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Preface

Scope and limitations. This is the first edition of
the Encyclopedia of Recorded Sound in the United
States (ERSUS), but I think of it as the third
edition. I wrote the original edition in 1984-
1985, never completing the text; it was too
foolish to present for publication. Those two
years of research in the Library of Congress
gradually showed me that what I had started
to write—a world encyclopedia of recorded
sound—could not be written. Sources do not
exist, even in that incomparable archive, to
permit the narration of this topicona universal
scale. My second “edition” concentrated on
the hundred years of recorded sound in the
United States and Europe. In that stage [ had a
much stronger base of documentation, but not
enough time to exploit it. (Employment des-
tiny took me away from Washington then, but
even had I been able to continue daily study at
L.C. I would not have been able to encompass
the material.) I thought to make up for the time
deficit by asking expert writers from a number
of European countries to contribute essays on
thesound recordingindustry of their nations—
a sensible idea, perhaps, but one that brought
noactualessays. lalso confronted, in myimagi-
nary second edition, the mushrooming events
of recent years: the innumerable new record
labels, musical styles, and greatly successful
recording artists in the popular and classical
fields.

SolIfinally came to the third “edition” (this
one). Guided by solid counsel from several of
my Advisory Board, and pressed by my pa-
tient publisher to turn out something, I estab-
lished the national limitation indicated by the
title. And although the title would be too long

to show it, I also established a cutoff date for
inclusion of major material, at 1970. Both my
limitations have been exceeded frequently.
There is quite a lot of coverage in ERSUS to
matters British, and some coverage to other
countries as well. And there is attention to
certain trends, record labels, and artists of the
past 20 years. But where I have concentrated
my efforts, and where I hope I have been able
to offer the most useful information, is in the
coverage of sound recording in the United
States up to about 1970.

Strict observation of the cutoff date would
mean that firms that were founded after 1970
would not be included, performers whose ca-
reers were established after 1970 would be
omitted, and recent productsand eventswould
not be discussed. I have not been so strict as
that. Entries were made for compact disc,
Michael Jackson, PolyGram International, and
serial copy management system—and quitea
few similar topics and persons of special inter-
est. Recent industry activity and the latest
Grammy winners are given their places. But
overall the last two decades are treated in less
depth than the hundred years that preceded
them, the first century of recorded sound. My
justification for this focus on the background
rather than the foreground is that the field
needs to haveits foundations documented asa
framework for specialized research into later
trends.

There was another change of perspective
in the transfer from my imaginary first edition
to the actual publication. I think of an encyclo-
pedia as a compilation of verified knowledge,
not as an outlet for original research. But as
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contributions from specialists began to come
in, I realized that many of their essays did in
fact grow out of examination of primary
sources. Much of the historical data on early
record companies, for example, is offered here
for the first time. With that said, it may also be
observed that the preponderance of materialin
ERSUS is encyclopedia/dictionary informa-
tion, drawn from secondary sources. The key
task of the encyclopedist is to find the right
sources and to extract whatis most useful from
them.

Advisory Board. Without the patience and
expertise of a group of scholars—the Advisory
Board—ERSUS would not have been com-
pleted, norwould ithave the quality of original
exposition that it has. The members of the
Advisory Board are identified on page xiii.
Certain persons from that group displayed
special enthusiasm and provided valuable es-
says in addition to general guidance. Many
members read carefully every page of several
drafts thatIbelabored them with, and removed
innumerable errors and defects. I must single
out for particular praise the extensive line-by-
line amendatory efforts of Tim Brooks, David
Hall, Bill Klinger, Allen Koenigsberg,and Brian
Rust. Klinger’s close perusal included special
attention to the technical entries, a group of
articles also examined and improved by War-
renRex Isom. Therole of Frank Andrews shifted
over the last two years. He was one who took
immediate pains to scrutinize every line of
every draft I sent him, transmitting handwrit-
ten corrections and elaborations. Then he be-
gan to type out supplementary material and
even new articles. In time we both recognized
that his participation had exceeded that of an
Adpvisor, and become that of a partner in au-
thorship. I am pleased that he finally decided
to accept the title Contributing Editor.

Contributions by specialists. Although most
of the entries in ERSUS were written by me,
many articles—including some of the longest
ones—were the work of specialist contribu-
tors. Such contributors are identified at the end
of the entries they wrote. When a substantial
portion of the information in an article I wrote
was derived from material sent to me by one or
more scholars, the names of the donors are

listed among the bibliographic citations at the
end of the entry, marked with an asterisk.

Arrangement and style. The order of entries
is alphabetical, word by word.

New York Trio

New Yorkers

New Zealand

Newark Tinware and Metal Works

When more than one entry consists of the same
word before the first comma or period, the
entries are in this sequence: personal name,
label name, entity, object.

Edison, Charles A.

Edison, Thomas Alva.

Edison (label)

Edison (Thomas A.), Inc.

Edison Bell (label)

Edison Bell Consolidated Phonograph
Co., Ltd.

Personal names with connectives in “de” “del”
or “di” are treated as though the entire sur-
name were a single word:

Delay System

De Leath, Vaughn
Deller, Alfred

Del Monaco, Mario
De Lussan, Zélie
Deluxe (label)

Names that begin with numerals are filed in
numerical sequence, and all appear before the
letter A entries.

Reference citations, in brackets at the end
of an entry, are abbreviated to author and
publication date; their full imprint data ap-
pears in the Bibliography.

When specific recordings are mentioned
in the text, the usual fact sequence is manufac-
turer (label), catalog number, and date. “Vic-
tor” is given as the label name for discs from
the various Victor firms, and for certain issues
from RCA Victor. G & T is the identifier for
discsissued by the Gramophone & Typewriter,
Ltd.(London, 12 Dec 1900 to 17 Nov 1907); later
Gramophone Co. records are cited as “"HMV”
discs. A slash (/) is used in catalog numbers to
show a series of discs, as in #4002/5 (which
stands for #4002, 4003, 4004, 4005).

Asarule the fullnameof a firmis given the
firsttimeitis mentioned inanarticle, including



Co.,Corp., Ltd., etc. A few ubiquitous firms are
generally presented in brief form: Victor, Co-
lumbia, Brunswick, Decca, Pathé, and the like.

Standard arias and vocal ensembles, and
the most familiar characters from opera are
given without the opera names. These are the
arias and vocal ensembles:

”Addio del passato” (Traviata)

”Ah! Fors’ & lui” (Traviata)

”Anvil Chorus” (Trovatore)

” Avant de quitter ces lieux” (Faust)

”Ave Maria” (Otello)

”Caro nome” (Rigoletto)

”Casta diva” (Norma)

“Celeste Aida” (Aida)

”Connais tu le pays?” (Mignon)

"Depuis le jour” (Louise)

”Ecco ridente” (Barbiere di Siviglia)

”Elsas Traum” (Lohengrin)

”Di provenza il mar” (Traviata)

”Dio possente” (Faust)

“Eri tu” (Ballo in maschera)

“Evening Star” (Tannhauser)

“Habanera” (Carmen)

Il balen” (Trovatore)

11 lacerato spirito” (Simon Boccanegra)

“Il mio tesoro” (Don Giovanni)

“Je crois entendre encore” (Pecheurs de
perles)

"Jewel Song” (Faust)

La ci darem la mano” (Don Giovanni)

”La donna & mobile” (Rigoletto)

“Le réve” (Manon)

”Mi chiamano Mimi” (Boheme)

"Miserere” (Trovatore)

“Mon coeur s’ouvre A ta voix” (Samson
et Dalila)

“Non piu andrai” (Nozze di Figaro)

QO patria mia” (Aida)

"0 don fatale” (Don Carlos)

”Q terra, addio” (Aida)

“Pace, pace, mio Dio” (Forza del destino)

"Prize Song” (Meistersinger)

”Queen of the Night Aria” (Zauberflote)

”Questa o quella” (Rigoletto)

“Ritorna vincitor” (Aida)

”Salce, salce” (Otello)

“Salut! demeure” (Faust)

“Sempre libera” (Traviata)

“Siciliana” (Cavalleria rusticana)
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”Tacea la notte” (Trovatore)

“Toreador Song” (Carmen)

”Un bel di” (Madama Butterfly)

“Una furtiva lagrima” (Elisir d’amore)
“Una voce poco fa” (Barbiere di Siviglia)
“Vesti la giubba” (Pagliacci)

"Vision fugitive” (Herodiade)

"Vissi d'arte” (Tosca)

”Voi lo sapete” (Cavalleria rusticana)
“Winterstiirme” (Walkiire)

These are the operatic characters:

Alcindoro (Boheme)

Alfredo (Traviata)

Almaviva (Barbiere di Siviglia)
Amneris (Aida)

Amonasro (Aida)

Beckmesser (Meistersinger)
Baron Ochs (Rosenkavalier)
Briinnhilde (Ring)

Canio (Pagliacci)

Cavaradossi (Tosca)
Cherubino (Nozze di Figaro)
Cio-cio-san (Madama Butterfly)
Colline (Boheme)

Countess (Nozze di Figaro)
Desdemona (Otello)

Don Ottavio (Don Giovanni)
The Duke (Rigoletto)

Elvira (Don Giovanni)
Escamillo (Carmen)

Germont (Traviata)

Gilda (Rigoletto)

Gurnemanz (Parsifal)

Hans Sachs (Meistersinger)
Isolde (Tristan und Isolde)
Leporello (Don Giovanni)
Lucia (Lucia di Lammermoor)
Manrico (Trovatore)
Marguerite (Faust)
Marschallin (Rosenkavalier)
Mélisande (Pelléas et Mélisande)
Mephistopheles (Faust)
Micaela (Carmen)

Mimi (Boheme)

Nemorino (Elisir d’amore)
Octavian (Rosenkavalier)
Pamina (ZauberflGte)
Pinkerton (Madama Butterfly)
Papageno (Zauberflite)

Queen of the Night (Zauberflite)
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Radames (Aida)

Rodolfo (Boheme)

Rosina (Barbiere di Siviglia)
Santuzza (Cavalleria rusticana)
Sarastro (Zauberfl6te)

Scarpia (Tosca)

Siegfried (Ring)

Sieglinde (Walkiire)
Siegmund (Walkiire)

Silvio (Pagliacci)

Sophie (Rosenkavalier)
Susanna (Nozze di Figaro)
Tonio (Pagliacci)

Turiddu (Cavalleria rusticana)
Venus (Tannhiuser)

Violetta (Traviata)

Wotan (The Ring)

Zerlina (Don Giovanni)

Abbreviations. Not many abbreviations are
used. Record labels are spelled out, and full
names of firms and organizations are given. A
few journal titles are cited by their initials:

APM—Antique Phonograph Monthly

ARSCJ—Association for Recorded Sound
Collections. Journal.

HN—Hillandale News

NAG—New Amberola Graphic

RR—Record Research

TMN—Talking Machine News

TMR—Talking Machine Review
International

TMW—Talking Machine World

Cross references. There are two kinds. The
see reference takes the reader from a term not
used to a term that is used.

Automatic record changer. See Record
Changer.
BBC. See British Broadcasting Corp.
(BBC).
The see also reference takes the reader to an
entry with additional information about the
topic being discussed. A boldface word or
phrase in the text of an article has the same
purpose as see also, guiding the reader to an
article that gives further information. See also

or boldface is not used unless the cited entry
provides added information about the topic in
hand. (Thus the recording artists mentioned in
an articleabout a recording firmare not seealso
references, since the articles about the artists
will not give facts about the recording firm.)

Biographies. The extent of biographical in-
formation on recording artists is variable, de-
pending on what is generally available in stan-
dard reference sources. For individuals well
described in such sources, I have confined my
presentation to birth/death dates and places,
datesand places of debuts, firstappearances in
the U.S.,and other key events. For persons who
are not thoroughly treated in the reference
literature, such as the early recording artists, I
have endeavored to give more data on lifeand
career. Where birth dates are not offered, the
reason is lack of availability. Biography and
Genealogy Master Index was searched, along
with Variety Obituary Index and the New York
Times Index. Advisory Board members were
asked to provide missing dates. Readers who
haveany of the dates (or other facts on the more
obscure persons) are invited to send them to
me. Conflicting information was usually re-
solved in favorof datain contemporary sources
(like obituaries) and reference works of re-
nowned reliability (e.g., Baker’s Biographical Dic-
tionary of Musicians).

Racial designations are used only to make
specific points, such as: Bud Freeman was the
firstimportant white jazz saxophonist; Marian
Anderson was the first Black female to sing at
the Metropolitan Opera. There are entries for
prominent deceased discographers and writ-
ers on recorded sound, but not for living per-
sons in that field.

Charts. Unless otherwise indicated, all ref-
erences to “chart records” and “chart albums”
point to the Cash Box chart data compiled by
Frank Hoffmann and George Albert.

Readers are invited to send corrections
and comments to the editor. A supplement
volumeis under consideration, and errata from
the present volume can be incorporated into it.
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Introduction

In 1977 there was universal observation of the
centennial of sound recording, marking the
invention of the tinfoil phonograph by Thomas
A. Edison. A hundred years of technological
improvements in that invention have culmi-
nated in the near-perfect media of sound re-
production we enjoy today. The relatively
simple, hand-operated cylinder machine that
was constructed in Menlo Park, New Jersey, in
December 1877, has engendered a variety of
formats—cylinder, disc, wire, and tape. Those
formats have employed mechanical energy,
electrical energy, electromagnetism, and digi-
tal technology. A rich history of laboratory
experimentation, product modifications, mar-
ket failures and successes, and unexpected
innovations could be written about the sound
industry (some of it has been written). There is
also a business history—partly written—in
which thousands of firms were confidently
established to make or sell a product thought
to be in some way superior to those already in
the marketplace; in which patent litigation,
agreements, takeovers, and mergers gradually
defined the direction of events. Throughout
the century of recorded sound there have been
enterprising menand womenwhohaveshaped
the recorded repertoire in its infinite variety,
and talented recording artists who have trans-
mitted their interpretations to the future. Biog-
raphies of those individuals exist, for the most
part, in fragments.

Although the documentation of the re-
corded sound is still slight, there exists a culmi-
nating document. If we want to grasp the pan-
orama of recorded sound we need only pick up
a Schwann catalog. The 100,000 records listed

in any recent issue are vivid testimony to the
accomplishments of today’s artists and to the
decades of effort that have made their contri-
butions possible. Yet those compact discs, cas-
settes, and LPs actually represent a small frac-
tionof the total recordings made over theyears.
Probably there were about 2 million 78 rpm
discs on the market at one time or another, and
at least a million LPs. Fortunately many are
included, as reissues, in the current catalogs.
Many more are lost, and many exist only in a
few archives. Lists of those titles are being
published at a steady pace; in this field (enu-
merative discography) the publication accom-
plishments are most impressive.

Writing about the phonograph, and about
recordings, began almost simultaneously with
the invention. There were articles in music
magazines and technical periodicals as early as
1878, and there were trade journals from 1891.
Manufacturers published catalogs of products
and lists of their cylinders or discs from the
1890s. Artists and industry leaders wrote their
life stories. Organizations were formed, statis-
tics were compiled, legal cases were argued,
patents were awarded, producing a substan-
tial paper trail.

The growth of scholarship in any field
necessarily lags behind practice and events.
When it does begin to examine its topic, schol-
arship is likely to be microcosmic. After a gen-
eration or two some attempts at the macro-
cosmic may emerge. Still later there will be a
reference literature: sources of access to infor-
mation, in the form of bibliographies, dictio-
naries, indexes and abstracts, etc. Recorded
sound as a field of study has followed that

xvii
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generic pattern of development. The microcos-
mic phase is illustrated in hundreds of label
listsand summary historiesof individual firms.
Possibly the micro-period has been prolonged
because the scholars have almost invariably
been amateurs (occupied full-time in other
work). The field has not had the typical base of
scholarly endeavor found in other disciplines,
the university department. Neverthelessacon-
siderable literature has accumulated: several
hundred useful monographsand several thou-
sand periodical articles. Bibliographic control
of that literature has not been attained, nor
even attempted until recent years.
Macro-scholarship is beginning. A few
commendable attempts have been made to
write general histories of recorded sound. Dis-
cographies are assuming grander scope, at the
same time becoming more complete and accu-
rate. The aims and methods of the field have
been considered by numerous scholars, and
appear to have reached some consensus.

Whatisbyand largeabsent s the reference
literature. Hereis a centenarian discipline with-
outanstandard dictionaryexclusivetoitsterms,
without a collected biography of its personali-
ties, withouta retrospective bibliography of its
own scholarly output, without indexing of its
current periodical and monographic research
publications, without an almanac of basic facts
and data, withoutanannual review of progress.
Much reference data is published, but it is
scattered among sources in various fields.

It is the modest aspiration of the present
work to fill one gap in the reference apparatus,
by providinga compendium of the knowledge
that has been attained in certain areas. It may
be that this encyclopedic endeavor is prema-
ture in a field that is yet nebulous in scholarly
terms. But the presence of one survey volume,
imperfect as it may be, that begins to address
the information requirements of recorded
sound may stimulate the preparation of amore
adequate access literature. The magnificent
accomplishments represented by a Schwann
catalog deserve a reference library of compa-
rable dimension and quality.
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neer with The Lincoln Electric Co., Cleveland,
Ohio. Publications are listed in the bibliogra-
hy.
P “Cleveland Phonograph Record Co.”/
”Edison School Records” /”Indestructible Pho-
nographic Record Co.” /”Lambert Co.” /”U-S
Everlasting Record”/”U-S Phonograph Co.”

Allen Koenigsberg is the editor and publisher
of Antique Phonograph Monthly, Brooklyn, New
York. Publications are listed in the bibliogra-
phy.
"Patents”

Michael R. Lane is a recording engineer with
Lane Audio and Records, Vista, California.
Publications are listed in the bibliography.
“Sonic Restoration of Historical
Recordings”

R. Dale McIntosh is an associate professor and
chair, Arts inEducation, University of Victoria,
Victoria, British Columbia. He was formerly
director of Performing Arts, Province of
Alberta.

”Canada”

William R. Moran is honorary curator at the
Archive of Recorded Sound, Stanford Univer-
sity, Stanford, California. Publications arelisted
in the bibliography.

“Stanford Archive of Recorded Sound”

Susan Nelson. is a librarian, Bemidji State Uni-
versity, Bemidji, Minnesota.
“"Woodwind Recordings”

Robert].O'Brienis a professor of English, West
Virginia Wesleyan College, Buckhannon, West
Virginia.

“Literary Recordings”

Steven Permut is senior music cataloger, Li-
brary of Congress, Washington, D.C. He was
formerly a music cataloger and reference li-
brarian, University of Maryland.

"Piano Recordings” /“Reproducing Piano
Recordings”

Jeffrey Place is an archivist, Center for Folklife
Programs and Cultural Studies, Smithsonian
Institution, Washington, D.C

“Folk Music Recordings”

Felicia Reilly is a reference librarian, Niles (Il-
linois) Public Library.

“Beatles” /”Paul McCartney”/”Rolling
Stones”

Robert C. Reinehr is an associate professor of
Psychology, Southwestern University,
Georgetown, Texas. Publications are listed in
the bibliography.

“Radio Programs Recorded” (with Jon D.
Swartz)

Gerald Seaman is a professor of Music, Univer-
sity of Auckland, Auckland, New Zealand.
”Australia”/"New Zealand”

Ron Streicher is the proprietor of Pacific Au-
dio-Visual Enterprises, Monrovia, California,
secretary, Audio Engineering Society, producer
for broadcasts of Los Angeles Philharmonic
Orchestra, and recording or audio supervisor
for the Philadelphia Orchestra, Metropolitan
Opera, and Bolshoi Theatre.
”Recording Practice”

Jon D. Swartz is the chief of Psychological
Services, Central Counties Center for MH-MR
Services, Temple, Texas. He was formerly
associate dean for Libraries and Learning
Resources, and professor of Education and



Psychology, Southwestern University,
Georgetown, Texas. Publications are listed in
the bibliography.

“Radio Programs Recorded” (with Robert
C. Reinehr)

Susan Garretson Swartzburgisa preserva-
tion specialist and assistant librarian for Col-
lection Management, Rutgers University Li-
braries, New Brunswick, New Jersey. Publica-
tions are in the bibliography.

“Preservation of Sound Recordings”
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Sara Velez is a librarian, Rodgers and
Hammerstein Archives of Recorded Sound,
New York Public Library.

“Sound Recording Periodicals”

Larry Warner is an assistant professor of
Theatre, Loyola University of the South, New
Orleans, Louisiana. Publications are listed in
the bibliography.

“Musical Theatre Recordings”
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3M. See MINNESOTA MINING
AND MANUFACTURING
Co.

16 2/3 RPM DISCS.

331/3 rpm discs. See LONG-
PLAYING RECORD.

45 RPM DISCS.

78 RPM DISCS.

A & B SWITCH.

A & M RECORDS.

A&R.

A & R CAMBRIDGE.

A SIDE.

ABBADO, CLAUDIO, 1933-.

ABBEY ROAD STUDIOS.

ABC-PARAMOUNT (label).

ABENDROTH, IRENE, 1872~
1932.

ABOTT, BESSIE, 1878-1919.

ABSORPTION.

ACCORDION RECORDINGS.

ACERBI, GIUSEPPE, 1871-2.

Acetate disc. See LACQUER
DISC.

ACKTE, AINO, 1876-1944.

ACME CABINET CO.

ACO (label).

ACOUSTIC.

ACOUSTIC COMPENSATOR.

ACOUSTIC FEEDBACK.

ACOUSTIC GENERATOR.

Acoustic horn. See HORN.

ACOUSTIC RECORDING.

ACOUSTIC RESEARCH, INC.

ACOUSTICAL ELEMENTS.

ACOUSTICAL LABYRINTH.

ACOUSTICAL SUSPENSION.
ACOUSTICS.
ACTUELLE (label).
ACUFF, ROY, 1903-1992.
ADAMI, BICE, 1865- 2.
ADAMINI, ARTURO B.
ADAMS, SUZANNE, 1872-
1953.
ADD-A-PART RECORDS.
ADC. See ANALOG TO
DIGITAL CONVERTER.
ADLER (MAX)
PHONOGRAPH CO.
ADT. See AUTOMATIC
DOUBLE TRACKING.
AEOLIAN CO.
AEOLIAN CO.,, LTD.

AEOLIAN VOCALION (label).
AEROPHONE DISQUE (label).

AF. See AUDIO FREQUENCY.

AFC. See AUTOMATIC
FREQUENCY CONTROL.

AGC. See AUTOMATIC GAIN
CONTROL.

Air suspension. See
ACOUSTICAL
SUSPENSION.

Airplane records. See
AVIATION RECORDS.

AJAX (label).

ALABAMA.

ALABAMA PHONOGRAPH
CoO.

ALBANESE, LICIA, 1913-.

ALBANI, EMMA, Dame, 1847~
1930.

ALBUM.
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ALBUM COVER.

ALBUM NUMBER.

ALBUM ORIENTED ROCK
(AOR).

ALC. See AUTOMATIC LEVEL
CONTROL.

ALDA, FRANCES, 1883-1952.

ALDRIDGE, SALMON & CO.,
LTD.

ALEXANDER, GEORGE, 1867-
1913.

ALIGNMENT.

ALL-AMERICAN MOHAWK
CORP.

ALLEN, WALTER C,, 1920-
1974.

ALLGEMEINE
ELEKTRIZITATS
GESELLSCHAFT (AEG).

ALTHOUSE, PAUL, 1889-1954.

ALTO SALES CO.

AMATO, PASQUALE, 1878-
1942.

AMBASSADORS.

AMBEROL.

Amberola. See EDISON
RECORD PLAYERS—
AMBEROLA.

AMBIANCE.

AMBIENT SOUNDS.

AMBISONICS.

AMCO (label).

American Engineering
Standards Committee. See
AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).
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AMERICAN FEDERATION OF
MUSICIANS OF THE
UNITED STATES AND
CANADA (AFM).

AMERICAN FOLKLIFE
CENTER.

AMERICAN GRAMOPHONE
CO.

AMERICAN GRAPHOPHONE
CO. (AGQ).

AMERICAN HOME
RECORDER CO.

American Multinola Co. See
MULTINOLA.

AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).

AMERICAN ODEON CORP.

AMERICAN PHONOGRAPH
CO.

AMERICAN PHONOGRAPH
CO. (Detroit).

AMERICAN PHONOGRAPH
CO. (New York).

AMERICAN PHONOGRAPH
RECORD CO.

AMERICAN PIANO CO.

American Quartet. See
PREMIER QUARTETTE.

AMERICAN RECORD CO.

AMERICAN RECORD CORP.
(ARQ).

AMERICAN RECORDING
LABORATORIES.

AMERICAN RECORDING
STUDIOS.

AMERICAN SINGERS.

AMERICAN SOCIETY OF
COMPOSERS, AUTHORS
AND PUBLISHERS
(ASCAPD).

American Standards
Association. See
AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).

AMERICAN TALKING
MACHINE CO.

AMERICAN TALKING
MACHINE CO. (London).

AMERICAN TALKING

MACHINE CO. (New York).

AMET, EDWARDH,, 1860-
1948.

AMMONS, ALBERT, 1907-
1949.

AMPEX CORP.

Amphion Quartet. See
HARMONIZERS.

AMPICO.

AMPLIFICATION.

AMPLIFIER.

AMPLIPHONE.

AMPLITUDE.

Amplitude/Frequency
Distortion. See
DISTORTION, II.

ANALOG RECORDING.

ANCONA, MARIO, 1860-1931.

ANDEM, JAMES L.

ANDERSON, MARIAN, 1902-.

ANDERSON, (W.R) CO.

ANDREA, INC.

ANDREWS, W. D, ca. 1858-
1929.

ANDREWS SISTERS.

ANGEL (label).

ANGEL (trademark).

ANGELICA.

ANGELOPHONE (label).

ANGELUS.

ANGLO-ITALIAN
COMMERCE CO.

ANIMAL IMITATIONS.

Animal Sounds. See WILDLIFE
SOUNDS.

ANKER (label).

ANNOUNCEMENTS.

ANSELMI, GIUSEPPE, 1876—
1929.

ANSERMET, ERNEST, 1883
1969.

ANSI. See AMERICAN
NATIONAL STANDARDS
INSTITUTE (ANSI).

ANSONIA (label).

ANTHES, GEORG.

ANTHOLOGIE SONORE
(label).

ANTHOLOGIES.

ANTHONY, HARRY, 1870-
1954.

AOR. See ALBUM ORIENTED
ROCK.

APEX (label).

APGA (label).

APOLLO.

APOLLO (label).

ARANGI-LOMBARD],
GIANNINA, 1891-1951.

Arcam. See A &R
CAMBRIDGE.

ARCHIBALD, VERNON, 1886-
1964.

ARCHIV / ARCHIVE (label).

Archive of Folk Culture. See
AMERICAN FOLKLIFE
CENTER.

Archive of Folk Song. See
AMERICAN FOLKLIFE
CENTER.

ARCHIVES OF TRADITIONAL
MUSIC.

ARETINO CO.,, INC.

ARGO (label).

ARIAL (label).

ARIEL (label).

ARIOLA (label).

ARISTA (label).

ARISTON ACOUSTICS, LTD.

ARKANSAS TRIO.

ARMATURE.

ARMSTRONG, LOUIS, 1901-
1971.

ARNHEIM, GUS, 1897-1955.

ARNOLD, EDDY, 1918-.

ARRAL, BLANCHE, 1864~
1945.

ARRAU, CLAUDIO, 1903-1991.

ARROW (label).

ARTHUR FIELDS MELODY
RECORD (label).

ARTIA (label).

Artist and repertoire. See A & R

ARTO (label).

ARTOFOLA CO.

ARTOPHONE CORP.

ASCH, MOSES, 1905-1986.

ASCH (label).

ASH, SAM, 1884-1951.



ASHLAND
MANUFACTURING CO.

ASPIR (label).

Associated Audio Archives. See
ASSOCIATION FOR
RECORDED SOUND
COLLECTIONS, INC.
(ARSC).

ASSOCIATION FOR
RECORDED SOUND
COLLECTIONS, INC.
(ARSC).

ASV GROUP.

ATKINS, CHET, 1924-.

ATLANTIC (label).

ATLEE, JOHN YORKE, 1842~
1910.

ATMOSPHERE
MICROPHONE.

ATTENUATION.

Attenuation distortion. See
DISTORTION, II.

ATWOOD, HARRIET, 1865-?.

AUDAK CO.

Audible frequency range. See
AUDIO FREQUENCY.

AUDIO.

Audio cassette. See CASSETTE.

AUDIO ENGINEERING
SOCIETY.

AUDIO FIDELITY (label).

AUDIO FREQUENCY.

Audio spectrum. See AUDIO
FREQUENCY.

Audio tape. See TAPE.

Audiocassette. See CASSETTE.

AUDIOGRAPHIC ROLLS.

AUDION.

AUDIOPHILE RECORDING.

AUDISCRIPT ROLLS.

AURAL EXCITER.

AURORA (label).

AUSTIN, GENE, 1900-1972.

AUSTRAL, FLORENCE, 1892-
1968.

AUSTRALASIAN
PERFORMING RIGHT
ASSOCIATION, LTD.

AUSTRALIA.

AUTO PNEUMATIC ACTION
CO.
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AUTOGRAPH (label).

AUTO-LOCATE.

Automatic double tracking
(ADT). See DOUBLE
TRACKING.

Automatic Entertainer. See
JOHN GABEL'S
AUTOMATIC
ENTERTAINER.

AUTOMATIC LEVEL
CONTROL (ALC).

AUTOMATIC MACHINE
AND TOOL CO.

AUTOMATIC MUSICAL CO.

AUTOMATIC MUSICAL
INSTRUMENT CO.

AUTOMATIC PHONOGRAPH
EXHIBITION CO.

Automatic record changer. See
RECORD CHANGER.

Automatic Reginaphone. See
REGINA MUSIC BOX CO.

AUTOMATIC REPLAY.

AUTOMATIC REVERSE.

AUTOMATIC SEARCH.

Automatic sequence. See
MANUAL SEQUENCE.

AUTOMATIC SHUTOFF.

AUTOMATIC STOP.

Automatic turntable. See
TURNTABLE.

AUTOMOBILE SOUND
SYSTEMS.

AUTOPHONE.

AUTOPIANO CO.

Autostop. See AUTOMATIC
STOP; CONDON-
AUTOSTOP CO.

AUTRY, GENE, 1907-.

AUXETOPHONE. -

AUXILIARY INPUT.

AVIATION RECORDINGS.

AVON COMEDY FOUR.

AYLSWORTH, JONAS
WALTER, ca. 1868-1916.

AZIMUTH.

B & H FIBRE
MANUFACTURING CO.

B SIDE.

BABY.

BABY GRAND
GRAPHOPHONE.

BABY ODEON (label).

BABY TOURNAPHONE.

BACCALONI, SALVATORE,
1900-1969.

BACK COATING.

BACK CUEING.

BACK TRACKING.

BACKHAUS, WILHELM, 1884-
1969.

Backing. See BASE.

Badische Anilin und Soda
Fabrik. See BASF AG.

BAEZ, JOAN, 1941-.

BAFFLE.

BAGSHAW (W. H.) CO.

BAILEY, MILDRED, 1907-1951.

BAKER, ELSIE, 1886-1958.

BAKER, GEORGE, 1885-2.

BALANCE.

BALANCE CONTROL.

BALDWIN (label).

BALDWIN PIANO CO.

BALLARD, GEORGE
WILTON, 1877-1950.

BALLEW, SMITH, 1902-1984.

BAND.

Band Music. See BIG BANDS;
MILITARY BAND
RECORDINGS.

BAND OF THE COLDSTREAM
GUARDS.

