


SEA 1O SEA

REMEMRBER WHEN
RADIO WAS A MIRACLE?

SIGNING ON is the dynamic oral history of the days when a radio
wasn’t bought, but made—usually out of a breadboard and old wire. To
some, the mysterious “wireless” signals seemed to be the voice of the
angels. To others, they represented the opportunity to forge a new
industry that would revolutionize the future, and sometimes give rise to
fame and personal fortunes.

CBC broadcaster, Bill McNeil, and media critic and lecturer, Morris

Wolfe, have assembled the story of the birth of radio in Canada as told

by the men and women who made it happen. Included as well are

recollections by the people responsible for radio’s huge success—the /
listeners. lllustrated with more than four hundred advertisements, ‘
drawings and photographs, these are the stories you never heard on
the air; the stories you won’t forget.
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I'll never forget a cable from some lady in
Canada. It read, “I heard my son’s voice
tonight. God bless you.”

—Bob Bowman on the War years

Earl and Joe came in and took down his
pants and his underwear. Mclean didn’t
stop. He went right on reading.

—Sid Boyling on the early days of news broadcasting

Lives were less cluttered in those days. |
suppose, in a way, radio was the beginning
of clutter.

—T.J. Allard on the birth of radio

Canadais a country devoted to radio. Our
nation played a vital role in the development
of the first of the revolutionary electronic
media. The love affair started in 1901 with
Marconi’s first broadcast from Signal Hill in
St. John’s, Newfoundland.

Radio has been able to overcome the
geographical barriers that isolate many parts
of Canada, and is a strong unifying cultural
force. As a result, Canadians have vivid and
fond memories of radio.

SIGNING ON tells the story of those early
days when a powerful industry that changed
the world was born. For the first time the
story is presented in the words of Canada’s
radio pioneers.
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CANADA

Warning to Users

of Radio

Ali Radio Receiving Sets
MUST be Licensed

Penalty cn summary conviction is a fine
not exceeding $50.00

License Fee $1.00 per annum

Licenses, valid to 31st March, 1930, may
be obtained from: Staff Post Offices,
Radio Dealers, Radio Inspectors, or from
Radio Branch, Department of Marine,
Ottawa.

A. JOHNSTON,
Deputy Minister of Marine
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A 1924 article in Maclean’s declares
that the businessman of 1975 “will
need no chauffeur, for radio
controls will operate the car at his
will; table service will be
automatic. When the soup is
finished, you say merely ‘bring in
the fish’ and the fish comes in from
the kitchen by himself.”

Introduction

In 1932, following years of discussion and delay, public radio
officially arrived in Canada. Signing On celebrates a half century
of Canadian public broadcasting. But it does more than that.
Almost always omitted from histories of the development of
Canadian radio is the story of the important pioneering work
done by private broadcasters—especially in the years before 1932.
This book attempts to correct that omission.

Signing On contains one hundred and twenty-five interviews
with broadcasters, producers, technicians, entrepreneurs and
ordinary listeners. Those included come from all ten provinces
and represent both private and public broadcasting. Some of
their names are well known nationally (Lorne Greene and Mary
Grannan); some are well known regionally (Bert Hooper); others
aren’t really known outside the communities they served. Some
began broadcasting early in the period we’re looking at (Foster
Hewitt); others much later (Max Ferguson). We've tried to balance
all these factors in deciding which of the more than two hundred
interviews available to us to include. We’ve divided the material
in Signing On into seven chapters—three devoted to private
broadcasting, three to public, with a final brief chapter on the
coming of television in 1952, when this book ends.

The following chronology lists some of the major events in
Canadian radio history that Signing On touches on:
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1901 Marconi, in St. John’s, Newfoundland, receives first transatlantic ‘wireless’ signal from Cornwall,
England.

1906 First wireless voice broadcast by Reginald Fessenden, a Canadian working for Edison in the U.S.

1912 Titanic sinks. Wireless credited with saving hundreds of lives.

1919 XWA (later CFCF) Montreal signs on. XWA, operated by the Marconi Wireless Company, is widely
f:gea:ded as the oldest station in the world. KDKA Pittsburgh doesn’t sign on until some months

1922 CKCK Regina signs on.*

1923 CNR network begins broadcasting. Unofficial beginning of public radio.

1926 Canadian Association of Broadcasters organized. At first it includes all broadcasters. Later CAB
becomes the official organization of the private sector.

1926 CHNS Halifax signs on.*
1927 July 1, Diamond Jubilee Broadcast. First coast to coast network in North America.

1927 CFRB Toronto signs on.*

1929 Aird Commission recommends creation of a public body to regulate private broadcasters and to
broadcast its own programmes.

1932 Canadian Radio Broadcasting Commission (CRBC) established.

1936 Moose River Mine Disaster. All of Canada and U.S. tune in to CRBC broadcasts.
1936 CBC replaces CRBC.

1939 Second World War begins. Public brecadcasting comes of age.

1951 Massey Commission recommends CBC go into television.

1952 CBC television begins.

*We have decided to pay particular attention to one private station in each of the three geographical
regions represented in the book.
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Some Canadians preferred American
radio magazines such as Radio News.
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Signing Onisn’t just an oral record of the early years of Canadian
radio; it’s also a visual record. Included are over four hundred
illustrations— advertisements, licences, photographs, radio list-
ings, rate cards, etc.—most of which have not appeared in book
form before. The visual material is drawn from public archives
and private collections and from the back files of newspapers and
magazines from across the country. Some of the material is old
and brittle; we have reproduced it here as best we could.

It was a particular treat in researching this book to discover
and read some of the radio magazines that flourished in the
1920s—magazines such as Canadian Radio, Radio News of
Canada, Canadian Wireless and The Radio Bug. Nowhere does
one quite feel the excitement of the early days of radio as in the
pages—especially the advertising pages—of these early maga-
zines. We've tried to capture some of that flavour in the design
and layout of this book.

Radio, some people assumed, was going to transform the
world. And it wasn’t just the radio magazines that said that. The
headline of a 1924 article in Maclean’s declares: “Radio May
Remake Our Lives: Our Business and Leisure Fifty Years Hence
May Be Conducted In Amazingly Different Manner.” According
to the article that follows, the businessman of 1975 “will need no
chauffeur, for radio controls will operate the car at his will....no
stenographers or typewriters will be needed, because all his cor-
respondence will be done by radio....table service will be auto-
matic. When the soup is finished, you say merely ‘bring in the
fish’ and the fish comes in from the kitchen by himself.”

Unlike Maclean’s and the radio magazines, newspapers were
far more restrained in their enthusiasm for radio. That’s one of
the recurring themes in this book. Newspapers saw radio as a
potential threat. At first some papers tried cwning stations them-
selves as a way of controlling the competition. When that didn’t
work, they tried ignoring radio. Newspapers refused to list radio
programmes or to review them. Radio wasn’t mentioned in news
stories and the call letters of stations were eliminated from news
photographs. Joseph Sedgwick, lawyer for the Canadian Asso-
ciation of Broadcasters, wrote in the early 1940s: “The press of
Canada...has maintained a conspiracy of silence concerning
radio. The most insignificant concert merits a column of criticism;
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THE WIRELESS BALL
Four Microphones arranged to give a dance
And Broadcast invitations in advance;
The Circuit of their friends, the Wireless Parts,
Was very large; and these with happy hearts
Assembled on the evening of the ball.
Loud Speakers, many of them, in the hall
Where the Receiving Set, the Microphones,
Received their guests and spoke in pleasant Tones.
Were hung with flags. “So grand!” an Anode said.
The Wireless Beam was beaming with delight,
A Jigger jigged, vowed he could dance all night!
The hall looked gay: the Aerials o’erhead
The band Conductor soon Relayed an air,
A pretty young Electron with her hair
In Waves, who had a most Magnetic face,
Then Oscillated with Undamped grace,
Watched by admiring Batteries of eyes,
The while a Diode praised her to the skies,
The Dull Emitter quite cheered up and bounced
About Watt-Hour the supper was announced.
He put a Pancake Coil upon his Plate,
For Beverage (Aerial) he had to wait,
And, as his thirst he wanted to assuage,
He soon began to Choke with utter rage!
A Wander Plug then wandered to his side,
Bringing some Currents, and these Amplified
Their meal. The guests enjoyed the hall, no doubt;
They danced until the stars all Faded Out!
—Leslie M, Oyler

Joseph Sedgwick, lawyer for the
Canadian Association of
Broadcasters, wrote in the early
1940s: “The press of Canada...has
maintained a conspiracy of silence
concerning radio.”
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Advertisement in Radio News of
Canada, November, 1923.

Unidentified Canadian radio
manufacturing plant in mid-1920s.
Note Canadian and American flags

and coil winding machine%

Major F. 5. McPherson

Officer Connnanding
zud ompany, 2nd Battalion Cuaadian Gorps of Siguale
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(Xiinersity Avrnue, Toronto)
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Friday Edening

oo that fie may bring to yone attention the foork of the young
Uannadian in Hadio Wircless, Line Telegraphy
and Teleplony.

(Match for the man twith the blue
and foljite hand on his arm.)




the cheapest dramatic effort is viewed and professionally ap-
praised; most papers of any importance carry motion picture
review departments; but radio, presumably because it competes
with the press, cannot even be mentioned.” One of the first regular
broadcasting columnists on a Canadian daily, Frank Chamber-
lain, appeared in the Globe and Mail three times a week courtesy,
not of the Globe, but of Simpson’s, which paid for the space.

In the years before the Second World War, there were occasions
when Canadians saw clearly what public radio could do and
what its possibilities were. Unfortunately, those occasions were
all too rare. For example, all of Canada was joined together by
radio for the first time on July 1, 1927, in order to celebrate the
Diamond Jubilee of Confederation. Thousands wrote to Ottawa
to express their delight at the achievement. One Saskatchewan
farmer described the Jubilee broadcast as “‘a miracle” which only
a poet could adequately describe. And poet Wilson MacDonald,
always ready to oblige, responded with these mortal lines:

A silence there, expectant, meaning,

And then a voice clear-pitched and tense;
A million hearers, forward-leaning,

Were in the thrall of eloquence.

A pause, a hush, a wonder growing;
A prophet’s vision understood;

In that strange spell of his bestowing,
They dreamed, with him, of Brotherhood.

Or in April 1936, Canada was again glued to the radio during
Frank Willis’s sixty-nine hours of suspense-filled broadcasting
from the Moose River Mine Disaster, where two men were rescued
after being buried alive for ten days. Willis’s reports were carried
not only by fifty-eight Canadian stations but by six hundred and
fifty in the U.S.

But with the exceptions of Jubilee broadcasts and Moose
River Mine Disasters, Canadians weren’t overly impressed with
what public broadcasting offered them in its early years. One
criticism was that public radio wasn’t distinctive enough. (In the
late 1930s the CBC’s prime listening hours were largely filled
with American programmes.) People wondered whether it was
worth the licence fees they had to pay. One member of Parliament
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DoYouwanttoEarn
Good Money in
Your Spare Time?

Just the Thing for Boys---
Join Our

Young Hustlers Club!

NO MATTER WHERE YOU LIVE IN CANADA,
YOU SHOULD APPLY

The work will not interfere with school duties, in fact
will supplement them by giving you actual practice in
keeping your small accounts. The best boy in each dis-
trict will be appointed Captain and given more important
work to do.

The easy work of securing and looking after customers
for Radio News of Canada and the Radio Log Book is
attracting some of the finest Canadian Boys, many of
whom are now making real money.

In Addition There Are Prizes For Everyone

You can earn prizes from a Flashlight to a
Beautiful Bicycle. Your friends will help you.

BOYS, FILL IN AND MAIL THIS COUPON

To Radio News of Canada
7 Jordan Street,
TORONTO, ONT.
1 would like to join the Young Hustlers Club and earn
a regular income. Please send me a free start in busi-

ness and complete information as to how I can win
the prizes offered.

My Full Name Is oo e

Address e e

TOWN oooeereerereerenecsseercensnena e PTOVINC

My Age Is s Date.....cc..o. I

SIGNATUTE oo ermmmamssssrare s sssesssseos s asrases

A number of Canadian radio
magazines sprang up in the early
1920s— magazines such as Radio News
of Canada, Canadian Wireless, and
The Radio Bug. They competed with
one another for readers.



ALWAYS THE FIRST ORDER OF THE NAZI INVADER

“SEIZE THE RADIO STATION!”

MAKE NO MISTAKE, Hitler knows the On that triumphant day when the peoples

power of radio. of the conquered lands once again control
But in his hands, it is a power for evil — their radio stations, we shall provide
a force to smash men’s liberty. Canadians with revolutionary new Rogers,
We, as free men, will listen tonight to Majestic and DeFeorest Radios.

programs of our own choosing — because
brave men are fighting that we may remain

free.

Ard so that these fighting men may have
ample resources of vital equipment, Rogers
Majestic has converted its factories and
its research laboratories 100% 10 war

ROGERS MAISTI 1341) LIMITE

A N D S

Manufacturers of Rogers, Majestic and DeForest Radios and Rogers Long-Life Fully
Guaranteed Radio Tubes. A Tube for Every Purpose.
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told the House of Commons in 1938: “If the Canadian Broadcast-
ing Corporation cannot do better it might as well fold up. If it was
fewer United States programmes we wanted, we are getting more;
if it was less booming of United States products through United
States programmes, we are getting more; if cur object was to cut
down on this United States invasion, the new policy, with its
accompanying increase in the licence fee, is bringing us still more
and more of the United States influence.”

The Second World War changed that. Widespread criticism of
public broadcasting evaporated overnight; it was now clear to
everyone that the CBC had an important part to play in Canada’s
war effort and had the will and the resources to do so. During the
War, for instance, the CBC finally began its own news service.
“You had the feeling,” says Harry Boyle of the war years, “that
come ten o’clock every evening every radio in the country was
tuned in to the CBC to find out what was going on.” And it was
during the War that the CBC’s farm broadcasts began. And the
“Stage” series. And much more. Those achievements are reflected
in the chapter on the CBC.

Signing On, as we’ve indicated, is an oral history. The advantage
of using the raw material of oral history is that it has the colour
and flavour and rough edges of real life; it allows one to experience
the past in a more immediate way. Sometimes that results in
insights that the neat perspectives of more formal approaches to
history fail to capture.

Nowhere, for example, is it made so clear as in the pages that
follow, the extent to which radio pioneers accidently stumbled on
broadcasting as a way of making money. Pioneer broadcasters
started stations so those to whom they were selling radios would
have something to listen to. But the money was to be made from
the radios, not the broadcasting; that was a kind of loss leader.

Or it’s assumed that the radio pioneers were all brilliant
scientists and engineers like Marconi. In fact, most of them hadn’t
the faintest idea how radio functioned. One operator tells of going
over and kicking the transmitter every time someone phoned to
complain that the station wasn’t coming through clearly. He
didn’t know what else to do.
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It’s two minutes to five. Two minutes
to five in Normandy, and the sun
hasn’t risen yet, over us or over the
Germans, 800 yards away. It will rise
on a fearful scene, because at five
o’clock precisely, the Canadians are
going to attack. And they’ll attack with
the most enormous concentration of
fire ever put down on a small
objective. The morning is as soft and
beautiful as a swan gliding down a
quiet river.

I am in a stone barn with a company
of western Canadian machine
gunners who are going to be in battle
soon....In front of me, not half a mile
away, is the powerful German
strongpoint of Carpiquet village and
Carpiquet airdrome, two or three
miles west of Caen. That position has
been a thorn in our side. We can't get
Caen until we get Carpiquet. And
now we're going to get it.

We can see Germans moving from
time to time in the half light. We
won'’t see them when the barrage
begins. Little white rabbits and baby
ducks are playing at my feet. They
don’t know that this barn will soon be
shelled and machine-gunned....The
attack will come across, right in front
of us and toward us. I've never had a
better observation post for a battle.
And | dread what I'll see through this
door.

Partial text of a Matthew Halton
broadcast in July, 1944, one month
after D-Day.

One member of Parliament told
the House of Commons in 1938:
“If the Canadian Broadcasting
Corporation cannot do better it
might as well fold up.”




.....

World Heavyweight Champion, Jack
Dempsey, interviewed at station CFCF
(formerly XWA) Montreal in 1922.

>
It was assumed by men in countless
cartoons such as this one that the way
they looked was fine.
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“Remember, sister, when television comes, you're out.”



RADIO!

Hear Concerts From

- Distant Cities

Complete ‘
Receiving Set bt
Attitudes towards women in broadcasting are revealed here $170 F.O.B. Montrea
in a sharper and more personal way than in any other account of ALL ORDERS HANDLED STRICTLY IN ROTATION
Canadian radio. Jane Gray complains to a station manager in A SrEite Barvery
London, Ontario in the 1920s because there are no women on the oo il
air. “He looked at me,” she reports, “as if I had said a dirty word. DEALERS, WRITE ‘,,f".]\\ﬂ\
‘Women on the air!? There never will be either by the grace of FOR TERMG Y } lim
God!"” Miss Forrest becomes an announcer at CHNS Halifax in '55fﬂ-:"‘-"7‘f”55-:“/'/ 'y |
1942 only because all the men have gone off to war. And our MARCONI £ ‘ -
award for most sexist ad in Signing On goes to CKNX. (See page IRy, 2 b
108) e eeamt e W
Al d VI

One final example. The comments of the listeners included
here add yet another—sometimes funny, sometimes poignant—
dimension to the story. Some listeners are incredulous about
radio; they assume there’s some trick involved. Surely voices
can’t just come out of the air. Others couldn’t care less. “Who
wants to hear a dog bark in Italy?” asks one woman. Some
become obsessed by rafiio, turning tbeir d‘ials (DXing) ‘in‘to tl}e The isolation of those living in
wee hours of the morning. And the isolation of those living in I
remote northern communities in the days before radio, now seems remote northern cqmmumtles n
unimaginable. Several listeners describe in touching personal the, days. before radio, now seems
detail how their lives were transformed by radio. unimaginable.

The world of the early years of Canadian radio seems long

ago, now. It comes as a something of a surprise, therefore, to
recall that anyone over the age of forty is certain to have memories
of the days before television when people played bridge by radio,
gaveradio tubes as Christmas presents, or went to an early movie
because they knew they’d be able to hear “Amos ‘n’ Andy” over
the PA system in the theatre before their screening began.
Whether you are over or under age forty, whether you are remem-
bering or just now discovering the early years of Canadian radio,
we hope Signing On gives you something of the pleasure the
preparing of it gave us.

Morris Wolfe
Bill McNeil
August 1982
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Letters of Appreciation

to Radio Stations

To encourage fans and facilitate the despatch of letters of appreciation
for programmes heard, we print below ten coupons for this purpose. Just
fill in the details and mail in an envelope direct to the Station, the call letters
and name of town being sufficient address.

LETTER OF APPRECIATION

1 heard your Station

on at a.m p-m.

and particularly enjoyed your programme.

Name Name
Address Address
Date Date

LETTER OF APPRECIATION

I heard your Station

on at ... AM.ennnnniennn] p.m.
and particularly enjoyed your programme.

Kadio News of Canada.

Radio News of Canada.

LETTER OF APPRECIATION

I heard your Station

on at a.m -p-m.

and particularly enjoyed your programme.

Name Name
Address Address
Date Date

LETTER OF APPRECIATION

I heard your Station

on at a.m
and particularly enjoyed your programme.

Radio News of Canada.

Radio News of Canada.

LETTER OF APPRECIATION

1 heard your Station

on at a.m p.m

LETTER OF APPRECIATION

1 heard your Station

on at a.m p.m

and particularly enjoyed your programme.

Name Name
Address Address
Date Date

and particularly enjoyed your programme.

Radio News of Canada.

Radio News of Canada.

LETTER OF APPRECIATION

I heard your Station

on at a.m p.m

LETTER OF APPRECIATION

I heard your Station

on at a.m

and particularly enjoyed your programme.

Name Name
Address Address
Date Date

and particularly enjoyed your programme.

Radio News of Canada.

Radio News of Canada.

LETTER OF APPRECIATION

1 heard your Station .

at a.m .p-m.

on
and particularly enjoyed your programme.

Name Name s e,
Address Address ....cccevurunnne.
Date Date

LETTER OF APPRECIATION

1 heard your Station ... ...

on comersasenenses at .........am..........pm.
and particularly enjoyed your programme.

Radio News of Canada.

Radio News of Canada.
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The first outstanding use of wireless.
Survivors of the Titanic credited

Marconi’s invention with saving their
lives.The Toronto Globe, April 15,1912,

Marconi at Signal Hill, St. John’s,
Newfoundland on the occasion of the

first overseas transmission. 1901.
v
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Melvin Rowe

I started work as a cable operator in Hearts Content, Newfound-
land in 1920. Newfoundland at that time was a centre of world
communication. Marconi had done his early work there, estab-
lishing direct contact between Cornwall, in Great Britain, and
Signal Hill on December 12, 1901. Marconi intended to set up a
radio station in Newfoundland. Unfortunately, the Anglo-
American Telegraph Company held the franchise. So it wasn’t
until 1904, after the franchise ran out, that the Canadian Marconi
Company built a wireless station at Cape Race.

But what really gave radio a boost was the sinking of the
Titanic. A fellow named Godson was at Cape Race at the time
and he intercepted the SOS call. He got in touch with the Carpa-
thia, and she was responsible for saving the majority of the
passengers and crew. People then started tc realize that radio was
really something.

On July 25, 1920, the first attempt to span the Atlantic by
voice was made from Signal Hill. The Canadian Marconi Com-
pany erected a temporary transmitting station. They contacted
the S.S. Victoria and had a two-way conversation. That was the
beginning of broadcasting as we know it. And the first person to
speak over the radio was the prime minister of Newfoundland.

As aresult of the sinking of the Titanic the British admiralty
set up a wireless receiving and transmitting station at Mount
Pear], outside St. John’s, during the First World War. Operators
and naval personnel came over from England to man the station.
Its purpose was to advise and warn the Allied naval powers of
icebergs. The station was phased out around 1923.

In 1925, a United Church minister, Dr. Joyce, thought it
would be a splendid idea to establish a radio station to carry
church services to people living in remote communities. That’s

23

Marconi Wireless Schools

AT
Toronto and Montreal

*

AMATEUR AND COMMERCIAL CLASSES

*

Write for particulars :
THE MARCONI WIRELESS TELEGRAPH CO.
OF CANADA, LIMITED

Il ST. SACRAMENT ST., MONTREAL

Mark Telegrams to Great Britain and Foreign Countries
[ .
GREATER ACCURACY—BETTER SPEED

“MORE WORDS FOR LESS MONEY"
LJ

Ask at any telegraph office, and tell the clerk it MUST be sent
“VIA MARCONI"




SIGNING ON: THE BIRTH OF RADIO IN CANADA

This Book is
All Important

It is supplied with every Marconi
Outfit. Written in non-technical
language, it clearly explains the
whys and wherefores of modern
radio, How to install your set:
how to operate it : how to get the
best possible results. [ts pusses-
sion assures each purchaser of
Marconi Apparatus of the best
that Radio offers.

You take no chances when you buy a Marconi Radio
Outfit—our test room standards take care of that.

First, each little accessory is individually tested; next,
each component part; then each unit; and finally each com-
plete receiver is examined for structural and electrical

defects and tested out on actual long range reception. And
our test room standards are high—none higher.

This is just one of the reasons why thousands of our
receivers are giving absolute satisfaction in all parts of
the country; working regularly, day in and day out, and
operated by people who are not radio experts but who
want the best that radio offers without fuss and bother.

The nearest Marconi Dealer will be glad to put you
on the high road to the joys of real radio. An enquiry will
not obligate you in any manner.

New Complete Catalogue on Request

THE MARCONI WIRELESS TELEGRAPH COMPANY
OF CANADA LIMITED
MONTREAL

MARCONI RADIO

Complete Installations

$35.00 $57.50 $60.00 $100.0 $105.00
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how VOWR, the Voice of Wesley Radio, got started. It was a
tremendously popular station. Then, around 1932, the Seventh
Day Adventists got into it.

The first real broadcasting outlet in Newfoundland, VOGY,
followed a few months later, in November 1932, by VONF. They
only broadcast in St. John’s and coverage was rather limited.
Things continued like that until around 1939. Coming events cast
their shadow and the government felt there was a need to get to
the people. Remember there were no roads as we know them
today. What the coastal areas depended on for information was
the steamship and that was a very irregular operation. They took
over VONF. Again the Canadian Marconi Company entered the
picture. They built a transmitter at Mount Pearl and used the
towers the British admiralty had put there in 1916. From the very
start, though, VONF carried BBC news. We didn’t start getting
Canadian news until after the Canadian Armed Forces were
stationed here. When we started broadcasting in 1939 we had a
fellow by the name of Joe Smallwood with us. He called himself
“The Barrelman” and told tales of Newfoundland.

Shortly, after we joined Confederation in 1949, a bunch of
fellows walked into the studios. They turned out to be CBC offi-
cials down to arrange the takeover of the Newfoundland network,
which by then extended to Corner Brook. We had VONF, VONH
and Gander, which we’d taken over from the Canadian Armed
Forces. We went to Corner Brook in 1941. Reception wasn’t too
reliable because it was all done by galvanized wire, especially
through the interior where everything had to be strung up. That
situation continued until microwave came in. When the CBC
started in 1949 they shot the signal from Cape North in Cape
Breton to Red Rocks. This is how we tied into the Canadian
network.
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A WIRELESS ALPHABET

is the Anode glowing bright red,

is the Battery, sure to be dead ;

the Condenser that always leaks,

the Detector that only squeaks.

the Electron that hateth man,

is the Filament “also ran.”

is the Grid that is touching the plate,
the High Tension that won't actuate.
the Inductance, much too long,

is the Jigger, always wrong.

is the Konstant whose value we sight for,
is the Licence we didn’t apply for.

is the Mutual, wound the wrong way,

is the Novice who worries all day.

is the Office where cockroaches crawl,

is the Patent that's no use at all ;

for the Questions, which rise thick and fast,
the Resistance which beats us at last.

is the Starter that never will act,

the Transformer whose casing is cracked.
the Unknown that ruins the test,

is the Vacuum, doubtful at best.

W the Worries which chase us all night,
X'’s will never let signals come right.

Y the Young Helper who gets in the way,
Z is the end of this rhyme—hurray !
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My mother had a piano in the
living room and I had an old
telephone microphone installed
inside it. I'd get her to play and
we’d transmit that over the air.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Oscar Hierlihy

The first time I ever heard wireless was around 1915. My father
had a business on the coast of Labrador and we travelled down
and back in summertime by ship. The first year the ship had a
radio, I would sit outside the wireless room and listen to the dots
and dashes of the Morse code. It fascinated me so much that I had
to see how it operated. That is where I first heard about wireless,
which later became my teenage hobby.

In 1926 when I was sixteen, I was experimenting with short-
wave receivers. | had a little receiver and it had a short circuit in
it. I used to play records for my own amusement. I had a pickup
that I made myself out of headphones and part of an old gramo-
phone. Anyway, I was playing some records and a friend came
over to see me and said, “It’s a funny thing, but I'm hearing the
records you're playing on my radio.” I got him to play some
records and I went down to his house, and sure enough, my
station was on the air.

That prompted me to wire in a microphone and we used to
broadcast to people around the neighbourhood. That was my first
experience with broadcasting. I don’t think it was illegal because
there wasn’t any department set up in St. John’s to issue licences.
My mother had a piano in the living room and I had an old
telephone microphone installed inside it. I'd get her to play and
we’d transmit that over the air. There weren’t many radios. I can
count them up on my fingers, there were so few. The furthest
distance I ever got with that little transmitter was seven or eight
miles from where I lived.

Shortly afterwards I left home for St. John’s and went to
work at Ayre and Sons, a music and radio shop. They had the
franchise for RCA Victor sets, so I built a little radio station there
so we could demonstrate the radios that were in the showroom.
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Eventually they got a commercial licence and became VOAS, the
Voice of Ayre and Sons. But in 1930 Ayre and Sons dismantled
VOAS and threw it out. I can’t understand why they didn’t see
the potential they had there. They were doing their own advertis-
ing and they had a mail-order business that you wouldn’t believe.
All day long we had two stations on the air, but VOAS was on
more consistently. The other station would only come on for a
couple of hoursin the middle of the day and sign off. Still another
station was VONA, the Voice of the North Atlantic. It too was
started by a minister, Pastor Williams of the Seventh Day
Adventists. When Pastor Williams got a transfer in 1932 he asked
me to take it over, operate it commercially and broadcast his
services on the weekends. I did that for several years.

Around 1934 the man who’d built VONA originally, George
Stevens, decided to build a high power station. While he was in
the process of putting VONF together, he offered me a job if I
closed down my station. He said I’d be foolish not to accept this
because when he got on the air he was going to put me out of
business anyway. I thought it over. I wasn’t making enough
money to support myself and run a car. The commercial side of
the business was pretty slack. So I decided maybe it was a good
idea to join up with him. I stayed with VONF until 1937 when the
Avalon Telephone Company, which owned it, decided that they
would sell the station to the government. Avalon was going into
the radiotelephone business and wanted me to stay full-time with
them as an engineer in charge of equipment. So I gradually
phased out of radio as we got busier with the telephone. Up to the
time they sold VONF to the government I was dabbling in both,
but when the government took VONF over I ceased having
anything to do with broadcasting until 1945 when Geoff Stirling
came along and offered me the job of chief engineer at CJON.
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Studio Slang—A Colorful New Language

The early pioneer days in radjo broadcasting created
many new eXpressions, some vagrant, some unpopylar,
Many of them were short lived. Byt there are many
slang’ words ang phrases now recognized, widely yged
and readily understood by production men, announcers,
and studio engineers,
Here is an interestj; g list of some of the words, each
with its singular meaning:

* oid tenor:" one with a “tight™ vojce,

“Announcer's delight sarcastically applied ¢ the
announcer’s control bog in the studio, 5 compiex instru.
ment with rows of lights,

“Birdie:™ the tweet-tweet sound occasionally encoun.
tered on long-distance transmission lines,

“Blasty:" the blasting sound. oo much volume,

“Bug juice:" 3 term describing carbon tetrachloride,

“Bugs:” trouble in equipment Caused by something
not immediately obvious,

“Com.fed:" when the performance of either a ginger

or instrumentalist Jackg culture,
“Cross-fire:" Morse telegraph codeg picked up by
program lines,
“Cross-talk:" conversation picked up from , foreign
source,
“Cross-tone:™ foreign tones icked up.
“Down in the mud:™ a very low reproduction volume,
“Electrical transcription:* broadcasting a  program

“Pade in™ of “fade out:" gradual reduction or increase
in volume, respectively,

“Fj| hting the music:™ lacking ease jr, singing,

“Fill in:" those who stand by to go on the air in case
2 program change must be made,

“Final shot:™ ¢he last test of , Program originating
outside the majn studio.

“Fuzzy:"a voice lacking in clarity,

“Gelatine tenor:™ one with vibrato of tremolo in his
voice.
“Haywire.™ relates to equipment in poor condition.
“Hold it down:~ an order directed tq studio engineer

to reduce the volume,
“Hot switch." a rapid program transfer from one paint

of origin to another,

W

'RV

FR LIERARY

From RCA Radio Parade, 1931.

Studio Slang— A Colorful New Language
(sztinued)

“Killie oo bird:" , ighty colorat
sings with a florid style. fighey 4 soprano. who
“Line higg.™ when overhead trangmige: i
ccidemgat®: iring e 8510n wires congace
JAW:" the vojce of one whe 8ings as if tireq
Nemo: Programs Qriginating outside of studijo,
NE-" one who Over-emphagjyeg the

w3 G BEXtOn: ™ byg, with sepulchra] voice,
Onthe bucb " out of 3 job, Unemployed.
On the log: an entry in the studio record, complj.
ise

On the noge.™ a radio program, executed according to

“}))nktl‘:‘e pipek:" ;nswer the telephone,
. T€aks™ or “kickg. the maxin, i
aw.u;{g ;n a volume indicator, "% point of the needle
"Riding gain keeo: L .
O tfgam PIng program volume within Practic.
.'Scratche‘u‘ Ma noise cauged by faulty equipment¢,
wp anc()io%eg: At h:mgeri, usually contralto, whg slides
no:::. 8cale withoye dmtmguxshmg clearly

de.?k v\{hf ‘aupetvue,h i hea“ Operationg,
Dek:™ when ¢ individy,] instruments ;
aelgctxon are not distinguishable. iein s S
“Throne: " master cop, trol desk,
OWn crier:” gpe who sings too loud
“Up three mies.™ indicates very piof i
or volume of reproduction, =7 Hgh amount of it
- N voice:" lackg clarity ang expressiop,
Woof:" 5 word used frequently ‘in making tests, byt
g.
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Reverend Lester Bury

When I first went to North West River in Labrador, I was stunned
by the isolation. Me from the people, who were mostly trappers;
them from me; and them from each other. I dreamed of having
some kind of a radio set-up so that we could all communicate.
Well, in 1937, the Labrador Exploration Company brought in a
radioman, stationed at North West River, with his transmitter
and areceiver, and this chap wasliving in a little cabin they had
built for him just about a hundred yards from my house and, I can
tell you, he wasn’t there very long before I went to see him. I
talked to him about my radio hopes and prayers. He had The
Amateur Radio Handbook, which is theradioman’s Bible, and he
gave me a copy of it and I studied all the rudimentary principles.
Then we worked together on two little receivers that we built that
winter. I studied radio, even when I went visiting along the coast
on my dog team.

During the summer I went to St. John’s and met Oscar
Hierlihy. He was involved with radio and he was building a
station for somebody at that time. I went out and got a few tubes
and a few condensers, and a few resisters, and some information
from Oscar and I went back to Labrador. Well, the tenth of
September, when our trappers were to leave, I gave two of them
these two receivers with the promise that on the twentieth day of
November they were to listen to me at nine o’clock at night on a
certain frequency. They were to listen every night at nine until
they heard me. Now, I didn’t have the transmitter ready. It was
really a matter of faith that I could get this thing working.
Anyway, I started to try to put this thing together, this trans-
mitter. I borrowed some power, a little generator, and I hooked
the transmitter to it, hoping it would work. I put up an antenna
and set the frequency. I called, “CQCQ, CQCQ,” and nobody
answered. Then I changed a few condensers and a couple of
resistors and I went out to change the antenna. It was a trial and
error thing, you see. I didn’t know enough to know what the
trouble was. I was so discouraged. The twentieth of November
was coming, and the trappers were supposed to listen for me in
just a few days.

One night I said to my wife that I thought I'd try it one more
time. I went into my study and I called, “CQCQ, CQCQ,” and I
listened and, lo and behold, somebody heard me! It was Oscar in
St. John’s who was calling back, “Calling you, VO6 Baker.” Well,
apart from the time when my wife said yes when I popped the
question, that was the sweetest thing I’d heard in my life. Oscar
was hearing me. I poured out my problems to him, and he had all
the answers. The next day we made an appointment to talk
again, and we did that the day after and the day after, and any
time ] had a problem he could straighten me out. The twentieth of
November arrived, and at nine o’clock I called these trappers.
One was up on Hamilton River, or Grand River, as we called it,
and the other was on the Miscopi River. Of course, they couldn’t
call back, so I didn’t know if they were hearing me. However,
every night I'd call them and tell them all the news. On Tuesday
nights the Women’s Association met in the parsonage. All the
women were there and I'd get them into the study and let them
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If 1 had had a radio that fellow
wouldn’t have gotten my girl.
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talk to their husbands. But they wouldn’t talk if I wasin the room.
I hadtoleave. But I had alittle peep hole thatI could see through.
When I left the room they would grab the microphone and call
their husbands, telling them all the news from home—how
Johnny had cut a tooth today and things like that. And then
every night I'd close off with a thought for the day and a little
prayer, and on Sunday evening I'd give a little sermonette. When
the first fellow came down in the winter he told me that they were
getting me every night. The trappers who had the receivers would
spread the news to the others. They would write it on a piece of
paper and leave it at the other fellows’ traps. If the men with the
receivers didn’t have a piece of paper to write on they’d chop down
a tree and use a chip to write on. We called them “the speaking
chips.” The feeling of isolation was no longer so intense. Men off
in the bush for months at a time could now hear what was
happening in the world outside.

It was a boon for me in another way too. Using the radio I
could let my parishioners know where I was going to be on any
one particular day and then the villagers would gather all the
babies for baptizing, and the couples that wanted to be married,
and so on. One Sunday, I announced from my boat that I would
be at Rigolet at five o’clock. When I got to the wharf at Rigolet
there was a young fellow there who told me that he would like to
be married. I said that I could do it after the seven o’clock service.
He said that he wanted me to do it right then, as he had his
salmon nets out and he lived about ten miles away. So we got
some witnesses and married them. They then got into their little
boat and paddled off. The next morning I left and went to another
spot called John’s Point and there another young man was wait-
ing for me, saying he wanted to be married that day. I asked the
bride’s name, and he named the one that I had married the day
before. I told him that I had married her to someone else. He was
crestfallen! He said, “Well, there it is, sir. | haven’t got a radio and
that other fellow has, and he knew that you would be in Rigolet
before you came here. If I had had a radio that fellow wouldn’t
have gotten my girl.”
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Radio was invented by God
especially for Newfoundland, and
having done it for Newfoundland,

He graciously allowed it to be used
in other parts of the world.

