later, as a “spin-off,” Beulah became the
central character on the Beulah show as a half-
hour, once-a-week CBS program sponsored by
Tums. As the above script excerpt indicates, it
was also known as The Marlin Hurt and Beulah
Show. Following Hurt’s death in 1947, the pro-
gram was revived on ABC, also in a half-hour,
once-a-week format. Finally, it moved to CBS
as a fifteen-minute, three-times-a-week, early
evening broadcast with the startling innova-
tion of letting an actual Negro woman play
Beulah.

Bob Corley was twenty-two years old when
he took over the Beulah role. He later became
a television director in his hometown of At-
lanta, Georgia. He claimed that “age and hor-
mones” eventually prevented him from being
able to do the Beulah voice.

Beyond These Valleys

Serial Drama

CAST:
Rebecca Lane Gertrude Warner
David Shirling Oliver

Director: Basil Loughrane
Writer: Don Becker, who also composed the
original theme music.

The Bickersons
Comedy

CAST:

John Bickerson
Blanche Bickerson

Don Ameche
Frances Langford
Marsha Hunt

Amos, John’s brother Danny Thomas

Creator-Writer: Phil Rapp

These comedy skits featured a quarreling hus-
band and wife and were first heard on Edgar
Bergen’s Chase and Sanborn Hour.




Big Band Remotes

During the era of the big bands—in the 1930s
and 1940s—most bands spent a good portion of
their year plaving one-nighters in ballrooms
from coast to coast. The networks had perma-
nent broadcasting installations in the ballrooms
of major cities and could easily set up tempo-
rary lines in small clubs in smaller cities. Since
these originations were from outside the stu-
dios the broadcasts came to be known as “‘band
remotes.” It was not unusual, late on a Saturday
night, to be able to tune in to half-a-dozen band

remotes from as many locations. Typically, a

local announcer would be sent out to introduce

the program, the bandleader, and the musical
numbers, and you might hear:

ANNOUNCER. From the beautiful Westwood
Room of the fabulous Park Sheridan Hotel
in downtown metropolitan Buffalo, New
York, it’s the danceable rhythms of Claude
Hudson and His Twenty-one Gentlemen of
Swing!

MUSIC. Band theme up full, then un-

der . ..

ANNOUNCER. Yes, once again the Mutual
Broadcasting System is proud to bring vou
a full half-hour of music for your listening
and dancing pleasure. The happy crowd
here is ready for your first number, Claude.
What'll it be?

CLAUDE. Well, Bill, here’s the lovely Ginny
Parsons to ask the musical question, “Do
You Remember Me?”

MUSIC. “Do You Remember Me?”

Not all the bands were as obscure as our
mythical Claude Hudson. Glenn Miller, Benny
Goodman (“The King of Swing™), Gene Krupa,
Harry James, the Dorsey Brothers (Tommy and
Jirnmy)—all the major musical groups of the
time were heard frequently from remote loca-
tions such as the Trianon and Aragon ballrooms
in Chicago, the Glen Island Casino in New Ro-
chelle, New York, and the Mocambo in Holly-
wood.

Among the other orchestras were Blue Bar-
ron (Harry Freedlin), Charlie Barnet, Nat
Brandwynne, llenry Busse, Cab Calloway,
Carmen Cavallaro (“The Poet of the Piano”),
Russ Columbo, Bob Crosby (“Bob Crosby’s
Bobcats™), Xavier Cugat, D’Artega, Meyer

Davis, Eddie Duchin, Duke Ellington, Shep
Fields ("Rippling Rhythimm”), Ted Fiorito, Larry
Funk (“The Band of a Thousand Melodies™),
Jan Garber (“The Idol of the Airlanes™), Glen
Gray (“The Casa Loma Orchestra™), Johnny
Green, Lennie Hayton, Richard Himber ("The
Studebaker Champions™), Ina Ray Hutton
(leader of an all-girl band), Isham Jones, Dick
Jurgens, Hal Kemp, Wayne King (“The Waltz
King™), Ted Lewis (“Is everybody happy?”),
Guy Lombardo* (“The Royal Canadians—with
the sweetest music this side of Heaven”), Vin-
cent Lopez** (“Hello, evervbody. Lopez
speaking.”), Jimmy Lunceford, Abe Lyman,
Enric Madriguera, Chico Marx, Barry McKin-
ley, Vaughn Monroe, Russ Morgan ("Music in
the Morgan Manner™), Red Nichols, Will Os-
borne, Erno Rapee, Nat Shilkret, Jack Teagar-
den, The Three Suns (an instrumental trio
comnprised of Al Nevins on guitar, Morty Ne-
vins, accordion, and Arty Dunn, electric or-
gan), Ted Weems, and Paul Whiteman.

*Guy Lombardo’s Royal Canadians became
well known for their traditional radio appear-
ances on New Year’s Eve. Guy was the most
famous member of the musical Lombardo
family. Musicians Victor, Carmen, and Lebert
often appeared with him, as did their sister,
vocalist Rose Marie Lombardo.

**Vincent Lopez made his radio debut on
November 27, 1921¢¥ He was usually heard
from the Hotel Taft in New York. (See also
Musicians; Orchestra Leaders, Singers.)

Big Brother: see Uncle Don and Rainbow
House.

Big Jon and Sparkie

Children’s Adventure

CAST:
Big Jon Jon Arthur
Sparkie Jon Arthur

Jon Arthur
Jon Arthur

Mayor Plumpfront
Ukey Betcha

v Gil Hooley (Gil Hooley and tlis Leprechaun

Marching Band)
William J. Mahoney, Jr.

Producer: Jon Arthur
Technical Producer: William J. Mahoney, Jr.
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Writer: Donald Kortekamp
Theme: “The Teddy Bear’s Picnic”

Catch-phrase:

JON ARTHUR. Hi . . . hey . . . hello there!

Big Jon and Sparkie originated in Cincinnati in
1948 and ran on ABC from 1950 to 1958. It was
on the network for an hour a day Monday
through Friday. A similar show called No
School Today was heard on Saturday mornings
for two hours. Jon Arthur thereby had one of
the largest blocks of radio network time ever
assigned to one performer—seven hours per
week. The daily program was eventually re-
duced to a fifteen-minute show entitled The
Further Adventures of Big Jon and Sparkie.

The Big Show

Variety

Hostess: Tallulah Bankhead

Orchestra: Meredith Willson

Celebrity Guests: Fred Allen, Groucho Marx,
et al.

Announcers: Ed Herlihy, Jimmy Wallington

Writer: Goodman Ace

Opening:

TALLULAH. You are about to be entertained by
some of the biggest names in show business.
For the next hour and thirty minutes, this
program will present—in person—such
bright stars as:

GUEST STARS. (each reading his own name):
Louis Armstrong . . . Bob Hope . .. Deborah
Kerr . . . Frankie Laine . . . Jerry Lewis
. . . Dean Martin . . . Dorothy McGuire
. . . Meredith Willson . . .

TALLULAH. And my name, dahlings, is Tallulah
Bankhead.

MuUsIC. Theme in . . . up and under for. . .

ANNOUNCER. The National Broadcasting Com-
pany presents . . . The Big Show!

MUSIC. Theme in full with chorus and under
for. ..

ANNOUNCER. The Big Show! Ninety minutes
with the most scintillating personalities in
the entertainment world, brought to you
this Sunday and every Sunday at this same
time as the Sunday feature of NBC’s All
Star Festival . . . and here is your hostess,
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the glamorous, unpredictable Tallulah
Bankhead!

MUSIC. Out

(Applause)

This was one of radio’s last big variety pro-
grams. As evidenced by the above opening
from the December 17, 1950, NBC broadcast
from Hollywood, the guest list was always spec-
tacular. Among the best-remembered portions
of the show were Miss Bankhead’s predilection
for calling everyone “dahling,” Meredith Will-
son’s acknowledgment of her introduction
with “Thank you, Miss Bankhead, sir,” and Miss
Bankhead’s closing, when she sang in her
husky voice “May the Good Lord Bless and
Keep You.”

Big Sister

Serial Drama
CAST:
Ruth Evans Wayne, the big sister

Alice Frost
Nancy Marshall
Marjorie Anderson
Mercedes McCambridge
Grace Matthews

Sue Evans Miller, Ruth’s sister
Haila Stoddard
Dorothy McGuire
Peggy Conklin
Fran Carden
Vera Allen
Michael O’Day

Nurse Burton
Little Ned Evans (Neddie)

Samson Chester Stratton
Cornelius Porter Harold Vermilyea
Vera Wayne Helene Dumas
Rodger Allen Carl Benton Reid
Paul Gerond Guy de Vestel
Horace Oscar Polk
Asa Griffin Teddy Bergman
Jerry Miller Ned Wever

Diane Carvell Ramsey
Elspeth Eric
Evelyn Varden
Santos Ortega
Erin O’Brien-Moore
Horace Braham
Eric Dressler
Martin Gabel
Paul McGrath
Staats Cotsworth

Mrs. Carvell

Dr. Duncan Carvell
Elsa Banning
Ernest Banning
Frank Wayne

Dr. John Wayne




Pete Stone

Addie Price

Ginny Price

Hope Melton Evans

Waldo Briggs

Dr. Reed Bannister

Mary Tyler

Eunice
Richard Wayne

Pete Kirkwood
Margo Kirkwood
Charles Daniels
Ricki Lenya

Mrs. Warren
Michael West

David Brewster
Harriet Durant
Wellington Durant
Lola Mitchell

Eric Ramsey

Doris Monet

Dr. Marlowe

Dr. Seabrook

Ed Begley
Charlotte Holland
Patsy Campbell
Ann Shepherd
(Scheindel Kalish)
Teri Keane

Ed Begley
Horace Braham
Berry Kroeger
Ian Martin
Arnold Moss
David Gothard
Ann Shepherd
(Scheindel Kalish)
Susan Douglas
Jim Ameche, Jr.
Ruth Schafer

Joe Julian

Louise Fitch

Ed Begley

Ann Shepherd
(Scheindel Kalish)
Adelaide Klein
Richard Kollmar
Joe Julian
Alexander Kirkland
Elizabeth Love
Charles Webster
Arlene Francis
Richard Widmark
Joan Tompkins
Mason Adams
Everett Sloane

Also: Ralph Bell, Anne Burr
Announcers: Jim Ameche, Hugh Conover

Creator: Lillian Lauferty

Directors: Mitchell Grayson, Theodore T. Hus-
ton, Thomas F. Vietor, Jr.
Writers: Julian Funt, Carl Bixby, Robert New-

man, Bill Sweets

Musical Director: William Meeder

Sound Effects: Bill Brown

Organist: Richard Leibert

Theme: “Valse Bluette”

Opening:
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ANNOUNCER. Rinso presents . . . Big Sister.

SOUND. Tower clock striking

ANNOUNCER. Yes, there’s the clock in Glens
Falls Town Hall telling us it’s time for Rin-

so’s story of Big Sister.

This program was first heard over CBS in 1936.

(See also Bright Horizon.)

The Big Story

Drama

Narrator: Robert Sloane

Announcer: Ernest Chappell

Directors: Harry Ingram, Thomas F. Vietor, Jr.

Weriters: Robert Sloane, Gail Ingram, Max Ehr-
lich, Arnold Perl

Sound Effects: Al Scott

Theme: “Ein Heldenleben” by Richard Strauss
(section titled “Prowess in Battle™)

The program dramatized stories of newspaper
reporters. At the conclusion of the broadcast,
the actual reporter was introduced on the air
and congratulated for his story. The series was
first heard over NBC in 1947 and was spon-
sored by Pall Mall cigarettes.

Big Town

Adventure

CAST:

Steve Wilson, Editor of the Illustrated Press, a
crusading newspaper

Edward G. Robinson
Edward Pawley
Walter Greaza

Lorelei Kilbourne, society editor
Claire Trevor
Ona Munson
Fran Carlon
Ed MacDonald
Helen Brown

Tommy Hughes

Miss Foster

District Attorney Miller
Gale Gordon

Ted de Corsia
Dwight Weist

Eddie, the cabdriver
Inspector Callahan
Dusty Miller, the photographer
Lawson Zerbe
Casey Allen

Fletcher ) Bill Adams
Barky Robert Dryden
Danny Michael O’Day

Harry the Hack Mason Adams
Willie the Weep Donald MacDonald
Mozart Larry Haines
Newsboy at the opening who shouted, “Get

your Illustrated Press”
Bobbie Winkler

Michael O’Day
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MNarrator Dwight Weist

Also: Jerry Hausner, Cy Kendall, Paula Win-

slowe, Jack Smart, George Petrie, Thelma
Ritter
Announcer: Ken Niles

Producer-Writer-Director: Jerry McGill

Producer: Phil Cohen

Directors: Richard Uhl, Joseph Bell, Crane Wil-
bur, William N. Robson

Musical Director: Leith Stevens

Sound Effects: John Powers

Organist: John Gart

Theme: “Tell the Story”

This program was heard over CBS beginning in
1937.

Bill Stern Sports Newsreel: see The Colgate
Sports Newsreel Starring Bill Stern.

The Billie Burke Show

Comedy
CAST:
Billie Burke Herself
Billie’s brother Earle Ross

Billie’s maid Lillian Randolph
Colonel Fitts, a suitor for Billie’s hand
Marvin Miller
Banker Guthrie, another suitor
Marvin Miller
Also: Hattie McDaniel, Arthur Q. Bryan
Announcers: Tom Dickson, Marvin Miller

Directors: Axel Gruenberg, Dave Titus
Writers: Ruth F. Brooks, Paul West

The Billie Burke Show was first heard over CBS
in 1944 and ran until 1946.

Billy and Betty
Children’s Adventure

CAST:

Billy White
Betty White
Melvin Castlebury

Jimmy McCallion
Audrey Egan
Elliott Reid
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Announcer: Kelvin Keech

Theme:
Here comes the milkman
Hooray! Hooray!
He’s bringing milk from Sheffield Farms
That’s sealed, select Grade A.

Here comes the milkman

He’s ringing at your door

(sound of doorbell ringing and door open-
ing)

Here’s the milk you always drink

It’s select Grade A.

Billy and Betty was first heard over NBC in
1935.

Billy Graham: see Religion.

Billy Sunday: see Religion.

The Bing Crosby Show

Music

Starring: Bing Crosby
Vocal group: Jud Conlon’s Rhythmaires
Orchestra: John Scott Trotter
Also: Skitch Henderson
Announcers: Ken Carpenter (when show was
in Hollywood); Glenn Riggs (when show
was in New York)
Producer-Writer: Bill Morrow
Director: Murdo McKenzie
Theme (sung by Crosby):
Where the blue of the night
Meets the gold of the day
Someone waits for me.

The Bing Crosby Show went on the air after
Crosby left the Kraft Music Hall in the spring
of 1946, when Kraft refused to let him record
his shows. From the fall of 1946 until Decem-
ber 1956, The Bing Crosby Show was spon-
sored by Philco, Chesterfield, and General
Electric. While under Philco sponsorship, the
program was known as Philco Radio Time. (See
also Kraft Music Hall.)



The Bishop and the
Gargoyle

Adventure

CAST:

The Bishop
The Gargoyle

Richard Gordon
Milton Herman
Ken Lynch

Director: Joseph Bell
Writer: Frank Wilson

“The Bishop”, who had a dilettante’s interest
in crime, had served on the parole board of
Sing Sing prison, where he met the man he
called “The Gargoyle”—a convict who was
never known by any other name on the pro-
gram. When “The Gargoyle” became an ex-
convict, he served as an aide to “The Bishop,”
and the two men solved crimes together. “The
Bishop,” of course, avoided violence while
“The Gargoyle” supplied the physical force
necessary in certain situations. The program
was first heard over the Blue network in 1936.

The Black Castle

Mystery-Drama

Opening:

ANNOUNCER. Now . . . up these steps to the
iron-studded oaken door which yawns wide
on rusted hinges . . . bidding us enter.

MUSIC. Mysterious organ music under . . .

ANNOUNCER. Music—do you hear it? Wait
... itis well to stop. For here is the Wizard
of the Black Castle.

