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AMERICA'S PREMIER PERSONALITY OF THE AIR

His Excc[[ency FRANI\/L[N DELANO ROOS‘[VEL 7‘

PRESIDENTOF THEU.S. A.

"It is my judgment that nothing
since the creation of the newspaper
has had so profound an effect

on our civilization, as radio.”
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is hereby tendered to Mr. Frank E. Mason,
Vice-President of the National Broadcasting Com-
pany, and Mr. Wayne L. Randall, Manager of the
Press Department of that organization, Mr. John G.
Gude, Director of Publicity of the Columbia Broad-
casting System, Mr. George W. Johnstone, Director
of Public Relations of Station WOR, the department
heads and staff assistants of both chains and of the
independent stations, the executives of the adver-
tising agencies, the artists’ representatives and the
managers of orchestra and talent bureaus, for their
helpful cooperation in the compilation of data for
this work and their invaluable aid in obtaining ap-
pointments for exclusive interviews and portraits.

® Without their whole-hearted assistance, the long,
arduous task of assembling biographical material,
program information and more than a thousand il-
lustrations, specially posed photographs, paintings
and sketches, would have been even more difficult
of accomplishment,

® With their continued cooperative efforts, still
more comprehensive and greatly improved annual
editions of RADIO PERSONALITIES may be antic-
ipated in the forthcoming years.

The Editors
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Respectfully Dedicated to

Scndlor 77:c Afdrt‘hese CUGLIELMO AIARCON[

WIZARDRY

The ether waited eons for the key
Marconi found to loose the tide

Of fact and fancy—mirth and melody—
That swept the last frontiers aside.

The signals flash around the world and back
That men may joy to hear and learn;
Nor news nor humor, song nor dancing, lack—

The genie waits the dial's turn.

D.R.
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FOREWORD

This illustrated record of the absorbing careers and current
activities of broadcasting favorites, compiled and published by
an earnest group of talented specialists, under the auspices of
eminent advisors, is the realization of a dream inspired by the
lofty ideal and zealous purpose of preserving for posterity the
fleeting panorama of radio history in the making.
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G. MAILLARD KESSLERE CHAIRMAN OF THE BOARD
ROY ORGAIN PRESIDENT
WALDO E. ORGAIN SECRETARY-TREASURER
COLONEL DONALD S. ROCKWELL VICE-PRESIDENT
JOHN W. PARKER BUSINESS MANAGER
ALLEN ZOLL PUBLIC RELATIONS COUNSEL
Editorial Staff
COLONEL DONALD S. ROCKWELL EDITOR-IN-CHIEF
G. MAILLARD KESSLERE, B.P. ART DIRECTOR
COLONEL WALTER L. BELL MANAGING EDITOR
ROSE S. GOODMAN ASSISTANT EDITOR .
SALLY ANN MARSHALL ASSOCIATE EDITOR
THERESA M. CASELLE ASSISTANT ART EDITOR

Advisory Board

GENERAL LOUIS W. STOTESBURY
CHAIRMAN
MAJOR GENERAL JOHN F. O'RYAN COLONEL CHARLES WAYNE KERWOOD
COMMISSIONER JAMES WINGATE MAJOR GENERAL RAFAEL de NOGALES
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ADVISORY BOARD

A group of distinguished Americans selected as outstanding leaders in
professional, military, educational, civic, literary, industrial and financial circles

@ Born at Fishkill-on-the-Hudson, now Beacon, New
York, Louis W. Stotesbury graduated from Rutgers
College, now Rutgers University, at New Brunswick,
New Jersey, in 1890. He was awarded the degree of
Master of Science from that institution in 1892, and
the degree of LL.B. from New York University, where
he completed his legal course in 1892. Since then
he has practiced law in the City of New York.

From 1892 to 1912 he served in the Seventh Regi-
ment of the National Guard of New York and as Aide
de Camp on the Military Stafis of Governors Hughes
and White. His military career has included service
as Inspector-General New York National Guard from
1912 to 1914 and Adjutant-General of the State of
New York from 1914 to 1918. Entering the Federal
Service, he was commissioned in the Inspector-
General's Department, U.S.A., and later assigned to

General Stotesbury is President of the Board of
Trustees of Collegiate School, oldest private school
in the United States. He is also President of the
Empire State Society, Sons of the American Revo-
lution, the Seventh Regiment Veterans Association
and the Humane Society of New York, Chancellor
of the National Society, S.A.R., Commander of the
New York State Commandery of the Military Order
of the Loyal Legion of the United States, and a mem-
ber of the Naval Order of the United States, Sons of
Veterans, Officers of Foreign Wars, Delta Upsilon
Fraternity, and the Union League, National Repub-
lican and University Clubs.

An all-around outdoor sportsman, General Stotes-
bury hunts, swims and fishes from his summer camp
at Moosehead Lake, Maine. In recognition of his

duty with the War Plans Division of the General GENERAL familiarity with the navigable waters and mountain
Staif. LOUIS W. STOTESBURY trails, the State Conservation Department of Maine
From 1924 to 1925 he served as Counsel to the C'hairman ! issues him an annual complimentary license as a
New York State Transit Commission. guide for the inland streams.
WO
MAJOR GENERAL COMMISSIONER
JOHN F. O'RYAN JAMES WINGATE

® A native New Yorker, educated at the
College of the City of New York and a
graduate of the Law School of New York
University, John F. O'Ryan was admitted
to the bar in 1898 and practiced as a
member of the law firm of Corbin and
O'Ryan.

Enlisting in the National Guard, he
rose rapidly as Lieutenant, Captain and
Major. In 1912 he became a Major Gen-
eral, graduating from the Army War Col-
lege two years later. In 1916 by appoint-
ment of President Wilson he commanded the 6th Division of the
New York National Guard on the Mexican border.

In 1918 as commander of the 27th Division he was engaged in
some of the heaviest fighting of the World War in the Ypres salient,
the Somme offensive and other important engagements; and for his
services received the Distinguished Service Medal, the Croix de Guerre
and other French, English and Belgian decorations.

In 1921 he was appointed by Governor Miller as Transit Commis-
sioner of the State of New York, and in 1923 served as Counsel for
the Committee of the United States Senate which conducted the
investigation of the Veterans’ Bureau.

Formerly Vice-President of American Airways and a pioneer in
plane travel, he organized the Colonial Air Transport Companies, later
the Colonial-Western Airways, Inc., the first regularly scheduled pas-
senger route in the United States, of which he became President in 1926.

He declined appointments as head of the federal prohibition depart-
ment and dry administrator for New York.

Originally selected as the Fusion nominee for Mayor of New York,
he withdrew in favor of Fiorello La Guardia and actively supported
his candidacy in the campaign.

A stern disciplinarian with a genius for organization and seasoned
judgment in selecting the right men, General O'Ryan has long been
the sworn enemy of political rackets as the breeder of all others. He is
uncompromising in his opposition to third degree methods.

His appointments as Commissioner of Police in New York and Pres-
ident of the International World Police were tribules to his executive
ability, military training, staunch character and personal integrity.

® A native of Princetown, New York,
James Wingate was educated at Union
Classical Institute, Schenectady, Union
College, where he received his B.S. and
M.A. degrees, State College for Teachers,
Albany, which conferred upon him the
degree of D.Pd., and the Teachers Col-
lege of Columbia University.

He became in turn teacher in the ele-
mentary schools, Principal and Superin-
tendent of the Schenectady County
Schools. From 1917 to 1927 he served as
Assistant Elementary Educator in the
New York State Educational Department. -

From 1927 to 1932 he was Director of the Motion Piclure Division in
the State Department of Education in New York, and was Associate
Editor of American Education.

Commissioner Wingate is now Director of Studio Relations of the
Association of Motion Picture Producers, Inc., in Hollywood, Califor-
nia, and chairman of the Board of Trustees of the 1.0.O.F. Endowment
Fund. He is a member of Beta Theta Pi Fraternity and the Hollywood
Athletic Club.

%

MERLE CROWELL

® Born in North Newport, Maine, Merle
Crowell graduated from Coburn Classical
Institute in 1906 and entered Colby Col-
lege the same year. In 1917 he enrolled
in the ROTC at Platisburg, New York and
was promoted from Second Lieutenant
to Captain shortly after receiving his
commission. He was honorably dis-
charged with the rank of Major in 1919.

After four years as reporter for the New
York Evening Sun, he became staff writer
and Associate Editor and, in 1923, Editos-
in-Chief of the American Magazine.
Since 1929 he has been a publicist and
magazine writer.

Mr. Crowell is an able executive, now serving as Director of Public
Relations for Rockefeller Center. He is a member of Delta Kappa
Epsilon Fraternity, the National Arts and Dutch Treat Clubs and the
Campfire Club of America.

{10F



MAJOR GENERAL RAFAEL
PEDRO Y MENDEZ de NOGALES

@ This Venezuelan patriot and interna-
tional military hero was born in San
Cristobal, but reared in Germany, where
he was a Gymnasium student. After fin-
ishing his education at the Universities
of Barcelona, Brussels and Louvain, he
received military instruction from private
tutors in Belgium.
A soldier under many flags, he

ANVY§  rounded out his career of adventure as

P cowboy, miner, world-traveler and ex-
. T" plorer. He has been an exile from his na-

! tive country since 1901 except when

: fighting against the government. His
army record ranges from a second lieutenancy in the Spanish army
during the Spanish-American War to service in China. Campaigning
with the Turkish army against General Allenby in the World War,
he was advanced to divisional commander, and was the last Turkish
military governor of Egyptian Sinai, also commander of the first regi-
ment of Imperial Lancers in Constantinople. General de Nogales has
been honored by Turkey, Germany and other countries with many
military awards.

He is the author of "Four Years Beneath the Crescent,” “"The Loot-

ing of Nicaragua,” “"Memoirs of a Soldier of Fortune” and "Silk Hat
and Spurs.”

COLONEL HENRY T. BLAIR

@ A native of North Carolina, where he
was an official of two wood-working
plants, Colonel Blair came to New York
in 1919 and entered the textile business,
later becoming Vice-President of the
company. Having been elected President
of the Southern factories, he disposed of
his New York interests and returned to
North Carolina in 1926. The following
year he sold the wood-working plants,
and since that time has dealt in securities
in New York.

His military duties in Washington dur-
ing 1918 led to his appointment as head
of a group of officers sent to re-organize
the supply department of the United States Army in the Far East.

A world-traveler, he crossed the equator six times on one of his
recent trips, and has visited all the states in the Union, every conti-
nent and almost every port and island on the globe. On his latest trip
of forty-five thousand miles via seven steamship lines, he sojourned
in twenty-five countries and islands and thirty-four ports, flying ex-
tensively in Africa and Australia.

HARRY DORSEY WATTS

@ A native of Baltimore, Harry Dorsey
Watts received his primary school educa-
tion abroad. In 1904 he graduated from
the University of Maryland and two years
later became Vice-President of Wells
Brothers, Chicago and New York. From
1915 to 1924 he was President of H. D.
Watts Company in Baltimore and then
Vice-President of James Stuart and Com-
pany, Inc., a position he still holds.

He has been associated with the con-
struction of the University of Maryland,
the Union Terminal, the Cuban, Italian
and Japanese Embassies, the Bureau of
Standards, Department of Labor and In-
terstate Commerce Commission Buildings in Washington, and the
Masonic Temple, Madison Square Garden, Sixty Wall Tower, West
Side Express Highway, New York Central and Federal Courts Build-
ings in New York. He also built the Mitsui Bank in Tokio, Japan.

Mr. Watts is a member of the Metropolitan Club in Washington;
Maryland, Elkridge and Bachelors’ Cotillion in Baltimore; Gibsor.
Island in Maryland; Piedmont Driving in Atlanta; Jefferson Island
:‘nd P{inckess Anne in Virginia; Maidstone, Knollwood and Cloud in

ew York.
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COLONEL
CHARLES WAYNE KERWOOD

@® Born in Chicago, Colonel Kerwood is a
direct descendant of General Anthony
Wayne. After receiving his civilian avia-
tion training at Hammondsport, N. Y., and
Newport News, Virginia, and his military
aviation instruction in the Bleriot School
of the French army air service, he be-
came a member of the famous Esquad-
rille Lafayette Flying Corps of the French
Foreign Legion. He was wounded three
times and shot down in combat behind
the enemy’s lines.

After the armistice he was the com-
manding officer of the aeronautical ser-
vice in Greece, Colonel in command of the French air squadron in the
Riff campaign and aeronautical officer commanding the Esquadrille of
the Guard Cherifienne for the Sultan of Morocco, later becoming chief
test pilot for the Aircraft Fire Proofing Corporation. Following his ap-
pointment in 1926 as official observer in Syria, he became Consulting
Aeronautical Engineer for the Franco-Rumanian Air Lines.

Since 1926 he has been connected with the New York to Buenos
Aires Air Lines and the T. A. T. President of the American Sector of
the Lligue Internatianale des Avioteurs, he has thirty-three hundred
hours of flying to his credit, and is a member of the Caterpillar and
Quiet Birdsmen's Clubs.

CHARLES LOUIS SICARD

@ Born in New York, Mr. Sicard received
the degree of LL.D. at Columbia Univer-
gity. After specializing in corporation law
for a number of years, he organized the
Cedar Grove Cemetery, the Ferro Alloys
Corporation and the Roosevelt Savings
Bank. He is now Sacretary and Trustee of
the latter.

For the past four years he has been
President of the Park Avenue Associa-
tion. He is also President of Magnesium
Products, Inc., a company controlling the
patents on magnesium metal, lighter and
stronger than aluminum, the manufacture
of which promises to become one of the
great industries of the future. In Queensboro he developed a large
tract of land known as Elmhurst Heights.

Mr. Sicard is a member of the Lotos, Ardsley and Everglades Clubs,
also the International Sportsmen’s Club and the Wilderness Club in
London, as well as the Club Inter Alliés and the American Club in
Paris.

He is a frequent European traveler and his hobby is golf.

FREDERICK PHILIP STIEFF

® Educated at Haverford School and
Haverford College, Frederick Philip Stieft
grew up in Baltimore in a family tradition
of piano building, and since 1911 has
been engaged in the manufacture of the
instruments bearing his name, serving
for many years as Vice-President of
Charles M. Stieff, Inc.

In 1927 and 1928 he was President of
the Retail Merchants Association. Since
1929 he has been a Director of the Balti-
more Association of Commerce and has
served for the past two years on the
Mayor's Tourist Committee. He is one of
the Board of Governors of the Advertis- .
ing Club, and was recently appointed to the Baltimore Commission
of Criminal Justice. .

President of the Haverford Society of Maryland since 1931, h_e has
also served on the Board of Trustees of the Governmental Efficiency
and Economy Commission, and is a local official of the NRA. Mr. §he((
is the author of “Government of a Great American City” and “Eat,
Drink and Be Merry in Maryland,” from which he created and broad-
cast over NBC the radio character, “*Mandy of Maryland.” He has
written, produced and taken part in various programs in Baltimore.




An Appreciation of the
Art Director

by Rupert Hughes

® The essential qualities of art, as I see it, spring
from the freedom and ability to choose wisely
from impressions, to express emotional reactions
faithfully and record inspirations with intense
sincerity.

As one director can secure greater results
from a star than another, so an artist, in delineat-
ing the subject before him, can reveal greater
beauties in proportion to his own depth of appre-
ciation. No portrait should be considered solely
as a likeness, for there, set down before you, is
the mind of the man who arranged it—the per-
ceptive powers and discrimination of the work-
man.

The true artist is forever seeking, studying,
continuously turning over in his mind the prob-
lems of his art. Such a man is G. Maillard Kess-
lére, B.P., an artist who by the sensitiveness of
his art makes the commonplace beautiful. To ac-
complish this, he studied assiduously here and
abroad. In scientific laboratories and his own
workshops he experimented in everything from
testing paints to making plates, and earned col-
lege degrees in science and painting.

Passionate love of his work has fostered skill
of the hand and a discerning eye; constant and
varied observation has whetted his instinct for
color; long practice has developed his intuitive
feeling for composition and balance; but only in-
nate genius could have instilled that sure knowl-
edge of poised power and fluidic grace of pose
—that subtle, intangible difference which ele-
vates photography from a trade to an art, and
painting from a profession to a divine calling.

Light and shadow are slaves at the bidding of
this master; color comes to his call. Facial ex-
pression, the elusive half-smile, the speaking
eye and mobile mouth, the dreamy gaze or
eager countenance of youth—all these are Kess-
lére’s familiars. No Rembrandt studying simpli-
fied effects ever produced sturdier or nobler ex-
amples of mass arrangement or linear beauty.

The various palatial studios he has builtin New
York tell the story of his success and renown—
the story of a zestful human dynamo of creative
energy, with a unique training, a lofty goal and
eyes that see through the outer mask to the very
soul. Among his portraits are paintings of social,
political, operatic, theatrical and musical celeb-
rities.

The question is often asked: What makes
Kesslere the overshadowing figure in the world
of artistic photography? It is his extraordinary
understanding of human nature and his ability
to imprison on the camera plate at the psycho-

logical moment the characteristic expression of
the individual.

from a Self Portrait by G. MAILLARD KESSLERE, B.P.

It is obvious that such results as are here shown can be achieved
in the form of a print only after they have been deeply felt by the
man himself. With a painter’s hand he has brought to photography a
new and consummate technique. The fruits of his years of study and
his uncanny knowledge of the camera are before you. The best of
them are wonderfully beautiful.

Kesslére the man cannot be separated from the artist. The tireless
worker, earnest executive, genial host and loyal friend are so inter-
twined with the artist that any attempt at separate analysis leaves us
helpless. Lightning-like in his mental reactions, he is cast in a virile,
dominant mold. His keen eyes flash with scintillating ideas and his
humorous, expressive mouth usually wears a warm smile of sym-
pathy. Mellowed by broad experience and stimulating human con-
tacts, he has blended with youthtful fire his vigorous natural forces
into the vital, electrifying personality which has made him a general
favorite on both sides of the Atlantic.

Slight in stature, with the deft, capable hands of an artist, Kesslére
greets friends, associates and patrons in the smock which he often
dons in his studio, his alert, intelligent face alight with zealous ardor
in some new artistic undertaking. Always a length ahead of the pro-
cession with his novel ideas and methods, he is approaching the
zenith of his artistic career with promise of even greater achieve-
ments. May I venture a prophecy that he will ever be in the vanguard
—supreme in his chosen field.

12}



Impressions of

The Editor

by Carveth Wells

® Author, explorer, lecturer, poet, literary and
dramatic critic—Don Rockwell, a native of Illi-
nois, brings to his monumental task of editing
Radio Personalities a kaleidoscopic background.
While broadcasting his own verse and travel
talks, he has gained a wide acquaintance with
professional talent and has contacted radio and
advertising executives for many years.

At the Universities of California and Washing-
ton, where he became a member of Sigma Chi
Fraternity and Sigma Upsilon, the national lit-
erary honor society, he contributed to a score of
national magazines and wrote popular songs.

After touring the country in the wholesale
book and sheet music trades, he served as Sales
Manager of a motor tire company in San Diego.

During ten years as a salesman and District
Manager of the Q R S Music Company, he trav-
eled in Europe, Asia, Africa and South America.

His earliest connection with radio was in a
sales capacity, introducing the first Zenith sets in
the East. An appointment as District Manager
and Assistant Advertising Manager of the So-
nora Phonograph Company was followed by six
years with the Columbia Phonograph and Radio
Company as Manager of the Sound-on-Disc Di-
vision, contacting the motion picture industry.
He opened and developed their electrical tran-
scription department, his popular personality
winning many friends among the advertising
agencies. His work included creating commer-
cial radio programs, writing continuity scripts
and supervising production. A highly trained
publicist, he has acted as impresario and man-
ager for stage, concert and radio artists.

He is also a sales consultant for the Brunswick
and American Record Corporations.

Rockwell is the author of several books, in-
cluding "Beyond the Brim.” The most recent vol-
ume of his poems, "'Bazaar of Dreams,” brings
to his readers the stern beauty of the desert, the
fascinating lore of the picturesque caravan, the
teeming life of the bazaar and the restless heart
of the Bedouin, with vivid pictures of exotic
ports, mosques and temples, ships and sailors
from Shanghai and Singapore to Cape Horn,
and trails that run out where the jungle begins.

His colorful verse pictures have won him the
sobriquet, "the poet of adventure and romance,"
and his refreshing outlook is expressed in his
unique creed of “the gospel of glamour,” which
is his antidote for an ultra-realistic world.

A true cosmopolitan, he finds many of his
friends among the foreign colony, diplomatic,
consular and military circles of Washington and
New York, international figures, explorers and
government officials in Europe and the Orient.

{13
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from a Drawing of COLONEL DONALD S. ROCKWELL by G. Maillard Kesslére, B.P.

Colonel Rockwell is President of the American Friends of Islam.
He has received the decoration of the Order of Bashkiria, with a
commission in the Yurmatinsky Mohammed Cossacks; and has also
been appointed to the military staff of Sultan Pasha Al Atrash.

Like Rex Ingram, Sir Omar Hubert Stewart-Rankin, Bart., Harry
St. John Bridger Philby, Esq., the late Lord Headley, Sir A. Archibold
Hamilton, Bart., and other distinguished Moslem converts, he has
answered the call of the muezzin from minarets in the far corners of
the earth, and is known throughout the Arab world as Mohammed
Feisal. Islam has profoundly affected his life and writings.

He is an ardent fancier of Great Dane dogs and a connoisseur of
antiques and objets d'art. His brief moments of leisure are usually
spent in studying the Arabic language in preparation for his next
journey into the desert, or hobnobbing with fellow members of The
Adventurers’ Club and The Explorers Club. As Secretary of the
Crossroads Club, he maintains a world-wide correspondence.