Joey Smallwood as “The Barrelman”
the name Smallwood adopted for a
programme he started in the late
1930s to tell Newfoundlanders stories
about themselves.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Joey Smallwood

Radio was the single most important weapon I used in convincing
Newfoundlanders to join Confederation. A convention was held
to debate the terms of Confederation and I used radio as much as
I could before the Convention even started. Once it got under way,
the proceedings were broadcast and that too was right up my
alley. The idea of the Convention was that delegates would form
opinions of Confederation and on the basis of their opinions
would recommend to the British government what should go on
the referendum ballot.

I had thought and thought and written and made speeches
for twenty odd years. I had a radio programme six nights a week
for fifteen minutes, every word of which I wrote myself. For six
years on my programme, I had discussed these matters. So I
fought actively and earnestly—almost, prayerfully. Every word
of the Convention was broadcast and the entire population of
Newfoundland listened. Those who did not have radios went to
houses that did and in every little nook and cove, every little
harbour, every little village there would be three or four, or maybe
eight or fifteen people that had radios, mostly battery sets, and
eight or ten or twelve neighbours who didn’t have them would
crowd into kitchens at nine in the evening to hear the proceedings
that had occurred in the National Convention that day. They
listened for a year and a half—from nine to midnight—five
nights a week.

I had spent many years broadcasting and I knew the magic
of it. The sheer, sheer magic, especially in a place like Newfound-
land with so many isolated people. Radio, I've always contended,
was invented by God especially for Newfoundland, and having
done it for Newfoundland, He graciously allowed it to be used in
other parts of the world. It was meant for Newfoundland. It was
meant for a remote and isolated people who never met. Who never
saw each other. Radio was the great unifying thing. I knew how
to use it. I never let my mouth turn away from that microphone.
Never. Many of the debaters at the Convention disdained the
microphones. They wouldn’t go near them with the result that my
point of view was heard loud and clear all over Newfoundland.
Their points of view weren’t heard anywhere except in the con-
vention hall itself. My pro-Confederation stand was heard in
every home. The anti-Confederationists, disdaining radio as they
did, were not heard. The result was that when the referendum
was held, Confederation passed by a narrow margin. I credit that
margin to the use of radio.
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Claims

Exaggerated or unusual claims are never permitted in
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We even did sidewalk interviews
by dropping the microphone out
the window.

Mike Harrington, one of Joey
Smallwood'’s successors on “The
Barrelman.:

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Menjie Shulman

VOCM was an independent station in St. John’s and people said
the call letters stood for, Voice of the Common Man. VOCM came
on at eleven in the mornings and went off at two, came on again
at six and went off at ten at night. The big feature on VOCM was
a sponsored programme called “Harvey’s Terranova News.”
Harvey’s, the sponsor, was headed by Sir Leonard Outerbridge
and his brothers. They were typically British.

The news came on at one-thirty in the afternoon for fifteen
minutes, was repeated at six-forty-five and nine-forty-five. It was
always done by J. L. Butler, the owner of the station. He had a
BBC voice with a Newfoundland intonation. One time when he
was away on a trip he asked me if I would do the news in his
absence. This was an honour. But I came on with “Good after-
noon. Here is ‘Harvey’s Terranewva Nose Bulletin.””’ I realized
right off what I'd said and I tried to correct myself. I had to repeat
it three times before I finally got it right. Well, I got calls from Sir
Leonard and the Outerbridges because of this travesty. Despite
that, I got a year’s contract for the station’s first morning show.
The station would come on at eight o’clock and I would come on
with the news at eight-fifteen. Nothing can ever equal the accept-
ance of the early morning broadcasts by the public. Not even
man’s visit to the moon. It was overwhelming! This would be
around 1946.

Before Newfoundland came into Confederation stations took
part in the debate on whether the Island should become part of
Canada or form an economic union with the United States. Joey
Smallwood, for example, would come stomping into the studio
and say that he was going to make a speech. The station facilities
were always open and available. There are no words to describe
that erain Newfoundland and the process we went through. Part
of thereason the doors of VOCM were wide open was because we
were four steps behind the rest of the world. We even did sidewalk
interviews by dropping the microphone out the window.

At that time there were no stations in other parts of New-
foundland. Only in St. John’s. And we were exploiting radio to its
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fullest. We were trying everything and anything. Newspapers
were big before radio. But when radio came in the fishermen in
the outports tuned in to VONF, the government station. It had
“Doyle’s News Bulletin” and “O’Leary’s Barrelman” with Joey
Smallwood. On it you heard a ship’s bell and then the “Barrel-
man”’ would come on with stories about the people of Newfound-
land. It was quite a feature—as Newfoundland as codfish.

Slowly radio became part of every Newfoundlander’s life. In
the outports he listened to the radio for the news. He didn’t get his
newspaper until three days later. On the radio he got the weather,
which he depended on. He also got personal messages through
“Doyle’s News Bulletin.” For example, you’d hear, “To John
Smith. Mary is leaving the hospital. Will meet you at the Brigus
Railroad Station on Tuesday when the train comes in.” You see,
radio not only took the place of the newspapers, it was the tele-
phone too. It became as essential as breathing. There were little
outports with no electricity but they had battery operated radios
and that was their means of communication with the outside
world.

When Joey Smallwood says that God created radio just for
Newfoundland, he’s not just being inane, because radio does
come out of the sky and the Garden of Eden was the name of
Marconi’s little place on Signal Hill, from which we sent the first
signal. I don’t think it’s possible for a person who had only lived
in a big city to realize what this thing called radio must have
meant to a country like Newfoundland. It was not only vital to
our well-being, it became the cultural centre of the home. Home
and church were the important things to the people. You had
books, radio, and your neighbours.

I remember when we first got Reuters and United Press. This
was about the time of Confederation. To go in there and tear off
the news! It was one of the wonders of the century to get the news
from other parts of the world so quickly. Of course, Newfoundland
didn’thave “Amos’n’ Andy,” and a lot of other popular shows in
the early days, so in the late 1960s I got a bunch of old recordings
and played them. They were blockbusters.
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I was walking down the street and 1
heard a woman say as I passed,
“That’s the fellow that thinks he
hears the angels singing.”

taste
of music/

The truly modern young person gets
his first taste of music by Radio—and
a Brandes. Catchy melodies and charm-

His first

ing bed-time stories come to him
clearly through a Brandes Matched
Tone Headset.

Mother lets him wear only a Brandes
because it's so much lighter in weight
and won’t catch in his curls. And she
knows that his little ears will be
trained to true harmony by the
Matched Tone qualities of Brandes.
Distributed by Perking Electrie, Limited,
Toronto, Montreal and Winmipeg.

CANADIAN BRANDES LIMITED,
Toronto and London.

New Price-Superior - $7.00

CMaitched ‘Tone

Radio Headsets
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F. Walter Hyndman

I became interested in amateur radio before the First World War
ended. There’d be something in the odd magazine we got our
hands on, but what I really learned I got off the ships. I would go
down and make friends with the wireless operators and little by
little I picked up things. By 1920, I had an amateur licence and
was all set up with a station. Actually, I'd been operating illegally
a little before that like a lot of the fellows.

I think it was during 1920 that I heard the first radio telephone
message in P.E.]. It was reported in the newspapers. I was walk-
ing down the street one day and I heard a woman say as I passed,
“That’s the fellow that thinks he hears the angels singing.”
People thought I was crazy, but it was a broadcast from a ship
going upriver on her way from England, and the Marconi people
were testing. The next time I heard it, it was Western Electricon a
ship in the Hudson River near New York. Then we began to hear
it more. I think it was 1921 that we heard the first radio broadcast-
ing voice. SBZ was our favourite station here. We got it better
than any of the others. We didn’t hear KDKA as well, although
that came in too.

Three of us boys were building sets and selling them. First it
was crystal sets, and then it was tube sets, because you couldn’t
really hear anybody with just a crystal set. We built these sets,
and sold them, and earned a little money. Then I built a small
transmitter using a couple of tubes that an operator from an
American warship gave me. You couldn’t buy these things, you
know. I later sold that to a fellow named Walter Burke. He was
intrigued because he’d been listening on one of these home-built
sets. He asked me about a year later if I could build a more
powerful station. He was a devout Methodist. The one ambition
in his life was to broadcast the services from Trinity Church
which was then Methodist. He said, “IfI find the money, will you
doit?”’ I said I would, and I built the station for him. I got all the
parts from the United States, and I never charged a cent. It wasa
labour of love. The cost was several hundred dollars. It was a
twenty- or thirty-watt station whose coverage would surprise you
because there was no interference.

Keith Rogers had the franchise for Deforest Crosley Radio
Receivers. He was selling these at a great rate. So he went to
Burke one day and said, “If you will allow me to advertise over
your station, I will maintain it for you. I'll replace the tubes and so
on.” These were very expensive in those days. It was a good
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scheme, and that was the first radio advertising on the Island.
This would be the latter part of 1923 or early 1924. By then I had
the job of part-time radio inspector—collecting licence fees and
monitoring stations to see if they were on frequency.

Programming was very simple in the beginning. Mostly it
was records and bits of news. But I didn’t have a very great
interest in programming at that time. My interest was always
more in the building than it was the operating. The early micro-
phones, for example, were just telephones. It was the only thing
we had. We put a bit of a horn on the front of a telephone because
there was nothing else. You had to make almost all of your own
parts. I still have the first tube that came here—an Audiotron. I
got that in late 1920 or early 1921. They cost a fortune in those
days—around nine dollars—for one tube. For a young fellow that
was a lot of money, and tubes burned out very quickly.

A Listener

In the early 1920s I was in training in a religious school for
nursing. We all had to attend chapel every morning before going
on duty. Then along came radio and here is where I sinned. A
patient had given me a crystal set. It was so marvellous to have
that set on my pillow and listen to a good sermon on station
KDKA on Sunday mornings that I would just stay in bed. It
simply boggled the mind to realize you could hear so distinctly
from so many miles away. Lights had to be out by ten every night
and again I felt like a sinner, listening to the delicious tunes of the
famous bands.

WANTED

Junior Radio Electrical Engineer for
the Department of Marine and Fisheries,
Ottawa. Initial salary $1,680 p2r annum
plus bonus, maximum $2,040 per annum.
Candidates must be graduates in elec-
trical engineering from a recognized
university with two years’ experience in
radio or electrical engineering work, or
have four years’ experience in radio or
electrical engineering work. They must
be British subjects with at least three
years’ residence in Canada. Apply to
the Civil Service Commission, Ottawa,
not later than November 22nd, 1924.
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The Sets with the
Golden Contacts

I every Nightingale receiving set
the best quality of material is used
and expert workmanship.  An out-
antstanding renson for perfeet re-
ception is the use of Golden contacts
one demonstration will prove this,

A 2-Tube Set A 4-Tube Set
$34 $45

i'rices exclusive of Tubes and Batteries

WRITE FOR ILLUSTRATED
FOLDER AND PRICE LIST

CYCLE SUPPLY CO.

LIMITED

218a King St. E. Toronto, Ont.

Then along came radio and here is
where | sinned.

~ARE,

RADIO BRANCH
Department of Marine and Fisherles

WARNING

WNERS of unlicensed

radio receiving sets are
hereby warned that on and
after Ist July, 1924, the
Department of Marine and
Fisheries will take steps to
seize any such unlicensed
apparatus and to prosecute
the owner thereof.

The penalty on summary
conviction is a fine notexceed-
ing $50.00 and forfeiture of
allunlicensed radio apparatus
to the Government.

Broadcast listeners are ac-
cordingly advised to obtain
their licenses immediately.

The license fee is $1.00
per annum. Licenses, valid
to 31st March, 1925, may be
obtained from: Radio Branch,
Dept. Marine & Fisheries,
Ottawa, Departmental Radio
Inspectors, Post Offices and
authorized Radio Dealers.

A. J. JOHNSON,
Deputy-Minister

Depariment of Marine and Fisheries
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The Most Marvellous Musical Instrument
Since the Beginning of Time!!

The GOLD MEDAL Radio Phonograph

AT LAST YOU CAN SATISFY
Your Utmost Longing for
- - MUSIC - -

Your Most Exacting Requirement in

Radio

—Both for the Price of One
High Grade Set.

4-tube Federal Radio Frequency
Radio Receiving Set.

Standard Gold Medal Phonograph Equip-

ment—loud Speaker an integral part of

lvorite Horn. Designs and Trade Mark

Registered 1923—Patents Pending, Canada
and U.S.A.

3350 oo Delivered, including one set Earphones Cabinet in Mahogany and Walnut.
o —

R L e o Scientifically Built as a Complete Unit.

Your Music or Radio Dealer Can Procure a Set For You
or Write Direct to the Manufacturers.

Gold Medal Radio-Phonograph Corporation
Limited

UXBRIDGE - ONTARIO

FULL INFORMATION UPON REQUEST

DEALERS: We are jobbers for Federal Standard Radio Products, Amplion Loud Speakers, Eveready

Radio Batteries, etc. Have you Cuts and Prices of Our Radio Tables and Radio Furniture?
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~ Announcing -~

The Famous QUADRODYNE 4-Tube Receiver

(Patents Pending, 1924)

$110.00

Equal in Value to a $200 Set

Simple—all stations can be logged.
Dependable—in all seasons and anywhere.

Powerful—\Vill operate loud speaker with
clanity of tone and volue.

The Quadrodyne set, complete, with the fol-
lowing extras ready to erect aerial and oper-
ate, F.O.B. any dealer’s store Fast of Winni-
peg. $170.00. Winnipeg and West, $175.00.

EXTRAS:

4 UV Radiotron tubes.

67V; volts tapped Eveready B Batteries.
WDEO Eveready 6-volt storage A battery.
100 feet 14-gauge antenna wire.

50 fect lead-in 14-gauge wire.

75 feet indoor 18-gauge antenna.

Leads and clips.

2 insulators.

1 set 2,200-ohimn. Federal phones.

1 plug.

Instructions go with every set.
Note:

Cost of extras shown above cover the best
and most cxpensive equipment — suitable

additions for this splendid set.

Champion Radio Table

Finishes: Mahogany, Walnut, or Qak,
Room for all Batteries in Compartment.

Amplion Loud Speaker, $45.00
(ILLUSTRATED)

The best dealers can obtain this set and table for you,

or write direct to us.
Dealers: Write for proposition.

Distributors required in Maritime Provinces and
estern Canada.

Gold Medal Radio-Phonograph Corporation

Limited

UXBRIDGE

ONTARIO

Distributors of Federal Standard Radio Products
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My mother said, “Good heavens,
what’s happened to the children?”
Dad said, “Good heavens, what’s
happened to my transmitter?”

Vhe MARITIME
MMust STATION
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Marianne Morrow

CFCY went on the airin 1924. Dad had been broadcasting before
that on amateur station VE10AS. It was in the room next to my
bedroom when I was a little girl and I went to sleep to the snap
and crackle of the telegraphy key.

Some of my first memories are of the development of CFCY.
My father had to sell radios to make radio broadcasting a busi-
ness. It was the chicken and the egg. For example, to demonstrate
the radios he was selling, my mother had a booth at the Prince
Edward Island exhibition grounds. Dad would be at home playing
the records that were being broadcast on our gramophone. Once
when he was anxious to find out what was going on at the booth,
he left my older sister and I in charge of this rather precarious
operation. All we were supposed to do was change the records
which were picked up by the microphone from the Victrola
speaker. There were wires all over the place. Betty and I changed
the records religiously. Then we put on a record you could dance
to. Being youngsters we started to dance and we toppled the
whole affair over with a crash. Over at the other end of the line at
the exhibition grounds, my mother said, “Good heavens, what’s
happened to the children?” Dad said, “Good heavens, what'’s
happened to my transmitter?”’ I don’t ever remember any terrible
consequences and eventually it all got put together again.

We called our home “The Bayfield Street Studios” and many
broadcasts were made from there. Country music and old-time
fiddling was what people wanted. And the old-time fiddlers used
to come and set themselves up in The Bayfield Street Studios in
our living room. Mother would play the piano and the fiddlers
would saw away. Many, many people took part musically. There
was no money to pay people and the thought of being paid didn’t
really occur to anyone. It was the honour of being on a broadcast
that motivated them. And friendship. Charlottetown was a pretty
small town.

My sister did the first “Sleepy Town Express” children’s
story show, a programme that was introduced by a recording
called Sleepy Town Express. She went away to school when I was
thirteen and I took over reading the bedtime story. By this time
Dad had a small studio and transmitter in downtown Charlotte-
town. I can remember running to do this broadcast and as I was
running I could hear radios playing my theme song on them, and
I wasn’t even there. I would run in and breathlessly start to tell
my children’s story. I read the stories out of books, but I read them
in what I felt was a dramatic way.

At that same time we did plays for Dr. Lambert’s Cough
Syrup. The Dr. Lambert’s Cough Syrup people sent us the plays
and we didn’t have to pay any royalties on them. Now as a
thirteen- to fifteen-year-old girl, here I was playing leads in these
plays opposite the most famous hockey player in Charlottetown.
His name was Harry Richardson. He was in his twenties and I
thought these were the most thrilling moments a young girl could
have, playing in these dramas.

When Dad started out there were no regulations. Then regu-
lations began to come in. They’d come around and inspect the
station and say that he was infringing on someone else’s fre-

42



The Maritimes

quency. Eventually he had to build a new transmitter a couple of
miles outside Charlottetown. When Dad started that building he
had no money and the bank considered it a foolish idea. So he
used the trade and barter system. He would say to a manufacturer
of shingles, I will give you X number of minutes on CFCY for X
number of shingles. He got many of his building materials that
way. It served a double purpose because he was also trying to
break down the resistance of firms to radio advertising. He also
got bread for the house, and milk, other things. Advertisers
weren’t convinced of the value of radio and of course the news-
papers fought radio all the way. It was amusing that the local
newspaper never printed the word ‘radio,” and they certainly
never printed radio schedules. Radio was never mentioned in
the Guardian.

I went away to school at Mount Allison and when I came
back I did a children’s programme and a women’s programme.
My Santa Claus was so good that in all my years since, I have
never heard anyone to match him. He was a local man who
adored being Santa Claus. He was on once a week at the start of
the Christmas season but as it got closer and closer, he was on
three or four times a week. One of the things that especially
thrilled me about Santa Claus were the letters that camein. I had
a letter from a woman on the west coast of Newfoundland, where
CFCY was probably the only radio station they got, and this
woman said, “My little boy listens to your programmes every
night.” He walked half a mile down the road to a neighbour’s
radio to listen. Now, she said, “He wants a pony for Christmas
and he believes he’s going to get one. There’s no way that we can
get him a pony for Christmas.” This bothered me and I wrote a
line for Santa to speak to this child. Santa told him there was no
way he could carry a live pony around in his sack in the clouds
and cold. He explained to the little boy how he couldn’t have a
pony. I got this wonderful letter back from the mother saying how

—
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A RADIOGRAM from
SANTA CLAUS

Desr Daddy

Do you remember how, when you were & bay, you used to be
awake nights just before Christimas and wonder what Senta was
Koing to bring you?

Your boy will be doing the same thing s few weeks from now,
and perhaps a little suggestion from me will help & whole Jot.
Radio has & gresi fascination for every red-blooded Canadian
boy, and there is nothing you could get that would give him more
lasting pleasare than a good Radio Set.
Maybe he is aiready & radio fan; if he is, then there are domens
of things be needs in order to enlarge and improve his set.

Let him experiment; it will teach him many things that are
not taonght at the schoole—patience, accuracy, logical reasosing.
And the beneficial result of seccessful experiments will never be
lost on the young mind that you are so anxioms to develope along
right lines.

With a good set in the home, your boy will be able to ksten to
University Extension courses, speras, beautiful readings from good
suthors; your whole family will benefit; your home will never be
lonely during the long wintet evenings, for you have but to tune in,
and the whole world will come to you on the wings of the night.

My sleigh will be loaded with sets, loud speakers, tubes, trans-

formers, hesdphones, batteries, and everything. Find out what
vour boy wants, and with your help Il do my best.

Yours very truly,

SANTA CLAUS.




Don Messer and the Islanders in the
mid-1930s shortly after they changed
their name from “Don Messer and his
New Brunswick Lumberjacks.” In the
centre, with guitar, is Charlie
Chamberlain. Messer is second from
the right.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

excited the child was. It made me feel all my time and effort was
worthwhile.

Don Messer and the Islanders got their start as national
people at CFCY although they’d been at a station in Saint John
before that. They were “The Lumberjacks.” But CFCY was called
the “Friendly Voice of the Maritimes.” So they identified them-
selves as the Friendly Voice of the Maritimes. Eventually they
became identified as Don Messer and his Islanders. Messer
became fantastically popular. Charlie Chamberlain was a great
big lumberjack from the north woods. I can remember going and
watching him while he sang sad ballads or religious songs, which
were really out of character for him. He would wink at me in his
sadness and have a great big grin on his face. Charlie had a
lovely voice. When my father died of a heart attack in the middle
of winter, the Islanders were still at CFCY. I woke up the morning
of the funeral and there had been a big blizzard during the night.
But every drop of snow had been removed from our driveway and
steps and verandah. And all up and down the street. Charlie
Chamberlain had come and shovelled it all.

Dad was called a practical idealist. He felt very strongly that
radio was going to change people’s lives for the better. It would
bring the world closer together. And in those days anybody whe
had a message Dad felt would help the people of Prince Edward
Island got free time to discuss theirideas. We didn’t feel the threat
of American radio to the extent people in Ontario did. Prince
Edward Island was unique in that it was naturally isolated from
the rest of the world. CFCY was with the CBC from the time it
was established. The CBC was not a great organization with its
own facilities everywhere. Rather it was made up of a few key
stations plus affiliates. As an affiliate, Dad lost some of his
autonomy. I can remember Frank Willis coming to tell him he
was going to be affiliated with the Dominion network. That upset
Dad at the time, but it worked out to everyone’s advantage.
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Hugh Trueman

I have a pretty good memory of the first time I was on the air. I
was twelve years old and it was 1931. What happened was that
they had started a kids’ radio show in Sairt John with kid talent.
I used to organize backyard shows. We’d sell tickets on the street
for a couple of cents each. I was sort of impresario. When the
people at the show asked me what I did, whether I sang or
tap-danced, I had to admit that Ididn’t do anything. So they said,
“You can be the announcer and introduce the talent.” That’s how
it started. I’ve been in the broadcasting business ever since. Of
course, at twelve, I was still going to school, but I had this kids’
programme for what must be some kind of record. I had it for
thirty-six years. I was Uncle Bill. It was CFBO when I started out.
Then it became CHSJ. When I became manager of CFBC, 1
transferred the “Uncle Bill Show” over there.

I’ve tried several times to explain to younger people what
radio was like in the early days, and it’s difficult. It’s amazing
when I stop to think of all that’s happened in my lifetime. Radio
wasn’t taken seriously. People used to ask my brother—in spite of
the fact that I had finished school and was on the air full-time—
when I was going to get a job. They’d say, “You know, I hear your
brother on the air all the time. When is he going to get a job?”

Radio stations in a good many places had been set up by
newspapers as a means of killing off any possible competition
and the stations were sort of kept as stand-bys. No money was
pumped into them. And they weren’t locked on as a source of
profit. At CHSJ we had a hundred watt transmitter in the corner
of the control room, and every so often the phone would ring and
someone would say, “I can’t hear anything, and I don’t think it’s
my radio, I think it’s your transmitter.” The chief engineer would
walk over to the transmitter and kick it. Then he’d go back to the
phone and say, “Can you hear us now?” The person on the other
end would say, yes, they could hear it. It was never taken apart to
find out where the loose connection was. It was much easier to
kick it.

One Saturday we were practising, getting ready to go on the
air with my children’s programme. Some men were putting in a
new ceiling. I think they’d just discovered soundproof ceilings or
something. Anyway, they were hammering away. I found this
rather annoying and finally, I told these fellows that they’d have
to be quiet for the next half-hour because we’d be going on the air.
They said, “We've got to finish this job. We weren’t supposed to
work this Saturday and we’re just doing it as a favour. We'll have
to keep going.” So what I did was go on the air. It didn’t seem an
extraordinary thing to do in those days. I went on and explained
what the noise was. I said, “Periodically, vou’ll hear bang, bang,
bang through the show.” I'm sure there weren’t any phone calls
with complaints. That was acceptable, as long as it was explained.

We had steel needles. Nobody ever cued a record. I saw a
fellow cue one in 1934, and I was impressed. He put his thumb
under the record and he’d count the number of turns around, and
then he’d back it up. You could see the shellac shoot right off the
end of the needle. Later on we got to counting the number of turns,
feeling the vibration with our thumbs, then running it in again
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and stopping one turn back. Announcers in the old days had the
turntables on all the time. They’d say, “Now here’s a selection by
Paul Whiteman” and at the same time they’d be lifting the needle
over to drop it on the record. Then they’d bring the volume up. If
the music happened to be playing, that was fine. If the groove was
dead, that too was fine. Nobody cared about this.

One dear soul who worked for us had a women’s programme.
She was the typical sort of blue-haired lady. Very proper. She
called all the fellows at the station “my boy.” She used to give
recipes. She’d give one ingredient and then would pause to give
the audience a chance to write it down. One day we opened her
studio window (studio windows could be opened in those days),
got a handful of snow and the next time she paused we lifted the
back of her dress and dropped the snow down her back. She
bravely tried not to make a sound.

I'used to do the eight o’clock newscast, and I formed the very
bad habit of turning off my microphone and clearing my throat
and coughing after every item. Of course, although my micro-
phone was off the speaker was on and the guy in the control room,
who was areal scamp, would open his mike and burp! It sounded
to the listening audience as if at the end of every item I belched.
One dear old soul asked me to phone her after the newscast and
she went on with friendly advice about trying a little Bromo
Seltzer before I went on the air to stop my belching.

Another time, I had a laughing jag during the weather fore-
cast. Remember, in the Maritimes, the weather can be rather
important with fishermen and so on. Anyway, I had areal laugh-
ing jag, and I just couldn’t stop laughing at some tomfoolery
going on in the station. Finally, I told the audience that they’d
have to wait. I'd play a record until I could get hold of myself.
There were no complaining phone calls. Nobody seemed to mind
it. They would simply say, “You know, you seem to have a good
time up there.”

In 7 months from April 1st. 1948, more
radio licenses were sold in Fredericton
than during the previous 12 months. No
other Maritime city can make that claim!,
Is there more Buymg powu in Fredericton,
or do the listeners ge. grealer enjoyment
from CFNB programs?
Either way, more radios mean &

more Complete Coveragel / oy

CENB

nu-' DOORWAY TO NEW snzms»wcx
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People didn’t listen to radio very much in the morning in
those days. It was unthinkable. But I hit on the idea that people
might want to be advised of the time as they were getting dressed.
We would be a kind of musical clock. There was no such thing as
traffic reports, but I knew they’d be interested in the weather. Not
just marine weather, but weather in human terms. Whether or
not the kids should wear their overshoes. That sort of thing. I
went to the management of CHSJ. I was about sixteen-years-old
at the time. What they said was that if I sold ‘spots’ at that
impossible hour I could have forty percent of what I sold. For
about three years, I secretly made a huge amount of money, and
about once a month I was made to promise that I'd never tell
anyone how much money I was making. That was because the
manager of the station was making about eighteen dollars a
week, while I was making about thirty-two, which was a fortune
in those days. It’s startling to think that all of this happened in
one man’s lifetime. A whole industry growing up.

Nathan Nathanson

The first time I ever heard of radio, it seemed like a fable that
people would be able to hear entertainment and talking from
distant points. We had heard cftelephones, but this radio coming
through the air without a wire connection was something we
couldn’t imagine. My feeling was that it just couldn’t be done, and
that the whole thing was something somebody had dreamt up.
You know, people weren’t even thinking of getting off the ground
in those days.

We were in the music business. We were selling gramophones
and sheet music and eventually these ‘radio boxes’ came on the
market, and we were asked to sell them. We didn’t want to. We
were afraid of it. But eventually we were forced to admit that
radio was a reality. We needed a local radio signal that could be
heard, because outside reception was a very indifferent thing.
One day it came and the next day it didn’t. A local station would
fix that. So I ventured into a fifty-watt transmitter. It took quite a
while to get the Department of Transport to give us that privilege,
but eventually it came, and that was the start. We now had
something for people to hear on the radios we wanted to sell them.
The only reason I started a radio station was to give people
something to hear with the boxes they were buying. What hap-
pened when that signal became steady, poor as it was, was
unimaginable. People were mystified and excited about this new
thing they had in their homes. When the station started on
Valentine’s Day, 1929, the ability to hear a signal during daylight
hours was something that even those who owned a radio set
didn’t believe possible. Until we started, reception only came in
during the dark hours. Now people could hear it in the daytime
too. Sales of radios soared unbelievably. People who still didn’t
have one would block the streets in front of homes where there
was a radio, listening to the sounds. And the sidewalk was so
congested with people wanting to buy radios that a policeman
would make them line up so others could get by.

Atthat time I didn’t really see the potential of broadcasting. I
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Nate Nathanson, founder of CJCB in
Sydney, Nova Scotia. He started his
station so people could hear
something on the radios he was
selling.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

saw it just as a way to sell radios—nothing else. We had faith that
it would keep itself going, but we didn’t think it could develop
beyond that. I was wrong. At first, the station didn’t earn any
money. There was no commercial advertising at that time. That
came later. Our first sale came from a milliner who agreed to pay
five dollars for a week’s announcements. Six announcements,
one a day, for a five-dollar bill. The next Monday morning the
lady camein to tell us that she would take five dollar’s more. That
was the start of advertising for us.

National advertising was more of a battle. Those who were in
big business had made their success in other ways. They couldn’t
understand what a message over the air could produce. The
earliest businessmen that used radio were producers of medical
preparations. They took a chance, and the results they got were
real eye-openers. That was the origin of national advertising on
radio.

By 1932 or ’33, I realized radio was going to be a giant, that it
was going to be more than just a toy. In those days everybody
talked radio, radio, radio. When you met someone on the street,
they would ask if you had heard “Amos 'n’ Andy” last night, or
“The Jack Benny Show.” Jack Benny’s latest joke was the joke of
the day. Everyone waited for Sunday night to hear him. You must
remember that in those days electric sets hadn’t come into being.
There were only battery radios. People paid for radios when they
couldn’t pay for something they needed more. But radio became
the prize thing in the home. A battery set was expensive. It was
just a little box, seven or eight inches by twelve, and all the cables
and coils and batteries were either on the table or under it. And
there were headphones. This was before the days of the loud-
speaker. If two people, or three, wanted to listen together they all
had to wear headphones. This set cost $200 for just a small one. A
bigger one ran $300 and even $400. The first electric sets were
$300, $350. We also sold a good many at $500 and, in one or two
instances, for $600 and $700. They were very expensive. They cost
as much as an automobile.

My first transmitter at the station, the fifty-watter, was
twenty-five inches wide by about thirty-five inches high, and
about thirty deep. It was set on a table, and it had a B battery
under the table. I think it was 360 volts total. It was all enclosed in
acage on one side of the waiting room. Then we had the studio in
another room adjacent to this one, which was hung with curtains
to stop rebound of sound. The ceiling was also covered with
draperies, and we had the old carbon microphones. Big ungainly
things that hissed and crackled. Of course, that was part of radio
then. Ifit was a record, you had the scratching of the record. Also
we had the old generator motor out in the hall and the sound of
that could always be heard on any programme. That wasn’t only
the case here in Sydney. That was broadcasting everywhere in
those days. Hissing and whining and static sounds were part of
the whole thing. One difficulty was in getting ice off antennas
when it stormed. It always seemed to happen on the night of a
hockey game. That really was trouble. Getting up there in stormy
weather to clear the ice off was treacherous.

Then there was the Sunday morning the operator overslept;
he came rushing into the studio late, got the transmitter going,
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and suddenly remembered that he hadn’t had breakfast. Well,
there was a restaurant across the street, so he put a hymn on the
turntable, rushed down the hall and across the street, got a
sandwich, and dashed back to the studio and put on his head-
phones. Remember, there were no loudspeakers. And he heard
“Jesus Christ, Jesus Christ, Jesus Christ,” over and over again.
The needle was stuck in a groove. We had a lot of complaints
about that. These sorts of accidents happened all the time.

At first, our station used to sign on at noon until one or
one-thirty. Even that took a lot of effort for a small staff. Then
we’d sign on again at five-thirty and stay on until seven or
seven-thirty, and we’d hope that after those hours there would be
good reception from the outside stations. Sometimes there was.
Often there was not. That was the extent of our efforts in the early
days. There was no network at the time. Each station was on its
own. The networks came two or three years later. Sundays we just
had church services in the morning and filled up most of the other
time with record music. We also had news, of course. I don’t recall
if there was anything more special than that. Local talent, such
as singers or fiddlers, always found us receptive. We’d put them
on the air. People in those days used to keep logs of what they
heard on radio. As the months and years went by, their logs
would become quite lengthy, and they’d compare them with other
listeners’ to see who had the longer log.

The number of service calls that had to be made to help
people tune their sets was a big jobin those early days. That kept
you on the road night and day. I often took the family with me,
because I’d be away so much that I'd never see them otherwise. It
was an unending task. The price of a tube for a radio then was ten
or fifteen dollars. If you blew five or six tubes, that was areal bill,
and the howls of the customers were terrific. You couldn’t blame
them. And tubes blew all the time. However, for the most part,
people took it in stride because they were getting so much out of it.
They found the money somehow.

About thirteen miles from here, out in Glace Bay, the great
Marconi sent the first wireless message across the Atlantic. I
never met him personally, but we had the benefit of his engineers
in keeping us on the air in those early days. They actually helped
us change our fifty-watter to a hundred watts, and they saved us
many a call to Montreal for service. My station used a Marconi
transmitter, so there was no difficulty in getting co-operation.

FIRST  TuaL.
0\0 559/\7 EVER PLAYED On
O—P N c O,]/ THE SABBATH wiTh
S 7/ < N CLEAR, ConBcieme

CAN WE EXPECT THIS?
—Zero in the New York Evening Post
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Robbie Robertson

I was working with Nate Nathanson in 1926 at his bookstore
which also sold gramophones and records. By 1927 we were
selling the odd radio receiver too. Now, when you sold a radio you
were expected to service them too—something you preferred todo
in the daytime. The problem was that when you were working on
a radio and tried to tune in a station, you couldn’t find a signal
coming into Cape Breton in the daytime. Half the time all you'd
get was noise. The American stations boomed in at night, so we
had to do most of our servicing after dark.

Mr. Nathanson got the bright idea of starting a small station
in Sydney so that we could at least have something to tune in
while we were fixing sets. That was why CJCB was started. At
first we were only on for two hours, from noon till two and from
about five to eight in the evenings. CJCB was just an adjunct to
Mr. Nathanson’s music and book store—something to help the
business along. We had to carry radios because people were
beginning to ask for them. I was a clerk, moving back and forth
between the books, the music and the radios.

Up to this point I'd been making twelve dollars a week, but
when the radio station started, my pay went up to sixteen dollars
because I now had the combined job of clerk, announcer, techni-
cian and everything else. As we began to sell more radios, Mr.
Nathanson could see something of what the future was going to
be. People were going wild for all these programmes that were
coming in from American and Canadian stations. It became
increasingly clear that if you were going to sell radios, a local
station was needed to keep the people happy. It was especially
important when we took a set out for demonstration. When we
first went into radio we needed someone who knew something
about it, so Mr. Nathanson went out to Glace Bay where Marconi
himself had set up a station called VAS, the Voice Of The Atlantic
Seaboard, from which they broadcast weather reports. They were
very co-operative and sent us a little five-foot man by the name of
Jones who really got things going. I remember after we got our
‘portable’ equipment—everything, batteries and all, in a box with
a rope on it—Mr. Nathanson asked Jores to move it to some
remote point where we were to do a broadcast. Jones said, “Mr.
Nathanson, my name’s Jones, not Samson.”

That’s how I got involved. I can’t begin to count how many
times I lugged that box around. It must have weighed between
75 and 100 pounds. I started off setting up in churches and dance
halls or wherever and then my job gradually enlarged into every-
thing else. One Sunday morning after setting up at the Pres-
byterian church we got word that the announcer was sick.
Nathanson called and told me to read the opening and closing. It
must have been all right, because after that, he got me reading
stock reports and other things. It just kept growing. But even
after I started announcing, I had to lug that equipment around.
We used to do a Saturday night dance and I'd drag that box up
three flights of stairs, set it up, broadcast the dance, then lug the
box over to one of the churches where we’d be doing a broadcast
on Sunday morning.
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The ‘f in C)CB was for his wife,
Jennie, and the ‘CB’ was for Cape
Breton.

<

Marconi (third from left) and his staff
outside their wireless telegraph
station in Glace Bay. October 1907.

<

Robbie Robertson, a clerk in
Nathanson’s store. One of his duties
was to play records so something
would come out of the radios his boss
was selling.



“Cotter’s Saturday Night,” a network
programme broadcast on CJCB in the
1930s.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

We played a fair amount of recorded music but we also puton
a lot of local groups from our studios. We played an awful lot of
Scottish music because Cape Bretoners never seemed to get
enough of that. In the 1930s we had a Scottish programme that
went out over the CBC network. It was called “Cotter’s Saturday
Night,” and consisted of music, dancing and storytelling. We
were the CBC affiliate in Cape Breton. In fact, we were the only
commercial station on the Island—the only station of any kind
really, apart from Marconi’s VAS. We had a tremendous audience
and were involved in everything that was going on.