SOUND. Weird animal cries followed by cack-
ling laughter and more animal cries

WIZARD. There you are. Back again, I see. Well,
welcome. Come in, come in.

SOUND. Animal cries . . .

WIZARD. You’'ll be overjoyed at the tale I have
for you tonight!

This fifteen-minute thriller first appeared on
Mutual in 1943.

The Black Hood

Adventure

CAST:

The Cop
Girl reporter

Scott Douglas
Marjorie Cramer

Writer: Walt Framer

Opening:

SOUND. Gong

ANNOUNCER. The Black Hood!

SOUND. Gong

VOICE. Criminals, beware . . . The Black Hood
is everywhere!

SOUND. Eerie, howling noise up full and under

VOICE. I, The Black Hood, do solemnly swear
that neither threats nor bribes nor bullets
nor death itself shall keep me from fulfilling
my vow—to erase crime from the face of
the earth!

This was the story of a rookie cop who acquired
magical powers when he donned a black hood.

The Black Museum

Mystery
Host: Orson Welles
Blackstone, the Magic
Detective
Adventure
CAST:
Blackstone Ed Jerome

Also: Fran Carlon, Ted Osborne
Announcer: Alan Kent

Director: Carlo de Angelo
Writers: Joan and Nancy Webb
Musical Director: Bill Meader
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Blackstone Plantation
Variety
Featuring: Frank Crumit and Julia Sanderson

Also: Don Rodrigo and Don Felipe Escondido,
Santos Ortega, Ted de Corsia

Blackstone Plantation was first heard over
CBS in 1929.

Blind Date

Audience Participation

Hostess: Arlene Francis
Director: Tom Wallace
Weriters: Arlene Francis, Kenneth Rouight

On this program, which was first heard over
ABC in 1943, hostess Arlene Francis helped
arrange dates.

Blondie

Situation Comedy
CAST:

Blondie Penny Singleton
Alice White
Patricia Van Cleve
Ann Rutherford
Dagwood Bumstead Arthur Lake

J. C. Dithers, Dagwood’s boss
Hanley Stafford
Arthur Q. Bryan
Harry Lang
Leone Ledoux
Larry Sims
Jeffrey Silver
Tommy Cook
Marlene Ames
Joan Rae
Norma Jean Nilsson
Elvia Allman

Fuddle, the neighbor

Alexander (Baby Dumpling)

Cookie

Cora Dithers

Herb Woodley, the neighbor Hal Peary
Frank Nelson
Alvin Fuddle Dix Davis

Mary Jane Croft
Howard Petrie
Veola Vonn
Lurene Tuttle

Harriet
McGonnigle
Dimples Wilson
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Orchestra: Harry Lubin
Announcers: Bill Goodwin, Howard Petrie

Producer-Director: Don Bernard
Director: Eddie Pola

Writer: Johnny Greene

Sound Effects: Parker Cornell

Catch-phrase:

DITHERS. Bumstead! I'll run your little finger
through the pencil sharpener!

Opening:

ANNOUNCER. Uh-uh-uh . . . don’t touch that
dial! Listen to . . .

DAGWOOD. (shouting). B-l-0-0-0-0-n-d-i-el!!

Blondie came to radio over CBS in 1939. It
featured all the elements familiar to readers of
the comic strip created by Chic Young and to
viewers of the long-run motion-picture series.
One oft-repeated sequence on the radio pro-
gram had “Mr. Dithers” yelling for “Dagwood”
to “come into my office” counterpointed by a
muted trumpet obbligato.

Blue Playhouse

Drama

Featuring: Frank Lovejoy, Joan Banks, Santos
Ortega

Blue Ribbon Town

Comedy-Variety

Featuring: Groucho Marx, Virginia O’Brien,
Donald Dickson, Kenny Baker

Orchestra: Robert Armbruster

Producer-Writer-Director: Dick Mack

Virginia O’Brien was famous for her deadpan
expression while singing up-tempo songs. Blue
Ribbon Town took its name from the sponsor’s
beer, Pabst Blue Ribbon. The program made
its debut March 27, 1943.



Bob and Ray

Comedy
CAST:
Bob Bob Elliott
Ray Ray Goulding
Wally Ballou Bob Elliott

Mary McGoon
Webley Webster
Tex Blaisdell
Biff Burns
Steve Bosco

Ray Goulding
Ray Goulding
Bob Elliott
Ray Goulding
Bob Elliott

Bob and Ray started doing comedy together
when they were both staff announcers on local
radio in Boston. Their program, Matinee with
Bob and Ray, preceded the Red Sox baseball
games, and whenever the game was rained out
Bob and Ray stayed on the air all afternoon.
Eventually they were brought to network ra-
dio with a Saturday-night program on NBC,
and subsequently they appeared from time to
time on all the networks at various hours. Bob
and Ray played all the parts of the regular cast
characters as well as all the characters in their
dramas. Among t‘;ﬁe fairly regular features
were:

“Wally Ballou” on remote location inter-
viewing various people. Wally always started
his reports with his mike turned off so that he
was first heard in the middle of a word. He
announced himself as “Wally Ballou, winner of
over seven international diction awards,” or,
“Radio’s highly regarded Wally Ballou.” His
microphone was usually turned off before he
was quite through. Occasionally “Wally” would
refer to his family, his wife “Hulla Ballou” and
his son “Little Boy Ballou.” He denied being
related to either the “Beale Street Ballous” or
the “Wang Wang Ballous.”

“Mary McGoon’s” recipes. At Thanksgiv-
ing, “Mary” had a recipe for “Mock Turkey”
which was muade of mashed potatoes shaped
into the form of a turkey with hot dogs for legs
and wings.

“Steve Bosco,” sportscaster, calling in with
what was supposed to be a sports story. He
always seemed to be a little bit drunk and was
perpetually worried about getting the connec-
tion cut off. He usually asked for some money
to get himself out of some financial scrape and
then signed off with, “This is Steve Bosco

rounding third and being thrown out at home.”

“Biff Burns,” the other sportscaster. He usu-
ally displayed an egotistical ignorance of his
subject and signed off with, “This is Biff Burns
saying, until next time, this is Biff Burns saying
good-by.”

“Mary Backstayge, Noble Wife”—a take-off
on soap operas. It opened with announcer
“Word Carr” saying, “And now, for the many
fans who wait for her on the radio, we present
the interesting story ‘Mary Backstayge, Noble
Wife,’ the story of a girl from a deserted mining
town out West who came to New York to be-
come the wife of handsome Harry Backstayge,
Broadway star, and what it means to be the
wife of the idol of a million other women.”

“Tex Blaisdell,” Bob and Ray’s cowboy
country and Western entertainer, who trav-
eled and performed with the “Smokey Valley
Boys.” “Romeo” was the comic rustic with the
“Smokey Valley Boys.” Tex did rope tricks on
the radio and perpetually plugged his upcom-
ing appearances at county fairs and supermar-
ket openings.

“One Feller’s Family”—a take-off on “One
Man’s Family.” Bob played “Father Butcher”
and mumbled a lot to himself, ending with
“Fanny, Fanny, Fanny.” Ray played “Mother
Butcher” and usually wound up exasperatedly
telling Father Butcher to “shut up and stop
mumbling, you senile old man.” It always
ended with the announcer saying, *“ ‘One Fel-
ler’s Family’ is written and directed by T. Wil-
son Messy. This has been a Messy Production.”

“Lawrence Fechtenberger, Interstellar
Officer Candidate”—a take-off on adventure
serials—which was brought to you “by choco-
late cookies with white stuff in between.” Ray
played “Lawrence,” and Bob was his side-kick,
“Mugg Mellish,” always sneering.

“Widen Your Horizons”—a program of self-
help in which experts would explain how to put
salt in salt shakers, how to look up names in the
telephone directory, etc.—brought to you by
the “Croftweiler Industrial Cartel, makers of
all kinds of things out of all kinds of stuff.”

“Dean Archer Armstead,” Bob and Ray’s
agricultural expert from the “Lackawanna,
New York, Field Station.” His theme was a
scratchy record of a piano version of ' Qld Mac-
Donald.”

“Natalie Attired,” Bob and Ray’s “Song
Sayer.” Played by Ray in his “Mary McGoon”
voice, “Natalie” would “say” songs. She was
accompanied by her drummer, “Eddie” (Bob),

BOB AND RAY 35



and would merely speak the words of popular
songs to Eddie’s drum accompaniment.

“The Bob and Ray Gourmet Club.” Here
“Claude” and “Clyde” would describe the col-
orful ceremony attending the presentation and
unwrapping of some celebrity’s sandwich,
which would subsequently be placed on a vel-
vet cushion in a place of honor where the
guests of “The Gourmet Club” could dance by
and look at it.

Bob and Ray singed off each broadcast with:
RAY. Write if you get work . . .

BOB. . . . And hang by your thumbs.

(In their very early days, Ray spoke both lines
and Bob added, “And remember, it’s milder
.. . much milder.”)

The Bob Becker Program

Pets

Featuring: Bob Becker

In this series Bob Becker discussed problems
encountered in the training of pets, primarily
dogs.

.The Bob Burns Show

Comedy

CAST:

The Arkansas Traveler
Sharon O’Shaughnessey

Bob Burns
Ann Thomas

Directors: Joe Thompson, Andrew Love

Writers: R.E.“Duke” Atterberry, Victor
McLeod, Glen Wheaton

Theme: “The Arkansas Traveler”

Bob Burns made his radio debut on The
Fleischmann Hour with Rudy Vallee and
subsequently made several guest appearances.
In 1936 he joined Bing Crosby on Kraft Music
Hall, where he played second banana to Bing
for five years. Later he got his own show, which
was heard over CBS in 1941. Burns had a musi-
cal instrument made of a funnel and two gas
pipes that he called a bazooka. During World
War II a United States Army weapon was
named after Burns’ bazooka.
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The Bob Crosby Show

Variety

M.C.: Bob Crosby

Orchestra: Bob Crosby’s Bobcats
Announcers: Les Tremayne, John Lund
Director: Bob Brewster

Writers: Carroll Carroll, David Gregory

Each week a different up-and-coming female
vocalist was featured on the show; among them
were Peggy Lee, Kay Starr, and Jo Stafford
when they were still relatively unknown.

Bob Elson Aboard the
Century

Interviews

Host: Bob Elson

Bob Elson interviewed people riding the
Twentieth-Century Limited train between
Chicago and New York.

The Bob Hawk Show
Quiz
Quizmaster: Bob Hawk

Bob Hawk interspersed gags with the ques-
tions on this program, which was heard over
CBS in 1945. A studio contestant could become
a “Lemac” by answering questions correctly.
“Lemac” was simply Camel, the sponsor,
spelled backward. A winning contestant was, of
course, rewarded financially and serenaded
with a chorus of “You’re a Lemac now.”

The Bob Hope Show

Comedy

CAST:

Starring: Bob Hope



Professor Jerry Colonna
Vera Vague Barbara Jo Allen
Brenda Blanche Stewart
Cobina Elvia Allman

John L. C. Sivoney Frank Fontaine
Miriam of the Pepsodent commercials
(“Dear Miriam, poor Miriam, neglected us-

ing Irium”) Trudy Erwin
Santa Claus Jack Kirkwood
Honey Chile Patricia Wilder

Claire Hazel

Also: Irene Ryan

Vocalists: Judy Garland, Gloria Jean, Doris
Day, Frances Langford

Hits and a Miss (vocal group that varied from
Three Hits and a Miss to Six Hits and a Miss)
—Pauline Byrnes, Bill Seckler, Vincent De-
gen, Marvin Bailey, Jerry Preshaw, Howard
Hudson, Mack McLean

Orchestra: Al Goodman, Red Nichols, Skinnay
Ennis, Les Brown

Announcers: Wendell Niles, Art Baker, Larry
Keating, Bill Goodwin, Hy Averback

Producer: Bill Lawrence

Directors: Bob Stephenson, Tom Sawyer, Nor-
man Morrell, Al Capstaff

Writers: Ted McKay, Albert Schwartz, Mel
Shavelson, Norman Sullivan, Jack Douglas,
Paul Laven, Dr. Samuel Kurtzman, Fred S.
Fox, Hal Block, Larry Marks, Al Josefsberg

Sound Effects: Parker Cornell, Walter Snow

Theme: “Thanks for the Memory”

Catch-phrases:
HOPE. Who’s Yehoodi?
COLONNA. Greetings, Gate!

Bob Hope entered radio, after a successful
career in vaudeville and on Broadway, as a
guest on The Rudy Vallee Show, followed by
brief appearances on such short-lived pro-
grams as The Bromo-Seltzer Intimate Hour,
The Atlantic Oil Program, and The Wood-
bury Soap Hour. Then came the long-run-
ning, extremely popular program sponsored
by Pepsodent, which was first heard over
NBC Blue in 1934. Many well-remembered
sequences developed on this Tuesday night
show on NBC, among them Colonna’s phone
calls to Hope:

COLONNA. Hello, Hope? This is Colonna.
HOPE. Professor! Where are you?

COLONNA. I'm here in England building a

bridge across the Atlantic.

HOPE. Nonsense, Professor. You can’t build a
bridge across the Atlantic.

COLONNA. I can’t??? [Pause] Okay, boys.
Tear it down!

“Vera Vague” was a man-chasing charac-
ter, as were “Brenda” and “Cobina,” vague
parodies of the then prominent real-life so-
ciety girls Brenda Frazier and Cobina
Wright, Jr.

In one sketch Jack Kirkwood appeared as
a street-corner Santa Claus with a little ket-
tle and admonished Hope to “Put something
in the pot, boy,” which became an oft-
repeated catch-phrase.

Judy Garland was virtually a permanent
cast member for over a year although she
was usually accorded “guest-star” billing. In
addition, Hope had as frequent guests many
Hollywood stars, including Madeleine Car-
roll, Mickey Rooney, William Powell, Pau-
lette Goddard, Pat O’Brien, Olivia de
Havilland, Dorothy Lamour, Constance Ben-
nett, and his “feuding partner” Bing Crosby.
At one point Basil Rathbone and Nigel Bruce
appeared as “Sherlock Holmes” and “Doctor
Watson” to help Hope find his mythical
Yehoodi. They finally concluded that
Yehoodi was the little man who pushes up
the next piece of Kleenex!

Frequently there were rumors that Hope
had been cut off the air for allegedly using
racy material. While he often skirted the
bounds of what was then acceptable, the sto-
ries of his being censored on the air are apo-
cryphal.

During the years of World War II, Hope
began what was to turn out to be a life-long
career of entertaining servicemen at various
United States and overseas bases. His tireless
efforts were a major factor in boosting
American morale, and the laughs, whistles,
and applause were not only indicative of the
appreciation of the servicemen but also pro-
vided a lift for the home front. Hope usually
started each of these broadcasts with some-
thing like “This is Bob, Camp Pendleton,
Hope saying that if you want to help out our
boys in blue, send them some socks . . . and
some kisses, too!” (Whistles, cheers, and ap-
plause.) He also made frequent use of the lo-
cal names and customs wherever he was,
again to much appreciation by the audience.
(See also The Woodbury Soap Hour.)
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Bobby Benson’s Adventures

Children
Npet © P

CAST:
Bobby Benson Richard Wanamaker
Ivan Cury
Billy Halop

Polly Armstead Florence Halop

Windy Wales, the handyman (Wild Tales by

Windy Wales) Don Knotts

Harka, the Indian Craig McDonnell

Irish Craig McDonnell
Tex Mason (originally Buck Mason)

Herb Rice

Neil O’Malley

Charles Irving

Al Hodge

Tex Ritter

Chinese cook Herb Rice

Black Bart Eddie Wragge

Aunt Lilly Lorraine Pankow

Announcers: Bob Emerick, “Two-gun” André

Baruch, “Cactus” Carl Warren, Carl

Caruso

Creator: Herbert C. Rice
Director; Bob Novak
Writer: Jim Sheehan and others

Bobby Benson’s Adventures was first heard
over CBS in 1932 and was set originally on the
“H-Bar-O Ranch” because it was sponsored by
H-O Oats; later it was set on the “B-Bar-B
Ranch.” (See also Songs of the B-Bar-B.)

