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There is an ancient legend which 

tells us that when a man first achieved 

a most notable deed he wished to explain to 

his tribe what he had done. As soon as he 

began to speak, however, he was smitten with 

dumbness, he lacked words, and sat down. 

Then there arose-according to the story- a 

masterless man, one who had taken no part in the 

action of his fellow, who had no soecial virtues, 

but afflicted-that is the phrase-with the magic of the 

necessary words. He saw, he told, he described the 

merits of the notable deed in such a fashion, we are 

assured, that the words "became alive and walked up 

and down in the hearts of all his hearers." 

Thereupon, the tribe seeing that the words were 

certainly alive, and fearing lest the man with the 

words would hand down untrue tales about them to 

their children, they took and killed him. But later 

they saw that the magic was in the words, not in 

the man. 

■«■Kipling 
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there is no true In writing a book of this nature, where 
oeginninp-, nor is there a reasonable ending 
my personal viewpoint taken from " 
over the past fifty or so years. 

. it can only reflect 
the events which have occured 

resulted*“ e*M^V” T”'. over that 
origins in the nind^f m^t Âí1’ 

e“ oTefUT th e^Ä Oi tMS e“th-
idea. The miracle oi it ^en you ccnsidTtíat ?Ä ?* time man could hear sound«? o~i+ + ö(= ^at for the first 
excess of ha¿L hiring? °E a âistant

of radio we^ôí “70 “°“?“®«" the 5ùth anniversary 
the first 
must be certain cualifir-tinnc + i92 °* To be first there 
states that on the c™ of h? tÍ‘- IE e ”World Almanac" it 
was built a radio st^ion usi^ °f ^onsin there 
their booklet °7r-, 5 using the call letters v/ha. in 
kÍbeÂP\t\TíÂi\T ê  tlîese qualifications 
are based upon tÄT eX r “rd“ ^i ÜT a'every good publicitv qn i + ú„o x ¿ decoras, mighty legends, and 
question of whose station is the^ldest in^e'ñ t° ern6St 
many voiced reply "mine is" Tn \^u th ?atl0n comes a 
favored with the lable oí “ f6 ? lch reply is to be 
Questions as^as +h<= «?+ abs°lu-te truth, one must answer such 

Xe

SS— 
These 

In the greater Cincinnati area most of the 
f tH Urr From yarious sources, such as radio 

were the true explorers, emerges many dates and 
history is not 
amateurs, who 
facts. 

It is hoped that these writings will disclose all the 
facts in order that a deeper insight into the origins of radio 
stations will be handed down to other generations. 

Joseph M. Rice 
Amateur Radio W4RHZ 
Florence, Kentucky 41042 
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(excerpts from "They Built A City," and "200-Meters and Down") 
1-

B Ü I I D I V n A CITI 

"Lon? before radio was ever thought of-in fact, one-hundred 
years a?o-the Ohio River wound a mysterious way into the ^reen 
country far beyond the rreat wall of the Allerhenies. And man, 
with a foothold on the Atlantic Coast pressed arainst the wall, 
peered over into the wilds, and wondered." 

"The Revolution was over and they were tired. Hany were 
bankrupt, many oppressed, many restless, over the wall was a new 
adventure, a new land, a new freedom. They listened to excitinr 
stories of traders, to hirhly colored accounts of land agents, to 
the eulories of aesthetic souls delighted by the Ohio country. 
They decided to rather their wives and children, pick up their 
belonrin?s, and move on throurh fierce Indians-dire hazards of the 
journey-the terrible unknown. But their ancestors had braved the 
same danrers, and they were still not many venerations removed 
from their first American ancestral stock. They started towards 
the wall, to ro up and over, By pack-horse and ox-drawn covered 
wapon they pushed on, followed mud trails over slippery hills and 
through valleys that sent up the hills about them avain in 
terrifying majesty, forded rivers and creeks, and reached Simrall’s 
Ferry and Fort Fitt (Pittsburgh). Here the trail ended." 

"The entrance to the West was a rateway of hills, throuvh 
which the Ohio River rushed and turned, bent and rolled, on to 
the Mississippi and the Culf. For weeks the men hammered together 
rafts and flatboats to carry their families and possessions over 
the waterway linin? their old life with the new. it was in 
December of 178b that a fleet of crafts, carrying 25-persons, some 
livestock, and some foodstuffs, slithered into the Ohio’s fast 
current and floated westward, past Marietta and Columbia, where, 
on the flatlands near the mouth of the Little Miami River, a 
blockhouse was ?oinv up. Then they saw a slim river, the Lickinv, 
voinv off to the south, and on the rirht the land ran up in 
terraces to a lovely sheltered-valley amonvst tall hills, plenty 
of water, rood soil, and open space-here was the place to srend 
their lives. After beachin? their rafts and flatboats, they tore 
the vessels apart and clattered together the first crude homes 
in Losantiville." 

"Cincinnati, as Losantiville came to be known, has come to 
maturity with a Ion? experience of buildin^ up and breaking down. 
First, a frontier town was set up and the crops were sown. Next 
banks were opened, minor manufacturinv was encouraged to become’ 

WharIes on the water front were made increasingly 
tíe rr?at °Ji0 River traffic. By i860'Cincinnati was’ 

on its way to becoming the nation’s third larrest citv, and one of 
the lead in? rateways of northern commerce to the south. For 
another 40-years the swelling tide of commerce and industry 
continued to force the city’s boundaries far back into the hills. 
nJ ™ n T ° f Î C!"tury Cincinnati dreamed of becominr a center 
oloJnJ tn^h® pr0<3uct10n. Jut this industry was attracted to cities 
closer to the sources of steel and coal. In its place arose the 
highly complex, scientifically developed machine tool industry. 

°1 A 1 °°paIse of 1929 was only a temporary halt to this 
rirantic industrial rrowth. Cincinnati has now(1938) resumed her 
work, fresh with a new faith in the 
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future- years. The Losanti ville pioneers put seeds in the land 
watched the crops grow. Occasionally they chased Indian snipers 
from the hills. Thon , about 1600, they found that they were near 
coal, iron, wood, and limestone, and they turned slowly from 
agriculture to manufacturing, As early as 1791 the first horse-
powered grist mill was proudly built, but, because everybody needed 
meal, it. rarely managed to grind sufficient grain. In 20-years 
the application of steam brought rest to horses weary of the 
treadmill, and a sudden surge of river commerce, emanating from 
pork-packing, distilling, and other manufacturers, began to shape 
Cincinnati into the "Berkopo lis, " Ragtown, and "Floral City" of 
the 1640-1900 period. 

During the first World-War, workers had left for the military 
during a period of prosperity; they returned to find 'industry 
furloughing workers. This condition led to considerable unrest; 
through it all ran the resentment towards employers for failure 
to hire the returning workers who had gone to save the world for 
democracy." 

Such was the condition of Cincinnati in 1920. Beginning in 
1921, the automotive trades, and 3a^i° broadcasting, and radio 
manufacturing, helped break this post-war recession, In soaring 
success they proved helpful to other units, especially steel 
production and transportation ; and the pickup in commerce and trade 
was a spur to lagging industrial activity. 

"And at this time broadcasting-the American system of radio 
bro adcasting-was born. The leaders in the field of Amateur Radio 
had early recognized, this radio trend, if not its danger. That 
this is true is evidenced by the fact that in middle 1921 they 
began calling the amateur radio art "Citizen Radio," rather than 
amateur radio. That the concert listener would, grow in numbers, 
and that the competition for his attention on the part of 
Commercial broadcasting, backed by money and influence, wq.s likely 
to become strong, was apparent to the A.R.R-L. If nothing else 
pointed to what was ahead, the growing demand for all radio 
publications(QST nearly doubled its circulation in one month) 
certainly made it manifest that a boom was just ahead. 

The story of the development of radio broadcasting of course 
was preceded by amateur radio. Without Amateur radio to pave the 
way by countless experiments, numerous circuits, etc., there would, 
have been no radio as we know it today. The connection is far from 
abstract;the association is, in fact, fundamental. On November 2,. , 
1920, Frank Conrad at his Amateur Radio station 8XK in Fittsburgh-
it will be recalled that 8XK was one of the first successful 
Amateur C.W. stations-began the transmission of music instead of 
dots and dashes, From this station grew the present-day KDKA and 
the modern billion-dollar industry of broadcasting, of course there 
had been musical transmissions before that time-Dr. Lee DeForest, . 
inventor of the "Audion" had "Broadcasts" in 1910, and George Eltz 
and Frank King of the Radio Club of America had an "ARC" radio 
telephone in 1911 over which they played music for the benefit of . 
the fleet in the Hudson River, and, indeed, the Detroit News claims 
the world's first broadcasting station, WWJ, which started up with a 



small DoForost "cscillion Radiophone" panel eleven weeks before 
Conrad's station-but it was to hear 8XK that persons who were not 
radio amateurs first purchased’rad io receivers. It was the 
Westinghouse Company, by whom Dr. Conrad, was employed, that first 
realized, this amazing state of affairs and. determined to 
capitalize on it by manufacuring and. marketing simple and. 
inexpensive radio receivers. Several thousand, were sold, in the 
vicinity of Pittsburgh. To increase the market area, broadcast 
stations were erected at Chicago-KYW-and Springfiled, Mass.-WBZ. 
Radio receiver merchandising boomed in each of these areas. The 
pioneer station which probably!did most of all to lend impetus 
to broadcasting, however, was WJZ, established in late 1921. 
Serving the great New York City area, this station quickly 
aroused, tremendous interest and played an important role in 
starting the broadcast boom. Other stations quickly followed.. 
Radio amateurs commenced broadcasting phonograph recors over 
their stations, to enthrall the growing audience. Newspapers 
put stations on the air. Large department stores and additional 
radio firms began broadcasting because of the advertising value." 

Just a few years before America entered the First World-
War engineers of the. American Telephone & Telegraph -Company 

..©ado the first practical tests by talking to Paris, 3,700-miles 
away on July 28,1915. 

These demonstrations proved, the practicability of radio 
telephony. Immediately energetic men rushed, to develops 
broadcasting, in November of 1916 Dr. Lee DeForest opened an 
experimental radiophone station at High Bridge, Hew York. That 
same month another experimental rad io telephone experimental 
station 2ZK,ITcw Rochelle, Hew York, bogan broadcasting music 
between 9 and. 19 PM daily except Sunday. This station was 
heard by Cincinnatians. 

"Even as it thickened the storm over Burope, the day of 
radio broadcasting arrived bright in America. But American 
industry was still faced with the problem of making1 receiving 
sets for a public anxious to hear the broadcasts of stations. 
Manufacturers quickly met the need, and soon the old-time 
crystal detector sets were marketed. The receiving apparatus 
was crude;sots were unable to pick up programs originating 
more than 10-milcs away. But they were wonderful to the 
people who tried to hear the faint, often distorted., broadcasts 
of musical programs then aired at night by the several low-
powered stations in existence." 

"Although as early as 1911 a Cincinnatian was licensed as 
an operator of wireless telegraphy,(the word, radio had. not been 
used in early days) Cincinnati’s interests in the new radio was 
purely amateurish until 1919. This was due to the Government 
ban on all radio during World-War-one. This ban was^lifted in 
july of 1919 and in that ybar the Precision Equipment ^ompany 
established an experimental broadcasting station, using the 
call letters WMH, in a second-floor room2of a building at 2437 
Gilbert Avenue near Peebles Corner. Several retail stores 
selling electrical products began to stock the crystal-sets; 
and talkative people at social gatherings usually asked, "Did 
you hear station so-and.-so last night?" This interest in radio 
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was noted carefully cy the manufacturers, Barly in 1920, less than 
six months after JMH went on the air, the first Cincinnati-made 
crystal sets were in use. The first regular broadcast of a national 
event came on November, 12,1920, from KDKu., which sent out the 
returns- of the Warren C. Harding-James H. Cox Presidential elections. 
Incidently, both of these men were Chioians, Governor and Senator 
respectively of Ohio. 

’’About the same time the particular fate who guides industry 
was weaving a pattern of events soon to give Cincinnati what now is 
the world’s most powerful broadcasting station(1936). The young son 
of Powell Crosley, Jr., at that time a manufacturer of phonograph 
and automobile gccessories, asked his father to buy a receiving set, 
and the older Crosley, in order to satisfy a boy's whim.went shopping. 
Learning that the cheapest apparatus costs $130, far more than he 
wished to spend, Corsley made a compromise with the boy; he would 
build a set at homo instead of buying one.” 

” While assembling this apparatus at a total cost of $35, 
Crosley came upon the idea of manufacturing'moderate-priced 
receiving sets. Intensive experimentation followed, and soon he was 
able to sell a complete detector apparatus for $15. In 1921 Corsley 
began experimenting with radio broadcasting by operating Amateur 
station 6CE from the livingroom of his home. Later he transferred the 
station and transmittins- equipment to his factory on Hamilton ¿venue. 
In March of 1922 station WLW first sent its call letters into the 
countryside. Today (1936) with 500-thousand watts power, WLW is 1the 
most powerful broadcasting station in thu world*” 

"Since radio had proved to be commercially feasible, improvements 
came thick and fast on the usual bis- American scale-so gigantic that 
David Sarnoff, President of the Radio Corporation of America, on 
June 15, 1936 avowed to the Federal Communications commission at 
Washington ¡"Measured by the advances made in other fields, radio in 
the last ten-years has lived a century. Perhaps it may crowd a 
thousand years into the next decade." 

Beginning in 1922, progressive change in technical devices 
quickly made possible better reception of broadcasts. The phongraph 
loud speaker was adaped for use in receiving sets ¡condensers to 
prevent distortion by noise were contri ved. ; and more effective means 
of selecting programs were produced. Bstablishment of Federal 
regulation which since 1934 was uhder the Federal Communications 
Commission-assigning regional channels virtually eliminated the 
"êrwoning out" of broadcast by high-power stations." 

In 1926 the programs of another local station, WFBE(WCPO and 
now in 1971 WUB3) rode 1the airlanes. In 1923 WSAI was heard for the 
first time and in 1924 the second Cincinnati stud.io to use the 
call letters WMH (since 1925 vCRC) was founded ¡ano in 1929 './CKY, 
Covington, Kentucky, went on the- air." 

As early as June 1923, when the first multiple hookup of 
stations for broadcasting purposes was successfully tried by V/3AF. New 
York, WGY, Schenectady, KDKA?Pittsburgh, and. KYW, Chicago, a 
nation-wide network of stations was being promoted. But is wos not 
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until tho National Broadcasting Company was organized, November 
1 1926 with WEAF and WJZ as key stations, that this plan was 
put into practice. Now the IIBC(1938) operates two basic networks 
RED and Blue, linking together more than two-hundred stations. 
The reason for two operating networks under one company name 
is easiest to understand when looked upon from a potential 
sponsors peint of'view. Many lesser companies cannot afford the 
full national coverage to all the major cities. NBC could sell 
time at a lower rate by offering smaller coverage to those 
companies who desired them. The RED network covered all the 
large cities with powerful local coverage, and the BLUE 
covered the smaller cities with smaller powered stations. If 
a sponsor desired full'coverage then all the cities were called 
in for this service. In Cincinnati WLW, WSAI. and WCZY carried 
NBC programs. 

in telling the story of radio broadcasting in Cincinnati 
it must be realized that the story must be related to the whole 
world. Radio, as we know it today in 1970, had no one place of 
origin,. It began long, long, ago in the'mind-s—of men who 
discovered basic scientific theories. Then later men were able 
to put these ideas to practicalluse and these men were called 
inventors. Exactly where man's thinking processes awoke, is 
anybody's guess. Within the bounds of reason it comes to mind 
some of the earliest history^ and this from the Book Of 
"JOB” sheds light on the subject. My bible history book says 
"The Book of Job might be called, an historical poem, that is, a 
poem based on an event that actually occured." Find, the answer 
for yourself as you read chapter 36. 

"Can you lift up your voice to the clouds? 
Can you send forth lightnings, that they may go. 

And say to you. Here we are? 
Who has put wisdom in the clouds? 

Or given understanding to the mists?" 

In 640 B.C. when Thales, of Miletus, observed that amber 
after being rubbed acquired the electric property of attracting str 
straws. Centuries passed before the next discovery was made, In 
1654 Robert Boyle, British scientist, learned that electric 
propulsion can take place in a vacuum, in 1725 Stephen Gray 
discovered the principle of conduction when he noticed that 
electricity could be carried for more than five-hundred feet 
along a hemp thread. During the ensuing years other discoveries 
stimulated further research in electrical phenomena. But 

as late as 1831, when Michael Faraday made possible the magneto 
and dynamo by formulating the laws of electromagnetic induction, 
practical methods for the control of the phenomenon wore still 
unknown. --

As I write this book it is difficult for me write in such 
a manner to protray events in such a way that they will indicate 
that not even the most far-seeing visionary would prophecy 
commercial broadcasting, ‘¿he extent of the travel from such 
meagre beginnings to the multi-million dollar'business it has 
become in 1970 is beyond comprehension. From simply playing phono 
music accompanied by stilted practioners of the English language 



76" a in -Full 1 tuxedns speakin^ in tones reminiscent of Shakespearean (dressed in fail tuxecos oq if thev too were 

Ä în — 

in separate writings of another book «hieb will Jh® 
of technical progress which makes it not necessary 
development in this book. 

It was Maxwell in 1864 who ™ectric^avc^in^^ 
that it ought to be possible to establish electric a gu^estion. 
in 1888 Heinrich Hertz succeeded in carrying out Maxwell g 
and not only produced electromagnetic waves by appoaratus desig y 
•.himself, but succeeded in detecting ^eir presence at ^considerable 
distance from the sending station. Many ot ° P LoomisP a Washington 
these basic theories. One such man was Dr. Mahlon Loomis aja 
D.C. dentist. The scene occurea on a.mountain in W mature, 
summer day of 1865, Shades of Benjoin Fran - aGtiPity of sending 
bearded men wëre there engaged in the questionabl gauze. Toward 
aloft a kite bearing on it a large square of fine copper^auze i8_ffl.1Qa 
the earth trailed a slender copper s^d. Cn pother^m^ 
away another kite, similarly J ac.®n. *1° a ¿ that connected through 
base of one. Dr. Loomis opened the copper str^ xna another meter 
a galvanometer to a coil of wire buried m th nuivered when Dr. 
similarly connected to the other kite 18-miles jway^quivered fwhen^r . 
Loomis opened the first connection: To get the fu-- “Stance involved, 
classic experiment look at the fact; not only of the distance inv. 
but the fact that only natural static was used. 

The first experiment of Hertz showed that raaio^energy ^u^_miles 

propelled through space for a few feet. Th^n D • +rpnn ndnus electronic 
awaj. From simple experiments like these grew the tremen«™s^lec^ 
industry in America, Mile acceptance f thu first SI^NYL 
never unanimous, it is generally construe« as the THE FIRST Siting 
TRANSMISSION through space, am tne first aeria £ his

only natural static for operating power. L. - nrk . he experimented 
death in 1886 to achieve popular recognition ofwork ne J ^evcr 
more, and experienced a stargering succession _ achieved. Yet he 
lost faith. The needed public recognition was ne\er a ®Jveg be 
made one contribution for which, if for n. ’whiM lives today is 
recorded in history. The only part of his 
the aerial, which he himself named., and in the use of which 
first by twenty-years. 

The earliest radio history telling the «awn of J* A^by6 the 
P^ii,n that 

I now quote this classic bit of history. 

"The history of radio as we know it began the twentieth 
century. Preceding its active development were '^^^V^ral 
Mankind labored through eons of time to develops the t
intelligence that underlies 1understanding of even tho simpi 
principles employed in science and indus ry* entire development 
the amateur radio of today is the consequence of tho^enti^ 
of civilization-an inevitable, inescapable pr 

"Thales in 600 B.C., «iseovere« the peculiar properties of amber, 
from greek riot was to be derive« the wor« 'ElectpciW^ of

Pliny the younger, anã others unwitting-y tern itself was 
electric current in the «ays of Imperial Some; but the tern 
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not to be invented until fifteen-hundred-years later, when Dr.' 
'william Gilbert took the wore "electrum", or "amber",and derived 
"electrica", referring to substances which atract. The actual 
word"electricity" first appeared 43-years after Gilbert's death, 
in Sir Richard Browne's Pseudodoxic Epedemica of 1646." 

"The spectacular science of electricity did not fail to 
attract experimenters to its pursuit, and the next three centuries 
were to see the building up of an amazingly diversified theory 
and practice containing the most far-reaching ramifications, in 
the early decades of the nineteenth century an Englishman, 
Michael Faraday, discovered that a relationship existed between 
electromagnetism and. light; he it was who first defined the laws 
of induction. In turn, in 1873, a Scotsman, James Clerk Maxwell, 
published a book on electricity and magnetism in which ho 
promulgated, the theory that all electric and magnetism phenomena 
could, be reduced to motion in the form of waves in a mysterious 
substance which he called the " ; the term was adopted from 
the German philosopher Encke who used the word. "ETHER" in 1829 
while studying Pons' Comet, referring to a transparent and 
extremely sparse fluid supposed to fill celestial space.- in 1886 
a German, Heinrich Hertz, achieved the experimental .certification 
of Maxwell’s theories by discovering that a spark could, be caused 
to jump across an air-gap between two wire ends, when another 
spark was caused, in a circuit containing an ind.uction coil and 
spark-gap." 

"There are earlier dates than these, of course, and. other 
names, As early as 1867 Maxwell, in his chair at the University 
of Edinburgh, had. outlined certain of the basic elements of his 
theory. But even more immediate imprtance to the history of radio 
is that of the Dr. Loomis I had spoke of a few minutes ago. 
In that same category would contain the name of Nathan B. 
Stubblefield of Hurray, Kentucky. It was he who had first put 
the human voice through this mysterious thing called. ETHER 
almost 7-years before Marconi sent the Morse letter "S" across 
the Atlantic Ocean." 

"Meanwhile numerous other experimenters were securing strange 
effects through induction, Adjacent telephone and telegraph lines 
reacted, mutually when there existed a strong enough field, Wild 
ideas sprang up briskly-names like Professor Trowbridge of 
Harvard, Alexander Graham Bell, professor Oliver Lodge, Sir 
William H. preece, Thomas A. Edison, A.W.Heaviside, professor Hugh 
and. Professor A.E.Dolbear, were lin ked with these effects. Some 
attempted to visualize a signalling system for the safety of 
ships at sea, other actually foresaw telegraphic communication, 
Preece smd Heaviside, in particular, achieved inductive 
telegraphy over appreciable distances. None of these methods was 
ever found practical. Some of their inventors, notably Dolbear, 
suspected that something other than inductive effect was required 
to produce the results achieved; and. in fact they must have 
unknowingly utilized something more than inductive effects where 
distances of more than a few miles were covered." 

"But it remained for Hertz to establish, in theory-the 
principle of radiation, as opposed to mer indue tion-and. so to 
point the way out of the labyrinth. Let us return, in brief 
recapitulation, to again emphasize the historic progression in 
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the development of the radio art: from Faraday the Englishman, to 
Maxwell the Scot, to Hertz the German.” 

’’The debt that radio owes to Michael Faraday, genius born of an 
English blacksmith in 1791, is many-fold. He established the laws of 
magnetic induction, following this by building electric motors, 
generators, and transformers. Ho discovered alternating current. He 
evaluated the relative merits of different dielectrics used between 
condenser plates, But most important of all, he founded the electro¬ 
magnetic theory of light. It was upon'his work in this direction that 
the theories of the great Scotch mathematician, James Clerk Maxwell, 
were based. It was Maxwell1.who proved mathematically that Faraday’s 
conceptions were tenable, and who added, along with its proof, the 
astounding assertion that electric and magnetic phenomena were 
identical with light-light consists in the transverse und ulations 
of the same mediumfether) which is the cause of electric and 
magnetic phenomena, (from his Electricity and Magnetism.)” 

’’Five years after Maxwell’s death the young German student, 
Heinrich Rudolf Hertz, attempted the theoretical justification of 
Maxwell’s mathematical work, ^fter some effort in this direction ho 
turned to an attempt at experimental verification. His resultant 
discovery consisted of findihg’a means for detecting the electro¬ 
magnetic waves after they had been transmitted across space-the 
now ’’historic”, "resonator", or induction coil and spark-gap circuit. 
The evolution of the radio art burgeoned after publication of the 
result of Hertz' experiments in 1887. The manner of this evolution 
was in the true spirit of scientific research, at no point was 
there a sharp, visionary breaking into intelligence on the part of 
one man; there arose no inspirational genius who caused the whole 
art to vivify into sudden birth. Each man added a little to the 
common heap of knowledge, and slowly, decade after decade, century 
after century, it grew." 

"Faraday. . .Maxwell. . .Hertz. Mow for the next step in the 
progression.” 

"In 1894 a young Anglo-Italian by the name of Guglielmo 
Marconi came along and gather up the entire top of the heap of 
knowledge that had accumulated through twenty-five hundred years and 
put, the devices he found there to practical work." 

"Cn April 25, 1874, there had been born in Bologna of an Irish 
mother and an Italian father a child.- they had named Guglielmo, in 
his youth he studied at Leghorn Technical School, and early became 
a disciple of Professor Righi of the University of Bologna, who 
had for several years been an active experimenter with inductive 
telegraph. At the age of twenty, Marconi began experimenting with 
electric wave phenomena on his father's large estate just outside 
of Bologna. From that work grew the art of radio as we know it today. 
Marconi did not invent any new device. He simply adapted the 
inventions of many other men, eliminated some of their laboratory 
defects, and combined them into a workable communication system. 
He took Righ's version of the Hertzian oscillator and. used it for 
his transmitter; he took the CHEERER, which was a tube filled with 
metal filings with connecting plugs at each end-discovered by Hughes 
in 1878, then re-discovered, by Branly-and used it for his receiver.. 
Later patenting it; but most important of all, he adopted.modified 
versions of Loomis' aerial and. radiated the electromagnetic 
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oscillations along the surface of the earth for increasingly 
sreater distances. 

in 1896 he to^k the entire system to England and there, on 
Salisbury plain, he sent and received a wireless message over a 
distance of two miles. On June 2, 1896, he-filed his patent 
application in the British Patent Office, in July his work was 
noticed by Sir Willian Preece, who became at once his ardent 
friend, admirer, and sionsor. All this combined to draw the 
attention of the scientific world. 

"VJith somewhat understandable resentments and- jealousy, 
these bearded scientists who had been working on the problem 
for years began to describe him as a charlatan» Ho had invented 
no thine- new, they said ; he had only used the devices they had 
invented, and with which everyone was familiar. Now, three years 
our of his teens, he who had played no part in their discovery 
offered these devices to the world of science and proposed to 
patent them. No wonder the scientists were shocked. Branly, in 
particular, keenly resented Marconi’s patenting the coherer, 
which he regarded as his ^wn invention. It is difficult to say just 
how much wieght these accusations bear. In point of fact, 
Marconi’s patents--were based not so much on the ijnci-yidual--devices 
as that he had combined them into a practicable communications 
system, the first workable application of the Hertzian waves. He 
first made all these devices utilitarian. Certainly Marconi was not 
the inventor of radio. Equally certainly, he was the father of 
radio, for it was his adaptation of the fruits of others’ 
researchfof the prior conception of which, in some cases at 
least, he may not have been aware) that resulted in the art 
of wireless communication and later of radio broadcasting.” 

"Meanwhile Marconi proceeded with his experiments. He 
increased his range, first to four miles. By the end. of 1897 
he had communicated between ships at sea ten miles apart. Space 
telegraphy was being definitely established as practical over 
short distances. In 1899 Marconi improved his receiver by 
utilizing Sir Oliver Lodge’s device of inserting a transformer 
between the coherer and the aerial, and celfebrated by bringing 
the English Channel, a distance of 32 miles, at the invitation 
of the French Government. In 1900^0 came to realize the 
necessity for symmetry in the transmitting and receiving 
circuits, which represented an early form of syntony or tuning. 
Distances steadily increased, finally, at the end of 1901, he 
was ready for the greatest test of all, spanning the Atlantic." 

in 1901, there came to pass the incident that really brought 
about the widespread development of radio-and of all other 
branches of radio, for that matter. On December 6th, Marconi arrive 
from Europe at St. John's Newfoundland, with two assis tantsand 
proceeded to erect the most advanced wireless receiving S-tation of 
the time in the old barracks of Signal Hill, at the mòuth of thé 
harbor, on December 10th he sent up a huge hexagonal kite of 
bamboo and silk, nine feet long. The wind snapped, the trailing wire 
and the kite drifted out to sea. The next attempt was a 14-foot 
hydrogen balloon;this, too, broke away and floated off into the 
fo.g. Finally, on December 12th, a kite was successfully sent aloft 
to four-hundred feet and held. Marconi cables his station at 
Poldhu, Cornwall, England, on the southwest tip of England, to 
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range 

put a oarbon-mike 
change the 
wq.ves in accordance 
human voice come 

’.’hen spark transmitters were kins- of the ether from 1910 to 
and the wavelengths used were from about 500 to 6000-meters. The 
>naer ¿00-meters was alloted to radio amateurs as it was not 
considered good for radio. But the rad io amateurs developed, it into a 
woncerland of communication. From 200 to 600-meters was used for 
aeroplanes.,450 to 900-meters for ship radio, and 900 to 1500-meters 
-or moderate land, stations, and over 1500-meters for the largest land 
ouations. The powers used were to g KW for amateur and aeroplane sets. 
- to 10-KW for moderate sized land, stations and up to 1C0-KW or more 
-or the largest land station. 
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"transmitting, with one assistant present he started listening 

-n Pre-arranged code letter»S”. The transmissions were 
fl Ÿ,-ù - Just b°f'-'re noontime, Marconi heard, a repeated 

«rio Df buzzes in the head telephones. .. three dots... the letter ”S”J” 

I add to this discussion the fact that all the early wireless 
work was done with spark, arc, or motor-generator type transmitters. 
;nese were known as damped-wave transmission because each emanation 
-n before the next wave came .along. Modern continuous-wave, or 
y*» transmitters did not become common until'the invention of thé 
Vacuum-tube by Lee DeForest. There were also older types called 
rotary spark gaps which gave a distinctive audio tone to the signal 
anc there were generators called "Alexanderson Alternators” and 
severa- other schemes which would fall under the heading of damped-wave 
transmissions also. These older types of transmitters were not suited 
^o>r. voice or music modulation. Although there are records in 
Cincinnati that some persons did manage to put the human voice on ' 

air-waves using these transmitters. The quality was terrible, but 
-pother parts of the country early experimenters modulated with’ 
vOiCe and these were heard by nearby ship operators who couldn’t 
Le-ieve their ears. Some became frightened when they heard music over the 
Air an- simply wouldn’t believe it at all. One operator in Cincinnati, 
^eorge Hussey, in 1912 heard a voice come over his rad io "’.while lhe was 
working near the vicinity of ninth and Main streets. Turned out to be 
* movie iro^ector operator who had found, a method to 
-n the. arc lighting system of the movie projector to 
-ntensity of the arc am this produced varying radio 
with his voice frequencies. In those ye.ars to hear a 
through the "ether” was nothing short of a miracle. 
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These spark transmitters are now only of academic history. There 
is no doubt they served, their pur]. oses in olden days on shipboard ond 
on land by the military and oth-r government services. They were used 
up until about 1925 when they were outlawed by the commerce department 
because they tuned much too broadly and were superceded by the more 
efficient CW type using tubes. Although vacuum tubes were practical 
from 1908 they were not really used until 1919 or 1920 to any extent. 
Because all broadcasting in these early years was done on almost the 
same frequency by all stations the bedlam was chaotic, and with spark 



transmitter also operating at the same time you can imagine what 
a time a receiving operator had in selecting the station he 
wished. 

Because of the Ban on all typos of transmitters during WW1 
years and the Lan being in effect until July of 1919 this year 
becomes the real birthday cf any broadcast station, it is on this 
point that v/HA claims to. Lc the eldest station in the nation, it 
was allowed to stay cn the air during W,.’l because it was vital ■ 
to transmit information to the Navy and this station using 
morse-code operated all through the war years. So the year 1919 
becomes the real birthday of any broadcast station with the 
exception of WHA, the University of .Wisconsin radio station. 
Intermitent tests and contacts were established prior to this date, 
tut there could be no continuity of operation because of the 
almost five-year ban. The first real broadcasting station in 
Cincinnati is WITH which operated from 2437 Gilbert ¿venue and was 
owned by the Precision Equipment Company. See story in later 
part of this book. 

LEE DEFOREST-"FATHER OF RADIO" 

No book on radio, in any country of the world, would be 
complete without a story of Lee DeForest. HisJU/LLe of "Doctor" 
anc that of "Father of Radio" are not an ad-mans’ phrq.se. He had 
many inventions in his lifetime. None so important or so earthshakii 
earthshaking as that of his three-element vacuum tube. There are 
those today who might say "if he hadn’t invented the vacuum-tube 
someone else would have." It is extremely doubtful if this could, 
be true. When you consider that "solid-state" devices were all 
that was known in 1900, it is conceivable that there even could 
be such a thing as no vacuum-tubes at all if it had not tee for 
DeForest. Consider the tyi e of detectors that were used at that 
time-.Galena, Silicon, Iron Filings, and iron Pyrite, are all solid 
state. Lee DeForest had. reasoned that all other-tyres of detectors 
hac teen tied except that of using heat. He pursued that in all 
iT Sm2ffOrtS ’ In 1903 when he was wcrl£ing in a small laboratory at 
11 Thames Street, in lower Manhattan, he had the leisure and 
opportunity to resume his work in this direction. Ho used a 
bunsen burner, locating within the flame two .platinum electrodes 
one of which was connected through the telephone receiver to a 
cry battery, and thence to the other platinum electrode. He 
enriched the flame with sodium, or common salt, He made countless 
experiments with this heat ihenomenon, and to prove definitely 
that the effect was not accoustic but electrical, he connected 
one of the flame electrodes to an antenna, the other to the 
ground, and actually obtained wireless signals from shirs in 
New York Harbor. 

DeForest was born of « poor Iowa minister and his mother was 
the.daughter of.a minister. In this environment he was reared. -
strict, discipline, humility, and thrift. His family moved to’a 
small town in Alabama when he was very young.' His"fathcr wanted- him 
to enter a theological seminary, lut he instead enrolled at 
Yale University. 

There.are those who say :"0h, DeForest, all he did was to 
stick a grid into the Fleming valve J" That is the same as saying 
that the Wright Brothers flew just because they stuck a fan 
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on an old kite.’ If you were to study the works of Lee DeForest ynU will 
Learn that his work had no relationship to that of Fleming who used 
the two-element vacuum tuLc first. Actually the idea of the dinde or 
two-element tube came from Edison anc his noting that current flowed 

a pla'te attached to the cutside of an ordinary light bulb. Even the 
Edison Effect' , as this 7/as called, ha' no bearing upon the work of 

D^Forest. In fact, Loe could never understand why they associated, his 
work with others. He said:"It has always been impossible for’me to 
understand the confuses icen, in the minds of some otherwise keen 

i thinkers, that the audio differed from the Fleming Valve merely by the 
insertion of a third electrode therein. Without the use of the B-Battery 
ne valve would, be nothing but a rectifier with one too many electrodes. 
Tne employment of the local battery in the plate circuit is just as 
necessary as the elements to the success of the device as is the grid, 
itself." He had thought of it as a relay with small amounts of signal 
comine- in through a separate circuit and this would, effect another local 
circuit and. thus be amplified. 

. $eForest had an assistant named. C.D.Batcock and the person 
glass-blowing was Henry Wallace McCandless of the 

. “ H*^*McCar>cless & Company who made miniature incandescent lamps 
at 67-69 Park Place in Rew York City. 

we have nicknamed it simply "Tube." 

He called 
and today named it the "judión" 

it "A Device for space 

Library in the United. States you will find a book 
true can fine Qut m°re about the 
rn.(.cr../ather of Radio through this source.His famous patent was 
Patent Ho. 879 532, February 18,1908. 
telegraphy." He 

*********** THE FIRST SHIP disasters ********** 
In earlier story of radio as it was , chapters was told, the 

ln +ïe ̂ tor?í°íies ty all the early experimenters. From this 
^-n£e came the idea that man could indeed communicate at greater 
is;t anees than his natural voice and. hearing ever allowed before. 

It Is to be noted that there were at least two historic uses 
before broadcasting began. Both involved ships in danger. 

One was the Republic, and the other was the "Titanic." The impact 
$isasters compelled a closer scrutiny into the possible 

use of radio to avert such occurence ever gain. This need for 
communication at sea prompted, the U.S. Government to enact legislation 

compulsory for any ship entering or leaving a U.S. Shipping 
center to carry wireless equipment and. a licensed "wireless operator 
aboard, r

The story of the first sea rescue by radio is best told'hy the 
radio-operator himself, jack Binns, who became a radio hero in the old 
ays when radio was called wireless. Today, when you stop other 
ac vities, and think oflhow few disasters at sea you have ever read 
rTnh J™ Wiy rQaliZ ? the wisdom of the early legislation making 
it necessary to use radio communication at sea. This aid to 
®-viga ion has helped man to develops his sphere of influence around 

earth and spread worldly goods as well as information to the four 
corners of the.earth. I.seriously doubt that anyone reading this can 
recall a sea disaster within their lifetime. The war years should not 
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be counted for the sinkin? of the Lusitania, for example was not 
aue to faulty navigation nor the "Luck O’ The Sea". Radio saved 
+ hL 11I? + h°T u ea that January of 1909 - When radio did this, with Jack Binns at the telegraph key of the ship Republic 
Americans heran to feel that maybe this radio thin? had somethin? 
to it aixer all. 

Jack Binns was born in Lincolnshire,• England, in 1884. 
Safly+in becace interested in the electrical sciences 
and attended the technical school of the Great Eastern Railway 
whëre he obtained a thorough ?roundin? in electricity and learned 
the horse telegraphic.Code. About that time Marconi, having made 
his bow to the scientific world, was developing a company over 
m England. Binns mace application for a position as operator 
and was quickly accented. He became connected with the Belgian 
i.arconi Company, ano was sent to sea on a German ship. 

About 1907 there was ?reat agitation in Germany over the 
presence of foreign operators on board German vessels, and in 
June of 190b Germany notified all ship companies that all the 

;reiim birth WOUld have t0 be replaced by Germans ï July of that year. Germany felt that in event of war these 
iorei?n operators on board German ships would undoubtedly refuse 
™ ° f the faGt tbat had broken out and 
consequently those ships would be captured by enemy cruisers. 

replaced, and after other jobs finally found himself 
+ stGamSbi P Republic as the radio operator. He later 

ona T Tt Wa? four °' Glock Saturday mornin?, January 23, 1909 
and Iwas aboard the ship as the only wireless operator. nhe 
Republic was in command of Captain Inman Sealy, and had left 
9íM0rX: ÍOr ̂ iverPG°l at five-o’clock the evenin? before with 
l,600-passen?ers. Almost immediately the ship ran into a thick 
io?bank, and the automatic fop-horn was set ?oin?. I was kept 
busy at the telegraph key until midnight, sendin? and receiving 
commercial messages, and exchan?inf "location” reports with 
other ships and stations on shore until i turned into mv bunk for 
the rest of the ni?ht. Like all ship operators I went to sleep 
with a more-or-less alert mind. All went well until 8-bells when 
I was suddenly awakened due to a noticeable change in the tone 
of our fo^ signals. I found myself sitting upright on the ed^e 
oi my bunk listening very closely to the foghorn sounds, cne 
second...two seconds...three seconds- a tremor ran throughout 
the ship. There was a terrific crashin? noise. I rushed from my 
ounk into the operating room which was situated on the aft-port-
side of the ship. I peered through the darkness and could make out 
aimly, that a ship had collided with us. Crumpled up like the 
bellows of a concertina, the lower part of the collidine ship’s 
bow had hit the Republic full and square in the engines compartment 

ube uPFer Part, plowin? its way through the cabins on the 
aeck, hun? over it, a menacing mountain of twisted steel. The 
roof of the wireless cabin had collapsed; part of the cabin itself 
was wrenched away. The bi? question; is the wireless ?ear workin?? 
ihe answer could be quickly found out because we used a system -
known as a "plain antennae system” which meant that unless the 
antenna was up and intact, and thorou?hly insulated, it was 
impossible to ?et a spark out of the transmitter. I had just time 
enou?h to work the telegraph key to find out when all my lights, 
and electrical power, went out. All the machinery of the ship, 
mcludin? the ?enerators, had been almost immediately put out of 
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REPUBLIC 
The acene of the radio drama 
which Jack Binns was the 

--.chief actor one exciting 
day in January of 1909. 

oommission. I changed over to 
battery operation and this limited 
my radio range to about 60-miles. r 
.of 35 many olothes as I could 

find, bundled an overcoat around me 
and began sending "CQD". At that ‘ * 
time this was the distress call. I ' 
did not know it then but I was on 
the edge of my radio-rani-e T æhe 
nearest land station was at 
Nantucket Island, almost 60-miles 
away. The operator at Nantucket 
was Jack Irwin who had a very 
quite night, and had dozed off to 
sleep. 

ooal fire died down and • 
presently he began to feel cold. 
He awoke with a start, and was 
just in the act of putting on more 

over to the key, and 

and that at the foment ° Tdd?Jm tW ° VQ33els were in distress 
conveyed the infnrmZtí 1 dld ,not k“ow where we wem. When I 
immediately sent ouVa Jbe.dama^° and position, Irwin 
"Baltic" of distreaa G all. The steamship 

of the White-Star Line was the first to answer the call. 

acute than another^person^hn bearinp undoubtedly becomes more 
of his constant tJJ2f • 2 haS never °PGrateù radio because 
straining hi^Js^oi ? trying to hear weak signals and 
also the^enable^ faint oOdo signals, it was this ability 
the dark. Radio signal^ in Republic in 
at the time tn a^^ directions and it is impossible 
infoXtion’as to the timZ 2f ?°Se 3i^ ala * ae^ing ’ 
have all portons listen ?or f? a ? Onib+Waa be ^ed. and to 
ability helped ^t +ht +»2 «lí’ Lu Ct accordingly, this hearing 
final rescue occured 4eOhourqÍ?Í+AÍ thlJ 3^ht of onG another. The jucurea 4HOhours later and all persons were saved. 

story^ "Nantucket1 °f Nantucket, the operator tells this 
islS Ä t cítnS^ Massachusetts, hac been described as at 
United States tnd ÏAt^ Wa3 at first deluded in the 
But since tht’eSlieat 7 010 nOt claim i1; G ither. 
wireless telegtSh refined as radio-the 

S Ä Hs^nîn^adî^^teSs; 

œ  o”aae “der

from New York nn th« níi business On the air * Few ships cleared 
who had informed mte day* I relieved operator Jack Cowden 
the Republic tt nî that there was only one ship, 
fX Z £°¿ at M She h?ä bcen ao»eäilea to sjh 
conmunlcatea with ’’•flinarlly shoulä have 
wiicatea with us that evening. Realizing that there was only 
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oqe operator on board. I deduced that he had turned in by ml d-
niçht and that I would not hear'from him until early in the morn. 
Events subsequently proved that the vessel did not leave New York 
until 3 p.m., and therefore the Republic was not within range 
of station "SC" when I relieved the watch. When I awoke to 
replenish the fire I first'heard CQD CQD...these distress signals 

were very weak considering the distance between us. Then Binns 
to^d me he was working off his storage batteries as the dynamo 
was under water. This accounted for the fact that no other ships 
could hear him as they were all out of range. It was our duty to 
copy his messages and again send them out so that all ships could 
get.the information." Later Jack Irwin said,"During this 48—hour 
period it was very hectic. We were deluged with radiograms and 
telegrams. The news of the disaster had leaked out and the 
newspapers, shipowners, relative of passengers, were all demanding 
news from us. Wo gave the right of way to the ships involved. 
Between times we answered, as best we could, all the messages 
coming in for us over the land wires. We sent hourly bulletins 
to the newspapers, sent reassuring messages to relatives, and gave 
general information to the steamship line as to the progress of 
events. For 72-hours we slugged away, each taking his turn at 
either the wireless, the land line, or the engine. It was 
necessary to run the engine constantly, something the water 
cooling sytem of the kerosene engine had not been designed for. 
During those three days we found that we had handled 22,000 
words in that small station. Not an inconsiderable amount of work 

** for any telegraph office with greater facilities than ours. 

This episode was the first time that a ship in distress 
had utilized wireless to save life at sea. It brought home to 
the world in such a forceful, dramatic manner, that wireless was a 
necessity. Within a very ?short period laws were enacted that 
compelled ships not only to carry wireless, but to carry not less 
that two operators in order that a constant watch might be kept. 
Those laws are international today in 1970. The maritime nations 
of the world gethered in1convention in London(1912) and made a 
treaty which has been the base of radio regulations in every 
civilized country of the world. Jack Binns, the operator in the 
ill-fated Republic, arrived in New York to find himself a hero, 
and proclaimed in every newspaper printed." 

A N E R V E RACKING EXPERIENCE 
by David Sarnoff 

The "Titanic" was also a White-Star Liner, then the largest 
afloat, which sank on its maiden voyage, April 15,1912, with a 
loss of^over 1,500 lives. Enroute to Southampton, New York, with 
over 2,200 passengers, she crashed into an iceberg just south of 
Newfoundland and east of New Y^rk. The Carpathia, summoned by 
wireless, picked up the survivors. Investigations in the United 
S ates ano England, resulted in many reforms, including ohangi ng 
ships' courses to avoid iceberg warnings; passage of ship safety 
legislation, etc. U.S. reported 1,517 lives lost; British reported 
1,503 lost. The ship was 882i-feet long, and cost $7,500,000.' 

A young telegrapher who himself worked on Nantucket Island, 
was David Sarnoff, He was still in his teens when this disaster 
occured. He received the news of the Titanic's collision with an 
iceberg and stayed at the telegraph key for 72-hours to receive 
the names of survivors from the rescue ship Carpathia as it neared 
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RCA and Owen 

«re came the breakdown of the radio 
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Tecalleâ, The 14,902 amateurs (as of june 30, 1926), however, 
who had teen aware of the situation through an opinion of thé 
¿.merican Radio Relay League with their general counsel, Paul 
!.. Segal, in 1924, and to whom the extra-legality of existing 
regulations was made known in magazine editorials, nevertheless 
adherrec to their assignments and did not join the throng of 
thos those who claimed wholesale privileges at the expense 
of others under a technicality in the law. 

Tile broadcasting situation, however, degenerated into an 
insoluble mess, anc. immediate congressional action was 
imperative. Cn February 23rd, the Radio .*ct of 1927 was 
approved, in this Act the word ’’amateur" was used for the first 
time in. any statute. This law created the Federal Radio çn mm i 
giving it power to classify radio stations, determine their 
location, regulate their apparatus with respect to its external 
effects, make lawful regulations either for the prevention of 
interference or further to carry out provisions of the Act and 
require logs or records of transmission. The commission's 
power to license stations was to be exercised only under a 
prescribed standard of public interest, convenience or 
necessity (PINGO). Secrecy of correspondence was imposed, 
provided that this...shall not an ly to the receiving, 

divulging, publishing, or utilizing the contents of any radió ' 
communication broadcasted or transmitted by amateurs...for the 
use of the general public...” The radio Act of 1912 was 
repealed. Violation of the new act or regulation properly 
enacted thereunder was made criminal. The Secretary of 
Commerce was given authority to prescribe the qualifications of 
and. to discipline station operators, to inspect stations, and 
to assign call letters. 

The new Federal.Rad io Commission first met March 15, 1927, 
on the occasion of its initial meeting, by General Order no. 1 
it extended the force and effect of all radio amateur licenses 
issues by the Department of Commerce from and after March 15th 

father order, the extention to be of the same force and 
• + u eG \?s though new licenses had teen issued, on March 27,1928 
these licenses were ordered terminated as of August 31 1928. 
This was later extended to November 1, 1928, after which date 
amateur stations were individually licensed for periods of one 
ïnaa’ until the adoption of new regulations effective October 1, 
1933.. The various regulations of the Department of Commerce 
whicn, of course, were made pursuant to the recommendations of 
tne national conferences, were informally continued in effect 
by the commission and. continued to be enforced by the 
rîSCommerce. On March 7, 1928, the commission issued 
General Creer No.24, containing its amateur regulations, 
which were continued in force,'with subsequent modification "and 
revision, until dissolution of the commission on July 1,1934. 

Seven months and eleven days after the approval of the 
Radio Act of 1927 there convened in Washington the delegates. 
of more than seventy nations to the International Radio 
Telegraph Conference of 1927. The domestic radio law had gone 
fifteen years without change; so, too had the International 
treaty and. regulations adopted at London in 1912, a wholly 

different radio structure had grown up in the intervening 
period. Fifteen years of progress at the most terrific pace ever 
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Í
xperience in any art or industry had sone unrecognized insofar 
s international control was concerned, it had been planned that 
conference was to be held in Washington in 1917-the conferences 

were scheduled at five-year intcrvals-but the war intervened. 
When the Washington conference finally was held in 1927, it had 
for consideration an entirely new branch of the art-highfrequency 
radio with novel characteristics, and already possessed of great 
future. 

Prior to the conference, a period of preparation had been 
undergone by the various nations. These nations, according to the 
prescribed procedure, had transmitted their suggestions for the 
modification and extension of the London Convention to the 
international Bureau of the Telegraph Union at Berne, Switzerland, 
which combined all the suggestions into a voluminous tome called 
"Propositions pour La Conference Radiotelegraphique De ’Washington." 
In France and Englan, especially, the disfavor in which private 
radio interests were held was apparent; in view of the relative 
liberality of these countries, the contrast was all the more 
discouraging. The reasons for this attitude were depressingly 
fundamental, in European countries, radio communication, like that 
by post and wire, is a government monopoly. Any network of 

”privately owned stations may threaten state revenues. Also the 
militaristic viewpoint governing communications in many lands had 
already been emphasized." . * * * * ****************************** 

HISTORY OF GOVERNMENT REGULATION 

^'(regulation of wire and radio ’ communications ; ) 

Though several earlier acts of Congress dealt with specific 
telegraph matters, Federal regulation of interstate electrical 
communication may be said to date from passage of the post Roads 
'Act of 1866, It authorized the postmaster General to annually fix 
¡rates for Government telegrams. 

1 in 1887. Congress gave the Interstate Commerce Commission 
authority to require telegraph companies to interconnect their 
lines for more extended public services. 

Government regulation of the accounting- practices of wire 
communication carriers began with the Hann-Elkins Act of 1910. 
That act authorized the Interstate Commerce Commission to 
establish uniform systems of accounts for telegraph and telephone 
carriers, to make valuation studies of certain wire telegraph 
and telephone companies, and to be informed of extensions and 
improvements in order to keep tnese valuation studies to date, 
in this connection, telephone and telegraph carriers were 
required to file monthly and annual financial reports with the 

^interstate Commerce Commission. 

EARLY RADIO REGULATION 

The Mann-Elkins Act also gave certain regulators.over radio¬ 
telegraph carriers to the Interstate Commerce Commission. This 
statute, in effect, extended provisions of the interstate 
CommorQQ commissi on act of 1887 to cover wireless telegraph. 
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Meanwhile, the usefulness of radio telegraph in protecting 

life and property at sea became so apparent that a preliminary 
International wireloss conference was hold at Berlin in 1903 to 
consider a common distress call for ships and to provide for 
wireless communication between ships and shore as well as 
between ships. 

WIRELSS’SHIP ACT OF 1910 

The first legislation dealing with marine radio was approved 
oy Congress in 1910. Known as the Wireloss Ship &CT, it required 
installation of wireless apparatus and operators on large sea¬ 
going passenger vessels. Enofrement of this act was made the 
responsibility of the Secretary of Commerce and Labor, who at that 
time administered the domestic maritime navigation laws, in 1912, 
the Third Radio Telegraph Conference in London approved regulations 
to assure uniformity in practices of radio telegraph services. 
The enforcement of these regulations, as far as the united States 

was concerned, was delagated to the Secretary of Commerce and 
Labor. 

Later that same year. Congress’amended the wireless Ship Act 
of 1910 to cover cargo vessels; also to re-quire on 1 auxi 1 lory 
cource of power supply on ships, and adequate means of 
communication between the radio room and bridge, and two or more 
skilled radio operators on certain passenger vessels. 

RADIO ACT OF 1912 

Regulations for further uniformity of wireless communi c?ti on 
practices were adopted by the International Radio Telegraph 
Conference at London in 1912. To carry out its obligations under 
that treaty, the United States enacted the Radio Act of 1912. This 
was the first law for the domestic control of radio communication 
in general. 

The Radio Act of 1912 embodied regulations 1 concerning the 
character of emissions, trasnission of distress calls, set aside 
certain frequencies for Government use, and placed licensing of 
wireless stations and operators 1 under the Secretary of Commerce 
and Labor. Licensing began that year. 

WORLD WAft 1 PERIOD 

During the period from August 1,1918 to July 31,1919, the 
Federal Government exercised control of telephone and telegraph 
communication as a war measure. 

In 1920, Congress authorized the Secretary of the Navy to use 
Government-operated radio stations for the transmission of press 
and private commercial messages between ships and between ships — 
and shore, at reasonable rates subject to review by the 
Interstate Commerce Commission. 

By the Transportation Act of 1920, the interstate Commerce 
Commission was directed to prescribe the depreciation rates and 
charges of telephone and telegraph companies. Also, in 1920, the 
Interstate Commerce Act was amended to permit consolidations of 
telephone companies when approved’by the Interstate Commerce Comm. 
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An executive order, Issued in 1921 pursuant to the Cable 

Landi ng License Act, authorized the Department of State to receive 
all applications to land or operate ocean cables, and to advise the 
President with respect to the granting or revocation of such licenses. 
Prior to that time, the President since 1869 had exercised this 
control under their broad executive powers. 

RADIO ACT OF 1927 

The Radio Act of 1912 did not anticipate or provide for 
broadcasting. However, thisldid not present any serious problems 
prior to the first World War. Early broadcasting was all AM. 

In 1919 broadcasters were classified as ’’limited Commercial 
Stations.” in 1922 the ’’wavelength’’ of 360-meters(approximately 
830-kilocyoles) was assigned for the transmission of "important 
news items, entertainment, lectures, sermons, and similar matter." 
Stations engaged in this service held limited commercial 
authorizations from the Department of Commerce. 

Recommendations of the First National Radio Conference, held in 
Washington in 1922 resulted in further regulations by the Secretary 
of Commerce(Hoover). A new type of broadcast station came into'being, 
with minimum power of 500-watts and maximum not to exceed 1000-wattsi 
Two frequencies(750 and 833 kilocycles) were assigned for progr am 
transmissions. 

So rapid was the growth of broadcast stations that, upon 
recommendation of subsequent National Radio Conferences(1923 and 1924) 
the Department of Commerce allocated the present standard broadcast 
band (AM being the only form of broadcast at that time), and 
authorized power to 5000-watts for experimental use. 

Increase in the number of broadcast stations caused so much 
interference that, in 1925, a fourth National Radio Conference asked 
for a limitation on broadcast time and power. The Secretary of 
Commerce was unable to deal with the situation because court 
decisions helf that the Radio Act of 1912 did not give him 
sufficient authority. Many broadcasters jumped their frequencies ’and 
increased their power and operating!time at will. This caused bedlam 
on the air. in 1926 President Coolidge urged Congress to remedy 
matters-. The result was the Dill-White Radio Act of 1927 which • 
was signed February 23, 1927. 

FEDERAL RADIO COMMISSION(FRC) 

The Radio Act of 1927 created a five-member Federal Radio 
Commission to have certain regulatory powers over radio, including 
theissuance of radio station licenses, the allocation of frequency 
bands to various services, assignment of specified frequencies 
to indivicual stations, and control of station power. 

However, the same act also delegated to the Secretary of 
Commerce authority to inspect radio stations, to examine and 
license radio operators, and to assign radio call signals. Tho-
Federal Radio Commission started to function on March 15, 1927. 
Much of its early activity was devoted to resolving the problem -
m the broadcast band, it was’impossible to care for the 732 AM stations 
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as then operating. New rules and regulations’caused about 150 
of them to surrender their licenses. 

Under the Radio Act of 1927, the Federal Radio Commission 
was, at the end of that year, to become an appellate body to 
review decisions of the Radio Division of the Department of 
Commerce in making allocations and its authority as a licensing 
agency was extended annually by Congress until 1929, when 
an act was approved continuing its powers ’’until otherwise 
provided by law.” 

COMMUNICATION ACT'OF 1934 (FCC) 

The Radio Act of 1927 did not give the Federal Radio. 
Commission jurisdiction over telegraph and telephone carriers, 
as previously indicated the lost Office Department, the 
Interstate Commerce Commission and the Department of State 
exorcised certain authority with respect to telegraph service; 
some regulation of telephone service was under the Interstate 
Commerce Commi ssi on ; and the Federal Radio Commission had 
supervision over broadcasting. This divided and sometimes 
overlapping authority caused much confusion. 

At the request of president Roosevelt, the Secretary 
of Commerce in*1933 appointed as interdepartmental committee 
to studh the situation. The committee reported that ”the co 
communications service, as far as Congressional action is 
involved, should be regulated by a single body.” Accordingly, 
it recommended the establishment of a new agency which 
would regulate all interstate and foreign communication by 
wire and radio, including telegraph, telephone, and Broadcasts. 

On February 26, 1934, the president sent a special 
message to Congress urging creation of the Federal Communications 
Commission for that purpose. The next Cay Senator Dill and 
Representative Rayburn introduced bills to carry out this 
recommendation. The Senate bill(S.3285) passed the House on 
June 1,1934, and. the conference report was adopted by both 
houses eight days later. 

The Communications Act signed by president Roosevelt on 
June 19,1934. Some parts of it became effective July 1 of 
that year; others on July 11. The Communications Act 
coordinated in the Federal Communications Commission brodcast 
regulatory functions previously exorcised by the Federal 
Radio çnmmi sainn, which was abolished by the Communications Act: 
supervision of certain telegraph and telephone operations 
formerly vested in the interstate Commerce Commission; 
jurisdiction over Government telegraph rates which had been 
under the post Office Department, and some powers of the 
Department of State with respect to the Cable Landing Act. 
The Communications Act gave the FCC additional authority,, 
including supervision of rates of interstate and international 
agreements relating to electrical communication generally. 

The stated purpose of the act aro ’’regulating interstate 
and foreign commerce in communication by wire and radio so as 
to make available, so far as possible, to all the people of the 
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Unitcd States a rapid, efficient, Nationwide, and worldwide wire and 
radio communication Service with adequate facilities at reasonable 
charges-the National Defense-promoting safety of life and. property 
through the use of wire and radio communication-." 

It applies to all interstate and foreign communication by wire 
or radio and all interstate and foreign transmission of energy'by 
radio, which originates and/or is received’within the'United States, 
and too all persons engaged within the United States in such 
communication or such transmission of energy by radio, and to the 
licensing and regulating of all radio stations.” 

THE STATUTE CONSISTS OF SIX MAJOR SECTIONS OR "TITLES": 

TITLE --defines the purposes of the act, the terms 
and. duties of the Commissioners, and 
confers general powers. 

TITLE 2-contains provisions applicable to 
communications common carriers that are 
subject to commission regulation. 

TITLE 3- relates to radio and is divided into 
three parts. l'art 1 deals with radio 
licensing and regulation in general. 
Part 2 pertains to use of radio equipment 
and radio operators on board ship. Part 3 
concerns radio installations on vessels 
carrying passengers for hire. 

TITLE 4-spells out procedural and administrative 
provisions. 

TITLE 5-spells out and prescribes penalties and 
forfeitures for violators. 

TITLE 6-prohibits unauthorized interception and 
publication of communications by wire or 
radio and gives the president certain 
powers to deal with communication matters 
in event of war or other national emergency. 

A Presidential Executive Order 

the re?iod SÍ96ortri9fi?S °* aot’î articularly in 1952 and during 
1962-made important'changes in the Commission’s’ 

fcc x ääää 

: possible national emergency situations. 

FEDERAL’COMMUNICATIONS COMMISSION 

ohSmS by the 
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not more than four Commissioners may be members of the same 
political party. The normal term of a'Commissioner is seven, 
years. The authority of the Commission extends to Guam, puerto 
Rico and the Virgin Island, but not to the Canal Zone. It does 
not rerulate Federal Government radio operations. t . 

The Communications Act limits licensing by the Commission 
to citizens of the United States. It further denies the license 
prvilego to corporations in which any office or director is an 
alien, or of which more than one-fifth of the capital, stock 
is owned or controlled by foreign interests, in the interest 
of air safety, waivers may be granted to certain one-citizens 
pilots of aircraft operating in this country. 

The Commissi on is responsible for the domestic administration 
of wire and radio provisions of treaties and other international 
agreements to which the United States is a party. 

Under the Communications Act of 1934, as amended, the 
regulatory powers of the Federal Communications Commission 
fall into three major categories-those affecting common 
carrier services(telephone and telegraph by means of radio and 
wire, including submarine cable); those dealing with non¬ 
broadcasts radii services,(safety and special); and those 
relating to broadcasting(or programing) services. 

COMMON CARRIER REGULATION 

The commission regulates interstate and foreign 
communication by telephone and telegraph, whether by wire 
Including submarine cable, or by radio. Such communication 
which is purely intrastate in chara.cter is not subject to 
commission jurisdiction but comes under the authority of 
state utility commissions. 

Among the regulatory provisions of the act is the 
requirement that every 1 subject common carrier furnish service 
upon reasonable request and at reasonable charges. 

No carrier may construct or acquire additional inter¬ 
state facilities, or curtail or discontinue interstate service, 
without 1 commission approval. All charges, practices, 
classifications and regulations in connection with interstate 
and foreign communication service must be just and reasonable. 
To implement this requirement, the common carriers concerned 
file tariff schedules with the Commission, and the rates and 
regulations set forth in those schedules are subject to review 
and regulations by the Commi ssi on. 

The Commission regulates rates for interstate telephone 
and telegraph services, as well.as rates for such services 
between the United States and foreign overseas points, and ships 
at sea. At the same time, it reviews the adequacy and quality 
of those services. 

Repeal of the Post Roads Act in 1947 did away with special 
domestic telegraph rates for the Federal Government. The 
GOVERNMENT has never had special telephone rates. 
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To aid its regulation of rates and services, the Commission is 

empowered to prescribe the forms of records and accounts kept by the 
carriers. Under this authority, it has established uniform systems of 
accounts for'them to follow. Commission regulation ia this respect 
includes the establishment and maintenance of original'cost accounting, 
continuing property records, pension,cost records, and depreciation 
records. 

The Commission licenses the operators of common carrier radio 
stations under provisions of the act which require the licensing of 
all radio transmitters. After receiving the approval of the 
Secretary of State, the Copmi salon grants authority to land submarine 
cables in this country to connect with other countries. 

BROADCAST REGULATION 

The Communications Act deems broadcasting not to be a common 
carrier operation, and, further, enjoins the Commission from censoring 
programs or interfering with the right of free speech on the air. 
Consequently, FCC regulations of broadcasting concerns two general 
phases. 

The first phase deals with allocating portions of the spectrum to 
the different types of broadcast services in accordance 1with the 
Commission’s rules and regulations to carry out the intont of 
international agreements, the Communications Act and other domestic 
law affecting broadcasting. 

The second phase concerns 1 individual stations, and embraces 
consideration of applications to build and operate; the assignment of 
specific frequencies, power, operating time, and call letters; the 
periodic inspection of equipment and the engineering aspects of 
operations; passing upon renewal of licenses and transfers and 
assignments of facilities; modifications and changes in existing 
facilities; and licensing operators of thosefas well as all other 
non-government) transmitters. 

The Commission Act sets up certain basic requirements which., 
must be met by broadcast applicants, in general, applicants must be 
legally, technically, and financially qualified, and show that their 
proposed operation will be in the public interest. 

Under the Communications Act, it is the responsibility of each 
broadcast station licensee, in addition to meeting technical 
requirements, to arrange his program structure so that his operation 
is in the public interest and, in particular, to meet the needs of the 
community he serves, pursuant to duties imposed by the act, the 
Commission periodically reviews the overall performance of stations, 
usuallylwhen they apply for renewal of license, to see if they have 
lived up to their obligations, and the promises they made in 
applying for facilities. The U.S. Criminal Code prohibits broadcasts of 
information concerning "any lottery, or similar scheme," also 
utterance of obscene, indecent, or profane language. 

The Commission does not license networks as such; only individual 
stations. However, stations owned by or affiliated with networks are 
subject to certain broadcasting regulations contained in the 
Commission’s 1 rules. 



RADIO AND TIME 

Cincinnati getting the correct time was a bit of a 

Anon 

In the beginning of the radio-broadcast days inH 

kills time only by doing something he considers 
not worth the while. 

We live by deeds 
not by hours. 

By thoughts-
Not by breaths 

Ancient timepiece 
Says to all¬ 

Forever-Neve r J 
Never-Forever? 

problem. There were no electric clocks as we know 
them today in 1971. Complete synchronizing of 
electric clocks did not arrive until the mid-30’s. 
The average home owner had a windup type clock, and 
about the only method to get the correct time 

Man constantly fears time, which shapes his days. 
Each day he asks himself or others "What time is it?*N 
Then jumps off to an appointment, or prods himself 
along, or merely settles back for more leisure. He H 

to set the clock by was to carry a pocket watch to । 
your place of business downtown and set it correctly 
and, after your^days work was done you literally brought the time back iñ your 
pocket. Most of these watches were made for railroad use so they were accurate. 

Radio learned early that it must have exact time, esoecially with the 
advent of network broadcasts. Even on remote pickups, such as a sports event, 
or any other-out of the studio program-you were most often out of the listening 
range of your own station. This meant you couldn’t hear the studio announcer 
give the ’’cue" for the remote show. It then became necessary to use accurate 
time so the engineer in charge of the remote broadcasts would synchronize his 
watch with the studio before he left the studio. If the schedule called for 
him to begin the remote,show at, say, 7 p.m., he would open up his mike for a 
few seconds before he signalled the announcer to commence talking. If this were 
not done there was a good chance that the first few words might be missed. 

After so many years of watching the sweep-second-hand of a clock go 
round n’ round a person acquires a sort of built-in metronome of his own. It 
is surprising how long sixty-seconds really is. Through the 30's there were 
many commercial spot announcements that were only ten-seconds long. These were 
sometimes preceded by 30-second announcements and then followed by a station 
break which requires on the average about 5-seconds to accomplish. There is 
only one "legal" station break or "ID." The station call letters and the city 
must be given. 

We are (jumping ahead of our story by telling of time and remote problems, 
but it does no real harm. Continuing with our clock problems we find that 
Western,Union had a wire link with Arlington, Va., for the Naval Observatory 
at Washington, D. C., and they wo--ld sell time to a radio station and install a 
special wall-clock. The clock had a red sweep-second hand and it actually worked 
like any mechanical clock except when it ran down a switch would turn on a 
windup device operated by two Ño. -6 dry cells installed inside the clock cabinet. 
This device automatically rewound the mainspring to the corre st point in a 
matter of seconds, making a whirring noise as it did so. On each hour a 1000-
cycle tone was sent over their wire which reset the sweep second hand and 
correct it to perfect time. 



-26-

In the beginning of early wireless,as radio was called, it was 
used principally by the Navy. The transmitter was located at Great Lakes 
Naval Training station using call letters of MAA. This was a spark 
type transmitter and many of the earlier radio men in the Cincinnati 
area learned to copy code from the beautiful 500-cycle tone of this 
station. In later years the National Bureau of SZtandards established 
a station WWV in 1923. In that year they first started transmitting 
standard radio frequencies for checking transmitters on a regularly 
announced schedule. This was done on a very limited schedule, some days 
only one hour per day. News for ships at sea was transmitted and five-
minutes before noon a series of dots would be sent and exactly at noon, 
12 PM, a long dash was sent. Since that time W has expanded their 
schedule and services. Today it is making major contributions to the 
nations space and defense programs, to worldwide transportation and 
communications, and to the broadcast and electronic industries. In 1923 
broadcasts by WWV were only accurate to within a Ifew parts in a 
thousand. Accuracy today is on the order of a few parts in a million, 
almost as good as the NBS atomic frequency standard itself. 

The WWV transmitter was originally locatod at the National Bureau 
of Standards in Wash.,D.C., and it remained there until 1931. Since 
then it has moved successively to College Park, Beltsville, and 
Greenbelt(all suburbs of Washington) and finally, in 1966 to Fort 
Collins, Colorado,where it went on the air at OOOOQiT (7PM),December 
1, 1966. The move to Fort Collins was prompted by rapidly obsole seing 
equipment, the need for a more geographically central location, the 
high ground-conductivity at Fort Collins,relative freedom from 
interference by industry, and proximity to the NBS atomic frequency 
standards at Boulder, Colo. The new locations and facilities of NBS 
radio station WWV at Fort CoIlins,which began its transmissions on 
December 1966 were the .themes of a special program at Fort Collins 
on July 29,1967. J.M. Richardson, chief of the NBS radio standards 
laboratory which operates the station,, was master of ceremonies of the 
program which featured an address by Hon. Gordon Allot, U.S. Senator 
from Colorado. An open house was held at'.which quests could inspect the 
new facilities. On November 30th,1966 at 0000GiT(7PM EST) on the five 
minute interval preceding the changeover from Aberdeen, Maryland to 
fort Collins the first announcement was made and a first-day card was 
ma. led to those who listened and reported it to WWV. 

ANTENNA SYSTEMS FOR TRANSMITTING/RECEIVING 

In the beginning of radio broadcasting'in Cincinnati, and elsewhere,all 
the receiving aerials were simply pieces of wire perhaps $0 to 100-feet 
in length stretched in a horizontal manner. Insulators were on each end. 
and the wire was brought in under a window using a flat copper strip which 
had clips on either end to attach the outside portion, and a wire 
attached on the inside of the house to be connected to the antenna 
post of the receiver. It was absolutely necessary to use a good ground 
composed of at least a six-foot metal rod driven in the ground along¬ 
side the house. As all radio in the early days was long wave it was 
necessary to do this. 

Transmitting antenna systems viere also horizontal wires and using 
a good ground system. If the transmitting antenna had a wire from one 
end attached to the transmitter it was caaled an"Inverted L". This.was 
a natural name because looked like an inverted letter L. If the wire 
was attached to the center of the antenna it was caaled a "T" type. 



Through the 20,s the 
antenna,or aerial was as shown 
on the right with some variations 
due to local conditions.Sometime_s \ 
the aerial was strung between 
two short poles on the gable 
of the roof.In aprtments houses 
wires were run under the carpet. 
Some of us recall using the — 
bed-springs for the aerial. _l 
When I say this to a generation far removed from this age it 
must sound funny. When you pause and think on this for a momeent 
it is a very practical method because of all the metal coils, 
and the large mass of the springs. Window screens were pressed 
into this service also. 

In about 1925 the "LOOP" 
type came into use. It was a 
frame of wood,sometimes square, 
sometimes rectangular,would with 
fine wire and each end served _ 
as the aerial and ground 
connections. It had an advantage 
of having directional properties 
which could be used to "null" 
ou,t a station in one direction 
in order to hear th one you 
wished. 

Note the wet-type battery 
on the floor(acid ate right through 
the carpet) aand the smaller box 

contained the electical apparatus to replace the old-fashioned 
"B" batteries which were b5-volts each.It was necessary at times 
to use two of these batteries in a series arrangement in order 
to obtain 90-volts for some radios. The "B" eliminator operating 
directly from the electric replaced this this. One of the first 
rectifiers was the type "BH" used in these eliminators. 

I had mentioned the transmitting antennae just before and the 
drawing below illustrates the two types used in earlier radio days. 
Later on wooden masts were used with copper strips nailed to one 
of th legs. Then metal towers similar to the windmill towers 
used on farms to pump water were used. Ifaese had an disadvantage 
of being grounded at their base which made it compulsory to 
feed the antenna with a wire run midway up the twoer. Later. 
insulators were added to the base and this ushered in the final 
step for transmitting antenna systems. 
✓-ia/íul/xtõR 
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These antennas had certain deficiencies.For one thing their radiation pattern 

did not favor a good consistent ground-wave and for another the height above 
ground affected their operating characteristics too much. There was a gradual 
change in the late 20,s to the Marconi type,or vertical,working against ground. 

There are two basic types of these Marconi antenna; either they are self-
supporting,or they are what is knoxm as ''uniform cross-section" with guy¬ 
wires used to ;hold it up. Of the guyed type there are two shapes in which 
t hese can be constructed.One way is to make it the same width throughout its 
length, and the other is the method used on WLW towere which is shaped like 
an inverted diamond. This shape pattern does affect the radiating properties 
of the antenna. 

A self-supporting tower has more than one leg, usually three or four. 
These are mounted on ceramic insulators to insulate them from shorting to 
ground at the base. The insulators are a special type of ceramic. You can under¬ 
stand this fact better when you consider the dead weight pressing downward on them. 
WLW,s tower, which is 708-feet tall, and which rests on a single ceramic insulator, 
about as large as a basketball, supports the combined force of 135-tons of steel 
pressing dpwnward plus the additional force of LiOO-tons exerted by the downward of 
the guy-wires. To make this point even more striking, consider it if we convert 
tons to pounds. Thus 135-tons becomes 170.000 pounds, and bOO-tons becomes 300,000 
pounds, or a total of 970,000 pounds. 

All towers over 179-fcet in height must be lighted. This is controlled by the 
Federal Aviation Authority(FAA) and they specify two ^OO-watt bulbs at the top and 
these must blink on-and-off at a certain rate. The towers must conform in painting 
to what is known as "International Orange " and "International White " spaced at 
certain intervals. 

The concrete that supports the entire weight must be treated In an exacting 
manner. When it is poured from a definite mix of sand and lime it must be watched 
carefully before complete drying. Twice a day, while waiting for it toset, burlap 
sacks are put on the concrete support, and a constant stream of water is kept on it 
As you know concrete sets up heat as it drys and this will cause flaws, and the 
concrete will crack under stress if this is not done. 

The guy wires must be insulated from the tower itself and at intervals to 
avoid shorting it out. Strain insulators with holes in each end are usde and these 
are called "Egg" insulators. The guy wires are inserted through the holes in such 
a manner that instead of having a tendancy to pull the insulator apart, it pulls 
in a direction that tends to push it together. These guy wires must be set with 
a meassred amount of tention, or pull, if the tower is to withstand high wind 
velocities and large amounts of ice accumulation in the wintertime. The ice causes 
the tower to change its physical shape to such an extent that it no longer will 
radiate in the manner which FCC specified. Temporary authority must be given by the 
fee in order to continue operating. Lightning is a constant problem, and if were to 
see the damage that be done by one lightning bolt’, at the base tuning unit you would 
not believe it. Coils, condensers, wiring, all melted down molten ashes. Then it 
require many hours to get it back in shape again, sometimes many montes before things 
are back to normal. It is the summer months of June and August which cause near 
panic to the transmitter engineer. Those soft summer breezes which feel so good 
also carry small particles of sand and other material which constantly bombard the 
metal tower, and each particle leaves a small electric charge on it and the hour 
after hour accumulation will suddenly break down the insulation with a resounding 
crash like a volley of cannon shot. The coolest operator will find himself on the 
criling after that noise occurs. z KJ 
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over which the antenna is placed, and the type of soil over which the signal 
travels determine what its strength will be at a given location or reccing point. 
It must be mentioned that elaborate precautions arc taken by stations to insure 
that a good ground is obtained. Radial wires,buried several feet underground,are 
run out for several hundred feet at about J-dcgrees apart, making a total of 
120-wires, and these are the ground system.All parts of the studio and other 
parts are connected to this same ground. All soldering is done with silver 
solder. In general Sandy soil is the poorest for radio and salt water is the 
best conductor of radio waves. In Cincinnati the Ohio River affects radio waves 
because this is an abrupt change in soil and measurments made on one side of the 
Ohio will be different from those on the other side. The service areas are 
divided into three main divisions. The chief one is called the Primary Service 
area, and is that area where good reception is obtained all the time. The next 
one out is called the Secondary Service area andl is caused by the Sky-wave signal 
reflected from the ionosphere. The third one is called the Intermittent Service 
area and this is the one that enables a person to hear signals from far distant 
points at night. It is not reliable though. At the point where the skywaye and 
the primary service areas meet is where bad reception takes place. This is 
caused by th skywavc arriving at the receiving point at a different time 
than that of the primary wave. This type of interference is called "Selective 

After the antenna is erected, to very definite specifications,as to its 
height,length, and other criteria, it is measured for the frequency you wish to 
ooerate upon. Tunings units to match the antenna are designed to accomodate this. 
Tt is this measurement that determines how much power a given station has. This 
meassurement is in Ohms resistance and by a formula the current required for this 
power is computed. Power equals the current squared times the resistance. In 
mathematics this is said in simple language: P-FB. What this is saying is 
broadcast transmitters arc mcasnrud in POWER OUTPUT and not as other radio 
services where it specifics POWER INPUT. If the FCC says you can operate in the 
broadcast bsnd with 1000-watts, the formula will tell you how 
cause this amount of power to be radiated. For instance, if the FCC says 1OUU 

and the consulting engineer had measured your antenna, system and .found Jhat 
10-ohms then: P==I R becomes, by substitution, 1000=1 X 10, 1= 

The matter of soil üonductivity is important. So important is it that in 
some parts of the U.S. where sandy soil exists it takes almost 50,000-watts of 
power to do what only 2$0-watts will Ido over gooc soil. 

It is a fact that in the standard broadcast band from 535 KHz to 1600 KHz 
there are now1 in 1971 107 separate chananls each 10 KHz wide. Into this band of 
frequencies arc squeezed 5,100 separate stations in fifty states. 

The standard broadcast antenna towers are the actual radiating part. In TV 
or in FM broadcasting the towers arc only supports for the antenna. These 
antenna are small physically and must bo installed at high elevations. There is 
this distinction to be made in radio towers. 

In the late thirties directional antennae started to make their appearance. 
A brief description will not be araiss at this juncture. The use of directional 
antenna systems was necessitated by a second station wanting to go on the air 
and to use the same frequency as a station already on the air. Suppose there is 
a station on the air at point "A: and its signal covers that shown.in the 
diagram on the next page. If another wishes to go on the air at point :B" with 
just a single tower. It will be seen that the two will interfere with each other. 

„. • ' :h 



The first station has certain rights by a "Grandfather Clause" to be there 
and to resist the efforts of another to construct a nax-J station. Of course the FCC 
would not permit such a condition to exist. If a second station is to go on the 
air then it must protect the original occupant of that frequency. It is the second 
stations responsibility to prove that it will not cause interference to the first 
station. By erecting two or more towers, and controlling the phase and power fed 
to them, there can be obtained almost 1,500 different shaped patterns from the 
antenna system. The •exappic above shows what is termed a "figure 8" pattern. 

RECEIVING ANTENNA SISTOS 

In the early twenties and through much of the 1930,s most of Cincinnati homes 
were of an older type. They were built in the days before the city had gas piped 
in to each homo. They couldn,t tear down all the walls to run pipes inside so they 
did was xjas obvious and ran ’.them on the walls. They simply let them be visible. 
Then later on city water was brought in, and again this process began only this 
time some of the pipes crossed over one another. Many service calls were made by 
radio servicemen because of this problem. What did it cause? Well, the pipes would 
touch each other where they crossed. When people walked over the floor it would 
jar the pipes and cause a t rriblc amount of noise in the radio.It also caused a 
condition called cross—modulation. This 'would bo manifest by timing to one station 
and you would hear another station in the background. We corrected this condition 
by inserting a piece of paper, or tape, botx-jeen the pi es and this stopped the 
noise .You see, radio waves go in every direction and they don’t know your antenna 
from an electric wire, a water pipe, a gas pipe,fencing, or even your old cast-iron 
stove. All these would pick up energy and if they rubbed against each other or 
another object dwhich had also picked up energy, this point of contact xrould be 
an elementary form of detector. Even gutter pipes did this because of poor contact 
between the pipe sections. 

I guess everyone by now has heard of the tales, and they wore true, wkm WLW 
ran their high-power of 300,000-watts between the years 193h and 1939. Well Sir: 
every gutter pipe,every stove,peoples metal filled teeth,bicycles,roller skates, 
and you panic it,would be a radio in itself. You didn't need tubes, batte ries, 
earphones, or anything else to hear it. Imagino getting up in the morning and 
opening the oven door and hearing a program like :Inncr Sanctum:? If it wasn't so 
cold outside you could at least make a dash for the door. When WSAI moved from 
the U.S Playing Card Plant in Norwood to a new location in Clifton on Warner 
street they had this problem so bad they finally had to move their transmitter 
way out to Mt. Healthy to solve it. With todays new type home construction 
it is no longer likely to happen. Rumor has it that a man just had a gold filling 
put in one of his teeth by a dentist and he walked into a crowded restaurant. He 
had just opened his mouth to give his order to the waiter when .the strains of oxm 
National Anthem came out of his mouth.2$O people stood at attention.' I can't 
verify this at the moment. 

Most radio stations play the National Anthem at sign-on and again at sign-off. 
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Because of the many years I had worked at radio transmitter I can’VheTp 
myself and stop make a mad dash for the nearest switch every time I hear 
the National Anthem. I always had the fear that I had forgotten to turn 
on the transmitter.1

Once upon a time there were no electric wires, with the attendant noise 
problem. Mow were there airplanes, autos, or other contrivances to make 
noise. A person could take a battery operated radio out in the country and hear 
with unblieveable clarity. Even th weakest station could be heard. Those were 
the days. Now it takes a 50,000-watter to be heard 25-milcs with all the 
modem racket. 

In the early twenties most radios were simple. Most crystal sets or even 
the one-tube jobs did a remarkable job by any standards. For one thing people 
learned early that you had to use an outside wire for an antenna and a good 
ground to hear anything. For a ground most used the cold water pipe. Why the 
cold pipe and not the hot? Well, the cold pipe’ connected directly to the _ 
rround outside the house whereas the hot pipe was insulated by having "union' 
which insulated it from the outgoing pipe. These unions had: a paper washer 
to■ make a good seal and this disrupted the electrical continuity, and thus no 
contact back to earth. Most people used what were termed "Nail-it-knobs". These 
were two round ceramic insulators with a nail through the center. ïou wrapped 
a wire between the two insulators and nailed it to the wall. 

About 193b or 35 most of the American radio manufacturers began making 
sets with shortwave bands on them. These bands arc called International Short-
wavc bands. Tae newspapers would list the various stations daily and mos 
everyone would listen to GSD in Daventry,England at six PM to hear Big Ben 
strike midnight. About this time radio companies started to put.aloop .antenna, 
inside the large floor models. RCA and other companies came out with a new 
form of antenna to be used for these all-wave sets. They resembled a spiderweb. 
The Philadelphia Storage Battery Company made another type of antenna to be 
used for the same purpose. Who was that company? None other than PHUCO. 
Their name was a•contraction of the battery company name. Their mottoe was 

'PHILCO-First x-iith the finest." 

All the early radios had no volume control or means to control a 
signal. If you experienced this trouble the only solution ’.ras to take off tha 
aerial and bring it close to the antenna terminal xiithout actually toucning 
it. Many of these sets had two terminals for antenna connection. One was to be 
used for strong local stations, and the other for out-of-town stations. 

The Loop antenna, which was used indoors, could be constructed by forming 
a cross -with two pieces of wood and at the outer extremes a common hair comb 
could be glued and the teeth of the comb would act as spacers for wire o 
be wrapped in a coil around the wooden cross. 

the "Antenna Another form of antenna, and I use the term loosely, was _ 
Eliminator." It usually was just the base of an old tube with a wire stuck 
inside it and you were supposed to plug itdinto the elec ric s° • 
really what I caalcd "A do-nothing gadget." They sold by the millions 
several hundred percent prof it. I suppose that was the name of the game. 

It is in the realm of auto radios where we find the greatest advancements. 
If you recall,cars had wooden floor boards, batteries were mounted under the 
front seat, body made of wood, the roof was cloth covered, running boa 
connected between front and rear fenders,and gas gauges which were made Ilk 
a wooden ruler to be stuck inside the gas tank eac h time you-wished to find-

out how much petrol you had. 



Exactly when the first radio was installed in an auto is anyones guess. 
Records as early as 1908 an enterprising soul took a simple one-tube receiver 
complete with its own batteries, and put it inside a car. A loop antenna was 
used and records show that ho did copy a program from a ship station. 

The early car radios used a piece of .chicken wire mounted under the cloth 
roof. A wire was run down the wooden post of the windshield as the lead-in to 
connect to the car radio mounted on the fire wall. The dial and volume control 
was separately housed and clamped to the steering post with flexible cable 
back to the radio. All the cars had what were termed ’’running Boards" which 
had two purposes. It maintained some rigidity between the front and rear 
fendors and as the wheels were usually 19-inch it meant that the car body was 
a food distance from the ground , so the second purpose of the running board was 
to'serve as a step to enter the car. The high wheels were necessary because of 
the rough roads in that day. It was this running board which became the _ 
mounting for an antenna for the radio. Of course these were caaled "Running 
Board Antenna." They obsorbed quite a bit of punishment as the car traveled 
over the terrible roads. Mud, rocks, snags, all added up to tear this.antenna 
from its moorings. Sometimes an antenna would be mounted on each running 

board. 

Wires wore also strung between the front and rear axles to serve as an 
antenna. Thon in the mid-30 's the present whip type antenna came into being. 
You will recall that I had stated that a transmitting antenna is.usually several 
hundred feet in length. To have the same thing, or obtain the same results, 
you should have the same height antenna installed on your car. Obviously this 
is an impossibility. I mention this only to illustrate apoint. The car 
antenna is very poor in itself, because of its lack of height. The advances 
made to overcome this arc not so apparent, or visible,to the casual eye. _ 
The secret of overcoming this lack of height is in the use of a very special coil 
called an an tn nn a coil which is mounted inside the radio itself. 

In a car radio installation there are many problems of noise. Generators, 
heaters, turn signals, lighting systems, courtesy lights, dome lights, etc., 
all create a bedlam of internal noise. The ignition system is by far the wors. 
offender. This type of noiso is carried by all th wiring of the car. Jhe 
acts as an antenna, and the noise sources arc actually small transmitters, 
noise is radiated to other cars on the road too. Concrete roads, with their metg 
rods to strengthen the concrete, will carry noise for many miles from your own 
car as you travel over it. So will the noise from other cars travel many miles. 

Early-cars-.were ' mostly' of wood, and what metal there was had never been 
bonded together like modern cars, where almost the whole body is one piece 01 

metal. It was impossible to get a common ground on any section of the older cars. 
The iration type noises were terrific and other noises caused by wheel-static 
and the friction of the rubber tires on the road surface all added up. There were 
more problems connected with car radios than any other type. 

Probably the most neglected segment of the whole radio industry is the radio 
serviceman. He is truly an artist in understanding radio circuitry. His lot is 
difficult, and fraught with many frustrations. For one thing, he is working wi 
radio receivers whose job it is to snatch an intangible ethric force ° a ra 
signal from the air, and make it audible to the human car. This is quite a jod, 
when you stop and think about this. 

The radio serviceman is a "True Knight of the Soldering Iron."Thousands of 
people arc engaged in this type of electronic repairing, and their lot is no 
easy. They arc deluged with tons of literature from every radio manufacturer an 
dealer They have to constantly study in order to understand new circuits as^thej 
make their appearance daily. A good radio serviceman is a comuna ... 
engineer,electronic wizard,scholar, and a goodwill nmbasoa ° • crndit he so 
real backbone of radio, the radio serviceman who never gets the eiodi 
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"Be causo of the wide variety of its industrial activity.Cincinnati docs not 
have so seasonal a- life as cities with fewof important mãnufâcturôrS"."-Th^eity^' 
is represented in nearly 250 of the 319 industrial classifications listed in the 
census compiled by the United States Department of Commerce. It leads the 
world in the production of soap,machine tools playing cards, and sporting ¿oo s 
and takes high rank in the manufacture of office furniture, laundry machinery, s 

printing inks,text books, woman's shoes, nor', clothing, and men's wear, sheet 
metal products, engineering appliances, coffins laminated bakelite,overalls, 
printed work, meat, radio sets, beer and liquor, agricultural pharmacouuical, 
and industrial chemicals. 

s 
In 1919 the radio industry began in Cincinnati when the Midwest Radio 

Corporation started manufacturing crystal receiving sots. About the same time 
the Precision Equipment Company started regular broadcasts of musical programs 
over station WH. In 1921 Powell Crosley,Jr. got interested in radio, and by 
Jul?/ I922 he was the World's leading manufacturer of radio receiving sets 
producing five hundred(500) a day." (from they built a city 1933) 

Another early manufacturer was the "KOEEL" Company located at 120 Jost 
third streets They made different radio parts, chiefly a battery charger which 
was sorely needed as most ho.ic radios needed a six-volt battery for the 
filaments of the tubes of the early receivers. The needed quite a bit of 
current and as a consequence they needed charging almost every day. I was 
custom to take them to the nearest auto-repair shop for a recharge. Those 
batteries wore quite a nuisance to the housewife as the acid was forever ¿a ing 
away at the floors and rugsJ The Kodel Radio Company was operated by Clarence 
Ovdcn. His first receiver was made to .look like a Kodak camera. The name came 
from "KO" for Kodak, and the "EEL" from his wife's name of Della. Kodel first 
built a line of low priced receivers. The one tube type sets. They were covered 
with leatherette, and come in one tube,two tube... or three, tube models. The one 
tube receiver was advertised as the smallest on the .market. Cheap .compression 
type condensers were used. The company was later changed to the Kodel Radio 
Corporation.When broadcast station UH was purchased the call letters rare 

changed t o UiRC. 

"In I920 rapid advances in radio broadcasting and the subsequent rush by 
American industry to supply the demand for reccing sets helped the country 
break the minor depression which had set in following the World War. At that 
time two local plants manufactured a limited number of popular,although 
ajcpensive,crystal radio receiving sets. One of the fir is, the Precision 
quipment Company(1919),was also operating a broadcasting station on a more or 
less regular schedule. The programs "ere chiefly rebroadcasts of phonograph 

music. 

Several Cincinnatians were becoming engrossed in the problems of ra^° 
manufacturing. Using his Hamilton Avenue phonograph factory, called the '11ARION • 
Phonograph Company,?owe11 Crosley Jr..manufacturer of these phonographs and 
also automobile accessories, was making one-piece porcelain sockets for 
vacuum tubes and later complete parts for sets. Afterwards he designed and. 
produced a variable condenser-and a rheostat, and at length was manufacturing 
a complete crystal detector sot. This apparatus, which sold xor ^15; w®s 
cheaper than any other device of its kind on the market. In the fall of 1/21 
Crosley oroposed to This engineer Dorman Israel that they try building a 
receiving set wothout a crystal. Israel,’concocted something that included a 
coil with an old oatmeal box as its core. That night the two raen sat beside 
this contraption at Crosley's hoæ and tried to tune in station UH at 
Peebles corner, about seven miles away.Soon they heard sounds, and then an 
annoucement,"This is station WJZ,Roselle Park,Now Jersey." 

Crosley and Israel were amazed. Nervously they turned the dial,hearing 
Pittsburgh,Detroit,Hamilton, and again VHH. Using the experimental set as a 
model, Crosley dosi¿jwd and soon was manufacturing HARKO,SR. 



Once more he was able to meterse 11 competitors, ana oy trie spring ox xycc 
the Crosley plant was producing five hundred radio receiving sets daily; it had become 
the world's leading manufacturer of small crystal sets. 

Crosley did so well in 1922 he bought a large building at Colerain Avenue and 
Alfred Street. Two years later, shortly after the business was incorporated as the 
Crosley Radio Corporation, the continued big demand for radios again overloaded the 
firm. A building at Colerain avenue and Sassafras Street was therefore remodeled 
into a factory. A four-story addition was built in 1926, and an eight-story 
structure completed during 1929. s 

In 193Ô the Crosley Radio Corporation plant, extending from Sassafras Street 
to Arlington street on Colerain avenue, and more than six-hundred feet west on 
Arlington street, housed not only the radio set manufacturing division, but also 
the studios of WLW,WSAI, and shortwave station W8XAL, and the electric refrigerator, 
washing machine,ironer, Xervac(hair restorer machine) and gas and electric stove 
production units of the corporation. The plant had a manufacturing capacity of two 
thousand home and automobile radio receiving sets daily. Branch factories of the 
corporation are in Richmond and Kokomo, Indiana. 

The cold facts of recording any history are of an impersonal nature. To bring 
this to a people-to-people basis I can state that I was part of this scene in 1938. 
In fact I had worked at the Crosley plant as early as 1935 as a mechanicl trouble 
shooter on auto radios. I was paid the magnificent sum of 32¿ per hour at first, 
and later rose to such giddy heights of prosperity as hO^ per hour. It wasn't as 
bad as it looks on paper as I could ride to and from work on the streetcar at a 
rate of ten trips for 90^. I bought strips, of tickets and saved«ten cents a week. 
In those depression days there certainly were no fringe benifits as are known in 
1970. In fact the lunch period was simply a mad scramble to a small grocery store 
where we could buy a sandwich’ for 10^(with or without mustard). My only contact 
with the Federal Government was an occasional visit to the postoffice to buy a 
penny postcard.' Radio work was seasonable, and Usually working overtime from 
September until mid-December building radios for the Christmas season.You would 
be positive to be out of work before Christmas time. 

Because of the straight-line production methods he inaugurated,Crosley has 
often been called "The Ford of the Radio Business." A conveyor belt two miles long 
moves up and down the building, carrying radio receiving sets, refrigerator 
compressors, and other pieces in various stages of production. Each article passes 
through thousands of hands, slowly taking form until, at the end of the belt,the 
product is complete. In 1938 the company was marketing what is said to be the world s 
largest set, having 37 tubes and six speakers. A modem radio receiving set consists 
of more than five hundred separate parts. 

In 1920, when the first commercial radio receiving sets were offered for sale, 
the Midwest Radio Corporation, 909 Broadway,-became one of 12 companies in the 
nation manufacturing the apparatus, and today the firm is still in businessÇ1938J . 
In those years the concern had developed an extensive mail-order trade for radio 
receiving sets and electrical refrigerators. 

Another local manufacturer of radio receiving set apparatus 111 the early days was 
the Fishwick Radio Company, with shops at U17 East 8th street. The CEEARTONE RADIO 
COMPANY was at Essex Place and McMicken avenue in Walnut Hills. In 193° more tna 
a hundred Cincinnati concerns and individuals were engaged in the repair and 
maintenance of home and automobile radio receiving sets. That year combined 
employment in both the manufacturing and repairing phases of the^ radio uidustry 
amounted to about 1,500. The annual payroll was estimated at more than two-

million dollars. 

The Robert Mitchell Company on West Second Street established in 183b at a 
shop at 21 East Second street as Mitchell à Moore was for many years Cincinnati s 
most popular maker and distributor of quality furniture. Most of the table and 
console wood- cabinets for both Crosley and Midwest radio companies were built in 
this plant. Powell Crosley also designed and built a baby-waIker which he s°dd 
rights to Frank Taylor of Norwood,Ohio. It was Taylor who walkers under 
Xu. x—_j_ _. _#• <> m»vrnp_TnT iMnst. npnnio qt.sii call these walkers by that name. 



X aiBU aü m «tabu nauio on Broadway in 193b. There were four floors 
of space there. Actually the- Broadway, side was. more-or-less a showrpom with offices 
on the first floor. There was a nar ow passageway running the length of the 
building to the rear side where the shipping dock was on Cheapside Place. 
Cheapside ran north and south between ninth and Coprt Streets. From the third 
floor., where I worked as a trouble shooter, I could see across the street 
through the large old-fashioned windows,the Pittsburgh Plate Glass Company 
building on Eggleston and Court. It came to a point, as the building was 
three-sided like a flat iron. The point was at the junction of Broadway, 
Eggleston, and Court Streets. Several blocks over,across Gilbert Avenue" 
I could see the Daylight Building which housed the transmitter of WŒO on 
the rooftop. The radio tower was clearly visible as a silhouette against the 
Mt. Adams hillside, with the Rookwood Pottery Building sitting atop. This radio 
ower was quite a vision for me. It fascinated me to know that radio programs 

were sent out from this steel structure. I thought that people who worked in 
broadcasting were the epitome of the industry. Actually in the early days they 
were the top-grade technician/engineers, and to a certain extent this would 
apply to the present day. There is a distinct difference in backgrounds between 
yesterday and today. Most of the early radio engineers were garnered from the 

serv^-ce shops and had studied on ther own to achieve their goal.Today, 
with scaools and specialization, it produces an entirely different type of an 
individual. A person in the old days had to do everything, from building 
equipment, to operating it, and do an occasional stint as an announcer too. 

1 had first worked at Midwest Radio as a mechanical troubleshooter on the 
- u e mperial" radio. This was a fine set, incorporating many features not 

found m modem radios. Far in advance of its time,with novel ideas like 
a Volume Expander Circuit" to increase the dynamic range of sound to imitate 
the original broadcasts as near a humanly possible. It had an excellent audio 
amplifier with one of the best large 12-inch speakers available. One of the 
best features, at least for me. was the five shortwave bands. This set would 
un„ in every frequency that was being utilized in those days. The highest 
frequency band went to as high as 55-mcgacycles, which was real peioncer work 
in those early years. No other radio on the market could make this claim. In 

os? yS the assembly work was done on one large work bench, not as later 
on with assembly lines. Each of’us, when we tested a radio, used the actual 
speaker of the radio to listen in which was contrary to what was being done in 
other factories where they used a "dummy load" to «ut down the noise in the 
building. In other words, most factories used meters to trst with, whereas at 
i wes we really listened to each radio. You can imagine the din with over 
b large radios going almost full blast at once.' Later on when I worked at 
Crosley we used the dummy-load method and this was far less noisey. Crosley 
even wen a ^tep further and used a test cubicle enclosed with copper 
screening which eliminated electrical noises from outside sources. So complete 
was his shielding that it was impossible to hear even a local radio station 
inside these rooms. 

• +1^ u S2t WaS .decked out as being defective we tagged it to help repair it 
in the shortest time.One of the most common ailments was called "noisey when 
jarred",or abbreviated NWJ. We simply tapped the chassis with a small mallet and 
it noises occured at this time we rejected the set. The radio was then sent over 
to the repair bench which we fondly called "The hospital." There was a young 
lady there who could change defective parts quicker than any person I ever saw. 
She could yank out a bad "IF" transformer, for example, quicker than a wink, and 
install a new one even quicker.' I don't recall her name’., nut she sure was adept 
at this job. There were three final check benches. One of the persons who 
worked at this test bench was Herndon Stone. Another person was Mr. Murphy and 
a third was Roger Wetz. Now Roger later worked at WŒO as chief engineer during 
the war. He was also the possessor of one of the early Dodge autos. If you've 
forgotten those early cars, it may help to jog your memory by saying that 
he gear shift was reverse of what is common today. This meant that the 

reverse gear is where high gear is today, or in other words the whole works 
was backwards. This is not meant that Dodge was not a good car, it certainly 
was,I am only pointing out that there were no standard methods used in car 
construction in the early years. 



In the matter of brake bands used in those early cars there were also no 
standards. Many had bands on the outside of the drums,some only had two wheel 
brakes. To make a long story short Roger picked me up to go to work one cold 
wintry morning. He had little dreamed that water would accumulate on the brake 
bands and later freeze as the wind blew through the wheels. Well, Roger picked 
me up, as I said, and we proceded on our way downtown. All went ^11 till we 
reached Peebles corner and came over the top of the hill.We saw a streetcar 
which had stopped to pickup a passenger,but neither of us paid any attention 
to this as we figured we could stop if we had to. Turned outj the brakes had 
frozen and instead of slowing down wc went skimming between the streetcar and 
the curb, and on down the hill. Rog tried to put the car in gear, but that was 
impossible as there were no such things as synchro-mesh gears in those days. 
It was impossible to change gears without some fancy clutch work. Faster and 
faster we went,past Motorola radio, past Eden Park,Past Baldwin Piano Company, 
then Gilbert Avenue leveled off a little and we slowed down a little. Then on 
down the rest of the hill lickity split to the 8th street viaduct where we made 
a righthand turn onto Court street. I imagine we were going almost 35 MPH, and 
in those days that was fast. Plenty fast for me especially with wooden wheels. 
I had visions of splinters of wood flying in all directions,like toothpicks, 
before wc negotiated that bend.Well, all went well, and we coasted right up 
to the door of Midwest Radio. Roger looked at me, and I looked at him. and 
without a word we both got out and walked to the time clock and began work. 
The next morning I rode the streetcar.' 

The foreman of the radio company was Bob McGrew who later went with 
Crosley radio. But I am getting ahead of my story. After the sets were built 
they were final-checked for dial alignment and an overall performance tests, 
and then they were sent to the shipping department. At this ^»oint there was 
one more test. This was to test the whole radio to see what would happen in 
transit by the Postoffice Department. As I said, most of the orders were mail 
orders so we had to be sure all the radios could survice violent handling. 
We wanted a test rigged up that would duplicate this rough handling. We rigged 
up a large board, 2 by 10-inches, and about 15-feet long, and on one end we 
installed an old washing machine motor with a quarter-pound weight, off ' 
center, so that it would vibrate and really shake when the motor was run. We 
suspended the large board from the ceiling with large coil springs. We then 
bolted the radio to be tested to this board and turned on the motor. When wc 
first built this tester the thing shook so hard that tubes would fly out of their 
sockets and hit the ceiling.1 We slowed the motor down a little after that andd 
ran a test in this manner for 1-minutes on each set. If they survived this, and 
could be played, they wore considered ready for shipping. 

Downstairs, in the rear, was the time clock on the wall and a rickity 
set of stairs leading to the upper floors. These floors had cracks between the 
boards wide enough so that when a person on an upper floor walked, dust and 
dirt would fall on the floor underneath. The repair shop was located in this 
rear portion, with a small room of its own. Pat Forney,W8EDX,had charge of 
this department. I'll never forget the time I got a Midwest set to repair back 
in I932 at a shop called "Radio Tube Center" on Sherman avenue in Norwood. Well, 
the owner of this particular Midwest radio had turned the band>-switch all the 
way around and broke off 1JO wires attached to this switch. All the wires 
were the same color and I just couldn’t figure out how it was supposed to go. 
I called Pat at Midwest on the phone to get the information. It took me two 
whole days to get this working again. 

Radio servicemen from all over the world would call Pat to find out the 
tricks on how to service these sets. They would ship them back too, to get 
them repaired right at the factory. They also would inquire about the correct 
type of antenna to use to tune the shortwave bands in. 

Most of the early radio parts stores got their start in selling parts by 
contacting the radio manufacturers to'salvage their old sets for parts to sell 
to would-be radio men in this area. All the Midwest radio transformers had eagle 
wings embossed on the covers. They were easy to identify. Midwest also used 
nickc.1 plated bar-knobs, and a front panel that appeared like wood. Many of their 
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sots had a tuning dial with grcon and red colored lights whioh turned all green 
when the station was properly tuned in. 