After two years devoted to research, editorial and executive work in
connection with this volume, Colonel Rockwell will sojourn in Mo-
rocco, Egypt, the Balkans, Turkey, Syria, Arabia, Persia, Afghanistan,
India, Siam and the Orient to gather material for a romantic travel
book and a series of radio talks. He will contact Eastern potentates,
make the hoj or pilgrimage to Mecca, and confer with Moslem dignitar-
ies throughout the world, meanwhile appearing in recitals of his poems,
speaking from important foreign broadcasting stations and interview-
ing international celebrities for future editions of Radio Personalities.
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ETHER ENTERTAINMENT

D

@ For centunes, minstrelsy, drama, concerts, lectures and
educational courses reached only those limited audiences
which could actually attend. Thus millions seldom if ever
enjoyed these cultural advantages and entertainment, due
to remoteness or lack of means.

But about a decade ago the almost magical invention
of radio enriched the home with the incalculable wealth
of music and the broadening influence of great speakers
and helpful discussions. In the intervening years this major
boon has given to mankind throughout most of the world
not only golden moments of happiness, but a definite up-
lift of spirit. This priceless gift has cheered the dragging
hours for those whose fate it is to be shut in. It has
brightened dull homes and cemented family unity, which
was fast disintegrating under the devastating influences
of swirling social currents and changing economic con-
ditions. The average child of today has a greater appre-
ciation of worthwhile music and a wider grasp of world
affairs than was formerly possessed by the average adult.
Radio has become the greatest single factor in the dis-
semination of general knowledge and the instantaneous
communication of news. World-wide hook-ups have
proved one of the most powerful aids in promoting inter-
national amity and fostering mutual understanding be-
tween nations.

Appealing to a wide variety of tastes, and responsive
to the requests of listeners, broadcast programs not only
are formative of public opinion, but also mold the nation's
living standards, styles, customs and buying habits by
creating a demand for improved commodities, new de-
velopments in foods and fashions and latest inventions
for adding to the leisure and comfort of home-makers.

Radio accomplishes this great commercial service cou-
pled with a vast fund of entertainment and instruction,
but, unlike other media of advertising, without direct
cost to the audience it serves.

Glancing back historically, we pause with reverence
at the milestones which mark the triumphal progress of
this phenomenal giant of the air—the names which are
engraved for all time on the scroll of high honor. For
while scientists have worked and dreamed, other men of
practical vision have schemed to carry out the breath-
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taking program of the wizards who have toiled in the
laboratories and brought forth inventions involving po-
tential benefits and eventual profits, but necessitating
further expensive research and often financially disap-
pointing results in the various stages before perfection
and practicable application have been achieved.

So in our survey we stop to pay homage to that in-
trepid band of industrial leaders and financiers who made
possible the continued development, steady improve-
ment and ultimate satisfaction of radio as we now know
it. The names of many pioneers spring to our minds as
we recall the formation of the necessary corporate
machinery to start in motion these huge undertakings.

Keeping pace with the tremendous strides of our
colossal broadcasting facilities, the keenest electrical,
engineering and designing brains of the age were con-
stantly on the alert, striving to better quality of reception
in the home, reduce interference and improve tone, never
losing sight of the prime necessity of minimizing cost
while enhancing performance.

But the invention itself, the towering financial struc-
ture, the perfection of broadcasting, the progress of the
busy factories in building efficient receiving sets, the
rapid establishment of hundreds of individual sending
stations and two national networks, the ingenuity dis-
played in developing an interesting variety of programs
for the enjoyment of listeners—all these could not have
succeeded without the necessary lifeblood supplied by
advertising revenue. We owe much gratitude to the
national advertisers who blazed the way for this infant
medium along its often perilous paths of untried methods
and uncertain results.

Manufacturers, distributors and advertisers, however,
are not always the best judges of what the capricious
listening public wants to hear in the way of entertain-
ment, the kind of music to suit each section of the heter-
ogeneous audience, the thrill-tempo of mystery drama,
the gauge of the humor in comic dialogue, the balance
between speech, instrumental and vocal music, the favor-
ite types of singing voices and the length of commercial
announcements found to be most efficacious without bor-
ing or arousing resentment. Here the expert services of
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the advertising agencies came to the fore, stimulated by
the rapid rise of talent and program bureaus.

Faced with the inroads made by this meteoric new
medium in the fields of printed advertising, the leading
agencies quickly developed specialists in radio merchan-
dising and exploitation, drafting continuity writers from
the show business, engaging musical directors from or-
chestral and phonograph circles, training production
managers, inaugurating separate radio departments,
audition rooms, private wires from stations, and in sev-
eral cases elaborate studios. They deserve much credit
for their conscientious efforts to serve faithfully not only
their advertising clients, who have supplied the funds to
keep radio programs at the top pitch of excellence, but
also the ultimate consumer whose swift-changing tastes
and unpredictable reactions are so baffling.

Through the cooperation of all these interlocking factors
radio has carried opera and symphony to the masses. The
great instrumental and vocal concert artists—conductors
and band-masters—stars of stage and screen—favorite
dance orchestras, popular singers and comedians—intrepid
explorers—leaders of the nation's political, economic,
scientific, educational and religious thought—world-fig-
ures, kings and statesmen—news and sport commentators
—famous humorists, philosophers and poets—talented
juvenile performers—food, health, cookery, style and
beauty authorities—all these have inspired, entertained,
comforted and stirred to the depths every cross section of
humanity in this country and throughout the world. Radio
has brought Broadway to Main Street and the Diamond
Horseshoe to the rural crossroads. The writing of fan mail
has furnished diversion and pleasure to millions of listen-
ers and has made thousands of performers happy in read-
ing and answering it.

Television is a fait accompli. Commercial production
and distribution of perfected receiving apparatus will place
a miniature theatre in every home.

It is the object of this yearbook to place before the pub-
lic in comprehensive and beautiful form a permanent an-
nual record of the historical and scientific background of
broadcasting—the men and women who have made pos-
sible this greatest of all influences in modern civilized life
—the leaders of science, industry and advertising who
have brought it to the present high standard of service to
humanity—the time brokers, transcription experts, studio
personnel, artists’ managers and publicity representatives,
the impresarios and press agents of the air, and that un-
seen army of talented artists who daily face the micro-
phone to send their mélange of melody, mirth and miscel-
lany into millions of homes—the announcers, maestros,
operatic, concert and torch singers, dramatic players,
speakers, crooners and funsters who delight us in our
leisure moments.

Composers and song writers are the unheralded foun-
tainhead of much of the entertainment on the ether waves.
Able music critics comment upon and interpret for their
unseen audiences the intricate patterns, themes and har-
monic contrasts of the inspirational music played by the
great symphony orchestras. Classic compositions and gems
of yesterday's light and grand operatic scores have be-
come familiar household airs. Today's fox-trot, fresh from
Tin Pan Alley, is tomorrow's nation-wide hit. Down on the
farm they hum the latest “hotcha” and dance to Harlem's
newest “hot heigh-de-ho.” The tango and rhumba have

{15}

been adopted as our children of rhythm. The new all
wave set is a magic carpet that makes neighbors of the
whole world. South America and the Orient are next door.
Haunting strains from Havana, Mexico and Montreal—lilt-
ing measures of the Paris boulevards—continental favor-
ites—lively bits from the British wireless—dreamy waltzes
of old Vienna—mingle with the melancholic mood of *hill
billies,” mountain tunes and plaintive cowboy songs of
the romantic western plains in the potpourri of organ
solos, hotel jazz and dinner music that responds to the
twist of a knob in home, motor car or taxicab.

The sweet, nostalgic spell of Louisiana bayous festooned
with Spanish moss, blends with the melodic pastels of
moonlight and honeysuckle below the Mason-Dixon line,
as the languid airs of the deep South are wafted from the
loud speakers of the bustling North. Transplanted gypsy
fiddles have lighted Romany campfires before lonely
prairie shacks.

With a cogent raison d'étre, RADIO PERSONALITIES—A
Biographical and Pictorial Annual—presents in word and
picture a dignified yearly pageant of progress, combined
with a brief résumé of the past in the personal high-lights
of this fascinating parade of entertainment and advertising.

The appearance of an artist or executive in this author-
itative compendium, selected under the auspices of such
an impressive advisory council, constitutes the accepted
hall mark of merited public acclaim. Among the lesser
lights of today may be found some of tomorrow's stars. In
order to complete publication of the book on schedule it
has been necessary to send it to press section by section,
as fast as material has become available. Consequently,
many prominent artists could not be included in the earlier
portions of the volume because they were late in making
appointments for their interviews and portraits. As the sec.
tional printing of the book progressed, demands on the
limited number of pages became so heavy that we were
compelled to assign less space to well-known personalities
than their compeers had received in the fore part. The
reader is therefore urged to let his own estimation deter-
mine the relative importance of each artist, rather than the
inelastic and necessarily arbitrary measure of space and
position in the book.

While the stupendous nature of the undertaking has
necessitated the omission of a few who could not be
reached in time for their portraits and interviews to ap-
pear in this first issue, it is our aim to broaden the scope
of the next yearbook and increase the number of pages to
include all those deserving recognition. Work on the next
volume will be started immediately after publication of
this one.

I desire to express my appreciation of the cooperation
of radio and advertising executives and artists’ managers
in the difficult task of assembling material for this initial
volume. The loyal support of our distinguished Advisory
Board and the faithful work of my staff and assistants are
deserving of grateful acknowledgment. The chief rewards
for the many months spent in the preparation of this book
are my memories of the colorful personalities and humanly
interesting men and women whose acquaintance it has
been my privilege to make, and the warm friendships
which are cherished in my heart.




Fther Echoes ot

INTERNATIONAL CELEBRITIES

The Right Honorable

STANLEY BALDWIN

Prime Minister of Great Britain
“'No country in the world has striven
more patiently or more sincerely
than ours, by precept, by example,
1o bring about international reduc-
tion of armaments and to create a
spirit of concord between the na-
tions."”

— -

————

His Excellency GASTON DOUMERGUE
Former Premier and Ex-President of the
French Republic
“'We are hard workers, and economi-
cal, and we wish to stay that way.
That is better than to be speculators
and idle.”’

Son Excellence

M. GASTON DOUMERGUE
Ancien Président du Conseil
et Ancien Président de la
République Francaise

His Majesty KING GEORGE V ol Great Britain
"It cannot be beyond the powers of man so to use

the vast resources of the world as to insure ihe

material progress of civilization.'’

His Majesty LEOPOLD 111

King of the Belgians
“Belgium will continue to associate
herselt in the organization of peace,
which she aspires to see prolonged
in honor and law by a closer union
among peoples.’”

Zyne Maijesteit LEOPOLD 111
Koning der Belgen

“Ons Land zal niet ophouden, mede

te werken aan de verwezentlyking
van den vrede, die door de toenad-
ering van alle volkeren, in eer en
recht zal worden gehandhaald en
bestendigd.”’

His Royal Highness
The PRINCE OF WALLES

“‘Communication has developed be-
tween the component parts of the
empire, especially by air, and the
mnost distant outposts can be reached
by the radio, as | am reaching them
tonight.”’

His Excellency PIERRE LAVAL
Premier of the French Republic

““The interests of the nations are so
closely interrelated and interwoven
that none may be completely free
or sheltered from the dangers which
threaten another.”’

Son_Excellence

M. PIERRE LAVAL

Président de la

République Francaise
“'Les intéréts des nations sont si en-
trelacés dans une dépendance mu-
tuelle si étroite, qu’ aucune nation

"Nous sommes fravailleurs, et éco-
nomes, et nous désirons rester ainsi.
Cela vaut mieux que d'étre joueurs
et oisiis.”

His Excellency

PAUL VON HINDENBURG

Deceased Reich President—Germany
‘*—the whole German nation . . . is
united in the desire for a true, real
and lasting peace.’’

Seine Excellenz der Verstorbene Reichspraesident

PAUL VON HINDENBURG
*_das ganze deutsche Volk . . . einig ist in dem Gelfiihl
nach einem wahren, wirklichen und dauerhaiten Frieden.”

The Honorable MAXIM LITVINOFF
Sosménliissm for Foreign Allairs of the

ne peut étre comrlélemem
ses actions ou a l'abri des

libre de
dangers

qui en menacent une autre.’”

‘Can any question now arise as to
whether both the United States and
the Soviet Union will benetit from the
joining of their efforts in the cause so
important to both of them—the great
work ol preserving peace?’’

MAKCHMM JIMTBNHOB HAPKOMMHIEJ CCCP

..KT0 Moxer COMHenaTsoX B TOM, 4TO v6’exm-

HOHAMe ronoca 9Tmx mapyx rursaros (C. III. A, =
CCCP) 6yayr yonMmanM, ¥ 9ITO MNX COBMeCYRAMS®
YyOMANR NOTSHYT Y“aMKY BecOB B OTOPOBY MNDPal”
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His Holiness POPE PIUS XI,

Vatican City
**Open to me the doors ot justice, lor
God is with us.”

PIUS X! Pontifex Maximus,

Urbs Vaticana
“Aperi mihi portam justitiae, nam
Deus nobiscum est.’’

His Majesty KING CHRISTIAN X

of Denmark and Iceland
‘'—on behalt ot all my tellow country-
men | wish each one of them a
merry Christmas and a happy and
prosperous New Year.”’

Hans Majestxt
KONG CHRISTIAN X
at Danmark og Island

“—jeg g¢r mig til Talsmand for alle
Landsmiend ved at sinske dem hver
isicr en glevdelig Jul og alt godt tor
det kommende Aar.”’

The Honorable

DR. KURT SCHUSCHNIGG

Federal Chancellor of Austria
“From our most recent history we
can contribute valuable aid in de-
fining just what such interference
means."’

Bundeskanziar KURT SCHUSCHNIGG
Osterreich

“‘Von den ten Ereig k&

wir wertvolle Hille zur Feststellung
dessen beitragen, was ein solches
Dazwischentreten bedeutet

His Excellencg

PEHR EVIND SVINHUFVUD

President of the Republic of Finland
“Our Finnish tolklore, uniquely rich,
has opened new tracks in the wide
fields of international research; and
our national epic has long been an
inexhaustible source of inspiration of
literature, music and the tine arts.*”

PEHR EVIND SVINHUFVUD
Tasavallan Presidentti

Ainutlaatuisen rikas kansantictou-
temme ja kansantaitoutemme on
avannut uusia uria tieteellisen tut-
kimuksen lasjoille tydsaroille. Ja
kansalliseepoksemme on lisaksi jo
kauvan ollut kaunokirjallisuudelie,
kuvataiteille ja saveltaiteelle ehty:
mattdmana lahteena.

His Excellency BENITO MUSSOLINI
Premier of Italy (Il Duce)

"It is with real pleasure that I avail
myself of the ether waves to send
my greeting to the American people
expressing my warm feeling of
friendship for their great republic,’’

Sua Eccellenza BENITO MUSSOLINI
Ca po del Governo ltaliano e Duce del
Fascismo

“E per me un j;rande piacere parlare

per le vie deil'etere al pubblico
americano esprimere la mia pro-
fonda simpatia al popolo  della
grande Repubblica.’

His Majesty KING CAROL 1!
of Roumania

"It makes me very happy indeed to
see assembled here, united in the
same thought and spirit, those whom
I ma cal? the creators of our na-
tional culture. Books are the prime
movers of life, lhe{ inspire and spur
us to deeds, and Irom tender child-
hood to ripe old age they are our In-
separable companions.’’

Majestatea Sa
REGELE CAROL al 11
al Romaniei

“A vedea aci intruniti as putea spune
pe producatorii culturii nationale in
acelas gand si acelas suflet este pen-
tru mine o nespusa bucurie. Cartea
este acel negrait motor de viata, acel
nespus indemnator inspre tapte, care
din mica copiladrie pana la adanci
batraneti este un tovaras, nedespartit
al omului.’’

His Excellency GUISEPPE MOTTA
Ex-President of the Swiss Contederation
and Minister for Foreign Aftairs

“In the name of the Swiss people |
send across the ether waves a warm
message to the people of the United
States, a heartlelt greetin? dictated
by the constant and living riendship
between the two nations.”*

Signor GUISEPPE MOTTA, Ex-Presidente
della Contederazione svizzera e Capo
del Dipartimento Politico Federale

“Nel nome del popolo della svizzera

mando al popolo degli Stati Uniti, at-
treverso le onde radiotoniche, un
caldo messaggio con saluti cordiali
dittati dalla costante e vivante ami-
cizia tra le due nazioni.”’

His Excellencv
NICETO ALCALK ZAMORA
President ot the Spanish Republic
*—citizens of America, there will re-
main_an eternal link between you
and Spain.’’

Excelentisimo Sefior Don NICETO

ALCALA ZAMORA

Presidente de la Republica Espafiola
“'Ciudadanos Americanos, existe y
existira siempre un lazo eterno de
amistad entre vosotros y Espana.’’
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His Excellency T. G. MASARYK
President of Czechoslovakia

T. G. MASARYK, President
Ceskoslovenskej Republiky

** Poevropsténi Ameriky a poameriéténi
Evropy jsou dva vyrazy pro tentyz hi-
storicky vyvoj. Neide tu o politické
aliance, nybrz je to otizka loyalni spo-
luprace. *

“'Europeanization of America — Americamzation of
Europe—are two expressions ol the same historical
process. 1t is not a question of political alliances;
1t is a question ol loyal collaboration.”

Ali Jansb AGA KHAN
Ali Tanab SULTAN MOHAMED SHAH

His Highness the AGA KHAN
SULTAN SIR MOHAMED SHAH—India

‘I am convinced that for the greatest
development of their own culture
and economic life the Moslems can-
not do much without the cooperation
ot Europe and, above all, America.”’

“Mujeh yi-keen-aya ke Musalman ki tarakie ahor
balhudie ke-lea behtar hoga, ke-tumhari mobal k’!
Europe our America ki-madadi zarur darkar haya.

His Excellency LAZARO CARDENAS
President of Mexico

"“This endeavour and elevated pur-
pose are what Mexico ofters to all its
visitors of good faith more proudly
than it does its natural beauties,
than the benignity of its climate and
the benefits of progress in modern
cities.”’

Su Excelencia LAZARO CARDENAS

El Seiior Presidente

de la Republica de México
“Esta obra y este propésito levan-
tado, es lo que México ofrece a
todos sus visitantes de buena fe, con
més orgullo que sus atractivos natu-
rales, que la suavidad de su clima
y aue los beneficios de! progreso
moderno en las ciudades.’’

The Right Honorable R. B. BENNETT
Prime Minister of Canada
“'—the anxious days through which
you are now passing will soon end.”

KAMAL ATATURK
Tiirkiye Cumhur Reisi

"Ey Tiirk gengligil Birinci vazifen,
Tiirk Istiklalini, Tiirk Ciimhuriyetini
ilelebet, muhafaza ve miidataa et-
mektir. Miihtag oldugun kudret da-
marlarindaki asil kanda mevcuttur.”

KAMAL ATATURK

President of the Republic of Turkey

“'This holy treasure I lay in the hands of the youth

of Turkey. Turkish Youth! your primary duty is
ever to preserve and defend the National independ-
ence, the Turkish Republic. The strength that you
will need for this is mighty in the noble blood
which flows in your veins.”’

Méltosdgos GROF TELEKILI PAL

Magyarorszag volt miniszterelnoke
“A magyar nemzet méiyen gyike
redzd ¢és régbéta megalapozott ro-
konszenvet. érez AmerikAval szem-
ben., Bizik Amerika joakaratibau
és pArtatlansigiban.”

His Excellency COUNT PAUL TELEKI
Former Prime Minister of Hungary

*'The Hungarian nation entertains deep-rooted and
long-established sympathies for America. It trusts in

American g

JUAN ESTEBAN MONTERO
Ex-President of Chile
**—] am especially pleased to be able
to transmit to the great nation ol the
United States, through the worthy
medium of the Chile-American Asso-
ciation, a message of cordial and
friendly greeting.”

Sefior Don JUAN ESTEBAN MONTERO
Ex-Presidente de Chile

will and impartiality.’’

A

L

*'Es para mi especialmente grato transmitir, a través
de tan valioso intermediario como la Chile-American
Association, un mensage de cordial amistad a la

gran nacién estaunidense.’’

The Honorable ]. E. FENTON, M.P.
Ausiralian Delegate to the London
Conterence on Naval Disarmament
"—we hold that no sacrifice is too
great that is directed toward the
object of international peace.’’
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His Majesty HAILE SELASSIE

Lord King of Kings

Conquenng' Lion of the Tribe ol Judah

mperor {Negus) of Ethiopia
“The Ethiopian people are firmly at-
tached to peace, but they are at the
same time animated by a deep love
of country.”

His Majesty PRAJADHIPOK

Ex-King of Siam
“For nearly thirty years my govern-
ment has had the aid of Americans
in the conduct of its foreign affairs,
and their services to Siam have won
them the res espect and appreciation of

my people.’
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His Excellency DR. W. W, YEN
Ambassador Plenipotentiary of |ho
Repubhc of China to the U.S.S

“The Nine Power Treaty of Wushm ton was intended
to tacilitate my country in a dilticult period of transi-
tion Irom an ancient empire to a republican democ-

racy.

-y

His Excellencg

AHMED ABDEL WAHAB PASHA

Minister of Finance ot Egypt
“I do hope too that we shall see more
Americans visiting Egypt, Where
they are liked and welcomed.”’
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The Honorable YOSUKE MATSUOKA
Chiel Delegate of Japan to the League of Nations

“The cornerstone of our foreign policy in the East
and elsewhere is the maintenance of peace.’

v

B

His Excello
GHA K.I'{AN DJALAL
Peruan (lrun) Minister to the U.S.A.