Boston Blackie

Detective

CAST:

Boston Blackie Chester Morris
Richard Kollmar
Mary Lesley Woods
Jan Miner
Maurice Tarplin
Richard Lane
Frank Orth

Tony Barrett

Inspector Faraday

Shorty
Announcer: Larry Elliott
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Producer-Director: Jeanne K. Harrison
Writers: Kenny Lyons, Ralph Rosenberg

Opening:

ANNOUNCER. Boston Blackie! Enemy to those
who make him an enemy; friend to those
who have no friends!

Radio fans have frequently debated the ques-
tion of whether or not Chester Morris played
“Boston Blackie” on radio in addition to his
role in the movies. As the cast list indicates,
Morris actually did originate the radio charac-
ter, playing the part while the show was a sum-
mer replacement for Amos 'n’ Andy.

Box 13

Adventure
CAST:
Dan Holiday Alan Ladd
Suzy Sylvia Picker

Brave Tomorrow

Serial Drama

CAST:
Louise Lambert Jeannette Dowling
Hal Lambert Raymond Edward Johnson

Roger DeKoven
Nancy Douglass
Flora Campbell

Jone Allison
Andree Wallace

Jean Lambert

Marty Lambert

Phil Barnes Carl Eastman
Brad Forbes Frank Lovejoy
Whit Davis House Jameson

Writer: Ruth A. Knight

Break the Bank
Quiz

M.C.: John Reed King
Johnny Olson
Bert Parks
Clayton “Bud” Collyer



Orchestra: Peter Van Steeden

Director: Jack Rubin

Writers: Joseph Kane, Walt Framer, Jack Ru-
bin

Break the Bank was first heard over Mutual in
1945.

Breakfast at Sardi’s

Audience Participation

M.C.: Tom Breneman
Assistant: Bobby, a Filipino busboy
Announcer: Carl Webster Pierce

Prizes were awarded for the tallest, fattest,
etc., in the audience. Tom Breneman often
tried on hats of female guests for a gag.

The Breakfast Club

Variety

CAST:
MC.: Don McNeill

Sam (Fiction and Fact from Sam’s Almanac)
Sam Cowling

Aunt Fanny, a country character who

dispensed gossip and stories; her theme,

“She’s Only a Bird in a Gilded Cage”

Fran Allison

Fibber McGee and Molly

Jim and Marian Jordan

Mr. Wimple Bill Thompson

Also: Russell Pratt, Gale Page

The Three Romeos—Sam Cowling, Gil Jones,
Louie Perkins, Boyce Smith (replacement);
The Vagabonds—Ray “Pappy”’ Grant, Rob-
ert O'Neil, John Jordan, Norval Taborn;
The Cadets—Al Stracke, Carl Scheibe, Jack
Halloran, Homer Snodgrass, Bob Childe,
Reo Fletcher, Arnold Isolany, Sam Thomp-
son; The Merry Macs—Cheri McKay and
the McMichaels ( Joe, Judd, and Ted); The
Morin Sisters and The Ranch Boys—Marge
Morin, Pauline Morin, Evelyn Morin, Jack
Ross, Hubert “Shorty” Carson, and Joe
“Curley” Bradley;

Vocalists: Jack Owens (the Cruising Crooner,
sang as he wandered through the audi-
ence), Janette Davis, Jack Baker (the Louisi-
ana Lark), Johnny Johnston, Johnny

Desmond, Clark Dennis, Dick Teela,
Johnny Thompson, Edna O’Dell, Annette
King, Eugenie Baird, Patsy Lee, Nancy
Martin, Helen Jane Behlke, Evelyn Lynne,
Mildred Stanley, Ilene Woods, Marion
Mann; The Escorts and Betty—Betty Ol-
son, Ted Claire, CIliff Petersen, Floyd
Holm, Douglas Craig, (accompanist and ar-
ranger)

Orchestra: Walter Blaufuss, Harry Kogen, Rex
Maupin, Joe Gallichio, Eddie Ballantine
Announcers: Charles Irving, Don Dowd, Bob
Brown, Durward Kirby, Bob McKee, Fred
Kasper, Bob Murphy, Franklyn Ferguson,

Louis Roen, Ken Nordine

Director: Cliff Petersen

Opening Theme:
Good morning, breakfast clubbers,
Good morning to yah.
We got up bright and early,
Just to how-dy-do yah.

Catch-phrase:
MCNEILL. Be good to yourself!
Daily Features:
The march around the breakfast table.
The morning prayer:
Each in his own words,
Each in his own way
For a world united in peace
Bow your heads, and let us pray.

The show was originally called The Pepper Pot.
McNeill became the M.C. on June 23, 1933,
and changed the title to The Breakfast Club.

Breakfast in Hollywood

Audience Participation

M.C.: Tom Breneman
Garry Moore
Jack McElroy
Announcers: John Nelson, Carl Webster Pierce
Producers: Charles Harrell, Ralph Hunter
Directors: Jessie Butcher, John Masterson, John
Nelson, Claire Weidenaar, Carl Webster
Pierce
Writers: Vance Colvig, Jack Turner

Tom Breneman of Breakfast in Hollywood
carried on one of radio’s familiar “friendly

BREAKFAST IN HOLLYWOOD 39



feuds” with Don McNeill of The Breakfast
Club. Breakfast in Hollywood was first heard
over ABC in 1943.

Breen and DeRose
Music and Talk

Featuring: Peter DeRose, and May Singhi
Breen (his wife)
Announcer: Don Lowe

This program was first heard over the Blue net-
work in 1927, Tuesday nights at 10:30. In later
years one of the features of the program was
Peter’s presentation of a fresh orchid to his
wife. DeRose was the composer of “Deep Pur-
ple.”

Brenda Curtis

Serial Drama

CAST:
Brenda Curtis Vicki Vola
Jim Curtis Hugh Marlowe

The mother-in-law Agnes Moorehead
Also: Helen Choate, Michael Fitzmaurice

Brenda Curtis was first heard over CBS in
1939. A

Brenthouse
Serial Drama

CAST:

Portia Brent Georgia Backus

Kathleen Fitz

Jane Florence Baker
Nancy Lurene Tuttle
Peter Ernest Carlson

Larry Nunn
Margaret Brayton
Wally Maher
Jane Morgan
Anne Stone
Naomi Stevens

Martha Young Dudley
Lance Dudley

Nora Mawson
Gabrielle Faure
Daphne Royce

Michael Frederic MacKaye
Steve Dirk Al Cameron
Dr. Norfolk Gavin Gordon
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Philip West Ben Alexander
Joe Edwards Edward Archer
Driz Gump Grant Bayliss
Jay Jack Zoller

Brenthouse was first heard over the Blue net-
work in 1938.

Brewster Boy: see That Brewster Boy.

Bride and Groom

Audience Participation

M.C.: John Nelson

Announcer: Jack McElroy

Directors: John Nelson, John Reddy, Edward
Feldman, John Masterson

Writer: John Reddy

Weddings were actually performed on Bride
and Groom, which was first heard over ABC in
1945. The couples taking part in the ceremo-
nies were showered with gifts.

Bright Horizon

Serial Drama

CAST:

Michael West Joe Julian

Richard Kollmar

Carol West Sammie Hill

Joan Alexander
Ruth Wayne Alice Frost
Bobby Ronald Liss
Barbara Renee Terry
Keith Richards Lon Clark

Margaret Anderson McCarey Lesley Woods

Charles McCarey Dick Keith
Ted Jackie Grimes
Cezar Benedict Stefan Schnabel
Lily Alice Goodkin

Mrs. Anderson Irene Hubbard

Bonnie Audrey Totter
Larry Halliday Frank Lovejoy
Penny Will Geer

Also: Santos Ortega, Sid Slon, Chester Stratton
Announcer: Marjorie Anderson

Directors: Henry Hull, Jr., Day Tuttle



Writers: John M. Young, Stuart Hawkins, Kath-
leen Norris

Organist: John Gart 2\ © sl/) v
£ Y N L ¥ \

Bright Horizon evolved from the Michael
West character on Big Sister. The character of
“Ruth Wayne,” played by Alice Frost, was
heard only on the initial broadcasts to help es-
tablish the story. Bright Horizon was first
heard over CBS in August 1941.

The Brighter Day

Serial Drama

CAST:

Liz Dennis Margaret Draper
Grace Matthews
Bill Smith

Jay Meredith
Lorna Lynn

Billy Redfield

Richard Dennis (Poppa)
Althea Dennis

Barbara (Bobby) Dennis
Grayling Dennis

Patsy Pat Hosley
Jerry John Raby
CIiff Sebastian John Larkin

French girl Charlotte Manson

Sandra Talbot Ann Hilary

Also: Bob Pollock, Paul McGrath, Joan Alex-
ander, Dick Seff, Judith Lockser, Inge
Adams, Joe Di Santis

Announcer: Bill Rogers

Producer: David Lesan

Directors: Ted Corday, Ed Wolfe, Arthur
Hanna

Writers: Irna Phillips, Orin Tovrov

Musical Director: Bill Meeder

Sound Effects: Bill Brown, Jack Anderson

Opening:

ANNOUNCER. The Brighter Day. Our years are
as the falling leaves . . . we live, we love, we
dream...and then we go. But somehow we
keep hoping, don’t we, that our dreams
come true on that Brighter Day.

This program was first heard over NBC in
1948. It took place in the town of “Three Riv-
ers.”

Bring ’Em Back Alive
Adventure

Starring: Frank Buck

Buck, of course, was the well-known animal
handler and jungle adventurer.

Bringing up Father

Situation Comedy

CAST:

Jiggs Neil O’Malley
Mark Smith

Maggie Agnes Moorehead

Helen Shields
Joan Banks
Craig McDonnell

Nora, their daughter

Dinty Moore

Bringing Up Father was based on the comic-
strip characters created by George McManus.

Brownstone Theater
Drama
Leading roles: Jackson Beck

Gertrude Warner
Narrator: Clayton Hamilton

Director: Jock MacGregor
Musical Director: Sylvan Levin

Buck Rogers in the 25th
Century

Science-Fiction Adventure

CAST:

Buck Rogers Matt Crowley
Curtis Arnall
Carl Frank
John Larkin
Wilma Deering Adele Ronson
Ardala Valmar, the villainess

Elaine Melchior
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Dr. Huer Edgar Stehli
Buddy Ronald Liss
Black Barney Jack Roseleigh
Joe Granby

Killer Kane Bill Shelley
Dan Ocko

Arthur Vinton
Willie, Barney’s child protégé
Junius Matthews
Walter Tetley
Also: Everett Sloane, Paul Stewart, Henry
Gurvey, Dwight Weist, Walter Greaza,
Fred Uttal, Walter Vaughn, Alice Frost,
Vicki Vola, John Monks, Frank Readick,
Eustace Wyatt
Announcers: Fred Uttal, Paul Douglas, Jack
Johnstone

Producer-Writer-Director: Jack Johnstone
Writers: Joe A. Cross, Albert G. Miller, Dick
Calkins

Opening:

SOUND. Thunder roll on drum

ANNOUNCER. (With echo effect). Buck Rogers
in the Twenty-fifth Century!

This program was based on the popular comic
strip created in 1929. The idea for the strip was
conceived by syndicator John F. Dille, who se-
lected Dick Calkins as the first artist and Phil
Nowlan as the first author. Much that occurred
on the show from 1931 to 1939 seemed fanciful
at the time but eventually became plausible
and even commonplace. “Dr. Huer” invented
such things as the psychic restriction ray, the
teleradioscope, the atomic disintegrator, the
molecular expansor and contractor beams, ra-
dio transmission of power, force rays, ultra-
sonic death rays, robot rocket ships with
“radio-vision” transmitters, the mechanical
mole for burrowing deep into the earth, etc.,
ete.

Listeners could become “Solar Scouts” by
responding to premium offers, and they could
receive such items as “planetary maps” and
sketches of the principal characters by sending
in “two inches of the strip of tin that comes off
a can of Cocomalt when you open it.”

Bud Barton: see The Barton Family.
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Buddy Rogers: see Mary Pickford and Buddy
Rogers.

Bulldog Drummond

Mystery-Adventure

CAST:

Captain Hugh “Bulldog” Drummond
George Coulouris
Santos Ortega
Ned Wever
Denny, Drummond’s assistant Everett Sloane
Luis Van Rooten
Rod Hendrickson
Also: Agnes Moorehead, Paul Stewart, Ray
Collins
Producer-Director: Himan Brown
Writers: Edward J. Adamson, Leonard Leslie,
Jay Bennett, Allan E. Sloane

Opening:

SOUND. Foghorn blasts . . . slow footsteps
.. .gunshot . . . police whistle

MUSIC. Organ music up full and un-
der . ..

ANNOUNCER. Out of the fog . . . out of the night

. and into his American adventures

.. .comes . . .Bulldog Drummond!

Bulldog Drummond was first heard

oyer
Mutual in 1941. QW J

Burbig’s Syncopated History
Comedy

Host: Henry Burbig

Burns and Allen

Comedy

CAST:

Starring: George Burns and Gracie Allen, hus-
band-and-wife comedy team

Mel Blanc
Elvia Allman
Margaret Brayton

The Happy Postman
Tootsie Stagwell
Mrs. Billingsley



Sara Berner
Waldo Dick Crenna
Herman, the duck Clarence Nash
Also: Gale Gordon, Hans Conried, Henry Blair
Vocalists: Milton Watson, Tony Martin, Jirnmy
Cash, Dick Foran
Orchestra. Jacques Renard, Ray Noble, Paul
Whiteman, Meredith Willson
Announcers: Ted Husing, Harry Von Zell,
Jimmy Wallington, Bill Goodwin, Toby
Reed

Muriel

Directors: Ralph Levy, Al Kaye, Ed Gardner,

Writers: Paul Henning, Keith Fowler, Harmon
J. Alexander, Henry Garson, Aaron ]J.
Ruben, Helen Gould Harvey, Hal Block,
John P. Medbury

Theme: “Love Nest”

George Burns and Gracie Allen were among
the many vaudevillians who attained great suc-
cess in radio. George was essentially the
straight man for Gracie’s addled responses.
Often, when their time was up or his patience
exhausted, George would end their comedy
routines with “Say good night, Gracie,” which
Gracie would cheerfully do. (See also The Rob-
ert Burns Panatela Program.)

One of the best-remembered characters on
the program was “The Happy Postman,”
played by Mel Blanc, who was the antithesis of
his description. Speaking in a voice just on the
verge of tears, he spoke of cheerful things in a
most depressing tone.

The Buster Brown Gang
Children

CAST:

Smilin’ Ed

Buster Brown

Sounds of dog Tige Bud Tollefson

Froggie Ed McConnell

Also: June Foray, John Dehner, Lou Krugman,
Marvin Miller, Bobby Ellis, Tommy Cook,
Tommy Bernard, Billy Roy, Jimmy Ogg,
Peter Rankin

Announcer: Arch Presby

Ed McConnell
Jerry Marin

Producer: Frank Ferrin
Writer-Director: Hobart Donovan

Catch-phrases:

BUSTER BROWN. I'm Buster Brown and I live in
a shoe
This is my dog Tige, and he lives there too.

SMILIN’ ED. Plunk your magic twanger, Frog-
gie!

The Buster Brown Gang was also known as The
Buster Brown Show and The Smilin’ Ed
McConnell Show. It was a revival of an earlier
show called simply Buster Brown that had first
appeared on radio over CBS in 1929. The spon-
sor of both programs was Buster Brown Shoes,
which had acquired the use of the Buster
Brown character from the comic strip by
R. F. Outcault.