One of the foremen, who was a good friend of mine, was Yates Deere. We 
had a paging system there with speakers on all floors. When there was a call 
for Yates, the girl would announce over the system :Yatcs Deere answer the 
phone." It came over the speakers as 'Yates DEAR answer the phone.: Of course 
we all got a charge out of that. 

I had worked at numerous radio service shops in the old days. The first 
was a job after school at this Radio Tube center in Norwood. It was owned 
by a family named Cooper. There were two brothers, Don and Dick, and a 
sister jean, who were active in running this shop. Don did all the bench work 
and Dick all the outside work such as making calls,taking sets back, and 
installing antennas. An older brother was Robert Cooper, and it was he who 
built the first WSAI in Norwood and later went to Mason Ohio with WLW. 

The shop also printed a list of shortwave station in the paper each day. 
Each day they would list all the foreign radio stations and the best tune 
to listen for them. One night they took me out to their home in Terrace Park 
to liston to their Philco radio which was tuned to GSD,Daventry,England. 
I heard "BigBen" strike 12 oclock and this was quite a thrill. It seemed 
like it was right in the room with us. 

They had a Model "T" Ford which they used'for delivery work such as picking 
up sets from Pogue ’s downtown. One day I borrowed it to go home for lunch. It 
had a spark and gas control on the steering wheel, if you recall. Well,I arrived 
home and turned the switch off, but' the motor kept running. I ran in the house 
and called them and asked "How do you stop it?" Don told me:'Push the spark 
rod to retard." I did this, and it did stop. Model "T" days would be a story 
in itself. 

Most of the repair work that was done in those days amounted bo actually 
building a radio all over again. There were no service manuals,except on 
a few makes like Majestic (mighty monarch of the air) and some few others. 
Repairmen were really designers instead of mechanics as today. 

Later on I worked for Crosley as a trouble shooter and then to what was 
known as "TEST CONSTRUCTION", where we built test equipment for the 
assembly line. 

Cincinnati had its share of companies making radios. Names like; 
CLEARTONE,MIDWEST , CROSLEY, CINO ,K0ŒL,RADI0V0X,PRE CISION, etc. Parts companies 
likejRANDEL RADIO CO,CINCINNATI RADIO at 1U^ Fourth St.,RADIO SHACK on 
gilbert avenue,RELIABLE BATTERY CO. on Central avenue, BLAIR à BLAIR at 
2502 Vine st. ,F.D. LAWRENCE CO. at 217 Uth st.,AINSWORTH -GATES at Í1I6 
Main street,OHIO RUBBER CO., GIN CINNATT STORAGE BATTERY CO. on Moorman avenue, 
NATIONAL RADIO SUPPLY at 216 West 12bh street,CARL ARBOGAST RADIO SUPPLIES at 
¿08 Harrison avenue, AIDIFEN BATTERY Co. on Race Street,EISEMANN RADIO 
EQUIPMENT CO. at210 Bell Block and the COOPER CORPORATION who made .a 
rechargeable "B" battery. It is interesting how some of the companies got 
their names. Take bhc name AIDEEN as an example. This was owned by a man 
by the name of Bill Ihrem who had an amateur call of 8FN.Phonetically this 
comes out when spoken as AIDIFEN-hry it and see. 

There was also a Mr. Hamm Fordyce on 12th street near the Parkway, 
who operated a radio Parts store called ' "CINO". Powell Crosley bought his 
first radio parts at this store. Mr. Fordyce also operated one of the first 
radio stations using the call letters WIZ with his studios alongside 
music hall in 1919-20. 



CINCINNATI 'S FIRST BROADCAST STATION 
1919 

WMH-WKRC 

Actually the first broadcast station in the United States was WHA,The 
University of Wisconsin,Madison, Wisconsin,according to the 1970 "World Almanac", 
there were other broadcasts made, some prior to this date,in Cincinnati and 
elswhere. It must be realized that this country was involved in the first world 
War and the government ban on transmitters was not lifted until July 31, 1919. 
But WHA at the University of Wisconsin,using call letters in 1918,during 
World War 1, when other sta tions were ordered silenced,9XM operated under 
special authorization to continue its telephonic exchange with U.S. Navy stations 
on the Great Lakes. After the war programs viere directed to the general public. 

The WHA letters replaced the 9XM call on January 13,1922. Thus, the 
University of Wisconsin station, under the calls 9XM and WHA, has been in 
existence longer than any other.(marker erected 1958) 

From the first page of WHA 's anniversary book they qualify their statement 
in the following manner.'Most claims to extreme old age are based on human 
memory,scanty records, mighty legends, and good publicity. So it is with radio. 

"To the ernest question, 'Whose station is the oldest in the nation? 
comes a many-voiced reply: 'Mine is. ' To judge which reply is to be favored 
with the label of absolute truth , one must answer such questions as 'Has i#ie 
station been in continuous operation since the beginning?’ and 'Has the 
station been licensed to the same party,remained in the same approximate 
location, and on the same frequency?' Even if one could decide that these 
questions are relevant, the most controversial puzzles still remain: 'When 
does an experiment become a broadcast?' and 'What do the words regularly 
scheduled mean? ' Since so much anncerning the beginnings of American 
Broadcasting is obscure, the answer to our initial question has become a 
matter of pride and choosing sides, /ïhe marvel that is radio began as the 
enterprise of numerous experimenters in bedrooms, shacks, and rooftop 
laboratories. They are the true beginning." d 

With the above in mind let us look back through the y?cKs through the 
medium of several recordings I have of persons who were on the scene in those 
days. First, here is th account of William M. Stephenson, who was 
one of the early pioneers in radio, and who ran a radio service shop at 509 
Scott Street in Covington, Kentucky, from 1928 until his death in 1969. 

s 
■This is W.M. STEPHENSON, owner of the 'Radio Service Shop' at 509 

Scott street ,Covington,Kentucky, located in the same building since 1928. 
In 1922, before I was in the radio service business for myself, I worked for 
Howard Gates in Cincinnati while I was going to high school. We built a 
transmitter and receiver and sold it to the Sullivan Coal Company at 
Whitmer, West Virginia. After it was finished and tested out, I went up to install 
id in the commi&sary of the coal company. We had to put an aerial between two 
hill tops about 3,000-feet apar^,or more. Wile we were putting the wire up 
with pulleys, we IL bofoitf we had to clear the hills of trees so we could 
string the wire up. As we got it almost up one of the cables broke. I rushed 
into the commissary with the thought in mind that I would flag down the next 
train so I could send a telegraph message,be cause we didn't have a telephone, 
connection. I gave the telegram to the conductor, and he said"he would send it 
from the next town. In the telegram I had stated: 'ANTENNA BROKE DO NOT CCME 
UP.' Mr. Gates was to come up the next morning,He didn't come up, and.we sent 
another telegram when we finally got the antenna installed. When he did arrive 
he showed me the message he had gotten:DO NOT COME AUNT KENNA IS BROKE. That s 
the telegram which he received, but he had surmissed what I had meant by it 
and came up the next day. 



I had the irransmitter/receiver all hooked up and ready, and checked it out. — 
The receiver was batters’- operated and used earphones,not even a loud speaker. So a 
bunch of the fellows from the mountains hung around and listened to our conversation 
and to us talking over this transmitter which was a 200-wattjob, supposed to transmit 
back to the home office in Williamson, West Virginia. I told one of the fellows to 
put the earphones on. This was after we were through testing it.and i had tuned it 
into iThc Wave from Lake Erie 1 WEAM in Cleveland, Ohio. When this fellow heard music 
come through those earphones he got scared and his eyes bugged out and he grabbed 
the earphones off his head and ran.’ Scared him to death, hearing music come over 
something hanging on his ears. He didn't know what it was all about and maybe the 
devil was after him and that ’s enough for him. 

Then we came back to Cincinnati 1922) and began work on a new transmitter 
on the roof of the Hotel Alms. We got the thing operating and a man by the name 
of Gene Wbsselman operated it. In the process wc got sued by RCA for building 
a transmitter without their license to manufacture transmitting apparatus. So rather 
than take beating financially we just sold it to Clarence Ogden with the KOIEL 
papTO CORPORATION who made "B" eliminators at that time. Mr. Gates had taken on a 
partner by the name of Lee Ainsworth. The two couldn't get along very well. One 
day Mr. Ainsworth wont to a trade show in Chicago and that/ evening he was smoking 
in bed and the bed caught fire and he couldn’t get out of the room. He leaned out 
the window of the 17th floor and fell out and was killed. Mr. Gates then sold out 
his radio interest. Ho got a job with the King manufacturing company at Buffalo, 
Now York. The King company made sewing machines,mild separators, and things for 
other companies, and of course they made the KING radio." 

That ended the tape recorded pa Ft and we now turn to a 19h0 edition of the 
Times-Star with further information on Howard Gates. " In 1923 Howard Gates,26-
years old,electrical engineer, built a small receiving set. So enthralled was he 
with the mysteries of radio, that he invited Dan M. Myers, manager of Hotel Alms, 
to listen to his "magical Box." In the back of his mind he was entertaining visions 
of building a broadcast station, but had not the wherewithal to do so. Dan Myers, 
alert business brain, pictured the possibilities of the endeavor about which young 
Gates was so enthusiastic, and offered him space in Hotel Alms to set about 
building his broadcast station. 

The now operating station was housed in three rooms-in one of which was a 
bathtub filled with water to be used as an emergency water supply for cooling the 
tubes. The antennae was attached to the top of the smokestack and the elevator 
shaft penthouse.150 batteries supplied the power and contained 1,000-cclls which 

had to be hand filled. 

Originally the call letters of the station were WMH and Lee Ainsworth joined Mr. 
Gates as a partner in thr broadcast activities in 19211. Ainsworth-Gates also 
manufactured receiving sets. That end of their business finally required so much 
time they sold the station. The inventor of the first battery eliminator, 
Clarence Ogden, bought it. Afterward on March 23th,1925, letters were change 

to WKRC. 

The early history of the station,both as WMH and WKRC was characterized by 
the fact that it had to alternate time with WLW and-WSAI. One month WKRC operate 
on 920 kilocycles, the next at 710 kilocycles. Power was constant at 1,000-watts. 

June 1st.1927,radio commission changed the frequency to 900 kc and other change 
followed. On November 11th,1928,big improvements camo. WKRC was given the pnvileg 
of operating on 550 kc,the ideal broadcast channel, and has kept it ever since. 
Later Ogdon sold to John S.Boyd who improved the station greatly. Granted his 
license on October 28th,1929, he applied for, and two months later received a 
permit to install a Western Electric direct crystal controlled transmitter His 
permit also granted 500-watts power and an additional 500-watts for primen 
purposes. On January 1st,1930,Boyd created WKRC incorporated. Biis corporation was 
composed of Boyd,E .A .Mittendorf as station manager, and Samuel Pickard, un 
Nowmber 1st,1931,CBS purchased WKRC and on February of 1937 power was increased 
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WKRC Schedule for September of 1928-2Ù5.3 Meters 
not on the-air until 10 p.m. on Mondays 

10:00 PM.....Musical program 
10:2$ ".Recipe period 
10:35 ".Traffic Talk 
Us 00 ".Time Signal 
11:05 ".Land 0’ Dance 

**•«•*■ «■ -X- * 
off the air until following evening 
* -X- 4$ X- -X- * Jj. * # # # ***«#*# 

to 500C—watts daytime, and 1000-watts nighttime. In 19Ü0 Ruth Lyons was program 
Director, Harold M. Coulter as sales manager and promotion and advertising. 
Margaret Moloney was the director of public relations. 

Now to try and fit the pieces together. I now quote from the book "They 
Built A City" published by the Cincinnati Post in 1938. "Although as early as 
1911 a. Cincinnatian was licensed as an operator of wireless telegraph, Cincinnati's 
interest in the new radio was purely amateurish until 1919. In that year the 
Precision Equipment Company established an experimental broadcasting studio 
using the call letters WMH from a second-floor room at Peebles Corner at 2h37 
Gilbert Avenue. Several retail stores selling electrical products began to stock 
the crystal sets; and talkative people at social gatherings usually asked, "Did 
you hear so-and-so last ni.~ht?" This interest in radio was carefully noted by the 
manufacturers. Early in 1920, less than six-months after WMH went on the air, the 
first Cincinnati-made crystal sets were in use. The first regular broadcast of a 
national event came on November 12, 1920 from KDKA, Pittsburgh, which sent out the 
returns of the Warren G. Harding-James M. Cox presidential election. It may be 
of local interest to know that both of these men were Ohioians. 

Meantime, orogress at TO7 epitomizes that of radio in general. In 1921 
Powell Crosley, Jr., declared that if people were to buy sets it would be necessary 
to furnish listeners with entertainment. He built a small experimental broadcasting 
station using 20-watts power and the call letters 8CR. Nightly in the living 
room of his home Crosley played again and again a victrola recording of Rimsky 
Korsakoff's "Song Of India," and asked all who heard the broadcasts to telephone 
him. The answers were few, but they sufficed to convince him that he should go 
ahead with his experimenting. At the time the few broadcasting stations in ' -
existence operated 'hit or miss' programs on an irregular schedule. In July 1921 
Crosley was granted an experimental broadcasting license; a few months later he 
moved his transmitter and equipment to the Crosley on Hamilton Avenue. 

In attempting to explore the origination of one radio station it is 
necessary that we look at two at once, because of their common beginnings from 
this one station of WMH. It will shortly be seen that Mr. Crosley bought the 
Precision Equipment Company and manufacturing plant, but for some reason-perhaps 
lack of knowledge of the value of a radio license-he did not actually purchase the 
radio station license. 

In March 1922 the first license under the call letters WLW was granted. In 
1923 Crosley acquired the controlling interest in station WMH, which had been 
operated since 1919 by the Precision Equipment Company, and discontinued the 
station. Ever since, Crosley has concentrated his interest in WLW. In 192h he 
established the Crosley Radio Corporation. 

We digree for just a moment to illustrate the relationship between the public 
and this new contraption called radio. A Cincinnatian, the city-editor., had his 
doubts when Charles G. Brooks and A.L. Riesingberger hooked up a radio receiver on 
the Coney Island Queen's dance floor, in 1921, with the intention of 



receiving a broadcast from WMh of music from the Precision Equipment company 
at Paebles corner. There was one local newspaper city-editor who refused 
to believe it. "What you’ve done,” he said to Coney’s press agent,“is this, . 
you’ve hidden a phonograph record Dlayer under the cabin floor. Bring me a 
story of mermaids in Coney’s Lake Como,or sea serpents in the river trailing 
the Queen, and I will print the stories, but not this one of music on 
the air waves, impossible t *' 

Precision Equipment Company made a line of radios called"ACE.'' One of 
the men who tested them was Dave Conlon,who later worked as an engineer for 
WLW. Several different models of radios were built and a one-tube set sold for 
$12. The early sets were all battery operated with the exception of using 
’b’ eliminators running from the- electric power lines. Most of the radios were 
sold,however, to users on farms, where electricity was not available. Letters 
were sent in from all over the country letting them know listeners received the 
programs and wanting to know how much one of their radios cost. At. one time 
several hundred letters were received per day.. On many nights when they were 
on the air somebody would accidently touch the wrong thing and all transmissions 
stopped. This was common in those days. But it was always repaired and things 
went on as usual. ' ... 

At this point I add the fact, based on hearsay evidence, but nevertheless 
it came from mary sources, so it can be safely assumed there were at least 
-three other stations on the air from Cincinnati in 1919-20. A Mr. Lamm 
Fordyce, who operated the "CINO*’ Radio "Company on T2th street near the Parkway 
used the* call letters WIZ and did send out music over the airwaves. Another 
was WAAD, experimental, located lin the Ohio Mechanics Building on Central 
Parkway at Walnut street, and another station licensed to an opt of town 
company, which I don’t know at this time if they ever got on the air or not. 
The call-book listed them as WABI in Norwood, Ohio, but as things can become 
confused I think now that there was a mistake in the listing and the Norwood 
was a city in another state, not Ohio. 

On the subject of ‘'Hit-Or-Miss" programming it must be remembered that the 
government specified only a wavelength of 360-meters was to be used to play 
phono music and if rews,weather, stock market reports,etc., were to be sent out 
over the air they were required to move bo another frequency for this.WMH was 
usually only on the air on Tuesday and Thursday nights and sometimes on 
Sunday afternoons with music, at all other times with news on iahe other 
frequency I had mentioned. During the periods when no local Cincinnati station 
used 360-meters became known as "Silent Nights" and that is when local 
Cincinnati people did their listening for out-of-town stations. 

On May 3rd,1922, a newspaper listing, said this:"A program of unusual 
variety will be sent out from WMH broadcasting station tonight on the usual 
wavelength of 360-meters with music by The Chicago Club Orchestra. They will 
render,Song of India, Gypsy Blues, Everybody’s Step,When Buddha Smiles,Angel 
Child, Down the Old Church Aisle, The Shiek, Souvenier,Cutie,Good-by Shanghai. 
Then on May 10th ,1922, The Cincinnati Conservatory of Music provided the 
program. 

The Precision Equipment Company was located at 24-37-39 Gilbert Avenue.The 
Federal Government had a ban on all radio transmissions, due to World-War 1, 
and this was not lifted until July’31,1919. 

When WMH signed on the air the chief engineer was harry Breckle,who 
had recently been released from active duty as a Commander in the U.S.lbvy. 
A Mr. Thomas lbw was the manager. Other names connected with this station 
were Russ Blair, who also operated an early amateur radio station 8SB, and 
who lived at 3930 Ivanhoe Avenue in Nbrwood. Harry Breckle’s call was 8XB. 
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Nbw an item from the "Enquirer" of March 28th,1944:’’Thomas a. lbw, Consulting 

electronic engineer, pioneer Cincinnati radio broadcaster, now living in Los Angeles 
but who is visiting Cincy to pay tribute to Clarence Ogden another local pióme r 
in radio, who died Monday. 

lbw recalls how he opened the very first radio station at Cincinnati that 
broadcasts news and musical programs to the general public, fe showed the 
newspaper clippings telling about his oioneer station,8XB, that he opened at 
2437 Gilbert Avenue in September of 1919. 

he said,’ I was in the business of manufacturing and selling radio equipment 
in those days, being then president of the Precision Equipment Company. We were 
one of the first to be licensed to make the then famous Armstrong Regenerative 
radio receivers. 1’ Said few:’The station first operated under the call letters P.C. 
and soon after that the government issued our company a license under the call 
letters 8XB. I am convinced, after much research that this station, opened on 
Gilbert Avenue in Saotember of 1919 was the first in the world to operate on a 
definite schedule of news and musical intertainmant broadcasting. My opinion is 
that Cincinnati rather than Pittsburgh, deserves the credit for being the first • -
station with regularly scheduled programs. Wb gave news programs everyday and 
musical programs in the evenings twice a week. In order to operate our station 
we had. to have a commercial operator licensed by the Governnent, and our station 
operator was femuel M. Temple who is now in radio at Scarsdale, lbw York. I have 
Mr. Ogden in those early days, an enthusiast, regarding the future of radio and 
he deserves credit for his pioneer work." 

The obituary for Clarmce Ogden: "Ogden,founder of radio station WKRC when 
associated with the Kodel Radio Corporation in the, early days of the- 20’s was 
President of the "Automatic Slectrical Devices Company’ and also the Ogden chemical 
Laboratories here. Ogden once turned down an invitation from Thomas A. Edison, 
his friend, to follow ary scientific line he wished." 

In passing, it is well to note that the original company name of Automatic 
Electrical fevices changed to KODEL because tho first radio that Mr. Ogden made 
looked like a KODAK camera and the fact that his wife’s first name was Della combined 
into tho- word KODEL. 

In April of 1925 it was said:"K0D£L BUYS STATION WMH-WILL GREATLY IMPROVS IT." 
The Kodel Radio Corporation has just completed the purchase of broadcasting station I 

WMH, Cincinnati, from the Ainsworth-Gates Radio Company. The station,which has been 
operating on wavelengths of 325.9 meters and 422.3 meters, alternating each month 
with stations WSAL and WLW, will continue this arrangement, however, the 500~watt 
power will be- increased to 1000-watts, and additional equipment will be obtained from 
the Vbstern Electric-Company, which will make this station one of the best. Programs 
will be among the most interesting in the country. 

The studio, located on the first floor of the Hotel Alms, will be entirely 
changed. The Kodel Radio Corporation will take over the station early this month 
in its improved condition. 

And from a tape recording made by Sd Konnersman, W4LBX,I quote: 
"The first station that I remember ’-ras NMH tho precision Equipment Company 

which was located up on feebles corner about two doors below fbebles Grocery. These 
people did make capacitors, and I have now forgotten what else they made.’’ I asked 
Ed:”Is this the same station that later turned up on top of the H^tel Alms?” Ed 
replied:"N3 this station is not to be confused with tho WMH which was later started 
on the Hotel Alms by Howard Gates and I think before he finished it ho took on a 
partner by the name of fee Ainsworth, and this was the Ainsworth-Gates Radio 
Company. They manufactured two receivers, one was called the "TORIDY1E’ and the 
other was just a plain tuned-HF type of set. The show rooms were located on Main 
street on the east side,about four doors from Third Street going up the hill.The chief 
engineer was Allen Wood and his assistant was Gene’ Wb s so Iman." 
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WMH used a horizontal wire for an antenna in the beginning and sometime 
during 1925 this was taken down from the E^tel Alms and the two towers you 
see today(1971) are the present syste. As those towers are on the roof of 
a hotel there were elaborate precautions taken to insure good m echanical 
strength to the roof itsôlf. Because WKRC is at the extreme low-frequency end 
of the broadcast band it means that its towers would normally be taller 
than any other station,but because of the weight factor of the hotel roof 
they are considerably shorter than they should be. 

I can simari 7.a all the foregoing facts into this! In September of 1919 
WMh went on the air from 2437 Gilbert Avenue with the Precision équipement 
Compary as the owners. In 1922 Crosley bought the manufacturing end of the 
business including the factory equipment. Somehow the broadcasting license 
was not considered as a separate entity. Crosley probably had reasoned that 
all hoi had to do was buy out the company,and this eliminated his competition. 
As the license was . issued» in a sense, to the oublie enterest of Cincinnatians 
as far as the government was concerned, it didn’t matter who actually owned 
the station. I think this error in judgement on the part of Mr. Crosley 
is understandable when radio itself was so new, and it was not like any 
other business. 

Through the courtesy of WKRC, who supplied me with a copy of a letter 
eyplqñ.BÍng the change from Ainsworth-Gates to Kodel Radio ownership, I now 

re-type the original letter. It is type written on a letter and I regret 
that I cannot oyactly duplicate its form, only the- words. 

MIDLAND ADVERTISING AGENCY 
Atlas Bank Bldg, . -

CINCINNATI-Thr nation’s crossroads 

March 21, 1925 

The Kodel Radio Corporation 
Mr. C.E.Ogden,President 
120 West Third St. 
Cincinnati,Ohio 

Dear Mr. Ogden: 

This is to confirm our verbal agreement relative 
to the operation of the broadcasting station owned by your company, now 
known as VMK, in the Hotel Alms. 

STUDIO OPERATION 
This agency will arrange all programs, assume all studio direction, 

announcing and general studio affairs, and to create, write and follow 
through to publications all publicity both for the broadcasting station 
and The Kodel Radio Corporation products, for a service charge of $200.00 

per week. 

It is understood that Mr. Eugene Mittendorf will join this 
agency, and must devote his entire time to the studio, arranging all programs 
etc., under our supervision and assistance. It is understood that Jack F. 
Koons of this agency will assume all publicity responsibility for the broad¬ 
casting station and Rhe Kòdol Radio Corporation products. 

, The Kodel Radio Corporation is to provide stenographic 
service, mimeograph, necessary supplies, stamps,telegraph tolls where 
authorized, and final mailing, both for publicity and studio correspondence 
and that this work is to be done in the office of Tho Hedol Radio 
Corporation. The Kodel Radio CCorpobátion.if it deems it advisable,is uo 
subsribe to a national clipping bur eau to keep record of publicity. 



SALE OF TIME . 
The Midland Advertising Agency agrees to sell, suoervise, arrange, and to 

censor all sale of tine, under supervision and control of the Kodel Radio 
Corporation, for the broadcasting station, all contracts for the sale of time 
to be made in triplicate, one copy to be filed with the Kodel Radio Corporation 
one copy with the Midland Advertising Agency, and one copy with the advertiser/ 

On the sale of time, the Midland Advertising Agency is to receive 
compensation based on the following commission armngpment* 

Twenty percent (20^) on all time sold where the net 
return to the Kodel Radio Corporation is #50 or under. 

Twenty-two and one-half percent (22v/) on all time sold where 
the net return is over #50 and less than #100. 

Twenty-live percent (25^) on all time sold where the net 
return is #100 or more. 

The net return on all time sold is understood to mean the money which remains 
after deducting cost of talent employed during the time sold, and remote control 
line charges*' when these are necessary to broadcast an advertiser’s program. 

The Kodel Radio Corporation is to bill and collect for all time sold, with 
whatever assistance the Midland Advertising Agency may afford. All commissions 
to be payable to the Midland Advertising Agency monthly, as bills are paid by ■ 
advertisers. * . .. _ 

On hook-ups with programs originating from foreign (out of town) broadcasting 
where revenue is obtained the Midland Advertising Agency is not to oarticipate 
in any earnings. * 

It is understood that this agreement between the Kodel Radio Corporation 
and the Midland Advertising Agency shall remain in force for one year from DATE 
excepting in event of permanent discontinuance of broadcasting station. --

Very Truly Yours, 

Midland Advertising Agency 

accepted 

Clarence Ogden 

for the Kodel Radio Corporation 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * -K- «• * « « * « 

We have now brought WKRC to May of 1925. From that time until 1931 when 
CBS bought it, things remained in the foregoing condition. From 1931 through the 
1937 flood in January until 1939 CBS controlled WKRC. We shall pick up the 
story in a moment. 

By the fall of 1919 the nation was just barely getting back in stride to 
peace-time economy after the war years. The 20 ’s were to usher in the roaring 
twenties as a release from war-time tension. "Flapper Fanny," women’s suffrage, 
the first electrical exposition in 1922 at Music Eall, the jazz era with"Paul 
Vhiteman, self-starters on autos, silent movies, water-powered washing machines, 
electric ironers, electric streetcars, the gangster era, bath tub gin, and on 
the Cincinnati scene preparations were underway for the annual "May Festival" for 
1920. A chorus of 350-voices planned under the direction of chorusmaster Frank 
Hartzel with Lawrence Maxwell as president of the event. Sportsfans were in for the 
greatest season the Redlegs ever had, and the first pennant. 
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it’s October 9th, 1919, a Thursday, and the sky had been overcast all morning, 
but at noon, the Sun, after being obscured for hours, broke through the pall 
of clouds and its apprearance was hailed as a good omen for our Redlegs. The 
series ended in the eighth game at 10-to-L for the reds against the Chicago 
Whitesox. The Reds came to bat in the first inning at Comiskey Field, Chicago, 
and Williams put one over for Rath, who, however, did not hit at it. The second 
pitch was a ball, but on the third Rath owung and popped short to the left,Risberg 
making the catch. Williams continued putting them down, and Daubert hit the 
second one for a line drive single to center that Leibold just missed getting 
up to. Groh fouled off several, one going into the left field pavilion. Then 
he hit a short single to right which Daubert could not go any farther than 
second base. With the call 1-and-l Roush slammed at the next pitch for a double 
to the right field pavillion, Daubert scoring. Duncan also had a call of one and 
one when he whaled away, the result being a double to the left field corner that 
scored Groh and Roush. x'hat ended Williams, the southpaw who manager Gleason 
said no club on earth could beat three straight games. "Big Bill” James had but 
little time to warm up, and he did not get control until after he had walked 
Kopf. But he quickly fanned Neale, who swung at two of the three strikes 
but did not hit the ball. The first ball pitched to Rariden was so wild that 
Schalk hid difficulty in recovering it in time to orevent Duncan from scoring. 
But his good effort did not avail, for Rariden dropped a Texas Leaguer. Eller was 
applauded when he went to bat and while he was fouling two off Rariden stole 
second, the White-Sox refusing to permit the attempt at a double steal. Eller 
ended the inning by flying to Felsch. FOUR RUNS. FIVE HITS. NO ERRORS. 

In the sixth game of this series W.A. Phelon, sports writer for the Times-
Star said on Tuesday, October 7th, 1919:"With their backs to the wall, but 
hopeful despite their four defeats, the White-Sox today met the Reds in the 
Sixth game of the world series. The Reds and the nearly 30,000 fans felt that the 
contest would be the decisive one and that this evening Moran's men would be the 
world chaoions. It was a contest between southpaws at the start, Valter ixuether 
against Dick Kerr, each hurler having one victory to his credit. The scenes 
preceding the game were suggestive more of a celebration over a victory 
accomplished than the gathering of a multitude to watch a contest in which 
trained athletes were striving their utmost to triumph in a sport as uncertain 
as a baseball game.” 

In that year of 1919 all the news was flashed across the country and around 
the world over Land Telegraph Lines. There were many Morse Telegraph operators 
who sat in the press box high atop Redland field. If you were listening to those 
dots-and-dashes flasing the news you would have copied this: "The elite of the 
teams of the two major leagues of baseball, the highest type of human facility 
in diamond skill and lore, matched skill and wits. As f-^st as the halves were 
played the results were flashed across the continent, underseas, and half the 
world away. Baseball was king, and it was Cincinnati's day." 

As I write this, it comes to mind that I had no idea that I too would be 
sitting up in the press box 22-years Later. It is a shame that radio did not air 
the baseball games until aLmost ten years later with WFBE and this making a 
star out of Harry Hartman. If radio had carried the games in those early years, 
with the oicturesque speech so characteristic of that year, you would have 
heard a voice coming through the crackling ether waves right into your earphones 
saying :"It is a beautiful day in Cincinnati for the first game of the World's 
series. The White Sox will be at bat first. Umpires will be Rigler at the plate, 
Evans at. first base, Quigley at second, Nallin at third...Bleacher gates 
closed early.. .great sol -id blocks of white showed where the shirt-sleeved 
multitude was gathering...Shirt sleeves at a world-series in October?...Never 
was there such a sight in the history of the classic-never was such weather 
centered on the post-season games before.” The first game was marred by the 
death of Joseph V/. Pugh, 63, former chief of police of Covington and well-known 
in Kentucky politics, died from the excitement of the opening bailgame of the 
world series yesterday, October 2, 1919. 



dull thud from the adjoining room? 

lies the ill-fated Adeline, 

But Hark’ 
What 1s the low moan and the 
You guessed it... 

fended °n the hearth rug, grasping the fender with her tiny clenched fists, 
the ill-fated Adeline. She had been listening at the keyhole. 
Peyton Place...the TV serial? 

^curtain falls on the first act in our little theatre off Times-Square. 
There will be smoking in the lobby...our scene shifts to...h7-years later the 
scene is now in the Sheraton Gibson Hotel, Cincinnati, Ohio, where Mr. Lawrence 
H. Rogers is giving an address to the Newcomen Society of North America. Mr 
ogers s president of Taft Broadcasting Company, and he is now the guest of honor 

this October 6, 1966. .. hush falls over the audience and we hear the^oice of 
G°^ldine ’ distinguished news analyst and author, as he introduces Mr. 

gers... As ouf scene opens we establish the indiscutable facts that Henry 

Stanley loves Henry Montague. A few 
Adeline^taile^T^'^ dialobae firmly implant in your minds that 

hG herOxne: Anuiré, shy, well-bred, beautiful. A 
e ohort sentences, a flashback scene or two, and we know that Henry Montague 

sincere, hardworking, good prospects...! thoroughly 
acceptable suitor for the hand of the fair Adeline. 

Then the bombshell! 

lnpWTx® flra is busted...bankrupt. Creditors and investors alike are 
lucky to get three cents on the dollar. 

d-v hedZ^’ínfnthur iS be Sid® himself with rage. In a stormy interview later that 
day he gives young Henry his walking papers. 

?7ken doorsteP again,” bellows the old man. "The hand of my 

Exit Henry Moit-Sï 8° "° * rsnapper!" ...or words to that effect. 

One Man’s Family...the old radio soaper? 
No...both good guesses, but both wrong. 
The date is April 2$, 18U0...one hundred twenty-six years ago...the mvsterv 

^on^oace^^o^the^f^ 7^? “ ?" and “ Tue7
iXSÜÄ a%‘S first daily newspaper under the 

This, then, was the forerunner of the CINCINNATI TIMES-STAR, the newsoaoer 
complex whose offspring became Radio Cincinnati and grew into the modern 
communications giant known as Taft Broadcasting Company. 

of and Prophetic that the melodrama which has been so much a part 

obscure orieinsdof°th °f r&dl° television occupied so crominent a place in the 
oo^cure origins of the company over a century and a quarter ago. 

in i n^nf the el?ctf?nic great grandchildren of the old SPIRIT OF THE TE-IES deal 
^mcations...not only on a nationwide and a world-wide, but a cosmic 

scale. How oddly prophetic and ironic that before ¿he election of Abráham Tannin 
the Cincinnati TIMES proudly published the boast that it ” astonished the public ’ 

afterStheeofficiain C °'npl®t" election returns in 185? only seven weeks 
Kir 1 count was known ln Washington.” Only two weeks ago, rFÚFãâT“ 
p frican households in the seven metropolitan centers served by Taft 
St^nhíV! 1̂ 31011 he^ d President Johnson himself announce that Attorney-General 
Katzenback had been appointed the under-secretary of State...even before the 

deíivprí S neral nearí aboüt it - In Mr. Katzenback was notified during his 
delivery of a speech by an aide who had heard it on his transistor radio! 

To borrow a favorite trick of the melodrama writers...the flashback...! 

b° e? reSS 'n°St Warmly t0 a11 °f ^ou wh0 have J°ined us here tonight and to 
frican Newcomen my appreciation and that of my colleagues fdr this opportunity to 

Hnlí t T p?ry T°f Broadcasting Company and to salute our founder and leader, 
nuioert lait, Jr. Those wno know him well know he is painfully embarrassed by public 
eco a es. kjo rare is the opportunity to heap them on him while he is present and 

relatively defenseless that I intend to take full advantage of it. He may never 
allow it to happen again. 
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The Taft name became synonomous with Cincinnati and ultimately with this 

enterprise in 1873 when the TIMES was bought by Charles Phelps Taft, son of 
Alphonoso Taft, Ambassador to Russia and decretar/ of War in the cabinet of 
President Ulysses S. Grant, himself a local boy from Point Pleasant and Georgetown, 
just over the hills to the east. Mr. Taft merged the TEES with the CHRONICLE _ 
in one of the earliest forerunners of the newspaper consolidations that are 
becoming increasingly necessary. In 1 79, Mr. Taft and his father-in-law, Mr. 
David Sinton, purchased the Cincinnati EVENING-ST-ux, and after a series of 
consolidations to rival the recent New York WOiiLD-JOJHNAL-TRlBUNE merger 
published the first edition of the Cincinnati TE’ES-SLut on June 27, 1880. It 
continued to be published by the Cincinnati Times-Star for seventy-nine years. 

Charles Phelps Taft remained as oublisher of the TEES-STAR until his death 
in 1929. He was succeeded by his nephew, Hulbert Taft, Sr., who was editor 
until his death in 1939. 

Many are the versions of the efforts by the Times-Star Company to acquire 
the Enquirer, the latest from this very platform! Actually, there were two 
determined, but unsuccessful, efforts to buy or merge with the Enquirer, the last 
in 1969. Shortly thereafter, the TEES-STAR was sold to the Cincinnati POST. 

Meantime, back in the editorial room a young, energetic Yale graduate had 
completed his stint at Cambridge, which included playing hockey for his British 
cousins in Switzerland. He also had served as a $30-a-week Washington reporter for 
the family newspaper. Now Hulbert Taft, Jr., was writing editorials under the 
exacting eye of his father. "Too exacting," he was heard to say. "All my editorials 
ended un in the wastebasket." 

Following an early retirement, Hub Taft undertook a special assignment for 
the Times-Star Company. He traveled the nation’s great newspaper centers to study 
the possibilities of facsimile transmission as a technical means of by-passing 
the enormous and mounting costs of newspaper production. Except for speed-up 
processes including stereo-typing and the high-speed rot try press, newspaper 
printing had not...and still has not...undergone an essential systems change in 
the 500-years since Johann Gutenberg revoutionized the world with his invention 
of movable type. 

Hub Taft's exhaustive report on facsimile was delivered to the Times-Star 
board in 1939. In a word it said,"forget it. Facsimile will not replace the 
printing cress, but radio might. Let's buy radio stations." 

In that year the Federal Communications Commission announced new rules 
limiting group ownership of radio stations to seven. °ome licensees were forced 
to divest.- One of these was the Columbia Broadcasting System wh?.ch had in 1931 
bought pioneer radio station WKRC from the KODEL Radio Corporation in 
Cincinnati. CBS decided WKRC was one of the stations they would sell. 

As a result of Hub Taft's facsimile report, the Board of Directors 
authorized the purchase for $330,^00. It's a matter of more than passing interest 
that the Board of Directors which voted the initial excursion into radio 
included, besides Hulbert Taft, his cousins: United States Senator Robert A. Taft, 
Charles P. Taft, David Ingalls, and Will T. Semple, Charles Taft and Dave Ingalls 
remain to this day on the board of the present company. Mr. Ingalls is vice 
chairman. 

Within one month of Taft's purchase of WKRC, CBS switched its network 
affiliation...and most of the revenue...to another Cincinnati Station, WCKY. 

Times were tough for WKRC. Hub Taft trooped ruefully but manfully every week 
to the newspaper office to shore up the radio finances. He got money to meet the 
payroll...along with lectures on the follies of youth and’new fangled gadgets. 
The WKRC payroll was about-$5,000 a week and the revenues totaled about $00! 



“^8“ Finally the Times-Star ran out of patience...and subsidies. All of us have 
heard the apocryphal suspense story. It has been said that publisher Taft called 
his son one bleak day and informed him that ^25,000 had been deposited to the radio 
station's account and that was all. "No more, when that's gone, the radio station 
goes with it." 

In all due respect, Hub Taft says his father never gave him that much heat. 
Needless to say, that was the last time money was needed to run the station. 
Development of local talent and programs plus an affiliation with the newly formed 
Mutual Radio Network changes the picture. WKRC moved into prosperity and many WKRC 
personalities became household names across the land. Heavy concentration on news 
and sports coverage brought fame to such names as Joe Garretson and Nelson King. 
The Yankee's "Boy Wonder," Waite Hoyt, was brought from Brooklyn to do the Reds 
baseball games. Cincinnati's most famous personality of all, Ruth Lyons, began her 
pattern for a generation of housewives on WKRC. No one will ever forget Tom McCarthy 
whose morning show established the leadership in the Queen City of WKRC. To this 
day Stan Matlock's program stands out from coast to coast as an example of mind 
over matter in a day of rock'N'roll formula stations. 

While great careers were being fo’inded and great stations were being moldded, 
the FCC reported that the average wages of the 20,000 people employed in broadcasting 
in 19hl was per week. 

During the World War 11, Hub Taft went off to the Air Force while his brother 
David fought in the jungles of Burma. WKRC was guided through the war time growth 
period by Kenneth W. Church, recently retired from the Company as Senior Vice 
president, following the war, the Taft brothers initiated the first major expansion 
and diversification with WKRC-FM and a noble experiment called "Transit Radio." 
Linking together a chain of stations in a dozen major markets, the idea was to use 
FM to feed special musical and shoppers guide programs into city buses and streetcars. 
It started with a bang and most of the audience research indicated bus riders liked 
the sweet music. But for some reason...whether it was the tr-ffic noise or the fact 
that they felt like a captive audience...they didn't seem to hear the commercials, 
(ed. note-an electronic scheme w ,s tried which made the commercials louder-almost 
by twice-than the music. A high-pitched tone actuated a volume control on the 
receiver to bring the commercial voice louder.) 

Exit Transit Radio. WKRC-FM went back to broadcasting, and until a better claim 
is asserted, we believe it to be the first commercially profitable independently 
programmed FM in the nation. WKRC-FM was an outgrowth of WCTS Cincinnati's second 
FM radio station. WLWA was the first. The initials WCTS of course standing for 
Cincinnati Times-Star. On the air at 11 a.m., March 17, 191x7 on channel 21x5 which is 
96.9 MHz with 6000-watts with Wilford Kennedy as station manager, Helen Nugent 
as program director. Helen said " We will program a 12-hour schedule each day." The 
radio tower was installed at 1932 Highland avenue in Mt. Auburn with a total height 
of 500-feet. The actual tower height was Ldxl-feet, and with the FM antenna sitting 
on top of that making the 500-foot height. This was announced in October 13th of 
191x7, and power was increased to 12,600-watts. WCTS(WKRC) began street railway bus 
programming on April 12th, 191x3. 

During these years there was an increasing number of old hands in broadcasting 
who met the explosive growth of television with the resigned attitude that radio was 
lost and gone forever. It is perhaps the most important single factor in the growth 
of Radio Cincinnati that Hulbert Taft, Jr., was not one of these faint hearts. When 
radio was at its lowest ebb in reputation, in morale, and in revenues, Hub Taft's 
determination made WKRC a leader. In recent years much of our Company's spectacular 
growth rate can be attributed to the rejuvenation of once-great radio stations which 
had been allowed by former owners to decline into islands of indifference afloat on 
the seas of red ink. Radio, today, is greater than ever. It reaches more people, 
furnishes more service, and earns more dollars than in the balmiest days of Franklin 
D. Roosevelt, Amos 'N’ Andy, and the Kraft Music Halil 
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T ntly.. .another flashback. . .Hollywood is a whole new wonderful heart warmin? 

world. After a lifetime of public service types in radio and TV, it’s at least 
interesting the kind you muet in Hollywood. There’s a probably true story about oœ 
major film executive concerning the provision in his will that upon his death he> should 
co laid out m state in the main studio on the movie lot. Hundreds, perhaps thousands, 
of employees and celebrities tumid out for this brilliant affair. As they filed past 
tne bier, one of his famous writers was hoard to remark to a palr'It’s just like 
harry always said, ” Give the peoolo what they want and they’ll show up!" 

nw,j„5’ contipuod:"As a business judgement we see programming as our basic 
product. Fire, you might well say. '’If I were an investor, or a financial analyst, I 

PolitiS^Tmi^? 3’^ 1 ^rtisor, I might buy your wares. If I were a 
politician, I might want access to your audiences, If I livo in your cities, I might 

I "T V O™í° r Of th9 N3wcom3n Society in North America. 
f W t y0U d01ng to furthor the American Idea?’ "What is your stand on 
X you .do to earn your sto^rdahip of 
those fabulous broadcasting licenses you have described?" 

I thought you’d never ask! 

ävä tte Fo^rsl ttea h-ri 11 -ï o «t i.- vi. in ir° public interest, convenience, and necessity:" 

â

Sow of tto^bS .«£« undosorvod. 

of brSdMsto^T^Jt^^S r?ttor tfcan tha in tto meteoric history 

S«aUy ™da ato SX” Ä ‘° * 
of each T which.enables it to rise above the herd. Such has been the goal 
"Flagship" station?71 31 W*®0 ’ now known throughout the Company as the 

uniqu^attributos Sm TafVs responso to community needs, and itoood, on, of tte 
ever to oxpl™ tto uriHf^rations is tin broadcast editorial. I* wars among tte first 

days tto ÄiX± °P ““"f thr°U8h th° air ‘ Fr°” tha «'liost 
commentators wore purveying ttoir silent. In tto toyday of tto thirties,radio 

fiat, tto liaoX^d toy> no X * Tí°"’nf“ tlBn * ̂ ntont 
of speech was available to .WIyo„P i„ 5» îiÂ 

stos^'ÄX’ ?” ™d ‘“s stand, and within tto confines of a 
to oditorialiX itXXLX" '’^irness Doctrina" gave tacit consent 
fraternity, who^ct^!^™^^ sp°ûch to tto broadcasting 

y pr motad the use of the airwaves for the opinions of Licensoe’s. 

wtot a Nation of 

your public!”" ™ contrary view, you immsdiatoly reap tto mistrust of 

scandal ^S, DP' prinklay’s infamous monkey gland promotion which was a 
Hill ««aai* w j ing -ook, and than a movie about tto fabulous Goorge Washington 
rXd X tto Utol °f ”^=tor." And tto sorry Sss of tto 
riggod quiz shows loft all our reputations somewhat tarnished. 

that conclus5?n Mr. Rogers said, "Broadcasting is the only form of communication 
ttai^^ s divorso and continuing dialogue betwoen th) poople and all levols of 
greatar-irrn^h 11 °Ur so f̂,"SOVQrning society. To this extant, tho survival and 

° local broadcasting is absolutely essential to tho continued existence 
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of a locally-oriontod process of self-government. Already wo have seen the erosion of the 
power of the states and the power of the legislative branch of the Federal Government 
against the overwhelming political and economic influence of tho national administration» 
restoration of a more viable balance» bo tween the various elements of government in a 
free America is now that over dependent upon a flourishing,locally oriented broadcasting 
system. 

To tho extent that Taft facilities and dedication to tho public interest make 
it possible for us to help in tho preservation and strengthening of our free 
institutions, we pledge our tireless and unending efforts." 

Laworonco H. Rogers 

I worked at the studios of WKRC and also at tho transmitter on the rooftop. Tho 
studios were at the ground floor level with tho doorway facing tho Parkway on the 
Ibrth-east corner of the Hotel Alms. I was fortunate to work at radio when it truly 
was King. The days of tho sound-offocts department. Wo could imitate a raging forest fire 
simply by using collophane from a cigaretter package, and crumpling it in the palm of 
our hand while holding it close to a miko. Tho sound of thunder and lightning 
was obtained by a largo sheet of tin which we hold on one end and bounced it up and 
down. Squeeking doors woro done by tho simplo expédiant of drilling a holo in a flat 
piece of wood and inserting a broom handle and turning it until the desired sound 
was heard. Blowing ono’s broath across a miko would simulato tho Sound of a howling 
blizzard oh oven a crowd noiso at a baso ball gamo. Gun shots woro hardor to come by. 
Seems that a standard pistol with blank cartridges would paraliza tho miko and no 
sound would bo hoard at all. Different types of wood wore beat together at a certain 
distance from the miko for gun sounds. Small ball-bearings rolled in a tin can could 
bo used either for a volley of shots or for r aindrops depending upon tho drama boing 
enacted at tho moment. 

We had mary different typos of mikos, for different purposes. Some wore for 
dialogue, or speech only. Some won e used for choir groups and tho pattern was 
chosen to fit the particular group arrangement that was in tho studio at tho moment. 

At that time WKRC had tho facilitaos of tho Mutual ibtwork. Practically all the 
network broadcasting in thoso days was only from tho eastern part of the country. Tho 
area bounded by Lbw York westward to tho Mississippi and as far south as Atlanta. Rarely 
was anything fed further wJst than Denver. A stock answer by tho telephone company when 
we experienced trouble on the lire was that tho trouble was "Wbst of Denver.” 

Time zero differences made most of the network shows dictated a policy of only 
airing network shows to a very restricted part of tho country at ore time. Recordings, 
or delayed broadcasts woro seldom resorted to. In Cincinnati tho networks that wo are most 
familiar with are NBC, CBS, and Mutual. ABC had not come into tho picture as yet as it 
was an offshoot of NBC later on. In New England thoy usod tho "Yankee” network, while 
on tho Wast Coast thoy had tho "Don lee" network. Through tho 30’s there was almost 
800-milos of nothing botwaon Donver and tho Rocky mountains into California. I moan as 
far as intercontinental phoncn lines wore concerned. 

L 

[ 

[ 

[ 

[ 
I used to listón to both ends of tho Mutual lire whon WKRC was feeding tho not. 

There was almost a two-socond delay in hearing whon you first listened to the sound 
going out and then listening to tho sound after it had made mary thousands of milos 
over tho wires before it camo back to you. It was a funry sensation to watch some ono’s 
lips move and two seconds later hoar tho sound! 

At timos I worked a trick at tho transmitter on tho roof, and as WKRC signed off 
at 1 a.m., I could listen to tho danco bands as thoy camo over tho wire all night. I 
caught all tho good danco music from across tho country as tho time moved westward across 
the country. 

I spent throe summers at Crosley fiold doing tho ball gamo remotes as an engineer. The 
hospitality of Crosley fiold was without poor. Thoy had a buffot stylo lunch room there and 
wo helped ourselves all during the game. Dick lbs bitt did most of tho Color .work and tho 
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announcer for oro thing, and 

Sotting up and auditioning orchestras and talo nt for 

All the 

"lot every word bo hoard.’1’ 

Playing phonograph records in thoso days“ was 

was used on tho 
which was a 

country music was dono "live" also. Tho tost microphoro 
Qygan and it was permanently mounted in the coiling. An RCA typo A4 

"lot°ovore 4m to ^.SS? n0”n ”’° 1OOlt7 ‘W“-” Tto ™«o of WKRC in thoso days was 

P’ ”attor, etc., while Waito Hoyt did tto actual ganos. Tho, equipment usod for 
otose remotes was heavy and required several trips walking up tto rear stops cloar to 
.to press box. to always had batteries as a standby in case of electric failure. Tto 
pro-game shows Iiko tto Findlay Market group with bands etc. was fun to watch from 

b°Z always usod a separate crowd noise mike pick up. Wb 
shfEÍ SV b°W1 aboUt ^-inches in diameter and mounted a salt= 
miVX tto center of that and swung it over tho sides of tho box in order to 

♦ of cr°wd noise. Thore wore tow reasons for having tto broadcast 

VcondlV Pr°5S Th° vision W2S far t?Q announcer for oro thing, and 
condly, wo got away from tto crowd drowning out the voice of tto announcer by being 

so x a r äWciy « 

, a * ^“^u^apn records in thoso days“ was a problem because of tto lack of 
instance, most of tho electrical transcriptions X Linch 

in a SrL+f? ?rd d in a vertical manror. Records as wo know them today aro all cut 
for tto \ + This TOant «° ^d to use a special phono pSup 
some “of tto Vcorda tho sta^d cut records. To compour/tfe/problom 

înïïdo to^to °Utr d° tC tb° insid°’ and othors
Votod + to + ~ ? °U could nisQd up awfully easy ’with thoso tocords. If wo 
00° " as^toVcX??? Ent tO ^-^^dule it for another time, or "make 

oro called "Ttesa^s" V actually we fed two services, 
Wb used ttoso somotiw/fn ?thQr Langworth." /mother oro came along called «World.« 

They fed aUe^Tt^í“: SoT’ ShWS ‘ 

T+ „ Tw- \ auaiuioning orchestras and talent for a broadcast was a roal art. 
ïqVL to spend throe or four hours just for a half-hour show. It had to to 
perfect in thoso days ; It was a cardinal sin to miss a single word, or tto first noto 

tor- ^d to to just so then. Lewis on all talent wore 
roof1 OrdOL that a constant level of sound was fed to tto transmitter on tto 

1 w” ST ’ Singing sam’ standing over in tto corner of tto largo studio”A” 

toV+??i hínd-VPpCd 0V°r 1113 °ar S° COuld toar himsolf above tho orchestra. That 
beautiful baritone voice singing with a hoosier accent was something to toar I’ll 

am gla^^had3!3^!]^^^\°f ?r2d° takon in running a good show in xhoso days and I 
'ards abouti o-e LXh Plây fei* 11”?“1 ’ «moto from tto Cincinnati Stock 
anr look it L r Srmns' ^'• »nklo did tto show and later on »Icon 
’iftoon years 'T ln an old ’how called “Hink'n' Dink." 
.•airs scattered th™,L? t to broadcasts for WFB ’ in Middletown from different county 

«nd “ °ld «"■* ‘WO telephoto 

-to air. '..fa called ttoso cue línos ^rd^wires. S° 1 1011 t0 *° °W

"Power for 
tudios and 

io, 

baoe^^^"5^! d°’B "Ü™“ thon- Judso" b”1 ’ Program called 
' " s and laterSitSwasfd ^P" ^o .^or tto Fenny Fr'idon show-Rïnnoy’s Pantry from tto 
«, all in aíí lí tn ^■ r°”. S000nd n30r of WUis M"’10 of Oth street. 

3X11 11 “as fun h01^ in radio, and I wouldn't have missed it for anything 

Oro of 
nn Rolfos 
ecalled in 

f tto girls who worked in tho traffic department of IVKRC in tto early AO’s was 

1 a coX)^ 1?'3' ÍT S Station ™ in lbwport, Kentucky. Sto 
Ûf course there was Ton^McC1 thT° ?t ftation 301710 na™03 and programs from those years, 
’tlock. Proí^sXS2 a1^ VOrn Sckuman and sometimes Stan 
rohnson Family ", Ehstor ^"T^0 Earbasol Man, '* Jimmy scribror with his 

a EUiat with Bobbv SL Y31t°n °n strin* h*35 ’ 12,1 Staton
fere was Gle n fe^tos clariont-•-and on tto hill-billy side 
orning show... Bako * £-+0 <.n ^rouP who started in iid-afternoon and moved to an early 

w... Bafe grtor sponsorod by thQ spa?totti compary..remember AP. Carter !.. 
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you please give mo a rundown on oarly radio? 
■.ng to ’- - • 

sbitt doim W^° ®ponsor9d E°aka» Carter.. .Waite Hoyt on base ball...Dick 

Peipmever, SI Bisbee Jim ”011 ho rS Dl*** a2^ 9agirse rs Bob Cantrel, Ray Shannon, 
ams John ’ r u ^^^hsr, Jo* Rice...Don Hulse...Hugh la Cross,. ..Dick 

nemter tte ^ogram ^^SeÍJTr^ ^^.^son as chief engineer. I 
a good neighbor4 with felon Nimn* Y * 1X\ with Lamonta Cranston... "Flowers 

„ S witn rslon Migent who was also a vocalist. Ibison Kim and tte 

«ctors Fred Dodgo and Joo Stov 1'' To^*1 for,daily Program logs... Program 
•st floor wore called* "The °a^ frOTn ^^»St- Louis...tho office forco on the 

Hulbert Hood, Mary Grothaus secret^ tí r? Í? Vâl startod with Jato Latham 
largo one in tho correr of tto Silding.» tho onager and Hub’s office was 

¿he above drawing made by memory-30 yoars ago-most of tho F v v r

programs originated from studio"C” where two turn-tables °/ < *r ¿" 4 
to re. The recording room had two disc recorders suitable 

thl rnZí^h ^^Pt10^. ^h studio was switched from tto transmitter operator on 
the roof who acted as master control, fe also switched.for rows at the T imos-Staí Bld*. 

Jí0 K”«, “ho I thought »as oto of to truly groat announcers, 
ind fan, at a small station and I astea him'tay talson.if I turn on thistapo recorder, 

+ Mr>u " 7 -” ^ru0 to his profession, and without 
trunk he kept .up a running .commentary which I now put down on paper. 

?in?in^ti, after I left Portsmouth, Ohio, WPAÏ, and went with WCPO in 
torS ? Ue. In 19U1 I camo to WKRC in May of that year. Those «0^ 

tnW R, +w t at that time JKRC had an array of talent. WKRC with the groat 
> was h -° c°^rso there was Dick I„ OUJ.uW, a4JU, a x«« yoars lawr waiuo roye. 
Mike fennim $ Puito a writer for the Washington-Po st now, but who wrote news for 

to t inorhaustiblo clown that to was,, had a show.- I had to pleasure of 
n r show soveral timos and later I had a show of my own called 

soap Galling. I recall mary of the remote broadcasts. Most were from tte Kentucky side 
e river when to first started. Places like; fevorly Hills, Lookout fouse, Latin Quarter, 
e really had a great time. ' . 



We interrupt our history for program notes: 

RANDOM PROGRAM SCHEDULES 
OVER THE YEARS 

WKRC 

One year before WMH became WKRC, On December 18th of 192 b the schedule 
indicated that at 3 p.m. an organ selection would be played by Kurt Henkel This 
was followed by a tenor solo by Carl Cornnelle and at'9 p.m. the orchestra'of 
Joody Beall called "ihe eastern Hills Orchestra 11 rendered several popular 
numbers. Ten years later, on Sunday, December 2, 193b, WKRC had the following 
shows scheduled. The letter (C) after a show indicates CBS. It was CBS who owned 
WKRC from 1931 through 1939. 

7:00 AM.Sunrise Worship 
7:h5 11 .Did you know that? 
8:00 11 .Negro Spirituals 
9:00 ".Bible school 
10:00" .....Church Of Jhe.Air 
10:30" .Press Radio News 
10:35" .Jim Lighffield 
10:55" .Christian Science 
NOON .American Legion 
PM 
12:30 .Tito Guizar (Music studio) 
12:h5 . .i JéVish Hou?* * 
1:00 .Church Of The Air 
1:30 .Little Jack Little 
l:b5 .Pat Kennedy (C) 
2:00 .Lazy Dan 
2:30.Hawaiian Band (C) 

* « « * * -x- * -x- * -x- * « * # * # # * 

SCHEDULE FOR WKRC-TEN YEARS 
FRIDAY DAYTIME 
6:00 AM.News, Mat lock 
6:15 " .Farm Hour 
6:30 " .Dearborn Roundup 
6:b5 " .Farm Hour 
7:00 " .News, Matlock 
7:15 " .Up With Upson 
7:1l5 " . News., Matlock 
8:00 " .CBS News 
8:15 " .Dick And Dave 
9:00 " .News, Mat lock 
9:15 " .Dick And Dave 
9:30 " .....News, Matlock 
9:b5 " .Supper Club . 
10:15" .... .Arthur Godfrey 
11:00" ... .News, McCarthy 
11:15" .Judy And Jane 
11:30" .Grand Slam 
11: Ü5" .Rosemary 
12: OOPM.*..'. .News, McCÍrtñy 
12:15" .Aunt Jenny 
12:30 ".Romance of Helen Trent 
12:li5" .Our Gal Sunday 
1:00 " .News, McCarthy 
1:15 " .handy Warren 
1:30 " .Arthur Godfrey 

3: 00.Symphony Orc he stra 
5:00.Open House (C) 
5:30.Musicale (C) 
6:00.Music by Gershwin 
6:30.Smilin Ed McConnell (C) 
6:b5.Voice Of Experience (C) 
7:00.California Melodies (C) 
7:30.Chicago Knights (C) 
7:U5.Mrs. F.D. Roosevelt (C) 
8:00.Symphony Orchestra (C) 
9:00.Alexander Woollcott (C) 
9:30.Stoopnagle à Bud 
10:00....Wayne King orchestra (C) 
10:30....Dramatic Guild (C) 
10:55....Press Radio News using code(C) 
11:00....Johnny Getz orchestra 
11:30....Leon Belasco ork (C) 
12:30....Frank Dailey ork(C) from 

Club Meadowbrook. 
# w #•><•# -X- -X- -X- -X- -X- # 

LATER- 19h9 

2:00 PM.Second Mrs. Burton 
2:15 " .Perry Mason 
2:30 " .Nora Drake 
2:b5 " .Makes You Tick 
3:00 " .David Harum 
3:15 " .Hilltop House 
3:30 " .Island Bands 
3 : U5 " .Hit Parade 
b:00 " .News, McCarthy 
h:15 " .Hit Parade 
b:30 " .Dr. George Crane 
b:b5 " .Bing Crosby 

THURSDAY NIGHT 
6:b5 PM.Lowell Thomas 
7:00 " .Spin To Win 
8:00 " .FBI, peace and war. 
8:30 " .Mr. Keen-tracer lost persons 
9:00 ".Escape .. 
9:30 ".Crime Photographer 
10:00 " .....First Nighter 
10:30 " .Blue Baron orchestra 
11:00 " .News 
11:15 " .Korn Kobblers 
11:30 " .Supper Club 
11: b5 ".Nick Stuart 



out the war y9^ 3 ^rom 19^2 thru 1945 it was Tom McCarthy who captivated 
virtually all the Cincinnati listeners. The coupling of the Cincinnati Times-Star with 
+ Waf ,a Pn without equal for the Cincinnati listeners. With full round-
, ^rom ^tual and Tom McCarthy in the news room at the Ibwspaper 
oullding at «th and broadway the Cincinnati listerer had local coverage of tte war. 
.here were many highlights during those four year, with bulletin after bulletin which 
pre-empted any show on the air at the time. The climax came on August of 19^5 with 
the surrender of Japan on VJ day. te pick up the story with Tom’s voice and otters on 
the scene. 

2id Cornell:...Ladies and Gentlemen we are now monitoring the Columbia network 
a+ S lr W2rl~ reWS S9rvic9 » however (pause) now to London England-tere we go... 
striking of Big ten in awesome tones... (note CBS switched early in 19^5 to WKRC) 

Bob Trout...THE JAPANESE HAVE JUST EXCEPTED OUR TERMS FULLY THAT IS THE WORD WE HAVE 
JUST RECEIVED FROM THE? WHITE HOUSE IN WASHINGTON AND I DID’T EXPECT TO HEAP A 

STATION HERE ( voice trails off to very low level)...sound of a teletype machine... 

Tom McCarthy: Youv’e heard it ladies and Gentlemen and we are tere in the Times-Star 
newsroom with a traveling microphone- the war is over-tte Japanese 
have surrendered! The victory has been won-it is official from the 
Whitehouse you’ve just heard Bob Trout annouce it - President Harry 
Truman has just announced thee end of the1 war. The Japanese have excepted 
our conditioned reply to their surrender offer. They will lay down their 
arms, there it is, the news you have all been waiting for, it’s all over, 
all over. The fighting has ended, Johnny will come marching home. Wh’re 
going.to be traveling alongside our news wires in a moment to tell you 
1 com n̂® from Vfeshington, as a matter-of-fact we will go out 
re now. There’s nothing beyond the original flash which you have 

air eady heard from Washington. That President Harry Truman has 
announced that the Japs have excepted our surrender terms. That’s it, the 

110X3 you’ve all teen waiting for. For some neighbors of yours and mine 
ended long ago. When the messenger arrived with a telegram saying 

Killed in action or died of wounds." 

have a thought for tonight. Let the picture of those remain 
with, us on this day that it may be celbrated in the spirit of tte> 
sacrifice which purchased the instant which you are now experiencing. The 
, i^ 11^ that was born on September the first 1939, in which grew to encompass 
the world in a maelstrom of blood and cruelty, has teen driven into the 
blackness of its’ origin, it has teen conquered. The sounds of the guns 
have teen.stilled. This is Agust the l^th, the day to remember. The word 
-rom Washington that Pre. si de nt Truman has announced the acceptance of 
the Japanese surrender terms. This is tte day you wondered about on 
ptemtor first, 1939,when tte voice of Adolph Hitler swept upon tho ears 

of tte world to announce, tte Shzi attack on Poland. This is tte day you 
wondered about on December 7th,19Ll,Pbarl Ihrbor, and then you said this 
is it. Whether you fancied yourself an isolationist or an internationalist, 
you knew that was it. You wondered about your own loved ones back there 
Dacemter 7th,19Ul, whether they would survive it. Mary of tte boys will 
come marching home and others will lie beneath tte white crosses and 
skies in far places. Places whose names we’ve never heard before that 
iearl Harbor day. And so, now the war is over, tte victory is won. Tte 
American people have a nos listing of names which have teen consecrated 
by American blood. Tte blood of boys and men from Cincinnati, Covington, 
1 wport, labanon, Greenville, Dayton, and Connersville Indiana and 
Lawrenceburg. And there’s a new listing of names, a listing of names which 
tells of far places and calls up the vision of teach-landings,' in an 
inferno of fire and steel. And there’s that vision of white crosses 
tonight. Bataan and Corregidor, hunger and disease and tte will to fight on 
...to hold on a little longer. You can tear tte whistles in downtown 
Cincinnati, there breaking loose because this is it, this is it friends.. 



But, remember T arawa, Iwo Jima, Saipan, White crosses where once marines 
and doughfoet bought another advance in shifting sands with the blood 
of their lives. Okinawa, Iwo Jima, Tarawa and there wore others. And now 
it is all over in ths Pacifica, over in Europe. It is over frionds save 
for the white crossos and tho memory of those place-names you never hoard 
of before this war started. Beach-landings in ’iormandy, break-through 
in Brittary, airborn troops trapped in a place to bo remembered. 
Bastonia, Salerno, Palermo, Anzio, these place-names too can be delivered 
into memory now. Because friends, but, keep the momory. The job has been 
dors in tho western world and on ths land and seas of the orient, and 
let’s not forget it. Vie are traveling alongside our nows wire (sound of 
teletype gett ing loudsr now) now,as a matter of fact maybe if we can 
get to ths window maybe we don’t have to got there. You can hoar tho bells 
and the whistles in downtown Cincinnati. I don’t know whether they come in 
above it , the newswire ticking. But Mr. Truman made tho announcement 
that it is over-at a press conferenco. rs read a statement which said,"I 
doom this reply a full eyceptanco of tho Potsdam declaration which spocifios 
unconditional surrender of Japan and in tho reply there is no qualification.” 
That’s the; way President Truman said it. Let me see if I can got to a 
window. We can hoar tho bells and the whistles out there, Now Cincinnati 
can really colobrato. It has got something to celebrate. Tho thing 
is over and Johnny will come marching home. Friends possibly Columbia 
Broadcasting system has something that I havn’t got. Down here on my 
ticker, so we take you to CBS..... “This is Columbia’s news headquartors 
in ibw York, our last great enemy is defeated, tho second world war is 

an And on tho end of Columbia’s recording made later with 
ho words of Edward R. Murrow stated on "Hoar it now" Eave wo come through 

the dawn without knowing it? 

Paul Hodges, who had done "The man on tho street" program for WCPO at tho 
nion terminal was now at WKRC in 1943 with an 11 PM show, be was a marine recruiter 

and it was he who enlisted me into tho jfevy. While I was at Groat Likes I marched 
on the "Grinder" to the music of no less than that of Barnoy Yelton playing tho 
tuba. It was he who played string bass at WKRC. Small world, to meet former friends 
at Groat Lakes Nival training station. Durwood Kirby was there also and announced 
a program fed to the blue network called "Meet Your Ihvy. " I recorded these show on 
a disc rocorder al0ng anothsr engineer El bisby. I saw Bill Johnson, of 
the Fibber Mcgee and Molly radio show. Ho was a sailor the same as I now. Remomber 
his ficticuous wife "Sweety Face?" The Navy radio program drew many from Hollywood 
to appear on it. Wallace Boery was there as well as tho former child actor Jackie 
Cooper himsolf in tho Navy now. I later volunteered for sea duty and it was tho same 
Jackie Cooper who handled my papers for me. As I stood in front of him, with my 
hoavy sea bag over my shoulder, my thoughts flarhod back to th* tima when I was 

a d̂ wnt t0 the Saturday afternoon movies to seo this Jackie Cooper in tho 
Aid . ihore was no time to talk, othors wore pushing 'n® forward. Just time for a 

iieeting glance, and my boyhood was gone forever. 

. , Docember of 1935 you could hoar Boatrice Osgood at 6 oclock and Dick Bray 
u \ Jx J ^»“’bered Dick Bray from roforoeing high school basketball games whon I 
had attondod Norwood H gh School. Then on WKRC at 6:30 PM you heard "1000-eyos, at 
7 Myrt and Marge", Singing Sam at ?:3G and Boako Cartor at 7:45PM. Francis Whito 
at «...Pick & Pat at 8:30...Radio Theatre at 9...Wayne King,tho Waltz King at lo... 

pi radi ° movos into its’ second half-contury we still have time for ore more 
lashback scene before closing. This time tho locale is the whole Uni tod States, 48 at 

nf n is WKRC on your radio Tho tisiOi is 3 tho night 
uctotor 30, 1938. By ary reckoning it should have been just another felloween 

mgnt. It was that, and thon some. Orson Walles and a group of his Mercury Theatre 
S°k plaC9s the microphones of CBS. There followod a one-hour program 

called Invasion from Mars." Int ended as a Halloween prank, this broadcast caused 
mass hysteria throughout tho country. It was so roal, and novor had the American 
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public boon opposed to such a show. It was soon apparent that a rational panic 
had toon caused, and tho chairman of tho FCC called tho program "rogretablo.” By 
ary rights people should have boon listening to another network .whare a naw show 
began that night with Edgar Borgan and his "Charlie McCarth & co.", but somohow 
the rating system failed to causo after the show was over CBS was swamped with 
telophono calls, some frantic,, and they wore at a loss to ojplain to listeners 
that it wasn’t real, only a play. It was evident that people didn’t listen to the 
opening, for ths announcer said "The War of The World’s” by H.G. Wells. Thon a 
weather report was given followed by an announcer saying ’’From the Maridian room 
of tho Park Plaza in lbw York City, we bring you tho music of R amon Raquello 
and his orchestra. lÆth a touch of tho Spanish Ramon loads off with "La Cumparsito." 
The music started and almost immediately another voice said "Ladios and Gontlomon, we 
interrupt our program to bring you a special bulletin. At twenty minutes toforo 
eight oclock Contrai Timo, Proffossor Farrell of Kt. Jennings Observatory in 
Chicago, reports observing soveral explosions of incandescent gas occuring at 
regular intervals on tho planet Mars.” Then followed more dance music, and more 
information as to disturbances on tho planet. 

Thon a flash with shocking news that a giant meteor had 1 ardori rear 
Princeton, lbw Jersey, killing 1500-peoplo. Dance music again, and thon tho 
appalling bulletin that it had not boon a meteor, but a huge metal cylinder 
containing Martians armed with doath r ays. Lb oro remained calm. Evon people 
who had listened from the start were not sure now. Panic prevailed from coast to'coast. , 
In Cincinnati Dr. Forrest Saunders, who was an intorn in 1938 at Ge re ral 
‘■■ospital, recalls that his room-mate believed this so strongly that ho packed 
his grip and was leaving the hospital whon Dr. Saunders askeds'Whore aro you 
going?” Tho young intern replied "I’m going out there and help those poor peoplo." 
ar fetched? Nit if you had heard it in 1938. The Cincinnati public library has 

a recording of this, and for a study of the impact of radio upon all the lublic, 
it should bo listened to. 

Ore year later, in 19?9, WKRC had built a special booth, which could to 
knocked down for transportation, to to usod as a portable studio. Most of tho 
other stations had mobilo trailer set-ups, but WKRC’s was difforent . It was 

ccn V in ShaP° °f a tabl° modo1 radio comPlû^ with a glass dial pointing to 
550 Kc and largo enough that several peoplo could got insido it. It was about 
ten-feet high, and twenty-foot long, with a tuning and volume control knobs about 
a foot in diameter. Where tho dial glass was, on the front, you could seo through 
it at the announcor and tho engineer inside. Jimmy Ringland was tho engineer who 
later went into the army and I think did some special work for the govorment. Tho 

n^ioín -J Saw th Ŝ !"obil° etudio was in front of tho Zoo during the food show 
ox iw. it was quite an oyo-catchor whon you first glimpsod it. 

Programs. Wo find Don Wbbb on nows and the 
tho road with pop and somi-classic f i 11 -i ng 
only time will tell the next fifty-years.,, . 

In 1938 WKRC omployod 38-porsons, eight aro ro guiar announcers, WKRC carried 
programs of tho Cincinnati Symphony Orchestra and tho Cincinnat i Conservatory 
ol music. Both programs wore fod to tho entire CBS notwork-sponsorod, and WKRC 
wasone oftho 10 basic stations. WKRC-”First on your dial.*’ WKRC is still doing 
business at tho same old stand in 1971. Stan Matlock’s "Magazine of tho air" 
is still tho most-listonod to morning 
programming could to called middle of 
the» airwaves. So-Time Marchas on- and 
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- T H S TELEGRAPH AND RADIO IN CINCINNATI 

For mary parsons who road this the word "Telegraph" will havo no meaning. Its 
principle use in this year of lQ?0 is in amateur radio. It is a requisite for 
obtaining an amateur radio license. At one time it was the only means of communicating. 
Jbwspaper, early radio, business, stock market reports, all were .transmitted via 
the telegraph. The older service of using telephone lines strung between cities used 
the same code as did the railroads. This is called"land-line Morse" and the one used 
on radio was called "International Morse Code." The difference was that land-line 
Morse used dots, dashes, and spaces, and a sounder that was an armature which made a 
sound-click-clack etc. The radio code used only dots and dashes. When I use the word 
spaces I mean that there were spaces betten each element of a particular letter. I’ll 
spell that out. The letter "C" in land lince was .. . notice that the first two dots arQ 
close together and the third is wider spaced. In International Morse the letter "C" is 
-.-. or dash dot dash dot. 

(following condensed from "They Built a City) 
"The story of telegraphing begins with Samuel Finley Breeze Morse ,1791-1872. he 

was a native of Charlestown, Massachusetts. He graduated from Yale in 1810. It was his 
ambition to become a painter. He studied in England with Washington Allston and 
Benjamin West. On his return to the United States in 1815, he continued to paint. In 
1826 he helped found the Ifetional Academy of Design, and served as its president for 
a number of years. Ha was a professor in the University of the City of lbw York for 
a time. 

While returning from a trip to Europe in 1832, he conceived the idea of telegraphy, 
and worked out the first rough plans of such an instrument. In 1835 ho exhibited a 
recording instrument. In 1837 he filed application for a patent. In the following years 
he requested the U.S. Congress to make him a special grant for the construction oi an 
experimental lire from Washington to Baltimore. In the meantime he visited England 
and was refused a patent, his scheme being held impracticable, he struggled with a 
committee of Congrass for four years, and gave up in discouragement. In the closing 
minutes of the session of March 4, 1843, however,Congress placed $30,^00 at his 
disposal. In 1844 he completed the construction of the lire. The first message over 
the wire was sent from the United States Supreme Court room in the Capitol at 
Washington to Baltimore, May 24, 1844. It was ’what hath god wrought.’ During.his 
experimenting Morso laid a submarino cable in the Bay at lbw York, the first m 
world it is believed. 

The success of Morse's invention created the greates excitement. Telegraph lires 
were constructed everywhere. As he had no patents to protect him in Europe, t 
various gover merits combined to make him a present of $50,000. The Sultan, of ur y 
sent him a decoration of diamonds. Gold medals were sent him by the sovereigns of 
Prussia and Austria. The King of Denmark sent him a Knight’s Cross. Yale College 
made him a Doctor of Laws. dærived no wealth from this invention. The money 
received as presents and otherwise was spent in unsuccessful suits in regard to his 
patent rights. Morse also introduced the Daguerre process of photography into America. 
A bronze statue in Central Park, lbw York City, was erected in his memory by 
subscriptions from telegraph operators. 

It is of passing interest to note that once Thomas Alva Edison worked as a 
telegraph operator in Cincinnati and the story goes that he was very good at it, but 
became bored when there were no messages to be sent or received and would study every 
book he could find near him on the subject of electricity. 

Morse intended his code to be used in America as a process of punching holes in a 
paper tape which could be run through a special machine to reproduce the sounds by 
electrical means, fe didn’t realize that the full use of the code would be accomplished 
by manual means. That is, using a manual telegraph key. His was fully automated. The 
original paper tape of his message resides in the Congressional Library. It states on 
the bottom of the tape that in the year 1843 Samuel F.B. Morse, the inventor of the 
magnetic telegraph, received permission from the Baltimore & Ohio Railroad to lay, or 



strin,four telegraph wires along its right-of-way, from Baltimore to Washington. 
Morse had asked the daughter of the Commissioner of Patents, to adit the first 
message, The daughter, Annie G. Ellsworth, chose from the book of Munbers 23 ¡23 
in the Bible "WHAT HATH GOD WROUGHT?" 

_jCINCimTI TELEGRAPHIC FACILITIES_ 

"Its’ great importanco as a center for manufacturing and trade made the city 
of Cincinnati the first city west of Pittsburgh to be connected by telegraphic 
communication with Eastern communities. Only three years after Samuel F.B. Morse 
had publicly tested his telegraph instrument in 13^4, Eonry O’Reilly, one of the 
industries pioneers, extended his "wire" from Washington to Pitssburgh. 

Believing success would come from expansion to the west, O’Roilly personally 
surveyed the territory and decided Cincinnati was the natural gateway to the South 
and West . At that time Chicago was a small village, St. Louis was on the Vfestern 
frontier of American civilization, and Detroit and Cleveland were given scant attention 
because he con sidered them poor distributing cities. 

After obtaining capitol O’Reilly organized the Pittsburgh, Cincinnati & 
Louisville telegraph comparer. Selecting a route leading from Pittsburgh to Wheeling, 
Vbst Virginia, he rushed construction work. Crossing the Ohio River at Wheeling, 
O’R eilly’s váre followed the Jhtional Pike to Dayton, passing through Zanesville, 
Columbusand Springfield. From Dàyton it came into Cincinnati over the Roading 
Pike. Offices wore on the third floor of'the College Building, Whlnut Street above 
Fourt h street. On the floor below was the Iterchants exchange, one of the original 
O’Reilly stockholders. 

On August. 20,184?, the wire between Cincinnati and Pitssburgh was opened. The 
following day the "Gazette" commented: 

" Cincinnati and Pittsburgh shook hands yesterday by means of Mr. 
O’R eilly’s telegraph. We had the good fortune to be present at the first 
flash. Accidently and incidentally, a sort of editorial solo; and then way 
we ware thrown into a wonderment by the performance of the little 
brass piece on the desk of our friend O’Reilly, with its wheels, cogs, 
clogs, wires,etc. shall leave out brethren of the press who were not 
present to imagine. The whole affair worked bgmitiful ly, and the first 
word Cincinnati uttered in the* ear of Pittsburgh took the Iron City quite 
by surprise. She recovered her equanimity in a short time- and very 
politely sent us an interesting communication.. .The steamer Cambria, it will 
be seen.. .reached Boston on the aft ernoon of the 19th instant... 
breadstuffs were then dull... compliments of Cincinnati Gazette and its 
conductors to.Hanry O’Reilly and his telegraph. 

Although the O’Roilly lina operated irregularly because of technical 
deficiencies and "wire tappers" as organized groups of cutters who triad to 
manipulate stock market quotations wra called, another wire was strung from 
Cincinnati to Louisville. This followed Harrison Pike to Cloves; the nceif passed 
through Lawrenceburg, Aurora, and Madison, Indiana, into the Kentucky City. Service 
between the Queen City and Louisville began September 24,1847. The lbw Orleans & Ohio 
Telegraph Company, later known as the "Case Line" was strung between Cincinnati and 
Louisville making the seo nd line to those cities. Messages were sent: and received 
from the O’reilly office. Later the firm built a wire œast from the O’reilly office 
at Cincinnati along the river to Wheeling. A loop crossed ths stream at Maysville,Ky.’ _ 

The next year a wire wont from Cincinnati to Lawree nee burg, North Vernon, Seymour, 
and Vincennes, Indiana, to St. Louis. The O’reilly system then built the first line 
to Indianapolis, looping it from Dayton through Richmond. Tho second line(Wade SystemO 
followed the highway to Hamilton, Ohio, and then through Connersville, Indiana. The 
Wade concern also pioneered construction of the first Clevoland wire, which followd 



the highway through Columbus, Xenia, and Dayton. Tha Vlada Cincinnati offices were on 
the south side of Third street east of Main stroot. Charles davenport and Wil Ham 
Hunter were the operators. 
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In quick succession competitive telegraphic companies ware organized. Among those 
opening offices here wore tho House system, having headquarters adjoining O’reilly’s 
on Third Street; Atlantic & Pacific Telegraph Compary, with offices on the south side 
of Third street, west of Walnut street,w.>st of Walnut street; Pacific and Atlantic 
Telegraph Co., north side of Third stroot, west of Vfelnut street; Mutual Union 
Telegraph Company, south sido of Fourth street, oast of Viro street; United States 
Telegraph Company, Third Street; American Union, Four th and Whlnut streets; 
Baltimore & Ohio Telegraph Compary, Fourth street,west of Walnut street, and Bankers 
and Merchants United Lines, Fourth street, between Vine and Walnut streets. 

Because all the earlier systems had not been scientifically devised, messages could 
be sent and received only under then most favorable conditions. Breaks in transmission 
were common; and of course most of these were blamed on th» woather, owing to transmission 
delays and ’’butchery” of messages, the early telegraph was regarded as a toy rather than 
as an important agent of commerce. Patronage was discouraging, stockholders learned to 
do without dividends, and often employees went unpaid. Offices usually closed at 8 p.m., 
but on occasion it was necessary to keep the wire open later. When this occured operators 
received no extra pay. This condition, since it was repeated frequonctly as patronage 
increased, soon led to dissatisfaction among the operators. Labor diffiowlty, plus the 
fact that there was not sufficient business to be divided among the competing companies 
resulted in an organized movement among executives to form one strong national network 

telegraph lines, and the ora of consolidation, beginning in the 1860’s was under way. 

Jfeanwhile the O’reilly system was doing well, fenry Ware, a Cincinnatian, received 
a contract to manufacture the Concern’s equipment, and made all inst ruments by hand. 
Recalling those days, Ware once remarked, ”.. .Tho only difficult part of thar work was 
the collection of my bills.” 

About I860 the Cincinnati O’reilly office hired a young man named Thomas A. Edison 
(18¿l7-1931). In a short time Edison was handling a key. General Anson Stager, chief operator 
and manager, relates that young Edisons.. .had tre pecular habit of becoming ill wherever 
ousiness in Ithe office was light and his services not actually required. Upon being excused 
by the chief operator, instead of going to bed, he went directly to ths Public Libr?ry 
and there read every book that contained even a hint about electricity... 

Apparently the young man’s Proclivity for study and stratégie illness disturbed 
his fellow employees. When Edison got a job as telegrapher for ths railroad, St agor 
did not try to persuade him to stay in the company’s employ. Less than 10-years after 
leaving the city Edison discovered the principle for the incandescent electric light 
lamp. 

another Cincinnati employee of O’reilly made a find that proved highly important 
to tho telegraphic industry. George B. Hicks, a part-time operator and maintenance man, 
conceived ths idea for a repeater to replace the paper tape of tho earlier instrument, and 
succeeded in building the first magnetic sounding box. 

In 1861, Ih- telegraph wiros camo into Cincinnati; seven wore strung along railroad 
rights-of-way. The first major technical improvement was made in 1863 whan a galvanized 
./ire was constructed from Xenia to Cincinnati. ■ This lightened the work for circuit ri di ng. 
circuit riders wore "trouble shooters" who tracedr transmission breaks caused by defective 
joints,excapes, and grounds. The galvanized wire',* bridged and soldered at th» joints, 
removed much of the break hazard. 

When the railroads began to use the telegraph frequently in tho 1880’s technical 
development was given added impetus. For a time the fierce competion for business between 
*he commercial and rail concerns brought with it the threat of disaster for both. Efforts 
pointing toward workable consolidation of parallel lines succeeded with the formation of the 



Union Talsgraph Company office in Cincinnati was opened in 2866. In March of that 
year the United States Telograph facilities at 528 Walnut street employed about 
two-hundred persons, including 75 messengers, and others employed locally." 

In the late 30’ s I did some installation work at Postal telegraph which was 
directly across the street from WCPO. While there I met a radio actor. Bill Martin 
from the Schuster-Martin school of acting which had its home in a stucco building 
at the correr of Kemper lane and William H. Taft road. This was just ore-block 
from the Hotel «Ums whore WKRC was located at the time. Bill taught voice technique 
to the students at the school. Bill and myself had both worked at the old WKRC 
when live shows were aired. 

For more than ore-hundred years the telegraph was the backbone of electrical 
communications. From the original two offices in 1844, the telegraph industry expanded 
to more than 30,000 offices in Ihrth America by the turn of the century. 

In addition, private Morse Wires ware established by Railroads, Nawspapors, 
Press Associations, Brokers, Pipe lines, and mary largo business concerns. 

"A messago a minute." was required of the men who manned the "A" wires. Bighty-five 
messages per hour ware regularly handled at speeds as high as 70 words per minute by 
the fastest operators. Some idea od the traffic volume can bo gained by the records of 
the Wastorn Union Chicago office for 1902. This office averaged more than 2,000,000 
massages per month, handlad by a staff of 800 telegraphers. 

Somewhore in the 30’s it became the practico of Cincinnati radio to broadcast the 
RBDS out-of-town games. To got them on the air for fans to hear was a real feat. A 
telephone line was arranged between the out of town city back to Cincinnati. These lires 
were called "signal circuit" to differentiate from voice circuits. As the sponsor 
usually picked up the tab for theso line charges and made it a part of his total bill 
for broadcasting the games, it can be seon that it had to be held to a minimum. These 
signal lires were used to operate a MORSS sounder in the studio. A morse operator 
who copied on a typewriter was needed also. It was my privilege for several years 
to be in the studio whilo White Hoyt did theso games. To say the least, he was a real 
master at this type of thing. I also accompanied him to Crosley field, which was 
earlier called Redland field, as an engineer. Dick fösbitt was there also. 

Mary years have olapsod since I first became a part of this thing but I do 
remember how I was intrigued with trying to understand the real motive behind 
using morse code for the games. Why the use of the Morse sounder? Why have a morse 
operator? Vbll, as near as I can come to a correct answer would be to state that the 
costs of a voice circuit, if available, would be prohibitive for ore thing, and 
another more important point could be that in those days the news wires terminated 
at the local newspaper office, and not now as in 1970 where it comes into a central 
office and the newspaper gets the entire story and radio gets what is known as a 
"radio split." This meant that the paper must have the game spelled out word-for-word, 
for their printing, and could not take the time to'listen to a voice, and transcribe 
this to the printed page. On the other hand, radio, could not wait for this slow 
method of transmission so the faster method of using manually operated Morse Code 
was used, but using abbreviations. In this way both the radio and the newspapers 
had "hard copy", with ore method quicker, and the other more complete, so everyone was 
happy. In later years, when announcers were at the game,, it was commmon practice to send 
two persons to do the gamoe. Ore was the regular announcer, or sportscaster,- and the 
other did what came to bo known as tie color work, such as describing the weather, 
conditions on the field, otc. This second announcer did the commercials and this gave 
the sportscaster time to wet his whistle, as the saying goes. After all, throats do 
become dry! But I digress, we were talking about thé Morse Sounder. The matter-of-fact-
tone which some announcers had was not an affectation when they were faced with this 
dilemma of doing a baseball game from the Morse Sounder. This dilemma was the same 
thing that early radio people had when they "graduated" from vaudeville to radio.They 
were used to seeing a live audience and when they were alone in a room with only a mike 
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an no audience. They were geared to the mood of the audience, and when they could not 
see their expression, nor hear their applause, they just did not have a sense of timing. 
Radio made no move to conceal tho fact that this was not a live broadcast fo a baseball 
game. There were still many persons who could read the morse soundor as it came over the aii 
and radio mado no effort to conceal this fact. These persons kn aw what the announce 
was going to say before he said it. This type of announcing was a real art-form, the ability 
to do a game like this und make it flow. 

There is no-doubt that this did impose somo hardship upon the sportscast as he would 
have to make up, in his own words, most of the game from just a sot of initials typed out 
by the M rsa operator. They used abbreviations for most of tho play-by-play, as I said, 
by using letters to to denote the play. LF stood, of course, for left field, P for pitcher, 
and SS for short stop, etc. There was also in use a systom of shorthand usod by tho 
’various newspapers called ’’Phillips“ which enabled the morse operators to transmit about 
15-words per minute, and the receiving operator would expand these initials to full words. 
For instance, if a phrase like “The President of The United States” were to be sent by 
M rse, the transmitting oporator would simply send POTUS, each latter standing for oro word. 
The WU operator added a vocabulary of his own which came into general usage between 
different operators across the country. Few announcers could cope with this tÿpe^of 
broadcasting, and it became a specialized art. Imagine reading a lire like this and having 
to unscramble it:"The PI HI INS b2," which came over tho milco as "The pitch,high inside, 
rail two I” 
lœn no sounds at all for several minutes from tho sounder so the announcer had to keep up 
i barrage of words to fill in. Remember there ws no crowd . noises and tho station would 
not resort to such a supterfuge. 

Such was this thing called RADIO. One of the duties of the radio engineer in the 
?arly days was to copy all tho news over the short-wave radio from New YOrk using internatio' 
Morse code, and this was handed to the announcer. This was typical operation before the 
teletype became common. A morse sounder was to be found also at tho transmitter of many 
stations who used faciliiaies of one of the networks. This enabled the transmitter engineer 
to copu program changes from the net, or apy other information they wished to convey to 
the individual station regarding their programs. For a period thoro was some friction 
ootweer, the newspapers and radio stations over the matter of news, but it h s been resolved, 
is each recognizes the uniqueness of the ether. 

T^ç_ •' 1 * E3 
****** SONGS THS W I R s S 

Several years ago I became aware of a 
group of retired Morse operators in 
Toledo, Ohio. Thoy publish a monthly 
bulletin called “Brasspounders Gossip. 
In one issue was a poem which I liked 
and I believe is apropo for this 
chapter of a history of radio. It was 
written by Sam gharris-It tells the sto 
far better than I can with mere dates 
and names. 

SING*************** 

In the busy endless cl-ttor where the telegraph is heard, 
Where tho pulse of nab ui’s with joy or apin, 
Is a never-ending st. "y of a life-time in a word 
As- we listen to its mystical refrains ?

“Come at once our mother dying.” is the sad nows it will toll. 
Yet without a thrill of sadness in its sound;. 
"A ten-pound boy this morning and both are doing well, 
Though no joy in its metallic ring is found. 
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So on it goes with its burden of woes, 
Likewise its tidings of cheer, 
A i>ath or a birth, sorrow or mirth, 
Are stories told to us hero. 

The bells that paal the wedding chimes oft toll the funeral knolls 
iheir rhythmic sounds with different meaning fraught; 
"Father killed in wreck, bury Wednesday afternoon;'’ 
Then another message follows in its wake; 
"Married and am leaving on a four weeks’ honeymoon." 
Thus two souls a very différa nt journey take. 

In the busy marts of commerce where the bul Is and bears abound, 
And fortunes are won and lost within an hour, 
lou will find this magic genii with its rapid clicking sound, 
And the destiny of many in its power. 
A million bushels short on wheat, your margin has been passed." 

Tells tho story of a fortune swept away; 
A thousand shares long on steel, market advancin g fast," 

And the dreams of wealth is encompassed in a day. 

In the world of sport and pleasure, our Jhtional game baseball, 
Seems to hold its votaries completely under sway, 
While the lovers of the turf will do their best to call 
Thzy winners in the races day by day; 
■' lbw York won the -pennant in the champions’ fight for place,* 
And the world applauds the victors long and loud; 

Qnar won tne Derby in a most exciting race," 
And there’s a furore in the nervy turfite crowd. 

In the cable’s vast dominions that circumscribe the earth, 
In a circuit that extends from pole to polo, 
Forms a belt around our planet, nearly measureless in girth, 
Over which the weight of mighty oceans roll. 

xrom Alaska's frozen borders to the tropic’s sun-kist shores 
Where’er tho foot of hardy man hath trod, 
Tho news through the press is brought to our doors 
By this especial gift to man from nature’s God. 

So on it will go while events ebb and flow, 
Bringing us gladness and pain. 
Tho world would stand still were it not for ths skill 
That creates this magnetic refrain. 

the RADIO NETWORKS 

Exactly who conceived the first idea of linking together radio stations in different 
Cities would bo anyone’s guess. Without the development of the vast AT & Tcompary 
none of this would have been possible. Synonymous with the stringing of wires 
across t is vast continent was the invention of the vacuum tube by lee Deforest. 
It was his invention that mado possible tho amplification of voice and music 
signals so that weak signals could be reinforced and sped on their way to 
another city. 

1 • of Predictable human behavior-the ability to sophisticate-
lies the development of network broadcasts. Radio links were tried between two 
s a ions in the beginning, but when this technique was exoanded to greater distances 
consi arable trouble was encountered. Fading, garbled transmissions,interference, 
man-made noise, and natural static made this system unreliable. 



Ttö use of wires was seen as the only positive method to get programs from one 
place to another. It is logical to ask the question at this point:’’Why transmit 
prpgrams from oro city to another?” The answer Iios in the matter of economics. For 
instance, if a sponsor producás a given show with a large cast, and he wants to reach 
as large an audience as possible, he looks beyond the coverage area of just on* radio 
station. The individual radio station, on the other hand, cannot afford these large 
shows by itself, and welcomes a package shew already timed, produced, for his local 
audience. It is a prestige item, a nd saves considerable expense. 

The use of wires in interconnecting broadcasting stations grew out of a desire 
on the part of program managers to introduce their program events which could not be 
brought to the studio. The first notablo use of telephone wires over ary appreciable 
distance was between Chicago and Naw York. This was the era of ths Princeton-Chicago 
football games. Ths first radio ret was used to cover this sports event in 1922. 
Almost at the samo time a radio magazine said in 1923 ï ’’Coincidently, the first use of 
the telegraph wire to bring a Program to a broadcasting station was in the fall of 1922 
when the World series, played at the Polo Grounds in lbw YOrk, was broadcast from a 
station in Nswark, Nbw Jersey. At about the time the first experiments in radio 
interconnecting were undertaken between Pittsburgh and Cleveland; but being distinctly 
experimental in character, no definite requirement was met and no definite schedule 
arranged. The first systematic intorconrecting of broadcasting stations by space radio 
was inaugurated in September of 1923. This was between Pittsburgh and Eastings, Nebraska, 
this interconnection being accomplished without interference to other broadcast stations 
or othor radio services, by means of short wave transmission." 

• • • • 

In the case of wire interconnections the earlier service was limited to supplying 
a program to one distant station over a limited distance, but this moans of inter¬ 
connection has since expanded to include stations from New York to San Francisco, and 
as far south as Havana, Cuba. From this meagre start it expanded to eighteen radio 
stations being tied together to provide the same program or public event. 

The first radio interconnection of more than two broadcasting stations occured 
in 1923, when the speeches at a dinner in lbw York City ware liciced up and delivered 
to a local lbw York broadcasting station, which in turn transmitted the program on its 
customary wavelength. Simultaneously this program was carried, or conveyed, to 
Schenoctady over telegraph wires and broadcast on both short and long waves. The short-wa 
wave was picked up at Pittsburgh and again rebroadcast on short and long waves by a 
station in Hastings, Nebraska. In the final step, or leg, ot its journey, it traveled . 
to Oakland, California, after having been Picked up from Hastings, Nebraska. On 
numerous occasions within the past year(1923) events of public interest, two of the 
most recent being the Ihtional Defense Test Day exercises last-month and the address of 
the Secretary of Commerce at the opening of this conference this week, have been 
distributed to over a dozen broadcasting stations by means of telephone wires; the 
speeches and exorcises were thus made available to all the public in more areas. 

Vern Milton, chief engineer of WSAI in Cincinnati, recalls early days in Seattle, 
Washington back in 1923-2U. He heard KJR and KOMO on his home-made crystal set. Coils 
for the set wore wound on an oatmeal box, and the old standby "Galena” crystal was used 
for the detector, he had a Pair of readphonos made by the "Puget" electric company, he 
also recalled the R5MLTR receiver being used a little later, in 1930. It is interesting to 
note that there were vitually two count ires with the boundaries of the U.S. as far as radi 
went, within the L8 contiguous states. On? on the west coast, and ore on the iast coast, 
that is; east of the Mississippi River. Different radio manufacturer’s names appeared in 
the two halves of the country. The scone was dominated by the eastern part. Probably due 
to more dense population and the attendant enthusiasm for exploiting this now radio-world. 
Transportation difficulties entered into the picture, compounded by lack of wire facilities 
clear across the country. 

The time differential greatly impeded Progress because you would not expect a given 
show, created for a soven-oclock audience in New York, to have the same influence at 11 
oclock in San Francisco. 
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Lack of recording equipment prevented delayed broadcast will ch could have 

overcome t his problem, (see chapter on recording) Those persons in the Wistern 
part of tho U.S. were used to bearing programs orionted toward them from the 
don lee network which later combined withCBS and then to mutual. The key stations 
were KHJ in Los Angolés and three others: KGB in San Diego, KFRC in San Francisco, 
and KDB in Santa Barbara. Don Loe network actually comprised 27 individual radio 
stations. There was also a transcription service network called "Keystone 
Broadcasting Company.” 

As early as June 192?, when the first multiple hookup of stations for 
broadcasting purposes was successfully tried by WEAF, New York, WGÏ, Schenectady, KDK 
Pittsburgh, and KYW, Chicago, a nationwide network of stations was being promoted. 
But is was not until tho National Broadcasting Company was organized on hbvember 
1 of 1926 with key stations of WEAF and WJZ that this plan was put into practice. 
Nbw tho NBC operates two basic networks, RED and BLUE, linking together more than 
two-hundred stations in the year 1938. In Cincinnati WLW,WSAI, and WCKÏ wore in 
tho system. A few months after receiving an experimental license to use 5^0,000-
watts on Ihw Years Evo of 193*4-, WLW executivos in t hat yoar docidod to mako tho 
station ono of the key stations, or outlets, for a now chain, the Mutual 
Broadcasting Company. Four stations, WLW in Cincinnati, WOR in Ibwark, Jbw Jersey, 
WGN in Chicago, and WXYZ in Detroit, comprised tho original group. In 1938 tho 
Mutual system, with 107 affiliated stations, is a nationwide network, WLW and 
WSAI carry its programs locally. 

From the book "They built a City" it has this to say: "Beginning in 1922 tho 
success of sponsored programs sailing merchandise oponed a now phase of advertising. 
Staffs of broadcasting stations, until that time were content to fret the airwaves 
with phonograph music and to put on occasional "live Talent" programs, scoured 
their wits to give prospective sponsors programs that would help sell merchandise 
and services and at the same time entertain. So American radio companies began to 
dramatize historic and scientific happenings and serial stories. They presented 
news, sports, and educational evonts-interlarded with advertisements of tho sponsors. 
The ’follow the leader’ policies and the cautiousness of sponsors, whose slogans 
seem to be :"Millions for a tried program, but not one-cent for the new." This has 
stereotypes radio broadcasting in America. Curiously enough, this conservatism 
has directed major changes in radio. In 1935 fa* broadcasts originated in 
Hollywood; in a few years the movie capitol broadcasts became so popular that 
Hollywood is today(1938) tho broadcasting center for network schedules, ibw York 
is second, Chicago third, and Cincinnati, because of the super-power facilities 
of WLW, is fourth. 

WLW, Cincinnati, "Tho l&tion’s Station," owned an operated by the Crosley 
Broadcasting Corporation, since 193*9- has been the world’s most powerful broadcasting 
station with 500,000-watts power day and night(50,000-watts commercial and *4-50,000-
watts experimental). It operates on a cleared American channel of seven-hundred 
kilocycles. Main studios are at the Crosley plant, 1329 Arlington street ¡downtown stu 
studios are in the Union Central building annex, Third and Vine* streets in 1938. In 
1971 they are in the Crosley bldg, at ninth and Elm streets. WLW carries programs 
of both the RED and BLUE networks of the Ikticnal Broadcasting Company, the Mutual 
Broadcasting Company, and those originating in Cincinnati on its "line to Njw 
York station WHN. " Three other stations are members of this o ptional hookup-
KQV, Pittsburgh, WSAL, Baltimore, and WFIL,Philadelphia. <111 programs broadcast 
over this network originate either in Cincinnati or Naw York. In 1938 WLW,WSAI,W8XAL, 
employed about 350“Persons. WSAI carried th» programs of the RED network, which 
became the American Broadcasting Company(ABC) and those of the Mutual Broadcasting 
System(MBS). From 1931 until 1939 WKRC was owned by CBS and of course carried their 
programs. WKRC then went to Mutual and this lasted until 19*45« CBS moved to WCKÏ in 
1939 and continued until 19*45 when L.B. Wilson decided to not use ary network shows. 

WCKÏ in the beginning used BLUE network in 1929 and about 80# of the programs 
œre network sponsored. By means of a change made in December 1937 Cincinnati had 
a split-netowrk program: commercial sponsors may use either WLW,WSAI, or WCKY, the 
NBC stations. In 1970 we find WLW with NBC programs, WCLU with Mutual shows, WCKÏ 
with all CBS news and radio programs and the American Ihtwork being exploited in 
the FM medium with audio nows instead of using wire lines for teletype machines. 
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à logical question should arise as to why NBC had RED and Blue divisions of its 
network. In my own opinion, based on what I think is commons sense,would be the fact 
that they realized that a group of 50,000-watt stations would program in a different 
manner from a group of local stations. To bring this point to focus you will not hear 
a 50,000-watter extolling the virtues of a small corner grocery store to listeners 
scattered over several states. Himber two can of peas 25 cents, loaf of bread 30 
cents, etc. would not appeal to listeners who wouldn’t even know where this store was 
and furthermore, cared less. Whereas a national product such as a so^t drink, cigarette 
or baking powder would be found on the larger stations."So in a sense NBC had two 
separate facilities to sell to a prospective sponsor. If it were a national product, 
and the sponsor was willing to pick up the tab for the rate card of^a large group of 
strong stations to reach its market, then they bought RED. If, on the other hand 
a ’iven sponsor wanted to reach only certain cities with local oriented stations then 
they bought BLUS time. I think it was passible to buy the whole bundle .iso. 

In later years was to see the grouping of the 'bw England states into a new 
œtwork callod "The Yankee Ibtwork. " In the early 1950’s we saw.the formation of the 
first Southern radio rotwork originating out of TexAs callod "Liberty Broadcasting 

System." 

Real network broadcasting began that December 15th of 1926 when NBC was born. The 
naw network, with WEAR in lbw York as its key station, combined a group of nineteen 
affiliated stations, using more than 3,500“™ilas wire on special telephone circuits. 
It was over this network that the first Poast-to-coast program was broadcasts. In 
January of 1927 the Rose Bowl Football game was airad originating from California. A 
period of transition was ushered in with the Radio Act of 1927 to control oroadcasting. 

DECEMBER 15,1926 
ANNOUNCING THE 

NATIONAL BROADCASTING COMPANY INC. 

Ihtional radio broadcasting with better 
programs permanently assured by this important 
action of tho Radio Corporation of America( RCA ) 
in tho interest of tho listening public. 

The Radio Corporation of America is the largest distributer of hadio receiving 
sets in the> world. It handles the entire output in this field of the Vfestinghouse and 
General Electric factories. It does not say this boastfully. It does not say it with 
apology. It says it for the purpose of making cloar the fact that it is more largely, 
interested, more selfishly interested, if you Please, in the best possible broadcasting 
in the United States than aryore else. 

RADIO FOR 2^000,000 AMERICAN HOMES POSSIBLE 

The market for receiving sets in the future will be determined largely by the 
quantity and quality of the programs broadcasts. Vfe say quantity because they must be 
diversified enough so that some of them will appeal to all possible listeners. Vfe say 
quality because each program must be the best of its kind. If that ideal were to be 
reached, no home in the United States could afford to be without, a radio receiving.set. 
Today the best available statistics indicate that 5»d00,000 homes(1926) are so equipped, 
and 21,000,000 homes remain to bo supplied. Radio receiving sets of the best r eproductive 
quality should be made available for all, aixi v© hope to make them cheap enough so that 
all may buy. The day has gone when tho radio receiving set is a plaything, it must now 
he an instrument of service. 