BANDA ROSSA.

BANDWIDTH.

BANJO RECORDINGS.

BANNER (label).

BANTA, FRANK E., 1897-1969.

BANTA, FRANK P., 1870-1903.

BAR AUTOMATICO.

BARBIROLLI, JOHN, Sir, 1899-
1970.

BARDINI.

BARENBOIM, DANIEL, 1942-.

BARNET, CHARLIE, 1913-
1991.

Barnett, Samuel. See SAMUEL
(BARNETT) AND SONS,
LTD.

BARRAUD, FRANCIS, 1856—
1924.
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BARRAUD, WILLIAM
ANDREW, 1851-1937.

BARRIENTOS, MARIA, 1883
1946.

BARTOK, BELA, 1881-1945.

BASE.

BASEBALL RECORDINGS.

BASF AG.

Basic amplifier. See POWER
AMPLIFIER.

BASIE, COUNT, 1904-1984.

BASS.

BASS REFLEX BAFFLE.

BASS TRAP.

BASTIANINI, ETTORE, 1922~
1967.

BATCHELOR, CHARLES,
1845-1910.

BATTELLE MEMORIAL
INSTITUTE.

BATTEN, JOE, 1885-1956.

BATTISTINI, MATTIA, 1856-
1928.

BAUR, FRANKLIN, 1904-1950.

BAY (H. C.) CO.

BBC. See BRITISH
BROADCASTING CORP.
(BBC).

BEACH BOYS.

BEATLES.

BEBOP.

BECHET, SIDNEY, 1897-1959.

BEECHAM, THOMAS, Sir,
1879-1961.

BEGUE, BERNARD.

BEIDERBECKE, BIX, 1903-
1931.

BEKA RECORD, GmbH.

BEL CANTO (label).

BELAFONTE, HARRY, 1927-.

BELL, ALEXANDER
GRAHAM, 1847-1922.

BELL, CHICHESTER A., 1848-
1924.

BELL (label).

Bell Laboratories. See BELL
TELEPHONE
LABORATORIES.

BELL RECORDING
LABORATORIES.
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BELL TALKING MACHINE
CoO.

BELL TELEPHONE
LABORATORIES.

BELLINCIONI, GEMMA, 1864~
1950.

BELMONTT, JOE, 1876-1949.

BELTONA (label).

BENNETT, CHARLES K.

BENNETT, TONY, 1926~ .

BENOIST, ANDRE, 1879-1954.

BENSON, ERASTUS A.

BENZLER, ALBERT, 1867-
1934.

BERGER, ERNA, 1900-1990.

BERIGAN, BUNNY, 1908-1942.

BERLIN PHILHARMONIC
ORCHESTRA.

BERLIN PHONOGRAMM-
ARCHIV.

BERLINER, EMILE, 1851-1929.

BERLINER, JOSEPH, 1858-
1938.

BERLINER (label).

BERLINER GRAMOPHONE
co.

BERNARD, AL, 1888-1949.

BERNHARDT, SARAH, 1844
1923.

BERNSTEIN, LEONARD, 1918-
1990.

BEROLINA
SCHALLPLATTEN GmbH.

BERRY, CHUCK, 1926- .

BERTELSMANN AG.

BETHEL QUARTET.

BETTINI, GIANNI, 1860-1938.

BIAMPING.

BIANCHI, “PROFESSOR.”

BIAS.

BIAS TRAP.

Biasing. See BIAS.

BIELEFELDER KATALOG.

BIELING, JOHN, 1869-1948.

BIG BAND.

BIGARD, BARNEY, 1906-1980.

BIGGS, E. POWER, 1906-1977.

BIKEL, THEODORE, 1924~ .

BILL, EDWARD LYMAN,
1862-1916.

BINAURAL SOUND.

BINDER.

BINGHAM, RALPH, 1870-
1925.

BINGOLA (label).

Bird sounds. See ANIMAL
IMITATIONS; WHISTLING
RECORDINGS; WILDLIFE
SOUNDS.

BIRNBAUM, THEODORE B.,
1865-1914.

BISCUIT.

BISPHAM, DAVID SCULL,
1857-1921.

BJORLING, JUSSI, 1911-1960.

BLACK PATTI (label).

BLACK SWAN (label).

BLACKER, GEORGE, 1931-
1990.

BLACKMAN, J. NEWCOMB,
1881-1958.

BLACKMAN TALKING
MACHINE CO.

BLAKE, EUBIE, 1883-1983.

BLAKEY, ART, 1919-1990.

BLATTNERPHONE.

BLAUVELT, LILLIAN, 1873-
1947.

BLEND CONTROL.

BLOOD TONE ARM.

BLU-DISC (label).

BLUE AMBEROL.

BLUE NOTE (label).

BLUEBIRD (label).

BLUEBIRD TALKING
MACHINE CO.

BLUES RECORDINGS.

BLUESVILLE (label).

BLUM & CO., LTD.

BLUMLEIN, ALAN DOWER,
1903-1942.

BMG Classics (label). See
BERTELSMANN AG.

BOB-O-LINK TALKING
BOOK.

BOHM, KARL, 1894-1981.

BOLET, JORGE, 1914-1990.

BONCI, ALESSANDRO, 1870~
1940.

BONINSEGNA, CELESTINA,
1877-1947.

BOOGIE WOOGIE.



Bootleg. See PIRATED
RECORDS.

BORI, LUCREZIA, 1887-1960.

BOSE CORP.

BOSS RADIO.

BOSTON SYMPHONY
ORCHESTRA.

BOSTON TALKING
MACHINE CO.

BOSWELL SISTERS.

BOTTOM.

Bottom radius. See GROOVE.

BOULEZ, PIERRE, 1925- .

BOULT, ADRIAN, Sir, 1889-
1983.

BOWERS, JAMES F., 1858-1925.

BOWLLY, AL, 1899-1941.
BOXING RECORDINGS.
BOYD, BILL, 1911-1977.
BRAIN, DENNIS, 1921-1957.
BRASS INSTRUMENT
RECORDINGS.

BRIDGEPORT DIE AND
MACHINE CO.

BRIDGING.

BRILLIANT QUARTETTE.

BRILLIANTONE STEEL
NEEDLE CO.

BRISTOPHONE.

BRITISH BROADCASTING
CORP. (BBC).

BRITISH BRUNSWICK, LTD.

BRITISH COPYRIGHT
PROTECTION
ASSOCIATION.

BRITISH HOMOPHONE CO.,
LTD.

British Institute of Recorded
Sound. See NATIONAL
SOUND ARCHIVE.

British Library of Wildlife
Sounds. See NATIONAL
SOUND ARCHIVE.

BRITISH OZAPHANE, LTD.

BRITISH PHONOGRAPH
INDUSTRIES, LTD.

BRITISH SONOGRAM CO.,
LTD.

BRITISH ZONOPHONE CO.

BRITT, ELTON, 1917-1972.

BROADCAST (label).
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BROADCAST MUSIC, INC.
(BMI).

BROADWAY (label).

BROADWAY QUARTET.

BROCKMAN, JAMES, 1886~
1967.

BROOKS MANUFACTURING
CO.

BROONZY, BIG BILL, 1893-
1958.

BROWN, JAMES, 1933- .

BROWNLEE, JOHN, 1900-
1969.

BRUBECK, DAVE, 1920- .

BRUCKNER (FRANZ)
MANUFACTURING CO.

BRUNSWICK (label).

BRUNSWICK-BALKE-
COLLENDER CO.

BRUNSWICK QUARTET.

BRUSH DEVELOPMENT
CORP.

BRYANT, ERIC THOMAS,
1914-1990.

BRYANT, LILLIAN.

BUBBLE BOOKS.

BUDAPEST QUARTET.

BUDDY (label).

BUEHN, LOUIS, 1877-1936.

BULK ERASER.

BUMP.

BUREAU INTERNATIONAL
DE L’EDITION
MECANIQUE (BIEM).

BURKE AND ROUS

PHONOGRAPH RECORDS.

Burnishing facet. See STYLUS.

BURR, HENRY, 1882-1941.

BURROWS AND CO.

BURT, GEORGE HENRY.

BUSCH, ADOLF, 1891-1952.

BUSCH, FRITZ, 1890-1951.

BUSCH QUARTET.

BUSH & LANE PIANO CO.

BUSONI, FERRUCCIO, 1866—
1924.

BUSSE, HENRY, 1894-1955.

BUSY BEE (label).

BUTT, CLARA, Dame, 1872-
1936.

BUTTERFLY HEAD.

xxvii
BUTTERFLY RECORDS.

c/s.

CADILLAC (label).

CAEDMON (label).

CAILLE BROTHERS.

CALIFORNIA RAMBLERS.

CALLAS, MARIA, 1923-1977.

CALLOWAY, CAB, 1907-.

CALORIC SALES CO.

CALVE, EMMA, 1858-1942.

CALYPSO (label).

CAMDEN (label).

CAMEO RECORD CORP.

CAMERAPHONE.

CAMPBELL, ALBERT, 1872—
1947.

CAMPBELL, GLEN, 1938- .

CAMRAS, MARVIN, 1916- .

CANADA.

CANADIAN
BROADCASTING CORP.

CANS.

CANTILEVER.

CAPACITANCE.

CAPACITOR.

CAPEHART, HOMER EARL,
1897-1979.

CAPEHART CO.

CAPITOL (label).

CAPPS, FRANKL., ca. 1868—
1943.

CAPRICCIO (label).

CAPSTAN.

CARBONA CO.

CARDINAL (label).

CARLOS, WALTER [WENDY],
1939-.

CARNEGIE MUSIC SET.

CARNIVAL (label).

CARRERAS, JOSE, 1946~ .

CARRYOLA COMPANY OF
AMERICA.

CARSON, MARY.

CARTER, BENNY, 1907- .

CARTER FAMILY.

CARTRIDGE.

CARUSO, ENRICO, 1873-1921.

CARVER CORP.

CASA LOMA ORCHESTRA.

CASALS, PABLO, 1876-1973.
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CASE, ANNA, 1888-1984.

CASH, JOHNNY, 1932-.

CASSETTE.

Cassette book. See TALKING
BOOK.

CASSETTE DECK.

CASSETTE NUMBER.

CASWELL, JOHN WALLACE,
1870-1943.

CASWELL
MANUFACTURING CO.

Cataloging and classification.
See SOUND RECORDINGS
AND THE LIBRARY.

Catalogs. See DISCOGRAPHY.

CBS. See COLUMBIA
BROADCASTING SYSTEM
(CBS).

CD. See COMPACT DISC.

CD DIRECT.

CEDAR.

CELESTION
INTERNATIONAL, LTD.

CELLO RECORDINGS.

CELLOPHONE.

CENTER CHANNEL.

CENTRAL NEBRASKA
PHONOGRAPH CO.

CENTRAL STATES TALKING
MACHINE JOBBERS
ASSOCIATION.

Ceramic pickup. See
CARTRIDGE.

CETRA (label).

CHALIA, ROSALIA, 1864~
1948.

CHALIAPIN, FEODOR, 1873-
1938.

CHALLENGE (label).

CHALMERS, THOMAS, 1884
1966.

CHAMBERS, W. PARIS, 1854~
1913.

CHAMPION (label).

CHANDOS (label).

CHANNEL.

CHANNEL BALANCE.

CHANNEL REVERSAL.

CHANNEL SEPARATION.

CHAPPELL PIANO CO,, LTD.
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CHAPPELLE AND
STINNETTE (label).

CHARLES, RAY, 1930-.

CHASSIS.

CHECKER, CHUBBY, 1941-.

CHEEVER, CHARLES A, ca.
1853-1900.

CHENEY TALKING
MACHINE CO.

CHEROKEE RANCH.

CHESS (label).

CHEVALIER, MAURICE,
1888-1972.

CHICAGO CENTRAL
PHONOGRAPH CO.

CHICAGO RECORD CO.

CHICAGO SYMPHONY
ORCHESTRA.

CHICAGO TALKING
MACHINE CO.

CHILD, CALVIN G, 7-1943.

CHILDREN'S RECORDS.

Chip. See SWARF.

CHR. See CONTEMPORARY
HITS RADIO.

CHRISTIAN, CHARLIE, 1916-
1942.

CHRISTMAS RECORDS.

CHRISTOFF, BORIS, 1914- .

CINCH.

CINCINNATI SYMPHONY
ORCHESTRA.

CIRCUIT.

CIRELLIGRAPH CO., INC.

CITY OF LONDON
PHONOGRAPH &
GRAMOPHONE SOCIETY.

CLANCY, A. W.

CLARANCE, EDWARD, 1861-
1903.

CLARINET RECORDINGS.

CLARION (label).

CLARK, ALFRED C., 1873-
1950.

CLARK, DICK, 1929-.

CLARK, TOM, 1854-1943.

CLARK (MELVILLE) PIANO
co.

CLARK PHONOGRAPH
RECORD CO.

CLARKE, HERBERT L., 1867-
1945.

CLARKE, KENNY, 1914-1985.

CLARKSON, J. C.

CLAXTONOLA (label).

CLEAN FEED.

CLEANING.

CLEARTONE (label).

CLEF (label).

CLEMENT, EDMOND, 1867~
1928.

CLEPHANE, JAMES OGILVIE,
ca. 1840-1910.

CLEVELAND ORCHESTRA.

CLEVELAND PHONOGRAPH
RECORD CO.

CLIBURN, VAN, 1930-.

CLICK TRACK.

CLIFTOPHONE.

CLIMAX (label).

CLINE, PATSY, 1932-1963.

CLINTON, LARRY, 1909-.

Clipping. See DISTORTION, III.

CLOONEY, ROSEMARY,
1928~ .

Closed loop cartridge. See
CARTRIDGE, L

CLOUGH, ARTHURC.

CLOVER (label).

CM/S.

COARSE GROOVE.

COAXIAL CABLE.

COAXIAL LOUDSPEAKER.

COBRA PICKUP.

COHEN, PAUL, 1908-1971.

COINCIDENT
MICROPHONES.

COIN-OP.

COLE, KING, 1917-1965.

COLISEUM (label).

COLLARO, LTD.

COLLECTORS AND
COLLECTING.

COLLINS, ARTHUR, 1864~
1933.

COLLINS, JUDY, 1939-.

COLONIAL (label).

COLONIAL QUARTET.

COLORADO AND UTAH
PHONOGRAPH CO.

COLORATION.



COLTRANE, JOHN WILLIAM,
1926-1967.

COLUMBIA.

COLUMBIA BAND.

COLUMBIA BROADCASTING
SYSTEM (CBS).

COLUMBIA DOUBLE
QUARTET.

Columbia Indestructible
Records. See
INDESTRUCTIBLE
PHONOGRAPHIC
RECORD CO.

COLUMBIA LADIES
QUARTET.

COLUMBIA MALE QUARTET.

COLUMBIA MANTEL CO.

COLUMBIA MIXED
QUARTET.

Columbia Octette. See
COLUMBIA DOUBLE
QUARTET.

COLUMBIA ORCHESTRA.

COLUMBIA RECORD
PLAYERS

COLUMBIA SEXTET.

COLUMBIA STELLAR
QUARTETTE.

Columbia-Rena (label). See
RENA (label).

COLUMBO, RUSS, 1908-1934.

COMBINATION
PHONOGRAPH.

COMEDY RECORDINGS.

COMMODORE (label).

COMMODORE MUSIC SHOP.

COMO, PERRY, 1913-.

COMPACT DISC.

COMPAGNIE AMERICAINE
DU PHONOGRAPH
EDISON.

COMPAGNIE FRANCAISE
DU GRAMOPHONE.
COMPAGNIE GENERALE

DES PHONOGRAPHES.

COMPANDING.

COMPATIBLE.

COMPENSATION.

COMPENSATOR.

COMPLIANCE.

COMPO COMPANY, LTD.

Li1sT OF ARTICLES AND SEE REFERENCES Xxix

COMPOSER RECORDINGS.

COMPOSER RECORDINGS,
INC.

COMPOSERS, AUTHORS
AND PUBLISHERS
ASSOCIATION OF
CANADA, LTD. (CAPAC).

COMPRESSION MOLDING.

COMPTON-PRICE CO.

CONCENTRIC GROOVE.

CONCERT.

CONCERT (label).

CONCERT HALL (label).

Concertgebouw Orchestra. See
ROYAL
CONCERTBEBOUW
ORCHESTRA
AMSTERDAM.

Concertophone. See SKELLY
MANUFACTURING CO.

CONDENSITE.

CONDON-AUTOSTOP CO.

Cone. See LOUDSPEAKER.

CONFEDERATION
INTERNATIONALE DE
SOCIETES D’AUTEURS ET
COMPOSITEURS (CISAC).

CONFREY, ZEZ, 1895-1971.

CONNOLLY, DOLLY, 18867?-
1965?.

CONNORIZED MUSIC CO.

CONQUEROR (label).

CONSOLIDATED RECORD
CORP.

CONSOLIDATED RECORDS,
INC.

CONSOLIDATED TALKING
MACHINE CO.

CONSTANT AMPLITUDE.

CONSTANT VELOCITY.

CONTEMPORARY HITS
RADIO (CHR).

CONTEMPORARY RECORDS
(label).

Content announcements. See
ANNOUNCEMENTS.

CONTOUR PULSE.

Control amplifier. See
PREAMPLIFIER.

CONTROL UNIT.

CONTROLS.

COOL JAZZ.

COOMSBS, FRANK, 1871-1941.

COON SONGS.

COON-SANDERS
ORCHESTRA.

COPY MASTER.

COPYCODE.

COPYRIGHT.

CORAL (label).

CORNER HORN.

CORNET RECORDINGS.

CORT (label).

CORTINA ACADEMY OF
LANGUAGES.

CORTOT, ALFRED, 1877-1962.

COSMO (label).

COUNTRY AND WESTERN
MUSIC RECORDINGS.

Country Harmonizers. See
HARMONIZERS
QUARTET.

COUNTRY MUSIC
ASSOCIATION.

COUNTRY MUSIC
FOUNDATION.

COURT, HUGH PETER, 1920~
1972.

Cowboy songs. See COUNTRY
AND WESTERN MUSIC
RECORDINGS.

COVERING.

COX, HENRY C., 1891-1954.

CRAWFORD, JESSE, 1895
1962.

CREAM.

CREEDENCE CLEARWATER
REVIVAL.

CRESCENT TALKING
MACHINE CO.

CRESCENT TRIO.

CRITERION QUARTET.

CRITERION RECORDS, INC.

CRITICISM.

CRITONA (label).

CROMELIN, PAUL H., 1870-
1929.

CROMELIN, R. F,, 1857-2.

CROONING.

CROS, CHARLES, 1842-1888.

CROSBY, BING, 1903-1977.

CROSBY, BOB, 1913-.
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CROSSFADE.

CROSSLEY, ADA JESSICA,
1874-1929.

CROSSOVER.

CROSSOVER NETWORK.

CROSSTALK.

CROWN (label).

CROXTON, FRANK, 1877-
1949.

CROXTON QUARTET.

CROXTON TRIO.

CRUMIT, FRANK, 1889-1943.

CRYSTALATE
GRAMOPHONE RECORD
MANUFACTURING CO.,,
LTD.

Crystol (label). See AMBEROL.

CUGAT, XAVIER, 1900-1991.

CULP, JULIA, 1880-1970.

CULSHAW, JOHN ROYDS,
1924-1980.

CURRY’S (label).

CUT.

CUTOUT.

CUTTING HEAD.

CYCLE.

CYLINDER.

CYLINDROGRAPHY.

D & R (label).

D/A. See DAC.

DA CAPO (label).

DAC.

DACAPO (label).

DAILY MAIL MYSTERY
RECORD (label).

DALHART, VERNON, 1883—
1948.

D’ALMAINE, CHARLES, 1871-
1943.

DAL MONTE, TOTI, 1893-
1975.

DALMORES, CHARLES, 1871—
1939.

DAMONE, VIC, 1928 .

DAMPING.

DAMPING FACTOR (DF).

DANCE MASTER.

DANCE MUSIC.

DANDY (label).

DANN TRIO.

DARRELL, ROBERT
DONALDSON, 1903-1988.

DAT (DIGITAL AUDIO TAPE).

DATING.

DAVEGA (label).

DAVENPORT, EDGAR
LONGFELLOW, 1862-1918.

DAVIS, MILES DEWEY, III,
1926-1991.

DAVIS, SAMMY, JR., 1925
1990.

DAWSON, PETER, 1882-1961.

DAY, DORIS, 1922~ .

dB. See DECIBEL.

dbx.

DEAD STUDIO.

DE BASSINI, ALBERTO, 1847—
192.

DECCA GRAMOPHONE CO.,
LTD.

DECCA RECORD CO.

DECCA RECORD CO.,, LTD.

DECIBEL (dB).

DECK.

DECODER.

DEEMPHASIS.

DE FOREST, LEE, 1873-1961.

DE FRANCO, BUDDY, 1923-.

DE GOGORZA, EMILIO, 1874~
1949.

DEIRO, GUIDO, 1886-1950.

DEIRO, PIETRO, 1888-1954.

DELAUNAY, CHARLES, 1911-
1988.

DELAY SYSTEM.

DE LEATH, VAUGHN, 1896-
1943.

DELLER, ALFRED, 1912-1979.

DEL MONACO, MARIO, 1915-
1982.

DEL PAPA, DANTE, ?-1923.

DELPHEON CO.

DE LUCA, GIUSEPPE, 1876~
1950.

DE LUCIA, FERNANDO, 1860-
1925.

DE LUSSAN, ZELIE, 1863-
1949.

DELUXE (label).

DELUXE RECORD (label).

DEMAGNETIZATION.

DEMO.

DENNY, WILL F., 1860-1908.

DENVER, JOHN, 1943-.

DENZITE PRODUCTS
MANUFACTURING CO.

DE PACHMANN, VLADIMIR,
1848-1933.

DEPARTMENT STORE
LABELS.

DE RESZKE, EDOUARD, 1853~
1917.

DE RESZKE, JEAN, 1850-1925.

DE SABATA, VICTOR, 1892-
1967.

DESMOND, PAUL, 1924-1977.

DESTINN, EMMY, 1878-1930.

DETROIT TALKING
MACHINE.

DEUTSCHE GRAMMOPHON
GESELLSCHAFT (DGQG).

Deutscher Industrie
Normenausschus (DIN). See
DIN DEUTSCHES
INSTITUT FUR
NORMUNG.

DEUXPHONE.

DEVINE, ANDREW, 1832~
1909.

DEVINEAU BIOPHONE CO.

DF. See DAMPING FACTOR.

DGG. See DEUTSCHE
GRAMMOPHON
GESELLSCHAFT (DGG).

Diameter equalization. See
EQUALIZATION;
GRAPHIC EQUALIZER.

DIAMOND (label).

DIAMOND COMEDY FOUR.

DIAMOND STYLUS CO., LTD.

DIAPASON CATALOGUE.

DIAPHRAGM.

DICKSON, WILLIAM
KENNEDY, 1860-1935.

DICTATING MACHINES.

DIDDLEY, BO, 1928-.

DIFFERENTIAL AMPLIFIER.

DIFFRACTION.

DIFFUSOR.

DIGITAL COUNTER.

DIGITAL RECORDING.



Digital to analog converter. See
DAC.

DIN DEUTSCHES INSTITUT
FUR NORMUNG.

DIPLOMA (label).

DIPPEL, ANDREAS, 1866
1932.

Direct cut. See DIRECT TO
DISC.

Direct disc recording. See
DIRECT TO DISC.

DIRECT INJECTION.

DIRECT TO DISC.

DIRECTIVITY PATTERN.

DISC.

DISC JOCKEY.

DISC NUMBER.

Dischi Fonotipia. See
FONOTIPIA, LTD,;
SOCIETA ITALIANA DI
FONOTIPIA.

DISCO.

DISCOGRAPHY.

Discophone. See PICTURIZED
PHONOGRAPHS.

DISCOTECA DI STATO.

Discotheque. See DISCO ().

Discrete circuit. See
INTEGRATED CIRCUIT.

DISKO CO.

DISPERSION.

DI STEFANO, GIUSEPPE,
1921-.

DISTORTION.

DIVA (label).

DIXI (label).

DIXIELAND JAZZ.

DODDS, JOHNNY, 1892-1940.

DODGE, PHILIP T., 1851-1931.

DOLBY NOISE REDUCTION
SYSTEM.

DOMAINS.

DOMESTIC TALKING
MACHINE CORP.

DOMINGO, PLACIDO, 1941~ .

DOMINION GRAMOPHONE
RECORD CO,, LTD.

DOMINO, FATS, 1928- .

DOMINO (label).

DORATI, ANTAL, 1906-1988.

LisT OF ARTICLES AND SEE REFERENCES XXXi

DORFMANN, ANIA, 1899-
1984.

DORIAN (label).

DORSEY, JIMMY, 1904-1957.

DORSEY, TOMMY, 1905-1956.

DOUBLE TRACKING.

DOUGLASS, LEONF., 1869-
1940.

Drama recordings. See
LITERARY RECORDINGS.

DROP-IN.

DROPOUT.

DRUG LYRICS.

DRUGOLA.

DUAL GEBRUDER
STEIDINGER.

Dual track. See TRACK.

DUBBING.

DUCHIN, EDDY, 1910-1951.

DUCKING.

DUCRETET ET CIE.

DUCRETET-THOMSON
(label).

DUDLEY, S. H,, ca. 1865-1947.

Dulcephone. See APOLLO (1).

DUMMY HEAD STEREO.

DUMPING.

DUNCAN, TODD, 1903-.

DUNCAN SISTERS.

DUO-ART.

DUOPHONE.

DUO-TRAC.

DUPLEX.

DUPLEX PHONOGRAPH CO.

DUPLEXTONE NEEDLE.

DUPRE, MARCEL, 1886-1971.

DUPREZ, FRED, 1884-1938.

DURANOID CO.

DURA-TONE RECORD (label).

DURIUM (label).

DURIUM PRODUCTS CORP.

DYER, FRANK LEWIS, 1870-
1941.

DYER-BENNET, RICHARD,
1913-.

DYLAN, BOB, 1941-.

DYNAGROOVE.

DYNAMIC.

DYNAMIC RANGE.

DYNE.

E.M. G. HANDMADE
GRAMOPHONES, LTD.

EAGLE.

EAMES, EMMA, 1865-1952.

EASTERN PENNSYLVANIA
PHONOGRAPH CO.

EASTERN TALKING
MACHINE CO.

EASTERN TALKING
MACHINE JOBBERS
ASSOCIATION.

EASTON, EDWARD
DENISON, 1856-1915.

EASTON, FLORENCE, 1882-
1955.

EBERLE, RAY, 1919-1979.

EBERLY, BOB, 1916-1981.

EBONOID (label).

ECHO.

ECHO CHAMBER.

ECHOPHONE.

ECLIPSE (label).

EDDY, NELSON, 1901-1967.

EDIBEL SOUND FILM
APPARATUS, LTD.

Ediphone Standard Practice
Records. See EDISON
SCHOOL RECORDS.

EDISON, CHARLES A., 1890
1969.

EDISON, THOMAS ALVA,
1847-1931.

EDISON (label).

EDISON (THOMAS A)), INC.

EDISON BELL (label).

EDISON BELL
CONSOLIDATED
PHONOGRAPH CO., LTD.

EDISON BELL ELECTRON
(label).

EDISON BELL
INTERNATIONAL, LTD.

EDISON BELL
PHONOGRAPH CORP.,,
LTD.

Edison Bell Radio (label). See
EDISON BELL (label).

Edison Bell Winner (label). See
EDISON BELL (label).

EDISON DIAMOND DISC.
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Edison dictation records. See
EDISON SCHOOL
RECORDS.

EDISON HORNS.

EDISON NATIONAL
HISTORIC SITE.

EDISON PHONOGRAPH CO.

EDISON PHONOGRAPH CO.
(OHIO).

EDISON PHONOGRAPH TOY
MANUFACTURING CO.

EDISON PHONOGRAPH
WORKS.

EDISON RECORD PLAYERS.

EDISON RECORDERS.

EDISON REPEATING
ATTACHMENTS.

EDISON REPRODUCERS.

EDISON SCHOOL RECORDS.

EDISON SHAVERS.

EDISON SPEAKING
PHONOGRAPFH CO.

EDISON UNITED
PHONOGRAPH CO.

EDISON VENETIAN TRIO.

EDISONIA CO.

EDISONIA, LTD.

EDMUNDS, HENRY.

EDUCATIONAL
RECORDINGS.

EDWARDS, CLIFF, 1895-1972.

EDWARDS, JOAN, 1919-1981.

EDWARDS, JOHN, 1932-1960.

EFFICIENCY.

EIA. See ELECTRONIC
INDUSTRIES
ASSOCIATION (EIA).

EIGENTON.

EIGHT FAMOUS VICTOR
ARTISTS.

Eight-track tape. See TAPE.

ELBOW.

ELCASET.

ELDRIDGE, ROY, 1911-1989.

ELECTRADISK (label).

ELECTRIC (label).

ELECTRIC PHONOGRAPH.

ELECTRIC PHONOGRAPH
CO.

ELECTRIC RECORDING
LABORATORIES, INC.

Li1sT OF ARTICLES AND SEE REFERENCES

Electrical and Musical
Industries. See EMI, LTD.
ELECTRICAL RECORDING.
ELECTROFORMING.
ELECTROLA (label).
Electromechanical recording.
See ELECTRICAL
RECORDING.
ELECTRONE CO.
Electronic crossover. See
CROSSOVER NETWORK.
ELECTRONIC INDUSTRIES
ASSOCIATION (EIA).
Electronic stereo. See
REPROCESSED STEREO.
Electronically reprocessed
stereo. See REPROCESSED
STEREO.
ELECTRO-VOICE, INC.
ELEKTRA / ASYLUM /
NONESUCH RECORDS.
Elephone (label). See
UNIVERSAL TALKING
MACHINE CO., LTD.
ELGEPHONE.
ELLINGTON, DUKE, 1899-
1974.

ELMAN, MISCHA, 1891-1967.

ELMAN, ZIGGY, 1914-1968.

ELSHUCO TRIO.

EMBASSY (label).

EMBOSSED GROOVE
RECORDING.

EMERALD (GREEN)
RECORDS (label).

EMERSON, VICTOR HUGO,
1866-1926.

EMERSON (label).

EMERSON PHONOGRAPH
Co.

EMI, LTD.

EMPIRE (label).

ENCLOSURE.

ENCORE (label).

ENGLISH RECORD CO., LTD.

Enhanced recordings. See
REPROCESSED STEREO;
SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

Enhanced stereo. See
REPROCESSED STEREO;
SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

ENIGMA (label).

ENVELOPE.

EPIC (label).

EQUALIZATION (EQ).

ERASE HEAD.

ERATO (label).

ERWIN, PEE WEE, 1913-1981.

ETTING, RUTH, 1903-1978.

EUFON.

EVANS, BILL, 1929-1980.

EVEREADY MIXED
QUARTET.

EVERLY BROTHERS.

EVERYBODYS (label).

EXCELSIOR PHONOGRAPH
co.

EXHIBITION SOUNDBOX.

Exponential horn. See HORN.

EXTENDED PLAY DISCS. See
LONG PLAYING
RECORDS.

EXTERNAL PROCESSOR
LOOP.

FAITH, PERCY, 1908-1976.

FAMOUS (label).

FAMOUS SINGERS RECORDS,
INC.

FANTASIA.

FANZINE.

FARRAR, GERALDINE, 1882-
1967.

FARRELL, EILEEN, 1920- .

FARRELL, MARGUERITEE.,
1888-1951.

FAVOR, EDWARD M, ca.
1857-1936.

FAVORITA.

FAVORITE (label).

FAVORITE TALKING
MACHINE CO.