The Buster Brown Gang, featuring singer
Ed McConnell, turned up on NBC in 1943 and
was broadcast from Hollywood on Saturdays
from 11:30 A.M. to 12:00 noon before an audi-
ence of hundreds of youngsters. McConnell
played the piano, sang simple songs, and of-
fered comedy sketches featuring such charac-
ters as “Froggie the Gremlin” and “Squeakie
the Mouse.” He then narrated a story that usu-
ally dealt with one of four heroes: “Baba”—an
Arabian boy with a horse; “Ghangi”—a Hindu
lad with an elephant named Teelah; “Little
Fox”—an American Indian boy; and “Kulah,”
who had a “Jug-Genie.” The four young heroes
were played variously by Bobby Ellis, Tommy
Cook, Tommy Bernard, Billy Roy, Jimmy Ogg,
and Peter Rankin. Lou Merrill was the “Jug-
Genie.”

By Kathleen Norris

Serial Drama
CAST:

Kathleen Norris, narrator Ethel Everett

Also: Helen Shields, Anne Teeman, Joan
Banks, James Meighan, Irene Hubbard,
House Jameson, Chester Stratton, Teresa
Dale, Eleanor Audley, Nancy Sheridan, Ed
Jerome, Jay Meredith

Announcer: Dwight Weist

Producers: Phillips H. Lord, May Bolhower
Director: Jay Hanna

This program was first heard over CBS in 1939
with adapted stories of Kathleen Norris.
Among the best-remembered was “Mother,”
featuring Irene Hubbard in the title role.
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Call the Police

Adventure

CAST:

Bill, the Police Captain
The girl assistant
Police Sergeant

George Petrie
Amzie Strickland
Robert Dryden

Producer-Director: John Col M\ Ladhaw
. N

The Callahans

Music

Featuring: Ethel Owen, Jack Arthur
Orchestra: Van Alexander

Calling All Cars

Police Adventure

Opening:

ORCHESTRA. Theme “A”

FIRST VOICE. Calling All Cars . . . a copy-
righted program . .. created by Rio Grande!

SOUND. Motor running

SECOND VOICE. Los Angeles Police calling all
cars; attention all cars to broadcast two-
five-four regarding a fire. Assist Fire De-
partment arson squad in investigation.
That is all. Rosenquist.

SOUND. Motor and siren . ..

. segue
ORCHESTRA. Theme “B”

build siren to peak
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Calling All Detectives 2

Mystery

CAST:

Robin, the narrator
Neil Fowler
Toby

Vincent Pelletier
Frank Lovejoy
Owen Jordan

Listeners were awarded prizes for solving mys-
teries on Calling All Detectives.

Camel Caravan
Variety

This title was given to a number of programs
sponsored by Camel cigarettes. Some were
quiz shows (The Bob Hawk Show) and others
were variety programs. The Camel Comedy
Caravan in 1943, for instance, featured Fred-
die Rich’s Orchestra, Connie Haines, Herb
Shriner, and M.C. Jack Carson.

Probably the best remembered was a
Camel Comedy Caravan series that was on the
air in 1943. With the unlikely teaming of
Jimmy Durante (“the Nose”’) and Garry Moore
(“the Haircut™), a very successful comedy-var-
iety program was born. This series featured
many of the performers who appeared on The
Jimmy Durante Show-—announcer Howard
Petrie, vocalist Georgia Gibbs, and Roy Bargy’s
Orchestra—but was really popular because of
the chemistry between Durante and Moore,
the former a knock-about word-mangling
comedian and the latter a crew-cut literate hu-
morist. Durante didn’t understand Moore and
nobody understood Durante!

One of the funniest weekly segments was
Moore describing to Durante one of his various
previous occupations, and Durante repeating
the material in his garbled version. For in-
stance, Moore would zip through, at top speed
and without a mistake, “I used to work in
Wauwatosa, Wisconsin, in the Water Works, as
a reasonably reliable referee for the refrigera-
tor repair wreckers, recluses, and renegade
rum runners, Jimmy.”

And, after a long breath, Durante would
proceed to plow straight through to a strangled
finish—hitting about every third word vaguely



correctly. Moore’s ability was all the more re-
markable since as a youth he had had to over-
come a rather bad case of stuttering.

Other features of the Durante-Moore
Camel Caravan were the standard opening in
which Jimmy called in to Moore from some
remote location from which he couldn’t seem
to extricate himself; a Garry Moore “song”—
Garry would start singing a quiet ballad, stop to
tell a story of a tragic love affair that ended in
violence, then pick up softly the last few bars
of the ballad; and Durante’s standards, such as
“Inka-Dinka-Doo” and “You Gotta Start Off
Each Day with a Song.”

Durante and Moore were also sponsored for
a time by Rexall. (See also The Jimmy Durante
Show; Take It or Leave It; Club Matinée; The
Bob Hawk Show.)

Campbell Playhouse

Drama

This drama series featured radio adaptations of
famous books. Orson Welles supervised the
adaptations, which included: A Farewell to
Arms by Ernest Hemingway, starring Katha-
rine Hepburn; The Glass Key by Dashiell
Hammett; Arrowsmith by Sinclair Lewis; State
Fair by Philip Duffield Stong, starring “Amos
'n’ Andy” (played by Freeman Gosden and
Charles Correll) and Burgess Meredith.

This program was sponsored by Campbell’s
Soup and was first heard over CBS in 1939.

Can You Top This?

Comedy Panel

Joke-teller: Peter Donald

Host: Ward Wilson

Panel: “Senator” Ed Ford, Harry Hershfield,
Joe Laurie, Jr.

Announcer: Charles Stark

Directors: Alan Dingwall, Jay Clark, Roger
Bo“\/er

Opening:

SOUND. Audience laughter up full and under

STAi{i(: Can You Top This?! Welcome to an-
other laugh-hour, half-hour with Can You

Top This? . . . starring . . . Senator Ford

FORD. Good evening!

STARK. Harry Hershfield . . .

HERSHFIELD. Howdy!

STARK. Joe Laurie, Jr. . . .

LAURIE. Hel-lo!

STARK. And now, here’s your master of cere-
monies for Can You Top This?, Ward Wil-
son.

WILSON. Thank you, Charles Stark. Can You
Top This? is unrehearsed and spontaneous,
and our top rule is “keep 'em laughing.”
Anyone can send in a joke, and if your joke
is told by our storytelling genius, Peter
Donald, you get ten dollars. Each of the
three wits tries to top it with another joke
on the same subject. Each time they fail to
top you, you get five dollars. . . so you have
a chance to win as much as twenty-five dol-
lars. But regardless of whether you win ten
or twenty-five dollars, you will receive a
recording of Peter Donald telling your
story on the air. Laughs are registered on
the Can You Top This? Laugh-Meter in full
view of our studio audience, and, in all
cases, the decision of our judges is final.

Closing:

WILSON. And thus ends another laugh session
of Can You Top This?, originated by Sena-
tor Ford. Join us again next week . . . same
time, same gang, other jokes, some new,
some old. Until then, we remain yours for
bigger and better laughs . . . i

FORD. Senator Ford . . . 5

HERSHFIELD. Harry Hershfield . . .

LAURIE. Joe Laurie, Jr. . . .

DONALD. Peter Donald . . .

WILSON. Ward Wilson . . .

STARK. And Charles Stark. This is the Mutual
Broadcasting System.

Can You Top This? was first heard over Mutual
in 1940. The “Laugh-Meter” (also known as
“the Colgate Laugh-Meter”) was simply a vol-
ume-measuring meter connected to the audi-
ence microphone.

Senator Ford used “Ditsy Bomwortle” and
“Mrs. Fafoofnick™ as the central characters of
his stories. Ford’s actual name was Edward M.
Ford. He became “Senator” in his early twen-
ties when he was mistakenly introduced as
“Senator Ford” at a club dinner.
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Candid Microphone

Audience Participation

M.C.: Allen Funt, Raymond Edward Johnson
Director: Joseph Graham

Candid Microphone was first heard over ABC
in 1947. People’s conversations were recorded
with hidden microphones. The subjects were
not aware that they were being recorded for
broadcast.

The Canovas

Music

Featuring: The Canovas

The Canovas—Judy, her sister Annie, and their
brother Zeke—presented programs of hillbilly
music. Later Judy became a major radio star on
her own. (See also The Judy Canova Show.)

4

The Capitol Family Hour: see The Family
Hour.

Captain Diamond: see The Adventures of Cap-
tain Diamond.

Captain Flagg and Sergeant
Quirt

Situation Comedy

CAST:

Captain Flagg Victor McLaglen

William Gargan
Sergeant Quirt Edmund Lowe
This program was based on Maxwell Ander-
son’s play What Price Glory?. It was first heard

over the Blue network in 1941.
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Captain Midnight

Adventure Serial

CAST:
Captain Midnight Ed Prentiss
Bill Bouchey
Paul Barnes
Joyce Ryan Angeline Orr
Marilou Neumayer
Chuck Ramsey Bill Rose

Jack Bivens
Johnny Coons
Hugh Studebaker
Art Hern
Sherman Marks
Boris Aplon
Rene Rodier
Sharon Grainger

Ichabod (Ichy) Mudd

Ivan Shark
Fury Shark (Ivan’s daughter)

Gardo Earl George
Rogart Marvin Miller
Dr. Glazer Maurice Copeland

SS-11 Olan Soule
Captain Einman (Nazi) Marvin Miller
Announcers: Pierre André, Don Gordon

Directors: Kirby Hawkes, Russell Young, Alan
Wallace

Opening:

SOUND. Gong tolling midnight. .
. . . swooping down

ANNOUNCER. Cap . . . tain . . . Mid . . . night!

.airplane

“Captain Midnight’s” cohorts were members
of “The Secret Squadron.” The series was first
heard over Mutual in 1940 from Chicago.

Captain Tim Healy’s Stamp
Club

Children’s Program

Featuring: Tim Healy

This fifteen-minute program was first heard
over NBC in 1938. It featured news of stamps
for young collectors and was heard at 5:15 p.m.
on Tuesday, Thursday, and Saturday. It was
sponsored by Ivory Soap.



Carl Carmer
Folklore

Featuring: Carl Carmer

Carl Carmer, a collector of folklore, related fas-
cinating stories on this series.

Carlton Fredericks: see Living Should Be Fun.

The Carnation Contented
Hour

Music

Featuring: Percy Faith’s Orchestra

With: Buddy Clark, vocalist; Reinhold
Schmidt, bass; Josephine Antoine, soprano

Announcer: Vincent Pelletier

Producers: Harry K. Gilman, C. H. Cottington

Theme: “Contented”

This long-running music program was spon-
sored by the Carnation Milk Company. It first
appeared over NBC in 1931.

Carol Kennedy’s Romance

Serial Drama

CAST:

Carol Kennedy
Kathy Prentice
Gary Crandall
Peter Clarke
Randy

Dr. Owen Craig

Gretchen Davidson
Mitzi Gould

Gene Morgan
Edwin Jerome
Elliott Reid
Carleton Young

Carol Kennedy’s Romance was first heard over
CBS in 1937.

The Carters of Elm Street

Serial Drama

CAST:

Mr. Carter Vic Smith

Mrs. Carter
Mildred Carter Randolph

Virginia Payne
Ginger Jones

Jess Carter Billy Rose
Bernice Carter Ann Russell
Sid Randolph Herb Nelson

Mattie Belle Harriette Widmer

Writer: Mona Kent Wy Mo

The Carters of Elm Street made its debut over
NBC in 1939, originating in Chicago.

The Case Book of Gregory
Hood

Mystery

CAST:

Gregory Hood Gale Gordon
Elliott Lewis
Jackson Beck
» Paul McGrath
Martin Gabel
George Petrie
Sandy Bill Johnstone
Also: John McGovern, Art Carney, Kathleen
Cordell

Producer: Frank Cooper

Directors: Martin Andrews, Ray Buffum, Lee
Bolen

Writers: Anthony Boucher, Dennis Green, Ray
Buffum

Sound Effects: Art Sorrance

Casey, Crime Photographer
Adventure

CAST:

Casey
Ann Williams

Staats Cotsworth
Alice Reinheart
Betty Furness
Jone Allison
Lesley Woods
Jan Miner
John Gibson
Jackson Beck
Bernard Lenrow
Also: Jack Hartley, John Griggs, Bryna Rae-
burn, Art Carney, Robert Dryden

Ethelbert, the bartender
Police Captain Logan
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Orchestra: Archie Bleyer
Announcer: Bob Hite

Director: John Dietz

Writers: Alonzo Deen Cole, Harry and Gail In-
gram, Milton J. Kramer

Sound Effects: Art Strand, Jerry McCarthy

Pianists: Herman Chittison, Teddy Wilson

Opening:

SOUND. Double click of camera shutter.

CASEY. Got it! Look for it in “The Morning Ex-
press™!

Casey, Crime Photographer was first heard
over CBS in 1946.

The Cass Daley Show: see The Fitch Band-
wagon.

The Catholic Hour: see Religion.

Cavalcade of America

Drama

Featuring: Jack Smart, Edwin Jerome, Agnes
Moorehead, John Mclntire, Jeanette Nolan,
Bill Johnstone, Bill Adams, Frank Readick,
Raymond Edward Johnson, Paul Stewart,
Orson Welles, Staats Cotsworth, Joseph
Cotten, Ray Collins, Ted de Corsia, Ted Je-
wett, Everett Sloane, Luis Van Rooten

Orchestra. Donald Voorhees

Announcer: Clayton “Bud” Collyer

Producer: Roger Pryor

Directors: John Zoller, Paul Stewart, Homer
Fickett, Bill Sweets

Historical Consultant: Dr. Frank Monaghan

Weriters: Virginia Radcliffe, Stuart Hawkins,
Ben Kagan, Peter Lyon, Arthur Miller,
Paul Peters, Norman Rosten, Edith R. Som-
mer, Robert Tallman, Milton Wayne, Russ
Hughes

Sound Effects: Bill Verdier, Jerry McGee, Al
Scott

Organist: Rosa Rio

Cavalcade of America, sponsored by DuPont,
presented dramatizations of American history.
The program started over CBS in 1935.
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The CBS Church of the Air: see Religion.

CBS Is There: see You Are There.

Central City

Drama

CAST:

Emily Olson
Robert Shallenberger

Central City was first heard over NBC in 1938.

Elspeth Eric
Myron McCormick

Challenge of the Yukon

Adventure

CAST:
Sergeant Preston Jay Michael
Paul Sutton
Brace Beemer
Inspector John Todd

Announcers: Bob Hite, Fred Foy

Creator: Fran Striker

Director: Al Hodge

Theme: “Donna Diana Overture” by von Rez-
nicek.

These stories featured “Sergeant Preston” and
his dog “Yukon King.” The series began its run
over ABC in 1947.

The Chamber Music Society
of Lower Basin Street

Music and Satirical Commentary

Commentator: Milton Cross
Gene Hamilton (“Dr. Gino™)

Featuring: Jack McCarthy as “Dr. Giacomo™
Vocalists: Diane Courtney, Dinah Shore, Jane

Pickens, Lena Horne
Orchestras: Paul LaValle, Henry Levine
Also: Ernest Chappell, Jimmy Blair
Creator-Writer: Welbourn Kelley



Director: Tom Bennett
Writers: Jay Sommers, Jack McCarthy

The Chamber Music Society of Lower Basin
Street, which made its debut over NBC Blue on
February 11, 1940, featured swing music with
a tongue-in-cheek commentary in the long-
hair style. It was dedicated to “The Three B’s
—Barrelhouse, Boogie-Woogie, and the Blues.”
There were some fourteen musicians who dou-
bled between such groups as Henry “Hot-
Lips” Levine’s Dixieland Octet (“the Barefoot
Philharmonic™) and Paul LaValle’s Double
Woodwind Quintet (“The Woodwindy Ten").
Henry Levine was also known as “The Gabriel
of the Gowanus.”

Among the guests who appeared on the
program were the duo-piano team of Henry
Brant and Richard Baldwin, who played the
first swing treatment of Haydn’s “Surprise
Symphony”; and harpsichordist Sylvia Mar-
lowe, who played Mozart’s “Turkish March,”
retitled “Old Man Mozart on the Mooch.”