WEAF PURCHASED FOR $1,000,000 

The Radio Corporation of America, therefore, is interested, just as the public, 
in having tho most adequate programs broadcast. It is in berested, as the public, in 
having them comprehensive and free from discrimination. Any use of radio transmission 
which causes the public to feol that the quality of the programs is not the highest, 
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that the uso of radio is not ths broadest and best use in the public interest, 
that it os used for political advantage or selfish power, will be detrimental 
to the public interest in radio, and therefore to the Radio Corporation of 
America. To insure, therefore, the development of this great sorvi co, the Rádio 
Corporation of America has Purchased for one-million dollars station WEAF from 
the American Telephone and Telegraph Company, that comparer having decided to 
retire from the broadcasting business. 

NATIO MIL BROADCASTING COMPANY ORGANIZED 

The Radio Corporation of America has decided to incorporate that station, 
WEAF, which has achieved such a deservedly high reputation for the quality and 
character of its programs, undor the name of the Ihtional Broadcasting Co.,Inc. 

THE PURPOSE OF THE IEW COMPANY 

The purpose of that company will ba to provide the best programs available 
for broadcasting in the United States. The Ihtional Broadcasting Company will 
not only broadcast these programs through station WEAF, but it will make them 
available to other broadcasting stations throughout the country so far as it 
may he practicable to do so, and they may desire to take them. It is hoped 
that arrangements may bo made so that every event of national importance 
may be broadcast widely throughout the United States. 

IC MONOPOLY OF THE AIR 

T ho Radio Corporation of America is not in amy sense seeking a monopoly 
of the air. That would be a liabilitv rather than an asset. It is seeking, 
however, to provide machinery which -.ill insure a national distribution of 
national programs, and a wider distribution of programs of the highest quality. 
If others will engage in this business the Radio Corporation of America will 
welcome their action, whether it bo cooperative or competitive. If other 
radio manufacturing companies, competitors of the Radio Corporation of America, 
wish to use the facilities of the Ihtional Broadcasting Company for the 
purpose of making known to the public their receiving sets, they may do so 
on tho same terms as accorded to othor clients. The necessity of providing 
adequate broadcasting is apparent. The problom of finding the best means of f~ 
doing it is yet expensive and experimental. The Radio Corporation of America 
is making this experiment in the interest of the art and the furtherance of the 
industry. 

M.H. AYLESWORTH TO BE PRESIDENT 

Tho President of tho now Ifetional Broadcasting Comparer will ho M. H. 
Aylosworth, for mary years managing director of the Ihtiona Electric association. 
He will perform the executive and administrative duties of the corporation. 

Mr. Aylesworth, while not hitherto identified with tho radio industry or 
broadcasting, has had public experience as chairman of the Colorado Public 
Utilities Commission, and, through his work with the association which represents 
the electrical industry, has a broad understanding of the technical problems 
which measure the pace of broadcasting. One of his major responsibilities 
wdll be to see that the operations of tho National Broadcasting Company reflect 
enlightened public opinion, which expresses itself so promptly the morning after 
any error of taste or judgement or departure from fair play. Wb have no 
hesitation in recommending tho iãtional Broadcasting Company to tho people of 
the United States. It will make known its views to tho officials of the company 
from time to time, we are confident that the -now broadcasting company will 
be an in strument of groat public service. 
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RADIO CORPORATION OF AMERICA 

Owen D. Young,Chairman of tho board--Jarnos G. Harbord,Pres. 
(annoucoment by NBC proclaimed in tho newspapers of '.926) 

In the early days of NBC Vaugh Do Loath was said to bo tho first "RADIO GIRL" 
on tho air. It was chief Engineer O.B. Hanson that gave tho first signal to put 
tho first NBC show on tho air on N vombor 15,1926. S.L. Rothafol, broadway showman, 
bacamo known on radio as "Roxy" and tin ganr bocamo famous as tho Roxy gang. From 
tho Capitol Theatre in Now York tho country 1 'crned of those that Roxy made the 
favorites. Jarnos Melton, Willy Robyn, Caroline .Indres, and Mario Gambarelli, to 
namo a few of that era. The microphone itself began to get rather fancy treatment 
as more and moro vaudeville performers triad tho new medium of radio. Dr. S.Parkes 
Cadman, a brooklyn clergyman and syndicated columnist pioneered in a regular 
religious series over NBC in 1928. The voice of Fireston with Howard Barlow bogan 
on December 24- of 1928 and a day before that saw tho inauguration of the 58-station 
coast-to-coast network on a permanent basis. The first trans-atlantic broadcast 
was in 1929. 

Freeman Gosden(A’mos) and Charles Correll(Andy) met in the year 1919. A 
vaudeville team was formed with a blackface act they called "Sam’n’ Henry. From 
Chicago in 1926 to 1928 this show was localized to the Chicago area. In that year 
it was changed to the famous .Imos ’n’ Andy and over 5OOO broadcast ensued. It was 
reported that the whole country ceased doing what ever they ware doing at that time 
of day, and listened to this program. Even the President gave orders that he was 
not to be distracted whilo he too listened! History was made on February 2,1929 . 
when NBC mobilo units brought voices from an airplane right into the nation’s 
living rooms. Sir Harry Lauder, he of the scotch accent, was always welcome on 
radio as he'was remembered for mary of his recordings played in ths parlor before 
radio became king. In 1929 the "Rise of the Goldbergs" made its debut on NBC with 
Gertrude Berg as writer, producer, and star of the program. 

General James Harbord of RCA said:" A startled world gaspod with amazemont when 
it road the fabulous adventures of Aladdin with his wonderful-working lamp. The 
imagination of mankind was fired when Jules Verne looked down tho murky-arched vista 
of futurity and prophesied that men would saddle tho forces of nature and drive 
their ships beneath the surface of tho ocean and thsir chariots along the broad 
appian trails of the skies." 

"But ths fires kindled in the minds of men died away, and the cold, drab ashes 
of reaction, calumny, and vituperation were heaped on those whoso only sin was a 
God-Given right to read tho future. For decades the clammish, chill hand of tradition 
shackled man’s progress." 

"About half a century ago(1850) tho chains wore unloosed. Science came into 
its own. Epochal inventions followed one another in raoid succession intil the 
course of the river of life has been completely altered. The startled astonishment 
of the first decades has become matter-of-fact expectancy. Truly, the humblost 
workingman of this new Astern nation has luxuries and comforts of which tho 
mightiest Emperors of Rome rover dreamed. Steam trains and boats, telephone, 
telegraph, cable, the harnessing of electricity to the myriad noess of humanity, 
automobiles, airplanes-we accept them all without a thought, as part of our routine 
of living. Thus it is with radio, it has become part of the very warp and woof of 
our daily existence. In mary respects radio is the most marvelous of all inventions. 
Through its daily intimate contact with millions of people its influence is 
incalculable. What is the future? What is radio going to be by 1950? To find the 
answer to this question I have searched my mind. First, I think I would be bold 
or a fool if I would hazard a guess regarding the future of ary art or science. IN 
particular with a rapidly developing technquo such as radio, whoso basic principles 
yet remain to be fully understood and mastered. It is impossible to speculate with 
certairy on the attainments a few years hence, much less a decade or two away. Yet 
today, due to organized research and engineering development the future is to a 
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considerabla degree molded along definite lires rather than left to chance 
discovery or accidental invention. It becomes possible to look into the future, 
which is largely of our own making, from the vantage point of present trends 
and tendencies. Wo may, therefore, sooak of the probable achievements of 1950 
with much the same security that the artillery officor, knowing how his gun is 
pointed, can discuss tho remote and oven invisible target which hich he is 
going to hit.” 

"The present high attainments in radio broadcasting seemingly leave little 
to bo desire-d. The magnificent programs and remarkable reproduction by the 
latest achievements in broadcast reception already have reached such heights 
that further progress seems impossible. Yet it must bo noted that only a very 
small proportion of the public actually enjoy the latest beefits of broadcasting. 
In many homes today(1929) the programs of 1929 are being received through the 
tin-horn loudspeakers of 1920. fence, it must require a decade or two for the 
oublie at large to progress toward better radio equipment so as to make 
broadcasting achievements available to all." 

o The above is a remarkable forecast for the year 1950 as it was spoken twenty 
years before that. This shows tho vision which men possessed in the early days 
of radio broadcasting. 

THE STORY OF TEE COLUMBIA BROADCASTING SYSTEM 
( Tho CBS story-sponsor magazine 1970) 

"Not yet a half century old, the role of broadcast media in the progress 
of our nation and tho world grows more immeasurable day by day. The broadcast 
industry’s volume alore is beyond the ability of the individual to absorb. It 
has hurdled sightlessness and illiteracy. Its immediacy has condensed time and 
distance (inevitably, tho first man in space was a ’broadcaster’). It is both 
catalyst and historian of our social structure. It allows us to explain ourselves 
to each other and works toward narrowing and, hopefully, removing the semantic 
differences that partition us from each other. Tho variety of its abilit ies 
seem truly infinite." 

"The reed to chronicle its record may already be beyond fulfillment. In 
starting with the Columbia Broadcasting System the largest broadcast operation 
in the world, SPONSOR, recognizes this rood, because moment by moment the 
industry’s record grows monumentally and detail is lost as pooplo are lost, 
feroin are :Dreamers who build with substance of reality; the warp and woof of 
society and its broadcast yarn, woven inextricably; nostalgia; and a largo 
measure of hope for the future." 

HOW IT ALL STARTED WITH CBS 

CBS actually antedated William S. Paley. It was born on the evening of 
September 18,1927, when the "Columbia Phonograph Broadcasting System" broadcast 
a Jfetropolitan Opera Company presentation of the "King’s Henchman," with Deems 
Taylor as commentator. ABout a year earlier, the fetional Broadcasting Company 
had formed the Blue and Red networks. 

Columbia was an operating company, allying the United Independent 
Broadcasters, Inc., and tho Columbia Phonograph Compaqy. United had been 
established a year before by a group^of visionary entrpreneurs hoadod by George 
A. Coats. An ex-salesman of paving m chinory, but a promoter by choice. Coats 
put UE together with the assistance and cousel of Arthur Judson, a manager of 
concert artists; Major J. Andrew White, already a familiar broadcasting figure 
in the east, and a man who believed in tho future of commercial radio broadcasting 
Francis March along with Edward Erwin. 
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UIB lined up an unsteady chain of 16 stations guaranteed to buy 10-hours a 

t week from each station at $50 an hour, a total weekly income of $500 for each 
astonished operator. The total guarantee came to $8000 weekly. This was regarded 
as a fantastic sum. Fantastic or not, it was too much for UIB to meet, in the 

— experienced opinion of Major White. The visionaries had gone overboard. 
Providentially, at this point ( the summer of 1927) the Columbia Phonograph 
Company rushed new troops up to the line. Columbia had become restive over the - — 

— growing popularity of radio and persistent reports that a competitor, the Victor 
Talking Machino Company, would soon merge with RCA. 

—■ Major White and his associates porsuadod a rather willing Columbia to purchase 
operating rights to short-lived UIB. The new network was called the Columbia 
Phonograph Broadcasting System. It made its historic first broadcast. The Columbia 
Phonograph Company decided that, while it wanted to be ’in* radio, it did not wish 

_ to be in operations. It sold the operating compary back to UIB for $10,000 in cash 
and a stifulated number of hours of ’free’ broadcasting. This somowhat complicated 

T financing enabled the network to secure telephone lines, put its affairs in order 
_ and air its first program from Naw fork to St. Louis. The first Lbw York outlet was 

WOR(Lbwark). Other links in the first chain were KMQX,St. Louis, WNAC, Boston, WEAN, 
— Providenco,R.I., WMAK Lockport, N.Y., WFBL,Syracuse,WCAU,Phildelphia,WCAO, Baltimore, 
_ WJAS,Pittsburgh, WADC,AkronmWAIU,Columbus,WKRC,Cincinnati, WjHP Detroit,WOWO Fort 

W“yne, WMAQ Chicago, and KO IL Council Bluffs. 

_ Jerome H. Louchoim, Philadelphia, Pa., millionaire bridge-builder was enlisted 
as angel to the tune of some $150,000. Evon so, it was necessary to induce each 

— affiliate to abandon the fantastic $500 a week quarantee and sign more realistic 
i agreements. The network also was given an open-end option to use whichever choice 

evening hours it preferred and this was the catalyst needed to put the entire tentative 
arrangement on a solid footing. It meant success. Network radio could bo seen as 

_ something with an assured future. Columbia dropped the word’pho nograph’, bo came known 
as The Columbia Broadcasting Syste, 

_ All this was prelude to the arrival of young William Paloy on the scene.One of 
first Columbia network achievements had been a $6,500—a-woek contract with the 

Congress Cigar Compary. It aired the "La Palina" Smoker and within a half-year after its 
_ inception Congress Cigar Compary sales jumped from a decling 400,000 a day to more than 

a million. Young William, advertising manager of Congress and son of its founder, 
- president and chief stockholder, Samuel Paley, was especially impressed. For some time, 

he had been urturing a hunch that radio was the wave of the future. lore, he thought, 
was proof positive. r 

MV 

_ A fortuitous all-in-the-family circumstance gave fata a nudge,Dr. Leon levy, 
owner of WCAU in Philadelphia, not only another radio adherent but a brother-in-law, ' 
introduced William to Mr. Lochheim, who indicated his Columbia interest was for sale 

J at the right price. William Paley,bought in, with a reputed original stake of $450,000. 

-T On September 28,1928, when he was 27 years old and just about a year after 
J Columbia sent out its first network offering, William Paley was elected president 

of UIB. Lb now had financial control also. Within several months, he combinad United 
- and Columbia into one corporation,, under the operating compary rame of Columbia 
J Broadcasting System. 

On January 3,1929, he bocamo president. The Paley touch-uncanry judgment, bul 1 
1 luck °r, perhaps, judgment with luck-began to mold a legend immediately. There was, 

.irst, the deal for space at 485 Madison Avenue, in Manhattan. The building was 
”7 ^ly^ady half built when Mr. Paley said he was ready to take the top 10 floors. The 
1 builders were willing but pointed out that accommodating construction, to the two-

^tory studios desired by CBS would require a major change in building plans, one that -
"T *ould not be undertaken unless William Paley would sign a $1,500,000 lease. Lb signed, 
A long term. Through the years he was to enjoy a decided rental-cost advantage over < 

competitors through having been "forced" into the agreement. ■ w 
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Then, still in 1929, thero was the famous Paramount deal. Adolph Zukor of paramount 
Publix Corporation, was one of those who believed in, and was understandably alarmed 
by, the probable futuro of radio. Ä wished to ’cover his bets’ and offered to buy 
a half-interest in CBS. 

William Paley exchanged 50 percent of CBS stock, held by him and Ms frionds, for 
$5,000,000($85 a share) by March 1,1932, Providing that CBS earnsd $2,000,000 within 
two years of the stock trade. This seemed impossible. By March of 1932, however, 
Paramount was obligated to repurchase its stock at ths $85 erice, CBD had oarrsd tte 
$2,000,000 with $1,000,000 to spare. 

There vrero difficulties. Most of the large, prestigious stations were betrothed 
to NBC, The inner Paley group began building staff, studying population projections, 
signing up stations where they would mean the most in the future. CBS had a chain of 
47 stations at the end of 1928, 60 stations in 1929, 76 stations in 1931, 91 stations 
in 1933s and by 1935 "the network had established 97 outlets and was claiming it was 
the world’s largest. ... 

let’s go back to the year 192^ to finish this story of CBS. It really all started 
in a cigar box and it was touch and go for a few days when I.D. Levy said ’’Let’s give 
it another ten days,” hoping that something would happen to reverse the downward trend 
in that year. 

The story goes like this:’’Inl92^, Philadelphia attorney I.D. Levy and his law 
partner Daniel Murphy bought radio station WCAU in the quaker city for $25,000. A station 
staffer, Stanlee Bronzia, sold a quarter hour program sponsorship to the Congress Cigar 
Comoary of Philadelphia. Advertising manager of the company was William S. Paloy. The 
program: Parry Iànk(composer of I’ve got a feeling I’m falling) billed as the "La Palina" 
boy with piano music and songs. Congress Cigar also sponsored an early soap opera style 
program "Rollo and Dad" on the same station. I.D."Ike" Levy had, somewhat earlier, 
brought his brother loon- a dentist with a highly successful practice-into tha WCAU 
ownership. When Dr. Levy had finally agreed to give broadcast management a three months 
trial, as I.D. recalls it: "I told him he had filled his last tooth," and this was a 
prophetic announcement. Daniel Mirphy, shortly thereafter, decided to divest himself of his 
interest in the station, and the partners prevailed on the Paleys-Samuel, founder of 
Congress Cigar Company: his brother, Jay; and his son William-to invest in tte 
ownership of the station. The shares were arranged to give each of the Levy’s a third. 
The remaining third wont to the Paleys. Dr. Leon levy married Blanche Paley, sister of 
William S. Paloy. 

There was no Federal Communications Commission system in those days and Broadcasting 
matters were handled try the Department of Commerce. After eyeing the establishment of 
RCA’s Blue and Red networks, I.D. Levy met with Herbert Hoover, than Secretary of 
Commerce, to explore the setting up of another network. The man who was shortly to 
become President arranged a meeting with tha then president of AT & T so that Levy 
could discuss lire installations, and, at the samo time, disclosed that another group 
was seeking the same goal. 

The teaming- of Coates, Judson, White and others is covered elsewhere in history. It 
was after their verbal agreement to merge their interests with the Levys’ that Dr. Leon 
took to the road and sold 16 stations to sign on as affiliates of the United Independent 
Broadcasters network which was born on January 27,1927. As I.D. remembers it, the two 
brothers soon found that if they were to romain in the picture .it would be necossary 
to buy out UIB. They did. 

With the aid of a millionaire sportsman, bridge and subway builder, Jerome H. 
Louchheim, who came in for 60 percent of the investment, UIB was bought and bankrolled. The 
cost was $10,000. Then the network promptly began to lose money at the rate of about » 
$20,000 per week. As I.D. levy told it to SPONSOR MAGAZINS, "to and Louchheim were 
promenading on the boardwalk in Atlantic City when the latter asked: "Ike, how long do you 
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think wo ought to keep it(tte network) going?” Than Ika saidî"îet*s give it another 
ten days," in tte hope that something would happen to reverse the trend that promised 
to cost the partnership somewhere in the neighborhood of $1,000,000. 

In Jack warnor’s book,”I.D. reminisces,” he says that Warner Brothers advertised 
vitaphone on radio. But what he probably doesn’t know to this day is that if he had 
come to the network with that contract three days later ttere would have been a 
FOR SALB sign on the door. ” 

Major White’s sale to Vforner Bros, would mean $75O»OOO to the network. But 
Jerry leuchte im wanted out, I.D. levy recalls, and it was then that the young man 
with the dream, William S. Paley, bought inte re st (for $450,000) to gain control. Tte 
tevys absorbed the rest. Thus ends chapter one of the tale that began, in a manner 
of spoaking, in a cigar box. 

( all information supplied by CBS through Sponsor Magazine) 

WI0 AND THB WAR YEARS 

Volumes could easily be written on t£e place that radio established for itself 
during the war years 194k through 1945. ^dio came of age and aural reporting came in 
into its own. The printed page had its place still, but, alongside that place came 
a new medium. Radio informed a large audience through the 30* s and Franklin D. 
Roosevelt understood the value of it as no other did at that time. fe used it to 
its fullest extant. Ifever in all history did a president reach such a degree of 
rapport with the citizens as he. His "Fireside Chats" gave a picture of the state 
°" Union so quickly, accurately, and so direct, that you know that the government 
and yourself wore an entity. The informality of those programs lent an intimacy 
so that you felt he was talking directly to you. Tte broadcasts were teard in all 
4Ö states. Voice inflection gave color to the words and had a soothing effect on all. 
? sbyane® that this ^ar of 1970, with communications beyond comprehension, 
in all dimensions of sound, visual, and printed word, that wo do indeed seem to live 
m a world of babble. Jbver has a worl beon so disfranchised and separated by 
a language barrier as now. J

, ííL thO u0’3 Was ® stablish3d the ora of nows analyst such as that of H.V. Kaltenborn 
îS 2 k Í Wh° sp901alized in conimentary. His actual pay was meagre from tte mtwerk, 
vX?^ no sponsors. The network know that his value was not measurable by these yards 

tÍlí? calltor found othDr ra9ans to augment their income by giving 
* and ^ n̂ ed* Arcands were heavy for these. It was the exposure on radio 

appoal for Personal appearances. The voice of Bdwin C. Hill added 
thraít Valu° of radi0 and 1115 Prophetic talk in 1935 giving riso to tte 
woSL^ V111 f°rgot’ ^wspapermen, whose stock in trade was the written 

upon t0 dO VOice among tteso was William L. 
sSTof 1 WaS nOt adaptable to radio, and his words wojld lose 
ZnS S V 1̂U9 ”sinS tius ^dium. s^ch not tho czso at all with his on-tte-
spot reporting from Munich and his meeting with Adolph Hitler on September 3rd of 1938. 

bv CoTnmh^3001*0 7 °an át vcloa of Edward R. Murrow produced 
by Columbia records best exemplifies tte state of tte audio reporting. This record 
Pans tte years 1932 to 1945, 13-years of tho most important history of the world. 

í^”3 dn a with Will Rogers talking about /unerica 

^ÏÏc^F^V P"919 in 9TOr want to tte poor house driving a 
Delano Roo so volt ’s "Bbthing to fear but foar itself." Senate? 

Sorelî?!^ Plan*” Th° °f ’Ændsor Acatos Dbcembor 11,1936. 
T7hT agaÍnSt tb° H30191,5*" ^^d Landon campaigns for tte 

ùs XSL 1936. In that same year on June 27, Franklin Roosevelt’s "This génération 
iX dX^ínTh do st iqy" speech. The voice of John L. lewis castigates those who 
in Mav 6th iQ77ab°r °+ 1937- The Hindenburg disaster at Lakehurst, lbw Jersey 

07 MT iSOn Of ^cago, at ^i"» "inisS 
1938 ^?^! T curns fr™ and bis meeting with Hitler, September 27,1 
Jure 22nd 1938 ^ cL bailing fight from Yankee stadium 

¿¿nd, 1938 by Clom McCarthy of NBC describing tte knockout. 
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Iron-man Lou Gehrig steps down after twenty-one hundred and thirty games of baseball. 
It is July bth of 1939 and then the three views of U.S. Neutrality by Charles A. 
Lindbergh, Alfred E. Smith, and Hugh Johnson. The actual sounds of the Sorm-troopers 
with their "Seig-Heils etc, in the spring of 19ÙO. The voice of Benito Mussolini with 
his declaration of war on June 10th, 19Ù0. Over a full network of stations came the 
voice of Premier Paul Reynaud pleading for U.S. aid as Nazis overrun France on June 
10th, 19h0. From the German short-wave radio came the surrender of France on June 10th 
also. From your radio came the voice of Winston Churchill with excerpts from his 
earlier speeches on May and June of 19h0. 

The child voices of Princess Margaret and Princess Elizabeth as they spoke to 
evacuated English children on August 17th, 19h0. Joseph. W. Martin notifies Wendell 
Willkie of the Republican nomination and Wendell Willkie’s acceptance speech at Elwood 
on the same day. Rememberirig that Wendell's initials were the same as that of WLWJ 
Winston Churchill reads ’’Ship Of State" message delivered to him by Roosevelt. The 
"Arsenal of Democracy" speech by Roosevelt on March 15th, 19hl. The broadcast of the 
New York Philharmonic which was interrupted for the Pearl Harbor announcement by 
John Daley on December 7th, 19U1. Sam Rayburn’s voice as he introduced President 
Roosevelt on December 8th and the voice of Roosevelt asking Congress to declare a 
state of war! 

Then the voice of George Hicks over Normandy on "D" day, sounds of battle in 
every American home for the first time in history. This was on June 6th, 19bh, from 
the flagship Ancon through the American Broadcasting Company. September 23rd, 19hh, 
President Roosevelt makes his fourth race for the presidency. President Roosevelt 
addresses joint session of Congress-after his return from Yalta, March 1, 19Ü5. The 
announcement of President Roosevelt's funeral procession in Washington, April Ikth, 
19b5, spoken by Arthur Godfrey. The voice of Harry S. Truman as he makes his first 
apoearance as president before Congress and was introduced by Speaker Sam Rayburn on 
April 16th of 19h5. Secretary of State Edward Stettinius opens San Francisco Conference 
of the United Nations on April 25th of 19U5. Then the epoch making of history with the 
Chaplain of the U.S. Army Air Forces, William. Downey, as he voices a prayer on the 
Island of Tinian just before the take-off of the "ENOLA GAY" which carried first 
Atomic Bomb used in warfare. This on August 6th, 19h5..."We pray that the end of the 
war may come soon, and that once more we may know peace on earth. May the men who 
fly this night be kept safe in thy care and be returned safely to us. In the Name 
of "Jesus Christ", Amen." The voice you have just listened to came from the world's 
largest airfield. From the Mariannes Islands and he stood among the target charts, 
escape pits, and stale coffee. He said this prayer for the Enola Gay and for 
civilization. 

In the summation,by Edward R. Murrow he said:" At the first historic instant 
when the first Atomic Bomb seemed to charge out of the bowels of the earth, a 
professor remarked 'I am sure that on dooms-day, in the last milli-second, the last 
man on earth will see what.we have just seen.' In direct contrast, William Lawrence 
of the New York Times felt as if he were at the dawn of creation, and the LORD 
said;'LET THERE BE LIGHT,'...if the universe is as many years old as we think it is, 
our crowded little era of thirteen years will seem as but an instant of yesterday 
when if is past. 1933 's unemployment, September at.Munich, June 10th in Italy, 
December 7th at Pearl Harbor, 9:15 over. Hiroshima, were all part of the identical 
moment. The one question remaining then :'Was it 2359 o'clock, or 0001? Was there 
still to be another cycle of affliction,, appeasement, and annilation? Or had we 
walked through midnight, towards the dawn, without knowing it?" 

J '..*** .. . • 

During those war years, 19Ul—b5, America's radio went to war in-earnest. Appeals 
for blood donors, gas rationing, car-pools, war bonds, save fats, etc.., were aired. 
Local news, and most music shows, took a back seat for news of the world. In every 
American home the radio was King. Fred Friendly wrote on the. jacket of the Columbia 
record "The spoken word of what are perhaps the most fateful and exciting thirteen 
years in all the recorded story of civilization. That history is told here on record 
by the voices and in the words of the men who.made that era memorable. Because that 
era is certain to exert tremendous influence for years to come we feel that this 
record-of it will be as absorbing to our children and grandchildren as it is to us -
who lived through it.""_ _— 
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.. There is also a backup system installed at the studios of most stations who have 
news wires. UPI and AP transmit over teletype a message oach wook to tho effect 
"this is a test.” The regular time is 9:30 a.m. each Saturday. The announcer is required 
to enter this in his log. Thus tho effect of Pearl Harbor is still fait in the radi 
broadcasting industry. Tho Columbia network has another system ca^od wot a i r 
which tells tho announcer on duty exactly what to do. It is an automatic ^o^^iato 

system, with a dial of numbers actuated by a special tone that light p P 

"The events of this period from 1933 to 19^5 will probably be better remembered by 
ear than by any other dimension. There were moro ear-witnesses to Dwight D. häsenhower 
on D-day than there were witnesses at Gettysburg, Waterloo, Thermopylae, Carthage, 
The battle of Jericho, and all tho other battles of history combined. The thirteen 
wears from the beginning of 1933 to tho ond of 19^5 was an era for ear alone. The 
rirst and perhaps the last. Future great hamonings Iwill be televised and remomberd 
visually as well as in the mind’s-eyr." 

Radio, in short, played several important roles during those years. Bringing 
the news right into our homes was one part, or phase of it. fbt only the news from 
far-flung places, but right here at home making us all feel as one nation. And, 
of course, the entertainment aspect was still there as a diversion, to keep our 
minds from dwelling too much on the war. A third item of interest, caused by the 
bombing of Pearl Harbor, was the awareness of how vulnerable we really were. No 
longer could we assume that the Atlantic one one side and the Pacific on the other 
made us an island! We could be attacked, and wo were. The U.S. Navy had experimented 
with RADAR some months before Pearl harbor, but the attitude here was '*who needs it?” 
¿hgland, on the other hand, because she was surrounded by water had a definite need. 
It was ¿hglish equipment that I first worked on early in 19^2. During the war 
the use of our standard broadcast band to give air-raid warnings was begun. Over WIM 
you would hear the voice of Howard Chamberlain saying "P R L I C A W followed by 
Morse codo spelling out the same word. These were called "authenticator" words. 
For instance, Pelican meant that all was well. Another word would have warned of an 
air attack. At the end of tho w^r yeaps in 194^ emerged.the system of COMLRAD. The 
letters hiding for gpntrol electromagnetic’Radiations? A system ^ devised 
whereby several stations would be tied together by a telephone line which no y 
carried the voice annoucements, but a low frequency tone which wojld turn one 
transmitter on at a time. In this manner an enemy could not get a fix on the ci y 
itself because the transmitters were scattered from Mason, Ohio, to 
In other words, a few words would come from one transmitter and it would be keyed °11 
and immediately another transmitter in another location would carry the”°rds ™ 
follow. Then the next words from another transmitter in a new location etc. his 

system was discontinued in 19^. 

The name CONELRAD was retained but a different system was devised. The Civil 
Defense people worked out a system whereby thore would bo so mary -oy s a.ion 
scattered across the country and the other stations wogld be ^ired to tho 

their key station. In the Cincinnati area tho koy stations aro,WLW and WCKÏ. All tho 
rest must monitor one of thoso. &ch week thero is an • unsc • * ° over the 
by the key stations. The others are required to maintain a continuous watch over 
receivers installed at their transmitters. The receivers a^ mutodwta ch means t tat 
there is no sound coming from tho. speakers until tho koy station ki s + 
for 5-soconds and has a 20-second tone of 1000 cycles. This operates a special circuit 
in the monitor recoivors to activate thorn to normal audio ou pu . _+a fi QÏZ monitoring 
transmits these activating signals and the broadcasts tho message , . d t suc^ a
ontor this exact timo in their logs for that day. Tho receivers are designed in sucha 
way that they are termed "fail-safe." This means thab if something goos wrong with.tho 
receiver it will sound an alarm so tho oporator will alerted. o voice a . 
at tho key station usually says "This is a tost.” This is fol owe y 
for tho listening- public. &ch of tho stations is also required to transmit a onco-a 
week tost of their own concitad. The transmitters is turned ofif for 5-soco . ** 
and off again for 5-soconds, follow i by -,20-soconds of 1000 cycle tone and a voice 

announcement. - -
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numbors and all the local disc jockey has to do is look at the written list to see 
Rhat his instructions aro. This system is not required, of courso, by tho govornnont 
as only CBS stations would havo this. Bulletins, flashos, etc. can bo given quickly. . 

FALSE ATTACK ALERT SEMDS BLANKET OF CHILL OV® U.S. .f‘ ~ \ 

So said tho headlines on Sunday, Februar/ 21, 1971. Tho story behind this prize 
boo-boo is interesting, and will provo that tho bost laid plans go awry. Tho Enorgency 
Action Notification (EAN) system has two phases to its warning method. The prime one is 
the over-the-air warning. At each broadcast transmitter in the U.S. there is a 
receiver tunod to tho '’KES’” station for that area. In Cincinnati you aro required -
to monitor either WLW or WCKY. They in turn monitor the master station situated in 
a central position in tho U.S. An unscheduled alert is broadcast by these key¬ 
stations each wook, and tho engineer at the transmitter is required to log this on 
his operating log. For ovory minuto of each day tho oporator is tied to tho transmitter 
building for fear he might miss one of the test. The second system is one whore each "a 
studio, which is rarely near tho transmitter, has a teletype machine which prints out tho 
codo words. Tho regular test are on Saturday mornings at 9"30» Most nows tolotypo 
macninos are in a room removed from the studio as tho machines are noisey. With one 
man on duty at a given studio ho only has time to chock tho machine about ovory hour 
or-'so. When he gets a real message all he can do is announce it and phono the 
transmitter operator. This is whore tho weakness Iios in tho system. After all, it is 
the transmitter itself tho FCC wants off the air, not tho studio. It is bolioved tho 
Radio frequency onorgy omittod by each radio station can be usod to home-in by an 
airpiano if thoro wero to bo a bombing raid. This- falso attack warning which occurod 
camo in at tho timo when a regular tost message was duo and ovon though it did havo 

a bona fido authonticator, most-stations did not boliovo it was true. 

Tho program director of WWCM,Brazil, I diana, was alone whon tho alert camo in. 
The first thing that camo to his mind was God,it’s Poarl Harbor all over again.” • ■ 

Here is tho official message as sent February 20,1971. 
MESSAGE AUTHENTICATOR: HAT EFULNESS/HATEFULNESS • ‘ 
THIS IS AN EM®GENDY ACTION NOTIFICATION (¿AN) DIRECT ED BY THE 
PRESIDENT. NORMAL BROADCASTING WILL CEASE IMMEDIATELY. ALL 
STATIONS WILL BROADCAST SIN MESSAGE ONE PRECEDED BY THE 
ATTENTION SIGNAL P® FCC RULES. ONLY STATIONS HOLDING 
ND3l MAY STAY ON .UR IN ACCORD WITH THEIR STATE EBS PLAN. 
BROADCAST MESSAGE EAN MESSAGE ONE. <•’ 

MESSAGE AUTHENTICATOR’: HAT EFULNESS/HAT EFULNESS * • i; :;
20 fob 9:33 A.M. 

/////////////////////////////////////////////////////////////////////////////////////// 
At 10:13 A.M, this cancelation message was sent by Civil Defense command at 

Choyonne Mountain, Colorado. 

MESSAGE AUTHENTICATOR: IMPlSH/lMPISH - " • 
CANCEL MESSAGE SENT AT 9:33 ST REPEAT CANCEL MESSAGE SENT AT 
9:33 EST ’ f 

MESSAGE AUTHENTICATOR: IMPISH/E'iPISH 20 feb 10:13 EST 
. V” + ' • -n * 1 -

Tho teletype operator W.S.Eberhardt, a 15-yoar veteran at the Nitional Warning • 3 
System, commented afterward, ” I can’t imagine how the holl I did it.” Thero aro 
throe tapes hanging above tho tolotypo machine. Ono is tho regular tost tape. Tho 
other two are prepunched tapes of omorgoncy warnings that havo nevor been usod boforo. 
Tho hooks themsolvos aro labeled and tho tapes contain a visabio translation of tho 
message. Smoyer, chief of the Jhtional Warning Conter hero since 1966, said there was 
no procedure established for handling a situation in which an erroneous message 
is transmitted. “Vfo just didn’t seo that an erroneous message could bo transmitted, • * -
ho said,”It damn suro won’t happen again. I’vo got to havo timo to sit up horo and ' 
figuro out how to mako this thing ’fail-safo.’ Thoro aro no stops nocossary after tho 
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cancelation notice except to answer questions and make sure it doesn’t happen again." 

The Cincinnati ¿inquirer had this to says M For some listenars, it apparently 
was reminiscent of the famous 1938 "War of the Worlds" broadcast on the night before 
Halloween by Orson Wells and his Mercury Theatre players, but most people seemed 
to react far more calmly to the emergency alert this Saturday, dbspite the advisory 
information issued by the news services, some stations remained off the air until 
the Civil Defense agency put out an official notice of cancelation. That camo 
44-minutes after the initial alort." 

Sy checking the code word on the message against that on the list for Saturday, 
February 20, broadcasters were able to verify the authenticity of the message. "I 
thought I was gonna havo a heart attack trying to open that damned envelope," said 
the news director of WEVA in Enporia, Va. 

On the Cincinnati scone all the stations wont through a nervous few minutos 
that Saturday morning after receiving a false alert on their newswires. Reaction was 
mixed as to the exact procedure to follow. WLYK in Milford was the only station to go 
off the air as ordered. WEBN d ocidod to stay on as did WNDP,WSAI, and WKRC. WLW 
and WCKY were not required to go off the air. At WMOH in Hamilton, an annoucner 
said ” It scarod hell out of us, but wo stayed on. Wo figured it was a mistake 
because it camo at the same time tho usual tost como on." The ¿hquirer wont on to r 
sayJ "WMWM in Wilmington callod Clinton County Air Forco Saso after receiving tho 
message and loarnod it was false. The alert caused no alarm at all at WPFB in 
Middletown, because no one noticed it!" Wo close this chapter on those words 

ET SI NAL VIGILANCE IS THE PRICE OF LIBERTY I 

RADIO PROGRAMMING 

In tho early stages of radio programming it was relatively simple to put on shows 
that people would listen to. The novelty and newness of this form of entortai «ne nt 
mado programming not so demanding. 

In 1919, when WMH singod on, poonlo had limited public entertainment facilities. 
The silent movie had not made its appearance oxcopt in tho nickelodeon method. 
Thoro wore phonograph roccrds, playor pianos, organs, band concorts in tho park, 
choral groups at churches, live drama but limited in depth with plots like "Uncle 
.Tom’s Cabin", Perils of Pauline etc. '.That fow orchestra there were had not yet 
oven loarnod ragtime and wore small groups. Tho Gorman oom paw paw band could bo 
found and that was about it. 

The radio station, what few thoro wero operated on a piocomoal basis. Al 1 
music was live and banjo playors and othors could bo found who wore moro than wi11i ng 
to havo a fling at this ihing callod radio. Tho piano playor probably had moro timo 
timo of tho air than any other single instrument. Tho "piano interlude" bocamo 
standard operating procoduro. 

Until 1924 or 25 the three stations on tho air in Cincinnati had to share time 
on the samo frequency which posed a problem. The listo nor had only a pair of head¬ 
phones and a simple one tubo rocoivor or crystal dotoctor so fidelity was unheard of. 
The miracle of it to hoar music and voices snatchod from the air by a piece of wire, 
a few turns of wire wrappod an oatmeal box. Poople woro not critical, and in fact, 
welcomed this now medium. A radio station could sign-on ary timo in tho evening it 
wished, or was able to, and no gripos from aryono. But as timo woro on it became 
obvious that a more regular schedule had to be sot up to maintain listtoner interests. 
By the oarly 30 ’s radio had como of ago. Tho clock thon became tho symbol and tho 
guiding light( excuso tho pun) of radio. With government regulations, and station 
identifications at regular intervals, it posod a restriction on tho length of a given 
Program. If a musical program waa aired it was found that tho timing of tho 
Particular show was not so severo as you could simply fade out of it and not lose 
the sense of that show. 



À bit of information that came to light in later years, in 1971 in fact, 
had to do with a soprano singer over WLW. Listening to the radio one night 
in 1971 to Fred Bennignus who had a "I remember Radio1* series going «n the 
educational station WGUC. The person involved was Charlotte Shockley. In 
1970 we find Charlotte as the editor of the Norwood Enterprise and several 
other weekly newspapers. Her main delight, or fun thing, is in writing about 
musie in Cincinnati and elsewhere. She had sung over the mikes of WLW in the 
early days and for several other Cincinnati stations. She recalled listening to 
the "Old Stager1* over ’WLW and to the Palmolive Hour featuring Olive PaLmer 
and Paul Oliver. Even remembers "Salt & Peanuts" and "Hink ’N* Dink" and the 
minstrel shows. Remembering Fred Harper who went to station KDÜi in Pittsburgh, 
and who started over WIW in the early years as Fred Schackmaster. In later years 
appeared on KÏW in Philadelphia. 

Her favorite singer on radio was Eileen Farrell who did every type of 
music possbile. From musical comedy to opera. Liking Charlie McCarthy and Fred 
Allan too. Her own career came about when she was studying voice at the 
Cincinnati Conservatory of Music in the days of Grace Clauve Raines. She sang 
first on the famous program "Hymns of all Churches,'* and from there she went on 
to "Smoke Dreams** in a girls trio. This show was about a dreamer and his dog 
which opened with the dog's "Arf Arf" and the dreamer would say "I'm sitting 
here dreaming..." this sponsored by a pipe tobacco company. This occured in 
the Arlington Street studios. She recalled the personalities of Stan Messer and 
Bob Middleton who had previously done Boston Blackie. Bob did a little singing 
but is probably better known for his reminiscence with his dog as an actor. 
It was Franklin Benz who was in the men's quartet and Charlotte had a singing 
engagement one night in Danville, Kentucky, and was late in getting back to 
the studio of WLW. So the trio became a duet J She said "in those days everything 
was done live and if you didn’t show up that was the end."Somehow the trio 
did make out minus one musical part. 

She had done shows over WSAI with John Chester Smith when he was there and 
on the "Christians Hour" over WKRC. Ernie Da.lt was there too as was Marion 
Spellman who was just beginning at that time. Most of Charlotte’s work was 
over WLW however. Such shows as "We Must Be Vigilant'» during WW11. This was on 
a Sunday morning and if you were listening you would also have heard Fred 
Bennignus with a small acting part. There was a girls duet composed of 
Shirley' Schulte and Charlotte Shockley-trying saying that sentence for practice I 

It was bradley Kincaid who wandered in from Kentucky one day in 1929 who 
captivated WLW’s audience with his mountain ballads. He once received over 
50,000 letters in five weeks. He stayed on WLW through the early 30's and 
rembered Sid Ten üyck and Bob Burdette. He made regular pilgramages back to his 
native state to listen to mountains and folk music. Most of this music had never 
been written down. Some were very old and people would make up their own 
lyrics each year. Songs of harvest time, the seasons, and sometimes even about 
hard-times. It is an interesting observation that a.city as scientifically 
oriented as Cincinnati can find solace and comfort in folk music. It seems to 
prove that no matter how refined we become we all have roots in the soil. In 
fact, I can safely say, that folk music is grass roots music to the vast 
majority of Americans, no matter from what walk of life. Jit- has been on-

In later years we find many talented persons on Cincinnati Radio mikes. 
Recalling Al Morgan who played piano in several night spots around town and 
I'll never forget the afternoon he wandered in to the studios of WKRC and 
began playing and singing. His "Born to Lose," and "Jealous Heart" will never 
stop being played. He was a real showman and most of the radio listeners will 
never know the antics he would go through in claying the piano. The only way 
I can describe his hand motion would be to- say that each time he hit the keys 
it appeared qs if his hands were going from the floor clear to the ceiling! 
He is the only piano player live ever seen who played a waltz with his hands 
going at marching speed! -••• 
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- A schedule as it appeared in 1924 we find those listed below. A strange word 

will be found and that is "Wavelength. " Tho word "frequency” had not yet entered our 
vocabulary. Ths radio dial, and I uso that term loosely, was most often just a knob 
with no marking at all. In the chapter titled "Receivers" is a more complete description 
of the mechanics of a receiver. If you were using'a crystal set with a knob that scooted 
across the coil wires you just judged wor^ a given station should come in. The oarly 
tube model receivers used a round knob ab-^ut threo-inches in diameter with 0 to 100 
degrees on a graduated dial. Lator, in about 1923, dials woro marked in wavelengths, 
notice the short operating times tho stations woro on. 

1924 RADIO PROGRAMS 
wsai’-CINCINNlTI 4309 meters 

8 PM... University of Cincinnati-Kbntucky Wesloyan football gamo 
direct wire from James Gamblo Nlppert Stadium. ” 

Midnight.. .popular program. ’ 
WLW-Cincinnati-423 motors 

8 PM...Banquot;Gibson Ifctol,Speaker ßlmer Schubort with 
. music by Robert Viscounti’s orchestra. Address by Mr. Schnell of ARRL 

WME-Cincinnati-309 meters (samo as WSAI) 
8 FM Mrs. Leonora Pilgram Schwab and tho Pilgrams; filien Pilgram, 
accompanist and pianist; Lionoro Pilgram Schwab soprano and manager; 
Norman Pilgram, trombono and Garth Pilgram cornetist. 

8u30 PM...Tho SChubert miyed quartet; Carolyn Grucenborgor 
soprano; Mary Von Hoone, contralto; Jarnos Seevors, tenor, George 
Fibers, barytone. 

9 PM. ..The Auburns 

KDKA -Pittsburgh-326 meters 
5:30 PM..Dinner Concert 
8:00 PM Band,contralto, tonor. 

WE.S-Lcuisville-400 motors 
5 Pm....orchestra 
9:30 PM quartet 

SUNDAY SCEHDULS IN SHPTHMBHR OF 1924 
WSAI-Cincinnati 309 motors , -

3 Hi... Sormonot . ’ ‘ ' '.. 
3:10 PM sacrod chimes concert. 

WLW-Cincinnati 423 motors,, .. 

9:30 AM...church school service,, conducted by tho editorial staff of the 
Methodist Book Concern: piano solo, "Variations on an 

. _ Italian Thqmo" (boot hove n), Hbv. Loi g h Mudge;, prayer, Mr. E.B.. 
Chappol Jr., hymn, "Hushed was tho evening hymn." devotional road 
from John 1,3, !?• Mr. 5.3. Chappol Jr. special foaturo,Mr. E..E.Chappel 
solo "Rock of Agos." '■ ' .. n-yo-'H 

11AM...services of tho Church of the Covenant ;Dr. Frank Stevenson,Ministor 
. (wont off tho air) \ ~ 

7:45 PM... serviços of the first Presbyterian church of Walnut Hills;. p 

Dr. Frodorick McMillan, minister. 
8:45 PM Concert by the Wbstorn & Southern orchestra, directed by 

William ¡Copp,-Overture "If I wero a King’iadam) 
allogrotto Schorozando 
Talos from tho Vienna Woods 
Zither obi gato 
selections from "Tales of Hofftaan.:" 



Programming? Ib, certainly not in tho sonso in which wo know it-in- 1970» 
Pooplo would try all sorts of stunts to improve their sots. Havo you triod- silicaon? 
Seoms to bo moro sensitivo than galona. Try no. 20 wire wound on an oatmeal box 
and you’ll got more volume. The,200 typo tube seoms to make a bettor detector . 
than the 201-A. Adjust tho filamont on tho tubo until it has just turned orange 
color. Conversations ran on an on in this mannor. Tho "Brandos1’ oarphonos sooms -
to givo moro volume than the "Mürdock'’ model 55 doos. I hoar that someone is 
making an oarphone that you can attach to your phonograph and you can hoar all 
over the room I ; 

» •’ • r - • ; — •„ ¿ 

In short, tho appeal to hear distant, stations ovor-shadowod tho actual 
program content, of tho station. Sroryono was an armchair adventurer, hearing 
places they had never bean, and most likely nover would. Circuits ?i There were a 
million of thorn.'Magazines sproutod'tubes, earphones, speakors,chassis, bakelite 
for front panels, knobs, resistors, condensers, wire and all those goodies so 
vital to building a radio. Tho thrill of the chase! Always that chance that a 
new circuit could be dovised. Indeed they wore too. In 1021 thero woro 10,000 
soparato patonst issued in one wook. Most only took two wooks to go through tho 
patent offico. In 1970 it takes several years to do this. !

Newspapers all had a radioman writing articles to oxplain how to do it. 
ovoryday would bo a now circuit. Hore’s a typical lettor addressed to the 
editor of a radio column of the Cincinnati hhquiror for 192U. The person 
writing tho lettor had built a ono-tubo rocoivor-look what he heard on it! 

WHAT IS YOUR DX RECORD? ’ .-
Seotombor 8, 192^ 

Biitor 
Cincinnati "inquirer" 
Cincinnati, Ohio _ „ _ 

Dear Sir: 

I read the Sxjuiror radio section last Sunday and found that it is very 
interesting, especially tho feature,"With tho Radio Roviowor.” 

I keop a record cf tho good radio nights myself and am sending mine for 
thursday, Friday, and Saturday of last wook, which woro tho best nights . .this 
summer for me. I uso a singlo-tubo Roi nartz receiver with an antenna 65-foöt long 
and 35-foot high. 

I^y record for September ^th,192h- contains;WSAl,WMH,KDKA,WBZ,WCBD,WGY, 
WHAS.WHAA, WTAB, WYAY.KFKN, WMW,WJAX,WHB,WCAZ,WFAA,WaBE,WSB,WMC,WLW,KYW,WWJ, 
KFKR,‘ KFIX,WNYC,WSAF,WGN,WABN, and WLS. 

Friday night I got nearly all’ of the above, with tho addition of WBAV, 
Columbus;WGAW, Altoona, KQV,Pittsburgh; WKïC, Boston; WHO,Dos Moines;WS, Jofferson City; 
CFC£ Montreal,CKY Winnepeg; CYL,Moxico City; WDAR,Philadolphia, and WJAM,Cedar 
Rapids. 

Saturday night I addod KP0,San Francisco; PWX, fevana, and KGO, Oakland. 
This is my best record for S^tomcor using only one tube .My total list of stations 
contains 228, with 12 in Canada, ono in Puerto Rico, two in Cuba, one in Mexico, 
and five in California. I hope to get Honolulu before next spring. 

Let’s hoar from somo more DX hunters. 
. ' ‘ ' Signod 

Virgil Stanfield, 
Clarksville, Ohio 
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__IN JULY OF 1922 THE FOLLOWING RULES APPLIED TO ALL STATIONS_ 

Market or weather reports shall use a wavelength of 485-meters and broadcast _ « 
music, concerts, lectures,etc. shall use a wavelength of 360-motors. . 

REGULATIONS PERTAINING TO WEATHER, CROP, AND MARKET REPORTS 

JULY 1922 

1. Forecasts, warnings, and weather reports issued by the Weather Bureau and crop 
and market reports issued or approved by the Buroau of Markots and Crop estimates 
shall bo broadcasted only from radio stations authorizod and licensed to do so by 
the Bureau of Ifevigation, Department of Commerce. 

2, Broadcasting of weather forecasts and information and crop and market reports 
shall be confined to radio stations properly equipped for the work and operated by 
persons holding a commercial second-class or a * highor grade of license. 

3. No plant will bo licensod by the Buroau of Ihvigation to disseminate woathor 
forecast and information or crop and market reports, except on the approval of the 
chief of the Weather Bureau and of the chief of the Buroau of Markots and Crop 
ostimatos, rospoctively. • . . : .Lo : 

4. Tho call letter and location of the station and the official authenticity of tho 
information shall bo announced preliminary to each broadcasts, and is approximately 
as follows: 

5. Tho laws pertaining to the issuance of woathor forecasts shall bo. obsorvod. 
violators of the following law will be prosecuted. 

SECTION 61 
Whoever shall knowingly, issue or publish any counterfeit weather forecast 

or warning of woathor conditions falsely representing such forecast or warning to 
have been issued or published by the Woathor Buroau, United States Signal Service, 
or other branch of the Govornoment service, shall bo fined not moire than fivo hundred 
dollars, or imprisonod not moro than ninety days, or both, (act of March 4,1909) 

**♦*♦*♦♦*♦♦♦♦* 

Excitement? You bot. Adventure? Yes sir. Accompishmont? No doubt about that, r- • 
Those oarly yoars woro really something. Radio wont through its adolescent stage 
until 1927-28 and things began to tako a more tangible form. Networks wero going in 
tho oatern part of tho U.S. and a few were aired hero in Cincinnati. 

In tho boginning most people received a daily newspaper and this was the 
principle means of obtaining tho news. A newspapor sponds much ximo in gathering 
tho nows from many different sources and then has to edit, sot up in type, and 
distributo tho paper, Those all, of course, tako time. Radio, on tho other hand, 
could do all thoso things immediately. Tho sounds of life wore soizod on, and a bitter 
battle ensued between print and radio. But tho division nover became sharply dofined 
as most pooplo had already becomo focusod-to print and not to tho spoken word. 
Others who were unfocused did respond to those sounds of life. Although tho medium of 
radio, and print are not similar, they do resemble ono another in mary respects. 
Neither needed scene carpenters, but relied heavily upon the imagination of tho reador 
or listener. Radio transcends all the physical limitations of the printed word. You 
can tako radio with you and the news is instant, as it happens. It is for an active 
audience, shopping, lunchroom, working, driving, bathing,cooking, and all tho 
other human oxorcisos. Radio is a constant companion no matter whore you are, or 
what you mary bo doing. ........ 

Radio relies on music for diet* Music is ono form of communication that transcends 
all language barriers. It was Walt Whitman who said:”All music is what awakens from you 
when you are reminded by tho instruments.” 
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Thus radio in later yoars coased the narrativo form, and utilized tho mor© ’ 
common form of music. It used tho human voice also but only to tell you something, warn 1 
you of dangors, toll you what was going on,etc. All this dono in a short space of 
timo as radio could no longer held audi nc >.s for prolonged spells as it did in the 
beginning. Tho competition for attention dictated this type of programming after 
television. 

A program that needs no introduction began on WLW October 20th of 1930. The 
first broadcast was a period of smooth, restful melody and vorse, that ovor the years 
was to lull countless millions to the land of sleep...The voice was Arthur Ainsworth’s. 

MOON RIV® 

Moon River, a lazy stream of dreams, 
’.There vain desires forget themselves, 
In the lovelyness of sleep. 
Moon River, enchanted white river, 
«There nothing is but sloop. 

As radio know no boundaries for its audience, names became household words 
in almost overy city in the land. Certain ones did become associated with a 
particular city. If I mention some names of programs long gone by, it will ring 
a bell with a certain age group. I suppose a lament for old-radio wojld developo 
a degree of nostalgia, and I suppose this is healthy, if it is taken in a form 
of remembrance of things as they were. Much of the program fare was something to be 
very proud of, and certainly always ingood taste. Radio had an uplifting force as 
no other medium did. 

In radio on tho Cincinnati scene of course was Peter Grant who camo to WLW 
from St. louis in 1932. WLW’s conference call was one program in the early evenings 
that was a must for mo. ? The combining of tho thoughts from three different cities, 
and three different environments, produced a well rounded picture of tho days" 
happenings from Cincinnati, Dayton, and Columbus, Ohio...Sid Ten ^rck with his own 
variety show in the 30’s...remember Walt Phillips and how quick of wit was he...someone 
would start a sentence, and he would finish it-even quicker than the original person 
could have...Peter Grant had some difficulties because his voice was a-sound alike-
for President Roosevelt...once he deliberately imitated Roosevelt*s voice and one 
of the networks had a timo oxtricating themselves from this predicament...Don Amecho < T 
and the first nighter show... "The curtain falls on our littlo Theatre of Times Square.” 
I suppose to most people there always was a WLW, one of those things like an r ó 
American Flag and ice cream. Would-be announcers would talk to themselves;"This is 
WLW-The Ifetion’s Station- Cincinnati, Ohio, hoping someday to say that over WLW mikos. 
In the midwest area of the US.S. everybody knew about Cincinnati from WLW. Nd matter 
where you were in tho United States you would find yourself tuning in WLW. 

For those who want more detail on actual programs I heartily recommend the 
book "A pictorial History of Radio” written by Irving Settel. Complete histories of 
almost evory program with suitable pictures are in it. 

Thoro were many monthly magazines who catered to this now group. White’s R**dio 
Log with a listing of stations by Call letters. Cities, and by frequency was a must 
for the listener. Most of the others combined technical articles with program notes. 
Why technical articles for the gonoral listener? Mako no mistake, radio was, and is,, 
a technical subject, so the two were coessontial. 

In 1932-they were saying 
Bits and piocos of written material from tho reviewers...my second week in 

Cincinnati is almost ovor and I’m sort of getting used to it...At first, I must confess I 
was homosick for the old Rialto and my dear friends, and I was worried about getting 
news to you, but I’ve figured it out this way: of course, you’ll be interested in what’s 
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Voorhoes and Graham Mclhmoe camo in 

Billie Dauscha arrived in thoso hero 
parts a few days ago...of coursa, you 
remembor Billie...sho has boon on many of 
your favorito radio programs; Billio came by 
piano...took only seven hours to got hero 
via American Airways; we wero out to tho 
airport yesterday taking pictures (Lunken 
Airport) and thoso planes aro marvelous 
things so compact and clean-cut...I've always 
been scared of ’em... 21 ’.-fynn is here this 
week; he is broadvasting from the theatre, 
soiling tickets for it and giving tho 
surplus to the unemployed; ho’s on the air 
from WSAI at exactly the same time as I am 

going on around here in tho middlo west, 
because it’ll bo new stamping grounds fnr 
some of you, and if you know this 
part of the country it will bring back 
memories-and, what’s more, I am 
receiving nows from the old Rialto right 
along; my old pals see to that, and after 
all, time and spaco moan nothing to radio... 

on WLW, so I might rate him as opposition...Don 
from lbw York to be present at tho broadcast on tuosday...Vfynn opened to Capacity and 
will probably do good business at tho Schubert this week as ho is well liked in this 
city of Cincinnati...^ old sidekick from NBC, Sari Oxford, is with him. . .¿arl and I 
worked together on "Matineo Gorns,“ over WJZ three years ago(1929). 

Tho Mooney Brothers, knnwn as “Tho Sunshine Boys," are doing nicely on WLW... 
there’s one little lady hero who is just as sweot as honey, and that’s Grace Clauve 
Raine...She’s no bigger than a pint o’eidor, with tiny little feet and hands, but those 
hands can play piano just the same, and direct vocal quartettes and choruses... 
listened to her rehearse "Pinafore" the other evening and must say that sho has a real 
flair for Gilbert and Sullivan. Hor musical stock company are like well-trained soldiers 
and really surprised me at the way they road G.&S.’s tricky score...There’s a clevor 
boy here named Don Becker, a Kentucky lad, just a youngster...Ho writes a series of 
spooky radio programs called "Tales of Gerror"- and if you liko your hair to stand up 
strainght, your blood to curdle and your skin to be covered with goose pimples-just 
listen in to Don’s program, Monday and Tuesday evenings at 10:30...My radio’s on, and 
Francos Ingram is conducting her "Thru the Looking Glass" program over WABC...I recognize 
the character of Marian the chatty lassie...it’s tho talkative Marcella Shields...hor 
voice sounds liko home... 

Wo are very ritzy hero at tho Ibtherland Plaza H tel. ..Graham Mclhmoo, Don Voorhees 
and Ben Larsen, NBC cont rol engineer, paid us a flying visit; Didn't stay long...took 
charge of Si Wÿnn’s broadcasts and then departed for Now YOrk by plane...T his flying 
business is getting to be quite the thing... Gus Arnheim’ s band is leaving the Lb t herland’s 
Plaza for his old stamping ground out among the sunshio and flowers of California... 
Jan Garber(Cincinnati orchestra) and his band will follow Gus in here. Honry Thois is 
moving his band from the H^tol Gibson hero in Cincinnati to the Club Oriole in Detroit; 
of course, ^.rl Grayson, his singer, goes with him...Me t up with two good music boys 
hero-Billy White of Feist’s (no relation to Johnny of tho same firm,but just as good 
a fellow), Mr. Schwarti of Witmark, and Kern Aylward of Berlin’s...had lunch with them 
yesterday...Abo Farb of Miller’s also came up tn tho studio; ho’s a nice little fellow... 
and who de you think is coming in to take Theis’s nlaco at the Gibson? Nnne other than 
our old pal Larry Funk...you surely remember him and his band of a thousand melodies, 
Lho "T oa Timers" and other titles ovor WJZ...Larry and I are old friends and worked 
together over NBC...it will surely bo a mighty good thing to see the boy again and 
eminisee over old times. 
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"à pioco of good nows soops through 

the '’STH^R’ from ï®C. . .Carvoth Wells 
is back from his exploration trip and 
will be back on the air with his weekly-
broadcasts for. the Continental Oil 
Company over an NBC network...look 
for this in your local program 
annoucomonts...it’s will worth while... 
Do you know that Edith Meiser is an 
actress and plays parts in "Fata Morgana," 
"The Guardsman" and "The Chief Thing" 
before she went into the business of writing 
radio scripts?...and that Ford Bond used 
to bo a singer before he became an 
announcer ?... He also sang tonor 5olos 
on the same program(WHAS)...This happened 
whan ho mado his debut over WhAS in 
Louisvillo,Ky., in his home town. This 
happened in 1922 and in 1929 ho joined the 
announcerial staff of NBC and has 
remained with them ever since...I’ll tell 
you a little .secret about Ford; ho writes 
short stories and reads them to his 
friends on the slightest provacation... 
: not bad and his voice is so soothing 

and mellow-like a southern’oello...Donald Nbvis, that sweet singer of NBC, comes 
naturally by his music...his mother was Charlotre Lowis, a well-known concert 
pianist of Pasadena,Cal., his father was the late Frederick Jfovis, a church 
solist and concert singer; his brother Siward studied voice abroad, and his sister 
Mary is also a concert singor...Tho only umusical member of the family is Din’s 
brother Harold, who is a physical education instructor in California... Have you 
hoard Irvang Bibo’s latest song, "I was taken by Storm?" very good dramatic ballad; 
you’ll be hearing it plenty over the STEãR . .12 oar Gone Brown and Bissoll Brooks 
of Ealtimoro,! have not forgotten you-but hardly have a moment to spare; I’ll surprise 
you one of those days with a nico fat lotter... One thing I can toll you about WLW, 
Cincinnati...I’ve landed among tho best bunch of people I’vo mot in some time... 
their morale is marvelous... just like one big happy family...and they aro all so 
obliging, the artists, musicians, directors, secretaries, executivos-even tho 
tolephono operators and olevator boys just can’t do enough to make one fool at 
homo... 

A transistor sot is too plastic and 
Pury-radio noodod tho mahogary 
comfort of tho old stand-up console 
that usod to accupy one end of tho 
living room like Fort Ticonderoga. 
■--- (Brock Brewer) 

but you don’t mind it, tho stories are j 

Goodness gracious! Must get some CBS nows in for you-woll, here’s what I’vo 
hoard; Morton Downey has ro-signed with Columbia...Kato Smith is in Hollywood... 
"Margo" puts in all day Sunday’s riding horseback on Chicago bridle paths...Tho 
of tho Mills brothers had thoir tonsils removed recently...Vaugh Do Loath is still 
playing vaudeville... SLsio Hitz collects buttons...Whispering "Jack Smith" lots 
his mother select all his clothos...Ozzie Nelson and "Scrappy" Lambort attended 
Tutgors University...David Percy is Columbia’s "Wandering Boy"...Augustus Barratt, 
writes tho scripts of tho "Magis Voice;" SLsie Hitz plays it...woll, perhaps I 
haven’t done so badly in tho matter of news for an out-of-towner-hav® I ? But must 
get along to rehearsal so with a yearning glanco backward toward Now I Ork, 
I’ll say so-long until next wook." (writton by Alice Romlor-1 932) 

; Biographical Brovitios-about Billio Dauscha 

Billie was born in tho heart of tho city of New Y rk. ..her family has boon 
residing thoro for tho last throe generations, her groât-grandfather coming from 
Prague, Bohemia, in tho early eighties...Billio wont to Public school Ne. 6 at „ 
85th street and Madison avenue and graduated from Slander Childs School not so very 
long ago-about 1920-Sho was always stage struck, and when tho opportunity camo to 
join Morris Gost’s production "Afgar" as a show girl in 1920, sho took advantage 
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of it...she was known as the youngest show girl in 1920 on Broadway...After that 
came vaudeville and nights clubs. But, Billie got tired of that, and when Walter 
Neff of WOR heard her and decided that she was good material for radio-well, Billie 
decided so too...that was four years ago(1928) and she's been on radio ever since. 
...over WOR she was with "Tuneful Tales," ... "Checker Cabbies,".. ."Playhouse-," ... 
and "Tea Timers"...she then graduated to the chains and appeared on "La Palina," 
"True Story,"..."Blue Coal," and "detective stories with the 'Shadow,"...Billie 
was usually cast as a tough girl, a character she clays very well...on WJZ she 
aopeared on the Rinso program and more recently with Andy Sanella and his ork on 
a very excellent sustaining program...she is now a featured member of the vocal 
staff of WLW in Cincinnati(1932) where so many radio stars have been made... 
listen to her Monday nights at 8:30 over WLW. 

Sid Ten Eyck-WCKY and WLW 

When I first met Sid Ten Eyck back in 1932 he didn't even know it. You see, 
I was 15-years old and sitting in front of a radio in Norwood, Ohio, and Sid was 
on the radio over WLW. So we sort of met by proxy. I actually met him in person 
many years later in 1969. Sid had two separate careers. A pioneer broadcaster, and 
25-years with the Department of Corrections in California. 

Sid entered broadcasting in 1929 over the mike of WCKY just a few weeks after 
they had signed-on the station. I caught Sid in an interview over this same 
station in July of 1971, h2 years later, as he was talking to Don Herman on 
"Community Forum." 

Sid said "There were only four stations in Cincinnati when L.B. Wilson signed 
on WCKY in October of 1929. There were no schools for radio, and the secret was to 
be in the right place nt the right time if you wanted to try radio. I learned to 
know L.B. Wilson, he was a small man in stature, but with a heart bigger than he 
himself. He was president of the People Liberty Bank at sixth and Madison avenues 
in Covington, Kentucky. I had graduated from high school in June of 1922 and joined 
the Marine corps in September of that year. During my three year hitch I managed 
to learn multigraph printing and when I returned home in 1925 I started work for 
several orinting firms in the Cincinnati area. Among those was a large grocery 
chain and I worked for the Multigranh Printing Company in the Southern Ohio Bank 
building on Main Street. I was sort of a traveling repairman, and in short, like 
they say } I was with the company. The company wanted a salesman, and in a round¬ 
about way I ended up at the Peoples Bank in Covington. Seemed like the folks 
at the bank had sold the printing firm I just mentioned on the idea that they 
could save money if they printed their own checks etc. So I started to work in the 
basement of the bank. My job was printer for the checks, envelopes, etc., at the 
trade I had learned in the Marine Corps. Across the street from the bank was a five-
story building and construction was going on for the new radio station. Every 
chance I had I would find an excuse to run over and see what was going on." 

"Experience had been gained by L.B. Wilson when he observed how the other 
radio stations in the area had built their studios. The day finally arrived when 
WCKY was ready to go on the air. I had been spending my days at the bank and aLmost 
every evening I w s at the radio station. When WCKY signed on the announcer was Leo 
Goldsmith who was helped by Maurice Thompson as a standby announcer. "This is the 
L.B. Wilson station-WCKY, Covington, Kentucky," I made my debut several days 
later. L.B. Wilson also owned the Liberty Theatre next door to the bank and each 
morning I would take a mike over to the theatre and do a show at 8:30. I stood 
up in the balcony so I could pick-up the great organ they had there. Howard Hodges 
played the Organ which had a tremendous tone and I would speak in a soleum tone, 
as though intoning the death of a president 'Good Morning, Ladies and Gentlemen, 
this is WCKY, owned and operated by L.B. Wilson and operating upon a frequency of 

kilocycles with a power of 5,000-watts." Sid then said "I left WCKY and went 
to WIW. The program I had was called 'The Doodlesockers' and I had such people as 
Fat's Waller, Jane Froman, and Charlie Dameron was the singer for the staff ork 
under Henry Thoes. The main theme of the program was my grandfather 'Tar-Baby-
Ten Eyck. 'He was a man's man who died with a pool cue in one hand and a 
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fermented flagon of fig-juice in the other.". &ch story I told was one that I wrote 
about my grandfather being the greatest this, or the greatest that who ever was. 
He was the greatest airplane pilot the world had ever known.. He was the first man 
to do an outside loop wearning a high-silk-hat and wearning ear muffs I ho was the 
greatest beer drinker in the days of prohibition. I got awful letters telling me 
not to mention boor on the air. Woll, ho was a great boer drinker, but it was . 
habit of throwing the ompties ovor the side of the plane that got us both in 
trouble. I think this led to the building of ton-roofs on houses, for protection! 
The authorities gavo my grandfather an ultimatum-oithor you give up boer drinking, 
or givo up flying. Tho boor won out and as a rosult aviation lost ono of it s 
enthusiast. ’’ 

Sid Ton ¿yck’s story would make a book in itsolf, and I sincerely hope that 
Sid finds tho timo to writo it. 

Sid left WLW and went to Now York for NBC. Ho had a program fed to tho 
network called "Weekend Review", and it was sponsored. & came back to WCKY and 
after a while left for tho CBS station in Philadelphia, WCAU. Thon to WMAR and 
back again to WCKY. In 1939 we find him at WHCU, Cornoil University which was 
controlled by W¿SG at Elmira, Now York. WRBX at Elmira was another station ho 
worked at. After Pearl &rbor we find^Sid in the U.S. Jhvy and after the war 
ho began his second career with the C lifornai department of corrections. 

To most people the roal "Fabulous ora" of radio was from then years 1932 
extending up until tho mid-50’s. The "Soap Operas days, and Cincinnati headed 
the list of net-food shows in this realm. 

Radio history has it that tho Amos’n’ Andy show ran for bettor than 5000 
consecutive programs, without a miss. Cincinnati also bogan a series that was to 
run for 6000 before its domise. Tho "father" of Soap-opera was Bill Ramsey who 
was tho director of radio for Proctor and Gamble. William R amsey much preferred 
the name "daytime serials" for his productions was a pot peeve, but tho colloquial 
name won out and became as familiar to radio dialers as apple pie. These weekday 
tear-jerkers began with the solction of a cast in 1933« There wore a grand total 
of 13 of these sudsy dramas going at ono timo. They swopt tho ratings with tho 
first ten places in popularity. Carlton Wallace said in his column April 8,1955 
"Bill Ramsey is considered tho individual most responsible for all this. Tho 
lachrymose and grateful housowifos of America should erect a statue in honor 
of "Tho father of Soap Operas." 

Whon "Ma Perkins" mado 6000 broadcasts without a miss in August of 1957 it 
was Greg Olbording, publicity director of vJKRC-TV who wrote a story fom first¬ 
hand experience. His family and Ma-in real life Virginia Payne-wero neighbors on 
Academy avenue in Price Hill. 

"Quietly, with hardly a ripple of excitement, Cincinnati’s own Virginia Payne 
proudly passod a milestone in broadcasting annals achiovod by few in the profession, 
¿arly this wook sho colobrated her twenty-fifth anniversary in tho rolo. .of radio’s 
beloved "Ma Perkins," tho only actress to portray tho rolo. 

It was 25-years ago in an unadorned WLW studio at Arlington Street that young 
Virginia Payne originated tho role of an elderly widowed lumberyard operator for 
a 16-week tryout. So successful was tho story and so successful was Virginia in the 
title rolo that "Ma Perkins" was moved to tho NBC network and originated from 
Chicago. Lator "Ma" moved to CBS and since 194-7 the program has originated in Naw 
York. Virginia Payne has starrod in ovory opisodo-well ovor 6,000 in 25 yoars-without 
missing a singlo broadcast.(1957) 

Today "Ma Porkins" is heard locally ovor WKRC weekdays at 1:15 p.m. Unliko many 
who leave Cincinnati to achiovo national fame, seldom to roturn. Virginia cornos homo 
quite often to tho homo of her mother Mrs. John L. Payne at 866 Aoadomy avenue, Frico 
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Hill, where she. grew up. Her sister, Mrs. Adele Hellem, also lives there. Dr. John 
L. Payne, 1^2 Crostmont, Clifton, his wife Peggy and thoir children, Margaret Ann and 
John Lewis, complote the close family group with whom Virginia koops in frequenct 
contact. During a. family visit to. Acadomy avenue earlier this summer, Virginia sat 
on the front porch and reminisced: ; -

"I was interested in acting as early as I can romembor. I think most little • 
girls are, even if it’s no moro than acting grown up with thoir dolls. I used to 
’father’ the neighborhood children-the Radines, the Olbordings, the Aulls-in 
Radina’s barn across the streot. It was large,a perfect placo for a thoator. It had 
only one drawback, a largo oil spot in tho conter of tho stago whoro the automobiles 
were parked. And I could novor understand why my mother would not lot. me use hot 
living room rug whon it would havo covered tho spot perfectly. ” .- -

"An old spinning whool belonging to hor Grandmother Payne of Jforth Carolina 
winch still stands in front of the Payne fireplace, was a favorito- prop of Virginians 
"She had it in evory play, ’ recalled hor sistor Adele r who,often reluctantly, was 
pressed into service. "She was always in complete charge. She know what she wanted 
us to do, and wo did it." -, . • 

During hor oarly days, acting, in Cincinnati at Schustor-Martin and later at UC 
with tho Mummors Guild, Virginia Payne was an int onse dramatic studont. "Often wo 
would seo Virginia going up Acadomy avonuo to get the bus, lips moying.a.milo a 
rainutso, reciting hor linos, oblivious to ovorything around her, Paul Olbording, a 
former neighbor said. - ' . 

Bill Martin, director of Schustor-Martin school, who has boon a Virginia Payne 
booster of long standing, said:’ Sho camo to us when sho was still in high school, and 
wo knew sho was going to be groat." She taught on tho Schustor-Martin Faculty until 
"Ma Porkins" bockonod. - . 

Bolon Roso, a toachor at Schuster-Martin who has remained a closo friond through 
the years, was tho person who actually took Virginia to a radio station for tho first 
timo to do dramatic loads in stories of tho oporas. 

"But I don’t want to tako credit or act like a discovoror," sho said, "Virginia 
would havo gotten there aryway, sho was that good." Tho thing that most impressed 
Rolon R oso about Virginia was her insight into characterization, so rare in a 
young studont. 

"Virginia could understand ago. Sho. didn’t havo to live it, sho could imagine it." 
For hor graduation recital at Schustor-Martin, sho played a French maid who lovod -, • 
an Amorican soldier. It would have dono credit to ary actross with ton times hor 
experience." . . • .j. -

f 

Boforo televisions, P.&G. was radio’s big,pest singlo timo buyer and, at one 
time, sponsored 1A daytime sorials-throo and a half hours a day, five days per week, 
îbodloss to say, thoy sold a lot of soap. By 1956 there wore only four sorials 
running on radio. "Ma Porkins,’’ along with "Popper Young’s Family," and "Guiding Light," 
which is still running on TV. "Poppor Young" was supposod to continue on TV, but somehow 
TV got slighted and poor Poppor is ho vori ng around some innor-oar some place. The program 
" Right to Happiness" moved to CBS. Look for tho last program of " -Ma-Perkins" in the 
wlw chapter. , - r

favorite programs on radio wore musical. Tho Voico of Firestone was ono, and 
Tho Boll Telephone Hour was another and at the top of the list was Paul La vallo and 
his Citios Service "Band Qf America." 

to tako you back to 19^. It is June ^,19^8, and Paul Lavallo stands poised on tho 
conductor’s podium. Thore is dead silence in tho hugo broadcasting studio.’ Forty-oight 
waiting mombors of tho Band of America oyod tho raised conductor’s baton as if it hold 



somo strango hypnotic fascination for thorn, N^w was tho dread five-soconds before 
air time when tho cold chill of nervous tension gripped even tho most experienced 
player. It was mado doubly nerve-wracking by the fact that this was the important 
debut of a daring ontortairmont experiment. Paul Lavalle grinned amiably at his 
musicians in an effort to convoy tho confidence that was unhappily absent from 
his , quaking knees. In the glassed-ir control booth, the program director raised 
an imperious finger, flicked it with swift oonfidenco-and the Cities Service Band 
of America was on tho air. ( taken from jacket of RCA “America’s Favorite Marches.) 

• L ' 

"The Cities Service Band of America exploded into life^in a sound-proof radio 
studio like a barrol of dynamite going off in the hushed reading room of a 
public library.." So said Leonard Raphael about tho band. & continued "It all 
began when -Merlin H. "Deac" ‘Aylesworth, former president of the Ihtional 
Broadcasting Company, buttonholed Paul lavalie and told the maestro that he should 
consider loading a brass band. Lavallo laughed uneasily and triod to chango tho 
subject. But Aylesworth, reprosonting lavalie’s sponsor, persisted. Lavallc’s highly 
trained ears had boon conditioned to the lush sounds of a scoro of violins playing 
melodies from romantic operettas, and he winced at the thought of a thundering 
brass band. Is had horrible visions of slowly losing his hearing and his mind-which 
would bo almost as tremendous a catastrophe as losing his sponsor. Finally, Lavalle 
decided to make sure of his sponsor and risk losing his oars and intellect." Paul 
Lavavãllo scoured the country for the best band musicians, and the rest is radio 
history. 

Mr. Brock Brower was sympathizing with a person who asked "Why don’t you 
put on some good radio shows like you used to?" Ho said:"I can sympathize with you, 
I think I can too. Radio, for me, is part of the lost childhood, and those old-time 
radio voicos-tho ¿àsy Acos, pushing Anacin like a doctor’s proscription, Jack 
Armstrong, Baby Snooks, Lorenzo Jones, the invontor, and his wife Bollo( a faint 
strain fo Funiculi-Funicula here) Stella Dallas, Captain Midnight, and Sam Spado-
have set up an everlasting static in some inner ear. It’s the only reception left 
thorn nowadays. I frankly doubt if you get them on a transistor set, oven if they 
should bo hovering about on some ghostly frequoncy. Too plastic and pury, they 
heeded tho mahogany comfort of tho old stand-un console that used to occupy one 
ond of tho living room liko Fort Ticondoroga. They fod on a repudiated substance 
called ether, and rosidod in a band of frequencies on tho old disk-dials marked 
standard broadcast band, and thoy have vanished as tho console’s electrical innards 
which made excellent forago, at one timo, for beginning radio hams. 

Sometimos you can catch a fivo-minuto vestigial trace of thorn on Monitor, or 
actually "see" a fow of thorn, like Jack Bonry and tho Lone Rangor, on TV, but their 
unique qualitios-which were strickly for tho listening <»ar-are gone. How, for . " 
instance, would you ever "Zoom" in on Fibber McGee’s closet? That avalanche of 
roller-skates, vacwam-cloanor parts, and bottles of Johson’s Gio Coat, then the 

• opic pauso, and finally the falling dinner bell: it was puro sound, and it’s a 
relief to find NBC’s innocuous revival of Fibber McGee and Molly keeping at 
least that closet sacrod-and off cam .era. " -'.nd as Brock Brower continued ho ended 
with this paragraph :"In fact, old-time radio roally onded at tho foot of alien’s 
alloy, that twisted little by-lano of tho public mind. Hrory Sunday, Allon, tho 
■ ' pollster, strolled down there and knockod on doors with his tiny .question» 
All he got for answor was lombast and opinionation (Senator Claghorn). , small 
wit (Titus Moody), and female dizziness ( Portland Hoffa)., all the virtuos of 
the great mass audience. It was hilarious, but it was a cul-de-sac. Wb could hear 
a whispor of ourselves, and we couldn’t got out. The spell was broken, something 
else had to como aftor." 

"What camo aftor was television, and when thoy tried abortively to put Allon* s 
Alley on tho TV scroon, they ondod up, significantly, with a bunch of puppots." 



1922 - -WLW-TEJ; NATION’S STATIC)N-Clndnnati.Ohio -- -1922 

Tho history of WLW proscrits a story 
of American onterpriso and ingenuity as 
colorful as any story in tho world. It has 
tho distinction of bains one nf'thc^flw 
rádio stations in -’ll of ne rica of running 
500,000-watts of powor. This it did from 
few Yoars Sro of 1934 until 1939. From a 
modost beginning of about 20-watts power to 
the super-powor range is a real success 
story of ono man. Growth of WLW was 
constant and it operated on different 
wavelengths until 1927 when it stabilized 
at 7OO kilocycles and then in 1928 it 
increased power to 50,000-watts. 

I think you could call Powell Crosley 
an innovator and not fall short of tho 
mark. He was forever trying new things. For 
instance, he manufactured a phonograph 
under tho name of "MARION* and ho made a 
now type of automobile tiro in 1921 that 
used some sort of sponge inside instead of 
air I Thon too, he built a two cycle auto in 
1938 using an air-cooled-engine. This was 
built in his Richmond, I diaria, plant. I 
drove one of those as a demonstration — 
shortly after ho manufactured it. The show 
room was at 8th and Race stroets. Tho 
salesman was A. J. Valentino and ho had 
asked mo to tako it up to Dovou Park in '' 
Covington at the Orphans homo with tho idea 
in mind I was to tako all of the children 
a ride in it. Wo had a ball driving that 
small car around, ho later made a four 
cylinder model in 1947. This is a separate story, and an interesting one too. Lator on 
ho developed an electronic gadget to make hair grow. Ho was'in tho electric supply 
business in 1920, and as this was tho real start of the fabulous radio years, it can 
safely bo said that he grew up with radio. He began manufacturing tube sockets for 
the new industry and numerous other components for those who built thoir own radios. 
To toll tho truth tho only way you could have a radio in those days was to build it 
yourself. Crosley and his engineer, Dorman Israel, designed a new type of tuning 
condenser which he called a ’’book condenser." - ' -

Crosley was taught tho fundamentals of radio broadcasting by Hamilton Fordyce, 
who had a radio parts store on 12th street near the Parkway. His partner was Russell 
Blair who for mary yoars was one of Crosley’s engineers. The spring of 1921 found 
Mr. Crosley doop in experimental research, testing dials, trying new tubes and 
circuits for amplifiers and adding to his knowledge of radio that eventually lod 
him into tho far-flung oporations that today (1938) include WLW-WSAI-WLWO, a short¬ 
wave station, plus a high-frequency transmitter W8XAL and a facsmile picture radio 
station. Today, in 1970, the vast empire of tho Crosley has spread out from Cincinnati 
to surrounding cities of ’ Dayton and Columbus, Ohio and other operations across the 
country. ■ • - - ,-z/ 

It was March 22, 1922, that the call letters of WLW wero first, sent out into 
the countryside. Crosley had bought out tho Precision Shipment plant on Gilbert 
avenue just shortly boforo that. Tho station call letters of the company were WMH 
which later was re-built on tho roof of the EOtel Alms. ( seo the WKRC story.) 
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Progross at WLW opitomizos that • f radio in general. In 1921 Powel Crosley, 
Jr., declared " If people were to buy radio sots it would'be necessary to furnish 
listeners with ontertainnent."bo built a small experimental broadcasting station, 
using 20-watts power and the call letters of 8CR. Nightly in the living room 
of his home Crosley played again and again a victrola recording of Rimsky-
Korsakoff’s " Song of India," and asked nil who heard the broadcast to telephone 
him. The answers were few, but they sufficed to convince him that ho should go 
ahead with his experimenting. 

At tho time few broadcasting stai 
in existence operated "hit or miss" 
programs on an irregular schedule. In 
July 1921 Crosley was granted an * 
experimental broadcasting liconse; 
a fow months later ho moved his 
transmitter and equipment to the 
Crosley Plant on Hamilton Avenue. In 
March of 1922 Crosley acquired the 
first license using the call letters 
òf WLW. 'In 1923 Crosley then acquired 
ti.hô- controllings interest in.the 
Precision Sjuipment Company which 
owned the radio station WMH. He 
discontinued the station at that time, 
¿ver since, Crosley then concentrated 
his interest in his WLW. In 192U 
he established the Crosley Radio 
Corporation. 

MIKE Md 
A sí^óle - 6u /Iik? 

. During the fall of 192^, when Crosley anticipated permission from the 
Department of Commerce to increase WLW’s power to five-thousand watts, new 
studios were constructed at the Crosley manufacturing plant in Brighton. With 
this increased power granted early in 1925, the world’s first remote controlled 
transmitter equipment to bo used for radio broadcasting began operations from a 
plant in Harrison, Ohio, 22-milos from the studios in Cincinnati. 

In 1927 WLW secured a cleared channel of seven hundred kilocycles. On 
May 25, 1928 tho Federal R adio Commission authorized tho Crosley R adio 
Corporation to construct a 50>000-watt transmitter for WLW. Five months 
lator, on October the new transmitter at Mason, Ohio, about 25-miles from 
tho studios, began operations. In 1933 the WLW studios were moved to tho eighth 
floor of the Crosley Plant on Arlington Street, and five years lator WLW was the 
first Cincinnati station to start experimental facsmilo broadcasts. Using 5O-
thoudsand watts power on a channel of 700 Kc/s, tho station broadcasts from 2 to 
5^5 a.m. daily a program of printed news and pictures which wore received by 
special apparatus at certain experimental stations. 

WLW used tho W.G. Finch system in conducting reception and public appeal 
tests. Tho apparatus employs rolled dry paper with a sensitized carbon back 
which turns black, or to half-tone values by the facsmilo signals- From eight 
to ten minutes is noodod to record an 8 by 10-inch photograph on the solf-
synchronizod apparatus, which can bo operated from ary power source. About 15 *" 
other American broadcasting stations aro conducting facsmilo tests. Facsmilo 
transmission, invented by Captain R.G. Ranger in 192^, is used in transatlantic 
transfors of photographs by radio. In 1938 Crosloy still owned WSAI with tho 
studios for both stations in the same building on Arlington Street . Tho first 
WLW programs emanated from a building on Hamilton avenue in 1922. 

On May 5th of 1922 the newspaper listed thoso programs for WLW. "The Aoolian vx 
concert compary, Oscar Koelker singer, and tho oast high school jazz orchestra 
will provido the music for the WLW broadcast program tonight. Tho orchostra is 
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as a guost, on WLW and an appoaranco. 

Tn those years 
Frod Smith. It 

tho omooo of WLW shows was 
was Miss Bodon’s father who 

of 
at 

Tho first studio-draped like a tc nt 
carbon-mike with a largo mogaphono on a 
wooden stand-1922 

Mr. Crosloy had hirod Dorman Israel as 
his first engineer. In lator years were to 
find porsens liko Ronald Rockwell, Jack 
Gray of tho "Wireless Musoum” at Mason, Ohio. 
Powell Crosloy published a small book "Tho 
Simplicity of Radio” in 1923 in which he ° 
saud;”Radio is no longer tho plaything’ ofs 
the child. Tho progress and improvement^ of 
radio equipment has beon so markod. Through 
broadcasting, we may oxpoct a new democracy 

solo by Miss Ivy Buchtman 
Violin solo by Loo .feimer 
Played by ühel Latinska 
Violin solo by Loo Woimer 

On May 10th of 1922 WLW said:” Music by radio to be tho subject of an address 
bo delivorod by wireless by J. Horman Thuman, manager of tho College of Music, at to bo delivorod by wiroxoss oy <j. airman xnwnan, ï, ,, . . 

tho radio broadcasting station of tho Crosloy Manufacturing Compaq, Ibrthsido, 
thursdav evening. Mr. Thuman known far and wide as an authority on music and also 
an ardent radio-fan, has promised to oxplain how those two forms of entertainnent are 
working hand in hand, how ono benefits tho other and of the intorost musicians are • 
taking in tho broadcasting of musical programs." Thon on May 12th of 1922, Powell 
Crosloy Jr., prosident of Crosley Manufacturing Company,Jbrthsido, received a request 
from Secretary of the Republican Nitional Committee for information on^broadcas ing 
outfits and his opinion in rogard to thoir uso in political campaigns. 1' 

put on tho first Christmas seals campaign 
ever in Cincinnati. His sister was an 
operatic star in Paris-known as La France-
and this led him to inspiro his daughter into 
show business. Miss Bodon isn’t awed by tho 
difference in radio in comparing hor 1922 
stint and nowadays. "It doesn’t shock rao: I 
just tako everyt hing for granted,” sho said. 
” Y; u have to go along with the times." 
Professionally, sho sang with a Cincinnati 
Nativo Nollio McBreon as tho Bornardi Sistors 
aftor that auspicious first radio program. 
Hor favorite memories were datos at Now 
Y ork City’s Capitol Theater and Jimmy 
Durante ’s ono-time club. 

composed of &rnost B. Daulton of tho Conservatory of Music, Goorgo Mandovillo, 
banjoist, Thomas Williams saxaphonist and Gilbert Garvin as saxaphonist. On May 9th 

1922 "Tho WLW broadcasting station will radiate tho following program tonight 
8 O’clock in tho customary 360-metor band. 

Time aftor Tino. 
Souvonior.. 
Valso Op. 3^ 1 
Serenade. 

Tho official dedication program was on September 22,1922, at the Crosley 
Radio Company’s plant at Colerain avenue and Alfred Street. Miss Rose Boden who was 
born and raised in Clifton and whose father operated a downtown art store was tho 
first singer on WLW. Sho sang throe consecutive numbers on a program which 
two hours all together. An audience of about 200 watched tho first show, a Ip-pi 
orchestra playod for it and tho many porformors sat far back of tho microphones. 
Miss Bodon sang two Puccini numbers and Coote’s 'To bo Ibar fou. Tho late William 
F. Wil^y, a former ihquirer publisher, gave an address on the show, according to a 
newspaper advertisement. Miss Boden was called among others from the two schools that 
now make up the University of Cincinnati’s College Conservatory of Music to sing. 
Sho returned to Cincinnati in 1930-^Ähd/mado an appoaranco, as a guost, on WLW and 

moro until about 19^5^ ' \ < 
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of thought and tho culmination of plans for a universal language. The magnitude of the 
radio audience is such that there can be spread ideas of culture and universal 
contact that will affect more people than have ovor been reached by any agency with 
tho possible exception of tho printing press. 

Although theories‘about radio engineering depend, upon scientific and technical 
laws, it is not necessary to attempt to master those to bo able to receive broadcast 
concerts and nows in your own homo. It is through tho efforts of radio engineers that 
modern apparatus has boon made possible and so simple that is is little more 
difficult to operate a radio set than to play a phonograph record. Radio takes 
its name from the word "radiate 1* which means tho giving off of energy in all 
directions, just as the spokes on a wagon wheel protrude from the hub to tho rim. 
You are familiar with tho electrical energy sont over tho wires which supply current 
to light your homo, and tho electrical force used in radio is similar to that. Tho 
difference between sending electrical energy through a wire and1 into the air is 
that tho path of tho former is limited to its wired lines, while the latter is 
unlimited, radiating in all directions. 

Radio waves are sent.into tho air and roach your receiving set just as tho 
waves reach tho edge of a pool aftor a stone is thrown 'into tho water. Tho stono 
would represent the transmitter here at the radio station and the edge of the pool 
wojld be the same as your receiving set at home. The radio wave radiates electrical 
energy in every direction and it.is possible for it to bo collected by a radio 
receiving set and thus utilized by people mary miles away at the same time and 
from tho same source. ' 1 ’ 

Radio broadcasting in this country has reached a point far'in advance of that 
in any other country, a condition brought about to a great extent by the broad and 
far-reaching policies adopted by our government. Our Jhvy was tho first agency to 
grasp etho tromondous importance of wireless communication, and then when the great 
wave of interest in radio swept over the country, our gonorous government set up 
no barriers of restrictions to dwarf this now art and new industry in its infancy, 
ihreo short yoars have soon a fairy like development in radio broadcasting(1922). 
Baginning with sending out into the unknown, concerts of reproduced music from 
phographs and playor-pianos, tho studio work has evolved into something vory 
distinctive for it is now possible to arrange and produce performances of two and 
three hours duration that continue without a break. Tho large stations have for 
their theatre the entire continent, with occasional reaches to the other hemisphere. 
Tho bottor studios put on performances of brass bands, orchestras, instrumental and 
vocal solos, roadings, speeches and plays. Tho ontire business of broadcasting is 
still in a state of development, with a constant processif elimination and 
construction tending toward the permanent and dofinito values in-what will make radio, 
eventually, ono of tho greatest factors in opr general life. A microphone placed in 
ary theatre, church or auditorium and connected by telephone line to the broadcast 
apparatus enables anyone with a receiving sot, tuned to tho station, to hear 
the performance. -

But the real development of broadcasting will be evolved in the studio itself. 
Already tho drama has boon transformed into tho radio-play, or radario, and this 
in turn will form tho nucleus of tho biggor and moro dofinito radio program. Bosidos 
this, tho utility of radio will constantly incroaso bocauso of its quick transmission 
of news, its business and market roports, and its dissemination of education and 
culture." .. . . ... .. .... __ 

Tho engineers who followed Dorman Israel wore mary. Al Sworling joined WLW 
in 1923, two yoars aftor it wont on the air. Liko most radio pooplo of that day ho 
had built his own two tubo rocoivor. In fact, ho got it working -and was listoning 
ono day to WLW whon ho hoard an announcement.'that “they woro looking for a ' ' 
commercial oporator. Ho had writton them a lottor and within tho wook, ho bogan 
working. That was in March of 1923. Robert Cooper whom I later worked for mysolf was 
ono of tho oarly onginoors and a man named Fred Smith who had boon an announcer 
and program director was hired. The early transmitter was a hoising modulated system. 
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The first: year the power was 1000-watts 

then a western Electric 1A was purchased and 
its power output was 5000-watts. Staying on 
the required wavelength was a problem then 
and the early microphones were a two-pioco 
telephone set in which the mouthpiece 
was like a speaker, it fluted outward and 
the whole works was sot in a formica 
cylinder about six-inches long packod with 
cotton. I am told there was a woodworking 
plant located on the first floor in tho 
same building of WLW studios I The vibration 
was severe and this meant that the mike had 
to be suspended from a wooden stand to isolate it from the floor. 

Al Sworling said in a magazine-article later "Mr. Crosley was impressed with mo 
because I know both the land-lino Mjrso codo and tho International Morso." International 
M^rse is tho one used in radio work. Al went on "Tho story goes thatPowoll would show 
people around tho studio and ho would always toll thorn ho just couldn’t loarn tho codo 
no matter how hard ho tried. Tho irory of it, as far as I was concerned, was that y 
Crosley was making millions from his radio plant and broadcasting, while I was making 
$32.50 per wookI" 

During tho depression years radio camo on strong with WLW because it proved a cheap 
form of entertainment for all. In 1929 WLW had gone from tho 5000-watt job to 50,000-
watts powor. In 193^ tho 500,000-watt transmitter was constructed by Crosley engineers 
and this stayed on tho air until 1939 with WLW programs. It was takon off tho air, as 
far as WLW commercial programs, in 1939, but continued on an experimental basis until 
19^3. Mary of tho U.S. soldiers listoned-in from far-away places for thoir favorito shows. 

In tho oarly days WLW shared the wavelength with WSAI and WMH. Programming was 
at 9"3O a.m 

PIO * COAJC " 

by a flag-polo arrangomont that soared to a 
total of 831-foetl Tho antonna rests on a 
singlo coramic insulator which supports 
the combined forco of 135-tons of stoel, and 
.iioro than 400-tons oxortod by tho guy wires 
pulling downward. Tho tower is guyed with 
eight ono and sovon-oighth-inch cables anchored 
375-foot from tho antonna baso. At ono . timo 
this antenna was augmented by a directional 

In I97O tho actual height of WL'.V’s 
tower is 708-foot, but at ono timo it was augmented 

spotty and a typical day would be ono whoro stock market report, 
and again at b p.m. and then back on at 7 p.m. 
with programs until about 10"30 p.m. The 
first WLW remote broadcast was from a 
Presbyterian church. Graham Mclhmeo was one 
of the early sportscasters. A man who worked 
at WLW engineering, and who really deserves a 
place in history, was Jim Rockwell. Ho was 
ingenious and built a lot of equipment. Perhaps 
tho bost known of all was his system of high 
fidelity "Cathanodo" modulation which ho 
porfoctod for WLW and which givos WLW that 
fine sound you hear today. Al Swerling 
rocaUed"The first studio was about 12-foet 
rzido by 20-feot long. I romombor the day 
ûho entire Fort Thomas military band tried 
to got insido with 75-pi°cos- they didn’t 
make it-half stood outsidol" 



-90-
antenna to protect CFRB in Toronto, Canada,whon WLW was using 500 kilowatts of 
power at night. This directional system vias unique in that it was the first 
designed to achieve both vertical and horizontal-angle suppression.. 

When WLW went on the air in 1922 the City of Cdncinnati hold an electrical 
exposition in. Music hall. Listening to the radio bocamo tho evening amusement 
even though many could not undorstand how they could hoar music without being in 
sight of tho band! 

WLW airod "Sokatary Hawkins” stories in 1927. Those wore writton by 
Robert Schulkers who also narrated tho show. Thoso wore later put in book form .. 
and I think every boy in tho Cincinnati area road thorn. For comody WLW had 
Glenn and Gene Carroll who were popular in the 20’s with their show "Geno & Glonn" 
with Geno playing the part of Jako and Lena. There was a tonor named Joe White, 
who billod himself as "The Silvor_Maskod Tonor." Do you remember hearing W.K.. 
"Old Man" Handorson, a folksy commentator of station KWKW, Shrovoport, 
Louisiana? H? began his show with the romark"Doggono your buttons, Don’t go away." 
Thero was William Stooss who directed tho WLW orchestra for Jano Froman . when sho 
bogan on WLW in 1926. How mary remomber when Fred Smith, tho announcer, signed 
off WLW at night with"Goodni i i i i ight?" r. 

At Mason, Ohio, is a Wireloss Musoum and tho curator was Jack Gray. Jack 
passed away on August 1 of 19?0 and Jim Weaver, who writes a wookly column‘in 
tho Shquiror had this to say about him. '.’Death has silenced tho telegraph koy and 
transmitter of amateur station W8JDV, Mason, Ohio. Goorgo J. Gray died of cancor 
Saturday, August 1,1970 at Christ Hospital. Ifo was one of tho most ronowned "hams" 
in the tri-stato aroa. Jack was born in Middletown in 1900. Ho bocamo interested 
in wiroloss at the ago of 12 and at 17 he bocamo intorostod in becoming a marine 
wireless oporator. Ifo got a job with tho Iferconi wireless company. During tho first 
world war ho sorvod as a Ibvy radioman and aftor the war worked in tho old 
Crosloy radio factory in Cincinnati. Ho was onginoor for WLW radio and supervisor of 
tho "Voice of America'1 station at Mason. Fascinated by early radio, Jack began 
collecting wireless memorabilia years ago. A garagoful of items accumulated and 
later on he opened the Gray History of Wireless museum at his home in Mason. Jack 
compiled a book entitled "Bits of Wireless." Jack Gray was an outstanding 
gentleman. Ifo will long bo remombored by his fellow workors and radio amateur 
friends. 

A newspaper article in 192^ said"Tho world’s first romoto controlled 
transmitter will bo located at Harrison Ohio soon. It will bo 5000-watts and will 
be in operation by Christmas. Tho two towers will bo 200-foot tall and a hui ldi ng 
to houso the resident operator. Special wires will carry the program from the studios 
to Harrison, Ohio. 

In 1925 plans wore being made to move W3AI to Mason, Ohio. Tho first building 
a two-story dwelling, is to houso WSAI and will also include living quarters. 
Later on whon WLW movod to this site tho complox covered mary acres. Tho WLW 
plant has its own cooling pond for cooling tho huge 50,000~watt tubos and a now 
building to houso WLW was built in 1923. In tho days whon WLW was operating 500,000— 
watts tho transmitter consumed 15,^50,000 kilo-watts of olectric per year! The 
water cooling plant operated at 512 gallons por minuto then. Tho buildings houso, 
besides tho transmitters, a woll-<v- :ippod machine shop which includes a gas, arc, and 
spot welding equipment; metal latho;milling machine;engraving machine;sandor;drill 
press; metal brako;tablo saw;and all typos of hand tools and electronic tost gear. 

WLW bocamo known as the "Cradle Of Stars,” and for good reason. Hindrods of 
persons made their start with WLW. Most of tho groats of show business, vaudeville, 
theatre, and tho arts, havo made their appearances over WLW. R omombor M-i 11 i e and -
Bill McClusky, and R od Foloy who camo to WLW to air tho Renfron-VAlloy Barn Danco? 

was tho sistor of tho lato Dolly Good and together thoy wero known as 
’the Girls of tho Goldon Vfest . Romombor Arthur Chandlor? His Raccoon coat? Ho playod 
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the organ from about 1928 to as lata as 1950 and it was he who played for Moon 
River. Nawscaster Lou Douthat was on the air in the 40’s. Jhmes like Sid Cornell 
who wrote the script for "Crosley Follies*' in the early 30’s and who later I met 
at WKRC. Ha also wrote the "Konrad tfy-steries" in these same years. The name "Konrad" 
was the name of a tube manufacturer located in Owensboro,Kentucky at the time. Crosley 
also used their tubes in making Crosley receivers. 

How about the names of "Judy Perkins?" Anita Auch? '.fell, Judy was the singer on -
mary WLW shows, and Anita, if memory serves me right, run a cooking school over the 
air. Jack Narwine the announcer..."Everybody’s Farm" at Mason with Carrol McConahan... 
Elas Sulo as secretary to Ruth Lyons program.. .'¿fe’ve got all the names and all the ~ — 
-■rograms in just a few minutes-. First some more history. - -- — 

. < . • . December 18, 1924 WLW 423-metors 
12:15 till 1 P.M..».. .Woody Ifoyors Dance Orchestra _ .1 
4:00 P.M-....Piano solo by Adelaide Apfel ' 

’• ■: 6:00 P.M..Music Hour 
10:00 P.M. »3-minuto mossage from U.S-.Civil Service 
10:03 P'.M.............Doharty Melody Boys 

•i 1 Vfodnesday-Decombor 19th 1924 WLW 423-metors 
10:45 A.M...Vfeather and business reports 
l:30P.M.   Business reports 

' 2:00P.M........¿.Fred Smith program for the shut-in’s 

Whiter E3s berger directs the Formica Military Band from the Madamo Berta Gardini 
3iner conservatory of music. I heard his band many times from the park concerts in 
incinnati in 1933 thru 1937» 

In a few moments wo go strolling down memory lane and liston to tho voice of 
?ck Gwyn and the 40th anniversary program of WLW. I recall Bill Augonbaugh who was 
n engineer with WLW and changed to being a photographer on television. Then thoro 
• s Bob Booth who became the general counsel for the American Radio Relay in 
■ shington,D.C. Ehginoers Charles Butler, Jack Gray, Al Sworling, Vorn Madilo, and one 
? tho finost engineers, Jim Rockwell . ' , 

When I am talking about the beginnings of radio in the Cincinnati area it is 
' fficult to stay on the subject of just one station. Everybody was an experimenter J 

d built their own receivers. A radio just wasn’t a radio unless it could receive 
I in Los Angelos. Which brings up that station’s history. Tho foundor of KFI was 
-1 C. Anthcry, an electrical engineer. H) earned his monoy as a Packard automobile 
aler. He chose the letters KFI simply because they were easy to say. Well, ho wont 
the air with a four-tube broad board outfit which consumed about 5^-watts but 
obably only radiated 5-watts. This was in tho yoar of 1921, and the following yoar 
bought a Wostorn-Electric 1000-watt transmitter. He soon bogan to realize, tho value 
advertising and ho was his own sponsor for Packard autos. To find out how large an 

.lienee ho had he offered his listeners who were over 125-milos away, a crato of 
•anges. Believe it or not, ho got r5»000 requests! Ho was so amazed that he went down to 
local orange packer and sent 5»000 little orange crates containing only three orange 
r each listeners. < ... . . 