FAY HOME RECORDERS,
LTD.

FCC. See FEDERAL
COMMUNICATIONS
COMMISSION (FCC).



FEDERAL (label).

FEDERAL
COMMUNICATIONS
COMMISSION (FCC).

FEDERAL CYLINDER
PROJECT.

FEDERAL PHONOGRAPH
co.

FEEDBACK.

FEEDFORWARD.

FEUERMANN, EMANUEL,
1902-1942.

FEWKES, JESSE WALTER,
1850-1930.

ffrr. See FULL FREQUENCY

RANGE RECORDING (ffrr).

FIEDLER, ARTHUR, 1894~
1979.
FIELD RECORDINGS.
FIELDS, ARTHUR, 1888-1953.
FIELDS, GRACIE, 1898-1979.
FIELDS, SHEP, 1910-1981.
FIFTH AVENUE
PRESBYTERIAN CHOIR.
FIGNER, FREDERICO.

FIGNER, NIKOLAI, 1857-1918.

Film music. See MOTION
PICTURE MUSIC.

FILM SPEED.

FILMOPHONE (label).

FILTER.

FIO RITO, TED, 1900-1971.

FISCHER, EDWIN, 1886-1960.

FISCHER-DIESKAU,
DIETRICH, 1925-.

FISH, ROYAL.

FISHER, EDDIE, 1928- .

FISK UNIVERSITY JUBILEE
QUARTET.

FITZGERALD, ELLA, 1918-.

FLAGSTAD, KIRSTEN, 1895-
1962.

FLAMEPHONE.

FLANGING.

FLAT RESPONSE.

FLATT, LESTER RAYMOND,
1914-1979.

FLEMING, AMBROSE, Sir,
1849-1940.

FLEMISH-LYNN
PHONOGRAPH CO.

LisT OF ARTICLES AND SEE REFERENCES

FLETCHER-MUNSON
EFFECT.

FLETCHER RECORD CO.,
INC.

FLEXO (label).

FLONZALEY QUARTET.

FLORIDA PHONOGRAPH
Co.

FLOWER HORN.

FLUTTER.

FLUTTER ECHO.

FM. See FREQUENCY
MODULATION.

FOLDBACK.

FOLDED HORN.

FOLEY, RED, 1910-1968.

FOLK MUSIC RECORDINGS.

FOLKWAYS RECORDS (label).

FONOTIPIA (label). See
FONOTIPIA, LTD,;
SOCIETA ITALIANA DI
FONOTIPIA.

FONOTIPIA, LTD.

FOONG, YUEN SING.

FORD, TENNESSEE ERNIE,
1919-1991.

FORDE, FLORRIE, 1876-1940.

FORESMAN EDUCATIONAL
MUSIC RECORDS (label).

FORREST, HELEN, 1918-.

FOUNTAIN, PETE, 1930-.

FOUR ARISTOCRATS.

Four channel stereo. See

QUADRAPHONIC SOUND.

FOUR-IN-ONE (label).

FRAAD TALKING MACHINE
CO.

FRANCIS, CONNIE, 1938-.

Francisco, Signor. See DE
GOGORZA, EMILIO.

FRANKLIN, ARETHA, 1942-.

FREED, ALAN, 1922-1965.

FREEMAN, BUD, 1906-1991.

FREEMANTLE, FREDERIC C,,
1873-1949.

FREE-FORM
PROGRAMMING.

FREMSTAD, OLIVE, 1871~
1951.

FRENOPHONE.

FREQUENCY.

xxxiii

Frequency distortion. See
DISTORTION, 1I.

FREQUENCY MODULATION
(FM).

FREQUENCY RESPONSE.

FRIEDMAN, IGNAZ, 1882-
1948.

FROLICKERS.

FROSINI, PIETRO, 1885-1957.

FULL FREQUENCY RANGE
RECORDINGS (ffrr).

FULLER'S FAMOUS JAZZ
BAND.

FUNDAMENTAL
FREQUENCY.

FURTWANGLER, WILHELM,
1886-1954.

FUZZ.

Gabel Entertainer. See JOHN
GABEL’S AUTOMATIC
ENTERTAINER.

GADSKI, JOHANNA, 1872-
1932.

GAELIC PHONOGRAPH CO.

Gain. See AMPLIFICATION.

GAISBERG, FREDERICK
WILLIAM, 1873-1951.

GAISBERG, WILLIAM, 1878-
1918.

GALLAGHER AND SHEAN.

GALLI-CURCI, AMELITA,
1882-1963.

GALVANY, MARIA, 1874~
1949.

GAMAGE (label).

GAP.

GAP ALIGNMENT.

GARBER, JAN, 1897-1977.

GARDE REPUBLICAINE
BAND.

GARDEN, MARY, 1874-1967.

GARDNER, SAMUEL, 1892~
1984.

GARLAND, JUDY, 1922-69.

GARNER, ERROLL, 1921-1977.

GASKIN, GEORGE J., 1863—
1920.

GAUMONT, LEON, 1864-1946.

GAY, MARIA, 1879-1943.

GAYE, MARVIN, 1939-1984.
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GEDDA, NICOLAI, 1925- .

GEISSLER, H. D.

GEISSLER, LOUIS
FREDERICK, 1861-1936.

GELATT, ROLAND, 1920-1986.

GEM (label).

GENERAL (label).

GENERAL ELECTRIC CO.

GENERAL PHONOGRAPH
co.

GENERAL PHONOGRAPH
co.,, LTD.

GENNETT (label).

GEORGIA PHONOGRAPH
co.

GERVILLE-REACHE,
JEANNE, 1882-1915.

GESELLSCHAFT FUR
MUSIKALISCHE
AUFFUHRUNGS- UND
MECHANISCHE
VERVIELFALTIGUNGSRECHT
(GEMA).

GETZ, STAN, 1927-1991.

GIALDINI, GUIDO, ca. 1883- 2.

GIANNINI, FERRUCCIO,
1869-1948.

GIBSON, DON, 1928- .

GIESEKING, WALTER, 1895—
1956.

GIGLI, BENIAMINO, 1890—
1957.

GILBERT AND SULLIVAN
OPERAS.

GILLESPIE, DIZZY, 1917- .

GILLHAM, ART, 1895-1961.

GILLILAND, EZRA
TORRANCE, 1848-1903.

GILMORE, PATRICK S., 1829-
1892.

GIRARD, GILBERT, 1868-1910 .

GIRARDI, VITTORIO.

GIULINI, CARLO MARIA,
1914

GLASS, LOUIS, 1845-1924.

GLENN, WILERED, 1881-1970.

GLOBE (label).

GLOBE RECORD CO.

GLOBE RECORD CO,, LTD.

GLOBE RECORD
DISTRIBUTING CORP.

LisT OF ARTICLES AND SEE REFERENCES

GLORY (label).

GLUCK, ALMA, 1884-1938.

GOBBJ, TITO, 1913-1984.

GODOWSKY, LEOPOLD,
1870-1938.

GOLD DISCS.

GOLDEN, BILLY, 1858-1926.

GOLDEN (label).

GOLDMARK, PETER CARL,
1906-1977.

GOLDRING
MANUFACTURING CO,,
LTD.

GOODMAN, BENNY, 1909-
1986.

GOODSON (label).

GOOSSENS, LEON, 1897-1988.

GORDY, BERRY, JR,, 1929-.

GOULD, GLENN, 1932-1982.

GOULET, ROBERT, 1933-.

GOURAUD, GEORGEE,,
Colonel, 1842?-1912.

GRADUOLA.

GRAFTON HIGH GRADE
RECORD (label).

GRAINGCER, PERCY
ALDRIDCE, 1882-1961.

GRAMMY.

GRAMOPHONE.

GRAMOPHONE.

GRAMOPHONE CO.

GRAMOPHONE QUARTET.

GRAMOPHONE RECORD.

GRAMOPHONE RECORDS,
LTD.

GRAMOPHONE SHOP.

GRAMOPHONE SOCIETIES.

GRAND (label).

GRAND OLE OPRY. .

GRAND RAPIDS
PHONOGRAPH CO.

GRAPHIC EQUALIZER.

GRAPHOPHONE.

GRAPPELLI, STEPHANE,
1908-.

Gray, Glen. See CASA LOMA
ORCHESTRA.

GRAYSON, JAMES, 1897-1980.

GREAT NORTHERN
MANUFACTURING CO.

GREATER NEW YORK
PHONOGRAPH CO.
GREATER NEW YORK
QUARTETTE.
GREEN, THOMAS H,, 1876—
1924.
GREENBERG, NOAH, 1919-
1966.
GREENE, GENE, 1878-1930.
GREENE, JACK, 1930- .
GREENHILL, J. E.
GREER, SONNY, 1903-1982.
GREGORIAN CHANT.
GRENADIER GUARDS BAND.
GREY GULL (label).
GRIGSBY-GRUNOW, INC.
GRINDERINO, SIGNOR.
GROOVE.
GROOVE SPEED.
GRUNDIG, MAX, 1909-1990.
GUARDBAND.
GUARDSMAN (label).
GUEST, LIONEL, 1880-1935.
GUINIPHONE.
GUITAR RECORDINGS.
GUN MICROPHONE.
GUTHRIE, ARLO, 1947~ .
GUTHRIE, WOODY, 1912~
1967.

HACKETT, CHARLES, 1889~
1942.

HADDY, ARTHUR CHARLES,
1906-1989.

HAGER, FRED, 1874-1958.

HAGGARD, MERLE, 1937-.

HAITINK, BERNARD, 1929-.

HALE, E.F.G.

HALEY, BILL, 1925-1981.

HALF-SPEED MASTERING.

HALL, ARTHUR, 1888-195_?

HALL, FREDERICK DURIVE,
1857-1923.

HALL, WENDELL, 1896-1969.

Hall acoustics. See ROOM
ACOQUSTICS.

HALLEY, WILLIAMJ., 1893-
1961.

HAMMOND, JOHN HENRY,
JR., 1910-1987.

HAMPTON, LIONEL, 1909-.



HAPPINESS BOYS.

HARDING, ROGCER, 1858-
1901.

HARE, ERNEST, 1883-1939.

HARLAN, BYRON G., 1861-
1936.

HARMOGRAPH (label).

HARMONIA MUNDI (label).

HARMONIC.

Harmonic distortion. See
DISTORTION, VI.

HARMONIZERS QUARTET.

HARMON-KARDON, INC.

HARMONOLA CO.

HARMONY.

HARMONY (label).

HARMONY FOUR.

HARNONCOURT,
NIKOLAUS, 1929- .

HARPVOLA TALKING
MACHINE CO.

HARRIS, GWIN, 1897-1985.

HARRIS, MARION, 1896-1944.

Harris Everlasting Record. See
CLEVELAND
PHONOGRAPH RECORD
CoO.

HARRISON, CHARLES
WILLIAM, 1890- 2.

HART, CHARLES, 1884 2.

HARTY, HAMILTON, Sir,
1879-1941.

HARVEY, MORTON, 1886
1961.

HAWAIIAN MUSIC
RECORDINGS.

HAWKINS, COLEMAN, 1904-
1969.

HAWTHORNE & SHEBLE
MANUFACTURING CO.

HAY, GEORGE DEWEY, 1895~
1968.

HAYDEN LABORATORIES,
LTD.

HAYDEN QUARTET.

HAYES, ROLAND, 1887-1977.

Head. See ERASE HEAD;
PLAYBACK HEAD;
RECORD HEAD.

HEAD SHELL.

HEADPHONE.

LisT OF ARTICLES AND SEE REFERENCES

HEALTH BUILDER RECORDS
(label).

HEARING.

HEGAMIN, LUCILLE, 1894~
1970.

HEIDT, HORACE, 1901-1986.

HEIFETZ, JASCHA, 1901-1987.

HEINEMANN, OTTO.

HELIODOR (label).

HEMPEL, FRIEDA, 1885-1955.

HEMUS, PERCY, ca.1878-1945.

HENDERSON, FLETCHER,
1897-1952.

HENDRIX, JIMI, 1942-1970.

HERMAN, WOOQODY, 1913-
1987.

HERSCHEL GOLD SEAL
(label).

HERTZ (Hz).

HERWIN (label).

HESS, MYRA, Dame, 1890-1965.

HEXAPHONE.

Hi Fi. See HIGH FIDELITY.

HIGGINBOTHAM, J. C., 1906—
1973.

HIGH FIDELITY (HI FI).

HIGH FIDELITY

High pass filter. See FILTER.

HIGHAM AMPLIFIER.

HILL, MURRY K., 1865-1942.

HILL, RICHARD S., 1901-1961.

Hill and dale. See VERTICAL-

CUT RECORDS.

Hillbilly recordings. See
COUNTRY AND WESTERN
RECORDINGS.

HIMMELREICH, FERDINAND
M., 1880-1937.

HINDERMYER, HARVEY
WILSON.

HINES, EARL “FATHA,” 1905~
1983.

HIRT, AL, 1922-.

HIS MASTER’S VOICE.

HISS.

HISTORIC MASTERS, LTD.

HISTORIC RECORD SOCIETY
(HRS).

HIT (label).

HIT OF THE WEEK (label).

XXXV

HMV. See HIS MASTER’S
VOICE.

HODGES, JOHHNY, 1907~
1970.

HOFFAY, ].

HOFMANN, JOSEF, 1876-1957.

HOGWOOD, CHRISTOPHER,
1941-.

HOLCOMB & HOKE
MANUFACTURING CO.

HOLCOMBE, HERBERT, ca.
1867-1908.

HOLIDAY, BILLIE, 1915-1959.

HOLLAND BROTHERS.

HOLLY, BUDDY, 1938-1959.

HOLLYWOOD (label).

HOME RECORDING.

HOMER, LOUISE, 1871-1947.

HOMESTEAD (label).

HOMESTEAD TRIO.

HOMOCHORD (label).

Homokord (label). See
HOMOCHORD (label).

HOMOPHON
(HOMOPHONE) (label).

HOOLEY, WILLIAMF., 1861~
1918.

HOPPER, WILLIAM DE
WOLFE, 1858-1935.

HORIZONTAL TRACKING
ERROR.

HORN.

HOROWITZ, VLADIMIR,
1904-1989.

HOT AIR MOTOR.

HOT RECORD SOCIETY (HRS)
(label).

HOUGH, JAMES EDWARD,
1848-1925.

HOUSTON, DAVID, 1938-.

HOWL.

HOWLIN’ WOLF, 1910-1976.

HOXIE, CHARLES A, 1867-
1941.

HUDSON (label).

HUGO WOLF SOCIETY.

HUGUET, JOSEFINA, 1871~
1944.

HUM.

HUNGAROTON (label).
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HUNTER, ALBERTA, 1895
1984.

HUNTING.

HUNTING, RUSSELL, 1864~
1943,

HUNTING (RUSSELL)
RECORD CO,, LTD.

HUPFELD SELF-PLAYING
PIANO.

HUSCH, GERHARD, 1901~
1984.

HUSKY, FERLIN, 1927- .

HYLTON, JACK, 1892-1965.

HYMN RECORDINGS.

HYMNOPHONE.

HYPERION (label).

HY-TONE (label).

Ideal (label). See SCALA IDEAL
(label).

ILLUSTRAPHONE.

Illustrated song machine. See
PICTURIZED
PHONOGRAPHS.

IMAGE ENHANCER.

IMAGING.

IMPEDANCE.

IMPERIAL (label).

IMPERIAL QUARTET OF
CHICAGO.

IMPROVED GRAMOPHONE.

INDEPENDENT LABELS.

INDESTRUCTIBLE
PHONOGRAPH RECORD
Co.

INDESTRUCTIBLE
PHONOGRAPHIC
RECORD CO.

INDUCTANCE.

INFINITE BAFFLE.

INFINITY SYSTEMS, INC.

INJECTION MOLDING.

INK SPOTS.

INNER PLAYER.

INPUT SELECTOR.

INSTANTANEOUS
RECORDINGS.

INSTITUTE FOR STUDIES IN
AMERICAN MUSIC.

INSTITUTE OF ELECTRICAL
AND ELECTRONICS

LisT oF ARTICLES AND SEE REFERENCES

ENGINEERS.
INSTITUTE OF JAZZ
STUDIES.
INSULATOR.
INSULL, SAMUEL, 1859-1938.
INTEGRATED AMPLIFIER.
INTEGRATED CIRCUIT.
INTENSITY.
Intermodulation distortion. See
DISTORTION, VII.
INTERNATIONAL
ASSOCIATION OF SOUND
ARCHIVES (IASA).
INTERNATIONAL
ASSOCIATION QUARTET.
INTERNATIONAL
CORRESPONDENCE
SCHOOLS.
INTERNATIONAL
FEDERATION OF
PRODUCERS OF
PHONOGRAMS AND
VIDEOGRAMS (IFPI).
International Indestructible
Cylinder Records. See
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO., LTD.
International Indestructible
Record Co. See
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO., LTD.
INTERNATIONAL JAZZ
FEDERATION (IJF).
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO.,LTD.
INTERNATIONAL RECORD
COLLECTORS’ CLUB
(IRCQC).
INTERNATIONAL RECORD
CoO.
INTERNATIONAL TALKING
MACHINE CO.
INTERNATIONAL TALKING
MACHINE CO. mbH.

INTERNATIONAL
ZONOPHONE CO.

INVICTA (label).

INVICTA RECORD CO., LTD.

INVINCIBLE FOUR
(INVINCIBLE MALE
QUARTET).

IONOPHONE SPEAKER.

IOWA PHONOGRAPH CO.

IRAGEN (label).

IRCC. See INTERNATIONAL
RECORD COLLECTORS’
CLUB.

IRISH MUSIC RECORDINGS.

IRWIN, MARY, 1862-1938.

ISSLER, EDWARD.

ITURBI, JOSE, 1895-1980.

IVES, BURL, 1909- .

IVOGUN, MARIA, 1891-1987.

JACKSON, MAHALIA, 1911
1972.

JACKSON, MICHAEL, 1958- .

JACKSON, MILT, 1923- .

JACKSON, STONEWALL,
1932-.

JACKSON, WANDA, 1937- .

JAEGER, HENRY.

JAMES, HARRY, 1916-1983.

JAMES, LEWIS LYMAN, 1892-
1959.

JAMES, SONNY, 1929- .

JAPANESE VICTOR CO. (JVC).

JARVIS, HAROLD, 1865-1924.

JAZZ RECORDINGS.

JEFFERSON, BLIND LEMON,
1897-1930.

JEFFERSON AIRPLANE.

JEM (label).

JENNINGS, WAYLON, 1937- .

JESSEL, GEORGE, 1898-1981.

JEWEL.

JEWEL (label).

JEWEL PHONOGRAPH CO.,,
INC.

JEWETT RADIO AND
PHONOGRAPH CO.

JOHN BULL (label).

JOHN GABEL’S AUTOMATIC
ENTERTAINER.



JOHNSON, ELDRIDGE
REEVES, 1867-1945.

JOHNSON, GEORGE W., ca.
1847-1913.

JOHNSON, JAMES P, 1894
1955.

JOHNSON, PETE, ca. 1905~
1967.

JOHNSTON, C.R.

JOLSON, AL, 1886-1950.

JONES, ADA, 1873-1922.

JONES, BILLY, 1889-1940.

JONES, GEORGE, 1931-.

JONES, ISHAM, 1894-1956.

JONES, JO, 1911-1985.

JONES, JONAH, 1909-.

JONES, JOSEPH W., ca. 1876~ 2.

JONES, QUINCY DELIGHT,
JR.,1933-.

JONES, SISSIERETTA JOYNER,
1869-1933.

JONES, SPIKE, 1911-1965.

JOPLIN, JANIS, 1943-1970.

JOPLIN, SCOTT, 1868-1917.

JORDAN, MARY, 1879-1961.

JOSE, RICHARD JAMES, 1862-
1941.

JOURNET, MARCEL, 1867-
1933.

JOYCE, THOMASF., 1904
1966.

JUKE BOX.

JUMBO RECORD (label).

Jump. See BUMP.

JUNO PHONOGRAPH
MANUFACTURING CO.

JURGENS, DICK, 1910-.

JURINAC, SENA, 1921-.

JVC. See JAPANESE VICTOR
CO. (JVQ).

KALAMAZOO NOVELTY CO.

KALLIOPE MUSIKWERKE
AG.

KALTENBORN STRING
QUARTET.

KANSAS CITY SIX.

KANSAS PHONOGRAPH CO.

KAPP, JACK, 1901-1949.

KARAJAN, HERBERT VON,
1908-1989.

LisT oF ARTICLES AND SEE REFERENCES  yxxvii

KARLE, THEO, 1893-1972.

KASSEL, ART, 1896-1965.

KAUFMAN, IRVING, 1890—
1976.

KAUEMAN, LOUIS, 1905~ .

KAYE, SAMMY, 1910-1987.

KEEN-O-PHONE (label).

KEITH PROWSE (label).

KELL, REGINALD, 1906-1981.

KELLER, ARTHUR CHARLES,
1901-1983.

KELLY, DAN, 1843-1905.

KELSO, MAY, 1867-1946.

KEMP, HAL, 1905-1940.

KEMPFF, WILHELM, 1895-
1991.

KENDZIORA, CARL, JR., 1921-
1986.

KENNEDY, WILLIAM A, ca.
1895-1958.

KENTON, STAN, 1911-1979.

KENTUCKY PHONOGRAPH
Co.

KERNS, GRACE, 1866-1936.

KEY (label).

KICKER, KATE.

KIDDY RECORD (label).

KID-KORD (label).

KILDARE (label).

KIMMEL, JOHN J., 1866-1942.

KINCAID, WILLIAM MORRIS,
1895-1967.

KINETOPHONE.

KING, B. B., 1925~ .

KING, CAROLE, 1942~ .

KING, PEE WEE, 1914~ .

KING, WAYNE, 1901-1985.

KING (label).

KINGSTON TRIO.

KIPNIS, ALEXANDER, 1891
1978.

KIPNIS, IGOR, 1930- .

KIRK, ANDY, 1898- .

KIRKBY, STANLEY.

KIRKPATRICK, RALPH, 1911-
1984.

KLEIBER, CARLOS, 1930- .

KLEIBER, ERICH, 1890-1956.

KLEMPERER, OTTO, 1885~
1973.

KLINGSOR.

KNICKERBOCKER QUARTET.
KNICKERBOCKER QUINTET.
KOCH, LUDWIG, 1881-1974.
KOCH (ANDS) CO.
KOEHLER AND HINRICHS.
KOERBER-BRENNER CO.
KOLODIN, IRVING, 1908-
1988.
KONITZ, LEE, 1927-.
KORJUS, MILIZA, 1912?-1980.
KOSHETZ, NINA, 1894-1965.
KOSMOPHONE.
KOUSSEVITZKY, SERGE,
1874-1951.
KRAINIS, BERNARD, 1924~ .
KREISLER, FRITZ, 1875~1962.
KRIPS, JOSEF, 1902-1974.
KRISTALL (label).
KRISTALL SCHALLPLATTEN
GmbH.
KRISTOFFERSON, KRIS, 1936
KRUESI, JOHN, 1843-1899.
KRUPA, GENE, 1909-1973.
KUBELIK, JAN, 1880-1940.
KUBELIK, RAFAEL, 1914-.
Kunstkopf stereo. See DUMMY
HEAD STEREO.
KUNZ, ERICH, 1909~ .
KURZ, SELMA, 1874-1933.
KYSER, KAY, 1906-1985.

LA BELLE (label).

LA SCALA.

LABEL.

LABIA, MARIA, 1880-1953.

Labyrinth. See LOUDSPEAKER,
5.

LACQUER DISC.

LAINE, FRANKIE, 1913- .

LAMBERT, THOMAS
BENNETT, 1862-1928.

LAMBERT CO.

LAND.

LAND-O-PHONE CO., INC.

LANDOWSKA, WANDA,
1879-1959.

LANG, EDDIE, 1902-1933.

LANGUAGE INSTRUCTION
RECORDS.

LASERDISC.
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Lateral alignment. See GAP
ALIGNMENT.

LATERAL RECORDING.

LAUDER, HARRY, Sir, 1870-
1950.

LAURI-VOLPI, GIACOMO,
1892-1979.

LAWRENCE, MARJORIE,
1907-1979.

LAYERING.

LAZARO, HIPOLITO, 1887-
1974.

LEACHMAN, SILASF., 1859~
1936.

LEADBELLY, 1885-1949.

LEADER.

LEAD-IN GROOVE.

LEAD-OUT GROOVE.

LEANER, ERNEST, 1922-1990.

LEEDS (Label).

LEEDS & CATLIN.

LEGGE, WALTER, 1905-1979.

LEHMANN, LILLI, 1848-1929.

LEHMANN, LOTTE, 1888~
1976.

LEIDER, FRIDA, 1888-1975.

LEINSDOREF, ERICH, 1912-.

LE MAIRE, PETE.

LEMNITZ, TIANA, 1897-.

LENOX (label).

LEVAPHONE (label).

LEVEL.

LEVINE, JAMES, 1943-.

LEVY, JULES, 1838-1903.

LEVY’S.

LEWIS, EDWARD ROBERT,
Sir, 1900~1980.

LHEVINNE, JOSEF, 1874-1944.

LIBERTY MUSIC SHOP.

LIBERTY PHONOGRAPH CO.

LIBRARY OF CONGRESS.
LIEBERSON, GODDARD,
1911-1977.
LIGHTOPHONE.
LIMELIGHTERS.
LIMITER.
LINCOLN (label).
LINDSTROM (CARL) GmbH.
LINEAR PREDICTOR.
LINK PIANO CO.
LINOPHONE.

LIN-O-TONE.

LIORET, HENRI JULES, 1848~
1938.

LIPPINCOTT, JESSE H., 18427-
1894.

LITERARY RECORDINGS.

LITTLE CHAMPION (label).

LITTLE MARVEL (label).

LITTLE POP (label).

LITTLE TOTS’ NURSERY
TUNES (label).

LITTLE WALTER.

LITTLE WONDER (label).

LIVE RECORDING.

Live studio. See
REVERBERATION.

LOMAX, ALAN, 1915-.

LOMAX, JOHN AVERY, 1847-
1948.

LOMBARD, THOMAS R.

LOMBARDO, GUY, 1902~ 1977.

LONDON (label).

LONDON PHONOGRAPH
CO.

LONDON RECORDS (label).

LONDON STEREOSCOPIC
CoO.

LONG PLAYING RECORD

LOOPING.

LOUDSPEAKER.

LOUISIANA FIVE.

LOUISIANA PHONOGRAPH
CO.

LOVIN’ SPOONFUL.

LOWE, CHARLES P.

LP record. See LONG
PLAYING RECORD.

LUCKY 13 PHONOGRAPH
CO.

LUDGATE RECORDS (label).

LUNCEFORD, JIMMIE, 1902~
1947. )

LYNN, LORETTA, 1935-.

LYRADION
MANUFACTURING CO.

LYRAPHONE COMPANY OF
AMERICA.

LYRIC (label).

LYRIC MALE QUARTET.

LYRIC QUARTET.

Lyric record. See LYRAPHONE
CO. OF AMERICA.

LYRIC TRIO.

Lyrics. See DRUG LYRICS;
SEXUALLY ORIENTED
LYRICS.

MAAZEL, LORIN, 1930-.

MACDONALD, THOMAS
HOOD, 1859-1911.

MACDONOUGH, HARRY,
1871-1931.

MADISON (label).

MAGNAVOX CONSUMER
ELECTRONICS CO.

MAGNETIC RECORDING.

MAGNETOPHON.

MAGNOLA TALKING
MACHINE CO.

Main amplifier. See POWER
AMPLIFIER.

MAJESTIC (label).

MAJESTIC PHONOGRAPH
Co.

MALE QUARTETS.

MALNECK, MATTY, 1904-
1981.

MAMAS AND THE PAPAS.

MANCINI, HENRY, 1924-.

MANDEL (label).

MANDEL MANUFACTURING
Co.

MANDOLIN RECORDINGS.

MANHASSET
(MANHANSETT)
QUARTETTE.

MANHATTAN LADIES
QUARTET.

MANHATTAN QUARTET.

MANILOW, BARRY, 1946~ .

MANN, ESTELLA LOUISE,
1871-1947.

MANN, HERBIE, 1930- .

MANNE, SHELLY, 1920-1984.

MANOIL (JAMES) CO., INC.

MANONE, WINGY, 1904-1982.

MANTELLI, EUGENIA, 1860~
1926.

MANTOVANI, ANNUNZIO
PAOLO, 1905-1980.

MANUAL SEQUENCE.



MAPLESON CYLINDERS.
MARATHON (label).

MARATHON RECORD (label).

MARCONI, FRANCESCO,
1855-1916.

MARCONI VELVET TONE
(1abel).

MARGIN CONTROL.

MARRINER, NEVILLE, Sir,
1924- .

MARSALIS, WYNTON, 1961-.

MARSH LABORATORIES,
INC.
MARSPEN (label).

MARTIN, FREDDY, 1906-1983.

MARTIN, RICCARDO, 1874~
1952.

MARTIN, TONY, 1912-.

MARTINELLI, GIOVANNI,
1885-1969.

MASCOT TALKING
MACHINE CO.

MASKING.

MASTER.

MASTER (label).

MASTER TONE (label).

MASTERPHONE CO.

MASTER-PHONE CORP.

MASTERS, FRANKIE, 1904~
1990.

MATHIS, JOHHNY, 1935- .

MATLOCK, MATTY, 1909-
1978.

MATRIX.

MATRIX NUMBER.

MATZENAUER,
MARGARETE, 1881-1963.

MAUREL, VICTOR, 1848-1923.

MAURO, PHILIP.

MAXICUT PROCESS.

MAYFAIR (label).

MCA, INC. (MUSIC
CORPORATION OF
AMERICA).

McCARTNEY, PAUL, 1942-.

MC CORMACK, JOHN, 1884~
1945.

MC GILVRA, J.H.

MC GREAL, LAWRENCE.

MC KENZIE, RED, 1899-1948.

MC KINLEY, RAY, 1910- .

LisT oF ARTICLES AND SEE REFERENCES

MC KUEN, ROD, 1933-.

MC PARTLAND, JIMMY,
1907-1991.

MC PARTLAND, MARIAN,
1920-.

MECHANICAL ELECTRICAL
ANALOGIES.

Mechanical recording. See
ACOUSTIC RECORDING.

MEDALLION (label).

MEEKER, EDWARD
WARREN, 1874-1937.

MEEKLENS, BESSIE.

MEHTA, ZUBIN, 1936-.

MEISSELBACH (A. F.) AND
BRO., INC.

MELBA, NELLIE, Dame, 1861-
1931.

MELCHIOR, LAURITZ, 1890-
1973.

MELODISC RECORDS (label).

MELODIYA (label).

MELODOGRAPH CORP.

MELODY (label).

MELODY THREE.

MELOGRAPH (label).

MELOPHONE TALKING
MACHINE CO.

MELOTO (label).

MELOTONE (label).

MELTON, JAMES, 1904-1961.

MELVA (label).

MENDELSSOHN MIXED
QUARTETTE.

MENGELBERG, WILLEM,
1871-1951.

MENUHIN, YEHUDI, Sir,
1916-.

MERCURY (label).

MERITT (label).

MERLI, FRANCESCO, 1887~
1976.

MERRIMAN, HORACE
OWEN, 1888-1972.

Metaphone. See ECHOPHONE.

METEOR (label).

METRO (label).

METRO-GOLDWYN-MAYER
(label).

METROPOLE (label).

METROPOLITAN BAND.

XXXiX

METROPOLITAN
ENTERTAINERS.

METROPOLITAN MIXED
TRIO.

METROPOLITAN OPERA
COMPANY.

METROPOLITAN
PHONOGRAPH CO.