One time I remember taking our remote equipment up to
Antigonish, about 120 miles away on the mainland, to do a
hockey game. I went up alone by train, got a taxi, lugged all this
stuffinto the rink and set it up. I called the game, did the commer-
cials, and all the colour commentary for the whole game and two
overtime periods. Then I packed everything up again, loaded it
back into a taxi and caught the midnight train home. I didn’t
mind that. It was fun.

Mr. Nathanson wasn’t an ‘on air’ man himself. He had an
asthmatic condition that caused him to choke a lot. But if there
was a dramatic announcement to be made such as a disaster in
the coal mines, or the death of the King, he wanted to announce
that himself. The rest, he usually left to the staff unless he heard
usdo something he didn’t like. Then he’d come into the studio and
do it over again the way he thought it should be done. It was his
station and it was run the way he wanted. The ‘J’ in CJCB was
for his wife, Jennie, and the ‘CB’ was for Cape Breton.

Radios were relatively expensive when we started out. A
six-tube set was about $150 and the combination Marconi sets
that came out around 1932, 1933 were $475. They were beautiful
things with a great massive cabinet and we sold them for-a dollar
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down and a dollar a week. I was selling these radios at the same
time I was doing all the other things at the station. I would deliver
and install them and set up the outside aerials.

As we went along, the station got bigger and more powerful
and we grew from a staff of two or three to upwards of thirty. We
had some wonderful ‘on air’ personalities who became local
celebrities even though Mr. Nathanson didn’t believe in on air
staff using their own names. Terry MacLellan, our women’s
commentator, for instance, was known as Ann Terry. Lloyd
McInnis and Bill Loeb did a morning show called “Dishpan
Parade” using fictitious names and fictitious country accents.
When they held a once a year get together with their listeners
there was hardly a placein Sydney big enough to hold their fans.
They would do Cape Breton stories, give news of things that were
happening around the Island and sing Cape Breton songs their
listeners had composed. Some of those songs were very, very
funny and usually they poked a bit of fun at Cape Breton idiosyn-
crasies, like the habit of having nicknames for just about every
family. All of our on air people became famous even though they
didn’t use their own names. People found out who they really
were. Mr. Nathanson would not bend this rule. He’d say, “Who
cares who you are? Just do a good job!”

Those were the days when talent came free and there was
never any shortage. People jumped at the chance to perform on
radio and we had a waiting list of groups and artists who wanted
to display their talents. It made sense, too, because that’s the only
way they could get known. Anyway, how could the station afford
to give them even four or five dollars when we were only getting
two dollars for a commercial? Most of them would have been
willing to pay to get on the air. And most of us on staff felt the
same way.
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A hungry-looking little fellow
came in one day with a guitar and
asked for a chance to sing. He was

pathetic looking. It was Hank
Snow.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

A Listener

I remember when I was very young and I was walking to school
this day and some of the other kids were talking about this
marvellous new invention called radio which did all kinds of
wonderful things, like playing music, and talking and one of the
kids said, “It will even tell you the time.” I didn’t have any idea
what they weretalking about as I’d never even heard of radio, soI
said, “Do you mean you can ask for the time, and it will tell you?”
I remember how they all laughed at me. That’s one of the most
embarrassing moments of my life,

Major William Borrett

I became interested in telegraphy and wireless during the First
World War when I was in the army. I decided that when the war
was over I was going to have equipment of my own. In 1919, I
gathered some junk together and got a licence. In 1922 or so a
group of us formed a club called The Halifax Radio Listeners
Club. We’d gather at each other’s homes and talk about radio,
about how to get better reception and of new stations we’d picked
up. But there was never any thought then of starting a radio
station. In the first place, nobody thought of it as a way of making
money. How could you?

In 1925 there was a conference of experimenters and ama-
teurs in Paris and I was selected to represent Canada. When I
came back I got a lot of publicity. But to tell the truth, I still didn’t
really know anything about broadcasting. When Bill J ones, the
manager of Northern Electric, read about me, he asked me if I
would run a station for him if his company sent some equipment
to Halifax. I said, “Sure.”

A couple of fellows from the radio club and myself formed a
committee to run the equipment. We opened up in the Carlton
Hotel. I was handed a microphone and told to go to it. Luckily I
had the gift of the gab and we did just fine. But at the end of the
year Jones’ company sold all our equipment to a Vancouver
outfit. That’s when I took the bull by the horns. I was a govern-
ment employee at the time but I quit my job, even though every-
body thought I was crazy. I bought equipment from Jones and
opened up $30,000 in debt.

We'd come on the air at eight in the morning, sign off at nine,
do the office work and then go out and sell. Sometimes we’d sign
on again at noon and sign off again at six or we might even stay
on until eight. Gradually it got so we were on the air all day.
CHNS became the first commercial station in Nova Scotia. Our
first broadcast was in May 1925. An ad cost about two dollars
and sometimes only one dollar. You could buy a half-hour pro-
gramme for thirty dollars.

When we first started out in the old Carlton Hotel everybody
thought our call letters stood for Carlton Hotel Nova Scotia. It
was just a coincidence. After that we went to the Lord Nelson—
rent free. They knew it would be good advertising for them, and it
was. We'd say, “From the Lord Nelson Hotel in Halifax, Nova
Scotia, this is radio station CHNS.” People would check into that
hotel just to see the station on the air or get a glimpse of the
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In the early days people dressed up to
broadcast. The Nova Scotia Hotel
studio of CHNS, Halifax. 1933.

<

Early radio stations were very often
converted homes. Here in the 1930s is
Major Bill Borrett, founder of CHNS,
Halifax, in his living room-office-
studio. Taking dictation is his
daughter.
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A new announcer, Miss Forrest
replaces Mr. Clare who has gone
overseas with His Majesty’s Forces.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

announcers, who by this time had become personalities around
the town.

We had no trouble getting people, no matter how important
they were, to come on the air. I still have men and women come up
to remind me they were once on “Home Laundry Minstrels” or
some such thing. Sometimes people would just come in off the
street. One of them, I remember, was a hungry-looking little
fellow who came in one day with a guitar and asked for a chance
to sing. He was pathetic looking. I auditioned him and he sur-
prised me. I could tell right off that this fellow really had some-
thing. I put him on the air and he was a natural. It was Hank
Snow. Although he became a multi-millionaire, he never forgot
where he got his start.

There were only seven thousand sets in all of Nova Scotia
when we started, all of them homemade. But by 1926 radio was
changing from being a ‘toy’ to something people felt they had to
have. Manufacturers were building radio sets and crystal sets
were being used by children or were relegated to drawers in
workshops.

Radio was a prestigious business as far as we were concerned
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and we dressed to suit the part. We wore morning suits and
progressed through other changes during the day to tuxedos at
night. We wouldn’t think of appearing in front of a mike unless we
were properly attired. I loved to go on the air myself. I read the
news, announced music programmes, etc. But the best thing I
ever did was a weekly show called “Tales From Under the Old
Town Clock,” which referred to the clock on Citadel Hill, Halifax’s
trademark. I thought up this idea of telling stories—most of them
true—about Halifax and Nova Scotia. I felt that people should
have more pridein their city and their province. That programme
became an immediate hit and it went on for eighteen years.

We dressed up but we were folksy too. When you had to stop to
change a needle, you’d tell the listeners what you were doing. We
broadcast our records from an old gramophone—a coffee grinder
type of thing. Our first slogan was “CHNS Halifax, Nova
Scotia—The Front Door of Canada—Always Open.” We were
referring, of course, to Halifax Harbour. But I remember one
young listener saying, “It must be awfully cold in that radio
station with the door always open.”

o,
NEPREMENTATIVES -
MONTREAL

TORONTO
@ " ~ 2 ALL CANADA AADID
S0 .G, W8 WATTE rdemaiing
-~ OFERATES &Y
MOBILE LMY NEW YONN
I MARITIME BROADCA/TING Cows: e
o s

WiLLIAM C. BORNETY
MANADING BImECTON

STUDIoE & orricEy

7
( BROADCASTING HOUSE
/ \ TOBIN STRAXY
| WALIPAX, M. 5.
- / b g Py
= Jan. £, JVed.
¥r, John L. [fedmond,
A ntant,
Varitime Broadeaating C any

. ‘ : ’
reove trisd!
MU.AZ;« >
. »

THE KEY STATION OF THE MARITIMES *

57



Stand beside your radios, raise
your right hand, and repeat after
me, “I pledge myself to safety
first.”

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Hugh Mills

My involvement in radio goes back to Bill Borrett’s little station,
CHNS, in Halifax. It’s not ‘little’ today but at that time it had the
most primitive equipment and it seemed to be made mostly of old
tin cans and bits of wire. I was something of a church basement
amateur actor and I guess my big talent was being able to do a lot
of different voices and accents. There was a group of us and we’d
do anything from singing badly to putting on plays. When Bill
Borrett asked us to do something for his station, we said, “Why
not?” Not many people had sets at the time, and we figured if we
made a mess of it, who would know?

We got a book of plays and we’d meet at CHNS to do them in
front of a microphone which was just a big horn off a phonograph.
When your line came up, you’d step up in front of this thing, and
let go. It seemed to work out all right because the people who were
listening in those days weren’t doing it for high quality enter-
tainment, but rather for the thrill of hearing a human voice
coming out of the air. Nonetheless we took it all seriously, and
always tried to do a professional job. We experimented with
sound effects, and came up with some extremely good ones. Being
Maritimers, one of the first we worked out was the sound of the
Atlantic Ocean. After a lot of fooling around we came up with a
piece of canvas nailed to long handles; this rig was filled with
pebbles. When rolled and tipped back and forth, it gave us the
sound of the Atlantic rolling in on the shore. Frank Willis later
used that sound effect on “Harmony Harbour” and “Nocturne.”
Frank and his brother Austin were two of the actors in our CHNS
group. “Mr. Canada,” John Fisher also got his start with us.

One day I got a call from Senator Dennis who owned the
Halifax Herald and Mail. He also had some money invested in
CHNS. He asked me to come down and see him. I was excited
because I thought he was going to offer me a job reading the
news. But when I got there, he said, “I want you to read the comics
from my newspaper on the air every night. You’ve got all these
different voices and you should be able to do a good job.” You
could have knocked me over with a feather. I didn’t know whether
to be insulted or to laugh. Me, the great actor, reading comics on
the air to kids?! He went on to explain that to follow me as I read
the comics, the children who were listening would have to have a
copy of his newspaper in front of them. It was a gimmick to
increase circulation. I was to be called “Uncle Mel.”

I was doubtful about all this. For one thing I hadn’t even
glanced at the comics in years. Nonetheless I agreed and went on
the air as Uncle Mel, describing the latest adventures of “Popeye,”
“Mickey Mouse,” “Red Ryder,” and all the others. The reaction
was immediate. Kids loved the show and the newspaper’s circula-
tion shot up. Pretty soon everyone was talking about Uncle Mel. I
added a safety pledge. After the programme opened with a song, I
would say, “Good evening boys and girls (knock knock), the
meeting will come to order. Stand beside your radios, raise your
right hand, and repeat after me, ‘I pledge myself to safety first—
on the streets or wherever I may be, at all times.”” Every kid in
Halifax knew that pledge by heart in no time. And Uncle Mel’s
Safety Club was the biggest thing on radio. Five days a week.
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<
Uncle Mel (Hugh Mills) of CHNS,
Halifax.
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>
A contestant on one of Uncle Mel’s
talent shows.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

We decided that on Saturdays the children should have a
chance to show their own talents and we put on singers, tap
dancers, piano players, trumpet players, accordionists—every-
thing you can imagine. By now, sponsors were flocking to us and
we were beginning to make a bit of money. We had an ‘official’
brand of milk for the club, ‘official’ everything from syrup to
bread and peanut butter. People didn’t yet understand what
advertising on radio was all about so when they heard me refer to
a brand of peanut butter, they thought I mentioned it because I
liked it. We were advertising milk from the Maple Leaf Dairy, for
example. A friend who owned the Oxford Dairy called me one
day, wondering why I couldn’t say something nice about his
milk, as it was just as good as Maple Leaf. He said, “Anyway, I
thought you were a friend of mine.” He told me that his own
grandchild was refusing to drink Oxford Dairy milk because he
wanted to drink only ‘official’ milk.

When we began advertising Schwartz Peanut Butter, the
children had to mail in a label to get a badge from Uncle Mel’s
Safety Club. Schwartz Peanut Butter was disappearing from
grocers’ shelves so fast that it was never there long enough for the
oil to come to the top as it will with all peanut butter. People saw
this and said, “Schwartz Peanut Butter is better because the oil
doesn’t come to the top.” This was nonsense, of course, but we
were becoming aware of the power of advertising.

“Uncle Mel’s Talent Show,” on Saturday afternoons was a
huge success and went on for fifteen or sixteen years. When the
war started in 1939, I took the programme all over the province
and played before sailors, soldiers and airmen stationed here—
many of whom had children back home. It was wonderful to
watch those men as the children performed; tears would be rolling
down their faces and you knew their thoughts.

I still have grown men come up to me today and begin the
conversation by reciting the safety pledge. Most people call me
“Uncle Mel” and I'm sure a lot of them forget that my real name s
Hugh. I don’t mind at all because I have so many great friends
and wonderful memories of my eighteen years as Uncle Mel.
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HALIFAX, N. S. Associated with No. 5
Canada. L In Effect Jan. 1st, 1931

The Halifax Herald and The Halifax Mail
Wm. C. Borrett, Station Director.
500 Watts output Power—329.7 Meters—910 KC.
iated Station, Trans-Cansda B . . . N . . .
At B TGt Bt e At B Yo chip R e

1—General Goodwill Advertising. d. Agency Commission................. 15%
a. Musical Programs. ¢.  No extra charge will be made when announce-
l;er }I:F“l;H ....................... 8;(5)% ments are given by station staff.
er Ha OUT. .. ieiiiiiinnnnnnas 5 proposals 3 1 i
Per Quarter Hour................. 15.00 Allu_me' subject to prior booking of

The above musical program rates are for the
facilities of the station only; talent is extra.

Announcements and Talks.

Perminute. .........o..oveunun... $1.00
(Minimum $10.00)
Discounts.
One Programme per week.
For 13 consecutive weeks........... 10%
For 26 consecutive weeks...........15%

. Mini‘x‘num tirge so‘l‘d, 10 minutes for talks,

15 minutes for Musical
8.

. No blanket contracts accepted.

No contract accepted for longer than one
year. All cont:;alcts (slubject to the station
owner's a| val and governmental regu-
lations. g%e station reserves the right

(over)

60




v
v
£
=
=
]
2
v
£
(=




Actors like Hugh and Jean Mills
and Frank and Austin Willis came
to us saying, “If you’re going to do
drama for the schools, count us

a9
n.

A hgpozon foru fikior

Al Canoda knows John Fisher ond John Fisher knows ol Conoda. Through his
notional CBC broodeost “John Fisher Reports,” in oddition to several dominion-
wide sponsored series, hundreds of thowsands of listeners recognize his voice and
distinctive styls. He receives over 500 requests annuolly 10 appear os guest
specker at conventions, service and study dubs in Canado and U.SA. Gothering
mcsterial for his broodcasts has faken “this wondering observer ond story tefler”
from the lclated Mogdalen liands on the Atlantic seaboard 10 the equolly iso-
loted Queen Chorlotte isiands on the Pocific coost; from the bush.plane-lands
of northern mining comps %o south of Mason-Dixon. He has logged 137,000
miles in Canado and the United States.

Nor is his compass restricted 10 North America. John Fisher kast winter mode
an extensive four of Europeon countries. in the Unibed States thers ks on increasing
demand for s broadcass and personol appearances. As  Canodian he has
the double odvantoge of undersionding and dispassionate obervafion of the
reat neighbour. His knowledge of French encbiss him to ierpret the Old
World ond the New,

John Fisher's coreer is Canada, her people, her way of itfe, her relationship
in the world.

“Hore s ome sponker wo'N luvite back”
*Traly an ebsorver with comprohonsive cander™
*Johm Fishor ks shrays aware of heman valuos,
the vmaseal biseds with the mexi-dour-neighbowr reallty,
a0d hord facts come slive . . . and Nvaly!”
“Canade withont oan"™

A
John Fisher, ‘Mr. Canada,’ was a
protégé of Hugh Mills.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Jerry Redmond

I was educated at Dalhousie and I joined the Nova Scotia
Department of Education in 1930. I'd known Major Bill Borrett
and the men associated with CHNS when it was established, so it
was an easy step to arrange to do some broadcasts.  had theidea
to broadcast to schools, something very new and different. I
planned the programmes and secured the services of specialists
from all areas. We did English literature, French, history, music.

The programme was intended to supplement the work of the
classroom teacher. Time was provided free by the station. Pro-
grammes ran for two hours, from two to four, every Friday after-
noon. We’d open with a classical, or semi-classical, selection.
Then we’d have our first speaker. Then some more music, and
then into the next speaker. And so on. It was an early example of
a magazine format. Performers weren’t paid, although at the end
ofthe year those who had appeared in a regular series as instruc-
tors or actors would get a very modest honorarium.

We did a lot of drama. Helen Creighton, for example, wrote
historical scripts. The American networks were doing geography
dramas, using a family. A mother and father and two children
were depicted visiting different countries and cities every week.
We were able to get these scripts on an exchange basis and have
local dramatic talent do them. Halifax had a very active theatre
during these years, the Theatre Arts Guild of Halifax, and actors
like Hugh and Jean Mills and Frank and Austin Willis came to us
saying, “If you’re going to do drama for the schools, count usin.”
So week after week, they came down and rehearsed their scripts
and did a half-hour ‘live’ drama. It was all wonderfully experi-
mental, and remember, throughout that time I was employed by
the Department of Education. I didn’t join the full-time staff of
CHNS until 1945.

One of the most humorous things that happened during my
years in broadcasting took place during a ‘near’ hurricane. The
winds were 100 miles an hour, and our thousand-watt transmitter,
which was located at the head of Bedford Basin, came down. We
were in the middle of a musical programme at the time. It was a
quarter past nine in the evening. The tower was completely blown
over. The transmitter house and everything was gone. We’d been
off the air for about ten minutes when one of the members of our
Board of Directors called and said, “Jerry, did you know you’re off
the air?” I said, “Yes, sir.” He said, “I was enjoying the programme
very much. How long will it be before you get it back on again?” I
said, “I'm awfully sorry, but the tower has collapsed and we may
be off the air for days or weeks.” “Well,” he said, “if that’s the case,
you’re certainly going to have an awful lot of disappointed people
tonight. Why don’t you go on the air and tell them what’s wrong?”
He had absolutely noidea how things worked! And in those days,
not many people did. Most accepted it as a kind of magic.

There was no network in the early days. All we had was our
own thousand-watt transmitter—the one that came down in the
hurricane. It covered a good deal of the south shore, perhaps
seventy-five to eighty miles in either direction. It covered up-
country pretty well too. We also used to send some of our school
broadcasts on discs to Yarmouth and to Cape Breton. CHNS
played a very big role in pioneering educational programmes on
radio, and we’re proud of that.
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The Maritimes

TIME MARCHES ON!

- - - has your radio kept
abreast of the times’

E EOREST
D ROSLEY

N O MATTER what type of radio you now
own-—the time has come to trade it in on one
of the new radio models by De Forest Crosley—
with the sensational NO-STOOP, NO-SQUINT
Sloping Tuning Panel—METAL-type Dual-

Purpose Tubes and Guaranteed Foreign Recep-
tion.

To those who paid a big price for their radio
years ago but now find it obsolete, we say that
here is the answer to your radio problem.

A score of new 1937 features challenge your
interest. Get rid of your old radio, and take
advantage of present liberal trade-in allowances
being made by De Forest Crosley dealers.

The Original and Exclusive
“No-Stoop, No-Squint”
Sloping Tuning Panel

“Juplter” model (illustrated) gives
17-tube performance and creates an
entirely new conception of radio.
Don’t be without & modern De Forest
Crosley All-Wave Radio another day!

DeForest Crosley Limited
TORONTO and MONTREAL
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RADIO CABINETS

All Sizes and Designs Made to Order
NEUTRODYNE CABINETS A SPECIALTY

Celoron Panels and Base Boards
Cut to Suit

THE MONTREAL PATTERN WORKS

tJust below St. Catherine St.)

242 Clarke Street - - Montreal
Telephone: Plateau 0524

Message Announcing
President’s Death
Heard by Radio

Chicago, was distinctly heard on our honey-com

of the Main Radio.

The diagram and parts for this receiving set ca
be bought at either of our stores.

1--50 Turn Honeycomb Coil .98 Phones

WHOILESALE AND RETAIL

Open till 11 p.m. on Saturday
86 ST. JAMES STREET, MONTREAL

(Near Place d'Armes)
Main 5396 , 283 Bleury St.
Lieut. C. McPherson, Manager

The message announcing the death of President a MatCh?

Harding, transmitted Thursday night, at 12 a.m.,
by Station WDAP, Board of Trade, Drake Hotel,

receiver by Lieutenant C. McPherson, Manager save one hundred dollars on that

1—43l Plate Variable Con- . 1—75 Turn Honeycomb Coil 1.08 CANADIAN SCHOOL of

denser .................. 2.95 30-Ohm Rheostat .......... 1.25

1-2“: Plate Variable Con- 195 1 Switch Lever ............ JAS TELEGRAPHY and RAILROADING
enser ....c.cieiiieenne. R . .

2-3in. Dials «ooveevnnnnn... 20 ; g:’“‘“‘ LG oo00ecE00ec :: 314 St. Catherine West, Montreal, P. Q.

1--5 Ohm Rheostat ........ BTG Lok and Condene: e o .

8—Binding Posts .......... d2 ot e Canada’s Biggest and Best Equipped

1-3 Coil Honeycomb Mount 250 4 o oyum Tube .00 ... % School of its Kind

135 Turn Honeycomb Coil .88  j pair 2000 Manhattan

Main Radio and Audio Supplieg

Can You
Light

b If so, you have brains enough to

receiving set of yours!

n New idea, proven to work splendidly

Write for particulars, to the

WIRELESS

Be a wireless expert. Wonderful Oppor-
tunity for those desiring to get in on the

ound floor of an insuury that will
urnish employment for th sands, and

an 0

of others Study at home. Write to-day

for full particulars. International Corres-
ndeace ‘Schools Canndian, Limited.

B:pl. 1841, Montreai, Cansada.
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Ontario-
Quebeec

B. H. Smith

When I came to Canada I was part of the Pacific Cable Board,
which consisted of Canada, the U.S., Australia, New Zealand
and England. When you handed in a cable in London to go to
Australia it had to go first to Waterford, Ireland by landline.
From Waterford it came to Canso, Nova Scotia by submarine
cable. From Canso it was transferred to the CPR, who relayed it
to Montreal, and from there to Australia. We had the one direct
line. It was all those re-transmissions that took the time. This
cable stuff is all pre-radio, really, while the First World War was
on. We had special lines for the armed forces. Soldiers flooded our
company with messages. There were so many messages coming
from soldiers we couldn’t get them all sent. The poor fellows were
back at the front getting killed before their messages were
delivered.

This cable business led me to radio in the 1920s in Winnipeg.
James A. Richardson had started a freight business to the Arctic
Circle from Winnipeg and for this purpose he established a series
of short wave stations. I operated one of these stations from
Winnipeg. He also had stations in The Pas, Calgary and Van-
couver. He established them all with the aid of the Marconi
Company. I was with him for no more than three years when the
crash came. It left James A. almost bankrupt.
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There was a newscaster at the time
who sang the opening words of his
broadcast.

How do you do, every-body, how do
you do?

Gee it’s great to say hell-o to all of
you;

I’'m Billy Jones,

I’m Ernie Hare,

And we’re a silly-lookin’ pair;

How do you doodle-doodle-doodle-
doodle-do?

A
The opening lines of “The Happiness
Boys” show.

>
Maclean’s, April 1,1925

SIGNING ON: THE BIRTH OF RADIO IN CANADA

1 took a correspondence course in radio, got my diploma, and
from 1929 on worked in Montreal at CFCF, the Marconi station.
The job at CFCF was rather simple. I was in charge of the
telegraph wire which linked Montreal with the American net-
works in New York. When a programme came on and there was to
be a break at a certain time, they sent you a message saying that
at so many hours, so many minutes, so many seconds, there’d be
a pause following the words such and such. Then we were to cutin
with whatever local announcement we had. At that time there
were very few local announcements.

A Listener

My memories of radio go back almost to the very beginning. A
fellow down the street had built a radio that ran on batteries and
he traded it at my father’s general store for groceries. It had three
knobs and we brought in programmes on that from all over the
world. We then moved up to an Atwater-Kent, and later on to an
old Philco. I was an instant fan. Radio replaced lollipops as the
object of my affection. I especially remember a great twosome of
singing comedians who came on with, “We’re the interwoven
pair. We're Billy Jones and Ernie Hare. How do you doodle doodle
doodledo?” They were really good. And there was a newscaster at
the time who sang the opening words of his broadcast, “I see by
the paper...” and he’d launch into the news which was just a
series of headlines. There wasn’t much I didn’t hear because 1
was glued to the set. I even sneaked away from school a few times
just to get my ear up to that radio. It had a tremendousimpacton
my life.

Dia
éii“ﬁ%“ﬁ%N
RADIO PANELS, KNOBS, RHEOSTATS,
DIALS, SOCKET BASES.

Condensite Celeron supplied in Sheets, Rods, Tubes
or machined to any specifications.

Diamond State Fibre Co. of Canada
Limited
235 Carlaw Avenue

Used by
THE MARCONI CO. OF CANADA

Toronto, Ont.
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SIGNING ON

THE BIRTH OF RADIO IN CANADA

Canadian Broadcasting Stations

List Corrected to July 15th, 1924

Call
Sigrat

CFAC
CICA
CFCI
Cre
CECK
CreL
CFUN
CreQ
CICR
CECT
CECY
CriIg
cruc
CrLe
CrQC
CFRC
CFXC
CEYC
clnBe
CIICE
CluemM
CHUS
CHNC
CHXC

Owner of Station
The Calgary Herald
Star Publishing & Print-

ing Co.
Marconi Wireless Tele-

graph Co. of Can. l1d.
Ahitihi Power & Paper

Co. fad.
Radio Supply Co. Ltd.
Centennial Methodist Ch.
W. W. Grant Radio l.ud.
Radio Specialties Ltd.
Service

Laurentide  Ale

Lunited.
The Vietoria City Tenple

Jack V. Ellivt Lid.
Sparks Company

Henry Birks & Sons Lid.
Chas. Guy Hunter

The Electric Shop L.td.

Queen’s University (Dept.
of Electrical Engr.)

Westuinater Truat Co.
Viclor Wentworth Odlum

The Albertan Dublishing
0. Led.

Western  Canada  Radio
Supply Lad.

Riley & McCormick 1.td.

The Hamilton Spex tator
Toronto Radiv Rescarch

Sociely.
J. R. Booth, Jr...

Locetion of Station
Calgary, Alla.
I8 King 5t. W., Tarouto

Canada  Cement  Bldg.,

Montreat.
Ont.

10229-101st

Streel, b
monton, Alta.
Victoria, B.C.

708 Crescent Rd. N.W.,
Calgary, Alta.

791 Dunsmuir Avr., Van-
couver, H.C.

Nickle Range Hotel, Sud-
bury, Ont.

1110 Duuglas Streetl. Vie-
torin, B.C.

23 King  Street W,
Hamilon, Ont

Wallace and Fitzwilliam
Sta., Nanamno, B.C .

708 Crescent Road N.AWY.,
Calgery. Alla,

551 Adelaide St., London,

nt.
144 Second Ave, North,
Saskatoon, Susk.

New Westmnster. 3
Mercantile Buiduig. 318
umer St., Vancouver.
708 Creacent Road
Calgary, Alta.
sm'v; Fort St.,

708 Creacent Road N.W.,
Calgary, Alta,

Spectator  Bldg.. llamil.
ton, Unt.

46 Lauder Ave., Turonta,
Ontario.

28 Rauge Rd.. Otutuwa,
Ont.

Victoria,

Wave- | Power
pmeren | (Watth
430 2000
400 2000
440 2000
400 500
40 250
400 500
440 1000
450 40
410 200
410 500
410 20
40 50
440 1000
450 100
400 200
450 | 1500
440 50
400 20
il0 500
400 20
440 1000
410 | 2000
350 200
435 1200

CNye
CIRC
(85 [GAN
CHID
CJCE
CICKE
CICK
CJOM
CJGC
CIsC
CKAC

CKCD
[§ {4 )
CRCE

CKUK
CKCO
CKCX
CKiC
CKRY
CNRC
CNRE
CNRM
CNRO
CNRR
CNRS
CNRT
CNRwW

Northern Electric Co Ltd
Jarass St. Baptist Clrareh
The Ldmonton  Jowmal
THe'T, tuaton (o Lid
Sprott Shaw Kadio Ca
Tlie News Record

Radio Corporation of <al-
3. E Pikiipe Landry
London Free Press Po.

v,
Tle Evening Telegram

la Presse Publishing Co.

Vuancouver Daity Provinee
Canadian Dudepender
o

o. Lid.
Le "Solel" Limitee

Leader Publishing Ca 1.d.
Ds. G. M. Geldert

P, Burns & Co. 114
Wilkinson Co.

el
Manituba Teleplione Sys-
m

Electric
Canadian Nat. Rys.
Canadan Nat Rys.
Canadian Nat. Rys.
Canadian Nat.
Canadian Nat.
Canad@an Nat.
Canadian Nat.

Canadian Nat.

121 Shicarer Streel, Mo
enl, PO,

Toronta, Ont.

Juurnal Bldg., Ldnuunon
Alta.

Queen S1. W., Tuioun

n

Koom 1604, Tower Bldy.,
Vancouver, B.C.

39 South Cawmeron Street,

Kitchener, Out.

1731 C Lanc, Cul-

Mont joll,

440 Richmond St., Lon-

don. Ont.
#1 Bay $t., Turonto. Unt

Cor. St. Jumes St. and St
Lawrence Blvd.. Mont-

real, P.Q.

142 Hastings Strect W,
Vancouver, 8.C.

Wallace Ave. and Ward

C. W. Lindsay Bldg.. cor.
St. John and St. Ky
tache St.. Quebee, P.Q.

Reguia, Sask. ..

282 Somerset St.
(ttawa, Ont.

West,

“algary, Alta.
Sherbrovk Strect, Winni-
peg, Man.
Calgary, Ala.
Edmonton. Alta.
Montres!, P.Q.
Ottawa, Ont..
Regina, Sask...
Saskntoon, Sask.
Toronto, Ont.

Winnipeg, Man.

M
312
450
410
400
295
316
312
440
430
430

410
450
298

341
435
420
400

450
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Ontario-Quebec

Aurele Pelletier

Istarted at Le Soleil in the advertising section working for aman,
Mr. Ti-Vierge, who was doing radio at night as a hobby. When he
decided to quit Le Soleil and start Le Journal he asked me to go
with him. We worked at the newspaper during the day and broad-
cast at night. We didn’t have a regular broadcasting schedule. We
operated mostly at night from six on. If we had material for an
hour, we were on for an hour. If we had nothing, we’d sign off.
Then one day in 1930 he said to me, “I’'m quitting the newspaper
business and going into radio full-time. Do you want to come
along?” I said, “Yes.” I was earning seven dollars a week at the
newspaper but he said, “All I can afford to give you is five
dollars.” I said I didn’t care. I liked the business and I thought
there was more future in radio than in newspapers. I was seven-
teen and I had nothing to lose.

CHRC covered quite a large territory—three or four hundred
miles—because the frequencies weren’t as crowded as they are
today. The station was heard from Three Rivers down into the
Gaspé. I was a part-time announcer, part-time operator and part-
time copy writer. It wasn’t easy to sell radio then but we did have
a few sponsors. I was assigned to broadcast the Chateau Fron-
tenac Orchestra and the Victoria Hotel Orchestra a half-hour
daily. We also covered lunch speakers from the various service
clubs. I also broadcast hockey.

When the Canadian Radio Commission was established they
didn’t have a station in Quebec City so we were their link in both
French and English for a few years. And we originated a lot of
bilingual programmes too. One time we broadcast Christmas
Mass from St. Dominic right across Canada through the CRBC
and the United States through NBC.

Another time three men escaped from the local jail and Mr.
Ti-Vierge got very involved in this story. After a few days the
prisoners were located on St. Jean Street and the whole police
force went off to capture them. Ti-Vierge called me and said,
“Lad, go and get that story.” I went there and I had togodown in
a cellar where it was very dark. There was a gun fight and one
prisoner and one policeman were killed. I went back home where I
proceeded to get sick. After an hour or so Ti-Vierge called and
said, “What the hell are you doing at home? Where is my story?”
He ended his tirade by firing me. The next day I went to the
station and told him I'd been afraid. So he said, “OK, come on
back and get to work.” He never mentioned it again.
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SIGNING ON: THE BIRTH OF RADIO IN CANADA

Are YOU selling to the three million French-speaking Canadians in the Quebec market?
Or do you concentrate your sales-efforts on other parts of Canada, because "Quebec

requires incividual treatment’'? Quebec does require understanding — we know the
market — we are in business to work with you and your Advertising Agency — as we
have already been privileged to work with many of Canada’s leading advertisers. Radio,
in French, is a most effective way of reaching this market. French-speaking Canadians
do not hesr programs in their own tongue from other parts of Canada or the United
States—they depend on their own Quebec Province stations—they listen to programs
exclusively theirs. We plan and produce Radio Programmes, in either English or French.
Whether your sales effort is in Quebec Province, elsewhere in Canada, or in the United

v States, our sxperience and facilities can be of value to you.

RAD!IO PROGRAMME
PRODUCERS

MONTREAL QUEBEC

Dy S b

1440 ST. CATHERINE STREET WEST
MONTREAL, P.Q.
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Ontario-Quebec

Paul L’'Anglais

I started at CHLP Montreal in 1932. CHLP opened in the fall of
that year. I saw an ad in the paper saying that they were looking
for talent. I called an old McGill classmate, Lawrence Hart, and
said, “Are you game to go down and audition?” He said, “Yes,”
and we both went. Larry was hired as a part-time pianist. I was
hired as a salesman. We had our first show on CHLP a month or
so later. I sold it to Ed Michaud of Michaud Hats. He lived in
Outremont. The show was called “Les Chansons du Pierrot.” In
addition to selling it, I announced it, wrote it and sang on it. Larry
accompanied me on the piano. I got a very nice notice in the
Montreal Herald. Unfortunately, Michaud cancelled after four
weeks because the station was so weak that it didn’t reach as far
as Outremont for him to hear it himself.

We used to get a lot of fake mail at CHLP in those days from
artists and groups who appeared on the station to prove their
popularity. One time we booked Hal Jones and his Cowboys, or
some such group. They were to be on at seven o’clock on a
Saturday night which, in those days, was a very good time. Well,
on Saturday morning a guy came in with cold cash wanting to
buy the half-hour from seven to seven-thirty. The boss took the
cash and cancelled Jones and company. When they arrived at
quarter to seven to play, they were told they’d been cancelled.
Nonetheless, on Monday morning we received thirty-five or forty
letters congratulating Hal Jones and his Cowboys for their
wonderful show on Saturday. They’d sent the mail and they
couldn’t get it back. A lot of that kind of thing went on. It was
fairly easy, though, to spot the fake letters. Sometimes they’d all
be in exactly the same handwriting with exactly the same
wording.

Eventually I left CHLP to become sales manager of Julio
Romano’s Canadian Broadcast Company. He used to buy time
on stations. It was a common practice then to buy blocks of one
hour and fill them with music, skits and, of course, commercials.
Then, in the spring of 1934, I started my own business, Radio
Programme Producers. We had only one account when we started,
but by the fall of 1934 we’d sold a series of contracts on CKAC. In
those days, CKAC was a bilingual station. It was the CBS outlet
in Montreal. CFCF, the Marconi station, was the NBC outlet, and
it too was bilingual. Both stations were highly competitive. My
firm produced as much English programming in Montreal as it
did French, atleast until the CBC began. Afterwards, they let the
centre of English production move to Toronto; that was the virtual
end of English production in Montreal.
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We all had little black books and it
was no problem to get some
beautiful young thing to come up
to the station and help us spend
the lonely hours.

v 2,7
\\W %c

.. What’s Your Message?

“Yes—we're definitely ‘all ears’.

My name is Yvette Duapré . ..

I live in a large town . . . I must

admit that I take pride in my

appearance, as all girls do,

and 1 love nice cosmetics. But

it's risky to buy any but the

best beauty-aids, so I rely on the
quality brands advertised on

CKAC...”

_]UST as French Canada’s
young girls are noted for their
beauty, French Canada as a na-
tion is noted for its devotion to
radio. The radio, in fact, is the
centre of Quebec's family life,
and the station with family cov-
erage and overwhelming domi-
nance is CKAC. To advertise
your product over CKAC is 10
bring it to the attention of an
eager,responsible sudience,and
an enormous market spending
annuslly over $800,000,000.
Write today for deunils of
CKAC's dominance, markets,
snd programme planning.