Chance of a Lifetime

Quiz

M.C.: John Reed King
Director: Charles T. Harrell
This was first heard over ABC in 1949.
Chandu the Magician

Adventure
CAST:
Chandu Jason Robards, Sr.

Gayne Whitman

Howard Hoffman

Tom Collins

Also: Olan Soule, Margaret MacDonald, Cor-

nelia Osgood, Audrey McGrath, Leon Jan-
ney, Ian Martin, Bryna Raeburn

Producer: Cyril Armbrister
Director: Blair Walliser
Writers: Sam Dann, Vera Oldham

Opening:

ANNOUNCER (mysteriously). Chandu . . . the
Magician!

MUSIC. Oriental music up full

This series was based on material created by
Harry A. Earnshaw. In the story, “Chandu”
was actually an American secret agent, Frank
Chandler, who picked up the ancient arts of
the occult from a Hindu yogi and used the su-
pernatural powers to combat evildoers. The se-
ries was first heard over ABC in 1949.

Chaplain Jim

Drama
CAST:
Chaplain Jim John Lund

Don MacLaughlin

Announcers: George Ansbro, Vinton Hay-
worth

Producers: Frank and Anne Hummert

Directors: Richard Leonard, Martha Atwell

Writer: Lawrence Klee

This World War II series was based on actual
battle experiences. It began over ABC in 1942.

Charlie and Jessie

Comedy
CAST:
Charlie Donald Cook
Jessie Diane Bourbon

Florence Lake

Announcer: Nelson Case
Writer: Red Cooper

Charlie Chan

Mystery

CAST:

Charlie Chan Walter Connolly
Ed Begley

Santos Ortega
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Number One Son Leon Janney

Announcer: Dorian St. George

Producer-Directors: Alfred Bester, Chick Vin-
cent

Writers: Alfred Bester, John Cole, Judith Bu-
blick, James Erthein

This mystery series featuring the Chinese de-
tective was based on characters created by
E. D. Biggers. Although many people associate
only Ed Begley and Santos Ortega with the
title role, it was Walter Connolly who played
“Charlie Chan” when the series first came to
radio over the Blue network in 1932.

Charlie McCarthy: see The Edgar Bergen and
Charlie McCarthy Show.

Charlie Wild, Private Eye

Detective

CAST:

Charlie Wild
McCoy, Charlie’s assistant

George Petrie
Peter Hobbs

Director: Carlo De Angelo

This series was the successor to Sam Spade.

The Charlotte Greenwood
Show

Comedy- Variety

Starring: Charlotte Greenwood
Also: John Brown, Harry Bartell, Will Wright

The Chase and Sanborn

Hour
Comedy- Variety

This program started as an all-music show in
1928. Chase and Sanborn hired Maurice
Chevalier at the unheard-of price of $5000 a
week to star on the show. Later Eddie Cantor
took over the broadcast, and it became the top-
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rated radio program in the country for several
years. Abbott K. Spencer was the director. The
head writer was David Freedman with help
from Bob Colwell, Phil Rapp, Everett Free-
man, Carroll Carroll, Sam Moore, and many
others. It was produced by the ]J. Walter
Thompson Company. When Cantor took time
off in the summer, the show went on with other
comedy stars, such as Jimmy Durante and Bert
Lahr. It was finally taken over by Edgar Ber-
gen. (See also The Eddie Cantor Show; The Ed-
gar Bergen and Charlie McCarthy Show.)

Cheerio
Talk

Featuring: “Cheerio”

Talk shows were extremely popular in the
early days of radio. Among the most listened-to
personalities of the late 1920s and early 1930s
was a talk-show host who identified himself
only as “Cheerio.” His name was actually
Charles K. Field. The program was first heard
over NBC in 1927, originally six times a week
at 8:30 a.m.

The Chesterfield Supper
Club

N D thashen

Vocalists: Perry Como, Mary Ashworth, Don
Cornell, Dick Edwards, Laura Leslie, Bill
Lawrence, Kay Starr, Jo Stafford, Peggy
Lee, Frankie Laine, The Fontane Sisters
(Geri, Marge, and Bea), The Satisfiers (Art
Lambert, Helen Carroll, Bob Lange, Kevin
Gavin), The Pied Pipers, Fred Waring and
His Pennsylvanians

Orchestras: Ted Steele, Sammy Kaye, Mitchell
Ayres, Glenn Miller, Lloyd Schaefer, Paul
Weston, Dave Barbour

Announcers: Paul Douglas, Martin Block, Tom
Reddy

Producers: Bob Moss, Eldridge Packham

Directors: Ward Byron, Eldridge Packham

Writers: Frank Moore, Dave Harmon, Mike
Dutton, Bob Weiskopf

Sound Effects: Sam Hubbard

Music



Themes: “A Cigarette, Sweet Music and You,”
“Smoke Dreams”

One of the non-music segments of the program
was the reading of the baseball scores. A high
note was sounded by the orchestra following
the score of the winning team, and a low, dis-
mal note was played after the loser’s score. If
the victorious team scored an exceptional num-
ber of runs, the note was played with extra
enthusiasm.

The Chicago Theatre of the
Air

Variety

Featuring: Marion Claire (Mrs. Henry Weber),
soprano
Colonel Robert McCormick

Resident Tenor: Attilio Baggiore

Resident Baritones: Bruce Foote, Earl Willkie

Resident Contralto: Ruth Slater

Guest Artists: James Melton, Thomas L.
Thomas, Igor Gorin, Jan Peerce, Felix
Knight, Allan Jones, John Brownlee, John
Carter, Frederick Jagel, Richard Tucker,
Robert Merrill

Dramatic Cast: Marvin Miller, Olan Soule,
Betty Winkler, Laurette Fillbrandt, Wil-
lard Waterman, Norman Gottschalk, Luise
Barclay, Alice Hill, Barbara Luddy, Betty
Lou Gerson, Donna Reade, Fran Carlon,
Patricia Dunlap, Muriel Bremner, Kay
Westfall, Bret Morrison, Bob Bailey, Ever-
ett Clarke, Ken Griffin, Les Tremayne, Bob
Jellison, John Larkin, Phil Lord, John Bar-
clay, John Goldsworthy, Charles Penman,
Hazel Dopheide, Rosemary Garbell, Mari-
lou Neumayer, Rita Ascot

Announcers: John Weigle, Marvin Miller

Creator: William A. Bacher

Directors: Fritz Blocki, Joe Ainley, Kenneth W.
MacGregor, Jack LaFrandre

Choral Director: Bob Trendler

Assistant Choral Director: Ray Charles

This long-running program was first heard
over Mutual in 1940 and originated in the stu-
dios of WGN Chicago, which was owned and
operated by the Chicago Tribune. In fact, the
Tribune’s slogan, “ World’s Greatest Newspa-
per,” provided the call letters for WGN. The
Chicago Theatre of the Air was a tremendously

popular “live” program, and every Saturday
night Chicagoans and tourists lined up for
blocks to get in. It was eventually broadcast
from the huge Shrine Auditorium in Chicago.

As the feature attraction, a musical comedy
or “familiar” opera (Carmen, Faust) was per-
formed with Marion Claire as the leading lady
supported by Robert Merrill, Richard Tucker,
Igor Gorin, etc. A dramatic cast doubled for the
singers in the speaking parts.

One of the highlights of the weekly pro-
gram was a talk by the publisher of the Trib-
une, Colonel Robert McCormick, who
considered himself one of the world’s leading
authorities on the Civil War. Between the acts
he gave a five-minute (or longer) lecture, fre-
quently based on a celebrated military inci-
dent.

Chick Carter, Boy Detective

Detective
CAST:

Chick Carter (adopted son of detective Nick
Carter) Billy Lipton
Leon Janney
Sue Jean McCoy
Joanne McCoy (Jean’s sister)
Tex Gilbert Mack
The Rattler Stefan Schnabel
Rufus Lash Bill Griffis

Director: Fritz Blocki
Writers: Fritz Blocki, Nancy Webb

Chicken Every Sunday

Situation Comedy

Featuring: Billie Burke, Harry Von Zell

The Children’s Hour
Talent
Host: Milton Cross

Featuring: Rise Stevens, Ann Blyth, Peter
Donald, Billy Halop, Florence Halop,
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Jimmy McCallion, The Mauch Twins
(Bobby and Billy), Walter Tetley

This program featured many child actors who
later became adult stars. It later became Coast-
to-Coast on a Bus (which see, and also The
Horn and Hardart Children’s Hour.)

A Christmas Carol

Christmas Special

Charles Dickens’ A Christmas Carol was per-
formed annually with Lionel Barrymore play-
ing the role of “Ebenezer Scrooge.” The
distinguished actor was a member of a brilliant
family of the theater. His brother John and his
sister Ethel also appeared on many radio
broadcasts.

Christopher Wells: see The Adventures of
Christopher Wells.

Cimarron Tavern

Drama

CAST:

Joe Barton
Star Travis
Announcer: Bob Hite

Chester Stratton
Paul Conrad

Director: John Dietz
Writer: Felix Holt

Cimarron Tavern was first heard over CBS in
1945.

The Circle
Variety-Discussion
M.C.: Ronald Colman
Madeleine Carroll
Cary Grant
Carole Lombard
Groucho Marx
Basil Rathbone
Chico Marx
Director: Cal Kuhl
Writers: George Faulkner, Dick Mack, Carroll
Carroll
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Although The Circle ran only a few months, it
became the most talked about failure in all ra-
dio. The concept was the forerunner of the
discussion-panel-entertainment shows which
many years later became popular on late-night
television. The M.C. duties rotated among the
all-star cast. They talked about current events,
literature, drama; they acted, played music,
told jokes. In short, it was way ahead of its day.

Circus Days

Drama

CAST:

Shoestring Charlie (circus owner)
Jack Roseleigh
Walter Kinsella
Betty Council
Bruce Evans
Henry Gurvey
Frank Wilson
Ernest Whitman
Animal sounds Brad Barker
Also: Griffin Grafts, Milton Herman, Wally
Maher
Announcer: Ben Grauer

General manager of circus
Equestrienne

Trapeze artist

Lion-tamer

Roustabouts

Director: Carlo De Angelo
Weriter: Courtney Riley Cooper

Circus Days made its debut over NBC in 1933
and was sponsored by Scott’s Emulsion.

Circus Night
Variety
Featuring: Joe Cook, comedian; Tim and

Irene, comedy team
Singers: Lucy Monroe, Peg La Centra

Tim and Irene were Tim Ryan and Irene No-
blette, a husband-and-wife team.

The Cisco Kid
Adventure

CAST:

The Cisco Kid Jackson Beck

Jack Mather



Louis Sorin
Harry Lang
Mel Blanc

Pan Pancho

Also: Marvin Miller
Announcers: Marvin Miller, Michael Rye (Rye
Billsbury)

Directors: Jock MacGregor, Jeanne K. Harri-
son, Fred Levings

Writers: John Sinn, Ralph Rosenberg, Kenny
Lyons

Sound Effects: Jack Dick

Opening:
THE CISCO KID. Of all the sefioritas I have
known . . . you are the most beautiful.

GIRL. Oh, Cisco!
MusIC. Up full

[The opening was, at one time:]
PANCHO. Cisco, the sheriff and hees posse
. . . they are comeeng closer.
THE CISCO KID. This way, Pancho. Vamonos!

The Cisco Kid was first heard over Mutual in
1943.

The Cities Service Concert

Music

Featuring: Jessica Dragonette, Lucille Man-
ners, Ross Graham, Frank Banta and Milton
Rettenberg (piano team), The Cavaliers
Quartet, Rosario Bordon’s Orchestra, Paul
Lavalle’s Band

Announcer: Ford Bond’\\v {5\«

The Cities Service Concert was one of network
radio’s earliest music programs, first heard
over NBC in 1927. Many guests appeared on
the program. For a time Grantland Rice turned
up on the broadcasts during the football season.

City Desk

Drama

CAST:

Jack Winters James Meighan
Donald Briggs
Chester Stratton

Linda Webster Gertrude Warner

Caruso Jimmy McCallion
Mrs. Cameron Ethel Owen
Dan Tobin Geoffrey Bryant

Directors: Kenneth W. MacGregor, Himan
Brown

Writers: Frank Dahm, Frank Gould, Stuart
Hawkins

City Desk was first heard over CBS in 1940.

Clara, Lu and Em

Serial Drama

CAST:

Clara
Lu (Lulu Casey)
Em (Emma Krueger)

Louise Starkey
Isabel Carothers
Helen King

Clara, Lu and Em was first heard over the Blue
network in 1931 and originated in Chicago. It
was one of radio’s first serial dramas—the story
of three gossips. The parts were later played by
Fran Harris, Dorothy Day, and Harriet Allyn.

Claudia

Drama

CAST:

'Claudia Naughton Patricia Ryan
Katherine Bard
Richard Kollmar
Paul Crabtree
Jane Seymour

Frances Starr

David Naughton

Mother
Mrs. Brown

This program was also known as Claudia and
David.

Cliché Club

Panel Quiz

Panel: Walter Kiernan, Edward Hill, Alice
Rogers, Carol Lynn Gillmer, Frederick
Lewis Allen

Announcer: Les Griffith
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Clicquot Club Eskimos

Music

This program featured the music of Harry
Reser, banjoist-orchestra leader. The theme,
composed by Reser, was “The Clicquot
March.” Phil Carlin was the announcer. The
program was first heard over NBC in 1926.

Cloak and Dagger

Drama

CAST:

The Hungarian Giant
Raymond Edward Johnson

Impy the Midget Gilbert Mack

Director: Sherman Marks

Club Fifteen

Music

Host: Bob Crosby

Vocalists: Jo Stafford, Margaret Whiting, Patti
Clayton, Evelyn Knight, Dick Haymes

Orchestras: Bob Crosby’s Bobcats, Jerry Gray

Vocal groups: The Andrews Sisters (Patty,
Maxene, and LaVerne), The Modernaires.

Announcer: Del Sharbutt

Directors: Cal Kuhl, Ace Ochs

Weriters: Carroll Carroll, David Gregory

Club Matinee

Variety

Featuring: Garry Moore

Also: Ransom Sherman (who was also radio’s
“Hap Hazard”), Durward Kirby, Bill Short
(bass player who spoke pure Brooklynese),
The Three Romeos—Louie Perkins, Sam
Cowling, Gil Jones

Vocalists: Johnny Johnston, Evelyn Lynne,
Phil Shukin
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Orchestra: Rex Maupin
Writer: Ransom Sherman

Club Matinee was first heard over the Blue
network in 1937. One of the best-remembered
features of this afternoon program was the fa-
mous out-of-tune orchestra that played such fa-
miliar selections as the “William Tell
Overture” in an off-beat, off-key arrangement.

The Clyde Beatty Show

Drama

This program dramatized incidents in the life
of animal-trainer Clyde Beatty.

Coast-to-Coast on a Bus

Children
CAST:
Conductor Milton Cross
The Lady Next Door Madge Tucker
Mumsy Pig Audrey Egan

Also: Gwen Davies (Estelle Levy), Jackie Kelk,
Susan Robinson, Niels Robinson, Lawrence
Robinson, Carmina Cansino, Jean Harris,
Diana Jean Donnenwirth, Edwin Bruce,
Bill Lipton, Billy Redfield, Ronald Liss,
Pam Prescott, Jeanne Elkins, Billy and
Bobby Mauch, Ann Blyth, Michael O’Day,
Reneé and Joy Terry, Jimmy McCallion,
Tommy Hughes, Donald Kelly, John Bates,
Peter Fernandez, Bob Hastings, Laddie
Seaman, Eddie Wragge, Joan Tetzel, Helen
Holt

Producer-Director-Writer: Madge Tucker

Assistants to Miss Tucker: Ethel Hart, Hilda
Norton

Director: Tom DeHuff

Musical Director: Walter Fleischer

This program was the successor to The Chil-
dren’s Hour. It opened with the sounding of a
bus horn, then the opening voice (usually Mi-
chael O’Day, Ronald Liss, or Jackie Kelk) said,
“The White Rabbit Line . . . Jumps Anywhere,
Anytime.” Then the children all sang the
theme song, “On the Sunny Side of the Street.”
(See also The Children’s Hour.)