METROPOLITAN
QUARTETTE.

MEYER, JOHN H., 1877-1949.

MGM (label).

MICHIGAN PHONOGRAPH
CO.

MICKEL, GEORGEE.

MICROCASSETTE.

Microgroove record. See LONG
PLAYING RECORD.

MICROPHONE.

MICRO-PHONOGRAPH.

MIDDLE-OF-THE-ROAD
(MOR).

MIGNON (label).

MIL.

MILANOV, ZINKA, 1906-1989.

MILITARY BAND
RECORDINGS.

MILLER, EDDIE, 1911-.

MILLER, GLENN, 1904-1944.

MILLER, POLK, 1844-1913.

MILLER, REED, 1880-1943.

MILLER, ROGER, 1936-1992.

MILLER, WALTER.

MILLS BROTHERS.

MILLS NOVELTY CO.

MILWAUKEE TALKING
MACHINE
MANUFACTURING CO.

MIMOSA (label).

MINGUS, CHARLIE, 1922~
1979.

MINNESOTA MINING AND
MANUFACTURING CO.
(3M).

MINNESOTA PHONOGRAPH
CO.

MINSTREL RECORDINGS.

MISSOURI PHONOGRAPH
CO.

MITCHELL RECORD (label).
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MITROPOULOS, DIMITRI,
1896-1960.

MIXDOWN.

MIXER.

MOBLEY, EDWIN H.

MODERN JAZZ QUARTET.

MODULATION.

MONARCH RECORD (label).

MONAURAL.

MONK, THELONIOUS, 1917-
1982.

Mono. See MONAURAL.

Monophonic. See MONAURAL.

MONROE, BILL, 1911-~.

MONTANA, PATSY, 1914~

MONTANA PHONOGRAPH
co.

MONTAUK TRIO.

MONTEUX, PIERRE, 1875-
1964.

MONTGOMERY, WES, 1925
1968.

MONTGOMERY WARD AND
CO., INC.

MOOCK, EDWARD B,, 1914~
1979.

MOONLIGHT TRIO.

MORGAN, CORINNE, ca.
1874-1950.

MORRIS, ELIDA, 1886-1977.

MORTON, EDDIE, 1870-1938.

MORTON, JELLY ROLL, 1885-
1941.

MOSAIC (label).

MOTEN, BENNIE, 1894-1935.

MOTHER GOOSE BOOK.

MOTHER GOOSE RECORDS.

MOTION PICTURE MUSIC.

MOTION PICTURE SOUND
RECORDING.

MOTOWN (label).

MOUTRIE (S.) AND CO,, LTD.

MOXIE (label).

MOYSE, MARCEL, 1889-1984.

MOZART TALKING
MACHINE CO.

MUCK, KARL, 1859-1940.

MULTINOLA.

MULTIPHONE.

MULTIPLEX GRAND.

MULTIPLEXER.

MULTITRACK RECORDING.

MUNCH, CHARLES, 1891-
1968.

MURDOCH (JOHN G.) AND
CO,, LTD.

MURPHY, LAMBERT, 1885-
1954.

MURRAY, BILLY, 1877-1954.

MUSE (label).

Music Corporation of America.
See MCA, INC.

MUSICAL HERITAGE
SOCIETY.

MUSICAL THEATRE
RECORDINGS.

MUSICASSETTE.

MUSICRAFT (label).

MUTE.

MUTE (label).

MUTI, RICCARDO, 1941-.

MUTING CIRCUIT.

MUTUAL TALKING
MACHINE CO.

MUZAK.

MUZIO, CLAUDIA, 1889-1936.

MYERS, JOHN W, ca. 1864- 2.

NADSCO (label).
NAKAMICHI.

NANES ART FURNITURE CO.

NAPOLEON, PHIL, 1901-.

NARELLE, MARIE, 18747
1941.

NASSAU (label).

NATIONAL (label).

NATIONAL ACADEMY OF
RECORDING ARTS AND
SCIENCES (NARAS).

NATIONAL ASSOCIATION
OF TALKING MACHINE
JOBBERS.

NATIONAL AUTOMATIC
MUSIC CO.

NATIONAL BARN DANCE.

NATIONAL GRAMOPHONE
co.

NATIONAL GRAMOPHONE
Co, LTD.

NATIONAL GRAMOPHONE
CORP.

NATIONAL MALE QUARTET.

NATIONAL MUSIC LOVERS,
INC. (1abel).

NATIONAL PHONOGRAPH
ASSOCIATION.

NATIONAL PHONOGRAPH
CO.

NATIONAL PHONOGRAPH
CO.,LTD.

NATIONAL SOUND
ARCHIVE (NSA).

NATIONAL TALKING
MACHINE CO.

NATIONAL VOICE LIBRARY.

NATION’S FORUM (label).

NATUS, JOE, 1860-1917.

NAXOS (label).

NEBRASKA PHONOGRAPH
co.

NEEDLE CHATTER.

Needle cut. See LATERAL
RECORDING.

NEEDLE TINS.

NEEDLES.

NEGATIVE FEEDBACK.

NELSON, RICK, 1940-1985.

NELSON, WILLIE, 1933-.

NEOPHONE CO., LTD.

NEVEU, GINETTE, 1919-1949.

NEW CHRISTY MINSTRELS.

NEW COMFORT RECORDS
(label).

NEW ENGLAND
PHONOGRAPH CO.

NEW FLEXO (label).

NEW GRAMOPHONE.

NEW JERSEY PHONOGRAPH
Co.

NEW JERSEY SHEET METAL
CoO.

NEW MUSIC QUARTERLY
RECORDINGS (label).

NEW ORLEANS RHYTHM
KINGS (NORK).

NEW PHONIC (label).

NEW WORLD RECORDS
(label).

NEW YORK GRAMOPHONE
Co.

NEW YORK PHILHARMONIC
ORCHESTRA.



NEW YORK PHONOGRAPH
Co.

NEW YORK PRO MUSICA.

NEW YORK RECORDING
LABORATORIES.

NEW YORK TALKING
MACHINE CO.

NEW YORK TRIO.

NEW YORKERS.

NEW ZEALAND.

NEWARK TINWARE AND
METAL WORKS.

NICHOLS, RED, 1905-1965.

NICOLE (label).

NIELSEN, ALICE, ca. 1868-
1943.

NIKISCH, ARTHUR, 1855~
1922.

NILES, JOHN JACOB, 1892-
1980.

NIMBUS (label).

NIPPER, 1884-1895.

NIPPON COLUMBIA CO.,,
LTD.

NIPPONOPHONE CO., LTD.

NOBLE, RAY, 1903-1978.

NOISE.

Noise filter. See SCRATCH
FILTER.

NOISE REDUCTION
SYSTEMS.

NON-MAGNETIC TAPE
RECORDING.

NOONE, JIMMIE, 1895-1944.

NORCROSS PHONOGRAPH
CO.

NORDICA, LILLIAN, 1857-
1914.

NORDSKOG (label).

NORTH AMERICAN
PHONOGRAPH CO.

NORVO, RED, 1908-.

NOVOTNA, JARMILA, 1907-.

OAKLAND, WILL, 1880-1956.

OAKLEY, OLLY.

OBERLIN, RUSSELL, 1928-.

OBERSTEIN, EL], ca. 1902~
1960.

OCARINA.

LisT OF ARTICLES AND SEE REFERENCES xli

O’CONNELL, CHARLES,
1900-1962.

O’CONNOR, GEORGEH,, JR,,
1874-1946.

O’DAY, ANITA, 1919-.

ODEON RECORDS (label).

ODETTA, 1930-.

O’DOWD RECORD (label).

OFFSET.

O'HARA, GEOFFREY, 1882~
1967.

OHIO PHONOGRAPH CO.

OISEAU-LYRE (label).

OISTRAKH, DAVID, 1908-
1974.

OKEH (label).

OLCOTT, CHAUNCEY, 1860~
1932.

OLD DOMINION
PHONOGRAPH CO.

OLD GUARD BAND.

OLDEST PERSON TO
RECORD.

OLDEST RECORDS.

OLIVER, KING, 1885-1938.

OLIVER, SY, 1910-1988.

OLYMPIC (label).

OLYMPIC RECORD (label).

ONEGIN, SIGRID, 1889-1943.

O’NEILL, ARTHUR ., 1868
1916.

O’NEILL-JAMES CO.

ONE-STOP OUTLET.

OPEN LOOP GAIN.

Open reel tape. See REEL TO
REEL TAPE.

OPERA DISC MUSICA (label).

OPERA RECORDINGS.

OPERAPHONE (label).

OPTICAL RECORDING.

OPTICAL SOUND TRACK.

ORCHESTRA RECORDINGS.

ORCHESTRELLE CO., LTD.

ORCHESTROPE.

ORGAN RECORDINGS.

ORIGINAL DIXIELAND JAZZ
BAND.

Original Lyric Trio. See LYRIC
TRIO.

ORIGINAL MEMPHIS FIVE.

ORIGINAL NEW ORLEANS
JAZZ BAND.

ORIGINAL PIANO TRIO.

Original Wolverines. See
WOLVERINES.

ORIOLE (label).

ORMANDY, EUGENE, 1899-
1985.

ORPHEUS QUARTET.

ORTHOPHONIC.

ORTOFON.

ORY, KID, 1886-1973.

OSSMAN, VESS, 1868-1923.

OUT OF PHASE.

OUTPUT.

OUT-TAKE.

Overload. See DISTORTION,
I, VI

OVERSAMPLING.

OWEN, WILLIAM BARRY.

OXFORD (label).

OZAWA, SEIJ, 1935~

P CHANNEL.

PACIFIC PHONOGRAPH CO.

PACKAGED SYSTEM.

PACKARD
MANUFACTURING CO.

PACKBURN AUDIO NOISE
SUPPRESSOR.

PADEREWSK]I, IGNACE, 1860-
1941.

PAGE, PATTI, 1927-.

PAGLIUGH]I, LINA, 1907-1980.

PALACE TRIO.

PALEY, WILLIAM SAMUEL,
1901-1990.

PALLATROPE.

PALOMA QUARTET.

PAN (label).

PANACHORD (label).

PANAMA-PACIFIC
EXPOSITION, SAN
FRANCISCO, 1915.

PANATROPE.

PANHELLENION
PHONOGRAPH RECORD
(label).

PANORAMIC
POTENTIOMETER.

PARABOLIC REFLECTOR.
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PARAMETRIC EQUALIZER.
PARAMOUNT (label).
PARIS EXPOSITION, 1889.
PARKER, CHARLIE, 1920-
1955.
PARLIAMENT (label).
PARLOPHONE (label).
PAR-O-KET (label).
PARSONS, CHARLES

ALGERNON, Sir, 1854-1931.

PARTON, DOLLY, 1946-.

PARVIS, TAURINO, 1879-1957.

PASTERNACK, JOSEF
ALEXANDER, 1881-1940.

PATCH.

PATENTS.

PATHE FRERES COMPAGNIE.

PATHE FRERES
PHONOGRAPH CO., INC.

PATRIA RECORDS (label).

PATTI, ADELINA, 1843-1919.

PAUL, LES, 1916-.

PAVAROTTI, LUCIANO,
1935-.

PAYOLA.

PEACOCK (label).

PEAK.

PEARL (label).

PEERCE, JAN, 1904-1984.

PEERLESS (label).

PEERLESS ORCHESTRA.

PEERLESS PHONOGRAH CO.

PEERLESS QUARTET.

PEERLESS RECORD (label).

PEERLESS TRIO.

PENNINGTON (label).

PERCUSSION INSTRUMENT
RECORDINGS.

PERFECT (label).

PERFORMANCE RIGHTS.

Periodicals. See SOUND
RECORDING
PERIODICALS.

PERMANENT NEEDLE SALES
CO.

PERSONICS.

PERTILE, AURELIANO, 1885-
1952.

PETER, PAUL, AND MARY.

PETERSON, OSCAR, 1925-.

PETMECKY CO.

PETMECKY SUPPLY CO.

PHANTASIE CONCERT
RECORD (label).

PHASE INVERTER.

PHASE SHIFT.

PHASING.

PHASING SWITCH.

PHILADELPHIA
ORCHESTRA.

PHILHARMONIA (label).

PHILHARMONIC (label).

PHILHARMONIC STRING
QUARTET.

PHILIPS (label).

PHILLIPS, JOSEPH A, ca.
1880-1958.

PHONADISC (label).

PHONAUTOGRAPH.

PHONET.

PHONO-CUT.

PHONO-CUT (label).

PHONOGRAM.

Phonogram International. See
POLYGRAM
INTERNATIONAL.

PHONOGRAPH.

PHONOGRAPH
ACCESSORIES CORP.

PHONOGRAPH AND
RECORDING CO.

PHONOGRAPH
MANUFACTURERS
NATIONAL
ASSOCIATION.

PHONOGRAPH PARLORS.

PHONOGRAPH RECORDING
CO. OF SAN FRANCISCO.

PHONOGRAPH-
GRAPHOPHONE.

PHONOGRAPHIC MUSIC CO.

PHONOLAMP.

Phonometer. See
PHONOGRAPHIC MUSIC
Co.

PHONOTHEQUE
NATIONALE.

PHONOTYPE RECORDS
(label).

PHOTOPHONE.

PIAF, EDITH, 1915-1963.

PIANO RECORDINGS.

PIANOLA.

PICCADILLY (label).

PICCOLO RECORDINGS.

PICKUP.

PICTURE DISCS.

PICTURIZED
PHONOGRAPHS.

PIED PIPERS.

PIERCE, WEBB, 1926- .

PIKE, ERNEST.

PINCH EFFECT.

PING PONG EFFECT.

PINI-CORSI, ANTONIO, 1858-
1918.

Pink noise. See NOISE, IV.

PINNOCK, TREVOR, 1946~ .

PINZA, EZIO, 1892-1957.

PIONEER ELECTRONICS
(USA), INC.

PIRATED RECORDS.

PITCH.

PITS.

PIZZARELLO, JOSEPH.

PLANGCON, POL, 1853-1914.

PLATE.

PLATE PHONOGRAPH.

PLATTER.

PLAYBACK CURVE.

PLAYBACK HEAD.

PLAYBACK LOSS.

PLAYBOY.

PLAYERPHONE TALKING
MACHINE CO.

Playing speeds. See PITCH;
SPEEDS.

Plays. See LITERARY
RECORDINGS.

PLAYTIME (label).

PLAZA (label).

PLAZA MUSIC CO.

Poetry. See LITERARY
RECORDINGS.

Pole face alignment. See GAP
ALIGNMENT.

POLLACK, BEN, 1903-1971.

POLONIA PHONOGRAPH
CO.

POLYDOR (label).

POLYGRAM
INTERNATIONAL.

POLYPHON (label).



POLYPHON MUSIKWERKE
AG.

POLYPHONE.

PONS, LILY, 1898-1976.

PONSELLE, ROSA, 1897-1981.

PORT.

PORTABLE RECORD
PLAYERS.

PORTER, STEVE, 1862-1936.

PORTLAND (label).

POST SYNC.

POSTAGE STAMPS.

POSTCARD RECORDS.

Pot. See POTENTIOMETER.

POTENTIOMETER.

POULSEN, VALDEMAR, 1869-
1942,

POWELL, MAUD, 1868-1920.

POWELL, MEL, 1923-.

POWER AMPLIFIER.

PREAMPLIFIER.

PRE-EMPHASIS.

PREMIER.

PREMIER CABINET CO.

PREMIER MANUFACTURING
CO., LTD.

PREMIER QUARTET.

PRESCOTT, FREDERICK
MARION, ca. 1865-1923.

PRESENCE.

PRESERVATION OF SOUND
RECORDINGS.

PRESIDENTS ON RECORD.

PRESLEY, ELVIS ARON, 1935-
1977.

PRESSING.

PRESTIGE (label).

PREVIN, ANDRE, 1929-.

PRIDE, CHARLEY, 1938-.

PRIMROSE, WILLIAM, 1903-
1982.

PRINCE, 1958-.

PRINCE, ALEXANDER.

PRINCE, CHARLES ADAM,
1869-1937.

PRINCESS SAPPHIRE
RECORD (label).

PRINT-THROUGH.

Production master. See
MASTER.

PRYOR, ARTHUR, 1870-1942.
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PSEUDONYMS.

PUBLISHERS’ SERVICE CO,,
INC.

PUBLIX (label).

Puck. See CAPSTAN.

PURETONE (label).

PURITAN RECORD (label).

PURITONE (label).

PUSH-UP PLAYER.

PYE RECORDS, LTD.

Q CHANNEL.

QRS C0.

Quad. See QUADRAPHONIC
RECORDING.

QUAD
ELECTROACOUSTICAL,
LTD.

QUADRAPHONIC
RECORDING.

Quadrasonic. See
QUADRAPHONIC
RECORDING.

Quarter track. See TAPE.

QUINN, DAN W, ca. 1859-
1938.

QUINTET OF THE HOT CLUB
OF FRANCE.

R & b. See RHYTHM AND
BLUES RECORDINGS.
RACE RECORDS.
RACHMANINOFF, SERGEI
VASILYEVICH, 1873-1943.
RACK JOBBER.
RADIEX (label).
RADIO FRANKS.
RADIO PHONOGRAPHS.
RADIO PROGRAM
RECORDINGS.
Radiogram. See RADIO
PHONOGRAPHS.
Radiola. See RADIO
PHONOGRAPHS.
RAGTIME RECORDINGS.
RAINBOW (label).
RAINEY, MA, 1886-1939.
RAISA, ROSA, 1893-1963.
RAMBLER MINSTREL CO.
RAMPAL, JEAN-PIERRE,
1922-.

RAPKE (VICTOR H.) CO.

RAPPOLD, MARIE, ca. 1873
1957.

RARITIES.

RAY, JOHNNY, 1927-1990.

RCA (label).

RCA (RADIO CORPORATION
OF AMERICA).

RCA VICTOR (label).

REA, VIRGINIA.

REAL TIME SPECTRUM
ANALYZER.

RECEIVER.

Rechanneled stereo. See
REPROCESSED STEREO.

RECORD BOYS.

RECORD CATALOGS.

RECORD CHANGER.

RECORD CLUBS.

Record collecting. See
COLLECTING AND
COLLECTORS.

RECORD CONDITION.

Record label. See LABEL.

RECORD OUT SWITCH.

RECORD PLAYER.

RECORD REPEATER CO.

RECORD SALES AGENCY.

RECORD SHOPS.

RECORDER.

Recording characteristic. See
RECORDING CURVE.

RECORDING CURVE.

RECORDING HEAD.

RECORDING INDUSTRY.

RECORDING INDUSTRY
ASSOCIATION OF
AMERICA (RIAA).

RECORDING INDUSTRY
CHARTS.

RECORDING PRACTICE.

RECORDING STUDIOS.

RECORDITE CO.

RECORDOL CO.

RED LABEL RECORDS.

RED NEEDLE.

Red Seal Records. See RED
LABEL RECORDS; VICTOR
TALKING MACHINE CO.

REDDING, OTIS, 1941-1967.

REDMAN, DON, 1900-1964.
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REDUCTION.

REED, PETER HUGH, 1892-
1969.

REED, SUSAN, 1927-.

REED, DAWSON AND CO.

REEL TO REEL TAPE.

RE-ENTRANT
GRAMOPHONE.

REEVES, AL, 1864-1940.

REEVES, JIM, 1924-1964.

REGAL (label).

REGINA MUSIC BOX CO.

REINER, FRITZ, 1888-1963.

REINHARDT, DJANGO, 1910-
1953.

REISMAN, LEO, 1897-1961.

REMINGTON PHONOGRAPH
CORP.

REMOTE CONTROL.

RENA MANUFACTURING
CO., LTD.

RENAUD, MAURICE, 1861~
1933.

REPROCESSED STEREO.

REPRODUCER.

REPRODUCING PIANO
ROLLS.

RESONA (label).

RESONANCE.

Restoration. See SONIC
RESTORATION OF
HISTORICAL
RECORDINGS.

RETHBERG, ELISABETH,
1894-1976.

REVELERS.

REVERBERATION.

Reverse equalization. See
EQUALIZATION.

Reviews. See CRITICISM.

Re-voicing. See DUBBING.

REX (label).

REYNALDS, W.H.

RHYTHM AND BLUES
RECORDINGS.

RIALTO (label).

RICE, GLADYS, ca. 1896~ 7.

RICH-TONE (label).

RIGLER AND DEUTSCH
INDEX.

RIMINI, GIACOMO, 1888-
1952.

RISHELL PHONOGRAPH CO.

RITTER, TEX, 1907-1974.

RIVERSIDE (label).

ROBERTS, ROBERT, 1879-1930.

ROBESON, PAUL, 1898-1976.

ROBISON, CARSON J., 1890-
1957.

ROBYN, WILLIAM, 1894 .

ROCK MUSIC RECORDINGS.

ROCKOLA, DAVID C., 1897- .

ROCOCO (label).

RODGERS, JIMMIE, 1897-1933.

RODGERS AND
HAMMERSTEIN
ARCHIVES OF RECORDED
SOUND.

ROGERS, KENNY, 1939-.

ROGERS, ROY, 1912-.

ROGERS, WALTER
BOWMAN, 1865-1939.

ROLLING STONE (periodical).

ROLLING STONES.

ROLLINI, ADRIAN, 1904-1956.

ROLLINS, SONNY, 1929- .

ROMAIN, MANUEL, 1870-
1926.

ROMEQO (label).

RONALD, LANDON, Sir,
1873-1938.

RONSTADT, LINDA, 1946~ .

ROOM ACOUSTICS.

ROSE, EUGENE C., 1866-1961.

ROSENTHAL, MORIZ, 1862~
1946.

ROSENTHAL, RICHARD S.

ROSS, DIANA, 1944~ .

ROSS (label).

ROSWAENGE, HELGE, 1897
1972.

ROYAL (label).

ROYAL CONCERTGEBOUW
ORCHESTRA
AMSTERDAM.

ROYAL TALKING MACHINE
CO,, INC.

ROYALE (label).

ROYALTIES AND FEES.

ROYALTY RECORDINGS.

ROYCROFT (label).

RUBINSTEIN, ARTUR, 1887~
1982.

RUFFO, TITTA, 1877-1953.

RUMBLE.

RUSSELL, PEE WEE, 1906-
1969.

SABINE, E. J.

SADLER, JOSIE.

SAFRANSKI, EDDIE, 1918-
1974

ST. LOUIS EXPOSITION, 1904.

ST. LOUIS TALKING
MACHINE CO.

SALEZA, ALBERT, 1867-1916.

SALON DU PHONOGRAPHE.

SALVINI, TOMMA SO,1829—
1916.

SAMMARCO, MARIO, 1868-
1930.

SAMPLING FREQUENCY.

SAMUEL (BARNETT) AND
SONS, LTD.

SANTLEY, CHARLES, Sir,
1834-1922.

SAPPHIRE RECORD AND
TALKING MACHINE CO.

SARGENT, MALCOLM, Sir,
1895-1967.

SAUTER, EDDIE, 1914-1981.

SAVANA (label).

SAVILLE, FRANCES, 1863-
1935.

SAVITT, JAN, 1913-1948.

SAVOY (label).

SAVOY GRAMOPHONE CO.

SAXOPHONE RECORDINGS.

SAYAO, BIDU, 1902-.

SCALA (label).

SCHI@TZ, AKSEL, 1906-1975.

SCHIPA, TITO, 1888-1965.

SCHNABEL, ARTUR, 1882—
1951.

SCHOETTEL (E. A. AND A. G.)
Co.

SCHORR, FRIEDRICH, 1888~
1953.

SCHUBERT RECORD (label).

SCHUBERT TRIO.

SCHUMANN, ELISABETH,
1888-1952.



SCHUMANN-HEINK,
ERNESTINE, 1861-1936.

SCHWANN CATALOGS.

SCHWARZKOPF, ELISABETH,
1915-.

SCHWEINFEST, GEORGE, ca.
1862-1949.

SCOTT, LEON, 1817-1879.

SCOTT, ROBERT FALCON,
1868-1912.

SCOTTI, ANTONIO, 1866-
1936.

SCOTTISH GRAMOPHONE
MANUFACTURING CO.,,
LTD.

SCRANTON BUTTON
WORKS.

SCRATCH FILTER.

SCROLL.

SCRUGGS, EARL, 1924~ .

SEAMAN, FRANK.

SEARCHLIGHT HORN CO.

SEARS, ROEBUCK AND CO.

SEEBURG, JUSTUS, 1871-1958.

SEEGER, PETE, 1919-.

SEGOVIA, ANDRES, 1893-
1987.

SELECTOPHONE.

SELTSAM, WILLIAM, 1897
1968.

SEMBRICH, MARCELLA,
1858-1935.

SENSITIVITY.

SEPARATION.

SEPARATION RECORDING.

SERIAL COPY
MANAGEMENT SYSTEM
(SCMS).

SERKIN, RUDOLF, 1903-1991.

SESSION.

SESSION TAPE.

SEXUALLY ORIENTED
LYRICS.

SHAMROCK STORE (label).

SHANNON FOUR.

SHAVERS.

SHAW, ARTIE, 1910- .

SHAW, ELLIOTT, ca. 1887-
1973.

SHAW, ROBERT, 1916~ .
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SHEARING, GEORGE
ALBERT, 1919-.
SHEBLE, HORACE.
SHEIP AND VANDEGRIFT,
INC.
SHELLAC.
SHEPARD, BURT.
SHERMAN, CLAY AND CO.
SHONK (CHARLES W.) CO.
SHORE, DINAH, 1917-.
SHURE BROTHERS.
SIEGEL, SAMUEL.
SIGNAL.
SIGNAL-TO-NOISE RATIO.
SIGNATURE (label).

SILVER, MONROE, 1875-1947.

Silverton (label). See DIX1
(label).

SILVERTONE (label).

SIMON AND GARFUNKEL.

SIMS, ZOOT, 1925-1985.

Simulated stereo. See
REPROCESSED STEREO.

SINATRA, FRANK, 1915-.

SINGLETON, ZUTTY, 1898-
1975.

SIR HENRI (label).

SISTER TEAMS.

SIX BROWN BROTHERS.

SIZES.

SKATING FORCE.

SKELLY MANUFACTURING
Co.

SLEEVE.

SLEZAK, LEO, 1873-1946.

SMALL RECORDS.

SMALLE, ED, 1887-1968.

SMIRNOV, DMITRI, 1882~
1944.

SMITH, ARTHUR, 1898-1971.

SMITH, BESSIE, 1894-1937.

SMITH, H. ROYER.

SMITH, KATE, 1909-1986.

SMITH, MAMIE, 1883-1946.

SMITH, PINE TOP, 1904-1929.

SMITH, WILLIE, 1897-1973.

SMITH, WILLIE, 1910-1967.

SMITH REPEATOSTOP CO.

SMITHSONIAN
INSTITUTION.

SOBINOV, LEONID, 1872-
1934.

SOCIETA ITALIANA DI
FONOTIPIA.

SOCIETY RECORDS.

SODERO, CESARE, 1886-1947.

SOLEX (label).

SOLID STATE.

SOLO ART (label).

SOLOPHONE CO.

SOLTI, GEORG, Sir, 1912~

SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

SONORA (label).

SONORA PHONOGRAPH CO.

SONS OF THE PIONEERS.

SONY CORP.

SORIA, DARIO, 1912-1980.

SOUL MUSIC RECORDINGS.

SOUND EFFECTS
RECORDINGS.

SOUND RECORDING.

SOUND RECORDING CO.,
LTD.

SOUND RECORDING
PERIODICALS.

SOUND RECORDINGS AND
THE LIBRARY.

SOUND REPRODUCTION CO.

SOUNDBOX.

SOUNDSTREAM.

SOUSA, JOHN PHILIP, 1854-
1932.

SOUTH DAKOTA
PHONOGRAPH CO.

Southern Four. See FISK
JUBILEE QUARTET.

SOVEREIGN (label).

SPALDING, ALBERT, 1888-
1953.

SPANIER, MUGGSY, 1906—
1967.

SPECIAL RECORD (label).

SPECTACLE.

SPEEDS.

SPENCER, ELIZABETH, 1875-
1930.

SPENCER, GRACE, 1872-1952.

SPENCER, LEN, 1867-1914.

SPENCER TRIO.
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SPINDLE.

SPIVAK, CHARLIE, 1905-1982.

SPLICING TAPE.
SPLITDORF RADIO CORP.
SPOKANE PHONOGRAPH
Co.
Spoken word recordings. See
LITERARY RECORDINGS.
SPRING MOTOR RECORD
PLAYERS.
SPRINGSTEEN, BRUCE,
1949- .
STACY, JESS, 1904~ .
STAFFORD, JO, 1920~ .
STAMPER.
STANDARD (label).
STANDARD GRAMOPHONE
APPLIANCE CO.
STANDARD METAL
MANUFACTURING CO.
STANDARD PLAY.
STANDARD PNEUMATIC
ACTION CO.
STANDARD QUARTETTE.
Standard sequence. See
MANUAL SEQUENCE.
STANDARD TALKING
MACHINE CO.
STANDING WAVES.
STANFORD ARCHIVE OF
RECORDED SOUND
(StARS).

STANLEY, AILEEN, 1893-1982.

STANLEY, FRANK C., 1868-
1910.

STAR (label).

STARCK (label).

STARR (label).

STARR PIANO CO.

STATE PHONOGRAPH CO.
OF ILLINOIS.

STEGER AND SONS.

STEREOPHONIC
RECORDING.

STERLING LOUIS, Sir, 1879-
1958.

STERLING (label).

STERLING AND HUNTING,
LTD.

STERLING RECORD CO., LTD.

STERLING TRIO.

STERN, ISAAC, 1920- .

STERNO (label).

STEVENS, ERNEST
LINWOOD, 1893-1981.

STEVENSON, ELISE, 1878
1967.

STEWART, CAL, 1856-1919.

STEWART, REX, 1907-1967.

STEWART, SLAM, 1914-.

STEWART PHONOGRAPH
CORP.

STILLSON (label).

STITT, SONNY, 1924-1982.

STOCK, FREDERICK
AUGUST, 1872-1942.

STOKOWSKI, LEOPOLD,
1882-1977.

STOLLWERK CHOCOLATE
RECORD.

Storage of recordings. See
PRESERVATION OF
SOUND RECORDINGS.

STRACCIARI, RICCARDO,
1875-19565.

STRAKOSCH, MADAME.

Strand Quartet. See
CRITERION QUARTET.

STREISAND, BARBRA, 1942-.

STRING QUARTET
RECORDINGS.

STROBOSCOPIC DISC.

STROH, JOHN MATTHIAS
AUGUSTUS, 1828-1914.

STROH VIOLIN.

STRONG (label).

STUMPF, CARL, 1848-1936.

STYLUS.

SUBCODE.

SUN (label).

SUNRISE (label).

SUNSET RECORD (label).

SUNSHINE (label).

SUPERIOR (label).

SUPERTONE (label).

SUPERTONE TALKING
MACHINE CO.

SUPERVIA, CONCHITA, 1895-
1936.

SUPRAPHON (label).

SUPREME (label).

SUPREMES.

SURFACE NOISE.

SURFACE SPEED.

SURROUND SOUND.

SUTHERLAND, JOAN, Dame,
1926- .

SWARF.

SWINGER.

SWINGLE SINGERS.

SYLVA, GERTRUDE.

SYMPHONIC PHONE-
NEEDLE CO.

SYMPHONOLA.

SYMPHONOLA (label).

SYMPOSIUM RECORDS.

SYNCHROPHONE, LTD.

SYRACUSE AUDIO
ARCHIVES.

SZELL, GEORGE, 1897-1970.

SZIGETI, JOSEPH, 1892-1973.

TAFT, WILLIAM HOWARD,
1857-1930.