Another old-timer, of cours, , is KDIL., Pittsburgh. This was owned by Westinghouse 
nufacturing compary. It was Dr. Conrad with his amateur radio station 8XK that first 
gan broadcasting from Pittsburgh. Dr. Conrad gave short broadcast and it drew 
'nsiderablo interest and responso. Dr. Conrad became encouraged. KDKA oponed for the 
erst time with the broadcast of the Harding-Cox oloction returns as "Opening Night." 
ore were a lot of receivers which had loudspeakers, surprisinglu enough for those 
i?‘s, and those were sot up at Pittsburgh’s Edgewood Club and other locations around 
io city to broadcasts tho returns. They set up tho transmitter at tho Wbstinghouse 
.ant with Dr. Conrad ready to operate tho station from his homo should trouble 
•volope. Thoy wore on practically all night and KDKA has been broadcasting ovory 
•y since. • : - • - - • .. 
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and Bob Dunville are 

a h uv c rc N 

F C'JO a' 

names of James Shouse 
^synonymous with WLW. 

finds WLW celebrating 
Let’s tune in and 
shows. . 

March 22 of 1962 
its 40th anniversary, 
relive those old-time 

Over the years memories still linger 
and you will recall Katy Schallick, who 
operated the switchboard for over 25“y©ars 
Millie Birnbaum of the program department 
who began in 1927. Do you recall £Llis 
Frakes who sang over WLW in 1935? Steve 
Crane, who I remember when he started at 
wzip in Covington. Steve later became 

neral manager of WUBi In Cincinnati the 

another early broadcast station was 
'iäAM which went on the air from Florida • 
’n 1922. But it was from WLW in Cincinnati 
tl^t many of the network shows originated. 
The so-called "Soap Operas" were an 

— advetislng product of P & G. 

"I’m Jack Gwyn, let’s forget the present for the moment. The year is 1938, 
you have just switched on your radio, it’s Saturday evening and 7-0*clock—WLW, 

fidelity transmitter of the Crosley Corporation Cincinnati, 0hio(voice 
of Del King)- seven slow bongs of the automatic time-chime -So why not 
travel on to avalon, the lyrics said...Good orening, Good Krening, this is Del King 
saying welcome to Avalon Time with Red Foley and the entire company, but first, 
tonight we bring you that fast comedian, and by fast, we mean his sponsor’s havn’t 
caught up with him yet, R ed Skelton." 

Jack Qwyn: "That was the start of the actual broadcast in 1938 as Avalon Time with 
an up-and-coming comedian was originating from the Jhtion’s Station.-To 
check radio reception in those days, WLW engineers made such recordings 
at distant points from Cincinnati. And so,tonight, through these and -
other recordings, we are going to hear some wonderfully nostalgic sounds 
of days gone by. The occasion is the 40th anniversary of WLW radio which 
we are celebrating today, March 22, 1962. And now we move in memory back 
through the years...music..."Through the years”...1922,40-years ago 
an eventful year...old record’The Flying Machi ne"//Come Josephine’ . 
something to be identified with the songs, were those times_ 
are the headlines reporting the flight of Lt. James E. Doolittle from 
Jacksonville Florida to San Diego, California, in 21 hours eighteen ' 'n.V 
minutes...in ten hops...Abie’s Irish Rose opened on Broadway and the 
reviewers say it will never get off the ground...a spindle-legged, paunchy 
youngman oomes from Boston to join the fbw ï rk Yankees: the name? - - s. 
Babe Ruth. Biggest movie hit of the year...’Blood aixi Sand,’ starring -
Rudolph Valentino...banjo music and fade for...but to those who love her,• 
the month of March of 1922 has a special place in our hearts, for in that 
month, in the City of Cincinnati, was born WLW, weighing exactly 5D-watts 
...soft violin and fade for...Powe1 Crosley foresaw the tremendous 
market for radio. He had become interested in radio a year or so earlier, 
at that time it was a novelty, and he called in the neighbors to hear the 
miracle of sounds snatched from the air by a catswhisker, a fragment of Í 
crystal, and a few turns of wire wrapped around an oatmeal box. But 
more and more people began listening to the few broadcasting stations 
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then on the air. Powel Crosley foresaw this tremendous market for receivers, 
and, at his Cincinnati Precision Eq . , , _ , 
’ moment company he began manufacturing a 

set that sold for twenty-dollars. By the spring of 1922 he was turning out= 
$00 radios a day. The largest Radio Manufacturing plant in the world! He 
also was doing research in broadcasting, and after some experimental activi# 
he received a government license for a 5:--watt transmitter. And one fateful 
day in March of 1922, at the Precision Company plant, Mr. Crosely stood in a 
curtain draped room, like a velvet tent, and sneaking into a phonograph 
horn, a megaphone about eight-feet long and with an opening about three-feet 
wide, he said "This is WIW, ,n Then there followed a few minutes of piano music, 
songs by a tenor, s ome static, and an interruption as a train went by the 
building. And over loudspeakers in the City’s Fountain square, people 
listened to the Mayor welcome this new thing called radio. The voice of WLW 
was crackling across the countryside with a range of about 50-miles. This 
was the start of untiring efforts by Mr. Ctosley, and others, to make the 
benefits of radio available to more and more people in the rural sections 
of the midwest. 

H is efforts brought results, and in 1925, five-thousand watts from 
a powerful new transmitter at H arrison, Ohio, 22 miles from Cincinnati. This 
was the first time any transmitter was remotely controlled from a studio. 

In 1?27 another, broadcastiiig milestone, WLW was granted a clear channel 

of 700 kilocycles . This provided interference-free reception. And then, in 
I928, an exciting fulfillment of a Powel Crosley dream, as the government 
authorized a 50,000-watt transmitter. The voice of WLW was loud and clear 
over the midwest. But, what was radio like in the early days of the 20’s? 
Well, the first studio was small and heaavily draped. The microphone 
resembled an old phonograph horn, and the speaker had to stick his head into 
the horn to talc or sing. At first the talent was unpaid amateurs who were 
glad for a chance to try radio. 

About this period Mr. Crosley said later; "B roadcasting in those days 
was very informal."’When an amateur soprano was too awful to inflict on the 
listeners, we simply cut her off the air, and she was none the wiser. Long 
afterwards, during the 25th anniversary of WIW, in 19^7, Mr. Crosley w as 
both reminiscent about the past and prophetic about the future:" I must 
confess that I had no thought when we broadcast that first program that 
radio would grow into the great servant of the people, a medium of 

entertainment and information which it has become. I realize, of course, that 
this was an opportunity to bring right into their homes a great variety 
of entertainment, education, and amusement. For at that time I was primarily 
interested in building radio sets. In so doing I felt it my duty to provide 
some of the entertainment and programs without which the receivers could not 
function. So I regarded a broadcasting station as a necessary adjunct to our 
business of making radio receivers. But soon the broadcasting phase of the 
business became so fascinating to me that I devoted more and more time and 
energy to it. As time went on, commercial programs made their appearance and 
with the revenue from this source, r^dio stations everywhere were able to 
p rovide listeners with more entertainment. In like fashion, such revenues 
made it possible for us to advance technically and to de ve lope a higher 
power that brought our programs to more remote rural regions. Now just as the 
Crosley B roadcasting Corporation has led in the advance in every field of 
radio transmission, to date, so will it lead in bringing you the advantages 
of television. One of the great scientific achievements you may Look forward 
to in the near future." 

Jack Gwyn.Well soon the amateurs were replaced by paid performers and 
WW was on its' way to nationwide aclaim as the "Cr adle of 1 
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through the shady 

and here r s how t 

DINK: 

yours...that's 
old summer time 

DINK 
HINIC 

H INK: 
DINK: 

HINK: 
DINK: 
HINK: 

j the stars.” One of the earliest 
I happy-go-lucky fellow who premiered 
: over HIM two of his original songs;". f. 
Ilisbehavin," and "Feets too big." Fats^ 
Waller-Yeah, your feets too big...don’t 
¡really hate you cause your feets too feig... 

" • u ?n listeners first heard 
t,-he ukalalee and peppy songs of Wendal Hall, 
■the red-headed music maker, whose theme 

/; (song, "It A'int gonna rain no more" became 
^¡radios first big hit. And very popular too, 
/p* ss "Singing Sam" the lawn mower man, and 
j uhs Earbasol man. He wandered in one 
L^y from Richmond, Indiana. In 1947, on 
IfWIW's k^th anniversary he recalled those 
|happy days... "Howdy Folks, yessir this is 
•your old frined, Singing San. You know it 
fl was way back in the 20 ’s that I first sang 
| over NIW, well, a lot has happened since. 
* But maybe some of you recall the happy times 
we had together on the air in those'days. 
I know I do. I guess I will never forget 
them, cause, well, the songs I used to sing 
. always start me to dreaming again. So what 

do .you. sav? Come along with .me.now, 

v and let's reminesce together as I 
sing one of those grand old songs we 
all loved so well, about the time we 
first met over WEN, and I think you 
will kinda welcome this old-timer 
after all the blizzardy weather we’ve 
had this winter...piano intro... 
(-hat rich indiana baratone voice... 
In the Good Old Summer Time...In 

i. , the $ood old sunmer time... strolling 
1 f0“" hahyye---."™ hold her hand, and she holds 

'Ube your tootsy wootsy, in the good 

JACK am. Singin-San had a young assistant who also had a lot of talent, 
T „ ., dls dadY sounded a few years later on WLW * 
Jane ¿roman, the incomparable Jane Froman singing. Well on :'he’” 
Mation's Station of the 20's there was a wide vXty of 

f01k3 1076,3 those ''Cotton
Thf ¿ i “d °h hilarious "End Men" taken by Hink 'n' Dink 

at%££ 2d íhe s2 nOne °ther than «inkle wh¿ 
if, fi d the stock narket reports and later the county fairs 
another programs to do with live stock...nusic,ba2T^2 

Come on ears and elbows what’s the matter? You sure don’t get any 
faster with age, duz you? ë

Don’t rush me now, remember, Rome wasn't built in no day. 

°“ that 3°b eitheo! Wat 's on your 
I was just thinkin bout... 
Wat wuz you thinkin wif, huh? 

k®ver mind what's the matter...I been thinkin...bout those good old 
days...way back when...say twenty-thirty years ago...you never seed 
your, sweethearts limbs...but judged her by her ears./ 
•boyj them wuz the times wasn't they? 

Yeah, the kids was washed every Saturday night, and the old man cut 
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DINK: 

JACK: 

smoke of the w ood fire down in Hogan's valley, but before it warms my shins, 

to be known as the Mississippi known only to the redman. The Father-of-waters 

I promised to tell you a 
explorers came up the St 

DINK: 
HINK: 

its own country 'n' Western staff, 
rollicking early morning show with 

"Top 
"Pa 

story. It had its beginning when the intrepid French 
Lawrenence River into the Great Lakes, at that time 

Ha Ha...by the way, in the late 20 's 
this WEW minstrel show was fed to the 
network as the nationally famous 
"Maxwell House Showboat." WLW was one 
of the first radio stations to build 

of the Morning" was the name of this 
and Ma McCormack" being the host, and 
with banjo...In the twenties the 

their 
uncle 

DINK: 
' HINK: 

River, was a sacred stream to the Indians. I want to talk to you about the 
first settlement in its great water-shed. Vincinnes was settled by the french 

there were thirty performers...music up 
Nation's Station began building its towering cafceer of service to agriculture. 
With the scheduling of the daily RFD hours. Headman of this first farm program 
was that rural philosopher, and story teller, "Boss" Johnson, who always 
said:" Well folks, how's everything down on the farm tonight? I can smell the 

hair...their clothes was made from 
Toms pants, and they wore no underwear. 

A'int that the truf? 

The women powdered, but didn't paint.*., 
smoke...play cards...or-vot. Us men 
wore boots and little stiff hats and 
had whiskers like a goat. 
That's the truf if I ever heared it. 
Not a soul ate vitamin tablets...never 
thought of buying glands...the butcher 
put his liver away...and charged it 
with his hands. 
Well you aughta know, you is in the 
pork chop-business, a'int ya? 
We never needed no ban account...your 
money earned six percent...the hired 
girl got three bucks a week...and 
twelve bones paid the rent... 
Boy, them was the times wasn't they?... 
They sure was... 
yeah-voice trails off in distance... 

JACK: WIW was expanding, steadily improving its' talent oster, and programming 
- and national radio was booming too, becoming the most influenciai force 

in American life. Ending regionalism as it informed and entertained people 
everywhere. Near the end of the twenties, America had eight million radio 
families, and familiar as next door neighbors were the names; Vincent 
Lopez, Paul Whiteman, The A4 P Gypsies, H.V.Kaltenborn, Will Rogers, 
and you really enjoyed Moran and Mack, the two black Crows, Al Jolson, 

Ted Husing, A new singer, Kate Smith,.„the song bird of the south. A new crooner 
Bing Crosby, and the NBC had the first coast-to-coast broadcast with the 
Rosebowl Football Game. In October of 1929, the Vagabond Lover and his 
Connecticut Yankees began the weekly Fleischman Hour...(voice of Rudy)...Hi Ho 
everybody, this is Rudy Valee and company, tonight we bring our present 
Hollywood visit to a close. Tomorrow will find us homeward bound from this 
la nd of sunshine, enroute back to New Y rk. I am told that the temperature 
back east is about 10-degrees above zero?..California newsnapers please copy... 

JACK: And in that'feverish autumn of 1929 millions of listeners got a much 
needed laugh over the doings of Amos’n' Andy...organ playing "Perfect 
Song"...fade for• announcer... 
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AMOS: It's a job getting a furniture store started anyway.., 
ANDY: Well I can't do everythin... 
ANDY: It's like the president of the business-mens club tole me the other 

day,..smart as I is, it's a shame I a'int two people... 
AMOS: Oh, he tole you that huh?... 
ANDY: Yeah, and... 
.AMOS: YEAH... 
KINGFISH: Well now Andy... 
JACK: Actually the depression following the stock market crash was a boon to 

radio. People didn't have money to spend for most other entertainment, 
and radio was there for the listening. At the Nation's Station they , z 
hired a husky-voiced performer who was to become a national radio idol-
Little Jack Little..."You took the Moonlight out of the sky..." and 

. . also contributing greatly to the fine musical programming of the early 
days was the late, great, musician, and composer, William Stoess 
(pronunced stace). and another personality of those days, pianist, 
composer, musical director, and who was destined to conduct for many 
of today's top TV performers, Bert Farber...piano and then fade for... 
in 1929 WLW's really big show, which went on the air over a network of 
eight independent stations, an hour and one-half show.Soonsored by 
Granite Hosiery, and featuring two announcers, a twenty-piece brass band, 
a thirty piece orchestra, a choir of around 15 voices and a country 
and western group. And so from the 20's WLW moved into the "Fabulous 
ihirties," the Golden Age of radio...music " Take good care of yourself" 
...fade for:"During the 30's WLW was a great radio voice in America and 
outstanding in program quality and oublie service, and in broadcast 
power. In L93h WLW was a great radio station and Crosley engineers 
accomplished the seemingly impossible. They built from the ground up. 
Literally, a 500,000-watt transmitter with 31-tubes costing $1,000 each, 
and a tower at Mason, Ohio, soaring 831-feet in the airJ 

WLW began broadcasting on New Years Eve of 193h, nontinning full-
time broadcasting wita this high—power until 1939 with regular shows 
and until 19^3 as an experiment at night. Truly this was The Nation's 
Station. The 30 's also marked another highlight in the history of WEN 
with the arrival of James D. Shouse and Robert E. Dunville. With their 
guidance WLW was to become the focal point of many new, and outstanding 
contributions to the radio industry, and an increasingly dynamic and 
constructive force in American Broadcasting. Meanwhile in programming 
October 20th,1930, was the first broadcast of a period of smooth, 
restful melodies and verse, that over the years was to lull countless 
millions to the land of sleep. 

MOON RIVER 
Moon River, a lazy stream of dreams 
Where vain desires forget themselves 
In the lovlyness of sleep 
Moon River, enchanted white river 
Entwined in the hair of night. 
Where nothing is but sleep. 

The announcer you just heard was Charles Wood, the organist Lee Irwin, 
the vocalist, The Devore sisters, all recorded off the air some 25-
years ago. xMoon River is still on the air nightly (1968) and it was the 
starting point for many artist who went on to national fame. Cradle 
os Stars, and this group came to Cincinnati from their hometown of 
Belfountain, Ohio, to start a long and brilliant career, "The Mills ■ * 
Brothers...remember?..."I’m going to buy a paper doll that I can call 
my own...a doll that other fellows cannot steal...and when their 
flirty,flirty, eyes..." 
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JACK: On the staff of the 3O’s there was a singer, a member of a trio, who 

found that he like action parts on WIW producations better than 
vocaliz ing, and that was how Eddie Albert bacame, in later years, a 
motion-picture star and very fine actor. But when he first came to WLW 
he sounded like this: ’’I’ve known you so long...and loved you so much... 
I’ll always be glad I met you..." 

JACK: Familiar names in the WLW album of the 30*s were those of Smilin Ed 
' ' McConnerl, Jimmie Scribner aid the Johnson Family, Billy Williams and the 

■'Charioteers, The Northerners, Tony Wons, with his close-to-the-mike 
technique, fluttered feminine hearts from coast to coast when he read ' 
poetry to them on "Tony Wons Scrapbook," a popular morning program in 
the 30 ’s was Phil Bretow, Nanette Sargeant, Bill Davis, Rhiney Gau, and 
the new harmony team,and one of Radio’s first comedy shows, "The 
Doodlesockers" featuring Sidney Ten Eyck and Bob Burdett. WEN started 
sportscaster Red Barber on the road to fame. The 30’s marked the 
beginning of "Church by the side of the Road" oldest religious program 
on radio today(1902). More and more WEW produced shows were being fed to 
the networks, and one of them was the famous "Armco Band" under the 
direction of the Baton of Frank Simon. It featured friendly commercial 
talks by the old "Iron-Master" Frank Chapel...Theme song..."A whistler 
and his dog." Familiar names on the networks were the Cliquest Club 
Eskimos, Fred Allen, Fanny. Brice as Baby Snooks, Stooplenagle and Bud, 
Joe Penner, Easy Aces, and remember that familiar knock on the door? 
and, "I hope nobody’s home...I hope, I hope, I hope. Good evening 
Graoenuts for breakfast bring you Al Pierce...applause...Good evening all 
good evening everyone, and hello Harry..."Howdy Al"...what’s on the menu 
for tonight al?...we11 our program tonight is inspired by several current 
radio features, we are calling our little' jamboree the "Misinformation 
Quiz B ox"...or if two times two are six, how many times six does it 
take to shingle a chickencoop? or sumpin... 

JACK: " 
There were: Orson Wells, Craft Music Hall, Bing Crosby, Aldridge Family., 
"coming Mother,"...Rubenoff and his magic violin...and a little fellow 
dressed up in a red coat with brass' buttons...Johnny presents "What’s 
My Name?"... music from Grand Canyon Suite..."Call for Philip Morris" ’ 
here comes Johnny ladies and gentlemen and his red coat and brass buttons 
stepping out of thousands of show-windows and. counters all over the 
country to introduce the Phillip Morris program...Call for Phillip Morris 
...applause...greetings everybody this is Johnny saying hello, for 
Phillip Morris and presenting "What's My Name." 

JACK: One of the most highly rated network shows was Kay Kayser and his 
Kollege Of Musical Knowledge...listen tp-the chant of the tobacco 
auctioneer...mumble mumble...sold to American...hold on...sold to the 
American Tobacco Company...remember "Sold American" means fine tobacco 
best...it’s Luckies 2 to 1, have you tried a lucky lately? music up ; 
..."Thinking of You"...remember the trombone?...evening folks... 

. - how you all? V « • 

JACK: From the studios of the Nation’s station which are now the largest 
and finest radio studios in the world came radio’s first comedy-variety 
show, the "Crosley Follies." WLW pioneered in radio drama with out¬ 
standing writing and production staffs, the life of Mary Southern, * 
radio's first daytime serial was made at WLW as were other "Soap Operas." 
The Mad Hatterfields, Midstream, Puddle Family, and best known of them - •• 

: all, Ma Perkins, starring Virginia Payne who little realized it, but 
23-year old Virginia was making entertainment history. She began as Ma 

• •• Perkins in about 193U. Remember?.. .Ma any message yoii want me to give 
Faye?...Mo Dear, I wrote Faye this afternoon, course you can give her 
my love again...OK I’ll do that..." • ’ 



JACK: From talented Crosley writers came Dr. Kenrads unsolved mystery, forerunner 
of today's whodunit...the Nation's Station actors also were casts in such 
locally produced shows as; True Detective, and Tales of Terror, and the court 
room of the first "Famous Jury Trials" was at WLW's studio..."Extra Extra, 
Hear Ye, Hear Ye, radio court-hall is how in session, Hear Ye, Hear Ye, radi o 
court hall is now in session...Ladies and Gentlemen tonight we bring you 
another in the series of Famous Jury Trials, each week at this same hour a 
radio cast re-enacts a real-life-case taken from actual court history...in 
this series we hear the most stirring trials, not fiction, but fact..." 

JACK: From coast to coast via WIW, people enjoyed "Smoke Dreams" with the dreamer 
and his dog, Sport...and the parade of talent continued...there were the "Ink 
Spots"..."I'll get by, as long as I have you..."From the WLW studios came the 
vlice of Romona, who married sports announcer, Al Helper, also of WIW 
personalities before going on to network fame..."No more money in the bank..." 
Charlie, Babs, and little Ryan, The Smoothies..."Down in the Meadow in the 
iddy biddy pool, swam three little fishies, and the mommy fishy too, swim 
said the moma fishy, swim if you can, and they swam and they swam right over 
the dam..." Jeanette Davis who sang later on the Author Godfrey program: « A 
room with, a view...of my wonderful you..." Tommy Riggs, and his imaginary 
little partner, Betty Lou... 

TOMMY: I skated all afternoon, for hours on end... 
BETTY: Gee Whiz, you aughta get someone to teach you! 

JACK: The Nation's station was big time, at one period during the 30's 22 programs 
a week were being fed to the network. One of the top shows featured a newcomer 
to radio, a fellow named Skelton, and you heard it around 1938..."Why Not Love 
and travel, on, with Avalon...Good Evening, this is Del King saying welcome to 
Avalon Time, with greetings from Red Foley and the entire company, but first, 
tonight we bring you that fast comedian, by fast we mean' that’the sponsors have 
not caught up with yet...Red Skelton...applause..."Thank you ladies and 
Gentlemen...Good Evening everybody...Hello microphone..." 

DEL: Hello there Skelton, you got a nice reception tonight 
RED: Yes, wish you were a comedian? 
DEL: Yes, don't you? ‘ ’ 

RED: I won't be bothered with you much longer, I understand television is just 
around the corner. Ah, TV, that's the thing, you drop a half-dollar in the 
slot and you get Jack Benny, Drop quarter in the slot and you get Fred Allen, 
drop a dollar in the slot and you get Red Skelton...and 95 ÿ change...applause 

I've been out riding in my new airplane all day...I've got a Sally Rand 
plane...two fans...and it takes off anywhere...applause...somebody is looking 
me over for a.Major Bowes unit...but, I heard that Grover Whalen flew out to 
the San Francisco World's Fair yesterday, and a big sign over the Golden Gate 
said:"Main Entrance 3,230-miles east!"...apolause...everything is aviation 
today, EVEN. TIME FLYS!... . . . . 

JACK: From the WLW studios came star-studded country and western shows. On Friday 
night was "Plantation Party."...and there's the-bugle folks, calling you to 
Plantation Party brought to you be "Bugle" blended cigarette tobacco...! hear 
the banjo playing...those melodies that linger in my heart...the Brown and 
Williamson Tobacco Company oresents the Plantation Party with the Girls of the 
golden west, the Duke of Paducah, the Range Riders, Jerry Berrens, the 
Southern Planters, Ray Parkness and his harmonica, the Plantation Choir, and 
those great favorites of stage, screen, and radio-Tom, Dick, and Harry. Now 
here’s the whole gang now... 

JACK: On Saturday night the Pines Party, and the Boone County Jamboree. Don't you 
hear the fiddle playing?...music...Come along and let's make merry, down at 
the hisking bee. apple-jaçk and good-time charlie, we'll have a jamboree... 
don't you hear the fiddle playing? Springtime for you and me...come along with 
me...you stumble and we'll have some fun, by gum...down at the hisking bee... 
whee...applause...Howdy Folks, howdy, this is Charlie Wayne bidding welcome 
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to you one and all to another Big Boone County Jamboree, and big open house... 
Hello Charlie, Howdy Hoy, and here's the Kentucky Girls, Jo and Ellen, and 
there's Clay Steele too, Howdy Clay...Howdy Helen, glad to see you and come on •-
in oartner, and here's ole Lazy J urn Day Folies... 

CHARLIE: What was all the excitement down at the creek the other day? Hear 
your uncle Billy sprathandle got in some kinda trouble. 

LAZY JIM: He went and got arrested for stealing some folk 'es can opener. 
CHARLIE: Arrested for stealing a can opener? that's no crime. 
LAZY JIM: Yeah, but.this one gave milk! 
r.WART.TR ? A can opener that gave milk? What kind of an opener is that. 
LAZY JIM: A nanny goat 1...laughter and applause... 

JACK: On a Sunday evening, in the winter time, you'd hear the winter-time 
concert..."The Longine Wittnaur Watch Company, in cooperation with 
the Nation's Station WLW takes pride in presenting another of a 
.series of special winter-time concerts. This program is broadcast as 
a salute to the world's most honored watch, Longines, winner of ten 
world's fair Grand Prizes, 28 gold medals, and more honors for 
accuracy than any other timepiece. In a moment the Longine Concert 
orchestra will play the "Dance of the Comedians," by Smedinoff... 
music up for... - ' 

JACK: Remember thos wonderful lat-night-band-remotes? Henry Busse, Jan 
Garber, Bernie Cummins from the Lookout House, Beverly Hills, 
Coney Island, The Pavilion Caprice, Old Vienna. The "Stop and Go" 
music of Frank Daley, and his orchestra comes to you through the 

. . facilities of the N-tion's Station, WLW, from the Pavilion Caprice 
of Hotel Netherland Plaza in Cincinnati. "Douglas Browning Sneaking, 
.and this is WLW, the Nation's station." We hate to say Good Night, 
but it's time to say Good Night to you, and you know friends we 
always enjoy these wonderful privileges accorded us by the owners 
and operators of WLW. It's lots of fun, and I hope you enjoyed a 
little bit of our idea...let 's have fun every moment...Good Night... 
Good Luck, and God Bless you...And now a variety of music from 
Buddy Fisher and his orchestra. This has been presented from Old 
Vienna Restaurant, one of the popular dine 'n' dance spots in the 
City Of Cincinnati, located neath the Carew Tower on the western 
end of Fountain Square. This presentation reached you through the 
facilities of the Nation's Station-—■'WEW... 

ANNOUNCER: Attention, the American Red Cross appeals to you for money....,, . 
They will greatly appreciate any contribution you may care to make 
in order to help people affected by this terrible flood of 1937» 
Address your letter to the local Red Cross Chapter or in care of .. 
this station. WLW-Cincinnati...time chimes in background... 

JACK: Radio moved into the UO's with the era of WLW 's greatest achievements 
still ahead. Early in 10h0 the Crosley management added a meteorologist 

• - to tis staff. WLW was the first station in the nation to have its own 
weatherman. In 19hl it also was the first station to operate an 
"Average Farm" of its own. "Everybod's Farm" at Mason, Ohio, the 
scene of daily broadcasts, providing practical information, and sdrvice, 
to oeople in the agriculture areas. DECEMBER-7th,19hl. The night of 
pearl Harbor a groa? of newsmen went on the air to discuss the grim 
situation. They wars William Hessler, Howard Chamberlain, Peter-Grant, 
Gregor Zemer, and Carroll Alcott. This was the beginning of the Famous 
"World Front" program. At Bethany, Ohio, Crosley engineers began 

... building for the Government the country's most powerful shortwave 
set-up. An installation still.operated by the Crosley Corporation for 
the Vlice of America(1962). During the war these six great transmitters 
beamed the American story to the totalitarian lands of enslaved people. 

'■ --b Nightly thousands of .people listened to the eleven o'clock news and 
_ a familiar voice..."Remington-Rand presents Paul. Sullivan with last-

minute news from the four corners of the world. 
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•A WLW news bureau was set up in Washington under Gordon Graham and later 

Gil Kingsbury. When extra help was needed they called an extra newsman named 
David Brinkley! WLW mobilized its own staff of wajj correspondents including 
Milton Chase in the Pacific area, and James Cassidy in Europe. Cassidy was the 
first American to report from German soil after "D" day, June 6th 191ih. 

WIW mobilized to meet new problems, Paramount was the world wide need for 
food and so farm director, Roy Battles, headed a narty of four observers 
on a 17,000-mile flying survey of conditions.in European countries. There 
was a steady expansion of dynamic public-service programming. The special ' 
services department utilized the full creative talent; acting, writing, • \ " 
production, of the Nation’s Station. Great shows such as one that helped make 
America great. "Builders of destiny:" Who built America? Now I ask you: who cut 
the forest? Plowed the hills?; who scanned the rivers and built the towns? 
America, the pioneer country." Tonight we honor the town of Murray, Kentucky, 
the seat of Calloway County, and the home of the Murray State College. Murray is 
a quite town, a good place and a town with a rich heritage invites you...” 

There was the "13th Man series" pointing out that one American in thirteen 
was over 65 years old. Focusing on the problem of living in America. Powerful 
and thought-provoking, was "Generation on Trial.” Spotlight on conservation of 
our natural resources, "Ladies and Gentlemen we a re about to witness the 15th 
è? series of trials of the generation of men now living. The court room is 
filled with tense faces further than the eye can s ee. ïou are sitting in the 
court room, and Y OU and I stand, accused...heavy music...all persons having 
business before this homorable court of conservation, come forward and you shall 
be heard." Then:"May it please the court...if you will sumarize this case Mr. 
prosecutor you may proceed." The prosecutor said "Thank you, your honor. Ladies 
and Gentlemen of the jury, each of you sitting by your radios are on this jury, 
iou are charged with the grave responsibility of conserving our natural resources 
ïou may not care if we conserve...etc." 

. Still another of the outstanding public service shows was "This Land of Ours." 
onight we tell the colorful legend of a. man whose deeds made him the Paul Bunyan 

Wii^am Whitely of ohio. Properly our story begins in a 
afferent place, in Virginia. With Young Silas McCormack in the fall of 1831 A 
^ r^ o100kpng clattered out of a barnyard, followed by a hooting crowd 
°* farmers, farm laborers, and curious negro slaves... 

4° S ^he Crosley management sent the WLW s tock company; actors, 
hS S to mid-western High Schools to show students 

¡ the In W the Crosls y Broadcasting Company 
oeo^e a part of the Aviation Corporation, called AVCO. Actually, the AVCO peoole 

“““ring facilities. WW is a cleaÆhXl SaK U 
T?;; FCC was in a quandary ovèr the sale of this station. The cuestión-

ÎOU wtS X*? °“"y,Shl? of one of Africa's Clear channel radio ’ ' -
services/ You will find a partial, answer to this in the files of the Frc Tn 
case became famous, a nd is known officially as "The Crosley Case." * ’ 

PM1 in ^ional radio entertainment were Frank Sinatra, Henry lldridee 
Phil Spitalny and his all-girl orchestra, The Lone R nger, The Quizes Ind 

Ab^r^ LUm _’n, T ^ærs of’alka-seltzer bring yo^Lum ’n’ 
• xu**,* T _ lc »««as we looi in on the little community today we find Abner 

ponoa’ ï tel^°T “T“7 ’ ““ L“” 15 JUSt 4 Abneí whereí . 
Kt í \ I 1 Ve gOt SOme g00d news fer him...Oh, hello Lum...poppa? oh he 

& sät cau“1 1 f-d °Ä
Nation's staSLh^“ °f the h°' S pe°ple *0™“* to bearing from 
"An XXAfSÄ ' program...music..."An Evening at Crosley Square»... 
An evening at Crosley Square...a friendly greeting will raise you there..^tc." 
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In 19hU Doris Day joined the WLW staff. In 191+5 two shy girls from 

Maysville, Kentucky, got an audition on their first broadcasting experience... • 
The Clooney Sisters...Rosemary and Betty. In 19^2 marked the arrival of a 
talented, creative personality, who was destined to become the Nation’s 
stations greatest star. Ruth Lyons was not only to attain immense popularity, 
but she was also able to accomplish through that popularity, great public 
service. Her first programs over WIW included; Morning ¡"latinee, Pettycoat 
Party Line, and then Ruth Lyons became the hostess on a new program which 
soared on the rating charts. This was’the $0-50 club, so called at first 
because’50 women were admitted to the studio for each show. Later expanded 
by an additional 50 women to become the famous 5O~5O club. In 1951 the Ruth . 
Lyons 50-50 club went on television. Television, first just a cloud on the 
horizon of radi o in the IxO’s and now in 1962 a real storm that was to have 
far-reaching affects on the old medium. When television became commercially 
successful around the country in the early 60*u, radio staggered.under the 
impact,■sponsors deserted radio in droves. Radio’s days of the big productions 
were over, and there were some who thought that it would soon be dead. They 
were dark days, but, then radio began changing its form and course. Gradually 
things started picking up. The Crosley management attacked the problem by 
expanding public service, improving broadcast quality, and improving 
programming. 195k marked the installation of a complete weather station by 
both WIW radio, and WLW-television.This was the first such service for any 
individual radio station. In 1962 it employed three persons. In 1955 a RADAR 
weather unit was installed a nd this scans a circle 300-miles from 
Cincinnati. 

In 1957 the personel of the weather station moved into a new communications . 
exchange building, called "Comex”, at 9th and Elm Streets especially designed 
for fast transmission of weather and news service. Programming was revised 
with emphasis on melodic music and interesting and informative talks. Once 
again there was another engineering first with the design and construction 
of equipment for un-equalled high-fidelity sound transmission on WIW. Thanks 
to the engineer, Jim Rockwell at Mason, Ohio. WLW became the nHighest Fidelity” 
station, and today WLW follows its responsibility of a clear channel station 
serving a wide area. 

We look ahead, and we fondly look back too. For k-decades WLW has 
graduated hundreds of skilled performers, and technicians. Derward Kirby, 
Ed Byron, Jay Johnson, Lynn Clark, Bill Nimmo, Myron Hertz, Dick Noel, 
Jack Fulton, the Kings Jesters, Homer and Jethro, Norman Corwin, Rod 
Sterling, Frank Lovejoy, Andy Williams, Lucille Norman, and the lists of 
graduates goes on and on. So it can be said that the ’’Cradle of Stars” is 
still rocking! 

Names in the year 1962 include those of Ruth Lyons, Peter Grant, Bob 
Braun, Bill Albert, Bob Miller, George Logan, Jack and Jean Conner, Lt. 
arthur Mehring, Renolds Lahr, Howard Chamberlain, Bonnie Lou, Marian Spellman, 
Ruby Wright, Ed Kennedy, Bill Robbins, Pete Mathews, Mill í^yers, Ros Stone, 
Glenn Wilson, Tony Sands, Frank Pierce, and Herchel Lukey. The cradle of 
stars-it’s a fine heritage. 

In conclusion Mr. James Shouse, chairman of the board said "Those of 
us who have worked for many years at WLW and those- of us who have worked here 
only a short time continue, we hope, to carry out as best we know how the 
original concept of which WIW began its operations kO-years ago. A means 
of providing a sound balance on entertainment, information, and education. 
We continue to recognize that WIW ’s license to use the clear channel 
frequency of 700-kilocycles represents the collective rights of many thousands 
of people to own .and operate their own broadcast station. The late Powel 
Crosley jr., and his brother,Lewis, never deviated from a very fundamental 
premise, namely, that there was an obligation on the part of the clear channel 
stations to deliver the clearest possible signal to the greatest number of 
listeners. 
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Earlier you have heard of WIN 's pioneering efforts in this field. We do 

not doubt that if WIN had not shown the way through higher power for broadcast 
stations to deliver clearer reception to more people, someone else would have 
done so. That fact isj WLW did, and not someone else. To those of you who may ’ 
recall that in the late 30’s WIN w.-s the only radio station in the world-ever 
to ooerate with a power of 500,000-watts. It may be of interest to know that the 
FCC is now reconsidering the present power limitation of 50,000-watts in 1962. 
In behalf of Robert Dunville the President of the Crosley Broadcasting Corporation 
and me, I would like to assure you that while we realize that there may well have 
been many mistakes in our management they have been very honest mistakes. Neither 
under the late Powel Crosley’s ownership, nor as we now operate as a subsidiary 
of the AVCO corporation, has there ever been any overt attempt to dissuade WIN r 

from its proper course as a responsible and ligitimate servant of the listeners. 

Some years ago when Mr. Dunville and myself undertook the operation of WLW,we 
did so w ith a full realization of the obligations to which we were committed. 
All I can say is, to my way of thinking, the greatest station in America,..and I. 
am quite sure that it was built upon a solid foundation. The best that the late 
Mr. Crosley and our now parent company, AVCO, and those of us who work here can. 
provide. 

In conclusion, may I say, that some members of the Federal Communications 
Commission have particularly, within the past year(1962), ardent, and within 
limits, persuasive in advocating that radio broadcasting and television stations 
editorialize. To take either an affirmative or a negative stand on issues in 
which the public might have the benifit of their comments, opinions, and advice. 
The propriety of this psychology, and the collective ability of our people to do 
this with complete assurance that either our negation or advocacy, as popularly 
sounded, has led us to restraint, and on the basis of information we can provide 
let our listeners make their own determination. I will, however, make an exception 
to this, and point out in the form of the one editorial ever knowingly permitted 
on our station, that there is no other country in the world wherein the people 
have available to them the choice of so many degrees of "waste-land 11 because 
what is one-man's waste-land, may well be a pleasing garden to his neighbor." 

In February of 1961 the organization of broadcast pioneers honored WLW with 
its first "Mike-Award." As stated on the award;"For distinguished contributions 
to the art of broadcasting, and in recognition of the pioneering developments, and 
advancement of the careers of performing artist." The Mike-Award, a gold-plated 
ribbon microphone which was one actually used back in the good old days, occupies 
a prominent place on the WIN mantel, during this our hOth anniversary. As we -
begin our hist .year in- broadcasting, said Jack Gwyn, "We pledge continued effort 
to bring you good radio programs of the quality that has distinguished WLW-Radio 
down through the years." 

THIS IS WLW-THE NATION’S STATION 

' HISTORIC NOTES: 

On April 2,1953 the Government annouced that the two VOA 
ransmitters were no longer to be used. James D. Shouse became president in 19116 o 
of Crosley Broadcasting Company. The newspapers said'in November 15th of 19h6 
that only 1$ of Cincinnati homes had F' receivers. Wilford Guenther, who was the 
technical supervisor, said WLWA (FM) will program from 2 o.m. till 5:30 p.m. Monday 
through Saturdays and from 5:30 to 11:30 daily and Sundays. WLWA(FM) first'sponsor 
was Scott Radio Company. Programs will feature good music and' news. Won't stand 
f'-'T any hysterical shouting of the news. Radio tower will be atop the Carew Tower 
with a 30-mile reception range. Estimated 1000 to 2500 receivers in this area. 

Earl Neal, who managed the VIEW model farm called "Everybody's Farm" since 
1937, died June 8th, 1959. There were 137 acres on this farm. ., 

Also j.n the news 
was the fact that Powel Crosley had applied for a television station as early as 
«July 8,1931. 
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In 1970 we find Mr. John Murphy at the he -d of W operations in Cincinnati. 
On November 11th of 19h7 the newspapers said: "a .television and FM tower was ... 
constructed on Mount Olympus nt Warner and Chickasaw streets in Clif ton.” Then 
on November 2hth of 191:7 the newspapers a’aid:"The new tower will be 65-feet 
square át the base* .and skyward to 571-feet. The Carew Tower is 575-feet tall 
but the additional height afforded by the Clifton site will put the WLW-TV 
tower 300-feet above the Carew Tower. Studios for both TV and EM will be built 
here also at a cost of ¿>700,000 and will cost approximately $6000 to $7000 
per month to operate. 

# * * * * ************** * ******** * ******* 
WSAI-3 EGAN OPERATION June 7th 1923 --T"— 

All in all, I think I was born in 
a good age to live in. Even with the 
depression, wars, and certainly no other 
generation ever before in history has 
gone through so many dras tic changes. 
All the way from the horse à buggy 
type of thinking, to computers, and 
a voyage to the moonl 

My favorite subject is radio, and 
being born in the year 1916 I had 
first-hand knowledge from the very 
beginnings-of radio. In 192h, when I 
was eight years old, my dad purchased 
a crystal-set radio complete with a 
pair of earphones. For me to hear 
music and the spoken word coming 
through the air into our living 
room with no wires or attachments, 
was nothing short of a miracle. 
Culture from other areas had been 
heard in our house through the medium 
of the phonograph. This brought into the 
first exposure to real music. I’ll never 
phonograph machine my family bought from 

house music and song, and was my 
forget that first record, and the 
the old Alms à Doepke Company on the 

Parkway. In those days the Parkway was considered "uptown.” The company 
had their buses to transport people from fountain square to the parkway 
where their store was located. This was quite an innovation in those days. 

Our first record was recorded on one side only, and it was very thick. 
The title was "My Mother’s Eyes," and we played it over and over again. We 
would wind it up with a handle on.the side and it would play almost two 
whole records before it needed winding «again. The needles, and they were 
almost that literally, were called "steel" ..needles and they came in packages 
marked Loud, medium,'and soft. The loud needle-was thicker than the others, 
so I guess it carried more sound, which incidently, was all acoustic. There 
were no electric amplifiers in those days. It was amazing how much sound 
did come from the curved speaker though, it filled the room with music. 

My mother had played, by ear, for the old silent movies. We did have an 
upright piano in the living room so I think this was my very first musical 
instrument I had ever seen or heard. 

The phonograph still reigned supreme in the living room until that day 
my dad bought the crystal radio-sét. When this entered our home with its 
earphones, ground wire, aerial wire strung outside the house between trees, 
things were never the same again. 



* I later on built a radio, and even studied, ? 
after obtaining many books on radio, so that I ; 
could get an. FCC license. I took the exam in ’ 
the first month of FCC’s existence in June of ■> 
193h. Five weeks later I was issued the call 
of W8MFM. As it was in summer, and school 
vacation time, I was home and watching for 
the mail man every day at 11a.m. In those 
days we had two deliveries per day. One day 
in July of 1931 I saw him coming with a 
small envelope in his hand, and my mother 
told me later I was so excited I ran out to 
meet him, and had forgotten to put on my 
knickers1 I had built a three-tube receiver, 
and a 30-watt transmitter, so that was my 
start. 

I am trying to tell you how things ere 
in the early twenties. It was a far different 
world than today in 1970. 

I was born in a section of Cincinnati 
called Evanston. I can still recall my grandfather 
Joseph M. Rice, marching at the head of the. fourth 
of July parades on Montgomery road and ending up 
at the Evanston ballpark. We moved from there in 
I923 to Norwood. I was born on October hth,1916, 
as I said, and we lived in this outlying part of 
Cincinnati. I say outlying, because in those days 
we had horse drawn carriages, for the most part, 
and it was quite a journey to downtown Cincinnati. 
My first trip downtown was in my Aunt’s electric 
automobile. It was called a "Columbia” and 
instead of a steering wheel it had a rod which 
you pulled to turn either direction. Below that 
rod was another to control the speed. It ran 
from self-contained batteries which were 
charged up at night in the garage. 

Our first home in Norwood was on Shanmoor 
avenue. This part of Norwood was called South 
Norwood. My generation of half a century ago was 
a distinctive one to be born into. In this 50~years 
we have gone through, since that time, there have 
been more changes, miracles, and social revolution 
than any other in the history of mankind. From 
horses to airplanes, from planes to rockets, and 
from Earth to’the MoonJ From firecrackers on the 
Fourth of July to the ”A" bomb! It was President It %as a. giapt ^ep^rgmthe 
Roosevelt who said later "This generation has a mite.¿The ^gengeg.was^g tQ 
date with destiny." Future historians will note be sound proofed. 
the social changes wrought through the 3O’ S ^nd the great strides in financial 
security, and the un-imaginable strides in technology. If you were to talk to 
anyone in my age‘bracket you would find, invariably, that our lives are neatly 
divi HaH into "before and After” the war which begun in 19bl and ended in 19h5* 
Those persons born before my time, and those after, will never know the full' 
impact of December 7th,19bl, meant. The bombing of Pearl Harbor by the Japanese 
was felt by every home in all the I48 states. _ _ , . 



My Grandfather died in 1923. He left quite a mark on the city of Cincinnati. 
He was a fire commissioner of Cincinnati and one of the horse-drawn fire trucks 
was named the «Joseph M. Rice ."As I was gathering material for this book,_ 
mostly from old newspapers of that day, I ekpt running into articles telling 
what little old joe Rice was doing for his community. It would be a whole . ;o 

story in itself. - • 

Meanwhile, on Shanmoor Avenue in Norwood, I was doing what every boy of 
that time was. We built things from Erector-sets, and if we were so fortunate 
to have an old pair of roller-skates we took one of them apart and nailed each 
set of two wheels to a board and made a scooter. Orange crates became the hood 
of an automobile with wheels from a discarded.' wagon. Tin-cans nailed to the front 
of the hood, with candles inside, became our headlights. I ~ -

Inside the house we had an upright table-type telephone, and of course we. 
had electric power. We had a coal furnace, in the kitchen.the ice box, as we 
called it later, had not come into use. To keep food fresh we had a window 
box made of metal which fit on the outside of a small window over the sink. If 
it got too cold outside my mother simply opened the window over the sink a 
small amount and let some of the warm air from inside go into the box. Later 
we got a real icebox with four hinged doors on the front. About twice a week 
iny mother put a square cardboard sign in the fron window to inform the iceman we 
needed ice. The cardboard sign had four numbers on it : 10^,13^,20^, and. . . 
2$^. These numbers were in each of the four corners of the sign. To tell the 
iceman how much ice you wanted you hung the sign in such a manner that only 
one number was readable. He would come down the street in his truck and where-
ever he saw these signs he would stop and go to the rear of his truck and chop 
the appropriate sized piece of ice, and with a pair of tongs to hold the ice, 
he would throww it over his shoulder, with a piece of burlap cloth on his 
shoulder, and carry it into the house and put it in one of the upper doors 
of the icebox. Oh yes, almost forgot, each ice company had its own color of 
sign. Green for one company, orange for another, and blue for another,etc. 

One summer day I was out in front of the house and I was watching two 
men on a- telephone pole working with the wires. They were splicing wires 
together and cutting off the surplus and letting it fall to the ground. I 
picked up these scraps, as they were just short pieces, and made a bundle of iihem. 
For insulation the wires were wrapped with different colors of paper. I didn’t 
know this was called color-coding in those days, I had overheard one of the men 
say "this is a LIVE wire." Boy-like, I became curious as how come these 
wires were called "live." 

Many people were building radios in those early days and using large 
batteries called "B” batteries for the plate- supply. They were big, almost 
as big as a car battery. When they became discharged they were thrown away. I 
found some, and by connecting these- small pieces of telephone wire across the 
terminals marked U5-volts, I found that the wires became very hot. I*n my mind 
this is what was meant by live-wires.- I later took an old flashlight bulb 
and' connected it to this battery and it lit up very brightly. So an electronic 
career was launched. . ■ • . 

We had one of those large ounch-bowls in our dingin room which sat on 
a round mirror. Around this bowl were cut-glass cues to be used when needed. 
We found out that if we placed our earphones in this bowl the whole family 
could hear our crystal radio set. What a thrill it was to hear those sounds 
snatched from the air by a small piece of galena for a detector, some green-
covered wire wraooed around an oatmeal box for a coil. Things were never the 
same again after that. Later on my dad bought an amplifier which attached to t 
the crystal set so the sounds were louder. If .memory serves me correctly, the 
tubes used in this amplifier were type 199,.or as we used to call them 
"Peanut Tubes." My dad later bought a regular speaker which was shaped like a 
morning glory with a funnel shape flaring out at the top. It sat on the table 
and the cloth-covered flexible wire ran to the connections formerly used by the 
earphones. 
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WSAI began in the U.S. Playing Card plant on Beech street in Norwood. We . 

only lived about á half a mile from it at the time. At my age I didn't know where 
it was at all. I did know about the "card plant"' as we called it,because we got 
the time of the day from their bell tower. When I asked people where those bells 
came from they always answered "From the Card Plant." Seems they had a set of 
bells installed in their tower and every hcT they would strike it and we could 
hear it all over Norw ood. It also rang on the quarter, half, and three-quarter 
hour intervals. 

• - • •' ‘ ■ • .J 

I didn't know that on November of 1922 the U.S Playing Card Plant had 
bought a new Western-Electric transmitter and were planning on putting a radio 

‘ station on the air. A Mr. John Cmwake was then president of the plànt at that " 
time and other names like; Bob Cooper, Paul Greene, Helen Nugent, and many 
others would become familiar to me when I grew older. It was Bob Cooper whom 
I was to work for some ten years later, and who at the time I first spoke of 
was the chief engineer of WSAI. ' • 

'My early schooling was at Sharpsburg grade school in Norwood, Ohio. The i; 

manual training teacher was telling a group of us one day that talking pictures 
would soon be the rage. About a month after that my Sunday School teacher took 
a group of us downtown to the Schubert Theatre to see the Bibical picture show 
"King of Kings." I'll never forget the first sound I ever heard from a movie 
screen. .The picture was actually a silent one, but when they dropped the three 
coins on the table we could hear it somehow. I think they had a phonograph record 
and the movie projectionist simply played that’ sound at the right time. 

It was in this era that WSAI began that June 7th of 1923. From a small 
studio on the third floor, and with a power of 500-watts they began operations 
at 8:05 p.m., on a frequency, or wavelength as it was called then, of 309-Meters. 

WLW was then one year old and both WSAI and WIW shared the same frequency; 
both had the same power and both licensed by the Commerce Department. WSAI was 
not prepared for continuous broadcasting; sometimes it was several days between 
broadcasts. The first program opened with a piano solo by Miss Doroty Waldman, 
followed by an address by John Qmwake of the U.S. Playing Card Company. A violin 
solo by William Morgan Jones and an address by the Mayor of Norwood,Mr. George . 
P. Carrel. The program concluded with a concert by the Hotel Gibson Orchestra, 

FIRST WSAI; PROGRAM-June 7th,1923-8:0$ p.m. 

8:05 P.M. Piano solo. 
Address... 
Violin solo. 
Address J.. 

8:55 Arlington Time Signals. 
9:00 Long dash at 9 o'clock 
9:01 Songs.. 

Address.. 
Tenor Solo .... 

talk on radio broadcasting.., 
piano selection.. 
Soprano solo. 

Trio. 

Bass Solo. 

Sprrano solo.;...... 
Quartet.... 

.Miss Dorothy Waldman 

.John Qmwake 

.William Morgan Jones 

.Mayor George P. Carrel 

.from WWW and NAA,Navy -1 

.Miss Florence-Enneeking 
Miss Francis Jones , & 
accompanist : ■ • 

. 
Miss Marjorie Chaplain,accp. 

........Paul Greene 

.Miss Dorothy Waldman 

. 

..Mr. Lawson-Violin 
Mr. watson-cello 
Mr. Dalleim-piano 

lírs^Lotáse Snodgrass, accomp 
..Mrs. Alice Gardner 

accompanist Grace Raines 



The Hotel Gibson Orchestra filled out the rest of the program with Mrs. Mable 
Otting and Robert Viscount rendering vocal selections. 

The next morning, Friday June 8th,1923, the newspapers gave the following 

account of the program. . . 
’’The U.S. Printing Company inaugrated its radio broadcasting 

station in Norwood under unusually auspicious circumstances last night. Not 
only was a varied and interesting program prepared which was produced without 
mishap, but the mechanical details of broadcasting functioned with a 
smoothness not always accompaning opening performances." 

President John Omwake, of the Company, and his fellow officials.had 
arranged for their families and friends to " .lis ten in" on the opening 
concert, and over 200-guests assembled in the spacious recreation room, where 
nmplifying instruments made the music and speeches clearly audible. 

After listening to the early numbers of the program from this point of 
vantage, the guests inspected the broadcasting plant in an adjoining building, 
met the artist who took part in the event, and witnessed broadcasting at 
first hand. A luncheon added to the enjoyment. 

PROGRAMS FOR OCTOBER 2,1923 WSAI-Norwood, Ohio 

8i00 IM musical number.Hotel Gibson Orchestra 
9.00 address.Dr. Frank Chandler,dean of 

the college of liberal arts, 
University of Cincinnati. 

9i3O PM Gems from "Jolly Widow".Hotel Gibson Orchestra. 

Violin solo-"Berceause from Joclyn." 
"Lady Billy" by Levy 
"Midnight Rose" .final number 

In December of 192b the Department of Commerce granted an increase in 
power to 9,000-watts and ground was broken for a new transmitter for WSAI at 
Mason, Ohio, 20-miles from Norwood. N„w that the power was so greatly 
increased, mail came all the way from New Zealand. In 1926 an event occured 
which drastically changed American Radio Broadcasting. Up until this time, all 
licenses had been issued by the Department of Commerce. But, in 1926, the U.S. 
courts decided that the Secretary of Commerce had no jurisdiction over radio 
stations and in 1927 congress established the Federal Radio Commission. Rights 
of all broadcasting channels were revoked and new frequencies assigned, this — 
time in kilocycles instead of meters. WSAI was assigned to 830-kilocycles. The 
next year this was changed again to 800-kilccycles. Helen Nugent, who later 
went to WKRC, was one of the members of the original sextette featured on 
WSAI from 192b to 1928, and from time to time, nearly all of Cincinnati’s 
musically prominent appeared in front of WSAI 's microphones. One WSAI program 
featured an orchestra of eleven members, most of them from the Cincinnati 
Symphony Orchestra. A celloist, Mr. Watson, was the father of Robert Watson 
who became a n engineer for WKRC and before that was also at WSAI. It was he who 
arranged the equipment to create the sound of "Sparky" on the John Arthur program 
in the late bO’s. 

By April 16th WSAI’s power was again reduced to 500-watts and the frequency 
changed to 1330, in order to permit full-time operation. Six months later it 
was increased to 1,000-watts in the daytime and to 500-watts nighttime. 

In 1927 when radio was in its infancy and more a novelty than a practical 
medium of home entertainment, much like TV was in its infancy. Radio Station 
WSAI had studios in the U.S. Playing Card Company building at Kenilworth and 
Beech streets in Norwood, Ohio. It was one of the few stations in the country, 
and was tuned-in by most all amateur radio builders of that time. 

1 



■**’* Norwood newspater sold many years later in their ^th anniversary issue ‘ 
••Before radios became popular and were sold m appliance stores, parts and tube 

be purchased at radio supply stores and 10-cents stores. Most people built 
their ^ndio síts? Ïhïs beX a popular hobby. The chimes in the tower at 
the Pla ying Card Company became part of the recognized call signal of WSAI to 
these rS builders.'Ihey didn't need call letters to tell them which station 
they were listening to with those chimes always in the background. 

During that era, the sports announcer came into bing and one of the earlÿ 
sports broadcasts was the famous Dempsey-Tunney prize figJt.Maycr Harry Baker 
of Norwood happened to stop in a local drugstore the night of the fight and 
heard a blow-by-blow account over a headphone set made by Charles Wiebold,Sou 
Norwood druggist. "Doc" Wiebold had several such sets in various stages ol 
constru3tiongstacked atop his prescription counter. Mayor Baker thought radio 
was the most wonderful invention ever devised.” 

Kids of that era were able to accomplish the same effect on a much simpler 
scale. They merely took a walnut shell, some sealing wax, a galena or crys a 
on which a "catswhisker" was used to find- a sensitive spot; connected an aerial 
wire and headphones and presto, radio broadcasts. It was easy in Norwood since 
it had a radio station so close to everyone. It was more fun and a great exercise 
of imagination listening to radio. By contrast, TV today leaves nothing to the 
imagination and too, often we find it much less stimulating. Perhaps we are 
spoiled now adays. 

For those who may remember the electric- streetcars and the old number 8 
which was the one to South Norwood, may also recall that it traveled over 
Forest Avenue and a carstop was at Kennilworth Avenue. When you dismounted at 
this stop you found yourself only two blocks from the Bell Tower, in fact you 
were in sight of it straight down the street. 

I recall hearing a man over WSAI, when I was a boy, who played the Banjo. 
He gave you the news of the day by singing it and making it rhyme. He began by 
singing ”1 see by the papers...” and how he ever made all this up I’ll never know. 
Then Wendell Hall, who stayed in radio and went with one of the netowrks later, 
would sing over WSAI "Yes, We have no bananas, We have no bananas today.” Bob 
Burdett had an exercise program and it was the custon for every radio station to 
have one of these shows. Why? I’ll never know. How this fit in the daily Living 
in .those days is beyond me, but never-the-less there it was. The piano playing 
in slow, measured beats, with his voice saying ”up-down, that’s it, you're 
doing great...hands on hips...etc.” 

I recall hearing the U.S. Marine band every Saturday afternoon with Lt. 
Bentler conducting. I guess everyone has heard Little Jack Little over the 
radio at one time or another if they did any listening thru the 20’s. He was 
a fixture to fill inbetween programs with his piano music. 

Radio was informal, programs just happened more or less spontaneously, and 
if a given performer didn't show up, they always used the piano to fill in 
until someone else could put on a show. The piano interlude, as it was called, 
became standard practice in those days. One of the first radio skits I heard 
was called "Jake à Lena.” There were no news machines used by the radio stations 
and most news came directly from the newspapers. It wasn't until 1935 with a 
station up in Ohio, WSMK, that news wires were given to radio. Through the 20's 
I cannot think of a sponsor of a program, yet I know they were there. The 
programs came first and I guess we never learned to identify programs with 
soonsors. There was an old program called "Thompkins Corner" and all I can 
remember was the theme song "Chicken Reel." I do recall now the when WSAI was 
operating from the Card Plant they did mention their "Bicycle" playing cards. 
Weather and stock market reports had to be given on another frequency from that 
used for music. That was the rule established in 1922(see program chapter). 
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WUrZjWMH, and WSAI all took turns using the one frequency available for radio 

entertainment broadcasts. This was on 309-meters. This posed a real problem 
as you can well imagine. Sometimes they were all on the air at the same time! 
Well almost the same wavelength, there was no accurate method of assuring 
the correct frequency so they were almost on the same for all practical 
purposes. To compound this problem was the fact that most of the tube type 
receivers were of the regenerative type and this meant that each receiver 
re-radiated the signal it was tuned to. If your next door neighbor was 
listening to his radio then his receiver would send out a signal that would 
interfere with yours. 

The power used by the various stations varied between about 20-watts 
and 500-watts depending uoon how many tubes they had in stock at the moment. 
Power to operate the transmitters -was obtained at time from large banks of 
”Bn batteries connected in series and sometime by a motor-generator setup. 
Generators were almost invariably used for the low voltage requirements of 
the tube filaments. There was no real monitoring equipment and most times 
just the expedient of using a light bulb to judge how much audio was applied 
to the transmitter was all there was. There were a few meters used but the 
antenna circuits were so bad that even though the transmitter meters said 
they should be getting out, most times they were not. The light bulb in the 
antenna proved to be the most efficient method. Adjusting this for maximum 
brilliance w..s the best and if the bulb got brighter and dimmer as the sound 
was applied to it that was all the better. 

The antenna system itself was simply a horizontal wire stretched between 
two poles or between the building and a tree would suffice. A "cage" type was 
used at time and this consisted of multiple stands of wire arranged around a 
barrel hoop forming a circular cage of wire. 

As was mentioned these stations were not on the air every night. They had 
the custom of shutting down on certain nights in order that local listeners 
could search for out of town stations and these nights were called ’’Silent 
nights.” This all was a far-cry from anything resembling radio as we know it 
tod y in 1970. But people would talk about this marvel at grocery store or 
other public places .and ask each other ’’Did you hear so-and-so last night?” 
Churches thought this was a wonderful way to reach people who never attended 
church itself. 

When WSAI signed on they had an English .announcer. He pronouced 
Cincinnati as Sin Sin Naughty. Listeners wrote in by the score wanting to know 
what city that was! It was also noticed that the radio station WTAS in Elgin, 
Illinois invariably pronounces Illinois as if it were Ill-0-noise, which is 
very noisey. Here began another battle for the pronunciation experts somewhat 
similar to Cincinnati’s ”tee” and ”tuh.” Interesting also to note that radio 
stations WIN and WMH were already on the air and as most Cincinnatians were of 
frugal German ancestry they raised the question ”Vy do vee Need Vree stations?” 

In September of 192b the reviewer’s were saying ”0ur idea of a perfect 
program was put on by WSAI Sunday morning at 12:30 a.m. Freda Ragamuffins 
played with unusual verve, and proof that their efforts were recognized was 
given in the announcements of requests from the east-coast for numbers. Britt 
and Finch added to their laurels during the week by singing a song dedicated 
to the newly formed Cincinnati Radio Club.” 

A new thought has been planted in the hearts we 
love so dear, 
So listen folks from everywhere, we want you all to hear, 
About a club that started, tho’ right now its in the birth, 
We hope that it will grow to be the biggest club on earth 
We want you to get used to being a booster for the 
Cincinnati Radio Club. 
If you tune in our station, send in your application 



If you don’t, they'll call you a "dud." 

In 192h the "pick of the week" were the Gibson Orchestra from WSAI, the Detroit 
News Orchestra from WWJ, andJoe Smith’s orchestra from WJAX. And in September of 
192b the reviewers said "This second week in the new radio season was filled with 
every sort of radio entertainment. Old-Time dances, dramas, Jazz to the 
saturation point, music fitted for the Sabbath, "nd talks on every topic 
conceivable that would broadcast interestingly. It will be hard to lose Britt .and 
Finch from Cincinnati, -and since this is their last week before the microphones 
of WSAI, many fans will miss their cheerful, gloom-disoelling popular songs. If 
Wendall Hall has obtained popularity by his singing of "It ain’t gonna rain 
no more," the two songsters, Britt à Finch, should be even more famed for their 
singing of "Pretty little Blue-eyed Sally." This was sung several times through 
WSAI proving in itself its popularity and appeal," 

Mr. Paul Greene was the manager of WSAI in 1923 and in 192h he gave a talk 
at the Gibson Hotel on the problems of running a radio station, (see, they’ve 
been there all the time..problems that is) 

Radio began to change in 1927 with new government regulations and by 1928 
radio assumed a new posture. On May 8th, 1928, Mr. Crosley of the Crosley Radio 
Corporation said "I will buy WSAI, which for the past five years has been owned 
and operated by the U.S. P-jaying Card Company." It was on May 21st at 10p.m. that 
Mr. Crosley took over the control of WSAI’ Then ground was broken on Hune 25th 
of that year for a new building to house all new equipment for WSAI at Mason, 
Ohio. The tower and transmitter were to be located adjacent to WLW’s tower. 
Fourteen weeks later the. -first -tests of WLW running 50,000-watts was- conducted 
also. The studios for WSAI were to be in the same building on Arlington 
street as WLW. 

When WSAI’s power was increased to 5,000-watts in December of 192Ü the 
station found itself being heard in far-away places. Although the U.S. Playing 
Card station h d been heard before in foreign countries, it was seldom that 
reports of reception of programs from 3-countries come in one day to any 
American station. Letters were received from Blackley, Manchester, in England, 
and Doneyhaden in Iceland, and from Coatridge, Scotland. One of the English 
listeners reported that he picked up WSAI on a 1-tube set. He gave a listing 
of programs he heard as proof1 

In 192h also, the newspaper stated "The new $000-watt high power tKjnsmitter 
station of WSAI is now under course of construction at Mason, Ohio. Towers 
to be 208-feet high. It is believed the station will be on the air from there 
in February." 

This new transmitter will place the Norwood station fully abreast of the 
latest develooements in broadcasting. The output will be 1500-watts contrasted 
with WSAI’s former 500-watt rating. This will bring many more listeners within 
range of this station and markedly help its progress to over-ride static and 
spark telegraph interference. At a later date the output may be raised to the 
full 5000-watts of which the set is capable. It was manufactured by the 
Western Electric Company. 

If you were listening the night of December 17,192L, which was a Wednesday, 
you will remember the Vincent Lopez syncopated band. This was a feature of the 
WSAI station for a 3-day period -.nd that night you heard the farewell dinner 
concert. A violin solo was given by Robert Schick followed by a soprano solo 
by LaViryne Sims and a clarinet solo by Deacon (Deke) Moffitt. Ned Jackson 
concluded with a bass solo. This w s a program worth remembering over the radio. 

The year of 1928 was to see the demise of the U.d. Playing Card Company 
phase of old WSAI. Mr. Crosley had then purchased it. 
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A radio program to illustrate the versatility of Cincinnati people, and 

to show the musical heritage and the influence of the culture of this area,, 
was one called ”A1’ Pete." They were on the air in the early 30's at h p.m. 
The "Al" of this twosome w is Al Kirchner, and the Pete was Pete Mincosky. 
They were patners in a used auto carts business near Central Avenue and 
near the Mohawk area. Now Al played the piano and Pete played the violin, 
and there were many reports of their virtuosity. 

WSAI AND "CANAL L A'S —as told by Ferd Hengehold of 
Mohawk Furniture Company 

"Two of the writers for WSAI in the early 1930’s were Jack Wilson and 
Derrick Wulf. On my program I did most of the writing myself for the 
Canal Days. For a period of ù or 5 years we just had 15-minutes at 1:30p.m. 
of a Sunday afternoon. Then we went to a half-hour show. The show "Canal 
Days" was brought to you by the Mohawk Furniture Mart. Our theme was the 
"Blue Danube." Wefaded this music out for the announcer, and he said: 
’Pleasant memories of the old tow-path and the over-the-rhine days’... 
music up and out..."Are you tired of carrying coal in a bucket? Carrying 
ashes? Cleaning coal soot from the walls? Stubbing your toes on cold 
mornings as you rush to build a fire? Be modern, convert to a HEATROLA 
all-gas stove...etc" Music back up and begin program. I recall the Ewald’s 
Pet Store program over WS AI. The store was located on Vine street above 
8th street. Canaries would sing with a haro background over the radio. 
Cecil Hale’s fine voice w s heard as one of the announcers on WSAI and who 

was a producer. We called him 

was 

had a teacher, who was the Spanish We 

now 
Jon 
the 

Then Ferd Told me:"Our program 
sponsored by the Mohawk Furniture 

1 ; 
.1 and we were interested in moving into 

an electrical family of merchandising 
CMI did help me tremendously in that 

mart. We’ve been in the same building 
on Central Parkway at Mohawk street 
all the time. The Canal used to be in 
front of our building. 

Johnen along with Charlie Lammers who 
"Grand Old Man" in those days." 

teaches voice at Mt. St. Joseph on the Ohio. You could hear Louis 

As a young fellow I went to OMI. 
I had gone a year or two to Hughes 
High School and the following year I 
went to OMI. They are on Walnut 
Street. I thought they moved a fellow 
just a little faster toward an 
engineerin:, degree. I, being a 
youngster didn’t know exactly which 
direction I was headed for. My folks 
were in the Tire and battery business 

first year. I got a very broad education, 
teacher, who was from Chile. In the first 
Spanish slang which I never shall forget, 
there was also a radio station located in 

day of class he taught us some 
This was in 192b and apparently 
the CMI building. I think the call 

letters were WAAD.I had not seen it¿ but had heard of it. WFBE and WEW were on 
the air and of course WSAI out in Norwood . When Crosley bought it and hi rpd 
Jim Shouse and Bob Dunville together, it was they who g-ve me the opportunity 
to put on a radio program called Canal Days when they owned WSAI. I was on for 
13-years, which may be some sort of a record for longevity. My job was to dig 
un old stories to do with early Cincinnati. I was called the "Old Rhinelander." 
True stories, once a week, and by thursday afternoons at one oclock was the 
deadline. If I didn’t have a new show each week there was an awful lot-of 
bellyaching from the listeners. I still have thousands of these scripts. 
Stories like the time Tom Edison worked for Proctor à Gamble, or the time 
Abe Lincoln came to Cincinnati and his carriage went down Vine street, but he 
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wasn’t in it. He had gone around the back way with covers pulled up around 
himself so he couldn’t be seen because even then it was feared he might be 
assasinated. And of course the story of the beginning of the P & G. Mr. 
Procter and Mr. Gamble were courting sisters and that is the way they went 
into partnership. They were pushing carts over the city loading grease; from 
the pac king houses, which is why Cincinnati was called porkopolis in those 
dayßi. Well, they happened to be courting sisters on a Sunday afternoon. They 
were vying with each other because one was making candles and the other soap. 
They were small operators and would hurry to get this grease together. Well 
on that Sunday afternoon they called on the sisters and the old German dad, 
the father of the girls, cane down the old-fashioned staircase and he saw 
these two men, one sitting on one side of the parlor, and the other'Sitting 
on the other side. The father asked if they knew each other, and if they did, 
why don’t you sit together? And they said ’Yes we know each other.’ Then the 
dad said ’well if you know each other, why don’t you sit together?’ They 
said’we just don’t get along too well.’ And the 
palace, if you want to go out with my daughters 
and make up.• So you see he was responsible for 
out with their two pushcarts and dumping it all 
the great Proctor and Gamble soap company. I've 
like that and I sweat blood 

A re-cap of events so 
far. WSAI began on June 7 
1923 on the third floor 
of the U.S. Playing Card 
Company in Norwood. While 
the Card Plant still owned 
it the transmitter was 
moved to Mason,Ohio,but 
the studio remained in 
the Card Plant.They 
continued this operation 
until May of 1928. In that 
year Crosley bought it out¬ 
right and moved the studios 
to Arlington Street. This 
was on the same floor as WD\ 
In April of 1936 the 
transmitter was moved to 
Warner Street in Clifton on 
what is known as Mt. Olympus 
This is the present site of 
WIW-TV. A better coverage 
of Cincinnati area w as 
obtained from here. But, an 
interference problem 
developed which made it necess ary to move the transmitter to Mt. Healthy near 
Daly Road where it is in this year of 1970. This operation began with a : . .b 
directional antenna system and 5,000-watts daytime and nighttime. It was then 
too that the current frequency of 1360-kilocycles was assigned. 

father said ’My home is my 
you will have to shake hands 
them making up and going 
in one pile and this formed 

70 

On March 3, 1936,-the Cincinnati Enquirer said:”0n the occasion of the 
dedication of the new transmitter of station WSAI Wednesday March ¿th, it seems 
only fitting that a bit of history of this, one of the pioneer broadcasting 
stations in Cincinnati is in order." 
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It was in May of 1928 that the Crosley Radio Corporation took over the 
operation of WSAI from the United States Playing Card Company and later bought X. 
the station outright. In November of 1928 station WLW increased their power 
from 5,000-watts to 50,000-watts, and later to 500,000—watts on New Years Eve 
ofl93u and moved to Mason, Ohio. WLW and WS AI were both housed at Mason, * X 
Ohio until WSAI moved to Warner street in 1936. Only WLW is now at Mason, Ohio. 
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WSAI had moved to Warner and Roh Streets in Clifton in order that it might 
better serve its primary area, mainly Cincinnati and its Suburbs. This was 
atop one of Cincinnati's highest hills and where WSAI erected a modern 
vertical radiator and an entirely new transmitter completely housed in its 
own building. 

It was on May 21st of 1928 that Mra Crosley affirmed reports that he 
would buy WSAI which for five-years had been operated by the U.S. Playing 
Card Company in Norwood. After he had taken over control ground was broken on 
June 25th for a building to house the new equipment for WSAI and for WLW at 
Mason, O^io. Fourteen weeks later the first test of WLW running 50,000-watts 
was conducted. This report was made in May of 1928. 

The Cincinnati Enq uirer said on January 11th of 1936:"Authorization 
for removal of the WSAI transmitter from the present location at Mason, Ohio, 
to Clifton Heights was granted yesterday by FCC. New plants to be on Warner 
street, between Chickasaw and Wheeler streets. A single vertical radiator 
type antenna, three-cornered and of all steel construction which is 230-feet 
tall is being installed." In 191x7 this same tower was sold to Arthur Eilerman 
of Covington, Kentucky, for his new station WZIP. Larry Snead, who now in 1971 
works for station WCKÏ recalled going to the grade school next door to WSAI 
and that he could look out the window and watch the WSAI tower going up. He 
was thrilled by this sight and greatly influenced him in becoming an 
engineer later on. 

The Times-Star said in 191x0: "W3AI-in 1928 was acquired by Crosley and 
is now known as Cincinnati's Own Station, founded in 1923 by the U.S. Playing 
Card Company. Until 1933, when it was granted permission to use a daylight 
strength of 2500-watts, WSAI had been a low-powered station. In 1937 signal 
strength was up to 5000-watts daytime and 1000-watts nighttime and was 
classified as a regional outlet. In 1939 permission was granted for night¬ 
power from 1000-watts to 5000-watts for an directional antenna system. Towers 
to be located north of Mr. Healthy, using three towers." 

In 191x0 the big thing in radio was NEWS. These men brought you the 
news: Peter Grant, every evening at 11p.m. and again at 1:1x5 p.m. weekdays 
over WLW. At 6:15 P.M. daily except Sunday Peter Grant was on WSAI. Walter 
Winchell came over WLW each Sunday evening. Roger Baker and Nixon Denton 
were on daily except Sunday at 6:15 PM over WLW. Baker was considered an 
expert on sports announcing. Denton was the sports editor. Gordon Shaw had news 
on WLW at 7:15 AM daily except Sunday and again at 9:30AM monday thru friday. 
Dick Bray did sports/news on WSAI at 6 PM daily except Sunday. Lowell Thomas 
was on WLW each weekday at 6:1x5 PM. H.V. Kaltenborn-listeners soon will hear 
in 191x0 on WLW this renowned authority comment on world news every tuesday, 
thursday, and Saturday evenings. Ken Peters will do news over WLW at 1:25 AM 
daily. Layman Cameron on news bulletins from 6 to 8 AM over WSAI. Marsha 
Wheeler will give the woman's news at 8:1:5 AM Monday through Friday over 
WSAI. Michael Henn on news at 8:15 AM Monday through Saturday on WLW and at 
7:30 PM monday through Friday over WSAI. 

The world news was the big thing, as I said, through the later part of 
the 30's. The world was on the brink of a war at any moment. One Sunday morning 
of December 7th, 191x1, a young man was on duty at WSAI to do the news and other 
announcer duties. He was George Palmer. This Sunday morning turned out to be 
the dividing line of "before and after" for a great number of persons lives. 
On this December morning we find WLW and WSAI studios both at 1329 Arlington 
street in the Crosley plant. George said "I appeared just as I did on any 
other Sunday morning for work at sign-on time. Things were quite and no hint 
of what was to follow was evident. I selected records for some of the early 
morning programs and got ready to sign the station on the air. The news 
machines were clacking away with all the previous night's happenings. Church 
remotes were broadcats as usual, semi-sacred music was played, and unhurried 
atmosphere, and then at one-o'clock, or a few minutes thereafter, the 



announcement came over the wire "Pearl Harbor" is under attackll! From that point 
on nobrtdy was the same. Confusing news, contradictory statements, and not knowing 
if the rest of the country would receive the same treatment, all added up to a 
state of readiness for the entire staff. George Palmer said ."I was the newsman 
on duty that Sunday morning and we sure gave a lot of bulletins that day. I can 
tell you. We didn't know what was going to happen and we took every precaution 
at the station to maintain security. We covered all the windows and locked all 
the doors because we didn’t know if some foreign power was going to take over 
the American radio stations or not," 

In the summer of 1944 WSAI was purchased by Marshall Field Company of 
Chicago. The decision of Marshall Field to sell the station later on to Mr. Storer 
was described as identical with that which motivated Mr. Field throughout hiw own 
tenure of ownership:"To be a good citizen to the people of Cincinnati." 

On July 27,1953, the purchase of WSAI by Sherwood R. Gordon for $225,000 
was announced. In November of that year, the WSAI studios, formerly housed at 
115 East 4th street adjoining the First National Bank, were moved to their 
present location(1993) on the Mezzanine of the Hotel Sinton, fourth and Vine. 

During the six-year ownership of WSAI by the Gordon Broadcasting Company, 
the station gained top position in the ratings surveys, steadily increased 
listener and advertising acceptance, a nd also provided Cincinnatians with many 
news and other important broadcast services. These included broadcast of the 
Cincinnati Redleg Games, broadcasts of City Council meetings, Cincinnati’s'first 
mobile radio news units, first editorial broadcasts, first "beeper telephone" 
with news reports and interviews. 

In June of 1995 the FCC approved WSAI 's application for new commercial PM 
station to operate on the same channel WSAI..FM used before it went off the air in 
^993. In November of 1956 WSAI drops affilation with the American Broadcasting 
Company (ABC). In making the announcement, Sherwood Ro Gordon said,"I believe 
that radio broadcasting in the immediate future will consist of local stations 
providing services to meet the local need." Then in June of 1999 the purchase 
of WSAI by Consolidated SUN-PAI, Inc., of Philadelphia, which also operates radio 
stations WPEN, Philadelphia and WALT, Tampa, Florida. Purchase price for WSAI 
was >1.7 million, reportedly the highest price ever paid for an independent radio 
station.outside of the New York or Los Angeles areas. WSAI continued*to operate 
under Vice President and general manager, Howard Eicher, who held that position 
since June, 1998. Then in April, 1961, purchase of WSAI by Jupiter Broadcasting 
Company, Inc. In 1962 Jupiter merged with Pacific Broadcasting Gompany who also 
owned KHON in Honolulu. Pacific bought out WQXI in Atlanta and changed their name 

^hern-Pacific broadcasting company in 1968. The Storer company wanted to 
buy WSAI to get channel 2 television, but the freeze was on so he sold it for 

non aS 1 statsd several paragraphs ago. Sherwood Gordon had sold 

So th® year 1970 we find WSAI housed in its own self-contained building 
on the site of the old Price Hill Encline. Remnants of this encline are still 8

Pflce H111 House, as it was known long ago, was a famous spot for 
* featured an orchestra and many famous persons visited it. From this 

r^L, ex?flent view of the entire Cincinnati area is viewed with the Ohio 
rf wending its way through and dividing Northern Kentucky from its sister city 

hill^of’ciÍcíntJ?*™ Ín Sh°WS the general terrain of one of the seven 
known as h riae Up Mountain, as it became 
known as in that, year. Buttermilk was the strongest thing you could get to drink 
at the Price Hill House for the first ten-years of its existence hence the 
?nci^nt"Buttermilk Mountain." There were five inclined plane railroads in 

history, but Price Hill boasted the only double-track variety. One for 

show^nl^tbe 0«^^ r̂eight ’ However, existing photographs dated 1941 
in CinciínJH pa seager tra?k whlch was condemned and shut down in 1943. The Inclines 
“ elf “ the of the "Plateaus" „hieb 
spread out from the top of the hills surrounding the city basin. 



A flashback scene to 1926: A radio amateur who lived in Norwood in the 
days of its operation from the Card plant was Jack Riethe. He recalles ”1 
was listening to Little Jack Little one evening and a train went by and 
vibrated the catswhisker off the galena detector and that was the end of my 
program." Alright, so you haven’t heard about galena or the word Catswhisker? 
Shame on you. Early in the wireless days a man discovered that certain 
minerals had the property cf detecting radio signals. In order to do this it 
was necessary to mount a piece of galera ore in a suitable holder with one 
surface exposed and by.probing the exoosed surface with a fine wire(catswhisker) 
you were enabled to hear sounds from the air. When you stop and think about 
these detectors you’ll realize they were all solid-state. Minerals such as 
silicon, iron-pyrite, iron in a powdered state, and galena were used to 
receive radio signals with. They needed no power of any type to operate. Most 
people just left them connected, and turned on, all the time. 

In 192h WSAI broadcast the football game from James Gamble Nippert 
stadium at U.C. The game between Cincinnati-Wes leyan at 8 p.m. by direct 
wire-all the way from Norwood1 

In 1928 the newspapers said "WSAI established in 1923 in the U.S. Playing 
Card Plant in Norwood, had flourished until 1928, and then bought by Powell 
Crosley. The United States Printing à Lithograph company, a subsidiary of the 
United States Playing Card Company is the largest Cincinnati lithographing 
concern. Founded in 1880 in a large multi-building plant on Robertson and 
Beech avenues in Norwood, Ohio, is the world's largest manufacturer of 
playing cards and has developed many of the advanced methods in lithography." 

In 1925 * ■ j- *• i j . -a means of using radio as a national medium came into being, 
and the first nationwide radio advertising time had been offered to 
merchandisers. Instant public response brought radio speedily up as the third 
most important advertising medium, replacing billboards. In 1937, 12-years 
later, national advertising appropriations were divided as follows: b9 
to newspapers, 35^ to magazines, about 11£ to radio, and the rest scattered 
among other mediums. That ye-r the Proctor à Gamble company was probably 
the world’s largest individual advertiser; four-million for newspapers and 
magazine space, and about three million for contests, premiums, and sample 
advertising. Other Cincinnati companies which laid out huge sums for 
national advertising space and radio time were the Andrew Jergens Company, The 
Kroger Grocery nnd Baking Company, United States Shoe Co., Crosley Radio 
corporation, and the Hudepohl and Red Top Brewing Companies. 

The man who has some goods to sell, 
And goes and shouts it down a well, 
Is not so apt to reap the dollars. 
As he who climbs a tree and hollers. 

The sale of WSAI in 1928 initiated -a wavelength squabble between L.B. 
Wilson and Crosley with L.B. Wilson winning because of the fact it was to 
be established in another state from Ohio. L.B. won because the new station 
was to be for Kentucky even though it was realized it would cover Cincinnati 
also. 

There were only five radio stations on the Cincinnati scene until 19U7. 
WMH/WKRC, WLW,WS AI,WCPO,WCKY were the Cincinnati stations. 

Through the 30’s there was a miisic program called "Evening Concert" 
on WS AI. I remember going to the Lth street studios to visit with Bob 
Watson one night. I had known Bob since high school days and it was his 
father who played the cello when WSAI first signed on in 1923. All the 
records for the concert were the old 78-rpm type and the time of a 12-inch 
record was just under 5-minutes per side. Bob could read music, and he would 
spin these platters back-toback in such a way that not one note was missed. 
In radio parlance this is called SEQUE, or run together. You couldn't tell 
his show from a live broadcast, it was so well done. It was Bob also, along 



with several engineers who found out they could run a phonograph at different 
speeds to create a new voice altogether. They created the voice of "Sparky” the 
character which Jon Arthur dreamed up. They built special audio oscillators to 
control the phono-motor within critical limits for this type of program. By 
recording a t one speed and playing it back at .another they created the illusion 
of an entirely new voice. To my knowledge this was the first time that anything 
like this was ever used on radio. Before th_t the personalities like Jimmy 
Scribner would use their own voice firectly to create another personality. Jimmy, 
incidently, had over twenty different voice for his "Johnson Family." 

Harris Rosedale had the talent program on Sunday afternoons over WSAI 
with a live audience in the studio. Roger Baker did the baseball games from 
Crosley field. In the year of 1935 WSAI schedules looked like this: 

MONDAY DECEMBER 16, 1936-WSAI 

6:00 PM.Omar the Mystic 
6:15 ”.Connie Gates 
6:30 ".Knot-hole club 

7:15 ".  • ■ Uncle Ezra 
7:30 ".News 
7:h5 ”.Gould à Sheffter 
8:00 ".Music Hall 
8:30 ".Carefree Capers 
9:1$ ”.Fireside Hour 
9:h5 ".Rheiny Gau 
10:00".Lullaby Lady 

FEBRUARY 15, 1938- WSAI 

5:00 PM.Dick Tracy 
5:15 ”.Terry and the Pirates 
5:30 ".H. Koegans orchestra 
5 : U5 ".Nixon-De nt on- sport s 
6:30 ".Paul Sullivan-news 
6:h5 ".Beslzners orchestra 
7:00 ".Hamp orchestra 
7:30 ".Walker orchestra 
7:Ll5 ". Gaspe ires orchestra 
8:00 ".Snider orchestra 
8:30 ".Wayne King-recorded 
9:00 ".Larry Nobles orchestra-live 
9:30 "...Hollywood Mardi Gras 
11:00".Hamps orchestra -live 
11:30".Walkers orchestra -live 
12:00".Armstrong orche stra-live 
12:30".Riley’s orchestra-live 
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When WSAI ’s transmitter was located on Warner street in Clifton a severe 
interference problem arose. This 500C-watt transmitter sitting in the midst-of..a 
heavily populated area such as Clifton created the same problems that WLW had when 
they were using their high power of 500,000""w atts at Mason. The signal was so 
strong around the clifton area that metal gutter pipes and other metal objects 
were picking up radio energy and you could hear WSAI without a radio. This made 
it necessary to make the move to Mt. Healthy. After the move the signal was too 
weak in the downtown area of Cincinnati because Mt, Healthy was too far away. 
WSAI engineers designed a 50“^^^ booster transmitter which was located in the 
700 block of Reading road overlooking downtown Cincy to being WSAI up equal to the 
other Cincinnati stations. WSAI used the facilities of the RED network which 
became the American Broadcasting Company later on. 



When WS AI operated from Warner street in 1936 the newspaper said "Tonight 
this new transmitter makes its debut to the radio audience. On account of its 
assigned frequency of 1330 kilocycles, it has a new high location and this 
wijl make for infinitely better reception. The equipment is made by Western 
Electric Company and will he installed by J,.if Chambers, technical director 
of and W&;.I incorporâtos the Latest developments. It will have peak 
power capability of 20 0')j v’atto. It was automatically controlled .and this 
will alleviate Lre-Jcdown cl components e" 

Four original WSAI employees to be-at work when WSAI dedicates the new 
transmitter at Warner and Rebs street. Lawrence Dämmert, Master control 
engineer of WLW and WSAI, Don Becker assistant general manager, Mrs. Grace 
Clauve Raine, vocal director, and Warner Hartman studio engineer for 
Crosley stations. 

In 1970 there are 36 people employed-by WSAI and working in the building 
high atop the old Price Hill Incline. The FM radio tower is situated here as is 
the FM transmitter with the AM transmitter a t Mt. Healthy remote controlled 
from the studios in the same building in Price Hill. Vern Milton is the 
chief Engineer with Milt Heidt at the transmitter, Mike Johnson at the studio 
and other engineering personnel. Mr. Jack Carnegie is Manager, Jim Smith 
in charge of Sales, N^ck Anthony is program director. In traffic and 
continuity departments we find Annette Downs, Louise Rainier, Rose Ward, and 
Katherine Holthaus who has been with WSAI since 19h8. She said, when I had 
asked her what she thought the biggest difference was in radio today:"The 
biggest difference I hear is in the programming of records only, with no 
live shows at all. Just records after record, day-in-and-day-out." 

Charles Boland is the news director and also featured on the early 
Sunday morning telephone program called "CONTACT." Bill Dallman is the 
General Manager. WSAI is presently installing a new automatic type of 
programming for the AM station. It not only will play all the programs, 
give time and weather, make station identifications, but will make a constant 
log of its operations, WSAI uses a slow-speed recording system whereby every 
word and note is recorded for future reference, if needed. 
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RECEIVERS 

For the most part the early receivers used around Cincinnati by the 
general puolio were the common crystal set. Parts were mounted on a board 
with wood screws and the antenna and ground terminals terminated in what 
we called "fahnestock clips." It was customary to go to the ten-cents store 
and get a bread board. They sold reasonable, because bread was not sliced 
in those days and everyone needed a bread board. You could get a good one 
for around 25¿ or so. The reason for doing this and not just using any old 
board was that the bread boards were constructed in such a way that they would 
not warp. They were varnished for radio use. The coils were normally wound on 
"Mothers Oats" boxes because they were the largest diameter we could find. 
To this day I still cannot eat rolled oats because I guess I stuffed myself 
in the old days just to get an empty box! Most of us couldn’t a fford a 
regular variable tuning condenser for tuning so we used a cheaper,fixed 
type capacity, and varied the coil turns instead to obtain opr tuning. You 
could do this several ways. By tapping the coil at regular intervals, or 
rigging up a slider to go across the coil turns and thus varying the 
tuning. 

There were what was known as fixed crystal on the market, but for some 
reason I never could find one, You could get one with a catswhisker and a 
holder from the Philmore Company for 2^^. After you had connected the aerial 
and ground, and of course your earphones, you moved the catswhisker until 
you found the most sensitive spot. What a thrill that was. No matter what the 
sound was it couldn’t have sounded better if it had been a symphony orchestra. 



The word ’’thrill" is not a fit adjective for the ecstatic pleasure of catching 
an invisible substance from out the ETHER and hearing it right in your own house! 
FM radio came along about 19h8, and the newer generation will never have the 
equivalent pleasure of making and using a simple receiver. 

One-tube sets were made along this same line, but you had the additional 
problems of having to accomodate the battery for the filament circuit, and the 
plate or "B" battery. Most of the early tubes had filament voltages that didn't 
fit the voltages available from standard batteries. So most of us used a car 
battery, which in those days was 6-vclts. We had to use a variable resistor to 
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adjust for the voltage we needed on the particular tube we happened to own at 
the time. We didn’t have meters, they cost too much, so we learned early how to 
tell by the glow of the tube's filament when we had the correct voltage 
tubes you could adjust for .an orange glow, others for a yellowish glow, others 
for a blue, and some others for a white glow. With the price of tubes so high 
you had to be careful and not ruin one 
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Working toward a low cost market in 1925,Crosley produced the famous Crosley 
"PUP" receiver. The one-tube regenerative circuit of the Crosley model 50 receiver 
was re-designed to fit in a U-inch square metal box with the tube socket mounted 
on top. The "book" condenser was redesigned with the control knob mounted on a 
threaded shaft to actuate the moving plate. A small formica(Cincinnati Company) 
panel mounted in an opening in the back carried grid leak and binding posts for 
phones, ground and antenna. Battery leads were marked flexible leads. The Pup was 
usually operated with a type WD12 tube, 22-;-volt "B" battery and a lj-volt dry cell. 
The Pup sold for $9.75 plus tube, batteries, phones and antenna. This was the 
first cheap, practical, regenerative receiver on the market and provided radio 
entertainment for many low income people. Two singers on WLW sang "We are the 
Crosley Pups" to promote sales.(from Jack Gray's "Bits of /Wireless book) 



The magnitude of any attempt to write in any one book the details of all 
the receivers manufactured for a period of over 50-years is beyond any 
comprehension. I can only write is round-numbers and hit the high spots. Even 
the service manuals would fill a bookshelve over forty-feet long! If you are 
interested in pictures cf the differents kinds of receivers I will mention 
several books on that subject. 

"Bits of Wireless History" by J^"k Gray.Mason, Ohio, Church Street 
"A Pictorial Album of Wireless and xtadio" published by Floyd Clymer 

222 No. Virgil Avenue 
^gg^nS® le s,California 

"A Pictorial History of Radio" by Irving Settel. ..Grosset à Dunlap New York 

I will also avoid technical details as these are best done in publications 
which cater to those oriented in this direction. I only want to make you aware, 
and flick the switch of your memory, of the early radios. Radios that brought 
you the New England twang of Fred Allen...and the clipped accents of H.V. 
Kaltenborn. ..the twitter of Gracie Allen.. .mellow tones of "your obedient 
•servant, Orson Welles"...(From jacket cover of Pictorial radio)..."Wanna buy 
a duck?..."I'se regusted"...Vass you dere, Sharlie"...That’s a joke son" the 
pounding hooves, the "Hi-Yo" Silver! of the Lone Ranger...Jack Armstrong's 
"Wave the flag for Hudson High, boys"...Edward R. Murrow intoning..."This.. . 
is...London calling"... Radio, that medium that enlisted the imagination of 
its audience, and perhaps this is why the great radio shows of years ago often 
remain fresher in the memory than last week’s television programs." So said 
Brock Brower. 

So we now have a one-tube radio with the acid“battery sitting on the 
living room floor. It didn't take much time before it was learned that even 
the fumes from a battery will eat through the best rug and leave a dark spot 
on the hardwood floor. It became the custom to put a glass dish underneath 
this battery. And like all batteries it would discharge. Usually we had to 
take it to the nearest garage to have it re-charged. After awhile the Kodel 
Radio Company downtown came out with their Kuprex charger and this solved that 
problem. The "B" battery was as large as most car batteries, but would last 
an awful long time. Usually people had a crystal set and would later buy just 
an audio amplifier made by RCA which would bring up the earphone Volume for 
out of town stations. For mor« than one person at a time to hear, we used to' ’ 
take the earphones and put'them in a large punch bowl we had, and several people 
could hear at one time this way. 

Then the "Morning Glory" speaker came on the- market. In the first ones it 
simply was a single earphone arranged so the sound went through a funnel 
shaped horn, like an ear-trumpet. This horn sat upright, and this lead to its 
name of "Morning Glory." 

After a few stations came on the air we had to have some method of telling 
which station was which and where to find it again. We added a front panel and 
bought a variable condenser and with a dial on the front we now knew where the 
stations were, provided nothing drifted1 and upset the tuning. With the advent of 
the simple regenerative set this front panel had to be lined with tin-foil 
to prevent what was known as "body Capacity;" What this meant was the proximity 
of your own body would de-tune the radio. By shielding it this was overcome. 
Later on we bought•aluminum panels which were pre-cut a nd sold at Kresge's on 
fifth street in their basement. Kraus's furnture store orr fifth street was 
another source of supplies for radios. 

This whole radio looked unsightly, so the whole thing was Installed in a 
wooden box.Then the "B" battery was put in the box.too, so all we had left on 
the floor was the "A" battery with a trickle charger. Never could figure out 
how to get rid of that. The farm radios used a battery that had the "A", "B" and 
"C" batteries all in one box and they used a standard plug for the radio sets. 
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The trouble with the "farm pack"' was that the "A" battery always became discharge 
first and the pack was discarded even though the other batteries were still usuable. 

Usually the radios sat on top of a table, then someone thought of using a large 
cabinet to house the whole works in, and then there was room for all the batteries , 
in the lower portion of the cabinet a nd no need to tie up the table with this 
contraption. 

If you used more than one stage of RS, then it was necessary to tune several 
dials at one time. You almost had to be a n octopus to do it! Each stage had its own 
tuning dial or knob. It wasn’t until almost 1930 before manufacturers learned how to 
make a multi-section condenser on one shaft. Some used a metal called "pot metal" 
which actually was old metal that had been re-melted. Trouble with it was that it 
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booming. A growing business 
that of re-building tubes 
to the tube shortage; charge 
usually one or two dollars 
bootleg tubes were common 
sold for about $5.00;some 

"In 1919 radio was given a 
real boost when the Radio Corp, 
of America and Elmer Cunningham 
announced the type 200 and 201 
tube made by General Electric. 
The type 200 was a soft detector 
and the 201 was a hard detector. 
Both were rated at five volts 
at one-amp for the filaments. 

Radio stations with regular 
broadcasts were in full swing by 
1921, and the receiver business 

got Larger with age, or as we said, "it grew." The plates of the condenser would 
short to each other and we had to remove each section and use electricity to 
burn off the metal that was touching. This knocked everything out of whack. Was a 

Radiotron transmitting tubes UV-202 at five watts,UV-203 
at 50-watts and the LV-20Ü at 250-watts. The same tubes were also sold under the 
Cunningham name. 

got such a thing as a one-knob tuning arrangement 

I923 saw a need for tubes that would operate on dry batteries. Westinghouse 
made the WD—11 and WD—12 for RCA(both 1.1 volts, .25 amps), and then G.E. made 
the type 199, rated at three volts at .6 amps. The next two years brought many 
special tubes: The DeForest DV series, the Connecticut T & T Co. double sodium 
vapor detector, the Electrad diode to be used in place of a crystal detector, and 
the Welsh "peanut" tube with the control element outside the tube. 

I926 brought better tubes such as the 120 and 112 series. They were hard 
amplifiers, and with proper bias circuits improved tone quality. The Raytheon 
type "BH" cold cathode rectifier for "B" battery eliminators appeared. Also the 
first tubes to use A.C. on the filaments: McCullough, Ardon, and Kellog type. 
The foilwing year extrememly practical A.C. tubes appeared: the 226 with a 
filament slow to cycle action and the 227 with a cathode unit. These made 
possible the era of all-electric sets. Screen grids became common in 1928." 
(from Harold S. Greenwood's book "Wireless and Radio" 1905-1928) 

There were thousands of different circuits to be tried. Every magazine had 
a new one every month. There was no end to experiment. The first tubes were the 
ones mentioned above. In Cincinnati the commercial, receivers found in many homes 
were the Crosley, Midwest, Freshman*Masterpiece, Dayf made up in Dayton, Ohio, 
later the Majestic-Mighty Monarch of the air, then in 1928 Philco-first with the 
finest, and Atwater-Kent had a show room in °incy, there was the Cleartone, Kodel, 
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and hundreds of basementssprouted as many different receivers, made by experimenters 
for all their neighbors. 

There was no system for keeping records as things happen quickly on the grand 
American scale. The years from 1920 1928 saw many manufacturers in Cincinnati 
and elsewhere come into being. The large companies would send Iterature to the 
few supply companies and they in turn would give them to the radio-serviceman. 
About 1928, RCA , PHILCO,MAJESTIC, and others would compile all the diagrams 
for a whole year and this helped the serviceman. In this period one of the greatest 
publishers of radio literature, John Rider, come into being. His manuals were 
complete. They would appear every six-months. They were massive books, with on 
the average of over 1000-pages of very finely printed circuit diagrams. In. 
volume-one, of "Riders" there apoeared such names as: RUDOLPH WURLITZER, with 
the showroom on fourth street, STROMBERG CARLSON, SEARS ROEBUCK with their 
SILVETONE, MONTGOMERY WARD WITH AIRLINE, WESTERN AUTO WITH TRUETONE, RCA,G.E., 
WESTINGHOUSE, MAGNAVOX, SILVER MARSHALL, H.H. SCOTT, SONORA, SPARKS WITHINGTON, 
which became SPARTON, GRUNOW, GALVIN, which became MOTOROLA, STEINITE, STEWART 
WARNER, YELLS GARDNER, ZENITH, GENERAL ELECTRIC, GENERAL RADIO, PILOT, AMERICAN 
BOSCH AIE hundreds of others. 

In this same period, 1928, saw the introduction of a device called a "B" 
pl i mi nator. This was electric and converted house current to the correct voltages 
necessary for home radios. It eliminated the storage battery and the "B" battery. 
In this year RCA cracked the market with an All-electric radio. This spelled the 
doom for most companies as they had not kept pace with developments and didn’t 
know how to use such things as transformers, so vital to all electric radios. 
The use of filter caoacitors, filter chokes, were foreign names to people used 
to having battery receivers. This also meant a whole new set of vacumn tubes 
had to be invented for different voltages and for AC operation, This was further 
compounded by the lack of standards for the frequency of house-current in the 
early days. In Cincinnati most of downtown was still on direct current, ome parts 
of the city had 25-cycle alternating current, others had 50-cycle, some had 60-
cycle and surrounding counties had even as high as Ihh-cycles as in Warren 
County and several other places. This meant that a receiver designed for 60-cycle 
could not be used on a circuit of ^-cycles. We did find out we could use a 
transformer designed for 25-cycles on 60-c..rcles and get over twice the voltage 
from it,' but you couldn’t do this on a receiver because you would burn out all 
the tubes. 

The rural electric project had not yet come into being and what little electric 
there was available was concentrated in the cities. So in order for a radio company 
to design one piece of equipment for the whole country it became impossible to do 
so for the lack of standards. Arguments still persisted over the advantages of 
DC over AC • Both had adherents and were insistent they were right. In this 
melange the listening public was confused, but somehow millions of listeners were 
so eager to hear radio they did find a way to do so. 

Broadcast stations had problems along this line also. For the most part they 
used motor-generators for low voltages and banks of large "B" batteries for 
their plate supplies. A new device vias the mercury vapor rectifier which came out in 
the late 20’s and this with a supply of alternating current enabled broadcasters 
to have more economical means for getting large voltages. The absence of 
power-line frequemcy standards meant that most phonographs had to be mechanically 
regulated as the motors viere se nsitive to power frequency variations. They used 
a governor similiar to the one used on the wind-up victrola in the home. The 
name "Green Flyer" was one of the earliest companies to make motors for 
phonographs. Radio stations would buy these motors and make their own units. Tone 
arms were a problem also and each station solved its’ own mechanical music headaches 
as best it could. 

Great strides were made beginning in 1930 and continuing until Pearl 
Harobr, December 7th,19hl. Circuits were improved by the addition of a circuit 



called "Automatic Volume Control," or AVC. So effective was this that you could 
not hear the difference between a station running 100-watts and one using $0,000-
watts of power. It levelled all off to the same common denominator. Incident!/, 
for the first five or six years of radio the receivers never used a volume control 
nor had a tone control ever been dreamed of. The evolution from headphones to 
a speaker was a long path. At first headphones were mounted on the old phonograph 
tone arm and the sound cone from the phonograph horn. Then heavier units were 
built to do the same thing. Then separate horns were attached to these units. Then 
a cone-type made of heavy parchment paper was driven by a vibrating armature in the 
center of the cone and these units were mounted on the wall. Some had pictures of 
ships etc., I suppose this was a method of disguising them. I’ve seen some as large 
as four-feet in diamter mounted on the wall by picture hangers from the ceiling. 
The moving armature type was the next developement. This was a metal assembly with 
a magnet mounted within it. Between the pole pieces of the magnet was a flat piece 
of metal free to move within limits between the two poles. This was hinged on one 
end and on the other was a round cemented to a paper cone. The magnet had many turns 
of wire in a coil, and these wires were attached to the audio amplifier of the radio. 
The energy supolied from the radio audio system energized the coil which affected 
the magnet and this va ying field moved the armature and this in turn actuated the 
paper cone through a stiff, small,wire, with one end soldered to the moving armature 
and the other cemented to the center of the paper cone. Later this whole arrangement 
was enclosed in a matai cover and used on the early Crosley radios as well as the 
Atwater-Kent radios. These were the familiar round metal speakers which sat on top 
of the radio. The MAGNAVOX company gets the credit for the greatest innovation in 
speakers. They developed the moving-coil type with magnetism supplied from hundreds 
of turns of small wire wrapped around a metal pole piece. This was the first 
moving coil speaker and in principle it is the same type as used today in 1970. 

The Magnavox company had brought out previously a six-volt field which gave 
much better volume than any other. Their units appeared which enabled the homeowner 
to use his phonograph horn as a loudspeaker. Broadcast stations were then only 
transmitting a frequency range between 200 and 2$00 cycles so the demand upon a 
speaker was not so severe. Speakers were primarily made of pulp,wood, hard rubber, 
or paper-Mache '. By 1921; the wooden box and cone speakers were in use. 