Cobina Wright: see Interviews.

The Coke Club

Music

Featuring: Morton Downey, tenor
Hostess: Leah Ray

Orchestra: Jimmy Lytell

Vocalists: The Coke Club Quartet
Announcer: David Ross

Opening:

DOWNEY. Whistles theme-opening bars

ANNOUNCER. Yes, friends. It’s time for another
transcribed session of The Coke Club
. . . which brings you the romantic voice of
Morton Downey.

The Colgate Sports Newsreel
Starring Bill Stern

Sports

Starring: Bill Stern
Announcer: Arthur Gary
Directors: Chuck Kebbe, Maurice Robinson,
Joseph Mansfield
Writer: Mac Davis
Sound Effects: Chet Hill
Original Music: Murray Ross
Theme:
Bill Stern the Colgate shave-cream man is
on the air
Bill Stern the Colgate shave-cream man
with stories rare.
Take his advice and you’ll look nice
Your face will feel as cool as ice
With Colgate Rapid shaving cream.
[or]
Bill Stern the Colgate shave-cream man is
on the air
Bill Stern the Colgate shave-cream man
with stories rare.
Take his advice and you’ll look keen
You’'ll get a shave that’s smooth and clean
You’'ll be a Colgate brushless fan.

Opening:
BILL STERN. Good evening, ladies and gentle-

men. This is Bill Stern bringing you the
225th edition of the Colgate shave cream
Sports Newsreel . . . featuring strange and
fantastic stories . . . some legend, some
hearsay . . . but all so interesting we’d like
to pass them along to you!

Closing:

BILL STERN. And that’s our three-o mark for
tonight!

This was one of the most successful and most
listened to shows in radio history. Sportscaster
Bill Stern dramatized events in the lives of
sports heroes and also of people who were
somehow related to sports. The stories were
often capped by Stern’s comments—*“Portrait
of an athlete!” or “Portrait of a man!”

The Sports Newsreel was on the air from
September 1939 to June 1951 once a week and
earned consistently high ratings. Stern was also
famous for his coverage of countless sports
events, including football bowl games, Na-
tional Football League championships, tennis,
golf, basketball, horse-racing, crew racing,
hockey, track and field (including the 1936
Berlin Olympics and the 1948 London Olym-
pics), fishing, bowling, skiing, rodeo, and
boxing (including most of Joe Louis’s title
fights). He covered baseball, of course, though
he never broadcast a World Series. (See also
Sportscasters.)

College of Musical Knowledge: see Kay Ky-
ser’s Kollege of Musical Knowledge.

The Collier Hour

Variety

Editor: Jack Arthur
Arthur Hughes
Phil Barrison’
Orchestra: Ernest LaPrade
Also: Bill Adams, John B. Kennedy, Joseph Bell
Producer: Malcolm LaPrade
Director: Colonel Davis

The Collier Hour, sponsored by Collier’s maga-
zine, was one of radio’s earliest variety pro-
grams. [t was first heard over the Blue network
in 1927. One of the most popular segments was
a serialization of Fu Manchu, based on the
character created by Sax Rohmer. Arthur
Hughes played the title role.
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Columbia Presents Corwin

Drama

This drama series broadcast in 1944 presented
various radio plays written, produced, and di-
rected by Norman Corwin. Casts for some of
the plays:

UNTITLED

Hank Peters Fredric March

Mrs. Peters Charme Allen
Music teacher Hester Sondergaard
Editor Kermit Murdock

Nazi Michael Ingram
Also: Robert Dryden

EL CAPITAN AND THE CORPORAL

The Corporal, Cal Joseph Julian
Betty Katherine Locke
Fat Man Kermit Murdock
Traveling Minnesinger Burl Ives
Miriam Maizlish Minerva Pious
Also: Robert Dryden

SAVAGE ENCOUNTER
Pilot Carl Frank
Ara Joan Alexander
Native Arnold Moss
Prosecutor Norman Corwin

YOU CAN DREAM, INC.
V.P. in Charge of Sales John Griggs

Esthete Ralph Bell
Minnie Minerva Pious
Dad Samuel Raskyn
Steve Joseph Julian
Blonde Ruth Gilbert
Robert Trout Himself
Harry Marble Himself
MOAT FARM MURDER
Dougal Charles Laughton
Cecile Elsa Lanchester

NEW YORK: A TAPESTRY FOR RADIO

Narrator Martin Gabel
Orson Welles

THERE WILL BE TIME LATER

Soliloquist House Jameson
Teacher Hester Sondergaard
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The Columbia Workshop

Drama

The Columbia Workshop, as its name implies,
was a workshop for unknowns and for newcom-
ers to radio. Many prominent actors were in-
volved, as well as up-and-coming young
performers, writers, directors, and producers.
Among the writers whose works were featured
were William Saroyan, Archibald MacLeish
(“Fall of the City”"), Lord Dunsany (“The Use of
Man™), Irving Reis (“Meridian 7-1212”—Reis
was also a founder of the Workshop), Wilbur
Daniel Steele (“A Drink of Water”), Ambrose
Bierce, Dorothy Parker (“Apartment to Let”),
and Norman Corwin. Among the production
personnel were Orson Welles, William N. Rob-
son, Max Wylie, Douglas Coulter, and David-
son Taylor. The series made its debut over CBS
in 1936.

Comedy and Comedians

Radio developed a unique form of comedy. In
other entertainment forms the basis for most of
the comedy effects were visual—a funny face,
a physical move, a humorous setting. Radio
comedy, however, was totally reliant upon
words and mental pictures supplied by the lis-
tener’s imagination. The listener, then, was not
just a passive receptor but actually took an ac-
tive role in developing the comedy.

Take, for instance, Fibber McGee’s closet.
In reality the sound-effects men simply
dropped and rattled a lot of hardware and tin
pans and then topped this off with a little tinkly
bell. In the mind of the listener, however, Fib-
ber actually opened the door of the hall closet
at 79 Wistful Vista, and a ton of personal items
—tennis rackets, golf clubs, cardboard cartons,
raccoon coats, bicycles, etc.—cascaded out of
the closet.

Consider, too, the fact that the character of
Beulah, a Negro maid, was played originally by
a white man. And how odd that ventriloquism,
which depends upon a visual illusion for its
basic effect, became a mainstay of several suc-
cessful programs. The audience not only ac-
cepted these unconventional circumstances




but through the use of “the theater of the
mind” actually contributed to the final come-
dic result.

There were several types of comedians who
became popular—ventriloquists, comedy ac-
tors, dialecticians, monologuists—and a
majority of these came to radio from vaude-
ville. They developed lasting characters and
styles, and even though many of them were
already top vaudeville stars they found their
greatest fame in radio. Among these were Jack
Benny, Fred Allen, Burns and Allen, and Phil
Baker. Benny, in particular, developed the
“Jack Benny character” to such a degree that
today, many years after radio, it is still instantly
identifiable even to people who never heard
him on radio.

Because of the necessity of entertaining an
audience week after week, many comedy stars
surrounded themselves with a stock company
of superb supporting players, most of whom
got the good comedy lines, which used the star
as the butt of the jokes. This was a variation of
the “stooge” technique common in vaudeville.
Phil Baker had Beetle and Bottle; Phil Harris
had Frankie Remley; Judy Canova had Pedro;
Eddie Cantor had The Mad Russian; and Jack
Benny had Rochester, Don Wilson, Mary, Den-
nis, and all the rest. In this way the star could
go on forever while the stooges came and
went.

Radio would not, on the surface, seem to be
a particularly satisfactory medium for ventrilo-
quists. After all, anyone who could alter his
voice could simply do a program in a studio
without using dummies and bill himself as a
ventriloquist. Who would know whether he
could actually throw his voice? Still, a number
of ventriloquists achieved popularity on radio,
with home audiences apparently trusting that
the performers actually were skilled at their
craft.

The most successful, however, was not
necessarily the most skilled. Edgar Bergen was
clearly the top-ranked ventrifoquist of radio’s
Golden Age, but his dummy, “Charlie
McCarthy,” often kidded him about the fact
that Bergen’s lips moved perceptibly. Bergen’s
secret was in the excellence of the character
development of his dummies—*“Charlie
McCarthy,” “Mortimer Snerd,” and “Effie
Klinker”—and in the high quality of the
scripts. Ranking just behind Bergen was
Tommy Riggs, whose alter ego, “Betty Lou,”
was a major attraction. Other ventriloquists

who appeared frequently on radio were Kay
Carrol, with her dummy “Tommy”; Shirley
Dinsdale with “Judy Splinters”; and Paul Win-
chell with “Jerry Mahoney.”

Sometimes grouped with comedians, but
really quite different, were the unique enter-
tainers properly classified as humorists. Fred
Allen certainly falls into this class although he
is generally referred to as a comedian. Among
other humorists who appeared from time to
time were Robert Benchley, Irvin S. Cobb, Will
Rogers, Herb Shriner, and Cal Tinney.

A number of outstanding comedians turned
up as guests on different programs or were fea-
tured on programs that had brief runs—such
performers as Morey Amsterdam; Joe E.
Brown; Joe Cook; Stuart Erwin; Joe Frisco, the
stuttering comedian; Harry Gibson, known as
“Harry The Hipster”; George Givot, “the
Greek Ambassador of Good Will”; Rube Gold-
berg, a newspaper cartoonist known for his
amusing inventions; Jack Haley; Sir Harry
Lauder, a Scottish entertainer; dialectician Lou
Holtz; Tony Labriola, playing a character
named Oswald whose catch-phrase was
“Ooooh, yeah!”; Bert Lahr; Pinky Lee, known
for his lisping speech; Lew Lehr (“Monkeys is
duh cwaziest peepul!”), known as “Drib-
blepuss”; Jerry Lester; Robert Q. Lewis, who
was a frequent substitute host on such pro-
grams as Arthur Godfrey Time; Jack Oakie;
Georgie Price; Slapsie Maxey Rosenbloom, a
former boxer; Phil Silvers; Ned Sparks, who
played a sourpuss character; and dialectician
Georgie Stone.

Among the top comediennes were Belle
Baker, Gracie Fields, Beatrice Lillie, and Mar-
tha Raye, all of whom were singers as well.

Then, too, there were the comedy teams—
Fishface and Figgsbottle (Elmore Vincent
played Senator Frankenstein Fishface while
Don Johnson was Professor Figgsbottle); Gax-
ton and Moore (Billy Gaxton and Victor
Moore); blackface comics Honey Boy and Sas-
safras (Honey Boy was George Fields and Sassa-
fras was Johnnie Welsh); Howard and Shelton
(Tom Howard and George Shelton); Olsen and
Johnson (Ole Oksen and Chick Johnson); Pick
and Pat (Pick Malone and Pat Padgett); Potash
and Perlmutter (Joe Greenwald played Abe
Potash and Lew Welch played “Mawruss”
Perlmutter); Sam 'n’ Henry (played by Free-
man Gosden and Charles Correll in the days
before Amos 'n’ Andy); Tony and Gus (Tony,
the Italian, was played by Mario Chamlee and
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George Frame Brown played the part of Gus
the Swede); The Two Black Crows (blackface
comics played by the team of Moran and Mack
—George Moran and Charlie Mack); Van and
Schenck (Gus Van and Joe Schenck); Weber
and Fields (Joe Weber and Lew Fields);
Wheeler and Ladd (Bert Wheeler and Hank
Ladd); and Wheeler and Woolsey (the same
Bert Wheeler and Robert Woolsey).

In addition, there were the man-and-
woman teams of Block and Sully (Jesse Block
and Eve Sully); Carol Dee and Marty Kay; and
the female duo of Nan and Maude (Nan Rae
and Maude Davis, who were actually sisters
Nan and Maude Clark).

Finally, there were three people in particu-
lar who we feel made a major contribution to
comedy Americana during the heyday of radio.
One was Fred Allen, whose wit and erudition
crossed all lines to appeal equally to truck driv-
ers and college professors. Another was writer
Don Quinn, the genius behind Fibber McGee
and Molly, who brought to all America a last-
ing friendship with a dozen or so characters in
comic conflict who reflected the way we, too,
would act in similar situations. The third was
writer Paul Rhymer, whose bizarre and hilari-
ous Vic and Sade ambled through many years
of Midwestern life surrounded by “just folks,”
who complicated one another’s lives by track-
ing mud through the living-room, going to
washrag sales, and sending one another post-
cards from “exotic places” a few miles away.
One way of judging the depth of an artist’s
work is to see if it stands the test of time. Any
Fred Allen, Fibber McGee, or Vic and Sade
broadcast preserved on tape is as hilarious to-
day as it was then.

This is not to say that all of radio comedy
was great. Many of the situation comedies, such
as Blondie and The Adventures of Ozzie and
Harriet, were as bland and time-filling as their
counterparts on television. Nor was all radio
comedy timeless. Most of Bob Hope’s mono-
logues were topical and therefore relatively
meaningless today.

Much of the credit for the success of the
comedians has to go to the writers who devised
the characters, developed them, and sustained
them through years of exposure. No matter
how brilliant the performer, he could not have
been so successful without a good script. We've
already mentioned Paul Rhymer and Don
Quinn as outstanding in their field, but pro-
bably the best comedy came, as now, from
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the combination writer-performer—Goodman
Ace, Fred Allen, Ed “Archie” Gardner, Bob
and Ray, Henry Morgan, and the like.

Comic Strips to Radio

Many popular comic strips served as the basis
for successful radio programs with the leading
characters transferred directly to the air. Often
the same continuity was employed for the ra-
dio program’s plot lines. Among them were
Blondie; Bringing Up Father; Buck Rogers in
the 25th Century; Buster Brown; Dick Tracy;
Don Winslow of the Navy; Flash Gordon;
Gasoline Alley; The Gumps; Harold Teen; Joe
Palooka; Jungle Jim; Li’l Abner; Little Orphan
Annie; Major Hoople; Mandrake the Magician;
Mark Trail; Mr. and Mrs.; The Nebbs; Popeye
the Sailor; Red Ryder; Reg’lar Fellers; The Sad
Sack; Skippy; Smilin’ Jack; Superman; Terry
and the Pirates; Tillie the Toiler; and The
Timid Soul.

Commercials

In the very early days of radio there were no
commercials since most programs were pre-
sented as “‘a public service.” But then the peo-
ple who were supplying broadcast material—
music publishers, artists, etc.—began to ease in
low-key references to their companies or prod-
uct. In bits and pieces advertising came to ra-
dio in such diverse forms as a lecture on the
history of beards that ended with a few sen-
tences about the joys of shaving with a safety
razor (curiously enough invented by a man
named Gillette), and with the introduction of
orchestras like the A&P Gypsies and the Cli-
cquot Club Eskimos. Probably the first fully
sponsored program was The Eveready Hour,
which made its debut in 1923.

As radio advertising grew and grew, spon-
sors became more interested in moving goods.

Much early advertising was “institutional”
—designed to sell a company name rather than
a specific product. This practice carried over
through the Golden Age with such sponsors as
Bell Telephone, United States Steel, Hallmark,
Texaco, and Firestone.
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The point of a commercial was to sell a spe-
cific product:

“Rush right down to your neighborhood
drugstore and ask for . . . ”

“Get some . . . TODAY!”

1 “Don’t forget to put it on your shopping
ist.”

Through  constant  repetition—*“L.S./
MFT, LS/MFT., *LS./MFT.”"—or the
use of celebrity testimonials or any one of a
number of advertising gimmicks, radio proved
to be a tremendous sales tool for the adver-
tiser.