TAGLIAVINI, FERRUCCIO,
1913-.

TAINTER, CHARLES
SUMNER, 1854-1940.

TAKE.

TALKER.

TALKING BOOK.

TALKING DOLLS.

TALKING MACHINE.

Talking Machine Co. See
CHICAGO TALKING
MACHINE CO.

TALKING MACHINE
JOBBERS’ NATIONAL
ASSOCIATION.

TALK-O-PHONE.

TALK-O-PHOTO (label).

TALLY, HARRY, 1866-1939.

TAMAGNO, FRANCESCO,
1850-1905.

TANGENTIAL TONE ARM.

TAPE.

TAPE DECK.

TAPE GUIDES.

TAPE LEADER.

TAPE PACK.

TAPE RECORDER.

TAPE RECORDING.

TAPE SPEED.



Tape transport. See TAPE
DECK.

TATE, ALFRED O.

TATUM, ART, 1910-1956.

TAUBER, RICHARD, 1892~
1948.

TAYLOR TRIO.

TE KANAWA, KIRI, 1944-.

TEAGARDEN, JACK, 1905~
1964.

TEBALDI, RENATA, 1922-.

TEFIFON.

TELDEC (label).

TELEFUNKEN (label).

TELEGRAPHONE.

TELEPHON-FABRIK
BERLINER.

TEMPTATIONS.

TENNESSEE PHONOGRAPH
Co.

TETRAZZINI, LUISA, 1871-
1940.

TEWKSBURY, GEORGE E.

TEXAS PHONOGRAPH CO.

TEYTE, MAGGIE, 1888-1976.

THAT GIRL QUARTET.

THIBAUD, JACQUES, 1880-
1953.

THILL, GEORGES, 1887-1984.

THIRD STREAM.

THOMAS, JOHN CHARLES,
1891-1960.

THOMAS MANUFACTURING
Co.

THOMPSON, HANK, 1925-.

THOMPSON, WILLIAM H,,
1873-1945.

THORBORG, KERSTIN, 1896
1970.

THORN-EML.

THORNHILL, CLAUDE, 1909-
1965.

THREE KA UFIELDS.

TIBBETT, LAWRENCE, 189%-
1960.

TILTON, MARTHA, 1918-.

TIM. See TRANSIENT
INTERMODULATION
DISTORTION.

TIMBRE.

TIME WARNER, INC.

LiST OF ARTICLES AND SEE REFERENCES

TIMELY TUNES (label).
TINFOIL PHONOGRAPH.
TOLLEFSEN TRIO.

TONE ARM.

TONE CONTROL.

TONE TESTS.

TORME, MEL, 1925 .
TORRIANI, MADAME.

TORTELIER, PAUL, 1914-1990.

TOSCANINI, ARTURO, 1867-
1957.

TOUGH, DAVE, 1908-1948.

TOUREL, JENNIE, 1903?-1973.

TOURNAPHONE.

TOY RECORDS.

TRACING.

TRACING DISTORTION.

TRACK.

TRACKING FORCE.

TRANSCRIPTION DISCS.

TRANSDUCER.

TRANSIENT
INTERMODULATION
DISTORTION (TIM).

TRANSIENT RESPONSE.

TRANSISTOR.

TRANSPORT.

TRAUBEL, HELEN, 1899-1972.

TRAVIS, MERLE, 1917-1983.

TREMONT (label).

TRIANGLE (label).

TRIO DE LUTECE.

TRISTANO, LENNIE, 1919-
1978.

TRITON PHONOGRAPH CO.

TRIX, HELEN, ca. 1892-1951.

TROCADERO ORCHESTRA.

TROMBONE RECORDINGS.

TRUETONE NEEDLES.

TRUMBAUER, FRANKIE,
1901-1956.

TRUMPET RECORDINGS.

TUBA RECORDINGS.

TUBB, ERNEST, 1914-1984.

TUCKER, RICHARD, 1913-
1975.

TUCKER, SOPHIE, 1884-1966.

TUNER.

TUNING BAND.

TURNER, ALAN.

TURNER, EVA, 1892-1990.
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TURNTABLE.

TWEETER.

TWEAKING.

TWEETER.

TWENTIETH CENTURY
GRAPHOPHONE.

TWIN DOUBLE SIDED DISC
RECORD (label).

TWITTY, CONWAY, 1933- .

TWO KAUFIELDS.

U.S. Everlasting Record. See U-S
EVERLASTING RECORD.

U.S. PHONOGRAFPH CO.

U.S. Phonograph Co.
(Cleveland). See U-S
PHONOGRAPH CO.

ULTONA.

UNITED (label).

UNITED HEBREW DISK
RECORDS.

UNITED HOT CLUBS OF
AMERICA (UHCA).

UNITED STATES
GRAMOPHONE CO.

UNITED STATES MARINE
BAND.

United States Phonograph Co.
See U-S PHONOGRAPH
Co.

UNITED STATES RECORD
MANUFACTURING CO.

UNITED STATES TALKING
MACHINE CO.

UNITED TALKING MACHINE
Co.

UNIVERSAL PHONOGRAPH
CO.

UNIVERSAL QUARTET.

UNIVERSAL TALKING
MACHINE CO.

UNIVERSAL TALKING
MACHINE CO., LTD.

Universal Talking Machine
Manufacturing Co. See
UNIVERSAL TALKING
MACHINE CO.

UP-TO-DATE (label).

URLUS, JACQUES, 1867-1935.

U-S EVERLASTING RECORD.

U-S PHONOGRAPH CO.
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VAGUET, ALBERT, 1865-?

VALESCA-BECKER, DORA.

VALIQUET, LOUIS P. 18? -
1925.

VALLEE, RUDY, 1901-1986.

VALLIN, NINON, 1886-1961.

VAN BRUNT, WALTER, 1892~
1971.

VAN DYKE, ERNEST, 1861~
1923.

VAN DYKE (label).

VAN EPS, FRED.

VAN ROOY, ANTON, 1870-
1932.

VANCE, CLARICE, 1875-1961.

VANITY RECORDS.

VANNI, ROBERTO, 1861-1941.

VARIETY (label).
VARI-GROOVE RECORDING.
VARSITY (label).

VASSAR GIRLS QUARTET.

VAUGHAN, SARAH, 1924~
1990.

V-DISCS.

VEEJAY.

VELVET FACE EDISON BELL
CELEBRITY RECORD
(label).

VELVET TONE (label).

VENETIAN INSTRUMENTAL
TRIO.

Vented baffle. See BASS
REFLEX BAFFLE.

VENUT], JOE, 1898-1978.

VERTICAL CUT.

VERVE (label).

VICTOR CAFE.

VICTOR LADIES QUARTET.

VICTOR LIGHT OPERA CO.

Victor Male Quartet. See
ORPHEUS QUARTET.

VICTOR MINSTRELS.

Victor Opera Co. See VICTOR
LIGHT OPERA CO.

VICTOR OPERA SEXTET.

VICTOR ORCHESTRA.

VICTOR RECORD SOCIETY.

Victor Salon Orchestra. See
VICTOR ORCHESTRA.

Victor Symphony Orchestra.
See VICTOR ORCHESTRA.

LisT OF ARTICLES AND SEE REFERENCES

VICTOR TALKING MA CHINE
CO.

VICTOR VAUDEVILLE CO.

VICTORY (label).

VICTROLA.

VIDEO RECORDING.

VIENNA INSTRUMENTAL
QUARTETTE.

VIM (label).

VINYL.

VIOLA (label).

Violano. See MILLS NOVELTY
CO.

VIOLIN RECORDINGS.

VITAGRAPH CO.

VITANOLA TALKING
MACHINE CO.

VITAPHONE (label).

VITAPHONE CO.

VITAPHONE CORP.

VIVA-TONAL.

VOCALION (label).

VOGUE (label).

VOICEWRITER.

VOLTA GRAPHOPHONE CO.

VOLTA LABORATORY
ASSOCIATION.

VOLUME.

VOLUME CONTROL.

Von Karajan, Herbert. See
KARAJAN, HERBERT VON,
1908-1989.

VORSETZER.

VOX (label).

VULCAN RECORD CO.

WAGNER, “HERR.”
WAGONER, PORTER, 1930- .
WALCHA, HELMUT, 1907~
1991.
WALLER, FATS, 1904-1943.
WALLERSTEIN, EDWARD, ca.
1892-1970.
WALSH, ARTHUR, 1896-1947.
WALSH, JIM, 1910-1990.
WALTER, BRUNO, 1876-1962.
WARING, FRED, 1900-1984.
WARNER BRUNSWICK, LTD.
Warner Communications Inc.
See WCI.

WARWICK, DIONNE, 1941- .

WATERS, ETHEL, 1896-1977.

WATERS, MUDDY, 1915-1983.

WATERSON, HENRY, ca.1871-
1933.

WATSON, CAPRI, 1960- .

WATT.

WAX.

WCI (WARNER
COMMUNICATIONS,
INC))

WEAVERS.

WEBB, CHICK, 1909-1939.

WEBER, HENRI.

WEBSTER, BEN, 1909-1973.

WEEMS, TED, 1901-1963.

WEINRICH, CARL, 1904~ .

WEISSMANN, FRIEDER, 1895
1984,

WELK, LAWRENCE, 1903-
1992.

WELLS, JOHN BARNES, 1880-
1935.

WELLS, KITTY, 1919-.

WERRENRATH, REINALD,
1883-1953.

WEST, DOTTIE, 1932-1991.

WEST COAST PHONOGRAPH
CO.

WESTERN ELECTRIC CO.

WESTERN PENNSYLVANIA
PHONOGRAPH CO.

WESTERN PHONOGRAPH
CO.

WESTMINSTER (label).

WESTPORT (label).

WHEELER, ELIZABETH, AND
WILLIAM WHEELER.

WHISTLING RECORDINGS.

WHITE, EDNA, 1891~ .

WHITE, JOE, 1891-1959.

WHITE, JOSH, 1915-1969.

White noise. See NOISE, .

WHITEMAN, PAUL, 1890-
1967.

WHITING, MARGARET, 1924~

WHITLOCK, BILLY, 1874-1951.

WHITNEY, EDWIN MORSE,
1877-1957.

WHITSIT, PERRY B.

WHO.



WIDMANN, EUGENE A, ca.
1877-1938.

WIEDOEFT, RUDY, 1893-1940.

WILDLIFE SOUNDS ON
RECORDS.

WILEY, LEE, 1915-1975.

WILLIAMS, ANDY, 1930-.

WILLIAMS, BERT, ca. 1874~
1922.

WILLIAMS, BILLY, 1854-1910.

WILLIAMS, BILLY, 1877-1915.

WILLIAMS, COOTIE, 1910~
1985.

WILLIAMS, EVAN, 1867-1918.

WILLIAMS, HANK, 1923-1953.

WILLIAMS, HANK, JR., 1949~

WILLIAMS, MARY LOU, 1910-
1981.

WILLS, BOB, 1905-1975.

WILLS, NAT, 1873-1917.

WILSON, NANCY, 1937-.

WILSON, TEDDY, 1912-1986.

WINNER (label).

WISCONSIN PHONOGRAPH
Co.

WISE (label).

LisT oF ARTICLES AND SEE REFERENCES xlix

WOLVERINES.

WONDER, STEVIE, 1950-.

WONDER (label).

WOODWIND RECORDINGS.

WOOFER.

WORLD BROADCASTING
SYSTEM, INC.

WORLD PHONOGRAPH CO.

WORLD RECORD CO., LTD.

WORLD’S COLUMBIAN
EXPOSITION, CHICAGO,
1893.

World'’s fairs. See PANAMA
PACIFIC EXPOSITION,
SAN FRANCISCO, 1915;
PARIS EXPOSITION, 1889;
ST. LOUIS EXPOSITION,
1904; WORLD’S
COLUMBIAN
EXPOSITION, CHICAGO,
1893.

WORLD'’S GREATEST MUSIC
(label).

WORLD’S GREATEST
OPERAS (label).

WOW.

WURLITZER (RUDOLPH) CO.
WYOMING PHONOGRAPH
co.

XYLOPHONE.

YALE COLLECTION OF
HISTORICAL SOUND
RECORDINGS.

YAW, ELLEN BEACH, 1868-
1947.

YERKES DANCE RECORDS
(label).

YOUNG, LESTER, 1909-1959.

ZARVAH ART (label).

ZENATELLO, GIOVANNI,
1876-1949.

ZIMBALIST, EFREM, 1889~
1985.

ZITHER RECORDINGS.

ZIV (FREDERIC W.) CO.

ZONOPHONE.

ZONOPHONE (label).

Zonophone Quartet. See
RAMBLER MINSTREL CO.






NUMERALS

3M. SeeMINNESOTA MINING ANDMANU-
FACTURING CO.

16 2/3 RPM DISCS. In the 1950s several manu-
facturers produced discs that rotated at half
thespeed of thelong-playing record, todouble
the amount of content material. Turntables
were marketed with the 162 /3 speed as well as
33 1/3 and 45 rpm. Sound quality did not
prove acceptable for music, but the speed was
used for talking books and other literary re-
cordings until the cassette became available.

33 1/3 RPM DISCS. See LONG-PLAYING
RECORD.

45 RPM DISCS. Records revolving at 45 rpm
were introduced by RCA Victor in the U.S. in
February 1949. They were seven inches in di-
ameter, made first of vinyl and later of polysty-
rene. Victor intended that the 45 would com-
pete with the Columbia LP in the classical
music field; the 45 did have the same groove
dimensions and audio quality. Victor made a
two-speed turntable (78 rpm and 45 rpm) while
Columbia sold a turntable for 78 rpm and
33 1/3 rpm. The Victor player had a 10-disc
changing apparatus to atone for the 45s short
playing time, which was no more than five
minutes 20 seconds. Consumers, forced to
choose between the rival turntables and discs,
selected themore convenient LP. Victor phased
out the 45 and the so-called war of the speeds
was won by Columbia. Ironically, each com-
pany then began to see theadvantages of using
the other’s new format. Columbia began pro-
ducing 45 rpm discs of popular songs in late
1950 that carried one song on a side (or two

songs, in the EP format) and proved quickly
successful with younger buyers. Victor em-
braced the LP, and also used the 45 rpm for
popular recordings. By late 1951 both manu-
facturers were selling three-speed turntables
and discs in all the speeds. By 1954 the sales of
45s in the U.S. reached 200 million, almost
entirely in the pop market. [Mawhinney 1983.]

78 RPM DISCS. Records revolving at 78 rpm,
also known as standard or coarse groove discs,
were the international industry norm from the
1920s until the introduction of the Columbia
long-playing record (LP) in 1948. Earlier discs
had displayed a variety of speeds, from 70 rpm
to more than 90 rpm (see SPEEDS), although
78-80 was most common after 1900. By 1957
mass commercial manufacture of 78s had
ceased. There were a few later releases: 15 are
listed in Biel 1982/1, three others in Biel 1982/
2. Not mentioned in those two lists was the
1962 Pickwick release in Britain of 36 children’s
recordson seven-inch78s. Sound effects records
for professional use continued to appear in the
78 rpm format.

78s have been the prime focus of record
collectors (see COLLECTORS ANDCOLLECT-
ING). While no complete inventory of 78s ex-
ists, many useful lists have been published (see
DISCOGRAPHY). Much attention has been
given by audio experts to the best means of
playing 78s onmodernequipment, toeliminat-
ing hissand scratchnoises (see NOISEREDUC-
TIONSYSTEMS),and toimproving their sound
(see REPROCESSED STEREO). [Biel 1982/1;
Biel 1982/2; Shipway 1984; Tuddenham 1988;
Williamson 1971.] See also CLEANING; DISC;
PRESERVATION OF SOUND RECORDINGS.






A & B SWITCH. A control in a stereo ampli-
fier that is used to channel the signal from a
monaural record into both speakers, for greater
sound spread. It also removes one cause of
rumble and noise in the playback by canceling
the vertical response of the cartridge.

A & M RECORDS. A firm established in 1962
by Herb Alpert, leader and trumpeter of the
Tijuana Brass, with promoter Jerry Moss. The
first Tijuana Brass release, A & M #703, was
"Lonely Bull”;itsold 700,000 copies. The group
sold 13 million records in 1966, a total exceeded
only by the Beatles. “A Taste of Honey” won
the Grammy as (single) record of the year in
1965 (A & M #775). "What Now My Love” won
a Grammy for best instrumental other than
jazz single of 1966 (A & M #792); an album of
the same name was a greatchart success. Other
highly popular albums included Going Places
(A & M #LP-112 and #SP-4112; 1965), 104
weeks on the charts; and Whipped Cream and
Other Delights (A & M #LP-110 and #SP-4110;
1965), 136 weeks on the charts. Another
Grammy was awarded for Alpert’s 1979 single,
"Rise” (#2151).

Sergio Mendes was another prominent A
& M artist, beginning in 1966 with the album
Sergio Mendes and Brasil ‘66 (A & M #LP-116
and #SP-4116). The label remained a middle-
of-the-road company until the Monterey Jazz
Festival (1967), after which the label signed Joe
Cocker, The Move, and other rock stars. A & M
is located in Hollywood, its domestic distribu-
tion and promotion handled by PolyGram
International. [Denisoff 1986.]

A & R. Artist and repertoire. A major unit in
contemporary record companies, reaching
greatest significance in the large popular mu-
sic firms of the 1950s. The A & R director is a
talent scout and also the person who deter-
mines what will be recorded. Among the no-
table A & R men, Mitch Miller of Columbia
may have been the most successful, discover-
ingand producing Frankie Laine, Johnnie Ray,
Tony Bennett, Jill Corey, and Rosemary
Clooney; Columbia sold 80 million records by
his stars between 1950 and 1956. John
Hammond was a major force with Columbia,
Majestic, and Mercury from the 1930s into the
1950s.

Other prominent A & R directors of mod-
ern times have been Gordon Jenkins (Decca),
KenNelson (Capitol), Art Talmadge (Mercury),
and Hugo Winterhalter (RCA). [Denisoff 1986.]

A & R CAMBRIDGE. A British electronics
firm established in Cambridge in 1972 by John
Dawson, the present managing director.
Achieving great success in the 1970s with its
A60 integrated amplifier and T21 tuner, the
company moved to a larger site in 1979
(Waterbeach, north of Cambridge) and began
to produce loudspeakers of international qual-
ity (Arcam One, Two, Three). In 1985 A & R
began to manufacture CD and DAT products.
In 1990 the firm employed 130 staff and posted
annual sales above £4 million. [Humphreys
1990.]

A SIDE. The two sides of a double-sided disc
are usually identified as A and B, with the A
side being the featured selection.
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ABBADO, CLAUDIO, 1933-. Italian sym-
phony and opera conductor, born in Milan on
26 June 1933. He studied in Milan and Vienna,
and conducted in several Italian cities. In 1965
he conducted the Vienna Philharmonic Or-
chestra, and became its principal conductor.
He was also appointed artistic director at La
Scala, and principal conductor of the London
Philharmonic Orchestra. On 8 Oct 1989 he suc-
ceeded Herbert von Karajan as music director
of the Berlin Philharmonic Orchestra. Abbado
began to record in 1967. Among his outstand-
ing recordings are the Mahler symphonies with
the Chicago Symphony Orchestra and the
Vienna Philharmonic.

ABBEY ROAD STUDIOS. An EMI, Ltd., re-
cording complex in London, inaugurated 12
Nov 1931 with Edward Elgar conducting the
London Symphony Orchestra inaperformance
of his Falstaff. Although Fred Gaisberg was
opposed to the construction of the new facility,
preferring to remain at the Hayes studios,
Alfred C. Clark prevailed. That first studio
(475 square meters) is still in use for the record-
ing of orchestras and other large groups. It
once held a Compton organ that was used by
Fats Waller and other distinguished artists.
Studio 2 is a smaller hall (200 square meters)
used for about 50 performers or fewer (it was
here that the Beatles made their 1969 Abbey
Road album). Studio 3 was for many years the
smallesthall (105 square meters), used for cham-
ber music and soloists as well as pop artists.
Extensive upgrading of equipment in Studio 3
was completed in 1988, offering state-of-the-
art technology for pop music; this studio was
also used in 1990 for small-scale classical re-
cordings. A small Penthouse Studio wasadded
to the complex in 1980. [Southall, 1982; techni-
cal details for the renovated Studio 3 are in
Gramophone, May 1989, p. 1817.]

ABC-PARAMOUNT (label). An important
pop/rock label of the 1950s and early 1960s,
issued by the Am-Par Record Co., 1501 Broad-
way, New York. The American Broadcasting
Co. and Paramount Theaters, Inc., were the
parent firms. The earliest releases appeared in
late 1955. Pop, jazz, rhythm & blues, children’s
records, and spoken word discs were issued.

Featured artists included Paul Anka, Lloyd
Price, and Ray Charles. The label was also an
early producer of stereo discs, with six releases
in 1958. There was a subsidiary label named
Apt.

ABENDROTH, IRENE, 1872-1932. German
soprano, born in Lemberg. Her debut was in
Vienna, in 1889.Sherecorded in Dresden (1902)
for G & T (black label), singing arias from
Trovatore, Semiramis, Mignon, Nozze di Figaro,
and Barbiere di Siviglia (all in German), as well
asMendelssohn’s ” Auf Fliigeln des Gesanges.”
The Trovatore aria “Tacea la notte” (sung as
”Ein unnennbares Sehnen”) is a favorite with
collectors. [Riemens 1951.]

ABOTT, BESSIE, 1878-1919. American so-
prano, born Bessie Pickens in Riverside, New
York. Her debut was in Paris, in 1901. Her first
recordings were three duets with J. Abott made
for Bettini in 1897, the first of which was “I
Want You My Honey.” She cut three Edison
cylinders, beginning in August 1906 with the
“Jewel Song” from Faust (#B23), followed by
”The Last Rose of Summer” (#B56) and “Caro
nome” (#B37). She began recording for Victor
in December 1906, with “Qui sola vergin rosa”
from Martha (#87003), and made a number of
important Victor recordings, including the
Rigoletto Quartet with Enrico Caruso, Louise
Homer, and Antonio Scotti (#96000; 1907), and
the “Queen of the Night Aria” from Zauberflote
(#88051; 1906). She died in New York on 7 Feb
1919.

ABSORPTION.Inanacousticsystem, the pro-
cess through which all or part of the signal
energy is transferred to an element of the sys-
tem that comes into contact with the signal.
Absorption is measured in “sabins”; one sabin
represents one square foot of a perfectly ab-
sorptive surface.

ACCORDION RECORDINGS. Early record-
ings of the instrument were made by John }J.
Kimmel on Edison cylinders in 1906; the initial
offering was “American Cakewalk” (#9341;
September 1906). Kimmel made another 12
cylinders, all marches, jigs, and other dance
numbers. He also recorded as Joseph Kimmel,



John Kimmble, Edward McConnell, and Ed-
ward Kelly. Victor recorded Kimmel in Au-
gust 1907, and later engaged several other ac-
cordionists; in Victor’s 1917 catalog there were
about 70 accordion items, by Guido Deiro,
Pietro Deiro (”Pietro”), Pietro Frosini, and
Alexander Prince (who played the concertina
rather than the accordion), as well as Kimmel.

In the later 78 rpm era the accordion was
heard primarily in dance orchestras, particu-
larly in tango and polka numbers. It was also a
typical member of ensembles playing French
popular music. Charles Magnante was a solo-
ist who recorded for Columbia in the 1940s (set
#C-53), doing arrangements of pieces like the
“Blue Danube Waltz” and “Two Guitars.” An-
thony Galla-Rini was a Victor artist of the time
who performed a similar repertoire.

Dick Contino was a well-known soloist in
the 1940s. The limited classical repertoire has
been explored by a few artists, such as Yuri
Kazakov, Robert Young McMahana, Julia
Haines, and William Schimmel. Pauline
Oliveros composed and performed several
works for accordion. Her composition “The
Wanderer” was recorded for the Lovely Music
label (#1902) by the Springfield Accordion
Orchestra. [Walsh 1971/5.]

ACERBI, GIUSEPPE, 1871- 2. Italian tenor,
born in Codogno. He made 30 records for G &
T in Milan during 1905 and 1906. They were
arias from the popular Italian repertoire of the
time.

Acetate disc. See LACQUER DISC.

ACKTE, AINO, 1876-1944. Finnish soprano,
bornon23 Apr 1876 in Helsinki. She studied at
the Paris Conservatory, and made her debut
with the Paris Opéra as Marguerite on 8 Oct
1897. Her Metropolitan Opera debut was also
in Faust,on 20 Feb 1904. She had a great success
in Covent Garden as Salomé—in the first En-
glish performance of theopera (1910)—attract-
ing praise from the composer. Her other major
roles wereas Gilda, Nedda, and the Wagnerian
heroines. Ackté recorded first for Zonophone
inParis in 1902, singing “Le baiser” (Zonophone
#1998) and the “Jewel Song” from Faust (#1999).
A year later she made five discs for G & T, and
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in 1904-1905 she did four others for the same
label. She also recorded for Fonotipia in 1905,
and made an Edison Diamond Disc in London,
"Salce, salce” (#83014;1913, reissued by IRCC),
but did not work for any other American la-
bels. Most of her later career was spent in
Finland, where she helped to found the na-
tional opera company in 1911. On 8 Aug 1944
she died in Nummela, Finland.

ACMECABINETCO. ANew York firm, maker
of the Eufonola disc player. The address in
1916 was 116 W.32nd St.

ACO (label). One of the labels issued by the
Vocalion Gramophone Co., Ltd., of London,
between November 1922 and August 1927.
The material was dance, comedy, and popular
songs. Many of the early matrices came from
theGuardsman label.[Badrock 1965 (1abel list);
Rust 1978.]

ACOUSTIC. The name given to a recording
made without electrical technology. As exten-
sive electrical recording began in 1925, the
period up to that time is usually identified as
theacoustic era. Seealso ACOUSTICRECORD-
ING.

ACOUSTIC COMPENSATOR. A devicein a
binaural sound system that adjusts the signal
pathlengths sothattheyare properly matched.

ACOUSTIC FEEDBACK. The effect that oc-
curs whensound fromaloudspeakeris picked
up by a microphone, amplified, and sent again
through the speaker: the result is a howl. It
may also cause vibration in a cartridge. Alter-
ing the distance between speaker and micro-
phone (or cartridge) may remove the howl.

ACOUSTICGENERATOR. A transducerthat
converts electrical, mechanical, or other en-
ergy into sound.

Acoustic horn. See HORN.

ACOUSTIC RECORDING. Also known as
mechanical recording. The method of record-
ing in which all energy comes from the sound
waves themselves; it was used from the earli-
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est days of Edison and Berliner until the onset
of electrical recording in 1925. Sounds to be
recorded were sung, played, or spoken into a
horn, which activated a diaphragm attached
to a stylus. The stylus transferred the vibration
patterns to thesurface of acylinder oradisc. To
concentrate this acoustic energy sufficiently
for the stylus to etch a usable pattern it was
necessary for singers and performers to direct
their vibrations into a large collecting horn;
this requirement favored strong sound pro-
ducers,and worked againstinclusionof weaker
vessels like string instruments. (See STROH
VIOLIN.) Great ingenuity was applied in the
acoustic recording studio to overcome these
inherent obstacles. Horns were varied in diam-
eter for different sound sources; they were
wrapped with tapes to counter their own reso-
nance; they might be used in clusters, running
to a single tube which moved the diaphragm.
For a few recordings, Edison used one brass
recordinghorn 125 feetlong withabell five feet
indiameter. Different thicknesses of diaphragm
were used depending on the volume of sound
being handled—thinner for weak sounds,
thicker for heavy sounds.

As there was no volume control device to
regulate acoustic recording, artists had to be
positioned in the studio in ways that would
bring their contributions to the diaphragm in
proper balance. Brasses were placed at some
distance from the recording horns, and French
homists had to play with their backs to the
conductor to put their tones on the right track
to the horn. Bass drums did not record well,
and were usually omitted; tubas typically
played the parts written for double basses.
(However, the stringbass can beheard on early
jazz recordings, such as Victors of 1917, and
dance band discs.)

A recording orchestra in the acoustic stu-
diohad to squeezeintoa tightformationaround
one or more horns, a requirement that miti-
gated against large ensembles; thus an orches-
tra of 60 musicians might be reduced to 30 for
the recording session. Military bands often
recorded with a group of about 15 of their
membership. Problems of blend and balance
were dealt with by moving the musicians here
and there, closer and farther from the sound

collector. Cellos were mounted on movable
platforms.

For an experienced musical listener, the
resulting reproduction of a familiar work could
be embellished by memory and imagination—
techniques used even in later sophisticated
eras of recording to achieve “concert hall real-
ism.” For the many persons who listened to
orchestras only on cylinderor disc, theimpres-
sion gained of the symphonic world of music
must have been as imprecise as that of Queen
Victoria’s appearance derived from one of the
early postage stamps.

ACOUSTIC RESEARCH, INC. A Boston au-
dio equipment firm established ca. 1954; prin-
cipals were Edgar Villchur and Henry Kloss.
Their first major product was a bookshelf
speaker system, AR-1, utilizing an acoustical
suspension system (also known as air suspen-
sion). In 1968 they made the earliest known
quadraphonic recording. The firm later pro-
duced a full line of speakers and other equip-
ment. Theairsuspension principlewasadopted
by other manufacturers.

ACOUSTICAL ELEMENTS. Parametersinan
acoustical system that are analogous to electri-
cal elements. See also MECHANICAL ELEC-
TRICAL ANALOGIES.

ACOUSTICALLABYRINTH. A kind of loud-
speaker enclosure in which a maze-like folded
passage is added behind the speaker to im-
prove its bass response without promoting
unwanted resonance of the enclosure.

ACOUSTICAL SUSPENSION. Also known
as air suspension. A loudspeaker in which the
diaphragm is supported at the edge by a flex-
ible material, and allowed to vibrate againsta
sealed cushion of air. When the speaker coneis
responding to a heavy bass note, it compresses
the air cushion around it, and the air—acting
like a spring—returns the cone with enhanced
energy, thus reinforcing the bass frequencies.
This type of speaker was developed by Acous-
tic Research, Inc.

ACOUSTICS. Thescienceor physics of sound.
Often the term is used in a narrow sense, to



describe the sound qualities of a room or audi-
torium. See also ACOUSTIC; AUDIO FRE-
QUENCY; HEARING; PITCH.

ACTUELLE (label). A lateral-cut disc, mar-
keted in Britain and the U.S. from 1921 to 1930,
by the Pathé Fréres Compagnie (London) and
the Pathé Fréres Phonograph Co., Inc. (New
York). Material was classical, dance music,
race, and jazz. Among the New York record-
ings were numbers by Red Nichols, Duke
Ellington, and the Original Memphis Five. The
CaliforniaRamblers appeared under the pseud-
onym of Golden Gate Orchestra. Maurice
Chevalier was heard on masters cut in Paris.
The disc label itself was hexagonally shaped,
brown and tan, with the red Pathé rooster.
Muchof the Actuelle list was issued also on the
Perfect label.

ACUFF, ROY, 1903-1992. American country
music singer, fiddler, songwriter, and pub-
lisher;born inMaynardsville, Tennessee, on 15
Sep 1903. Originally planning to be a profes-
sional baseball player, he was obstructed by a
tendency to sunstroke, and turned to music.
He was fiddler ina touring group during 1932,
then in 1933 appeared on Knoxville (Tennes-
see) radio and in 1936 made his first records,
for the Conqueror label: “Weary River” (Con-
queror #9434) and his composition “The Pre-
cious Jewel” coupled with “Broken Heart”
(Conqueror#9741). He then moved to the major
labels, Vocalion, Okeh—"Great Speckle Bird”
(his composition; Okeh #04252), “Wreck on
theHighway” (Okeh #06685),and “Night Train
to Memphis” (Okeh #06693)—and Columbia.
“Wabash Cannon Ball” was probably his great-
est hit. Acuff’s total record sales have been
estimated at over 30 million discs.