Lu Presse, MONTREAL
\ Affiliated with CBS

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Yrves Bourassa

Onenightin 1933 I was listening to the radio and I figured I could
do as good a job as those announcers were doing. One had to be
bilingual because Quebec stations were neither totally French
nor totally English. I called the manager of CKAC, Phil Lalonde,
and asked for an audition. He said, “Sure, come on down.” My
audition consisted of reading an article in English from the front
page of the Montreal Star and another in French from the front
page of La Presse. Phil said, “I like the way you read. When can
you begin? I'll give you twenty dollars a week plus anything you
can make on commercials.”

That wasit. I became an announcer in September 1933. That
meant that I worked seven days a week doing anything from
cataloguing therecord library to sweeping the floor. Seven days a
week from nine in the morning to onein the morning. Many times
we slept over at the station because there was no time to go home.
I did this for two years but my real interest was programme
direction. I was disturbed at the haphazard way programmes
were being produced. In 1935 I was made Programme Director
and I must have driven everyone crazy because of the way I kept
buzzing around. They nicknamed me “the hornet.”

We became intensely involved in the crises leading up to the
war. There were direct broadcasts of Hitler’s speeches and CBS,
which we were affiliated with, had a commentator named H. V.
Kaltenborn doing simultaneous translations. When the war broke
out I had gone for the weekend but I'd left instructions for the
station to remain open. I got a phone call that the war looked
certain. That’s when we became true broadcasters. There was no
news in French from the Canadian Press and we couldn’t take
time to translate it properly. We’'d just tear the English copy off
the machines and translate it on the air as we went along. I
relieved the guy who’d been there since Saturday morning at
Sunday noon and stayed at it until Monday evening. We had all
the newspapers, a pot of glue and the stuff that was comingin on
the wire. It was hectic. On the first night of the war the Athenia
was sunk and without thinking we put the news on the air
immediately. What a mistake that was! We were deluged with
calls from people who had relatives on board and we didn’t realize
that next of kin hadn’t been informed. We spent the rest of the
night apologizing.

This period could, I suppose, be described as an ordeal, but it
wasn’t really. It was one of the most thrilling times of our lives.
We were totally involved. We talk about the long hours but there
were always a lot of one or two hour hiatuses where we had a lot of
fun. We were young. We had a certain aura because we were
broadcasters, with an attraction to the public, including some
lovely girls. We all had little black books and it was no problem to
get some beautiful young thing to come up to the station and help
us spend the lonely hours between eleven and one in the morning
while waiting to sign off.
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Harvey Dobbs

I first heard radio on a crystal set as a youngster growing up in
Montreal. It was thrilling to sit there scratching this crystal and
finally hearing something in your earphones. The germ was born
there because by luck or good management [ was able to become a
part of radio and spend my whole life in it. I started in 1929, the
year the stock market crashed, at Canada’s first commercial
station, CFCF in Montreal. I took an audition and was chosento  that you couldn’t get hired without
be the singing M.C. of an hour-long Saturday night programme experience and there was no place
called “The Informal Studio Party.” to learn.

Radio was coming into its own at the time. Everybody was
listening. I can remember walking down the street and as I
strolled I could hear the radio coming out of every open window. I
could hear every word of “Amos 'n’ Andy.” Those were the days
when you invited people in to listen to Jack Benny, Eddie Cantor
or Fibber McGee and Molly. You'd really look forward to these
shows and everyone would sit around “shushing” anyone who
dared make a noise.

That job with CFCF only lasted for a couple of months butit
was enough to get me enthused about making radio my career.
After Montreal, I worked as an announcer at different stations
around the country. In the late thirties I worked for Nate Nathan-
son at CJCB. I started a show there called “The Havelock Home
Reporter” in which I used the phone to carry on two-way conver-
sations with listeners. As far as I know this was the first time
anything like that had been done. I'd phcne and ask a simple
question. Then I'd send a case of Havelock beverage for the
person’s courtesy in talking to me. It worked great and became
the talk of Cape Breton. Then somebody told Nathanson that this
was an invasion of privacy and against the law. He got scared
and took it off the air. We were years ahezfld of anyonein using the
phone as part of the broadcasting pattern.

I moved from Cape Breton to Torontoin 1939 and by this time
I was getting pretty experienced at doing game shows, which
were in their heyday then. I did a lot of those, including one on
CKCL, which later became CKEY. The show was called “Criss-

A big problem in those days was

They're the “Amos ‘n’ Andy" of
3,000,000 French _Cooads

show you how to
reach "A Nation
within a Nation” s

Cross Clues.” I also started the first recorded quiz show in Canada,
“Did I Say That?”’ Another thing I did was start one of the first
broadcasting schools in the country in partnership with Ralph
Snelgrove. A big problem in those days was that you couldn’t get
hired without experience and there was no place to learn. This
would be from 1939 on, because in the early days the problem
didn’t exist—nobody had any experience. But as the industry
grew there was a need for schools to teach the art of broadcasting.
So we started what we called The Grenville School, with me as
teacher and Ralph as technician. A lot of young people went
directly from there to jobs in radio.
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® Religiouslyeach Friday evening Jean Baptiste’s
family gather round the radio on the red-
checked kitchen table. While in their sumptuous
vivoirs, Quebec’s élite are chuckling over the
same program— Nazaire & Barnabé—on CKAC.

Actually, Nazaire & Barnabé mean more to
3,000,000 French-Canadians than Amos & Andy
in English-speaking radio history. French-Cana-
dians listen to radio in a 3 to 2 proportion cam-
pared to English-speaking people. Proportion-
ately, CKAC audience figures are astronomic!

CKAC’s tremendous popularity as the fannily
station of French Quebec makes it the key to the
$600,000,000 family spending of this great
compact market. Write for details of CKAC"s
market coverage and suggestions for programme
planning.

MONTREAL
affiliated with CB S



The Baptist Church had a better
Sunday school paper. They nearly
always had articles like “How to
Build a Radio Transmitter.” So 1
changed religion right then.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

A Listener

I bought my first set in the winter of 1925—a Westinghouse. A
four-tube set with earphones. It was the first set in my small
village between the towns of Carleton and Maria on the Gaspé.
We were bothered with static and fading. The nearest stations at
the time were CHRC in Quebec and CKAC in Montreal but they
weren’t powerful enough to reach us, so we had to wait for dark-
ness to get anything. Because of this my favourite stations were
WGY Schenectaday, WJZ New York, WOR Newark, and KDKA
Pittsburgh. Sometimes I even tuned in WENR from Chicago.

Harry Swabey

I was in the Boy Scouts and had learned the Morse code. I got
interested in wireless because of the Titanic, which was about the
first time wireless was used for rescue. I was going to Sunday
school at the Anglican Church, but the Baptist Church had a
better Sunday school paper. They nearly always had articles like
“How to Build a Radio Transmitter.” So I changed religion right
then. I built all these things that had anything to do with radio.

By this time, I was working in a millinery shop and I was fed
up. Someone told me to go see a man at Independent Telephone,
which was part of Standard Radio. They were doing telephone
work and radio then—making headphones and crystal sets. I
was taken on. We assembled headphones and I mostly did the
soldering. You had to solder a wire finer than a human hair Then
Ted Rogers’ dad bought him the company. That was in 1922.

I went from there to a company in Toronto that was producing
Rogers Majestic radios. Then I went to the tube plant where we
started to make the world’s first AC tubes. It was two years before
the United States brought one out.

In 1927 I went to CFRB. Ted Rogers, who invented the radio
tube, owned the station, but he didn’t go down to the studio. He
wasn’t interested in that part. He stayed home and listened. We
shared frequencies then with CKGW, the Gooderham and Worts
station. My job was to keep the transmitter on the air and to
maintain it. I had a pretty high salary at that time. I was getting
eighteen dollars a month, but that was cut to fifteen dollars
during the Depression. Around that time we went to what we
called “the Bedstead Transmitter”—a wooden frame with water-
cooled tubes. If it rained you had to retune. The inspectors would
phone and say, “You’re sliding.” So we’d have to retune the whole
thing. The government monitored the stations closely.

The American influence was strong. For example, when the
quintuplets were born, I was astonished to hear Callander being
talked about on the air from New York. It hadn’t dawned on me
that this quint business was so big. The fact that Callander was
on the air from New York was the thing that impressed me.

Ours was the first station in the world to be batteryless.
When we brought out the AC tube you didn’t have to have a car
battery in your living room, or the big B battery, or the C battery.
That really was a big step forward, along with the fact that our
programming was good. We used more ‘live’ talent than any
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station in the country during our evening broadcasts. We only
played records in the daytime.

Radios were expensive when you consider how low wages
were. The average set was around $100, but if you wanted a more
elaborate cabinet that made a difference. I remember an $800
model and it was beautiful. Radio was the centrepiece of the home
in those days. So people got the best one they could afford. The big
ones not only sounded better, they looked better. People took more
pride in their radios in those days than they did in their cars.

A Listener

My mother bought our first radio during the Depression. We were
living in the Ottawa Valley. Money was very scarce but somehow
she found the two dollars down and two dollars a month. When
dad came home and found out what she had contracted for he
was furious. Where was this two dollars a month going to come
from? But he soon found out that what it gave us—that connec-
tion with the outside world —was worth it. That first radio was a
second-hand floor model —quite a big radio—either an R.C.A. or
a Phillips. I'm not quite sure. It was quite a thrill for all of us when
we heard our very first programme—‘“Major Bowes Amateur
Hour.” Then of course, there was “Amos 'n’ Andy.” On Saturday
nights the whole family would gather around to listen to Foster
Hewitt’s hockey broadcast and the big barn dance programme,
which came from Nashville. That radio made us feel part of what
was going on. My father never complained again about the two
dollars a month.
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Until 1936, CFRB did most of the
big shows in Canada.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Bill Baker

When I was at Riverdale Collegiate in 1924 I flunked my second
year because my only real interest was radio. So I went to work for
the Independent Telephone Company, which was making radios.
The next year Rogers’ Batteryless bought them out and began
making radios on a larger scale. The batteryless radio made an
amazing difference; its quality was so much better. Then we
bought the rights for the American company which made Majes-
tic and we bought out Deforest, so we made Rogers Majestic and
Rogers Batteryless. The name of the company became Standard
Radio.

CFRB started on February 19, 1927. I remember the first
broadcast as if it were yesterday. We made it from the Uptown
Theatre. We had about forty artists on the show and it lasted for
three hours. All the top soloists in the city performed. I have the
script of our first broadcast. It was handwritten by Charles
Shearer, who was our manager for years. Standard Radio had to
sell radio sets and CFRB programmes were done to sell them.

In the early days advertisers got call letters too. Carnation
Milk used the letters CKOW, for example. CFRB, Rogers’ Bat-
teryless, were on the same channel as CKGW, the Gooderham
and Worts liquor distillers station. Sometimes we’d finish our part
of the broadcast and sign off and an advertiser would frantically
call, saying that their transmitfer wasn’t working and could they
feed their stuff to us. So we’d stay on the air for them. In those
days there was a great deal of co-operation.

Until 1936, CFRB did most of the big shows in Canada. We
had “The CN Hour,” which broadcast the Toronto Symphony,
and we had Reginald Stewart and the “CIL Opera House of the
Air.” We also had “The Imperial Oil Hour;” they brought The
London String Quartet over and a quartet from Russia. World
famous people were on these shows. This was before the CBC was
formed. And we broadcast the hockey games sponsored by Gen-
eral Motors. CFRB remained the key hockey station for twelve
years because even after the CBC was established the sponsors
stayed with us. Foster Hewitt was the commentator from the very
beginning and he did a great job. Sometimes people who went to
see a game were disappointed because they said his broadcasts
were better than the real thing.

On Saturday nights we had a programme called “ Around the
Town,” which included every dance band working in Toronto. We
had studios set up in places such as The Royal York, The King
Edward, Columbus Hall, The Embassy, The Old Mill, The Silver
Slipper and The Palais Royale. The show would start with maybe
Fred Cully and his Orchestra at The Royal York, who'd play two
numbers and then we’d say, “I wonder what’s going on at The
King Edward?” Then we’d swing over there and on to the other
hotels. That made quite a bit of complicated work for us. Another
popular programme was Kay Stokes at The Uptown or the down-
town Loews’, where she would play the organ. We’'d get letters
from all over the world about her show. There was a time we even
had a Wurlitzer in the studio, but nowadays we don’t have a
studio big enough. The studios then were much bigger because we
had to have room for a full orchestra. Some of the other shows
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THE ROGERS “BATTERYLESS” RADIO
is not only a Master Development

-~ it is a PROVEN SUCCESS!

No
“A"Or uB"
Batteries

RADIO RECEIVING SETS

No
Aerial

“Just plug in ~then tune in’’

So great is the public interest in
this newest advance in radio (the
invention that utilizes electric
current instead of storage bat-
teries) that we have prepared a
pamphlet explaining in the most
simple manner the “WHY” of the
Rogers Batteryless Set—how it
operates and why its construction
makes it so economical. Every
intending owner of a radio set
should get this pamphlet. Among
other valuable information, this
pamphlet tells why—

—the A/C Tubes in the Rogers
Set have longer life than ordinary
tubes in sets operated from bat-
teries.

— why line voltage fluctuations
cannot affect the operation of the
Rogers.

— why the power required from
your electric light system is less
than the addition of a 60-watt
lamp and the cost of current is
less than 5¢c a week.

What About the Rogers Performance ?

As the pamphlet explains the
“WHY?” of the Rogers Set, these
remarkable testimonials tell about
its success in operation:

(a) A letter from the Maritime says:
“White our local broadcasting sta-
tion was operating, we picked up
25 other stations on loud speaker
without any interference. One was
CKCL, Toronto. The first time this
year that this station has been
heard here.”

A Government Engineer, after
severe tests, states: “Without hesi-
tation, I would recommend this ap-
paratus to the most exacting radio
enthusiast.”

“In August last, under worst at-
mospheric conditions,secured trans-
continental stations seldom heard
in summer.”

A dealer writes: “The elimination
of battery and tube troubles is a
blessing both to the public and
dealer. We have had wonderful
results 'in tone quality, volume and
selectivity. I can furnish you with
names of many customers who are
great Rogers boosters.”

This New Pamphlet Answers All Your
Questions - ~ Write for FREE Copy.

Whether you now own a radio set or not, you will want to
read this specially prepared pamphlet, which covers in com-
plete and concise terms every feature of this latest develop-
ment in the science of radio reception. Write for your copy
to-day. Address nearest distributor.

Rogers R‘Aldio Receiving Sets are manufactured under the DeForest Canadian Rad:o Patents,
the K. 8. Rogers Radio Patents, and the Canadian McCullough A/C Radwo Patents by

STANDARD RADIO MANUFACTURING CORPORATION LIMITED, TORONTO

QOwners of the De Forest Canadian Radio Patents.
DISTRIBUTORS -

Q..RS. Music Co. Canada, Ltd., 590 King St. West, Toronto - - for Ontario and Quebec
Radio Corporation of Wlnmpel Limited, 290 McDermott Ave.,, Winnipeg - for Mmnitoba
Canada West Electric, Limited, Regina - - - for Saskatchewan and Alberta
Radio Corporation of Vuu:ouver Limited, 605 Dunsmnlr St., Vancouver - for British Columbia
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Santa’s radio programme, 1936
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SANTA CLAUS:

L ok Qland GV ( } w b \\W"’*Pt“” ra e ((umw
2 S,

all the boys and girla cen hear you,
All right, Jack Frast}

I'm a0 excited I don't know
what I'm doing]

This i8 a surprise for jolly old
Santa Claus,

(GROUP SING - "FOR HE!'S A JOLLY GOOD FELLOW")
US:

Hello, hello, helle, all my dear, little friends}
My dear, 1little girls ond boys == the 1ittle folk I
love so welll

Imagine how surprised I was to know
you were walting to hear me,

Hello, hello agaln,
toys and girlsi

It's your own, jolllest, chuckling
friend, Santa Claus, talking to you again,

Why, Ilve
walted a whole, lang year,,.just think of THAT ¢ But

just you wait till I get down to Zaton's Toyland with
all my grand, new Christmas toys,

My, myi Theylre

You never did see such

better and better than ever,
—— T eSS
wonderful new toysseslota and lots of new ones that

you never saw before,

Yes siri

My little gnome toy-
makers have been working llke beavers, thinking up
brand new toys for you,

(LAUGH)

You didn't know
about my gnome thinkers, did you, boys and girla?

Well, I have six, bright little fellows, and all they

o 1s ait and think and think and THINK of just the

1nd of toys that boys and girls will 1ike best, and

fter they think all about it, they tell the 1ittle

nome workmen, and the gnome workmen malte them just
r you, (LAUGH,

Oh, tickle my toes, but isn't that

citing !

And yeu should just see my toy workshopas
here at the Nerth Pole}

Why, in our very buslest
son, we use lots and lota of forest trees to make

all the lovely sleds, and toy furniture for little

1s? doll houses, and rocking horses, and bullding

ks -~ gracloua me} == and hundreds more apecial
brises, too,

And the forest gnomes worked night
day cutting down all those trees, and little

s tunneled below the ice and snow at the North

to get to the deep mines to find the iron to

shiny runners for all the slelghs, and for meccano
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that began on CFRB were “Take a Chance” and “Treasure Trail.”

Remote broadcasts were especially hard because there were
times when we didn’t know if they could hear us back at the
studio. I remember one day Foster Hewitt and I were at Varsity
Stadium to do a college football game. It was a terrible day. I got
all the equipment set up but I had no way to get in touch with the
people back in the studio. I didn’t see how Foster was going to be
able to do a broadcast in all that rain, snow and wind, but we
went ahead. When we got back to the studio the engineer on duty
said, “What happened? We got you guys for a couple of minutes
and then you conked out. There was no way of getting in touch
with you, so we filled with music.” That's the way things were
then.

We always had ‘star’ personalities at CFRB, people like Jim
Hunter, who was our top news man for years. You can’t imagine
the appeal he had. Everyone dropped what they were doing to
listen to him read the news. And during the war there was an
announcer called John Collingwood Reade, who was English.
When news from the front seemed to indicate that Britain was
finished, John would come on with his Churchillian voice and
would say, “We’re going to come through.” Everyone could go to
bed with an easy mind because we believed him.

And wonderful people like Claire Wallace started their careers
in radio on CFRB. Claire did a column in the Toronto Star called
“Over the Tea Cups” and we wanted her. She was loath to try
broadcasting but we talked her into it. She knew how to write but
she wasn’t sure that she could project over a mike. For three
months before she went on the air she came in every day and
rehearsed as if she were actually broadcasting. She was a great
broadcaster. Bert Pearl began with us. He came from Winnipeg
with a show called “Crushy Swingers” sponsored by Orange
Crush. Gordon Sinclair had a show called “Ontario Panorama.”
We would have an advance man go to a town and find six people
worth talking to. Alan Savage would do three and Gordon would
do three. People would crowd in to see the broadcast and some
would be turned away. It was during this time that Sinclair got
the idea of wearing colourful clothing. We used to set up at noon
and go for a walk. In one town we came across a pair of pink
trousers and a yellow hat and Gordon just had to have that outfit.
He bought it and wore it up the main street. You can imagine the
reaction he got.

When the Dionne Quintuplets were born, I went to Callander
to install the equipment. We fed New York three five-minute
shows a week by Doctor Dafoe right from his home. We left a
fellow up there for two years and all he had to do was these three
five-minute shows. The scripts were written in New York and
Dafoe would change the odd word to make it sound more like he
really spoke. The fellow we left up there was Dick McDougal, who
later became host of the T.V. show “Tabloid.”

I was in broadcasting for almost fifty years on the technical
side and the programme side. But if you ask me the greatest thrill
of all, I'd say it was the day I came from the factory to the station.
How could one person be that lucky!

79

In one town we came across a pair
of pink trousers and a yellow hat
and Gordon just had to have that
outfit. He bought it and wore it up
the main street.
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SANTA CLAUS

HAS PROMISED
THE MARCONI CQMPANY

that he will speak on
Chiistmas Eve by

Wireless Telephone

to every house within
200 miles of Montreal
equipped with a suitable
wireless receiver.

LET THE KIDDIES LISTEN

to his songs, rhymes and
stories. He will com-
mence promptly at 7.30
P.M., and will continue

until 8.30 P.M.

TUNE SHARPLY TO 1200 METRES

SCIENTIFIC EXPERIMENTER LIMITED
33 McGILL COLLEGE AVENUE
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Radio advertising was influenced by
the major radio broadcast of 1937, the
coronation of King George the Sixth.

Che Rogers Radin
Broadrasting Company,
¢ ¥ R &

$ay homage to their most gracious Majesties,

CORONATION
ON C. B. C.

Canadiun Broadcasting Corporation
May 12, 1937 CRCY

(All times given are Eastern Daylight

Saving Time.) and
AM. Program - t
5.00- 5.15-Carillon from Peace ("B rl h h
Tower, Ottawu. C.B.C. uppn 1 tza P
6.15- 630 Commentary -- from
B.B.C.
5.30- 6.00-—Their Mujesties leave % v % %

Buckingham Palace.
B.B.C.

6.00- 8.40—The Coronation Service,
B.B.C.

8.40- 9.15- -Thelr Majesties leave
Westminster Abbey.
B.B.C.

9.15-10.10—The return procession at
Constitution Hill. B.B.C.

10.10-10.20—Their Majesties return to
Buckingham Palace.
B.B.C.

10.20-10.30-—Interlude — Bells from
Christ Church Cathedral,
Victoria. C.B.C.

10.30-11.00-—Children's Chorus di-

1.45-

King George Sixth

Long May They Reign

- 1.45—Canudian Press News

Bulletin — from Toronto.
C.B.C.

2.00—Peter Dawson, Australian
buss-baritone, from B.B.C.

5.45- 6.00—Bruce Hutchison — com-
ments on the Coronation—
from London. B.B.C.

6.00- 6.46—The C.B.C. presents ga
British Radio Party —
from New York. N.B.C.

rected by Arthur Putland 2.00- 2.10—Royal Salute of twenty- 6.45- 7.00—John Masefleld, Poet Lau.
— trom Fort William. ?:n!e; cg““’ from Winnipeg. reate—from London via
C.B.C. i

11.00-12.00--Songs of Empire — from
Toronto. C.B.C.

2.10-

2.20—Message from His Excel-
lency, Lord Tweedsmuir,
Governor-General of Cun-

N.B.C.
7.00- 7.30—Recital by Percy Grainger,
the distinguished Aus.

P.M. : o ada. C.B.C tralian |plén1;.(t: — from
12.00- 1.00—Fairy Coronation — Chil- .20. 3.0 I ire' Montreal. C.B.C.

dren's Play, from Van. 220 3.00—The o, Emplre's  Homage. 7.30- 7.45—Poems in Pralse. Reading

couver, C.B.C. 13.00- "Kin by Frank Willis, Halifax,

1.00- 1.15-—Premier Patullo oficially

3.10—His Majesty, King George
VIi. B.B.C.

7.45- 8.00—Dr. Stanley Russell, To-

welcoming first Canadian 3.10- 3.30—Army and Navy Veterans' ronto. C.B.C.
crulser to B.C. waters Bandy; dlrecto’;-, e[o:f.rg‘el:,', 8.00- 9.00—Operetta, Montreal. C.B.C.
from Vancouver. C.B.C. Hudson—from Winnipeg Countess Maritsa.

1.15- 1.30—Ottawa Ladies’ Choir: di- 3.30- 5.46—Rebroadcast of the Coro 9.00- 9.15—Beverly Baxter. B.B.C.

rector, Wilfred Coulson,
Ottawa. C.B.C.
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nation Service,
C.B.C.

Ottawa.

9.16- 9.30—London Scenes, Halifax.
10.00-10.60—Repeat of Empire Homage



Ontario-Quebec

The “Buckingham’™ Model 721

A 7-tube A.C. Long and Short
Wave Console of the highest

Tali . Tuning meter on Black
ero;{me lighted dial. $10%.95

The “Edinburgh’’ Model 420

Battery-o ted companion set
to the Balmoral. $39.95

The “St. Jomes” Model 520
A 5-tube A.C. Long and Short

Wave Table Model of particular
beauty, in the new modern style
—Illuminated gold dial. $49.25

St LU e

Northery

Flectric
o

The brilliant, new 1937-38 Northern
Electric radio receivers—the Coron-
ation Series—have been built with
but one thought in mind: to make it
possible for you to hear this—the
greatest broadcast of all time—in
all its beauty either through your
local station or direct from London
more economically than ever before.
It has been our aim to establish
entirely new standards of value in
the low and medium priced fields.
These sets have been designed and
built by the organization that is
“Supreme in Sound”. They embody
every worthwhile improvement yet
developed. See your Northern Elec-
tric dealer now.

Northern Electric Company Limited

”

A

i)

The “Windsor”” Model 521

A 5-tube A.C. Long and Shert
Wave Console Model in beautiful
colour and design, with Magna
Dial tuning on 81 meter band.
This model typifies the new
trend in furniture. Illuminated
gold dial. $67.95

The “Glomis”” Model 320

A 3-tube A.C. Standard Wave
Personal Set in Black with
Gold Trim. Edge lighted gold
dial. $24.45

The “Balmoral’” Model 422

A 4-tube A.C. Standard Wave
Personal Set, with edge lighted
gold dial. $34.45

Northern
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When they pulled on the wire to
get me back up, | was frozen stuck.
Finally, they got me loose, but | left

the whole seat of my chinchilla
coat on the roof.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Foster Hewitt

Itook an arts course at university because I wanted to gointo the
newspaper business. One summer I took a radio engineering
course and even worked in a factory making radios. After univer-
sity I tried selling radio equipment. But I could see that everybody
was selling radios. Even grocery stores had them. So I decided to
get out of that in a hurry.

I got a job at the Toronto Star just when they started their
radio station, CFCA. There was no such thing as a job title then.
Everyone did everything. I was the announcer, and did the news
and the musical shows. I relieved the engineer on his day off.

After the first two or three years, we were on fairly con-
sistently during the day and at night until about ten-thirty. Then,
often we would pick up dance programmes from Chicago and run
them until around twelve or one. We did the first hockey game in
1925 and from then on we did football and horse racing. We had
the “Hour of Good Music” with Reginald Stewart, a well-known
musician in the city. We also had a dance band.

CFCA closed in 1932. The Star’s original intention was to
havethestation as a novelty. It was something new and exciting.
And the Star was great on promotion of that type. Nobody knew
how long it would last. But it had only a limited life, according to
Mr. Atkinson. When they put up a new building on King Street I
designed the studios for a radio station on the seventeenth floor.
But that never really came to light. At that point the Star got
mixed up with the Ottawa Citizen in a discussion on the future of
radio. The story I got was that the Citizen and the Star felt that
radio was going to compete with newspapers and the best thing
todo was getrid of it. The best way to do that, they felt, was to give
back their licences. And they did that.

As I said, I started doing sports in 1925. My father was well
known in sports, and [ had always taken an active interest in it.
So it was just a logical move. But I didn’t want to go into the
sports department of the Star because my father was the sports
editor. So I went into radio at the Star. And I was a regular
reporter as well. But I was taken off regular reporting after two or
three years to do just radio.

The conditions for broadcasting sports weren’t terrific.  had
a piano box on the roof of Varsity Stadium with a heater in the
back. It was very cold up there. The main thing was to try to
protect the carbon mike from the wind, which made quite a roar. I
used to have a blanket. And I’d pull it over me and I'd lie on the
roof in the piano box and talk that way. Until one time there was
a terrific gale blowing at Varsity, and the wind caught the box
and lifted it off the end of the roof and onto Devonshire Place.
Fortunately no one was hit. But that was the last time I ever had a
box up there. We worked in the open from then on. But that was
quite a scare.

I remember doing a game in Kingston. Queens and Varsity
were playing at Richardson Stadium. We had to go up on the roof
there too, but it was more difficult because you had to go up the
outside of the wall on a ladder. To climb up there carrying our
radio equipment was quite a trick. Another chap and I did it but
we had to make about four trips. Then the roof had a strong slope
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to the front. The only way we could manage properly was that I
had a wire wrapped under my arms, and my partner lowered me
down until my feet were in the eavestrough. There was a flagpole
in front of me and I had a box on which I put the microphone. It
started out as a beautiful day. But then it started to rain. By
half-time, it was freezing. Then the snow came. Of course, I had to
stay put through the whole game. When it was over, I could
hardly move, I was so cold and stiff. When they pulled on the wire
to get me back up, I was frozen stuck. Finally, they got me loose,
but I left the whole seat of my chinchilla coat on the roof. They
pulled it right out. :

There was no money paid to teams in those days. You simply
got permission to do the games. Either they allowed you, or they
didn’t. It was publicity for them. We never really had any problems
getting the rights to do games. I used to do the Argo games and
nothing was paid to them. The only thing was, we could only do
the games away from home so that we weren’t hurting home
attendance in any way. As for me, [ was paid by the Star as an
announcer, or, I should say, as a reporter. You didn’t get extra
money for doing radio work.

FOSTER HEWITT RETURNS
FOR NEW HOCKEY SEASON

With his usual cheery greet-
ing—'"Hello Canada, and hoc-
key fans in the United States and
Newfoundland'—Foster Hewitt
will inaugurate a new series of
Saturday night hockey broad-
casts on November 4, at 9.00
p-m.

These broadcasts, which will
originate in the Maple Leaf Gar-
dens, Toronto, will bring to lis-
teners play-by-play accounts of
al]l Saturday night home games
of the Toronto Maple Leafs

throughout the winter months.

Foster Hewitt is a veteran
hockey announcer and his vivid
commentaries during the past
years have gained for him a host
of admirers from coast-to-coast.
Speaking from the gondola, high
above the playing surface, Hew-
itt will call the play as the Maple
Leafs meet the Boston Bruins
in their first official National
Hockey League game of this
season.
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Foster Hewitt broadcasting a baseball
game from the roof of Maple Leaf
Stadium, Toronto, in the mid-1920s.
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GENERAL MOTORS

HOCKEY BROADCAST NEWS
GM HOCKEY BROADCASTS RADIO SET IN HOME
HANG UP NEW HIGH MARKS '3YOURAUVANTAGE
IN QUALITY AND COVERAGE i o, s aue

Enjoy Saturda: F.vening

Hockey Broideast

Listening Audience Grov 3-TO-1 “EDGE’" FOR YOU

Thousands to Milhon # 1] Games Broadcast }Majority Not Sport Followers
in Three Winters During Past Season But ook on Hockey as

33 STATIONS lN GROUP | Wihen the bell rang to end the final C'nnpplng Drama

<ame ot the National Hockey league ||| 1 I you're hunting 105 o 1+ 8 hose god-
. mptonship series on March 30th, the will has been won hy our hoches Droadeasts,
More Games Carried Each Y car riain ) on the S18 General Motors ol e i ey Al s o
. wekey Broadeast for the sea 33-34. 2
More on National \ tutal ot 29 Maple leal games were reg:)l‘.:r ""‘":‘ fany. .- 1
Network broadeast in Ontario. Twenty-two of Luta Rumanetll left) and Bob Mciniyre ust | Some of the most graselnl members ot vur
thvse were also carried through Western e AT hearsal From the |audience are peaple who huve never seen
Another season of General \bou- - Hiw hey Canada to the Pacific Coast. Twenty-one :..':: Rone rather badly that day game of hockey in llmr fives. low do we
Broadcasts has ended, setting | AR | were carried to the principal stations of f] know? . . . Because they ve written to tell us.
more broadcasts, better broade wis w4 the Maritime Provinces. Four of the [, Thousands of such juvade llave written: and
much wider coverage than ever but u¢ Toronto games were broadcast over one for every one who wr therv are duzens whbo
in November, 1931, General Menors went urmoreln.(ions in the Province of Quebec. cRIPPLES leAL'DS don’t—folks yvhu have never wen hockey, but
HabCT dn (R T ker In addition, twenty-two home games of (| y 9 | who never miss our browleast )

on the air wit e first dresse €) Canadiens and Maroons were carried over | When these Itters firat_bugan to come in,
broadcast. It was carried by small a Quebec network consisting normally of jtwo years ago. we couhin’t hgure it out. It
stations with a contbined outpat vt 18K} w five stations. Ten of these were C-ana- | didn’t add up to make wense thiat anyone would
On March 30th, this year, Gener |\l nenk' games—in French. Twelve were lbolher listening if they <leln’t know the game,

Hofgmad B lre ehivd asccan oof hou L . o <" varnes—in English — Do You “Throw™ Furward Pass?
broadcast carried by 33 stations wi “ " the 51 games broadcast, 43 were Deat Men AmOoNng \JUr LISteners; |  >uine of these wiilers walteu tu Kiow wictier
bined output of niore than 40.000 w.i- tdule games and eight were play-offs. . the “blue linea™ arc hurdie« that had 1 be
The audience on the first broadeast wa O the cight play-off gamen. three were Blind Men Watch Play; umped —whether a puck lovks anything bk u
probably less than 100,000 listeners ¢ March carrie] on the national network; five Il Enthusi et " l:r.\: GLL LS key  sticks _Ire-;'mhlr
Hh last. the Canadian audience aimne was || were _confined o Ontario or Quebec ||t All Enthusiasts (o eard[bas T o) e eter s
ww‘r%"?ml'-‘:“;'-"&l ‘lo LRI ST | Blind nien who “see’’ the gaies with their "'"‘::::"i:"m:‘:‘“r:‘::: '::":_ "‘fg“"‘l' :mk"!“
3i°0“-°°0—(" aay J"O}"i"l‘_ jears deafl men who “hear” the broadtast |time for R Helbrondcants x.\;‘.(o:m.:ien f,’;’".'ul'
% i} " o . Lo . i with their eyes—hopeless cripples, lying | listeners who had been blind from birth seemed

oione) of aaditional e offered their station time free if we would feed | 10/l White howpital ots, Whomentally | € be AmonE our most enthustasty

It was all very puzzling. We hardly knew
how much of it to believe.
Then a radio man provided the anawer.

' i @ i i
teners in the dense popula- | On the last broadcast of the season, three new hur! rhemselves into action beside Howie
tions south of the American | ytations were added to the network. At the same | Morenz, Hooley Smith, or Chuck (‘unacher
border. in | Yime. however. three Quebec stations were|  ‘These are some of the miracles of human |

n b i as ly. f 1! o 4 ‘They're not sporting fans.,” he told us.
N everything else. General | game remained at 33 m“:::;_wm 0L " resourcefulness in which all of us have had the | “They're drama fans. Radio drama has a b
ok Motors has been operating | More Games Esch Year i gooxd fortune to share through the medium of | following—but where can you get a thrill out of

. Fu Manchu to compare with the thrill that lifts

our Hockey Broadcasts, vou off y::l, *“k in .)dm game when the
winning goal is poked in?"

The Most Grateful That seems to be the explanation.

with “an eye to the future |

—an ear to the ground Or perhaps in thi
case it should be “with an ear to the sky.”
he progress has been steady. rather than

Meantime there has been a steady increase in
the number of games broadcast. '
In 1931-32 there were 30 broadcasts—all of

rapid. Leaf games, three of these being away-from- - |.'\ litera‘lly dozens of hospitals, and mni-| | any event, telephone tests have shown us
On the second game of the 1931-32 season. a | home. tariums, General Motors Hockey Broadcasts | that three out of every four listencrs are lu:ler
4.000-watt station was added. Later in the| In 1932-33 there were 41 broadcasts. of which ' are followed with the keenest enjoymenl hy ‘ in on General Motors Hockey Broadcasts—an\

season. certain of the games were “piped” to | 40 were Leal games, ten being away-from-home. practically the entire body of patients, T'esti- | night we're on the air.
Montreal, and broadcast over stations in that | In 1933-34 there were 51 br ade up ials have been received from such pluces Th One in Your F
city. Real P in 1932.33 Pﬂ 29 Leaf games. 10 Canadien games, and 12 \bearing, in some cases, several hundn:d' . r“L:: n; in Your Favor o i
- aroon mes. - N . . at means t when you see a radio in a
eal Progress Began in oon &a 1 signatures. [ndividual letters arrive in almost l prospect’s home the ch.nc," are J 1o 1 that the

il . all f Mont H 3 ide = s ) A A
(e.T..'.'.'i:."'%‘L‘"m"éfo ?:;nul" ) .?Z',"MZ... l'!‘;'ll m‘, More National Breadcasts every mail from invalids and cripples, or (rom family listens miore or less frequently to our

i . L i t Similarly, there has been an increase in the their nurses or relatives. . broadcasta—3 to t that therc’s some ievling of
NE"ﬂym“:ieEln‘ll:l‘:i"l{oml?i“I '“' m::al :nf number o{"mlional" broadcasts. in 193832 _ From the tone of the letters. we can say quite | gratitude toward General Motors dealers and
work was added, bringing the total of stations | no games were broadcast nationally, In 1932.33 - definitely that the most and most |

\{ for helping to sponsor this thrilling
in use on Saturday nights to 20. fourteen games were carried over the national | (Continued on Page 3) (Continued on Page 2)

Telephone tests made in various parts of | network. In the season just ended. the total pl
Canada during February, 1933, showed an audi- | national broadcasts was raised to 22. This.
ence, on ordinary schedule games. of just under | however, is about as high as it can go, as lherv|
a million listeners. In the play-offs, of course, | are only 19 Saturdays in the regular schedule

.
s ", . Thisls 1 tant!
O When General Motors first went on the air
« Network Continues to Grow . | with a full schedule of Toronto home games. this ls s mpor an [ ]
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;‘lli‘" Quebec network was hooked up for these | natinnal network as well an in ()r‘\’t?rin.vgley |

French and three erenollon ser el exesimete The Editor has a special message for you—and a special question

were game | . . to ask you. The th i 3
being bro-dcut.emire'f)_ﬁn French, and Maroons’ Montreal Likes to Listen I Pl y 1 b:f Y are blo h lll‘l.lpor?;nt k d
games entirely in English. The company then turned its eyes to Montreal, ease ore you lay this aside, take your pen and some paper
At the beginning of the 1933.34 senson. the | o o P e ove of hacken ol . . . answer his question frankly answer it as fully as you can
Quebec. Ontario and National networks totalied ‘ru‘"" long e Forom its love of hockey. And i . e T
24 stations. But still other districts wanted the \J:‘:l:“:il'; e g orum fran vty D cerairs and r it RIGHT NOwW,
‘i'ﬁed"‘df"“‘& whe::"{; }::;':&"‘:“‘:!:",'I'gf ",',':_ the size of our new audience. ) [t is highly necessary to have the answer to this question at the
hibitive, new stations were added. until by the |, Co “‘“‘L_"b‘ “""5“’5“ i as .";“".‘: earliest possible moment. It is necessary- -in YOUR interest.
end of February, the three networks carried a, Montreal on February 3rd. Twelve girls witl Y h .
total of 33 regular stations twelve telephones rang number after number, ou are the only man who can give us the answer so far as vour
o A in quick succession for the full hour-and-a-half q . d -
What the Stations Think of the broadcast. And this was what they || territory is concerned,
Radio stations know a good attraction when | learned: Of the people who were at home. and | So please turn to the editorial on page 2. It is really important.

they hear it. Eleven Canadian Radio stations | using their radio seta, 74 per cent. were listening
thought so highly of General Motors Hockey | to neral Motors Hockey Broadcasts—only |
Broadcast, during the past winter, that they | 26 per cnt. to all other programmes ¢ L
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A Listener

In 1921 all the boys on my street were making crystal sets. We got
the parts together—some from the store, and some from the
kitchen. There’d be a round salt box, a bar for a slider, a piece of
crystal and a wire we’d call a tickler. You'd adjust the bar on the
slider and you’d use the tickler to scratch the crystal. All I needed
after that was the earphones and when I asked my father for the
five dollars to buy them, he was a bit doubtful. Anyway I per-
suaded him and finally got an aerial up on the roof and into my
bedroom where the set was. When I called my father and he put
the earphones on, the first words he heard were, “This is CFCA,
the Daily Star, Toronto, Canada.” He slapped his knee and just
couldn’t believe it. From there on, he was as big a fan as [ was.