*‘—the Geneva Convention against the
narcotic evil should be considered
as an epoch-making day in the sal-
vation of the world from one of the
great scourges that afflict it.”’
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}JOHANDAS KARAMCHAND GHANDI

ndia
"‘The world is seeking a way out, and
1 ﬂ:ller l;:y“ill'l \g;lhlhlhe l:ol lha;
perhaps it wi e privilege o
the ancient land of India o show that
way out to the hungering world.”
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Sitt NOUR HAMAADA BEY of Syria
President of the General Arabian and
Oriental Women's Alliances
““Today after many centuries we look
on you, Americans, as our leaders in
ace, and feel that that is a bond
tween us.”’
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His Royal Highness
CROWN PRINCE GUSTAF ADOLF ol Sweden

Haus Kungliga Hoghet
KRONPRINS GUSTAF ADOLF av Sverige

His Majesty KING GHAZI | of Iraq

St o ol 5659

His Majesty MOULAYA MOHAMMED
Commander of the Faithiul
Sultan of the Cherifienne Empire—Morocco
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His Excellency GENERAL AUGUSTIN P. JUSTO
President ol the Argentine Republic

El Excelentisimo Sefior Presidente de la
Repablica AxSenlina,
GENERAL Don AUGUSTIN P, JUSTO
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His Excellency IGNACY MOSCICKI
President of Poland

Jego Ekscelencja IGNACY MOSCICKI
Prezydent Rzeczypospolitej Polskiej

His Excellency EAMON DE VALERA
President of the Executive Ccuncil
of the Irish Free State

¢amon ve DEeALER4, Ustcansn,
apo-Cothaipte, Ssoprcdic €ipeann,

His Majest
KING ABDUL AZIZ IBN ABDU{ RAHMAN AL SAUD
of Saudi Arabia

His Highness
PRINCE SHAH WALI KHAN of Aighanistan
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His Excellency EMIR SHAKIB AHSLAN
Chairman of the Syrian-Palestinian Delegation
to the League of Nations
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The Honorable C. J. HAMBRO
President of the Norwegian Storting

C. ]J. HAMBRO, President i det Norske Storting

The Honorable DR. BERNARD C. J. LODER
Former Senior Judge in the Permanent Court
of International Justice, The Hague
The Netherlands

MR. BERNARD CORNELIS JOHANNES LODER
Voorheen Oud-Rechter in het Permanente Hot
van Internationale Justitie
‘'S—Gravenhage, Nederland

DR. WASHINGTON LUIZ PEREIRA DE SOUZA
x-President of Brazil

DR. WASHINGTON LUIZ PEREIRA DE SOUZA
Ex-Presidente dos Estados Unidos do Brasil
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The Baton Brigade

IT has been written that the pen is mightier than
the sword. We may safely paraphrase: the baton is
sprightlier than the pen.

Whether he conducts smooth, pleasing fox trots
with gold, platinum, rosewood or ivory-tipped wand
of ebony, leads sparkling jazz with his violin bow,
from the piano keyboard or with the sway of his
body as he displays his skill on the saxophone, or
directs the pulsing rhythms and sizzling melodies of
a red hot band with tossing head, snapping fingers
and rocking knees, the orchestra conductor is the
tower behind the tone. The orchestra succeeds or
fails by the measure of his ability; it is either a well-
knit, harmonious and skilfully rehearsed unit pro-
ducing diversified gems of specially arranged dance
music, or "just another band

Back of that seemingly simple task of waving a
stick in time with the beat of the dance rhythm lies
a thorough musical education, painstaking years
of preparation, tedious days and nights of strenuous
rehearsal tc perfect each new trick and novel
variation.

The popular orchestra leader must possess not only
musical training, technical knowledge, executive abil-
ity and keen judgment of changing trends, but also a

natural, pleasing personality He is a public character
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with a wide personal following, and the popularity of
a ballroom, café, night club or hotel grill is dependent
upon the quality of the music and the human appeal,
friendly smile, attractive mannerisms and magnetic
individuality of the leader. The public demands much
today of its favorite maestros. Often they must sing,
dance and entertain with impersonations.

With the advent of radio the problems of the or-
chestra conductor increased. He had to learn to pro-
ject over the air the distinctive flavor of his music, the
special character of his orchestra and the indefinable
essence of his own personality, without the valuable
aid of color, motion, costume and comedy effects.

Before the era of broadcasting, hard work and su-
perior talent were rewarded by a reputation limited
to one or two cities, and leaders could become more
widely known only by long, arduous tours and
through the medium of phonograph records.

The magic of the microphone has spread their fame
to every home from coast to coast, and national repu
tations thus built by radio have lifted some leaders to
stardom on stage and screen.

The following pages contain pictorial and personal
close-ups of the musical titans of the air waves, who
entertain you in your home with their brilliant per-

formances




RUDY VALLEE

® From the campus of old New Haven into the glamour of
Manhattan night-life—the story of Rudy Vallée's career is
one of triumphant entry into the charmed circle of Broad-
way favorites and complete conquest of the heart of femi-
nine America. His Aladdin's lamp was the saxophone, but
it was his mellow baritone which won him his tremendous
fan following.

The name of this troubadour of the ether spelled romance
to countless hungry hearts. His cheery "Heigh-Ho, Every-
body" became the familiar signal for devotees of his unique
style of restrained singing and the dance music of his Con-
necticut Yankees. "Vagabond Lover” and "Deep Night,"
his own songs, were enthusiastically received.

There is nothing haphazard about Rudy. His success was
won by sheer merit, distinctive novelty and dogged perse-
verance. He has become an institution and a power to be
reckoned with in radio entertainment.

Born Hubert Prior Vallée in Island Pond, Vermont, he
acquired the nickname Rudy from his admiration of the fa-
mous saxophonist, Rudy Wiedoeft. Work in his father's
drug store at Westbrook, Maine, failed to interest him; but
he was happier in his next job in a movie theatre.

After trying the drums, trumpet and clarinet, he taught
himself to play the saxophone, aided by Wiedoeft's records,
and made a few local appearances as a soloist.

Completing a year at Maine University, where he be-
came a member of Sigma Alpha Epsilon, Rudy enrolled at
Yale. While playing dance engagements to earn his way,
he received an offer from the Savoy Hotel in London. In
England he played in concerts, recorded for phonograph
companies and taught. He would have received a royal ap-
pointment to teach the Prince of Wales the saxophone if he
had not returned to Yale.

A year before his graduation in 1927 he led the football
band, and the following summer made his second vaude-
ville tour with the Yale Collegians. After leading a society
orchestra in Boston he sought work in New York.

At the Heigh-Ho Club his band soon became popular for
its mellow saxophone combinations, slow, smooth dance
choruses and his singing.

WABC carried his first broadcast in 1928, before the for-
mation of CBS. Later he was heard over WMCA, WOR and
from WJZ in a series of commercial programs. Then he
moved to the beautiful Villa Vallée.

The sensational reception at their vaudeville premiére
made Broadway realize the tremendous power of radio in
building advance reputations. At last came his opportunity

to play the Palace, where they were held over three weeks.
From then on Rudy was besieged by stage-door crowds
demanding pictures and autographs. In the spring of 1929
he broke all house-records as master of ceremonies in a
ten-week engagement with his band at the Paramount The-
atre in New York.

Rudy’s trip to Hollywood was one continuous ovation.
After completing a feature film, "The Vagabond Lover,"
he returned for a record-breaking run at the Brooklyn Para-
mount. During this period he was under a terrific strain.
Between two early morning rehearsals, four shows a day,
tea dances at the Lombardy, dinner session and night show
at the Villa Vallée, he played at innumerable benefits, re-
corded many Victor discs, made several short motion pic-
tures and wrote a book, “Vagabond Dreams Come True."
To maintain his complicated schedule a police escort
cleared traffic on his frequent trips between New York and
Brooklyn.

His first broadcast for Fleischmann Yeast was in 1929 over
NBC. In 1932 Rudy and his sponsors developed his idea of
greater variety with five guest stars, introducing high-lights
from Broadway successes. The public discovered a new
Rudy—not only the showman willing to share the spotlight
with other deserving artists, but a talented mimic imper-
sonating Chevalier, Lauder, Jolson and others. He has re-
cently signed a contract for the sixth successive year with
these same sponsors.

Following a tour of the summer dance resorts, he starred
in George White's Scandals of 1931, being featured also
at the Hotel Pennsylvania.

Rudy pioneered in proving the value of sustaining pro-
grams for establishing artists’ reputations before signing
commercial contracts, and changed the trend from sym-
phonized synchronization with featured trios and quartets
to the present style of simple choruses and individual
singers.

His record-breaking engagement at the Hollywood
Restaurant in New York has been interrupted by journeys
to the Coast to act in the cinema version of the Scandals
and in the feature film, "Sweet Music."”

Having won the Bosch gold cup as the most popular
orchestra conductor, the versatile Rudy enjoys the distinc-
tion of inclusion among the favorites in four different classi-
fications of the 1934 World-Telegram popularity poll, scor-
ing personally as singer and leader, while his Variety Show
was first choice among all the programs on the air.

In spite of his crowded schedule, there is a very real,
human Rudy who has his favorite haunts and indulges in
occasional diversions. He loves to get behind the wheel of
his car, and to visit his three hundred acre estate in the
heart of the Maine woods, with its four hunting lodges.
Amateur motion picture photography is his favorite hobby.
In the early morning hours he may be seen hobnobbing
with a friend over a sandwich at Reuben's.

Intense sincerity and tireless zeal for the task in hand are
the keynotes of his character, and his charming personality
has not been spoiled by public adulation. Always there is
the friendly, boyish smile and the firm Yankee grip of his
hand—a level-headed, likable chap in the midst of the fren-
zied Broadway atmosphere.
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PAUL WHITEMAN

@ Paul Whiteman forsook his youthful vio-

lin practice to drive a taxicab, but within a year

decided playing the viola with the Denver Symphony

Orchestra held a stronger appeal. In 1915 he journeyed

to the San Francisco World's Fair to play at the Oid
Faithful Inn.

The three hundred and three pound viola player
joined the navy during the World War. The result was
the formation of a forty-piece naval orchestra with
Whiteman as director.

After the war Whiteman organized a hotel orchestra
in Santa Barbara. Later he went to the Hotel Alexandria
in Los Angeles, where the floor of the Indian Grill was
crowded with film celebrities. Often “Fatty”” Arbuckle
played the drums while Wally Reid tooted the saxo-
phone and Charlie Chaplin wielded the baton. At one
of these clowning carnivals Paul was offered an engage-
ment at the Ambassador in Atlantic City.

Of his first Victor disc, "Whispering,”” almost two mil-
lion were sold. His opening at the Palais Royal in New
York marked the dawn of the Broadway night club era.
Next came the coveted Palace booking—the first dance
band to invade the theatre. They remained for five
weeks, returning within a month for another four weeks.

At the first Whiteman concert in Carnegie Hall, Paul's
superb rendition of "Rhapsody in Blue” set the tongues
of the haut monde wagging. He led the Philharmonic
Orchestra at the Lewisohn Stadium; and under his baton
the symphonic jazz he had originated filled the Metro-
politan and Madison Square Garden with high hats.

In London fresh triumphs awaited him—enthusiastic
public acclaim and private parties for nobility.

Featured by Universal in "The King of
Jazz,” the now famous leader wrote a book to
satisty the public’'s demand for an account of his life
and meteoric musical career. Victor and Columbia
records carried his dance music into millions of
homes.

Eight years alter his radio début on W]JZ and WEAF,
he became musical director of the Chicago division ot
NBC. Following an engagement at the Edgewater Beach
Hotel in Chicago and a long theatre tour, Paul brought
his band to the Hotel Biltmore in New York, from which
they were heard over the NBC chain.

During the brilliant season of 1933-34, when gay revel-
ers toasted their new-found freedom to the melodious
strains of Paul’s music at the Cascades and Casino Bleu
in the Biltmore, his colorful arrangements made the Kraft
program one of the favorites emanating from WEAF over
the NBC networks. Recently he has continued his week-
ly commercial broadcasts while on tour with his or-
chestra.

When not in careless sport attire, Paul is sartorially
resplendent. On his return from Hollywood his wardrobe
required twenty-nine trunks.

For two decades Whiteman has loomed large on the
horizon of American music, where ephemeral reputa-
tions are at the mercy of public whims. His bulky figure
and unique achievements as a musical innovator and
master showman have resisted the ebb tides of waning
popularity, which have swept many an overnight favor-
ite out into the sea of oblivion.
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FRED WARING

® The fife-and-drum corps of a Boy Scout troop
gave Fred Waring his start as a musician. He and
his brother and a couple of their chums formed the
‘Scrap Iron Quartet”” in his home town of Tyrone,
Pennsylvania. Every chowder party and corner
stone laying was accompanied by the thumpings
and tootings of these Boy Scout virtuosi. Undis-
couraged by his failure to qualify for the Penn
State College glee club for three successive years,
Fred formed a band of his own, Waring's Pennsyl
vanians. After graduation they played vaudeville
and dance engagements, and starred in “Syncopa-
tion,” the first musical film. Later they co-starred in
three revues: "The New Yorkers,” "Hello Yourself"
and "Rah Rah Daze," which was Fred's own pro-
duction.

In 1933 the Old Gold program introduced them
to the air. Feeling the lack of inspiration in an
empty studio, Waring insisted on playing to large
audiences while broadcasting in the major cities,
so that he could judge by the applause the prefer-
ence for various types of music and arrangements,
and time the comedy effects by reactions across
the footlights.

While some orchestras strive for intricate em-
bellishments, the Pennsylvanians seek simplicity.
Singing is their outstanding accomplishment, and
they emphasize straight harmonies punctuated by
girls’ voices.

On the night of the initial Waring-Ford broad-
cast early in 1934, the ether lanes glowed with new
lustre, and critics praised the program as a unique
combination of collegiate concert and classical
dance music. Their distinguished style, polish and
éclat are matched by their ultra-modern renditions
and elaborate choral combinations. Fred has
brought his megaphone-and-sweater boys right
across the footlights and successfully projected
their comedy and musicianship over the air.

The radio editors in the 1934 World-Telegram
poll voted them the favorite of all the musical pro-
grams on the air, and awarded them third place
among popular dance orchestras.

A combination of musician, showman and busi
ness man, Waring is a driving worker and often
rehearses one number for hours. He owns one of
the largest collections of phonograph discs in the
country, including all those played by his Pennsyl-
vanians and special recordings of their radio pro-
grams.

Golf, squash, tennis and handball are Fred's di-
versions, and he often attends swimming meets.
Under the tutelage of “"Swanee" Taylor, he has
more than forty hours of flying to his credit
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BEN BERNIE e

o Fiddling funster and wise-cracking punster,
the "Old Maestro” was not always known as
Ben Bernie. Before Joseph Schenk, at that timein
charge of bookings for Loew's circuit, heard him
demonstrating violins in a department store and
entertaining the Christmas shoppers with his
baritone voice, he was Bernard Ansel, son of a
blacksmith in Bayonne, New Jersey. He was giv-
en a twenty-week booking as Bernard Berni, the
Boy Wonder. A press agent later thought a
final e would improve his stage name.

Bernard was one of eleven little Ansels who
grew to the tune of the anvil chorus, and one of
his boyhood jobs was to ride the newly shod
horses back to the farmers.

When Ben's physique did not measure up to
the family trade, his father decided he was to
be an engineer. But his mother thought that his
huge mop of hair would look so well above a
violin that he should become a maestro.

After the family had moved to New York and
opened a blacksmith shop under the shadow of
Brooklyn Bridge, Ben's relatives rented Carnegie
Hall and the fourteen-year old prodigy gave a
successful concert. A year later he was professor
of violin at the Mozart School of Music in New
York. Within three months the school was closed
by the Better Business Bureau.

At sixteen he unwillingly entered New York
University, but spent most of his time in campus
theatricals. Although he did not succeed in be-
coming an engineer, he was the "head man”
and originated his famous "Yowsah.”

Then came his vaudeville opportunity, which
led to many adventures. A tobacco-chewing Vir-
ginia mountaineer of unerring aim aroused Ben's
ire, and for the first time he started talking on the
stage, releasing a flow of Cherry Hill's finest that
left the hillsmen gasping and the management
enthusiastic. They even raised his salary. This
was the start of his "ad lib" chatter, and from
then on Ben talked more and played less.

Night jumps were made sans Pullman and
sometimes sans tickets. Once en route to Des
Moines he had to fiddle his way from car to car,
passing the hat. Bookings became so scarce that
he even played for “"throw money" in the Hay-
market Café, one of the old Bowery's worst dives.

Then he became master of ceremonies at Reis-
enweber's, one-time rendezvous of New York's
famous folk, later teaming with Phil Baker. Fi-
nally he determined to form his own stage band,
which was featured in vaudeville.

When the Roosevelt Hotel was erected in New
York, he and his band were engaged for six
months, but stayed there five years.

Then came a call to London, and they spent
several months at the well-known Kit Kat Club.

A return engagement at the Roosevelt was
followed by a sojourn in Hollywood, then at the
College Inn of the Sherman Hotel in Chicago.

Ben's radio career began nine years ago on
WIJZ. Mennen's was his first commercial pro-
gram. In 193] he started broadcasting the Pabst
Blue Ribbon series, and was heard nationally
and locally twentytimes a week from their
casino at the Century of Progress Exposition.

After his extensive tour Paramount featured
him in "Shoot the Works” and “Stolen Har-
mony.”
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® From scraping on a cheap store fiddle in a
poverty-stricken home in far-off Russia, Dave
Rubinoff rose to command an audience of nearly
fifty million people, by his masterful renditions
on a Stradivarius.

Dave early displayed a marked musical sense,
playing the family balalaika by ear. His mother
took him to the local music master, who recog-
nized his talent and gave him free violin lessons.
When he was five years old his mother put into
his childish hands that first pitiful instrument
paid for by her months of self-denial. Realizing
that Dave was a potential genius, the master
gave him his own violin.

The youthtul prodigy won a scholarship at the
Royal Conservatory in Warsaw. After further
studies in Berlin and Vienna he came to the
United States at the age of fifteen and spent his
time in musical circles of New York, Philadel-
phia and Boston. Affiliating in 1916 with a mid
western theatre circuit as orchestra conductor,
he later toured the theatres as a headline solo
attraction.

Then Dave was chosen director of the orches-
tra at the New York Paramount Theatre, where
his unusual arrangements and dynamic con
ducting made him a Broadway favorite for five
years.

Chase and Sanborn, recognizing his drawing
power by the volume of his fan mail, have re-
newed his radio contract for three consecutive
years. The 1934 New York World-Telegram poll
awarded him second place among instrumental
soloists, and he is currently heard on the Pebeco
program.

While on a European trip he discovered his
third violin in an antique shop. It was the work
of a pupil of Stradivarius, and for years he used
it on the stage and in broadcasting. The fourth
instrument, realization of a life-long dream, is in-
sured for a hundred thousand dollars. It is a real
Stradivarius from his own country, once the
property of the Romanoffs.

Nightly at the Hotel Roosevelt Grill enthusias-
tic patrons acclaimed the rhythmic offerings of his
dance orchestra and his own inimitable violin
technique.

Rubinoff is a musical volcano. Into his music
he pours the full force of his inexhaustible ner-
vous energy and vital, dynamic personality
Musical perfection is his mania. At his frenzied
rehearsals he breaks his baton and tears his
shirt, then pleads with the men in a trembling
voice. When by expert manipulation of bow and
strings he has made clear to them the bizarre
effects he is striving for, he is happy as a child

Thriving on a routine of sixteen to eighteen
hours of work, he composes only after midnight
but loves to rehearse early in the morning. Often
this leaves but three or four hours for rest. He
must have music at all times, even to lull him
to sleep, and has radio sets in his dressing
rooms, office, home and car.

Rubinoft is an enthusiastic collector of an-
tiques and unusual art objects. His large signet
ring is designed with a single note—B natural.
His impulsive manner precludes his being other-
wise.
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e VINCENT LOPEZ

Born in Brooklyn of Spanish and Portuguese
parents, Vincent Lopez became pianist at
Clayton's Café in Brooklyn. After studying
orchestration and directing, he introduced his
“Hello everybody—Lopez speaking” to the
air audiences in 1922.

Following an engagement at the Kit Kat
Club in London, he had to re-establish his
American reputation. His Casa Lopez burned
and the Woodmansten Inn and Pelham Heath,
where he was playing, were padlocked dur-
ing prohibition; but in 1932 he opened the Ur-
ban Room of the Congress Hotel in Chicago,
where he was again featured during the
World's Fair. For a year his orchestra en-
livened the Hotel St. Regis in New York.

Lopez has appeared on the Loew circuit,
made moving picture shorts for Metro, Warner
and Fox, and recorded for Brunswick and
Victor. Gimbel Brothers, Chancellor Ci-
gars, Pure Oil, Real Silk and Lucky
Strike have sponsored his programs.

ISHAM JONES

VINCENT LOPEZ

e ISHAM JONES

Isham Jones won a considerable
reputation as a song writer before he

became prominent as a bandman. His
first success, "‘Swingin' Down the Lane,”
was followed by "The One I Love Belongs to
Somebody Else,” "I'll See You in My Dreams, ‘
It Had to Be You' and “"Indiana Moon."”

As a boy, Isham moved with his family from
Coaltown, Ohio, to Saginaw, Michigan, where
he led a small ensemble in church concerts.

He worked in the mines during the day and
at night wrote music and practiced. Then he
played in orchestras throughout the Middle
West. While serving at a training camp he
wrote "“You're in the Army Now, which has
become the theme song of army life.

After the war he formed his own orchestra
and has been enhancing his prestige each
year for more than a decade.

He was long a popular feature at the Com-
modore Hotel in New York and Chevrolet has
sponsored him on the air.
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JACK DENNY

e FREDDY MARTIN

After breaking both legs in a

football game, Freddy Martin re-

turned to his native Cleveland, where

ne found work in a grocery store and
sarned enough money tobuy asaxophone.
So rapidly did he master the instrument
that he was soon playing in the orchestra
of a movie theatre. The dance band which
he formed to play at local functions suc-
ceeded Guy Lombardo at the Music Box
Café.

The boys found new triumphs in a series
of engagements in Finland, Norway, Swe-
den, Denmark and England.

After a year in American vaudeville,
Freddy and his Musical Mariners became
popular at the Hotel Bossert in Brooklyn,
where they broadcast over CB3.