After 1940 he was aregularartiston Grand
Ole Opry, helping to make that program the
principal country music forum. He went into
publishing in 1942, with Fred Rose, forming
Acuff-Rose, which became one of the largest
music publishers in the U.S. Acuff was also
part owner of Hickory Records, which issued
many of his own performances. Columbia,
Capitol, Hilltop, and Hickory issued LP al-
bums of his songs in the 1960s.
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Acuff and his group remained a tradi-
tional mountain string band until the end of
the 1950s, when he began to use some electric
instruments, but he kept his country style of
singing. In 1962 he was elected to the Country
Music Hall of Fame, and in 1991 he was a
recipient of the National Medal of Arts. He
died in Nashville on 23 Nov 1992.

ADAMI, BICE, 1865~ 2. Italian soprano who
made records for the Gramophone Co. in 1900~
1901, and forG & TinMilanin 1901. Bauer 1947
lists 23 arias from the Italian repertoire.

ADAMINI,ARTUROB. Tenor, oneof the first
to record operatic material; he made Edison
cylinder #4276 in 1898, “La donna & mobile.”
His other Edisons were Spanish and Italian
songs; they are listed in Koenigsberg 1987.

ADAMS, SUZANNE, 1872-1953. American
soprano, born in Cambridge, Massachusetts,
on 28 Nov 1872. She studied in Paris and made
her debut at the Opéra as Juliette on 9 Jan 1895,
staying with the company for three seasons.
She was Juliette again for her first appearance
at Covent Garden in 1898, and also in her
Metropolitan Opera debut on 4 Jan 1899. Her
other famous roles were Marguerite, Nedda,
Gilda, and Micaela. She gave two command
performances for King Edward VIL. Il health
forced an early retirement in 1904. Her death
came in London on 5 Feb 1953.

Adams madefive Bettini cylindersin 1898,
four solos (the first being the “Jewel Song”)
and a Traviata duet with Giuseppe Campanari.
She then recorded for G & T Red Label in
London, in 1902 (the discs were issued a year
later in the U.S. on Victor Red Seal), doing the
“Jewel Song” (#3291), the “Waltz” from Romeo
et Juliette (#3293), and three songs. She per-
formed the same numbers plus two others for
Columbia in 1903.

ADD-A-PART RECORDS. A type of record-
ing in which a vocal or instrumental part of the
score is omitted, to enable the listener to par-
ticipate in the ensemble. It seems that the ear-
liest specimens were practice discs issued by
the Tilophane Co. in Austria in 1935.
Parlophone madeariarecords without the voice
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parts in 1938. Columbia issued such records
under the name Add-a-Part, covering an ex-
tensive repertoire in the mid-1940s. The miss-
ing parts were graded as easy, medium, or
difficult to play. Add-A-Parts were no longer
carried in the 1947 catalog. In the LP era, a label
named Music Minus One offered a series of
rhythm accompaniments for singers or soloists
to complete. There was a similar German se-
ries, Spiel Mit (DGG, 1948). Recent practice
discs concentrate on the popular music field,
providing rhythm backups in various genres.

ADC. See ANALOG TO DIGITAL CON-
VERTER.

ADLER (MAX) PHONOGRAPH CO. A Ger-
man manufacturer of cylinderand disc players
in the early 20th century, located in Berlin. Its
cylinders were on the market as early as June
1901. The firm was still active in 1916, after
which no information is available. Among the
model names were Adler, Baby, Monarch,and
Luxus. The Exhibition soundbox was used.
One portable was in folding box-camera style:
the tone arm fit into an opening in the cover,
and there was adrawerin the cover thatopened
out on one side to form a horn; the turntable
was composed of three spokes that opened out
to hold the record. This odd model was only
seven inches by four inches by seven inches in
size. TMR #27 and #28 (1974) reprinted some
of the Adler 1905/06 catalog.

ADT. See AUTOMATIC DOUBLE TRACK-
ING.

AEOLIAN CO. A firm established in 1878 in
New York by William B. Tremaine, originally
known as the Mechanical Orguinette Co. From
this company developed the Orchestrelle Co.
of Westfield, New Jersey, (also headed by
Tremaine) and then the Aeolian Organ and
Music Co, in New York, ca. 1888. The company
advertised itself at one time as the “largest
manufacturer of musical instruments in the
world.” A London branch opened on Regent
Streetin 1899. The Aeolian Co., Ltd. was regis-
tered at 1 Bloomfield Place, New Bond St., in
November 1903. The Orchestrelle branch re-

mained viable, however, becoming the
Orchestrelle Co., Ltd., on 1 July 1912.

Aftera period of making automatic organs
and piano rolls, the AeolianCo. moved into the
player piano market, specializing in the Duo-
Artinstrument, aninner playerand reproduc-
ing piano. Mergers and acquisitions were nu-
merous after 1903, when the Aeolian Weber
Piano and Pianola Co. was founded. Among
the other firms controlled by Aeolian were
Chilton Piano Co., Masonand Hamlin, George
Steck and Co., Stroud Piano Co., Technola
Piano Co., Votey Organ Co., Weber Piano Co.,
and Wheelock Piano Co. in the U.S.; in addi-
tion, there were the Aeolian Co.,Ltd., in Britain
and Aeolian Co., Ltd.,in Australia. The Pianola
player was among the most popular of its time,
lending its name in generic fashion to other
makes of player piano. It was used in the
Steinway pianos, as well as the instruments of
other makers cited in this article. Piano rolls
were sold under the name of Melodee. There
were 15,308 selections available on these rolls
in 1905.

A gramophone was produced in 1912 un-
der the name of Aeolian-Vocalion; it played
both vertical-cut and lateral-cut discs. It had a
"tone control” system called the Graduola in-
vented by F. ]J. Empson, an Australian. Discs
were made as well, from 1918, under several
names: Aeolian, Aeolian Vocalion, Broadcast,
and Aco.

Aeolian Hall, located at 29 W. 42nd St.,
New York, was a famous concert hall, venue of
the premiere (by Paul Whiteman) of “Rhap-
sody in Blue” on 12 Feb 1924.

There were factories in Worcester, Massa-
chusetts;Meriden, Connecticut; New York;and
Garwood, New Jersey. The main office was at
362 Fifth Ave. in New York. In 1932 a merger
with American Piano Co. resulted in the
Aeolian American Corp.; this became the
Aeolian Corp.in 1964.[Andrews 1980/10; Cole
1970; Hoover 1980.]

AEOLIAN CO., LTD. The London branch of
the Orchestrelle Co., of New Jersey (later the
Aeolian Co. of New York), registered at 1
Bloomfield Place, New Bond St., in November
1903. Aeolian organs were the principal prod-
uct offered. Concerts were staged at Aeolian



Hall, 131-137 New Bond Street. Aeolian Co.,
Ltd. was taken over by the newly registered
Orchestrelle Co., Ltd. in July 1912, but the
Aeolian firm continued to trade under its own
name. In October 1915 the Vocalion
gramophone with its novel Graduola "“tone
control” was put on the market in six different
models, and a special salon was installed in
Aeolian Hall to demonstrate it. In 1917 the
Aeolian Co., Ltd., absorbed the Orchestrelle
Co., Ltd. The Aeolian Vocalion record was
introduced in Britain in 1920; and the Guards-
man record, formerly pressed by Aeolian for
theInvicta Record Co., Ltd., was acquired from
Invicta and marketed in 1922. Another label
issued from 1922 was Aco, a low-cost record.

With the purchase by Brunswick-Balke-
Collender Co. of American Vocalion records
from the Aeolian Co. in November 1924, the
British firm sold its record business to a newly
established entity, the Vocalion Gramophone
Co., Ltd. The new firm continued to sell
records—the Vocalion label and Aco label—
into 1927. [Andrews 1980/10.)

AEOLIAN VOCALION (label). The name
given by the Aeolian Co. to its vertical-cut
discs, first announced in the U.S. in May 1918
and in the U.K. in December 1920. ”Aeolian”
was dropped from the title in 1920. Vocalion
was sold to Brunswick in 1924. After March
1920 all production was lateral cut. Because
Aeolian entered late into the disc field, the firm
had difficulty signing classical artists and pro-
duced much dance music and popular instru-
mental items. There were many series, identi-
fied by brown-, pink-, red-, green-, and red-
colored disc labels. See also ACO (label);
BROADCAST (label).

AEROPHONE DISQUE (label). A French
record, also sold in Britain (50 High Holborn,
London) from September 1911. It was a 10-inch
double-sided disc, vertical cut.
AF. See AUDIO FREQUENCY.

Air suspension. See ACOUSTICAL SUSPEN-
SION.

Airplane records. See AVIATION RECORDS.
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AJAX(label). A record produced by the Compo
Co., Ltd., a Berliner office in Lachine, Quebec,
from about 1923. The headquarters office for
AjaxwasinChicago,at 108 W. Lake St. Record-
ing wasdonein New York. Masters and files of
Compo were later in New York, then in
Montreal. Material recorded was jazz, country,
blues, and race, and the roster included some
important artists, such as Mamie Smith, Rosa
Henderson, and Fletcher Henderson. Masters
from various Plaza labels were used for some
issues. There was no recording after July 1925.
[Kendziora 1966 gives a complete label list;
Rust 1978; Rust 1980.)

ALABAMA. American country and western
group, established in the early 1970s. The mem-
bers were Randy Owen, Jeffrey Alan Cook,
Teddy Gentry, and Mark Herndon. They be-
ganrecording for the GRTlabel in 1977, achiev-
ing modest success with a single, “I Want to Be
with You.” Moving to the MD] label, the group
made two chart singles, ”I Wanna Come Over”
(MD] #7906; 1979) and “My Home's in Ala-
bama” (MD] #1002; 1980). Contracting with
RCA, Alabama reached its popular peak with
"Tennessee River” (RCA #12018; 1980), and
their greatest hit, “"Why Lady Why” (RCA
#12091; 1980). “Old Flame” was the top coun-
try single of 1981 (RCA #12169).

Although the 1980s were a period that
favored country soloists, Alabama remained
in the public eye through the decade, the only
group to to so. There have been a dozen com-
pactdiscs, including Just Us (RCA #6495-1-R8;
1987).

ALABAMA PHONOGRAPH CO. One of the
affiliated firms of the North American Phono-
graph Co., located in Anniston, Alabama, op-
erating in 1890. Charles A. Cheeverwas presi-
dent.

ALBANESE, LICIA, 1913-. Italian soprano,
born in Bari on 22 July 1913. She made her
debut as a last-minute substitute in Milan's
Teatro Lirico, then made a formal debut in
Parma on 10 Dec 1935. In both appearances she
sang Cio-Cio-San, arole that shemade herown
throughout her career at the San Carlo Opera,
La Scala, and the Metropolitan Opera (where
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she sang first on 9 Feb 1940, and remained for
26 years). Her other great roles were Mimi,
Violetta, Marguerite, Desdemona, and Tosca.
She last appeared at a Town Hall (New York)
benefit concert on 5 Feb 1975.

Her Mimi was recorded in Victor’s com-
plete Boheme (#VM-518-519) with Beniamino
Gigli (O soave fanciulla” receives a particu-
larly brilliant performance, with both singers
holding high Cs at the end); Albanese sang
another complete Boheme with Jan Peerce, un-
der Arturo Toscanini, on LP (Victor #LM6006).
“Un bel di” from Madama Butterfly was re-
corded on Victor #11-9254, and on LP she
recorded excerpts from the opera with Peerce,
but she did not take part in a complete record-
ing of the work. Tosca was not recorded com-
pletewith Albanese, buther “Vissid‘arte” ison
Victor#11-9115.”Ave Maria” and “Salce” from
Otello represent her Desdemona role (Victor
#11-9957). Albanese recorded the complete
Traviata with Peerce and Toscanini (Victor LP
#6003), and the “Sempre libera” aria (Victor
#11-9331).

ALBANI, EMMA, Dasme, 1847-1930. Cana-
dian soprano, born Marie Louise Cécile Emma
Lajeunesse near Montreal on 1 Nov 1847. She
studied in Italy and took an Italian stage name,
making her debutin Messina in 1870 as Amina
in Sonnambula. In the same role she had debuts
in Covent Garden (1872) and the New York
Academy of Music (1874); then she was heard
at the Metropolitan Opera on 23 Dec 1891 as
Gilda. She sang opera only to 1896, thereafter
devotingherselfto concertizing. She was named
Dame of the British Empire in 1925. Albani
died in London on 3 Apr 1930.

Among her special roles were Elsa and
Elisabeth, which she was first to sing for Lon-
don performances, as well as Lucia,
Desdemona, and Elvira in Puritani. Unfortu-
nately she made only a few recordings. Her
first, probably lost, was an attempt by Edison’s
representative, Colonel Gouraud, to record at
the 1888 Handel Festival at the Crystal Palace.
(Some white wax cylinders from the Handel
Festival survive, at the Edison National His-
torical Site; they are not yet fully identified.)
Her extant material—only seven titles—was
made for G & T(1904) and Pathé(1907). “Ombra

maifu” from Serse was the earliest and perhaps
the finest of these (G & T #53325; reissued on
IRCC #182, 1941; and HRS LP #3008, 1950).
[Moran 1977; Ridley 1959.]

ALBUM. Originally the name of the holder for
two or more 78s, or by extension for the discs
themselves. Later the term was applied to a
single45 or LPinasleeve, or toadisc with more
than one piece on a side. It has not been estab-
lished when the earliest albums appeared on
the market. In April 1909 English Odeon mar-
ketedanalbumwithfourdouble-sided records,
for 16 shillings. The content was a performance
of the Nutcracker Suite by the London Palace
Orchestra under Hermann Finck.In19100deon
offered another four-disc album, Midsummer
Night's Dream.The Bubble Books (copyrighted
1917) may have been the earliest U.S. albums.
Victorissued boxed language sets during World
War L. Classical music album sets were sold
widely after the war. There were numerous
albumsonthe American marketby 1924, nearly
all of them European imports. It appears that
the Roycroft Album, by the English Singers, was
the first non-classical multi-disc issue; this was
a 12-record set sold in 1928.

ALBUM COVER. A termloosely applied toall
packaging for discs, whether singles or parts of
album sets, with particular reference to the
graphic art involved. Most 78 singles were
offered in plain wrappers, possibly with ad-
vertising of thelabel’s other records; 78 albums
often had portraits of the performers or com-
posers, orreproductionsof art works. LP popu-
lar and jazz albums began to show livelier
scenes, including psychedelic art on rock cov-
ers,and eventually there emerged the notion of
the cover as an “artistic statement.” With the
Sgt. Pepper’s Lonely Hearts Club Band album by
the Beatles (1967) the cover was said to be “as
important as the recorded material itself. The
Beatles extended the theme of the album to the
cover, and the ‘total-package’ idea was born”
[Denisoff 1986, p.189]. On popular albums this
idea often led to controversy, with nudity or
representations of violencebringingorganized
opposition. In the classical field, album art has
remained limited to artist portraits, evocative
photographs, pictures of the instruments, and



representations of paintings. An exhibition of
the album cover as art, said to be the first of its
kind, was presented at the Galerie Beaumont,
Luxembourg, in 1989. [Denisoff 1986; Garlick
1977; Thorgerson 1977.]

ALBUM NUMBER. The number assigned to
an album (set) of discs by the manufacturer. In
the78 rpmera individual discnumbers bore no
relation to the album numbers (e.g., Decca’s
1946 Ink Spotsalbumis #A-477, while the discs
themselves are numbered 23632 to 23635).
Closer relationship between album and disc
numbers can be found in LP issues (e.g.,
Columbia’s Dave Brubeck Quartet—Jazz Impres-
sions of New York has album number CS 9075,
and the disc within has the same number. (A
monophonic version, however, carried the al-
bum number CL 2275.) Album numbers can
vary with the country of issue: for example,
CBS #D2 37852, Rondine, was made in Holland
and issued in Europe in 1983, but, the US.A -
Canadian release has a different prefix, #12M
37852. The single disc carries the same number
as the album. Angel’s three-disc album of the
Mozartstring quartets, issued under their Sera-
phim label, is #SIC 6028, while the discs are
numbered consecutively by side: #YRX-X-1405
to #YRX-X-1410. See also AUTOMATIC SE-
QUENCE; MANUAL SEQUENCE.

ALBUM ORIENTED ROCK (AOR). A term
applied since the early 1970s to a fairly conser-
vative programming approach that originated
on FM radio stations KMPX, KSAN (San Fran-
cisco), WPLJ (New York), and KPRI (San Di-
ego). Group sounds were stressed, and a sched-
ule followed that targeted various audiences
through the broadcast day. Disc jockeys in
AOR do not choose the records; however at
least one station, KBCO (Denver) initiated in
1988 a practice of allowing announcers some
control over selection.

ALC. See AUTOMATIC LEVEL CONTROL.

ALDA, FRANCES, 1883-1952. New Zealand
soprano, born Frances Davies in Christchurch
on 31 May 1883. She played both piano and
violin as a child, and in her teens was singing
with a light opera company. Taken to England
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to study, she sang for King Edward VII. Her
debut was at the Opéra Comique, Paris, in
Manon on 15 Apr 1904, under her new stage
name, Frances Alda. Jules Massenet, composer
of Manon, taught her the role. She went on to
perform in Brussels and then made her Covent
Garden debut with Enrico Caruso in Rigoletto.
At La Scala in 1908 she sang the premiere of
Louise. She began with the Metropolitan Opera
in the 1908/1909 season, and remained with
the company to 1929, missing only one season.
Alda married the Metropolitan’s director,
Giulio Gatti-Casazza, in 1910 (divorced 1929).
She died on 18 Sep 1952, in Venice.

Her recording career began in 1910 with
Victor; she made all her records for that label.
By 1917 there were 35 solo items by Alda in the
catalog, plusanotableduet with Enrico Caruso
("Miserere” from Trovatore, #89030, #8042), a
trio, and four quartets. Among her finest re-
cordings are “O mio babbino caro” from Gianni
Schicchi;” Ah! dunqueei m’amera” from Loreley;
“L’altranottein fondoalmare” from Mefistofele;
“Sul fil d’un soffio etesio” from Falstaff; and
“Un bel di” from Madama Butterfly. These were
included in an LP transfer issued by Court
Opera Classics (CO383)in 1979. [Favia-Artsay
1951.]

ALDRIDGE, SALMON & CO., LTD. A firm
registered in Britain in 1902, but originally
established in Bombay, India, in the 1840s as
general merchants. The UK. location was on
Fenchurch Ave., London. In July and August
1907 agreements with E. J. Sabine and Thomas
Frederick Bragg led to the opening of a record
department which they named the Universal
Talking Machine Co. Itsold Columbia, Pathé,
and Favorite labels.

ALEXANDER, GEORGE, 1867-1913. Ameri-
can baritone, born Clifford Alexander Wiley
on 9]July 1867 in Baltimore. His repertoire was
primarily light opera and concert songs. He is
first identified as a recording artist on Colum-
bia #1098, “Three Roses Red,” made in 1902.
Although he made a few Victor discs in 1903
(all out of the catalog by 1908), he worked
almostexclusively for Columbia, making more
than 50 cylinders and 75 discs by 1907; some of
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his records were still being marketed in 1927.
Alexander died in New York on 2 Mar 1913.

ALIGNMENT.In a tape recorder, the position
of the tape head with respect to the tape. If
alignment is imprecise there will be distortion
and/or reduced output; this is more critical
with cassette decks than with reel-to-reel re-
corders because of the cassette tape’s narrow
recording tracks. Some cassette decks have
built-in alignment equipment. Test tapes are
used to check accuracy of alignment.

ALL-AMERICAN MOHAWK CORP. A Chi-
cago manufacturer of radios and phonographs,
located in 1929 at 4201 W. Belmont Ave,, sell-
ing combination radio-phonographs from $245
to $425. The product trade name was Mohawk-
American.

ALLEN, WALTER C.,1920-1974. Ceramic en-
gineer, member of the engineering faculty at
Rutgers University, New Jersey; also a jazz
researcher, discographer, and member of the
executive committee of the Rutgers Institute
of Jazz Studies. He was the author of books on
King Joe Oliver (written with Brian Rust) and
Fletcher Henderson (see the Bibliography). At
the time of his death he was preparing a re-
vised edition of the Oliver book. Allen was a
tirelessadvocateof high standardsin biographi-
cal and discographical research in the jazz
field.

ALLGEMEINE ELEKTRIZITATS GESELL-
SCHAFT (AEG). A German firm, responsible
for early work on tape recorders. In 1931, pur-
suing an interest in Fritz Pfleumer’s tape ma-
chine, AEG developed the Magnetophon,
which solved the old problems of slip-free
constant speed tape transport and of recording
head design. Researchers at the firm included
Erwin Meyer, Emil Mechau, Richard Keller,
Theo Volk, and Veronika Oexmann.

ALTHOUSE, PAUL, 1889-1954. American
tenor, born in Reading, Pennsylvania, on 2 Dec
1889. He made his debut at the Metropolitan
Opera as Dmitri on 19Mar 1913, and sang there
(with some interruptions) until 1940. His roles
were from the Italian and Wagnerian reper-

toires,aswellas his debut rolein Boris Godunov.
Althouse was a well-known teacher, whose
pupils included Eleanor Steber and Richard
Tucker.

He made five Edison cylinders in 1913-
1914, the first being ” All Hail Thou Dwelling”
(”Salut demeure”) from Faust (#28195). That
aria, and two other numbers, were also on
Edison Diamond Discs. He then recorded for
Victor; there were eightarias by him in the 1917
Victor catalog. In 1917-1918 he recorded patri-
otic and concert numbers for Pathé. Althouse
died in New York on 6 Feb 1954.

ALTO SALES CO. A San Francisco firm, lo-
catedin 1912 in Room 1407, Humboldt Savings
Bank Building. It was manufacturing, in 1912,
the “Alto Brake,” a self-adjusting automatic-
stop for disc players.

AMATO, PASQUALE, 1878-1942. Italian bari-
tone, born in Naples on 21 Mar 1878. His debut
was in Naples in 1900; he sang first at the
Metropolitan Operaon 20Nov 1908 as Germont
and remained with the company until 192]. He
recorded first for Fonotipia in Italy, making 60
sides in 1907-1910. His first Victor recordings
were made in 1911; within five years he had
made 16 opera solos, plus duets with Enrico
Caruso, Geraldine Farrar, Johanna Gadski,
Frieda Hempel, Marcel Journet,and Margarete
Matzenhauer. Hetook partinthe Lucia Sextette
recording (Victor #96201) with Caruso, Luisa
Tetrazzini, Journet, Josephine Jacoby, and
Angelo Bada; this disc sold for $7, the highest
price then in Victor’s catalog. Amato’s voice
was shown at its best in recordings of the
“ToreadorSong” (Victor #88327), “Di provenza
il mar” (Victor #88-474), and “O vecchio cor
chebatti” from Due Foscari (Victor #88438, #V-
15-1005; 1913). He recorded for Columbia in
1916.

Although heleft the Metropolitan because
of ill health in 1921, Amato continued singing
in Europe, South America, and in the U.S. In
1924 he was in Berlin, and made records for
Homochord; these were also issued by the
Italian label Phonotype. All the LP reissue la-
bels carried his acoustic recordings.

In 1928 he appeared in a Vitaphone film
entitled A Neapolitan Romance, singing “Torna



a Surriento” and the “Toreador Song”; unfor-
tunately, only the video segment of the film has
survived. Amatodied in Jackson Heights, New
York, on 12 Aug 1942. [Kenyon 1973.]

AMBASSADORS. An American dance band
of the 1920s, known by many names on various
record labels. Leaders included Louis Katzman
and Willie Creager; among the vocalists were
Ermest Hare, Irving Kaufman, and Gene Aus-
tin. The band began to record with “Tell Me a
Story” (Vocalion#14620;1923). Thelastknown
record was “Song of Siberia” (Vocalion #15832;
1929). [Rust 1989.]

AMBEROL. A new cylinder material, and la-
bel of the same name, introduced in the U.S. by
Thomas Edison in November 1908. With 200
threads per inch instead of 100 per inch, it
could play four minutes (the Crystol, a British
counterpart manufactured by Edison Bell, was
said to play five or six minutes). The material
was a wax-like metallic soap compound, frag-
ile and quick to wear. A special sapphire point
reproducer was used to play the records; this
was incorporated in the Amberola phono-
graph. In 1912 Edison improved on the for-
mula, and offered the much more effective
Blue Amberol. The name Amberol was se-
lected from several alternatives, despite the
lack of amber in the record, because it was
thought to suggest the popular amber prod-
ucts of the day notable for their beauty and
quality.

“"William Tell Overture,” played by the
Edison Concert Band, was the first Amberol
number issued. A total of 1,157 items were
released in the popular series through Novem-
ber 1912; there were also 40 concert records
and 121 grand opera records. Among the art-
ists represented were Albert Spalding, Riccardo
Martin, Anna Case, Blanche Arral, Leo Slezak,
Sarah Bernhardt, Maria Galvany, and Lucrezia
Bori. [Koenigsberg 1987; Petersen 1975.]

Amberola. See EDISON RECORD PLAYERS—
AMBEROLA.

AMBIANCE. Also Ambience. In sound re-
cording, the environment in the recording stu-
dio or hall, and likewise the acoustic condi-
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tions in the playback room. Ambiance, in con-
trast to ambient sounds, may be incorporated
(intentionally or not) in the recorded program.
See also REVERBERATION; SURROUND
SOUND.

AMBIENT SOUNDS. Sounds that are exter-
nal to an audio system. They are not a part of
the recorded or broadcast program, but are
audible to the listener along with the program.
Such sounds are often described asbackground
noise. The audio system itself may produce
extraneous sounds, such as hum. See also AM-
BIANCE; SIGNAL-TO-NOISE RATIO.

AMBISONICS. A surround sound recording
technique, developed in U.K. by the Nimbus
Co. It endeavors to create the aural effect of
reverberation by means of a second pair of
speakers and anencoder.In 1991 it was used in
making Nimbus records and Collins Classics.
Licenses weregranted by Nimbus to Mitsubishi
and Onyko.

AMCO (label). An American label of the mid-
1920s, which “derived its meager catalog from
Grey Gull” (Rust). Examples are rare, but the
material was not distinguished. [Rust 1978.]

American (label). See AMERICAN RECORD
CO.

American Engineering Standards Committee.
See AMERICAN NATIONAL STANDARDS
INSTITUTE (ANSI).

AMERICAN FEDERATION OF MUSI-
CIANS OF THE UNITED STATES AND
CANADA (AFM). A trade union founded in
1896 under the name American Federation of
Musicians (the current name was adopted in
1965). The address is 1501 Broadway, New
York. There are more than 230,000 members in
530 locals. The union engages in collective
bargaining with firms in the recording, radio,
television, and film ind ustries. Its most historic
action in the recording field was a strike called
by federation president James C. Petrillo in
August 1942, effecting a ban on record making
by all instrumentalists (except harmonica per-
formers). The dispute, inspired by Petrillo’s
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concern that juke boxes were putting live
musicians out of work, brought most Ameri-
can record production to a quick halt, so that
hitsongs from Broadway and Hollywood went
unrecorded except for curious arrangements
by all-vocal groups trying tosound like orches-
tras.

In September 1943 Decca reached agree-
ment with Petrillo, attractingartists away from
Columbiaand Victor; these companies reached
agreement with the union in November 1944.
As part of the agreement, a percent of the sales
of every record sold went to the AFM for the
benefit of unemployed musicians.

AMERICAN FOLKLIFE CENTER. In 1928
the Archiveof Folk-Song (from 1981 the Archive
of Folk Culture) was established in the Library
of Congress to collect recordings, printed and
manuscript materials on folksong, folk music,
folk tales and related materials. With the pas-
sage of the American Folklife Preservation Act,
Public Law 94-201 (1976), the U.S. Congress
established the American Folklife Center, which
incorporated the Archive in 1978, into the Li-
brary of Congress. Although the center is lo-
cated in the library and it is under the general
supervision of the Librarian of Congress, it is
fiscally and administratively a separate insti-
tution of the federal government. Alan Jabbour
was named the first director—he still held the
post in 1991—and Ray Dockstader the deputy
director. The combined unit has multiple func-
tions and diverse collections: “preserving and
presenting American folklife” is a central goal,
met through research, documentation, preser-
vation, exhibitions, publications, and so forth.
A reading room in the Library of Congress is
the focus of communication with researchers.

John A. Lomax had alongassociation with
thearchive,and served as curator from 1934. A
recording laboratory was established in the
library in 1941, and folk recordings have been
issued periodically. Special attention is de-
voted to the archive of field cylinders, one of
the largest of its kind in the world (see FED-
ERAL CYLINDER PROJECT).

Publications of the center include a quar-
terly newsletter, Folklife Center News,and Folklife
Annual. The Archive of Folk Culture issues a
series of Finding Aids (descriptions of the col-

lections in the archive’s library), and Reference
Aids (bibliographies, discographies, and direc-
tories). An active reference service is main-
tained, as well as a fieldwork program.

AMERICAN GRAMOPHONE CO. Emile
Berliner’s early firm, established on 20 Apr
1891, located at 613 New York Ave., Washing-
ton, D.C. It engaged only in research and de-
velopment, with no sales reported. A coin-op
was one of the devices the firm patented. The
company was replaced by the United States
Gramophone Co. in April 1893.

AMERICAN GRAPHOPHONE CO. (AGOQ).
A firm established in Washington, D.C., on 28
Mar 1887 (incorporated 15 May 1887) through
anagreementarranged by James O. Clephane,
Andrew Devine,and John H. White with Volta
Graphophone Co. AGC made business ma-
chines as a licensee for the Volta Co., which
was holder of the Bell and Tainter patents. The
general manager, and later its president, was
Edward D. Easton, and the manager of the
Bridgeport plant (opened in 1888) was Tho-
mas Hood Macdonald. In 1888 Jesse
Lippincott, who paid $200,000 for AGC stock,
became the personal licensee of the company,
with rights to sell instruments and supplies,
but he had to pay royalties to the company on
his sales. A favorable contract with North
American Phonograph Co. required North
American to buy 5,000 cylinder machines per
year from AGC, but this arrangement proved
tobe impractical since by 1891 thegraphophone
was losingout to the Edison phonograph in the
marketplace. North American, forced by
American Graphophone to meetits purchase
obligation, collapsed in 1894. In the following
year a group headed by Easton took control of
American Graphophone and merged it with
Columbia Phonograph Co., which had been a
licensee of North American. Thereafter AGC
concentrated on research and manufacturing,
while Columbia handled sales and distribu-
tion. Showrooms were opened in Boston, Chi-
cago, Philadelphia, and St. Louis.

Along patentlitigation with Edison ended
in a cross-licensing agreement on 7 Dec 1896.
Market success was achieved with the
Graphophone Grand player, developed by



Macdonald, in 1898. Important industry figure
Frederick M. Prescott was an officer in the
company in 1899-1900. AGC had a legal mas-
termind, Philip Mauro, who brought patent
actions against various parties in the recording
industry; he won injunctions against
Hawthorne & Sheble (to stop them from un-
authorized conversions of Edison machines
into Graphophone Grands), Frank Seaman,
and Emile Berliner. An early attempt to enter
the disc field was stopped (1899) by a Berliner
suit, but AGC was able to produce discs in
1902-1906, using the patents of Joseph Jones.
Theyalsosold (1905) the “Twentieth-Century”
graphophone, with a six-inch mandrel. At that
time there was a general reorganization of the
Easton interests, and AGC was absorbed into
the Columbia Graphophone Co. [Klinger*; Wile
1974; Wile 1990/2.] See also AMERICAN TALK-
ING MACHINE CO.; COLUMBIA;
VITAPHONE.