It was Western Electric who came out with their cone speakers in three sizes: 
18", 2h", and a 36" that hung on the wall. Prices ran from £35.00 up to £60.00. 
The Baldwin company produced a unit used in many of the speakers; the same firm had 
made a unit designed to attach to the sounding board of a piano. Baldwin also made 
their own Horn-speaker. Magnetic speakers soon appeared, and were able to handle 
more audio and take higher plate voltages.1926 brought the RCA loh dynamic with 
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Resístó?sJ capacitors, and other radio components were becoming to be 

sophisicated by the early 30’s. Metal chassis were coming into use, although 
had been used by RCA before 1930. Special plating was applied to the chassis 
to orevent rust and means to solder directly to this chassis were incorporated. 
Wood cabinets for radios, at first functional, were now were woodworking pieces 
of art. Elaborate scroll work and other cabinet decorations were being used. 
Crosley and Midwest both had the Robert Mitchell furniture company on West 
Second street make their cabinets. By mid-1935 the American radio was truly a 
work of art. The fidelity had approached true hi-fidelity ständards and the 
cabinets would fit the decor of the most artistic. 

In this era it became known that there was a definite relationship between 
the speaker, the cabinet, and the living room itself. The word "acoustics" 
became a common word. The Zenith radio company designed a radio that had a 
movable cover on the speaker and you adjusted it for the acoustics of your 
own house. The American radio, and the radio programs, in 1935 were the 
highest standard anywhere in the world. 

These high standards were appreciated in Cincinnati, for after all 
Cincinnati was not only the Queen City, but the musical center on this continent. 
Outstanding events in Cincinnati included the annual May Festival, the 
establishment of the Cincinnati Symphony orchestra, Cincinnati Recreation 
orchestra, widespread teaching of music in all the schools, the manufacture of 
fine Baldwin Pianos at the Baldwin Company, the Rudolph Wurlitz er Company, 
the home of Henry Filmore who wrote hundreds of mand numbers and taho had his 
place of business on Elm street near 6th. 

Those Mo’res and institutions have led to the establishment of the 
Cincinnati Park Board which furnishes monies obtained through donations and 
contributions to perpetuate the musical heritage of Cincinnati. This is done 
through weekly band concerts in the various parks throughout the city. Ault, 
Alms, Lytle, Mt, Airy, to name a few, and from these parks come the strains 
of Wagner, Strauss, and all the march kings. The Cincinnati Summer opera at 
the Zoo pavilion is another example of the culture of a city. Cincinnati 
ac quired this culture early in its history. All this plus the Cincinnati 
Conservatory of Music, and the music of other lesser-known choral and 
orchestral groups reverberate in the musical world of the mid-west, giving 
Cincinnatians opportunity to express themselves in song. 

I will finish this chapter on receivers with the stating of a very old 
problem which existed in tuning a radio. First, it is important to understand, 
at least fundamentally, just what does occur when a radio dial is turned so 
you can hear a given station, and why it is done. 

In all of nature there is a condition known as "resonance." This is better 
understood when it is related to things we all ’understand. For example, if two 
violin strings are stretched on the same violin, and if both are equally tight 
and made of the same material, it will be found that then one string is plucked 
the other will vibrate at the same rate, or frequency. These sympathetic 
vibrations are known as a condition of resonance. We’ve all heard the story of 
how a certain soprano voice on very high notes will shatter a piece of glass in a 
window. This is caused by this some resonance condition. The window had a 
vibration period of the same period as the note sung. At this point we have to 
make a distinction between this condition which exists through a physical medium 
of air and a condition where vibrations travel through an invisible substance 
we shall call "ether." Air is roally a semi-solid material, it is composed of 
small -molecules, and when sound vibrations are emitted it actually pushes air 
outward muck like a piston does in a car engine. 

These sound vibrations are physical and travel at sea level at approximately 
a speed of 1130-feet per second. The air is thicker, or has a higher density at 
sea level than it does at higher elevations. To further illustrate the violin 



experiment we could have a continuous noto from an organ played, and if a violin 
string is brought close to the speaker enclosure and the tension varied until this 
string started vibrating in synchronism with the organ note, then this is resonance. 

We have been dealing with a physical property of sound up to this point. 
You can feel the vibrations from a speaker of a public address system,radio, 
television, or sound movie, but when we deal with r'dio waves we realize that we 
cannot sense, or feel, these vibrations at all. This is because they are not 
physical vibrations. They travel through a medium which is not understood and we 
had to invent a word to explain it. This word is "ether" or the invisible. Be 
that as it may, a parallel c n still be drawn from the simple violin string. If 
a wave of a given frequency is emitted from the transmitter antenna of a radio 
station it can be caught by having what is known as a parallel resonant circuit 
which is tuned to that frequency. Once we have achieved this resonance then we 
are tuned in to this station and not to any other. In order to have this variable 
tuning it is necessary to either vary the coil or the condenser. A coil can only 
be varied, for practical purposes, by a system where individual taps are brought 
out to a switch and thereby different numbers of turns can be selected, or by 
using a slider arrange lent, or a third method of varying the inductance by the 
use of an iron-core inserted inside the coil. Physically it is much easier to 
vary the tuning by varying a condenser than it is the coil and you ^avo more 
selectivity. It is at this point where a great deal of misunderstanding occurs. 
Due to the relationship of the condenser to the coil, it does not vary the resonant 
frequency at a linear rate. This is manifest by a seemingly crowded condition at 
the upper, or high frequency end of the dial. In other words, as you tune from 
the low end of the dial toward the higher end you will find that for each degree of 
rotation of the dial there will be less and less ability to select a given station. 
For instance, you may find on your receiver dial that you have turned 5-divisions 
to tune from 55$ to 600 kilocycles. This means that each dial division is equal to 
10 kilocycles. But when you do the same thing to tune from 1550 to 1Ó00 kilocycles 
you may find that you have only moved the dial two divisions. In this case each 
dial division equals 25 kilocycles so you cannot separate the stations at all. So 
the relationship of the dial to the tuning condenser is important. 

In the beginning of radio in Cincinnati the first dials were made of bakelite, 
a plastic substance, by companies like the Formica Company on Spring Grove avenue. 
It was customary to have these dials graduated from 0 to 100 divisions. Furthermore, 
the 0 was the minimum capacity of the condenser, or when all the plates were out 
of mesh with the fixed or stator plates and this was the higher frequency condition. 
When the rotor plates of the variable condenser were fully meshed then this was 
the lower frequency portion of the broadcast band. The dial graduations usually 
were arranged so that the zero was on the left and as you turned the dial counter¬ 
clockwise the numbers increased. If the condenser rotated in an opposite manner, 
then you simply turned the knob around as in the picture 

The dial divisions had no significance other than to give a reference point to 
find a given station on another occasion. In 1923 the instructions that came with 
one of these large knobs said that recently the tendency has widely been towards a 
knob and dial having a large diameter center knob. 
The reason is obvious, 
that the average radio 
tunes his set with his 
edge of the knob. This 
and has the additional 

A variable condenser is composed of a 
fixed set of metal plates called ’’stator" 
and a movable set of plates attached to a 

when it is remembered 
broadcast listener 
fingers at the very 
practice is crude 
disadvantage of undue 

wear and smear of the engraved graduations 
on the dial. The new style knobs and dials 
have a knob almost as large as the dial 
itself, and this advantage is apparent. 
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shaft.called.a ’’rotor','.The rotor plates are sandwiched in between the stator plates 
with adequate spacing so that they don't toueh each other. The rotor moves within 
the stator plates and thus the capacity is varied. In other words the capacitance 
of a variable condenser is changed in accordance with the amount of plate area 
exposed to the fixed plates. Maximum caoacity is a condition when the rotor plates 
are fully meshed, ?.nd minimum capacity when the rotor plates are out of mesh. 

PARTIAL CAfKiTŸ MAXÍWn CAP. 

The beginning of radio receivers saw the dial as just a knob with a graduated 
marking system from 0 to 100. Then the "meter" dial came into use, and in some 
cases both the 0 to 100 marking and a second scale with the meter system printed 
along side. Then a complete change to the meter system and the 0 to 100 marking 
as a means of logging stations. Between 1930 and 1935 was an era of gradual change 
to the kilocycle marking system. Today (1971) instead of marking the dial in 
kilocycles we simply remove one zero so the 700 Kc becomes just 70. The entire 
broadcast band is thus extending from 55 to 160, but this actually means 550 kc 
to 1600 kc. It is easily understood why this is done when you consider how small 
the modern transistor radio is. There simply isn't room for all the numerals. 

The beginning of radio saw individual knobs moving single-section tuning 
condensers. Then as more stages of amplification were added it became harder and 
harder to tune two or more knobs at the same time. A system of "ganging" began. 
Sometimes, two, three, ?nd even four, single condensers were grouped so that only 
one shaft would tune all. This presented a mechanical problem. Some manufacturers 
had an arrangement whereby the group of condensers were mounted on one shaft. 
Others used small chains, pulleys, dial cords, and some used a flat metal belt 
to tune a group of condensers. 

The physical shape of the rotor section of the tuning capacitor will determine 
the rate of change of tuning. There are three basic types' of tuning condeners. 
First, the "straight line capacity," then "straight line wavelength," and third 
the."straight.line frequency" type. The shape of the condenser will determine 
whether the high-end of the dial will be crowded, or the low-end. The perfect 
system would be one where there would be equal spacing between all stations. 
The broadcast stations are uniformly spaced*, it is the deficiency of the receiver 
tuning apparatus.which gives the illusion of being crowed on one end or the other. 
This "crowding" is due to the type of standard we use in marking the dial. We 
could mark it in frequency, wavelength, 0 to 100, or in units of caoacity. Let's 
explore this rationale. 

í ̂beginning of radio the ordinary "straight line capacity" type was used 
as most.of the stations were huddled around one spot on.the dial. As government 
regulation progressed and stations were spread out, the industry adopted the metric 
system for calibrating.radio dials. This meant that dials were marked in 
avelengths or meters instead of frequency as they .are today in 1970. There is a 

lunaamental formula which applies to sound waves, light waves, or radio waves 

TmTsÎ the is equal to the velocity divided by the frequency, 
mai nit mathem^ical for, or short-hand in this manner: A" K the symbols 

7 not be familiar to all so I will spell them out. The left hand one is an^ 



inverted letter"Y" and means "lamda" or wavelength. The letter"?" means velocity, 
and the letter ”F" means frequency. By substituting the letters for numbers we 
obtain for a frequency of 700 kilocycles(WLW) the following wavelength. 
Wavelength = ^25^. The velocity is actually 186,000 miles per second, 
but to get it to meters we must use the metric system or 300,000,000 meters per 
second. The frequency of WLW is 700,000 cycles per second and this is abbreviated 
to kilocycles. Kilocycles means one-thousand cycles oer second so that 700,000 
cycles becomes 700 kilocycles. In the formula we must also knock off three zero’s 
in the numerator, 300,000,000 becomes 3O-',pOp. This applies to any frequency. 
Thus in the above formula U23.5 meters is 

The automobile radio had all these problems plus other mechanical ones. 
Car radios in the beginning were mounted in a metal box ahd a hole was cut in the 
wooden floor and this box, or tub, was bolted to it. The radio used a separate 
compartment which contained the "B" batteries and the "A" battery was the car 
battery itself. The radio had to be mounted in the rear of the car and this meant 
long,flexible cables were run the length of the car underneath. The whole thing 
was subject to the whims of weather and road conditions. The long control cables 
were subject to what we called "backlash." They just wouldn’t stop where you 
wanted them to due to the flexibility of the cable. Each time you tuned, or turned 
the dial, it would have a tendancy to overshoot your station and you tried to back 
it up and again this occured. Some of the dials mounted on the steering column, 
some under the dash, and some fit.in the ash trays. The model "A" ford had a 
disadvantage in this respect because the gasoline■tank was directly in back of 
the dash borad. Woe be onto he who drilled into this! Each car was different 
and manufacturers would only make a few models of radios to be mounted on the 
fire wall, and then make a whole series of different dials and cables to fêt 
every make of car. 
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L. X- «„ci- il inti on of the dials and an antenna car radios 
Besides of ° their "won. Most of the vacumn tubes were-designed with voltages troubles of^he r won. to battery of

“ of auío butteries is 6.3-volts. Most of the tubes were either 
1.3 = .. - ovh-T vo't types. 1 whole series of new tubes came into being 
£« iViriés be¿ witá.the types 36,37,38,39/U,snd type UI . . 

t tu-ie -M the ruetifisr tube ÍZU. This solved the filament voltage 
odio output tuoe - ed the ,|B„ „it-j,. Usually 150-volts was needed and a 
precien, “u " o . 6.3-volts to a higher voltage of 150-volts or so, 

bvSúsínü a vlbwtor which interrupted the 6.3-volt supply voltage .and fed this 
into a transformer which converged this interrupted low voltage into a higher 
in^ ° Thic hieh oulsating voltage was rectified and filtered and too^ the 
nlace^of the "B’^battery. Some of the vibrators were designed with an e^a 
Lt of contacts which performed the rectifying process and a separate rectifier 
tube°was n^t needed. Spinning in about l#0 transistors were used to take the , 
p¿e of the mechanical vibrator and another set of tubes was also designed 
operate without the high voltage of 150-volts -and ^ked from the 12-volt 
battery which by now all American cars were equiped. In this way both tubes 
^^transistors could be used together in the same radio and these radios 
were known as Hybrid radios. They were part tube, and part transistor. Later on 
the whole radio went to transistors and this, solved the "B" voltage problem . 
and cut the current drain down on the auto battery considerably. 

' Car radio installations had enough headaches all their own. Each car was a 
problem in itself. To eliminate noise, get the antenna tuned up, get the radi 
mounted, and then the speaker, was a real mechanical problem. I J®arne^ 
the start never to wear a ring or wrist watch. You might ask Why. > 1

could reply to remind you that many times a person would be installing a car 
radio and in making connection for the radio to the "hot side °f the 
reaching underneath the dash board to find the connection you w°ald * t/" 
hit the hot side with your ring or watch and you became welded to the car. If 
you had any metal in your hand, and one side got connected to the hot side of 
the battery -and the other to ground, you had a good path for sev?^l £undre 
amoeres to flow through your ring or watch and believe me it would get white 
^£s day I°will not wíar either a ring or watch. There were other hazards 
in installing a car-radio. There was the dange of accidently drilling through 
a gas line or the tank itself. If you drilled another persons car to mount an 
antenna in the fender and you missed calculated, you left a large hole in his 
fender which is hard to explain away. The early car radios drew a lot of current 
and the early generators used no regulator, only a third brush so they could not 
be set for a.constant current charge. The faster you went, the more they charged. 

The early car antennas were either chicken wire in the cloth covered r , 
or a running board type, which always got lost by hitting chuck holes in the old 
roads. There are so many improvements in cars and their appliances that a h 
book would be needed to tell about it. 

Crosley made a line of car radios called "Romeo." In the early days of 
Crosley the first receiver built in 1921 used a galena crystal detector and a 
coil with switch taps. It included a unique buzzer for adjusting the crystal. A, 
h^-volt "C" battery was connected to a piece of hacksaw blade, mounted on the ( 

edge of the cabinet, through a winding on enameled wire wound on a nail. The 
other side of the battery went ot a short length of #12 copper wire which-was - -
used to scrape along the rough saw edge to produce a sparking and this causeed 
a noise in the phones when a sensitive spot on the galena crystal was found. .. 
Without this method you never knew if your crystal was in a condition to rec 
a station even if you were tuned-to it. These receivers were produced in the 
woodworking plant using the regular male help at first. One day Powell Crosley 
realized that he was making rheostats, tube sockets, variable condensers, 
tap-switches, and cabinets, so he had his engineer, Dorman Israel, wind- up a 
tapped coil to build a one-tube receiver. They tried it out at Crosley s home and 
heard stations in New Jersey, Pittsburgh, Hamilton, and Cincinnati. The next day 
production started on the "HARKO SR.," later called the Model V. this was the 
first of a long line of "Crosley Fivers." 
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WFBE-- W C P O-WUBE 

An announcement in the newspaper on Wednesday of October 27th,1926 said”WFBE 
a new Cincinnati radio station, will go on the air for the first time tonight with 
a test program. .WFBE will operate with a power of 500-watts on a frequency of 
226-meterSe It is believed WFBE will begin operating on a regular schedule by 
Saturday night. Louis Jon Johnen, former musical director of station WLW will be 
studio director of the Garfield station. The station to be housed in the Garfield 
Hotel building on Garfield place between hace and Elm streets.” 

This test was postponed until the next night, Thursday, October 28th,1926. 
The test finally began at 7PM and ended at 8 R-Í. The first show was by the Jule s 
Novette orchestra, Virginia Cooper from the Garfield Hotel was the guest soprano 
and accompanied by Edith Rogers on the violin. From 9 to 10 PM the Hotel orchestra 
performed with solists. From 11:30 till 12:30 the orchestra played dance music 
for the listening audience in the Cincinnati area. 

Mo November 20th, 1926, the first regular programs were sent out over the 
ether waves. This was on a Saturday night and if you were Listening you would have 
heard at 7:30 music called ”The Silver Slipper Dinner Music,” and at 8 PM "A 
bouquet of Popular piano melodies by Gertrude Casey.” At ten-o'clock Katherine 
Gaza, pianist;Mary Drake, violinist;Jessee Albert, Tenor;Euless Wheeler, tenor. 
At 10:30 PM the Silver Slipper Dance Music and at 11:15 PM Albert Jose,Barritone. 
The frequency was changed at this time to 232.h-meters. WFBE was listed in the 
Garfield Place Hotel at 112 Garfield Place in 1926, The name was changed to 
Park View Hotel by 1930‘and a Mr, Wm, A. Haas was the manager. Another radio station 
was listed also in Cincinnati a year before, in 1925, as WHBR owned by Scientific 
studios at 17U5 Reading Road. 

The program schedule for December 1, 1926, WEE-232.b-meters 
7:30 PM.Dinner music by Pat Patrick's orchestra 
8:00 ” .Lloyd Marvin, pianist 
9:00 " .St, John Jubilee Singers 
9:30 ” .Pat Patrick's orchestra 

So in 1926 the programs of a new station rode the airlanes. In this year WFBE 
was the first local station to broadcast sponsored baseball games. As all baseball 
games from "Redland” field in the daytime only in those days it appealed only to a 
daytime audience. The light system was not installed until the late 193O's. These 
sports programs satisfied both listner and sponsors, and this "seeing through the 
eyes of commentators" seemed to be the answer. The remote amplifier was placed in 
the front row at right field using a double-button carbon mike, as it didn't pick 
up the roar of the crowd, and thus the sportscaster could be heard better. There 
was no press box as yet for radio although, the newspapers had theirs. Sid Ten Eyck 
who later went on to fame with WLW recalls in his high school days going out with 
the announcer to do the games. Another person who had memories of these remote 
broadcasts is Ed Fishman. It was he who later built the Hi station WAEF. The 
saturday-night-fights from music hall were also a regular feature of WFBE , At the 
baseball games it was Harry Hartman who coined the phrase "Going—going-gone” ■ 5 
every time a home run was hit. The broadcast position changed from right field to ° 
back of home plate and later on a special, box high atop the grandstand was used 
to house all the members of the press. 

Most radio stations did not make an attempt to be commercial until almost 
1929. They were content to fret the airwaves with occasional music, and for the 
most part it was a grand experiment only. In about 1925 shrewd businessmen saw 
immense possibilities in this thing called raäio as a medium for advertising. 

In I922, U-years before WFBE began, the state of Ohio was second in the nation 
in the number of broadcasting stations, with 3h. California was first with 66, and 
New York only had 28. 



In Cincinnati in 1919 WMH was first on the air followed by WLW on March 22 of 1999 
located in the U.S Playing Card Company plant in Norwood, Ohio, came an in 

1923. There were ethers during this period; W*AD in the Ohio Mechanics Raiding at 
Parkway and rfamut streets; WLAZ owned by Hutton & Jones Electric Company; WIZ owned 
by Fordyce on 12th street rear Music Hall; WHB R on Reading Road^WIBI was 
^.•.renrel xOr Norwood, Onio, but I believe this was a printing error in the listings 
ano V -is was meant lor another state, not Ohio. WHG onwed by the I.L. Greenberg Co 
'co operate on Comargo Pike and many others were trying to build stations, but all 
were chort-lived. 3

. forever getting mixed up in magazine listings. WFBE was listed 
in the Apr_l, 1925, issue of stations as owned by J.V. Dewalle of Seymour, Indiana on 
a wavelength of 226-meters. The University of Cincinnati had a station WHAG on 222-
meters on November 29th 192h. WMH at Peebles corner was on a frequency of 309-meters in 
taat year also. WRK in Hamilton, Ohio, was on the air owned by the Doron Brothers 
cn a wavelength of 360-meters. WSAI was on 326-meters at times. On December 20 of 192b. 
Herbert Hoover of the Commerce Department said "Radio is no longer just fun-but 
becoming a necessity." 

Just a year before, February of 1923, an editorial made the statement "...that 
the year just closed has been a memorable one for radio, not only in the U.S., but 
in nearly all the civilized countries. Even the most sanquine and the fondest well-
w shers of^radio never foresaw the tremendous interest that was displayed by the public 

ryttsrs of radio, in the year just passed. In one short year, from 1922 to 
the broadcasters who numbered only six in the country jumped to over 600 

scstiens.« 

ia 49rch of 1922 Hugo Gersback said:"How long will the boom last?" and he answered 
his own question "It is our opinion that the present condition will last for at least 
another year and that the radio business will be a very healthy one for years to come." 
I might mention that the Name of Hugo Gernsback was a prominent name through the early 
years of radio. Hugo Gernsback came to New fork City from Luxembourg in 1901; with an 
idea for an improved dry battery. He started the Electro Importing Co. in 1905 and 
founded the Wireless League of America to crusade for the rights of early amateurs, 
^ater he sponsorgd the Institute of Radio Engineers. He was the ditor of many of the 
early radio magazines. Radio News, Short-Wave craft, and many others. His editorials 
would be as up-tõ-date as this morning's newspaper, even though they were written almost 
bO-years ago. The Eloatro Importing Co, or E.I. Company name is magic to the old time 
wireless man. Gernsback provided a most comphrehensive catalogue and stock of early 
wireless equipment. He published early wireless magazines, Modern Electrics, Radio News, 
and the Electrical Experimenter. The E.I Co. catalogue was a "treatise on Wireless 
telegraphy" to show the young experimenter how’to operate a wireless station. This 
catalogue was divided into three parts, 1-wireless, 2-apparatus and instruments, 3-raw 
materials, parts, tools and supplies. Coupons in back of the catalogue could be used, 
cne with each $1 order to get a wireless course in twenty lessons. 

In September of 1921 the radio net income total was $l;00,000 and in one year it had 
jumped to 2.9-million dollars. This was a clue to the boom which was begi nni ng, a large 
American Radio-parts manufacturer had net profits of $60,000 and in 1923 it had risen to 
$6l;0.000. This amounted to a per-share increase from $1.02 in 1923 to $5.00 in 1921;. 

WFB E's transmitter was on the top floor and the studio was in the basement of the 
Park Vu_ew H^tel. You entered the Hotel from tne Garfield entrance. The antenna was a long « 
wire strung on the roof and the studio microphone was a double-button carbon job. Later 
on a condenser mike was purchased ano this was the best type available for years to come. 

One year before WFBE singned on the Radio Bureau of the Department of Commerce said 
in January of 1925 "Wehave to re-allocate some of the radio station frequencies." The 
reason being that KDKA, Pittsburgh, was cn 309-meters as was WSAI and WIW. KOKA was 
SiTftod from 309 to 326-meters; WSAI from 326 to 309-meters; WMH from 326 to 309-meters 
anc WREO, Lansing, Michigan, from 326 to 309-meters. It is seen that the two Cincinnati 
stations, WSA.I and WMH, have been given the -wavelength formerly used by KDKA in 
Pittsburgh, while KDKA now operates on the wavelength formerly used by WSAI and WMH. 
Geographic location was responsible for the change. Several years before that, in 1922, 
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the Department of Commerce licensed eleven broadcasting stations in the New Class ”B”. 
This is the first issuance of the new licenses to the superpower and celebrates the 
licensing of the first broadcaster a year ago(1921). All of the stations licensed under 
the new regulations are old ones which have been listed under limited commercial 
stations engaged in broadcasting for some time. They comprise large stations which have 
qualified with the rigid requirements of the department. All are entitled to use the 
special 100-meter wavelength assigned exclusively to these stations. ONLY HIGH*CLASS 
ENTERTAINMENT WILL BE CARRIED, MECHANIC L MUSIC IS FORBIDDEN. The stations which 
remain in class "A", over 500 of them, are permitted to broadcast ’’canned1’ music if they 
desire. 

In the 100th anniversary edition of the Times-Star’ in April of 1910 they said "The 
story of WFBE and its emergence as WCPO is the story of the growth of radio as an 
important element.in modern American life. When Harry Harman! WCPO’s chief sportscaster, 
broke into radio it was in a fashion typical of the early days. When urograms and 
plans could be changed in a twinkling of an eye.” 

In February of 1928, WFBE, forerunner of WCPO, had already established itself as 
outstanding in coverage of sports events. Charles ’’Irish” O'Conner, Times-Star sports 
writer, was well known to all the local fans for this breathless accounts over the air 
of the wrestling matches at Music Hall. 

A regular announcer of WFBE was often called to' give the blow-by-blow description 
of the boxing bouts. Specialization in radio was far f rom the tule back in the twenties, 
.in aanoanoer might take a turn at the piano at. eight in the morning, sing for his « 
uupjer at six, and spend the evening calling the blows at a boxing match. 

uno evening in 1928, however, the WFBE announcer went down for the count just as he 
reaenvd music hall to broadcast the fights. Earl Fuller, then manager of the s tation, 
was faced with the problem of broadcasting a-featured bout, but had no announcer to call 
the punches. Ingenuity was the watchword in these days. Fuller's eyes surveyed the 
audience and lit upon Harry Hartmen. Fuller had seen Hartman at the fights often. He 
figured, the young clothing merchant ought to be able to tell a straight left from a 
right-hook to the jaw in any event. 

Harry Hartman, who’s business was selling clothes, and who had.never seen a 
microphone until that night iound himself on the air as a favor to a radio station manager 

When the fight was over WFBE had a new sportscaster, Harry Hartman had a new job, and 
Cincinnati had a new personality. It was then that Harry said ”1 had become familiar with 
radio technique and was seeking new fields to conquer, so I looked into the possibility 
of broadcasting the games of the Cincinnati Reds.” 

With Glenn Davis, a young engineer, who had come to the station in 1929, Harry 
talked of setting up permanent equipment for the broadcast of the baseball games. In 
short order WFBE went on the air with baseball. It was Glenn Davis who worked out the 
plans for that first broadcast with Harry Hartman. In 1910 Glenn and Harry had been 
collaborating on the broadcasts of the Reds games for more than a decade. 

Through the late twenties and early thirties all that' was connected with radio was 
in the nature of an experiment. There were few set rules to go by when it came to 
entertaining the public and suggestions were always welcome. 

.The newspaper continued « In 1930 the young leading-man of the National players, 
Robert Bentley, at the Cox theatre be yn to wonder about this thing called radio which 
might one day provide real competition for both screen and stage. Robert Bentley, had 
some ideas of hiw own, about radio and showmanship. He knew the technique of stage and 
screen and felt that some of the technique could be utilized in radio.” 

W.i th a handful of notes, scribbled in his dressing room at the Cox, he went to the 
•••tudio of WFBE then in the Parkview Hotel on Garfield Place. In July of 1930 
tlvncinnatlans heard Bob Bentley in a new role. Bob was in radio, and liklng it. Local 
- -st-H'ers began to find a new realism in radio dramas over station WFBE under Bob’s 
ao.le direction. Radio as entertainment, was coming of age, but still it was far from being 
recognized for its full worth. 
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The Times-Star said” It was said that.the well known businessmen had awakened one ■ 

moaning to find themselves owner of a radio station. Legend has.it that in a real-
estate transaction they had obtained the Parkview Hotel, and discovered in stunned 
sunrise that the radio station went along with the hostelry.” 

True or untrue, the legend reflected the feeling of good Cincinnatian’s in those 
dV as to the importance of radio in the life of the community. Its possibilities, 
while hinted, were scarcely disclosed. / ... 

Like Jack Benny, who came around to the belief that there might be something 
to this form of entertainment, Cincinnati newspapers and the newsmen were coming 
around to the belief also that there must might be something of particular interest to 
them in the new type of reporting which had come into existence with radio. 

In 1936 Scripps-Howard interests took over WEBE. They renamed it WCPO, and then 
began the close cooperation between the Cincinnati-Post and'the radio station which 
condition existed until it was sold to Spokane radio in 196$. , 

With the sale to Spokane radio WCPO became WUBE and the studios were moved from 
the Keith Building across the street to Commercial street which is the one between 
fifth and sixth street in back of the Postoffice. 

It was almost 1928 before WF BE ’s programming had reached a stage of regularity 
as in the past it was piec-meal operation as were all the early stations. In 1933 
Howard Goodrich, a former musician and also a radio amateur operator, recalls going 
to WFBE’s studio in the basement and playing in the orchestra of Deke Moffitt on a -
program sponsored by the Conn Instrument Company. Conn had a showroom on 7th street 
and each Saturday afternoon had an hour long program called ”The Conn Hour” over WFBÉ. 
Deke Moffitt was a popular name .around Cincinnati and today he is- a music teacher at 
Highland H^gh school in Kentucky. In the year of 1933 the schedule would have 
programs like these: ’’Helpful Harry,” and ’’Star Serenaders.” The ”Miami Aces” along 
with ’’Philip Carlsen.” The Governor of Ohio gave a talk, then ’’Diamond Dramas” 
followed by Sherdena Walker, and then ’’Dance Parade” and if you stayed tuned you 
heard "Bandbox Revue.” Later in the evening you listened to the music of Billy 
Snider .and his orchestra. 

A typical schedule for WFBE for Tuesday in 1929 shows: 

6:OOPM..Denver Concert 
6:1$ "....¿.Fireman’s Club 
7:15 "....,..Spade Wells Orchestra 
7:115 ”.Cliff Burns orchestra 
8:00 .Hollywood Preview 
9:15 ".Boxing Bouts 

10:00 ".Terry's "Nighengales” 
11:15 "......Walk-A-Show...from Elmwood. This was an endurance 

- . contest, to see who could stay 
awake the longest. 

The Cincinnati-Post said on October 1,1936,"One year ago today WFBE radio 
station became WCPO."The Voice of the Cincinnati-Post." A number of things that have 
been broadcasts in the past year errer WCPO were the coverage of the 1936 flood, 
red Cross bulletins, and famous stars of stage and screen were heard over WCPO 
lastyear, among them, Walter Huston, Henry Hull, Bebe Daniels, and Eva LaGallienne. 

The Student Prince opcratta was presented, Alfred Segal, as Cincinnatus, 
interviewed members of the New York City light opera company which produced part of 
a Gilbert à Sullivan opera for the station, and -another program was the German 
culture hour. 

In the way of experimenting with programming broadcasts of the American Legion-
agd Drum and Bugle Corps contest from Crosley Field with Frank Koester and Bob 
B ntley sitting at mircoohones. Also Rentrops Republican Convention interviews from 
Cleveland, Ohio. 
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if 1937 WCPO became known as ’’The Voice 
-'f the Flood." The voices of 3ob Richards, 
■rank Swygart, Jane Willenborg, and Paul 
.ennedy flashed flood news over WCPO through¬ 
out this emergency. 

The studios were now in the Hotel Sinton 
nd in the month of February,1937, The •-
incinnati-Post carried the story that the 
¿w WCPO antenna is now under construction 
nd will shoot up to 199—feet above the 
aylight building on court street just below 
t. Adams making the signal stronger. This 
atenna was mounted on the roof with copper 
idials run out across the entire rooftop. 
ie transmitter was now a brand new Western 
ectric type running 250-watts daytime and • 
)O-watts nighttime. This was on what is 
uled a "local" channel which means there 
•e over 50 other stations on the same 
'equency in other cities. The studios were 
w at 523 Walnut street with one studio facing ' 
le Walnut street side. The announcer can be 
;en through the window as you walk by the 
.dewalk. I can recall seeing Tom McCarthy 
;^ding the news at 12 o'clock through this 
,ndow, with his hand cupped to his ear so he 
;uld hear his own voice. 

It was remembered that on October 15th, 1935,WCPO began broadcasts of + 
Ustory. History of Ohio Valley will also be dramatized over WCP^in^3

íes per week. Usually these were broadcast around nine “”cck We uS a 

«s” ^t0 fOr tha TtOf ShoW - The "o„, 
ly put on soloist aid musical numbers’as most ÔHE «uSV^ 

JÎXÎÏT * SMnd "edtUal °1' radi0 - In W ted aether £o^““12d 
ok-up-from SÄsÄtF 
■unernacle^Ch 1, HshoW ' We did quit“ a ie " c”urch broadcasts; Asbury W
onernacie, Church of bod-mountam assembly from Linn street, Calvary Baptist church 
Latoma, and the Baptist church out in Lockland. I remember Bob Cooper^ the sound 

had installed—^phones in all the pews so the minister could be heard 
thout blasting sound over the speakers. T-his single earphone had a handle on it and 
called it a lorgnette." . - -

John continued"! think we did a historic broadcast that August Day of 1%5 when 
3 Japanese surrendered. Paul Mixon interviewed passing pedestrians and asked their 
inion and the effect the end of the war had. on them. These were recorded and probably 
neone still has these sounds. We did it from the flag pole on Fountain Square on the " 
Lnut Street side just opposite the Wheel Cafe." i . :

■ - , • < 

One of the oldest religious programs was the "Frank and Ernest" talk show on Sunday 
.nings. In this year of 1970 it is still on radio on anther station. Some of the persons 
remember when I worked there myself, were Roger Wetz, chief engineer, Chris Conrad also 
engineer. It was Chris who built one of the first devices to automatically regulate the 
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Wàlnut street, that beautiful 
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’ My entire work at WCPO was at 
the 'transmitter ouilding on the 
roof of the daylight bldg, on Court 
street below Mt; Adams. I seemed to 
have always caught the midnight to 
six A.M. shift'for maintenance work. 
WCPC went off the air at midnight on 
Saturday night. In those days we only 
had one transmitter and darn little 

IÀ-
Chris had figured out, and we all knew, 

that it was difficult to keep the sound 
level the same day in and day out. It is • 
impossible to watch a vol'.ime unit meter 
constantly. Chris rigged up a gadget 
that turned an electric motor eve^y time 
a heavy sound peak came over the phone 
Tins to the transmitter. This motor 
turned the volume control down. It 
worked also when the volume was too loW;__ 
It was fun going about our other work at\> .a 
the transmitter and seeing the knob ' I» 
going uo and down by itself. This may ¿ 
be the first automation in the 
world. 

I’m st/ 1.1 thinking about that morning, and how much I tried to hurry and beat 
the clock.. Comes to mind an old silent movie I had seen called "Modern Times." It 
starred Harold Lloyd. The theme, or message, of the show was to indicate at how fast 
a pace modern life had become. Course this movie was made around 1928 or so. Well, 
Harold had a job .in a large machine shop and things wore so hectic that he couldn't 
meet the daily quote of work he was assigned to do on his machine lathe. Instead of 
taking a luncn hour, he rigged un his lunch, which was an ear of corn, to the lathe 
and turned the motor on and just held his mouth over the revolving ear of corn 
and scooped up the kernals! Never in my life did I move so fast as I did that 
morning at WCPC. Would you believe in five minutes I had that transmitter back- -
together and all.the good oeoolc of Cincinnati heard the familiar voice of Bill 
Dawes say "Good Morning this is WCPO signing on at six AH." He never ’^w^what ■ went, 
on-at the transmitter, as he was '•'own .at the studio on T-
morning in Cincinnati. To this day whenever I hear the National Anthem played, 

//V 
spare parts. Many a time we had to rig up'an old soldering-iron element to use for a 
resistor. Well, one night they signed off with the traditional National Anthem, 
and I flicked the off-switch, or as we called it, The CEASE switch and I had planned 
to go completely over the entire rig from one end to the other. I methodically tore 
the whole transmitter apart, and had all the parts lying on the floor. Very neat 
or so I thought. I became so obsorbed in my work that I forgot to watch the clock. 
Before I knew it the clock said five minutes till six A.M. What will I do now? 
Bolts, nuts, washers, resistors, condensers, all spread out on the floor and only 
five minutes to get it working! If someone had a movie camera trained on me that 
morning they would have caught the fastest action that a film ever got. As I 
gazed out the window facing Mt. ...dams, I could see the sun just beginning to come • 
over the top of the hill through the haze, and even this was company for me after 
being alone all night on this deserted building. Well, I made it, and WCPO signed 
on exactly as scheduled. I believe it was Bill Dawes who was the announcer that 

I jumpJ 

I suppose-everyone has been alone at some time in their life. But, believe me 
you have never been so alone as when you are by yourself on the roof on a hotel in the 
midst of a great city. It is not like being alone in your own home at all. Not at all. 
The wind makes its own peculiar sound and whistles through the metal tower structure. 
The creaking and groaning of an old building.. .the darkness that envelopes you as 
you walk upon the flat floor.. .looking over the edge and seeing the faint glow or tne 



few lights that are turned on...an occasional auto headlight somewhere on a far street 
...and far below in the building the sound of an elevator carrying someone to 
another floor...the magic stillness when a great radio station is off the air...yes, 
you are alone, with only memories of the sounds of dance bands that still echo 
in your mind from the program the night before...the strange peace that comes over 
you as you see a wonderful city come to life in the wee hours of the morn...the sun 
never looked so majestic as now...for an instant it appears as a huge orange about 
to roll off the edge of the earth...the telephone rings, and a voice on the other -
end "What time do you have?”...and yon know another day is about to commence...The 
National Anthem...time and weather...first musical number...and off to another day... 
your relief engineer comes and you leave, and as you travel home' you are aware that 
everyone else is going to work, and you are going home. 

stands .mike 

I used to like to go on remote broadcasts. The humdrum of studio programs, all 
sounded alike after awhile and it was pure pleasure to go out. Hunting for the phone 
lines to attach the equipment to, checking clocks, talking to the announcer...checking 
leveIs...getting the cue line as to when the program starts...the excitement of the 
crowds...this was real radio. The hockey games from the Cincinnati Gardens in later 
-rears...the baseball games from Crosley field in the press box...dog and cat shows... 
horse shows from the Armory building on Reading road. ..dance bands...country fairs.,.. . 
uhe sawdust of the ring...the problems of checking phone lines through dozens of. 
different telephone companies to get the program through to the station...makeshift 
reoairs to equipment to hold the show on the air...using tinioil as shielding to stop 
a humming noise in the amplifier when you had nothing else to work with...the time 
someone accidently put 100-volts on the phone line and the meter swung clear over 
against the pin so hard you could hear it...hurriedly obtaining condensers from 
.’he nearest radio shop to block the DC so I could read the meter.. .broken phone Unes, 
ilways up in the rafters of a farm building...climbing up on a ladder and even once 
lolding these wire together with my hands to keep the program on the air...batteries 
that always went dead a few minutes after a shot; started...falling through.the ceiling 
of a church-in the middle of a service-as a wire borke in the attic...getting shocked 
touching the metal microphone and standing on damp ground...trying to make a disc 
recording from the speakers platform with the cutting ho nd dancing up and down from e 
vibration...having a dozen mikes placed for different speakers and invariably the wrong 
one was turned on.'..the special shows from Music Hall...now exact the., nad to 
someone had reversed the mike wires so they went to the wrong control pot...a sollst 
.rould suddenly appear from, out of nowhere and begin smging-about th^ty-feèt from t 
ike...rushing downstairs to put the mike where it should be...the foolisn feeli g 
is you knew thousands of people were watching you and.thought you were part of the 
Act...Dance band leaders who always talked to the audience they could see, and 
‘•orvettine the unseen radio audience was there too...trying to near a 70-piece 
Äith you suSng L the middle and alongside the bass drum, and trying to tell 
7yoS schone was picking it up or if it was only in the room where you were^ 
»oole wandering through and stepping on the mike wire and trippl g -
stands that name apart and fell down to the floor at the 
-.0 hold the sound level to an even pitch.. .wondering if y^ batane 
oetween the piano and the piccalo. ..trying to get tue snow off the air on im . 
Saving at least 30-seconds of music so the studio engineer back at the station 
-ould fade out of it and go on with the rest of the show from there...the 
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getting all the mikes and wire coiled up to carry back down stairs.. .m^st-n 
«ticking out from underneath your arms so you felt lixe a porcupine and you 1 ay t 

bumped into someone and had to apologize...getting all the.gear outside on the side¬ 
walk and having to stand there and guard it until a taxi picked you up...so tired now 
you wish you had gotten into some other business, but underneath it all a feeling 
satisfaction that^you might have brought some degree of pleasure- to someone,someplace-, 

in the vast outer space called radioland. A



Cincinnati was always on the move and in 1938 the railroads began using diesel 
engines and seven years before the Union Terminal was built. It was from here each 
day you hears paul Hodges ’hire you arriving or leaving, or Just passing through’" 
This came over WCPO at noontime. Cincinnati already had a street railway system 
since 1925. In 1928 the Greyhound bus lines established a terminal he-e. and the 
Ohio Bus lines already were established in 1923. In 1925 Motor truck./cave into use 
and in 1927 the ¿mbry-Riddle Comppn.” at L’nk«n airport was awarded a gc/c-nment 
contract to carry mail between Cinci- zr ti r ? Chicago. Cincinnati had the countrys 
third labor bank. The National Batik, founded by the Brotherhood of Railway Clerks 
in a building on Vine street near Court. In 1932 the 21st amendment to do with 
prohibition was passed. 

In 1930 the nespaper listed the orograms of WFBE for February 28th. on a 
frequency of 2h9.9-meters: 

11:00 AM.Adam E Meyer program 
11:30 AM.."Link’s" Victor program 
12:00 PM.Weather forecast and time 
12:01 " .Wurlitzer Hour 
1:00 " .Snow King 
1’30 " .Herman Victor Musicale and Swiss Garden review 
3:00 " .Weather forecast with George P. Gross 

followed by "Radio Merchants Musicale." 
3:30 " .Brown-Twnehofel show 
a:00 " .Burker-Bauer program 

" .Scrapbook time 
£:°0 ” .Musical show starring George P. Gross 
5’30 " .....Giner Jingles 
5:59 " .time signal by Golden Rule 
$:0ö " .Grebe Vaudeville show 
6’30 " .A special show "Every Evening" 
7:æ ” .American Wrecking and Salvage Company program 

This was followed by a remote broadcast from Swiss Gardens(Bond Hill) with 
t .0 music o_ Earl Fullers and his orchestra for 15-minutes followed by the weather 
report sponsored by the Pymicide company. Harry Hartman had a sports show, or 
review, at 7:30 and at 7:35 a health talk was given. Instrumental interlude was 
listed followed by a time announcement from telechron at eight. The rest of the 
evening was mostly live orchestras such as that of Earl Fuller and a variety 
show called "Hersh Radio Nightclub." 

One of the city’s great announcers was Nelson King and he tells of his 
experiences from the year 193h. "Hi, this is Nelson King, When I go back to my 
earliest recollections of radio, I suppose I go back as far as all those in my age 
bracket, which shall remain un-announced, but it’s on the shadyside of fifty I 
might say. I’ve built my share, or tried to build my share, of the old crystal 
sets with the catswhisker and little piece of galena crystal. The Mother’s oats 
box wound with fine wire for a coil. I think my first memory of commercial radio, 
as such, was when the big-battery powered units first invaded the homes. Believe me 
you had to have a whole room to house this radio in. ALmost big enough to put a radio 
transmitter in. What with the various "A" and "B" batteries, wet-cells, and dry¬ 
cells, the large "Morning Glory" speakers. You had a power cabinet and the radio 
cabinet with six or eight dials, it was quite a Job Just to tune in a station so 
that it was audible. As I went through high-school, and grew older, the superhet 
sets began to hit the market and then the era of the all-electric radios started. 

sizes of cabinet styles: high-boys,lo-boys, secretary desks, and table 
models." Then Nelson continued with the Cincinnati story. "I started as a salesman 
forWPAI in Portsmouth, Ohio, the year was 193Ü and I was paid $10 a week which 
increased if I sold more than that. Finally I got into the program end and got the 
sum of $1$ per week as an announcer. I left there in 1936 and went to Huntington 
to work for WSAZ. I worked at good old WSAZ until after the 1937 flood. That would 
be in June of 37...in June of 1937 I came to work for WCPO. The days of Harry 
Hartman, Bob Bentley, Red Thronburg, Larry Tresler, Paul Hodges, and we all had 
a ball. Those were the days of ’Going, Going...Gone" from Harry Hartman and Bob 
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Bentley’s "Man on the street" programs. The many voices of Paul Hodges x<ith his famous 
train-time from Union Terminal"Are you arriving, leaving, or just passing through?" Well, 
I stayed with WCPO until 1939 when I had a job offered me in Louisville as program 
director of WGxC. This was a small station without ne twork affiliation, but nevertheless, 
it became later the local outlet for the Mutual network. I stayed there until May of 
19bl when I came back to good old Cincinnati to work for WKRC." 

One of the shows I was especially fond of on WCPO was the Guy Lombardo orchestra 
on the air each afternoon just after the 12-aoon news show. The announcer was David 
Ross, and I thought he had one of the finest voices on radio. Actually he did have a 
poetry program at one time and possessed a voice cultivated toward these readings. 
Eis diction was immaculate, and particularly adapted for the Guy Lombardo show. 
His introductions went something like this:"It’s sweet music in the smooth Lombardo 
manner, and a melody as beautiful as a blue starlit sky. The Moon is back in business, 
and it is sung for you by Kenny Gardner." Guy Lombardo had opened the show himself 
by saying "Hello everybody, I hope our programs are bringing you real listening pleasure, 
ïou know, we always try to play the songs you've told us you like best. So to start 
our show, here's a tune that has won your applause, and it's .an inspiring song that 
should live forever-"Till the end of time" and it is sung for you by Don Rodney." 

Then the first medley, David Ross said "It's Lombardo medley time. Time for three 
tunes which the band is going to play, and a chance for all of you to try your hand 
at song-detecting. Am I right Guy?" he asked, and Guy replied "In a word David, yes, 
and folks here are some clues to help you guess the songs we are about to play. The 
first tune was written in 1922 when people ware reading 'An outline of History' 
by H.G. Wells, and singing 'A Kiss in the dark," and 'My Buddy.' It is a song that 
asks the question about tears. Our next song is about -a happy couple of lovers, who 
lived beside a happy little stream of water."Then David said " I see, and what about 
the third song Guy?" Guy answered "It is a beautiful song David and it was written 
by Duke Ellington." David replied "Well, there you are folks, now let's see how good 
you are at tune-detecting. Guy will tell you what the songs ape at the end of our 
show, but right now try and name the titles of the tunes in this Lombardo Medley." 
Music starts, and plays three songs...at the end of the half-hour show David 
announced the titles "The names of the songs-were -^fcw deep is the ocean?’ and 
' I'll get by,' and I'll be seeing you." During the show David Ross announced each number 
in this fashion:"You are listening to the sweetest music this side of Heaven-on the Guy 



you, need you 

Lombardo show. Two spots light up the darkened bandstand now as the twin oianos takelt hp 
lead to this Lombardo version of -The National Emblem March."...then amain S voice 
of Guy saying "Maybe it’s because most song-writers are men, or maybe it is because 
feminine beauty is such a popular subject, but there are a lot more pooular tun»s 
about girls than about men. So, for this Lombardo nicture-story the entire compLiv 
assists Davia Ross in telling ynU about "Girls."' Music up..."A Pretty Girl is li?» 
a melody"...fade music for Dovid "You keep ycir riches, cause what have you got? A 
check book, an auto, a big house and lot...-11 I want to own...is a lifetime alone, 

e might not be another with "The Girl Friend"...music up..."I woadêr sometimes if then 
face as fair as yours, and then I look about me --nd j ?now j couldn’t Ioví 
want you more "If You Were The Only Girl In The World." mu. ic starts.. .There 's a 
picture in my memory that will not fade, and a vacant corner of my heart that will 
not fill, for fate has fastened me securely in this place, that once was strange to 
me, and, back nome...well, "There’s a girl in the heart of Maryland"...! lik» those 
evenings at the club remembering with the boys...I like those Sunday afternoons at 
home when relatives drop in...and those other times when neighbors come to call... 
but the times I like best of all are those wnen U I am alone with my best Girl"... 
music UP«««" I don’t want a girl who stays out late...I don't -want a girl..who people 
tnink should be a movie star...I just want a girl who wants me too...cause "I want 
a girl just like the girl who married dear old Dad"...music up..."We are young so 
brief a time...and though the years may change 'you and the way you look...to me you 
will always^be the sweetest thing in life. "The most beautiful girl in the world"... 
musicup...Then Guy Lombardo said " We said hello to the music of our theme .and now 
with that same music we are about to say goodbye. This is Guy Lombardo saying 
Goodbye, and I hope we will be seeing you again real soon." Then "This is David 
Ross inviting you to join us again for the sweetest music this side of Heaven, with 
Guy, Carmen ana Lieoert, The Lombardos trio, Don Rodney, Kenny Gardner, and the 
twin pianos, The Lombardo picture story and another famous Guy Lombardo medley. 

As the theme dies out, "Auld Lang Syne" it is my hope that surely old 
acquaintance will ne’er be forgot, and somewhere along lifes’ airlanes, it will 

^e^arly^O'^13 StylC °f broadcastin8 was the thing in the late 30 ’s and thru 

By January,1966, WCPO had come to the end of the road. Because of legal 
tO.d° multiple ownership of radio stations, and this cpupled with 

newspapers owning radio stations in the same market area, the FCC made the owners 
divest themselves of this dual control of public opinion. All the effort that had 
oeen expended toward building public service was thus legally brought to an end. 
ihe right of a government to take away a business from one party and give it to 
another is questionable in my mind. The sale price was even stipulated by the 
government, and thus free enterprise becomes just a word and not a reality. 

Nef°tiatlons leading toward the sale of WCPO and WCP0-ÏM began in September of 
-965 with much nudging by the FCC. Scripps-Howard sold the station to a firm headed 
by Danny Kaye called Seattle-Portland,Spokane radio of the west coast. The sale 
price was $750,000. 

Bob Gordon, general manager of the WCPO stations disclosed that the buyer, 
poKane Radio, has a reputation for excellent radio operation, and we would not have 

considered a sale of WCPO without the confident belief that Greater Cincinnatians 
will continue to receive excellent servie. from the stations. 

This sale means that one of Cincinnati ’s earliest members of the broadcasting 
family will pass from the scene. Mr. Matters and Mr. Gordon of WCPO both said "Me 
would not be candid if we did not acknowledge that this will be a difficult personal 
attachment to sever." Then a newspaper article said "However, without new plans for 
frowth and development of WCPO-TV IN THE TRI-STATE AREA, we felt that our energies and 
resources must have single-line direction in order to achieve their fullest 
potential. We have a new building, new color programming, new ideas and new public 
services in the active and/or planning stage. And we feel there should be no distraction 
from our determined goal of combining all these plans in the Tri-Stata that, exceeds 
anything so far conceived in the field." 
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3pokane radio is owned by Danny Kaye and Lester Smith, and is a subsidiary 

their DENA Pictures Inc., and Alexander Broadcasting Company. The transaction 
Includes purchase of the station and its building site at 23ÙS Symmes street in Walnut 
tills. The Scripps-Howard television station, WCPO-T V will.continue to broadcast out 
«f the same location until its own new building, next to Cincinnati’s convention hall 
.3 ready sometime in 1966. The new owners of WCPO radio stations will not take title 
,o the land and building on Symmes street until WCPO-TV moves to its new building 
iowntown. The call letters, WCPO will be chañad to WUBE, and WCPO-FK becomes WCXL. 

So now in 1970 we find in retrospect a small station which began as WFBE and then 
»e came WCPO in 1936 and a climb upwards which was helped immensely by the affiliation 
• ith the Cincinnati-Post newspaper ownership has climaxed in a sale,lock, stock, and 
'arrel, in the year 1966. If you study the facts of this station: its extremely low 
'ower combined with a frequency shared with several hundred other stations it is then 
^ou realize that this station had excellent managership. A radio station running only 
a0—watts- in the daytime from a poor location and 100-watts at night competing with 
the Cincinnati radio stations running from 5000-watts to 50,000-watts is a handicap 
mich would be a real challenge to a genius. In the public’s mind WCPO was as large 
s any in the a rea. This took a real job of public relations to accomplish this feat, 
living credit, where cred is due, it can be attributed to one man. Mort Watters who 
•ame to WCPO in January of 1938. Under the title ’’Mort Watters marks 20th year at 
CPO which appeared in the September 8th issue of the Cincinnati-Post for 1958 it said: 

’’Twenty years ago tody, September 3, 1938, Mortimer C. Watters became general 
¡anagen of a small, squawky infant named WCPO, which he had never seen, and which might 
t might not be worth nourishing. 

Mr. Watters, then 29, spent the next 20-years raising his infant into the important 
•adio-television operation now located atop the Symmes street hill, along the way 
re also raised himself. ’’Mort” watters still is general manager of his stations, but he 
■.Iso is vice president and a director of Scripps-Hcward P.adio, Inc., the stations 
;wner. 

His success will be recognized at a 20th anniversary dinner Wednesday night at the 
{ude Park Country Club. Scripps-Howard management, headed by Charles E. Scripps, is 
sponsoring the affair. Mr. Watters, a native of Rochester, N.Y., was graduated from 
.eorgetown University with the somewhat rare degree of Ph.B.(bachelor of Philosophy), 
»nd got his start in radio as sales manager of a station in his home town. 

game, .mother station 

For more than four decades WCFO informed,inspired,educated,stimulated, and 
?hG the old » the middle -aged, the rich, the poor, the shut-in, 

-he vast complex of religious, national,economic, racial groups, that formed the 
^brant mass who listened, and responded-when RADIO was king. So on the evening of 
;ie end of the first 50-years of radio the question remains: Will America awake 
m the morning of the next fifty-years? 

25, he was hired to run three stations in West Virginia. That made him the 
oungest station general manager in the country. He still may have been the youngest 
hen Scripps-Howard bought old WFBE, changed the call letters to WCPO, and brought 
ort .Vatters here to make it worth its signal. Mr. Watters made WCPO compete successfully 
ith other stations much greater having much greater power, and he made it pay. 

"’PO-TV^^ÎÆ^w^^h^r-^ jesses didn’t come .long ’until television. He started 
IV in 17U9, wxth the first telecast being a Reds’ baseball 

uready was telecasting the games, but WCPO-TV put cameras in better spots to catch 
.ae action, and quickly gained the most viewers. Mr. Watters has discovered, promoted 
md developed many TV stars and personalities, ^ome of those on the lonr list are 

D°W Zfeck ' Paul Dixon ' Sob B^-aun, Colin Male, Gail 
K1 Wand " L-W1S-" So in my own "Hats Off” department 

- cun only ada my »Well Done" to the above accolade and say that if more radio 
•i.ations had emulated the practices of WCPO one FCC commissioner would not have said 
lunerican Radio is a Vast waste-land." 
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when WCKÏ signed on th> Across 

WCKf-153O?5O,OOO Watts-clear channel 
founded 1929 

A brief summary may help to exploin 
the full story of WCKÏ. The offices'and 
studio were on the fourth floor of a 
building on the southwest corner of — 
sixth and Madison Avenues in Covington 
Kentucky that September 16th of 1929 

Most history books will give you a date 
that such and such an event occured. To 
me this isn't important unless it is 
defined in terms of the person, or 
persons involved, and the times in 
which they lived. Suppose nil you knew 
about December 25th was that a certain 
event happened? It has little meaning 
unless the full story is told. 

the street was the Peeples Liberty bank 
and the Liberty theatre. Over the years 
the various "station breaks" coined to help identify it. Variously known as’ 
"The L.B. Wilson station," and "The Voice of Cincinnati," and "WCKÏ-One minute from 
Cincinnati." 

It began as an associate outlet for the National Broadcasting companies' "Blue" 
network. L.B. Wilson, in 1923, had interested several Northern Kentucky and Cincinnati 
business men in r dio broadcasting. A group was formed as the L.B. Wilson,Inc., and 
they applied for a license to operate a five-thousand-watt station with call letters 
of WCKÏ. This appeal made to the Federal Radio Commission as the FCC didn't come 
into being until June of 193b. The letters WCKY ostensibly standing for C-ovington 
KÏ- kentucky. The transmitter was located at Crescent springs, Kentucky, about 8-
miles south of Covington down the old Dixie Highway. The story of how Wilson began 
the station will evolve in a moment. At first, he had appointed a manager for the 
new station, but in 1931 he took a more active part himself in running its affairs. 
L.d. Wilson had many interests. He was active in theatre management, manufacturing, 
retail merchandising, and politics. After disposing of some of his other interests, 
an expansion program was started and by July of 1937 the station's power was doubled-
from five-thousand watts to ten-thousand watts. In that same year a new high-fidelity 
transmitter was constructed and the new station was now broadcasting on a frequency 
of 11;9G kilocycles. WCKÏ was on the a ir 19-hours daily in 1938. It began another 
studio in Cincinnati in the Netherland Plaza Hotel, and with offices and advertising 
sales housed in the Hotel Gibson Hotel. It was said in 1938 that the programs were 
about 80% network sponsored. Networks made a change in December of 1937 so that 
commercial sponsors may use either WIW,WSAI, or WCKÏ, the NBC stations. In 1938 
about 50 persons, including five announcers, six engineers, and the rest script 
writers, technicians, and studio and office workers were employed by L.B.Wilson. 

But we are getting ahead of our story. Perhaps it is just as well to look 
ahead a little further and see what effect WCKÏ had on the Cincinnati scene. In 19 b 0 
you would have obsorvea that the city cf Cincinnati lead in many fieIds.In the sphere 
of broadcasting it is nc less outstanding among American cities. In 19^0 there were 
five excellent broadcasting stations, who serve not only its own hundreds of thousands 
of listeners, but reach out beyond its limits to bring pleasure and instruction to 
countless thousands in other communities. 

Two of thé radio stations operate on 50,000-watts of power, the maximum 
permitted any commercial radio station in the U.S., WLW and WCÈÏ. 

Cincinnati is unique among American cities for possessing two such stations, 
excepting only the major show-world centers of New ïork, Chicago,and Hollywood, where 
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the big networks have their key stations, 
and points of program origination. Indeed there are 
less that 2-score of these "big boys" in the countr 
^Itnough the total number of U.S. broadcasting 
stations is just above 800 in 1>33 and with powers 
of only 100 or 2$0-watts. In 1970 there are 5,100 
Ah radin stations. 

The.man who brought to Cincinnati the 
distinction of having ? second 50,000-watt station 
is L.B. Wilson,president and general manager 
of WCKY, so said the Times-Star in 19h0. The 
100th anniversary issue said "Boy, who at 12 
staged magic-lantern show, is now at age h8 one 
of the United States $0,000-watt radio station 
owners." By 19Ù0 WCKY was one of the country’s 
leading broadcast stations.The newspaper said "In 
so doing he has made his name synonymous with his 
call letters and no person in the broadcasting 
industry, holding a position of consequence, is 
unfamiliar with both CKÏ and L.B." 

Furthermore,"L.B. Wilson was educated in the 
public schools of Covington, but he learned much 
in the school of har knocks. To his early years 
may be attributed the sound principles of buying 
and selling and of giving value for value, and 
never holding a grudge because of real or fancied 
wrongs." 

"Wilson Fere was out of town on business trios much of the time. The motherless 
Bilson brood was entrusted to a governess, who handled the allowance money. When L.B. 
or his brothers wanted extra cash, it was up to them to go out and find someway of 
working for it. This the future radio-showman took to as a fledgling bird takes to 
flying." 

" Allergic to humdrum pursuits and keen for any branch of show business, L.B. 
joined his brother Hansford, in caudeville. The Wilsons played Berlin, Paris, and 
London. When L.B. was in London he thought of taking a flier at a Spanish tour doing 
a single. He was booked in fact-and was about to go to Madrid, when someone gave him 
a tip. At the Water-Rats club in London, and actor said 'L.B., I wouldn't go to 
Spain, they haven't forgotten Admiral Cewey. They heave ripe fruits and riper eggs 
at Americans on the stage. Only last week and American boy was badly injured when 
knocked off a pole on which his father was juggling him. Spanish vaudeville is no 
place for hoofers from Broadway. 1 L.B. took the tip. He canceled a steamship ticket 
he had reserved for April 1912. He sailed for America at once." 

" Came the rise of the movies, and the days when vaudeville-plus-films was the 
•’age. Still in his teens, L.B. was engaged by Orene Parker of Covington, to manage 
his new Colonial Theatre on Madison Avenue in Covington. Attendance picked up, but 
barker thought he had a cinch when L.B. bet him he could pack 7,000 paying customers 
into the theater in one-week. Wilson tnen wrote and produced a show of his own, a revue 
■ith local talent-authored two-surgs for the production. By Friday night he had 
■.-eached his quoto, won his bet." 

" Radio came along, some said it meant the theatre was doomed, Wilson naturally 
as interested. He watched the upstart branch of 'Show Business' decided he better have a 

finger in the pie." 

" He organised L.B. Wilson, Inc., and applying for a radio station license. Radio 
"as in a muddle just then. In 1928 one Cincinnati station had even been put off the air! 
t seemed there were too many stations. It was restored later just before WCKY was 
granted its license." 



granted its license.” r r 

programs schedules for WCKY 
PM Flying Time -

10:00' ”• Herbert Hoover address 

Dixie terminal via-Madison'avenue • 
out to Crescent Springs-1930 Á .. 

1939 on its 10th 
the limit of commercial:. 
his network affiliation 

6:30 
6:L5 
7:00 
7:15 
7:30 
3:00' 
8:30 
9': 00 
9:30 

n 
it 
« 
n 
it 
it--
n 
« 
ir 
it 

” Wilson has' never had office hours. You’re as likely to find him at his desk at ~ 
10 PIT as at 10 AM. Sundays often are his best days to concentrate on some knotty problem.? 

”In 1937 CKY won an increase in power to 10,000-watts. In 
birthday the station really came of age,: boosting its power to 
stations wattage-50,000 watts. At the same time Wilson changed 
from NBC tb CBS.” - . : ’• , ■ .. ’■ -

¡1-^ 

! ' i 

Connie Gates 
Digest Poll 
■ Grab Bag . ■ : ': 
Star over Bethleham 
Captain Tim 
Strange as it seems 
Fibber McGee à Molly 
Evening in Paris 
A & P Gypsies 
Princess Pat 

” Keen wit 'and jovial -friendliness, makes L.B. -a favorite among radio folk O’- ■ 
among-whom he circulates at national gatherings of broadcasters. ’Have’you-heard v-
L.B’s latest story?’ is a common expression at these-conclaves.' In 19t0 it was just as 
easy to meet L.B. as it was 30 years ago-when he was the teenaged’ theatre manager.” 

year,' had taken the attitude that even 
-though Covington was the same as Cincinnati, 
as' radio knew no boundaries, it was sc.ll 
; another city, andy most important, '■nether '■ 

;.<”The L.B.Wilson station started out with 5yOGO-watts-not bad for those days-hut ■ : ' 
it shared time with 3—stations in the Chicago area. -This meant it was on and off the 
air at stated interVais. Later this situation whs cleaned up to the satisfaction of" ■’-’ti 
listeners, with CKY being granted full'tine operation.” • " . . ~ ■ ; tAn 

pc . ■ • ■ . . - • - " .■ p’ !-- -tupir 

"CKY went along for 2-yaars as a good station, but not an outstanding-one.- In 1931 ’ 
Wilson decided to see what really made the wheels go ‘round in radiov Divesting himself 
of some of his other business interests, he took over the post of General manager,- in 
addition to. the presidency of the station.’Things began to happen.” -.’3 nJ 

state. WSAI, which had been bought by Crosley in 1928( a year before WCKY) from the U.S. 
Maying. Card Company, wanted a new wavelength, but WCKY got’"it. This wavelength hearing 
?T2r began to- organize, local and Cincinnati business people into the 

as earTy as 1928. The Kentucky Post Newspaper had, carried many stories 
JStJ* WCKÏ at 7:h5 PM,.: September 16th 1929. Only the day before,. 

'°®1 'bhe entire paper was devoted to WCKY. The .transmitter was to.be, one built by 
mining 5000-watts, the same type that WHÆS in Louisville was using. The first 

announéer was leo Goldsmith and a few weeks later it was Sid Ten Eyck, who now lives in 

- •-Fbr several months prior to September 16th 
1929,' -the’ city of Covington, Kentucky was all 
agog in anticipation for the: new radio station 
tb be built soon. Numerous hearings had been 
going on in Washington,D.C. The argument was 
over the location of WCKY.. You see, Covington 
is-only one-minute from Cincinnati. This 
geographical location was ideal. There were 
ho more channels available, at that time, 
for a station in Cincinnati itself. TheFCC 
or rather the FRC as it was known in that 

In December of 1935 the newspaper carried these 
6:00- ’ 
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Bellevue, Kentucky, and who later went on to WDi as a sign-on announcer and became 
famous with the " Doodlesockers" program. This was sponsored by a mythical Company 
called "The Dolly Dimple Steam Roller Company." He had a partner,Bob Burdete.- The first 
chief engineer of WCKY was a Mr. Butler and the remote/studio engineer was Lon Swope. 
The general manager was Leo Goldsmith who formerly was with WSAI at the U.S. Maying 
card company in Norwood. Mr. Goldsmith was employed as manager of a new station in 
Denver KXFX,25O-watts, immediately before working for WCKY. Thomas Warren was to be 
his assistant. 

WCKY,"Cne Minute from Cincinnati" with main studios at sixth and Madison avenues --
in Covington is Cincinnati’s second largest station. Variously know as the "L.B. Wilson 
Station" and the "Voice of Covington." WCKY first began broadcasting on September 
16th 1929 as an associate outlet for the Blue network of NBC. Transmitter to be 
located at Crescent Springs, Kentucky (where it still is). 

The dedication exercises began at 7 : hi5 PM with L.B. Wilson talking and welcoming 
the listeners to the new vo'ce added to the airlanes. Dozens of important people 
both political and those of the entertainment world were there for the occasion. 
Rome Respess, who owned the 500-acre Highland Stock farm and race track near Florence 
was there as was the Governor of Kentucky, Flem Sampson. It was quite an evening 
in Covington at sixth and Madison avenues. At 8 PM a special program originating at 
New York City with the great sports announcer, Graham McNamee on hand. This was co¬ 
sponsored by the Scripps-Howard newspapers and the Kentucky-Post. At 9 PM one of the 
local German bands gave a concert and at 9:115 PM Governor Sampson of Kentucky gave an 
address. At 10 PM the Times-Star newspaper had a show. At 10:30 the "Howard" radio 
company put on another show from the fourth floor studios. Then back to New York for 
the "Slumber Hour." WCKY was to carry NBC programs. 

ATWATER KENT 
The Dine-SchabeIL furniture co., also 

in Covington, had the "Atwater Kent for 3169 
and the smaller models as shown alongside 
for less money. Rosen Furniture Company of 
511 Madison avenue,Covington, sold the - ; .. 
"Kellogg" radio, this was the one which had 
the. overhead filament wires called "Trolley 
Wiru Tubes'! because the parallel wires looker 
that way. Dixie Hills Radio at 122 Pike stre' 
sold the "Freed-Eiseman" radios, and Schuste. 
Electric in Cincinnati handled the "AMRAD" L 
L.B. 'Nilson himself advertised two line of r; 
called: "Kenton" and "Green Diamond." Kraus 
Radio at lllfifth street, Cincinnati,-sold 

'^¿¿«Atwater Kent and the Tri-State Ignition co. 
■'h&ndled Philco-first' with-the finest, phone 
cInAK 7h00. I remember Bert Brown who did al-
the radio service for philco.,The Cinc^mati 
Time Recorder company at 1733 Central avenue 
sold a radio console with a walnut finish 
and with a "Newcombe and Hawley" magnetic 

' sneaker, built-in, for 359.50. TRIAD -tubes 
were distributed by Klein and Kramer company 
22 East 12th street, phone CANAL 1997. 

For 110-120 volt,59-60 cycl' al ernati. 
currant .Requires six ¿AC. tubes and one 
rectifying tube,<77 without tubes. 

"Radio's Truest Voice"'xtwater Kent 
speakers: Models E,E-2,EO3,same quality 
different size. Each 320. 

All the local radio dealers were on hand and for several weeks had run advertising 
nromoting the brand of radios they were selling. Here are some of thedealers of that 
time and their radio brands with prices.,It is to be recalled that tnis month oi 
September was just one month before the stock.market crashed on October of 1929. Prices 
were inflated, but radi s sold fast and furious at this time because of the newness oi 
the art. The J.R. Coppin department store on 7th and Madison advertised the very large 
"Majestic" model 91 radio for ¿15?, this was the heaviest radio I have ever seen. It 
was massive and one of the first to employ a cone type loud speaker. The Taylor & 
Gosney time and battery shop were selling the famous "Steinite" as did the Johnson 
Radio shop at 29 east 7th street. The Adams music shop, with Paul Good as manager, 
had the Crosley model #32 for $99.00 
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Before November,1931, when L.B. Wilson began active management of the station, he 

had engaged in Banking president of the Peoples Liberty Bank), theatre management 
of the L.B.Wilson Theatre (burned down and replaced by the Madison theatre)T the 
Broadway theatre and the Liberty Theatre next door to the bank. He had interest also 
in manufacturing and retail merchandising, and politics, After he disposed of some of 
other interest he began the expansion program I had told you about. In" 1938 WCKY 
was on the air 19-hours daily. That brings us up to date.. 

An interesting highlight, which set a precedent for the FCC, was the move to 
Cincinnati from Covington. In 1931 Wilson moved WCKY to the Motherland'Plaza Hotel. 
Almost immediately the management of WLW called this to the attention of the FRC. 
VICKY was saying;"This is WCKY-Cincinrati,Ohio" on their station breaks. Of course 
WLW and the other Cincinnati stations didn't care too much for this. What right had 
a Kentucky station to dare say they were in Cincinnati? After a lengthy hearing in 
Washington, D.C., and after listening to all that WLW had to say, L.B. Wilson asked ' 
" By the way, WLW, where is your transmitter?" Of course they replied "In Mason Ohio." 
Mr. Wilson then said « When you start saying WLW Mason Ohio, then I will start 
saying WCKY Covington, Kentucky." That was the end of that and this became a landmark 
case with the FCC and the first time they had ever been confronted with this problem. 
Heretofor it had been the custom to say that whereever the transmitter was, that 
was where the station was. WCKY 's transmitter remained in Kentucky but their studios 
are in Ohio. FCC finally said that where the majority of the programs originate 
that becomes your city. 

The business office and advertising sales offices were in the Hotel Gibson in 
1938. About 80% of the programs were network sponsored at first on WCKY. 

WCKY was on a frequency of 11x90 kilocycles in 1938 and a sample of their programming 
for that year: 

5:00 PM.Rocking the town 
5:15 " .Don Winslow 
5 = 30 " .Sports Review 
5:1:5 " .Tom Mix (remember "The straight shooters?) 

a weekly.adventure that resolved itself 
6;OQ " . every friday. 

.Orphan Annie ( daddy warbucks) 
7:00 " .Paul Kennedy-NEWS 
7:15 " .Easy Aces 

JANE: Dear,I just did the most terrible thing 
I've ever did in all theuyears we've been 
married and ten months. 

ACE: Uh? what did you-
JANE: But first I also want you to know I feel 

terrible about it and I'm going to cancel it. 
ACE: Cancel wa-—etc. 

At 7:30 PM was "Lost Persons," followed by Edward Davies at 7:1x5 and at 8 PM a 
one-hour long drama "These we Love." Other programs were "Alias Jimmy Valentine, 
Kidoodlers followed by live orchestras on a remote broadcast from different night spots 
featuring the music of; Blaines orchestra; Pryors orchestra and other local dance orks 
and on and on into, the night. 

When WCKY signed cn in 1929 the program looked like this in the evening: 
6:00 PM.Richard Himbers orchestra 
6:30 " ..Potash and Perlmutter 
7:00 " .Irene Rich 
7:30 " .Bert Lahr-remember the lion in the "Tin 

Woodman in OZ?) 
8:00 " .20,000 years in Sing-°ing 
8:30 " .John McCormack 
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In the year oi 1935 L.B. Wilson wrote a sone and sang it on the stage of his 

Liberty Theatre, ¿he orchestra was called "Liberty Ragamuffins" and it was recorded 
on stage on a 78 RPN disc. ' _ 

DREA M A W A Y 
,J by L.B. Wilson 

There's a story old and true...opcortunities are few...dreams that never do come 
true...don t mean anything to you...you cannot shirk...you’ll have to work...so open 
up your eyes...here's a scheme...that ’s like a dream...but, you can realize... 

CHORUS: 

Dream away...that 's our home sweet home...Dream away with the one you love... 
alone...there is where our happiness began...just like the book...there is a brook... 
with babbling waters that will never end...hour by hour...by the ooen fire...with a 
girl and boy...while our dreams come true in Dream Away... 

L.B. Wilson had said in the beginning "Service is radio’s primary function, an 
audience, its elementary asset." 2b-years later, in 1953, he said « We are proud of 
the story of WCKY, but any feeling of pride is subordinated to a feeling of humility, 
because of our realization that a broadcaster bears a tremendous responsibility to the 
people-and to the nation." He then stated "WCKY remains dedicated to the PUBLIC 
SERVICE. It will never lose sight of the fact it IS because it SERVES." A look at the 
date on which WCKY commenced operations will disclose it was at the start of the great 
depression era. WCKY refused to remain static. It began to feed programs to the 
network in the early 30 's and in 1933 it won a "Billboard" award for Outstanding 
exploitation. The writer, Snow, of the Radio Daily said then "L.B. Wilson survived 
the depression." And "...the staff is being enlarged constantly; local programs are 
being improved, and in every way WCKY is striving to fulfill the ourpose of all 
radio stations...TO PROVIDE PUBLIC SERVICE." It was then that L.B*. Wilson said 
himself "WCKY believes in the American system of radio, and in the American system of 
Government, and stand pledged to support both without reservation, and without 
sparing of effort, WCKY has but one purpose-TO SERVE THE LISTENER." 

Then, December ?th,19hl. Radio went to war, and in the process radio brought 
the news right into every home. Radio-^-Kevs was born, no longer was the printed page 
supreme. Radio could do what no other medium could and radio was listened to as it 
had never been before. WCKY stayed with CBS all through those years of 19hl-19h5. 
The voice of Elmer Davis carried authority and it was said he could deliver more 
words-per-minute than any other newscaster had ever done. Tarawa, Midway, and all 
the other places became ns familiar to WCKY listeners as the name of Fountain 
Square. And over that square WCKY installed a huge sign on the second floor level 
facing the fountain with a constantly changing system where words flowed by with a 
system of light bulbs. You could stand on the square and catch all the latest news 
from this signboard. The day the Japs surrendered the WCKY sign spelled it out, 
hour after hour, and the air ace Captain Gentile homecoming at Piqua, Ohio was aired 
from WCKY. The U.S. Navy broadcast to the nation from WCKY. June Haver,movie star 
auctions throrobred colt for $100,000 in War Bonds. WCKY took over Cincinnati's 
famous fountain s quare; set up an official Bona Booth, ?nd in 19U3 sold hundreds of 
thousands war bonds. The station sent its mobile unit into the three-state area for 
metal scrap, bond drives, blood donor appeals. It utilized its "Miss America" 
contestants for "smokes" and " bond drives;" turned over its air personnel'to War 
Agencies, and instituted a number of inspirational programs, including "Call to the 
Colors"...a dramatic pause in the city’s activities, oberved throughout the was in 
the downtown area daily, at retreat. k dramatic production "Let Freedom Ring" as 
aired, the only commercial being an 'p^jal for blood for the Red Cross. In the week 
of March 2O,19h3, 2801 pints of blood were donated through the Cincinnati Red Cross, 
topping a previous high of 90C pints. WCKY received the highest commendation award 
from the National Red Cross Headquarters for this program. 

Letters began to reach the station from battlefront listeners, and the 
Marines on Guadalcanal reported that WCKY was the only American station received 
regularly. An early morning program for these troops was started, bringing the 
voices of loved ones to the far off troops, and both Liberty and American magazines 
reported on the station's contribution to overseas troop morale, through its 
special programs. 



In 19U5, at the conclusion of the-ear. 
L.B. Wilson made a decision to become an 
independant operator, and after exhaustive 
study, block programming was established. 
He said "It requires courage, startling 
departures, research, and planning, but it 
will bring audience prestige and 
accomplishments. Its prime purpose is 
additional service for the listeners." 

And the new format brought programs 
that have become nationally famous and 
have become institutions. "Make Believe 
Ballroom" with Rex Dale..."The Jamboree" 
... "Daily hit parade".. .Waltz Time... 
Chapel with hexDale...Breakfast time... 
Nightridhrs.. .Night Hawks...and WCKY' s 
news became one of the largest radio station 
news set-up in the industry, works round 
the clock to keep up with the station's 2h-
hour broadcast service. The weather-direct 
from the weather bureau...long daily WCKY 
services. This concept in programming was 
accepted so enthusiastic that 590,7h9 
approving letters were received. In early 
19U6, WCKY established its own New York 
office with Thomas A. Welstead as eastern 
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W C K Y 
1530 Kilocycles 
Crescent Springs 

Kentucky 

Take the Fort Mitchell streetcar out 
to Buttermilk Pike,turn right to end 
turn left on Amsterdam,past the apple 
orchard and take road on right side. 

sales manager to better serve the agencies AND advertisers to reach maximum audiences. 
The news department was formidable and a clear policy was established..."there will be 
no commentary, no coloring, no withholding of news, local and regional, national or 
international." 

In 19h8, WCKY went on a 2b-hour schedule. A civic series "The Fountain Speaks" was 
aired, and the Cincinnati Library wanted recoroings for schools. Listeners queries were 
answered on "Official Answer." Safety Essay scholarships offered by the station and a 
school for high school students who wanted to learn radio techniques was inaugurated. 
At the state level "Report to the People" by Ohio's Governor. In 19h8, also, Charles 
H. Topmiller, former chief engineer, wat named station manager and L.B. Himself 
received the achievement award from the chief of Naval Personnel. In 1951, WCKY 
dedicated an additional 50,000-watt transmitter to insure 2h-hour uninterrupted 2b-hour 
daily service. This was an expression of WCKY's confidence in radio broadcasting in 
America. Then the awards piled up in 1951. Nelson King received his fifth consecutive 
title as "America's number one hillbilly disc jockey" through a national poll, a feat 
that was duplicated in 1952 and 1953. Rex Dale of "Make Believe Ballroom" was ekected 
"National Prince of Platter Spinners" by readers of Movie Star Parade, and Leo 
Underhill received the Community Chest award f'r the best campaign program. Dr. Paul 
Nagai, Christian educator, of Nagasaki Japan, thanked Rex Dale for his successful 
efforts to replenish Japan's library destroyed by the ATOM bomb. 

L.B. Wilson-, himself a 2h year veteran-,-in 1952 said "The station has been built 
on the loyalty of its stadd." Defense bonds were handed 20-yoar veterans, Diamond pins 
■were received by 13 who had ten years or more at WCKY, and scores received 5-year 
pins. Local charaties were the recipient of proceeds from "Talent Opportunity 
Tournament" program lauched in a three-state area. Ln contrast, a lonely GI in Korea 
wai.receiving no nail. His buddies wroLe the Jamboree, and Nelson King told his 
listeners about it. In a couple of weeks the Far East edition of the "Stars and Stripes" 
carried a picture and story of the G. I.,stating that through WCKY's efforts he had 
received thousands of letters from all over the U.S. and Canada. 

In 1953 station manager Charles Topmiller was made executive Vice President, 
after 23-years of service to the station, and Mr. Wilson reiterated his oft expressed 
philosophy: "We must continue to endeavor to bring to the listener, not only 
entertainment and diversion, but development of the religious, social and educational 
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and educational aspirations of the American People." And in this same year WCKY installed 
a 200 kilowatt diesel generator to provide uninterrupted service in event of power 
failure. 

And so, as it approaches the clos.: of the first quarter century of adherence to the 
principles on which it was founded, WCIT, its directing head and its staff, confidently 
face the future of the L.3. Wilson station (this stated in 1953) Secure in the 
knowledge that as long as it does stick sti_ck\* to those words, its future is bright. 
At the quarter century mark in 195h. WCi? ha ni.' [. ursonalitios: Wayne Bell, Bob 
Flaherty, George Winters, Virginia James and the "Vue James Show," and Jim Thomas with 
"America Outdoors," and the ever present sports announcer, Dick Bray. I remember Dick 
Bray myself back in 1930 when he officiated basketball games at Norwood High School 
and other large Cincinnati schools. When you heard a sports program broadcasts through 
the eyes of Dick Bray you always that you were there in person, he was that good. John 
E. Murphy held down the post of news director and Paul Sommerkamp as news writer. Do you, 
remember Eddie DonneIon the news reporter? Silas Shulman, news writer? Some of the other 
newsmen were DeLoss Jordan, Frank Riley, Fred Holt, -and ^on Payey. In the music 
department were Janet Kendall the librarian. Fay Hauer also librarian, and Jane Korte 
and Betty Durkin. At the desk you were greeted by receptionist Gaye Winget in the 
daytime and at nighttime by Catherine Baumer. The relief receptionist was. Agnes Muething. 
In the mail room were Jeanne Hutchinson and Henrietta Spreckelmeyer. At the transmitter 
for maintenance was Joe Voacull, Thomas Ware at the offices à studio, Alec Sanford for 
equipment maintenance. In the technical end of the station were such persons as Arthur 
Gillette as superintendant of studios, Norman Ponte, supervisor of the transmitters, Bud 
Snenlen as studio control engineer. Jack Dickerson at the transmitter and it was he 
who had installed Covington’s first two-way police radio system in 19bl. Adrian Lentz 
as studio control engineer and Norman Matlack as transmitter engineer. Carl Bessler 
at the studio and James rtanney at the transmitter with Gilbert Fuller at the studio control 
along with George Hanna at the transmitter at Crescent Springs. Air personalities Rex 
Dale, Leo Underhill, Marty Roberts, Dick ’Williams, Paul Killer and the all-night 
country music jockey, Jimmie Logsdon. At the New York office were Thomas H. Welstead and 
Mary Flynn, and in local sales for Cincinnati were George Moore and Mike Spanagel. In the 
administrative end of business we find in 1953 Jeanette Heinze as executive secretary à 
traffic manager with-Mr. k.M. Fleming for promotion and public relations. 

The music director and continuity is Eddie Hupp and Ceil Spreckelmeyer as the auditor, 
June Ann MCDonough as assistant traffic manager and Will Bradshaw as promotion manager. 
It was Will who later went to WKRC as chief photograoher for television. 

We pause here for station identification and to look back through the years to 1939 
to see through the eyes of WCKY’s biographer. THIS IS WCKY-CINCINNATI, OHIO-beautiful to 
turn to, is the announcement in 1970, but in its beginnings WCKY operated from the top 
floor of an inconspicuous building in Covington, Kentucky. The writer of WCKY’s-history 
in 1953 said:"The young station floundered for two years after 1929 when its president 
laid aside his banking and other business pursuits, to gave the station his full time. 
Mr. Wilson.breathed showmanship, business acumen, and experience, into the enterprise. 
It took root, a new attitude was created at WCKY, based on the observation that ’...the 
station attracted nationwide attention with its motto...The fastest Growing Station in 
America. Expansion was the key word. This was an the early thirties- a factor which 
prompted Jack Snow to write in Radio Daily’...L.3. is one of the few optimists in a 
gloom shadowed depression era.’ WCKY refused to remain static. The station's chief 
Executive became actively engaged in the ra io industry's development. He was elected 
to the board of the National Association of Broadcasters;Treasurer of the Independent 
Radio Network affiliates and a Director, of the International Radio Club. In 1935 Mr. 
Wilson declined a cossible Republican Gubernatorial nomination, and in 193$ the 
station won the Variety Award for showmanship." 

The Ohio Valley’s worst flood in history struck the Greater Cincinnati area in 1937. 
Of all local radio stations, WCKY was the hardest hit, and was forced to use an 
emergency diesel unit, when electric power failed. Personnel worked around, the clock, 
under the severest handicaps of cold, makeshift equipment, and discomfort-but WCKY staye 
on the air serving as -an official source for emergency bulletins. When Louisville and 
Ashland, Kentucky stations were forced off the air, WCKY added the: emergency flood 
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bulletins of these communities, to its already almost superhuman local load. 

That some year, in July, WCKY dedicated its new 10,000-watt transmitter. Loyal 
staffers gave L.B. 10,000 chocolates. He had appropriate cards printed, and sent most 
of the sweets to friends and associates in radio, as a gesture from the WCKY staff 
employees. 

On July 27,1939, with his new $0,IGO-wato transmitter, he brought WCKY within 
earshot of half the nation, WCKY made a straight-forward announcement..."This is 
WCKY-as powerful as any radio station in the United States.” The statement was not 
a boast. In a brief dedication ceremony Mr. Wilson said: "WCKY has no blurred vision 
of dominating the broadcasting field, nor of denying to its competitors the right to 
live and serve. We are proud of the story of WCKY, but any feeling of pride is subor¬ 
dinated to a sense of humility because of our realization that a broadcaster bears 
a tremendous responsibility to the people and to the nation.. .WCKY remains dedicated to 
the public service.” With that increase in power to p0,000-watts, WCKY made another 
move to Cincinnati with its studios and offices to better serve. In 19UQ it was a 
crucial time for American radio. The world spoke of "War In Europe.” The networkds 
covered the conflict, and WCKY stepped up its public service, delivering messages of 
the precious heritage of Americanism to hundreds of civix groups, schools, cl’jbs, 
and other organizations, through the constant public appearances of its Goodwill 
ambassadors...Olive Kackley,wauhilla LeHay, and Milton Bacon. And then America was 
in the war... 

The wisdom of L.B. Wilson in 19h5 to go independent is now apparent in 1953. 
It had to do with television, and yet not in the manner you would expect. In 19b3, 
with Cincinnati's first television station on the air, there were many that said that 
this was the end of radio. Radio went on about its business as usual as the TV 
scheduling was piece-meal and not worth bothering about at that time. But by 19U9, 
when evening scheduling went on, there was a mad scramble by the public to buy sets. 
An inkling of the effect that TV was to have could be gleaned from the prices that 
people were willing to pay for a tv receiver. A seven-inch set sold for $700.00. They 
were sold by the thousands, even a three-inch set sold for over $125.00. There is no 
boubt now that the public was deserting radio. Perhaps intuitively L.B. foresaw this 
and was already ahead of the field. The impact did not occur overnight, it took 
many months before it was fully realized. I believe that Fred Friendly who wrote "I can 
hear it now” with Edward Murrow as the narrator, had unconsciously hit upon the 
answer. He wrote "The events of this period from 1933 to 19U5 will probably be better 
remembered by ear than by any other dimension. Thore were more ear-witnesses to 
Dwight D. Eisenhower on D-Day than there were witnesses at Gettysburg, Waterloo, 
Thermopylae, Carthage, the Battle of Jericho and all the other battles of history 
combined.” And in another statement "The thirteen years from the beginning of 1933 
to the end of 1915 was an era for ear alon. The first, and perhaps the last. Future 
great happenings will be televised and remembered visually as well as in 
the mind’s ear.” 

This was it then; it wasn’t television competing minute for minute with r^dio, it 
was the combination of sight and sound together demonstrating to the public that did 
it. No longer could the radio reign supreme in the living room with sound alone. 
From this year onward, radio changed its whole personality. Big shows dropped out 
one by one until i960 saw the demise of all but one or two great shows leave the 
airwaves. I think now,as 1 look back'“arcs. that L.B. Wilson used more common sense 
than anyone else during this period. TJe had already geared his operations to the 
new role that radio must assume. 

Mrs. Jeanette Heinze, Vice présidant and General Manager of WCKÏ in 1966 had 
hit upon an answer: "Programming the Cincinnati sound, WCKY provides a pleasing 
combination of bright music...interesting talk...professional news coverage... 
big-league sports in all seasons...and valuable service features.” She then went 
on "WCKY, both the station and its individual staff members, are deeply involved 
in community affairs. Over the years WCKY has earned an enviable reputation ior 
solid citizenship and civic leadership.” 
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VICKI has a finger on the pulse of the big Cincinnati market area extending into 
Ohio, Indiana, and K^ntucky-the 16th ranking market of the United States, with a 
metropolitan area population of l,35h,OOO...hO7,t6O households...over 20 percent of which 
have income of $10,000 or more. Mrs. Heinzs said "Our daytime signal reaches out a good 
90-miles, and at night VICKY covers 27 states east of the Mississippi...at the time of 
uhe Cuban crisis, WCKI transmitted "Voice of America" broadcasts in Spanish to Cuba 
from 6 p.m. till 6.a.m., 12 hours straight, for a full month at the request of the 
U.S. Government." 

In her news letter she had stated "VICKI* s award winning newsmen range far and 
wide, taking the WCKI microphone to the news where it happens-whether it be a governor’s 
office; the scene of a major fire; flood ravaged Ohio liivcr towns; or a tension«filled 
city council chamber." 

LIST PRICE $8.95 

/ 7:7 

ablets jay be added to increase the 

All in all I think you may state that VICKI is the station with "The Cincinnati 
Sound"-that stays bright and interesting all around the clock 

These antenna systems were a familiar 
sight in Cincinnati from about 193h to 
1910. „ 

ror som^ reason receivers were not made 
’f^-d war 11 after the clamo down on 

listening during tae war yeabs. It is my 
opinion fnat world wide communication 
would help ease tensions in the year 1970. 

Combining its experience in transoceanic 
communications work with its knowledge of 
horn receiver requirements, ACA has produced 

.nna system. This antenna, which is 
bi RCA spider-web antenna, consists 
,s of doublet antennas and an 

oved transmission line to the receiver. 
z is so constructed that additional 

frequency range to 70,000 kilocycles (h meter 
;-ore stations, less noise on the short-wave 
bands ¿nd an extremely wide frequency 
range are built-in characteristics of this 
remarkable new antenna system. 



-U9-

In June of 1967 a series of station break spots written by Jan Heinze reminded 
you that the Cash Call continues to grow by leaps and bounds. She said "To date 
we have had major winners and 219 second chance winners, for a total of $18,982.” 
On May 2$ and 26 the spring meeting of the Ohio Association of Broadcasters was 
held at the Carrousel Inn. Sol Taishoff, Publisher of Broadcasting Magazine 
attended and Robert Pauley, President of ARC radio, which WCKY had been 
affiliated with for the past three ye rs, and Frank Martin, President of John 
Blair à Co. all were visitors at this convention. You were reminded that WCKY night 
at Crosley Field was on June 23, 196?, when "he Reds played the Los Angeles Dodgers. 
Paul Miller and Lloyd Baldwin co-crdinatec the ore-game show. A new sports program 
was added-a 15 minute show by Bob Howsam-in a question and answer session, at 
12:30 p.m. every Saturday. Bob is General Manager of the Cincinnati Reds. It was 
sponsored by two different bottling companies. 

The script and tapes of "The Southern Mountaineer"- a people, a place, and 
a condition, written by Lloyd Baldwin was set up in the Public Library in a section 
dealing with poverty in our area. The Library describes it as : "WCKY's audio¬ 
study of the AppAlachian Migrant in Cincinnati includes considerable valuable 
material on the newcomers' homeland, as well as analysis of their problems in 
a new home." 

A Mother's Day program, in xíhich were selected 6 greater Cincinnati mothers 
to win a telephone call to their sons or daughters anyplace in the world, at WCKY's 
expense, was very successful. WCKY received 575 entries, and phone calls were made 
to: three soldiers in Vietnam; a soldier in Germany; a soldier in Hawaii and a 
daughter in Chicago. Crosley field, on June 9th,19ó7, was called "Rosie Reds 
Night." WCKY presented Nicky Miller's rock à Roll band called the KYDS. 

After three years with ABC network WCKY dropped it, and in 1969 the station 
was sold to Post-Newsweek Stations of Washington, D.C. 

On April 22, 1970, in a newsletter from Helen Dudman, Director of Public 
Relations of the Post-Newsweek stations said ".tcbert B. Mitchell appointed 
General Manager of Radio Station WCKY in Cincinnati. 

The appointment was announced by Larry H. Israel, Chairman of the Board. 
In his announcement he said: "Post-Newsweek stations have always attempted to 
provide the best possible news, entertainment and public affairs programming. We 
are confident that WCKY under Bob Mitchell's direction, will continue a long 
tradition of service to the greater Cincinnati area and will become a significant 
local voice." 

The post to be filled by Mr. Mitchell has been vacant since Jeanetter Heinze's 
retirement in February. Paul Miller, who has been assistant general manager of 
WCKY, will continue with the station as Area Vice President of Post-Newsweek 
stations. In this capacity he will serve as the company's representative in 
Cincinnati. 

Mr. Mitchell, attended the Virginia Polytechnic Institute and started in 
radio as an air personality. They have a daughter. 

sale of WCKY also included the sale of television channel 10 in Miami 
The other Post-Newswee' stations are WTOP-TV Washington, and 

CKY switched format to a pop-standard 

The 
Florida. 
WJXT IN Jacksonville, On July 16,lz , _ 
nasy listening sound, Carefully blended sounds-from Brahms to Brubeck, Streisand 
h° Straviiisky-will be heard in 10 to 12 minute segments. Commercials will be 
'• lustered and news will be heard on the hour and Hal f—hour. 

On November 11,1970, WCKY became the outlet in Cincinnati for the Columbia 
broadcasting system. WCKY's local staff was enlarged and total news resources are 
b̂Lng expanded. Changes made as part of an overall plan to plan to place greater 
‘""Phasis on news, according to Robert Mitchell, General Manager. Two new shows: 



" Community Forum"-with Don Herman, a three times-a-week audience particication show 
and " Editor's Notebook1' on Sunday afternoons. "Community £orum" will feature 
discussions with studio guests and comment fron listeners who will be invited 
to call-m. " editor's Notebook” will be a panel/interview orogram with local 
news editors discussing cuirent events. Don Herman, of the WCKï staff, will host 
both shows. CBS news on tie hours plus the 8 a.m. rounduo and the exoertise of such 
well known news correspondents as Walter Pronkite, Mike Wallace, and'Charles 
Kuralt. WCKÏ also has news from its sister station in Washington. Commentators 
James J. Kilpatrick and Carl nowan, are already heard over WCKï. The fairchild 
»Jews Services also have been added to the news resources of the station. 

So from a small boy's resourcefulness in promoting a "Magic Lantern" show for 
2^ and selling licorace candy to his audience, to a teen-age young man’s 
successful managing of a theatre, to a *18,000,000 sale of a radio station in 19Ó9 
is truly an American dream come true. 

* * Ü- » # * * «■ $ 

R E C 0 h D I K M E C 0 H D S-H I C R 0 P H 0 N E S 
STUDIO 

In the infancy of radio broadcasting taere were few recordings made and even fewer 
records themselves used on tho air. Most of the programming was done "live 1.' There 
were several reasons for this, and I think first was the absence of an electronic means 
v0 record and.playback records adequately. The earliest, pickuo arm for playing back 
records was simply to get the crude mike as close to the sound chamber of the 
phonograph as possible, ■‘■hen someone attached a carbon button directly to the phono 
diaphragm and these vibrations rattled the carbon granules and reproduced electrically 
the sound so uhat it could be amplified. Next in reproducing arms was the magnetic 
type, which lasted for quite a while. Most of the records in the early days were cut 
in a vertical manner, called "nill—and—dale” cuts. Some were cut as they are today 
in 1970 in a lateral, or sidewise horizontal fashion, ¿orne were cut from the outside-
in, and.some from the inside out. None of the records had run-in grooves for 
automatic changers which are so familiar today. Records were all at 78 RPM and most 
of them just cn one side only. 

It is a shame that so much of early radio is lost for this lack of recording. 
Y^u can still obtain a copy of "Uncle Josh putting uo the kitchen stove" for 
instance, but these were pust comedy skits for home use that were also used by 
radio stations. "Moran and Mack" records, with comedy you can get a belly-laugh 
out of today are still available also. These were not developed by the radio 
stations. 

There is no doubt that there was friction, at first, between this upstart 
called radio and the recording industry. Record companies felt, justifyably, that 
they had created the home entertainment business ’nd could not understand why it 
should be cast upon the air for free! * « 

Since early days of mankind it has been the goal to record, not only the 
written word, b”t the spoken word as well. These sounds could live forever it was 
thought.A radio program was in a sense an emotional experience, so transient, here 
this minute, and gone forever the next. Always followed by "The next number on 
tonights program will be..." which has been a constant regret to radio engineers for 
this sad state of affairs. Ihas ephemeral Quality is indeed regretable for some of 
the notable speeches which have oeen broa ’casts are lost. When speeches and other 
material ate written down on cold paper to preserve them much of the flavor is 
gone, with recording techniques advanced enough for those days most could have been 
saved for another day, hour, or moment, and savored. Our own ’.inique brand of humor 
could habe been saved to indicate the culture of our background. When sound, with 
its inflections, pauses, intonations, are translated to this paper, too much is 
lost to get any real meaning from it. 



In Alexander Graham Bell provided the thought th^t resulted in the 
invention of the phonograph by Thomas A. Edison in 107?. The telephone had been 
described as the "Most Valuable Single Patent in thé world." Ixore is a very 
definite connection between, or rather a consecutive thought, that of the 
electrical vibration transmissions over a wire and the recording of these same 
vibrations so that they might be played at will. 

Children have tried to imitate the sounds of nature, birds, horses,chickens, 
etc. An attempt to record the human voice w s mo/e as early as Lh9O B.C. by 
building hidden chambers in an elaborate statue erected to the God Memnon in a 
city called Thebes. Memnon was supposed to greet his -.other, Goddess of the 
Dawn, each morning at sunrise. Later in history, in a testimony, Strabo in the 
year 7 AD admitted that some sort of sound was emitted. An earthquake in 27 AD 
destroyed the whole thing and when the statue was rebuilt its power of speech 
was gone. There is also the story of the Greeks and Persians who questioned 
their Oracles before making important decisions. These sounds were most likely 
made by hidden priests. Friar Roger Bacon built a "Talking Head" of a man and 
Herr Faber of Vienna reached the peak of automation with his talking man in 
i860. But it is a far cry from building talking men to the actual "Storing of 
Sound." 

Because machine shops were using lathes, and it was well known how to 
make them, it was reasoned that a small lathe, turned by hand would be ideal 
for making talking machines. A cylinder about 3 or ù inches in diameter was 
constructed and with a round rod through its center serving as an axle mounted 
on bearings on each end which was turned by a hand crank. The cylinder was pre-
grooved, or threaded, so that a mechanism with a sharp point would fit into 
these grooves and follow across the cylinder. The sharp point, or needle, was 
mounted in the center of a diaphragm. The diaphragm was pliable so that tí,r* 
vibrations could actuate it and thus move the cutting needle. It. was possible 
to make an impression upon the threaded steel cylinder itself, so tinfoil was 
placed over it and this was soft enough so that delicate vibrations would be 
recorded upon it. 

Volumes could be written, and have been, on the subject of record and 
recording, and I am only trying to touch on the subject so that some idea of 
history can be gleaned from it. All the early recording was done on a cylinder 
and for the most oart the vibrations were recorded in a vertical manner. With 
the advent of the disc record by Emile Berliner in 18?5 things changed. Although 
some recording was still done verticall;/ the most important single improvement 
was that the disc could be mass produced whereas the cylinder could not be 
stamped out to make tore copies. 

In the early days of broadcasting I once had a job working for one of the 
large recording companies making records in the shop. It is to be noted that it 
was early reco-nized that something had to wear out, either the needle or the 
record. Logically they made the needle wear first. 

Now, needles came in packages which you could purchase in a drug store 
for a nickel. There were about $0 needles in one package and they were labeled 
"Loud," "Soft, and medium. The loud needles were thicker and they played louder 
than the others. They were c lied steel needles, but actually they were nickel-
plated soft iron. They were calle ', steel because the more expensive ones were 
made of cactus. You could get one -.ay from each steel needle. Obviously they 
wanted to make the needle wear ’out fl st and that was the reason that an 
ingredient was inserted in the mix to make a record, or pressing as it was 
called, wear the needle instead of wearing out the record. This abrasive 
material was combined with lampblack, carbon, and several other ingredients, and 
we shoveled it into a wheelbarrow with an ordinary coal shovel. It was then 
placed on an ordinär,y hamburger grill and kept in a soft condition until needed. 
Record labels were kept on a nail. Each record had a top-side and a bottom-side. 
The machine that made the record was hinged like a book and stood on a pedestal 



about waist high. The top and bottom were made of 2-inch thick steel with pipes 
running inside into which steam would flow when a lever was pushed. The recording 
room would cut a record on acetate blanks and when through recording they would 
gold plate them with a sputtering process and then weld a cooper backing to this 
and peel it away. This formed what was known as the '’mother1' plate. Of course, the 
sounds were reversed on this plate from that of the original. After several other 
steps a final plate made from steel was cast and this was called the "stamper" 
plate. It was from this that a record was formed. These stamper plates were bolted 
to the machine, one plate on ton and the other ?i the bottom. We took a hand tool 
called a spatula and cut the "cakes" on the grill into squares of h by h-inches. One 
of these cakes was placed in the center of the machine. The center post was cleared 
by hitting it with your thumb so that it would protrude through the'cake. This 
produced the center post hole in the record. Then two levers had to be pushed at 
the same time so that you couldn't have an accident and get your hands caught in 
between the plates while the machine went through its automatic cycle. After about 
60-seconds the machine would open its jaws and if you were lucky you had a record. I 
say lucky, because sometimes the cake material would not oress out evenly. This 
record was then placed on a spindle which helf fifty records. After the spindle was 
full it was taken to the finisher machine which smoothed off the edges. 

All the commercial records available to the home were made in this manner. About 
in the 1928 an electronic means became common. Before this era all the records were 
made acoustically. That means that the actual air vibrations engraved their motion 
on the cutting blank. To play it back, in the absence of amplifiers, meant that 
these faint engravings had to be amplified. This was done by a mechanical and acoustic 
process in the home phonograph. The vibrations were recorded laterally, or 
horizontally, on the record arid the part that held the needle was mounted vertical so 
the needle could follow these excursions. The needle was held in place with a 
thumbscrew and this mechanism was linked through a system of levers to a mica 
diaphragm about 3-inches in diameter. Mechanical gain, or amplification, was obtained 
this way. The diaphragm was arranged on a double swivel arm. One swivel was up and 
down and the other was sideways so that the arm could travel inward with the record 
grooves. The diaphragm carried the sound through its hollow arm downward to a 
large horn. This horn would be almost ten feet long if it were straightened out. 
Instead of being straight it curved inward ucon itself so it could be enclosed in a 
small cabinet. Where the tone arm fed the sound into was called the "mouth" of the 
horn. This small mouth flared out to a larger opening over on-foot square. This is 
the method to obtain an acoustic gain. Altogether the combined gain of the 
mechanical and acoustic systems made a comfortable room volume. For a volume control 
all you had to do was to open or close two small doors on the cabinet arranged over 
the horn opening. This mechanical tone-arm was heavy, almost one-pound. Even with 
magnetic tone arms a little later there was always a weight of at least one-half 
pound on the record. When you consider the record needle was .003 inches, or 3 mils, 
and you multiply this uo to how much weight was on a square inch basis, you will 
find that it violated the building code! If you put enough of these tone arms on a 
square inch of a given record, you would find you had a combined downward force of 
1,000,000 poundsl Another way to say it would be JOO tons! This may be hard to 
understand by 1970's standards where the record is made of very soft, smooth, 
vinyl, and the tone arms only take a force of 1-gram to track across the record. 
This will give an idea of how much progress has been made in recording. 