His music has entertained the patrons of
the Park Central, Savoy Plaza, Roosevelt
and St. Regis Hotels, has been sponsored
on the air by American Oil, Elizabeth
Arden and Vicks, and has been recorded
by Brunswick.
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e JACK DENNY

His urge for a musical career had its in-
ception when Jack Denny was a student at
Depauw University in Indiana. Without
family sanction he started in vaudeville as
halt of the piano team of Catalano and
Denny. Later he industriously rehearsed a
group of unemployed musicians who final-
ly arrived at the Frivolity Club in New York
under his leadership.

His success really began in 1927 when
the affable young maestro went to Mon-
treal with his band to play in the Mount
Royal Hotel, where they were very popular
for five years. His musical arrangements
and effects caught the attention of the New
York radio chiefs, and he found himself
broadcasting over both rival chains.

He was prevailed upon to return to New
York, where society has enjoyed his de-
lighttul programs at the Waldori-Astoria,

the Hotel Pierre and the Biltmore. Re-

cently he has been heard on the Con-
OCO series.




GUY LOMBARDO

® Selected for three successive years as Ameri-
ca's most popular dance orchestra leader, in the
nation-wide poll of radio editors conducted an-
nually by the New York World-Telegram, the
Canadian maestro has proved that a musician
does not have to be a home-product to head the
baton brigade in the United States.

When Guy Lombardo was a boy in Toronto,
taking violin lessons, he enrolled three younger
brothers and several school friends as his musi-
cal disciples, and as a rebel against the preva-
lent "hot” type of music, experimented with
more pleasing forms of rendition until he suc-
ceeded in developing the soft, legato style which
won laurels for him and his orchestra years later.

They made their first public appearance at the
Mothers' Club in London, Ontario, sponsored by
a woman who later was instrumental in obtain-
ing their first New York booking. Their modest
fee for dance engagements was considerably
reduced if the refreshments were unusually de-
licious and they were allowed to disport them-
selves on the floor with the guests during solo
numbers. Those were the days when "Margie”
was the most popular girl in the song-and-dance
world and "When You Wore A Tulip” was the
way to say it with flowers and music combined.

After a season at the Springbank Pavilion and
an ensuing summer at the London Winter Gar-
dens—one of those nickel-a-dance places—they
experienced their first taste of triumph when
they drew crowds to the Fort Stanley Casino, a
Lake Erie resort.

For their vaudeville tour the name "Royal Ca-
nadians” was adopted to add a bit of swank.
Held over three weeks at Cleveland, they re-
ceived a tempting roadhouse offer. Then came
Chicago, where they were soon favorites at the
Granada Caté.

Reports of their Western success reached New
York, resulting in an extended engagement at
the Hotel Roosevelt.

The band was growing all this time by the ad-

dition of talented musicians and soloists, and their smooth, distinctive
Columbia phonograph records found their way into millions of homes.

A radio sponsor was the next step in their increasing popularity,
and for many years they have built and retained a wide and devoted
air audience for their Robert Burns programs.

If Guy does not appear on time, clutching under his arm the violin
he always carries but never plays, his brother Carmen leads the band
with his saxophone.

In the winter of 1933-34 Guy took his famous orchestra to the Co-
coanut Grove of the Ambassador Hotel in Los Angeles, and the fol-
lowing year enjoyed a brilliant season at the Empire Room of the
Waldorf-Astonia in New York. They have won distinction on the Vin-
tage White Owl program over the CBS chain and in Lombardoland
for St. Joseph Aspirin.

Two feature pictures are on their crowded schedule: one for Para-
mount with Burns and Allen and another with Joan Crawford for
MGM.

Quiet and unostentatious, Guy's chief diversions are yachting and
speedboating. He enjoys towing his friends on aquaplanes.
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GEORGE OLSEN

¢ GEORGE OLSEN

George Olsen was first recognized as a iop-notch or-
chestra leader when he played in the Ziegield musical
comedy, "Kid Boots."” His orchestra was considered one of
the outstanding attractions of the musical show, "Sunny.”
It was in this production that he introduced a vocal trio for
chorus interpolations.

His phonograph recording of "Who'" was a sensational
hit.

Except for occasional engagements at cinema houses
and ballrooms, he has been devoting his time to broad-
casting. Since winning popularity in Canada Dry, Chase
and Sanborn and other series, his music has been broad-
cast by NBC from the College Inn

e ABE LYMAN

Abe Lyman, whose Waltz
Time NBC programs and
Melodiana series for Phillips
on CBS have become radio
favorites, started his musical
career as a drummer. Jobs in
movie houses were followed
by an engagement as leader
at the Sunset Inn, Santa Mon-
ica. Then Abe took his band
to the Ship Café, Venice, Cali-
fornia, where the celebrated
stars of the screen found him
to their liking. His five years
at the Cocoanut Grove in Los
Angeles were followed by
seventy-two weeks touring in
“Good News.”

ABE LYMAN

e GLEN GRAY

The Casa Loma orchestra was organized for the hotel of
the same name in Tcronto; but Glen Gray is a product of
Metamora, lilincis. After attending Illinois-Wesleyan, he
took his orchestra to the Commodore Perry Hotel in To-
ledo. At Detroit he joined the Orange Blossoms band,
which in 1929 became the nucleus of the Casa Loma
Orchestra, Inc., the first successful cooperative orchestra
in America. Gray is president and chairman of the board,
but leaves the actual conducting to his violinist.

They began regular CBS broadcasts from the Glen Island
Casino at New Rochelle, New York, and have won popular
esteem with their Chesterfield and Camel Caravan hours
and their dance programs from the Essex House.

In 1929 he played for seven
months at the Kit Kat Club
and the Palladium Theatre in
London and at the Moulin
Rouge and the Perroquet in
Paris. Then came a tour from
Poland to Australia.

"Mary Lou” is one of the
many song hits he has com-
posed, and his Brunswick
phonograph recordings are
popular.

Lyman and his band have
been featured in more than a
score of movie shorts, and
have demonstrated their pop-
ularity at the Paradise Restau-
rant on Broadway.
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OZZIE NELSON
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e EDDIE DUCHIN

Eddie Duchin attended a Boston pharmacy
college and spent his vacations at a camp, where he
became pianist of a three-piece band.

In his junior year he won a Leo Reisman audition and joined

e OZZIE NELSON

Jersey City is the birthplace of this talented young leader.
While at Ridgefield Park School, he led a dance band at local
affairs; but at Rutgers he gave up music for athletics and drama.
After graduating in law, he formed an orchestra, and for three
seasons NBC broadcast his music from the Glen Island Casino
over NBC.

CBS radio audiences tuned him in as he entertained at the
Barbizon Plaza, Ritz Tower, Paradise Restaurant, Park Central
and Hotel New Yorker. His band has also been featured in two
Lucky Strike programs and in the Bakers broadcasts.

® LEON BELASCO

A native of Odessa, Russia, Leon Belasco came to America
eight years ago via Japan and Honolulu, after spending consid-
erable time in China and other Asiatic and European countries.

His vocal and instrumental ability soon won him popularity
on the Pacific Coast, where he organized an orchestra to supply
background music for motion pictures, and appeared in minor
musical roles.

In 1931 he came East and has been appearing with his or-

chestra in various night clubs and hotels. After long en-
gagements at the Ambassador Grill and the St.

Moritz Hotel, Belasco moved to the Casino de

Paree, with a CBS wire. He also has been

heard on the Armour program
over NBC.

LEON BELASCO

the famous leader at the old Waldorf-Astoria in New York.
After graduating as president of his class, Eddie played at the
Central Park Casino in Reisman’'s band, and soon became
maestro at that popular Manhattan rendezvous.

His orchestra, which he directs from the piano, has been
sponsored by Pepsodent and Texaco.
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e ENRIC MADRIGUERA

A native of Barcelona, this aristocrat of the strings was acclaimed
as a concert artist at thirteen, and toured the United States the fol
lowing year. After studying under Leopold Auer, he conducted the
Havana Philharmonic Orchestra. From the Havana Casino he came
to the Embassy Cluk and the Hotel Pierre in New York. While man-
aging the Columbia foreign recording department, he served two
years as concert master and conductor with NBC.

Madriguera has broadcast over WOR, CBS and NBC for the past
four years, has been a favorite at the Summer Sporting Casino in
Monte Carlo, the Place Pigalle, the Empire Room at the Waldorf
and the Hotel Weylin in New York. He has composed his theme
signature, "Adios,” "The Language of Love” and "May | Have This
Waltz with You, Madame?”

e EMIL. COLEMAN

Emil Coleman was born in England but reared and educated in
Russia. Coming to the United States at twenty-three, he opened at
Bustanoby's Domino Room. He has conducted for famous dancers
and singers, and has recorded for Victor and Columbia.

At the termination of his engagement at the Palm Beach Casino
inCannes, he returned to the Persian Room of the Hotel Plaza
in New York. Besides his regular broadcasts from ho-
tels and night clubs, Coleman was featured by
NBC with Irene Bordoni, in the Good Gulf
hour and in the Eno Penthouse Party.

ENRIC MADRIGUFRA

EMIL COLEMAN
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e ANSON WEEKS

Born and educated in Oakland, California,
this popular maestro supplied the musical fare for
the Hotels Sacramento and Senator in 1924, and later for
the Hotel Oakland, Tahoe Tavern and the Mark Hopkins in San
Francisco.

For more than six years his music has been broadcast over
NBC and CBS from the Hotel Roosevelt and the St. Regis in New
York and for Lucky Strike, Florsheim Shoes and MJB Coffee. He
has made Paramount movie shorts and recorded for Brunswick
for five years.
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B. A. ROLFE

LEO REISMAN

e B. A. ROLFE

Born in Brasher Falls, New York, B. A. Rolfe started his musical career at a
skating rink in Wisconsin. At the age of eleven he made a grand tour of Europe
with a musical show in which he was the cornet soloist. After this tour he be-
came head of the brass instrument department in the Utica Conservatory of
Music.

In 1904 he formed a partnership with Jesse L. Lasky to produce vaudeville
acts. A few years later he branched out as an independent producer, and in
1914 played for Metro Pictures and produced a serial with Houdini. After the
merger of Rolfe Photoplays and Columbia Pictures, he sold out to Metro and
went back into the vaudeville business.

He organized a dance orchestra in 1926 for the Palais

D'Or in New York, where he remained for four years.
This was the beginning of his radio career.

In 1928 Mr. Rolfe began his long engagement

with the Lucky Strike hour, which was unique

in that the program featured only his band.

His stirring leadership and distinctive ar-

rangements, emphasizing marked rhythm

and melodic accentuations, have been

heard on the Hudson Terraplane program

and in a morning sustaining series for NBC.

e RICHARD HIMBER

From his early childhood in Newark,
Richard Himber studied the violin, vibra-
phone and celeste. In his spare moments
he mastered legerdemain, and today is

-

# 4 considered one of the best amateur
J magicians.
£ His versatility also reveals ability as an

eccentric dancer and the possession of a
charming voice. This fortunate combination
induced an early venture into vaudeuville,
where he worked with Sophie Tucker for three

\\ RICHARD HIMBER years.
. %’(ﬁ With this training he planned and presented his

» own act. For four years he traveled from coast to

~—— coast with Rudy Vallée, arranging most of hisnumbers.

After guiding his orchestra to popularity at the fashion-

able Essex House, Dick was offered a broadcasting contract.

From the renowned Oval Room at the Ritz-Carlton Hotel in New York, his

suave dance rhythms have been heard over the NBC network: and both

chains broadcast his Studebaker Champions programs.

Recently he was featured in a film short, "Tea at the Ritz."

e LEO REISMAN

The violin was the touchstone of Leo Reisman's career. At twelve he was
playing popular tunes for customers in a music store and in the orchestra
of the Bijou Dream Theatre. Winning a scholarship at the New England Con-
servatory and working in dance bands enabled him to study music, and at
seventeen he was leading an orchestra.

The following year the conductor of the Baltimore Symphony engaged
him as first violinist; but in a short time he left to organize his own dance
units at the Lenox and Brunswick Hotels in Boston.

Later he played for the original Keith's Theatre and toured in vaude-
ville. In 1922 New Yorkers heard him in “"Good Morning Dearie,”” and for
two years at the Waldorf-Astoria and the Central Park Casino.

Since Reisman's first broadcast in 1921 his reputation on the NBC air
waves has become firmly established in the Philip Morris series, and his
Brunswick records are very popular. He not only directs the band, but
sings, plays the piano and violin, announces and with his wit adds sparkle
to the programs.

-
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¢ HAROLD STERN

In 1912 Harold Stern came to this country from Bialystok, Russia, to tour as a
violin virtuoso. His concert orchestra played at the Park Avenue Hotel for ten
years; and his military concert band has entertained twenty seasons at the
Joseph P. Day beaches. While playing at the Hotel Ambassador he was en-
gaged for the Roman Pools at Miami Beach, and later for Belleclaire Towers.

After acting as musical director for Al Jolson in “Big Boy,"” he became gen-
eral musical director for the Shuberts for seven years, writing and supervising i
the arrangements of “Pleasure Bound,” "Artists and Models,” “Three Little !
Girls,” "Night in Paris,” "Night in Spain” and many other musicals. !

Two years of popularity among dance patrons of the St. Moritz and one ]
at the Biltmore were followed by successful engage-
ments at the Montclair Hotel in New York and the
Palm Island Casino in Miami Beach.

During twelve years of broadcasting for Van
Heusen, Pure Oil and other sponsors, Stern
has found time for movie shorts, records,
electrical transcriptions, vaudeville and J

=~ |
conducting in New York theatres.

¢ REGGIE CHILDS

A native Londoner, Reggie Childs re-
ceived his vocal and violin instruction in
Paris, where for seven years he was boy
soloist of the American Cathedral.

After a year as concert violinist in
Canada, he organized his own society
orchestra in Toronto. He entertained at
the San Diego Country Club for three
years and appeared in RKO and Loew
theatres.

Coming to New York as violinist of "Lit-  \
tle Jesse James,"” he played in "My Girl” and
was musical director of "Mary, Mary."

While he was on a return engagement at the
San Diego Country Club in 1933, the Hotel
Roosevelt in New York sent for him to play at the
Summer Garden; then he succeeded Lombardo at l
the Roosevelt Grill, where his stay was interrupted by "« ’;
tours of Radio-Keith-Orpheum theatres and the United Hotels, "

His music was first heard over the air waves from California stations
and from New York via NBC; but later he became an exclusive CBS artist.

¢ ROGER WOLFE KAHN

After playing the violin from the age of seven to thirteen, Roger Wolfe
Kahn studied symphony drumming, then mastered fifteen instruments, in-
cluding the guitar, ukelele, mandolin, steel guitar, saxophone, clarinet and
piano, while still in his teens. At sixteen he organized his first band.

Following appearances at the Knickerbocker Grill and in "Vogues,"” a
Shubert revue, he and his band played in New York at the Rivoli, Palace
and Strand Theatres, the Palais Royal and the Biltmore Hotel. They made
Keith vaudeville tours and recorded for Victor, Columbia and Brunswick.
After playing at the Castillian Royal, Le Perroquet de Paris and the Pennsyl-
vania Hotel in New York in 1926 and 1927, they opened the Chicago Palace
Theatre as headliners. In 1933 they were featured at the Club Forrest in
New Orleans, and last summer at the Claremont Inn in New York. .

Kahn's unique arrangements were heard in several Warner shorts and at
fifty college proms. Among his compositions are “"Crazy Rhythm,” "Follow-
ing You Around” and the musical comedy score, "Here's Howe."

On the air for a decade, his music has been featured in NBC sustaining
programs and the Lucky Strike Magic Carpet series.

After racing motorcycles, Roger became an aviator in 1927. An accom- : T
plished transport pilot, he flies to all engagements here and abroad. - e

, ROGER WOLFE KAHN
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been seen in the Ziegleld Follies, at the Chez Paree in Chicago, the
Palais Royal in New York, and with her orchestra in leading movie
houses. '

The dynamic Miss Hutton is an accomplished stage dancer and
athlete

e FELIX FERDINANDO

Trained at the conservatory in his native city of Milan, ltaly, Fehx
Ferdinando came to the United States to tour as a violinist. He
organized the marine band which escorted President Wilson to
France and was made a first lieutenant in the U. S. Army. He
was described by General Butler as "a musician to the tips of his
fingers.”

On his return he formed a dance orchestra which played at the

leading hotels and resorts, inciuding the Hotel Al
mendares in Havana, the Roney Plaza in Flor
ida and the Park Central in New York. For
eight years he has broadcast over both
major networks and has made numerous
electrical transcriptions and recordings
for various companies. Versatility is
the keynote of his musicians, and a:s
each plays at least three instru
ments, Felix has at his command
a symphonic dance unit, a jazz
band or a Spanish orchestra.
Ferdinando is the creator
of the musical bull-fight, a
travesty on "Carmen

JOLLY COBURN

e JOLLY COBURN

“Jolly” Coburn, who
has been entertaining
sophisticates at the swanky
Rainbow Room atop the
RCA Building, was born on
Long Island. At five he organ-
ized a trio and acquired his nick-
name as one of the three youthful
musicians, "Happy,” "Funny’’ and
Jolly " e
At Columbia University he organ-
ized his first band. Dancers at the Em
bassy Club, Villa Vallée and swanky sub
urban resorts have swayed to his rhythms;
and he provided the music for the Beaux Arts Ball
last year
Coburn's orchestra boasts a theremin, a melophone and a harp,
while the leader himsel! is an accomplished guitarist, violinist and
banjoist. The Spartan Radio Company has sponsored him on the
air, and NBC has offered his music three times a week

INA RAY HUTTON

e INA RAY HUTTON

Ina Ray Hutton, the pretty leader of the Melodears, a unique or-
chestra of girls, was born in Chicago. Four years ago she appeared
at the Palace Theatre in New York with Gus Edwards. Featured in
George White's "Melody,” she stopped the show with her rendition
of the special song Romberg had composed for her. She has since
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e PETER VAN STEEDEN

At New York University the expenses of Peter Van Steeden of Am-
sterdam, Holland, were met by "Van and his Collegians,” who pleyed
at the Pekin Café, Station WEAF and Paul Smith’s Hotel in the Adi-on-
dacks, when it was the summer White House of Coolidge.

After winning favor in Manhattan at the Monte Carlo Café énd the
Palais D’'Or and at the Half Moon in Coney Island, his band toared in
1928 for NBC, and the following year broadcast from the Hoatel
New Yorker.

He has been featured in the Johnson and Johnson, Barbasol and
Standard Brands programs, and from Whyte's Restaurant and tae
Hotel Gotham in New York. Victor records his music.

® WILL OSBORNE

Toronto remembers one of her favorite sons as a schoolboy n_ck-
named “'Fatty,” but today Will Osborne is a handsome six-fcot cr-
chestra leader with a soft, pleasing voice which has won him a large
fan following.

While attending St. Andrew’s College, Will hitch-hi-ed
to New York to exchange examinations for the clit=e-
ing career he hoped was aweiiing him as a meestro.

An indifferent drummer, he worked as resteurant
cashier, truckman'’s helper and necktie sales-
man. But he made up his mind to succeec in

his chosen field or starve in the attempt.

Finally he landed a job in the Wayae
Country Club of Tyler Hill, Pennsylvaria,

WILL OSBORNE %f

then moved to the Club Ken-
tucky in New York, meanwhile
broadcasting in his overcoat from

a small, freezing-cold studio in the
Bronx. His name became known
to radio listeners as a pioneer of
slow orchestral rhythm in those
days of blatant jazz.

Engagements at several New York
hotels were followed by vaudeville XAVIER CUGAT
tours and stage presentations. His popu- v
lar song, "Beside an Open Fireplace,” won TN
him many friends, and the Corn Products
series over WABC-CBS proved his popularity
on the air.

¢ XAVIER CUGAT

Talented as musician and painter, Xavier Cugat’s career has alter-
nated between the two professions. When he first came to this country
from his native Barcelona several years ago, he toured as a concert
violinist and then conducted an orchestra at the Cocoant:it Grove in Los
Angelzs. While writing scores for mo:ion pictures, he painted the un-
usual curtain for the Chinese Theatre in Hollywood.

Coming to New York, he conducted his all-Spanish ersemble at the
Waldcrf-Astoria over NBC, and his music has been featured on the
Let's Dance program for the National Biscuit Company. Many of the
tangos and rhumbas he plays are his own compositions.
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e TED LEWIS

Ted Lewis, born Theodore L. Fried-
man in Circleville, Ohio, left school
to play in vaudeville. His jazz band
was brought to Rector’s and then to
the Greenwich Village Follies. With
his inseparable high hat and his
well-known "'Is everybody happy?”
Ted has been a stellar attraction
tnroughout the country.

Recruited from Broadway night
clubs as a radio pioneer, he doubled
in vaudeville and on the Valspar
programs.

Since then Ted has been on the net-
works many times from famous restau
rants, and his programs are still intro-
duced with his old hit, “When My Baby
Smiles at Me.”

When his many engagements permit, the
originator of the famous laughing trombone likes
to relax on his country estate in New Jersey

e JOHNNIE JOHNSON

After attending the University of Indiana in his native In-
dianapolis, where he led the college band, Johnnie Johnson
started hus career in vaudeville with Ben Bernie, and played
the piano, tlute and piccolo with Dunbar’s White Hussars
Band.

Successful in his first radio audition in 1923, Johnnie soon
orgamized his own orchestra. He played at El Mirador in
1927 and at the Post Lodge two years later. In 1928 he
brought his musicians to the Hotel Pennsylvania, where he
remained for a year and was tirst heard on the networks
wvia NBC.

joining the Music Corporation of America, Johnnie was
featured with his band at Wardman Park ir Wa-hington,
and at the Roosevelt Hotel and Hollywood Club in New
York, later broadcasting on the Columbia chain from the
Paradise Restaurant on Broadway. During the summer of
1934 he played at the Monmouth Hotel in Spring Lake, New
lersey, over National Broadcasting Company lacilities.

With his prepos-
sessing personality
and superior musi-
cianship, Johnnie has
made entertaining
movie shorts for Edu
cational. He is an en
thusiastic golfer.