AMERICANHOMERECORDER CO.A New
York firm, located in 1920 at 49 W. 45th St. It
made the first U.S. home disc recorder, mar-
keted in August 1920.

American Multinola Co. See MULTINOLA.

AMERICAN NATIONAL STANDARDS
INSTITUTE (ANSI). An organization located
at 1430 Broadway, New York; it was estab-
lished in 1918 as the American Engineering
Standards Committee. Later it was the Ameri-
can Standards Association (1928) and the
United States of America Standards Institute
(1966), taking its present name in 1969. ANSI’s
purpose is to act as a clearinghouse for norms
and specifications developed voluntarily by
organizations in the safety, engineering, and
industrial fields. It represents the U.S. in inter-
national standardization work. There were
1,100 members and a staff of 107 in 1988.

AMERICAN ODEON CORP. European
Odeon Record discs were first sold in the U.S.
during 1908-1911, on the Fonotipia label, dis-
tributed by Columbia. In 1921 the American
Odeon Co., which had been set up after World
War I (at 100 W. 21st St., New York) arranged
with Okeh to distribute European recordings
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on the American Odeon Record label, and also
to record in New York. There were popular
discs and “red label” classics (reissues of re-
cordings madein 1906-1909) by stars like Emmy
Destinn and John McCormack. Columbia pur-
chased Odeon in 1926, and used the label name
for some issues in 1930-1931. [Andrews*.]

AMERICAN PHONOGRAPH CO. The origi-
nal name of the North American Phonograph
Co., for a short period only: 28 June 1888 to 14
July 1888.

AMERICAN PHONOGRAPH CO. (Detroit).
A firm operating in 1908, located at 106
Woodward Ave. It was an Edison distributor
with a sales territory of Michigan plus sections
of Ohio and Indiana.

AMERICAN PHONOGRAPH CO. (New
York City). A firm incorporated in 1910; five
years later itannounced its Autophone, which
could play 12 cylinders consecutively.

AMERICAN PHONOGRAPHRECORD CO.
A short-lived cylinder maker, operated by sev-
eral prominent recording artists at the turn of
thecentury.One of the artists was singer Harry
Macdonough; others were Steve Porter, Will-
iam F. Hooley, and S.H. Dudley. They pro-
duced a brown wax cylinder named Perfec-
tion, and offered to record songs on demand.
[Klinger*; Walsh 1943/11.]

AMERICAN PIANO CO. A conglomerate es-
tablished in June 1908 in New York, bringing
together Chickering & Sons, William Knabe,
and the various interests of Foster-Armstrong.
In 1922 the company also acquired Mason and
Hamlin. The address given in a 1926 directory
was “Knabe Building,” Fifth Ave. and 39th St.;
the president at that time was George G. Fos-
ter. A player piano department opened in
1909, selling the Ampico mechanism, and in
1913 the American Electric player piano, which
operated from a mains circuit or storage bat-
tery, could transpose, and had expression con-
trols. American Piano was maker of the
Rythmodik [sic] music rolls, which included
performances by Harold Bauer, Leopold
Godowsky, and Ferruccio Busoni. The name
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was changed to American Piano Corporation
in 1930, marking some adjustments in retail
operations. In 1932 the firm merged with the
Aeolian Co. to form the Aeolian American
Corp.

American Quartet. See PREMIER QUARTET.

AMERICAN RECORD CO. A firm set up in
1904 by Odeon, through Hawthorne & Sheble,
with Frederick Marion Prescott; the plant was
in Springfield, Massachusetts. John Prescott,
brother of Frederick Prescott, was manager. In
October 1904 the first records were announced,
intwo sizes: 105/8 inches (the same size as the
German Odeons) and seven inches. They were
double-sided discs.

Reciprocal arrangements were made with
the International Talking Machine Co. mbH,
the Berlin producer of Odeon records, so that
each firm could use the other’s material. The
U.S. discs came to be referred to as “Indian
Records” because of the depiction of an Ameri-
can Indian on the label, although the word
”Indian” never appeared on the record, which
was styled “American Record Co.” The discs
themselves were made of a blue material. In
March 1905 the 10 5/8-inch discs were avail-
able both single- and double-faced, selling for
$1 and $1.50, respectively. The general offices
moved to Springfield in 1905, leaving the re-
cording laboratory and the foreign sales de-
partment in New York, managed by John
Prescott. A Chicago office opened at 189 La
Salle St. in September 1905. A phonograph was
marketed by Chicago’s Rudolph WurlitzerCo.,
a machine named the ”“ American Indian.”

The first exports to Europe arrived in Brit-
ainin September 1905, styled ” American Odeon
Record,” and the shipments continued until
January 1906. The records were all of the 10
5/8-inch size. By October 1905 there were
worldwide sales. The 10 5/8-inch size was
dropped in favor of a 10-inch size.

Although business was good, the firm was
in legal trouble. Columbia claimed infringe-
ments of its Jones patents in the recording and
manufacturing processes. After a setback in a
lower court, Columbia won a decree of injunc-

tionin the U.S. Courtof Appealson 14 Jan 1907,
and American Record Co. ceased production
of records. The company’s recording laborato-
ries at 241 W. 23rd St. were leased to Sonora
Phonograph Co. A British entrepreneur pur-
chased the matrices, and pressings therefrom
appeared in the U.K. on such diverse labels as
Britannic, Burlington, Defiance, The Leader,
Pelican, Pioneer, and probably others. John
Prescott went on to a career in Japan, and later
in Turkey. [Andrews*.]

AMERICAN RECORD CORP. (ARC). A firm
established in August 1929 in New York, re-
sulting from a merger of interests. The compa-
nies involved, each of which retained its own
corporate identity, were Scranton Button
Works, Regal Record Co. (New York), and
Cameo Record Corp. A British firm, Crystalate
Gramophone Record Manufacturing Co., Ltd.,
was involved because it held a controlling
interest in Cameo. ARC was capitalized at $9
million. Louis G. Silver was the first president,
and representatives of Scranton, Crystalate,
and Cameo were board members.

Under the agreement, Regal and Cameo
undertook recording and sales, while Scranton
did the manufacturing and pressing. The main
office of ARC was at 1776 Broadway, New
York. Its plants were in Scranton; Auburn,
New York; Framingham, Massachusetts; and
Glendale, California. Its labels were Regal
Records, Cameo Records, and Perfect. In 1931
ARC purchased the Brunswick recording en-
terprise from Warner Brothers, and named it
Brunswick Record Corp. (Brunswick’s inter-
ests in Britain were sold to Decca.) ARC thus
owned the Brunswick label and Brunswick’s
associated labels Melotone and Vocalion. Dur-
ing the Depression, ARC also acquired the
Banner, Lincoln, Paramount, American Pathé,
and Romeo labels. Its principal purchase was
the Columbia assets, from Grigsby-Grunow,
Inc., in 1933.

ARC maintained market momentum
through chain store sales of low-priced discs,
by providing a series of intermission music
records to theatres, and by supplying juke box
operators. The firm sold 17 million discs of all



typesin 1931. In late 1938 the Columbia Broad-
casting System bought ARC, with some rights
going to EMI, Ltd. [Andrews*.]

AMERICAN RECORDING LABORATO-
RIES. A firm incorporated in May 1918 in
Passaic, New Jersey. It engaged in personal
recording services (records made to order). In
February 1921 it was acquired by Phonograph
RecordingLaboratories (address fromthen was
49 W. 54th St., New York). Hartwick W. Walt
was managing director. The firmissued a setof
five exercise records in October 1922, sold at
$7.50. [Andrews*.]

AMERICAN RECORDING STUDIOS. Afirm
founded in 1968 by Chips Moman and Tommy
CogbillinMemphis, Tennessee. Itrose to promi-
nence as one of the shapers of the “Memphis
Sound.”

AMERICAN SINGERS. A male quartet, ac-
tive from ca. 1927 into the 1930s. Charles
Harrison organized the group and sang first
tenor; other members were Redferne
Hollinshead, second tenor (later replaced by
Lambert Murphy); Vernon Archibald, bari-
tone; and Frank Croxton, bass. Their earliest
recording was an Edison Diamond Disc of
January 1928, consisting of “Why Adam
Sinned” and “When the Little Ones Say ‘Good-
Night.”” (#52179). They made three other
Edison Diamond Discs, and later recorded for
Victor, making a notable disc of “On the Banks
of the Wabash,” and “Dear Old Girl” (#22387;
1930). The quartet made a Victor record with
Rudy Vallee and his orchestra of “To the Le-
gion” and “Songs of the Navy” (#24075; 1930).
In the 1930s the group was more active on the
radio and on stage than in the studio. [Walsh
1962/10; Walsh 1972/5.]

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS (ASCAP). A
performing rightsassociation founded in 1914,
gradually assuming strong control over the
emerging radio industry with respect to copy-
righted works. The society may negotiate and
sue in the name of its members, and it makes
royalty distributions as well. Agreements are
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enforced in part through a complex system of
programsampling. Licensing termsintroduced
in 1940, demanding large fees for playing
records on the air, led to resistance by the
broadcasters, and the formation of the rival
BroadcastMusic, Inc. (BMI). The ASCAP board
of directors, consisting of writers and publish-
ers, votes on the admission of new members.

American Standards Association. See AMERI-
CAN NATIONAL STANDARDS INSTITUTE
(ANSI).

AMERICAN TALKING MACHINE CO. A
firmestablished in 1898 by Albert T. Armstrong,
licensed by the American Graphophone Co. It
achieved prominence as maker of the
Vitaphone disc player and its red discs. Hav-
ing lost a patent case brought by Berliner, it
ceased operations in 1900.

AMERICAN TALKING MACHINE CO.
(London). A firmoperated by John Nottingham,
locatedin 1903 at 32-34 Glendarvon St., Putney.
It was an unlicensed outlet for Edison prod-
ucts, Columbia, and other imports.

AMERICAN TALKING MACHINE CO.
(New York City). A firminoperation at 17th St.
and Broadway (Hartford Building) in 1896,
selling cylinder records. Henry C. Spencer was
manager. [Klinger*.]

AMET, EDWARD H., 1860-1948. Inventor of
aspring motor for Edison’s phonograph (Class
M) in 1894; he was the first to receive a patent
(U.S.#462,228; filed 28 Jan 1891; granted 3 Nov
1891) for a spring-driven phonograph motor.
Later, he introduced double-mainspring mod-
els,and portable two-or four-mainspring coin-
ops. He also developed the Metaphone (later
called the Echophone) in 1895; it was the first
cylinder phonograph with a distinct tone arm.
It sold for only $5 (Edison and Columbia ma-
chines were then sold for $30-$40). However,
Amethad tosuspend manufacture of his player
after only a few months because of courtaction
taken by American Graphophone Co. He was
also a pioneer in early sound motion pictures,
using Lambert cylinders synchronized with
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the film. He received 11 US. patents in the
sound recording field. [Koenigsberg 1990; Paul
1985.]

AMMONS, ALBERT, 1907-1949. Chicago-
born jazz pianist, famous for his 1936 record-
ing of Pinetop Smith’s “Boogie Woogie”
(Salabert #12001; reissued in Columbia set C-
44: Boogie Woogie); “Shout for Joy” (Columbia
#35961; 1939) and “Bass Goin’ Crazy” (1942)
were later hits. In 1941 he made an important
series of duets with Pete Johnson.

AMPEX CORP. An American electronics firm,
located at 401 Broadway, Redwood City, Cali-
fornia. Established in 1948, it pioneered high
quality taperecorders, tapes,and related equip-
mentin the U.S., and maintained preeminence.
The Ampex 300 series was widely found in
recording and broadcaststudios, and the ATR-
102 tapedeck became recognized as the state of
the art in analog magnetic recording technol-
ogy. In 1957 Ampex made the first commer-
cially successful video tape recorders.

Amphion Quartet. See HARMONIZERS.

AMPICO. An electrically operated inner-
player that was built into various makes of
piano, manufactured by the American Piano
Co. The Marque-Ampico was foot operated.
Sergei Rachmaninoff was an exclusive record-
ing artist on the Ampico reproducing piano,
which was a major competitor of Duo-Art and
Welte-Mignon.

AMPLIFICATION. The process or mechanism
that increases signal magnitude. The effective-
ness of amplification is a dimensionless ratio
known as gain. In electrical systems, it is the
ratio of the output voltage or power to the
input voltage or power. Non-electrical ampli-
fication is possible in playback machines.
Edison achieved this with a type of mechanical
advantage device, using a lever and a floating
weight principle in his phonograph reproduc-
ers. Theidea was toincrease the pressureof the
stylus on the record and thus to increase dia-
phragm movement amplitude. [Klinger*.] See
also AMPLIFIER; HIGHAM AMPLIFIER;
OPEN LOOP GAIN.

AMPLIFIER. A device that increases the
strength of a signal input, drawing the neces-
sary power from a source other than the signal
itself. The signal may be received from a tuner
(in a radio), a cartridge (in a phonograph), a
tape deck, a microphone, or a preamplifier.
Signal strength may be increased hundreds or
thousands of times. Since the amplifier pro-
vides the necessary power to operate the loud-
speaker, it is also called a power amplifier.
Where there is a separate preamplifier, or volt-
age amplifier, its function is to magnify the
signal voltage from the sourceand pass it to the
amplifier for further enhancement as needed
todrive theloudspeaker. The morerecentcom-
mercial amplifiers incorporate the preampli-
fier function into one unit, the integrated am-
plifier. Modern amplifiers are often combined
with input devices into receivers.

Lee De Forest invented the electronic am-
plifierin 1907. His device was athree-electrode
vacuum tube which he named the “audion.”
Later amplifiers used triodes, pentodes, or
beam-power tubes; the design effort has been
directed toward high efficiency and low dis-
tortion. Distortion could be practically elimi-
nated by the use of beam-power tubes in a
push-pull circuit and the application of nega-
tive feedback.

The newest amplifiers are tubeless solid
state devices. When they appeared in the early
1960s, solid state amplifiers quickly demon-
strated superiority over tube amplifiers. Solid
state amplifiers offered low measured distor-
tion in combination with much higher power
output. While tube amplifiers of the time had
20-50 watt output norms, solid state devices of
theearly 1970s had surpassed 200 watts. Manu-
facturers such as CM Labs, Dynaco, Kenwood,
Marantz, and McIntosh competed inthe power
race,which peaked around 1971 with theCarver
350 watt/channel Phase Linear Model 700. (In
the late 1980s amplifiers with power outputs of
more than 100 watts were available in a me-
dium price range.) Another advantage of solid
state was in its use of differential circuits—
these had been found in tube amplifiers, but
they functioned better in the stable thermal
environment of solid state. By converting dif-
ferential output to a single output, with the so-
called current mirror, extra gain was achieved



and thus more feedback was possible. Con-
cerns over the type of feedback that offered the
most pleasing result developed in the 1970s
and continued through the 1980s.

Recentsystemshaveoperated successfully
to reduce distortion further, among them
cascoding and Class A. The cascodeis a pair of
transistors acting together; one provides high
voltage gain while shielding the other from
voltage changes; the second provides voltage
and current gain. Giving high gain, high lin-
earity, and broad bandwidth, the cascode sys-
tem has found a place in contemporary ampli-
fiers.

Class A operation originated in tube sys-
tems, and was carried into transistor systems
around 1968. It removes switching distortion
in transistors, while keeping the transistors
thermally stable; it leads to a strong output
power. High cost has kept Class A devices out
of the mass market. Less expensive adapta-
tions of Class A, such as the so-called sliding
bias circuit, have been produced for the mass
market by many Japanese firms.

Pulse-width modulation amplifiers, known
also as digital amplifiers or Class D amplifiers,
were marketed by Sony and others in the late
1970s, with moderate success. “Currentdump-
ing” designs—said to give superior depth im-
aging—have been more widely accepted; they
have been made by Nakamichi, Quad, Tech-
nics, and Threshold. In the late 1980s, “high
current” amplifier design became a topic of
discussion and experiment, beginning with
the work of the Finnish audio engineer Matti
Otala. It is most useful in connection with
electrostatic, rather than dynamic, loudspeak-
ers.

Among so many esoteric innovations it is
interesting to observe that a group of audio
enthusiasts has endeavored to revive vacuum
tube design on the basis of its supposed capa-
bility to offer a more realistic sound output.

Controls on anamplifier may include: bal-
ance control, filterswitch, inputselector, loud-
ness compensation, mode selector, monitor,
phase reverse control (phasing switch), tone
control, and volume control. Amplifiers are
compared with respect to their channel sepa-
ration, frequency response, hum, distortion,
bandwidth power output (in watts), and sig-
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nal-to-noise ratio. Distortion is specified as a
percent at given power output (e.g., 1 percent
at 20 watts), and comparison must be made at
equal power outputs to be meaningful. A 30-
watt power output is sufficient for most pur-
poses, but more power is desirable for play-
back at very high volume or in unusually large
rooms, and for playback of compact discs. The
effect of theamplifier’s poweroutputis related
to the impedance of the loudspeaker(s) at-
tached to it; in general the lower impedance,
the more current it draws from the amplifier.

The most dependable measure of output
is root-mean-square power, or RMS. This is
derived from the amplifiers’s capability to en-
hance a single pure continuous tone. A less
meaningful measure is IHF power (named for
the Institute of High Fidelity); it identifies peak
performance of short duration. The amount of
extra power delivered by an amplifier on mu-
sical peaks is its dynamic headroom. A fre-
quency response of 10 Hz-25,000 Hz, plus or
minus five dB, is expected in a quality ampli-
fier, with channel separation of at least 30 dB,
intermodulation distortion of less than 0.5 per-
cent, and a signal-to-noise ratio of at least 65
dB. [Klinger*; Rosenberg 1983; Sweeney 1988
(includes extensive technical dataand diagrams
of solid state systems).]

AMPLIPHONE. (I) A kind of Muzak forhomes,
advertised in TMW, 1906. Subscribers were
wired into a central playback point; they could
hear continuous music at the touch of abutton,
apparently with non-musical entertainments
interspersed.

AMPLIPHONE. (I1) A coin-op offering 10disc
selections, marketed in 1932 by the Mid-West
Automatic Phonograph Co.

AMPLITUDE. In a vibratory movement, the
distance from the equilibrium position to ei-
ther point of maximum displacement is called
the amplitude of the vibration. One cycle in-
cludes movementstoboth displacement points
and back. Theamplitude determines the inten-
sity of a sound.

Amplitude/Frequency Distortion. See DIS-
TORTION, I1.



20 ANALOG RECORDING

ANALOG RECORDING. The process using
an electronic signal whose continuously vary-
ing waveform resembles that of the original
sound. An analog recording pattern may be
the cuts in the groove of a disc, or the arrange-
mentof magnetized particles on a tape. Seealso
DIGITAL RECORDING; DISC, 3; ELECTRI-
CAL RECORDING; MAGNETIC RECORD-
ING; RECORDING PRACTICE.

ANCONA, MARIO, 1860-1931. Italian bari-
tone,born in Livornoon 28 Feb 1860. His debut
was in Trieste in 1889. In 1893 he gave his first
performances at Covent Garden and at the
Metropolitan Opera, singing Tonio in Pagliacci.
Later he appeared with the Chicago Civic Op-
era, the Manhattan Opera, and on stagesaround
the world. Ancona made 23 Bettini cylinders
during 1897-1899, singing the standard bari-
tone parts. In 1904 he made 12 records for G &
T, in Milanand London. He then went to Pathé
(1905-1906) and Victor, where he made 19 Red
Seals in 1906-1909; only three remained in the
1917 Victor catalog. His most popular record-
ing was “A tanto amor” from Favorita (Victor
#88063; 1907); this was reissued as IRCC #130.
He died in Florence on 23 Feb 1931. [Moran
1965/1.]

ANDEM, JAMES L. American record indus-
try executive. He was president of the Ohio
Phonograph Co. ca. 1890-1896, and general
manager of its successor firm, the Edison Pho-
nograph Co. (Ohio) from May 1897 to 1899. At
the 1891 convention of the National Phono-
graph Association he was elected its treasurer.
Andem’s Ohio company was active in pursu-
ing the entertainment uses of the new phono-
graph, particularly through coin-op rentals.

ANDERSON, MARIAN, 1902-. American
contralto,among the first Black artists to achieve
world distinction on the concert stage. She was
born to poor parents in Philadelphia on 17 Feb
1902. After singing in church, she won a con-
test in 1923, which enabled her to compete in
another in 1925; victorious in the second con-
test, she was given an appearance with the
New York Philharmonic. In 1929 she made her
Carnegie Hall debut, and then made an ac-
claimed European tour, singing concert num-

bers and Negro spirituals. When she was re-
fused the use of Constitution Hall in Washing-
ton, D.C., by the Daughters of the American
Revolution, Eleanor Roosevelt arranged for
herto singatthe Lincoln Memorial; Anderson’s
concert there on Easter Sunday 1939 essen-
tially broke the racial barrier in the U.S. against
Black performers. She was the first Black to
sing at the Metropolitan Opera (albeitonly one
time), as Ulrica in Ballo in maschera on 7 Jan
1955. Among her Victor recordings, the most
durable have been her spirituals, especially
”Go Down, Moses” (Victor #1799; 1924), and
the Brahms Alto Rhapsody with the San Fran-
cisco Symphony Orchestra (Victor #11-8983/
4; 1945). Victor released a CD of Anderson
performances in 1990 (#GD87911). In 1991
Andersonreceived aGrammy lifetime achieve-
ment award.

ANDERSON, (W. R.) CO. A New York firm
that initiated distribution of the Domino label
in 1916; the address was 220 Fifth Ave. (This
label had no connection with the Domino pro-
duced by Plaza in the 1920s.)

ANDREA, INC. A firm located in 1929 at
Jackson Ave., Orchard and Queens Streets, in
Long Island City, New York. It manufactured
radios, phonographs,and audio equipment. A
radio-phonograph combination in a hand-
carved walnut cabinet in that year sold for
$890.

ANDREWS, W. D,, ca. 1858-1929. American
record industry executive. He was president of
the Eastern Talking Machine Jobbers Asso-
ciation on its organization in 1906, and re-
elected in 1907. He was the first vice president
of the Talking Machine Jobbers National
Association when it was formed in 1907, and
was elected to that post again in 1909.

ANDREWS SISTERS. Three sisters, born in
Minneapolis: LaVerne on 6 July 1915, Maxene
on 3 Jan 1918, Patti on 16 Feb 1920. They were
the most celebrated popular ensemble of the
late 1930s and 1940s, starting in vaudevilleand
night clubs and then going into radio work in
1937. A hit record, “Bei mir bist du schoen”
(Decca #1562; Brunswick #23605; 1937), led a



long listof best sellers. Other outstanding discs
were ”Beer Barrel Polka” (Decca #2462; 1939),
“Pennsylvania 6-5000” (Decca #3375; 1940),
“Boogie Woogie Bugle Boy” (Decca #3598;
1941), and “Strip Polka” (Decca #18470; 1942).
Discs made with Bing Crosby were notably
successful; “Ciribiribin” / “Yodelin’ Jive” was
the firstand one of the best (Decca #2800; 1939);
the favorite was “Pistol Packin’ Mama” (Decca
#23277; 1943), coupled with “Victory Polka.”
The sisters appeared in 17 motion pictures
from 1940 to 1948. The team broke up in 1953,
got together again briefly in 1956, then went
into semi-retirement with occasional appear-
ances until the death of LaVerne in 1967.

ANGEL (label). A name for various series of
classical discs offered by Angel Records (New
York) since 1954. Dario Soria was the first
president. Capitol acquired the label in 1957
and remains its distributor.

ANGEL (trademark). An angel writing with a
quill on a disc was designed and registered as
atrademark in the U.K. in 1898 (and in the U.S.
in 1901) by Theodore B. Birnbaum. The
Gramophone Co., established in 1898, used the
Angel trademark until 1909, when Nipper re-
placed it. Angel Records revived itin 1953. It is
seen today on EMI advertising, a little angel
seated on a gleaming compactdisc. Aside from
Nipper, itis the bestknown international trade-
mark, with variants in many countries. [Petts
1973 illustrates 22 angelic manifestations.]

ANGELICA. A German cylinder phonograph
marketed in England in 1906. [Chew 1981
(illus.).]

ANGELOPHONE (label). A disc record made
by Angelico, a firm with offices in New York
and London, ca. 1919. I was seven inches in
diameter, and vertical cut. Nothing is known
about the items issued. [Rust 1978.]

ANGELUS. A German disc phonograph mar-
keted in England in 1906. [Chew 1981 (illus.).]

ANGLO-ITALIAN COMMERCECO. Anltal-
ian agency for Frederick Marion Prescott. It
was associated with the International
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Zonophone Co. after that firm was acquired
by Gramophone & Typewriter, Ltd., in July
1903. In most other countries the Zonophone
agents were loyal to Prescott and switched to
his Odeon records. The company was located
at 6 Via Dante, in Milan. It was for this firm that
Enrico Caruso made seven Zonophone discs
and three cylinders in 1903. [Andrews*.]

ANIMAL IMITATIONS. There was consid-
erable novelty interestin this genrein the early
cylinder days, primarily in whistlers doing
bird calls. As late as 1917 Victor carried 12
animal numbers inits catalog, including “Barn-
yard Serenade,” by Len Spencer (#4596,1905—
reissued as #16779); “Dog Fight,” #16107, and
“Moming in Noah’s Ark,” by Pryor’s Band
(#4499; 1907—reissued as #16022 and #16955).
In "Donkey and Driver” violinist Charles
D’Almaine made the appropriate sounds on a
Stroh violin (#2770; 1904-—reissued as #16169).
See also WHISTLING RECORDINGS; WILD-
LIFE SOUNDS.

Animal Sounds. See WILDLIFE SOUNDS.

ANKER (label). Records issued by a German
company, the Anker Phonogram GmbH, from
about 1908. Originally the firm was Richter
and Co., Berlin; it also traded as the National
Phonogram Co. Among its artists were Felix
Senius (tenor) and Julia Culp (contralto). The
label was successful in Britain, its name angli-
cized to Anchor. The Anker firm merged with
Kalliope Musikwerke AG in March 1913.
[Andrews 1988/10.]

ANNOUNCEMENTS. Spoken introductions
on cylinders or discs, common in the 19th and
early 20th century. For example, “The follow-
ing record taken for the Columbia Phonograph
Company of Washington, D.C., entitled ‘The
National Fencibles March,” as played by the
United States Marine Band” (Brooks). Edison’s
announcers included Arthur Collins and Ed-
ward Warren Meeker. Len Spencer did many
announcements for Columbia. The identifica-
tion function of the announcement was dis-
placed by the arrival of disc labels and molded
cylinder markings, and few are found after
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1908 (on the earliest Edison Amberols). [Brooks
1978.]

ANSELMI, GIUSEPPE, 1876-1929. Italian
tenor, born Antonio Giuseppe Anselmi in
Catania on 6 Oct 1876. After his operatic debut
in Athens, in 1896, he sang throughout Europe.
During 1907-1910 he made 139 records for
Fonotipia in Milan, beginning with “Sogno
soave e casto” from Don Pasquale (#62183;1907).
The outstanding effort was “Quando le sere”
from Louisa Miller (#62166). In 1913-1915 he
sang six numbers for Edison Diamond Discs,
the first being “Cielo e mar” (#83004). Anselmi
retired in 1917, and died 27 May 1929in Zoagli,
having bequeathed his heart to the Madrid
Conservatory in gratitude for the reception
given him by Spanish audiences.

ANSERMET, ERNEST, 1883-1969. Swiss con-
ductor, born in Vevey on 11 Nov 1883. While
teaching mathematics in Lausanne, in 1906-
1910, he studied music and then became a
conducting student of Felix Mottl and Artur
Nikisch. In 1918 he organized the Orchestre de
la Suisse Romande in Geneva, and conducted
it for 50 years. He was a guest conductor with
most of the major world orchestras, concen-
trating on works by Russian and French com-
posers. He made recordings as early as 1929,
but did not become an important recording
artist until 1946, whenhe contracted with Decca.
His acclaimed rendition of The Fire Bird was
made with the London Philharmonic on 78
rpm (Decca #ED30) and on LP with his own
Suisse Romande (London #LL-889). More than
100 of his recordings subsequently appeared
on LPs issued by the London label.

ANSI. See AMERICAN NATIONAL STAN-
DARDS INSTITUTE (ANSI).

ANSONIA (label). A record made by the
Ansonia Phonograph and Record Co., Inc., of
New York, in 1920-1921. It appeared to be
overpriced compared to Victor and Columbia
releases of the day, which may explain its early
demise. [Rust 1978.]

ANTHES, GEORG. Tenor, known to record
collectors for his appearance on a Mapleson

cylinder; the performance (Lohengrin) from
which the extract was recorded took place on
19Jan 1903. Anthes had made his Metropolitan
Opera debut in the role on 28 Nov 1902.

ANTHOLOGIE SONORE (label). An impor-
tant series initiated in 1933, pressed in Paris by
Pathé-Marconi; interrupted by World War I,
then resumed and continued into the 1950s.
Musicologist Curt Sachs was the first artistic
director and author of the program notes. Most
of the repertoire recorded was from the Middle
Ages and Renaissance. In many cases they
were the first recordings of the early dances,
chansons, ballades, madrigals, and church
music. Worksof the 18th centuryalso appeared.
A particularly notable issue was the Mass of
Guillaume de Machaut (records 31 and 32).

ANTHOLOGIES. Early efforts to compile sets
of 78 rpmalbums on educational and historical
themes date from the 1930s. Parlophone is-
sued 2,000 Years of Music, a set consisting of 12
10-inch records that covered music history to
the time of J. S. Bach. Curt Sachs, a distin-
guished musicologist, was the editor; he also
directed the most important of the historical
sets, Anthologie sonore. The Columbia History
of Music, edited by Percy Scholes, was issued in
Britain on 40 10-inch discs from 1930 to 1939.
The Carnegie Set was a major venture of the
Carnegie Foundation. On LP, the publisher
W.W. Norton and the Haydn Society (label)
joined to issue sets that accompanied Norton’s
printed anthologies: Masterpieces of Music be-
fore 1750 (Haydn #9038-39-40) and A Treasury
of Early Music. Victor’s History of Musicin Sound
(18 LPs, issued 1958-1960) was designed to
accompany the New Oxford History of Music.
With the flowering of the LP record, historical
anthologies proliferated. Active labelsincluded
Telefunken, Deutsche Grammophon, None-
such, and L'Oiseau Lyre. [Miller 1972; Rust
1980.]

ANTHONY, HARRY, 1870-1954. American
tenor, born John Young in New York City. He
specialized in gospel songs, primarily in duets
with Charles William Harrison. Their first
recorded duet was for Edison in May 1905:
Longfellow’s “Excelsior,” set by the composer



Michael Balfe (#8935). They began gospel sing-
ingin October 1905 with cylinder #9109, “When
the Mists Have Rolled Away.” In 1910 they
made “See the Pale Moon” for Victor (#5780);
they also made Columbia cylinders from De-
cember 1906, and U-S Everlasting cylinders in
1910 and 1912. Anthony and Agnes Kimball
recorded the “Miserere” in 1912 for Edison
Diamond Discs (#80002). After 1912 Anthony
and Harrison did little work together, except
for some Edison talking pictures that were
made in 1913-1914. Anthony made tone tests
for Edison with the Criterion Quartet, and also
sang with other groups. In 1918 he took the
place of John Bieling in the American Quartet.
Anthony and Harrison were brought together
again by Columbia in 1926 to make an electric
recording of ” Almost Persuaded” and “Softly
and Tenderly” (#611D). Anthony died in New
York in 1954. [Walsh 1945/7-8-9.]