In the beginning of the 30's broadcast stations began to use machines 1ike 
those used in the recording industry itself. They were made by such people as Rek-
O-Kut, Presto, RCA, and others. Most were used at 33-1/3 RPM. The old style 78 RPM 
records were all there were, until after WW-2 in 19Ü?. In that year a war started 
on the economic front called the " Record War" or the war of the speeds. RCA was 
pushing the US RPM single play record and Columbia was encouraging the use of its 
33 RPM long play record. Both used the new one-mil or microgroove recording 
technique. This meant you could get 3 times as much playing time as with the old 
3-mil cutting needle. It is not my purpose to write a technical treatise on the 
subject of recording. I only wish to touch upon certain pertinent points that may 
have become lost in the modern world, where we are surrounded by a ma^e of highly 
scientific equipment. 
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In the early 30 ’s some broadcast stations found : 

a use for recording some material. All the announcing 
was done live as a rule in any large station. Standby 
announcers were always on hand to read spots or other 
announcements or to indtroduce a musical number. All 
the equipment available, regardless of who made it, 
was of the same type used for recording. The blank 
disc were coated on an aluminum base using a special 
acetate which flowed smoothly, and evenly, on the 
surface when the blank was manufactured. If there 
were air bubbles or other imperfections they were sold 

only for home use. As a rule there were three grades of blanks, depending on 
the smoothness of the surface. The labels were done in three colors, one for 
each grade of perfection. Red for the best, Yellow next, and Blue for the 
poorest grade. Prices were according to the grade. These came in 6-inch, 
8-inch, lO-inch-12-inch, and 16-inches diameters. Broadcasting used the 16-
inch size. These recordings were known as electrical transcrintions, or 
simply ET’s. The recording head, or cutter, traveled overhead across the record, 
usually from the outside-in. But by inserting a different leadscrew you could 
cut from the inside-out. A logical question arises here "Why not cut all 
records in the same direction?” The answer lies in the fact that due to the 
large cutting needle, or stylus, diameter of .003 inches, we could only cut 
112 lines per inch which meant that the total recording time on a 16-inch 
record was 15 minutes. For recording a half hour show it was necessary to use 
two machines. We fed audio or program material into both machines at once, but 
only one cutter was making a record at any given instant. If we cut the first 
record from the outside-in, then the second half was cut from the inside-out. 
If you think about this for a moment you might see why this was necessary. It 
must be realized that the speed of travel on the outside diameter of a 16-
inch record is greater than on the inside where the diameter becomes about 
6-inches. This is called lineal velocity. This speed of travel is known in 
the trade as ’’lateral” or "diameter” differences. What this means in regard 
to fidelity is that more high frequencies are recorded on the outside, or 
beginning of a record, than are recorded on the inside, or end of the record. 
As a result when a 30 minute show was recorded the quality kept getting worse 
and worse as the inside diameter was approached. A gradual loss of higher 
frequency response which was quite noticable if you were to end on the inside 
of the first record and change to the second record in the middle of a 
program you could easily hear this difference. To circumvent this obvious 
difference between records we pulled a fast one and not a soul was ever the 
wiser. We played, or recorded, the first record from the outside in and the 
second from the inside out. In this manner the change between records was not 
noticeable at all. As a matter of conversation it is to be noted that these 
recordings were of excellent quality, very qpiet as compared to a pressing or 
ordinary record. 

There were no abrasive materials used in these ET’s, on the contrary 
they were made of the smoothest material on hand. There were other records 
made using pre-grooved steel blanks, some were cut on aluminum, some on paper 
coated with sheilas, and some on celluloid. During the war years of 191x1 thru 
191x5 glass based disc were used because of the shortage of aluminum. 

When a studio engineer nlayed hack a noisey record or group of records 
with an announcer talking inbefreen records, it was the custom to have a 
record made with no sound on it EXCEPT SCRATCH! About this time, you think I 
have lost my marbles to deliberately put noise on the radio! The reason was 
due to the psychological. When you are hearing a given record, of something 
you like, and there is record-scratch on it, your ear will automatically 
discard this unwanted noise and hear only what it wants to hear. When the 
record stops and an announcer begins talking from a very^quiet studio it is 
too abrupt a change. That is the reason the noise was kept underneath the 
entire program so that there were no changes in material to distract the 
listener. 



A great deal of this same thing is done with telephones. It was learned early 
that you only have to transmit a fraction of the entire speech range to obtain 
intelligibility. For instnce, if the entire speech range is 100 cycles to 6000 
cycles, most of the intelligence is only in the ranga between >00 to 1^00 cycles. 
Your own ears insert the missing frequencies and form an image of the person talking. 

The speed difference I spoke of in regard to the diamter differences on the 
outside of a record .and the inside can be mo-’a readily visioned if we relate it to 
something more familiar to all. The automobile wheel is a common sight and we all 
know that the larger the tire size, the more ground it will cover in one revolution, 
-he larger the wheel the faster is its lineal velocity and the converse is true, 
the smaller the wheel, the less ground is covered per revolution. To relate to 
frequency response it is an axiom in .any type of recording the faster the recording 
is done the higher the fidelity. Therefore the outside grooves were better than the 
inside grooves because the higher frequency vibrations were lost toward the center 
of the record. 

There was a secondary reason for cutting from the inside out versus outside in. 
A disc recorder is in essence like a metal lather. There are chips, or threads, cut 
from the recording blank. If you were to cut from the outside in, these chips are 
constantly getting underneath the cutting needle and snarling up causing the needle 
to jump grooves. Whereas when cutting from the inside-out the thread and the cutter 
are moving apart from one another.'This made the chip fall away from the cutting 
head a nd not fall underneath it. Regardless of how the record was cut it was 
vital to get rid of the chip as it is highly flammable. Use was found for the 
waste cans discarded from hospitals that had a lid on them which opened with a foot 
pedal. If the chips were not kept in this way they would ignite by spontaneous 
combustion usually at night when no one was nearby to put it out. Every precaution 
was taken to see that this nev;r occured. 

The history of recording is a real story, and one that cannot be told here. I 
am only trying to cover the formative years of radio broadcasting, and to provide 
a brief outline, in a rough form, to show the sound-recording developement. 

The so-called acetate disc, or instantaneous disc abbreviated to ET, is still 
used in modern-day broadcasting to a limited extent. Ine tape cartridge predominates 
in use with most stations because it can be used over and over again simply by 
using a bulk eraser which obliterates all sound on the tape including the automatic 
cueing tone for instant start and stopping of the cartridge tape. These tapes use 
what is called an endless loop or "Moebus" loop. It keeps going around and a tone 
is recorded on it when the other sound commences to tell the machine when to stop 
as it goes around. The tapes lengths come in different lengths: 30-second;60-second; 
10-second, etc. 

All tape recorders, both reel-to-reel and cartridge type, had their beginnings 
in the wire recorder. A very brief history cf m-m. tic recording would not be remiss 
at this juncture. Magnetic recording of scunc is not a recent invention, contrary 
to modern day thought. The development began with a wire recorder. It was not 
known at the start that it was impossible to obtain reasonable fidelity without 
using a high frequency current called ”3ias.” It was much later that this "bias" 
became known. The first wire recorder was developed by Valdemar Poulsen of Denmark 
before 1900. He called it the "Telegrrphone" and it was sold and used for 
commercial purposes to some extent in - .e ensuing yezrs, A few were tried in 
America but no extensive use was found ntil after Pearl Harbor when the U.o. Navy 
used some as did the Air Corps. After 1%> some of the mechanical parts were 
manufactured in the U.S., but the electronic circuits sere a mystery until some 
of the German Patents came to light. WE3C0R in Chicago manufactured a tape deck and 
gave you a small circuit which you could build your own electronics circuit. You did 
have to wind your own bias oscillator coil however. 

Poulsen had patented his recorder in 1898 after five-years of experimenting. 
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Poulsen’s device did record and playback on wire, but as it had no means to 
amplify the end result was a very low level of audio. He had demonstrated it 
at the Paris Exposition in 1900 and won the Grand Prize. 

Shortly after that great interest was shown in America. The American 
Telegraphen Company was founded in 1903. It was Poulsen himself who invented a 
method of using a DC for bias in 1907. This improved the quality immensely. 
These machines were used mostly for dictation only. When DeForest invented the 
vacuum tube it made the amnlifier necessary to build up the sound. AC methods 
of bias came about and this combination of a suitable .amplifier system made 
satisfactory recording. It was said that Kurt Stille of Germany was the "Henry 
Ford" of recording just as Poulsen was known later as the "Tom Edison." By 1920 
several machines were being made, some even with a magazine loading principle. 
It was a man by the name of Blattner who saw the possibility of using tape as 
the answer instead of wire. He worked on his steel tace idea and thought of 
using a magnetic material in a powdered form, but for some reason he dropped the 
idea. In 1927 a man by the name of Pfleumer made the suggestion that is seemed 
reasonable to use a oowdered magnetic coating on a cloth tace. 'Trouble was the 
powder would fly off when it passed through the head mechanis. In Germany the 
AEG company and I.G. Farben were working on the problem. AEG produced the machine 
and Farben worked on the tapes. In 1931 steel tace seemed to be the only answer. 

S. J.Begun of Germany who worked with the Brush Development Company migrated 
to the U.o. in 1935 with his Lorenz machine to continue his work. It was the 
German Magnetophon company in 1935 which used plastic tape instead of steel. 
Bell laboratories developed a steel tape also and even demonstrated a stereo 
system on steel at the New Y rk World’s fair in 1939. The steel tape was made 
from a material called Vicalloy and cost about ¿1.50 per foot. Brush Development 
company began work on what became their "Soundmirror" and the Webcor tape 
recorder was made in 19^3 after Mr. Begun leased his work on coating a wire 
to the Webcor company.’ 

In September of 19Uli Mr. Begun convinced Minnesota Mining company enough 
to help him develope a thin tape with a coating of ferromagnetic powder on it. 
A Dr. Oace of the 3M company began a series of experiments which did prove 
difficult because no machine was as yet made to use it. By 19h6 companeis like 
Magnecord, Audi^d, and names like John S. Boyers, Russ Tinkham, J.L. Landon 
became famous in this field. In the field of motors for the drive system there 
were other names: Alex Pontiatoff, Myron Stolaroff, Harold Lindsay, and 
Charles McHarry. The Ampex electric company was looking for a new produce and 
when a man named Mullin joined the company as a consultant, Ampex was in the 
recording business. * 

In 1950 when the Magnecord company introduced the famous PT-6 reel-to-reel 
plastic tape recorder it did ^h5,000 worth of business at its first showing 
at the Los Angeles NAB show. This unit became known throughout America as the 
"Workhorse" of the industry and ushered in a new era of sound recording. 

U.S. World War11 wire recording technique was definitely non-professional 
quality. When our armed forces occupied Germany, they found that tape recorders 
were in wide broadcast usage, a-nd that the results were far superior in fidelity 
to those obtained with our wire recorders. The use of a plastic tape coated with 
a thin layer of fine particles of nagnetic iron oxide had made it all 
possible. Most of the American machines stem from the design ohilosophy of 
Germany. In 1970 America leads in both the develooment of the*machines and the 
tape material. ‘ 

The one factor that helped both Germany and America was the revival of 
the high frequency bias technique. It is here that varying voice currents are 
applied to the recording head simultaneously with a steady current of High 
(supersonic) frequency. This cuts down on the background noise and distortion 
as compared with the older DC method. In 1921 Carlson of the U.S. Navy received 
the basic patent on high frequency bias. 



There were two main factors that kept the wire recorders from professional 
success. Mechanical breakage and the fact that the wire would not always present 
the same surface to the head. The wire would turn in a different position as it was 
spun across the head. The wire was about the size of a human hair, exceedingly fine. 
It was weak and easy to tangle in handling. A kink inevitably developed into a 
wire break later on, and a broken wire often leads to a "bird’s nest" snarl which 
may be impossible to untangle. Tying the broken ends together in a knot is not 
easy when the wire is so fine; and the wire may break at the knot because it has 
to be annealed(softened) to make knot-tying possible. Such splicing difficulties 
have made editing a wire recording impractical. The rotation of the wire meant that 
the reproducing pole pieces touched its surface in a different region than that 
used for recording and that lead to a loss of high frequency response-and such 
rotation during winding cannot be completely prevente?!. 

STUDIO EQUIPMENT 

For the most part all the audio equipment used by early broadcasters was 
manufactured by Western Electric Company. As their work had to do with audio on the 
telephone systems of that time it was quite natural that they should be the first 
to make use of audio amplifiers. Public address systems were coming into being and 
it was this equipment that came into use in broadcast stations. The amplifiers 
were usually housed in wooden cabinets with metal handles for ease in transporting 
from one location to another. These were set up on tables for radio use. One phase of 
radio that dictated what type of audio was needed was the transmitter design. Those 
transmitters that were built by the engineers themselves used a system of 
modulation called "Heising Modulation." Audio was applied in series to the radio 
section and the power supply in such a manner that the same voltage was applied to 
both the audio amplifier and the radio frequency stage. Those few transmitters that 
were manufactured were made by Western Electric Company using a low level system of 
modulation ana using class "B” amplifers following the modulated stage to boost 
the newer output. 

The first micronhones were telephone transmitters. These were small metal 
containers will with carbon granules and with a metal diaphragm that vibrated with 
the sound and this comoressed the carbon granulos and thus changed the resistance 
of the unit in accordance with the sound vibrations. This resistance change 
changed the gain of an amplifier and the sounds were thusly amplified. The next 
step was to use two of the buttons in an arrangement called a "double-button" 
mike. The studio engineers used to make sure that the battery current was equal on 
the two carbon piles by inserting a meter in each leg and measuring the current. If 
they were not equal the granules were either removed or added to each coil to make 
them equal. After a few hours of use the carbon would become packed and no sound 
would come from it. In that case a technique called "petting" was used. The mike 
was held so that the stand was horizontal and a light, tapping motion by your 
finger would re-arrange the granules so they would work again. The mike was usually 
carried in a velvet cloth for protection when going to a remote broadcast. 

Condenser mikes were used next, and in fact the same principle is still used 
today in 1970. A simple description of it would be to say that it was composed of 

fixed metal plate and a movable metal plate. The two plates were separated' by 
perhaps a thousandths of one-inch. The sound vibrations striking the movable plate 
would thus change the capacity between the two plates and this is where the name 
"condenser" mike came from. These changes were extremely feeble and had to be 
æ^pliTied many times before they we -e usable on radio. Later the RCA company 
developed the "Ribbon" mike and used it on their model Uh* This was a superior 
mike and probably the best ever demised for large orchestral groups. It had no use 
outside of the studio because it was subject to wind damage and other'ills. On 
speech use it was far too bassy when worked less than three or four feet Hi stance. 

The condenser mike preved to be the real quality mike for large musical gruos 
such as choirs, symphony orchestras, or choral groups. Most radio stations had a 
large studio for these groups and they either suspended an RCA UU from the ceiling 
or used a condenser mixe on a floor stand. All the ribbon mikes were delicate to 
handle and subject to damage by vibration if not handled properly. 
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Thers are ample books on the subject of microphones available, and other 

books on their use in a studio. This is a full study in itself. It is not 
within the scope of this book to go Into detail on this subject. Studio work 
in either a recording studio or a broadcast studio is a full time occupation 
and it is truly an art. It is closely related to that of music itself and the 
study of acoustics. This is one phase of the broadcast business that has always 
been sadly neglected by all concerned. It is pointed out a difference exist 
in the aporoach to microphones and sound in general between the record companies 
and the broadcast companies. Radio usually strives for flat response and makes 
no particular effort to achieve a real musical balance. The recording studio, 
on the other hand, uses tone controls and other audio devies to get an effect 
they want regardless if it a true sound or not. Persons working in radio 
broadcasting rarely make good recording engineers, at least th?.s is my Impression 
after so many years of being in or near radio broadcasting. Most of the real 
.sound is found on records which were done in a recording studio and all the 
broadcast station is requi ed to do is to have good phono tonearms etc. plus 
good audio equipment to reproduce these sounds. In other words they did not 
capture the sounds in the first instance, they only reoroduced them. 

An interesting sidelight on microphones happened in 19hl. The scene is 
Mason, Ohio at WLW. Lewis Crosley purchased a farm near the transmitter in 
19hl to set up a working farm onerated by farm people who talked on WIîi farm 
programs. The show was called "Everybody's Farm," and it served as the center 
of WLW rural programming. 

Jack Gray said of it:"The Little white studio hosted countless farm 
programs and thousands of rural visitors over the years. This special microphone 
became a famous part of the WLW farm activities." Jack was telling about a 
mike encased in an ear of corn. Jack said:"When the need for a distinctive mike 
arose, R.J. Rockwell, technical director, asked Earl Meal, the tenant at 
Everybody's farm, to bring him the largest ear of corn that he could find, and 
then an aluminum casting was moulded and mcahined out to hold an RCA "Salt-
Haker" type mike. After painting it to look like an ear of corn it was put 
in service. The little white studio, the old farmhouse, the farm tenants, all 
have passed from the scene and Everybody's Farm is just a pleasant memory 
and a bit of nostalgia now." 

One of the lost important attributes that a studio engineer can possess 
is that ability to listen as a radio listener would. He must learn early that 
he must rely on his judgement alone, and not upon one of the performers. What 
this means is that when a recording is made of an orchestral group he must not 
ask, for instance, a niano player to judge the recording. The only thing the 
piano player hears is himself, and this applies to all the other musicians on 
their instruments. Each only hears himself, and not the whole sound of the 
group. This is a failing of most so-called artist, they are egotist and think 
the whole world wants to hear them alone. An engineer must coordinate the 
whole sound, and program, so that it is truly integrated into one show. If 
this is not done, you end up with a grou- of people etch trying to outshout 
each other. In many ways a studio engineer, at least in the great days of radio, 
was an artist in the finest sense of the word. It certainly is not like today 
in the 70's where the use of cartridge tape recorders enables him to mix, at 
iiis own convenience, sounds of the spoken word -and mis it with music later. 
There is something frantic in today's studio that is not healthy. For the most 
□art people involved in radio \~orronsting are not really listeners themselves, 
so how can they impose their will on somebody else? 

A summary of events in radio would disclose that the radio studio had made 
remarkable progress in good sound. New- mikes, audio equipment, compression 
amplifiers and hew techniques all added up to hirh fidelity. Prior to Pearl 
Harbor on December 7th,19hl, also that radio set manufacturing had progressed 
on two front. First, the actual production methods had made giant steps forward, 
and secondly circuit developments had come poll me11. The American radio set 
was truly a work of art, whether you looked only upon the magnifient cabinet 
work, or listened to it as you would a musical instrument. 
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What I'm about to say is not directly related to studios, but on the subject 
of u..e radxO receivers used in the average home in Cincinnati. After all this is 
what radio broadcasting is all about. The goal is ■'o bring entertainment into the 
home. Wothout the receiver there would be no ne'i of any broadcast station. 

With the bombing of Pearl Harbor by the Japanese production ceased at both 
Crosley and Midwest radio companies. Both companies turned immediately to war 

r T alm°fí TTT7 devoted to the U.S. Navy development work 
T JÍÍÍ T ?rosley, on the other hand, seemed to have more to do with the Signal 
Corps of the Army, riele transmitters and receivers were built for tanks, jeeps 

TT tried t0 tc their old ways at the conclusion 
Í-T war in W only to find that things were different. Television was here, 

1Grg! ^aft u° tne. ^^tus of war work, and this meant different production 
techniques had to be worked out. Radios were made as they were at the close of 

19 2̂ bUî ?°St °f their efforst were diverted to building TV receivers. 
Sn ¿ T7 Tí With their chassis. Crosley sold out to 
i , , , _ dome devices for entertainment were discontinued and the 
plant moved to 2vendale,0hio, where only government contract work was done. Midwest 
continued to make radios and television until the same mid-50's when companies from 
other cities made their own Kit television receivers and set up offices and show¬ 
rooms in Cincinnati. Probably the largest kit TV company was one called Transvision 
ith offices on 7th street. Later another was formed in Michigan and opened an 
°f5T in ,^ncinnatl 111 1970 called Heathkit. In short the old ways had gone 
and the mail order business had come to the end of the road, at least to the extent 
where a factory could be devoted exclusively to that form of selling. 

John WoIking, who now works as an engineer for station WC and also has his 
own recording studio called General Sound, recalls all the early radar work done 
TTT0' ne had taught radio classes there and many inventions to do with 
war production were accomplisned at Midwest. They expanded their work space and 
offices to other buildings in downtown Cincinnati. It was 1002 war work 

Sometime around the year 

mark on my radio dial, and nothing else 

WEED 1310 Kc 100 watts 
Mount Orab, Ohio 

\J, i 

will ever have again. Just a figment of my imagination, it only created a vision for 
my mind's-eye alone. 

THAT STATION AT MT. QkA3,0nI0-WHBL (became WPAY) 

^-1929, or so, the original 
"Powerful Lil ole 5-watter " 
was born. Was it "Rosedale" or 
was it "Grinders switch?." 
Funny, radio stations to me 
didn't have a real geographic 
location, they only existed in 
my mind. Maybe it was just a 

's what radio had that no other medium 

A logical question:"What has 
Mount Orab to do with Cincinnati 
Radio?" Well, radio knew no 
boundaries, and WEED was listened 
to by many Cincinnatian's in the 
early 30's. 

Once upon a time I trorked at a 25"-ratter called WPAY. It was located in 
Portsmouth, Ohio, atop the Shelby Shoe Company building on Gallia Street. The radio 
tower was on the roof and the studios were on the second floor level. I didn't know 
it at the time, but WPAY was an outgrowth of the old WEED at Mt. Orab. Over twenty 
years have gone by since I worked there and I am now listening to the voice of the 
chief engineer, Maurice Meyers, as he tells me about it on a tape recording. Like 
Lum 'n' Abner's announcer says: "Let's listen in and see what is going on down in 
Pine Radge tonight. "This is Maurice Meyers recording for Joseph Rice of Cincinnati, 
Ohio. ¿ome thoughts, maybe memories, of the radio station at lit. Orab, which got 
blamed for the call letters WHBD» I recall hearing the Mt. Orab station when I 



-159-

and 
recall 
was 

From the outside of the store we could 
easily see that this had to be the radio 
station because we could see the towers 
and the lead-in wire going through one of 
the windows. We knew the transmitter had 
to be nearby. In the back part of the — 
lot, near a smaller building, was the second tower and between this tower 
the one on the front was strung the horizontal wire for the antenna. If I 
it was what was known as an "inverted V" type antenna. The front building 
nothing more than a one-floor type building. 

lived in Galion, Ohio, a distance of about 150-miles. This was in the late 20« s 
or thereabouts. I do recall hearing them on a number of occasions. 

WHBD was originally built by a Mr. F.P.(Doc) Holer. I think at that time 
thev were licensed to operate with 50-watts of power. It was purcnased by a 
Mr. H.F. Reuben and moved to Portsmouth in April of 193?. For the rest of this 
article I will try and describe it as best I can. Having once heard this station 
I couldn't wait to see it. One day I got the chance to make the trip from 
Akron to Cincinnati and I made it a point to go through it. This was about 1930 
that I did this. Well, we had no trouble in locating the station as it was 
right in the center of town and you could see the two windmill towers clearly. 
One tower was in front of what appeared to be a general store, and tne otner 
out back near another small building. At this time I don’t really know if it 
was a general store or some sort of auto garage Holer did have several 
different business enterorises in this town. 
Anyway he did own this store and over the 
radio station he plugged his merchandise 
and I think he did a pretty thriving 
business. We went to the station, and 
when I say we, I mean an announcer who was 
with me.. The announcer, who had worked at 
the old WJW station at Akron, was R.C.(Rocky) 
Force. He used to be a tobacco salesman turned 
announcer back in Mansfield, Ohio. The call 
letters there were WHAN. Take that back, .¿i'AI 
it was not WHAN, it was WJW also in 
Mansfiled. I was mixed up, WHAN* is the 
call letters of the present station. 
Anyway, we went to look at the station 
and we did find it in this store. 

Well, we proceeded into the store and lo and behold, way back in the far 
corner of the room was an announcer playing records, right out in the openl 
No sound proof room or anything of that sort. There were no partitions to 
separate the announcer from the rest of the store, it didn't resemble any radio 
station I had even seen before. I don’t know what vintage the phcno-turntable 
was, but it used one of the small home-type "Green-Flyer" motors, ihe phono 
tonearm looked massive, perhaps one of the early, very heavy, RCA magnetic type 
arms. Of course the records were all the older 78 RPM type. The space devoted to 
the radio station was just one corner of this huge room. In this corner was 
placed an old ragged rug and sitting on this was s pot-bellied coal an8- a 
small table. The table held the ohonograph and a homemade amplifier which had a 
few knobs on it. I could see a table stand holding a carbon-button microphone. 
They simply placed this table mike on a wooden flower stand to pick up the 
various orchestras who migrated into Mount Grab to play over this radio station. 
I inquired about the transmitter and I was told it was in the other small 
building. 

'This transmitter building did not actually join the main building where the 
studio was. We couldn’t find anyone around but we did see the transmitter running 
merrily along with its tubes all aglow and a light humming sound coming from the 
power transformers. We did some more looking and finally found the operator out 



Home of WHBD-Mt. Orab, Ohio-193C- riotice hand pump for gasoline-horizontal antenna 
Inside a coal-buring pop -le Hied stove old phonograph and one microphone-yet all 
the musicians Hets:- ed to and performcrod over this station traveling through 
the Cincinnati a? e-.. ú-ibli rr /¿ably this station had more live music than 
any other radio station in tue whole metroplolitan area.... 

* # * S! * * * íè -íí- K- % * -j;- % * * * * -Ji- * * * * * * * « « « » * * % * 

in the garden hoeing his corni Casually he ambled inj and then showed us around 
the er.iti.j’;„ The transmitter was similar to the type that we built later for 
WPAT.. ? u w'-.s mounted in three racks sitting side by side. These were made from 
angle-iron end aluminum panels on the front. It had a vague resemblance to the 
one .u fouua Later, in 1936, at Portsmouth, Ohio. It could have been moved up 
here at tlat rime. Zach cabinet, or rack, was roughly two-feet square and about 
six-feet high. and divided into three compartiments vertically. One compartment 
was almost a cube-two by two by two- the main section contained the oscillator 
and power supply. The oscillator w.j.s one that used the old type U6 tube and the 
crystal did use an oven to maintain the frequency more or less constant. The 
crystal and the electric oven were mounted inside a balsam-wood container for 
insulation. The next stage used a type b7 tube, although I’m not positive at 
this time. The final tube was a 203-A which was considered a 50-watt size. 

This was modulated by a pair of 212-D.tubes. It used a system of modulation 
known a.-: -Heising. :i (.'.ne cabinet section contained the RF amplifier, and the 
other one had the modulator in it, When we raised the power to 100-watts at 
Portsmouth we used two U7-211's modulated by a pair of 212’s in parallel. One 
section of our cabinet had the RF amplifier in it ans the other housed the 
modulator along with the filament transformers and that was all. In Portsmouth 
the power transformer consisted of aze of those pole transformers used by the 
electric company. We did use mercury-vapor rectifiers, type 872. We had a rather 
unique method of adjusting the power of this transmitter. We installed a bank of 
regular light bulbs, 200-watts each, connected in the primary of the power 
transformer. Screwing the lights in the sockets for a change of power. There were 
at least ten to twelve light bulbs in series/parallel and we could get all kinds 
of arrangements to change our power up or down.accordingly. The power supply at 
Portsmouth actually took up a whole wall space. I don’t recall seeing it at Mt. 
Orab though. I would say it was similar to ours and protected by a door switch 
to act as a safety. 

Even in 1936, when I started at WPAÏ, they had a modulation meter. These were 
required since about 1935 and the first one was the General Radio Model 731-A. 
The WHBD station didn't use one at all. They had worked out a scheme to calculate 
the increase in antenna current with modulation applied from the studio. Roughly, 
and theoretically, it should be about 22 percent for 100 percent modulation. The 
old RF meter would swing all over the place and it bec une the eustom to push it 
until it was always reading 25 to 30 percent. 
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This went on all the time so you can imagine why and how the early broadcast 

stations got out of their backyard with modulation like that, ¿'hey were likely a 
combination of AM and EM together! To some extent more FM than AM. They certainly 
had the peak power in those days. Boy, it would really modulate, and if you 
couldn’t get an increase of antenna of 25 percent you were just not doing the 
job. I had a hard time convincing them when we did get the modulation meter 
monitor in Portsmouth to hold the percentage modulation down, in order to meet 
the new FCC rules, You can imagine what that monitor looked like if we were to 
feed the old percentage of audio into it, it just stayed up at 100ä all the time. 
That’s all I recall of WHBD, and I did near them from my home in Galion, Ohio, in 
the daytime. That’s a distance of ever 150-miles too. Even today that is good 
distance for any transmitter and expecially with the poor receivers we had 
in those days." 

Let’s take a look through the "big 
picture" window of radio. In the formative 
years, and I use the word ’’formative" with 
tongue in cheek, radio did not know its true 
identity. In-other words it had no way of 
knowing what the impact was on the listening 
audience. The whole thing was so new that it 
took almost ten years, or the whole period of 
the 20 ’s to get beyond.the toy stage. 

As I had said in other chapters "Radio 
had to create its own performers" most of whom 
were former vaudeville stage artist. Most of 
these acts were geared to vision:jugglers; 
slight of hand; tite rope walkers; animal 
ats etc. Those other performers who could 
appeal to the ear alone had a problem. Most of 
these performers just couldn’t make it on 
radio without the visible audience. Without 
this audience, stage performers simply had no 

method of knowing the reaction of their audiences. If they told a joke, there was 
no response from the microphone so their timing was off. Without a live audience 
they had a real problem, but everyone was fascinated with this radio thing. 
Musicians were anxious to try it, and from this group of people radio drew 
heavily. Dozens of small orchestras wanted the chance to be on radio and would 
travel miles for this opportunity. Let’s turn back the clock to 1930 and listen 
to a man describe one of these orchestras. "This is Howard House of Covington, 
Kentucky, with a few memories of the Mt. Orab station. I went up to WHBD 
with my brother-in-law one night. He had an orchestra back in the early days. I 
don’t recall exactly how old I was at the time, but, perhaps 15 or 16 years old. 
That would have been in 1926. We were supposed to have and "On the air" 
appointment on a program one night. We were late, and regardless of this fact, we 
found the whole town closed up. Not only was “he radio station dark, but we 
didn’t see one light on in the town. We found out how to get in touch with the 
man who was then in charge of the radio station and got him to open up. As soon 
as this man opened uo the radio station the whole town came alive. It was as if 
a pre-arranged signal had been given. I suppose the. town’s people were accustomed 
to this sort of thing. I did notice drapes made of velvet that hung from the 
ceiling to give a studio effect. It seemed to be a pretty nice studio at least 
for that year. While the orchestra was setting up the radio people had a local 
guitar player and a yodeler perform o fill in the time necessary before the band 
was ready to play. It came our turn to be on the air and the announcer said 
"Ladies and Gentlemen we present an orchestra for your enjoyment. They have 
traveled all the way from Covington to be here tonight."Howard then said "We 
played, and when we were through the station ceased broadcasting, all the lights 
went off in the whole town. When we left for home the town was just as we had 
found it, all dark-. The radio station was off the air, and the whole town was 
asleep. 



This was a common occurence for radio in those days. A sort of haphazard method 
of operating. To install a better insight into radio in those early years let's now 
listen in on one of the early announcers. . 

Hi, this is Nelson King. When I go back to my earliest recollections of radio, 
I suppose I go back as far as all these in my age bracket, which shall remain 
un-announced, but it's on the shady side of fifty I might say. I've built my share, 
or tried to build my share, of the old crystal sets with the catswhisker and little 
piece of galena xrystal, the mother's oats box wound with fine wire for a coil. I 
think my first recollections of conmerical radio, as such, is when the big battery-
powered units first invaded the homes. Believe me you had to have a whole room to 
house this radio. Almost big enough to out a radio-transmitter in. What with the 
various "A" and "B" batteries, wet-cells, and dry-cells, and the big "Morning Glory" 
horn speaker. At first we had a separate cabinet to house these units in and another 
one with the tuning coils, tubes, etc in it with six or eight dials to tune in a 
station so that it was audible. As I went through high school, and grew older, the 
superhetrodyne sets began to hit the market and then the electric radios started 
coming into the furnture stores too. They were all contained in one cabinet now; 
high boys;secretary desks, and other cabinet styles. Then the local telephone 
company thought they would get into the home entertainment field and they started 
something new. They used their telephones wires to bring programs right into your 
home. They had a regular schedule which they published for the subscribers. 

In those days if you made $35 a- week you were considered an executive back in 
the year of 1926 or so. Then as the years orogressed we found the radio sets 
equiped with a thing called an "Electric Eye." It was quite the thing in those days 
to sit up all night and listen to the great dance bands from across the country. 
From Chicago, from New York; Detroit; Nev/ Orleans;San Francisco; Los Angeles;Hollywood 
and all the places between. This was the "thing" to do for the youngsters, we had 
no "tube" to watch but we certainly had a "horn" to sit and listen to. On Saturday 
nights we got a party together and we would sit in front of the radio and listen 
to all the great musicians playing in bands as the networks fed the programs from 
the eat coast to the west as the time zone progressed across the country. 

After I graduated from high school there began to be talk that a radio station 
would be built in Portsmouth. Oh, I forgot to say that when we listened to the 
dance orchestras along a1 out 2 or 3 in the morning, that's when you heard the great 
music because that was the days of the big bands. Getting back to the Mt. Orab 
radio station now. We found that this station was being moved to Portsmouth. Mt. 
Orab was a little country town and the talk began about in 1933 und the tales grew . 
and grew about this new station. Then we heard it was finally going to happen and 
the power would be a powerful 100-watts. ^oy that was a dandy, and finally it was 
announced in the newspaper that this situation was coming about. The "Vee Vee" 
corporation of Cleveland had nurchased the Mount Orab station which had been located 
in a little country general store. Mount Orab is northeast of Cincinnati through 
Batavia on route 7h. Well they moved this station to an old dance hall which also 
had been a skating rink and what have you. Some of the announcers came down from ■ 
Columbus because this company also owned WAIU there, if my memory serves me 
correctly. Floyd Mack who later did the Telephone hour was one of those who came 
down and Bob Clement was another. I worked with Bob quite a few times in various 
stations since then. Both of these men were fine announcers, believe me. The boys 
were hired for the magnificient sum of $15 a week. But, there was a balcony with 
rooms, like apartments above the d;nce hall and they were given to the announcers 
in addition to the <15 along' with a meal ticket in a little corner restuarant. That 
was big money that was paid to radio announcers in those days. I started as a 
salesman for WPAY, the year was 193Ú and I was paid $10 a week which increased if I 
sold more than that. Then I finally got into the program end and got the sum of $15 
a week as an announcer. I left there in 1936 and went to Huntington, West Virginal. 
I worked at good old WSAZ and stayed there till after the 1937 flood. That would be 
in June after the flood of 1937. The flood was in January of 1937. Incidently the 
1937 flood was the turning point for the little old 10h-watter in Portsmouth. The 
Shelby Shoe company along with the Wheeling Steel and Williamson Shoe company, was 
one of the three big employers in Portsmouth at the time, and they had hundreds of 
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people on their payroll, ^ince the town of Portsmouth was completely inundated 
at the confluence of the Sciotb and Ohio Rivers, and when it became absolutely 
centaln that the water was going to come in and cover the whole downtown area, 
The Shelby Shoe Company found a need for.getting in touch with its employees. 
They were needed to help move the entire stock-of leather used for manufacturing 
shoes. This leather was stored in the basement. Through the continued series of 
emergency announcements they were able to garner enough voluntary help that was 
desperately needed to move this stock to higher ground and out of the water. 

They did get it moved and didn't lose one bit to the rising waters. 
Consequently, when the flood subsided, the Shelby Shoe Company was able to get 
back into production again. This production output was somewhat limited, but 
the main thing was that their supplies were still there. Out of gratitude for 
the wonderful job which WAY had done, the Shelby-Shoe Company built some 
beautiful new studios on the second floor of their building on Gallia Street and 
with a brand new radio tower sitting atop their factory too." 

To capture some of the flavor of those wonderful years let us now listen 
to several other persons who remember going to the Mount Grab radio station. 

"This is Paul Evans and I work for the City of Cincinnati as a radio 
operator at the police radio station "X." When T was younger we had an 
orheestra called "The Fairfax .Rustlers" and at noontime we would all make 
the journey across the levee to Route 7h up through Newtown and find our way 
on out to Mount Grab. I played the mandolin and the rest of us formed a sort of 
country-music stringband. We arrived 'shortly before noon each day and setup our 
instruments and we would wait until the announcer told us to go ahead. We got 
letters from all over telling us they liked the program. We tried to get a 
sponsor for the show, without much luck. We finally had to give it up as the 
travel was too much of a burden." 

Another, person who recalled these early days is George Pink, who now 
in 1970 is the owner of a portrait photo studio, in Erlanger, Kentucky. Although 
originally from Warsaw, Kentucky, he was reared in the Delta Avenue section of 
the East End of Cincinnati. He lived on Tusculum Avenue and his father was a 
music teacher in that area, He could recall the names of persons connected with 
the music business. Henry Filmore, who wrote hundreds of band numbers, was one 
person he remembered along with Mr. Surdo the music teacher at Withrow high 
school and Mr. Walter Sayers the music teacher for Norwood high school. Mr. 
Sayers was a wonderful teacher and he had taught me many things about music 
anoreciation while I played in the bands and orchestras in the school. 
Well, George Pink's father had a large orchestra, even for those days, of 
fourteen oieces. They called themselves "The Tusculum Entertainers." On a 
Saturday afternoon they had a program over radio station WHBD. It was an hour 
long show and they played mostly classical music and some of the popular songs 
of chat day. Sheet music could be bought in e. ten-cent store and even in drug 
stores becasue many persons played piano and some even bought the music so they 
could get the lyrics. Every time I would go to the ten-cents store I would hear _ 
three or four pianos going at the same time, all playing different tunes. 
The reason was that people would see the sheet music and didn't knew how the 
songs went so they simply took t’-cm over to the nearest piano player and he or 
she would play the tune. 

So we have touched on the early days of radio in Cincinnati. It is our 
hope that some of the flavor of the times has rubbed off, so to speak, and a 
better insight into radio's golden era has been gleaned. Don't go way, cause 
we got lots more to follow. Anyway those were wonderful years, the excitement 
of hearing a new program, new circuits to try, radio books to look through, 
antenna systems to put up, those countless hours catching the mystery of this 
thing called radio. It has been said "Education is a debt owed from one 
generation to another," and we earnestly hope we have repaid that debt. Before 
we look at the stations starting after 1915, let's take a peek at the- first 



-164-
W L A P-iiadio-Thoroughbred broadcasters Inc. 

177 North Upper Street, Lexington, Kentucky DIAL 63O Kc/5000-watts 

by Thomas C. Bowie,Chief Engineer of WLAP 
”Unfortunately there is very little factual information regarding WLAP befora 

the middle 1930's. 1’ I had aske Tom if he could dig up some history of this radio 
station, he then continued ."'•H?, began broadcasting £n Sqptjemb^r. of 19.22 *Qh^l42Q_ÇC 
with power ¿uñkno^fí,’ but--probably ÍOO-watts, in Louisville, Kentuc^._^Ttó‘^rd’.is.l4 
that the antenna system was composed of a wooden tower /'ith copper strips along its 
length and mounted on top of a building using an artifical ground system called a 
counterpoise. The programming was supposed to have been of a religious nature.” 

"At a time which is unknown to me, WLAP was moved to Lexington under the 
ownership of Gilmore Nunn. From the time the station was moved, probably sometime 
in the late 20*s, until sometime in the 1940's WLAP operated with 25O-watts on 
1420 kilocycles. From then when the FCC realigned the AM band until 1950 the station 
was on 1450 kilocycles with 250-watts. During this time the antenna was a 5/8 
wavelength self-supporting tower located on the west side of Lexington, Kentucky. 

In 1936 WLAP applied for operation on 1260 kc with one kilowatt of power. The 
FCC, however, denied the application on the basis that WLAP would receive excessive 
nighttime skywave interference. In 1939 WLAP applied for operation on 63O kc with 
five-thousand watts of power and using a directional antenna. An FM broadcast 
station license was applied for simultaneously and was granted almost immediately, 
thus making WLAP-FM one of the oldest FM’s in the nation. The AM application was 
still under study by the FCC when World War 11 intervened. After the war Queen City 
Broadcasting and the Cincinnati post's station WCPO on 1230 Kc both applied for 
construction permits for 63O Kc in Cincinnati. It was not until 1948 when the 
commission determined through hearings that the grant should be' made to WLAP. 
Construction of the facilities was delayed until 1950 by a series of "tough breaks” 
and the necessity to move the transmitter from the proposed site to a different 
location. I think there are some pictures that were made in 1939 around somewhere 
but at this time I cannot locate them." 

Sincerely 

• 4 . . . . -• . -. ■ Thomas C.- Bowie,Chief Engineer 

* -x- « «■ * # if- %. -x- it- -x- it- > if- it- -x- -x- if it- * it- -x- if it- *-x- * it-' * * it- * it- -x- * .et- if- -a-

WHAS-LOUISVILLE, KENTUCKY 840 Kc class 1-A clear channel 
(information supplied by WHAS) 50,900-watts 

I92O In this year Pittsburgh listeners picked up first radio broadcast of 
KDKA. By the following year, crystal detectors had become a national rage. 
At the time our story opens,(1922) the country was mumbling of dynamos, 
voltmeters,variometers, choke coils, and variable condensers. Radio sets were 
being incorporated into rings,necklaces, cigarette boxes etc. 

1922- In July fifth avenue buses in New York were being equipped with overhead 
antenna for convenience of passengers who couldn't wait to get home to listen. 
The Lackawanna Railroad was preparing to install earphones in berths. It was 

•' said there were a total of 19,000 stations in this country: 15,000 of them 
amateurs, 348 experimental, 2783 on ships, 439 commercial broadcasting 
stations. The National Geogra'hic Magazine figured that distance from now on 
would be measured not in miles, cut in knob turns. Colleges were preparing 
to introduce courses in radio. Five- million a week was being spent on radio 
equipment, which in three years had increased several thousand percent. 
Recruiting was being stimulated by it. Populace ducked in-between swims at 
beach to listen to the "ether.” Inventors were claiming contact with the 
spirit world. Headphones were being clamped to ears of patients to prevent 
discomfort during operations. In Texas, a wedding ceremony was performed with 
the minister,bride and bridegroom, at three different locations via radio. 
By 1922 KDKA was broadcasting regularly from a tent on top of a Pittsburgh 



building, sending out regular concerts, news, church services, and static. In 
Atlanta, the Constitution beat the Journal to the gun, opened its station a 
week ahead of WSB, However, Clark Howell, owner of the Constitution, didn't 
like radio too well. He heard thaû the president of Georgia. Tech was yearning 
for a station, and delivered his tc the prexy’s porch and has never installed 
another to this day. The first announcer was a Southerner from Brooklyn, 
Lambdin Key. He taught himself to take a minute and twenty seconds to identify 
the station. His drawl became standard for the south. In Detroit, WJW tossed an 
antenna out a fifth story window, tied it to a rock in the alley, and fretted 
because its signals came out queer. They were still in a tizzy when Judge 
Bingham got the idea of a radio station for Louisville, Kentucky. 
1922-In April Judge Bingham, owner of the Courier-Journal, called up Credo 

Harris. "Credo" he said," I want you to put a radio station on the air 
for me ..." or words to that effect. 

Credo and Emmet Graft visited WJW,found them biting their nails;but 
learned how to set up a station. A license was awarded by Herbert Hoover, s 
secretary of commerce: Why "WHAS" nobody knows. But-Judge Bingham knew 
what he wanted of his radio station, When WHAS received its license, the 
jusge said, " I want a radio station which will reach into the farthest 
confines of the state, where a man may string an aerial from his cabin 
to the nearest pine tree,and, sitting before the fire in his chair, have 
a pew in a church, a seat at the opera, a desk at the university." 
Basically, the Judge .wanted the operation of WHAS to reflect a concern for 
the interests of the listeners, and for the region which WHAS reached. 

The new station was built in space acquired from the Fireproof 
Storage Company. It consisted of five rooms(reception, studio, manager's 
office, engineer, transmitter). Walls were pale cream, woodwork apple 
green; pale gray rugs, drapes at casement windows. Wicker furniture 
upholstered in bright cretonne. Grand piano at one end, organ at the other. 
Microphone was the size and shape of an alarm clock. 

Studios and transmitter were in one building and this meant that 
considerable radio-frequency energy was present and when guest touched 
any metal in the studio, nobody knew what would happen. In the meantime 
Credo Harris was busy sending out letters to university-upon university, 
musical societies, public characters, prominent individuals, of Kentucky 
and southern indiana. Many queued up for auditions, One couple in their 
seventies appeared to sing. 

It was on a Saturday of July 15,1922, that two antennae, sixty-foot 
towers,were raised on the roof of the Couier-Journal building, and 
practice tests made: phonograph and piano music was aired and 100 calls 
reported that it was "The loudest, clearest program ever heard." Willi am 
Tapp, of upper River Road, used a 25-foot clothesline for an antenna,said 
the program was loud and distinct. In an interview quoted in the Couier-
Journal on Sunday, July 15th, Marconi himself said " I foresee a great 
university of the air and even though the airwaves are now cluttered with 
needless chatter, this would be cleared away to make way for the great ones 
of humanity...Scientists, authors, artists, and those who would lecture 
from some great central institution to classes of over 20,000,000. 
The weather was sizzling that Monday,July 17tk of 1922, but the intense 
heat went unnoticed by radio-fans who raided the electric shops for 
last minute parts to build radios. One woman,electrically uninformed, 
constructed a radio from directions printed in the newspaper; said she 
heard the second practice concert fine. On the evening of tuesday,July 18, 

. 1922,Emmet Graft, the engineer, got the last bug out of the equipment 
just ten minutes before the evening air time of 7:30 PM. In every 
electric shop in Louisville radio-fans were clustered around loudspeakers 
poking out of everywhere. 150 in the crowd in front of Tafel Electric 
Company; 500 in a theater in Eminence, Kentucky; one man said,"I*m779, 
but I believed I'd live to hear such things come from the air." 
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The red light went ¡ on in the studio, and credo Harris announced, "This is WHAS, 

the radio telephone broadcasting station of the Courier-Journal and the Louisville 
Times in Louisville, Ky* The reaction to this first broadcast was immediate, and 
in some cases not exactly enthusiastic. Natural disasters were blamed on the 
radio waves. One critic complained that her child throwed up in school, blamed 
dosturbamce pf tje ETHER fpr that. Another said bricks fell out of his chimney. 
One woman sat up for forty-hours: couldn’t stand the electricity in her bedsprings 
and queer noises in the'fireplace. One woman visited the studio, hoping to make 
contact with her late husband. A farmer came in, accused Credo of " Commuting 
with the devil" and said "A blackbird had dropped out of flock passing overhead 
and fell dead at his feet." And then in a whisper," It might have been me too!" 

Several months later, when things had quieted down somewhat, WHAS made a 
special test broadcast to see if a moving train could pick-up the signal as it 
went under a tunnel at Muldraugh Hill. In the fall of 1922, Credo was busier than 
a one-armed paper hanger, visiting schools throughout Kentucky, urging them to get 
together money for radios, visioning huge educational opportunity in widespread 
broadcasting to classrooms. It proved later that the weather reports given by 
WHAS had saved farmers millions of dollars and paid for the radios many times over. 
Due to an unfathomable federal ruling, stations broadcast at 360-meters with 
music, but weather, stock reports etc. had to be given at U85-meters.( see program 
chapter for this government ruling)This. procedure caused frantic adjustments of-sets 
and usually by the time the farmer got the new wavelength, the station had returned 
to the music wavelength. After much pleading by. radio stations this rule was 
changed so that they could remain on one channel. 

On his way to the studio one day, Credo Harris sees a church bulletin board 
with the legend, "GOD IS ALWAYS BROADCASTING." This gives him the idea of-establishing 
regular church services, already begun by other stations. Popularity of radio 
sermons stirred ire in some pulpits because sermons had to be moved from 10 AM 
to 9 AM Sundays. . . -

In the field of sports, WHAS aired first baseball scores on July 19th at h PM, 
and on October h, WHAS broadcast first world series game, compiled from INS reports 
by wire. On October 21,WHAS carried its first football game, Center vs Harvard. 
Music proved to be the backbone of radio from the start. WHÂS gave 82 afternoon 
concerts, 82 evening concerts also. There were 12 Sunday afternoon sacred recitals 
using 1610 entertainers during its first three months operation. Many of these 
performers were requested to make a repeat performance and an actual account of 
of these was not kept by the station. On a Saturday night in 1922 WHAS reversed a 
normal happening. Instead cf going to the country club to pickup a broadcast of an 
orchestra of Charles Myers, it rigged up its mobile unit and picked up its own 
aignal at the country club and through loudspeakers the dancers heard the 
orchestra which was back at WHaS studio. Up until that time it had been thought 
that drums.bass viols, etc. could not be reproduced by radio. WHaS was first to 
introduce the clavichord ober the air. Helen Mitchell, in costume, played it, 
with a mike INSIDE the instrument. Other programs carried music from jugs, 
carpenters saws, zithers, and french harps. Whistlers enjoyed a streak of popularity. 

Then in December of 1922 WHAS picked up the organ of the Alamo Theatre. At this 
same time WHAS started cooperating with local police in location of criminals; also 
establishing bureau of missing persons. By January of 1923, W3AS had reached 
Spanish Honduras,-Sydney, Nova Scoaia, and Hudson’s Bay. 30,000 letters had been 
received from its fans, and WHAS ranked as one of six foremost stations in the U.S. 

October 31,1922 reveals the news that Calvin Coolidge was to speak over WHAS. 
One-tube battery sets still in general use. Engineers fretting over "Body Capacity." 
Radio-fans who called to say their apparatus had gone bad were told to wiggle their 
catswhiskers, dash crystal with rubbing alcohol or vinegar, or bake in an oven. 
Then on the first anniversary of WHAS on July 18th, 1923, received 6U,000 letters 
estimated listeners at 3,200,000 and had been heard in Laborador and the Azores. 
Anniversary was also marked by receipt of a letter claiming that there was a blind 
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spot 90-miles from Louisville. Station manager Credo Harris sent an engineer to 
investigate and he verified there was no-WHAS there at all. Then to check to see 
if radio could be received underground technicians were sent to Mommoth Cave. 
They took a guide with them and tried three times with first spot too wet 
second too dry,and gob results on third try. Proved that radio traveled under¬ 
ground too. First biographical sketches of Bible characters began in 1921 with 
direction under two theological seminaries. On March 20 of 192b WHAS instituted 
the first out-of-town pick-up with Credo Harris at the Brown*Hotel talking to 
Mary Pickford in New-York. WHaS began a new firm school which was welcomed by 
farmers, teachers, colleges, and agents. 

On August 22, 1921i, WHaS was first to broadcast a battle scene anticipated 
Quentin Reynolds on the Spanish front a few years later. The battle scene was a 
sham battle at fort Knox and bred a rumor that Martians were landing. This was 
lb-years before Orson Welles "Invasion from Mars in 1933." First chain hook up 

d<T C?ati,c President candidate, John W. Davis, speaking from Carnegie 
‘ April WHaS gave a series of talks on crops, livestock, etc. based 

on U.ö.D.a. experiments. It was in 192b that WHAS began setting up remote studios 
in various music stores in town. Volunteer musicians on shceduled broadcasts 
sometimes failed to show up by air time. At this point, Credo Harris picked up 
the telephone to see if one of the other music stores would cover the show. 
Isabel Weitaelberger, who was one of the mainstays of the studio in 192b, was 
working at one of the stores and remembers rushing downstairs to round up any 
loose musicians who happened to be browsing there, and bringing them uostairs 
ior an emergency performance. The result was sometimes unconventional. One 
concert consisted of four banjos and a string bass. Other experiments wore 
premeditated: piano quintette; jazz with pine organ accompaniment. Some 
orchestras numbered as high as 100-pieces. This was also the year of the first 
p ay- y-play report of the .VorId Series. A telegraph operator was set up outside 
studio doors. The National Balloon races were aired also. By 1925 the all-electric 
radios were replacing the battery receiver. On September bth WHAS staged first 2-way 
conversation with a plane in flight. On October 20,1925, the first commercial was 
given. A Chicago advertiser offered three free cigars for response to his spot 
announcement.. The second week he wired, "For heave's Sake Quit." He was swamped 
with.orders. A baseball game was played at Louisville's Parkway Field by players 
who imitated the World Series players by listening to wire reports. So accurate 

Photographs of the real and . imitation games were interchangeable, 
irst Derby broadcast irom Churchill Downs. Credo Harris announced,Emmet Graft 

engineered. Two listeners drooped dead from excitement in Louisville and one in 
Illinois. The big news of 1925 was the Floyd Collins tradegdy at the cave. 
Reports over WHa.S held listeners tense. He was trapped for several days. 1 

In 1926 WHAS and five other stations formed the Midwest Continental 
Broadcasting association. Arrangements were made then to have WHAS join NBC the 
following year. Gn February 19th 1926, WAS- produced the first play written 
exclusively for radio. In November Queen Marie visited WIUS and spoke over radio. 
By December a radio manufacturer had turned out his millionth radio and there 
were ?00 stations fighting for control of the air. 

WHAS carried the Dempsey-Tunney fight and in June Lindbergh addressed WHAS 
Just three weeks-after he had.doloed across the, Atlantic. On March 27, 

eoncert broadcasts of harps from Brown Theatre. In 1928 both national 
Sv broadcasts. November 11,WHAS granted 5,000-watts power. 
R* i f ? Derby broadcast to 12 other stations with Credo Harris .announcing. 

uOn in a rOiny fisld * Gn 20> "Shipwreck Kelly" awed a mob by 
g 100 hours atop WHAS antenna, then climbed down and boxed two rounds. 

í*16 facilitios of the University of Kentucky became available to the 
agenc ? Of To JudSe Bingham., who was present in person 

pn - 1 the event, it put flesh on his original vision of radio. WHAS 
g*neers installed the UK studio and were generous with their know-how. From 
3 time on, WHAS carried daily broadcasts on agriculture and home-making, with 
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weekly discussions and talks, round tables, etc., on broad cultural lines of local, 
state, national and international interest. On Junel, Lee Coulson joined the staff 
as assistant to commercial manager. On October 1, an afternoon program of devotions 
was begun in which ministers alternated under auspices of Louisbille Council of 
Churches. Credo Harris announced from the court house step that WRIS was granted 
a power increase to 10,000—watts. On the occasion of a 6^-—hour continuous broadcasts 
celebrating the American Legion on October 1. In 1930 WHÀS petitioned for still 
greater power increase. At a hearing in Washington,Credo Harris said:"WHAS is ever 
alert to be of service in time of danger, distress or trouble...an actual necessity 
for tue area i» serves. »!any mountain people live behind a barrier of crags, 
bridgeless streams and bridle traces which render them inaccessible to practically 
outside influence but the radio wave. 

On January 20th.Barry Bingham took a job and stayed nine months learning all 
the angles. Skeets Miller, perched on the roof,talked to and from with a plane in 

flight. This deed, marking the first two-way broadcast with an Army Bomber, was 
significant for military aviation. On February 20th WHAS announced the return of 
Richard E.Byrd from his year in the Antaractic. 

On 1931 the Federal Radio Commission extended station licenses to six months 
hitherto, radio investment had been even a greater venture, with licenses limited 
to three months as a maximum! Amos 'n’ Andy were National heroes and Kate Smith 
was singing ”When the Moon Comes over the mountain.” 

1932 

favorite of 193£, 

On October 13, 
three days later at 

new., SnJ k agriculture it was WHAS who on January 6 of 1936 carried the 
news that *AA had been pronounced un-constitutional by the Supreme Court. However. 

J*! t0 the creation of the Soil Conservation and Domestic 
iiotment Act, which was even wider in scope than the original AAA. WHAS threw 

the Program, taught techniques;contour plowing, 
terracing, pond-building, crop and pasture fertilization, rotation, It celebrated 

the studios for remote shows opened at Pikeville college and 
Eastern Kentucky State Teachers College at Richmond. In 193t 

-January 12 WHAS opened an extension studio in Frankfort. 
May 13.....Joined the Columbia Broadcasting System. 
MaF 27.made its first network contribution: Louisville Loons.” 
October h..’^S was granted 50,000-watts, for present, to ooerate on 

25,000-watts. 
December l.Teletype replaces Morse Code in news room. 

In 1933 Judge Bingham was appointed embassador to the Court of St. James and 
on February 6 the new organ, one of the three largest in the U.S., was dedicated 

a~soa new studio "B.” On June 1, 1933, a historic listening center established. 
Suggested by Elmer oulzer when a survey showed that the reason the University Of 
Kentucky programs were not being heard in eastern Kentucky counties was that there 
were almost no.radio sets there. One county numbered twenty radio sets, another 
only eight radios. WHAS supplied technical advice and furnished radios. UK attended 
to remainder and supervised upkeep. Eleven studios were opened to remote spots 
in isolated areas. Neighbors gathered in crossroads stores, in private cabins, 
in school houses. For many it was their first and only means of contact with the 
ai mu °nd íheir tree-rimmed horizon. Number of listeners gradually increased to 

. hen on December 3rd WHAS quietly announced its power increase to 50,000-watts. 
it was now audible from the leper colony of Molokai in the Pacific to Bangor 
Maine. • ° ’ 

of tha fa™ ers ^earned of the organization of AAA for their benefit. In 1935 
.V3 made its first public broadcast from deep in rhe earth. Mikes were set up two 

miles from daylight in one of the caverns of Mammoth Cave. A half-hour program was 

teachers once a week commencing on 
October 15. In 1936.radio was going to town on song hits: 112 songs were played 
as many as 10,000 times, equalling or as buch as doubling the record of the top 
St°riíe J1 which was '»Love In Bloom.” Mark Ethridge crane to WHAS and was 
later to head the NAB in 1936. WHAS won Variety Showmanship Award in that year. 
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also the REA enabling act, passed at a special session of the General Assembly. 
It is noted that most of Kentucky counties had no electricity until the mid-30’s." 
This meant the when WHAS realized how few radios there were in the eastern 
section of the state they had to supply battery powered radios. Because of the 
absence of high voltage electric wires there was no noise brought into the 
state and the battery powered radios were very quiet in operation. It is hard 
to realize today in 1970 how much niaise is man-made and how good reception was 
before these high tension electric wires criss-crossed the state. 

The story of the terrible flood of January of 1937 is told in newspapers, 
CBS radio documentary, and numerous articles which appeared in radio magazines 
during that time. The WHAS story is one in itself. In their diary it-said, 
•” January started bleak, cold,rainy, snow, fog, chill, all rotated monotonously. 
A blanket of dirty snow washed into the gutters by days óf straight gray rain. 
Result: swollen sewers, a congested river over-taxed already. WHAS became a 
nerve center of stricken valleys, staying on the air tor 188 continuous hours. 
Announcers and engineers ate and slept at studios, special events crews 
dispatched to inundated areas. 115,000 appeals for help were aired from WHAS. 
A stirring electrical story was often repeated as the station was warned of an 
eminent electrical failure. "It did occur and one of the most unselfish events 
ever recorded in radio broadcasting occured. When WHAS was forced off the air 
because their transmitter was without power, arrangements were made with WSM 
in Nashville, Tennessee, to use their transmitter with WHAS suoplying the 
program material. Most of the programming was devoted to the flood, and this 
information was fed via telephone line to WSM who cancelled all their own 
commercial shows and carried WHAS’s flood news until such time as WHAS was able 
to return to the air."Reports and-appeals were also carried over Canadian and 
National networks. The story then goes on: ” As a result of flood work, Lee 
Coulson and Joe Eaton vrers elected to National Headliners Club, and WHAS was 
awarded on April 2hth, the CBS medal for distinguished service in recognition 
of work in saving and preserving human life during disastrous floods of 
that January of 1937. Fete Monroe died of pneumonia and to this day people 
in Louisville remember this heroic work he did in braving dampness, chill, 
and misery, and statying at this announcing post throughout the flood. CBS 
radio awarded him the distinguished service award and the plaque is on the 
Louisville Court House lawn. Kentuckians from this area have migrated to every 
state in the Union and every one of them will recall the work of Pete Monroe 
if you mention the 1937 flood to them. 

In addition to saving life, WHAS prevented a worst disaster over much of 
rural Kentucky. To thousands of farmers WHAS described foct-by-foot advance of 
waters, enabling them to get out with their families, cattle .and machinery 
were taken out well ahead of the high-water crest. 

In Februar¿r WHAS carried the news that "depression officially over. By 
April 26 the United States reported jobs equal in number to that of 1929. In 
1938 it was said: "Recovery despite recession was in the bag." But in Europe 
tempo was accelerated. Robert Kennett became new program director, Newscasts 
were increasing, getting schedule priorities. Sports also given new emphasis. 
Musical programs stepped up to a new high in quality. 

A new transmitter was put into operation at Eastwood on a lOh-acre farm, 
18 miles out of Louisville on March 2.’ The new building not only housed the 
transmitter, but a complete machine shop for maintenance of equipment. A 
66,000-volt power line from two sources and two directions plus a 100-KW power 
generator driven by gasoline were installed to insure uninterrupted radio service. 
Then WHAS sponsored the first Institute on radio and education. Five states 
participated in day-long sessions at the Kentucky Hotel, studying problems of 
heightening educational effectiveness of radio. They didn’t solve the problem, 
but did build up a solid groundwork of mutual respect between the educators and 
the radio representatives. WHA3 hired a new sports-announcer, George Welsh and 
began a more-regular schedule of sports which hitherto had been spotty. 
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Paul Sullivan, who you will recall from WIW, began on WHAS in 1939. His coast-

to-coast newscast were rated one of the five best in the nation. A two-weeks course 
in radio eduation was given on June 13 with the University Of Kentucky cooperating. 
On December. 17th a "Kentucky Nativity Play," written, directed, and produced, by ° 
John Jacob Niles, wove together early mountain ballads. The cast was drawn from the 
radio station personnel. 

In March.of I9U0, >VHAS started experimentally with W9KWT, short-wave facsimile 
for sending pictures, photos, and printed matter, over the airwaves. The year 19^1 
was a big one for agriculture. It marked the culmination of a lot of farm services 
which had been waxing since 1922. On March 8,19hl, John F. Merrifield appointed 
as first full-time co-ordinator. For years WHAS had been devoting various progress 
to.soil conservation, b-H and FFA, offering prizes for many kinds of accomplishments, 
ihis aided in setting up co-operatives in everything from tobacco to electricity and 
sorghum. Merrifield's job was to co-ordinate and intensify all this activity, build 
up contacts with all farm organizations, to the end that WHAS could develope the 
common good. He would write, broadcasts, visit, report, and tie this together, and 
inuer-relate diverse activities’ to the betterment of farming methods, act as 
information agent, direct special problems to specialist, disseminate all kinds of 
information slanted to special regional needs. In response to vigorous programs, 
thousands of letters flowed in. Questions covered livestock, crops, orchards, poultry, 
gardening, soil, pasture, fertilizer, grading, marketing, and roads. Then for the 
first time WHAS offered the "Tom Wallace" forestry award. It was in 19hl also the 
WHAS carried the.news of the selective service bill, the beginning of the draft. 
Also news that Hitler and Petain had pledged collarboration; Italy had invaded Greece, 
and the Hungary,Rumania, Slovakia had announced their allegiance to the Axis. On 
November 5, Roosevelt had been elected the first U.S. third-term president. It 
was in this year that the FCC changed the wavelength to 8b0 kilocycles. By May, 
WHAS had added the programs of Renfrom Valley to its schedule. A wealth of 
indigenous folk music of enormous popular appeal, backed by John Lair's huge library 
0L a"C ênt ballads » modern mountain music, and by Renfron Valiev personalities was 
added to the airlanes by WHAS. 

• Pecenber 7th, 19hl, was a fair, mild, Sunday. The streets were sunny, and 
bright, and bare the way they are on most December days. There had been a record 
rush all week in Chirstmas shopping. Store windows were full of dolls that sold 
fast. Tne supply was scant. The afternoon before, Texas U. had ploughed through 

to 7. At the National Theatre, "The Gay Nineties" was playing. Out at 
tne.rf.uiS transmitter the usual Sunday afternoon routine unrolled. The U. Of K. 
music program was a minute and thirty seconds short at 12:b3-3O, but filled in the 
time with a science program which followed. Meanwhile, back at town, Dick Wade was 
on Duty at.master control and D.C.Summerford the assistant chief engineer, was 
puttering in the shop. Jimmy Borders was running the ET out of "C" control. Joe 
Weeks, the stand-by announcer, had the door closed and was reading the funny paper. 
£ . °; listeners had just finished Sunday Dinner. At 1:U8:3O, The Old Fashioned 
Revival Hour was broken into with ^-seconds of unscheduled news. In a voice which he 
tri®d to J^er-of-fact, Weeks said, "Pearl Harbor has been bombed." People 
sat stunned. It took a second or third announcement to make it real. All night 
long the station was alert. Bits of news poured in, mingled with orchestra music to 
waich nobody danced. As the small hours grew larger, the music droned on, fading 
frequently for further interruptions. This began four ’rears of real radio news 
reporting by 'WHAS.. Staff members were giving freely of their time to outside 
activities in 191|2. Civilian Defense; Red Cross; USO; were all manned by WHAS staff. 
The members were traveling 100-miles or more to direct or oarticioate in shows. The 
regular, most ambitious entertainments at Nichols Hosoital. Weekly programs were 
presented xrom Fort Know, Camp Shelby, and Bowman Air Base. 

In Jyl of 19h3, the twentieth anniversary of WHAS,Credo Harris, who had built 
up a standard of public service which had won national renutation, and had done 
much to establish tradition for industry as a whole, retired from active management. 
At a dinner in his honor, climax of the whole affair, was a tribute from FDR:" lou 
were a.pioneer in a field of communications which is still in its infancy, and you 
have witnessed and have been a participant in remarkable achievements. I wish for you 



many years of happiness and contentment as you watch the onward march of events 
in the sphere of your long and distinguished service. 1’ It will be remembered 
that it was FDR himself who early learned the value of radio with his fireside 
chats. Barry Bingham, now a lieutenant in the Navy,wrote: »No station in the 
country has been more closely to the line of public service. This reflects 
on Credo Harris. He has helped model the pattern of the entire radio industry.” 
Lee Coulson, Mr. Harris’s assistant, was made station manager. By the middle 
part of 19U3 most of the staff of KIAS was in uniform. 

In May of 19M1 WHAS was awarded its RI permit. 10,000-watts for » 
experimentation and the call letters then were W9EK. It will be recalled that 
the original band for RI stations was m the 10 megacycle range. 

In June 21 of 191h the newspapers said: "WHAS netted 12,002,330 in one bond 
sales program in which state celebrities clowned their way to hilarious 
success. Jictorie Lee’s "What can I do for Victory” won the Variety award. 

In 19hü that the soil conservation contests began. $1,500 in Government 
Bonds were to be given to Kentucky boys and girls who wrote winning letters 
on "Conserving Kentucky’s Soil.” 

In September of 19hb the first full-time religious co-ordinator was 
appointed, Rev. Charles E. Burns was the answer to two years prayer on the 
part of W. Lee Coulson, station manager. Burns took over daily devotionals and 
began delivering non-sectarian, non-de nominational programs slanted to radio 
audiences. Aimed notonly at church-going public, but also the unchurched 
60^. "Worship for all,” new series included devotional, inspirational, general 
public service material, giving religious angle on questions of economics, 
social problems, urging sunport of agencies for human welfare. This gave 
religious bracket continuit it had previously lacked. Resulted in a steady 
listener increase. 

By August of 1915 the vanguard of veterans began returning from the 
European theatre. Then WHAS set up the phone home fund originated by the station 
and the Courier Journal and the Times. Each battle casualty at Nichols General 
Hospital and AAF convalescent hospital at Bowman Field was given 15-minute 
conversation with his family. By March it had also set up a special wire from 
Washington, employed Wilfred Fisher, authority on Japan, Carey Longmire 
specializing on Kentucky and the Midwest news, to broadcast from the canitol. 
Sam Adkins from the "CJ” editorial staff, made nightly analysis of developments 

abroad. After VE day WHAS applied for a television permit. George Walsh came back 
irom the Navy and from now on he served as full-time sports co-ordinator. 

And.so we find in 1916 that the staff of WHAS had grown from 3 to 157 
persons. The program department numbered over 100 employees alone. There were 
directors, producers, musicians, writers, newsmen, announcers, co-ordinators. 
sP^scasterSj women’s news editors, librarians, arrangers, coyright soecialists, 

Ta part-time talent, available for musical or dramatic needs. Then 
°?. sr0Lmd was broken for a new building at Sixth and Broadway, of 

lch -he two topmost floors would house WHAS. In that same month, W9XEK, after 
®xP®?ineiltaJ work Officially went on the RI band as WCJT. This was the 

the SOuth * In this ye*r of find program "Wake 
RpnS w í7 winning a citatlon from the George Peabody award committee of the 
Henry W. Grady school of journalism, at the University of Georgia. 

the FCC Abridge and other station representatives put before 
insu~ arguments in favor of a vast increase in power to 
insure better coverage. Backed up its pleading with a sur^y o 

‘° “e public interest’ S’Ä 
rural listeners in 38/ of the daytime quarter 

eliminated alJ ^^^^ble spectrum availabilities, has largely 
âM station«* n aÍf '^‘’P01^ was argued that greater power on a few 

stations could only work good to the isolated areas beyond the range of FM, 



or of low-power ÀM transmitters. Then on September 20, WHAS received the green 
light from the FCC on a petition for television. 

In 19U7 staff members lectured at newly created department of radio arts of 
the University of Kentucky and on June 1, W. Lee Coulson, station manager since 
19h2, was forced by illness to resign. On July 1, 19U7, Victor A. Sholis, director 
of the Clear Channel Station Association, appointed manager. Also, Bob Reid, 
WHAS singer, signed by CBS for 13-week series. The chief engineer replaced.a tube 
in the transmitter after 50,338-hours operation, it had only been guaranteed 
for 1,000-hoursJ 

As part of the 25th anniversary of WHAS, several CBS shows originated in 
Louisville. "Hint Hunt, 1’ .along with "We The People,” and "Strike it rich," 
followed by "Bob Reid Sings," and CBS soprano Eileen Farrell joined ’/JHAS stars 
in a full hour program written by Pete Disney and aired from Memorial Auditorium. 
"VJHAS Week" proclaimed by Mayors of Louisville, New Albany, and Jeffersonville;also 
Governor of Kentucky participated in this proclamation..In 191i8,with Quincy Howe 
as moderator, Governors Willis of‘Kentucky, Gates of Indiana, Thurmond of South 
C.amlina, and Caldwell of Florida, appeared on "Let’.s Look at 1x8.” Emmet Graft 
the chief engineer continued to run technical end of several programs. It was he 

who first put WHAS on the air. On this anniversary week two shows called "Anniversary 
Jamboree" where WHAS ’s hillbilly talent joined with the Renfro Valley for a big 
shindig. Then Peter R. Disney, former singer, continuity writer, and producer, 
who returned from the army service in Europe became the new program director 
replacing Dick Fisher. Mark Ethridge sailed for Europe to investigate the Balkan 
guerilla warfare and reported back to WHAS and CBS radio. 

In 1950 VJHAS announced that Bill Corum was the new president of Churchill 
Downs, and Victor Sholis debate whether to show the 1950 Derby "live" on TV. Vic 
lost. A Canadian listener, Mrs. Schrader from Woodstock, Ontario, travels all the 
way to Louisville to visit announcer Jim Walton. She said,"I first heard of Prime 
Minister MacKenzie 'King’s death over’/JHAS.” In 1951 VJHAS continued its unchallengable 
leadership in radio news coverage, consistently scoring news beats- on area stations 
and news wires. Extensive use was made of telephone recordings. Important stories 
given especially comprehensive coverape included the Senate Crime Commission's 
inquiries into gambling in Kentucky, local reaction to. President Truman’s firing 
of General MacArthur, and the Kentucky gubernatorial election. 56,791 people watched 
programs in studios and toured the facilities of WHAS. 

As we finish out the early history of WHAS radio we are now in the year 1952. 
The program schedule contained the same regular public service programs. "Let’s 
Talk it over": "Fellowship Chapel": "Catholic Visitor": Kentuckiana Bulletin Board": 
"Round Table" from the University of Kentucky and "Mnrning Devotions," etc. But the 
big news was in personel, Harold Fair left the station for agency work in New York, 
and in April Sam Gifford from the announcing staff was named as program director. 
Don Davis left to become Director of oublicity for Indiana’s State Fair, and 
Burnis"Barney" Arnold from Oklahoma was named as director of the farm programs. 

As the station’s 30th anniversary approached(July 18,1952) and its 20th year 
as an affiliate of CBS, WHAS was preoaring for its annual excursion to the Kentucky 
State Fair where the entire week’s local programming takes place under the "Big Top.” 
Plans were made to take "The Old Kentucky Home Dance" to the Indiana State Fair. 
This program drew'-a crowd of 18,500 to the Jefferson Count y Armory on February 1, 
and the biggest crowd in Louisville history outside of the Churchill Downs races. 
The month of May found VJHAS feeding the Kentucky Derby, a Derby preview, arid the 
Derby Trial, to CBS. A Dr. Pepper southern sports roundup to the southern network 
originated at VJHAS. The news department had already gained several exclusive 
coverage on narcotics raids, breaking down of segregation on the Louisville Golf 
courses, and FBI gambling raids, So we close this wonderful chapter of 
Kentuckiana radio via WHAS. When you hear FYI on "eight four Oh”, remember it meAns 
"For Your Information." You'all listen and come back real soon...bye now..... 
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Several government 

One 

CINCINNATI POLICE AND 
GOVERNMENT stations 

!\ 'X'71'3 

F > A 6 

Four vertical antennae send this beam from the Indian Hill transmitter 
tower shoots it in a northeastern direction toward Columbus; another propels a 
southwest toward Louisville; a third directs it northwest towards Indianapolis; and a 
fourth tower points the beam into the southeast towards Huntington. The fyftn tower 
acnuaints airmen with weather reports and atmospheric conditions. The radio beam 
signals are on l,$OO-watts power; the weather reports, ^O-watts. The station operates 
on two frequencies of 236 and 332 kilocycles. 

and city-owned stations 
are in Greater Cincinnati. The 
bureau of Air Commerce owns and 
operates station WMAS(1933) as it 
was known and it is now LUK in 1970» 
This was established March 31,1935 at 
Lunken Airport. The transmitter and the four directional 
antennae (radio beams) for airmen are at Indian Hill, 
about six miles from the airport. As a combined radio 
broadcast and range signal station WMAS is operated 
primarily for airplanes and pilots. Signals are in 
CONTINENTAL CODE. When it leaves the transmitter, the 
signals, or beam, is about the size of a needle point. The beam then expands to form 
an aerial highway 10-railes wide at its broadest point. Pilots know when they are m 
the proper lane of traffic by listening for the signals through earphones. 

WUV, another government-owned station Ln the Cincinnati area, uses both long 
and short waves. The-broadcasting equipment, operated by the .unny Signal Corps at the 
Fort Thomas Barracks, Fort Thomas, Kentucky, was set up in 1923. Three men are on 
duty 12-hours daily during the years 1923 thru 193b. It is now discontinued m 1970. 

WKDUJ’The Cincinnati Police 1’ established in July of 1931, is owned and operated 
by the Cincinnati Police Department. It broadcasts from their studio in the northwest 
corner of City Hall at Ninth and Central avenues in the beginning. There were more 
than a hundred local safety departments with their automobiles. Police and sheriffs 
departments in the greater Cincinnati area are linked with the station. The 
transmitter eouipment is in Eden Park. These transmissions are all one-way with only 
receivers in police cars ’until W. The old WKDU operated on a frequency of 1701; Kc 
which was just on the high end of any normal broadcast receiver. This was used until 
1966 when the FCC ordered these low-frequency stations off the air. -it this writing 
in I97O the Cincinnati Police use the call letx-rs KQA-3Ö7 on the THF band on FM. 
The original WKDU transmitter was sM and ran IjO' '-wauts.___ 

Mr. Vincent Grote and Ralph Wehking 
are in charge of operations in this ye^r 
.of I97O. The Eden-Park operation will be 
discontinued shortly and moved to new 
headquarters in the Police building at 
Lincoln Park Drive and Central Avenue, 
just across the Parkway from Music Hall. 

Ralph Wehking recalled hearing the 
old WKDU while he was in the Coast guard । 
during World War 11, and relaying a 
message as he was bringing an LST up the 
Ohio River to Louisville. He heard his I 
own "shipping orders" come over this radio; 
station. Also, James Wellman, amateur (



*lcalls listening to the Cincinnatic police radio while he was in 
Pacifie ocean aboard aBattlehsip In the U.S. Navy. Such was the nature of these 

o -frequency radio transmitters. They virtually were clear-channel broadcast stations. 

,f thl^ld^a^To^ti^ Scattered throughout the city bring back some memories 
■f the old days. To me the. e was something awesome about a policeman mounted upon a horse 
.f they were used today I»m sure that there would be far less crimes committed! The 

°f laW °rder 13 norc than cnouSh determent to discourage all but -he most foolhardy person. 5
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'bn olH wzni siting in 1970 we find the Cincinnati Police radio call letters as KQA-387. 
t ! !pon a frecluency of 17°^ kilocycles just outside the normal 

tandard broadcast band and was used until 1966 when the FCC ordered them.off the air. 
USed th^ S loW freG’’ency radio signals for a long period.- Oouisville 

Iso had their won operating very closely to Cincinnati’s frequency and could easily 
e heard in the Cincinnati area on most any type of receiver. 

Some wag told the story back in 1932, on a hot, humid, summer’s day, when 
atrolmen road horses, of the time a horse fell dead at fifth and Sycamore streets. The 
rficer went to the nearest phone-call box and asked: "What should I do?"(remember the 
vio was only one-way). The radio dispatcher said,"Hold on, I’ll call you on the radio 
i a minute after I find out." Finally the answer came over the crackling radio,"Make 
it a report, where it occured." In a little while the officer called back and asked: How 
5 you spell Sycamore?" And again from the radio dispatcher, "I’ll call in a minute." 
jam over the radio came "Drag the horse to fifth and Main streets and make out your 
iport J" J

Be that as it may, Police work is a serious business and the radio did help 
?emendously. Ln the year 1931 a new voice was added to the Cincinnati airlanes. WKDU 
is a one-way transmission and not two-way as we knew it today. Cincinnati obtained two-
ly equipment just after WW11 in the year 19h^. WKDU was known simply then as station "X". 
3 tais day of 1970 the operation at Eden Park is referred to as "X." Among some of the 
unes connected with WKDU in the beginning were those of : Lampkin, who did most of the 
:sign work of the equipment and built it and who later founded, in Bradenton, Florida, 
le Lampkin Frequency Meter Company. It was James Hearn, amateur radio W8CLM, who 
ipervised the total operation from his office in Eden Park and who was among those who 
.rst thought of a police radio sytem for the city of Cincinnati. One of the early men 
: work at the police radio was Ralph Hoffman who later was to be a stamp collector 
tnd write for the newspaper. The names of Ched Spearing, W8JJW; Carl Tonne, W8CEG; 
■rl Luhn W8BTIj Bob Knapp, WtCMW who later worked for trie "Voice of America" stations, 
unes like: Paul Evans,W8ZET; Ralph We hking, WÖYDC; Joe Rice, WÜRHZ; Eli Laako, (deceased) 
id many other amateur radio operators who became commercial radio operators for the 
.ty Of Cincinnati. 
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The studio for this operation was at the northwest corner of Ninth and Central 
énuos on the first fj.oor of City Hall with Gold Letters on the window prodam-i ng to al 1 
re world that this was Station "X." The transmitter was located in the large, rod brick 
■ructure alongside the reservoir in Eden Park. Some of the radio equipment was housed 
r the old water tower that not only supported the radio antenna, but was a refuge for 
Uidreds of pigeons also. WKDU, with power of 1000-watts and using a frequency of 170L Kc 
lieh made it convenient to modify the receivers of that day to accomodate this frequency. 
iis was just above the broadcast band. When I say that WKDU broadcasted, I use the word 
-th tongue in cheek as these transmissions were not intended as such, but due to a 
itural tendency to be inquisitive, and in the absence of any other news-service as 
-mplete, people did listen attentively. Across the seven hilled city of Cincinnati, 
;ing the evanescent ether waves came a voice "Car four call your station," and this 
jhering in a new age that today in 1970 has a counterpart of millions upon mill ions 
new voices in every city of the world. Little did anyone realize how important this 

mid become in later years. 

The word "Broadcast" means a scattering to the four winds. Although these 
lanations were not continuous in nature like a regular broadcast station, but intermittent, 
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they could still be followed avidly and a certain continuity could be placed as to ’ 
the locale and the persons involved in any particular escapade. It has been said 
that the 30 ’s were an age meant for the ear alone. In future generations they will 
recall the past from pictures of computerized memory circuits. So the City of 
Cincinnati set the pace in the year 1931 with WKDU and now with all new concepts 
of communications it is again doing it in 1970. 

At the Eden Park operation we find all the voice dispatchers plus five 
telegraph operators: Ed Zibulka, Tony Vaught, Paul Evens, Don (hesser, Bill 
McNally, using code operations on frequencies scattered between 2.6 and 3 MHz. 
different frequencies arc used depending on whether nighttime or davtime 
communications is desired. The fire department has their dispatcher* desk in the 
lower floor of Eden Park and they also have two boats called*"DuckS” fully 
equiped for river fires. Police use- a frequency of 10,525 Mhz fer RADAR speed 
control of vehicles in conjunction with voice two-way radios for retrievers. The 
city has six base stations, all with separate call letters, their call letters 
and frequencies are: FIRE-KQC 767 on a frequency of 15U.31 Mhz with 130 mobiles 
and base stations at fire houses throughout the city;POLICE KQA-387, on 156.15 MHz 
with 150 operational mobiles plus walkie-talkie units; HIGHWAY MAINTENANCE KQA120 
on 150.995 MHz with 120 mobiles; WATER- WORKS KQB 663 on h7.98 MHz with 120 mobiles; 
LOCAL GOERNMENT (traffic,engineering,public utilities, property maintenance) with 
call letters of KQI 919 on 155.76 MHz with 125 mobiles; LOCAL GO7ERNMENT(metro 
sewer department) KLS 61? on 153.350 MHz with 100 units, all battery operated. 

There are teletype machines at Eden Park and each of the six precincts in 
the Cincinnati police system have one for instant communication to the central 
station. There is also a police cadet system where young police aspirants 
are trained and it is they who operate these teletyoe machines to learn police work 
in the Queen City. In 1970 the Police Chief Was Jacob Schott who is also an 
outstanding amateur rodio operator. 
# «•***«* # * í;- * * « -u- -> * « » » * A # # # $ # .... * #

INDI A M HILL RANGERS. 

( As told by Paul Connell, WA8YFU, in a tape recording) 

Back in 1938 Chief Dieckneyor was with the rangers when this first radio sets 
were installed. The Indian Hill Rangers had the first two-way radio system in the 
Greater Cincinnati area. ”How did a system like this come about,” I asked. Chief 
Dieckmeyer answered;"There was a need to improve our police communications. In 1935 
when I first came with the Rangers we had one way receivers made by Crosley in our 
cars, and when one oi tnem would go oad we would take the cruiser right on down to 
the^ Crosley shop in the vicinity of the workhouse near Spring Grove avenue and they 
would repair them. We listened to WKDU for our calls and we couldn’t talk back. We' 
used the telephone to get our messages delivered. We felt that there was a real need 
for two-way radios and we were constantly looking for ways to improve. At first the 
Rangers were a private organization and cur ; svent was A.H. Chatfield Jr. We 
were also very fortunate to have a man who was with the Cincinnati Gas à Electric 
Company by the name of Mr. C.W. DeForest who was interested in the Rangers. He would 
visit with us and actually he was a member, we had a membership that we c alled 
Non-resident who paid about $2 a ¿.-car and they would come out and use the pistol 
range and that sort of thing. Of course, Mr. lAForest was a big help in this and 
possbily one of the planners in this along with Mr. Chatfield. We needed a method 
to get a message to the man in the c ruiser, or patrol car, we would use the 
telephone to call station X. I cun still hear the dispatcher down there as I think 
back over the years in my mind, to the voice of Eli Laako. If any of you have ever 
talked to Eli, he was a Swede and he had that peculiar brogue and he became known 
as Radio-Laako. We would give him the message, and usually if it was not too much 
of an emergency, we would merely have him call indian hill rangers on the radio and 
say: '.'Call your headquarters.” Of course we had no way of knowing whether the man 
received it or not at the time. However, if he didn’t call in a few minutes we would 
ave station X repeat the^call. There were phones located at different points on the 
,, ^7 that time. Most of the large estates had night-watchmen, who had small offices 
thau were in the green-houses and each had a telephone installed. 
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We would give ths man at the City Police station X the message by phone. He then 

would proceed to "broadcast” the message and our man would hear it and answer the call, 
whereever that might be. Cf course you can see that we had a handicap to work under if’ 
the call concerned a bad automobile accident, or whatever it was when he got there. He 
had no way of knowing what to expect on arrivial at the scene nor did he have a way of 
calling for assistance, or even an ambulance. If it was an auto accident and the persons 
were pinned in the car,for instance, about all he could do is to just drive away and 
leave them, and try’to get to a phone to ask for help. 

Through the foresight of Mr. Chatfield and Mr. DeForest, who realized that there 
could be some improvements they planned for two-way i'adio. When I came here ín 1935 
we used to have a gund every month that was charged off. I Believe it was $35, or some 
amount of money towards the purchase of two-way radio and we left that in the fund. 
It was almost 1938 before we wore able to purchase a system. At that time I recall we 
tried out one commei’cial unit which did not work sc well at all, and someway we hoard 
about a gentleman by the name of Fred M. Link of New York City who was a radio 
engineer. I believe that actually he just built this thing from sratch. He was in the 
radio business so we tried his radio system and it seemed to work far better than 
anything on the market. I do not know what has become of Fred M. Link or if his 
company failed or else he-may have gone into work for someone else, I don’t know at 
this time. That's the way we got started in the two-way radio. Our call letters at that 
time were W8XSD with a fifty-watt short wave two-way station. The newspapers wrote it 
up on May 18th of 1933 and I still have this clipping. 

So we started in 1938 and we are the first police, or anyone else to use two-way 
radios in the Cincinnati area. Paul Reamer also of the Cincinnati Gas à Electric 
Company was our first radiotrician, or serviceman. There again you can see the 
influence of Mr. C.W.DeForest because Paul worked for his department. Of course, Mr. 
DeForest recommended him. Paul was with us until world war 11 when he went into the 
service and he recommended Chris Conrad who has been with us ever since. That pretty 
well brings us up-to-date in this year of 1970.” Said Police Chief Dieckmeyer of the 
the Indian Hill Police. 

"Just one question," paul asked, "Chief Dieckmeyer do you recall how you relayed 
information into Wilmington, Ohio, the State Police station there?" "I recall," said 
the Chief, "In the early days Cincinnati had communication with Wilmington by using 
telegraph over the radio to a state-wide network. They had two methods of reaching 
the Wilmington station. We had need cf asking for license checks or Cincinnati would 
call them and sometimes could not raise them, and we did not have trouble here 
due our location. One of the methods was to use CM, or code, and the other was to use 
voice. Cincinnati would ask us to raise them and we did not have any trouble, As soon 
as we went on two-way Wilmington co-operated and installed a soecial receiver so they 
could hear our calls and we in turn listened to them on another frequency by using 
one cf the old Crosley "Fivers" receiver. We had modified it somewhat so we could hear 
them and put a pencil mark on the dial so that we could always find the correct spot. 
We had another mark for Cincinnati's WKDU. We would tune back and forth real quick 
so we could hear them both when they talked to one another. All we told Wilmington was 
that Cincinnati had calls for them and they would give us the Okay and take over from 
there." 

lili the Northern Kentucky cities; Covington,Newport, Bellevue, Dayton, and all the 
rest would monitor WKDU all day leng for calls from their area. They would pay for this 
service on a "per-call” basis. It was a one-way transmission. Early in 19U1 the City 
of Covington went into radio operation by installing a two-way system on what was known 
as the "Low Band." This was in the 39 MHz range. The police were the first to use it 
and later they moved to the "High Band" and the Covington. Fire Department took the old 
frequency. Jack Dickerson, WhPKU, built and installed the system fgr Covington while he 
was a patrolman. Dispatching was done from the old Covington ^ity uilding just off the 
Suspension bridge. The first dispatcher was Jess Craig. Covington is now on 159.09 MHz. 

As was stated earlier in this chapter by a direct interview with the Chief of the 
Indian Hill Rangers, John Dieckmeyer, they were the first police system to go on two-
way radio. Further information comes to mind now from the book "TheyBuilt A City." 
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"The Indian Hill Rangers radio call letters were W8XSD and it-was a 50-watt short¬ 

wave two-way broadcasting station owned and operated by the police department of 
Indian Hill, a suburb of Cincinnati skirting the northeast side. It is considered 
one of the most advanced police radio units in the country, the•equipment was first 
put to use in May of 1938. Three mobile scout cars (1938) aro equipped with cradle 
telephones and with the key station and transmitter at Drake and Shawnee run roads. 
The 2h regular and deputized rangers make direct crime and accident reports» The 
maximum range of the station’s broadcasts is about 10 miles.” 

Using the first two-way radios for police in Ohio, the Hamilton Police Department 
has broadcasts reports over the air since November 28,1935. Nine police automobiles are 
now (1938) linked with short-wave station W8XF, while motorcycle patrolman receive 
reports. Transmitting equipment is at headquarters in the City Building at Hamilton. 
W8XF operates on a frequency of 37-meters (8,100 kilocycles)." 

In 1938 there were more than 500 licensed radio amateurs in Cincinnati. In 1970 
there are almost 2500 licensed amateurs here. The largest and best-known of these 
is W8YX, maneuvered by engineering students, at the University of Cincinnati. Power 
is six hundred watts for radiotelephone, and a thousand watts for code transmissions 
on a channel of 3,996 kilocycles. Equipment includes two 80-foot towers atop Swift 
Hall on the University of Cincinnati Campus in Burnet Woods. This station proved 
particularly valuable during the 1937 flood when Students stood by for several days 
broadcasting information. It was professor William Osterbrock who started this 
station. He had written several engineering books on electricity. 
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(COMMENTS FROM R DIO /JiATEURS-LISTENERS-PERSONALITIES-WHO WERE ON THE SCENE) 

A LETTER ADDRESSED TO WHA IN MADISON WISCONSIN: 
I am 92-years of age and still want knowledge, so I am listening to your 

broadcasts. I enjoy everything including the children’s programs which teach thorn how 
to grow up. I like to listen to great minds who go down to the cause and effect. I 
want to learn until I die and my graduation gown will be my shroud. (1957) 

FROM BILL AUGENBAUGH- died July 1971-FORMER ENGINEER W/ 
My last employment in radio and television was as chief photographer for WLW, and 

I retired in 1969. My first impression of radio was in 1915 when a friend of mine who 
had a transmitter in a store. An old "Spark" rig using a "coffin" transformer. In the 
summertime you could hear it all over town and in the winter you could tell because 
all the lights blinked every time he keyed it. This all happened in a small town in 
Pennsylvania called Clearfield. I didn't have a license then, in fact I was not really 
interested until about 1918 to see what this thing called "wireless" was all about. 

My parents gave me a Gilbert Wireless set for Christmas. This was a set using a 
piece of galena for a detector. Later on I got a License, 3AS0, in the city of 
Altoona. There were no prefixes like "W" or "K” in those early days. I got a commercial 
license later in 1923 and became chief engineer at radio station WFPG in Altoona which 
was owned by the Gables Department Store. While there I got interested in an aviation 
station at Belfont right in the center of the state. When the U.S. Postoffice first 
began sending the mail by plane, they established a communication line across the 
continent 'using the Old DeHavill~nd DH-Ù airplanes. From Newark to Belfont, which was 
the first stop going west. Well, I used to bisit this station at Belfont called WWQ. 
They had a Federal "ARC" transmitter and operated on a wavelength, as we called it 
then, of about 2200-meters. The receiver was a Navy type SC-lh.20. Getting to know some 
of the operators there, who I relieved quite often while they ran errands into town, and 
I remember Mr.H.J. Burhop who formerly operated a station in Wisconsin and also worked 
at the old Navy Station NAA in Washington,D.C., in the spark days. 

In Altoona I could hear the Sayville radio station operated by the German 
TELEFUNKEH Company which later got into trouble dus to espionage. The Navy Station 
NAA was used by all of us to got the correct time, weather reports, position of ships. 
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and to just listen to. Most of us learned how to copy Morse Code this way. Old NAA used 

-■ what was known as a rotary-gap spark rig-running 100 kilowatts and this station and NSS 
at Annapolis, Maryland, were the two chief eastern radio stations. NSS used about, as 
near as I can recall, 25,000-watts of power and they had a generator that charged 
the condensers used in the discharge system that were huge. I would say they were 8-foot 
high, and five-foot square. These discharged through massive spark gaps and then 
went through a helix coil to the antenna. 

NAA sent messages every day, and at 11:55 each morning would send a series of 
dots until exact noontime was reached, and then a long dash meaning noontime. After the 
time signal was sent they would broadcast messages to ships, commercial text, messages 
to other land stations, hydro-reports, or other dangerous weather conditions issued by 
the weather bureau. This procedure was again repeated at 9:55 PM with a long dash at 
exactly 10 PM. Then followed general news such as baseball scores etc. This morse code 
sending was the smoothest I have ever heard, very easy to read, and sent at about ten 
words per minute, which anybody could copy. I once heard them on a crystal set, it was „ 

a very pure 500-cycle note. Later on I used an audion tube with better results. Using 
’ what was known as a ’’Loose Coupler" and only a short piece of wire for an aerial, and 

a ground wire, I could hear them 300-miles away. I was told you could hear them 1,500 
miles over land and about 2,500-miles over sea water, The Navy had another station on 
tho West Coast, at San Francisco, called "NPG" which re-broadcast the programs from 
NSS and changed tho time to local pacific time. 

FRCM. PAUL BEIBEJWRN-WUNMi-COVINGTON, KENTUCKY 

My earliest memory of radio was in obtaining a crystal set to use. It was owned by 
a neighbor which he had won in a contest. It had only one earphone. I guess I was ten 
years old at the time, which was about 1919, 2nd wo would stretch a wire for an antenna 
out the window and attach it to this set, tfhich had a large coil on it with a slider, 
and we would hear music. That was a reel thrill of a lifetime for me, and that inspired 
me to gather some parts, and put one together myself the following year, I recall 
hearing WMH when they were at Peebles Corner and they used a megaohone in front of a 
mike so it would pick up sounds, and a gentleman singing "Carry me back to Old Virginy." 
Later on I recall hearing Powel Crosley from his home, and he said "You oughta be 
hearing me good tonight, cause ths wind is blowing in your direction." 

I later on got an amateur radio license in 192b, W9ECY. My first contact was on 
code and I used to talk to a fellow in Fort ïhomas(3-miles away) and all I had was a 
1-tube set using a WD-11 tube, and a key and some batteries. I guess I'll never forget 
that contact...ever. 

DC YOU REMEMBER DEPARTMENT 

Do you remember how we used to wait for our radios to warm up? And how the theme 
song reassured us we hadn't missed cut on a program. Seems we always knew when it was 
time for Amos 'n' Andy, Jack Penny, Easy Aces, and all the rest, just by the theme song. 

FROM HOWARD HOUSE-WhJYS-COVINGTON-KENTUCKY 

About 1920 I saw a motice in the newspaper that a gentleman would give a lecture 
on "What radio would mean in the next few years." He would appear at the HITZ 
theatre on Madison avenue soon, or so the newspaper said. This theatre burned down 
and became known as the Madison Theatre later on owned by L.B. Wilson of WCKY. Well, 
the man did give the lecture on the subject of radio, but people didn't even know what 
the word "RADIO" meant I This was my earliest memory of radio and this was back in the 
days when you put up a long wire for an aerial and .attached it to a crystal radio 
receiver to hear vloices. Your neighbors, without exception, thought you had a 
secret telephone wire hidden underground to bring these programs into your house. 
They simply couldn't hear the stuff with their own ears, so it just wasn't in the 
air at allJ 
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1937 MAGAZINE ARTICLE ■ . . "Vítí 

-To get the most from your radio have 'a radio-repair man check it regularly. Radio 
-has become so much a part of the American way of Life and we accept it without \ 
question.- It ’s unblieveable wonders, bringing the world right into ‘our homes. It 
entertains us, inspires us, brings us news and weather and all the latest 
information, and yet today it is treated so commonplace. All we have to do in order 
to bring the finest in music, the most famous comedians, the most up-to-the-minute 
news, to say nothing of the endless' offers of cash prizes, is to have efficient 
radio sets,, and to. keep, them that way. ( ». • • 
« » » * * * * * # * * *'* * •» *• * * * «. * * * -k « * * * * '* * .* * *■* * * 

- , FRCM STAN BURGESS-ÇINCINNATI-ŒÏO-W8RJD - \ : . 

I’ll tell you how I got started in radio back in 19H. Another fellow and I 
used to go out to a freight station of the railroad where they.had a telegraph 
operator who used an automatic key, or semi-automatic key called a "Bug.” We 
went down there quite often as we were interested in this thing. He said to us 
”If you are that interested I will make a deal with you. If you will cut my 
lawn a couple of times I will give each of you a Sounder and a key." So we got the 
sounder and telegraph key from him, after many lawns were cut. 

My friend lived in the next block and we got the idea to -string up wires 
between our houses and practice sending code. Of course we had to have wire, and 
this is where we were up against it. We talked to .the man the next day about this 
and he said "Why do you need wire?" and we didn’t understand so he said "Why don’t 
you try wireless?" We got to talking ab opt it and he told us what to do to get 
started. We went ot the garage and picked- out two old ford spark coils used on the 
Model "T" cars. In those days they didn’t have starters on cars so they had to 
use four of the type number six dry cells to start the car with a crank. After it 
started you switched over to the internal magneto built around the fly-wheel. This 
mag, as we called it, was composed of a lot of horseshoe magnets arranged around 
the flywheel of the motor. There was a terminal post on the gear box and you 
just brought out a wire from that to run the spark coils on. Well, he found the 
old dry-cells and gave those to us too. We got the transmitter going, or so we • -
thought, because we couldn’t tell as we had nothing to hear-on. So each of us • . e-
got an old "Oatmeal" box and wound a coil on it and a smaller box to wind another. _■ • 
coil on so we could slide one inside the other to vary the coupling between the s.... 
antenna and the receiver. Well we got our receivers going after a fashion, at 
least we could hear each other across the street. All this took almost a month 
before we actually were able to chew the rag back and forth. I forgot to tell 
you we were both in Independence, Missouri in those days. We heard at least a half,.,, 
dozen stations and found 15 or 20 radio- amateurs in Kansas City which was about 
30-miles away. All this happened in 1913 and we had lots of good contacts and it . 
worked out pretty well for us. We didn’t have a license then, only used our 
initials for call letters, and I took the: ball of. 9SB. Then along came the war, -and 
of course that closed us down for good.-I tried to apply for a license from the 
postoffice, but they didn't know anything about it. By the .time they did find out . -
I had joined the army. Incidently, in 19Lt my dad bought me a brand new pair of 
"BRANDES" earphones, I think he paid £15 for them, and he.gava them to me on my 
birthday. They were the Navy type and I carried them all during the war until - . , 
1918 in France. I' still have them in this year of 1969 and they are still working,J 

* * * .* * * * * * * * #«*«»»» *• > 
FRCM JOHN AMICK-CINCINNATI-AMATEUR RADIO WA8ZJW 

I remember when my brother used to send code to a neighbor several miles 
down the road on a'spark transmitter in 191U. They used a 3-wire antenna system-and 
a 32-volt delco electric plant for. power. The blue smoke from that transmitter was 
something to see alright and the smell of the ozone will not be forgotten by me. 
At night we used to lie in bed and listen to WLW on a crystal set when we lived way .. 
out in Abilene Kansas in about 1923 and strained our ears to hear them. .. 

' . • 'Aa-j;. ¿ . .. v -, . •oxJsJq 
We heard WLW out of Chicago too and that was a real thrill. I was on radio.,?. 

myself when T played at KMBC in Kansas City and also; WIBW at Topeka. We also . , 
recorded the theme song for the San Francisco World’s .fair in 1927• I played the 



-180- ' . . . 
piano accordion on that along with Tex Owens; Bob Wills, and the Texas Playboys. 
Our Tenor player, Edmund Denny, was blind but he sure could play music. This all occured 
in the fall of 1927. I left there and went to work in the oilfields. The name I used 
on the air was "The Lonsesome Cowboy" for almost four years on radio. These radio 
programs were like the one on WLW now that you call "The Midwestern Hayride.’’ 
44. s- '* 44. 44. * * * * « * * * * * * * * * * * * * *'* * if * -if * -if ************* if 

' ; FROM WEN CAYTON-KlxKLB-D.IYTON, KENTUCKY /- 7 , ' ”• 

When we lived in McLean County, Illionis, in' 1917 I can recall that February 
when I closed the key on an old spark transmitter and the fallow on the other end said 
I had a pretty bad fist and’ I had better do sonie studying on the telagraph key if I 
wanted to be .understood. As the years past it .found mo with the. first antenna in our 
town to receive radio in 192’2. The neighbors were concerned because they thought it was 
a lightning hazard, in their, opinion. But as the years have gone by I have found that 
Amateur Radio is a very interesting hobby. ‘ ' 
44. 44. 44. 44. 44. 44 44. 4fc 44- * 4f *.* * * * *.*" if ********************** * if if if 

’ . FROM WTT.LTÂW HOWARD GOODRICH -W8LNL-CINCINNATI 
Joe Rice has asked me to try and remember some of my earliest experiences in 

radio. I built a two-tube regenerative.set which was featured in the magazine "QST" 
around 1930» The coil was wound on a Mother’s Oats Box and had taps which we 
attached alligator-clips in ordor.to tune it from 8-meters down to 20-meters. 