JOHNNIE JOHNSON

TED LEWIS

e LENNIE HAYTON

As a child of six, Leonard Hayton
developed a penchant for the piano,
showing unusual interest in player
rolls of the classics. He left high

school to become pianist with an or-

chestra. While playing at the Park

Central, he was engaged by White-
man as his featured pianist, arranger
and assistant conductor for stage,
radio, recording and movie work.
This took him from Broadway to Car-
negie Hall and before the Hollywood
cameras for the filming of "The King

of Jazz."”

Forming a friendship with Bing Cros-
by, he joined the blond crooner's radio
ensemble as his musical adviser, conduc-
tor and arranger for the Chesterfield series.
En route to the Coast he played theatre engage-
ments with Crosby and organized and directed a

band in each city. He conducted an orchestra of a hun-
dred and twenty-live in “Going Hollywood™ and was fea-
sured with Bing in the Woodbury CBS program. This pop-
ular young maestro has led the Ipana Troubadours and the
Lucky Strike orchestra.

Ping-pong is Lennie's hobby. He attends the more im-
portant football games, major sport events and symphonic
concerts; but amateur motion picture photography is his
principal fad.

e JOHNNY GREEN

At Harvard Johnny Green was arranger for the band and
played the reeds in the Gold Coast Orchestra. In Cleveland
ne arranged for Lombardo, then toured as accompanist for
Gertrude Lawrence. Following an Atwater Kent engage-
ment, he served as musical director for Paramount.

In 1932 Green directed for Buddy Rogers on tour. The fol-
lowing year he performed his own "Night Club Suite” at
the Stadium, and Whiteman presented it at Carnegie. After
his 1933 series, In the Modern Manner, he was CBS staft
conductor and musical director for Oldsmobile and others,
later becoming pop-
ular at the St. Reais.
He composed the
score for "Here Goes
the Bride,” '"'Mr
Whittington'—-a Lon
don production—
and a Fox film.

JOHNNY GREEN
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e [JRVING AARONSON

At eleven Irving Aaronson
played the piano in one of
the first cinema theatres in the
ghetto of New York. Leader of
the Versatile Sextette and Ir-
ving Aaronson and his Com-
manders for twenty years, he
played for two years in Eu-
rope and then appeared in
every large city in the United
States. With Irene Bordoni he
was featured in the musicom-
edy, "Paris.” Heard on the ra-
dio since 1925, he has broad-
cast over the NBC and CBS
networks from Chicago, and
on the Lucky Strike program
from the Mardi Gras at New
Orleans.

e EMERY DEUTSCH

Born in Hungary, Emery
Deutsch visited the United

-
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States, but spent most of his childhood in Budapest. A trip
to Vienna, where he was entranced by the tzigane music
in the cabarets, inspired him to master the violin. Alter
three years of studying music at night and selling papers
by day, he entered the Damrosch Institute of Musical Art,
meanwhile attending high school and Fordham University.
Fellow students nicknamed him “"Kangaroo' because of
his enviable collection of medals and cups for high-jump-
ing and broad-jumping. In 1924 Deutsch qualified for the
Olympics, but interference with his violin studies prompted

him to decline participation.

Visiting Budapest on a con-
cert tour, he played in the
cabarets of Hungary, then
studied at the Royal Academy
of Music under Jeno Hubay.
On his return to New York in
1925, he organized the famous
Gypsy Ensemble for the Ro-
many Trail and other pro-
grams, which have caught
the fancy of CBS radio audi-
ences.

His compositions, ‘Play,
Fiddle, Play,” "My Gypsy
Rhapsody” and “"Moon of De-
sire,” have been very suc-
cessful.

e MARK WARNOW

Coming to the United States
from his native Russia as a
child, Mark Warnow studied

IRVING AARONSON violin, theory and composi-

MARK WARNOW

tion. He toured the United Sta:es as a concert violinist and
then played with orchestras in stage productions. After a
period as concert master at one of the larger theatres, he
started to conduct at CBS about five years ago.

His orchestra has been heard in the All-America pro-
gram, Star Reveries, Postal Telegraph, Ward, Vicks Ro-
mantic Bachelor (his own novel idea), Borden'’s Forty-Five
Minutes in Hollywood, the broadcasts to Admiral Byrd's
expedition and Columbia Varieties.




e HORACIO ZITO

From Montevideo, Uruguay, come Horacio Zito
and his violin. After concertizing in South America,
this suave scion of the tropics first broadcast as an
NBC soloist in 1928. Forming his own orchestra, he
played at Cobina Wright's Sutton Club and in the
Empire and Sert Rooms and on the Starlight Roof
of the Waldorf-Astoria.

From "Continental' to"Carioca”—f{romA Media
Luz”" to Strauss, his versatile orchestra offers both
concert and popular music. From Maytfair to Man-
hattan drifted that languorous bit of Mediterranean
enchantment, “Isle of Capri,” and the accom-
plished Zito gives its dulcet tango strains just the
right nuance.

HORACIO ZITO

BERNIE CUMMINS

e JACK SHILKRET

At four Jack Shilkret of New York had acquired an amazing piano
technique and played the clarinet by ear. When only ten he was
pianist for a dancing academy. At twelve he played his first con
cert with Volpe's Young Men’'s Symphony, four years later making
his stage bow in the musical comedy, "Sari.”" After serving as clar-
inetist with the United States Navy Band during the war, Jack se-
cured engagements as pianist on the Albany night boat, at Church-
ill's, the McAlpin, the Astor and the Claridge; then appeared with
his own band at the Little Club, the Tent, the Ted Lewis Club, the
Montmartre, Pelham Heath Inn and the Lido-Venice. He has com-
posed dance tunes and recorded for phonograph companies.

Shilkret's past and present sponsors on various chains and sta-
tions include Eastman Kodak, Golden Blossom Honey, Whitman
Chocolates, Salada Tea, Mobiloil, Smith Brothers, Coca Cola, Penn
zoil, Royal Gelatin, Knox Hats, Empire Builders, Hinds, Bosco
Colfee, Hires Root Beer, Royal Typewriter, Blackstone Cigars, Lehn
and Fink, Westclox and Bond Bread.

e CARL HOFF

From his birthplace, Oxnard, Carl Holf entered the University of
California, later studying for two years at the Arizona Institute of
Music. At the Warner studio on the Coast he arranged the music
for "Mickey Mouse,’ "Merry Melodies,” "Looney Tunes,” "Our
Gang'' comedies and feature pictures. After coming to New York
with Paul Ash, he made the musical scores for Vincent Lopez and
the Boswell Sisters.

Carl presented his own band at the Edgewater Beach Hotel in
Chicago and the French Casino in New York. He has broadcast
from WJZ and WOR.

e BERNIE CUMMINS

After boxing professionally and selling insurance in his home
town, Akron, Ohio, Bernie Cummins toured in vaudeville, later or
ganizing his own band in Cincinnati, where he appeared at the
Toadstool Inn. There followed engagements at the Brown Hotel in
Louisville, the Persian Palace and the Congress Hotel in Chicago,
the Belleview-Biltmore in Belleclaire, Florida. the Ambassador 1n
Atlantic City and the Club Madrid in Philadelphia

in 1926 Cummins brought his orchestra to the Biltmore, and four
years later to the New Yorker, where his music was heard over
NBC. Since February of this year his sparkling music has been
broadcast by NBC from the Roosevelt Hotel.

e MARTI MICHEL

Born in Pensacola, Flonda, Marti Michel received his musical
training in Paris, Berlin and Milan. After returming to Amenca, he
taught for three years in the Eastman School of Music, then formed
his own dance orchestra, playing in most of the leading cihes.

At the Hotel Biltmore from 1930 to 193! Michel's orchestra was
heard from WOR, and recently at the Montclair via NBC and the
Mutual Broadcasting System

A skilled arranger, Marti features saxophones in his instrumenta
tion, and never sacrifices well defined rhythm and original melo

JACK SHILKRET odies for fancy coloration

MART! MICHEL




¢ FREDDIE RICH

Freddie's parents brought him to
New York from Warsaw when he was
very young. He won a Damrosch
scholarship, and after a vaudeville
tour, became musical director for Eva
Tanguay, Lew Fields and Marie
Dressler.

Rich made his bow as dance maes-
tro at the Astor in New York. In 1928
he toured Europe with his band. As
one of the principal CBS conductors
he has directed the Columbia Variety

FREDDIE HICH

hour, Roadways of Romance, the
Saturday Revue and the Frigid-
aire series.

His compositions include ' Ani-
mal Crackers,” "On the Riviera”
and a symphonicsuite,'Penthouse.”
He is also a brilliant arranger.

¢ ARCHIE BLEYER

A native of Long Island, Archie
Bleyer was educated in New York, and
while a student. at college played the
piano and trumpet at private functions. After
working as an arranger for various publishers,

he organized his own orchestra.

foreign countries, in-
cluding South Amer-
ica. In 1925 he came
to America and two
| years later played his
first radio engage-
ment with a string
ensemble. Later this

’ & group was augment-
\ |

i e et

ed to feature typical
Hungarian and Vien-
nese music from
WOR. For more than
| two years Mr. Bartal
played at the Am-
bassador Hotel, re-
cently creating a sen-
sation with his new
dance orchestra.

¢ DON BESTOR

A decade ago Don
was the leader of the
Benson Orchestra in
Chicago. After a Dal-
las engagement he
toured the Orpheum
circuit. At the Wil-
lows in Pittsburgh his
arrangements were
so popular that he

ARCHIE BLEYER

His first important engagement was at the Hunter Island Inn with a
WOR wire. Following a successful tour, he has been featured at the
Commodore in New York City, with an NBC air outlet.

e JENO BARTAL

Jeno Bartal was a promising cellist in his early youth, which was
spent in his native Budapest, and organized his own band to travel in
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JENO BARTAL ' was chosen to open
the Hotel William

Penn, and later the Hotel Lexington in
New York. Following a personal appear-
ance tour he was featured at the

Pennsylvania.

NBC has broadcast his music on
the Nestlé, General Tires and Jell-O
programs. He has composed popu-
lar songs and recorded for Bruns-
wick and other companies.

Don added a novel macabre
touch to his instrumentation with

a vibraphone that he discovered

in an undertaking establishment.

DON BESTOR
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e HARRY SALTER

Born in Roumania, Harry Salter
came to America at the age of six
and studied violin under Leopold
Auer. His academic training was
received at New York University.
After an engagement at the Wal-
dorf-Astoria he became the first
musical director of NBC.

He has acquired a reputation as
an idea man for establishing the
proper musical framework for each
radio presentation. Recent spon-
sors of his programs include Stand-
ard Oil, Philco, Cheesborough,
Best Foods and Woodbury. He has
been the ghost director for Lanny
Ross and his Log Cabin Orchestra,
and leader at the Park Central in
New York.

HARRY SALTER

¢ PHIL. HARRIS

Organizing his own orchestra,
Phil Harris of Nashville toured and
sang his way to fame. After a suc-
cessful movie short, "So This Is
Harris,” RKO featured him in "'Mel-
ody Cruise.” With an orchestra of
full-fledged screen actors, he came
to New York to fill an NBC en
gagement for the Northam-Warren
Corporation.

Harris entertained at the Penn-
sylvania Hotel, and more recently
has been heard at the St. Regis
and Palais Royal. "Let's Listen to
Harris,” his popular Cutex pro-
gram, was long a favorite with
dancers.

His ponies are the envy of polo
enthusiasts.

NICK CRLANDC

PHIL HARRIS

e NICK ORLANDO

At seven Nick Orlando of Syra
cuse, New York, began playing
the violin. His career has included
recording for eleven companies,
eight years as dance conductor for
the Junior League, playing for the
Prince of Wales at the Plaza Hotel
directing "Schoolgirl,” and supply
ing the music for "The O'Flynn
He was featured at the National
Hotel in Havana from its opening,
and in 1930 his radio programs of
Cuban and American dance music
were heard in the States

In New York his orchestras have
been on the air from the Savoy
Plaza, the Roosevelt and the Plaza
via WJZ, WRNY and WEAF.

PAUL TREMAINE

e PAUL TREMAINE

Paul Tremaine was born on a
cattle ranch near Canon City, Col-
orado. In 1923 he became the di
rector and saxophonist of the staff
orchestra at Station WHB. A few
years later he organized the Lone-
ly Acres band and obtained many
vaudeville engagements, also in-
troducing western frontier ballads
to Broadway.

A popular recording artist, Paul
has been heard with his band
over NBC, CBS, WOR and WMCA.
His music was a drawing card in
the unique rural atmosphere of
the Village Barn night club.

Paul loves dogs, especially shep-
herds and Great Danes
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e FRED BERRENS

Freddie Berrens first won the
heart of New York's lower East
Side when he played in the four-
year run of "The Kreutzer Sonata.”
He was awarded a violin scholar-
ship, but went into vaudeville,
then became master of ceremonies
and conductor in picture theatres.
In 1928 Al Smith appointed him
musical director of the Democratic
National Committee.

While he was in Detroit, NBC
sent for him, and the next year he
was selected as CBS staff conduc-
tor. His band has been heard in
commercial programs and from
Ben Marden'’s Riviera and the Fly
ing Trapeze

FRED BERRENS

- -

e MISCHA RAGINSKY

Soloist of a symphony orchestra
in his native Russia at thirteen,
Mischa Raginsky appeared with
noted New York orchestras in
1932. A WOR pioneer, he has lent
_ his talent to the Victor, Coward
Shoe, True Detective Mysteries,
RKO, Mobiloil and Eveready
hours.

As musical director for Brock
Pemberton and Cornelia Otis Skin-
ner, he supplied the music for "The
Wives of Henry the Eighth,” "Em-
press Eugenie” and ‘"Loves of
Charles II.” His concerts of light
classical and gypsy music have
been broadcast regularly over CBS
from the Shelton, Edison and Com-
modore Hotels.
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e RAY SINATRA

Born in Gergenti, Sialy, Ray
Sinatra studied composition and
prano at the Damrosch School and
gave his first piano recital at Sym
phony Hall in Boston when four
teen years old He played with
outstanding dance orchestras for
seventeen years and has arranged
the music for Jack Denny, Paul
Whiteman, George Olsen and
Roger Wolfe Kahn

In 193] Sinatra was heard over
NBC in the Manhattan Merry-Gc
Round. His sponsors have included
Frigidaire, Studebaker and Pontiac
on CBS, and Kopper's Coke over
WOR. He conducts for Camav and
Carlsbad Sprude! Salt:

P

l_ 6\ MERLE JOHNSTON

e MERLE JOHNSTON

Merle Johnston came to New York
from Galt, Ontario. After earning
two degrees from the Clarkson
College of Technology. he played
the saxophone in Kansas City or-
chestras, then in New York night
clubs. He was one of the original
Ipana Troubadours and Clicquot
Club Eskimos; and has been in one
hundred seventy commercial pro
grams. His orchestras were heard
over CBS and with the Melodo-
scope and Red and Black Revue
from WOR. He has a band of
twenty-eight saxophonists.

Johnston teaches, records exten-
sively, conducts a column for Me-
tronome and has written five saxo-
phone method books



e MARIO ANTOBAL

This eminent proponent of Cuban rhythm
and the novel son-foxtrot, though hailing
from Cienfuegos, Cuba, was educated
in American schools.

Before notable audiences in the
Casino at Monte Carlo, the Martin
ique Beguin in Paris, and other
cosmopolitan rendezvous of the
world, his genuine Cuban style
won the admiration of the Prince
of Wales and other dance
enthusiasts.

From the Gran Casino Na-
cional in Havana, Mario Antobal
(Eusebio Azpiazu) and his
brother Justo brought the now fa-
mous Havana Casino Orchestra to
this country. He claims the distinc-
tion of having introduced and popular-
ized various Cuban rhythms, differing
essentially from the rhumba, which he feels
are the only original contributions to the de-
velopment of modern dance music since the in-
ception of jazz. RKO headlined his unique Cuban
combination on the Palace bill.

Antobal was responsible for bringing before the Ameri-
can public via the stage and Victor records the successtul
“El Manisero,” better known in the United States as "The
Peanut Vendor.”

MARIO ANTOBAL

e BORRAH MINEVITCH

Born in Kiev, Russia, Borrah Minevitch became interest-
ed in the harmonica while selling newspapers in Boston,
and invented several improvements. A graduate of the Col-
lege of the City of New York, he was the first harmonica
soloist to play with a symphony orchestra. He headlined
in vaudeville and motion pictures from coast to coast, and
played in Paris, Berlin, London, Milan and many other
European cities.

After appearing in "Puzzles of 1925, "Sunny,” “"Betsy,”
“"Good Boy" and the Paris presentation of "Hallelujah,” he

4
)

BENNIE XREUGER

made numerous musical shorts for Paramount and

Warner, and presented his harmonica music on

the radio for Fleischmann, Eastman Kodak,

Phoenix Hosiery and Reid's Ice Cream.

Recently he was featured at the Casino

de Paree.

Borrah's hobby is photography. He

owns three hundred cameras and

lenses showing all the stages in
their development.

e BENNIE KREUGER

Starting to play the violin in
Newark when only four years of
age, Bennie Kreuger mastered
the saxophone at eighteen. He
played in the orchestras at Rector’s
and the Palais Royal, later organiz-
ing his own band for Delmonico’s In
1920 he began recording for Brunswick.
Mr. Kreuger was director and master
of ceremonies for Paramount-Publix in Chi-
cago until about five years ago, and won
popularity over the NBC chain. He also directed
the Chase and Sanborn hour. His hobbies are golf

and bridge.

e HAROLD “SCRAPPY” LAMBERT

This native of New Brunswick, New Jersey, played the
piano in Ben Bernie's band and conducted his own or-
chestra at the same time. He attended Rutgers College,
where he organized a dance band and sang as a soloist
in the church. Graduating from law school, he began his
radio career in the Smith Brothers program in 1926, and
is still a feature of that hour. He has been heard on the
Lucky Strike, Camel, RCA, Maxwell House, Fleischmann
and Goodyear broadcasts, and more recently in the
Songs You Love, Gibson Family and Town Hall Tonight
programs, all on the NBC networks.

Lambert was nicknamed "Scrappy’ because of his pug-
nacious disposition as a youngster. He is actively inter-
ested in outdoor sports.

HAROLD "SCRAPPY' " LAMBERT




e ELI DANTZIG

Eli Dantzig had played for two seasons
with the Brooklyn Symphony when his
father made him a salesman in a Pitts-
burgh clothing business, so he sold
his samples to a pawn shop and en
tered vaudeville.

His own band had its first en-
gagement at the exclusive Whit-
tle Springs Hotel in Knoxville,
Tennessee; and on his return
to New York he broadcast two
years for MGM. Four years at
the Elks Club in Brooklyn were
followed by a tour for NBC. Pa-
trons of the Plaza, Roosevelt and
Commodore danced to his de-
lightful music; and for the past five
years Manhattanites have crossed
the bridge to hear him play at the
St. George.

He was selected to play at President
Roosevelt’'s inaugural ball and at the ban
quet for the officers of the fleet; and his band
has been in great demand at social functions among
the élite.

Dantzig was under contract to CBS and WOR for two
years; but his programs have also been transmitted by
WMCA, WINS and NBC.

e CHANNON COLLINGE

Quiet-spoken, modest, a true devotee, of fine music—
Channon Collinge finds the reward for his work in the
growing appreciation of the classics by a large public. A
native of Salterhebble, England, he began his musical
training as a choir boy at the age of eight. After an edu-
cation at Dublin University he concertized as a violinist in
Europe. Later he became organist and choirmaster of
several important churches in Dublin.

Following a tour throughout the United States with an
opera company, he joined CBS. For the past six years he
has conducted the Cathedral hour, a series of oratorios

and classical church music in which he pioneered by
introducing choral singing on the air. The Con-
clave of Nations, which he also conducted,
featured the music of a different country at
each broadcast. Mr. Collinge has been
musical director of the American

School of the Air and many other
programs. He is an associate mem-

ber of the Royal Academy of

Music in London.

e JULES LANDE

Known to his large NBC audi-
ence as "The Minstrel of the
Strings,” Jules Landé had the
distinction of being violinist to

President Harding, whom he ac-
companied on his voyage to
Panama.

He made his first public appearance
playing obligatos for Enrico Caruso at a
series of concerts, later becoming conduc-
tor of the New York Paramount Theatre or-

chestra and soloist with Harriet Hoctor.
His "tone of the human voice” was first brought to
the radio audience on Captain Dobbsie’s Ship of Joy, and
more recently he has been broadcasting over NBC as "The
Troubadour of the Violin.”

¢ ALEXANDER SEMMLER

Leaving Dortmund, Germany, Alexander Semmler start-
ed his study of music in Berlin and continued at Munich.
He attended universities in both cities and concertized at
fifteen in his native country and Austria.

In 1923 he came to America and soon joined CBS. He
has been heard with various symphonic orchestras, and
for the past two years as a solo pianist, playing some of
his own compositions. He has written songs and is now
working on "Metropolitan Sketches,” a suite for orchestra
and piano.

Although Mr. Semmler prefers classical music, he feels
that much can be accomplished on the radio by concertiz-
ing popular airs.

ALEXANDER SEMMLER
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SCOTTI

e SCOTTI

This genial Venetian, after an

5

in 1924.

A pioneer in popularizing the tango and rhumba in this
country, he has composed several beautiful tangos, also
the radio theme song of his orchestra, "My Moonlight Ma-
donna." After engagements at the Lido Country Club, the
Hotel Pierre and the Casino in the Air on the Montclair Roof

in New York, where he was heard over NBC and WOR, Scotti
took his orchestra to Boston. New York dancers miss the
handsome, good-natured maestro and his smooth rhythms.

e SAM ROBBINS

Sam Robbins, the diminutive orchestra leader, alternateiy
leads with his violin bow, plays his small fiddle and sings
into the microphone.

Moving from Bayonne, New Jersey, to Baltimore, he en-
tered Johns Hopkins University. At Pittsburgh Sam was
adopted as mascot by a group of machine-gunners bound
for the West Coast, and in Hollywood he became a member
of Grauman's Soldier Band.