AOR. See ALBUM ORIENTED ROCK.

APEX (label). One of the records issued by the
Compo Co,, Ltd., Lachine, Montreal; Compo
was the Berliner establishment in Canada. The
Apex trademark, covering talking machines
and records, was in use from 21 June 1921, and
the earliest Apex records appeared in 1921 or
1922. Some of the material was original with
Compo, such as the series of French language
items. Other series came from Gennett mas-
ters, from Plaza, Pathé, and Okeh. The label
had a long life, until at least 1954. [Kendziora
1962/1.]

APGA (label). A French company whose full
name was L’Association Phonique des Grands
Artistes, established in Paris in 1906. It made
discs of 27 centimeters in diameter, larger than
the usual 10-inch size. Artists were French,
Belgian, and Italian; several, such as Lucien
Muratoreand Léon Melchissedec, were promi-
nent. The company went out of business in
1913. [Record Collector, March 1954 (label list
and other details).]

APOLLO.(I) Aline of disc players marketed in
London in 1909 by Craies and Stavridi, 101
Bunhill Row. Models included hornless por-
tables (the Dulcephone), advertised as “shut
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up entirely and require no carrying case.” The
Dulcephone was eight inches high, 13 1/4
inches long, and 10 3/8inches wide. It evolved
into the Dwarf model two years later. There
were also consoles and table models. Some
models used a hot air motor.

APOLLO. (II) A push-up player made by
Melville Clark Piano Co., capable of handling
any size piano roll. It featured a “transposing
mouthpiece” that apparently adjusted the
speed of the roll to sound in different keys.

APOLLO (label). (I) A British label, actually a
stencil of Edison Bell discs or Kallicpe
Musikwerke discs.

APOLLO (label). (II) An American label of the
early 1920s, issuing material from the Rialto
masters.

APOLLO (label). (III) An American label of the
late 1920s, releasing Pathé material.

APOLLO (label). (IV) A New York label estab-
lished in 1943 in Harlem’s Rainbow Music
Shop (102 W. 125th St.), specializing in raceand
jazz material. “Rainbow Mist” with Coleman
Hawkins was an early hit. By 1946 the firmhad
expanded nationwide, with several subsidiary
labels. Apollo continued well into the LP era,
but is not a CD label. [Rust 1978.]

ARANGI-LOMBARDI, GIANNINA, 1891-
1951.Italian soprano and mezzo-soprano, born
near Naples (Marigliano) on 20 June 1891. She
made her debutas Lolain Cavalleria rusticanain
Rome (1920), then appeared at La Scala from
1924 to 1930 and in other European cities. She
sang with Nellie Melba on an Australian tour
in 1928, and toured South America, butdid not
visit the U.S. Singing in an age of dramatic
sopranos, Arangi-Lombardi retained an affin-
ity for the bel canto style. Her major roles were
the Verdi and Puccini heroines, but she ex-
celled also in Gioconda and Norma. Retiring
from the stage in 1938, she devoted herself to
teaching, with posts in Milan and Ankara. Her
death came in Milan on 9 July 1951.

Most of her records were made for Colum-
biainMilan, from 1927 to 1933. “Tacea lanotte”
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from Trovatore is perhaps her finest disc (Co-
lumbia #18028; 1932), but “Vissi d’arte”
(#10508; 1932) is outstanding as well. She par-
ticipated in the complete La Scala recordings of
Aida, Cavalleria rusticana, Gioconda, and
Mefistofele. A CD reissue of her principal Co-
lumbia arias appeared in 1990 (Harmonia
Mundi #89013); another in 1991 (Preiser
#89013).

Arcam. See A & R CAMBRIDGE.

ARCHIBALD, VERNON, 1886-1964. Ameri-
can concert baritone and pianist, born in Mo-
rocco, Indiana, on 30 June 1886. He began
recording in 1910 for Columbia, moved to
Edison in 1913, and apparently worked for no
other label, except to make one Victor and one
Operaphone. His first Columbia was “Juanita”
/ “The Two Roses” (October 1910), made with
his own Archibald Quartet. While with Edison
he became one of the most popular recording
artists, on both cylinder and Diamond Disc.
“Somewhere a Voice is Calling”—a duet with
Elizabeth Spencer—was a great success (Dia-
mond Disc #80125; 1914). Many of his later
recordings were as the baritone of the Ameri-
can Singers, which recorded until 1930. He
died in Los Angeles on 24 May 1964. [Walsh
1972/4-5.]

ARCHIV/ARCHIVE (label). A record issued
by Deutsche Grammophon, using the
"Archiv” spelling in Germany and (from No-
vember 1954) the ”Archive” spelling for Brit-
ain and America. It is now a CD series.

Archive of Folk Culture. See AMERICAN
FOLKLIFE CENTER.

Archive of Folk Song. See AMERICAN
FOLKLIFE CENTER.

ARCHIVES OF TRADITIONAL MUSIC. A
unit of the College of Arts and Sciences at
Indiana University, Bloomington, Indiana; es-
tablished in 1949. Itwas formerly known as the
Archives of Folk and Primitive Music. The
collection, consisting of some 350,000 musical
and textual items, covers folk music and folk-
lore of all regions. There are two audio labora-

tories and a video laboratory for dubbing ar-
chival materials. Anthony Seeger was director
in 1991. A quarterly periodical, Resound, and
catalogs of the sound recordings are published
by the Archives. [Lee 1979; Seeger 1987]

ARETINO CO,., INC. A Chicago firm estab-
lished on 3 June 1907, marketing a disc player
made by Hawthorne & Sheble. The machine
had a three-inch spindle, requiring a disc with
a center hole of comparable diameter: this was
provided by the company under the Aretino
label. Most of the discs were 10-inch single or
double (with a few 12-inch, single faced), rela-
beled from Columbia or Leeds & Catlin matri-
ces. [t may be that the label name was drawn
from that of the founder, Arthur O’Neill, in
some anagramatic fashion, but Fabrizio sug-
gests thename of the renaissance satirist Pietro
Aretino as the source. After injunction difficul-
ties with Victor in 1909, Aretino had to switch
from Hawthorne & Sheble machines to one
made by Columbia. The firm did not recover
from the financial loss involved, though it con-
tinued to sell machines (later with adapters to
accommodate normal discs) and records into
1913. In 1910 it was merged with the O’Neill-
James Co., whichwas succeeded in 1918 by the
Consolidated Talking Machine Co.
[Andrews*; Fabrizio 1973; Fabrizio 1977;
Fabrizio 1980; Rust 1978.]

ARGO (label). (I) A specialist company, regis-
tered in the U.K. in 1952, with the intention of
issuing performances by Britons. In 1954 there
was a notable success with the BBC production
of Under Milk Wood. Decca acquired the firm in
1957 but retained use of the label name. An
acclaimed set of 137 LP records, covering the
completeworks of Shakespeare, was completed
in 1964. It is believed to be the largest set of
records ever issued. In 1991 the label was re-
vived for Decca compact discs. [Usill 1980.]

ARGO (label).(I) An important pop label of
the 1950s inthe U.S. and Australia, specializing
in rhythm and blues and jazz. It was issued by
the Argo Record Co., Chicago, a subsidiary of
Chess Records, from 1956. As a CD label, it is
distributed by Polygram.



ARIAL (label). A British record of the 1920s,
pressed from Duophone masters.

ARIEL (label). A group of British labels (Ariel
Celebrity Records, Ariel Concert Records, and
Ariel Grand Records) issued from about 1910
to 1938 by J.G. Graves, Ltd., of Sheffield. Mate-
rial was from masters of Beka Grand, Beka
Meister, Favorite, Grammavox,Jumbo, Odeon,
Parlophone, Polyphon, Popular, Winner, and
Zonophone. Graves sold records and
gramophones by mail order, primarily to rural
areas of England. Hehad 4,000 selections avail-
able in 1912, and was selling some 600,000
discs per year. Among the artists to appear on
Ariel were Billy Williams, Peter Dawson, and
John McCormack. There were also several
major jazz stars, including the Dorsey brothers
and Louis Armstrong. But much of the reper-
toire was band music, comedy turns, and sen-
timental songs. There were a number of series
and number blocks, which are detailed by
Badrock. [Badrock 1988; Rust 1978.]

ARIOLA (label). Once a leading American
independent company, sharing about 30 per-
cent of the independent market with Arista
until 1983, whenboth labels merged with RCA.
BMG distributes the Ariola compact disc.

ARISTA (label). A company founded in New
York by Clive Davis, following his removal
from Columbia in 1973. Arista acquired Savoy
in1975. As one of the principal Americaninde-
pendents, Arista divided a 30 percent share of
the independent market with Ariola; then both
labels merged with RCA in 1983. BMG distrib-
utes the Arista CD label.

ARISTON ACOUSTICS, LTD. A Scottish
equipment firm located in Prestwick. It had
specialized in turntables, but has diversified
into amplifiers and most recently into com-
plete systems priced in midrange for both vi-
nyl discs and CDs.

ARKANSAS TRIO. An Edison recording en-
semble of 1924, consisting of Vernon Dalhart,
Ed Smalle, and banjoist John Cali. “Boll Weevil
Blues” (Diamond Disc #51373; 1924) was in the
catalog for three years.
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ARMATURE. The movable part in an elec-
tronic device; the vibrating element in a mag-
netic cartridge.

ARMSTRONG, LOUIS, 1901-1971. Ameri-
can jazz trumpeter, singer, and bandleader
(nicknamed “Satchmo”), born ina poor section
of New Orleans on 8 Aug 1901, brought up
fatherless inabject poverty.Inajuvenile deten-
tion home he learned the cornet and played in
the band. From there he went on to perform in
local bars and brothels, eventually gaining the
sponsorship of cornetist King Oliver, who in-
vited him to Chicago in 1922 to play in his
Creole Jazz Band at Lincoln Gardens. Oliver’s
group was focused on theblues, atatime when
there was a national craze in progress. In 1923
the band made its first records on the Gennett
label (6 Apr 1923 and 5 Oct 1923; issued in the
album King Oliver’s Creole Jazz Band, Rhapsody
#6032). Shortly thereafter the group recorded
for Okeh (22-23 June 1923; issued in the album
King Oliver’s Jazz Band (Parlophone #7032),
Columbia (15-16 Oct 1923) and Paramount
(probably 24 Dec 1923; issued in the album
Louis Armstrong and King Oliver, with all but
one of the Gennetts, Milestone #M-47017);
Armstrong’s noticeable cornet graces these
discs.

Hisfirstrecorded solowas “Chimes Blues”;
his first significant jazz solo was “Froggie
Moore.” Personnel on Okeh #4918, “Dipper-
mouth Blues,” included Johnny Dodds, clari-
net, and Armstrong’s wife Lil Hardin at the
piano. He left Oliver in 1924 to join Fletcher
Henderson'’s band in New York (a selection of
his work with Henderson wasissued as Fletcher
Henderson’s Orchestra, Biograph #BLP-C12; and
in Louis Armstrong 1924-25 with Fletcher
Henderson’s Orchestra, Archive of Jazz #BYG
529086). From 1924 to 1929 Armstrongrecorded
asaccompanist for great jazz and blues singers
like Bessie Smith (“St. Louis Blues,” 1925; avail-
able in The Bessie Smith Story, Columbia #CL
855, Vol. I) and Ma Rainey (available in the
album Ma Rainey, Milestone #M-47021).

In late 1925 he established his Hot Five
group, and made more than 60 innovative
records with them. The members were Kid
Ory, trombone; Johnny Dodds, clarinet; Lil
(Hardin) Armstrong, piano; Johnny St. Cyr,
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banjo; and Armstrong, cornet and vocals. He
then changed from cornet to trumpet, and also
began to sing in the scat style. The Hot Five
made 26 recordings in 1925-1926 that display
a New Orleans style. In May 1927 the group,
with drums and tuba added, became the Hot
Seven, and made another set of records in
which Armstrong moved away from the New
Orleans style to his own rich style of improvi-
sation. In the fall of 1927, the original Hot Five
made five records of great brilliance, notably
“Hotter than That” (Okeh #8535). Joined by
pianist Earl Hines, the group went on to record
in 1928, displaying Armstrong in ever more
expressive and creative performances. He de-
veloped a unique swinging style that was much
admired and imitated, and created improvisa-
tions that were structured as well as imagina-
tive. Volumes 1-5 of the French Columbia al-
bum Louis Armstrong V.S.0.P, #88001—4, has
all the Hot Five recordings.

During the 1930s and 1940s he performed
and recorded with numerous star orchestras
and singers (e.g., Decca #15027: “Pennies from
Heaven” with Jimmy Dorsey, trumpet and
vocal by Armstrong) and he appeared in mo-
tion pictures (e.g., High Society (1956) with Bing
Crosby and Frank Sinatra). He was the first
Black artist to have his own radio show and to
appear regularly in feature films. His scat style
of singing and his ability to blend smoothly
withanotherartist are both exhibited to perfec-
tion in his album with Ella Fitzgerald, Ella and
Louis (MGM #2-V6S-8811).

Armstrong recorded for Decca from 1935,
and in 1957 the label issued an LP album,
"Satchmo”—A Musical Autobiography of Louis
Armstrong (#DXM 155), featuring new record-
ings of Armstrong’s classics of the 1920s. All
the Armstrong Deccas were issued in the al-
bum Louis Armstrong and His Orchestra (Swaggie
#701-07). A retrospective set of four LPs, The
Louis Armstrong Legend (World Records, #SH
404-07; 1982), presented many of the great
performances. Curiously, Armstrong wononly
one Grammy, that for his singing of "Hello,
Dolly!” (Kapp #573; 1964).

When Louis Armstrong died in New York
on6July 1971 hewasone of the best known and
beloved entertainers in the world, credited
with shaping the vocabulary of jazz. In 1991

the Louis Armstrong Archive, consisting of
20,000 recordings and memorabilia, was
opened at Queens College, New York. [Collier
1983 is the standard biography and guide to
the recordings (much of the discographical
information above is drawn from it); Record
Changer, July 1950, is an issue devoted to
Armstrong, with a discography by Albert
McCarthy.]

ARNHEIM, GUS, 1897-1955. American popu-
lar pianist, composer, and bandleader, born in
Philadelphia. He played with Abe Lyman’s
band in Los Angeles during 1921-1923, and
composed the hit “I Cried for You” in 1923.
Forming his own band, he toured the U.S. and
Europe. He began to record in 1928 with ”I
Can’tDoWithout You” (Okeh#41057).1n1929-
1931 he made records with Russ Columbo,
then in 1930-1931 with Bing Crosby. He made
a hit record of his composition “Sweet and
Lovely” in 1931 (Victor #22770), made radio
appearances, and gained national popularity.
Among his star players were Woody Herman
and Earl Hines. The final recording was made
in 1937 for Brunswick, just as Stan Kenton
joined the group as pianist and arranger.
Arnheim retired in the mid-1940s, then re-
turned to lead a small ensemble on television
shows in 1954. He died in Los Angeles in 1955.

ARNOLD, EDDY, 1918- . American country
singer and guitarist, born in Henderson, Ten-
nessee, on 15 May 1918. He started out as
guitarist in a band in Jackson, Tennessee, then
performed on various radio stations from 1936.
As vocalist with Pee Wee King’s Golden West
Cowboys he attracted much attention, and
began to record for Victor in 1943. His first hit
record was “That’s How Much I Love You”
(Victor #20-1948; 1946). His “Cattle Call” (Vic-
tor #20-2128; 1947) was used as the theme song
on his daily radio show in 1947. Soon he domi-
nated thecountry musicfield, starring on Grand
OleOpryand makingalong series of hitrecords;
often he had two or three records on the charts
atonetimeat his peak, 1948-1952.1n 1952, as a
summer replacement for Perry Como, he was
the first country artist to host a television pro-
gram. Arnold’s singing style changed from
plain rural to a more mainstream crooning



sound; by the 1960s he had become a nightclub
and television performer quite removed from
his origins. He continued to make the charts,
with “Make the World Go Away” (Victor #8879;
1965), “What’s He Doingin My World” (Victor
#8516; 1965), and “I Want to Go with You”
(Victor #8749; 1966). He was elected to the
Country Music Hall of Fame in 1966.

ARRAL, BLANCHE, 1864-1945. Belgian so-
prano, born Clara Lardinois, performer of both
lyric and coloratura roles. She began singing at
the Paris Opéra Comiqueatage 15,and became
the protegée of Marie van Zandt, the original
Lakmé; Arral sang that role and much of the
other French repertoire. She made 48 cylinders
for Bettini in 1898-1899, and in 1908 she re-
corded nine cylinders for Edison, the first be-
ing the “Polonaise” from Mignon (#B166). Tho-
mas Edison is said to have stated that hers was
organically the most perfect voice he knew.
She recorded for Victor in May 1909, singing
eight numbers; perhaps the finest were
“Polonaise” from Lombardi (Victor #74146; re-
issued IRCC 19A), and “The Jewel Song” from
Faust (Victor #74147). Arral died in a sanato-
riumnear Cliffside Park, New Jersey, on 3 Mar
1945.

ARRAU, CLAUDIO, 1903-1991. Chilean pia-
nist, born on 6 Feb 1903 in Chillan. A child
prodigy, he studied in Germany and gave re-
citals there and in Scandinavia in 1914-1915.
His teacher was Martin Krause, a student of
Franz Liszt. In 1924 he was heard in the U.S.,
with the Boston and Chicago orchestras; he
eventually settled in New York. Arrau played
the complete keyboard works of J. S. Bachin 12
Berlin recitals, in 1935-1936; and the complete
Mozart works in five recitals there in 1936.
During 1938-1939 he performed the complete
Beethoven piano works in various cities. He
remained active in concerts and recitals
throughout his life. Arrau died on 9 June 1991
in Miirzzuschlag, Austria.

The pianist’s virtuoso capabilities were
demonstrated in 1927 with “Islamey” by Mili
Balakirev (Polydor #95112)—at one time con-
sidered to be the most difficult concert piece to
play—and in 1928 with the fifth “Elegie” by
Ferruccio Busoni (Polydor #90025). In 1928 he
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alsorecorded the Transcendental Etudes of Franz
Liszt. On LP he recorded the Beethoven con-
certos with the Concertgebouw Orchestra
(Philips #SC71 AX501; five discs) and the
Beethoven sonatas (Philips #6747035; 13 discs).

ARROW (label). A short-lived, lateral-cut
record issued by the Liberty Phonograph Co.
(as of March 1920 the Arrow Phonograph Co.),
of Cleveland, Ohio.In 1919 the firm had issued
discs under the Liberty label name. Eighteen
releases are known, perhaps taken from mas-
ters by other companies. Material was prima-
rily jazz and blues, although #512 is Wilfred
Glenn’s “Rocked in the Cradle of the Deep”
(originally done for Victor). [Kendziora 1985/
7.]

ARTHUR FIELDS MELODY RECORD (la-
bel). A disc issued by the Arthur Fields Record
Co.,New York, in 1923. Baritone Arthur Fields
was featured on the few items issued. Thelabel
was one of the Olympic group of records,
sharing at least some of its material with the
label named Melody. [Kendziora 1961/1.]

ARTIA (label). Discs made in the U.S. (Artia
Records, 600 Fifth Ave., New York) from Rus-
sian masters. They were released in Britain by
Associated Recordings, in the 1960s. The mate-
rial was classical.

ARTO (label). A record issued by the Arto Co.,
Inc., a subsidiary of the Standard Music Roll
Co. of Orange, New Jersey. Advertising began
in April 1919, announcing that G. Howlett
Davis was president (he was also president of
Standard Music Roll Co.). The new records
were to be made at recording laboratories at
233 W.23rd St., New York, using anew process
that would allow them to be played laterally or
vertically. In June 1920 the first selection of
discs appeared, offering dance, blues, jazz,and
popular vocal material. The price was $1 fora
10-inch disc in January 1921; an $.85 disc was
marketed in February 1921. In October 1920
the office was at 1604 Broadway, New York,
and in May 1921 it moved to 1658 Broadway.
Arto also pressed records for the Globe and
Bell labels, and some Cleartones, Hy Tones,
Ansonias,and Nordskogs. When the company
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went bankrupt in January 1922, it continued to
press Bell and Globe issues for a time but
ceased production of Arto records. Plant fit-
tings and masters went up for public sale on 3
May 1923. [Andrews*.]

ARTOFOLA CO. An American firm, located
inSpringfield, Illinois. It was the manufacturer
ofthe Artofoladisc player,advertised in TMW,
1916. There were seven models. The company
also made vertical-cut discs: a 10-inch sold for
$.75, and a 12-inch sold for $1.00.

ARTOPHONE CORP. A firm established in
St. Louis in 1915; maker of the Artophone disc
players. The address in 1916 was 1113 Olive St.
Later thefirmissued records under the Herwin
label. In 1926 it were located in Kansas City,
Missouri (203 Kansas City Life Building), dis-
tributing Paramount records, and selling both
phonographs and radios. Edwin Schiele was
president at that time.

ASCH, MOSES, 1905-1986. Polish-born record
industry executive, son of the author Sholem
Asch. He gotinto the music business by install-
ing sound equipment in Yiddish theaters in
New York. He began to issue records in 1939,
under the Asch label. His great interest was
folk music,and he made the early recordings of
Leadbelly, Pete Seeger, Josh White, and Burl
Ives. He started the Folkways label in 1947,
engaging outstanding folk and ethnic artists.
Eventually he published more than 2,000 al-
bums, documenting traditional music from
around the world.

ASCH (label). A record issued by Moses Asch
in New York, from 1939 to 1946. The address
was 117 W. 46th St. Content was folk musicand
jazz. The Norman Granz series “Jazz at the
Philharmonic” appeared on the Asch label in
1946, leading to the establishment in 1953 of
the Granz Clef label. The Folkways label took
over the folk material of the Asch label in 1947.

ASH, SAM, 1884-1951. American vaudeville
performer and singer of popular songs, born 28
Aug 1884 in Kentucky. He made numerous
appearancesinBroadway musicals from 1915-
1931. Hisfirstrecordingwas “I’'m Not Ashamed

of You, Molly,” accompanied by Prince’s Or-
chestra, made in December 1914 (Columbia
#A-1701). Hebegan recording also for the Little
Wonder label in 1914 with “Chinatown, My
Chinatown” (Little Wonder #98). His next Co-
lumbia was “Goodbye, Virginia” (Columbia
#A1697; 1915), made with the Peerless Quar-
tet. He remained with Columbia until 1916,
while recording also for Little Wonder, doing
solos, duets, and numbers with quartets. From
1917 he worked also for Emerson, Gennett,
Okeh, and others. “When 1 Found You, Poor
Little Ritz Girl” was made for Edison Diamond
Discs in 1921 (#50721). In the 1930s he gave up
recording to go into motion pictures. Ash died
in Hollywood on 21 Oct 1951. [Walsh 1971/3.]

ASHLAND MANUFACTURING CO. A Chi-
cago firm, located at 43rd St. and Hermitage
Ave. It made the Ashland disc player, adver-
tised in TMW in 1916.

ASPIR (label). The name used in the British
market in 1909 for Disque Aspir, made by the
Compagnie Général d’Electricité. A label of the
same name marketed in Britain in 1910 was
attributed (in a TMW advertisement in March)
to Establissements Phonographiques d’Ivry.
The records were double sided, vertical cut, 11
1/2-inch and 12 1/3-inch; the repertoire was
predominantly French, inclusive of opera, or-
chestral works, and songs. Epiphone talking
machines were sold by the same firm, from an
address at 15 Victoria St., London.

Associated Audio Archives. See ASSOCIA-
TION FOR RECORDED SOUND COLLEC-
TIONS, INC. (ARSQC).

ASSOCIATION FOR RECORDED SOUND
COLLECTIONS, INC. (ARSC). An organiza-
tion of record collectors, librarian/curators,
and researchers, established in 1966. The ad-
dress in 1991 was POB 10162, Silver Spring,
Maryland. About 90 percentof the 1,000 mem-
bers (including institutions and individuals)
are American. Aims of the association include
enhancementof communication among sound
archivists and the encouragement of research.
The ARSC Journal (two per year) was issued
first in 1968; it presents research articles and



continuing lists of discographies and writings
aboutrecordings. A quarterly Newsletter isalso
published, in addition to occasional mono-
graphs. A recent project of great significance is
the Rigler-Deutsch Index, carried out by the
Associated Audio Archives (established 1974;
an ad hoc subcommittee of the ARSC Biblio-
graphic Access Committee since 1976).

Grants are awarded annually by ARSC to
individuals pursuing research in any field of
recording. Annual awards for excellence are
given for the best publications on recording
artists or recording history. [Brooks*; Brooks
1983; McKee 1989/1.]

ASV GROUP. A British conglomerate, located
at 179-181 North End Road, London. It con-
trols these labels: ASV, COE, Gaudeaumus,
Living Era, Musicmasters, Novalis, Quicksil-
ver, RPO, Teldec, and Transacord.

ATKINS, CHET, 1924- . American guitarist,
country singer, composer, and record industry
executive, born Chester Burton Atkins in
Luttrell, Tennessee, on 20 June 1924. As a child
he taught himself to play the guitar, and was
playing on local radio in his teens. From there
he went on to radio shows in Cincinnati; Ra-
leigh, North Carolina; Richmond, Virginia;and
Denver. He began to record for Victor, singing
and playing guitar, achieving success in 1949
with “Gallopin’ Guitar,” “Main St. Break-
down,” and “Country Gentleman.” In 1946 he
appeared for the first time at the Grand Ole
Opry. Atkins toured Europe, Asia, and Africa,
achieving international status. From 1957 he
worked for RCA in Nashville, as production
manager and A & R director; he helped to
develop the “Nashville sound” and to make
that city the center of country music.

Some of his hits in this period were “Boo
Boo Stick Beat” (Victor #7589; 1959) and
"Teensville” (Victor #7684; 1960). He was in-
vited to play for President John F. Kennedy in
1961, and performed as a soloist with several
symphony orchestras. In 1973 he was elected
to the Country Music Hall of Fame.Recordings
by Atkins have won nine Grammy awards in
the country instrumental category: Chet Atkins
Picks the Best (1967), Me and Jerry (1970), Snow-
bird (1971), Atkins-Travis Traveling Show (with
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Merle Travis; 1974), The Entertainer (1975),
Chester and Lester (with Les Paul; 1976), Coun-
try—After All These Years (1981), “So Soft, Your
Goodbye” (1990),and Neckand Neck (with Mark
Knopfler; 1990).

ATLANTIC (label). A New York label, with
offices at 75 Rockefeller Plaza. It was one of the
principalindependentlabels of the post-World
War 1l era, with first issues in the summer of
1947.Foundersof AtlanticRecords were Ahmet
Ertegun and Herb Abramson. Jerry Wexler
and Nesuhi Ertegun, brother of Ahmet, joined
thefirmlater. Thefirstrecordings were rhythm
& blues, gospel, and jazz, many being reissues
and leased masters. The company leaped for-
ward after signing Ray Charles in 1952;among
other stars on the label were the Bee Gees, Eric
Clapton, Ornette Coleman, John Coltrane,
Cream, Bobby Darin, Roberta Flack, Aretha
Franklin, Lee Konitz, Led Zeppelin, Charles
Mingus, the Modern Jazz Quartet, and the
Rolling Stones. The company made early ste-
reo records in 1955. In Ruppli’s massive Atlan-
tic label discography more than 40,000 masters
are listed. In the early 1970s the label was
acquired by Warner Communications, and it
became part of the Warner Brothers-Elektra-
Atlantic conglomerate. AtlanticJazz, a series of
15 LPs, was issued in the 1980s as a summary
of the label’s majoraccomplishments;and digi-
tally remastered versions are being issued on
CD. [Ruppli 1979.]

ATLEE, JOHN YORKE, 1842-1910. American
whistler, born in Detroit on 28 Jan 1842; made
very popular cylinders for Columbia from 1889
to 1897 (there were 21 numbers by him in the
November 1890 Columbia catalog). He also
made some discs for Berliner and a few cylin-
ders for Edison. The material included “Mock-
ing Bird,” “Anvil Chorus,” “Annie Laurie,”
and “Marching through Georgia.” “His whis-
tling was loud, clear and piercing” (Brooks) as
was required by the early recording equip-
ment, but he lacked the talent to survive in a
time of improved taste and technology. The
January 1899 Phonoscope reported that he was
managing the phonograph department of the
Duston-Smith Piano Co., in Charleston, South
Carolina. Hedid makea few morerecords,and
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was mentioned in the June 1900 Phonoscope as
a supervisor of language instruction records.
AtLee died in Washington on 1 Apr 1910. The
spelling of his name is variously offered in the
literature: Fred Gaisberg (who was his accom-
panist on some of the records) spells it “ Atlee,”
and so does an 1893 issue of Phonogram.
Columbia’s record lists spelled it AtLee; his
death certificatehas ” AtLee (At Lee).” [Brooks*;
Brooks 1978.]

ATMOSPHERE MICROPHONE. A micro-
phone placed at some distance from the per-
formers, in order to include environmental
ambience in the recording.

ATTENUATION. A reduction of voltage, in-
tensity,amplitude, or loudness; the oppositeof
amplification.

Attenuation distortion. See DISTORTION, II.

ATWOOD, HARRIET, 1865-?. American pia-
nist, born Harriet Haddon (or Hadden). She
was probably the first pianist to record, having
been called on by Thomas Edison to play for his
experimental tinfoil phonograph in 1887. Her
husband, George Atwood (1864-1933), was an
engineer for Edison; when a piano player was
needed in the laboratory Atwood sent for his
wife. [Walsh 1970/4-5.]

AUDAK CO. A New York firm, located at 565
Fifth Ave.in 1924.Itadvertised in TMW 1924 as
a maker of listening stations for record shops,
intended to replace enclosed booths. Earphones
were used.

Audible frequency range. See AUDIO FRE-
QUENCY.

AUDIO. (I) A general term pertaining to hear-
ing or sound, from the Latin audire, to hear;
often used as a modifier to identify a system
designed to recordand /or toreproducesound,
or an element of such a system.

AUDIO. (Il) The sound portion of a film or
television program.

Audio cassette. See CASSETTE.

AUDIO ENGINEERING SOCIETY. A promi-
nent professional society, established in 1948.
The address (in 1991) was 60 E. 42nd St., New
York. Among its 10,000 members are special-
ists in most branches of recorded sound: de-
signers of equipment, installers and operators,
teachers, salespersons, and technicians. The
Journal of the AES is published 10 times a year.
The society holds two conventions each year,
in Europe in the spring and in the U.S. in
autumn. In 1991 Donald J. Plunkett was its
executive director.

AUDIO FIDELITY (label). An American
record, issued by Audio Fidelity Records, New
York, from May 1955. Classical, jazz, and gos-
pel material was offered. The label was a pio-
neer in stereo, with first releases in November
1957.”The masters were cut with an automatic
Scully Record Lathe mounting a Westrex 45~
45 stereo cutter head system with special feed-
back electronic circuitry driven by custom 200
watt amplifiers. The frequency range . . . ex-
ceeded the range of previous high fidelity
records. . . .” [Case*, source of the quote.]

AUDIO FREQUENCY. One of the frequencies
within the range of sound frequencies audible
to humans, from ca. 15 to 20,000 cycles per
second (or Hz). Acoustic recording achieved
coverage of about 1,000 to 2,000 or 3,000 Hz.
With the emergence of electrical recording in
1925, manufacturers could claim coverage of
100 to 8,000 Hz. The frequency range of notes
playableon certaininstruments is encompassed
by the capabilities of early electrical recording;
forexample, all the high brasses and winds, the
violin, and the viola. Female voices and higher
male voices could 