A Listener

I remember a famous hockey match in the 1930s when overtime
ran into the early hours of the morning. My father was listening
and at the crucial moment our radio went off. Looking out the
window and seeing our neighbour’s lights on, Dad grabbed his
coat and tore up the road to hear the rest of the game. On nights
when the Leafs were losing my father would relieve his annoy-
ance by stoking the box stove. One night when the Leafs were
getting a really bad pasting, an uncle called to ask if our house
was on fire.
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Foster Hewitt broadcasting a hockey
game. 1920s.

One night when the Leafs were
getting a really bad pasting, an
uncle called to ask if our house
was on fire.
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Meodal Ne. ¢09.— Rencissance
Dnlin. made in Gumweeod,
Anished Walnut. Equip with
Radiola I11-A Receiver, $175.00.

Other models from 360.00 te
$425.00.

CABINETS
RN AC

/) MANUFAC TURED BY
(i STRATHROY FURNITURE
COMPANY LINITED,
BIRATHROY, ONY .

Rapio Beavtirur

RADIO. outfits in the early days of its use, were in-
efficient, unsightly, expensive, and unsatisfactory.

To-day, you can have your first experience with radio
in your own home under very different conditions.

An SM.S. Radio Cabinet equipped with Westinghouse
apparatus, gives you the utmost in reproduction quality
and handsome appearance.

Every day you are without radio is a day lost in joining
the millions who nightly listen to the finest possible pro-
grammes of music, song, story, plays, lectures, sports,
market information and world events.

Write us direct if your dealer cannot supply you.

This Horn is Exclusive in S.M.S. Cabinets
NOTE.—S.M.S. Cabinets are ths only ones in )

which you cen obtein Westing quip »
the Boldwin Concert Grand Loud Speaker unit

and our own speclally-designed wood-fibre horn.

= //
I\ The STRATHROY FURNITURE CO. Ltd.
E?%@\C STRATHROY -  ONTARIO //@ﬁ%%
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Jane Gray

I became interested and involved in radio in 1924, the year my
last baby was born. My husband bought me a radio and that was
fine, except there was nothing to listen to except static and a
bunch of stuff that couldn’t be heard. I told my husband I couldn’t
be bothered with that ‘thing’ and that the only thing I'd found out
was that there were no women broadcasters. He said, “Thank
God for that.”

The London station was being run at that time by the London
Free Press. I got a neighbour to look after the children and I made
my way down to see the manager of the station to ask for a job.
On my way there I met our minister and told him of my plan. He
said, “Go back and look after your bairns. They won’t give you a
job. You lisp and you have an English accent.” I thanked him for
his advice and kept on going. When I got to the station the man
asked me what I could do. I told him I'd been trained for the stage,
but that what concerned me was that there were no women on the
airand I wanted to do something about that. He looked at me asif
I had said a dirty word and said, “Women on the air!? There never
will be either by the grace of God!” I asked him if he would at least
test my voice and explained what I could do. I figured I knew
what people liked to hear and ifI could get a chance, they wouldn’t
be sorry.

I was put in a room which was draped in black and a voice
came from nowhere commanding me to “Say something.” I sud-
denly remembered a schmaltzy poem titled “It Takes A Heap of
Living to Make A House A Home” by Edgar Guest, a popular poet
of the time. I recited and the manager came in and said, “You
know, I can’t figure out whalt it is, but you have something. You
lisp and you have an English accent, but I like the way you did
that poem.” I said I had lots of poems and he said, “OK, let’s try
some poetry with an organ background.” And that’s what we did.
I didn’t get paid for it and it actually cost me money. It was a
nickel then to use a pay telephone and I spent a dollar and a half
phoning all my friends to listen in. Then I spent another dollar
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LISTEN TO THE DAILY AFFAIRS

““THE GUMPS"’

Presented by

PEBECO

TOOTH POWDER — TOOTH PASTE
Every Monday to Friday

12 NOON E.D.S.T.

Columbia Broadcasting
C F R B System
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I told my husband...the only thing
I’d tound out was that there were
no women broadcasters. He said,
“Thank God for that.”



Listen to Kate -

1010 ON YOUR DIAL!
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ES, Kate Aitken, and all
your favourite CFRB
programs and favourite radio
personalities, have moved to

1010 on your radio dial!
There you hear them over
CFRB's powerful new
50,000-watt transmitter . . .
a new high in good listen-
ing! Listen to Kate every
morning at 9.15 a.m. on
CFRB! Follow all your radio
favourites to 1010 on your
dial—CFRB!

Follow your
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to 1010
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listening!
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and a half phoning them back to find none of them had heard me.
It’s not very auspicious but that’s the way I got started.

When we moved to Toronto in 1928 I began looking around
for radio work and was told there were going to be auditions at
CFRB for a woman to do a cooking programme. Now that’s a far
cry from poetry reading but I thought I'd give it a whirl. Next
morning I walked into the station to find all these women there
ahead of me. But not one of them was an actress. The reason was
that in those days radio was considered beneath an actress’s
dignity. Radio was just a dirty word. I considered myself an
actress too, but radio didn’t bother me.

Ninety other women tried out for the job and we all had to do
something. I did my schmaltzy poem again and when the audi-
tions were over the man who’d conducted them spoke to each of
the contestants. Their voices were too high or too strident or
something. Then he came to me and said, “You have an English
accent and you roll your Rs, but you've got something.” They
offered me twenty-five dollars a week which was fabulous. Men
at that time were only getting fifteen dollars a week at Eaton’s. I
was all set to accept the offer, when one of the salesmen slipped
over and said, “Look, you can make more than that.” He said I
should buy a half-hour of time from the station and go out and sell
the spots myself. He kept talking and finally I agreed.

I went back and told the sales manager and he said I was
crazy since that half-hour would cost me twenty-eight dollars—in
advance. I wasn’t deterred. The salesman was waiting when I
came out. He told me to go to my butcher, my baker, my dry-
cleaner, anybody I could think of and offer them a spot at a low
price—something like three dollars. He said I could always raise
my prices later. I followed his advice and sold enough spots to fill
the half-hour for the first week. I either made three dollars or lost
three dollars; I'm not sure.

But when [ went back to the station to buy another half-hour,
they said, “Sorry. If you can sell time in that slot our salesman
should be able to do it too.” They wouldn’t sell me the time. They
offered me a job as a salesman instead. I said “No thanks.” I
swallowed this and moved on to other stations and other places
but that was the low point in my career. I don’t know that I was
the first woman on the air in Canada but I was one of the first. I
know that I'd already been working for years when Kate Aitken
and Claire Wallace came on the scene and became the best known
of women broadcasters nationally. They did a lot to prove that
women had a place in broadcasting.

As for me, I've done it all. I had a drama group called the
Jane Gray Players and we put on radio plays, most of which I
wrote myself. One time I was even passed off as the Indian
princess Mus-Kee-Kee sponsored by a ‘real Indian medicine’ made
of seneca root, pine needles and alcohol. A lot of alcohol. As
Princess Mus-Kee-Kee I would go on the air and solve the prob-
lems of those who wrote in. The mail was fabulous. I had to wear
an Indian costume day and night because I was supposed to be a
real Indian Princess. The sponsors made me move into the Ford
Hotel in Toronto where I had a nice room at ten dollars a week and
was warned never to let anyone see me out of my Indian costume.
One did anything in those days for a programme.
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When you tune in your radio, you do not
hear the sound of rushing water . . . yet far
away . . . perhaps hundreds of miles . . .
Hydro power is being generated. It is this
power that enables the radio studio to fill
the air with the finest the entertainment
field affords, and this same power permits
your radio set to efficiently transform these
studio transmitted programsintoenjoyment
for the entire family.

As you sit in the comfort of your home it is
well to consider that hundreds of trained
Hydro men are working—watching, day and
night, to ensure that nothing will interfere
with the continued enjoyment and pleasure
you obtain from your radio.

Radio is just one of many services made
possible by your Hydro which has made, and
is making, life more enjoyable for yourself
and family.
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G. Lovatt

I sort of slid into radio. A group of us had a little orchestra which
played on all the early Toronto stations. Just for the fun of it, of
course, because there was no money involved. Marconi’s station
was first, and then came others like Gooderham and Worts, and
the Metropolitan Motors on King Street. They had a radio station
on the second floor and an automobile showroom on the main
floor. They’d set the orchestra up with one of the telephone micro-
phones with a little cardboard horn stuck on it, and that was it. I
remember one night when we got a phone call from Port Credit,
which was ten miles away, and we just thought that was marvel-
lous. To think that we were going all the way from Toronto to Port
Credit. .

In about 1929 I began to do remote broadcasts for CFRB and
we would get two dollars a broadcast and two car tickets. Our
equipment was all delivered and picked up, so all we had to do
was go to the place and come back. We broadcast all of the dance
bands around the city, from the Silver Slipper and The Embassy,
for example. And we had all sorts of church services too. Finally I
was taken on at CFRB as a permanent employee.

At that time CFRB was interested in doing some recording,
and there wasn’t any equipment available forit.  had a lathe and
all that sort of thing and I said I'd try to build something. And I
did. An advertising agency came over, made a few tests on my
equipment and we recorded for them. We made a whole pile of soft
discs that went all over the country. CFRB was into the business
then. Later, commercial equipment became available on the
market for this sort of thing. But I built CFRB’s first recording
machine. Discs were made of lacquer, with a lot of plasticizerin it,
and they were on an aluminum base. When talk of the war
became rampant they went to glass. The glass discs were all
right, but were pretty breakable and hard to handle. As long as
you didn’t skip the playback needle across them you were fine.
You could get quite a number of playings out of them. Still later,
we had recordings pressed by a company in Montreal.

I was always on the technical side and a lot of funny things
happened. One day I was ona remote down at the King Edward
Hotel. They had about 120 stations on that hook up from the
Crystal Ballroom. Romanelli’s Orchestra played for these shows.
Andrew Allan was the announcer. Andrew had been sitting with
some of the people at one of the tables in the room. It was close to
the microphone, and they were having a good time and maybe a
little too much to drink. Anyway, Andrew went up to the mike
and signed the show off five minutes early. The wires were buzz-
ing. I told Romanelli, “Keep the theme going, no matter what.”
We had to have the theme over and over for five minutes. As you
can imagine, we had a big meeting about that the next morning.

It was a big honour to appear on radio in those years, and
sometimes when someone was on it was hard to get them off. I
remember a woman named Ann Adams who had a cooking
school. She would always run over. She just wouldn’t get off the
air. Many a time we had to put the theme record on and close her
offin midstream. Would she be mad! But then, everybody tried to
chisel an extra minute or two.
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If Dad came in he'd raise a row. It's "Hockey Night”, and far and
He'd warm their little seats, and howl| wide,
They'll take the chance and hear In city, town and countryside,

the game-- Both young and old, as you can see,
Their old man’s doing just the same. Are tuned in to CFRB.
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She thought that all the
broadcasters were talking to her
personally and were really visitors
in her home.
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/ Yes, you now hear Jim

Hunter with his hot-off- Now
the-wires news at 1010 on your 50,000
adio dial! At 8:00 a.m. and watts —
6:30 p.m. Monday thru’ Satur- a new high
day, Jim brings you the latest "' good

news over CFRB'’s powerful new listening!
50,000-watt transmitter! Listen »0‘

to him today on CFRB. Follow b

all your radio favourites to 1010

on your dial—-CFRB! I |°|° l

Follow your
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on your dial
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A Listener

My grandmother, who was in her late seventies or early eighties
at the time of early radio, never quite understood it. She thought
that all the broadcasters were talking to her personally and were
really visitors in her home. Jim Hunter of CFRB was her great
favourite. One day the housekeeper, who was probably having a
bad day, walked over to the radio and flipped the off switch while
Jim Hunter was talking. Grandma was not as upset by the
interruption as she was by the discourtesy to Mr. Hunter. When
relating this incident she would exclaim: “Annie turned it right
off in his face!”

Cy Strange

When I was about eight in 1922 we lived in the country about
twenty-five miles from London and there was a man near where
we lived who had a battery radio. I remember going over to his
house and hearing all sorts of squeaks and squawks and occa-
sionally a burst of music. I was so fascinated that my brother and
I builtlittle crystal sets using the round box Quaker Oats came in.
You’d wind very fine wire all around it and mount it on a board.
Sifto Salt boxes were also used.

It wasn’t long after this that we got a real radio, an Atwater-
Kent. The first station we heard was WWJ Detroit but it didn’t
take long before stations were going on the air by the dozen and
you could pick them up all over the place. But we still got a great
deal of noise. The most important thing in those days was an
outside aerial, which was simply a wire attached to the radio and
strung from the chimney to a tree, or across the top of the house.
Reception in summer was bad, so most of your listening was done
in winter when you had to really work for your listening
pleasure—keeping the batteries up, scraping the ice off the aerial,
and so on. Radios had to be grounded too, in case of an electrical
storm. I remember one time my father coming home with a long
coil spring, which he strung from one corner of the room to the
other. An indoor aerial, would you believe, and the music came in
just as good as it did with the outside one.

Iliked music and as I got older I sang as a means of making a
bit of money. I played banjo and guitar. Some of the shows where
I'sang with a band were broadcast locally. I thought I'd like to get
into announcing. I auditioned for anyone I could get to. I knew I
wanted to be in radio. Eventually I auditioned for Roy Thomson
and Jack Kent Cooke, who had stations in northern Ontario. By
gosh, they hired me and I was sent to Timmins in the autumn of
1940. I was there for about a year at CKGB. Also on the staff at
that time were Gordon Keeble and Vic Copps, who also wrote
sports for the Timmins Daily Press. Dennis Braithwaite was
another who did broadcasting as well as writing for the paper.

When Jack Kent Cooke made the rounds of his stations we
would all get geared up to approach him for money, but he was
the world’s greatest salesman. I went into his office one day to ask
for araise and I came out walking ten feet off the ground. I'd been
promoted. It took three days to realize I had a title, three times as
much work to do and not one more cent. But he made me feel good!
You hear all sorts of stories about Jack Kent Cooke and Roy
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Thomson and of how tight and mean they were to their staffs.
That’s simply not true. They were two very hard-working men
who devoted every waking hour to the success of their stations
and newspapers. Roy Thomson was not a very exciting personal-
ity, but in his own quiet way he could inspire you. If we were short
of staff he’d be there, doing station breaks, news and weather
forecasts.

Thomson and Cooke along with the Davies family later
opened CHEX in Peterborough and CKWS in Kingston. I was
transferred to Kingston for about a year and then I joined CFRB
in 1943. Radio was well established by this time. Stations were
being programmed by libraries like Thesaurus, Transworld and
Standard, which were transcription services. They would send a
sixteen-inch disc with six or seven cuts on each side of the Mills
Brothers, for instance. Every month there’d be a new issue,
scripted and timed.

Back then we were more than just announcers. At CFRB the
salesman would go out and sell a series of spots and if I was
announcing it, I had to write the commercials. Then the salesman
would take your copy back to the merchant for approval. If he
didn’t approve you’d have to rewrite it. Then you would deliver
the copy on the air yourself. You could also pick the music and
figure out the theme. Immediately after that you might do a
newscast or a sportscast. In the morning if the minister didn’t
show up you would do devotions as well.

The people that made money were the salesmen. The station
depended on what they brought in locally. But all the stations
across the country also had national ‘reps.” They’d go to advertis-
ing agencies and sing the praises of various local stations and the
benefits that could be derived for Lever Brothers, etc., in using
these stations to advertise. Locally the salesman were out con-
stantly, talking to local merchants, pushing the benefits of adver-
tising on their station. The sales people and the announcers
would get together every so often and the salesman would say he
thought he could get a certain businessman to advertise if we
could come up with a programme of sports stories, say. So we'd
work and work and put a package together and get the business-
man up to the station to listen. Or we’d have contests or little
giveaways or have a lucky letter chosen.

The soaps in the afternoons were a tremendously popular
brand of programming. “Big Sister,” “The Romance of Helen
Trent,” “Ma Perkins.” They were all produced in advertising
agencies and sold to people like I.ever Brothers or Ogilvie Flour
Mills. All the soap operas, with the exception of three or four done
during the war, were produced by the agencies. “Soldier’s Wife”
was written and produced at CFRB and there were a couple of
other local shows, but all the rest came from New York or Chicago
daily, and live. I was the announcer on “Lucy Linton’s Stories
From Life” and I was known as Sonny. The reason was that the
sponsor was Sunlight Soap. The thing necessary for that stint
was boyish enthusiasm, as all the commercials were done in
Aunt Lucy’s kitchen in a typical small town. Sonny Rogers, the
boy next door, was always in and out looking for some of her
cakes and cookies. It was simple-minded, but we sold Sunlight
Soap like you wouldn’t believe.
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Cy Strange and Kate Aitken.

Time now for “The Romance of Helen
Trent”...the real-life drama of Helen
Trent, who—when life mocks her,
breaks her hopes, dashes her against
the rocks of despair—fights back
bravely, successfully, to prove what so
many women long to prove in their
own lives: that because a woman is
thirty-five, and more, romance in life
need not be over; that the romance
of youth can extend into middle life,
and even beyond...



“Remember, if Seymour’s clothes
don’t fit, Seymour doesn’t give a
shit. And,” he continued, “neither
dol.”
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There was one soap opera which was broadcast live from
CBC Toronto every day, five days a week. It was “Brave Voyage”
and starred Beth Locherbie and John Scott. It was sponsored by
Rinso. I was the producer. The budget was pretty rigid so that you
could have the principal performer on for five days a week, but the
next principal would be on only four and a half days a week and
the lesser performers were on maybe one day a week. This meant
that the script had to be written so that your talent budget would
not exceed X number of dollars, which meant they would write an
actor into the show for so many weeks and then have him take a
trip somewhere for two or three months. The cheques for all of
those people came from the advertiser. We performed at CBC but
were hired by the agency, which paid the Corporation for studio
facilities, the use of the Hammond organ, and so on.

I worked at just about everything in those days and for a time
I owned a company that produced programmes and spots. But all
the time I was doing these other things, I was still doing a great
deal of commercial announcing. Each audition you won was a
small triumph. There were ‘cattle calls’ at which dozens of people
would audition for the same commercial. One of the programmes
I was chosen for was with Kate Aitken, who was an institution
across the country. Horace Lapp played the organ and Kateand I
did the talking.

Funny things happened. One time up in Kirkland Lake there
was an announcer who was a fun kind of character. He was the
sort of fellow who, instead of reading the temperature, would
throw open the window and holler to someone on the street, “How
cold is it out there?” Someone would answer, “Jeez, it’s really
cold.” The announcer would come back on the air and say, “A guy
down there says, ‘Jeez, it’s cold.”” Or he’d ask someone what time
they had and they’d answer, “The same time you have.” He’d tell
his listeners, “The time now is the same time you have.” Just
before the “National News” with Lorne Greene the local stations
had a thirty-second spot. That was prime time. You couldn’t sell
the news, but you could sell the adjacent times. A merchant in
Kirkland Lake who owned a men’s wear shop called Seymour’s
Men’s Wear had that spot and his advertisement always ended
with, “If Seymour’s clothes don’t fit, Seymour won’t let you wear
them.” Then the “National News” would come on. Well, one night
this chap had had it up to here with the station and with Seymour
and he said, “Remember, if Seymour’s clothes don’t fit, Seymour
doesn’t give a shit. And,” he continued, “neither do I.” He had
joined the army. With that he walked out of the station, went to
Toronto with the Queen’s Own Rifles, and eventually wound up
as a prisoner of war. Jack Kent Cooke said at the time, “I hope the
Germans shoot him, because if they don’t, I will.”

Another time I was with CFRB. Jack Dennett was there too.
Jack was one of the best broadcasters this country ever had.
Anyway, I did commercials on his newscast quite often. Some-
times after I'd finished the opening commercial I'd turn my mike
off before he turned his on, and in that brief second, he’d say,
“Would you get me the weather, Cy?” I would get him the weather,
but really, it was his job to get it. So one hot evening in August I
went through the file of weather forecasts and dug out one he’d
read the previous January. He always finished the news with,
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“After this brief word from our sponsor, I'll return with the
weather.” Usually I handed him the weather at that point so he
had a chance to look it over while I did the commercial. But this
particular time I held it back and when I was finished I plunked it
in front of him and he read it. He didn’t know what to make of it
because it was full of talk about snowstorms and zero tempera-
tures. He never asked me to get the weather for him again.

One time John Collingwood Reade was doing the news. Hugh
Bartlett was the commercial announcer. When John was away,
Hugh filled-in and read the rews. There was a big desk in the
studio at CFRB. Hugh didn’t usually have much time to get the
news ready. It was typed on flimsy sheets, and Hugh, as he was
wont todo, was into the sauce a bit. I read the opening commercial
and went out of the studio to chat with the operator. All of a
sudden we noticed there was no sound coming out of the studio.
We looked in and there was no announcer. What had happened
was that the piece of paper Hugh was reading had slipped out of
his fingers and had floated under this big desk. He had gone
under to retrieve it and couldn’t quite make it back up. His head
was thumping the bottom of the desk. It was a while before he got
himself reorganized. In the meantime, the operator put on a
record. It was very funny.

THE BEST RADIO BOOKS

Radio has comne into its awn—to-day it speaks and sings, enter-
tains and cducates—and all as free as the air.

But the man who wants to tuke up Radio for the first time
finds himself in a maze of technicalities, mathemotical and clectrical
problems.  To fill this nced for Radio information, we reconmmoend
the fullowing selected bouks by authoritics on the subject:

THE HOME RADIO, How to Make and Use It

By A. HYATT VERRILL. With 60 Ilustratons. Cloth, 85c.

Intended and designed particnlarly for the use of amatenrs und
those who wish to know how to make, use or adjust  wireless
teicphone instruments.  Written in simply explanatory style, illus-
trated by diagramwmatic figurcs. (Postage, 6c¢.)

RADIO FOR EVERYBODY

By AUSTIN C LESCARBOURA, Managing Editor “Scien-
tific American.” 352 pages, 125 expanatory illustrations, and
many clear diagrams. Cloth, $1.65.

An authoritative book on Radio, understandable to every ata-
teur, wn((cn and backed by the authoritative repntation of “Scientifie
American.” It takes the reader from the very beginning and goes
step by step--with diagrams, iliustrations and complete explanation- -
thmughom Radio, fromn the acrial set-up to the llnnl adjusting and
listening in.  (Postage, 10c.)

THE RADIO AMATEUR'S HAND BOOK

By A. FREDERICK COLLINS, Inventor of the Wirchss
Telephone. 320 pages, exceptionally well illustrated.  Cloth,
$1.65.

A complete, anthemtic and informative work on - wircless  tele-
graphy and telephony, written by lhu inventor of the Wireless
Telephone.  Fully illustrated with original drawings and  dingrams
made_especially for this buok.  Gives the reader a complete grasp
of this fascinating uew science with a working knowledge of how
to hook up and operate his vwn set.  (Postage, 12¢))

THE MUSSON BOOK COMPANY, LTD.
Publishers 265 Adelaide St West TORONTO
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Toronto’s New Station

CHUM

is on the air!

Toronto's mew Radio Station — CHUM — hit the
airwaves on Sunday, October 28th and instantly
made & host of friends in the Toroato listening
area,

Hers is why yow should spet time on CHUM
for your clionts — CHUM is predestined to make
ond bold ita audience because of the tried-and-
trus program policy of giviag listemers the pre-
grams they want and the variety they want
CHUM will hold its advertisers because it indi-
vidualisee and porsonalizes overy show and be-
cause of the merchandising aid it offers,

Latest Western Eloctric equipment emsures o
blanket coverage of the eatire Toroats trading
area.

=, CHUM Ry

The Sacendlly Slatim
YORK BROADCASTERS LIMITED. —— 21 DUNDAS SQUARE
TORONTO
Rep ives: Radio Rep Limited — Montreal

Adam J. Young Jr, Inc., New York, Chicago
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Tom Darling

In 1930 I was working at the Royal Bank in North Bay as a ledger
keeper at a salary of sixty-six dollars a month. Roy Thomson
owned a business in town, Northern Supplies Limited, and he
was one of our customers. One day he came in and told me he’d
received a licence to operate radio station CFCH in North Bay. He
offered me a job at Northern Supplies at a salary of thirty-five
dollars a week. He said the job might eventually lead to something
in radio. I had no hesitation in accepting. After all, it was almost
double the money I'd been making.

Mr. Thomson was driving to
Toronto that day and when he
heard me on the air he turned

around and drove back to North
Bay to get me off the air before I
wrecked his station.

e |

Eaton’s Good Deed
Club Observes Its
Tenth Anniversary

Membership Has Grown to
75,000 Daring Years
of Activity
In February, 1933, an idea was
born—an idea that youngsters from
six to 16 years of age should be
given an opportunity to show their
talents to the public, that some
kind of club should be organized
glving those with talent their op-
portunity and those without par-
ticular talents something worth-
while to strive for and enjoy. Thus
the good deed idea was born in
Hamllton, and the Good Deed Chub

launched,

To-day the Eaton Good Deed
Club is recognized as the largest
of its kind in Canada. Since its
inception, the total club member-
ship grew to 75,000; meaning that
no less than 75,000 good deeds were
performed during this time.

Every week a 15-jewel wrist
watch is awarded for the best good
deed of the week—as well as =
gold star pin, which is the highest
honour to be attained in the Eaton
Good Deed Club. At the tenth
birthday celebrations to-day, L.A.C.
Brian Coleman, who won the first
good deed award in 1933, will pre-
sent the award for the best good
deed this week.

A couple of weeks after I started at Northern Supplies one of
the announcers at the radio station got sick, so I volunteered to
take his place on the morning programme. Mr. Thomson was
driving to Toronto that day and when he heard me on the air he
turned around and drove back to North Bay to get me off the air
before I wrecked his station. He finished the shift himself.

Thomson was barely making ends meet at that time and he
was working harder than anyone else at keeping things going. 1
got thirty-five dollars a week only the first week. The second week
I got thirty dollars and by the third week my cheque was only
twenty-five dollars. And I couldn’t find Mr. Thomson anywhere
to ask him what was going on. My salary kept going down at the
rate of five dollars a week until I was getting nothing. That was
the week the bailiff locked up Northern Supplies and most of the
employees were let go.

Because I'd stayed until the bitter end Roy said, “Come over
to the radio station and I’ll give you a job there.” It was a bitter
time. Salaries ranged from eighteen dollars a week down to ten or
twelve dollars and sometimes to nothing at all. But it was a job
and I was lucky to have it.

The Thomson chain of stations gradually expanded to
include Timmins and Kirkland Lake. I worked at both places
during the ten or eleven years I was with Roy and I got the best
training I could have got anywhere. You had to do every job that
had to be done but you learned the business inside out. That little
station in North Bay was the beginning of the Thomson empire
which eventually embraced hundreds of newspapers all over the
world plus radio and television stations. CFCH propelled Roy
Thomson from an almost bankrupt in 1930 to the status of multi-
millionaire and lord of the realm.

After working up north I moved to CHML Hamilton. All the
live programming of those days was tremendous fun. We broad-
cast all the orchestras playing at local hotels like The Royal
Connaught and the Alexandra Ballroom. We broadcast shows
from The Brant Inn on Saturday nights and we did the Hamilton
Concert Orchestra. We also did all kinds of small groups from
around town, including a lot of country and western stuff. For one
such programme, called “Main Street Jamboree,” I picked a guy
named Gordie Tapp. At first he didn’t want it. Needless to say, he

The Hamilton Spectator, March 6, finally took it and created the “Cousin Clem” character. We put
1943. The “Good Deed Club” was a that show on in auditoriums all over Ontario. It made for great

popular radio programme across the radio and it went on for years.
country. Ken Sobel, the man who later hired me at CHML, was indi-

rectly involved in a terrible goof at Thomson’s station in Timmins.
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Our very first network show was to be “The Ken Sobel Amateur
Hour,” which originated in Toronto and was broadcast nationally.
We were proud and excited that our station was being added to
the network of stations across the country carrying it. Because it
was our first crack at the network, we didn’t want anything to go
wrong. For weeks we keptironing out the details. We spoke to the
minister who was doing the church service that preceded the
show and asked him to be sure to be off the air on time. We
rehearsed our engineer and everyone else concerned to be sure
that nothing went wrong. Finally the big day arrived. As the
clock ticked towards twelve-twenty we could see that the minister
was going to run overtime and that we’d have to pull the plug on
him if we were going to join the network on time. At twelve-thirty,
exactly, the announcer’s voice from Toronto came on with the
opening, “The Royal Canadian Tobacco Company...” (followed
by an appropriate pause) and to our utter horror, the next thing
we heard was a loud and clear “JESUS CHRIST” spoken by our
minister. Our engineer—in spite of all our rehearsing—had for-
gotten to pull the plug. We were still connected up to the church.
We had a lot of explaining to do.

HAMILTON is Canada’s 4th largest market.
To cover HAMILTON you need a
Hamilton station

and cxoc is that

Hamilton Station with Local and National Advertisers
who want RESULTS in the Hamilton Market

THE ALL CANADA STATION
*The Shadow——-Sunday on CKOC at 9.00 pm.

.. . and Gillies Coy. Limited, Hamilton’s
BLUE COAL Dealer knows too that

Sadio test car for CKOC, Hamilton.
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One of our salesmen got a brilliant
idea. He went out and sold fifteen
minutes of blank air to one of the
lumber companies. We signed off
so people could hear “Amos’n’
Andy.”

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Ramsay Lees

Ibeganinthelate 1920s. I wasin high school and the announcer
at CHML in Hamilton wanted Saturday nights off and the station
was looking for a substitute. I got the job. Then in the early
thirties I went to CHML on a permanent basis. It didn’t seem like
work because it was so much fun.

There was a man in Toronto who played the piano very fast.
He called himself “Flying Fingers Boyd.” He was remarkably
rapid, but he wasn’t that accurate. We had a player piano in our
studio and I found that by getting the lever that rewound the
thing to about halfway, it would play at two or three times the
average speed. One day we decided to have some fun. We
announced that we had found competition for “Flying Fingers.”
We said we had the contender in our studio, that he wished to
remain anonymous and that he would prove his ability here and
now. So away went the player piano at three times normal speed.
Poor old “Flying Fingers Boyd” was in the next studio just shak-
ing his head saying, “It’s impossible! It can’t be done!” .

When the big network shows in the U.S. began, our local
audience went way down. There were complaints, too, that while
CHML was on they couldn’t get “Amos 'n’ Andy” on WBEN
Buffalo, a programme everyone wanted to hear. One of our
salesmen got a brilliantidea. He went out and sold fifteen minutes
of blank air to one of the lumber companies. We signed off so
people could hear “Amos 'n’ Andy.” It was incredible how much
good will that provided. And the lumber company thought it was
great because it seemed as if they were sponsoring “Amos 'n’
Andy.” WBEN, you see, was 930 on the dial and we were at 900,
but back then there was a thing called ‘wandering’ signals.

At first there were no professional radio writers. They were
primarily newspapermen. A lot of mistakes were made because
the material we were given was written by people who didn’t
know how to write copy that was to be read aloud. Many of these
bloopers can’t be repeated in polite company. For example, one of
the announcers was given this toread, “These days when you sit
shivering beside your radiator...” But that’s not what came out of
his mouth.

Henry Gooderham owned CKCL and he was a real gentle-
man. One night the phone rang while I was on duty. A man said,
“What’s that dreadful programme you have on now?” I said,
“That’s ‘Old King Cole.”” “Well,” he said, “I have heard some
dreadful programmes in my time but that is one of the most
asinine.” I said, “It’s for children, sir.” He said, “I don’t care what
it’s for. Between those screaming singers you have on at night
and those gawdawful religious programmes, you're a disgrace.
Who owns that station?” I said, “Henry Gooderham owns it.”
The caller said, “Well, I know Henry Gooderham and believe me,
I'll tell him a thing or two.” The next morning, I waited until I saw
Henry and I told him of the caller. He said, “Did he sound as if he
might have had an extra drink or two?”’ I said I hadn’t noticed.
Mr Gooderham said, “If he did, it might have been me.” That’s
a true story.
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Campbell Ritchie

I started as a singer at CKOC in Hamilton in 1934. My introduc-
tion to broadcasting was on a programme called “Eaton’s Good
Deed Club.” Subsequently while still at school I became a part-
time announcer and singer at CHML, which was then a little
fifty-watt station. I hung around CHML until they got so tired of
seeing me that they hired me.

In those days there was no place you could go to get any
training. You just had to learn on the job. There were the two
stations in Hamilton and each had its own audience. Ramsay
Lees, the grandson of the jeweller who owned the station, was an
announcer there. He gave me my first chance. A shift was usually
four hours long and people must have gotten awfully tired of
hearing the same voice between selections and programmes for
that long.

In 1936 I went to CKLW in Windsor. I started as a singer but
then one of the announcers left town in a hurry and they needed
one fast so I became an announcer too. I went to Windsor to be
there for a year or two but it wasn’t until thirty-five years later
that I finally left. I had to open the place up, announce, sing, act
as control operator and manager—everything at the same time.
In our spare time we were salesmen. You’d go out and sell spots
and programmes. My first client was the Royal Oak Dairy. I sold
them a half-hour programme of recorded concert singers. It cost
something like ten or fifteen dollars for a half-hour. You sold it,
wrote it and announced it.

When the war came along I joined up and eventually took
over the Canadian Forces Network. In 1945 I came back to CKLW
in Windsor and took up where I’d left off in 1939. For many years
we had a staff orchestra of eleven or twelve men and we did one or
two programmes a day using the orchestra. We also had a staff
pianist and a staff organist. For musicians those were the good
old days. The major show I sang on was “Quiet Sanctuary,” a
programme of inspirational words and music with organ accom-
paniment. That went on from 1936 to 1958 and the only reason it
went off the air was because the organist died. Before I went
overseas I recorded a lot of the hymns on glass transcriptions and
these were played on “Quiet Sanctuary” while I was away. People
were very loyal to their favourite programmes and performers in
those days. Certain performers and programmes became habits
that the audience didn’t want to break.

HAMILTON |
“Topd w Canada’’
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| hung around CHML until they
got so tired of seeing me that they
hired me.

CHML

CFRB WEEN
COLUMBIA N.8.C
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Amos: Andy, listen, the man is just
about to say it!