After a vaudeville tour and a four-year engagement at
the Hotel Hamilton in that honeymoon city of Bermuda, he
and his dance band achieved popularity at the McAlpin in
New York as a CBS feature.

early musical training in various 4
[talian cities, mastered the piano,

clarinet and saxophone in New

York. He joined WEATF as orchestra

leader and soloist at the outset of that

station's broadcasts, organized an or-

chestra for the NBC Artists’ Bureau and

broadcast special programs to South America

“ " lege orchestra, and sang with a quartet in
. the Shubert production, “Rain or Shine."

SAM ROBBINS

BEN CUTLER

e BEN CUTLER

Born in Massachusetts, Ben-

jamin Crawford Cutler attended
Andover and graduated from
Yale, where he was on the varsity
football, hockey and track teams. He
was a member of the glee club for
four years, toured Europe with a col-

Later he booked and conducted orchestras for
private parties, supplying music for Great Captain's Island
Bathing and Yacht Club, Grammatan Supper Club, on the
air over WOR, Villa Vallée, with an NBC wire, La Soirée,
Ciro Club and the Café de la Paix. After vaudeville appear-
ances with Mary Hay and an engagement at the Miami
Biltmore, he and his orchestra entertained at the Astor Roof
with an ether outlet via WOR, the Princess Hotel in Ber-
muda, the Lido Country Club and the Maytown Club.

e HAROLD SANFORD

Harold Sanford of Northampton, Massachusetts, studied
violin, theory and composition in Boston. Eighteen years of
his musical career were spent as conductor and right-hand
man for Victor Herbert.

From 1919 to 1924 he devoted his time to recording.

His NBC programs have included Philco, Wrigley, Dutch
Masters, National Light Opera, Sunoco, Maxwell House,
Gems of Grand Opera, Maltex, Father John's, Two Seats
in the Balcony and Gilbert and Sullivan operettas.

Sanford usually spends his vacations climbing moun-
tains near Lake Placid and keenly enjoys his daily hike
through Central Park.
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¢ JOE REICHMAN

Having obtained a legal education at Washington Uni-
versity in St. Louis, the city of his birth, Joe Reichman
played musical accompaniments for the silent films, then
became a featured pianist in RKO vaudeville. In 1930, aided
by his brilliant piano work, his band won popularity at the
Addison Hotel in Detroit. Then followed engagements at
the Hotel Floridian and the Ambassador Club in Miami
Beach, the Book-Cadillac Hotel in Detroit, the Coronado
&and Chase Hotels and the Meadow Brooks Country Club in
St. Louis, where his music was broadcast by CBS.

After the 1934 season at the Palm Island Casino in Miami
Beach, Joe's music was broadcast from the Hotel New
Yorker by Columbia, and was later heard from Ben Mar-
cen's Riviera and the-Netherland-Plaza in Cincinnati.

¢ JEAN GOLDKETTE

Born in Valenciennes, France, Jean Goldkette studied
riano and became a pupil at the Imperial Conserva-
tory in Moscow.

In 1913, while playing with orchestras and as
accompanist for opera and concert stars, he con
tinued his studies at the American Conserva
tory of Music in Chicago. He organized his
own orchestra at the Detroit Athletic Club and
was featured at social functions and in the
Book-Cadillac Hotel.

1925 was the year of his initial broadcast
from WW], Detroit. Later he was on the air
from WJR. The following year marked the
start of his brilliant career as a Victor re-
cording artist. Then he developed Amer-
ica’s greatest dancing club in Detroit.

.From 1925 to 193] Jean's music was
sponsored by Atwater Kent and Maytag.
Besides his sparkling programs for the Stu-
debaker Champions, he conducted a sus-
taining series for Station WGN, Chicago

JEAN GOLDKETTE
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In 1931 he appeared as soloist with the Detroit Sym-
phony. After devoting several years to dancing enterprises
in Detroit and the Middle West, Mr. Goldkette has returned
to New York for concert and radio engagements. His dyna-
mic personality, creative genius and colorful conception of
dance music presage a new standard in musical entertain-
ment. WOR has presented his latest programs.

¢ MAX FRANSKO

Max Fransko, born in Uniontown, Pennsylvania, studied
violin at Budapest and concertized in Europe. In 1920 he re-
turned to New York and played at Zimmerman's Café. Max
has broadcast thrilling Hungarian music and gypsy airs
from Stations WABC, WHN and WBNX. He was heard with
his excellent orchestra from the Hungarian Inn Csarda, one
of New York's favorite haunts for theatrical folk, and later
from the Restaurant Tokay.

e AL KAVELIN

Coming to the United States from Samar, Russia, Al
Kavelin was educated in Denver, Colorado, and in
1924 graduated from the Royal Verdi Conserva-
tory in Milan, Italy. Following his first position
as violinist at the Cadillac Hotel in Detroit, he
toured with "Artists and Models”” and then
appeared in the "Grand Street Follies."

NBC appointed him staff composer and
concert violinist, and in 1933 he entertained
with his own orchestra at the Central Park

Casino.

A tour and a sojourn at the Tavern-on-
the-Green interrupted his engagement at
the Hotel Lexington in New York, where
his programs have been broadcast over a
CBS wire.

Many of Kavelin's compositions, includ-

ing his theme song, "When Love Is Gone,”
have been published, and he hopes to write
an unusual symphony.

JOE REICHMAN

AL KAVELIN
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e HAL KEMP

A native of Marion, Alabama, Hal Kemp organized his
first band at the University of North Carolina
On his initial European trip in 1924 he played for the
Prince of Wales on board the "Berengaria.” Two years
later he came to the Strand Roof in New York, broad
casting for WPCH, and then opened the Manger
Hotel, where he stayed for three winters. Follow
ing a successful tour of the leading European night
spots, he inaugurated the Trianon Ballroom in Chi
cago and entertained at the Black Hawk Restau
rant for two years.

Since 1918 Kemp has been broadcasting over
local stations and the networks. In 1930 his Lon
don program was picked up by NBC and rebroad
cast. Lucky Strike, Pennzoil and Lady Esther have
sponsored his music, and NBC has been bringing
his fascinating rhythms to the stay-at-homes from
the Pennsylvania Hotel.

e LITTLE JACK LITTLE

After earning his way through lowa University
with his band, “Little” Jack Little, of London, England,
toured the East in vaudeville as accompanist for
Yvette Rugel

Beginning his air career on Station KDKA with his pi
LITTLE JACK _ITTLE ano and song specialties, he toured the limited number of
stations throughout the country for five years, meanwhile
appearing in vaudeville
In 1931, terminating four years of broadcasting over WLW, Cin-
cinnati, he came to New York as an NBC sustaining artist. Two
years later he brought his band to the Hotel Lexington, and following
a summer engagement at the Ambassador in Atlantic City, returned to
New York in 1934 to round out a dozen years in radio with his Pinex
program and his dance broadcasts from the Silver Grill of the
Lexington

¢ HARRY RESER

Kncwn as the world's greatest banjoist, Harry Reser started his
musical career as a guitar player and pianist. Born in Piqua, Ohio, he
led the high school orchestra in Dayton. Although he obtained a job
as pianist at a Tennessee summer resort, he devoted nearly all his
time to mastering the banjo and conducting his own orchestra

Reser first broadgast in 1921 from the Statue of Liberty over an army
transmitter, and was later engaged for important programs at WEAF

He and his thirty-odd publications, including banjo solos and a
home-study course, are as well known in Europe as in this country
and he has recorded a thousand selections for all the major com
pantes. He composes and arranges for any instrumentation, and
writes for the British trade papers on orchestral subjects and the art
of playing the banjo.

His composition for Clicquot, introducing the barking of dogs and
sleigh-bell effects, is still one of the best-known radio theme songs
and his Wrigley series on NBC and the Canadian network has been
gaining him new fans

Harry is an enthusiastic yachtsman and air pilot

e LUD GLUSKIN

Lud Gluskin, whose orchestra was heard in the Ex-Lax Big Show
was born in New York and educated at Yale, where he played the
drums in an orchestra. In 1924 he went abroad with a band, and two
years later formed his own organization to play at Les Ambassadeurs
and the Montmartre Club in Paris, the Chapeau Rouge in Cannes and
the Casino in Monte Carlo. He opened the Ufa Palast in Hamburg and
the Théatre Pigalle in Paris, meanwhile arranging the musical scores
of many outstanding films, including "Two Hearts in Waltz Time
'As Congress Dances,” "Blue Angel,” the French version of “Forty
Second Street” and "Gold Diggers of 1933."

Gluskin accompanied Maurice Chevalier at his English recital in
Paris, toured the continent with Jeannette MacDonald and appeared
many times before royalty.

HAL Kt MP

HAHRRY RESER
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e LUIS RUSSEL

Luis Russel, exponent of "hot” music, was
born in Panama. While very young ke came
to New Orleans, where he associated with
King Oliver and Louis Armstrong. Without
knowing a note he played the piano and at
eight made his first public appearances in
churches, theatres and concert halls. He left
for Chicago in 1925 and played in the
Plantation Cabaret. Two years later he or-
ganized a band which was heard at the
Nest Club, the Savoy Ballroom and Rose
land in New York. Russel arranges all the
nusic for his orchestra. Five years ago he
started to broadcast over CBS and WRNY

¢ DON REDMOND

Starting as a drummer in his home town, Piedmont,
\West Virginia, Don Redmond mastered the alto horn, piano,
violir, trombone and his favorite instrument, the saxo
phons, which he usually plays while conducting his inter
r ationally famous Brunswick recording orchestra. Musical

tudies at Stoner’s College and in Detroit and Boston con-
:ervatories equipped him for composing and arranging.
One of the "Harlemaestro's’ most noted compositions is
Chant of the Weed,” and he has made "hot” arrange-
1nents for the Mills Brothers and many famous orchestras

variad.

¢

DON REDMOND

oy Ay

Apeculiar musical
genius is inherent in the K
people of African origin.
Harmony is their natural f
habitat and rhythm their f
undisputed realm. They
havz brought to the mi (
crophone a generous gift )
of great talent, and their
contributions to the trea
sure trove of radio riches
have been unique and

His band achieved popularity at the Ca
sino de Paree and onnie's Inn with CBS
broadcasts. NBC has presented them in the
Chipso program ard from the Congress
Restaurant in New York.

e FESS WILLIAMS

Born in Danville, Kentucky, Fess Williams
was educated at Tuskegee Institute in Ala
bama, where he was a clarinetist in the
band and violnist in the orchestra. He also
displayed talent for p-ainting.

After teaching school for three years and
playing with an orctestra on week-ends, in =
1919 he organized Fis own band, which played at prac
tically every college in the Middle West

In 1923 he enterta‘ned at an Albany roadhouse; and hi
was the first colorec band to play at the Rosemont Ball
room in Brooklyn. For a year he acted as master of cere
monies at the Publiz Regal Theatre in Chicago. Recently
he again toured the country, playing in ballrooms and
roadhouses.

His first broadcast was over WGBS in 1925; he has since
been on the air from the Hotel McAlpin over WMCA and
from Stations WHN, WGN and CBS.

Fess has recorded for Victor, Brunswick and other lead
Ing disc companies
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e ALEXANDER KIRILLOFF

Coming to the United States from his native St. Peters-
burg with the Andreelf Balalaika Orchestra, Alexander
Kirilloff toured the country. Then he organized his own
balalaika orchestra, and concertized with Frances
Alda, ]Joset Hoffman, Anna Pavlowa and many
others. For seven years he has played regularly on
NBC, sponsored by Ybry, Jedo and Luden, with the
Russian Gaieties, Troika Bells, Around the Samo-
var, Gypsy Music, Nomads, Road to Romany and
Samovar Serenade, and as guest artist of the
Lucky Strike, Maxwell and Palmolive hours.

He has made records for Victor and musical
transcriptions for Paramount, Pathé and various
travelogues.

After two seasons at the Vanderbilt Hotel he

played at the old Deimonico
ALEXANDER KIRILLOFF

e BEN SELVIN

Born in New York, Ben Selvin developed his musical
talent as violinist and conductor in such night clubs
as Rector’'s, Healy's, tamous old playground of the
stars, and the Century Roof. He was seven years, from
BEN SELVIN opening to padlocking, at the Moulin Rouge.

His Victor recording of "Dardanella” was a sensa-
tional success, and his contract was followed by record
ing engagements with Brunswick, Pathé, Okeh and Emer
scn. Engaged to supervise the radio department of the
Columbia Phonograph Company, he later became director of the
recording studios. Mr. Selvin has recorded more phonograph discs
than any other leader in the world—more than seventy-five hundred

selections for nine different companies, using many names besides
his own

Among the programs Selvin has directed are Wahl-Eversharp,
O'Cedar Mop, Forhan's, Kolster, Devoe and Reynolds, Kresge, D'Orsay
Perfume and Taystee Bread. He has been a WOR tavorite

e CHARLES DALY BARNET

After graduating from the Blair Academy, Charles Barnet joined
Frank Wine-Gar's band at the Village Barn. In 1930 he took a small

orchestra to Germany, and on his return played in Washington,
CHARLES DALY BARNET Shreveport, Louisiana, and California

Under contract to CBS in 1933, he conducted a fifteen-piece or
chestra at the Hotel Paramount in New York, followed by tours
ANGELO FERDINANDO through the Middle West and New England. He has also been heard
from the Cocoanut Grove in the Park Central Hotel and over CBS
Besides singing with the orchestra, he plays the saxophone, clarinet,
trumpet, flute and drums

e ANGELO FERDINANDO

Coming to Boston from Italy at the age of eleven, Angelo Ferd:
nando was soon giving piano concert recitals

In the Marine Corps he played trumpet and was assistant con
ductor. From 1919 to 1924 he toured through New England with his
own band, and for the next two years played at the Hotel Almen
dares in Havana. Following a three-year vaudeville tour, he was
engaged from 1930 to 1933 at the Garden City Hotel, meanwhile
conducting a music school.

A guest star on WOR several times, he has been a popular NBC
dance feature from the Great Northern Hotel in New York
> He has written several classical compositions and popular songs,
recorded for Victor, and made shorts for Vitaphone
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EDDIE LANE

¢ EDDIE LANE

AtsixEddieLane
started teasing tunes
from a violin in Binghamton, New York. He
played in a band at night while attending high
school. While working for his degree at New
York University, he studied under Dr. Walter
Damrosch and played at clubs. Then George
Olsen engaged him for his band. After gradu-
ating he took charge of an Olsen orchestra at
the Hotel Statler in Buffalo. A summer engage-
ment at the Club Lido was followed by solo and
arranging work with Bernie Cummins at the
Hotel Biltmore. His ability as a vocalist and
- violinist were rewarded by a record-breaking
two years as leader at the McAlpin. Then he
succeeded Lombardo at the Roosevelt, mean-
while recording for Brunswick and Victor,
broadcasting on national networks and per-
forming in movie shorts.

After appearing at the Cocoanut Grove in the
Park Central and at the Hotel Bossert in Brook-
lyn, his band supported Joe Penner on the air.

Pittsburgh dancers have been enjoying his mu-
sic at the Chatterbox in the William Penn Hotel.

LEON NAVARA

¢ LEON NAVARA

Born in New York and reared in California,
Leon Navara left college to follow the career he
had begun at twelve as a concert pianist. Open-
ing at the Palace in New York, he todred and
then became a symphony orchestra leader on
the West Coast.

Three years ago he came to the Capitol
Theatre as master of ceremonies and orchestra
leader. Bookings at the Strand and important
theatres in California, Baltimore and Washing-
ton were followed by an engagement at the Park
Central in New York with a CBS wire. An
extended tour of the Publix Theatres brought
him to the St. Moritz Hotel, where he was again
heard over the Columbia chain.

e JACK BERGER

Jack Berger, one of New York's outstanding
orchestra leaders, is a graduate of Columbia
University. He studied piano under Hamitzer,
the teacher of Gershwin, Shilkret and Freddie
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Rich. Eighteen years ago he was on his way to success with a long
engagement at the Savoy Hotel; then for seven consecutive years his
music was heard at the Ritz-Carlton. In 1930 he started his long
engagement at the Hotel Astor.

Mr. Berger has become a familiar figure to network listeners
through his dance broadcasts, and his Victor and Brunswick records
have met with popular favor.

e MAXIMILIAN BERGERE

Starting at sixteen as pianist of a well-known orchestra, Maximilian
Bergére was a featured soloist in many commercial programs over
WBAX, Wilkes-Barre, in the pioneer days of radio. At society affairs,
he conducted orchestras of seven to seventy-five musicians. For the
last ten years he has been leader at the Park Lane Hotel; and he is
associate conductor for Meyer Davis at the St. Regis.

Bergére lets nothing interfere with his annual European trips,
when he scouts for new tunes to feature. His novel combination
of dance music with a choral sextette has been heard several times
a week over WMCA, winning great popularity with his pleasing pro-
grams on the American Broadcasting System.

He visits the gymnasium every other day and is an expert swim-
mer. Around the fashionable New York night spots he may be seen
hobnobbing with social registerites; and in Europe his distinguished
friends call him by his first name.

© ANTHONY TRINI

In his native Pensacola, Florida, Anthony Trini commenced the
study of violin at seven with his father. Continuing his studies in
New York with Tolefson, he graduated at sixteen from the Damrosch
Institute. After touring the East in concert recitals, Tony played
in a dance orchestra at Montreal when only seventeen.

In 1929 he became musical director of WMCA, and a year later
followed Vallée and Osborne as the third famous crooner of the
Herbert Diamond program. His suave music has pleased dancers at
the Chateau Madrid, Everglades MAXIMILIAN BERGERE
Club, Greenwich Village Inn, the ',
Village Barn and the Paramount
and Governor Clinton Hotels,
with a record of twenty-eight
broadcasts per week over three
stations and networks, including
NBC, CBS, WOR and WHN.

Famous as "The Romantic Fid-
dler,” Trini has toured in RKO and
Loew vaudeville, and has re-
corded for Victor and Brunswick.

JACK BERGER




e GLEB YELLIN

After graduating from the conservatory in his native Petrograd, Gleb
Yellin made a three-year concert tour of Europe as a pianist. Coming to
America, he traveled with a vaudeville troupe; then his orchestra added
romance and glamour to the Plaza Hotel and the Central Park Casino.
For five years his gypsy melodies have blended with the Russian at-
mosphere of the Kretchma.

In 1927 he made his radio début on WEAF, and later played the elec-
tric piano in the Theremin Ensemble series over WABC. His Savoy-Plaza
and Jolly Russians broadcasts have become popular favorites.

e JACQUES RENARD

Jacques Renard was just old enough to hold a violin when he came
to Boston from Kiev, Russia. Study under Jacques Hoffman prepared
him to tour South America as violinist for Anna Pavlowa. As leader of
a Boston dance orchestra, he decided to form a band and open his own
clubs, the Cocoanut Grove and the Mayfair, where he first broadcast.

This portly, smiling Columbia musical director has been heard almost
daily in sustaining programs and the Frigidaire, Camel and Pontiac hours.

e DOLPHE MARTIN

Dolphe Martin was born in Austria, but was educated at the Institute
ot Technology and the Harvard Medical School, and has a master's
degree from the Graduate School of Arts and Sciences at Harvard.

In 1922 he inaugurated WNAC and WEEI network stations of CBS
and NBC. He conducted two orchestras for Gillette and later a sym:-
phonic orchestra at Loew’s State Theatre in Boston. He was associate
musical director of the Yankee Network and for nine months was heard
on the Tydol CBS programs.

He composed the unique score for Paul Green's “Potter’s Field,” which

had its premiére in Boston in April, 1934

e BENNY GOODMAN

At the age of nine Benny Goodman started his study of the clar-
inet in Chicago, and a year later played his first engagement at
the Central Park Theatre, one of the pioneers in the Publix chain.
He has been featured with the orchestras of Paul Whiteman,
Isham Jones and Ben Pollack, and on the air with Eddie Cantor,
Don Voorhees, Erno Rapée, Leo Reisman, Richard Himber, Al
Goodman and Lennie Hayton
Benny entertained with his own band at Billy Rose’s Music
Hall, and was featured in the Let's Dance program for the
National Biscuit Company.
His Columbia records have won him
popularity in England and other foreign
countries.

e PAUL SABIN

This Gothamite left New York Uni-
versity to tour with Lopez for two
years. After a year with Publix, he
organized his own orchestra and

appeared in "Good News,” then

played at the Park Central, Man-
ger and Delmonico Hotels, and
was heard on NBC.

He has broadcast from Vivi
an Johnson's Roadhouse in
New Jersey, the Roney Plaza
in Miami, the Tavern-on-the-
Green in New York and more
recently the Gayoso Hotel in
Memphis.

Mr. Sabin has made several
movie shorts with Louis Sobol
in which his sparkling music was

featured most effectively

JACQUES RENARD

DOL>E MARTIN
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¢ EMERSON GILL

Forsaking an electrical engineering course at his state university to start
a dance orchestra, Emerson Gill of Gibsonburg, Ohio, confronted his first
microphone in 1924 at Station WJAX. Ten years ago he originated remote
control broadcasting, and his air signature, "Weary,” had identified his pro-
grams for years before others followed his lead.

While playing at the Lotus Garden in Cleveland, Emerson’s band was
heard over WTAM. He has broadcast from the Pavillon Royal on Long Island,
the Steel Pier in Atlantic City, the Mount Royal Hotel in Montreal, Norumbega
Park in Boston and Webster Hall, Detroit. Gill is one of the best amateur radio
operators in the country.

¢ IRVING SELZER

Irving Selzer came to this country from Budapest and studied at the Damrosch School. At thir-
teen he played in his father’s orchestra, and two years later organized his own band. Alter touring CHARLES BOULANGER
three years as accompanist for Ota Gygi, he became leader at the Café Boulevard in 1922, then
musical director of RKO and Station WMCA. His music has been heard from the Hotel Dixie in New
York over WRNY and in five thousand commercial programs, averaging ten a day, for Ohrbach, IRVING SELZER
Herbert's Jewelry, Howard Clothes, Warren-Nash, Ansonia Shoes, Bost and Adam Hats.