My earliest recollection of listening to radio in the 1920’s, and I think an 
interesting observation as I think back,, was that my mother would not let me listen 
to the radio until my home-work was done. This was a real incentive system, as I 
always wanted to get done in order to see what was going on the radio. Our radio 
was a crystal arrangement, something like the DeForest Circuit, with the "catswhisker" 
which you moved around to find the most sensitive spot and the coil had a slider to tune 

it with. ’ ,r. ... , ‘ , 
44. 44. 44. 44. 4> 44. * 44. 44. 44. * * if if * * * * * if .* if if if if if if if if if * if if if if * if if if if if * if if * 

FROM DON MEYERS-W8CNV-CINCINNATI, OHIO 

I»ve had that' same old call of W8CNV since 1929. It was really something, in those 
days, we worked the old Li.0-meter band and used what we called a "blooper" receiver-
all home built with a storage battery for filament power. I used code and a 60-cycle 
transmitter which I later modified to 120-cycles. I later took an electrical 
engineering course at UC and worked as an engineer tor several steel companies around 
Cincinnati." Tn 19h5, after the war, L started the radio parts store "Mytrcnic" 
Company which I kept going for 18 years. I had been a Captain in the Ohio National 
guard also. I sort of semi-retired in 1965. and couldn't stand, being inactive so I 
obt^ned a position teaching math and physics at Withrow High School. I’ve had a lot 
of fun from amateur radio and we are still very active. 1 ,1, . . ~ ü 

: ' : " "■ --U I'-'..' . \ . ' • • < 

When I was 9 or 10 years old back in 1920 we. had a little crystal set that my . _ 
daddy put together in the early days of broadcasting. We heard KDKA in Pittsburgh and 
later on WIN in about 1922. People in those days said that radio would never go over,, 
it was just a toy and wouldn’t amount to anything. I sure got a kick out of listening 
though, toy or no toy. Júst in passing, as I am making this recording for Joe, we’ve 
just listened.to a talking movie telling about the telephone Company s new TELoIAR 
satéllite for worid-wide communication in this year of 1969» It shows how far this ■ -r 
"Toy" has come in the intervening years. 

******** * * * * ***'*** * * * * *********************** 
FROM THEODORE THpljPS0N-W8FHZ- CINCINNATI, OHIO 

I first got interested in radio when it was called "Wireless.”'It was 1922 and 
people ware beginning to build these wireless outfits, on oatmeal boxes. I came nome 
one day and announced that I was going to build a wireless station-. My lather, who _ 
was a lawyer and a fairly intelligent gentleman, an erudite gentleman I might add, 
quickly got out the encyclopedia and found out the in order to build a wireless . 
station you had to have a copper plate about 25-fect square and buried about 30-feet 
in the ground. Yoù had to have all sorts of things that were far out of reach to a 
kid still going to grammer school. He explained that to me, and aid build the oarmeal 
box radio with the catswhisker. It didn’t work, I couldn’t get a sound out of it. 
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My own personal recollection of radio dates back to the year of 1922 when I was in 

of°?L flr^ nr had “P a crystal se? dœ 
îf thx f 1 ™ neighborhood. I recall stopping in.'there to listen to it. I think 

Mason M^unZlIh^ ^r180"» Ohio » several years before moving tí -
Mason. My uncle h^d two sets of earphones rigged up with the usual catswhisker all set' 
up on top of the piece of galena crystal. I don’t remember what program we listened 
to then, buu my strongest memory was in seeing him trying to gut that catswhisker 
adjusted. His house was was only about one block from the B à 0 railroad tracks and 

WS n ? ífain W?uld g?3y it WOuld Shake the house ^ust enouSh to get that catswhisker 
off of the most sensitive spot. Then my uncle would say a few choice words and 
hurriedly re-adjust it. 

_, ~ a - - - " " * * * * * * * «. # 
FATHER ¿D BURKE-KoVWN^ XAVIER UNIVERSITY . • 

went to Dad that night and my Dad-for reasons I’ve never known nor been able to 
understand-got to fooling around with it and we heard what sounded like code to us 

J ^«6 in on the thing, and he went completely 
over-board after that and became a SwL for the rest of. his life. He died when he was 

Hî í Pt prorai8ÍnJ r-? tûka the examination for his license every week. 
In 19^8 I got my license and there was no reason for him to get one. He died without 
accomplishing what he hac set out to do ma^many, years before that. R^dio was far 
different m those days, when it really wasn’t radio as: we know it tod^v 
o***********.********** * * * * * # # # .. . 

When I acquired my own personal crystal-set in 1928 I had an antenna made of 
pieces of wire the telephone company used to throw on the streets after they were 
through working. I picked up hundreds of these small bits and twisted them together 
in order to get an antepna wire long enough to run about 100-feet. That worked 
real fine. At that time we lived in a part of Cincinnati called Delhi, or Saylorpark 
Rignt across the Ohio-River from the transmitter of WCKY at Crescent Springs,Kentucky. 
One of my favorite programs was "Jaka & Lena.” Jake was an amusing character. He 

always sing ”No matter how young a prune may be-he’s always full of ’Wrinkles.” My dad 
always wanted to listen to the football games and I couldn’t get a chance to listen 
myself. This was all in the year 1928. 1hen he bought an Atwater-Kent table model 
radio, one of those metal boxes with a cone speaker on the top. It had two dials 
and a gain control. You had to pry off the lid to see what was inside. In 1930 I saw my 
first amateur Radio station. It was down at Fernbank Dam where a statue of an 
Indian was, and the house was right next door to that. I can’t recall "the name of 
thc^family at all. The racio amateur had a large rack that reached almost to the 
celling and his antenna wire looked like a small ladder with those wooden spacers 
every two or three feet. This wire came down and into the window. In later years, 
about 1931, someone gave me a box of old radio parts. Tubes, like the type 201-A 
and a remember the. UX type had long pins on the base. I built an audio amplifier 
with one-tube attached to the crystal set ano it made it real loud. I used a cone 
typespeaker that was given to me. We had a variometer to tune the set with. I 
could tune out the Cincinnati stations and I got WHAS down in Louisville, That was 
quite an achievement for those days. ’ ■ . ; 

Shortly after that I began building re'gerative receivers using the type 199 
or the peanut tube as we called it then. One of my friends, whose mother worked for 
the local telephone company, obtained for me some old batteries they had thrown away. 
The company would load up our little red coaster wagon and I would ‘take home about 
50 at a time. Each home in those days had its own battery before the days of a 
central exchange. These batteries were discarded after a certain amount of use. I 
would arrange the 50 cells in a s ries arrangement for my high voltage ”B” circuit. 
My Mother was always deathly afraid of sweeping or cleaning in my room for fear of 
being electrocuted.’ 

In the 30’ s I heard ’’Moon River" over WLW and also Little Jack Little singing 
"Japanese Sandman." In 1927 I remember hearing a championsiiip fight over my uncle’s ' • 
battery radio. They lived in Canton, Ohio. When we got our first all-electric radio 
my Dad let us sit up past midnight, so we could hear California and another station 
in Mexico. We heard that station in Schreveport, Louisiana owned by a man by the 
Name of Henderson. In 1919 or 1920 Xavier had a station here on campus owned by a man 
named George Steinkamp, W8lH. 
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- . ■ - "ADVENTURES IN WIRELESS TOLD BI ih-IEÏJï OLD BOI" 

• So said the newspaper in December of 191$ about George Hussey-Ktojs 

George L. Hussey, Hj-years old, lectured about his adventures with wireless before 
his classmates at the Guilford school near Lytle Park a few days ago. Of an evening 
when other boys were' at the nickel show, George sits at a wireless machine at his home, 
33 East Third Street, Cincinnati, Ohio. He catches messages out of the air from San 
Juan, Torto Rieb; from Key West, Florida; and from Arlington, Va. The boy-lecturer 
wasn’t nervous. How could a boy who every night reaches out into a world of wonders 
be nervous? 

From the wireless stations at San Juan and Key West he picks up weather reports 
and other messages about ships. From Arlington he gets the time of the night or day. 
In order for his classmates to understand, he explained that wireloss waves work just 
like a bouncing ball. One bounce makes another, and the stronger the wireless machine, 
the stronger the bounce. . 

George has a receiving machine that has a range of 800-miles, but his sending 
apparatus doesn't reach out that far. But each night when he has gotten his messages 
from San Juan, Arlington, and Key West, George has wireless talks with other wireless 
boys nearby. So from 1917 to the year of this writing in 1970 is a interval'of 53-
years, and George is still nt it with the Amateur call of K1CJS in Bellevue, Kentucky. 

FROM VERNON (RED) THQRNBURGH-RADIO ANNOUNCER AND SPORTSCASTER 

My Amateur Call is W8KJX which I have had since about 1930. Prior to that I used 
to operate under the call W8AGI when I became interested in radio in 1922. I can 
remember going to the ten-cents store to buy radio parts to build radios. Jimmy Maddox 
was the salesman on 5th street. The "Freed Eiseman" radio was familiar to me and the 
station at Peebles corner using call letters WMH. 

I got into broadcasting in 1927 with WFBE before it became WCPO. Harry Hartman 
did the play-by-play from .Crosley field and I did some myself. We were behind home 
plate at that time. One of the fellows who was instrumental in getting me started in the 
early days in radio was Ed Gleason amateur radio W3DDI. Ed took a picture of me in 1931 
when I had one of the first mobile radios in this area in my car. It was in the year 
1929 I built my own receiver and transmitter using 1-g- volt tubes and a bank of "B" 
batteries. We didn't use the car battery at all. For an antenna I used a piece of 
copper tubing mounted cn a block of wood. I closed the rear car window on this block 
of wood ta hold the antenna in a vertical position. We fed the antenna with apiece 
of shielded wire and this was in the. days beofre co-ax cable had been invented. 

I was up in Mt. Echo Park one night talking to Ed who was over in Price Hill. 
A policeman came along and asked me what I was doing and when I told him I was 
talking to a friend over in Price Hill he didn't believe me. There was no such thing 
in those days as two-way radio so he just couldn't underst'nd what was going on. The 
Cincinnati Police radio had not come on the air yet. In fact, it wasn't until May of 
1931 that you could hear old WKDU. • . , - - •/. 

I kept up with broadcasting and worked at WCPO, WSAI, and WIH. I later went with 
the Navy in World War 11 and met Ed Peabody, the banjoist, at Great Lakes, and then 
August Hund who wrote many technical books cn radio out on the west coast. I had " -, - -> 
started as a sportscaster on WFBE and later to WCPO then on to WSAI and finally toWLN. 
I became involved in special events programs. I did all of the knothole baseball shows. 
This was a pet project of Powel Crosley. Rollo Tedford, who later manufactured 
crystals for radio use, was the engineer on many of these early shows. We had a buick 
auto and put two turntables in the back seat mounted on shock rubber and we would 
record the baseball games, wrestling shows and what have you. We brought the records f." 
we had made back to the studio for playback. We. did bowling shows also amd fpr the 
most part we used a condenser mike for all these shows. . 
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When TV started with the early experiments at WLW in W from the h8th floor ' 

Carew Tower as station 8CP I did the announcing. The first commercial shoiwas• 
a 30-minute show in the,afternoon called Dodge Dugout Dope. I was first on TV in the 
late 30’s about 1939 from NIN 4 We were on the-air a few hours a day on Channel h. 
There were only about ten receiving, sets in the entire Cincinnati area and.most of 
these were owned by engineers.of WLW who monitored these’programs. Eventually’the 
Dumont Company came to town-with an’ office and showroom oh Garfield Place. The 
first set they sold was installed in a cafe at Ohio and McMillan avenues. The 
people watched the.wrestlingmatches from this cafe when I did the announcing for it. 
Tnis was xn 19^7 and it was. the first wrestling matches ever televised in the I'Jr. 

d d̂ the first baseball, first football shows too* It was September 
of 19Ü7 when I did the Chicago vs Cincinnati game. We had manv nroblems like using 
a re.._ector to ge. the video up to Mount Olympus where WLW studios were. The audio 
was led over telephone wires.the sama as we did on radio. We did shows'from River 
Do^ns, Caitnage ¿air Grounds, and harness racing. We could only broadcast where it 
wao Jine c_ sight «ack wo the, studio. That is the reason we only did the UC 
basketball gamps a^d not Xavier. The Vernon Manor Hotel building was in our-path 

?ÍCkUp °n th6 rooft°P- The first, commercial show.was 
This was on television and this same show is still on TV 

called "Concentration/’1 . .. ., .... 

rnmnaS h^8 ?K a h°rs® s ôw from the Carthage‘fairgrounds and the Westinghouse 
company had an airplane called "Statoplane." They would pick up our microwave video ' 
p°d re-broaacast to distant cities, like Washington, New York, Cleveland, and 
Philadelphia. .We got letters from all over by the hundreds about that. 

Th®re was no video cable then, it was not until after 1950 that this occured 
Nestinghouse wanted to try this technique to see if they could successfully 
^dcast the upcoming Joe Louis heavyweight fight from Chicago a few weeks after 
-his. ÆW was the 5th or 6th television station on the air in th; 
in those days. 

When I was first exposed to this thing called radio in 1922 very few peoole 
were interested at all, in fact, I don’t think they understood what it was. A* 
xriend of mine, who was a doctors son, and myself, made a trip every, week to the 
library to read the latest bocks on radio. Hugo Gernsback was our favorite writer. 
My Dad .encouraged me to do this and I am glad he did. The first time I heard*a voice 
come over : the radio I couldn't wait to tell someone about it. I was really excited 
at this event. I heard KDKA in Pitssburgh, and over WDAF I used to listen to the 
Kansas City Nighthawks orchestra at night on a crystal set here in Cincinnati. 
I went at this in a big way then, and it is now a long time ago. 

* * * * fl- * fl- fl- fl % * fl fl % * fl fl fl fl fl * fl Hr fl it it it fl * fl fl fl * fl * * fl flr fl « * it « 
FROM LT. CMDR. USNR-EIMER SCHUBERT-WS.iLW 

I appreciate this chance to tell of some of my experiences since the early 
20's and to set the record straight for. posterity. . ,. 

My .earliest association with radio, or wireless as we called, it then, was when 
I was in’ thè 8th grade of school back in 1911. We wound coils and made receivers 
to hear the few signals then oh the air. I lost.touch until after I had graduated 
from High School.. My first transmitter was a on-inch spark, coil and of course a 
crystal detector receiver. I had no association with the fancy tyoes of detectors 
such as.the coherers and the mercury cup at all. I had seen them, but they costs 
a great deal. Probably the best transmitter I had ever seen was the one used by the 
first Amateur Radio Club. We called it The Union Central Radio Association. We hel d 
meetings on the 30th floor of the Union Central Building. Activity there began 
immediately after world War 1, or as soon as the radio- ban was’ lifted after July of 

j, 1919» We built à 500-cycls quenched gap spark set and we used one of the finest 
receivers made by the Kennedy Company. So the whole station was an outstanding station 
in the Cincinnati area. The call letters were 8ARS;in those days we did not have the 
"W’s" .or the "K's. •' We participated in many of the relay routes throughout the 
country and. we used the rig for quite.a few years, I set up my own station at that time • . ■ * * » . , . . ~ -4. , . 
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Radio to me has been one of the outstanding things in my life, and I feel that 

the friendship and the associations that I have had through radio and wireless has 
been something that has proved most rewarding to me in my life. 

'.¿v:'. ■ • . - ... - -• ~ .. 

The Greater Cincinnati Amateur Radio Association has been the outcome of the 
Union Central Club. The GCARA was’ organized in 1936 and proceeded to have a net 
operating on.a frequency of I936 Kc ( same n’memls as the year club was formed) 
in the 160-meter band. It w as then that the Jnion Central facilities were turned 
over to the U.S. Naval Reserve unit in 1936 and used the Navy Call Letters of NEG 
until the involvement of the United States in World Wai' 11. In 1970 I am pleased to 
be serving as the assistant director for the great lakes region of the ARRL. 

I can recall a very interesting bit back in the early 30’s when the Naval 
Reserve Communications unit participated in a battle problem one summer, Each 
summer cruises were conducted on the Great Lakes. One of the fleets was known as 
the RED fleet, and the other as the BLUE. In 1932 one of the first uses of the fi/e-
meter band, and of putting amateur radio to work occured. I was associated with the 
BLUE fleet, and we maintained radio silence during the mock battl©. Of course we were 
listening to the old fashioned spark transmissions of the Red fleet so we knew their 
maneuvers at all times. They never dreamed what we were up to. However, our fleet was 
operating for the first time on voice and on these high frequencies the other fleet 
had no inkling of what we were doing and they had no receivers at all for these 
frequencies. The Red Fleet could not understand why our blue fleet was not using 
radio, or so they thought. They had suspected us to also use the normal radio channels. 
Of course the Blue fleet won the battle and at the critique at the conclusion of 
the mock battle the question arose as to why we had not used wireless transmissions. 

The Red fleet commander said his men had monitored continuously and heard no 
signals at all. We then told him that we had used voice transmitters on the very 
high frequency five-meter band. The judges ruled that it was not fair, but we 
argued that the objective was to win the battle and this prevailed. It was a 
successful move and it proved that amateur radio expertise saved the day. Radio in 
modern times is vital.to the Navy. 

The Cincinnati group may well have been the first to ever use it officially for 
the U.S. Navy. Much credit for the idea and for making it function should go to 
Hoyt Scott of Cleveland, and to Harry Brekel who was also associated in the early days 
with the broadcasting station at Peebles Corner, and I must say that I too added my 
bit to the operation. There were at least six other radio amateurs who did this 
particular bit of strategy in manuevering the Blue fleet in one of the first uses of 
five-meter voice transmissions, < ; -
* ><■ * X **•>!• * « ■» * « » « » * * * * * * * * * # # * # # # # #

FRŒ4 CHARLES STAAB-PARTS SALESMAN FOR HUGHES-PETERS INC. 

A long time ago when I was just a boy, we lived near Anderson's Ferry, I had 
made a crystal radio by winding my coil on a wooden broom handle. It must have been 
almost a foot longl I made a thing to slide across the coil so I could tune it. I do 
remember hearing the radio station run by the "CINO” Radio Company located on 12th 
street near the Parkway. The call letters were WIZ This was in the year of 1923. 
My antenna was made by twisting together 7-strands of No.-22 copper wire and *' 1

stringing this out the window to a nearb/ tree/ I remember my insulators were about 
one-foot long and made of porcelain. My mother was deathly afraid of lightning and 70'/ 
she made me put a huge knife switch on the antenna before it entered the house 
so I could ground the wire if lightning should strike. One night two stations,'WIZ 
and WLW were on the air at the same time, which was unusual, as most times they 
alternated nights. It was a mess trying to tune to one or'the other on my poor radio/ x 

I heard both at the same time.’ I do recall hearing a radio program called "Thompkins 
Corner" and their them song was "Chicken Reel." My favorite was Jake à Lena. 

Hr -fr * <4- # -Jf- < < * * i}- -ft- -J}- -Jj.’ # -X- # ft #■ ft' * 

HUGO GERNSBACK-RADIO EDITOR AND PTONRER r ’■ 
.. - .. ' v- '? it ni ’ 

One of the real pioneers in bringing radio as a hobby to the public was Hugo J 

Gernsback, who, in 190h, founded the Electro-Importing Company, known to all early 
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radio-amateurs simply as the E.I. Company. He and Louis A. Coggeshall rented a 
location at 32 Park Place, New York'City, in 1906, and began to offer a'wireless T '. 
set labeled the "Telmico,!' a name made up from letters of the Company’s designation; ~ • 
Gernsback also began publishing his first magazine "MODERN ELECTRICS” about this ¿ 
time. The E.I. catalog was considered the last work when it-camq ..to radio parts. . . 

* . . Oi V "■ ■ ‘ -X ‘ % •' ■’ >:‘-y f.f.J 
Gersback designed much of his first wireloss apparatus himself including the • 

Radioson Electrolytic detector and leyden Jar variable transmitting condenser in 
1906 and the famous Gernsback ROTATY VARIABLE CONDENSER in 1911. 

i . t" ' ’ . ; ' . . '• ' . -R •’ 1:1 

It was in I909 he formed the wireless Association of America which jumped ’* 
to 3>200 members in only one year. In 1915 Gernsback began the formation-of the 
Radio League of America and started publishing "Electrical Experimenter." In ■ ... 
addition to his work as a publisher and prime mover in organized amateur radio, 
Gernsback’was a tireless worker for legislation favorable to the amateurs and 
experimenters and most of the statutes relating to amateur radio are along his ideas. 
Most of the startling predictions he has made editorially have come to pass and he 
can certainly be counted as a great-force in the growth of the modern radio 
and electronics. • -■■■ ■ _ • • 
ftftftftftftft'ftft ft & ft ft ft ft » ft ft ft ft ft ft ft ftftftft# ftftftftftftftftftftftftftftftft 

- . FROM PAUL BEIDENHARN-WhNMQ-COVINGTON,KENTUCKY 

Shortly before the age of radio began I remember a small movie theatre on 
Holman street between 15th and 16th streets. I used to go up there and turn the 
hand-crank(before electric motors) on the movie machine for my admission. I would 
get real interested in the picture and I would slow down, and a loud cry would come 
from all the other kids:"Turn it faster, turn it faster,” and I did, and things 
would quiet down. . • • 

In.1920 I remember the theatre, if you want to call it a theatre, that used 
to have outside gardens. In the summertime they would show the pictures outside, 
of course these were silent movies.They had a serial story going every week. It 
x^as called the "Lion Man." A guy wore a lions head over his own, and you never 
knew who he was until the-last'reel. This would be at the end of the season and 
then he would identify himself. One night I was sitting in my seat, watching 
the show, and a fàther-of a friend of mine was also there, all looped up, and he 
pulled out a pistol and shot the lion man-right through the screenl He ended up 
in the caboose. ■ 
ftftftftftftftftftftft'ftftftft ft .ft ft ft ft ft ft.#. ft ft ft ft ft ft * a -a- ft ft ft ft « ft ft ft ft ft. 

FROM HAROLD PRICE-FORT MITCHELL-KENTUCKY .• -ui . 

”1 first listened to radio in 1919 ih Price Hill in Cincinnati. This was Just 
after W-l. I first met Jack Gray of WU4 and Len Temple of WMH at the amateur radio 
station in the Union Central Building. I recall riding the elevator to the 27th “ 
floor and'then walk up to the 30th floor for the st tion.called 8ARS. This was 
in the top part of the building where it came to a coint. At home I had a Kodel 
electric charger for the "A" battery and used three 22volt "B" batteries. My 
receiver waa a-Precision Equipment ompany model and I used a Bristol speaker 
whictj..,was magnetic. The large reciver was a Kennedy model 110 called "Universal" 
and it was regenerative and tuned a range from 175 to 25,000 meters." said Harold. 

In a picture that harold gave me it'-shows Harold as a small boy listening to' 
earphones and a bottle of vichy-w.ater sitting beside him. I asked him "What’s the 
bottle forY" He replied^"! use.that to put out fires when the "A" wires short outJ” 
« ft ft ft ft* **##*#.* ft * * ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft 

r«.l - . VOICES FROM'THE AIR CAÚSE ALARM-Urbana, Ohio, July 1922 

.à . - . . • • , . ’ 
Farmers working in tneir fields near.Lewistown, far from any buildings, were 

recently astonished to hear'market.'reports coming out of the air. Housewifes had 
visions of burglars .and. ghosts when they heard voices in their attics. It was a. 
strange phenomenon and needed investigation,' so they dropped their work and 
followed the. voice which seemed’to come from the village. It led them to the 
-lewistown schoolhouse where crowds had already preceded them. The mystery was solved. ; 
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From the top of the school building the voice poured forth in great volume from the ; 
Magnavox ' of a radio receiving set located on too of the building.. It was thought that 
the 1i mi t of radio service had been reached when the State Agriculature College made 
a rangements to place radio receiving sets in the offices of all county farm agents 
and then, through them, distribute market reports via radio to the farmers, but the 
1x2 sit own school has gone them one better. 

The highest powered radio receiving set in Logan Countty was recently installed 
in the building at a cost of nearly £500. The money was raised by Supt. B.A.Aughinbaugh 
who made the MINGO movies and responsible for the sale of products of the manual 
trai ni ng classes and many other school activities, The set consists of a Westinghouse/ 
Resistance coupled, two-stage amplifier set; a twj-stage power amplifier and the 
largest Magnavox speaker obtainable. Last month Supt., Aughinbaugh , who has been 
experimenting with the apparatus, decided to test its carrhing power. He placed the 
Magnavox on the too of the school building ans tuned up on WJJ of the Detroit News. 
The sound began to roll-out with such volume that people a mile and a quarter away 
declared they heard it plainly. One man was riding a plow in the fields and heard market 
1 reports coming from the sky. There was no one and no buildings near and he could not 
imagine what caused the phenomenon. A woman at work in her kitchen heard voices 
coming from what seemed the attic. She was too frightened to investigate. She was 
afraid of ghosts. Within a short time the street in front of the school building was 
crowed. So successful was the experiment that Sutp. Aughinbaugh has announced that 
he will give out the daily program of the broadcasting station. 

Farming isn’t such a bad lot after all, at least around Lewistown, for while they 
go on with their filed work they will be entertained with news, market reports and : 
music from Dayton, Detroit, Pittsburgh, Cincinnati, Indianapolis, and many other 
places, The days of miracles seem to gz just beginning 

FT. THOMAS AHMT. POST , 
Established by Congress, 1887 
Constructed at cost of $3.500,00; 
on about 3-acres,jurisdiction of 
which was ceded to U.S. by Kentucky 
Legislature, 1888. Post was designated 
Fort Thomas, 1890. First Commander was 
Col. Melville Cochran; first garrison, 
two .sixth infantry companies. Later 
parts of 2,3jU,9, 10th infantry 
Regiments were here,Now V.A.Hospital 

I’ * FROM FRED SCHABER-CC7INGT0N-KENTUCKX 
• ... 

I now run a complete auto-radio repair service shop in this year ofl969, but I 
can recall my earliest recollections of radio back in 1919. In that year of 1919 I 
visited the ,10th infantry of the Army at Fort Thomas, Kentucky, I heard the old spark 
transmitters and listened to the coherer detector receivers. These were operating 
in the Army network, and later on they obtained some WD-11 type tubes and these were 
a lot more sensitive than the old detectors.” 

» - -.... . ~ ». *- ” . / ’ •• •- * ”• 

The antennae used was composed of three wires in a horizontal position and 
fnnni ng out and downward to a single wire down-lead. The whole antennae system was 
susreneded between buildings on the post, I couldn’t copy code, but it sure was fun 
listening to it from there, It seemed like something impossible, and wonderful to me 
to hear signals coming through the air with no wires attached. 

My first job was with the Midwest Radio company in 1927. They were located on 8th J-
street where the Times-Star building is now near Broadway. As electric radio had not as 
yet come into widespread use we were building mostly battery-powered sets. The first 
tubes we used were the type called ’’Kellogg Tubes'* and we called them "trolley wire” tubes 
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because the wires were' attached at the top of each tube in such a way that the two 
wire were parallel with each other giving the appearance of trolley wires. The next 
tubes we used were the type 26, the first AC tube, and the type 27 which was the first 
to have an indirectly heated cathode. 

I worked there clear through 1938. I became their manager in 1936 for the 
Chicago office. Cliff Maddox was the chief engineer and Hr. Welk was the production 
manager. Ed and Al Hoffman owned the entire company. Later on Waldorf Smith came in 
as chief engineer and he was assisted by Paul Smith. Some of the locai people were 
late Deere, Bob McGrow, Joe Rice, and hundreds of other people still active in radio 
work were employed by Midwest Radio. 

« 

In the early days we checked the sets by listening on the air to them. We heard 
WFBE,WIW,WKRC, and WCKÏ. One of my favorite recordings was one of the Mills brothers 
because of the deep booming bass we could listen to and tell how our radios performed 
in actual use on the air with that deep bass tone. 

During Wil I operated the War Emergency Radio Service (WEHS) amd *my call was 
WKHO 91 for the mobile and WKHO-97 for my base station. We had hundreds of stations 
in the Greater Cincinnati area in this network. We used super-regenerative receivers 
and we had what we called ’’transmitter Hunts” about once a month. The object being 
to see who could "locate a giren transmitter in the shortest possible time. We worked 
mostly with the Red Cross. Our power was only one-watt and equipment was mostly home 
built. The frequency used was 112 MHz and we calibrated it by the use of Lecher Wires. 
# -X- * 4 « o «• * * * » * -x- * * * * * * •* * * * * » * « # * * * 

MASSIVE POWER BLACKFOOT-November 1969 

The modern radio proved its power was ample and it demonstrated this on November 
of 1969 when ,8-states in the northeast were hit with a massive poser blackout. This 
on a cold wintry night. 80,000 square miles of the U.S. without electric. 30>000,000 
persons affected in eight states. A sixth of the Nation’s population were in a cold, 
dark, and sometimes fearful plight. It stranded 800,000 persons for five-hours and 
more in black subway tunnels beneath N.Y.C. The newspapers said: "Transistor radios 
have taken a beating of late. Playing them in public was denounced as a ubiquitous 
nuisance, somehow related to the teen-age syndrome. Several cities have forbidden 
them to be played on buses and such. Well Sir, these little battery-powered marvels 
turned out to be the real hereos of the great north-vzastern blackout tuesday night, 
bringing comfort, reassurance and advice to millions of Americans who otherwise might 
have panicked in the presence of the frightening and unknown. For one remarkable • 
night, the rock-and-roll kid with the magic voice box became the wellspring of vital 
information, Which tends to prove, more or less, that in every nuisance, no matter 
how obnoxious, there is sometimes a virtue."■ fromNov. 12, 1969 Cincinnati Post 
# # # -ï:- # -x- # -k- * * -x -x. # tf « # * * # * -x- it * -x % w » * * * * * * 

FROM HENRI'KUHN-CINCINNATI,OHIO W8ERG 

York and came to Cincinnati in 1936. When I I was born in New was a small 
I think this was hoy my dad took me to see the shore station of WSL in Southampton. 

my first exposure to wireless at this instant. I was a very small boy and my father 
drove from Lexington to East Hampton out on Long Island in about 1929• We took a 
tour of the wireless station out there and we learned that WSL was owned by Mackay 
Radio. I remember I was frightened to death as we went up to this building. There 
was a noise which kept getting louder and louder as we approached the front door, 
which was open. It was in summertime. I didn’t want to go in but my Dad picked me 
up and carried me in the rest of the wry and put me down on the floor. Tae man 
talked to my Dad, but I don’t know what they said, or what they said nor what the 
general, conversation was. I do remember there was a huge table, way over my head, 
and I reached up and I couldn’t see above it, os my Dad lifted me up so uhat I could 
see. I saw an enormous hand, or what to me looked enormous,pushing a thing called 
a telegraph key. To my small eyes everything looked large at the time. This key 
was emmense, and everytime he pushed it this terrible noise would begin. I lost 
some of my fright because all I remember is that he hit this thing and this awful 
noise cam on, and I heard the word "Wireless," and then we went out to the car. e 
drove home in this touring car, to our home in Bridge Hampton, New_ York. My Dad told_ 
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me this wireless was used to send messages across the ocean. I must have asked him 

hew those signals got across the ocean because he told me they go through the air. We 
were sitting on the porch by then, and it was nighttime and I asked, as I looked up 
at the stars, "If there are signals up there can you see then?” I was looking for 
signals going across the sky. Everybody laughed, and that’s all I recall about that. 

.y. -h. ft -X -fe M # '*• ** * # 

R?JtfkR-lv22 
Did you knev that the principle of ' r '¿-.¿1 ^ns recognized in 1922 by Dr. A. Hoyt 

Taylor and Lee C. Yeung? They v-rked nt the 9.2. Naval research laboratory in 
Washington. The Navy ordered i^üAR for snips in 1936 and the first vessel w.s the USS 
New York in 1938. This RaDAR recorded cho Japanese pldnes at Pearl Harbor, but no 
hostile mission was suspect-a. During th- 1930’s the British alerted b¿¿ the Taylor 
Young experiments, independently developed RADAR, which they called RADIO LOCATION. 
# * # # ■» * * * > w * » * * * * * * * * * * * * * * * * * -x- * * * * * * 

TELEVISIÓN- EAHLI 1930’s 
Television was developr.c in the 1930’s. The principle patents going to Vladimir 

Sworykin and Philo Farnsworth, who developed it independently and authorized by FCC 
in July of 19hl. There were five months of telecasting to about 10,000 sets before 
Pearl Harbor. First commercial TV from Empire State Bldg, in Jew York in 19hl. First 
stations were WNBT(NBC), WCBW)CBS), and the Dumont company. The image orthicon pickup 
tubv was developed by RCA in 19U6. Mr. J.L. Baird, British inventor, completed his 
telechrome for color ¿olevision in 19hh, in the United States Pe.or C. Goldmark’made 
contributions to color TV and CBS demonstrated a color system in 191/ and RCA in 19U7. 
The first color broadcast of any duration was a one-hcur program by CBS on June 25, 
1951 over a network. Alfred C. Schroeder, of RCA laboratory at Penns Neck, N.J., 
received a patent for a tri-color tube in March, 1952, and assigned it to RCA. 
* « « it- « -X- it * « * » it it it -K- it it it it it it it it it jt i.- X it it it it if it it ”• it it it it it it it it it 

FROM JIM ’»ÆLLMAN-W8HSI-CINCINNATI, OHIO 

I was born in 1923, and in 1928, when I was five years old, I can remember 
that we had one of the first AC receivers around. It was a floor model set, can’t 
remember the name, but we used to listen to WT.»M, th. "Wav- irom Lake Erie” from 
Cleveland. I suppose about 20-miles from Akron, Ohio. I rec.-il distiiCuly the program 
which was called'”Jak à Lena.” C-ene and Glenn were the two men who used to modify 
their voices to become that of Jake à Lean. Later en I remember "Amos 'n' Andy" course 
that was in the same era too. We moved to Glendale then and still had the radio and 
I heard the Jimmy derioner show and Walter Winchell way back there. As far as amateur 
radio goes I first got interested when I found out wha’- it was when I was ten years 

old. 

I used to tune around 9<X) kilocycles on our old Philco radio, a five tube job, 
which was quite ubiquitous for those days. I would hear W8JFC, That's Benny, and he 
lived up in Crescentville in those days. I would hop on my bicycle and ride all the 
way up there to his shack which was on ■ farm, ihm got me i.- ere st-. d in amateur 
radio about 193b. I finally got enough nerve and wont downtown to take the FCC exam 
to get a license. This was in the old postoffice building at Third .'me John Streets 
and if I remember correctly it had a dirt floor. I was just a little squirt sitting 
there trying to pass this ex n, and I found out I didn’t know anything about radio. 
I thought I did, but as it turned out I had to do a whale of a lot of studying to 
pass it. I'll never forget one of the questions "How ire you going to determine 
the frequency of your transmitter?" and the answer, of course, was to use a 
wavemeter. Everyone of those words about floored ne, I just didn't know what they 
were talking about. 

Before this, in 1930, we had a crystal receiving set and I heard the £00,000- ' 
watt voice of WLW loud.and clear from Mason. We lived only ton miles from it and 
had no trouble picking it up, but, of course, our nouse.lights didn’u light up 
like they -’id at Mason with all that power 
* * * « * * it * it * * * « * * it it it it it it it * * * * * * * * * * * * * * * * * * * 

FROM CARL DETMAR-W8NCV-CHEF ENGINEER WCIN-CINCDWÀTI 

I was first licensed in 193k and previous to that my radio experience was» in 
building receivers. These were initi illy receivers with an oatmeal box wound with wire 
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PHIL WINTERS-K8THT-MAINTENANCE ENGINEER FOR KROGERS 

seven attempts and ? 
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- , „Qi Ina rrvstal for a detector. This occured back in my teens ’in-the late 20 
and a E r^dio stations on the air at the time, or at least that I recall 

»"JS before 1927 and 'shortly after ’’ ' 

- separated the earphones so Wo people could hear 

°“ one »e sore got a charge out of that program. I'll tell you. . . 

..„i bnv which was the custom in those days. After 
We wound our coils on an J Vacuum tube, I finally got it to work. 

Sevan attempts and a gift for Chris-m-s r that grandfather thought I was 
Miracle of miracles, x could he rça7 impressed when I was able 
wasting my time and exxort in d xng t., - Herbert Hoover’s * 
to get some of those stations and especially when 

inauguration in 1928. He was thoro R 1 p all around, and to buy an honest-, 
to clean up this haywire set which I aad so g j built it all over again 

to-goodness piece of rea! bakelite docided to become a radió engineer. That is 
I was very much ^rested in ra coUege. This was to be my avocation, but I • • 

SoS to ™ WteS rSio has filled in the gap for. X  and has 

t X p^hon^s were rut in a larw bowl and this produced-the effect 
Later on these ea^non-s arsons t- hear at once and we no longer 

of a loudspeaker which enabled SvVe._al persons r ^ar - tubes j 

had to divide them J* 
recall »e U3ed^o«et-cel. battex los two iluminam rods surged in It. In that way 
consisting oi an axsaxine x “ knHprrwe had regular 
we kept our filament batteries charged, up and xor the ”B -ba-tury we naa re = 

chemical batteries with carbon and a 

V it mv first recollection of radio was probably U6 or 1x7 years ago or 
a a hoy ofÆ  - Snfather.bought thia 

tube crosley set, which had want we c , xe rea'ly intrigued me back in 
WD-11 tube and was quite a marvel of a receive.. ThJ i he£d WH on that 
my home in Sardinia, Ohio, ^bou j^-mi ted in radio then and.’started to 
radio in about 192h or 25. I T remember there was a railroad wreck 
build a radio which would do this over, It had been loaded with 
not far from our home and one of the f~ manufacture Prince Albert tobacco cans, 
sheet tin which- was destined to be _^cd to manuf £ sheets of tine were
This was the load on the car, when the wreck happened^ 

tí make _ 

fe Ä 'T aX^ nXvli 
other. 

been my hobby ever since. w % * * # # # # * * «• » * 

* * v* * * * * * * * WCKï
xu in ™ wat* t^^ smitter of WCKÏ which is across the Ohio 

I am speaking from the Unlucky. I’ve been an amateur radio 
River from. Cincinnati at Crescent bp.-n^s, ? tters ;ære w8CQJ licensed to 
operator' for over 30-years now anu nV - • grandfather who was 
Silver Lake, Ohid, Ln 1935.1 «• Ä 50-ytars. He taught 
an oldtime telegrapher for the PennsP-/ “. \„ s teaching me the wrong code. It 
me the code. I didn’t know it at the —me landline’ Horse Code and radio used 
seems the railroads used '"'hatjLs known ■ radio and copy the code and found 

learn all .^r again. 

My greatest thrill of radio was/heæI what was known *~ 
a one-tube transmitter. The transmitter u^e dayS ?n my transmitters. When I 
as a TNT circuit. I used absorption worked I simply tuned to I 
built a radio receiver I ।nad £ation, then it was a real radio. 
KFI in Los Angeles and ix it recexveu 
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• ’ ■ ■ RADIO FLASHES-FRCM OUT OF THE PAST 

December 1, 192!;—-
Few people reported hearing foreign stations on the last night of . 

the international radio-test. All American stations were supposed to be off the air, 
but a few stayed on. öle'/. in Tuenucu, Cuba, was heard. Garden City, New York, 
headquarters of the test said that station WAX,The station in Petrograd was received 
in Kentucky. It will be several weeks before "Radio Broadcast” will be able to read 
all the reports of European stations heard. 

July 6, 1929-
Possibility of a new radio station to be known as WILG to be 

constructed at a cost of $15,000. The I.L. Greenwald and Son Company will be the 
builders. Greenwald, doing business as I.L. Greenwald, Inc., made the-applination for 
a station which was to have a power of pOO-watts with unlimited time. Station to be 
situated in or near Comargo In Hamilton County. 

May 12,1922-
From Washington comes word that the Annapolis Naval Radin Station 

has succeeded in flashing a time-signal around, the world without relaying, using 
a wavelength of 17,lh5-meters. 

FLASHED FROM 1923— 
Now comes word of the astonishing statement that the waves of a 

radio station are a stimulant to plant growth. The "Before & After” or the "With 
and Without" exhibits to bolster the claims are not as yet forthnomi ng, but the New 
York "Evening Mail” asserts that "it had been discovered that vegetation on farms 
in the vicinity of a radio station is so stimulated by the radio waves that it takes 
on an uncommonly large growth and reaches maturity sooner than under ordinary 
conditions. 

1925-
This is not startling, if true, and in these radio days, nothing seems 

incredable. It should be recalled however, that so staid and conservative a sheet 
as the "Review Of Reviews" published 20-years ago made the observation that as 
Marconi had heard the code-taps of a single letter across the Atlantic, the coean 
cables might just as well be coild up and sold for junk. Quite a few miles of cables 
have been laid since then! 

September 1921;-
A talk will be given over radio station WLW this Saturday by 

Ä.A.Herbert, field secretary of the American Radio Relay League. 

SEPTEMBER 1921;--

William Hengehold, secretary of the Union.Central Radio Assn, 
reports an amateur in Covington, Ivo Depenbrock, h-ard 1HT the radio station on an 
Italian ship in the Mediterranean Sea, talking thrnsday night to British 2GK. Ivo 
is the owner of amateur radio station 9APS. 

Bits and pieces from 1921;-Fred Smith the singer and WLW director talked to the 
amateurs and broadcast listeners Friday night on "International Language."... 
Talks by Alvin Plough, publicity director-of WLW, on local interference, and by 
H. Gordon Gano on his invention, "The Attenuated Oscillator," opened the ARRL 
convention this afternoon.With greetings of a score of radio amateurs who 
arrived in Cincinnati for the ARRLw convention on the 2hth early Saturday the local 
club got down to business at the H tel Gibson at its meeting. Inspection trips were 
arranged to visit the radio broadcast station WMH at Peebles Corner....An airplane 
flew over the Gibson H tel Saturday carrying a receiver and persons on the roofs of 
the buildings and on tfie street heard WLW ’s broadcasts through the loudspeaker 
on the.plane. Lieutenant Hugh Watson was the flier.(remember Watson Airport at 
Lunken?) 

# -x- •» # «■ 
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FROM FRANK WALKER-8FP-the year 1912-IN EMANSTON 

I used à ford spark coil for a transmitter in my early days in radio in Cincinnati. 
The goernment said we could the frequencies higher than 200-meters as they were of 
no value anyway. Well, we got on those higher frequencies but to tell you the truth 
we had no real method of telling exactly where wo were. We didn’t have any known 
way to calibrate our frequency. We used what was known as a "loose Coupler” for the 
coils and found that Galena, or liad, were the most aentitive detectors. I worked 
Dayton, Ohio, both nighttime and daytime with this crude equipment. Later on I 
talked to the sate of Nebraska too. It was Hurry Breckel, of the radio station at 
Peebles Corner, and who had his radio parts store there, whom I bought parts for 
my set. I bought the famous "Brandes” earphones there, and you n’me it, and he had 
it. He. had built the station WMH in 1919 on these premises. 

At the beginning of World War 1, the government sealed all our radio gear up 
for the duration in 19 lh. I was going to Woodward High School then on Sycamore 
street in those days and we had a modern radio set-up there. We talked all over 
town with it. The spark signals sounded like a rough sort of buzzing noise except 
the rotary-gap which had a distinctive 500-cycle note and was easier to copy. 

One of the loudest signals heard in Cincinnati was old 2RK from New York. 
You could hear him most anytime, he ran almost 5000-watts and had a good antennae 
right on- the ocean. His keying and "fist” were almost flawless to copy. 

In 191L, long before the vacuum tube I listened to ships at sea. Using only a 
galena detector and most of bur efforts were put into erecting the best possible 
antenna thus making up for the lack of a good receiver. When modern sets using 
tubes came into being it was seen that the spark transmitters had to go because 
they caused so much interference and racket. In those days we made our own "B” 
batteries by using either test-tubes or pint jars with aluminum as the anodes. We 
got 1|—volts from each and by series arrangements we obtained as high as 800 
volts for the tubes. This took over pOO of these jars in series to do this so you 
can imagine we had quite a few sqaure feet devoted to these jars. 
*»*«**#«•**** « * * % * * ^***««*»*« »»*»»»«« * * * * * # 

FROM ELY GROSSMAN-1921 

- I was interested in radio back in the 20*s and sold parts for many of the 
early parts houses in Cincinnati. I later worked for United Badio on Vine street 
and then later on for myself in the radio repair business in Norwood. In my early 
days if I used the'word "Radio" people didn't know what I was talking about.- There 
wasn't such a thing» Radio stations didn't really have separate frequencies like 
now, there were just two wavelengths used.- One was used for entertainment and the 
other for giving stock market reports, weather, etc. You had to wait 15 or 20 
minutes while they made changes to switch from one wavelength to another. Some-of 
the listenres had the same problem and couldn't find the station after they did . 
change wavelength so they missed the whole program too. 

I built a 1-tube set and heard old KDKA, Pittsburgh, WJR, Detroit, 2 
Chicago stations, WGY and later on I heard California. That was quite an -
achievment and I really got a thrill out of that. I lived in Cincinnati all of 
my life. 

My mother promised me I could have the oatmeal box if I finished eating my 
rolled oats. I ate and ate, umtil thn box was empty and then I used it for my 
coil in the receiver. To this day I cannot face a dish of oatmeal. I guess I 
stuffed myself in order to get that box in my youth. 

is- * « ' * * # * «• -> - * * % « * * * » * * * * * * * * * * '* * * * * 
_ FROM J-.CK RIETHE_W8HQK-NORWOOD, OHIO 1926-27 

Some of my earliest recollections were of hearing WSAI here in Norwood in the 
early days with a crystal set made by my uncle. It was mounted in a very large box 
about 3-feet long, and 2-feet wide, much larger than needed. It did lock impressive 
though. There were only so many part you could make a radio with amyway, so most 
of the room was wasted. We used multiple earphones attached to small springs sc 
that more than one phone could be used at a time.. The coil was tuned by tapping 
the circuit and using a switch to select how many turns we wanted to tune to .a 
given station. We could hear all the Cincinnati stations plus one in Hamilton 



-192- - - ■ — -
around 1926 or so. I recall we lived across the street from a railroad track and • ~ 
every time a train would go by it jarred the catswhisker loose from the crystal and 
we lost the station. 

* * 14- »*»*«»»* * * * # * % * * * * * * 

FLASH-FROM OUI OF THE PAST 

November 1,1922-Post News bulletins will be broadcast from station WMH, the precision 
wquipment company station at Peebles Corner, this Friday at 11 AM and at b PM. WIW 
will carry these at 8 PM. 

December 3, 192b- The erection of a radio station will begin December bth this year 
at the plant of the Page Organ Company in Defiance, Ohio, and it 
will be a $OO-watt station and later increased to 1000-watts. 

December 7, 192b- Photographs were transmitted from London t>- New York last Sunday. 

192b- Patents granted- tube tester b¿r George Crison of Hackensack, N.Y. 
An oscillator/detector to Albert Bowman of Wintrop, Mass...a 
receiving system patent to draw current from an electric power lines 
to Harry Rugh of Chicago. A radio-telegraphy system to Leonard 
Fuller of Barberton, Ohio. An amplifier for using a telephone 
headset to John Rhamstine of Detroit, Michigan and an ’’Oscillating 
attenuated Oscillator to a radio amateur in Cincinnati, Mr. Gano. 

December, 192b Fred Smith who directs WLW will begin singing on the air over WLW 
and accompanied by Mrs. Marjorie Smith. ’ . ’, 

Monday-December 8, 192$—KDKA in Pittsburgh will try a radio broadcast to the 
Pacific Coast with a relay inbetween. 

December 9,192b- A cheaper and more efficient loud speaker was introduced by George 
Lewis, general manager of the Crosley Radio Company, and it needs 
no bettery, instead it uses magnets and the metal horn is 
replaced by a paper cone(MUSICONE). 

Friday, December 18,192b-SILENT NIGHT was observed in Cincinnati by all local stations 
staging off the air in order that local listeners could get out-
of-town stations. Stations heard wergíKFMG, KFVO.KPRC,WCBD, WKRC 
WLW KLDS IND WOL-these all heard in hicago and Bincinnati 

November,. 1922 It was arranged with the Crosley Manufacturing Company that 
Emmet O'Toole will present a program of Irish songs sung in 
Gaelic. The first out-of-town RADIOFAN sending the translation 
of the words will be giren two radio- books as a prize. 

September 6, 1922- Who was Dr. Mahlon Loomis? He is said to be the first man in the 
world to send wireless messages unaided by artificial batteries. 
This was in 186$, in Washington, D.C. and the messages sent were 

between two stations in Virginia, 18-miles apart. Charles Sumner introduced a bill 
in Congress, a sking for $0,000 dollars to complete and make practical the . ; .. 
discoveries of Loomis, In 1873 this appropriation passed and received the signature 
of President Grant, but Congress failed to provide the money, and the matter was 
indefinitely postponed. After 1873 and until his death in 1886 his struggles for the 
recognition of his discovery were singlehanded. His patents show that his basic 
principles were correct. 

From Ed Konnersman—Ed reports that he used to spend quite a lot of time at the 
Amateur operator amateur radio station W8ARS. This was a complete station in 
WbLBX 1922 1923 contributed, by the Union Central Life Insurance Company. 

He said he took an elevator to the 28th floor and then walked 
up a spiral staircase to the 30th floor. The elevator was in a 

separate partition, and tney could hear the claning noise of. this elevator all 
night long. Ed said "I guess it was the people who cleaned up the place at night 
who used this elevator.” Then Ed continued:"In the early days we had what was known 
as a quenched spark gap transmitter.. Later on. Elmer Schubert and some of the other 
boys re-vamped it and put in rectifiers for the power supply. We. had a 100-watt rig 



using the 1000-cycle tone for code. That thing really got out nicely. Our antenna raÃ 
out from the back end oi the building, not from the annex and was simply dropped down 
the sloping part of the roof where it came to a point. We probably had the only antenna 
in the world which was vertical, but was fed energy from the top instead of the bottom! 

There was a chap by the name of Bill Hengehold, W8C0J, connected with the club 
and also Bob Booth who now in 1970 is the general counsel for the ARRL in Washington. 
Not to foget Mill Threm.who lived up on Vine street near Inwood Park almost to 
McMillan street. In those early days we all had DC and Bill Threm built some batteries 
called AIDFEN. The name came from his amateur call of W3FN, phonetically this came out 
to the sound of AIDFEN. The batteries were in banks of b8-volts each, 2h-cells in each’ 
one, and it was quite something to have, say five of these banks, and end up with " * 
250-volts of pure DC. If more voltage was needed you could even series six of them and 
have almost 300-volts. This was enough to put on the oíate of a type 203-A tube. This 
was quite the thing, even better than a full kilowatt transmitter. Most of us used an 
old Ford Spark Coil when we started out in radio. We made our own condensers from 
plate glass with tinfoil on either side for capacity. We keyed the rig with a straight 
key right in the primary of the coil, although this gave us a very rough note.. The best 
distance I worked with this was to a fellow named Bernard Anderson out. in Latonia, 
Kentucky, I talked to him four or five times in the evenings. Two stations just a 
little bit closer to me in Covington were ones’ built by Bob Osborn and John Wisnall. 
One was about two-miles away and the other a mile-and-one-half. If nobody else was .on 
the air I could work them consistently, but if there was any kind of interference that 
was the end of me and ny tiny little rig. 

I recall some of the first vacuum tubes that came out in the 20*s. The UV-201 and 
the type 200 which was supposed to be a special type of detector tube. Both tubes used 
a six-volt filament and drew l~ampere each. The plate voltage was 90-volts maxi mum on 
each. New types came out called UX-201A which was a 2$0-Ma filament at six-volts, and 
this was quite a savings on the ”A” battery. We worried about this ”A” battery because 
none of us had a charger so we had to take them to the nearest garage to re-charge them. 
It paid to switch over to these tubes just to save on the battery. ... 
« # -li- ft- « -K- «• ft- ft- ft-

REMINISCENCE by George Ginandt-W8AXf-Cincinnati, Ohio.-- -

I recall the excursion boat used on the lake in Burnet Woods near U.C. Each ride 
around the lake costs two cents. One day I was watching the boat when it suddenly 
stopped. The operator found the engine had a defective coil in the ignition and was 
about to throw the old one away when I hollered:Can I have that?” Well, I got it and 
guess you could say a radio career was launched when I ’’captured” this coil. It became 
my first transmitter and was reported by other radio operators that I had a 200-cycle 
notq. All I found wrong with the old coil was that the vibrating reed with the metal 
contacts had broken, and all I had to do was re-bend them to make it work. - - • 

I needed some number six dry cells, that’s the large ones, so I scrounched some 
at the local streetcar yard on Winchel and Patterson streets. This was called the 
Harrison Avenue yards. The batteries were almost used up after so many months being 
used to ring the bell on the cars to tell.the motorman when you wanted off the car.-' I 
found that I could get enough voltage to operate the coil if I put them in a series-• -
arrangement. ' .- '• • " iCb 

My first contact was with Frank Dieringer, 8APV on Uhl McMicken Avenue in the year 
I92I. This was a distance of almost a half-mile from me and I thought•that was really 
something to be able to do that. Frank used a silicon detector with a catswhisker. He . 
had bought it a place calle Resuters:which was located on the west side of the alley 
on sixth between Main and Walnut streets. It costs 35^. I remember how proúd I was of 
a pair of ’’BRANDES” earphones I had purchased for $7.50 in 1920 too. I had saved for-
a long time to get thisj as money did not come easy in those days. The-Navy type would 
have cost about $lh.OO. I used Number 16 hard-drawn copper for the antenna and for most 
of the other parts the local junk yard had an- ample supply of-the necessary goodies..’ 

I recall a contact with a man by the name of Pollard who lived up the street next V: 
to the police station at Ravenna and McMillan on the second floor. . 



I remember when Pollard transmitted the. roof of the Police station would light 
up with a blue glow which looked like the corona discharge from lightning. This was 
most likely caused by the reaction of radio waves from a spark transmitter'and the 
slate roof. You could actually read his code by looking at all the homes on the 
street and seeing their'lights dim when he pressed the key. I recall that station 
8APV used a »kickback preventer» so that his telegraph key would not spark so much. 
Pollard also had a helical transformer mounted on glass insulators screwed to the 
wall with half-inch brass or copper ribbon for the helical coil. It was a most 
beautful job to see and to copy on the air. • - • y 
tf tf tf tf * tf *•**«*#. ■a-**#*»«- tf tf tf -X- tf tf tf tf tf tf tf tf tf tf * tf tf tf-tf tf tf tf tf tf • 

1920 LIST QF STATIONS IN THE CINCINNATI AREA - ' 
SAEB.J.A. Marien St H.H. LAIRITZ 2269 Harper rStreet, Norwood, Ohio 1 ' < 
9AEM.C.W. Lucas 248 Shoemaker avenue Detroit, Michigan " ” ~ " 
8AFS.D. Baler 3209 Gilbert Avenue, Cincinnati, Ohio . . 
8AHX... .’.5.L.Wright 1946 Hopkins avenue, Norwood, Ohio(became first police radioman) 
8AIZ.H.T. Smith 123 Springfield Pike, Wyoming,Ohio • • 
8ALN.George Hussey 127 E. Third Street, Cincinnati (in 1970 he is K4CJS) 
8AMI.R.B.Kyle 2890 Ziegle Avenue Cincinnati 
8ANB.C.P.Goetz, 1128 Atwood avenue, Cincinnati : : 
8A0C.F. Schaefer 1716 Vine street, Cincinnati * •• : fl- 4 • y- - •; 
8A0L.R. Folzenlogen 1711i Queen City Avenue, Cincinnati- 3 r

8APD.’. ...W. Ward, 4603 Ward Street, Cincinnati : -
8APR.S. Rieman 2287 Loth Street, Cincinnati ü; 

SAFT’.Frank Die ringe r 441 McMicken Avenue, Cincinnati ’ _ 
8ARS.Union Central Amateur Radio Club, Union Central Bldg. Cincinnati 
8AXA.WilliamL. Reese 2311 Ravine Street, Cincinnati 
8AXK.Frank Walker 1626 Potter Place, Cincinnati 
8AIU.Homer G.- Gano 3300 Eiland Avenue, Cj_ncinnati(obtained a patent on oscillator) 
8AQE.Corryville-name unknown 
8BCZ.George F. Hall 5135 Main Street, Norwood, Ohio 
BBSS.Charles E. Underhill,Jr., 538 Howell Avenue, Cincinnati 
SHEP.Robert Wettengel ■ 8443 Curzon Avenue, Cincinnati 
8BGU.....Ferdinand L. Westeimer 3708 Washington, Cincinnati 
SEMS.Frank. M. ^arver 2842 Stanton avenue, Cincinnati, Ohio 
SENK.Thos. G. Colvin 220 Southern avenue, Cinti. 
SENE.Alfred Tucker 4732 Franklin avenue, Norwood, Ohio 
8BSH. ... .James C. Batheny 5120 Globe avenue, Z.orwood, Ohio 
8BUÏ .Hughes High School corner Clifton and McMillan, Cinti. 
8BVB.Howard A. Gates 2905 Observatory avenue, Cinti. 
8BYD.Louis Grabensteder 2767 Observatory avenue, Cinti. 
8BÏ0. ....Robert M. Turrell 506 Broadway, Harrison, Ohio 
SCAB.Roger E. Schlemmer 8442 Curzon avenue, Cinti. ‘ "y- . .<•-
8CEK.Lawrence McDowell 6271 College Vue Place, Cinti. 
8CHB.James L. Hearn 3345 Harrison avenue, Cinti. 
8CHJ.William Vogel 3319 Observatory avenue, Cinti? -
8CCP.George J. Gray 339-East Third street, Cinti. 
8CKZ.... ¿Marshall Barnum 3839 Isabella avenue, Ci^ti. 
8C0J1... .Wm¡ UZ Hengehold 3951 Trevor street , Cheviot, Ohio ~ y 
8CR.Crosley Mfg. Company 5723 Davey Avenue, Cinti. 
8DK.Michael M. Weisensee 2624 Dennis street, Cinti. ./.' .r • 
8DL.Norden Daubenbis. 2638 Dennis Street, Cinti. 
SEB......Russell M. Blair 3930 Ivanhoe'Avenue, Norwood, Ohio 
8FN.William C. Babcock 112 Head street, N.I. : -xv ■ < tiiJ ..C:. 
8FN.(re-issue) William Threm 2325 Vine street Cincinnati 
8JI.Walter C. White 1802 Josephine street, Cinti. 
8NS.Elmer Hess 4129 Carter, Norwood, Ohio . . ’ 
8NW.,....John /. Eckel 933 Bank street, Cinti. ■ 
8PH.Alfred G. Hoffman 3423 Dury Avenue, Sinti.(became head of Midwest Radio 1919) 
SOA. .... .Herbert I. Lape 129 Springfield avenue, Wyoming, Ohio • • - • 
8QK.Donald E. Schellenback 204 Elm Street Wyoming, Ohio 
8RJ......Nelson C. Lewis 2921 Urwiler avenue, Cinti. 
SEN.'. ... .Howard Pendle berry 802 N. Main Street, Niles, Ohio ” " 1 " - .• , 
8SJ.Miles F. Bruning*2482 Mt. Pleasant avenue Hamilton, Ohio 
8TW..Gilbert Brockman 522 Riddle Road, Cinti. * • • * 
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8UC.Paul Graeter,9^7 McMillan street, Cühti. (Græ ter* s Ice-Cream)’ 
8CWH.....Harles F.MacMish '".,h50U Hector Street,Cinti. 
8CYO.....Doyle C. Swartsei 2121 Burnet Street, Cinti. 
8DAG.Howard S. Pyle 235-; Glenside Avenue, Norwood,' Ohio(Became FCC inspector 
8DAK.Edward Po Durr Li73O North Edgewood, Cinti, noted author) 
8AMV..'. ..Ralph G. Folzenlogen 17H «ueen City Avenue, Cinti. 
8BEH.....Frederick C. Marx 5b1 Evanswood Place, Cinti. 

November 22,through 29,1922—-A newspaper article stated that ’’All re ore sent atives 
of any worthy or charitable movement who may have 

’ • a message to deliver to the world may broadcast 
it from Music Hall during the Radio & Accessory 
Exposition this week.” 

November 9,1922-Frank H. Stevenson, pastor of the Church of the Covenant at 
Eighth and Elm Streets, whose sermons are being broadcast’s by 
radio, has received letters from new members of his congregation 

* in North Dakota who live in a log Cabin. They said it was the 
first church services they had heard in ten-years. 

November 17,1922—■'The survival of the fittest soon will begin to take effect in 
- ’• ” • the radio-broadcast field. This is the belief of official 
. ; ’ observers in Washington, who have watched the number of 

broadcasters grow to 6003 this year. They say it has almost 
reached its high. 

They see a gradual decrease of Class-A stations. The 
Class-B station is obtaining the approval of the Government 

•5..' for Concerts. Little encouragement is given to Class-A 
stations. On March 1 there will be 5U8 broadcasting stations 
in the Class-A on 360-meters. California had 70, Ohio with 35, 
and New York with 31. 

« % # # « # # o- -is- -ï;- -it- ir # * * * * * * * * 

man’s Until the advent of radio 

There have been numerous instances 
of radio amateurs communicating during 
disasters as far back as 1910. These are 
termed ’’point-to-point communication; 
from one station__to another station. In 
other words a broadcast is a casting to 
the sinds, or a one-way transmission, 
whereas the communication between two 

two-way transmissions. General information 
a wide segment of people. In two-way radio 

or more stations is point-to-point, or 
- ' can be disseminated by broadcasting to 

voice could only be heard just as far as 
tjie wind could carry it. With radio, not 

, only could he be heard farther, but, be 
, iHéard by many more people. This ability 
^'^öcbe heard past one's own sense of 
; natural hearing was used from the first 
1 conception of wireless to further safety 
, at sea and for the military. From this 

developed what is known as ’’public • 
Safety” services and the opposite 
service of ’’entertainment broadcasts." 

work it means that information can be given back to.a base station, or vice versa, 
and directions can be exchanged so as to arrive at a definite conclusion. One-way 
transmissions are limited to just general information as to conditions which 
prevail and nothing can be done to alleviate these conditions. Both of these 
types were used during the 1937 flood for the first time. It must be realized 
that there were no police, fire, or other radio services which had two-way radio 



except for radio amateurs. It was upon this service that the brunt of flood 
communications fell. The Cincinnati Police had one-way radio and this handled only 
work which pertained to police. They didn’t handle relief work but only police 
work relating to burglury, looting, and things of that nature. Other services had 
to be hurriedly drawn from other people to perform the myriad duties which arose. 

All the Cincinnati broadcasting stations participated to a limited degree 
except for the real voice of the flood, WCPO. This station turned over its enti rp 
facilities for the duration of the emergency. Other stations sandwiched flood news 
in between their other shows and newscasts. 

I made a recording to do with the flood and the following is that account 
transcribed to this paoer. 

’’Again raging waters have brought tremendous loss and deep misery to peoples 
of cities, towns, and villages withing reach of the mighty Ohio and Mississippi 
Rivers. Again, the radio—amateur has rolled up his sleeves and taken over the huge 
task of establishing an emergency communications network. He has braved danger, gone 
without sleep, and stuck it out all along the line because of an ideal. He has 
had as a motivating force that has seen him through many a tough spot the bright 
knowledge that he was upholding a fine and courageous tradition that is a gold 
thread woven through the history of amateur radio. The thread of gold is unbroken, 
the radio amateur has played his part, efficiently, effectively, and heroically. 
How well he has lived up to the traditions of his fraternity are written up into 
the pages of ’ALL-WAVE’ radio magazine. They held up the presses so that they could 
bring the inspired first-hand account which was written by George B. Hart, who 
himself played an active part, could be included.(Mr. Hart was killed later at 
Corregidor during world-war-two). This story presented by Mr. Hart has been read 
by Major James W. Glore, executive officer of the Ohio National Guard, in the flood 
area, and bears his approval as an authentic and true account of amateur activities 
in the region. 

I think most of us have walked down to the foot of Broadway, down the cobble¬ 
stone embankment, and before you got there you heard the music of the Caliopp. 
Most likely Homer Denny playing it. So we look away, look away, like the song 
suggests, to the Ohio River itself. 

It is one of the largest rivers in the United States and the most important 
tributary of the Mississippi. It is formed by the confluence at Pittsburgh of the 
Monongahela and Allegheny rivers. From this juncture to its mouth, at Cairo, 
Illinois, the Ohio traverses 975-miles of the richest farming and industrial section 
of the United States. The drainage basin of this great stream exceeds 200,000 
square miles. At Pittsburgh the river has an elevation of 1,020-feet above sea 
level, and between there and Cairo it drops U2h-feet. On its course -to the 
Mississippi the river separates the southern borders of Ohio, Indiana, and Illinois 
from the northern borders of West Virginia and Kentucky. From the north it receives 
the waters of the Wabash, Muskingum, Scioto, and Great Miami Rivers, and from the 
south the waters of the Kanawha, Licking, Green, Kentucky, Cumberland, and 
Tennessee rivers. Hundreds of small rivers also flow into the Ohio between its 
source and the Mississippi River. •' : ' < . 

When the Ohio River was discovered its bed was choked with bars of sand and it 
w ax almost unnavigable in some part because of long, shallow rapids. The bars have 
been dredged out by the Federal Government and by the aid of canals, dikes, and 
dams the stream has been converted into a very important artery of commerce. But, 
because of the great variation in the water level between the flood and the dry 
seasons, navigation on some parts of the river is still precarious. The Ohio 
basin is subject to disastrous floods such as the of 1913, when more than hOO lives 
and property to the value of $180,000,000 were lost. Often at the time of spring 
rains the water in the Ohio rises suddenly and overflows the banks, inundating 
the low farmlands and towns along its course. Many fine towns and cities are 
situated on the Ohio, and the river has been a prime factor in the industrial arid 
commercial development of the greater number of them. The more important cities 
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along its course are Pittsburgh, Parkersburg, Marietta, Cincinnati, Louisville, -
Paducah, Evansville, Mount Vernon, and Cairo. 

Now the Ohio River floods nearly every year, usually without inflicting 
much damage, but, in 1832,188h, 1913, and 1937 losses were immense. After each 
flood, however, business has been lively after the river has gone back to bed. 
In 1832 the city faced an acute food shortage for several weeks when practically 
every warehouse in the highwater district was flooded by the river. After the 
188b and 1913 floods many wholsesale warehouses were removed from the highwater 
district because of the heavy losses of stock a- nd equipment and the subsequent 
loss of trade. In January of 1937 the Ohio River was in especially high spirits. 
It came up the terraces, crawled into the top stories of homes, and the nether 
parts of tall business houses and left reluctantly after doing damage to the 
tune of $25,000,000." 

The-actualy loss to industry in wages, cancelled orders, and destroyed 
records has never been accurately computed. Owners of factories in the Bottoms, 
Eastend, Riverside, Brighton, and Cummunsville industrial areas suffered the 
heaviest losses. In Cummunsville a disastrous fire which burned for b8 hours 
started when oil and gasoline spewn on the waters by overturned storage tanks 
ignited. The fire razed several factories and dwellings and caused damage 
estimated at more than $2,000,000. The studios and factory of the Crosley Plant 
were ignited at this time with gasoline on too of the water right at the front 
door of WEW. Three months after the maurader left, however, only a few watermarks 
on buildings were visible evidence that the river had stopped to pillage Cincinnati 

From Pittsburgh to Cairo, from Rabbithash to New Richmond, from Louisville 
to Portsmouth, from Marietta to Charleston, all these knew about the Ohio River 
uprising. Even a song was written:"Something Always happens on the River." But 
the gayety of the songs were quickly forgotten in the gloom which prevailed in 
January of 37. The flood waters brought the city to a screeching halt. All 
economic life came to an abrupt end. It was very many weeks before tnings 
returned to any state of normalcy. 

What were things like in Cincinnati in 1937? -In answer to that is difficult a 
to give in a capsule form, ^’or one thing, it must be realized that the 
depression was still with us and vivid memories were still with us from the fall 
of the stock market in 1929. The economy had never fully recovered. To ’graduate 
from high school in the early 30’s was to face a world where there were no jobs. 
What few jobs there were available were eagerly sought after by hundreds of 
applicants. I remember answering an ad for a truck driver at $8 perweek, and even 
at that low price I stood in line to get it with persons forming a procession 
three blocks longl If you made $18 per week you were a capitalist. Bread lines 
were long at every fire house in Cincinnati. Life was a struggle for mere 
existence. Memories of bank failures, where you were fortunate to get back ten 
cents on the dollar, weeks later. Wages, in general, varied between $18 and $30 
a week. I worked at Midwest Radio on Broadway as a trouble shooter for 320 an 
hour. My lunch was a quart of chocolate milk which sold for 120. No fringe • . 
benefits as we know them today, nor social security, but, it did produce a hardy 
individual who in later life was able to carry this share of the load. Andy 
Griffin had this to say on a radio program about life in the 30’s. The program 
opened with the sound of a rooster crowing, and Andy said:" You know, I wonder 
when in history would be the best time to live? There is something good to be 
said about every age, even if people don’t realize it at the time. For example, 
like if you ask somebody back in the 30’s; ’Is this a good time to live?’ He would 
say ’No I We got a depression, b-^ad lines, dust storms, prohibition, and it’s 
not a good time to live.’ And, to tell you the truth it was a sort of bad tine. 
But, there was some fun. There wasn’t much money, but things didn’t cost much 
either. There wasn't many things to do so the things we did do were all the more 
precious. Go to the movies, listen to the radio, a date. See nowadays it is is 
just a date, but then, it was an event. Remember the songs? "BooOWho," Youv’e 
Got Me Crying For You," Happy Days Are Here Again," and "Million Dollar Baby," 
and you found all that in the ten-cents store. How pleasant, how pleasant it is, 
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looking back, looking back on today.-1’ , - —■ .... .. 

And the Sunday streetcar nass, for a quarter you could ride all day. Think 
of it, all day long for a quarter! From one end of town to the other. Down the 
Mt. Adams incline, and what a ride that was. Passing the car comping up on the 
other end of the cable. From the top at Rookwood Pottery to the foot at Locke 
street. Walking down Broadway, down the cobblestone approach to the Wharf. Before 
you got there, that ole caliope again, ”In the Good Old Summer Time” and perhaps 
later on a visit to Emery Auditorium around 1:30 P.M. to hear the "Armco Band" 
under the baton of Dr. Frank Simon.. The program was fed to the Blue network of 
NBC by WIW and sponsored by Armco Steel of Middletown, Ohio. The theme song. ■ 
was "A Whistler And His Dog." Now the streetcar is passing the Art Museum in G 
Eden Park, and across the road from the car stop the natural ampitheatre where 
such bands as Walter Esberger, and Smitty ’s band played, rh- sound of children 
softly playing, the murmer of the soft summer breezes, the look of rapture upon 
the faces of listeners,.their toes atapping, completely lost in the music. Some 
of these music shows were carried by station WCPÕ, who drove their sound truck 
up close to the band stand. Their equipment, by todays standards, was large and -
bulky and cumbersome, to say the least. Built for the most part by. Western 
Electric Company. 

) . ■ '■. •“ 1 
Perhaps you used your Sunday Pass to take a. trip to the Zoo on the Zoo-Eden 

car. All the attractions there; Opera, outdoors in that large white building. 
Remember the small German Band which played on the veranda of one of the houses 
there? I can hear it now: "I tried one day a piccalo to play...’’ Those were the 
normal times in the summer of 1936, but, thin, s changed quickly on the following 
January of 1937. How bleak can things be? That winter will be remembered. From the 
Kentucky-Post of January 25th, 1937, we catch these headlines which were in the 
first edition after "Black Sunday" of January 2hth. It rained all day that January 
of 1937 and the flooded Ohio -steadily rose. The Headlines:"Floating Homes Hamper 
Relief Workers," with "Cities Gird To Fight Disaster," and "Workers Toil Through 
Night of Terror,": "Families Moved Cut To Avert Tragedy,": "30,000 People Moved 
From Their Kenton County Homes." 

The swirling black waters of the Ohio reached up with wet fingers to touch 
the lifes of everybody who lived in Northern Kentueky that January of 1937. The 
flood of that year was the worst natural disaster ever to hit this area. If you 
lived here then the flood is something you talk about in awed tones to your 
children or grandchildren. For, even if your home was not one the thousands 
covered or carried away by the waters, your comfortable way of life was certainly 
changed. Commonplace things, such as heat à light, no longer could be taken for 
granted. Even drinking water became precious and to be guarded by the drop. 

The first hint of an impending flood came on Monday, January 11th, when the 
Kentucky-Post carried a headline "RIVER HERE RISING, REACHES 39 »5-FEET." With the 
Ohio River carrying flood water, both above and below Cincinnati, making the river 
rise at a rate of slightly more than one-tenth of a foot per hour. W.C. Devereaux, 
U.S. Weather Department, said that the crest wo.Id not go above U5-feet. The flood 
stage in that year was 52-feet. It went considerably over that figure and the 
damage was unbelieveable. Even the "POST" had to move when the river hit 79.99 
feet. Firemen went’ on 2h-hour duty for the duration of the flood. Policemen 
patrolled the city by boat aided by American Legion men who had been sworn in as 
deputies. The Suspension Bridge had to be sand-bagged to-keep it open. 

Some of the prices in the grocery store went like this: Tomatoes, No. 2 
can, six for 720. No. 2 can, of peas, three for 500. Large can pears,, three for 710. 
Grapefruit, three for h30. Milk, three cans 100. 21 LB peanutbutter for 250. 
Iceberg lettuce at 50 a head and carrots St a bunch. h-LBs yellow onions for 10/., 
Brown sugar at St a pound and 3’ light bulbs for 100. The 50-watt size. Coffee at 
170 a pound and graham crackers at 190 for a 2-LB box. Leg-O-Lamb 270, with 
Chuck-Roast at 150 a pound. Boiled Ham SSt*. Mens wool suits for C7.77 with two. 
pair of pants and a 100-watt soldering iron for 190. 
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"Early in 1933- local industry and commerce began to feel the effects of a major 
depression. Payrolls were cut and thousands laid off. Across the nation rolled 
a wave of tank failures. The conservatism of Cincinnatians helpèd to ease the 
shock of financial circles and only three banks suspended payments. In 1931, as 
the economic upheaval reduced industry and commerce to debris, unemployed 
workers and professional people, their savings exhausted were forced into bread¬ 
lines. In Cincinnati, as elsewhere, unskilled labor bore the brunt of the 
depression. Soon the alarming intreene in the number of persons on public relief 
roles made additional funds badly needed. The uncertainty and discouragement of 
1933 are apparent in headlines excerpted from local newspapers. ’TRADING IS SLOW 
IN LOCAL MARKET, ’ AND ’ SEE SCRIPT AS POSSIBILITY,’ and in another paper’DEPOSITS 

.ARE DECLARED SAFE AS WITHDRAWALS ARE CUT,’ and the next day,’TRADE GOES ON AS 
’ USUAL-5^ PER MONTH WITHDRAWAL LIMITATION’ and ’FORD BRANCH IN CINCINNATI TO 
HALT OPERATIONS’-'HOARDING PROHIBITED AS FOURTEEN LOCAL BANKS RE-OPEN.’ But 
somehow the city muddled through. After the ’NATIONAL BANK HOLIDAY’ in March, 
the Federal Reserve Act was revised to prevent future reoccurance of financial 
panic. Fear was checked, and Cincinnatians started rehabilitation. In 1937 the. 
average yearly wage of the nearly 100,000 industrial workers in the Cincinnati 
area was about $1,330. This about equalled the peak average of 1929. In 1932, 
when factory activity reached its lowest depression level, the average was only 
$9U5 per year for Cincinnati's 68,21x7 industrial wage earners. Such was the 
scene in Cincinnati that January of 1937 when the greàestcflood in Ohio history 
was to pile calamity upon calamity on top of the Cincinnati people." 

(from "They RuiIt A City",1938) 

FLOOD FACTS AND FIGURES 

Thursday, January lh-Families flee little Miami River when Ohio reached Ux.8 
feet at h P.M. 

Sunday, January 17- Heavy rains swell Ohio River. 
Wednesday, January 20-River at 59-9 feet at.5 P.M. with heavy rain. 
Thursday, January 21-River leaps to 65-feet.’ 
Friday, January 22- 1913 crest of 69.9 feet reached at 9:30 A.M. and 188U 

crest of 71.1 feet reached at 3:30 P.M. 
Sunday, January 2hth-"BLn.CK SUNDAY" wuth 2.55-inches of rain in 2b-hours. River 

stage at 79.58-feet. Fire and explosions beset Crosley 
Radio plant and the Standard Oil Company tanks. Electric 
power off except for oublie institutions;water rationed; 

T.; stores ordered on "Holiday Emergency" basis. 

Tuesday, January 26- Record crest set at 79.99-feet at 2 A.M. 
Friday, January 29—River at 77.2 feet at noontime and President Roosevelt 

pledges disaster aid;flood zone closed to all those who do 
not posses permits to enter. 

Saturday, January 30-River at 75.5-feet;mop-up brigade goes into action. 
Monday, February 1- River at 7O.b2-feet; first generator in power plant started. 
Wednesday,February 3 Water turned on and lights again permitted. 
Thursday, February b Stores open from 10a.m. till 3 p.m. 
Friday, February 5—Business as usual. t-
PERSONS DRIVEN FROM THEIR HOMES: 61,600 in Cincinnati;more than 100,000 in 

greater Cincinnati. 
DAMAGE: Unofficial estimate of property damage was $25,000,000. 
AREA AFFECTED: One-Sixth of Cincinnati including lowland along the Ohio, the ~ 

Little Miami area, Big Miami area, and Mill Creek. Retail . . 
business district and "seven hilltops" not flooded. In the aerial 
photos taken during the flood the entire city looks flat as all 
lowlands are filled with water and only the hills stand out. 

The rest of this accouftt is supplied by many individuals. Richard Walker, 
a longtime engineer of WIW, whose amateur radio cell is W8BRQ supplied the 
information of the operation at the University of Sincinnati station W8YX. 



Dick was an engineering student during the flood year of 1937 and the pictures7 
are also supplied by him. Another contributor was Commander Elmer Schubert, USNR, 
W8AIW, of the U.S. Naval reserve unit in Cincinnati. Much material was gleaned 
from the inspired account of George B. Hart who lived at that time in Silveton, 
and who was the chief operator at the Ohio National Guard Armory. He was killed 
during World War two on Corregidor as a member of this same Ohio Guard Unit. 
Some of the material was supplied by the Union Central Life Insurance company 
as they were the chief focal point of operations with their om water and* 
electric. Other individuals will be identified as they give their accounts 
separately. 

First, let’s look in on one of Cincinnati’s foremost radio announcers, 
Nelson King, and listen as he explains the part radio played in this 1937 flood. 
Nelson was telling about his early days where he had sta-ted on WPAY in 
Portsmouth, Ohio. "Hi, this is Nelson King and I am reminded that the 1937 
flood was the turning point for the little old- 100-watter in Portsmouth,WPAY. 
The Shelby Shoe Company along with the Wheeling Steel and the Williams Shoe Jo 
companies was one of the three big employees in Portsmouth at the time, and they 
had hundreds of people on their payrole. Since the town of Portsmouth was 
completely inundated at the confluence of the Scioto and Ohio Rivers it had 
quite a time of it. When it seemed absolutely certain that the water was going 
to come in and cover the whole downtown area, in the basin, the’ Shelby Shoe 
Company didn’t know how to get in touch with their employees to get them to 
help move their entire stock of leather used for making shoes. This stock was 
stored in the basement and through a continued series of emergency annoucements 
was able to.garner voluntary help needed in moving this stock. They did get it 
moved and didn’t lose one bit to the rising waters. Consequently, when the 
flood subsided, the Shelby Shoe Company was able to go back into somewhat 
limited production as their supplies were still intact. Out of gratitude for the 
wonderful job which WPAY had done the Shelby Shoe Company bui}.t some beautiful 
new studios on the second floor of a building on Gallia Street, and with a brand 
new radio-tower atop the company’s building.” 

"I had left Portsmouth in 1936 shortly before the 1937 flood in January. 
I got a job as an announcer at' good old WSAZ in Huntington, West Virginia. I 
stayed there until after the 1937 flood, and then came to WCPO in Cincinnati. 
While at WSAZ, where I worked as an announcer, I found the studios located on 
the fourth floor of the Keith-Albee Theatre building. I'll never forget the 
chief engineer and myself taking out the big Wurlitzer Organ which was situated 
in the orchestra pit of the theatre. We started to cut each wire, which were in 
pairs, that connected between the organ and the amplifiers back stage. This was 
called the Organ loft. Well, we started to cut each pair of wires that went to 
this organ loft. We tagged each one, finally had to take a hacksaw and cut 
through the whole cable. This cable was about b^-inches thick, so you can 
imagine how many pairs of No.26 wire were in this! We tagged each pair, as I 
said, but, even so it took us six-months to out this back together after the 
flood waters had gone down. Incidently there was seven feet of river water on 
the stage of the Albee Theatre. 

It came to a point where we took a row boat from the apartment to go to 
work. Just the two of us worked here as the rest of the people had been moved • 
to the telephone company on higher ground at Huntington. They were working from 
the board room, or the connection room, and they had wires running from the 
board to the phones that were used so that people could call and ask for help, 
or to volunteer information. -, 

Broadcasting, of course, in an event like this, becomes seriously and 
sincerely a matter of great emergency. Just the two os us, a fellow named Jack 
Foster and I, were the two wno drew the duty at the studios. The salvation 
Army brought us there in a boat, a power boat, which came behind the apartment 
at the second floor level and when we stepped out of the boat we stepped on 
the Marquee of the theatre. Our activity continued for several days. Jack 
Foster later came to work for WCKY in Cincinnati, and I came there also in 19b5. 
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This method of broadcasting lasted only about three days because we had to 
be constantly supplied with food and water from the salvation Army. We had one 
small electric heater in the control room and the two of us took turns nnrling 
up on the floor while the other was manning the controls. It was cold and damp 
and extremely hard to get any rest at all under these circunstances. The water 
was all along fourth avenue in Huntington and finally we were evacuated, you 
might say, and taken over to the telephone comnany where we joined the rest of 
the crew. Our normal staff was nine persons and at the height of the flood we 
had 117 volunteers working. These volunteers were those who manned the 
telephones, typewriters, and who saw that the messages got to us. We were acting 
as the sole means of communication in and out of this city. So we had quite a 
few calls from concerned relatives, parents, children, etc. The only way we 
could do this was to announce their whereabouts. We wouM tell others to get to 
the nearest telephone that happened to be still working and to call us. 

Food and water, of course, were a problem, but stores who happened to be 
out of the flood area supplied us, without charge, all our needs. A catastrophe 
of this nature seems to band all persons together with a great feeling of 
brotherhood because you feel the necessity of helping each other regardless of 
creed, color, or race." So said Nelson King in a tape recording made in 1970. 

Now from Portsmouth, Ohio, upriver we switch back to the Cincinnati area. 
Here is Jim Maddox who worked at WCKY and his account of the Cincinnati area 
as he saw it. "This is Jim Maddox trying to recall events which occured 33-years 
ago. This was quite a flood. I remember on Monday, January 25th, receiving a 
phone call asking me to help the Army Corps of Engineers. The electric was off, 
the water was also, but we still had gas. I had volunteered for the Army 
Engineers. Powel Crosley had a Yacht on the river. He couldn't get his 
transmitter to work. I climbed over the railing of the Suspension bridge on the 
Ohio side to the deck of his boat. This will give you an idea on how high the 
river was. It was actually over the Kentucky approach but they had sandbagged 
it. We had about 20 or 30 radio-amateurs and I am sorry that I cannot recall all 
their names at this time. We did have Roger Burris, W8FIC, and n\yself who were 
working in this flood. We set up transmitters up and down in the Cincinnati 
district to give the Army communications with their field men at the office. 
They had to make recordings of the river height, flow of the river, speed of 
the current, and depth of the water, and also rainfall at regular intervals 
into the main office. Some of the men had to drive as far as 20-miles to get to 
the nearest phone which was still operative. On tuesday I left for Fernbank 
dam to get on the SS Burnet which was a deisel drive job which was to take me 
to Carrolton, Kentucky, to set up a transmitter there, When we arrived we moved 
the equipment to the SS Scioto which was a steam boat. That was real living on 
the river. An interesting thing was in seeing men in John-boats pulling in 
la rge barrels of whiskey. One man had two barrels in his boat and was trying 
to pull in another. We heard later they had offered a $200 reward for each 
barrel of whiskey that was recovered. These were from one of the Kentucky 
or Indiana distillers whose plants had been flooded out. The walls of these 
plants had collapsed and released all the barrels and they went floating on 
down the river. We spent about four or five days at Carrolton, and then I came 
back on another boat to help set upright some gas tanks for the Tressler Oil 
Company. The tanks had come loose from their moorings on the concrete foundations 
and we set them back on. I decided to get off the steam boat, with its coal fire, 
as I couldn't see the combination of fire and gasoline!" 

As town after town found itself submerged by record crest of the Ohio 
River, some of the telephones and telegraph lines in these cities went of 
service also. In Cincinnati, due to a very efficient telephone system they were 
able to maintain most of the communication over the wire lines. But the radio 
amateur operator manning their stations were deluged with official business 
and emergency rescue traffic. The National Guard and Naval Reserve nets were 
thus relieved of the barrage of personal messages that refugees and friends 
wished to send through W3YX the University of Cincinnati amateur radio station. 
W8YX was under the guidance of that Prince of fellows, Prof. Wm. C. Osterbrock. 



As W8ïX. and the UC staff took over the rescue traffic and another phase of th 
the work load was taken by the Army Corps of Engineers with their station in 
the old postoffice bldg, at 8th and Walnut streets. It was W8FIC, Roger Burris, 
who established this station for official river traffic. Now WÔFIC’s call was 
used at this point with numerous volunteer operators helping out. It was my 
fortune to know Roger for many years and I know how fastidious he was in anything 
he undertook. He was a excellent machinist and precision worker and one of the 
early pioneers in broadcasting. In 1933, when he worked at the old Midwest Radio 
factory it was he who built a large public address system* and which won first 
place at the World's fair held in Paris in the early 30 ’s. Such was the nature 
of the man, Roger Burris. It was his whole radio system that was setup in the 
Postoffice. This was a temporary postoffice, as the old one was in the process 
of being torn down, with Roger was Walter D. Wilkes-, W8nms, W8EFS, and Jim 
Ringland, WÖJIN. There were many others who came down to ¡.¿Ip for a few hours 
each day and night. At Huntington W8M0L did a similar job for the U.S. Engineers 
there. W8FIC maintained schedules up and down the Ohio with other amateurs, the 
SS Scioto, USS Kentucky, and a patrol boat using the call WZBA in the coast 
guard. A station, WliLU, located on Signal Mountain in Tennessee who patrolled 
the 3950 KHz spot for W8FIC in order to insure the transmission of emergency 
traffic to the south. W8FIC reported that after the flood went down at 
Portsmouth, the river gauge was found in the top of a treel Oddly enough, it 
seemed that long hours agreed with the operators, for everyone of the W8FIC staff 
gained an average of five-pounds the week they were on'duty. 

Another radio amateur, who I also knew, was John Thayer, W8AEH, of Norwood 
Ohio. A friend of his also was Jim Ixingland, W8JIN, who did much work in getting 
generators to wor^ on the river boats. There was a write-up in a local paper 
about John, and this will help explain some of the personal sacrifices made 
by individuals. "There was an outstanding operator and that was John Thayer, 
W8AEH, The Cincinnati radio operators take off their hats to. When conditions 
became such that operators were collapsing at their posts, and black Sunday 
became a reality rather than a fear, we asked ourselves ’where can we get a 
man who can handle the thirty to thirty-five word-per-minute traffic from the 
National Guard?' John Thayer was suggested as he was a former western union 
operator and owner of one of the best stations in the country. John Thayer 
accepted the generous offer of hard work at no pay, and set out in an army 
stationwagon for Batavia, Ohio. Flooded roads forced long detours as long as 
150-miles longer than normal.that eventually brought him and his chauffer 
sargeant to New Richmond, Ohio. Roads from there to Batavia were under water, 
so John stepped into the breach at Station WLHI and aided in the evacuation of 
New Richmond. Then on to Bethel, to Columbus and finally back home in 
Cincinnati.- W8AEH gave a week of tireless effort towards a cause whose only 
reward was a job well done and a word of thanks from men he had never met before. 
Out hats are off to a man, and a real radio-amateur, W8AEH, John Thayer." 

In Cincinnati the Naval Reserve station NEG was already in existence when 
the flood began so no preparations were necessary. The Navy unit was under the 
direction of Lt. Elmer’Schubert, W8AIW, and was situated on the 30th floor of 
the Union Central Life Insurance building. The elevator went as high as the 28th 
floor and then you walked up the next two floors almost to the top. As the roof 
was four—sided it came to a point and the floor space was restricted. There were 
three rooms and in one of these was located the transmitters, receivers, and 
operating desks. . . 

The first amateur radio club station, 8ARS, was located here and also a 
station,W8NC, was licensed for the navy. The frequency used by the amateurs 
was 1936 KHz and the Navy used 2500 KHz. The Navy was linked with other cities 
up and down the Ohio River. Lexington, Louisville, and Paducah in Kentucky, 
as well as Ohio cities, Dayton, Akron, Toledo, and Columbus. There was a 
radio station at Huntington, West Virginia. Elmer Schubert told me:"We also used 
the call sign AX9B for the Coast Guard" and he continued, "We had good coverage 
and a good vantage poimt from which to see .all around the area from this top 
floor." Elmer said "We had a 30-foot motor launch, the USS Winifred, which 
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operated in the 51st fleet division. There was no problem in communication at 
any time and the' motor launch was used to bring food and supplies to marooned 
persons and also to rescue persons when needed. In the Union Central Bldg, they 
had their own electric supply system as well as a water supply and their own 
telephone system within the building. The telephone operating desks were on the 
first floor and the operators could patch us into any outside line or ring us 
from downstairs."Then Elmer said "Ás the 30th floor was up near the top, it was 
narrow, only three rooms were usuable. We dropped a wire down to the 19th floor 
for an antenna and this may have been the first time that an antenna was driven 
from the top instead of the bottom! I had a portable five-meter battery operated 
radio. Water did get into the basement on the south side, but it did not hamper 
our operations. This building became the headquarters for all Red Cross work 
under the guidance of the President, Mr. Cox." 

After the flood emergency was over the Union Central Life Insurance company 
issued a special bulletin and one of the items in it said this:"The relief work 
of the Cincinnati Chapter of the American Red Cross wrote a new and glorious 
chapter in its history of humane accomplishments. Not normally maintaining a 
huge organization, the Red Cross- was faced with a gigantic task when the 
necessity of immediate relief work passed all anticipated heights. In response 
to a call for volunteer workers, trucks, boats, medical attendants, food and 
other supplies, thousands of volunteers with their much needed equipment poured 
into Red Cross headquarters in the Union Central Building. There might have been 
chaos and turmoil, but the Red Cross executives were ready with an efficient 
organiza tion plan. With astounding speed and efficiency relief units were 
organized and began to function at once. All efforts were conscientiously and 
orderly directed toward one goal, HELP. And help there was, in abundance. Time, 
nor new events, can never oversha dow the heroic work of the Red Cross, and 
their volunteer workers who so nobly gave their all in those critical hours." 

Another station was set up in a music store in Reading, Ohio. It was on 
Benson Avenue next to the Millcreek bridge. Reading and Norwood both had their 
own electric and water supply systems. I’ll never forget the terrible roar of 
that creek as I put up an antenna in the rear of the building. And on top of 
that it was pouring rain in never-ending buckets full! I’ve never seen so much 
water pour forth from the skies. Perhaps it seemed worse because there was so 
much water all around. The radio operation was directed by Hugh Thompson, W80DF, 
and assisted by Glen Walker, W8PBE, and myself, Joe Rice, WSMFM/MíRHZ. We were 
attemoting to get on the 160-meter band to meet with the Union Central station 
on 1936 KHz. 

An account of the work of the Cincinnati telephone company is told by 
amateur radio ooerator James Adams, WhZOU, who is a switchman for the company. 
"This is Jim Adams,WtZOU, I am with the telephone company. I work a t the exchange 
at the Avondale and Harvey avenues. For 18-days, from January 18th to February „7 
the 5th in 1937 the Ohio River was above the 52-foot stage. It held a crest of , 
80-feet from midnight of January 25th until daybreak of January 26th. An 
estimated 13,000 telephone stations were put out of service at that time. Water 
and electricity were on a volunteer rationing basis. Telephone .men worked around 
the clock to keep lines open. Sandbag dikes against creeping flood waters 
surrounded the central offices and only one telephone office was completely 
closed and abandoned. That was at New- Richmond where the whole town was under 
water after the full force of the flood struck. Even when the water was within 
a foot of the second floor operating room telephone men raised the switchboard 
and frames 30-inches from the floor. Telephone service continued even as water 
was two-feet deep on the floor. When ordered out of the building January 2Uth, 
water covered the platform upon which the men were working at that time. Within 
a day or so water had risen to a depth of eight feet on the second floor operating 
room. Cots, portable heaters, and coffee pots, were the accepted furnishings of 
the telephone buildings. Ontside the exchanges, portable power units, many-
obtained from local welding firms, stood by in case of failure of the regular 
power supplies. There were many accounts of telephone people calmly accepting . 
unusual risk in order to maintain service. One outstanding feat involved the 



restoration of service to the. important electric power plant down river at 
Columbia Park, Telephone men were rode, to a terminal pole isolated in a vast 
expanse of swithly moving muddy water which would have been threat enough, but 
debris, including railroad ties swept past like battering rams and most of the work 
had to'be performed at night. A pole-top cable was cut, and two lines strung to 
the top of a coal pulverizer building nearly 800-feet across the water. In the . 
millcreek valley section, splicers working in a manhole fought to keep open 
broadcast circuits to WIW and WSaI. Gasoline fumes from ruptured storage tanks 
saturated the atmosphere. Work was nearly completed when explosions rocked the 
neighborhood and turned floating gasoline into a sea of fire. The men escaped harm 
taking their trucks with them. They returned hours later to complete the job. 
Overloads on telephone equipment often were more than 300/?. The long-distance board 
at 209 West Seventh Street, where th© longest straight line board in the world, 
handled 9,722 outgoing calls on January 22nd. This was a record set for the number 
of calls in those days. . „I , 

Even while flood waters raised our suppliers were shipping the material in 
anticipation for unprecedented demand. Tnucks and trains brought in every item 
from telephone sets to cable, to flashlight batteries. The work performed in 
keeping open telephone communications drew many commendations from individuals and 
commercial firms. Telephone employees eapned another recognition too. This is 
called the "VAIL” memorial fund which gives out a special bronze plaque to groups 
for outstanding service during emergencies. The citation states in part ’Emergencies 
arose with such rapidity that it was' impossible to note completely just what 
happened. Therefore, any account of this flood emergency can only be considered an 
incomplete story of what employees did.to help meet the demand for service.” 

It is Friday, January 22nd, and the newspapers were saying;"FLOOD PERILS 
LIGHT à POWER; NEWPORT PUMPING STATION OFF SINCE 65-FOOT STAGE: COVINGTON UNIT WTT.T, 
3E FORCED TO STOP AT 7Ü-FEET :LATONIA REFINERY CUTOFF BY WATER: RURAL COMMUNITIES 
FACE A WATER FAMINE:' ALL LOCAL STREETCAR SERVICE STOPPED: .JLL ROADS TO LOUISVILLE 
BLOCKED: A STUNNED CITY AWAITS SO^-FOOT .STAGE: GREATER CINCINNATI REFT.FT)-WORST FIRE 
AND FLOOD IN ITS HISTORY.” At nine AM the river was at 78.97 feet. So overwhelming 
was it that a state of emergency was declared by President Roosevelt, and City 
Manager Dykstra who.pledged all help necessary. WCPO, the "Voice Of The Flood” 
went off the air that Friday, shortly before 10 AM for an indefinite time. 

From the pages of "Building A City” we find these words:" Indelibly written 
in the memories of Cincinnatians are their experiences during this flood. Appeals 
to conserve power and light sent people to their attics in search of candles and 
kerosene lamps. The flickering rays of these modes of illumination brought many 
memories to old timers. Of evenings in the parlor during the 90’s. Electric 
transportation was discontinued to help meet the power emergency. Buses were 
substituted and automobiles not on relief business were forbidden within five-blocks 
of the flood zone. Water became^scarce and the city went on daily rations. Just a 
few pans full per day and it had to be boiled. Throughout the city, water wagons 
and concrete mixers made two trips daily to haul water. At the sound of a bell or 
cry of "WATER" housewifes snatched the largest pail and went for their share. And 
bathing, one was shunned if he was found guilty of that offense. Business declared 
a holiday, for ten days only vital neoessities could be bought. During this 
unforgetable era Cincinnati was not licked, it merely entrenched, it temporarily 
interrupted a regular routine of business to put 'Ole Man River' and his unharnessed 
imps of destruction back in their places.” 

Besides the Navy and Amateur stations located in the Union Central Bldg, there 
were other stations. At the National Guard Armory there was W8MGDj at the University 
of Cincinnati W8YX under the guidance of the prince of good fellows, Prof. William 
Osterbrock, W8CAU. W8FIC located in the old Postoffice building at 8th and Walnut 
was, as I said, in operation with the Corps of River Engineers. A network of 
amateur stations was quickly set up with the UC station, W8YX, as the nucleus. 
By this means vital communication between disaster ridden communities and the outside 
world was maintained. 
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Prrtsmouth in Ohio, Ashland, Maysville, and Louisville in Kentucky, and 
Aurora, Lawrenceburg, Vevay, and New Albany in Indiana along with Madison 
were either dependent upon Amateur Radio or had such inadequate communication 
facilities that for days amateur r dio had to carry the bulk of important 
messages. The network created to handle this traffic consisted in the main of 
the following amateur stations: W9NKD at Carrolton, Kentucky;W8DGL at Wheelerburg 
just outside Portsmouth where WSDQM and W8KYQ cooperated. W9CHM at Shelbyville 
in Kentucky who had access to a telephone into Louisville; W9AEN at Maysville; 
W9KCZ at Fort Knox;W8LEK at Columbus, Ohio;W8CPE at Detroit, Michigan;W8AZH at 
Franklin, Ohio. This network was supplemented by coastguard stations LC9X at 
Indianapolis,LC9E at Evansville, and by Army station WÏM at Washington, D.C. 
Broadcast stations WCKY,WKRC, WCPO, and WIW helped out considerably. WHAS in 
Louisville, Kentucky, and WHIG) in Dayton, Ohio. The American Airlines placed all 
their communications facilities at the disposal of W8YX at UC. This greatly 
relieved the congestion of messages to be handled through this station. Constant 
contact on five-meters was maintained between W8YX and the local power company 
with their amateur station W8FAY. Through that contact only was the power company 
able to get word to their sources of emergency power supply at Indianapolis 
and Dayton that all available current should be sent to Cincinnati. This message 
was relayed through W9AAI at Fort Wayne, Indiana. When complete failure of 
electric power in Cincinnati seemed imminent, and the steam driven generator at 
the University of Cincinnati was rendered useless by the failure of the water 
supply, the international harvester company loaned a 2^-ton tractor to drive 
the steam generator. Spare tubes for W8YX were loaned by the local broadcast 
stations. The work at W8YX was a credit to amateur radio. In one incident the 
deputy sheriff of Carrollton, Kentucky, placed a message with W9NKD at 3:22 PM 
and the message which read ’’HIVE aMBULaNCE TO MEET B.1BY aT MaDISON BaING BROUGHT 
BY SPEEDBOAT FROM CARROLLTON" and further "BE THERE IN 30-MINUTES AND BE READY 
FOR APPENDICITIS OPERATION." At 3:32 PM W8YX had this message and at 3:36 PM 
it was sent to LC9X at Indianapolis who had a direct wire to most points in 
Indiana including Madison. At 3:38 PM, 16—minutes after the message was written, 
the ambulance was on its way to meet the speedboat and the hospital at Madison 
was preparing for an emergency operation. 

The chief operator at W8YX was W8LNK who was assisted by Dick Walker, 
W8BRQ, and by W8CJDL,W8JFZ,W8CQM,W8PQE, and W8jQZ. W8JQZ was Lan Wong a Chinese 
student in electrical engineering at the University. In an article written by 
Dick Walker, of WLW, who was the operator at W8YX, gave the following account: 

"As the rains continued during the middle of January of 1937 interspersed 
with wet snows, It became evident that a major flooding condition on the Ohio 
River was approaching. W8YX was placed on the air during 'available operators 
time’ to assist in the emergency. When classes were suspended at UC, and the 
operating staff could be expeanded, the transmitter was placed on a 2h-hour 
operating schedule under the supervision of William Carl Osterbrock, WoCaU, of 
the electrical engineering department. The day was divided into two shifts with 
the maj n transmitter control position being manned by Carl Grinstead, W8LNK, 
from 6 PM to 6 AM, and by Dick Walker, W8BRQ, from 6 AM to 6 PM. The members of 
the UC radio club manned the four main 'spotting and search’ receivers which 
were continuously scanning the 75-fneter phone and the hO-meter CW band for ca s 

for W8YX. 

After fighting the usual interference problem for several days on 1997 KHz 
a telephone call to the FCC in Washington gave immediate permission to operate 
on a clear channel of 1x002 KHz. From this time on, W8YX had practically a 
clear channel a nd there were very seldom any repeats necessary on our 
transmissions. The scanning receivers would spot the frequency of the next 
scheduled station and any new station calling in, and pass this information on 
to the main control operator who would then take over the reception on the main 
receiver. Thus allowing the search receivers to find other traffic for us. 