Andy: Yeah, let’s everybody listen.
Announcer: Rinso, the new Rinso
with solium, brings you the Amos ’n’
Andy show. Yes sir, Rinso, the soap
that contains solium, the sunlight
ingredient, brings you a full half-hour
of entertainment with the Jubellairs,
Jeff Alexander’s orchestra and chorus
and radio’s all time favourites—Amos
‘n’ Andy.
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It started off very innocently, “The programme originally sched-

Remember Orson Welles’s War Of The Worlds? That was in 1938.
uled at this time is not available, and instead we take you to.

a few minutes the programme was interrupted for a special news
bulletin. Everyone knows what happened after that. I realized
after the second or third ‘newscast’ that the whole thing was
fictional. But I was amazed at the end of the broadcast when the
announcer came on in a state of extreme agitation to say that it
was only a play: “Don’t call the police. Don’t call the station.” I
would love to hear that announcer again. And they broke into
several programmes later that evening trying to tell peopleit was
only a play.
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Hugh Bremner

I started at fifteen dollars a week as an announcer with CKPC in
Brantford in 1936. Although I was hired as an announcer there
was no such thing as that kind of specialization. Everybody
pitched in and did what there was to do. For example I was
always expected to get in a half-hour or so before signing on in the
morning to put a heater under the turntables. This was to soften
up the grease that lubricated them so they would turn at the
proper speed.

We did very little local news in those days. But eventually we
made an arrangement with the Brantford Expositor. They sent
over a fairly good summary of local news for the noon newscast.
They would only do that after their paper was out safely on the
streets. We did have wire stories but it used to come in on a long
ribbon-like roll of paper. When it came time to do the sign on news
at ten to eight in the morning, there’d be miles of this ribbon on
the floor to go through. You were supposed to put it through a
glass tube with water in it and over alittle felt pad and stickiton a
sheet of paper so it could be read normally. You could manage this
if you had lots of time but most often you didn’t. You’d go on the
airreading straight off the ribbon, which ycu’d be pulling through
your fingers. In the meantime you’d be going crazy-as it would be
tying itselfin little knots. One of the things we did then was stand
up at a lectern to read the news. I still believe that was a better
way to do it as you can get much better projection.

We did all of our commercials ‘live’ and many of them were
done with sound effects. I remember one we had for a coal dealer
in Brantford which started off with the slogan, “Just another
load of McDonald coal.” The announcer would then pour a small
bucket of coal down a tin chute into another bucket. He had to do
this while he was reading.

All of us young fellows in the business kept looking around
for heroes to imitate. That was the only way one could learn. I was
always more interested in news than anything else and I made it
a point to never miss Jim Hunter’s newscast on CFRB from
Toronto. He did the news with a dramatic style in a ‘newspaper’
kind of way because he was a newspaperman. He started his
newscast with a hunting horn. Others I listened to were Kalten-
born and Lowell Thomas. They also had a unique style.

Radio people in those days, as they do now, have a tendency
to move from station to another always looking for a better deal.
But I stayed with CKPC from 1936 to 1954.

The announcer would then pour a
small bucket of coal down a tin
chute into another bucket. He had
to do this while he was reading.

.RADIO IN THE HoME

INTEREST
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So few stations were on the air in
those days that through ‘skip
waves’ even a small station could
be heard almost anywhere in the
world.

Fibber McGee and Molly.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Stuart Clark

When I was growing up in Chatham in the 1920s radio was an
exciting and mysterious thing and I can’t remember a time when
I wasn’t involved with it. I was totally fascinated. I built crystal
sets as a young boy. When I delivered papers to the building
where Jack Beardall had his transmitter, I'd stand outside the
window looking in at him working, thinking how much I'd like to
get in there with him and get my hands on that transmitter. At
the time I already had my own little transmitter but I didn’t have
my amateur licence. Jack was also the radio inspector for the area
and one day I was summoned to his office and told that I wasin
for it.

On the day I was to appear, I put my transmitter in a bushel
basket and carried it down there. He sat me down and we talked
at great length about the technical aspects of radio and before I
left I was offered a job. That’s how I began working for him.
Beardall was typical of the kind of people who got into radio in
the beginning. They frequently had no technical training and
radio was just a hobby. Jack, for example, was a butcher. He
started this hobby in the early twenties and had broadcast regu-
larly with no financial return because there were no commercials
then. His first call letters were 10BT, a non-commercial broadcast
station. But he applied for his commercial licence and started
CFCOin 1927. Up to that time, he’d used money from his butcher
shop to run the station.

In 1929, when I was fourteen, I got my amateur licence. I was
the youngest amateur in Canada at the time. That entitled me to
build and operate equipment for the amateur band. There was a
tendency for radio stations to hire licenced amateurs because
there wasn’t a very big pool of technical talent anywhere else.
After all, there were no schools. So the same year I got my licence,
I went to work for Jack Beardall at CFCO Chatham.

In those days nearly all transmitters were homemade, and I
built the one Jack used until 1948. There weren’t many stations
who could afford to walk into RCA or Western Electric to buy
ready-made equipment. And even if they could, not many broad-
casters were willing to invest heavily in equipment because radio
was still a shaky proposition. The Depression didn’t help.

That’s why stations had so few staff. In Chatham there was
only Jack Beardall and me. We shared both the operating and
announcing functions and usually only one of us would be there
at a time. But sometimes Jack would announce from the studio
while I operated from the control room. I remember one time I
threw the toggle switch the wrong way and instead of picking up
what Jack was saying, the control room mike was picking up
what I was saying. I was looking at Jack, who seemed to be
talking, but I couldn’t hear anything. So I yelled, “Come on, you
so-and-so! Say something!” But it was no use, he couldn’t hear me.
I yelled even louder. Of course, when I realized that it was my
mike that was on, I was horrified. I knew the listeners had heard
everything I'd said. I never mentioned it to Jack and he never
said a word about it either, although I'm sure he knew.

Radio stations then, as now, had assigned frequencies which
they had to stick pretty close to. You weren’t permitted to wander
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“The Triolettes” performing on
CRCW, Windsor. 1930s.
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SIGNING ON: THE BIRTH OF RADIO IN CANADA

off more than seven cycles and you were monitored pretty closely
by government inspectors to see that you did what you were
supposed to be doing. When it was in the interests of the govern-
ment, however, they made their own rules. At CFCO in 1930, for
example, during the federal election, I got a call from the Windsor
inspector who said that he wanted us to move our frequency for
the night so the people of Windsor could hear the election results
better. He told me to keep turning the frequency knob until he told
me to stop. I did what I was told. Finally he said, “That’s fine.
Just leave it there for tonight.” That sounds weird now, but those
kinds of things happened then.

So few stations were on the air in those days that through
‘skip waves,” late at night, even a small station could be heard
almost anywhere in the world. CFCO could quite easily reach the
west coast and when we put on a DX programme where listeners
would write to say that they were hearing you, we got letters from
Britain and other far-off countries.

When I moved on to CJGC, I continued to do everything
including announcing. But I was no announcer. I remember
getting a call one night from Harry Link, the station manager. He
was very concerned with diction. He said, “Stuart, from now on
you are to say ‘Lundon,” not ‘Lunnen.”” I'm afraid a lot of early
announcers were like me—technicians who sometimes talked.

SHORT-WAVE STATIONS RECEIVED

Dete Time Call Location Frequency Diel

|
—
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Heintzman Presents Two Airistocrats

NORGE

Rollator Refrigerator
All Porcelain - No Extra Cost

Porcelain! Gleaming radiant beauty that will never fade,
discolor, scar, burn, tarnish or wear out! Such are the new
1937-838 Norge ‘“all-Porcelain” Refrigerators. Outside as
well as inside—top, sides and front—no paint, no lacquer,
no varnish—but beautiful, sanitary, life-time porcelain.

While all good Refrigerators have a porcelain-lined food
compartment, porcelain exterior has heretofore been avail-
able only at extra cost. Now, Norge offers this genuine ex-
pensive, exclusive, luxury-finish-—AT NO EXTRA COST!

24
I
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SEE THE NEW NORGE WITH ALL-PORCELAIN
AND FAMOUS ROLLATOR AT HEINTZMAN'S.

T

RADIO
No Stoop Tuning

Here is the radio that made history—with the
greatest advance yet made toward better, easier
and more convenient tuning. With Rogers “No
Stoop” Target Tuning, you can tune in your
favourite program accurately and easily without
squatting, squinting or stooping. Standing or
sitting, young, old or near-sighted people can
tune with the greatest simplicity—so easy to
read is the Rogers Target Tuning Dial. Illus-
trated is Model 1176, an unusually striking cab-
inet design. It features “No Stoop” Tuning, 3-
way bands, 8-tube performance from 7 tubes,
12” improved dynamic speaker, Chladni disc for
eliminating cabinet “boom” and other features.
The price is sensationally low—the value high.
Only $129.95.

1
SEE THE BEAUTIFUL ROGERS | ‘

L

WITH “NO STOOP” TUNING

HEINTZMAN & Co

195 YONGE ST. - - TORONTO

Open Evenings Elgin 6201
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Without a wire into a radio station,
you couldn’t make it into the ‘big
time.’

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Guy Lombardo

The big band sound can thank radio for its popularity. Both
started about the same time and, without radio, the bands
wouldn’t have had the big audiences that they needed. We listened
to them over the American stations that boomed into London,
Ontario and they inspired us to try it ourselves. We were very
lucky, and very proud of the fact that the nine of us who left
London stayed together through all of those Depression years.
We added a few more members, but the original nine, who had left
London and gone to Cleveland and had a lot of success, stuck
together, and after that we went on to New York and the Roosevelt
Hotel.

I think, though, that the thing that gave us the idea that we
might be able to get into the ‘big time’ was that we were hired to
perform at Port Stanley in Ontario. Before this, they always hired
a ‘name’ American band, but here we were, the first Canadian
band to break through that barrier. That was in 1923, I think. I
was only twenty years old at the time—the others were only
fifteen or sixteen—and I believe we sold ourselves the idea that
we were pretty good. We had no more right to think we were good
than the man in the moon. We found that out when we got to
Cleveland. The city was loaded with big bands! It seemed there
was one on every street corner. We landed a job at the Claremont
and that’s what started the whole career. We were with a man
who knew the band business, and the first thing he taught us was
to play soft and to put in some harmony. Then he taught us the
‘medley,” going from one song to another, and that became a big
part of our style. The other thing that helped us was that we were
on radio from the Claremont. People out there could hear us in
their homes. They got to know our music and they got to know our
names.

This went on for about a year and a half, and we decided to
try Chicago. When we got there we found that nobody knew us.
There was no network broadcasting in those days, so although

radio had made us well known in Cleveland, we were unknowns

in Chicago. There was a man who had a littie café who had heard
us and liked us when we were in Cleveland, and he thought we’d
be right for him. He hired us, but we didn’t even draw flies.
Nobody came for four or five weeks. Finally, I said to the owner,
“You'll just have to get a wire in here, or we’ll have to pack it up
and go back to Cleveland.” He fought it, of course, but he finally
gave in. He went to downtown Chicago, to all the radio stations,
and eventually got WBBM to agree to come out and give us fifteen
minutes of air time a night. That didn’t sound like much because
most bands were on for an hour. After all kinds of delays, they put
those telephone lines in on the fifteenth of November, 1925. At
nine p.m. we had all the waiters and staff gathered near the
microphones to make noise, and I stepped up to the mike and
announced, “Now, from the Granada Café, Guy LLombardo and
his orchestra.” We had these fellows applaud, and we did the first
number. Before our fifteen minutes were up, the man who owned
WBBM phoned and said, ‘“Tell them to play all night.” Well, we
were delighted! We played until five to ten, took a five-minute
break, and by midnight the café was crowded with people. We
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were just playing the way that we always did, but it was brand
new to the people of Chicago. New tempos. New combinations of
instruments. It was the radio that was doing it, bringing our
sound to them for the first time. We were an overnight success,
and from that moment on the Granada Café was crowded every
night. A critic named Aston Stevens wrote a beautiful column
about us in which he said, “Truly, the sweetest music this side of
Heaven.” We decided that was such a good phrase that we adopted
it. That was how it all started. It was radio that did it for us and
for the other big bands that made good. Without a wire into a
radio station, you couldn’t make it into the ‘big time.” There were
lots of really good bands playing all over the country, some of
them better than the ones that made it; but they didn’t have that
wire.
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Before the licence, I was calling
the station JOKE because that’s all
it was to me up to this time—a
private joke.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Doe Cruikshank

What a wonder radio was in those early days! There were few
people who knew anything about it, and what they did know they
gained from magazines like Popular Mechanics. One day back in
1921 I was leafing through a copy of Popular Mechanics in
Wingham, Ontario when I saw a plan for a radio transmitter. 1
had heard about radio, but that’s about all I knew about it at the
time. Using my mother’s fifteen-inch breadboard as a base, I got
busy and built one. The trouble was that even though I had a
transmitter to send sounds out, nobody had receivers to pick
those sounds up. There were no radios available, so I had to make
them myself if I was going to sell them. The first three or four I
made I was able to sell in just a few minutes, and that gave me the
idea. Why not represent some firm that manufactures radios? So I
got a company in Hamilton that was making them to supply me
with these receivers and I went out and sold them myself for one
hour a day.

I could have sold a lot more of them if I had more time, but I
didn’t. You see, I worked in a foundry ten hours a day, seven days
a week. And I ran the projector in the picture show for about four
hours a night. There was one hour left over between seven and
eight o’clock in the evening where I had nothing to do. That’s
when I sold radios.

Nobody worried too much about studios in those days. Just
about any place at all would do to put on a programme. On
Sunday we always did a service from one of the churches. At that
time it meant we had to connect up all the churches in town with a
telephone line. We got a lot of wire and strung it on top of buildings
and everything else from the studio over to one of the churches.
We did that for years before anyone thought there was any other
way of doing it.

On Sunday after church service we had a little programme
from my home. I'd carry the transmitter under my arm down to
my house and we’d do an hour broadcast from there, a programme
of music, hymns and that sort of thing with local people along to
sing and play the piano. There was recorded music available, but
it was of no use to me because I didn’t have a turntable to play it
on. I only had one microphone and everything was done through
that.

We didn’t even know that you had to have a licence for
broadcasting. Somebody tipped me off that I had to have one and,
by golly, I enquired and, sure enough, I was supposed to have a
licence. It was very simple to get though. All I did was write a
letter and pay ten dollars. Before all this business of the licence, I
was calling the station JOKE because that’s all it was to me up to
this time—a private joke. And a lot of fun.

But you know, depending on atmospheric conditions, that
little station with one tube was being heard, some nights, all
around the world. Of course, that was before the airwaves were all
cluttered up with hundreds of thousands of stations. When you
got a good night, why, my goodness, the world wasn’t big enough
for you. Lots of other nights, though, we couldn’t even get outside
of town.

Up to this point I had been running the station with whatever
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little money I had to spare out of my own pocket. There were
many times I became so discouraged about the station not bring-
ing in money and taking so much of my time that I'd decide to
quit—today would be the last day of broadcasting. Every time I'd
say that somebody would come along and encourage me to keep it
going and we’d try it again. One day we hit on theidea of the spot
advertisement and we found it wasn’t a bit hard to sell them, at
least not at the price we were charging. Fifty cents! I would sell
the ad and write it up and put it on the air and then go out and
collect the money. Many times I had to take groceries instead of
money, but I was glad to get anything. Anyway, I survived and
eventually the station, now called CKNX, became a vital part of
the farming community. People started to depend on us for news
of the world, for farm reports and entertainment. In time our
equipment improved and so did our programming. Finally, I was
able to give up my jobin the foundry and the other part-time jobs
and give all of my time to running the station.

I did everything from sweeping to announcing. Then oneday
I heard a recording of my own voice. It was a shock! I couldn’t
believe that I was forcing people to listen to this kind of voice. I
said, “That’s it,” and I never went on the air again. [ turned the
job over to my son Bud, who was now old enough to take part in
the business.

A Listener

The first radio I remember was an old Stewart-Warner, an early
one. I was born about the same time that radio was in 1920, so the
early days, especially the thirties, are very clear in my memory. I
was raised around Windsor, Ontario, right across the river from
Detroit, so my memories are mostly of WXYZ, WJR, WWBA and
WABC. There was a great sportscaster at the time named Ty
Tyson and even to this day, I can’t think of anyone better. He
brought those baseball games right into our home and it was
even better than being there.

One of the major programmes that we listened to, believe it or
not, was the religious programme with Father Coughlin, a
Catholic priest who gave hell to the Protestants and of course this
was answered in another programme by the Rev. Shields of the
Baptist Church, broadcasting from Toronto. Coughlin broadcast
from near Detroit and it was amazing the amount of controversy
those two men stirred up. I used to do a great imitation of Father
Coughlin when I was in high school. Almost everybody was
going around imitating the characters they heard on the radio,
from Amos 'n’ Andy to Foster Hewitt.

Gosh, the great people they had on in those days. Bert and
Marge, Singin’ Sam, Joe Penner, whose catch phrase was,
“Wanna buy a duck?” Half the people in North America were
trying toimitate Joe Penner. I had a crystal set then and I'd have
it and the earphones under the bedclothes, listening, when I
should have been asleep. Radio made much more of an impact
when it came in than TV ever did because radio came suddenly,
while TV sort of ‘sneaked’ in gradually, and we knew for years
thatit was coming. Radio didn’t just become part of life. For a lot
of us it was practically our whole life. It was pure magic. Nobody
knew how it worked but suddenly there it was. 109
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.They sent me across the street to
climb the church steeple to attach
the wire they called an “aerial.’

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Harry Boyle

I was born in a little community called St. Augustine, north of
London, Ontario. It was a farm community and life was quiet. My
father owned the general store and people came to the store to
catch up on what was happening. The big thing that started to
change all that happened around the mid-1920s.

There were two fellows who were always into everything.
Always trying something new. They were brothers; one was tall,
and the other was short, and they were interested in everything—
except farming—as a way to make money. One day they came to
my father and persuaded him to try out aradio at the store. They
knew little or nothing about it except what they’d read in some
magazine or other. Anyway, the word got around that the Martin
brothers were going to demonstrate this new marvel in our store.
That evening they came in with their radio. They placed it on the
counter and took the covers off. It had a great big horn and
batteries. Wires hung out from everywhere. They sent me across
the street to climb the church steeple to attach the wire they called
an ‘aerial.’ It had to go as high as possible, so I hooked it around
the belfry, which was as high as you could get. The whole com-
munity was there for the demonstration of this fantastic thing
which the Martins said would bring the whole world to our town.
The trouble was that the Martins didn’t have a clue what they
were doing. They fiddled around from about seven o’clock on,
with everyone watching their every move. They twisted dials,
changed wires around and everything. But there was nothing.
Finally about ten-thirty, amidst all the squeals and noise, an
announcer came on and we heard the words “KDKA, Pittsburgh,
Pennsylvania.” Everybody cheered and yelled. There were con-
gratulations all around and that was it. We just got more noise
after that. Finally everybody went home satisfied. At least we
now knew it was possible.

Shortly after that there was a priest in Stratford who was
making radios. They were beautiful things of rosewood with four
legs that stood on the floor. Father bought one and it worked just
fine except that you had to be perfectly still in the room when you
got it going. If you disturbed it at all, it would stop. Then you’d
have to send for the priest and he’d come and fiddle around.

Radio was something that came from somewhere else—
Pittsburgh or London or Toronto—during most of my years of
growing up. And it might still be that way if it weren’t for a
wonderful character in Wingham, W. T. Cruikshank, who was
known by everybody as “Doc.” He got the name because he used
to chauffeur around a lady doctor. Anyway, Doc was a ham
operator. Then he decided he wanted to build his own transmitter.
So he got a bunch of guys together and they each put in a dollar
and formed a radio club. They got a licence to operate an amateur
radio station. After they got it going, they started to sell adver-
tisements until somebody from Ottawa said, “You can’t sell ads
on an amateur station.” Doc asked them what he had to do to
make it legal and they told him he had to have a certain kind of
transmitter. So he picked up a copy of Popular Mechanics, built
the transmitter and applied for a licence. The fellow in Ottawa
who gave out licences nearly went crazy because a town of 1,300
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wasn’t supposed to have a radio station all for themselves. The
local MP got in on the act and put the pressure on. He said, “What
harm isit going to do? The station probably won’t last a year.” So
Doc got his licence in 1926 for CKNX and it’s still going strong
today. I started to work for Doc in 1936 and stayed with the
station until 1941.

Before going to CKNX I had been working in the newspaper
business and had seen how they established a network of local
correspondents. So I set about forming a network of radio corres-
pondents for Doc’s station. We had a lot of competition for listeners
between three and four in the afternocn because Detroit and
Toronto were booming in with soap operas which everyone was
listening to. To counteract this, I had two high school students
come in every afternoon and do a programme in which they read
all the personals from the weekly newspapers. “John so-and-so
was in London this week.” Or, “Mr. and Mrs. Brown visited their
daughter, who now lives in Toronto.” It worked like magic. People
left the soap operas to hear these two kids reading the names of
people they knew on the air. Of course, they also hoped to hear
their own names.

A\ /+ONTARID FARM STATION

REPRESENTATIVES JAMES L.ALEXANDER TORONTO & MONTREAL

Quod Erat Demonstrandum

as the Latins used to say, means ‘‘that which has
been proved,” and this certainly applies to CEN-
TRALAB. An ever-improving line of radio parts
manufactured since 1922 justifies this quotation.

m

To add a touch of class to radio in its
early days, advertisers frequently used
bits of Latin.



SIGNING ON: THE BIRTH OF RADIO IN CANADA

Bill Anderson

Up until 1958 radio in the North was simply a ‘sometimes’ thing.
There’d be an occasional programme on shortwave from southern
Canada or Russia, or programmes put together by people with
amateur sets, but for the most part there was nothing—certainly
nothing in the daytime. If you lived in the North and had a
shortwave radio you could get something from the ‘outside’ late at
night, but most people were starved for news. Magazines such as
Maclean’s, Time and Newsweek, were flown in, of course, and
people would be there at the airports waiting for their copies. This
was the only way that people in the North could capture the
feeling that they were in touch, or a part of the events that were
going on in the rest of the country and the world.

Before the CBC established its Northern Service the people
themselves put together volunteer stations in the different com-
munities. Housewives, businessmen, trappers and, in fact, anyone
who wanted to help was welcome. They’d pick up their news from
conversations on the street and turn it into a newscast. Someone
would phonein and say that Mrs. So-and-So had her new baby, or
that old Grandma Donaldson was in hospital after having a fall
and was suffering from a broken hip. Someone else would call in
with something they had heard on a shortwave broadcast late
last night. All of those things would be put together by one of the
volunteers and it became the noon or evening news. It may not
have been much but it was something and when you’re in total
isolation you welcome anything at all. Someone else might have
a collection of jazz records. They would bring them in and play
them on the air. Another person might have symphony records or
western music. Same thing. They’d bring them in and play them
and do the announcing too.

Nobody got paid of course. I used to go on the air every
morning until two in the afternoon. Then a group of housewives
would take over for two hours and then from four till seven, some
of the teenagers took over. After that you’d have the older people
doing the things that they wanted to do.

When there was a fire somewhere in town people always used

ArcticN ights
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BURGESS aids .+ _, et
the northward 3, % ===
course of civilization

RADIO . . . the marve! of the sge . . . is bresking the
centuries-old silence of the Arctic.  No trading post

or mounted police station is now considered fully
zquippcd without & receiving set.

Burgess Chrome-built Batteries, the better radio batteries
witz the familiar black and white stripes, are serving
Canada’s northland just as efficiently asthey serve radio
listeners in older parts of the Dominion.

This photograph, teken at & post at Pond’s Inlet on
affin mﬁ shows Eskimos listening in to & cancert,
through the aid of Burgess Batteries.

Here again Burgess leads. In the Arctic there is no
store “’just around the corner”. e hardy pioneers
choose all their supplies and equipment carefully.
Because of their superior performance, staying power
and all-round dependability Burgess Batteries meet the
exacting requirements.  In the far north—and here at
home, Burgess gives longer and better service.

BURGESS BATTERY COMPANY
Niagara Falls, Onterio

BURGESS DRY CELLS, LIMITED,
innipeg, Man.

From CNR Magazine, May 1931.

torush to their phones to find out where it was and the lines would
get jammed up. This wasn’t good because if someone needed a
doctor or there was some other emergency they couldn’t get
through. So we made it known around town that the phone
company would no longer give this information and that the only
way they could get it was to turn on their radios. So that solved
that situation. The phone company would tell us and we’d keep
repeating it on the air. Now, our little station wasn’t very profes-
sional but it sure filled a need in the community.

Even before the community stations people found a way of
hearing the human voice in communication. The bush pilots
when they first started coming in here, in the thirties, had radios
aboard their small craft and sometimes while they were on the
ground, they would put on a little programme of news about
things they had picked up in their travels. Everybody would be
tuned in as if it were a high budget show from Toronto.

Later on, the Armed Services came in—a special branch of
the Canadian Corps of Signals—and Dawson became one of the
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first places in the North to have broadcast radio. One of the
R.C.M.P. boys had about a hundred pounds of records that he
would take from one community to another as volunteer stations
kept springing up. There was never a shortage of volunteers and
in fact, one problem was trying to decide how often any one
person was going to be allowed on the airin any one month. Some
of the volunteers showed natural ability and, of course, others
showed none at all. It was a very difficult problem to keep the
inept ones off the air, and to do it diplomatically. But those who
were good, were very good, and the women especially, would sit
up half the night going through magazines for recipes and inter-
esting articles, and auditioning the records they would use on the
next day’s programme. Of course it was ‘hit and miss’ radio. If a
volunteer who had been scheduled to do a programme on a
particular night suddenly found himself invited to a big party at
the same time, it was usually the party that won out.

Studios were just empty corners in some building, usually in
the basement, and it was something we didn’t pay for. The tech-
nical work was donated by someone who knew something about
it and in some communities, like Whitehouse, it was the army
signal boys who set it up.

We also had people all over the North in tiny little communi-
ties who would provide news as to what was happening there,
how the weather was, who was sick, who had died, and so on. We
had Eskimo and native people who would broadcast in their own
language, sending messages and things like that. It’s really
amazing when you think about it, how well it all worked, but it
was a necessary thing and for a lot of people it made life in the
isolated North, bearable.

This went on for a long time and it wasn’t until 1958 that the
CBC was able to tie us in with the rest of the country when they
established the Northern Service.
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). D. Soper and David Wark at the
radio in Cape Dorset, Baffin Island,
N.W.T. 1928.



Manitoba High School Orchestrain
CKY studio. Winnipeg, 1937.
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Tony Messenger

I made my start in 1927 at CJRW, a station with studios in
Winnipeg and a broadcasting tower in Fleming, Saskatchewan.
The reason was that the Manitoba government wouldn’t sanction
another station in Manitoba. Therefore James Richardson built
the tower in Fleming, just across the border. I did a number of
broadcasts on a Monday through Friday basis and three days a
week I went over to CKY to do shows there. My programmes were
about furs and fur-bearing animals and trapping. I would broad-
cast the market prices plus a talk on wild animal life.

About 1931 I had a bad accident and lost my right arm. I felt
quite sorry for myself and I didn’t go to work for four or five years.
But at the end of that time I got tired of living on hamburger and I
applied to the All-Canada organization, who had their headquar-
tersin Calgary. At the time people didn’t believe in advertising in
the summertime. Some people actually put their radios away in
the summer months. Anyway, Guy Herbert of All-Canada told
me that he appreciated my letter and call, but they didn’t have
any openings in the sales staff at that time. I gave him a pretty
good argument so he decided to hire me after all, and I got the
magnificent salary of seventy-five dollars a month, which he
promised to boost if I could show any results. I presume I must
have shown good results because I did get a raise a few months
later. .

At first we couldn’t mention prices on the air. We’d say,
“Northwest Laundry are doing wet wash for the price per pound
of anice cream cone.” We had different ways of getting around it,
until one year at the Western Association of Broadcasters we
moved that the matter be taken up by the Canadian Association
of Broadcasters and brought before the CBC Board. Everybody
was surprised when it was okayed.
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Our Latest--
Vox Humana

(Meaning Human Voice)

wonderfully  sclective,
terrifie volume, pleasant
tone, the very newest in
radio frequeney circuits,
employs 5 tubes, equal
in performance to  any
super-heterodyne,

Vox Humana, Console
model, with built-in loud-
speaker, compartments for
batteries and phones.

Price only

$125°0

Eliminate
Body-Capacity

'The worst ememy in the
radio worid to-day is body-
capacity nnd re-radiation.
These two evils are entirely
eliminated by the use of our

NEW NON-CAPACITY
INDUCTANCE

for huilding the latest non-
capncity and non-radiating
recceliving setn. Total cost of
parts less than $23.00. So
simple n child can operate
it. Range uniimited. Price
of specinl mon-capacity in-
ductance, complete with
buillding instructions, wiring
diangram, bine prints and
panel Iny-out $3.00.

Specialists in the Art of Radio.

Receiving Sets Repaired, Rewired
and Exchanged.

Everything in Radio Buiit to Order,

Winnipeg Radio
Exchange

Conducted by J. F. Boumont

226 Smith St.,, Winnipeg
Phone: A 7155

SIGNING ON: THE BIRTH OF RADIO IN CANADA

It was a freewheeling kind of time, getting radio going, and
you could try just about anything. For example, when I was
commercial manager at CKY they opened the station at eight,
which was considered early. I approached the manager and asked
if he would open the station at seven. I said that we could fill the
time with advertising inside a month. To please me he said we’'d
try it for a month but if we didn’t get any sales we’d go back to
eight o’clock. We did sell, of course. And eventually they opened at
six in the morning and the air was still filled with commercials.

You could do a lot of things but one thing you couldn’t do was
use off-colour language on air. I remember one time they sent an
announcer out to the transmitter with a couple of hundred records
so he could keep the station on the air all day. They also gave him
commercials to read. After a few hours he got sick and tired of it
and asked for some relief. He wanted to have something to eat.
About three o’clock in the afternoon he finally got through to
Winnipeg over some line but he forgot to cut his mike. He said,
“Look, I need some help out here and I need it now. No horseshit
about it either.” The thing went out on the air. The phone com-
missioner complained and the man had to resign. When it came
to language that’s the way it was in those days.
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The West

A Listener

In the very early 1920s I was teaching school in a rural district a
few miles from my home town. My father and a good friend had
worked together to make the first two radios in the town of
Deloraine, Manitoba. I recall their talk about ‘crystal sets’ and
‘peanut tubes.” My most vivid memory is of seeing members of the
family fastened to the set with earphones which resembled huge
earmuffs. When the static was bad or the signals faded it was
amusing to see the heads lean in towards the set as though by so
doing they could hear better. Here’s an entry from my diary for
January, 1922 after I'd spent an evening at the home of one of my
school trustees: “We listened to radio tonight in a new and exciting
way. A set of earphones was placed inside a cut-glass bowl which
magnified and echoed the sound so we were all able to sit around
the table and hear the programme.”

A Listener

My earliest memories of radio go back to 2bout 1922 when I lived
in Winnipeg. A friend of my father’s was very keen on his new
“toy” and stayed up until all hours of the night exploring the air
waves. Eventually my father got a ‘cat’s whisker’ set too. It came
in a safety razor box. But my mother dismissed the whole thing
by saying, “Who wants to hear a dog bark in Italy?”

A set of earphones was placed
inside a cut-glass bowl which
magnified and echoed the sound
so we were all able to hear the
programme.

But my mother dismissed the
whole thing by saying, “Who
wants to hear a dog bark in Italy?”

Darby Coates, early Winnipeg
broadcaster, with 1906 telephone.
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Radio for the Farm

ISSUED BY

EATON'S FARM NEWS SERVICE
WINNIPEG, CANADA

THE MODERN ALADDIN'S LAMP

Almost as fanciful as the old fairy tale is the magical story of one of the greatest
discoveries of sclence—radio. Even though one is located in the wilda of our northern
Canada or in the more settled sections of prairie land, at the snap of a switch we are
transported at will to New York, Florida, Chicago or California, picking and choosing as
we go, and once the “distance fever” is over, the real joy in the possession of a radio
set Is ours.

According to our mood, we can listen to the finest of instrumental or vocal music,
dance until the small hours, or listen enthralled to the words of some famous speaker
or lecturer. Consider the thousands wio live in nomu more or less lsolated and remote

in this great Dominfon of ours. Think what the best in music, news, litérature and
religion must mean to them.

Radlo has made it possible for us to have at our finger tips the latest market
reports and quotations, enabling us to sell our products to the very best advantage.
Help and instruction on modern scientific and more business-like methods of farming
is now avallable to every farmer who has a radio set. He may listen to a regular
course of lectures by agricultural colliege professors, or may take & course with the
Radlo Farm School by the almple process of “tuning In” on the lectures. On Sundays,
too, we can have our cholce of perhaps half a dozen different church services right In
our own home. This is not offered as an excuse for not attending church, but to point
out what a splend!d thing It Is to be able to enjoy & church service at home when the
weather {8 rough and the roads impassable.

The kiddies are not overlooked either, but may enjoy their own speclal programmens
and bedtime stories. Many a little heart has beaten faster at the voice of its very own
Santa Claus {ssulng from the loudspesker or headphones.

Right here let us say that the artists and station operators who entertain us are
very human and appreciate applause just as much as do the actors In a theatre.
Drop them & postal card now and aguin and let them know that you appreciate their
efforts. They are very anxious to please their Invisible audiences, and the only way
they have of knowing whether they are doing so or not ls by the number of apprecia-
llodn.. or criticisms, a8 the case might be, they receive through the mall from their
audlences.

For the dweller on the farm who is pot yet the fortunate possessor of a radio set,
the following notes regarding cost and operation may be of interest.

The Cost may be regulated to suit one’s pocket-book, varying from about $30 for
a modest 2-tube table set to as high as $350 for an elaborate console model. Splendid
loudspeaker results may be obtalned from a good 5-tube set, which can be purchased
complete for very little over $100.

Once the set is Installed, the air is free, with the exception in Canada of a yearly
license fee of one dollar. Licenses may be obtained from radio dealers or post offices,
and must be renewed each year after March 31st.

Operating Cost {s very slight, consisting of cherging costs for storage battery, re-
placement of “B” batterfes—at the most three times a year—and occasionally the
replacement of a wornout tube.

Installing a Radlo Set is very simple If the instructions supplied with the set are
tollowed, the hardest part perhaps being the erection of the merial, ss the results ob-
tained depend to & large extent upon how good the serial instaliation is.

Results Obtained will vary according to size and location of aerial, class of radlo
set used, location of set in regard to electrical inter trom ide sources, and,

Iast but not least, atmosphoric conditions. As yet there does not seem to be ln!' o!‘m:




The West

A Listener

Our first radio was made by my father and a friend. He subscribed
to scientific journals and from them he got plans and diagrams.
They made every part except tubes, dials, jacks and wires. My
mother’s empty darning spool was wound with wire, varnished,
and then mounted so that it swivelled inside a large cardboard
tube, which was also wire-covered for tuning. I remember words
like “reostat,” “amps” and “grid.” This last was a block of graphite
implanted on the front panel. We scribbled on it sometimes with a
soft lead pencil to enhance reception. The panels were sawed from
black hard rubber that had once encased old car batteries. The
triumphant finale came when the row of dials were installed on
the smooth front panels. A completed radio was at least three feet
long. It had a place to plug in a jack which was attached to a cord
leading to the earphones. Under the table were A, B and C
batteries for power. We became very popular. Folks came crowd-
ing into our garage to take their turn at the headset. We “DXed”
around, as we called it, to see how many stations we could bring
in. One thrilling night Papa got Havana and called us all in to
hear. By 1926 Papa and his friend had added a big-horned Mag-
navox speaker, so that the headset wasn’t needed. The gathered
crowd heard the Dempsey-Tunney fight together.

My grandpa and some of his friends travelled some distance
just to hear this thing. The night they came there was a big
lightning storm and all they heard was static. “Just as I thought,”
said grandpa, “It doesn’t work.” Later when grandpa heard
another radio we had he was convinced that there was a phono-
graph in there. He said it was nonsense that one could hear
sounds coming from far away. On the other hand, one of my
uncles believed all the stories were real situations and involved
living persons, and that we were secretly listening in to their
conversations.

Radio grew, and was perfected. We got rid of the B and C
batteries and owned one that could be run on just one A battery.
We put the set by the window and ran the cord to the battery in our
car. We could listen in the afternoons and evenings until the
battery was exhausted. But we were selective. We marked our
Radio Guide with red to indicate what we most wanted to hear,
and saved the battery for the best.
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One of my uncles believed all the
stories were real situations and
involved living persons, and that
we were secretly listening in to
their conversations.

OWNED AND OPERATED
BY ITS LISTENERS

CKSB

ST-BONIFACE, MANITOBA
1000 watts 1250 kilocycles

The only way advertisers can reach the
FRENCH speaking population of Manitoba
effectively is by using THEIR station.

CKSB blankets an expansive and entirely
new territory via 55,000 French speaking
listeners who buy products advertised on
THEIR station.

WESTERN CANADA'S FIRST
FRENCH LANGUAGE STATION

C. W. Wright - Canada
Adam J. Young Jr. Inc., U.S.A.




>
His Majesty George VI broadcasting a
Royal Message to the Empire.
Winnipeg. May 24, 1939.

>
The Red River Flood Winnipeg, 1950.
The reporter is Maurice Burchell.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

120



The West

Eve Henderson

It’s funny the way I got into radio. I went and auditioned for a
stock theatre company. I'd done a lot of amateur acting and I
sang. So I went and auditioned. I didn’t want a lead or anything. I
wanted to do character roles. I could do dialects. Instead of taking
a play to read I just made up my own little dialogue of different
characters. There were two Scottish ladies talking at a bus stop,
and a Cockney woman on the bus, and a Swedish girl asking the
bus driver how to get to Victoria Station, and so on. The manager
of the CBC in Winnipeg, whom I'd met socially, said, “Eve, I
didn’t know you could do all those voices. Why aren’t you on
radio? I'm sending a boy out with an application and you fill it
in.” This was on Tuesday. On Thursday night I was on “Wood-
house and Hawkins” doing two different characters. One was the
wife of the Duchess of Calgary and the other was Alfie’s daughter,
a Cockney girl.