Sponsor identification, of course, was ex-
tremely important. The best way to achieve
the highest percentage of sponsor identifica-
tion was to integrate the commerecials into the
show’s content, to involve the star in the com-
mercial, to work the sponsor’s name into the
show’s title, or for a sponsor to remain as-
sociated with one particular program or time-
slot for a long run. Among the sponsors who
achieved the best sponsor identification over
the years were Oxydol (“Oxydol’s own Ma Per-
kins”); Wheaties (Jack Armstrong); Jell-O
(“Jell-O again, this is Jack Benny*); Chase and
Sanborn (Edgar Bergen and Charlie
McCarthy); Lucky Strike (again Jack Benny);
Campbell’s Soup (Amos 'n’ Andy); Rinso (again
Amos 'n’ Andy); Ipana (“For the smile of
beauty”) and Sal Hepatica (“For the smile of
health”—Eddie Cantor); Ovaltine (Little Or-
phan Annie); Ralston (“Tom Mix and the Ral-
ston Straight Shooters are on the air™);
Pepsodent (“This is Bob ‘Pepsodent’ Hope, say-
ing that if you brush your teeth with Pepsodent
you’ll have a smile so fair that even Crosby will
tip his hair!”); Eversharp (Take It or Leave It);
Kellogg’s (The Singing Lady); Johnson Wax
(“It’s the Johnson Wax program, starring Fib-
ber McGee and Molly”); Kraft ¢ ‘Hi, this is Bing
Crosby here in the old Kraft Music Hall”);
Fitch Shampoo (“Laugh a while, let a song be
your style, use Fitch Shampoo” on The Fitch
Bandwagon); Mars candy (Doctor 1.Q.); Cam-
pana Italian Balm (The First Nighter); H-O
Oats (Bobby Benson’s Adventures); Pall Mall
(The Big Story); Colgate (“Bill Stern the Col-
gate shave-cream man is on the air . . . *); Coca-

*“L.S./M.F.T., L.S./M.F.T. Lucky Strike Means
Fine Tobacco.'This famous line was delivered over
the click of a telegraph key. The announcer de-
scribed the tobacco further: #So round, so firm, so
fully packed. So free and easy on the draw.”

Cola (Morton Downey); Helbros watches
(Quick as a Flash); Dr. Lyon’s Tooth Powder
(Manhattan Merry-Go-Round).

Sponsors who maneuvered their names into
program titles included The A ¢ P Band-
wagon, Maxwell House Showhoat, The Fitch
Bandwagon, ete. Many newspapers balked at
listing the programs by these titles since this
constituted free advertising, so they simply put
“Bandwagon” or “Showboat” or the name of
the star.

A few curiosities of radio advertising in-
cluded “Little Miss Bab-O,” who was only
known as such on-the-air but was in reality
child star Mary Small; and the early singing
duo, Ernie Hare and Billy Jones, who were
known practically simultaneously as “The Tas-
tyeast Jesters,” “The Best Foods Boys,” and
“The Interwoven Pair” for various sponsors.
There was a well-publicized law suit involving
Tallulah Bankhead—when Prell Shampoo in-
troduced their unbreakable plastic tube, they
attempted to establish a commercial character,
“I’'m Tallulah, the tube of Prell.” Miss Bank-
head got a “cease and desist” order, claiming
that she was the one and only Tallulah—and
the courts agreed.

Probably the most famous “living trade-
mark” was the shrill-voiced bellboy named
“Johnny” who worked for Philip Morris ciga-
rettes. To the tune of “On The Trail” from
Ferde Grofé’s “Grand Canyon Suite,” Johnny
would shout, “Call for Philip Mor-rees”’ The
part of Johnny was usually played by Johnny
Roventini, occasionally by Freddy (Buddy)
Douglas, both midgets. Pictures and life-size
blow-ups of Johnny were prominently featured
in cigar stores; on the radio Johnny was de-
scribed as “stepping out of thousands of store
windows across the country.” It’s alleged that
one night in a restaurant when a waifer
dropped a tray of glasses, Groucho Marx filled
the silence by shouting, “That was Johnny you
heard . . . stepping out of thousands of store
windows across the country.”

Listing all the catch-phrases and jingles
identiﬁef with particular products over the
years would be impossible, but here are some
of the landmarks, highlights, and best-remem-
bered ones:

\ THE PEPSI-COLA JINGLE

Pepsi-Cola hits the spot,
Twelve full ounces, that’s a lot.
Twice as much for a nickel, too.
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Pepsi-Cola is the drink for you.
Nickel, nickel, nickel, nickel,
Trickle, trickle, trickle, trickle. . . .

Composed by Austin Herbert Croom
Croom-Johnson from an old English hunting
song “D’ye Ken John Peel?” with lyrics written
by Alan Bradley Kent (later just Alan Kent
when he became an announcer). This was one
of the earliest “singing commercials” on a na-
tional basis. It was written in 1939 for the now
defunct Newell-Emmett advertising agency
and was orginally performed by a vocal trio
called The Tune Twisters, comprised of Andy
Love, Gene Lanham, and Bob Walker. Even
though it has often been referred to as the first
singing commercial, there had been several
others prior to 1939, such as the one for Bar-
basol and the tunes sung by The Happiness
Boys for their various sponsors.

SUPER SUDS

Super Suds, Super Suds,

Lots more suds with Super Suds.
Richer, longer lasting, too,

They’re the suds with super-doo-00-0o.

ADAM HATS

GIRL SINGER (Ginger Grey). I go for a man who
wears an Adam Hat!
WHISTLE (Lanny Grey). Whee-whew!

RINSO

SOUND EFFECT. Bird call . .. bob-white whistle
twice (whistled by Henry Boyd)
GIRL SINGER (imitating).
Rinso white!
Rinso bright!
Happy little washday song!

TIDE
Tide’s in, dirt’s out.
Tide’s in, dirt’s out.
Tide gets clothes cleaner than any soap.
T-1-D-E, Tide!

LUSTRE CREME SHAMPOO
(to the tune of “Toyland” by Victor Herbert)
(Sung by Ken Carson)
Dream girl, dream girl,
Beautiful Lustre Creme girl.
You owe your crowning glory to . . .
A Lustre Creme Shampoo.
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HALO SHAMPOO

Halo, everybody, Halo.
Halo is the shampoo that glorifies your hair.
Halo, everybody, Halo.
So Halo shampoo, Halo!

' LIFEBUQY SOAP

ANNOUNCER. Lifebuoy really stops . . .
FOGHORN EFFECT. Beeeeeeee . . .
ohhhhhhhhhhh!

BROMO-SELTZER

SOLOVOX. (Steam Locomotive Effect). Bromo-
Seltzer, Bromo-Seltzer, Bromo-Seltzer . . .

DUZ SOAP
Duz . . . does everything!

PALL MALL CIGARETTES
FIRST ANNOUNCER (Ernest Chappell). Out-
standing!
SECOND ANNOUNCER (Cy
. . . they are mild.

Harrice). And

’ IVORY SOAP
ANNOUNCER (often Nelson Case). Ivory soap
. ninety-nine and forty-four one-hun-
dredths per-cent pure. It floats.

¥ ANACIN
ANNOUNCER. Anacin is like a doctor’s prescrip-
tion . . . that is, not just one but a combina-
tion of medically proven active
ingredients. Perhaps your doctor or dentist
has given you a few Anacin tablets to re-
lieve headaches, neuritis, or neuralgia.
That’s Anacin . . . A-N-A-C-I-N .. . Anacin.

EVERSHARP

ANNOUNCER. The pen that’s guaranteed not
for years, not for life, but guaranteed
forever!

DOAN'S PILLS

These commercials featured a dramatization of
some homely situation involving a case of “nag-
ging backache” such as Grandma’s participa-
tion in a Virginia reel. Someone always
recommended that she try Doan’s Pills, at
which point the announcer screamed: “Good
advicelll”




SCHICK INJECTOR RAZORS

ANNOUNCER.
Push, pull; elick, click.
Change blades that quick.

WHIZ CANDY
ANNOUNCER. Wh-i-i-i-i-z-z-z-z! The best nickel
candy there i-z-z-z-z-z-z!
VOICE. You can say that again!
ANNOUNCER. All right, I willl Wh-i-i-i-i-z-z-z-z!
The best nickel candy there i-z-z-z-z-z!

BULOVA WATCHES

ANNOUNCER. The time is — o’clock, B-U-L-
O-V-A, Bulova watch time.

ROYAL PUDDING

MALE SINGER.
Royal . . . Pudding.
Rich, rich, rich with flavor,
Smooth, smooth, smooth as silk
More food energy than sweet, fresh milk!

PABST BLUE RIBBON BEER

(The melody was freely adapted from the chil-
dren’s song “Ten Little Indians™)
BARTENDER. What’ll you have?

FIRST VOICE. Pabst Blue Ribbon!
BARTENDER. What’ll you have?

SECOND VOICE. Pabst Blue Ribbon!
BARTENDER. What'll you have?

THIRD VOICE. Pabst Blue Ribbon!

CHORUS. Pabst Blue Ribbon Beer!

GEM RAZOR BLADES

SOUND. Metronome up full then under and
hold in BG . . .

SOUND. Tolling Clock

DEEP, OMINOUS VOICE. Avoid . . .

SOUND. Tolling Clock

DEEP, OMINOUS VOICE. Five . . .

SOUND. Tolling Clock

DEEP, OMINOUS VOICE. O’clock . . .

SOUND. Tolling Clock

DEEP, OMINOUS VOICE. Shadow!

SOUND. Tolling Clock

ANNOUNCER. Use Gem Blades! Use Gem
Blades! Use Gem Blades!

GILLETTE RAZOR BLADES

ANNOUNCER. Look sharp!
SOUND. Prizefight Bell
ANNOUNCER. Feel sharp!
SOUND. Prizefight bell

ANNOUNCER. Be sharp!

SOUND. Prizefight bell

ANNOUNCER. Use Gillette Blue Blades . . . with
the sharpest edges ever honed.

CAMEL CIGARETTES
CHORUS. C-am-el-s! [or] C-am-el-yes!

LAVA SOAP
BASS VOICE (to drum accompaniment). L-a-v-a.

CRISCO
ANNOUNCER.
Keep cookin’ with Crisco.
It’s all vegetable.
It’s digestible.

! LONGINES

ANNOUNCER (Frank Knight). Longines . . . the
world’s most honored watch.

See also The Colgate Sports Newsreel Star-
ring Bill Stern; The Fitch Bandwagon; Jacks
Armstrong, the All-American Boy; Little Or-
phan Annie; The Moylan Sisters; Olivio San-
toro; Singin’ Sam, the Barbasol Man.

Community Sing

Music

Featuring: Billy Jones and Ernie Hare
Tommy Cecil Mack (“Who's ex-
cited??!l”)

Milton Berle
Wendell Hall
Announcer: Paul Douglas

As the title implies, this was a program in
which the studio audience was directed in
community singing. Heard for a time from 9:00
to 9:45 p.m. on CBS on Sundays, the program
often originated from two locations at once—
Milton Berle and Wendell Hall directing a stu-
dio audience in New York, while Jones and
Hare directed another one in Philadelphia.

Concert in Rhythm

Music

Featuring: Raymond Scott and His Orchestra
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The Contented Hour: see The Carnation Con-
tented Hour.

Corliss Archer: see Meet Corliss Archer.

Coronet Storyteller

Drama

Narrator and all voices: Marvin Miller

Announcer: Vic Perrin

Directors: Alan Fishburn (Chicago), Ted Mac-
Murray (Hollywood)

Coronet Storyteller was a five-minute broad-
cast heard five nights a week on ABC from
1944 to 1947. It featured stories adapted from
Coronet magazine, its original sponsor. Later it
became a portion of an early-morning news
program sponsored by Kellogg’s. The stories
were generally factual, but if a piece of fiction
appeared in Coronet, it too might be adapted.

Correction, Please
Quiz

M.C.: Jim McWilliams

The Count of Monte Cristo

Adventure

CAST:

The Count of Monte Cristo Carleton Young
René \pux VY Parley Baer

Director: Jaime Del Valle
v Theme: “the Sylvia Ballet” by Delibes.

This program was based on the character
created by Alexandre Dumas. It came to radio
via Mutual in 1946.

62 CORONET STORYTELLER

Counterspy

Adventure

CAST:
David Harding, Counterspy

Don MacLaughlin
Peters, Harding’s assistant  Mandel Kramer
Announcers: Bob Shepherd, Roger Krupp

Producer: Phillips H. Lord

Directors: Bill Sweets, Robert Steen, Victor
Seydel, Marx Loeb, Leonard Bass

Writers: Phillips H. Lord, John Roeburt, Emile
C. Tepperman, Jacqueline W. Trey, Arva
Everitt, Peggy Lou Mayer, John Mole,
Palmer Thompson, Stanley Niss, Edward J.
Adamson, Milton J. Kramer, Morton Fried-
man

Counterspy was first heard over ABC in 1942.

The Country Doctor

Serial Drama

CAST:
The Country Doctor Phillips H. Lord

This was first heard over NBC Blue in 1932.

County Fair

Audience Participation

M.C.: Win Elliot, Jack Bailey

Announcer: Lee Vines

Producer: Bill Gannett

Directors: William Gernannt, John Hines, Le-
nie Harper, Leonard Carlton, Carl Young

Writers: Martin Ragaway, Norman W. Hay,
Ray Harvey, Peter Donald

Sound Effects: Al De Caprio

County Fair was first heard over CBS in 1945.
It featured stunts and prizes, often with a
“country” theme. One contest, for instance,
had a young farm boy lifting a bull calf each
week until he could no longer pick it up.



County Seat

Serial Drama

CAST:

Doc Hackett, the country druggist
Ray Collins
CIliff Carpenter
Jackie Jordan
Charme Allen
Lucille Meredith
Guy Repp
Luis Van Rooten

Jerry Whipple

Billy Moorehead
Sarah Whipple
Laura Paige

Dr. Abernathy

Dr. George Priestley

Director: Norman Corwin
Writer: Milton Geiger

This was first heard over CBS in 1938.

The Couple Next Door

Drama

Featuring: Olan Soule, Elinor Harriot, Jack
Brinkley, Harold Vermilyea, Lillian Gish
Director: Kirby Hawkes

This Mutual program presented Olan Soule,
Elinor Harriot, and Jack Brinkley when it origi-
nated in Chicago. Harold Vermilyea and Lil-
lian Gish were in the New York cast.

The Court of Human

Relations
Human Interest
CAST:
Judge Percy Hemus
Court Clerk Porter Hall

Allyn Joslyn
Brian Donlevy

Writer-Director: Bill Sweets

The Court of Human Relations was first heard
over NBC in 1933 and was sponsored by True
Story magazine. Many of radio’s top perform-
ers appeared on the program at one time or

another; Van Heflin made his radio debut on
one of the broadcasts.

The Court of Missing Heirs

Human Interest

M.C.: Jim Waters

Also: Everett Sloane, Kenneth Delmar, Edwin
Jerome, Jeanette Nolan, Carl Frank

Director: John Loveton

Organist: Rosa Rio

This program attempted to find the missing
heirs to large and small fortunes. It was first
heard over CBS in 1939.

Cowboys

Programs featuring cowboy entertainers were
an important part of radio’s Golden Age. Gene
Autry and Roy Rogers (their horses were
Champion and Trigger, respectively) both
starred on popular radio shows. Another West-
ern hero, Tom Mix, was the subject of a popular
radio program but Mix did not appear himself.
His part was taken by various actors. Other
cowboy stars of the era were not so successful
on radio but did appear on various broadcasts
from time to time, among them Buck Jones and
Johnny Mack Brown. (See also Gene Autry’s
Melody Ranch; Roy Rogers; Tom Mix.)

Crime Clues: see Eno Crime Club.

Crime Doctor

Drama

CAST:
Dr. Benjamin Ordway Ray Collins
o\ Loed House Jameson
I ot Everett Sloane

John MclIntire
Edgar Stehli
Walter Vaughn

District Attorney Miller
Harold Sayers
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Inspector Ross Walter Greaza
Frieda and female “heavies”  Edith Arnold

A\

Director: Paul Monroe
Writer: Max Marcin

Crime Doctor was first heard over CBS in 1940.
Toward the end of each program the an-
nouncer would say: “Doctor Ordway will be
back in exactly forty-seven seconds with the
solution to tonight’s case.” Somehow the com-
mercial always ran longer.

Crime Fighters

Adventure

Producer-Director: Wynn Wright
Writer: Paul Milton

Crime Fighters was first heard over Mutual in
1949.