¢ LEO Z0LLO

The concerts of this brilliant young pianist have teen broadcast for eight years by WCAU, WLIT,
WFI1, WIP and WFIL,and since 1934 over NBC. After graduating from Combs Conservatory of Music
in Philadelphia, studying harmony and directing as a member of the Fleischer Symphony Club, he
played under Leopold Siokowski. He has filled engagements at the Miami Beach Casino, the
Ritz-Carlton in Atlantic City, the Stevens House at Lake Placid, and other popular resorts
Following a lengthy vaudeville tour, Zollo has been playing his seventh season at the
Benjamin Franklin Hotel in Philadelphia.

¢ ARTHUR JARRETT

"America’s Song Stylist” was born in Brooklyn and at five was introduced to
theatre-goers as the Indian boy in the "Squaw Man.” He toured the country in
vaudeville with his parents and later starred in three major sports at Brooklyn
Preparatory School. Proficient on six instruments, he played in the orchestra at
the Coliseum Theatre. In 1927 his counter-melodies brought him popularity as
banjoist and vocalist with Ted Weems.

Starting as a soloist at WBBM, he soon had six sponsored programs. Broad
casting three times a week on the CBS chain and singing at the Blackhawk Res-
taurant in Chicago led to an engagement with Freddie Rich’s band; and he has
been conducting his own orchestra at the College Inn of the Hotel Sherman, in
Chicago.

¢ CHARLES BOULANGER

With the concert stage as his goal, Charles Boulanger attended the Hartford
School of Music in his native city, but at seventeen was touring the country with his
own jazz band and playing in leading hotels.

Nine years ago his dance music was first broadcast in Hartford; then via WENR in
Chicago, from New York hotels over WOR and W]JZ, for the last three years on CBS.

¢ LEE PERRIN

Coming to New York as a child, Lee Perrin studied the piano and xylophone. After play-
ing in various prominent orchestras, he became associated with several Broadway produc-
tions and was a member of the Manhattan Symphony. He conducted for " Arabesque”
and was heard in the "Cat and the Fiddle,” "Music in the Air,” "Roberta’” and other mu
sical shows. After broadcasting on NBC six years ago, he returned to the air in the
Borden program with Beatrice Lillie. Lee's arrangements bring out the melodic
beauty rather than the mere beat of the rhythm. He even trans- LEO ZOLLO
forms ''La Cucaracha” from a dancing insect into a titilla-
tive tune.

e AL KATZ

The tantalizing rhythms of this popular leader
from Covington, Kentucky, were heard for two
years at the Hollywood Restaurant in New York.

From Station WOR Al Katz and his Kittens
have broadcast for Sarnoff-Irving; and as Al
Dean he became an NBC favorite in the Lucky
Strike and Investors Syndicate programs. On
his one-night stands Al has been heard from
practically every important station in the country.
For several years he has recorded for Columbia
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¢ FRANK LA MARR e DON ALBERTO

Having organized a band at Fordham University in New York, Frank Don Alberto studied violin in Buenos Aires
obtained his first postgraduate engagement at the Mandarin in China- and Paris, toured South America, and came to
town. For the next three seasons he played at the West Hampton and this country to record for Victor. He played in
Quogue Country Clubs on Long Island and at the Palais D'Or in Keith vaudeville with his own orchestra and

Newark. conducted for famous dancers here and abroad.
For the past four years he has been a Columbia sustaining artist, and The delightful singing and tango music of
has been featured meanwhile at Delmonico’s and Yoeng's in New York, this Brunswick artist have been heard at the
also the Ambassador Hotel Grill and the Steel Pier in Atlantic City. Central Park Casino, the Lido Club, El Morocco,
Besides being a capable leader, Frank croons, plays the piano and El Chico and the Pre-Cat Café, and have been

saxophone, composes, and is a favorite in vaudeville. broadcast since 1933 over WOR.
FRAN FREY FRANK WINE-GAR

¢ DON MARTON —~

After studying violin at the Juilliard School and playing at the Capitol
Theatre in his native New York, Don Marton entertained with his orches-
tra at the Elks Club and toured the Loew circuit. In 1923 he became
musical director at the St. George Hotel, then was heard in Manhattan
theatres and concerts at Town Hall and the McAlpin. Since 1924 the
major stations have broadcast Marton's music. Oakite and Milady have
sponsored him. His society orchestra has been featured at Gino's Cedar
Gardens over WHN, and the French Casino with a WOR wire.

e FRANK WINE-GAR

At college Frank Wine-Gar distinguished himself as all-round athlete,
art editor of the university publication
and president of the glee club.

His band won a trip around the
world as the best college orchestra,
and in 1926 played in Yoeng's Restau-
rant, broadcasting over NBC. Two
years later he played at the Paramount
Grill and made Fox shorts.

In Europe he entertained royalty and
upon his return played at the Asbury
Park Casino and over CBS. Following

his stay at the Village Barn he
toured the United States in
vaudeville and night clubs.

His "Toast to the NRA" and the
melody of "Forward America”
received the approbation of
the President.

DON MARTON

e FRAN FREY

Eleven years ago Fran Frey was playing at an Indianapolis theatre when

George Olsen discovered him and brought him to New York. With the
ability to play many musical instruments, sing and make his own special
arrangements, he appeared in the Ziegfeld productions, Follies of 1925,
“Kid Boots,” “"Sunny’ and “"Whoopee,” and in the eighteen-month run of
“Good News."”

After taking part in the Fox talking picture, "Follow Thru,” he joined
Meyer Davis at the St. Regis roof in a coast-to-coast radio series. He has
also been on the Canada Dry, Lucky Strike and Oldsmobile programs.
Mr. Frey organized his own orchestra for radio work and recording for
Columbia. Besides conducting for the Norman Brokenshire program, he

arranges, directs and sings in the WOR half-hour revue bearing his name.

DON ALBERTO o RICHARD GASPARRE
Richard Gasparre began his musical training in the city of his birth at the Phila-
delphia School of Musical Art, and later studied with the Spanish virtuoso, Alberto
Jonas, and Ravel, the noted French composer. He traveled in foreign countries, absorb-
ing a knowledge of their music. In Buenos Aires he learned to play tangos in the native
manner.

His first opportunity as a conductor came at Palm Beach. He became an NBC favorite at
the St. Regis, and achieved popularity at the Plaza and Ritz-Carlton Hotels, Montmartre,
El Garron and other smart New York night clubs, also at Bradley's in Palm Beach and the
Casino in Newport. For six consecutive seasons he supplied the music at the Pavillon
Royal, and more recently at the Chapeau Rouge. His orchestra has been heard over the
NBC network from the St. Regis Hotel in New York.

FRANK LA MARR 456}
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Silver Tongues

THE educational and informative features available to radio listeners
are not merely instructive, but highly enjoyable.

From political platforms, university rostrums, church pulpits and edi-
torial desks, program directors have recruited the wisdom and elo-
quence of the world. Kings, presidents, princes and premiers; statesmen,
ambassadors and civic leaders; critics, commentators, sport writers and
columnists; authors, poets and philosophers; professors, theologians and
evangelists, are at your service on the air with fact and fancy

Sage authorities and inspirational leaders; keen analysts and deep
students of political and economic trends; scientists and explorers,
health, exercise, food, cookery and beauty specialists; language teachers
and child psychologists; experts in every field-—all these bring to your
home a limitless fund of knowledge, diversion, mental stimulus and
relaxation.

Masters of ceremonies and super-showmen chat informally between
their varied offerings. With skilled diction and pleasing voice favorite
announcers introduce program features in an entertaining manner, while
extolling the merits of the sponsors’ products.

Consult your newspaper; select from the radio page a speaker you like

to hear; turn the dial and sit back to enjoy the news and comment, lec-

« tures, discussions of political problems, book and play reviews, market

reports, critical opinion and speeches of the master minds of this and
other countries.

We present herewith the men and women who make possible the
magic of the spoken word that comes to you from the nerve-centers of

the world, as you listen in the comfort of your own home.
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Rear Admiral
RICHARD E. BYRD

® Winchester, Virginia, boasts of being the birthplace of a
man whose intrepid genius has left its mark upon the his-
tory of naval aviation, aerial navigation, exploration and
discovery from pole to pole. Rear Admiral Richard E. Byrd,
who has flown the dangerous skyways over the storm-
lashed Atlantic, the frozen polar cap and the bleak face of
the Antarctic, is to them their fellow-townsman—the same
Dick Byrd who as a lad of twelve went around the world
alone and found stirring adventure in the Philippines. They
remember him too as a cadet in Virginia Military Institute.

In 1908 he was appointed a midshipman at Annapolis.
He engaged in all sports, building a physique which has
carried him through three expeditions.

After graduating from Annapolis, he helped quell two
revolutions in the West Indies. With his inborn yeaming
for exploration and adventure, it was natural for him to
look to the air when the whole world was excited by the
achievements of pioneer fliers. His first flight in Central
American waters resulted in his immediate decision to be-
come an aviator.

Assigned to the presidential yacht, he came in contact
with President Wilson and hundreds of important people
who later took pride in aiding his stupendous undertakings.

He was appointed Inspector-Instructor of the Naval Mili-
tia of Rhode Island, and commissioned a lieutenant—
junior grade.

With the World War came his appointment to the Per-
sonnel Bureau of the Navy, followed by his transfer to the
training station for naval aviators at Pensacola. Here he
spent happy hours learning to fly and received his commis-
sion, later training aviators for service abroad, investigat-
ing the cause of accidents and schooling the first group of
night fliers in America.

He was appointed Commander of the United States naval
forces in Canada and established two air stations in New-
foundland.

He was largely responsible for the formation of the Naval
Bureau of Aeronautics. Confusion in time-tables prevented
him from joining the trial flight on which the fifteen million
dollar British dirigible ZR-2, purchased by our government,
exploded in mid-air.

In 1926 the world rang with the story of Byrd's conquest
of the North Pole by air. The details, the necessary political
financial and scientific preliminaries and the heroic inci-
dents of the expedition constitute a veritable American epic.

The following year Commander Byrd stirred the world
by his thrilling navigation of the NC-1 over the North At-
lantic to France, deliberately flying through two storms for
purposes of meteorological research.

Most men would have been satisfied with the laurels
of these daring flights, but Byrd's eyes had long been
focused on the land of ice at the other end of the world.
After elaborate preparations involving a million dollars in
cash and equipment and the selection of seventy men from
ten thousand volunteers, he set sail for the Antarctic, keep-
ing in constant code communication with New York by
radio.

He has received twenty-one citations for bravery and
conspicuous conduct: the Congressional Medal of Honor,
Distinguished Service Medal, Congressional Life-Saving
Medal and the Flying Cross, also the Hubbard Gold Medal
presented by President Coolidge. Yale made him a Master
of Arts—Georgetown, a Doctor of Literature—Tufts, a Mas-
ter of Science—the University of Virginia, a civil engineer
and a member of Phi Beta Kappa. Citizenship was con-
ferred upon him in Paris, Dunkirk and Calais.

Four hundred distinguished naval, scientific and radio
personages paid tribute to Rear Admiral Richard Evelyn
Byrd on the eve of his second departure for the South-Polar
Regions. This ceremony was broadcast to the nation over
the Columbia network. Postmaster-General Farley an-
nounced a new stamp in honor of the expedition, and a
post office at Little America.

Radio is the only means of contact, and the morale of the
expedition has been heightened by the knowledge that
their families are kept informed of their progress and wel-
fare. Music and entertainment broadcast to them by CBS
is relieving the monotony of their two-year absence from
civilization. The unique series of two-way programs spon-
sored by the makers of Grape Nuts includes broadcasts
from both the ship and the plane.

Scientific information and the endeavor to discover and
claim a new continent for the United States are being
brought vividly to American listeners. This is the most am-
bitious radio project yet conceived, and required exhaus-
tive technical research to surmount many obstacles. Three
transmitters are required for the ship, the plane and the
sub-base at the polar barrier, with short wave relay trans-
mission facilities at Buenos Aires and San Francisco.

Despite unparalleled achievements, Admiral Byrd is still
to his friends the same genial, modest "Dick,” devoted to
his family and large library of philosophical works.

The touching fealty of his associates is a tribute to his
magnetic character and the fairness of his leadership. By
temperament and training Byrd was destined for spec-
tacular paths, but the herculean spirit of this handsome
hero with friendly blue-gray eyes shrank from the honors
heaped upon him and the lavish receptions in Paris and
New York.

Towering above the rich store of cherished contacts with
the inspiring men and women whose stories are pages from
the history of radio, is the supreme thrill of the most unique
experience in the editor’'s career—made possible through
the courtesy of Columbia Broadcasting System officials and
the cooperation of their engineering staff. By specially ar-
ranged radio facilities the words of America’s own daunt-
less explorers came to the editor ten thousand miles through
the air from the icy wastes at the bottom of the world.
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ROXY

® The parents of Samuel Lionel Rothafel took him at the
age of two from his birthplace in Stillwater, Minnesota, to
New York.

At eighteen he joined the Marine Corps and is still a
major in the Reserve. He was the champion welter-weight
fighter, and when he left the Corps seven years later as a
commissioned officer, he was signed as shortstop by Cin-
cinnati. There he acquired his nickname, when a boy in the
bleachers, unable to pronounce Rothafel, shouted "Roxy.”

When motion pictures were in their infancy, he pur-
chased a rickety projector and some old films to try the new
entertainment in his father-in-law's dance hall. Later he
managed the Keith theatres in Minneapolis and Milwaukee.

Starting his New York career at the uptown Regent
Theatre, he combined atmospheric prologues and diver-
tissements into complete stage presentations. That same
year he introduced to the new Strand his ideal of courtesy,
with highly trained ushers drilled from his experience in
the Marines. After four years he designed the Rialto, and
later built the Rivoli.

The Capitol, then the largest picture house in the world,
was struggling for existence. Roxy was called in to save
the huge investment, and soon his elaborate presentations

placed it at the head of New York theatres. While most
showmen were disparaging radio, he broadcast the first
stage program, and formed the Roxy Gang, which has
grown in popularity through the years.

Then for four years he reigned supreme at the magnifi-
cent theatre bearing his famous nickname. Radio City, the
Music Hall and the RKO Center are the outgrowth of his
dream. His gorgeous stage spectacles have thrilled multi-
tudes, and his devoted radio fans have written him over
seven million letters. His Roxy Revue has been sponsored
by Fletcher's Castoria on the Columbia chain.

In a reverent attitude of humility he approaches the
microphone as he would a shrine, and offers his programs
like prayers, with the incense of music rising about the
altar of his dreams.

After leaving the Music Hall for a grand tour of the coun-
try’s leading film palaces, he assumed the management of
the Roxy Mastbaum Theatre in Philadelphia.

Roxy is a dynamic individual, capable of creating a
powerful bond of sympathy with his listeners—a dreamer
with the power to crystallize dreams into results. He has
made himself felt as a very real, uplifting presence—a
welcome guest in the American home.
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MAJOR EDWARD BOWES

® Edward Bowes entered the real estate and insurance
business in his native San Francisco. In 1908 he became
part owner of several playhouses, including the Cort
Theatre in New York and the Park Square Theatre in Bos-
ton, in which he produced many successtul stage presenta-
tions. Later his interests extended to the cinema and he
became vice-president of Metro-Goldwyn-Mayer.

The oldest non-commercial feature on the air, and the
first to broadcast from any theatre, the world-renowned
Capitol Radio Family had its inception in 1925 under the
managing directorship of Major Bowes, who as one of its
founders has guided the policies of the famous theatre
since its opening. Since then this program has been on the
air weekly without interruption, and through the facilities
of NBC is heard every Sunday morning from coast to coast
over a chain of more than fifty stations.

Under his capable management WHN was made into a
powerful and important broadcasting station, with addi-
tional studios atop Loew's State Theatre Building in New
York, and a new transmitter at Astoria, Long Island. His
amateur-night programs opened a new field in radio, and
attracted Chase and Sanborn as a sponsor on NBC.
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He is not only a skilled showman and executive, but a
scholar, after-dinner speaker, music-lover and collector of
art. His gallery contains many choice canvases which at-
test his excellent taste in paintings.

The overwhelming popularity of the Major was demon-
strated in his bereavement, when, like a great wave of
tender solicitude, letters and telegrams of condolence
poured in from all parts of the country—from the Presi-
dent, ambassadors, statesmen, busy captains of industry,
members of the theatrical profession, unknown friends of
the air—expressing the sincere sympathy of his countless
admirers upon the loss of his wife, who as Margaret Illing-
ton had been one of America’s best-loved stage favorites.

Still standing courageously four-square to the new world
he must face alone, the Major has asked the editors to re-
mind his family throughout the world that henceforth they
are his all.

Solidly entrenched as a welcome guest and counsellor
in millions of homes, for almost twelve years Major Bowes
has sent his homely, sincere messages and inspirational
verse-readings from the Capitol microphone straight into
the hearts of his devoted listeners.




HON. ALFRED E. SMITH

® From "The Sidewalks of New York™ an East Side lad rose to the

wie

dignity of chief executive of his state, and received from his party
its highest honor, the presidential nomination. Commencing pub
lic life in 1895 in the office of the Commissioner of [urors, Al Smith
was elected in 1903 to the New York Assembly, of which he be-
came minority leader. In 1915 he was elected Sheriff of New

York County, and except for a two-year term, served as Gov
ernor from 1918 to 1928, when he tossed his brown derby into
the ring with White House aspirants.

The distinctive twang and vigorous style of the "Happy
Warrior’” have endeared him to millions who heard his force-
ful speeches on the air. His annual appeals for local Catholic
charities have been broadcast by Stations WJ]Z, WEAT and
W ABC:; and every year the net works carry his message in the
Red Cross campaign.

Since his politicai retirement he has been active as president
of Empire State, Incorporated, chairman of the boards of the

Lawyers County Trust Company and the Meenan Coal Com-
pany, and director of many corporations.

His opinions reached the public in the New Outlook while he
was editor of that magazine in 1932. Viking Press has pub-
lished his autobiography and Harper will issue his new book,
The Citizen and His Government.”

As chairman of the Charter Revision Commission, he was fear-

less and independent in his public-spirited attitude; and he still

lds power as a sachem in the wigwams of the new Tammany.

Active on many charitable committees, the former governor is a
director of the A. 1. C. P. and chairman of the board of trustees of the
N College of Forestry at Syracuse. He has been honored with the degree

of Doctor

of Laws by Harvard, Columbia, Manhattan, Fordham, New

freana York University and the National University of Ireland. He is a member
Drawing by of many civic, political and social clubs.

G. Maillard Kesslere, BP

HON. FIORELLO H.
LA GUARDIA

@ Sixteen years of age found Fiorello H. La Guardia work
ing for & newspaper in St. Louis. Returning to his native
New York, he served in the immigration bureau at Ellis
Island from 1907 to 1910, then followed a consular career
in Italy and Australia. After obtaining his LLB. at New
York University, he practiced law; and in 1915 was ap
pointed Assistant Attorney General. He was elected to
Congress in 1917, and with the exception of two years
served continuously until 1933.

During the World War he was assigned to the Intelli
gence Service and cracked up on the Italian front as a ma
jor in the flying force. On his return he was elec
ted president of the Board of Aldermen

Stalwart defender of civil liberties and cham
pion of civic rights, the rugged, square-shoul
dered, square-jawed La Guardia has proved a
fighting mayor of the first water. He is a hard
working executive, not merely a municipal or
nament--an earnest arbiter of the city's desti
nies and a jealous guardian of her resources,
with a weather eye open for well-planned future
development

As an aggressive candidate he waged a force
ful air campaign, and after three months in of
fice, broadcast the first of his quarterly reports
to the people on the progress of his Fusion ad
ministration. His fearless denunciation of Insull
over the NBC network and his description of the
airship "Akron" are among the many important
radio addresses of this air-minded, conscientious
servitor of the people

His natural affinity for the world of entertainment has
fostered many firm friendships with show folks, dating back
to the days when Eddie Cantor delivered sidewalk speeches
in Smith’s campaign for assemblyman, and when the Gov
ernor took his own songs back-stage for Eddie’s approval

Broad-minded and an avowed enemy of intolerance, he
has always been a ready speaker in every humane cause;
and has shared the platform and the microphone without
racial or religious prejudices at mass meetings involving
vital issues and the defense of personal liberty

His affable personality has made him a welcome visitor to
hospitals and institutions; and he has given his time and
energy without stint in championing human rights and re
ligious freedom.

Ruddy, smiling, genial man of the people, Al Smith
stands out from “the rank and file” as a typical self-made
New Yorker, a militant national figure, a staunch Democrat
and a progressive Arnerican.

trom a Sketch by G Maillard Kesslére, B P
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EDWIN C. HILL

® From a youthful dream of becoming a professional baseball player
to the heights of journalistic and radio fame runs the graph curve of
the career of Edwin C. Hill, born of Scotch-Irish parentage in Auburn,
Indiana.

From the University of Indiana department of English his ambitious
gaze was focused on the dazzling heights of a berth on the New York
Sun, glorified by his teacher as the peak of the journalistic range.
That became the goal of his fixed determination; but he paused to
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gather experience on papers in Fort Wayne, Cin-
cinnati and Indianapolis.

After leaving the Indianapolis Sentinel he ar-
rived in New York in 1904 with negligible assets
but with tenacity of purpose and boundless en-
thusiasm. Refusing to consider a place on any
other newspaper, his concentrated effort finally
won him a temporary assignment on the Sun.
This resulted in a permanent connection which
held him with that newspaper for more than a
quarter of a century.

Lured by the siren call of the cinema, Mr. Hill
journeyed West and spent two years as scenario
editor at the Fox studio in Hollywood, later serv-
ing as production supervisor and finally for a
year and a half as foreign representative for
them.

But the odor of celluloid and the whir of cam-
€ra gears can never quite compensate for the
nostalgia that develops when a writer is too long
away from the smell of printer’s ink and the hum
of presses. So he rejoined the staff of the Sun.