The first thing you know they asked me to be on the farm
broadcasts. I was the poor downtrodden Mrs. Brown whose hus-
band was a shiftless farmer, and we were next door to the Kirbys
who were very clever. Some of the sound effects that were used on
these farm broadcasts and on the evening shows were amazing.
There was one scene where this girl was supposed to killa man by
splitting his head with a hatchet. To get that sound effect, they
ended up with a big butcher knife and a cabbage, a good hard
cabbage. It sounded terrible. One time we were rehearsing and
Charlie Wright was directing us from the control room. Tommy
Tweed said, “During the next scene, when he gives us the cue, let’s
all mouth the words, but not make a sound.” Well, we watched
Charlie in the control room fiddling away with the controls and
looking at the wires. They thought something had gone wrong.

The St. Lawrence Starch Company wanted me to do a show
for them. They called me “Betty Beehive.” I was to discuss women
in the news and news women would be interested in. It was a
ten-minute show. But Waldo Holden, the manager of CJRC,
offered me a half-hour programme for women. And they had a
morning show thatI did the commercials on. There was a theatre
in the studio and every Saturday morning it was packed with
women because the station gave away food baskets from different
firms. Jack Wells and Waldo Holden used to do everything under
the sun to make me laugh when I was doing a commercial. One
Saturday that crazy Jack Wells took his trousers off. He had put
on a pair of white shorts with red hearts all over them. The
women just screamed, and here was me trying to do a commercial.
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I said, “Where’s Regina?” He said,
“In Saskatchewan.” | said,
“Where’s Saskatchewan?” He said,
“In the middle of Canada.”

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Bert Hooper

The reason I went into radio was that I had been a wireless
operator for six years on ships sailing all over the world and I was
sick and tired of it. At the end of one trip in 1922 we had just pulled
into Vancouver when the Marconi Company sent me a message
to report to the office first thing in the morning, which I did. The
manager closed the door and said, “Do you want to be on the sea
all your life?” I replied, “No, as a matter of fact I'm ready to quit.”
“Well,” he said, “Regina wants an engineer-announcer.” I said,
“Where’s Regina?”’ He said, “In Saskatchewan.” I said, “Where’s
Saskatchewan?” He said, “In the middle of Canada.” And he
pointed to it on the map. I said, “How far is that from deep
water?” He said, “About a thousand miles.” I said, “I’ll take the
job.” He said, “You haven’t got it yet. I want you to go to Victoria
this afternoon and meet George Bell, of the Regina Leader-Post.”

I went to Victoria and met Mr. Bell, who told me he wanted to
audition me. He said, “I want you to go to the store, buy a
newspaper and phone this number. I’ll answer the phone.” I did
this; he answered the phone and said, “I want you to read the
New York stocks and bonds to me.” That was my audition! He
asked ifI'd be willing to go to Regina on the following Tuesday, as
there was an Exhibition there and they were going to open the
station the same day as the Exhibition opened. When I told my
dad I had quit hesaid, “Oh, you fool! You’re going to Regina? That
place is so cold in winter you have to put one thermometer below
the other to get a reading.” Anyway, I went to CKCK. The only
other Regina station was CHWC. We used to call it Can Hear the
Water Closet. It was next door to a toilet and every time it was
flushed the flush could be heard on the air.

It was a busy job, especially at night when we had to answer
phones for requests and do announcing, plus putting on live
shows. I would put a mark on the floor where the artists were to
stand and they would sing into this horn. The studio was padded.
One woman put her head right in the horn and sang as loud as
she was able. I asked her why she did this and she said shehad a
sister listening in Ontario and she wanted to be sure she could
hear her.

Onetime I was broadcasting a church service from the studio.
A minister borrowed a choir and came in on Sunday nights to do
the programme. He had a soloist and when I announced, “The
next hymn will be by Mrs. So-and-so,” the minister said, “No, no,
correction.” Listeners thought he had said, “Collection,” and
somebody sent in a twenty-dollar bill. After that, he wanted to
say, “Correction” every time he went on the air. Another time a
Miss Smith was accompanying an artist who was singing his
heart out, when all of a sudden the piano stool collapsed and Miss
Smith landed on the floor with her legs outstretched. The artist,
who was quite a good-looking fellow, was also an optometrist and
he was singing for publicity purposes. Anyway, he saw quite a bit
of Miss Smith’s legs. He must have liked what he saw, because
three weeks later they were married.
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‘“‘shroat-easy’’ says
Radio Annoumncer

“The dual portfolio of operstor and
snnouncer entails considerable anxi
w

ety and strain,” writes A
(Bert) Hooper, popular radio oper-
a0 and announcer Station

CKRCK, Regina, Saskatchewan

“To broadecast reguiarly four times
a day, requires that T pay careful
atiention to my throat. I find that
I can smoke Buckingham cigar
ettes without fear of any il effect.”

Mr. Hooper is the best known and
one of the most popular radio
announcers in Western Canada,
winning a silver cup in the compe-
tition sponsored by The Western
Producer. Mr. Hooper has the dis-
tinetion of being the first Individual
to broadeast from the first radlo
broadeasting station erected im

. ﬁasknlchcwan the world’s wheat
in,

PHILIP MORRIS & CO.LIMITED - '
for C
ISTABLISHED OVER 60 YEARS

No Coupons
All Quality
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The newspaper lobby was very
powerful. After a lot of
newspapers jumped into radio and
discarded it, they found they’d
made a mistake. So they fought
radio.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

A Listener

Radio was a real lifesaver for my husband and me during the four
years we lived and taught school in the Doukhobor settlement of
Thunderbird, northeast of Yorkton, Saskatchewan. We were there
from 1930 to 1934 and doubt we could have survived without the
two-battery wet-cell radio we had there. We started the day with
Don McNeill’s morning show. We went to bed when “Amos 'n’
Andy” was over. ] remember the weekly long-distance contacts
with Admiral Byrd at the South Pole. One of the men on his
expedition had to have an appendix operation—the first in
Antarctica—and the whole world listened in. Ahh, the good old
days of radio! Not that today’s programmes aren’t umpteen per-
cent better. But those old days were days of magic.

Andy MeDermott

I was in high school in Regina in 1922 when CKCK came on the
air and everyone wanted to listen to this new thing. We built
crystal sets and sneaked them into school. We would roll wire
tightly on round Quaker Oats boxes and then shellac them,
which gave a good pickup. We’d hide them in our desks and have
a wire running up our sleeves. There were always two or three
fellows reporting to everybody else what was going on; how the
World Series was doing and so on. Those were the days when you
could hear stations from all over the continent.

While I was in high school, I was writing sports for the
Leader—Ilater the Leader-Post—where I took a job as assistant
sports editor when I finished school. I was there until 1928.
Somewhere in that period the Regina Star began to publish. It
was a Conservative paper and the Leader was Liberal. CKCK
had been started by the Leader, just as the Toronto Star had
started its own station. But like the Toronto Star, and a lot of other
papers, the Regina Star didn’t realize the value of radio and they
leased the station out to different individuals. Bert Hooper was
the first to take it on. He was the engineer, the announcer and
everything else. Around 1928, CHWC came on the air and shared
the frequency with CKCK. CHWC came on at eight in the morn-
ing and ran until three in the afternoon. Then CKCK would take
over. At ten CHWC would come back and run until midnight or
whenever they decided to shut down. I went from the Leader to
the Star about the end of 1928. At that time, interest in radio had
become terrific so I started a column in the Star writing about
what was going on in the radio world. It eventually grew to be a
full page, the first full page of radio news anywhere in Canada.

Those were the days of entrepreneurs like Horace Stovin.
Horace was an amateur radio operator and he convinced the
Leader that he should take over their station and run it. He would
pay them for the privilege of doing so. This, to the Leader, was a
great way to get rid of what they considered a nuisance and an
expense. So they turned the station over to him. He inspired all
kinds of local talent. Eventually he went on to join the CRBC and
became its western Canada director.

I got into radio indirectly through the column I was writing.
The Star was looking for promotion and they proposed that I do
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an eight o’clock newscast on CHWC—fifteen minutes every
morning. (In those days you never thought of a newscast being
anything less than fifteen minutes. I think Jack Kent Cooke of
CKEY was one of the first to use a five-minute newscast.) He
wanted a whole new style at the station. In making up my
newscasts, I took the items that were in the Star and clipped and
pasted them up. On my way down to the station I would grab a
copy of the Leader and I'd rewrite some of their stories. Half the
time there wasn’t enough news in the two papers for a decent
newscast. I also helped CHWC promote an amateur hour, which
ran on Saturdays at a local ballroom. It was supposed to be an
hour long but it ran on sometimes to three hours depending on
how much talent there was. People paid ten cents to come and
stand there while the amateur show was on. But CHWC was
mostly forced to play records. They didn’t have the money to
attract talent that CKCK had. And CKCK was on a network,
which made it very attractive for talent. You weren’t going to get
network on CHWC soif you had any talent at all you hustled over
to CKCK, which was the production centre for that part of the
prairies. Eventually CHWC owed so much money to the Leader
that it took over the station and CHWC disappeared.

Radio prospered in the thirties at the expense of newspapers
because the railways cut down on their service from a train a day
to maybe two a week. A combination of the Depression and the
terrible drought meant there were no crops for the trains to carry.
The whole week’s newspapers would arrive in one bundle. By the
time the farmer got them the news was old. So he came to depend
on radio and daily newspapers declined in circulation. The
Leader, which at one time had 60,000 readers, dropped to 14,000.

The newspaper lobby was very powerful. After a lot of news-
papers jumped into radio and discarded it, they found they’d
made a mistake. So they fought radio and actually came close to
pushing private radio right out of the picture at one point. They
pushed hard for the CBC and, of course, they wanted a CBC
without commercials so advertising would all go to them. When
the first networks began the papers urged that the CRBC take
them over. When the CBC came on the scene in 1936 and was
given regulatory control over private stations the private people
protested loudly that it was wrong for a competitor to regulate the
competition. They demanded a separate regulatory body. But a
lot of them later wished they hadn’t because the CBC was like a
benevolent father who gave in a certain amount. The ones who
had hollered the loudest realized after the Board of Broadcast
Governors came in that they’d probably bought a pig in a poke.
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He could get words off a page like
nobody ! ever heard.
Unfortunately, he didn’t know
what the words meant.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Bill Speers

I had been in the grain business but in October 1929 the bottom
fell out of the market, so I was out of a job. I worked at a lot of jobs
for two or three years. A gang of us used to gather in a confection-
ery store in Regina every night about five o’clock. We’d read the
help wanted ads. One time there was an ad for a radio announcer
at CHWC. One of the guys bet me two dollars I couldn’t get the
job, so I went over and auditioned. There were 167 other guys who
applied but I got the job. It was 1932. It was a split licence between
CHWC and CKCK, so we were only on the air part time. There
were two announcers, Jack Kemp and me. We got to imitating
each other’s mannerisms and nobody could tell which of us was
which. If Jack made a mistake he’d just say, “This is Bill Speers
speaking.” Sometime later we hired an announcer named Charles
Bussey. He was a darned good announcer. He could get words off
a page like nobody I ever heard. Unfortunately, he didn’t know
what the words meant. One day [ got a piece of his copy and wrote
in, using the same typewriter, “This is Fishface Bussey announc-
ing.” He read it on the air.

The reason two stations shared a frequency was that there
was a shortage of frequencies. Receiving equipment was so
imprecise that you couldn’t put radio stations too close together
on theband. What they did was take a frequency and assign it to
an area. If there were two applications, they split the time. We
were 980 kilo-cycles at CHWC, and CKCK was on the same
frequency. We were both a quarter kilowatt. Finally we amal-
gamated the two stations and increased our power to a kilowatt.

I did everything from moving pianos to writing copy to
acting. I started out at ten bucks a week. When they decided to cut
expenses, since [ was the last man on staff, they fired me. How-
ever, the fellow who was running the station hired me back on a
fee basis to do a couple of programmes. One of them was “Maga-
zine of the Air” in the mornings. Another was with organ and
violin, with poetry reading and that kind of jazz. It was on in the
evenings. In total, I was getting fifteen bucks a week for these
programmes, so they decided it would be cheaper to have me on
staff, and they put me back on.

I don’t think I'd ever heard a complete radio programme in
my life when I got my first job at CHWC. Not long after I got
there, my boss said to me, “You go over to the lobby of the
Metropolitan Theatre. You'll find a group called Jeff Germaine
and his Band there. The equipment is there. You just have to turn
a button. You put on a headset and when you hear, “We take you
now to the lobby of the Metropolitan Theatre,” you put these guys
on the air.” I said, “What do you mean, put them on the air?” He
said, “You turn the switch, and you announce the programme.” I
really didn’t know what I was doing. I turned the switch, and I
heard the cue, and I said, “Good evening, ladies and gentlemen,”
as if I knew what I was doing, and I quickly dreamed up a set of
cliché phrases like, “Our next selection is...” and “Now we’re
going to hear...” The next day, I'm sitting in the studio and this
same guy leaned over my shoulder and said, “Now we bring you
the five o’clock news,” and he handed me a copy of the Leader-
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Post. So I read the first two paragraphs of every story on the front
page and then signed off ten minutes later.

Because so many of our programmes were ‘live’ there were a
lot of goofs. One night we were broadcasting the Saturday night
hockey game out of Toronto. The guy in the control room flipped a
switch down, instead of turning his monitor down. His mike was
on and he was talking to his girlfriend on the telephone in the
control room. They were having a pretty sexy conversation. He
was all alone in the building, and since he was using the phone
there was no way to reach him. Over Foster Hewitt’s voice with
his play-by-play Regina could hear the most lurid conversation. I
got in my car and tore down to the station and flipped his mike
off. Only then did he realize what he’d done. He and his girlfriend
had been on the air for twenty minutes or more.
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All the walls were lined with straw
pressed into bales about four
inches thick with drapes hanging
in front of them.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Wilf Collier

I'started with CKCK Reginain 1931. Although they’d been on the
air since 1922, they didn’t go commercial till 1929. That’s when
Horace Stovin came in to run the station. Horace had been a
druggistin Unity, Saskatchewan but it seems he was born to be a
broadcaster. He had lots of original ideas which he put to work at
CKCK before he became a force on the national scene.

In those days stations operated in a minimum of space. Our
control room, which also housed the transmitter, was roughly
nine by twelve. Everything was squeezed into that space, includ-
ing two seventy-eight r.p.m. turntables. The studios were bigger.
They occupied the room where the editorial staff and reporters
had their ‘office’ space. All the walls were lined with straw pressed
into bales about four inches thick with drapes hanging in front of
them. This was both for soundproofing and for taking out any
‘hollow’ sound from the room. Of course with all that straw the
place smelled a bit like a stable and it also made a perfect place for
mice to set up housekeeping. Once two sisters were playing twin
pianos. The announcer was introducing them when a mouse
decided to join the act. Suddenly the girls went into hysterics and
the whole place was in pandemonium—all going out on the air.

Newspapers like Leader-Post certainly didn’t make money
on their stations. My theory is that they saw this big bad thing
called radio coming along and they were scared of having their
papers run out of business and got the stations just so they could
control them. I remember when Bert Hooper was at CKCK he had
a hard time getting money from the Leader-Post even to buy new
tubes to keep us on the air. They wouldn’t give him money to buy
anything, and it wasn’t because they didn’t have it. All of that
changed around 1936 when the All-Canada group took over and
turned CKCK into a real commercial operation.

I left in 1949 and went to CJNB in North Battleford as
manager and I never regretted it. But I enjoyed the pioneering of
CKCK. I know for a fact that they put on the very first church
broadcast in the world. The date was February 11, 1923 and they
broadcast two services that day from the Carmichael Church.
The minister was J. W. Whillans. They arranged it with the
Department of Telephones who were interested in radio at the
time. It wasn’t until a year later that a church service was broad-
cast in the British Isles.
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They didn’t have thirty-three and a
third on the turntable, so the guy
was turning it with his finger.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Fred Usher

At Central Collegiate in Regina we formed a quartet in my senior
year, the Freshmen Quartet. We auditioned for a station, no
longer in existence, CHWC. The Freshmen Quartet sort of copied
the Mills Brothers style, “four boys and a guitar.” We used to have
alot of fun imitating those orchestra sounds of the Mills Brothers.
We got very ambitious for our ages and decided that we were
ready for bigger and better things. So we went up to Horace
Stovin’s office at CHWC. He was on one of the upper floors of the
Saskatchewan Hotel and he agreed to listen to us. He said, “All
right, boys—sing.” We sang about fifteen numbers. He said,
“Some more.” So we did a couple more. He said, “Some more.” We
said, “There ain’t no more.” He said, “Boys, I like what you have
to offer. Go home, keep practising, and when you’ve got a hundred
numbers down as well as the ones you’ve just auditioned for me
you come back,and I'll put you on the network.” So we went away
for six months and got the numbers down pat. Then we went back
to Stovin and said, “We’re ready.” He said, “Good. Let’s go.” He
was as good as his word, and he put us on the air.

We lasted from 1934 to 1938, on a western regional network.
We did really well. We alternated with Mart Kenney’s trio, Three
Of A Kind, who played at the Saskatchewan Hotel. At that time I
was working at Massey-Harris. It was the hungry thirties and I
was well paid. I was getting a dollar a day. But I was making
more for singing fifteen minutes on the network than I was for
working all week at Massey-Harris. Let’s face it—1I was rich. I
had two suits in the closet. But eventually the whole thing finished
and we went our different ways. One thing I regret is that in those
early days there were few transcriptions made and as a result I
have no actual record of the singing. I have the scrapbooks, but
nothing on tape.

I met up with an old chum, Bob McGill, who used to sing with
me when we were kids. We had a morning show on CKCK. Bob
and I would roar down on my motorcycle and our show went on
after the great Al Smith on the piano. Al was known all over
Saskatchewan. It was a very free and easy show, an informal
type of thing. We used to kibbitz a lot with announcers.

Then 1939 came along, and we gave up our jobs. We phoned
the station and told them we were hopping on Fred’s motorcycle
and driving out to Victoria to join the army. We thought we’d
rather start our soldiering where we didn’t have to jump snow-
banks in the wintertime. We joined the engineers, got into enter-
taining, and we did some radio work on the old Victoria station.
The equipment was really primitive. I can remember going in one
night and they didn’t have thirty-three and a third on the turn-
table, so the guy was turning it with his finger. Can youimagine?
During the war, I continued to entertain in the army. Organizing
shows and things like that.

In October 1945 I went to work at CJVI in Victoria. I went
into the sales side of it, but I did a bit of announcing and some
work as an entertainer too. I didn’t do any singing commercials
until I cameto Victoria. It was one of the first that was to emanate
from the West, and it was for Lyons Tea. That was a feather in our
cap, because something had come out of little Victoria.
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The pranks that used to take placein radio were a joy tome. I
can remember one of our announcers, Barry Woods, standing in
the studio at CKCK in Regina, doing a newscast, and the boys
snuck in and set fire to his script. Another time Barry was doing
his newscast, reading it as it came off the wire. He was rightin the
middle of some battle the Chinese were fighting when suddenly
the teletype stopped dead. There was nothing coming. Barry
never batted an eye. He made up the rest of that whole battle, and
did a beautiful job.

Those were the days when people used to send you things.
They’d send you cakes if you happened to mention it was your
birthday, or they’d knit you a pair of socks. I remember announc-
ers, as well as the entertainers, receiving all sorts of gifts, particu-
larly during the Christmas season. People were so enthused about
what we were bringing them on radio. They were grateful.
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Radio was the cultural centre of
the whole community. The only
other cultural outlet was the
movies.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Art Crighton

Radio came to Regina about 1928, and when I started in 1942 the
early pioneering work was all done. I joined CKCK while I was
still in high school. In 1942, radio wasn’t that new. It was pretty
sophisticated already. I mean, we were on the air eighteen hours a
day seven days a week. One of the reasons I got my job at CKCK
was that everyone else went to war—all the guys who were old
enough to fight. I was getting to that age myself by the time the
war ended, but in 1942 I was still not old enough. The station
didn’t have any other choice than to hire kids going to university,
and even high school kids who were interested. It didn’t pay that
much so you had to be fairly interested, I'll tell you. I was just
about fifteen years old when I first started working there. I really
can’t say why I chose a radio station. Perhaps if I'd been in
Toronto I wouldn’t have because there was so much other work to
do. But in a city like Regina, with only 28,000 or maybe 30,000
people, there wasn’t much else to do. There was no live theatre, no
symphony. There were no jobs of any kind in the arts. And after
all, that’s what radio is—a member of the arts community. A
great many people in western Canada went into radio because
they were inclined towards the arts.

CKCK was very rich. We had a salesman. All he had to do
was accept orders. He didn’t have to go out and try to sell radio
time because we had every time slot sold. They even had the
church services sold. They went to a church and said, “If you will
buy the line from the church to the station, we will put you on the
air on Sundays.” So they had the same church service every
Sunday because that particular church was willing to pick up the
expenses. Mind you, it was an amateurish pickup. We put an
unattended amplifier in the church under the seat where the
minister sat. We told him to turn on the amplifier when he came in
to start the service. There was a microphone at the pulpit. Aslong
as the mike and the amplifier worked we had ourselves a church
service. It didn’t cost us a penny. We weren’t going to sell anything
on Sunday morning between eleven and twelve anyway.

Radio was the cultural centre of the whole community. The
only other cultural outlet was the movies. And no one could afford
to go to the movies every night. We were the station that carried
the NHL hockey games on Saturday nights, and everybody had
the station on. You'd walk down the street and you’d see nobody.
They were all at home listening to the hockey game.

Odd as it may seem, the major difficulty in operating a
station in Regina was in getting staff. No matter how wealthy a
station is, even today, they don’t pay very well. This station was
no exception. During the war there were munitions plants in
Regina and they were paying a fair amount of money. As a result,
high school and university kids were going there. That’s where
the money was. You really had to have alove of radio to stay in it.

We couldn’t put on CBC “Stage,” but still we did some dra-
mas. Small ones, mind you, using the staff as announcers, actors,
and sound effects technicians. We had a photographer in Regina
who travelled around the world. He had all kinds of stories to tell
and several of us dramatized these things. The photographer was
a man by the name of Dick Bird. Bird’s Camera Store was the
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sponsor for these programmes, which we put on for fifteen min-
utes on Sunday afternoons. That was great! Bird gave us the
stories, paid for the commerecials and he got a good audience. We
had another chap in town, another photographer, who loved
reading poetry. He had a deep bass voice. We sold him fifteen
minutes with organ music played behind his reading. At the end
ofhis broadcast the announcer would say, “This programme has
been presented by Wilf West, and if you want your photo taken,
come down and Wilf will do it.” He was his own talent. That
station was making a lot of money out of Regina, but we were also
contributing a lot to the life of the community. We were giving
them something that they couldn’t get anywhere else, and we
were showing them that there was talent in the town.

We didn’t do much on provincial and federal affairs because
we didn’t have the staff, but we could, and did, cover the city
council. It was just down the street. We covered any other thing
that was going on, such as hockey and football. Sometimes, if a
hockey game was running late we had to take the news down to
the arena for the announcer to read it from there because we were
so short of staff and all the equipment was at the arena. That was
fun.

When you walked down the street everybody greeted you
because you were part of the radio station. That was tremendous.
And it was fantastic to be asked to M.C. a dance because you
worked in radio.

How They Stand

The following appeared in the current Elliott-Haynes Reports
as the top ten national programs, based on fifteen key markets.
The first figure following the name is the E-H Rating; the sec-
ond is the change from the previous month.

DAYTIME EVENING
Euylish English
Ma Perkins 18.1 A Charlie McCurthy 10.6 +1.9
H:np;'annx 171 -=1.9 Lux Rudio Theatre 37.5 + 6
Big Sister 16.4 - .6 Fibber McGee & Molly 36.1 -—1.3
Pepper Young 18.0 — .8 Fred Allen 29.3 444
Life Can Be Beautiful 14.5 - .9 Ozzie & Harriet 28.9 +1.0
Laura Limited 13.9 —_.2 Amos 'N' Andy 25.5 - .3
Claire Wallace® 13.2 —L7 Alb, Familiayr Musie 23.9 424
Road of Life 131 -— T Duffy's Tavern 21.6 416
Household Counsellor 12.7 1.0 NHL Hockey 21.5 + .2
Ty Linton 12.4 -8 Take It or Leave It 21.4 new
L ol . 2. v g, 3
$ a week (all others 5 a wweek) Fronch
French Ralliement du Rire P 43.8 i.’;.(
inel 6. 3. Un Homme et son Péché 42,7 2.3
?x“:;:_‘nc}?‘:!ze 22§ +l.g Talents de Chez Nous 30.4 +5.1
Joyeux Troubadours 22.8 11-0 Enchantant dans le Vivoir
Quelles Nouvelles®® 19.5 +4.9 . 38.6 ks %f
Tante Lucie 187 4+ .5 Métropole 6.5 425
L'Ami du Consummateur 15.0 + .9 Julictte Beliveau 33.9 new
Le Quart d'Heure® 14.0 +1.4 Nazaire et Barnabé 33.4 -—-1.0
Madeleine et Pierre 12.7 + .3 . . a1. 2.6
Pierre et Pierrette 101 418 SRy etphine A8 o
= Café Concert 30.7 -1.2
¢ 2 a week (all others 5 a weekQ : " . 3
“* Change of Tiwme Tourbillon de la Gaieté 30.2 4.9

133

This precursor of the Nielsen Ratings
indicates that times haven’t changed.
The most popular English-language

programmes are almost all American.



| remember people sitting around
with crystal sets at our homestead
in northern Saskatchewan listening
to the World Series.

“Prairie Schooner” was a popular
network programme from the West.
Emil Magnacca, Jimmy Gowler, Pete
Couture and Ted Komar.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

R. H. Hahn

Around 1930, when I was seven or eight, I remember people
sitting around with crystal sets at our homestead in northern
Saskatchewan listening to the World Series. Only one person ata
time could hear the thing. They’d share this little ear plug. I was
never important enough to get a turn. There’d be a group of
maybe twenty grown men at these gatherings, each taking a
brief moment to hear what was going on and then reporting it to
everyone else. In 1936 we left the homestead in a homemade
trailer to try our hand as a musical family. We figured anything
was better than starving.

Our first experience in broadcasting was at CFQC in Saska-
toon. CFQC wasin the back of a service station. They put me and
my family in there and turned us on. I remember getting a phone
call from someone who owned a Chinese restaurant in another
town wanting to know if we could sing Chinese songs. We
couldn’t. But eventually we got to the town he’d called from, met
him, and he taught us a Chinese song. We performed it for him
later on another station.

That fall we got into Regina and played at a Rotary Club
luncheon. One of CKRM’s owners was there and afterwards he
asked if we were interested in appearing on his station. We ended
up with a Friday and Saturday programme onCKRM, which also
ranon CJRC.Iremember marvelling at the fact that we were on a
two station network. Our programmes were supposed to be a
half-hour long, but they just went on and on. We’d play until we
couldn’t think of anything else.

Listeners would phone in requests and when I think of it, it
must have been pretty bad radio, because we’d argue about keys
and who was going to sing and how we’d do it, etc. However, we
had a fantastic mail response. I remember lighting our fires in the
trailer for months and months with the fan mail that we got.
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We were living in our trailer. When government authorities
stopped us leaving Regina because they were afraid we’d get
stuck on the road that time of year, we parked the trailer, hooked
up some electrical things and were really quite comfortable. ‘We’
consisted of my mother and dad, my brother Lloyd, my sister Kay
and my sister Joyce, who later became well-known when televi-
sion began. At that time she was only five. Kay was eight, I was
fourteen, and my brother was fifteen. When we went on at CFQC
in Saskatoon we were introduced as “Hahn and his Kids.” Some-
one phoned to say this didn’t sound very nice, that we should
change our name to “The Harmony Kids.” That’s how we got the
name.

We sold postcards of ourselves at ten cents apiece or three for
a quarter. My dad used to make them with some kind of a photo-
graphic thing and an inverted beer case. We had cards of Joyce,
some of Joyce and Kay, and some of the whole group of us. When
the tremendous mail response started we ended up making about
a hundred dollars a week just selling postcards. In the middle of
the Depression, that was an awful lot of money.

From the point of view of sheer excitement, I don’t think I’ve
ever been involved in anything as satisfying as the literally
hundreds of letters that flooded into CKRM Regina every week.
The station then went out and sold our programme to an adver-
tiser and gave us a raise of ten dollars to twenty a week. Our
sponsor was a detergent called OGD or “Out Goes Dirt.” “OGD,
the wonder cleanser, presents The Harmony Kids.” It was a big
production. Then the sponsor decided it would be a greatidea if he
put a picture of “The Harmony Kids” on the box of detergent.
There went our $100 a week selling postcards, and we were back
to twenty.

Meanwhile, we had developed musically and we began to put
a show together based around magic illusions, which always
ended with a musical number. We started getting bookings in
some of the northern states, working further and further out of
Regina, until one week we decided that twenty dollars a week
wasn’t any great hell, so we just kept driving. We did a couple of
programmes from Winnipeg. Then, somewhere in northern
Ontario, we heard Gabriel Heater’s “We, the People.” They had a
family on not unlike ours, a musical family which claimed to be
the most trailer-travelled family in the world. Dad wrote these
people a nasty letter asking why they didn’t check their informa-
tion before putting it on the air. When our mail caught up with us
there was a nice letter asking if we could come to New York. My
dad answered with another letter. Weeks later after our mail
caught up with us again, we were transplanted right to the heart
of New York. What a bunch of hayseeds we were! We went to New
York on a one-week permit, to appear on “We, the People.” Then
we did “Major Bowes Amateur Hour” and won. Other bookings
came with that and we stayed in New York for almost three years.

We carried on as a family until the war when my brother and
I'wentinto the air force. My dad went to work in an aircraft plant.
When the war was over my brother decided that he didn’t want to
be a musician any longer. My sister Kay married. That left Joyce
and me. We kept going in different ways until 1952, when Joyce
moved into television and I went into the jingle-writing business.
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Mr. Sponsor arrived with Mrs.
Sponsor and all the little Sponsors
to watch their programme.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

W. V. Chestnut

I was training for the navy in World War One and a good deal of
my training had to do with communications. But I ran away from
naval college in Halifax when I was fifteen and went overseas as
a signalman. When I returned in 1919 I took a course in radio
telegraphy and got my certificate. I was sent from Halifax to
western Canada to work on an air patrol for forest fire prevention.
It was operated by people fresh out of the service.

When the man in charge, Bill Grant, became involved in
building CFCN, he asked me to join him and we became the
two-man staff. I was chief engineer, programme director, copy
writer, announcer and janitor. Bill Grant builtit all. Eventually I
became a sort of doctor for sick radio stations. Whenever my
outfit, Taylor-Pearson-Carson, acquired the rights to operate a
new station they sent me to get it started up. Which was a bit
frustrating because just as the thing was getting rolling and there
was time for a little golf or something, I was shifted somewhere
else.

I didn’t always know what I was talking about. I remember
they had a certain programme at CKCK in Regina. The first time
I heard it when I took over, I thought, “Give it the axe.” Then I
discovered that it had the highest rating of any programme at the
station. It was a Sunday morning amateur hour. All ethnic stuff.
There were Hungarians and Romanians who played different
instruments. People would attend church on Sunday mornings
and afterwards they’d go to the homes of those who had radio sets
and they’d listen to this two-hour amateur show. Anyway, I
quickly realized it wouldn’t be wise to axe that one.

Mostly we had to rely on records for our programmes. I think
it was at CFAC Calgary that we got the idea of putting records
together in a cohesive fashion. We built programmes around
imported gramophone records. There was “The Blighty Show,” a
typical English music hall affair complete with recorded applause.
And “Café Franz-Josef,” with Viennese waltzes and German
singers. We even hired an announcer with a German accent. His
accent was so thick nobody could understand him. But our ethnic
audiences loved it.

There were embarrassing moments. A new retailer started
up in town selling rugs and drapes. Our salesman tried for months
to get him to take a programme and finally he said yes, he would
sponsor a programme. But he didn’t want our usual spot
announcements, he wanted a live programme, something like
they had in the States with an orchestra and a singer. He wanted
a half-hour a week show. We didn’t quite know how to go about
producing this but we did our best. When the time came for this
big programme to go on the air everybody involved was terribly
on edge. Mr. Sponsor arrived with Mrs. Sponsor and all the little
sponsors to watch their programme. This made the announcer all
the more jittery. You could see him shaking. When the red light
came on he turned to the microphone and said, “Ladies and
gentlemen, the following programme comes to you through the

courtesy of the Calgary Drug and Papery Shop.” That was the -

last piece of advertising we got from that firm. The irony is that
that was the best advertising that firm ever had. Listeners heard
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it and talked about the store much more than they would have
had the announcer not made that mistake.

Another time in Regina we had a big semi-final game coming
up. Regina was playing the Blue Bombers for the right to meet the
East. The day before that game our sports commentator had to go
into hospital for emergency surgery and we had to scramble for a
replacement. We had nobody on staff who could do it, but the
young manager of the motion picture theatre used to do all his
own commercials and was accustomed to the microphone. He
was also an ardent football fan. The day of the gameit rained and
by game time at two o’clock the playing field was Saskatchewan
gumbo. It was a mess. You couldn’t see the numbers on the
players’ uniforms, and they couldn’t get going in the mud. Our
substitute announcer was doing his best but nothing was hap-
pening. The programme was sagging. Suddenly one of the Regina
men, who in real life was a motorcycle policeman, got the ball and
wentdown the field. Larry came to life and shouted, “Vic Murdoch
has the ball and he’s going down the field. He’s made ten yards,
fifteen, twenty...He’s going to make it! Jesus Christ, he dropped
it!” Back at the studio the telephones began ringing off the walls.
There was an awful uproar. The Ministerial Association even
tried to have our licence rescinded.

I began to lose interest in radio when the race for ratings
began and it became clear that in order to get a good rating you
actually had to degenerate your programmes to the lowest com-
mon denominator of human intelligence. In other words, we had
to come down to the masses. These days I often thank God for the
CBC, but we hated those bastards then and we fought them tooth
and nail. I know now that it was the CBC that kept the spark
alive and did broadcasting for minority audiences.

10.000 WATTS
1010 KC
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Earl and Joe came in and took
down his pants and his underwear.
McLean didn’t stop. He went right

on reading.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Sid Boyling

I got into broadcasting in 1931 in Moose Jaw, where they had a
station called 10AB. It was a volunteer station owned by the
community. The station had got its licence in 1922. The ‘10’ was
its designation as an amateur station. Each year they would
advertise for people to become members by sending in a dollar.
All the help was volunteer. It was a ‘live’ talent station and it
came on the air at about five each day and stayed on until
anywhere between eleven and midnight. It was entirely ‘live’
talent except for one record show which was put on by a local
lawyer who collected music—the classics—and came on with a
daily programme. Otherwise we only used records to allow one
group to get out of the studio and another group to come in. We
broadcast church services every Sunday morning and evening.
The churches rotated.

Our programmes were amazing when you realize that the
population of Moose Jaw was only about 20,000. The Women’s
Musical Club performed. There were two typesetters from the
Moose Jaw Times who were excellent pianists; they had a weekly
show. There were always dance orchestras who wanted to publi-
cize themselves. Recitations came by the dozens. And in the
twenties there were sufficient people who had come from Europe
who had been performers in the cld country and they came on to
sing or play.

Carson Buchanan was secretary of the Moose Jaw Radio
Club. In the early years of the Depression the club could no longer
raise money from the listeners, who voted to close the station. But
Carson Buchanan said he’d pay the debts, so they sold him the
licence. The station became CHAB in 1935 when they got their
commercial licence. The strange thing was that the government
wouldn’t give us network service. We held a rally and the whole
city turned out. Speakers denounced the government for not pro-
viding Moose Jaw with radio service. But without network service,
there was no way to continue and Carson Buchanan signed the
station off. The reaction was so intense that the government got
in touch and offered the network service, and CHAB was back on
the air within a week.

I took over a request programme in 1935. Within a year it
developed into a show where people just walked into the studio
and performed. There were no appointments. You just walked up
while the show was on and we talked a bit and then the performer
sang or played. We had three national sponsors taking the pro-
gramme, which was unusual, because in those days you rarely
got sponsors in the afternoon at all. The show stayed with one
sponsor for fourteen years and we were getting as much for it as
for our primetime shows.

Before we became a member of the Dominion Network, what
we did was this: One of the people in the city had a good radio and
we hooked up with his radio by telephone and whatever stations
he got were carried by us. We would get “Amos 'n’ Andy,” “Jack
Benny” and all the other big shows. We did this for about a year,
then the government stepped in and stopped us.

I opened the station at six in the morning and signed it off at
night. Although I had part of the morning off,I'd always be at the
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station, as we all would, because of our intense interest. I even
made the Canadian Press one time by doing a commercial for
Imperial Tobacco. I was supposed to say “pipe smoke” but I
couldn’t get the words out right and it came out as “smike pope.” I
was frantic, because it was a national sponsor, but I just couldn’t
getit right. I kept saying “smike pope,” “pope smike.” It just went
on. Anyway, Canadian Press picked the story up and I was
famous—briefly—for having a twisted tongue.