Crime Photographer: see Casey, Crime Photog-
rapher.

Crossroads

Serial Drama
CAST:
Ann Doris Kenyon

Crossword Quiz
Quiz
Host: Allen Prescott

Crumit and Sanderson: see Frank Crumit and
Julia Sanderson.

The Cuckoo Hour

Comedy

CAST:

Ambrose J. Weems Raymond Knight
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. Mrs. George T. Pennyfeather

Adelina Thomason

Also: Jack Arthur (singer), Mary McCoy

(singer), Mary Hopple, Ward Wilson, Carl
Matthews, Sallie Belle Cox
Orchestra. Robert Armbruster

Writer: Raymond Knight

Opening:

ANNOUNCER. Good evening, friends—and
what of it? The next fifteen minutes are to
be devoted to a broadcast of The Cuckoo
Hour, radio’s oldest network comedy pro-
gram, and if you don’t think that’s some-
thing—well, maybe youre right. The
Cuckoos feature Raymond Knight, the ra-
dio humorist, as station KUKU’s Master of
Ceremonies, and Ambrose J. Weems, and a
lot of other disreputable characters. We
now turn you over to station KUKU.

KNIGHT. Good evening, fellow pixies, this is
Raymond Knight, the Voice of the Dia-
phragm e-nun-ciating.

Feature:

KNIGHT. There will be a brief pause, ladies and
gentlemen, while we throw at you Mrs.
Pennyfeather’s Personal Service for Per-
turbed People, in which Mrs. George T.
Pennyfeather brings to you her weekly
talks on “The Home and What to Do with
It.”

The Cuckoo Hour was one of radio’s first
comedy programs. Raymond Knight wrote,
produced, directed, and played in it from its
inception on January 1, 1930, until 1938, when
he “retired” to write plays. The program was
originally broadcast on Wednesday nights at
9:30.

The Curt Massey and
Martha Tilton Show

Music

Vocalists: Curt Massey and Martha Tilton
Announcer: Charles Lyon

This show was a fifteen-minute program of
light songs broadcast over CBS and sponsored
by Alka-Seltzer. Curt Massey played the violin
occasionally in addition to vocalizing. Martha



Tilton was often referred to as “Liltin’ Martha
Tilton.”

Curtain Time

Drama

Starring: Harry Elders, Beryl Vaughn, Betty
Winkler, Raymond Edward Johnson

Director: Norman Felton

Musical Director: Joseph Gallichio

Curtain Time was first heard over Mutual in
1938 on Fridays at 10 p.m. Later it turned up
on NBC on Wednesday nights at 10:30.

Daddy and Rollo

Dialogue

CAST:

Daddy
Rollo, the son

Craig McDonnell
Georgie Ward
Donald Hughes

Dale Carnegie
Talk

Featuring: Dale Carnegie

In this series Dale Carnegie, the author of the
best-selling book How to Win Friends and In-
fluence People, served as an adviser on human
relations.

Dan Harding’s Wife

Serial Drama

CAST:

Mrs. Rhoda Harding (Dan’s wife)
Isabel Randolph
Loretta Poynton
Merrill Fugit
Judith Lowry
Carl Hanson
Margarette Shanna
Cliff Soubier
CIliff Soubier
Templeton Fox
Templeton Fox
Robert Griffin
Alice Goodkin
Willard Farnum
Hugh Rowlands
Herbert Nelson

Donna Harding
Dean Harding
Mrs. Graham
Arnie Topper
Eula Sherman
Mr. Tiller

Mr. Gorham
Margot Gorham
Mabel Klooner
Fowler

Penny Latham
Jack Garland
Stooge Lowe
Ralph Fraser
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Eva Foster
Rex Kramer
Announcer: Les Griffith

Tommye Birch
Herb Butterfield

Writer: Ken Robinson

This serial drama began over NBC in 1936 and
originated in Chicago. “Dan Harding’s wife”
was a widow; therefore the character of “Dan
Harding” was not in the story.

Dangerous Assignment

Adventure

CAST:

Steve Mitchell Brian Donlevy

This half-hour adventure series was first heard
over NBC in 1950, Saturday nights at 8:00.

Dangerous Paradise
Serial Drama

CAST:
Gail Brewster Elsie Hitz
Dan Gentry Nick Dawson

This was first heard over NBC Blue in 1933.

The Danny Kaye Show

Comedy—Variety

Starring: Danny Kaye

Featuring: Everett Sloane, Jim Backus, But-
terfly McQueen, Goodman Ace, Everett
Clark, Jane Cowl, Lionel Stander, Eve
Arden, Joan Edwards, Rush Hughes

Mr. Average Radio Listener: Kenny Delmar

Orchestra: David Terry, Harry James and His
Musicmakers, Lyn Murray, Harry Sosnik

Vocalists: Four Clubmen

Announcers: Dick Joy, Ken Niles

Director: Goodman Ace

Writers: Goodman Ace, Sylvia Fine

A Running Gag:
ACTOR. My brother-in-law is Irish.
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KAYE. Oh, really?

_ ACTOR. No, O’Reilly.

The Danny Kaye Show was first heard over
CBS in 1944.

A Date with Judy

Situation Comedy

CAST:

Judy Foster Dellie Ellis

Louise Erickson

Ann Gillis
Mitzi Louise Erickson
Randolph Foster, Judy’s brother

Dix Davis

Harry Harvey
Richard Crenna
Stanley Farrar
John Brown
Myra Marsh
Lois Corbett
Barry Mineah

Qogie Pringle
Mr. Foster (Melvyn)
Mrs. Foster (Dora)

Edgar

Announcer: Marvin Miller (1949-50)

Director: Helen Mack

Writers: Aleen Leslie, Sidney H. Fields, David
Victor

Sound Effects: Bob Holmes

A Date With Judy was first heard over NBC in
1943.

Dave Garroway: see Reserved for Garroway.

Davey Adams, Son of the
Sea

Drama

Starring: Franklin Adams
Announcer: Olan Soule
Organist: Eddie House
Director: Courtenay Savage

David Harding, Counterspy: see Counterspy.



David Harum

CAST:
David Harum

Susan Price Wells

Aunt Polly

Charlie Cullom
James Benson
Zeke Swinney
Brian Wells

Tess Terwilliger
Lish Harum
John Lennox
Willy

Clarissa Oakley

Elsie Anderson
Grandpa

Mr. Finke
Henry Longacre
Mark Carter
Deacon Perkins

Announcer: Ford Bond

Serial Drama

Wilmer Walter
Craig McDonnell

Cameron Prud’Homme

Peggy Allenby

Gertrude Warner

Joan Tompkins
Charme Allen
Eva Condon
Paul Stewart
Bennett Kilpack
Arthur Maitland
Philip Reed
Donald Briggs
Ken Williams
Florence Lake
William Shelley
Joe Curtin

Billy Redfield
Marjorie Davies
Claudia Morgan
Ethel Everett
Junius Matthews
Ray Bramley
Richard McKay
Paul Ford

Roy Fant

A Day in the Life of Dennis
Day

Situation Comedy

CAST:
Dennis Day Himself
Mildred Anderson Betty Miles
\X ‘:\—1«:)\ Barbara Eiler
r. Anderson ¥ Francis “Dink” Trout

yw

Mrs. Anderson Bea Benaderet
Mr. Willoughby John Brown
Lustre Creme Shampoo Singer: Ken Carson

Producer-Director: Bill Harding
Director: Frank O’Connor
Writer: Frank Galen

A Day in the Life of Dennis Day, starring the
talented tenor, comedian, and mimic, was first
heard over NBC in 1946.

Deadline Drama

Drama

Featuring: Ireene Wicker, Joan Banks, Frank
Lovejoy, Bob White

Director: Charles Martin

Organist: Rosa Rio

Listeners submitted twenty-word situations for
which they were awarded United States Sav-
ings Bonds. The cast was given two minutes in
which to improvise a story built around the
situation; the dialogue was then ad-libbed. The
“Mystery Theme” was composed by Rosa Rio.

Producers: Frank and Anne Hummert

Directors: Ed King, John Buckwalter, Martha
Atwell, Arthur Hanna, Lester Vail

Writers: Noel B. Gerson, Johanna Johnston,
John DeWitt, Charles J. Gussman, Mary W.
Reeves, Peggy Blake

Theme: “Sunbonnet Sue” (hummed by Stanley
Davis to his own guitar accompaniment)

“David Harum™ was a banker in a small town.
The series was first heard over NBC in 1936.

Dear John

CAST:

Faith Chandler
Noel Chandler
Carol Chandler
Violet Shane
Josh Chandler
Michael Murry

Serial Drama

Irene Rich

Ray Montgomery
Betty Moran
Elaine Barrie
Norman Field
Mel Ruick
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Pamela Dellie Ellis
Lynn Reed Howard Duff
Poindexter Brice Janet Beecher
Judge J. Arthur Young

Gerald Mohr
Tom Collins

Jules Carlshorn
Miles Novak

Director: Bill Sweets

This program made its debut in 1933, spon-
sored by Welch’s Grape Juice.

Dear Mom

Situation Comedy

CAST:

Private Homer Stubbs
Corporal Red Foster
Sergeant Mike Monihan Marvin Miller
Private Ulysses Hink Lou Krugman
Also: Eloise Kummer, Leo Curley
Announcer: Tom Moore

John Walsh
Dolph Nelson

Directors: Bob Brown, Phil Bowman

Dear Mom made its debut over CBS in 1941
and ran for one year as a twenty-five-minute,
Sunday show sponsored by Wrigley. It related
humorous incidents in a boot camp during the
days of pre-World War II mobilization.
“Stubbs” was a classic not-too-bright buck pri-
vate who wrote of his experiences in his weekly
letter home to his mother (hence the title).
“Foster” was a perfect soldier. “Monihan” was
a tough, roaring topkick. The program was
dropped abruptly on December 7, 1941, and
replaced two weeks later by a series called The
First Line.

Death Valley Days

Western Adventure

CAST:

The Old Ranger Tim Daniel Frawley
George Rand

Harry Humphrey
John MacBryde
Harvey Hays

John White

Edwin Bruce

The Old Prospector
The Lonesome Cowboy
Bobby Keen
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Sheriff Mark Chase Robert Haag
Cassandra Drinkwater (Cousin Cassie)
Olyn Landick (a man)
Also: Frank Butler, Milton Herman, Rosemarie
Broncato, Helen Claire, Jack Arthur, Jean
King, Geoffrey Bryant
Announcer. George Hicks
Orchestra. Joseph Bonime

Creator: Ruth Woodman

Producer: Dorothy McCann

Writers: Ruth Woodman, Ruth Adams Knight

Sound Effects: Bob Prescott, Keene Crockett

Original Music for Trumpet Call: Joseph
Bonime

These Western adventures were first heard
over the Blue network in September 1930. In
1944 the program’s title was changed to Death
Valley Sheriff and in 1945 to The Sheriff
(which see).

Deems Taylor

Music Commentary

Featuring: Deems Taylor

Deems Taylor, a distinguished music commen-
tator, critic, and composer, discussed music on
this program.

The Dennis Day Show: see A Day in the Life
of Dennis Day.

Detect and Collect
Quiz
M.C.: Fred Uttal and Wendy Barrie, Lew Lehr

Director: Walter Tibbals
Writer: Mildred Fenton

Detect and Collect was first heard over ABC in
1945.

Dial Dave Garroway: see Reserved for Garro-
way.




Dick Daring’s Adventures

Adventure

CAST:

Dick Daring
Coach Greatguy

Merrill Fugit
Donald Briggs

The Dick Haymes Show

Music

Starring: Dick Haymes

Featuring: Cliff Arquette as “Mrs. Wilson”

Vocalists: Six Hits and a Miss (see The Bob Hope
Show), Helen Forrest, Martha Tilton

Orchestra: Gordon Jenkins

Dick Steele, Boy Reporter
Adventure

CAST:

Dick Steele Merrill Fugit

Dick Tracy

Adventure Serial

CAST:

Dick Tracy Ned Wever (1940-45)
Matt Crowley

Barry Thomson

Andy Donnelly

Jackie Kelk

Junior Tracy

Pat Patton Walter Kinsella
Chief Brandon Howard Smith
Tess Trueheart Helen Lewis
Tania Beatrice Pons

Also: John Griggs, Mercedes McCambridge,
Craig McDonnell, Gil Mack, James Van
Dyk, Ralph Bell

Announcers: Don Gardiner, Georgg _Gunn,
Dan Seymour, Ed Herlihy B

Directors: Mitchell Grayson, Charles Powers
Writers: Sidney Slon, John Wray

Opening:

ANNOUNCER. And now . .. Dick Tracy!

SOUND. Radio code signals up full and

under . . .

TRACY. This is Dick Tracy on the case of .
Stand by for action!

SOUND. Departing car followed by siren wail

TRACY. Let’s go, men!

ANNOUNCER. Yes, it’s Dick Tracy. Protector of
law and order!

This adventure serial was based on the comic
strip created by Chester Gould. It was first
heard over Mutual in 1935.

Dimension X

Science Fiction

Featuring: Art Carney, Jack Grimes, Jack Lem-
mon, Santos Ortega, Norman Rose, Jackson
Beck, Mandel Kramer, Peter Lazer, Joan
Lazer, Larry Haines, Everett Sloane, Joan
Alexander, Jan Miner, Claudia Morgan,
Ralph Bell, Raymond Edward Johnson,
Bryna Raeburn, Patricia Wheel, Joyce Gor-
don, Ronald Liss

Announcers: Bob Warren, Fred Collins

Directors: Danny Sutter, Ed King, Fred Weihe

Writers: Ray Bradbury, Earl Hamner, Jr.

Sound Effects: Sam Monroe, Agnew Horine

Dimension X, later known as X Minus One,
was one of the first radio shows to be recorded
on tape. Indeed, the technique was so primi-
tive that one of the programs in the series,
“Mars Is Heaven,” had to be rerecorded three
times because an NBC engineer, in the process
of editing the show, erased the tape clean three
times. As a result, the performers were all paid
the original fee for each rerecording.

The Do Re Mi Program

Music
CAST:
Do Ann Balthy
Re Mabel Ross
Mi Evelyn Ross

This singing trio, later known as The Bluebirds,
was comprised of a blonde, a brunette, and a
redhead.
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Doc Barclay’s Daughters

Serial Drama

CAST:

Doc Barclay
Connie Barclay
Mimi Barclay
Marge Barclay
Clarabelle Higgins
Tom Clark

Doc Barclay’s Daughters was first heard over
CBS in 1938.

Bennett Kilpack
Elizabeth Reller
Mildred Robin
Vivian Smolen
Janice Gilbert
Albert Hayes

Dodsworth

Serial Drama

CAST:

Sam Dodsworth
Fran Dodsworth

McKay Morris
Rosaline Greene

This program was based on the novel by Sin-
clair Lewis.

The Don Ameche Show

Variety

Starring: Don Ameche
Announcer: Marvin Miller
Directors: Carlton Alsop, Howard Wiley

The Don Ameche Show replaced The Rudy
Vallee Show for Drene Shampoo on NBC in
the summer of 1946. It went off the air in 1947.
The program was built around dramatic
sketches starring Don Ameche.

Don Winslow of the Navy

Adventure

CAST:

Don Winslow Bob Guilbert
Raymond Edward Johnson
Edward Davison

John Gibson

Red Pennington
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Mercedes Colby Betty Lou Gerson
Lenore Kingston
Lotus Betty Ito

Misty Ruth Barth

Director: Ray Kremer

Weriters: Al Barker, Albert Aley

Theme: “Columbia, the Gem of the Ocean”
Sound Effects: Ray Kremer

This series was based on the comic strip by
Frank Martinek and was first heard over the
Blue network in 1937. It originated in Chicago.

Dorothy Dix on the Air
Advice

Featuring: Barbara Winthrop as “Dorothy
Dix™
Director: Perry Lafferty

Dorothy Gordon

Dorothy Gordon had one of the most distin-
guished careers of any woman <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>