Soon a new field called him insistently. His
trout fishing in Maine was interrupted by a re-
quest from the Literary Digest for an audition as
news commentator. Modestly he wired, declin-
ing the honor, as he had always shunned public
speaking.

A year later he felt differently about broad-
casting and was sponsored by Hart Schaffner
and Marx during the winter of 1931-32. At the
expiration of this contract he was retained by
Columbia as a sustaining feature to relate hu-
man interest stories three times a week under
the caption: The Human Side of the News.

Mr. Hill's human, romantic and educational
topics have been eagerly followed in this pop-
ular program, sponsored by Wasey Products,
including Barbasol, Bost, Kreml and Haley's
CTC. His broadcasts in the Forum of Liberty
series have also attracted a large listening
audience.

Since the fall of 1934 he has been featured as
the Globe Trotter in the Hearst newsreel.

In addition to his radio work, which requires
constant research and careful preparation to in-
sure accuracy and entertainment value, he
writes daily editorials for the Hearst papers
throughout the country, contributes regularly to
magazines and makes occasional personal ap-
pearances in New York, Washington and Chi-
cago theatres.

A lover of dogs, he is fond of outdoor recrea-
tion. His favorite diversion is trout fishing, and
he enjoys the relaxation of golf, but does not
believe in taking the game too seriously.




e HARLAN EUGENE READ

After graduating from Illinois College in the city of his
birth, Jacksonville, Harlan Eugene Read, "“the man who
brings the world into your home,” attended Oxford Uni-
versity in 1903. He was editor of the Business Monthly
Magazine and auditor of Brown's twenty-two business col-
leges from 1903 to 1908. For the ensuing sixteen years he
was a writer and editor of text books and a contributor to
many newspaper syndicates. Since 1922 he has edited
commercial texts for MacMillan.

He is author of "Alarm Talks,” "A Beggar or a King,”
“Read's Salesmanship,” "“Ambition Talks,” “Essays for
Workers,” "The Abolition of Inheritance,” "Read's World
History Chart” and a novel, "Thurman Lucas.”

His initial series of radio programs was a daily course in
commercial subjects over his own station, WFAP, in Peoria,
llinois. Two years later he earned the title, "The Voice of
the Middle West,” in a daily commercial for the MKT lines,
later changing from spot news to comment.

His WOR broadcasts for Martinson’s Coffee are couched
in language to hold the interest of all members of the fami-
ly above fifteen years of age, and are tinged with humor.

HARLAN EUGENE READ

e H. V. KALTENBORN

H. V. Kaltenborn has spent
a third of his life roaming the
world, gathering news and
meeting interesting persons.
Running away from Milwau-
kee penniless at fifteen, he
fought in the Spanish-American War three years later.
W anderlust lured him to work his way as far as New York
by writing news in exchange for railway transportation.
Crossing on a cattle ship, he toured through England on a
bicycle, then visited the Paris Exposition and cycled
through Germany.

Back in America, a poem about the Brooklyn Bridge
secured him a position on the Brooklyn Daily Eagle. At
Harvard he won the Phi Beta Kappa key, the Boyleston
prize for public speaking and the Coolidge award for ora-
tory. He was elected to study at the University of Berlin,
and later became private instructor to Vincent Astor, tour-
ing with him through Europe. across the Caribbean and
down to South America.

Kaltenborn has achieved a variety of successes, includ-
ing his activities as dramatic critic, lecturer at Columbia
University and author of "We Look at the World.”

For five years he has commented on current events over
CBS, and has been heard in a series of character sketches
of prominent persons. Last year he visited Russia as coun
sellor to a group of American business men and bankers,
returning to the air in the program, "Kaltenborn Edits the
News."”

H. V. KALTENBORN

464}



' / FLCYD GIBBONS

i

e LOWELL THOMAS

Born in Ohio, Lowell Thomas
spent most of his early days in
a Colorado mining camp, then
became a newspaper reporter
and editor. He has been a
member of the faculties of four
of the leading American universities, the last being Princeton.

As an observer during the World War, he recorded the prog-
ress of the various campaigns from the North Sea to the Persian
Gulf. He was the first eye-witness to bring back a historical
account of the German revolution. His biography, “With
Lawrence in Arabia,” brought him world-wide fame. This suc-
cess was followed by "Count Luckner, the Sea Devil” and other
adventure biographies. He made a twenty-five thousand mile
flight to twenty-eight countries, the story of which is related in
his “"European Skyways."

Mr. Thomas has lectured all over the world and has led ex-
peditions into the Arctic, the tropics and remote Central Asia,
later writing books describing his adventures, including "Be-
yond Khyber Pass” and “India, Land of the Black Pagoda.”
Recently he has been preparing a new series of guide books for
travelers and a new type of reader for schools.

Originally heard on the Literary Digest broadcasts over NBC,
his pleasing voice has brought vivid accounts of current hap-
penings every evening for four years on the Sun Oil nation-
wide program. His comments add interest to Fox Movietone
News and Universal's "Going Places with Lowell Thomas.”

He is a member of The Explorers Club and president of The
Adventure Society.
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LOWELL THOMAS

e FLOYD GIBBONS

In June, 1934, the famous war-time news hawk
brought back to the WEAF network his dynamic style
with last-minute dispatches and dramatic human-inter-
est yarns under the sponsorship of Johns-Manville.

Born in Washington, D. C., and educated at Gonzaga
and Georgetown Universities, he started his career in
1907 as reporter on the Minneapolis Daily News. As
war correspondent for the Chicago Tribune in 1914, he
traveled in Mexico, first with "Pancho” Villa and then
with Pershing's forces.

The World War placed him among the aces of the
front-line correspondents, but cost him his left eye at
the battle of Chateau Thierry.

His realistic dispatches broadcast from the battle
front brought home to us the horrors of the Japanese
invasion of China and Manchuria.

Gibbons' air career started with his General Electric
and Literary Digest broadcasts. His sponsors have in-
cluded Libbey-Owens Ford Glass Company, Elgin Na-
tional Watch, Palmer House, Johns-Manville and
Armour.

He is the author of "And They Thought We Wouldn't
Fight,” "The Red Knight of Germany” and "The Red
Napoleon.” He also conducts “The Adventurers’ Club’
in the New York Evening Journal.
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BOAKE CARTER

e BOAKE CARTER

When that rich, vibrant
voice comes over the air, de-
scribing with shrewd selec-
tion and in comfortable tones
the news of the day, offering
wise and witty comment, it is

Boake Carter speaking on
Philco radio time. He does
not hesitate to strike fearless-
ly at certain men and mea-
sures; and his skillful
analyses of economic and po-
litical trends have made him
a definite force in shaping
public opinion.

Educated at Cambridge,
where he starred as runner,
ocarsman and rugby player,
Boake became traveling cor-
respondent for the London
Daily Mail. After crashing
three times in the Royal Air Force, he continued his journal-
istic work, roamed in Mexico and South America, and in
1924 joined the Philadelphia Bulletin, meanwhile writing
fiction for the Public Ledger and magazines. In 1932 he
inaugurated a column in the Philadelphia Daily News.

Soon after his first broadcast as news commentator at
Philadelphia in 1930, WCAU gave him a contract. The Lind-
bergh case introduced him to the Columbia network in
1932; and he moved to the front rank with his nightly chats
of breezy informality for Philco.

Carter has studied art and has painted a hundred
portraits.

e THE VOICE OF EXPERIENCE

Born in Louisville on the old Taylor plantation, this popu-
lar speaker was a graduate pupil of the pipe organ at

THE VOICE OF EXPERIENCE

fourteen years of age, and played at the St. Louis World's
Fair as guest organist. He earned his way through
Pacific University by his music and prepared for sur-
gery, but in 1909 his hands were crushed in a motor
accident.

Four and a half million people paid admission to hear
his lectures on adult and juvenile delinquency and mar-
ital incompatibility, based on data gathered as a social
worker.

He has spoken over fifty-four stations and holds the
mail records on forty-nine. In 1932 he averaged ten
thousand letters from the first week on WOR. His pro-
gram of advice on personal problems was sold as a com-
mercial and broadcast by CBS eight times a week from
coast to coast. The Voice of Experience, sponsored by
Wasey Products, is the only air feature tuned in at high
schools and colleges as a part of the curriculum.

e GABRIEL HEATTER

At fourteen Gabriel Heatter was a cub reporter on
New York papers, and upon graduation from New York
University wrote "Children of the
Crucible” for the Tribune and edited

"“The Shaft.”

His radio talks, a humanizing and
dramatization of news and foreign
affairs, were first heard over WMCA
in 1932, when he was news commen-
tator and editor for that station. The
following year he changed to WOR,
where Ebling, Grunow, Reliance and
RCA-Victor have sponsored his pro-
grams. He was the official WOR re-
porter at the Hauptmann trial.

Mr. Heatter is the author of "Come
Let Us Walk Together,” "Whom Are
You Leaning On?"’ and "The Bread
and Butter Problems of Industry.”

GABRIEL HEATTER
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TONY WONS

® Tony Wons—homespun philosopher—in his
quaint, drawling utterances there is the appe-
tizing flavor of the smokehouse, the friendly
creak of the old rocker, the soothing rhythm of
the spinning wheel, the cheering comfort of the
crackling hearth fire, the zestful tang of mellow
cider, the dry wit, shrewd wisdom and kindly
humor of the corner grocery, combined with the
keen insight of a broad humanitarian who
knows the value of busy, useful days and long
leisurely evenings of peaceful contemplation—
the etheric pages of his album of the air are
replete with delightful memories of amusing
anecdotes, apt verse and the wistful appeal, of
tendemess and romance.

Tony arrived as a Christmas gift to his par-
ents at Menasha, Wisconsin. When he was
seven he started a woodshed theatre. One of
his earliest jobs was in a typewriter factory; and
there followed work in sawmills, foundries,
automobile plants, chair factories, clothing mills
and grocery stores. This wide range of experi-
ence gave him a thorough knowledge of human
nature, which supplied the rich background for
his unique niche as sage of the air.

To earn money for his education he played at
night as drummer in a dance orchestra. After
graduating from a commercial school and find-
ing work in an office, he spent his leisure time
in the library, reading philosophy, science and
poetry. He became assistant to the sales man-
ager of a tractor concern in Chicago; but as soon
as he had earned enough he resigned to attend
Valparaiso University, where he studied public
speaking. He spent a year with the Johns-Man-
ville Company and another at a dramatic school,
followed by Shakespearean recitals at churches
and clubs.

At WLS in Chicago he was the first to put
Shakespearean plays on the air, playing all the
characters himself for two years. Meanwhile he
conducted a non-denominational church with
twenty nationalities and twenty-seven creeds
among the congregation. He also wrote produc-
tions, presented plays, announced and read
market and crop reports.

While confined to a hospital for a year and a
half, Tony read and clipped bits of prose and
verse which struck his fancy.

As his whole life had been a sort of scrapbook
of human experiences, mostly on the rougher
side of life, yet brightened by his faith in the
spark of good in every man, he conceived the
original idea of starting a scrapbook of the air.
Listeners began sending him their favorite selec-
tions and many contributed their own verses. He
has read over a hundred thousand poems in his
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programs. His radio material, published in “Tony’'s Scrap Book™ and
“Are You Listenin’?”’, has enjoyed large sales.

While presenting his program five times a week over CBS, he ap-
peared in vaudeville theatres. Johnson's Wax has been sponsoring
his new NBC series, The House by the Side of the Road.

Tony's pets are a horned toad and a mongrel dog. Fond of handling
tools, he erected a cottage and workshop and built a boat, pier and
boathouse on the shore of a lake in the woods of northwestern Wis-
consin, where he spends his summers. For relaxation he plays the
violin, makes furniture and fiddles, and collects rare books.

Tony Wons—creator of chuckles, purveyor of pathos, spreader of
sunshine, the king of scissors and paste pot, friend of millions—"Are
you listenin'?—all’'s well.” .




® RUPERT HUGHES

With his A.B. degree from Adelbert College and his A.M. from
Yale, Rupert Hughes of Lancaster, Missouri, started his career as
reporter on a New York daily.

After publishing sonnets, essays and musical and art criticism,
he edited Godey’s Current Literature and Criterion. In 1900 he went
to London as chiet assistant editor of the Historians' History of the
World. Hughes is the author of "Souls for Sale,” "No One Man,”
"Song of Love” and a serious novel with a radio setting, "Static.”
He has written a three-volume life of Washington and has given a
radio address every year on that patriot’s birthday anniversary. He
has broadcast as spokesman for the NRA, and has written scripts
for programs. Composing music and playing the piano are his hob-
bies, and his songs have been rendered on the air many times by
Lawrence Tibbett.

e FRANK BUCK

Born in Gainesville, Texas, Frank Buck was reared in Dallas. After
two trips to South America in search of rare birds, he decided to
become an animal collector.

In his twenty-three years of hunting, Buck has made forty Pacific
crossings, circumnavigated the globe five times, supplied Dallas
and Singapore with zoos, and captured many rare specimens for
circuses and zoological gardens.

His "Bring "Em Back Alive” and "Wild Cargo” were popu-
lar books and motion pictures, and his stories in
the Post and Collier's breathe the atmosphere
of the jungle. Pepsodent has sponsored
his thrilling air series.

Frank is a warm friend of
the famous Sultan

of Johore,
and is a favor-
ite among the

members of The

Adventurers’ Club.
RUPERT HUGHES

FRANK BUCK

¢ WARDEN
LEWIS E. LAWES

Born in Elmira, New York, War-
den Lawes became a guard in Clinton
Prison in 1905. He was promoted successively
to chief guard and chief record clerk in the New
York State Reformatory at Elmira, overseer at New York
City Reformatory and superintendent of the New Hampton
Farms. In 1920 he became warden of Sing Sing, where he
has instituted many reforms. His books have been widely
read. He is a frequent contributor to magazines and a lec-
turer on penal affairs. His radio series, based on his book,
20,000 Years in Sing Sing,” and sponsored by Sloan’s Lini-
ment, has been one of the most unique programs on the air.

f68F



¢ JOAN LOWELL

Joan Lowell, "The Adventure Girl,” was born in Berkeley, Cali-
fornia, and spent seventeen years on ships plying between the
South Seas and California with copra, sandalwood, ivory and nuts.

Her "“Cradle of the Deep”’ was a Book-of-the-Month Club choice.
Short stories for the Post and Cosmopolitan followed; and on her
extensive lecture tour she broadcast from local stations.

In "Gal Reporter” she recounted her thrilling work as a news-
paper reporter in Boston, and her articles on hazardous assign-
ments were syndicated.

In making the RKO film, "Adventure Girl,” she encountered
many dangers and hardships. She has related her sea experiences
over WOR, sponsored by Eveready and Macy. Joan is the first girl
sport commentator on the air.

e CARVETH WELLS
This genial explorer, writer and lecturer was educated at London
University, but has spent much of his life in out-of-the-way corners
of the world. As an engineer he gathered strange experiences,
which made colorful reading in his book, "Six Years in the Malay
Jungle.” He is also the author of "The Jungle Man and His Ani-
mals,” "Let's Do the Mediterranean,” "In Coldest Africa,” "Adven-
ture,” “Kapoot” and “Exploring the World with Carveth Wells.”
A frequent radio guest speaker, Wells has talked on Africa for
NBC and was featured in the Jungle Man series. Lucky
Strike, Bayuk Cigars and the Continental Oil Com-
pany sponsored his subsequent programs.
Well's various travel pictures, includ-
ing "Hell Below Zero,” "Cock-
eyed Animal World,”

"Russia Today"” :
and “"Lapland,”
have proved \ .

very interesting,
instructive and
popular. ROBERT L. RIPLEY

CARVETH WELLS

e ROBERT L. RIPLEY

Born on Christmas in Santa Rosa,
California, Robert L. Ripley joined the art
staff of the San Francisco Bulletin at sixteen.
After working for the San Francisco Chronicle, he

drew cartoons for several leading New York newspapers.
In 1921 he created the first of his famous series of drawings, illus-
trating almost incredible facts and incidents. The Hearst news-
papers acquired his services in 1929, and his drawings reach
eighty million people in thirty-two foreign countries.

His was the first nation-wide broadcast from mid-ocean. In
1932 his voice was heard on American stations from Australia.
and he has told his astounding "Believe It Or Not" stories in the
Beaconlight, Esso and Terraplane programs.
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GRAHAM McNAMEE

® By his spontaneous laugh and impromptu banter the famous
“straight-man"’ for Ed Wynn has added innumerable fans to the hosts
who admire him as a sports reporter. Graham McNamee admits that
he enjoys being in the show much more than merely observing and
commenting from the side-lines, deriving pleasure not only from per-
sonal contact and clowning with the Fire Chief, but also from the
[riendly rivalry when he cuts in on the comedian with his Texaco
announcements. This competitive endeavor is as genuine as their “ad
libbing,”” which often carries them far from the script.

Graham's father wanted him to study law, but his mother insisted
upon music. The family moved to St. Paul from his birthplace in
Washington, and after random church engagements as baritone solo-
ist, Graham became an Armour salesman, wrecking twelve buggies
in a year's driving.

In 1912 he came to New York for musical study. Following ten years
of church engagements and an Eastern concert tour, he made his
recital début in Aeolian Hall, with fine press comments.

After a year on the announcing staff of WEAF
he qualified as a radio sports reporter. So vivid
and colorful were his running-fire comment and
descriptions of events in and out of the ring, im-
buing his listeners with the tense spirit of the
crowd, that thousands of letters poured in, prais-
ing his original style and contagious enthusiasm.

When he began describing the World Series
and Eastern football games, the air audience ex-
pressed increasing satisfaction. His nation-wide
reputation was acquired during the Democratic
National Convention in 1924, when he had to
stay in his hot booth during the long deadlocked
sessions and keep on talking.

For ten years he has reported outstanding
events, including three presidential inaugura-
tions, every nominating convention, Broadway's
welcomes to Lindbergh, Chamberlin, Byrd and
Amelia Earhart, famous gridiron struggles and
Kentucky derbies. He has covered every World
Series and most of the championship fights, and
has been on the air every Saturday afternoon
during the football season since 1923.

Graham pioneered in broadcasting from al-
most every place where a microphone could be
taken—on land and sea, in the air and the ocean
depths. He considers the seventh round of the
Dempsey-Tunney battle the most thrilling bit of
broadcasting in his entire career.

As the Universal News Reel Talking Reporter
he has won international fame. From 1927 until
1929 he delivered after-dinner speeches and
sang in every state of the Union, but the pressure
of his radio and motion picture work finally
forced him to give up singing. With his glib
tongue, he was appropriately cast in Universal's
film, "The Gift of Gab.”

Lindbergh'’s home-coming reception at Wash-
ington is the most dramatic episode he recalls.
The crowds broke through the line of Marines
and trampled him under foot; but clinging to
the microphone he talked on while the throng
surged over him. Fortunately the communica-
tion line held and his hectic account reached the
listening millions.

“The average fan wants excitement,” he as-
serts. "The secret of imparting enthusiasm lies in
conveying grand stand or ringside atmosphere
to those listening at home.”

Graham is fond of golf and driving. His breath-
less eagerness is reflected in his speech. Always
in a hurry, his natural walk is a run. His dynamic
personality and good humor make him a gen-
eral favorite.
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¢ JOHN S. YOUNG

A native of Springfield, Massachusetts, Dr. John S. Young brings
to his career a cultural background of Yale, Cornell, Columbia and
Cambridge, which has won him an outstanding place on the air.

First heard over the air in 1925 at WBZ as announcer of the Boston
Symphony and football games, he joined the NBC staff in 1928, Iden-
tified with many important programs, including the Hall of Fame,
Catholic Hour, Radio City Music Hall and Armour broadcasts, his
voice is well known on both sides of the Atlantic. During 1928 he di-
rected programs which were sent to Europe and re-broadcast twice
a week. He also heralded the short-wave entertainments relayed to
Admiral Byrd's first Antarctic expedition.

As official announcer for New York receptions, he described the
welcomes to trans-Atlantic fliers, home-coming champions of sport
and distinguished foreign visitors. He has introduced the last three
presidents of the United States on the air, and was decorated by King
Victor Emanuel as a Cavalier in the Order of the Crown of Italy.

For three years Dr. Young conducted the Victor hour, featuring art-
ists of world fame, and for four seasons the international broadcasts
of the New York Symphony Orchestra. His assignments have ranged
from polo and gridiron contests to dirigible and submarine trips. For
four years he was chosen All-American announcer, and three years
ago he won the Bosch popularity contest.

His announcing of many Catholic broadcasts, including the inau-
gural address of His Holiness Pope Pius XI, the speech of Cardinal
O'Connell from the Eucharistic Congress at Dublin and the world-
wide Holy Hour Broadcast, ushering in the Holy Year, resulted in the
conferring on him by St. Benedict's College of the honorary degree
of LL.D. He is the youngest Doctor of Laws in America. It is rumored
that he is to have conferred upon him the honor of knighthood in the
Grand Order of St. Gregory.

As associate professor in the College of Fine Arts of New York Uni-

versity, Dr. Young is conducting a course of lectures in "radio orienta- !
tion,” in connection with which he is writing and editing several ‘
books. i Ip

JAMES WALLINGTON

JOHN s YOUNG

e JAMES WALLINGTON

After studying at the University of Rochester, James Wallington gradu-
ated from Union College, Schenectady. A year with the Rochester Amer-
ican Opera Company was followed by a part in "Chatterbox Revue."

He soon became nationally prominent as master of ceremonies for the
short-wave programs broadcast from WGY to Admiral Byrd at the South
Pole. In 1930 he was transferred by NBC to New York, where for six years
he has been announcing outstanding air features including the Swift, Sun-
oco, Chase and Sanborn, "Let's Listen to Harris" and Gibson Family pro-
grams. Among the important events he has described are two presidential
fleet reviews, the christening of the Akron, the Shamrock-Enterprise yacht
race, the arrivals of trans-Atlantic fliers and the Grat Zeppelin, the air raid
on New York, and many major sport frays. Jimmy has also been heard as
“straight-man" for leading stage and ether comics, including Cantor,
Chevalier, Richman, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>