We had a sportscaster who was the Moose Jaw correspondent
for the Regina Star. He did a sportscast once a week on our station
but he always dashed into the studio just as the theme to introduce
him was playing. We kept trying to get him to come in a little
earlier. One day we decided to teach him a lesson. As soon as we
spotted him coming, we moved all the clocks five minutes ahead.
When he hit the top floor, the theme was on and we frantically
waved him into the studlo As he began reading, one of the girls
came over, sat on his lap and started talking about the wonderful
time they’d had together the night before. But he never deviated
from his script. About thirty seconds before it really was time for
him to go on we all came in and laughed and he said, “You got me
that time.” We started the theme for real but all of a sudden it
struck him that we were probably pulling something on him
again. So he said, “You can’t fool me again. You’re all a bunch of
dirty so-and-so’s.” Suddenly he realized from the looks on our
faces that he really was on the air. He picked up his papers,
walked out of the studio, went down the stairs and never came
back to our station again.

Earl Cameron started his career with us. Earl, Joe Lawler
and Bob McLean were three announcers we had at that time and
the ten o’clock news was our programme at night. All the boys
stood up to read the news in front of a lectern. One night Bob
McLean was doing the news. Earl and Joe came in and took
down his pants and his underwear. McLean didn’t stop. He went
right on reading, even though our studio could readily be seen
through a big window in the hall of the hotel we werein. McLean,
of course, had to get even. When Earl, whose turn it was the next
week, began reading, McLean tip-toed into the studio and started
to undo the buttons on his pants. Earl stopped in the middle of the
news and shouted, “McLean, get your hands off me!” McLean
ran out of the studio and the joke was on him again. All of this
went out over the air, of course.

CHABR

MOOSE JAW SASK.
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The Canadian Broadcasting
League published a pamphlet
titled “Radio Broadcasting: A

Threat to the Press.”
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Eat less, chew more.
Ride less, walk more. }

Clothe less, bathe {
more. ;

Worry less, work more.
Idle less, play more.
Talk less, think more. [
Go less, sleep more. §
Waste less, give more. ‘
Scold less, laugh more.

Preach less, practice
{ more.

THE
ALASKA HIGHWAY
STATION

All-Canada in Canada
Weed & Co. in U.S.A.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Walter Dales

I'wentinto broadcasting out of sheer necessity. We weren’ta very -

well-educated bunch. Usually it was guys like me who just came
in off the streets. It was the early part of the Depression. I came to
Prince Albert in 1932 or so because my brother, Peter, was man-
aging CKBI. He was also writing a half-hour drama, “The
Youngbloods of Beaver Bend,” for the CRBC.I'd been doing a bit
of writing for the Free Press but had left Winnipeg to ride the
freight trains because all of my friends were doing it. I think [ was
about twenty.

When a few big merchants began to find that radio really
could sell their merchandise the press became very jealous. That
had a lot to do with the strangulating regulations that began to be
applied. For example, a new kind of recording that we could make
ourselves came along. It was a wax disc, a transcription, and
immediately there was a regulation that if anything transcribed
was broadcast, it had to be announced on the air that it was a
transcription. So if we were in the middle of a drama and used
transcribed sound effects we had to tell the audience that. This
was ridiculous. There was a barrage of such regulations, all of
which were fought by Hector Charlesworth, who said, “If the
politicians left us alone, we’d be all right.”

The press were encouraged in their lobbying by those who
favoured government control of broadcasting. The Canadian
Broadcasting League published a pamphlet titled “Radio Broad-
casting: A Threat to the Press” saying that advertising on radio
had increased by so many percentage points while advertising in
the newspapers had decreased. They convinced a lot of editors
that radio was a real threat to their survival and that they ought
to favour radio becoming not an advertising medium buta public
service. So the newspapers started to say radio was too important
an educational vehicle to be in the hands of private exploiters.
That’s what they called us—exploiters.
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"MIGHTY MONARCH OF THE AIR"

So Easy To Tune Without Stooping

Sensational New

1937 Colourful Tone

’No Stoop, No Squint’’
MODELS CIRCLE THE WORLD

No longer need you “Stoop and Squint”
to tune-in, when you own a new De Luxe
model MAJESTIC. The new simplified
tuning dial (illustrated below) is so de-
signed and set on an angle that it brings
a new joy and convenience to short-wave
and foreign station tuning. All of the
latest major enginering improvements
are built into the “QUEEN MARY”
model illustrated, including NOISE SUP-
PRESSION Control, and also a locality
interference reducer, thus giving quieter,
clearer reception. The Mighty Majestic
is famous for its “Colourful Tone”.

DE LUXE A PRICE TO SUIT ANY PURSE

Trade-In Your Old Radio. Liberal
“Kleer-Vue” Dial Allowance,

Stand Up and Tune

Your Majestic dealer will explain

the easy payment “Use-As-You-
LIBERAL ALLOWANCE ON Pay” Plan. Terms as low as
$5 Down.

YOUR OLD RADIO!

ROGERS-MAJESTIC Corp. Ltd. Fleet St. Toronto

aze  eMajestic  erospcast
G 800 1070 00 1500 160

4 15..16

NEW “KLEER-.VUE®, "STRATE LINE” 1937 MAJESTIC 3-BAND TUNING DIAL

ASK YOUR LOCAL MAJESTIC DEALER FOR A DEMONSTRATION
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The people there decided it was all
a hoax and that we were really
using a gramophone. They
stormed the stage....

SIGNING ON: THE BIRTH OF RADIO IN CANADA

G.R.A. Rice

I received my early training in the British navy during the First
World War and when, after the war, I came to Canada on family
business, radio fever was in the air and I thought there might be
some sort of opportunity in it for me. The Edmonton Journal had
applied for, and received, a licence under the call letters CJCA.
They bought a war surplus transmitter from the Marconi people
in Montreal. The Journal needed someone to operate this equip-
ment and since there was nobody else in Edmonton who knew
anything about it, I became the sole operator of CJCA. The
station was built on the roof of the Journal with a couple of towers
and the usual horizontal antenna. On May 1, 1922, it was
launched with just me and a staff of three others.

Theoriginal idea for CJCA was that it would be great promo-
tion for the newspaper, which at the time had circulation prob-
lems, but I knew even then that radio would eventually be a
commercial medium on its own. The Canadian National then
came into the picture. They had radio receivers on trains and our
station was part of their network. We functioned during weekdays
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at certain hours as CNRE. They gave us a big locomotive bell
which we had to ring on the air to provide CNR identification.
And we had to ring it pretty hard too, because our microphones
were simple telephones and didn’t pick up all that well except for
the voice.

We had a varied schedule because we had to share time with
two or three other stations. Some were Bible stations, so there was
a combination of some pretty peculiar things. You’d hear a reli-
gious sermon followed by a hockey match. Radio really meant
something to people in those days because in the west women
especially suffered from a peculiar kind of isolation. They lived on
farms with neighbours who were four, five, ten miles away and
they found that radio gave them something in common in their
lives. They had new things to talk about that they had heard on
radio. My wife, for example, did a one-hour show, “The Chatelaine
of the Air,” which was totally directed at women.

CJCA did one of the first remotes ever from McDougall
United Church. This involved stringing a wire from the Journal
over to the church roof. I had a young lad helping to drop the
mikes in the organ. One Saturday he forgot to close the entry from
theroof and the next day, which was Easter Sunday, the organist
opened the service with a blast. Every pigeon that had got into
the church came flying from every corner of the building. We had
quite a time living that one down, to say nothing of getting the
pigeons back outside.

To introduce radio to country people we put together a travel-
ling display which we took around to different places so they
could hear a broadcast. One time, in McComb, we put our display
in a crowded hall. Halfway through, some of the people there
decided it was all a hoax and that we were really using a gramo-
phone. They stormed the stage and tried to find it. Radio was so
new they were positive it was just another carnival trick.

One programme we developed was “Calling the North,”
which carried messages to the people who lived up there as well as
messages for the Hudson Bay and the other old trading compa-
nies. A lot of these messages were in code because they gave
prices on various furs and so on and were meant only for the ears
of the businessmen.

I worked at CJCA for a long time during the pioneering
years. Eventually I decided to apply for a licence of my own.
That’s when CFRN came into being. The R was my initial. The N
was the initial of my original partner, Hans Neilson. We picked
the roughest time to launch anything, the middle of the Depres-
sion. But we survived. It was tough because there was very little
money available for local businesses to advertise and we didn’t
know what to charge as it was all so new.

Radio was a godsend to the prairie dwellers during the
Depression. It was a life line between themselves and the outside
world.
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Lives were less cluttered in those
days. | suppose, in a way, radio was
the beginning of clutter.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

T. J. Allard

In the twenties and thirties, radio held a great fascination for
people because it brought in the outside world. You could find
families in northern Alberta driving fifty miles in forty below
weather to hear perhaps three or four minutes of reception from
KSLin Salt Lake City. (The Mormon Choir was the most popular
feature.)

Another thing that built up listenership was a pride in reach-
ing distant cities. If your set could bring in Denver, you bragged
about it. I worked on mine until I could bring in Los Angeles so I
could out-brag others. In those days the spectrum was so unclut-
tered it was not uncommon to pick up Russia, Australia, New
Zealand —all manner of places—in northern Alberta. You would
carefully note the time, the music and anything else that would
give certain identification. Then you wrote that station which
sent you back the DX postcard for verification. People collected
these things the way they would collect rare coins today. Lives
were less cluttered in those days. I suppose, in a way, radio was
the beginning of clutter. Suddenly, there was all this stuff coming
into their homes from the outside—some of it good; some of it not
so good.

When broadcasting first started in Canada it was thought of
primarily as a source of entertainment rather than information.
News came later. That’s because most of the people who went into
broadcasting saw it as an extension of the theatre. That’s partly
why broadcasting was rigidly structured in hourly and half-hour
and quarter-hour formats as distinct from today’s rolling format.
And of course, those we could draw on to do broadcasting were
mostly people with theatrical experience of one kind or another.
The impact of broadcasting was an explosion of entertainment.
All of a sudden people in many parts of Canada had available to
them the finest talent from the entire world. In an entertainment
sense, these people had been isolated. They made their own enter-
tainment at home or at the legion hall or at the community centre.
They listened to amateurs. They had singsongs. That kind of
thing. The movies were beginning to have an impact and that
fed, I think, the desire for entertainment. You had visiting evan-
gelists and Chautauquas, etc. When people found that by means
of recordings and live broadcasts, radio allowed them to hear the
finest entertainment from everywhere they went for that eagerly.

There was an incredible amount of live radio at first. Broad-
casters didn’t particularly like recordings. It was partly a matter
of pride and partly that the recording equipment and the record-
ings weren’t all that good. By today’s standards the quality was
incredibly bad. Nor was there a great supply. The record compa-
nies weren’t that fussy at first about having their records used on
air because they thought it might reduce sales. Only one or two of
the more progressive companies encouraged the use of their
records. In addition there was a reservoir of talent in most cities.
Every city had a number of piano teachers, organ teachers, sing-
ing teachers who supplemented their income by performing in
churches and at concerts. And there were bands all over the place.
People went dancing then much more than they do now, espe-
cially on Saturday nights. Even a city like Edmonton, remote and
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isolated as it then was in the 1920s and 1930s, had two dozen
places where one could go dancing on Saturday nights. So the
talent was there, and broadcasting stations could draw on that,
usually for no fee. Artists were more than anxious to get on. Tape
was the thing that brought a lot of live racio to an end. Tape, you
know, was developed primarily for military purposes. During a
war there is no shortage of money for research and development,
and there was a tremendous breakthrough in electronic equip-
ment during World War Two. Before that we only had standard
commercial recordings, the old seventy-eights. But the war intro-
duced the beginnings of the modern day tape recorder, which
brought about such great changes in broadcasting.
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Behind me I had the whole
Bentley family. I guess there’d be
maybe fifteen or twenty of them.

And their language was not always
the best.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Gord Williamson

I started off writing sports. Dick Rice was the manager of CJCA
when they were located in a corner of the newsroom of the
Edmonton Journal. They wanted somebody to fill in between
periods, the colour commentary and all that. So I started doing
that. The man doing the play by play worked on display advertis-
ing for the Journal. One night something had gone wrong with
the special Christmas page they were putting out. He had to do
the page over again. So Mr. Rice asked me if I'd do the play by
play. So I did and that started me. December 12, 1931. You didn’t
have any facilities in those days. You were right on the edge of the
rink. You didn’t sit, either, you stood. You had to duck flying pucks
and hockey sticks and one thing and another. Those were the
days of the old western Canada pro league. When Mr. Rice took
over CFRN, I moved with him from CJCA. You might get five
dollars a game. A little later, about 1935, I was doing it for
Imperial Tobacco. They used to pay fifteen dollars a game, and
expenses. I covered all of western Canada. You travelled by train
or by car.

The weather was often a problem. Worst was in football
when it got toward the end of the season. In those days youdidn’t
have a broadcast booth. I used to go up and down the side of the
field pulling the microphone cord behind me. It was okay if the
weather was good, but if it happened to be a day when it was
snowing or raining, then it got to be a nuisance pulling that ruddy
cord. And the mud you got. And thedirt. Finally they began to get
the broadcast booths, and that made all the difference.

When you’re broadcasting from the wide open spaces, the
crowd sometimes could distract your attention. I trained myself
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to concentrate on the play and forget what was going on around
me. I think the worst situation was in Drumbheller, in the days
when the Drumbheller minor hockey club had all the Bentley
brothers playing. I was broadcasting just from the seats. Behind
me I had the whole Bentley family. I guess there’d be maybe
fifteen or twenty of them. And their language was not always the
best. And they never shut up. They kept yelling all the time and it
made it a little difficult.

About 1934 Mr. Rice got a contract for newscasts from Texaco,
and because I had experience I did news as well as all the sports.
In those days, the one wire service was British United Press. All
your international stuff came over BUP. We used to have four
half-hour transmissions a day. From that you took what you
needed to build your newscast. It meant an awful lot of rewrite.
Your local stuff you just gathered yourself by telephone. And you
scalped some from the newspapers. That picture changed when
the war came in 1939. Then the teletypes started going steady.

We worked long hours. I'd go to work in the morning. Used to
have to be at the station at half-past seven. I'd get there and do a
sportscast and have another one at noon to prepare. I was also
preparing newscasts. I'd go to work first thing in the morning
and it would be around eleven-thirty at night before I got home
because you went all the time. And you did everything. But it used
to be fun. Now it’s a job. One chap I worked with used to play
jokes on me, so I never knew if the mike was going to be a stand
mike on top of the grand piano or a desk mike on the floor without
a chair in sight, and I'd just have to do my sports on my stomach.
Those were really good days. But after the war it was strictly
dollars and cents. You couldn’t be fooling around. You had to be
serious.
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They gave me a script and 1 had to
read commercials. Then |
auditioned with another singing
group. Then | had to take
shorthand.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Kay Parkin

In high school two friends and I formed a trio and appeared
around Saskatoon doing this and that. We entered an amateur
contest on CFQC in Saskatoon and won first prize. One day,
when the other two girls in the trio were away somewhere, the
CRBC, who had just come into being, were in town holding
auditions. A friend of my father came roaring up to our house in
his car and said, “Get down there. They’ve been auditioning all
afternoon and all they’ve been getting is classical, and they don’t
want classical.” “But the other two girls aren’t here,” I explained.
He said, “Go down anyway.” So down I went to the Saskatoon
Electric, where the studio was. There I sat, feeling more and more
foolish, until all the people were finished and a man came out. I
think it was Mr. Bushnell. He came over to me and said, “What
can I do for you, little girl?” I said, “We have a trio.” “Where?” he
asked. I explained and I guess I looked so sad that hesaid, “Come
on into the studio,” and he asked me to sing without accompani-
ment. So I went to the microphone and sang “I Don’t Stand a
Ghost of a Chance With You.” I thought thatI really didn’t stand
a ghost of a chance, but Mr. Bushnell said, “Put this girl’s trio on
with the first programme.” That’s the way our trio got hired.

We stayed on first with an orchestra, but that was kind of
expensive, so they had us sing with a trumpet and a violin, and
eventually with just a violin. We were all terribly dedicated and
we rehearsed every day. After about a year, the regional director
said he had to give other people a try. Everyone was clamouring
for a chance and people were saying things like, “Who are these
young things from the Prairies?” When our lead girl left for
Winnipeg to make her fortune I stayed on and sang with a local
orchestra and later got in with four boys in a variety group to do
local radio shows. I can’t remember how much we were paid for
that, a couple of dollars each, I think. The boys went out, sold the
shows, and wrote copy, which they then showed to the sponsor.
One was Intercontinental Packers, and another was Quaker
Oats.

One day I got a call from CJCA in Edmonton. Evidently the
manager there had asked the western regional director of the
CRBCifhe knew a girl who could work in the office and do on air
work too. They phoned me and I was thrilled to pieces. I had to go
up and audition. When I got to CJCA there was a small group
rehearsing in one studio. The manager opened the door, shoved
me in, and said to the boys, “I want this girl to sing with you.” The
musicians all looked at me as if I was something from Mars. But
that went fine. Then they gave me a script and I had to read
commercials. Then I auditioned with another singing group.
Then I had to take shorthand. Then they said for me to go back to
Saskatoon, as they had to get permission from the president to
bring in an out-of-towner. It was two months before the word
came to report. My parents wanted me to go to university but I
was ‘radio-struck’ and nobody could change my mind.

When I moved to Edmonton I could have died a thousand
times. They put me in the continuity department and gave me the
list of accounts of a girl who was going on holidays. I’d never
written commercials. So I went back nights and went to the files
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and cribbed. The manager came back one night and caught me.
He said, “What’s this? There must be something wrong with our
system if a girl has to come here to work at night.” I told him, “I'm
a little homesick. I don’t know many people here and I like to
work.” And the truth is, I could have gone back home a million
times, but I knew my parents expected me to fail.

There were a lot of things I had to do in connection with my
job.I was on air with the morning man. Then I worked all day in
continuity. I relieved at the switchboard. I sang every night for
the Hudson’s Bay. Once a week I was on a half-hour Hawaiian
show. And I had two programmes a week with children. Satur-
days I sang at the McDonald Hotel on the network with the
orchestra. When the Hawaiian show ended in one studio I'd be
signing off and somebody would hold the door open for me. I'd
rush into the next studio, put on the earphones, and sing “Blue
Moon,” the theme song for the Hudson’s Bay show. The fellows
were always trying to break you up while you were on the air.
They’d unzipper your dress at the back, pull your stockings down,
undo your collar. The only one who ever succeeded was Jackie
Dawson. He had a newscast and in the middle of it I did a couple
of minutes of women’s news. This one time he reached over and
grabbed my nose. That’s something you can’t ignore—someone
holding your nose—and it really broke me up.

One time I was singing at the McDonald Hotel, on the floor
level, and the band was on a little platform behind. We didn’t
rehearse very much. They’d give me my music and I stood holding
it on one side of the mike. While I was singing a drunk dancer
went by and seized the music out of my hand. I just reached out to
the other side of the mike and grabbed it back as he danced by
again. That was close. We had a girl named Dorothy who did a
woman’s programme in the afternoon. The control room was
right beside the switchboard. One day when I was on the switch-
board the door burst open during a musical selection and they
carried Dorothy past me. I didn’t know if she was dead or what.
They told me to get in there and take her script. Talk about being
jittery. I'd never seen the script, but the record was nearing the
end, soI went in and didn’t do too badly. Apparently Dorothy had
given blood at the Red Cross, had come into the studio and
fainted.

And now, tripping daintily to the mi h comes our K . iLady
of the Dawn. ln » moment she will pour forth a little of her exotic self
in sweet song—it says here.
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Norman A. Botterill

Red Deer, Alberta in itself didn’t warrant having a radio station
but its background explains why it did. The Alberta Pacific Grain
Company of Calgary, one of the big elevator companies, had to
send as many as five telegrams a day to all the elevators in the
province stating the prices paid for each load of grain brought in
according to grade and type. Somebody suggested that if they
had a radio station that covered the province they could broadcast
the prices instead of telegraphing them. So the Alberta Pacific
Grain Company hired W.W. Grant, one of the early broadcasting
pioneers. He built a radio station in Red Deer, a town in the centre
of the province.

I was in high school and excited that there was going to be a
radio station in Red Deer. I observed as much of its installation as
I could. I played a little hookey to do that too. I hung around so
much that I was finally allowed to appear on microphone and
even to do some shifts. I didn’t get paid, but I did a fair amount of
on air work while finishing school. At the beginning the primary
purpose of CKL.C was to broadcast grain prices. They broadcast
from Red Deer early in the morning, at noon, and in the evening.
Of course, they had to be awfully careful because just one mistake
meant that hundreds of elevators would buy the grain at the
wrong price.

Then the company created a radio department at headquar-
ters in Calgary and embarked on the kind of programming that
was common in those days. They had a good amount of live and
recorded material and it got to the point where it was operating
full-time both in Calgary and subsequently at a studio in
Edmonton.

I went to university for a year and did a little work at CKUA,
the university station. But I didn’t go back to school that fall.
Instead I went to CKL.C where they were looking for an assistant
operator. I got the job—it was 1927—and I've been in the business
ever since. Of course, the station in Red Deer was a great and
wonderful thing. People were always coming around to seeit. One
time a farm family camein. Now the station wasn’t a big place—it
was just one room—so this family had to stand around and be
quiet while the mike was open. Then while a record was playing
you could explain what was happening. They were just about
ready to go when the mother said, “When do you wind this
thing?” She thought the whole station worked off a spring motor
the way her gramophone did.

Everything went along fine until the crash, when, of course,
the grain industry almost went broke. The grain exchanges
became so slow that there was no need for them, so the AP Grain
Company resolved that the radio station wasn’t worth keeping.
This decision coincided with the creation of the CRBC, which
took our clear channel for themselves and offered to buy out
CKLC. AP jumped at the chance to get what money they could
and sold the thing. I stayed for a month or so, helping to dismantle
and pack up the station. It was put in a boxcar and I don’t know
where it went. Frankly, once it was dismantled, I don’t think it
was worth reassembling.

I was footloose then. The manager of the station in Calgary,
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J.R. Foster, had created a publication listing all of the week’s
programmes— primarily American—because at that time there
was a flood of U.S. stations coming into Canada. Foster invited
me to join the magazine, which I did, and we published this thing
for a year or so. I used to go to Edmonton and sell space in the
magazine. That led me to Taylor-Pearson-Carson, the automotive
people in Edmonton who were contemplating applying for a
radio licence. They asked me if I'd be interested in joining them.
The thought of getting back into radio was very appealing. I
jumped at the chance, without even asking how much I would be
paid. I think that was 1934.
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Francis Martin

My first brush with radio was in 1933. I started out singing on the
air and I was called “Little Boy Blue.” That was my theme song.
In those days, a piano and a singer were the entertainment. I used
to sing ballads and some semi-classics, but never anything
‘heavy.’ I got two-fifty a programme, which was paid in cash. In
1935 I joined the staff of CJCJ, which was owned by The Albertan.
The manager wanted to create a new image for the station, which
had been going downhill. He applied for a change in the call
letters, and it became CKXL, which it’s been ever since. Soon I
was doing anything and everything. After a couple of years I
started writing copy, although I'd been the worst English student
in school.

I was nicknamed “Scoop” because I plagiarized the Canadian
Press which had a bureau at The Albertan. I used to rewrite their
news because there was no licensed news service for radio and the
newspapers were very jealous of their news service. Still, you
couldn’t stop radio from stealing news. When they brought the
first radio news service in, World War Two was warming up and
getting a newscast together was hectic. I used to paste it up from
local stories in The Albertan and world news off the machine. It
wasn’t too great a newscast. I was no news editor. I just rear-
ranged the lead and let the rest of it go.

I used to sell spots for fifty and seventy-five cents each. If a
man was going to spend a hundred dollars you bolted the doors
and windows so he wouldn’t get away. The fact is, it took a long
time for radio to become recognized as a medium of advertising.
People thought it was a novelty. In the West it wasn’t until the
1940s that radio really started to move. When I think about it, I
would say that World War Two had a lot fo do with radio being
recognized as a serious and valuable medium. People stayed
glued to their sets for the latest news from the front and they
developed habits of listening that stayed with them when the war
was over.
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Earl Connor

I first became aware of radio back in 1919. I was nine years old
and my family was living in Kitsilano, B.C. One day I noticed a
man who lived across the lane from us putting up a piece of wire
from his house to a pole in his back yard. I knew it wasn’t a
clothesline; it was too high for that. I asked him what he was
doing and he told me he was putting up an antenna for his
wireless. He showed me all the bits and pieces that he’d put
together—a spark coil from a Ford, an old windshield with tinfoil
all over it to serve as a capacitator, and other things.

That got me interested. I collected some of these things myself
and my dad and I put a wireless together too. After that we built
others—small ones, big ones and some in between. Later I worked
for a man at a garage who sold Sparton radios on the side, and I
got involved with distributing these. Then I somehow got a job as
chief engineer at CKMO Vancouver because the chap who had
the job figured he could make more money as a wireless operator
on the rumrunning boats which were active at that time. The
station was owned by the Spratts, who also owned a broadcasting
school. They didn’t seem to take the radio station very seriously.
In the summer they would go away on their yacht for a couple of
months and none of us would get paid until they remembered to
come back to sign our cheques. We’d manage to survive through
contra. We got free meals and clothing in exchange for advertising
on the station.

In those days there were several stations in the city sharing
the same frequency —CKWX and CKMO, for example, split the
day between them. In 1933 the CCF was coming on strong and
there was a rabid CCFer named Lyle Telford in Vancouver. He
was even more rabid than M.J. Coldwell or J.S. Woodsworth, the
people who started the movement. Telford went around holding
rallies and making remarks that upset a lot of people. At first he
was content to gather a crowd in an auditorium but eventually he
got the idea he could reach more people by broadcasting his
message. He approached CKWX where I was working by this
time. If there was anything the owner, Sparks Halstead, was
against, it was the CCF. He lost no time showing Telford the door.
So Telford trotted over to CKMO, whose owner couldn’t see any-
thing wrong with CCF money. He scheduled Telford to come on
as soon as CKWX signed off. This really galled CKWX, not only
because he was on but because it sounded as if Telford was
broadcasting over CKWX.

By this time people were beginning to take Telford more
seriously. One night he said something that got their hackles up
in the provincial capital in Victoria. A radio inspector there got in
touch with Ottawa. The next thing we knew a wire arrived at
CKWX ordering us off the air. No reason given or anything.
Sparks Halstead was beside himself. He asked Ross McIntyre,
the chief engineer, “What will we do?” Ross said, “We’ll do
nothing. If they want to put us off the air, they’ll have to do it
physically because there’s no way I'll turn us off. Get hold of your
lawyer, get hold of your friends in Ottawa and find out what’s
going on.” They still hadn’t told us the reason they wanted us off
the air. Anyway, we just stayed on until finally the wires stopped
coming. We never did find out what was going on.
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The press would scratch out the
microphone call letters so readers
couldn’t see what station it was.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Don Laws

I went to school in Grand Forks, British Columbia. After that, I
worked in a survey party. Then I joined the bank, got out of that,
went into the stock business in 1928 and it crashed in 1929. So 1
trucked fruit up in Kelowna for two bits an hour. Then I came
down to join my dad who had a bit of an agency that was going to
specialize in radio programmes. Well, there wasn’t enough
volume. But I got to know George Chandler of CJOR and I went
to work for him in 1933, selling time at a twenty percent commis-
sion. I can remember selling ads to an outfit that was teaching
people how to sew. It took all morning to sell them on the idea of
spending five dollars for an announcement. Then I went back to
the station and wrote the copy. Eventually we got the five dollars,
out of which I got a dollar. It was tough.

Sometimes there was enough money to pay the staff and
sometimes there wasn’t. We'd close down at two in the afternoon
and everybody would go out and sell time. We’d open up again at
five. We all doubled in brass. I operated the controls a lot and
didn’t announce much because I had a terrible voice. I used to do
the old English football results because nobody could pronounce
the names except me since I'd been born in England. Also, I used
to do the stock quotations because I’'d been in the business and
knew the names of the stocks. If the station took a thousand
dollars a month in, we were doing good. A lot of our business was
contra.

The big trouble in selling advertising in the early days was
that a merchant could put an ad in the newspaper and when he
got home he could see it. He could say to his wife, “Look, dear,
there’s our ad; isn’t it nice?”” But when he bought a spot on the
radio it was usually on when he was in his store so he didn’t hear
it. We were mostly on the air in the daytime hours then. Nighttime
was dead in those days. Stations would shut down at nine, ten,
eleven o’clock at night.

Finally, we started using personalities. When Vic Waters, for
example, came on and said, “I'm going to tell you about a good
product,” they believed him. This is the key to advertising. It
doesn’t matter how many people read your ad, or hear your
announcements. If they don’t believe it, it’s not worth anything.
We pushed these personality programmes and we kept them
balanced, so a guy wasn’t pushing two competing products. It
proved itself. People would say, “Well, if he recommends it, it must
be good.”

When the CRBC was formed at the behest of the Aird Report
all the do-gooders flocked around and the newspapers, of course,
were in there. They made sure that radio was going to be ham-
strung as much as possible. One stupid thing was that you
couldn’t run an announcement after seven thirty at night.
Another thing you couldn’t do was quote prices. We used to get
around that in a small way by saying, “Buy so-and-so’s chocolate
bars. They’re less than a streetcar ticket.” The street car ticket
was five cents. If you were advertising a men’s haberdashery you
could talk for five minutes about how good a suit was and that
you mustn’t miss this bargain, and that the price was unbelieva-
ble. But you couldn’t mention what the price was. It was a lot of
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baloney. The newspapers were afraid that radio was going to put
them out of business, which was stupid. They were so anti-radio
that if we were doing a remote broadcast and the press was there
taking pictures they would scratch out the microphone call letters
so readers couldn’t see what station it was when the picture
appeared.

CJOR started in 1922 as CKFX. It was owned by the West-
minster Trust Company and became CJOR in 1926. George
Chandler bought it for $600—half in cash, and twenty-five a
month. The studio was in an apartment. He slept in the bedroom.
The kitchen was the engineer’s office. And they broadcast from
the living room. Then they moved to space over the Alexandra
Ballroom. Mart Kenney says he owes his success to CJOR. He was
playing the Alexandra and the CPR was trying out bands in
Calgary to go to Banff for the summer. Kenny wanted to audition,
but he couldn’t afford to go to Calgary. So we arranged things.
After we went off the air at twelve o’clock we’d come back on the
air at one, especially for Mart Kenney. He played a one-hour
programme of music and because we were on a good frequency
and all the stations were off they could pick us up in Calgary. The
manager of the Palliser Hotel heard Mart, liked what he heard,
and hired him. That’s how he got his career started.

We also had a group at CJOR putting on live drama. We did
historic dramatizations of all the big companies in this area—the
CPR, the Powell River Company, MacMillan-Bloedel, for exam-
ple. It made CJOR’s name well known. We did the first Canadian
Golf Championship carrying heavy remote equipment around on
astretcher. Nobody had any money but we’d work our guts out to
do something because it was fun. We started “Town Meeting in
Canada,” a sort of a public forum. We did “Treasure Trail,” a
giveaway show. We gave away fifty silver dollars each week, and
people had to send in their gum wrappers. We got thirty-five
thousand letters in one week.

We were always playing tricks. One time we fitted a long tube
to the microphone and when the announcer started his pro-
gramme we started blowing smoke through this thing. He was
going along and all of a sudden a puff of smoke came out of the
microphone. He had no knowledge of mechanics and he thought
it could blow up in his face. He tried desperately to get the opera-
tor’s attention. The operator had been tipped-off and had his back
to him. He was looking in the window of the other studio and
could see what was happening. The announcer was waving his
arms and trying to keep on with his broadcast. He went all the
way through his fifteen minutes with this thing smoking all the
time. He came out, perspiring and really shook up. Everybody
was sitting around killing themselves laughing. We were always
dreaming up things like that.
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SIGNING ON: THE BIRTH OF RADIO IN CANADA

E. Ross MacIntyre

I’'ve messed around with radio ever since there was radio. Some-
times I wondered who knew the most—me or Marconi. I came to
One day along came the radio the Westminster station about 1926 and eventually I got to CKWX,

inspector to look at his licence. a station that had really started in Nanaimo. This man Sparks
Halstead asked, “Licence? What’s Halstead had a store which sold radios and he needed something
that?” for his customers to listen to so he went to Seattle and bought a

small transmitter. One day along came the radio inspector to look
at his licence. Halstead asked, “Licence? What’s that?”’ The
inspector told him, “You’ve got to have a licence for these things.”
Halstead asked him how to get a licence and he then sent the
money to Ottawa, and back came his licence. I think it cost $50.

When Halstead decided to move to Vancouver he just took
his transmitter with him. The first thing he knows, the same
radio inspector came around and asked, “How’d you get here?” “I
moved,” said Halstead. “Didn’t you tell Ottawa?” asked the
inspector. “I didn’t know I had to,” said Halstead. “Well,” the
inspector replied, “now that you’re here, you’re here.” That’s how
CKWX came to Vancouver. Stations were assigned a certain
frequency as they are today but if you could find a better spot on
the band you’d just move to it. It drove the inspector crazy.

We did a lot of remotes at CKWX. Earl Connor and I would
play leapfrog all over town with two remote units. He’d do thirty
minutes in one place while I was moving and setting up some-
where else. Then I'd take the next programme while he’d run
somewhere else and set up. Maybe ‘run’ isn’t the right word,
because the remote equipment weighed somewhere around eighty

SPECIAL LOW PRICES ON RADIO SUPPLIES

An Opportunity to get Complete Sets or Parts at Less than Actual Cost

In an effort to reduce a large stock to make room for the arrival of further shipments, we are sacrificing profits for
turnover. We outline a few of the savings that can be made.

HEAD PHONES —Best British Make —Type A .
AMPLIFYING TRANSFORMERS ;;(l)(z)})ccéhms. Regular price, $19.00. SPECIA016 SIGNAL CONDENSERS

$15.
i 3,000 ohms. Regular price, $17.75. SPECIAL 0001 Verbal Condenser Diatl
Very  latest type, highest PRICE $15.50 Knob, complete, guarantced.

grade. SPECIAL PRICE $500 o100 (b0t Tiead Phone, 2,000 ohms. SPE-  SPECIAL PRICE ... $3.00
Bradley Stats. SPECIAL  CJAL PRICE $8.75  Bakelite Dials. SPECIAL
PRICE ...ccncncrcnsensenens $2.25 Dreyfus Concert Type. SPECIAL PRICE $9.50 PRICE ....iiiimuinicreens 65¢

Many other bargains we have not room to illustrate. Send for Special Price List to-day and get that sct that you have
been wanting, at a ‘saving of 50%.

787 Queen St. W, J. M. PAQUIN Toronto - Ont.

“The Electrical Shop”
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pounds. We would run a remote off a moonlight cruise, for exam-
ple, which had an orchestra on board. We’d put a shortwave
transmitter on the ship and pick it up on a receiver we had at the
bowlin the middle of Stanley Park. We broadcast soapbox derbies.
Onetime we even did a six-day bike race. I didn’t know any more
about six-day bike races than I did about running a submarine. In
fact, I think I knew more about running a submarine.

We built most of our own stuff back then. The beauty of that
was that every one of us knew every piece of equipment like the
back of our hands. If something went wrong we knew how to fix
it. When we first started we just used an ordinary hand-wound
phonograph in front of a microphone. After a little scrounging we
got a couple of magnetic pickups and two motors so we could go
from one turntable to another. Until that time you had to stay
quiet while the record was playing; otherwise, everything you
said went over the air.

One time the inspectors blamed us for something that we
didn’t do and they were going to cancel cur licence. They were
coming to put us off the air so I barricaded myselfin the transmit-
ter building and told the inspector through an open window, “You
can’t getin here.” I think R.B. Bennett was Prime Minister at the
time and something derogatory had been said about him. The
inspector jumped to conclusions without bothering to find out just
what was said or who said it. It was another station and I wasn’t
about to have our licence cancelled. I hauled my mealsin through
that window and stayed put because if we’d gone off the air we’d
have been off forever. Anyway, they finally straightened it out
and we never lost a second of air time.

R-3 Magnavox Radio $62.50

with 14 inch Horn
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with 18 inch Horn
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I don’t know why he thought I’'d
make a good announcer by
hearing me play the dulcimer.

SIGNING ON: THE BIRTH OF RADIO IN CANADA

Fred Bass

I was working as a transmitter operator at CKWX in Vancouver
in 1928 and although it wasn’t what I wanted to do, it was a job
and it was radio. I was a pretty good musician and had done a
great deal of work in theatres playing piano at silent movies. One
day at the transmitter I got a phone call from Harold Paulson, the
station manager, asking me to come over to the studio and play
the dulcimer on a children’s programme, as the man who usually
did it was ill. When I was finished Mr. Paulson asked me if I'd
ever thought of becoming an announcer. I don’t know why he
thought I'd make a good announcer by hearing me play the
dulcimer, but he gave me an audition and said, “OK, that’s fine.
Don’t go to the transmitter on Monday. Come here instead as an
announcer.”

We were only a staff of seven at that time and it was a great
way to learn the business. You did everything. For example, I'd go
out and sell an ide<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>