Two additional telephones were placed in the operating room and other 
students, who were not radio amateurs, assisted in the «any phone. calls that 
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were necessary for local messages and delivery. One of the numerous messages 
went like this:"TO U.S. PUBLIC HEALTH SEHVICE-WASHTNGTON-D.C. -SEX’D ENOUGH TYPHOID 
VACCINE FOR 8,000-PEOPLE TO MAYSVILLE KENTUCKY .AT ONCE," and another:"AIRPUNE 
WITH SERUM READY TO LEAVE PHILÆELPHU FOR LOUISVILLE-xÆVISE OVER BROADCASTING. 
STATION WHAS WHERE PUNE SHOULD UND.» During the operation the University heating 
system had to shut down due to lack of clean water. A local hardware store donated 
two small oil heaters to help keep the area warm. Normally the generating plant 
at the physics laboratory at UC used a steam engine to drive an electrical 
generator. But during this emergency the power system at WÔYX was set up using 
a tractor driving some of the electrical lab generators. The equipment was set 
up in considerable less time a nd with greater interest than the routine class¬ 
room labs. Although the speed and frequency control would have been a major 
problem because it had to be done manually. However, due to emergency feeders 
from Dayton and Indianapolis and the fact that the University was on the higher 
priority list and the same feed lines as to the hospitals in the city, only 
momentary interuption due to switching occured. Most of the city of Cincinnati, 
had instruction to limit their power usage to ONE LIGHT BULB PER HOME aND ONE 
RADIO WAS ALL THAT W.^S ALLOWED. Some parts of the city had no electricity for 
many days. All water in the city was either shut off or condemned and had to be 
boiled before use. Both transmitters operated without failure throughout-this 
emergency and the receivers only had minor losses. Most receivers had problems 
because of testing the generator when the speed increased and the voltage soared 
and blew out several small capacitors. On the day following "Black Sunday" on 
January 2hth, there was a sudden snow storm which generated snow-static and 
caused the series-tuned capacitors to "flash" over and detuned the antenna system. 
During normal times this would mean shutting down the rig, but, the storm soon 
changed to more rain and the 1000-watt transmitter was not affected." 

"The phone rig ran on a motor-generator set, and the many starts and stops 
necessary were very hard on the moter starters. No failures occured, however. 
There was no accurate count of the thousand of messages handled. Standard 
procedures fell by the wayside in the rush to get them through with a minimum 
of delay. Some messages were repeated verbally from a long distance telephone •>’. 
call directly to the control operator in contact with the relay station. The 
account written by George B. Hart was real and covered the great cooperation we 
had with the many HAMS who faithfully kept their schedules with W8YX. Calls of 
those participating in this operation at the University cannot be found in recent 
callbooks. Remembering names over the years brings to mind those of Professor 
Osterbrock, Professor Bob Bell, Carl Grinstead, John Quitter, Dave Birrel, Ben 
Turpin, and H. Wolfe, There were many others, both amateur and commercial and 
prospective amateurs, and those just interested in helping out and all remain 
unknown at this time. The peak of this operation came at the height of the flood 
at 79.99-feet. The river gauge never did reach 80-feet. The 2h-hour a day 
operation at W8YX extended over a two-week period. As the communication channels 
were re-established, and the crest moved farther down stream. The 75~meter operation 
returned to within-band and most of the communication shifted to the 7 Nhz band 
continuing on a reduced basis until the emergency ended. Due to full operation 
schedules- some of the operators did not see the city nor the river, being confined 
to their operating oositions. Location of the W8YX equipment was on the roof level 
of Swift Hall where" the radio room was located in a penthouse built for this 
purpose. There were two 100—foot steel towers mounted on the top of the building. 
The 75-meter antenna was a one-half wave- fed off-center, and strung between the 
tops of these towers. The UO-meter antenna was also one-half wave and fed at the 
end with one end tied to one of. the towers a nd the other to a 20-foot pipe near 
the radio room. The transmitters were both home-made units constructed by UC club¬ 
members. The CW rig was about one year old and ran 1000-watts input on 7167 KHz. 
The power supply was three-phase full wave with 872 rectifiers. The phone 
transmitter Was somewhat older and ran 700-w"itts. This job was powered by a motor 
generator putting out 2000 volts D.C. Most of the operation was on liOO2 KHz. The 
main receiver was a National HRO-the search and scan receivers were two type 
NC-101X and a National FBX and also an REL-169. Several home built receivers 
and broadcast receivers to monitor broadcasts were used and loaned by members of 
the club for the duration of this emergency. These facts are all I recall after 
32-years." 



One of the stations who helped WÔYX" was W9NMQ, Paul Beidenharn of Covington 
Kentucky. He operated from his radio shop at 1822 Madison Avenue in Covington : 
because his home was without gas, electric, and water. He relayed a message to 
a truck convoy enroute to Louisville loaded with food-" and nedicine which was 
marooned, and helped get it back on a detour road. The Mayor of Louisville 
latter sent Paul a Thank;You note. Shortly after that Paul received a call"to 
bring some receivers which were needed at Speers Hospital in Dayton, Kentucky. 
Paul made it over the sixth street fill, where water had already covered it, but 
on the way back his motor stalled and he had to crawl out on the roof of the car 
and wait until Newport firemen threw him a rope. -He tied this to the radiator 
cap of the car and they pulled him and the car to safety. 

Also from Covington we have further information from Radio Amateur, W9DYS, 
Howard House. Howard lived on sixth street between Greenup and Scott streets. 
Howard says "The water was in our basement and covered the' water meter, gas "■;> 
meter, and the electric meter. Although the electric meter was submerged it some¬ 
how did not completely short out the electric. It was cut down though to the 
point where light bulbs only lit at half brilliancy. Our water was not fit to 
drink, we boiled all of our drinking water first. I helped dandbag the 
Covington side of the Suspension Bridge to keep it open for traffic. Lang^ 
restaurant,^which was the most popular in town, had U2-inches of water in the 
cafeteria. There was a large lake formed in the area between fifth and Scott 
streets and Seventh and Scott." 

The amateur station, W8MGD, at the National Guard Armory used the mdi n 
to report to headquarters at Fort Hayes, Columbus, Ohio. They-also had their 
job cutout to prevent looting in the areas that were flooded near store fronts. 
People would use small boats to paddle up close to the windows or the door ' 
and load their boat with goods. One of the radio amateurs in the National 
Guard was William Howard Goodrich, W8LNL. He stood guard at Knowltons Corner, 
where five-feet of water covered the streets, and used a home-built five-meter 
portable unit to report back to the Armory with information or questions. 

A further loo^: at the operations at the Ohio National Guard divulges this : 
information: "Looxing in on the W8MGD/DB set-up at thé Cincinnati Headquarters 
Company, 1st battalion, lh7th infantry, Ohio National Guard under 1st Lt. 
James A. Beale, we find that the Guard was ordered to supply communication 
facilities for the Cincinnati flood area. The official call assinged was "DB", 
but corporal George (Mike) Dively 's call was used for most communication 
purposes. The transmitter ooerated on 3527 KHz, and another was used in the 
five-meter band. From thursday. at 9 FM until thursday at 8 AM of the following 
week, corporals Ray Murphy and Mike Dively along with-George Hart as chief 
operator worked continuously, 2h-hours a day, under the worst possible 
conditions. The aggregate sleep of the three men was 57 hours/or less- than 
20 hours sleep-per-man during those seven days I A mobile five-meter operated * . 
by private Allan Dölmes, W8IGN, and private Howard Goodrich, W8LNL,' supplied 
much needed portable communications. These portables enable the runners to a-a 
maintain constant communications with the headquarters station, and speeded 
up the dissemination of information and message traffic, The excellent work of •; 
this unit had prompted the State of Ohio to plan erection of a 500-watt station, 
with the most modern of receiving equipment, for future emergencies. 

-• • 

Until the water around the armory rose so high as to break down the ' : 
insulation of.the telephone lines, W8MGD had a private telephone line-right ' aJ-
into the studios of WCPO. This broadcast station, WCPO, could cooperate in the .-.ï 
handling of the emergency "urgent" traffic that they confined themselves to. 
The commandant of the"headquarters'of the ONG at 33 West Ninth Street, 
Cincinnati, in a letter dated February 5, 1937; addressed to Mr". George B. Hart-
6738 Balkinton Place, Silverton, Ohio: 



OHIO NATIONAL 
Headquarters-33 West 

Cincinnati, Ohio 

G U A.R D 
Ninth. .. 

February 5, 1937 

Office of the 
C ommandant-ONG 
Brigadier General 
Mr. Connely 

Dear Mr. Hart: • • 

Now that the flood crisis is safely passed, and 
the National Guard is withdrawing from this area, I desire to 
express through you my appreciation of the splendid service 
rendered by the radio amateurs vrho are members of our National 
Guard. 

For a period of many hours the most satisfactory 
communication, which was maintained along the Ohio River, was 
that which was due to the radio amateurs in the various 
National Guard Units. • 

/ — 

Yours Very Truly ■ • 
Mr.' Connely -

5 Brigadier General • 
Ohio National Guard 

Another radio amateur who did much work during this flood was Harry 
Gantz. Harry reports "We’ hid a time getting a?.l the stations on the s^me 
frequency. It was Rolo Tedford, WÑA3W, who was already in the Quartz crystal 
manufacturing business, who came to cur rescue. Somehow he managed to grind all 
our crystals to be on the same frequency, even with the electric turned*off. 
How in the world he ever got them, all the same, Pll never know, of course we 
all worked helping the red cross, *rmy Corps of Engineers, and whoever might 
need our help, with no pay. 11 Then Harry made an observation, 33 years later, 
as he talked to me on the telephone, '’The most important lesson I got out of 
the terrible flood was the startling fact that everyone was anxious to help 
everybody else. We never thought of whetner this person, or that one, was of 
the same religion, same color, oi* creed, we just pitched in and helped. Seems 
that in an emergency such as this we are truly all brothers-under the skin, but 
as soon as it is over we get back to squabbling again." I can add to what 
Harry just said and say, "How true, How true that is." 

When "Black Sunday" put in its appearance that January 21ith of 1937, the 
ordained and comfortable ways of life changed for everyone. Radio began in 
earnest the job of expediting the evacuation of 720,300 persons from the 
flooded areas of the Ohio, Mississippi River valleys and radio had been on the 
job since Wednesday. On thursday the members of the National Guard were , 
mobilized for the emergency and black Sunday found them still at their post. 

Not expecting the river to reach them, old time residents who had seen 
many a minor flood refused to leave homes when first warned. As the Ohio, .. 
abetted by the swollen Scioto River, crept higher and higher, inch by inch, 
people began to shout for help. Their plight was made even more desperate by 
lack of Food ¿nd heat. In nearby New Boston, Ohio, Mayor D.H. Bowling appealed 
for help. But communication was broken, the lines were out, and only amateur 
radio stations like W8DQM, W8KYQ, and W8MRU, remained in operation. Of these 
W8MRU worked night and day maintaining official communication in the National 
Guard nets at Columbus and Cincinnati. W8KYQ assisted in the handling of 
personal messages using 75-meter phone, and W8DQM heroically stuck by his mike 
from two different locations as the rising waters forced him to higher ground. 
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W8DQM was cited by the National Guard for metorious service during the 

flood. In like manner NEG, the Cincinnati Naval Radio Station, and W8MGD of 
the Ohio Guard were also. At one time, W8DQM, would move his location only 
after the water had reached his station. Several members of the Army Engineers 
staff were assigned to ship him get established in a new location on a hill 
overlooking the town. W3MRU operated using code on 3525 KHz throughout this 
emergency and did a fine job for the National Guard and Amateur Radio. 

In a special bulletin issued by the President of the Union Central Life 
Insurance Company, Mr. Cox, they had this to say:«The heavy deluge of rain that 
swept the Ohio Valley that day of January 2hth was the final gesture of Mother 
Nature speaking from the skies. There had been two weeks of steady downpour of 
rain and snow and this last rain carried with it a timely warning, an 
unprecedented flood was yet to come and with it an era of suffering, famine, 
pestilence, and death. That is, unless the citizens of flood endangered areas 
banded together and struck back with all the cooperation and sacrifice humanely 
possible. Realizing that the strategic location of the Union Central Building 
afforded an opportunity for his Company to render a humane service to his 
community, President Cox opened the doors of the Union Central as the center of 
flood relief activity. A Sunday evening conference in the annex building marked 
the beginning of an unrelenting flood fight. The next morning the Union Central 
was the headquarters of the Red Cross, All available space was taken over and 
seemingly countless telephones were installed on the first floor. Food, Clothing, 
shelter, housing, transportation, and medical units, sprang into being as if 
created by the wave of a magic-wand. Endless lines of trucks discharged food and 
clothing at its doors. Streams of Red Cross workers, boatmen, and refugees, 
surged through the building’s halls. For days and nights this went on and there 
was little sleep and no end of personal sacrifices, many a heartache, and a 
little laugh now and then, Cincinnati rose to meet the emergency situation and 
undertook the job as it should habe oeen taken, calm, cool, undismayed, and 
with its vision focused on a happier horizon. By Monday, January 2 5th, the Ohio 
had swelled to 77.7 feet and tuesday the river reached its crest of 79.99 feet. 
Never before in the history of Cincinnati and Northern Kentucky had flood waters 
from the Ohio clawed with chilling icy fingers, in so distructive a grasp, at 
the very vitals of this community. Never before had impending disaster so 
heroically been hurled back. Of the entire area of Cincinnati, housing nearly 
a half-a-million people,only one-tenth of that area was actually touched by ’ ?o 
flood waters and that for the most part was comprised of warehouse buildings. 
In Northern Kentucky,across the Ohio, two-thirds of the people of Dayton.were 
forced to abandon their homes. Bellvue, Newport, and Covington, suffered untold 
hardships. Out of the maelstrom Cincinnati and Northern Kentucky emerged standing 
on their feet, weary but victorious.” 

From the pages of "They Built A City" published by the Cincinnati Post 
we end this flood chapter with their words. "Ten months after this flood of 
1937 the Cincinnati people voted in an election a five-million dollar bond 
issue, the proceeds of which are to be used for setting up a floodwall or 
otherwise protecting the city’s low-lying sections against future river raids. 
Proposals are now being studied (1938) by engineers, and additional building 
funds will probably be appropriated by the Federal Government after a flood 
protection plan is approved by the United States Army Engineers. So in the 
future Cincinnatians may put up a wäll' between themselves and the Ohio River. 
This waterway was friendly when it took their ancestors on its back through 
nature’s wall in the Alleghenies and bore all their goods, then suffered their 
taking the trees from its banks and spewing it with refuse from their sewers and 
industrial plants, But there is a limit to friendliness, and the river 
periodically exacts its toll." 
*****•*■»*■* « * -X- ¿1- * > * * # * * # # # < i- * * 
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WZIP-COVINGTON,KENTUCKÏ-1050 KHz 
_ OCTOBER 5, 19h7 _ •' T-

• JJ 

A historian would say ”Tes_ there was 
a radio station in Covington, and it -began 
lits operation on October 5, 19h,7.” With 
studios on the fourth floor of a building 
located at the southwest corner of sixth . 
and Madison avenues in Covington. The 
transmitter was one made by RCA with a 
¡power output of 2!?0-watts. The transmitter 
jbuilding was located on the property of 
I the Exterkamp Construction Company at the-
¡end of West 8th street near Philadelphia 
I street. The building itself was frame and 
two-stories high and was formerly used as 
a blacksmith shop and still had horse 
stalls in the downstairs portion. It had 

been covered with modern aluminum siding and inside were facilities for the 
personel such as running water etc. The small ten by twenty foot room on the 
second floor had a wooden floor of rather wide wood similar to that used as 
siding on outside walls. A wooden stairs led to the transmitter room, built on 
the outside wall with a small landing at the top. A string of telephone poles, 
about 3O-feet apart, carried the radio signal down to the tower which was 
sitting in a hollow. A metal enclosed tuning unit was built on the wooden 
platform at the base of the tower. This was reached by an ordinary ladder from 
the ground level. There was a device to automatically turn on the tower lights 
at nighttime and a small motor that caused the top light to blink on and off at 
regular intervals. The radio programs were fed over a telephone 1inp from the 
studio and fed into the transmitter to be broadcast. An unusual feature of the 
tower was the fact that it sat in a hollow about thirty feet lower than the 
surrounding terrain. It could be pictured as a giant bowl with three streets 
bounding it, and thirty feet higher. This whole bowl was sitting within a 
larger bowl comprised of the background hills of Devou Park. A person could 
travel to the top at Devou Park and look down upon this radio tower. But this 
fact did not hamper the signal from WZIP as the lowland was marchy and this 
meant an excellent ground system. It was an ideal location for a radio tower 
for this reason and geographically it couldn't have been better located to 
cover the greater Cincinnati area. It was only one-mile from either downtown 
Covington or Cincinnati across the river. 

These simply are ohysical facts, and do not reflect the true character of 
this radio station. From an engineering point of view it had one of the best 
locations of any of the Cincinnati radio stations. It had an outstanding signal 
in all directions. But having a good signal doesn’t mean much if the program 
material isn’t interesting to the audience. Many radio stations promise to do 
a great number of things in the public interest, but in practice they fail to 
live up to their promise. The gap between promise and performance is very wide 
on too many stations, but in the case of WZIP it was narrowed down to a pin-, 
point sharpness. 

Each radio station reflects certain traits of character much like each 
individual does. These traits are unique to each radio station and to no other. 
WZIP could be called an extrovert type because its interests were directed 
outward beyond its own studios. After all, this is where the people are, and 
like they say "This is where the action is.” WZIP was always on the move, 
operating outside its studios far more often than in them. With ’’Man On The 
Street” programs, interviews, action from City Hall, live country à Western 
shows from the Covington Library, Boone County Airport programs, and many 
remote broadcasts from spots around town. WZIP was truly a part of the society 
w ich it represented. WZIP went on the air with a promise, and that was to 
serve the people in its listening sphere. 
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As a matter of passing interest WZIP studios and offices were located 

on the fifth floor of a building at Sixth and Madison In Covington which were 
the studios of WCKI when they began from Covington in 1929. 

Of course it takes a great number of people, highly trained in many fields, 
to make a radio station a success. There are countless details to be attended to: 
telephone call to government agencies, stationery to be ordered, program logs to 
be printed, countless technical items which must be taken care of, script to be 
written for programs, music to be selected from the music library, microphones 
and stands; record turntables, recorders, studio facilities, monitor equipment, 
and personel to announce and do all the things so necessary to keep a station 
on the air. Radio stations run not by days, or hours, but by seconds I This 
second-by-second, or daily-ness, is an exacting job and requires constant 
attention. All thispreparation can be lost to the winds if .here isn’t some 
guiding, or under-lying force, to direct all programs to project a given image. 
This ’’Guiding Light” is best personified by Mrs. Carmen Eilerman, and her work 
with all the various groups in WZIP ’s sphere of influence. Her program ’’Carmen’s 
C orner" would be difficult to describe in a whole book in itself, much less in 
these few paragraphs. It was a variety show that really wasn’t a variety show. 
It was a variety show in the sense that it was composed of a variety of Hi f firent, 
people from different walks of life, but not a variety show of the type generally 
given over the airwabes where music dominates, and this interspersed with talk and 
humor. It had music, to be sure, but talk came first. Not just idle talk, but talk 
that left a person just a little wiser for having listened in. That was the secret 
of the show. It would be easier to write of this program if we both heard it, 
you and I, at the same time. It is impossible to write twenty years later about 
this show and expect any reasonable communication between myself and you the 
reader. That the program reached thousands of persons is attested to by a file 
cabinet full of press clippings tells part of the story. I cannot under any 
conditions condense those clippings down to any reasonable reading. It would 
require that they all be printed, and that is impossible at this time. I can only 
establish the fact that a rapport existed betvreen the radio station and the 
listening audience. 

Long before any of these shows began, preparations had to be made to get 
the station on the air. Let’s take a look at this phase first. Of course a radio 
station doesn’t make the scene overnight. It takes quite a lot of planning, and 
those who have done it will tell you it almost looks impossible at times. 
Obstacles? Frustration? There aren’t enough words to describe the situation. But, 
to start at the beginning we find a group called "The Northern Kentucky Airways 
Corporation" formed in March of 19116 with Arthur Eilerman as President, Charles 
Topmiller as chief engineer, and Gregory Hughes, Covington Attorney, as 
secretary. Arthur Eilerman was a Covington Businessman and Charles Topmiller 
was chief engineer of WCKÏ and who had just recently returned from radio service 
with the military in the European and North African theatres. This group asked 
the FCC on March 2, 19116, for authority, to operate a new radio station in 
Covington on a frequency of 10$0 KHz using 2£0-watts of power, and to operate 
during daylight hours. Of passing interest would be the definition of a daytime 
radio station. The FCC says that this type of station must not sign-on before 
sunrise, and must sign-off at sunset. Of course these times vary from day-to-day.. 
Each day the sunrise and sunset times change, but the FCC averages the times 
for a given month and these become the operating time of a daylight station. 
For instance, during the month of January in the Cincinnati area, the sunrises 
at 8 AM and sets at 5 ¡115 PM on the average, and these times are posted on the 
station license as the operating hours. It may be of further interest to note 
that in any part of the United States the' yearly average for daylight is 12 hours 
per day and of course 12 hours of nighttime. It is interesting to note that only 
daylight can be defined in the dictionary and for nighttime it says this is 
the absence of daylight! -, 



TheCity of Covington had its own radio station from the year 1929 to 1937 
when WCKY had its studios in the same building that were to be occupied by WZIP. 
WCKY moved their studios to Cincinnati and left Covington without a real voice 
of its own. 

Almost simultaneously with the announcement of the application of the 
Northern Kentucky Airways for a license came news of another group calling 
themselves "The Northern Kentucky B roadcasting Company" who also sought a 
license to operate in -Covington. Listed as directors of NKBC were Will iam and 
Fred Macklin of Coppin's Department store on the corner of 7th à Madison; 
Tom E« Hill, Bernard Eilerman, Norbert Dorsel of the flour company in Newport, 
and William Holland of the Holland advertising agency of Cincinnati. 

• ' ' * * 

With Bernard Eilerman as head of one group, and Art..ur Eilerman as head of 
another, it meant that brother was apposing brother in their applications for 
a radio license. Mr. Robert Higgy, radio engineer from WOSU in Columbus, Ohio, 
said "Both would render service as like as peas in a pod." 

Hearing on the applications of the two groups were heard by the FCC 
examiner in the Federal Building in Covington on September 23, 19h6. The FCC 
examiner was Mr. James Walter of Washington who listened to all the testimony 
given by both groups and took this information back to Washington for evaluation 
and a dicision. Witnesses for the NKA group were; Al Paul Thiel, former announcer 
for WCPO, who was slated to be the program director for the new station if 
Airways won the decision, Mr. Thiel said "WE plan a large number of public 
interest programs for out station, and these would include local, national, and 
international news." He also introduced letters from 22 Covington residents 
endorsing the NKA application, Other witnesses were Fred A. Palmer a radio 
consultant on management and operation. Charles H. Topmiller a native of 
Bowling Green, Kentucky, who was chief engineer of WCKY. A Mr. William Anderson 
executive director of the Covington Chamber of Commerce, said he was not 
representing either side, but "Covington is badly in need of a radio station and 
that he believed either of the two companies could operate a station 
satisfactorily." 

To complicate matters, a third party organization had also applied for a 
license which was reoresented by a Mr. James B. Milliken, Newport Attorney. 
That group was given a hearing by the FCC later on. 

During the tw-day he-’■ring it became evident that one of the two groups 
would get the new license. No other nearby radio station opposed, nor sought 
to object to the new station on grounds of interference. The counsel for FCC, 
Edward T. Kenehan, only offered clarifying questions. Records of the hearing 
were left «pen for 20-days, however, to permit filing of exhibits showing that .. 
the station will offer no interference to WIBC at Indianapol1s, At the 
conclusion of the hearing the examiner for FCC said "Each group would receive 
notification within a month to attend a hearing in Washington for presentation 
of technical details. At this time the license was awarded to Northern Kentucky 
Airways Corporation. 

James E. Walter, FCC examiner, is still chuckling over the Silver Beaver 
incident of the radio hearing he held in Covington in September. The newspaper 
told the story this way:"Arthur Eilerman and Hughes, testifying for Airways 
Corporation, told of their civic activities. Both, it seems, hold the Silver 
Beaver award for outstanding service to the Boy Scouts. Then Mr. Hill,for 
has’Tadio coreoration, underwent cross-examination. "Are you, Mr. Hill, a 
Silver Beaver?" he was asked. "No," he replied. Then, as an afterthought,"but 
my father was." "Oh," said the attorney, "so you are just the son of a silver 
Beaver." 

Khen the new station license was assured a small pamhlet was distributed 
around Covington. On the front cover it said "Announcing(by permission of the 
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FCC) a new venture ,'Northern Kentucky’s New Voice,' featuring the new b^bv star -
RADIO STATION W? ??(not announced). The first show’will b. in^he cXr Æ 

r d̂n^dl3Ù from Covin?toni sometime in August (we hope) with a lung-power 
of 250-watts.. This is Northern Kentucky Production and sponsored by the Northern 
Kentucky Airwaves Corporation. . 

NOTHERN KENTUCKY'S NEW VOICE 

Patient Mother 
Arthur Eilerman,President 

Distracted Father....  ..Charles H. Topmiller 
, , station manager 
Attentive stork......-,..Gregory Hughes 

„ attorney à secretary 
Solicitons. Nurse.,.Al laul Thiel 

. program director 
o ing relatives.Lou Arnzen, Ze Ima Byerly, 

Shirley Ferguson, Julienne 
kuschell, Mrs. A.E.Runner, 

. O.B. Savely,Dan Schwarts. 

MUSICAL INTERLUDE 
"Hallelujah Chorus".Family assemble 
"Nobody Knows The Trouble I’ve Seen".by Gregory Hughes 
"I've Waited Honey, Waited Long For You"..^.by Topmiller 
" A Hunting We Will Go"..Eilerman 
You Tell Me Your Dream, I’ll tell You Mine".....program department 

"My Old Kentucky Home".entire cast 

* * * * * * * * * * * # # * -X- «■ 4 -X- -X- -X- # « * -X- # * * « -;<• * «###**# 

In a series of news-letters began on June 3O,19b7, Carmen Eilerman 
tells of the woes of finally getting a new radio station on the air. On 
June 30 she said "This is a first of a series of letters which will 
introduce you to our officers, the members of our staff, and our program 
in general and in particular. We hope you understand our aims and hopes. 
Ne conferred with, ano obtained opinions from a divergent group in 
formulating our program policy. This group consisted of lawyers, ministers, 
priests, businessmen, doctors, public officials, housewives, merchants, 
educators, and youth and club workers, whom we felt represented the economic 
and cultural interests of Northern Kentucky, As a result of these conferences 
our program embraces musical and oarticipation as well as religious, civic, 
educational, dramatic, and agriculature programs tailored to meet the 
desires and needs of a Northern Kentucky audience." 

In news-letter No. 2 issued July 3, 19h7, it was stated in the form 
of an introduction some facts on the owners; ARTHUR EILERMAN, President and 
Sales Manager, who is UO-years old and resides at 227O<Dixie Highway, in 
South ¿ort Mitchell; is married and tho father of one son; is a graduate 
of the University of Cincinnati and until recently was Secretary—Treasurer 
Of H. Eilerman & Son, Inc. His civic activities include membership in 
Covington Kiwanis Club, Covington-Chamber of Commerce, Covington Lodge 
of Elks and Executive Board of Northern Kentucky Council, BSA. During 
Norld War-two he served 7 months in the Army and two years with the 
American Red Cross as field director." 

CHARLES H. TOPMILLER, Vice President and general manager of WZIP, is 38 
years old and resides at 1061 Ujpper Jackson Road, Park Hills; is married 
and the father of one ‘daughter. He attended Western Kentucky Teachers 
College and the University of Cincinnati. He has been chief engineer of 
station WCKY since 1933. During world war 11 he served as chief engineer, 
radio section, psychological warfare Branch in Africa, Italy, the 
Phillipines, and Tokyo. 
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GREGORY W. HUGHES, Secretary, attorney, and director of public service programs, * 
is married and the father of two sons; a graduate of the Virginia Military 
Institute, Georgetwon University School of Law . He served in World War 1 and 
as a congressional Secretary for five years before undertaking the practice of 
law in Covington 2b-years ago. His civic activities include the Covington Y.M.C.A. 
and the Covington Red Cross Chapter, Covington Optimist Club, Covington Chamber 
of Commerce and Northern Kentucky Council, BSA. 

In news letter No. 3:"News-letter No. 2 covered the programs and the 
policies of station WZIP in general. In this and the succeeding letters we would 
like to present our program setup in a more soecific manner and to give you a 
clearer picture of some of our public service programs. Under the title of 
'’Religion" programs we will set aside a portion of the time we have set aside 
for our different sects. Sunday through Friday our mornin0 religious program will 
be conducted alternately by Catholic Priests and Protestant Ministers. The 
Saturday morning program will be conducted by a Rabbi. Vesper service on Sunday 
will be presented by a Negro Minister. These programs will be heard from 8:15 to 
8:30 Monday through Saturday and 8:00 to 8:15 on Sunday morning. The Vesper 
service will be heard at U:00 PM Sunday.” 

The letter further stated:"The community interest programs will, by their 
very nature, consume a large portion of our time. The variety of subject coming 
under this classification make it impossible to cover them all without becoming 
boring to our readers so we will mention just a few. 

The youth subjects include "Youth Speaks" and "Youth Parade;" the first 
being a forum type presentation and the second will give a voice to various 
youth organizations to explain their activities. On the matter of other types 
of programs the "Northern Kentucky íorum" will feature presentation of any 
moot question by members of civic organizations. "Know Your Community"; 
"Historic Kentucky," and "Your Government" are three programs which we anticipate 
will prove of interest to a major portion of our listeners. "These are the Facts" 
will be a program intended principally for the veteran. It will be a question 
and .answer type program on Government Bureaus such as the Veterans Administration, 
United States Employment Service and others. These are a few of our proposed 
programs to sell Northern Kentucky. Remember Confucius say:"If Northern 
Kentuckians don’t sell Northern Kentucky-No Sale!" 

Then news-letter No. h continued: "We hope that the agriculture portion of 
our programs will prove to be of real help to our farm friends, and of interest 
to farm and city dwellers alike. The "Farm Hour" will be heard each morning 
except Sunday. Each week a transcription will be made at one of the local farms 
and will be playedback on Friday afternoons as "Here On The Farm." The farm agents 
of six counties will participate. Daily market and weather reports will be given. 
A portion of the "Women’s Hour" will be devoted each day to items of interest 
to farm wives." 

The letter went on "Insofar as possible local talent will be used on all 
dramatic programs. The "Northern Kentucky Playhouse" will be a Sunday feature. 
It will present ■Various high school as well as other dramatic groups, which 
will have an opportunity to present original plays and to furnish their own 
announcers, sound effects, etc. Our musical setup encompasses all types of music 
scheduled for those times we felt the most appreciative audience would be 
listening. The favorites of the school elements have been worked in for 
presentation during after-school hours; semi-classical and classical music has 
been programmed during the dinner hour. "Twilight Echoes" gives promise of being 
one of our.most popular programs and will be heard as the last feature of the day. 

News-letter No. 5 went on to say:"A woman’s Hour" will feature music, 
household hints, fashion tonics, recipes, and shopping news. "Bulletin Board" 
will give up-to-the-minute news of all club, church, and fraternal events of 
interests. "Lady Of Today" will feature an interview with a woman in the news 
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today, "Plane Talk" will originate from the Boone-County Airport. "Passing Opnions" 
with Steve Crane is a man-on-the-street program, and it will originate somewhere in 
Northern Kentucky each day. 

The program- director will be Al Paul Thiel. In .19^7 these facts were presented: 
"Al Paul Thiel is 29-years old and resides-at 2lil2 Herman Avenue, Covington, Ky." 
In that same year Gustav J. Adams was to be the salesman. "He is 25-years old and 
resides at 811 Burdsall Avenue in South Fort Mitchell" the letter said. In letter 
No. 7 it said- "Josephine Bondy was to be the traffic manager. She is 36-years old 
and resides at 822 Arlington Road in Park Hills." 

Other personalities in. the beginning of WZIP were Audrey Dapper as secretary 
and the Letter said "...she is 13-years old and resides on Bramble Avenue in 
Highland Heights. Stanton Falls Matlock is to be the News Director. He is 2h-years 
old and resides at 6231 Cortelyou Avenue in Cincinnati. Lloyd Baldwin is 31-years 
old and lives in Independence, Kentucky." 

In letter No. 8 "We have received all clearances necessary to erect our tower 
in Willow Run, just north of Ninth Street.. The tower will be about 235-feet high 
and will not be affected by any flood up to 80-feet. Since the soot is so low and 
damp, the engineer’s estimate we will have an exceptionally strong signal as these 
are ideal conditions for an AM station. The erection of the tower will probably be 
completed within the next two or three weeks. The reconditioning of our studios 
and offices has been delayed but is now coming along and we hope to be in them 
within the next two or three weeks. Since we are on the fourth floor we are sure the 
installation of an elevator during the fall months will be of interest." 

Many friends have tried to reach us at the phone listed at the top of this 
> dut the phone will not be installed until our offices are set up. In the 

meantime.we are taking all calls at JUniper b553. In news-letter No. 9 told the 
prospective buyer of "time" exactly what the differences are when you deal directly 
with a station salesman or if you go through an advettising agency. 

- On September 2, 19h7, the news was that Mr. Charles Topmiller had resigned in 
order to become station manager of WCKY. Mr. Arthur Eilerman will replace him as 
General Manager of WZIP. Hugo Bondy will be the chief engineer. Mr. Bondy is 38-years 
old and resides at 822 Arlington Road, Park Hills; is married, born in New York 
City, he early moved to Ridgewood, New Jersey, which he considers his home town. He 
attended school at Montaclair Academy and the Pace Institute and his further 
technical education w s tak n at RCA Institute, Capitol Radio Engineering- Inst., 
and Columbia University. He scent two .years at sea as an RCA Marine Operator prior 
to becoming assistant chief engineer at WNEW in New York in 1937. In 19^2 he joined 
(XVI as a radio engineer, Senior grade, and served overseas in the Belgian Congo, • • 
Cairo, Ägypt, and in North Africa and in Italy. For a time he was chief engineer 
at the Torrenova transmitter site in Rome. After the war he joined the staff of 
Jestinghouse Electric Company as field engineer. In 191x7 he moved to Miami, Florida, 
and became chief engineer of WGBS. For the past two months he has been transmitter 
supervisor at WCKY. Under Mr. Bondy's direction, the installation of equipment has 
een speeded up and we hope that soon we will be able to announce our npening date. 

Other news-letters continued with introductions of personel. JAMES A. SMITH*JR., 
is a WZIP staff announcer, is 22-years old and resides at 603 Wallace Avenue in 
Covington. He is unmarried and a graduate of Homes High School. He attended Miami 
University, Oxford, Ohio,-majoring in drama and the Cincinnati College of Music 
studying to be a concert pianist; served in Public relations department of U.S. 
Coasu Gurad, doing radio and journalistic work and music programs; has written several 
.compositions for piano, one for piano and orchestra; was one of the original founders 
of the Ft. Myers Little Theatre and co-founder of the Gateway Theatre; is currently 
working as announcer for WCKY. James B. Macke, staff announcer., attended Schuster-
Martin school of the Drama in Cincinnati specializing in radio work; entered the 
army in November, 19^2, serving 3^ years mostly at Moore General Hospital near 
Ashville, N.C., where he originated the first Army Show at the 
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hospital-acting as producer, director, script writer and MC; put on a weekly 
half-hour variety show over station WWNC of Ashville featuring the patients and 
.personnel at the hospital; also had two daily newscasts and two musically 
recorded shows over the Hospital broadcasting system. 

JAMES SiRAKATSANNIS, staff announcer, is 20 years old and resides at 79 Hi von,ar 
Place, Ft. Thomas, He is single and attended Highland High School; served as a 
seaman first class in the Coast Guard for 11 months, his tour of duty was in the 
Pacific and took him to Alaska, China, and way points; upon discharge from the 
Coast Guard entered College of Music Radio School, and is now in his third year; 
until his graduation he will serve as a part-time announcer with WZIP; he will 
be known on the air as Nick Sanis. When WZIP goes on the air shortly, you will 
hear these men’s voices at 1050 on your present radio. 

In letter No. 13 it was stated "Eight persons of diverse interest and 
activities have been selected as members of our program advisory committee which 
will function under the direction of Mr. Gregory Hughes. They will study and 
report on the program needs of the communities of Northern Kentucky and will 
advise the management of WZIP on the need and effectiveness of our public service. 

píen one of life’s little pitfalls occured and letter No. Ih went on to 
say ”..,in recent years much has been written and said about the high price of 
corn. Many unpleasant things which we have had to accept have, somehow or other, 
been blamed on the high price of corn was merely a scapegoat in many instances. 
This paragraph is to admit our error, the high price of corn is no joke! We are 
in a position to make this positive statement since someone had planted corn in 
Willow Run right smack where it had to be plowed up before oui tower could be 
completed. After paying -$£0.00 for a whatever-amount-you-can-grow-in-a-few-rows-
in- Willow-Run we can better understand why the cattle we have been buying in 
the last few years has chewed like a special brand of old elephant steak or the 
discard from a synthetic rubber laboratory." 

And then "HALLELUJAH, our baby speaks!!!!! We’ve been much perturbed these 
last several months over the fact that our che-ild refused to utter a sound. We 
have, at times, sunk to the depths of despair where we feared we might have 
borned a mute! 

Dr. Hugo Bondy, a specialist in our particular kind of baby and its ailments-
along with several of his associates, has assured us that if we would be patient 
and foot the bill for the necessary curatives he was positive he could cure the 
infant. The results are amazing! 

"THIS IS STATION WZIP-THE VOICE OF NORTHERN KENTUCKY" 

We’re so happy that we want our friends to share our joy with us. At 8:00AM 
on Sunday, October 5th, 19h7, Dr. Bondy will coax our child to speak and we hope that 
that you will have your radio dial tuned to 1050-the middle of your dial-to hear 
what our child has to say. 

From 2:00 to 3:00 PM-and we hope you will still be liste ning-we have arranged 
for a dedicatory service in lieu of a christening since our baby is non-sectarian. 
We expect that Governor Willis will bé on hand to do something appropriate( like 
breaking a bottle of champagne over the baby’s head or prow or something) along 
with other notables. You are cordially invited to drop in at 6th and Madison, 
Uth floor, sometime between 3:00 and 5:00 to see our baby in action. We’ll 
be expecting you." 

I almost forgot to tell you what Carmen Eilerman wrote shortly before they 
went on the air. "Our promise to you when we started these letters was to këep 
you informed as to the progress we were making-we made you no promise to withhold 
the gory details-so here is our latest report." 



-217-

”The first items necessary were offices, studios and a radio tower. Since our 
President is' a little full around the middle we chose a building which had space for 
rent on the fourth floor-and no elevator. Since our secretary is just the opposite 
(and that's a charitable statement) we immediately had phones installed so he 
wouldn't have to climb the stairs(*we couldn't help remembering ".all they ever 
found was thist his pants and roundabout " from 'Orphant Annie.')" 

"The next order of business, before we could paint walls and. floors, was to 
install windows, Our window sashes were lovély but we must admit that they looked the 
least little bit unfinished for the six weeks that the -glasiers were on strike. Just 
as soon as that little item was out of the way we were ready to start-making 
progress-we thought. We have finally convinced ourselves that the beautiful, easy-on-
the-eyes lighting fixtures, which we have had on order for £, '>ur months, just were not 
right for our use-anyway, the ones we have installed now are very nice 'and THEY were 
only lost for three weeks1" 

"The lovely pastel colors which were chosen for the offices and studios turned-
out beautifully-with one exception, some- gremlin got into the studio where the r 
paints were stored and brewed up the-to put it mildly-weirdest shade of blue these 
old eyes have ever seen. Since the painters were due to leave .on a 10-day vacation 
and had their minds elsewhere they neglected to take a good look at what they were 
painting until it was finished." 

"We are happy to reoort that after their vacation they repainted the studio 
a nice, soft green, also that the people who worked around that particular studio for 
the ten days the. painters were gone are now beginning to regain their sense of color 
and can also distinguish night from day." . . . • 

Then this information burst-from her typewriter:"Our .very modern office 
equipment-which wis due August 1st, then September lst-is being ably replaced by a. 
few odds and ends which we have managed to borrow here and there, We might also ■ 
add that we are doing an admirable job with the improvised forms we have worked 
up pending receipt of our bookkeeping and accounting forms which were ordered 
3o months ago." 

"This next opus could be called 'A Towering Snag,' or why things go wrong. 
The next item was the erection of our tower in Willow kun. The first mistake we 
made there was in digging a hole back of second base during election year. After 
we had convinced everyone 'concerned'(?) that we had previously made arrangements 
to provide suoerior ball diamond that little faux Pas~ was cleared up. It was 
necessary that we dig 10 feet for the erection of our base-at 9 feet we hit water 
and, as we merrily slurped through that, at feet we hit the jackpot-q uicksandl 
These little discoveries necessitated driving piles and upon inquiry we were informed 
that the only place the proper piling could be obtained was Louisiana. Just before 
the lovely pink and blue straitjackets arrived for our officers some kindly gremlin 
informed us that there was just a possibility that the necessary piling might be 
obtained from the power company at Cleves, Ohio. It was. One hO-foot trial piling 
was driven; at. 17 feet-red light; after much driving we were able to reach 18 feet. 
Twenty-four such piles did the work. The base construction was originally scheduled 
to take ü days-so far we have been at it three weeks. Speciàl nuts and bolts of 
high tensile steel are necessary, naturally, they are not available. We were 
finally able to secure the nuts in Pittsburgh and the metal bars which were 
secured in Youngstown are now being machined into bolts here." 

"So far we have only one other little item to report-each time the clam is put 
into the ground to deepen the holes-the major portion of Willow Riin's sandy loam 
trips merrily ever the edge and settles down at the bottom very cozily for a 
' Long winter's nap." 

"A.t any rate we are proud to announce that our studios are now in operation. 
We might also add that we are disciples of the sage who said:"You don't have to be 
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crazy to be in radio-but it helps.” 

”So baby ZIP did it.’ When Dr. Bondy threw the switch on October 5th little ZIP 
came out with as loud a bellow as has ever delighted a doctor's heart. Folks for miles 
around sighed a big sigh of relief and settled back in their chairs to enjoy the sound. 

IN THE YEAR OF 19^8 WE FIND THE FOLLOWING PERSONNEL AT WZIP 
Lloyd W. Baldwin.,.program director 
Stephen Crane.announcer, music impressario, man on the street. 
Bette Cleave land...announcer, Lady of Today. 
Jim Macke...announcer,disc jockey 
Leo Underhill.staff announcer. 
David Murray....staff announcer. 
Ray Scott.farm announcer à Hillbixly disc jockey. 
Earl Jenkins....music librarian. 
Richard Washington.Chief Engineer. 
Irvin Heineman..... .engineer. 
Henry Weiz.engineer. 
Julian Koenig.engineer 
Audrey Dapper.secretary. 
Anne Von Lehmen.traffic. 
John Flagler...porter. 
Joe Rice.engineer 

On.that October 5th of 19h7 you heard the voice of the President of WZIP, 
Arthur Eilerman, say: ’’Good afternoon ladies and gentlemen, and- a hearty welcome from 
the management and the staff of W Z I P....Your radio voice...entirely owned and 
operated by three nothorn Kentucky citizens...Mr. Gregory Hughes...Mr. Charles C. 
Grimes, and myself...with no ties with any other station or group of stations...It’s 
a real thrill to be able to say these words of greeting to you today...after waiting 
two years for the opportunity.. .one and one-half years of idle waiting.. .and six months 
of rushing like mad...to make up for the year and one-half of idleness... which only 
proves..."You don’t have to be crazy to be in radio but it helps." 

’These last six months of accomplishment would not have been possible without the 
help of friends too numerous to mention by name...the contractors who rushed our studios 
and transmitter building to completion...the editors of our city and country 
newspapers who publicized our work...the members of our staff...who have worked hard 
and long hours...so that we might bring you the finest programs...and the merchants 
whose faith in us and Northern Kentucky will make possible a continuation of our 
activities. Ue wish also to thank the men who have helped us dedicate this station \ 
today...for the time they have given...the many nice things they have said...and for \ 
climbing the three flights of stairs to get up to our studios here on the fourth floor.’ 

"Present with us in the studio today is a* group which has been meeting and working 
with us for over a year to help us bring to-you the best in local programs, and it 
gives me a great deal of pleasure to thank our program advisory committee for their 
help and inspiration during these busy months. I wish now, as President and General 
Manager, to dedicate radio station WZIP to the people of Northern Kentucky to the end 
that we may help further their cultural, social, and economic development so "that 
Northern Kentucky will be for all of us. a better place to live, grow, and prosper... 
Thank You All.” 

‘•And so little ole "ZIP” is on the air. Then in April of 19h8 newsletter No. 18 
had this to say ;"The flood came or-always put your tower down low if you have web feet J 
Call out the bailin’ Crew- The boat’s sinking againl” 

V/e don’t suppose the fact that Northern Kentucky has been in the throes of a 
flood of major proportions for the last week is exactly news, but we thought you might 
like to, hear how little ZIP came through with flying colors in spite of h-11 and high 
water. When a flood was in the offing we needed a boat for the-engineer ’s use in 
getting to and from the tower so immediately when the water began seeping around the 
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floorboards we dashed out and found a boat, took it to 9th and Horton and tied it to the 
bank. Some youngsters, anxious to help keep the station on the air in this flood emergency, 
got it loose. We chained it to the bank, our young friends broke the chain; double-chained 
it to the seat,, out came the seati About this time it started to rain, our little helpers 
went home but the rain filled the boat. Ifo came the flood waters,, down went the boat which 
was chained to the bank. With the help of hip boots(and a few ejaculatory comments) our 
engineers dug it out again.” 

During this period WZIP was between chief engineers. Millard had left and Dick 
Washington the new chief engineer was scheduled to take Over on Friday. Irv Heineman, 
a friend' of mine, and we both had worked at WPAY in Portsmouth, Ohio', found ourselves 
at WZIP one day before the flood. Irv was acting chief engineer and I was helping him. 
As I had said, WZIP ’s tower was located in a basin which was prone to fill with water 
at the slightest provocation as the flood wall was not yet completed and water backed 
up the drainage system and flooded the whole basin to a depth of about 15-feet. The 
antenna tuning was situated about 16 feet above the ground on ‘ä wooden platform. We had 
to disconnect this unit and haul it up inside the tower to get away from the water. We got 
it up with the aid of a home made winch and a lot of muscle.'We disconnected the tower 
lights and notified the FCC and the FAA that there would be no lighting on ZIP’s tower. 

Irv decided that it was not possible to feed thé radio energy at the base because 
the water was now over the fence which surrounded the tower and also over the base 
insulators. We decided to feed the tower about midway up and with some drawing board work 
we came up with a plan to use two parallel wires spaced about 2-inches apart to carry 
the radio power to the new point on the antenna. The distance from the rim of the basin 
to the tower was almost 300-feet. We bought enough wire and some glass spacers to hold 
the two wires apart and planned on rowing a boat out to the tower and to tie both wires 
to the top of the fence. As the water was perfectly level we had reasoned we could row 
a boat across the water and by stretching the wires taut from the fence to a nearby 
bank we could more easily space the .two wires. I. use the word "boat" loosely, as it 
actually was an old cement tub used for the purpose of mixing cement. Our oars were 
simply two old boards. 

I think both of us felt like Tom Sawyer as we stumbled down the canyon in darkness 
to reach this boat. We climbed aboard and rowed out with our cargo, of wire and other 
gear, and reached our destination. We tied the wires to the tower at such a-height that 
we could reach it while sitting in our boat. We wanted to stretch the wires over the 
water at this height so that we co.uld place the glass insulators at about three-foot 
intervals as we rowed along. This meant we had to row back to land and secure the other 
ends of the wires to a tree on the hillside. We made it alright, but found that the wires 
were sagging in the water! To get around this we rigged up a pulley arrangement just 
above the water level and ran the ends of the wires up the hill through a pulley and on 
up the bank and tied each wire to the bumper of our two cars. Wecarefully backed up each 
car until the wires pulled out of the water and began our work. We hadn’t gone halfway 
when one of the wires suddenly went slack! What now? Only thing to do was to row back to 
shore and climb the bank and find the break. At least we thought it was a break. As it 
was dark we held on to the wires and felt them as they slid through our fingers. We were 
almost to the cars now and still no break. My wire was still tied to my car and I was 
about to inform Irv when He let out a small yell with a few ill-chosen adjectives. His 
car was gone! The wire had neatly been untied and the car was free to be driven away. 
He later found it somewhere in Covington. We made for the moment by using one car to tie 
both wires to and without further incident we completed our task. 

The entire staff of engineers and announcers put in so many hours during the night 
that the strain was beginning to tell on the daytime schedule, so Mr. Baldwin was finally 
driven to the extreme measure which proved the emergency of the situation-he had to put 
the Eilermans on the air! Mrs. Eilerman put on .a disc jockey show to end all disc jockey 
shows and she said "...yours truly gave news...river stage facts...and weather reports." 
Carmen later said "If we had to stay on the air one more night the porter was Ikned up 
for the night shift announcing." 

A little note for the "Missourians" who want to be shown ZIP’s listening audience. 
At one point the Cincinnati Council asked us to run a bulletin to the effect that Senior 



Scouts were to report to a given dí^Ãtination in one hour to give the Red Cross a 1 i ft 
Mrs. Eilerman said " We ran the bulletin at 12:30 and by 1:30 ( the given time) 75-
scouts were on hand for duty. Mr. Willard friend. Scout Executive of the Northern 
Kentucky Council, Boy Scouts of America, reports that our appeal for scouts to help 
brought out from three-hundred to five-hundred scouts and ex-scouts in a little over 
an hour, and that they reported so fast that he lost track. There may have been 
many more." 

Immediately after an announcement given by ZIP in regard to traffic detouring 
oyer Kyles Lane, the folks along that route thought the flood had floated the Dixie 
Highway past their doors. The proof of the pudding is in the eating and things of 
this nature won't show up on a rating-survey. 

i Cafmen "Lloyd Baldwin, the program director, should habe a word of 
thanks here-he kept all the loose ends tied together, programmed a 2b-hour day schedule 
with an 8 hour staff, and put in about 20 of the 2b hours himself during the entire 
emergency." &

.. 5 German said later «We know that each and everyone of you at some time during 

t heard D1Ck Perry * our roving reporter. If you could have seen him 
at 2:00 o'clock this morning when he came back to the studio after we had gone off the 
air you would have realized that the amount of sleep he had during the entire period 
could have been 'put in a pig's eye' as the old saying goes." After a brief pause 
Carmen recollected: The only sleep he had during the entire period was the little bit 
he grabbed on top of the studio grand- or someone's desk inbetween jaunts with his 
wire recorder to points of interest to our listeners. He really deserves a big hand 
ior a job well done. His last remark last evening as he hopped in a cab for home was 
Im going home and sleep until Wednesday.' When the flood was over, but not forgotten, 

a letter was received from the Campbell County Chapter of the American Red Cross which 
reads as follows: 

Dear Mr. Eilerman: 

Now that the extreme pressure of the emergency has been somewhat 
alleviated we want to recognize the cooperation of organization and individuals 
without whose assistance an effective operation would have been impossible. 

It is hardly necessary to tell you that your radio station 
performed outstandingly during the period of the emergency. As you recall there 
were two phases of this disaster. The first was the usual mobilization of 
community resources by the American Red Cross to meet the emergency conditions. 
The second was the valiant, even herioc battle of the flood wall. Every request 
made to your station was carried almost immediately. Members of your staff 
including Messrs Baldwin, Sullivan, Adams, and Perry gave wholehearted 
cooperation. Special recognition must be given to Mr. Dick Perry. His wire 
recorder broadcasts interpreted the needs dramatically yet not franticall y. To 
him must go credit for allaying panic during the fatefull hours during which 
the effectiveness of the flood wall was uncertain." 

Your stature in the radio industry grew tremendously as a 
result of your service during the emergency. We hope that the marvelous • ; 
relations between the American Red Cross and your station will continue during 
the coming days and years. 

Sincerely, 

John B. Nichols, Chairman disaster Comm. 

Henry J. Cook, Vice chairman disaster 
committee. 
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-In news-letter No., 29 written by Carmen Eilerman some introductions to the staff 
personnel were given. It was in Jul of 19h8 that she said "You'll remember that Ray 
Scott was in the midst of a malady when time came for his introduction and for fear the 
Letter would reach you just as they were Lowering the remains, we held up the presses 
on telling you about him. Recent reports from Ray now are that' he thinks he’ll last 
a few more years if he 's just more carefull about eating spaghetti and meatballs in 
the midst of a hot summer day. If you didn’t know about Ray he was born in Junction City, 
Kentucky, and is the second son of a family of eight boys. He studied agriculture and 
dramatics in the Morgan High School and upon graduation started a career in farming. As 
the other six Scotts began arriving .and seemed like such robust little helpers for Mom 
and Pop, Ray decided to take a fling at show business. Was on the road as an i nt.ert.a5 ner, 
musician and broadcaster until 19h0 when he enlisted in the U.S. Army Air Force. For the 
next h years and seven months did all of his entertaining in i ie Air Force as a combat 
radio-op-gunner; was discharged in 19h5 with a record of 89 combat missions. Worked 
for two years with commerical airlines but when ZIP hit the air Ray came along to make 
sure his farm friends were entertained properly. Ray is now serving a hillbilly disc 
jockey and farm editor and from the looks of his mail each day is one of the most popular 
entertainers around these parts. Ray is married and has a robust little hillbilly 
named, strangely enough, Billy. Those of you who attend the Jubilee and follow the 
strange lives and loves of the ’’Turner Family” will remember Ray’s stellar acting 
as the oldest son of .the family, Pancake Turner. Those of you in touch with the 
farm families in Boone County will remember and recognize him as one of the Scott boys 
of Boone County. Those of us at ZIP who come in contact with Ray each day think of him 
as one of the most cooperative members of the staff, with a courteous and pleasant word 
for everyone. He's not such’a big guy physically but 'good things come in small 
packages' and Ray is hoeing a wide row of popularity and good programs for all our 
farm listeners and many of the urban listeners too. Try to catch one or more of his 
programs and you'll see what we mean.” so said Carmen's letter of 3!uly 12th,19U8. 

I might add my own comments here as to the reason for listing the various 
personalities in an anthology of radio such as this. For one thing I had considerable 
difficulty in writing about the early days of radio in this Cincinnati area because 
very few records were kept. It is my thought now that if the personnel is listed here 
now along with as much of their personal history then a better understanding of the 
programs that these persons participated in will be garnered. 

Carmen said in letter No. 27 "The saleman's job in a radio station is an intere'sting 
one, but also a tough one. It involves calling on all prospective clients and after 
discussion with each trying to evolve a program which fits that particular client's 
business. It very often involves talking a customer out of a program which he feels is 
a natural but which the salesman knows from experience will not bring results for 
the particular business the customer is engaged in. Believe it or not, this is some- . 
times harder to do than to sell a client who has no pre-conceived ideas. His checking \ 
to be sure they are completely happy with the program or spot announcement as it stands .\ 
It's a big job in any man's language.” \ 

"Gus Adams, WZIP's salesman, is 26 years old and lives on Burdsall Avenue in 
Fort Mitchell. He is married and his wife has the nickname of Pat. Don't ask us how 
the Dutch and Irish got so chummy-we don't explain, we just report facts. Gus is 
strictly local material, having lived on Greenbrier for as long as we can remember 
prior to his marriage; attended Xavier University and graduated in 19U2; entered the 
Army in the same year as an artillery officer and ended up as a P-51 pilot and a 1st 
Lieutenant, spending the last ten months of his four year's stretch in India and China. 
The next time he comes calling get him to tell you some of his experiences in the 
land of the heathen Chinese and the Land of the 'Sacred Cow.” 

One of the persons who kept the wheels turning at ZIP was Lloyd Baldwin. He 
started out as farm editor and then became program director in June of 19h8. In that 
year Lloyd was 31 years old and residing in Independence, Kentucky. Carmen's letter 
continued”.., is married and the father of one daughter, Deborah; takes great pride in 
having been educated in one of the last one-room schools in Northern Kentucky and is 
a graduate of the University of Cincinnati .and of Kentucky Wesleyan College in 



Winchester, Kentucky.; has been radio actor, WLW-WSAI-WCPO; radio director Key advertising 
agency in Cincinnati; advertising assistant Lever Brothers Co., advertising copyrighter; 
sales analyst; surveyor for Kenton-County Farm agent; English instructor; Radar training 
officer (U.S. Navy) producing instructional recordings and movies for three years; left 
the Navy with the rank of Lieutenant." 

. "The first few times a radio program is aired the orogram director personally writes 
all material for the show, chooses music and directs. After that it is farmed out to 
some other member of the staff. All rehearsals and auditions and decisions regarding 
acceptability of both are handled by the orogram director. The job of program director 
in a radio station is an all-encomoassing one. Each program is a direct responsibility 
of the director even though they are farmed out to various individuals for assembling. 
This farming out process takes olace only after the program has been aired several 
times. The first three or four times a new orogram is aired the program director 
personally writes all material for the show, chooses music and directs. Among T.1 nyd 1 q 
hobbies are; he paints;he writes; he constructs radios; and there is no limit to this 
man’s hobbies." and then, rather sadly, she added, "When he's not ZIPing." Then Carmen 
added this:"There is just one more item we would like to add to the duties of a program 

■ director-he is also responsible for keeping the elevator and the Coke machine in 
/operation. Figuring roughly we've decided that the job takes about 5O¿ of his time." 

Newsletter No. 25 gave particulars on Steve Crane who was the assistant program 
director and the writer-producer of the classical and semi-classical music programs. 
Carmen Eilerman continued with- her character sketches on the assumption that "Silence 
.gives consent" and started the series anyway.(You can’t insult us-We're too ignorantl" 

"We’re very proud to tell you about our Mr. Crane. We say 'Our' Mr. Crane because 
that's just the way we feel about him. He's a home-town boy and this is his first radio 
J ob...we took him into our midst even before he had graduated from the College of Music 
in Cincinnati. He graduated this month with distinction. He is now teaching production 
at the college, being one of three selected from his class for teaching honors. Steve 
was born and raised in Covington, was a member of Archie Williams Boy Scout troop at 
the Baker-Hunt Foundation and. graduated from Holmes High School. From there he went on 
to.the University of Kentucky, North Dakota Agriculturé College and then, after four-
years as a Lieutenant in the Army, to the College of Music. He is 26-years old, 6 feet 
2 inches tall and is interesting looking enough to bring people from all over our 
listening area just to look him over and enjoy his special brand of informal chit-chat 
on the Man-On-The-Street program. His success on this is evidenced by the number of 
repeat visitors he has almost every day. As you may have gathered we think Mr. Crane 
is an exceptional nerson and we'd like.for you to know him too. Visit him on the 
passing-opinions program from 11:30 to 11:U5 each day Monday thru Friday-and listen 
to the unusual programs of good music which he produces each week. Remember the 
programs also for Symphony Hall are yours, free for the asking." 

< ■ * * ■ 

According-to Carmen "WZIP went on the air on October 5, 19h7. That statement 
proves ’fools rush in where angels fear to tread since we had been unfortunate enough 
to lose the only one of the three stockholders who knew enough about a radio station 
,to plug in a mike. Instead of offering the station for sale to someone who knew how to 
run it, we had rearranged the stock picture, sold a portion to my Dad and with a 
wide-eyed expression, announced 'This is WZIP' on that day." 

She continued "My boy at that time was 6-months old(having arrived after 9-years 
of married life) so initially my part of the operation on the station was limited to 
staying.up till 1 or 2 every night helping with the planning and the bookkeeoing. It 
was decided that I should fill in on the air work. As I remember it I worked with the 
Chief engineer/announcer on a 15-minute bit using 'Homemaker’s Harmonies' and from 
that came the bulletin board show. It was a fifteen minute show featuring announcements 
of meetings and church and school announcements. This show was assigned to me on July 
of 1951. A knowledge of many of the groups and the people who were members gave me 
an advantage over some one else doing the show, I suppose. The organizations using the 
show increased to the point that it was imoossible to get all the announcements and 
the guests in the 15-minute period. The sponsor, The First Federal Savings à Loan 
Assn., doubled the time in October of 1952. It has now built uo to the point 
where over 600 (1958) 



separate organizations are using it and these include schools, PTA organizations, 
churches of all faiths, veterans groups, fraternal, lodges, police and fire departments, 
auxiliary police and fire groups, civic groups, city hall, Red Cross, Unions, Boy 

Scouts.» historical societies, YMCA, Chamber of Commerce, Service Clubs, 
SPC A - Pr.r* _ ’ 

ls the used for fund raising campaigns,"On thrusday morning we had 
.he dril_master of the Covington Fire Department with a report of previous week’s 
activities of the ambulance and fire equipment, On Friday morning an interview with 
the Covington Police department giving traffic situation of the previous week, report 
on accidents, etc," Carmen said. In an appraisal of the show she said:"Several of the 
items have become too bulky for the show a nd we will take them out in the near future 
and make them 15-minute segments of their own-such as the reports from the SPCA 
shelters. Since we have started this the shelters are almost a. ways dogless and 
catless, and very few animals have to be destroyed." In 1955 it was said "The Bulletin 

. Board program is also the one which Carmen made the initial announcements b years ago 
regarding the need for the organization of a council for parents of retarded children, 
inis story may be familiar to you but here’s a brief resume: Questions on Bulletin 
Board brought sufficient response from parents that a meeting was called in the studios 
at which time 50 mentally retarded children were represented by parents. A council 
was organized with temporary officers at the first meeting. For one year a school for 
these children was conducted in the Sunday School rooms of a local church, the 
f°r^ing attendance increased to the point it was necessary to change quarters 
and the president of WZIP and Carmen purchased a $25,000 building(without the $25,000) 
and the school is now in operation there, Forty children are in attendance (1955). 
We are now a part of the community chest, but until last year our operating costs were 
met by.the proceeds of an annual Tag-Day. Again, the contacts made through the 
Bulletin Board , and the publicity radio was able to furnish, brought about a rather 
amazing situation for this area. Service clubs women groups, and many others, who, in 
the past., had confined themselves strickly to their own individual efforts, all 
pitched in and sold TAGS on the streets of Newport and Covington. 

Children and adult groups canvassed the outlying areas. This was the second such 
council in the State Of Kentucky and to my knowledge is still the only one which 
operates a full time school, in their own building, without cooperation from either 
city, county, or state." 

* *. . 19b7 KENTUCKY MARKET DATA—when WZIP came on the air,... 
COUNTY POPULATION_ RETAIL SALES_ RADIO FAMTT.TCS 

KENTON.93,139 
CAMPBELL..71,918 
BOONE.10,820 
GALLATIN. b,3O7 
ORANT. 9 876 
PENDLETON.  10,392 

$25,667,000 .2b,175 
$18,813,000 .18,b80 
. $l,lb7,000.2,289 
. 3596,000.701 
.31,701,000.1,802 
.31,boo,000 1,973 

. For many persons who are not acquainted with the Northern Kentucky area, some 
review might be in order. *or one thing the northern most part counties of Kentucky 
are not really related to one another. Most neople call the whole area simply, "Northern 
Kentucky and don t realize the enormity of the geography. For those people who live 
in the greater Cincinnati area and have never visited this beautiful section of ' 
Kentucky have a treat in store for themselves when they do so. The enormity can be 
realized when you think of five separate counties, each one as large or larger than-
that The three counties of Boone, Campbell, and Kenton average ■ 

secondary roads each. There are dozens of cities scattered the 
length and breadth of the northern counties in Kentucky. As far as radio coverage 
is concerned it presents a problem, not of coverage, but of programming. The people ’ 
Tt e^ Sd^^e cult^ e> religion, taste, and economic levels as you will find anywhere, 
I is difficult to satisfy the needs of all the people in these different places. For 1 

instance, in the case of schools, it is vital that all of them be contacted to get the* 
news, and this means many telephone calls to each one. This is a far cry from a single \ 
radio station catering to the needs of just one city. There are also many political \ 
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subdivisions, different taste in music, several religious faiths, a vast range of 
economic life, age differences, etc., and all this adds up to a real programming 
problem. WZIP solved it, and I might add, never did a 250-watt station have such 
good coverage, and what’s more important, knew how to use it. 

íhhhhhsb^-**A LOOK AT THE WZIP SCHEDULE FOR THE TEAR 
7:00 AM.Hillbilly roundup (live music 
7:15 ".Farm Journal (live) 
7‘^Q w " " " 
7:1:5 ".Weather clock 
8:00 " .Last Breakfast Call 
8:15 ”.Morning Worship 
8:30 ”.News 
8:U5 ".Bulletin Board 
9:00 ".Morning Musicale 
10:00” .....Scrapbook of Melody 
10:30” .Music For Moderns 
11:30” .... .Latin Rhythms 
11:145”.Bluegrass Ramblers(live) 
12 noon...,.Market Reports 
12:15 PM....Dinner Time Fiesta 
12:1x5 ” ....News 

x- x- x- « x- * * « x- x- x- « * « « x- x- x- x 

) 1:00 PM.Congratulations 
1:15 " .Passing opnions(live remote) 
1:30 ".Tommy Dorsey 
2:30 " .Hawaiian Harmonies 
3:00 ".Lady of Today 
3:15 ".Dave Rose Music 
3:30 ".Songs of Romance 
3:b.5 ”.News 
lx: 00 " .Dé nee Orchestra 
lx: 15 ”.Good Neighbors 
lx: 30 ".Revolving Bandstand 
lx: 1x5 " .....Movie Menu 
5:00 ” .News and Sports 
5:15 ".Music Appreciation 
5:30 " .Dinner Music 
6:00 ”.Sign off 

■ -X- « x- x- -X- -î;- x- -X- * -X- x- x- x- x- x x x x- x x 

newspaper with the heading 
YOUR* OLD RADIO DIAL” 
he spins popular platters 

Some of the other programs advertised in the 
^TUNE TO 1050-IN THE MIDDLE GF 

For the best in music listen to Jim Macke as 
at your request.;.spike Jones entertains on the "Music Depreciation Hour"... 
Music Hall, a local school orchestra on the air every Sunday...the super disc 
jockey, Tommy Dorsey, heard on no other greater Cincinnati radio station ( Tommy 
Dorsey’s voice was on record introducing each number and the local DJ spun the 
record on cue from Tommy...'^he farm journal 7:15 daily...and for northern 
Kentucky women-The Woman’s hour-a full 60-minutes of music, fashions, household 
hints, and news..."Lady Of Today" a daily interview with an outstanding Northern 
Kentucky woman...Penny’s "Hi Ladies" radio show each monday norning at 10:30 AM 
with Steve Crane draws several hundred women each day...in 1950 the first in a 
series of weekly recorded concerts in Devou Park will be presented Sunday 
afternoons and evenings over the new public address system at the band shell... 
this according to an announcement made by Joseph F. Pieper, chairman of the ■ 
Covington Park Board...program of music will be presented by WZIP each Sunday 
afternoon from 3:00 to 5:00 and each Sunday evening 7:00 to 9:00 PM with the 
afternoon program consisting of popular music and semi-classical and familiar 
music in the evenings...this by way of attracting more people to the beautiful 
Devou Park and serve to acquaint them with the facilities there...the firs 
evening concert presented at 7:00 IM Andre Kostelanetz and his orchestra playing 
the music of Richard Rodgers, George Gershwin and Du^e Ellington and at 3:00 PM 
the final portion of the concert will present music of Eugene Ormandy, Arthur 
Fiedler, and Howard Barlow...on April 10th, and every Saturday thereafter, all of 
ZIP's hillbilly talent will appear on two big shows given at the Library 
Auditorium’at 6:30 and 8:30 each night, tickets will be 600 for adults and 350 
for children...the farm program were something to be proud of with at least 1 
county agents apoearing at different-times over WZIP, and an average of 32 farm 
boys and girls and 29 farmers and their wives per month have spoken over ZIP s 
mikes...an interesting sidelight appeared in Carmen's letter of une 1, 19Lo. 
"We take our slogan 'The best in music for the best people we know very seriosly 
and fulfilling this pledge involves giving the best in a number of types of 
in order to please all palates. In our last few news-letters we have had occasion 
to mention the 'Hillbilly' and 'Race' sides of our musical program offerings, 
would like to dwell on the other angle now-the.classical presentations. , 
let us tell you that when we were doing our original programming before ZIP 
on the air we were given to understand, verbally and through all s^ve^s finiteIv 
articles on the subject we could find, that the higher type of music was definitely 



anathema for daytime listening. If it were possible for you to check the program 
schedules of Greater Cincinnati stations prior to the time ZIP went on the air, 
you world find that all classical and semi-classical music was programmed for 
evening, the implication being no doubt that the fair sex merely tolerated 
’High Brow* music when Pop was home to force it on them, Which reminds us of 
Penny in this morning’s Enquirer funny cages-'The things some women do to hold 
a man.’ -he forebears of ZIP felt that this was definitely unfair to our 
womenfolks and decided to 'pioneer. Tne surveys, phone calls, personal 
comments, and letters which we have received prove that our program department 
didn’t overestimate the listening interests of the folks in our listening area. 
Since our programs have proven so successful you will find, by picking up the 
program schedules for the day, that other Greater Cincinnati stations are 
following our lead. Imitation is the sincerest form of flattery!" 

From 9:00 to 9:30 AM monday thru Friday the "Morning Musical" semi-classical 
music program is heard. Popular concert tunes, scores from musical comedies and 
any other works which do not quite touch on classical music. This is a half-hour 
of solid enjoyment with lovely, familiar tunes throughout. The program is 
uninterrupted with commercials and is good listening w hether you are driving to 
work, washing dishes, dusting the stock or stretching out for a wee bit of 
relaxation. The program is under the direction of Steven Crane and is produced by 
Earl Jenkins, our music librarian. Another program in the same vein was "Concert 
Hall" heard Monday through Friday from 2:00 to 2:30 each afternoon. Here we have 
light concert selections, excerpts from operas, melody sections of classical 
operas and salon pieces. "This program is used as our ’Calendar program for music, 
said a news letter, and continued "If the date is the anniversary*of any important 
occasion in a composer’s life we honor him on that day by dedicating the program 
to his music. If you’re beginning to drag a bit about this time of day and want 
something real restful to put you back on your feet and in a mood of good humor 
for the day, dial this program into your home, business or car. Again the program 
is directed by Steve Crane." 

Another outstanding show was "Symphony Hall," 2:00 to 3:30 PM on Sunday. 
This show presented complete symphonies and is guaranteed as a perfect digester of 
that extra special meal Mom fixes on Sunday in this year of 19h8. This program 
is a bit heavier vein and is presented at a time when it is supposed our listeners 
have the time to listen and enjoy. In newsletter Mo. 2h Mr. Crane said "We are 
enclosing with this letter a mailing piece which we hope you will find useful 
in listening to the program and will be more than happy to put each and every 
person who writes in and requests it on our mailing list." 

In 1953 the business and professional women of Northern Kentucky honored 
Mrs. Carmen Eilerman with the "Woman of the Year Award." It was on October 21 of 
1953 that the Cincinnati-Post wrote a feature article which stated:"Carmen 
Eilerman is selected as "Woman Of The Year" by the business Women’s club. Carmen 
Eilerman, popular radio personality who is the wife of Arthur Eilerman the 
president and general manager of Radio Static WZIP. She was given this honor at 
a dinner sponsored by the Covington Business and Professional Women’s club at the 
Hearthstone, a popular dining establishment of the Dixie Highway, tuesday night 
where they said she was "The Woman Of The Year Of Northern Kentucky." In 
observance of business Women’s week and in compliance with the program of the 
general federation, the Covington Club selected by ballot Mrs. Eilerman as the 
most outstanding business and professional woman in this area. From canidates 
selected by the Kentucky clubs will be named a person for the state honor." 

In presenting the award, Mrs. Rosella Wyman, past president of the Covington 
Club, read the resolution which pointed out that Mrs. Eilerman was named because 
of her courage and initiative during her entire business career, her understanding 
of youth, its needs, and for being instrumental in the success of the Girl Scout 
movement locally. It was also set out that Mrs. Eilerman has supported countless 
civic endeavors, including the much-needed school for Mentally retarded children 
in Covington, has given valuable aid in working_fiorofunds and supplies for . * „ï .. 



-226-
charitable purposes, and as an outstanding radio personality aided the development 
of journalism through public schools.” 

As a closing tribute, the resolution described Mrs. Eilerman as an 
'•Accomplished homemaker and devoted mother” to her son Chuck. The speaker of the 
evening was Gilbert Kingsbury, vice president of the Crosley Broadcasting station, 
and he discussed northern Kentucky personalities closely identified with the 
history of the nation. 

Among the many awards Mrs. Eilerman received, or was nominated for, were 
the McCall’s Award to women in Radio à Television. Mr. Ernest Lackey of radio 
station WHOP at Hopkinsville, Kentucky, said in a nominating letter "...it is 
therefore a great tribute to the singleness of purpose, initiative, energy, 
determination, and ability of Carmen Eilerman that she w^s able by means of her 
radio program over WZIP to organize the campaign to aid retarded children by 
establishing a special school for them. The success of her efforts is attested 
by the support the school is receiving in Northern Kentucky.” He then said " As 
a broadcaster, it has been my privilege to know Carmen and observe her talents 
in action. She is certainly deserving of the McCall Award to Women in radio & TV 
on the basis of this one project alone.” Mr. Frank Hogan, manager media relations 
of McCall’s said ” We would like to congratulate Carmen Eilerman on the fine 
public service work she has done in the past year, and hope that your station 
will be next year’s contest and that she will be one of the 1953 winners." In 
a letter from Bill Ladd addressed to Mrs. F.H. Linkenberg, of Louisville, he 
said ”It appears that Mrs. Eilerman is responsible for changing the attitude of 
her community from ’Isn’t it too bad?’ to ’Let’s do something about it." 
Further, "It seems to me that it is things like this, done by radio, which make 
the community station a real value to the community at large.” In a letter from 
Mrs. Wayne Rusk, Jr., it said "...I do want to congratulate you on being selected 
as ’Woman Of The Year’ in Northern Kentucky. That is a nice honor and you truly 
deserve it as you have certainly worked hard in civic affairs as well as being 
a mother and homemaker." 

The studios of WZIP were on the fourth floor and an elevator was needed 
which provoked an amusing anecdote. In the news-letter No. 23 written on May 21i 
of 19k 8 Carmen said "This letter will cover the most recent development at ZIP. 
For months we have looked forward to being able to announce to you that the 
elevator in the ZIP building was running. We have had visions of all our friends 
who have wanted to see the studios and offices running madly to 6th and Madison 
and riding up to the fourth floor in style. We’ve been keeping our best bibs and 
tuckers in first rate shape so we’d be real pretty to meet you all. On Monday, 
May 17th, everyone in the building was deliriously happy when we were told-'No . • 
more steps-’ THE ELEVATOR IS IN OPERATION!I ! Í Everyone found some excuse to ride 
up and down three or four times just to sneer at the steps as we rode leisurely 
by. On tuesday all of the temporary steps had been torn out and work was started 
on putting the new ones into place. There was only one draw-back to our complete 
happiness, the doors were just a little hard to operate. While we were opening 
the second door the first one would sneak furativoly up behind us and shove our 
faces up against the opposite wall, even this was not too much to bear if we 
just didn’t have to walk the stairs. For the biggest part of the week that was the 
only shadow on our horizon.” 

"Before starting this letter we lined up all the dictionaries, 
encyclopedias, and finally a copy of Emily Post to find out just what an elevator 
is and what it’s supposed to do. Each and everyone says the same thing,’ A 
mechanical contrivance for raising people from one level to another'-never a 
word anywhere about ’occasionally.’ In each definition you are left to assume 
that this mechanical contrivance ’goes up and down whenever it’s called upon 
to raise people from one level to another’ but not our elevator. Oh No! Our 
elevator is not a ’mechanical contrivance’ it has a personality and mind all its 
own- it goes up and down when it wants to and after one or two loads in 
succession it stops-period." 



On Saturday morning our little friend with the bright.blue walls took just 
enough people to the fourth floor to keep the station on the air and then stopped 
running. The later arrivals all full of pep and anxious to get to work as all 
good WZIP employees arrive for work, strode manfully into the building lobby and • 
pushed the button for aforementioned elevator but the afor-mentioned elevator 
w as resting and wouldn’t budge until the man from Warner Bros, came over and 
tickled her ribs or something. Jimmy Lee, the piano player, has always been an 
admirer of Uncle Frank Miller’s fiddling and at times has mentioned he thinks it’s 
heavenly but he was a little startled, to say the least, when Uncle Frank Miller 
walked into studio "A" during Jimmy’s broadcast through the fourth story 
window (via fire escape) as we explained to Jimmy after we revived him. 1’ 

"On Saturday night little "Elly" took just enough people to the fourth floor 
to fill studio "A" but when she wènt back down and saw the ~rowd waiting to go up 
she went on strike again, Warner’s serviceman had to come from Cincy to whisoer 
sweet nothings so we could get the equipment necessary to put the hillbilly show 
on from Burlington." 

"All Sunday morning Fergy, our engineer, alternated between throwing 
switches and riding up and down on "Elly" with the Spiritual Singers who appear 
on our Sunday morning broadcast. The warner man finally showed us where the little 
gadget rests that keeps "Elly" in operation. It's called 'over-load' and most of 
the week-end Fergy was up in the loft over the building muttering incantations 
over "Elly", the over-load, and the world in general. After this bit of 
explanation may we respectfully suggest that all you nice people who want to come 
a-callin' wait until the stairs are replaced. We don't mind too much having our 
staff running up and down the fire escape like little monkeys but we’d right 
be embarrassed if we had to ask our friends to do it too." 

On January 27, 1956, the newsletter stated "Station WZIP of Covington will 
join a network of hl Kentucky stations at 5:30 PM Friday, to broadcast Governor 
A.B. Chandler's first 'report to the people.' The broadcast will come directly 
from the Governor's office in Frankfort." On May 8,1956, in commemoration of 
Mother's Day, a representative from the Greater Cincinnati Retail Bakers Assn, 
was to present a Mother's Day cake to Carmen Eilerman in the "Memory Lane" 
program over radio station WZIP tuesday morning. There were to be songs from 
191h, the year Mother's Day originated, featuring "A Little Bit Of Heaven" 
recordings of the year. This date was selected because it coincides with 
Carmen's birthday. 

The women's show, variously known as "Your Show" and at one time as "Ladies 
Matinee," and later as "Carmen's Corner" was one hour long featuring interviews, 
circus clowns, elephant trainers, ballet teachers (series of the History of the 
Dance from the earliest known gyrations interpreted as dancing), doll collectors, 
travellers, reoresentatives of the Art Museum on current exhibits, director of 
the Symphony, Homemakers groups, authors, artists-you name it and it has been 
on WZIP. The program had music, food(not recipes), household hints; 15-minute 
inspirational or scrapbook; monthly contest; open phone line during show; 65 
of the listeners sponsored two foster children. 

/mother program was "Memory Lane" using the old-time player piano rolls and 
red seal records along with highlights of the news in the particular year chosen 
for a program. On Sunday's you would hear "Your Town" which started with the City 
Managers report and continued for years covering any subject or topic of general 
interest to good citizens. 

On Monday, July 15, 1951, changed half hour morning show to "Your ^how" aimed 
at both women and men. WZIP continued this until Monday, August 18, 1952, and 
then program was switched in order to have more time for "Ladies Matinee" from 
1:00 to 2:00 in the afternoon. This was done with a male announcer until November 7 
1952, and was made up of interviews with interesting people, fashion notes, music, 
household hints, some humor each day etc. 
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I had said earlier that WZIP did many remote broadcasts. They used equipment 
manufactured by Collins Radio for these shows. Several model 12-Z remote 
amplifiers which had provisions for four mikes on each one. The remote amps had 
an emergency power supply of batteries so arranged that if the regular power 
from the electric lines went off, a special automatic switch would instantly, 
convert to built-in batteries and no time would be lost on the air. Which brings 
up newsletter No. 32 on this subject of remotes. "Our lesson today is on 
"remotes." That's a term indicating any broadcast originating out of the studios. 
Don't feel badly if you didn't know that-a year ago we didn't eitherI We have a 
very unusual situation at ZIP- although we are not a network station (that is, 
none of our programs, with the exception of the Sunday 'Lutheran Hour', originates 
in a distant city) nevertheless, we do have quite a few remotes» Each Sunday 
in addition to the 'Lutheran Hour' from St. Louis, Missouri, our microphones are 
placed in the Covington Immanuel Baptist Church, Cincinnati's Church of God, and 
Latonia Calvary Baptist Church. These mikes are connected by telephone lines with 
our control board at Sixth and Madison." 

"Daily Steve Crane handles his 'Passing Opnions' show from the corner of 
Sixth and Madison and Ernie Waites presents his 'Harlem Echoes' show from the 
Playbowl on Linn Street in Cincinnati. Every Saturday we air a disc jockey show 
from Layman's Music Store in Cincinnati, and at present time there's a hillbilly 
show being broadcasts on Saturday night from Lawrenceburg, Indiana. The Jamboree 
formerly broadcast from the Covington Library auditorium on Saturday night was 
a remote, as were the programs originating in the Chamber of Commerce featuring 
various service clubs, the 'Home Show' from fourth and Monmouth streets in 
Newport, the broadcasts from the Gas & Electric Company's new building and 
continual reports from Newport during the flood emergency." 

"We might add that we are exceedingly proud of the splendid job our 
technicians have done on making these remotes go off just like clockwork. 
Speaking of radio terms confusing people reminds us that one evening .when we 
were just going into operation someone at a meeting asked Pat Hughes if he could 
spell 'SEQUE,' Spell it,' pat said, ’ I can't even say it and furthermore I 
don't know what it means.' ( just in case you still don't know what it means, 
it means uninterrupted,' in this case by commercials.) It is a term used on 
radio since the medium began. In the usual sense it simply means to keep running 
records back-to-back with no pause in-between them." 

After the flood in April of 19 b 8 Newsletter No. 31 announced "Tuesday 
we sat at the Chamber of Commerce with Clarence Jansen and listened to a 
rebroadcast of the floodwall ceremonies which took place Wednesday afternoon. 
We wondered if any of the listeners heard the show .and if.they thought for a 
mi nute about the planning and hard work that went into making it the easy 
listening program it was. We'd like to tell you a little about the way auch 
programs are handled." 

"Several weeks ago George Lyon informed us of the ceremony and its 
approximate date. Lloyd Baldwin, Dick Washington, and .your truly( Carmen 
Eilerman) discussed it at length in oyr weekly staff conference. Our first 
thought was to handle it in a direct broadcast but changed our minds when it 
became evident that a great deal of the program wogld look interesting but might 
not be too exciting from a listening .angle. We decided to record the whole program 
and then only rebroadcast the parts which qualified from a good listening point 

of view." 

"Dick Perry talked with all concerned and got a picture of the probable way 
the program would unfold. He and Lloyd made a tentative set of plans. At the time 
of the program Dick ( with much help from Lloyd, Perry, and yours truly, was all 
set up with his equipment over the speakers stand. At the last minute we changed 
our set-up and took the recorder outside. °ome helpful soul had changed the 
original site of the programs and we were caught without an extention cord...tne 
Navy came to our rescue with a cord-that wouldn't workl Washington fixed it 
quickly but in the meantime Lloyd, trying to be helpful, had pulled the ground 
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wire. Perry who was wandering around with a mike got the full impact of a 110-volt 
shock which he passed around to a few folks standing closeby. Finally, he maria it 
to the sce*rie"bf action and interviewed a* number" of- celebrities. W collected our 
equipment and left at 6:00 PM." 

"Then the work started...Perry went ot work playing back the wire, selected 
the highlights-, and wrote copy to tie them together; Washington came in at 8:00 
to record on transcriptions taken from the wire recorder the parts Perry had 
chosen; Lloyd camo.back at 9:30 a nd recorded the in-between commentary that tied 
the show together; and at midnight they checked and timed the completed show ( 29 
minutes and hO seconds). The original show took over an hour. The result was the 
fine program we broadcast on Thursday and which we hope you all heard." 

Introducing another person on the program advisory staff. Shirley Ferguson 
of Union, Kentucky. Newsletter No. 15 said: "...she is U3 years old and resides 
on her farm at Union; is married and the mother of two boys; attended LaSalette 
Academy and did preparatory work at Kentucky College for Women at Danville; her 
club affiliations have included Business and professional Women's clubs; Boone 
County Red Cross; Union Star Chapter O.E.S.; at present (19U8) is a member of the 
board of the Boone County Red Cross; member of the Farm Bureau and treasurer of 
the Order Of The Eastern Star." 

More than 80 programs participated in by 36 schools have been aired. They have 
presented dramatic programs, club meetings, discussions (serious and social), and 
musical groups. The 36 schools have been from.8 different counties. Forty-five 
ministers, representing all faiths, have conducted 210 religious programs. Free ' 
time has been given for announcements and programs to the following groups: 
Veterans Administration, Social Security, Chamber of Commerce, YMCA, American 
legion, FBI, Boy Scouts, Red Cross, and the local-recruiting offices. Ninety 
seven fine women have been interviewed by our Bette Cleaveland on the "Lady of 
Today" show. 

In newsletter No. 20 of May U, 19Ü8, "Have you ever seen a child when it has 
finally accomplished something it has been trying to do for what seemed, to the 
child, an eternity? Do you remember the sheer ecstasy shown on the child’s face as 
it clapped its hands and laughed aloud? ^ince we and the entire staff are speaking, 
for 7-months old ZIP we feel justified in. forgetting all of our adult inhibitions 
about showing off. This is our rather devious method of getting around to 
presenting tot you , our friends and listeners, the results of the most recent survey 
made by Robert S. Conlan and Associates of Kansas City, Missouri, of the listening 
habits in Kenton And Campbell counties." 

"We are pleased, too, by the fact that the R.T. 0’connell agency in New York 
has written to one of our local businesses, a branch of a large organization they 
represent, telling them that WZIP is the station for their advertising. It probably 
proves that the 1B-T-O's (big time operators) realize that if you want the right to 
advertise 'Home owned, home operated, for home people' you should place a little of 
your own business at home. We've been reading a lot of newspaper advertising lately 
and comparing it with some of the figures shown in this survey reminded us of a 
little story we read recently: 'Some years ago a company put on the market an aufo 
gadget that it announced as the ARISTOCRAT OF GADGETS. The rival firm countered with 
an ad that read OURS IS NOT AN ARISTOCRAT, IT WORKS! It also made us want to tell 
you that more accounts are beginning to come into the station, we presume on the 
strength of this survey, and our future is looking much, brighter. Reminds us of the 
motto of the Marquis of Waterford, THE SHOOT AT LENGTH BECOMES A TREE." 

The WZIP production, "Carmen's Corner" sponsored many worthwhile projects. 
Among these was one of helping the Foster Parent group. In the month of August of 
1956 WZIP helped two children in other countries. One was a little girl named Lidia 
Ponzo a_daughter of a poor family in a small village not far from Rome, Italy. 
They owned a two-room hut made of briacks, with an improperly built roof that leaks 
when it rains. There is no running water, but the family has built a rudimentary 
sink in the kitchen, with a pipe that carries water outside. In spite of the extreme 
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poverty the place is kept very clean. The father works when work is available, ' 
which is during three months in summer.time and 10-days a month the rest of the 
year. He earns $120 a day when employed, wholly inadequate to feed and cloth 
a family of six. It is hard to realize the conditions under which this child 
lives-no sanitary facilities, a mattress, stuffed with dry corn leaves. The 
family possesses one bed and two cots, a table and four chairs for furniture 
and never has enough to eat nor clothing to keep out the cold. 

Foster parents is a nonprofit, nonsectarian, nonpropoganda group of persons 
dedicated to helping children of all countries. Each child receives $15 per month 
from donations received of 250 to $1.00 from WZIP programs. ihrough the efforts 
of Carmen’s Corner little Choo Choong Rim of Korea was helped. Although education 
is free in Korea in the lower grades it is necessary for the parents to pay $2h. 
a year to help pay the teachers meagre salary. Choon Rim is a quiet, bashful 
boy with a pleasant disposition and gets along well with ais brother. In school 
he particularly likes arithmetic. At six years of age his avowed ambition is 
"to become a wonderful person and ride in a nice car." 

During the Japanese occupation of Korea the family of Choo Choong Rim lived 
in a Manchuria home. In 19Ü5 they were repatriated to Seoul, where the father 
worked as supervisor in a government office. A few months before Choo Choong Rim 
was -born, however, the father died of a heart attack and on the heels of that 
tragedy came the greater one of the Korean War. The widow and her two children 
Choo Choong Rim and his brother Choo Seung Rim, 10, were forced to flee south 
through the snow and cold of the.Korean winter. In Choong Choong-Namdo they 
found refuge with a friend and in 1952 again returned to Seoul. 

The three lived in a dark cellar-room belonging to a widow with four 
children who lets them have their shelter free. To support her children, the 
mother sells cotton shirts in the market earning 200 a day. Winters are very 
cold in Seoul, and the cellar-room has no heat, nor do the children have any 
warm clothes. 

Mrs. Eilerman acts as spokesman for the group of listeners by writing to 
each child and receiving all the answers. She then passes each child’s answer 
to the many supporters. The "Parents" have been helping the two children since 
October 3rd. During that time many letters have been exchanged with the 
children expressing their gratitude for the help given, (above information 
supplied and written by Carmen Eilerman) 

Along about October of 1952 the sponsors of "Bulletin Board doubled their 
time to make room for all the announcements. Monday the 10th of May, 195h, the 
"Ladies Matinee" moved back to 9:30 to 10:30 AM and acquired a new name of 
"Carmons Corner," same format. The Women’s show, under all three names, has never 
been offered for sale. Now it is being pitched. Until this time WZIP had felt a 
that it was a show they wanted to have complete control of since it’s been a 
catch-all for many public service deals in a tricky sort of fashion. They felt 
now it was well enough established with its present format to turn it loose. The 
participating spots, of course, if it is sold, will have to move to another 
program. When "Ladie’s Matinee" became "Carmen’s Corner" and the time was 
changed, it left one hour in the afternoon to be filled so they have done that 
with a 30-minute "Zip around the world" featuring various countries of the world 
with music from each featured each day; and a "Memory Lane" featuring music of 
certain years, along with happenings during that time, the latter having been 
added as a daily stint. The "Memory Lane" show was produced with the help of a pl 
player piano (remember you pumoed it with your feet?) in the- studio and one at 
the Eilerman home with 2,000 player piano rolls in the Eilerman basement, a 
large number of old records dug out of attics and second-hand stores. 

The "Your Show" aired at 9:00 AM on "ZIP featured Carmen and Ed Toleman 
talking about everything under the sun and even Magee Adams has mentioned in his 
radio column that this show seems to be lucky in their interviews. Anything can 
happen and it usually does...Now they have come up with a new one...The little 
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Scamp stories...sponsored by the makers of the "Little Scamp" the gimmick that 
prevents water leaks in your water tank. It offers a fresh, new $2 bill for 
each story about your youngster sent in by a listener and used on the air. In 
1951 WZIP announced that it will again broadcast all the daytime football games 
of the University of Kentucky with U.S. Faulconer calling the play-by-play. A 
writer, Blaine Marz said "The new ballpark in Covington just off of Pike street 
will inaugurate something new this Sunday-broadcast a baseball game in the 
Northern Kentucky semi-pro league._ Bill Warren will do. the play-by-play for the 
Charlie’s Cafe-Brun’s Jug House tilt at 1:30 Hi this Sunday. All future Northern 
Kentucky loop tilts at the new park will be aired, but, in the future game time 
will be 3 PM. I think WZIP was most likely the only .radio station to run its own 
telephone wires to do a remote. The ball park was only one block from the 
transmitter and we just ran a pair of wires across the tower site and thus had 
our own "least" wires J 

Mary Wood had this to say in April of 1952: "WZIP had added a new series of 
ZIV productions to its programs. New dramatic shows will be ’ I was a Communist,’ 
and ’Freedom U.S.A.’- Movietown radio theatre’- ’Bright Star’—and 'Mr. District 
Attorney. These will be added to the radio fare." 

» 

A program that will interest brides, new or old, with the stories'about 
wedding traditions and superstitions from all over the world...with a sprinkling 
of appropriate music and poetry that will delight all women...a half-hour 
program of interesting and odd facts...called "Wedding Bells." This will be 
heard at 9 AM on Saturdays and will be sponsored. The famed "Tre Ore" service 
will be broadcast for the sixth successive year over WZIP from 1:00 to 3:00 PM 
this Good Friday. A remote show from Penney's in Covington from the second floor 
level showroom was broadcast at 11:30 a.m. called "Hi Ladies." The Mayors of 
several nothern Kentucky cities were aired over WZIP in 1953 to help organize a 
drive to sponsor safety checks of automobiles. This program was a success, and 
out of it came the safety check program from Frankfort, Kentucky. 

In 1957 the newspaper said:"The dean of radio personalities in this area, 
Cecil Hale, has joined WZIP and will be heard Monday through Saturday from 2 to 
5:30 PM. Cecil’s voice has been heard on greater Cincinnati radio off and on 
since 1928, when he joined the staff of WFBE, the fore-runner of WCPO. 

So we come to an end of the saga of WZIP, and with it an end to radio as 
we knew it. It was Brock Brower in his "Lament for Old-time Radio" who said. "I 
happened to hear, not long ago, a lecture by the young television director, John 
Frankenheimer. He talked at length about 'the medium’, and his remarks, if not 
always optimistic, were at least highly futuristic. We seemed to be very much in 
■ the presence of a soaring comet, some sidereal kin of that pointed star that 
rotates on Playhouse 90, and during the ensuing question period everybody tried 
to grab its tail. Everybody, that is, except a brave old lady who rose to put 
the question: "Some of us like to listen to the radio, young man. Why don’t you 
put on some good radio shows like they used to?" The audience laughed uneasily, 
and Mr. Frankenheimer scratched his head. "I don’t know, madam," he said finally, 
"but I can sure sympathize with you..." ; . 

"I think I can too. Radio, for me, is part of the Lost childhood, and those 
old-time radio voices-the Easy Aces, oushing Anacin like a doctor's prescription, 
Jack Armstrong, Baby Snooks, Lorenzo Jones, the inventor, and his wife Belle... 
Stella Dallas, Captain Midnight, and Sam Spade-have set up an everlasting static 
in some inner ear. It's the only reception left them nowadays, I frankly doubt 
if you get them on a transistor set, even if they should be hovering about on 
some ghostly frequency...they fed on a repudiated substance called ether, and 
resided in a band on the old disk dial marked Standard Broadcast..." 

In 1957 WZIP was sold to Ed Weston and Len Goorian who were formerly with 
WCPO. 



When "Carmen’s Corner" left the airlanes in 1957, many cards and letters came 
in addressed to Mrs. Eilerman. "Sorry your going to leave the station," and 
"Please let us know where you will be going," and all said, " I enjoyed your 
programs so much...," "Good Luck to you and may God Bless you." A card from 
Mrs. Opal Kwozalla said: "Dear Carmen, things are not the same at WZIP and never 
will be again. let us know where you go and when, because with all the host of 
friends you’ve made, you can’t be idle for long." Letters came from far and.near, 
and all had the same message, "We’ll miss you on the air." A friend of Carmen’s 
wrote on her birthday: 

It is May now in Kentucky 
That’s when Carmen came to earth, 
So I send a word of greeting, '' ' ' . • 
On the day of Carmen’s birth. 

I don’t need to tell who’s writing, 
Because no one else in town, 
Can write such goofy verses, 
As your old friend........... . 

Anon-

A TRUE FRIEND IS A BLESSING ’ 

What made us friends in the long ago, 
When first we met? 

Well, I think I know, 
The best in me, 

And the best in you, 
Hailed each other, 

Because they knew, 
That always and always, 

Since the world began 
Our being friends, 

Was part of God’s plan.'” 

from Clara Scheper 

As I write this last bit of history from this log cabin in Boone County, 
Kentucky, this beautiful fall day in September of 1971 the hush and stillness 
of the soft air breath a memory of the Old South. The serenity and peacefulness 
of days gone by. Out front is a modern Dixie Highway built on the site of a 
wagon trace called the Covington & Lexington Pike. Once in the long ago horse and 
buggy were the mode of transportation and the fun was in seeing the sights along 
the road, not as today where we are in such a hurry we only think of our 
destination. It was a treat to pass familiar land-marks-Highland stock farm¬ 
now that was something. The white rows of fencing, the rock barriers in the fields 
and the gently rolling Kentucky hills and across the evanescent airwaves came 
the voice of WZIP carrying the memory of Dixie and at sign-off time we heard 
the soft music of that gentle soul, Stephan Foster... "Weep no more my Lady, weep 
no more for me...For we’ll sing one song, for my Old Kentucky Home...For My Old 
Kentucky home...far.•.far...away.... 

The new owners, Messrs Weston and Goorian said on March 16,1958, " We are 
giving rock-and-roll and hillbilly music the old heave-ho. We will program for 
the majority rather than for the teen-age minority. We will play standard tunes 
that have proved their popularity by selling a million or more copies, the best 
from Broadway- melodies, sound tracks from Hollywood movies. We will also offer one 
top tune of the week and premiere a new record we think may become a hit." 

Other features will include a family-rfun series of embarrassing moments, 
funny stories, bright sayings, pet peeves and Golden itule of the day. News and 
Weather will be offered in five-minute Segments'every 30-minutes. Dotty Mack will 
do a series of one-minute fashion spots periodically from 9 AM to h PM each day. 
The Dotty Mack spots may be syndicated to stations in other cities. It was said in 



the newspapers: « The new WZIP programming is a far cry from the old and should, 
be most listenable.” It was a far cry alright, it moved across the Ohio River.to 
Cincinnati and left Northern Kentucky without a real voice. Not until the year 
of 1965 when WCLU came on the air, did Covington 'get another station. Shortly 
after the new owners had purchased WZIP from the Eilerman ownership it became 
known that WZIP was again FOR SALE in august of 1953 with an asking price of 

000 In 1970 we find WZIP located in the Vernon Manor Hotel on Oak street 
in Cincinnati, Ohio. It also has an FN outlet called WZIP-FM. In 1971 the FM 
call letters were changed to WWEZ. 

Magee Adams said in his Column: «. The new owners of WZIP have made good their 
promise of a fresh start for the main line FM side of the operation. The former 
"Country Giant" at 92.5 MHz, has been reincarnated as "WWEZ, easy, all music, all 
the time." To complete the rebirth, there is stereo of excellent quality, round -
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THE "WN OP" STORY -NEWPORT, KENTUCKY 

the 
* * 
# * 

The story of radio station WNOP begins 
about 19U6 in the mind of James Lang of 
Newport. Plans were made for a new station 
and with the help of local business 
people and others, consultant engineers in 
Washington, D.C. were approached with-Wa.-
idea in mind to find a frequency to use. 
They found a frequency at 1180 KHz and work 
commenced. Towers were bought, a transmitter 
and all the other equipment vital to a 
radio station was purchased. These were all 
-stored in a garage in Fort Thomas. Call 
.letters were to be WWNL and everything 
“Looked in order. Then a series of calamities 

y/r-. , r - / ■— I Struck. First a disastrous fire which 
pQf^T KENTUCKY destroyed all, then the FCC changed all the 

plans by rescinding the frequency and the 
license. Things never looked darker for the new station, but Jim Lang, never 
daunted, came through, and with a fresh start negotiated with the consultant firm 
of Page à Company of Washington to find a new frequency. Probably a "first" for 
radio occured at this point, as the mathematician who did all the computation 
necessary for the complicated directional antenna array was a woman. Her name was 
Virginia Irwin, and her work was so perfect, that when it came time for tests to 
be made, the math was just, a few degrees off. 

clock." 
-K-

The new station was issued call letters WNOP and was licensed with a power 
of 1000-watts and to have a two-tower directional array. The frequency chosen was 
7h0 KHz and the dominant, or key, station was CBL in Toronto, Canada who. ran .. 
50,000-watts.. The array was set up in such a way as to protect CBL and another 
station at Olney, Illinois, WVLN. All tests proved the validity of the original 
math work, and field measurements were made and points, called monitor points, 
were selected. Program tests were then conducted with programs originating.from the 
studios on the -second floor of the John’s building at 6o6 Monmouth street in 
downtown Newport, Kentucky. -

On August 21, 19^8 WNOP went on the air and a few of the personnel who 
appeared at that time were: First, Dick Nesbit introducing the baseball 
commissioner, former Kentucky Senator and Governor, A.B.Chandler who welcomed 
the new station WNOP. æhen Dick introduced Judge Bertlcsman and he said,"I know 
that this station will represent all the people of Campbell County." Then 
commissioner Vince Held gave his best wishes followed by Penny Prüden, who had 
a program later called "Penny’s Pantry", spoke about the advantages of having a 
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In the summer of 1949, in July, WNOP had the following programs. It is to 
be noted that television had commenced rather a full schedule on WLW-T. There 
were no TV listings however, only r- dio. 

WNOP-Thursday, July 7. 
3:00 PM...News 
3:30 "...Sports Matinee 
4:00 ’’...News 
4: 15 "... Sports Matinee. 
4:30 "...Flowers to a good neighbor 

1949-740 Kc. 
4:45 PM...Keyboard Kapers 
5:00 » ...Hews 
5:15 " ...Supper Serenade 
6:00 " ...Race Results 
8:00 " ...Sign off 

WNOP-Friday-July 8, 1949 
7:30 AM...Tri-State Almanac 11:00AM.. 
8:00 "....News 11:05 ".. 
8:30 "....Temple of the air 12:00 PM. 

Maurice Coers 12:15 
9:00 "....News 12:30 
9:05 "... .Rec-0-Mania 1:30 
10:15"....Paul Cowley 

..News 

..Paul Cowley 

..Noon-News 

..Date with melody 

..Burt Farber Show 

..Sports Matinee 

On ^PO you wold find their boy, Art Jarrett on the air with the opening 
at Beverly Hills. He was the singing emcee of the new show. In other news on 
r-udio we find Bing Crosby trying to make out as a disc jockey. At 10 PM on WCPO 
you heard "M'sieu Paree "-Maurice Chevalier starring in a sparkling variety 
program from France"This is Paris." It was Fred Allan, who said he was retiring 
from radio to let the giveaways fight it out among themselves. It was T.i fa » $ 
reporter Joe McCarthy who summed it up by.writing "Somebody brought them in 
ecause he couldn't work without a bunch of imbeciles laughing at his jokes." He 
was referring to the studio audience which most radio shows used. Fred Then 
said:''Now the scripts have to be kept down to the level of a studio audience's 
intelligence and that's very low. Would anybody with a brain be caught dead in 
a studio audience? Would anybody with a sense of taste stand in line to watch 
a half dozen people in business suits and tortoise-shell classes standing around 
reading into microphones off pieces of paper?". 

I! 

8:00 
8:00 
8:30 
8:30 
8:30 

WCKÏ: 
WSAI: 
WKRC: 
WSAI: 
WCPO: 
WKRC: 
WSAI: 

PM 
PM 
PM. 
PM. 
PM. 

"Counter spy" and "The Case of the High class Hijacker." 
"Broadway is My Beat" returns for the summer. 
"The bye" moves to a new time to ogle the underworld. 
Sportsmen's problems are discussed on "Hunting and Fishing Club." 
"Mr. Keen" snaps "The silver Locket Murder Case." 
Moon Mist ' is a musical from Canada with songstress Phyllis 
Marshall. 

TONIGHT'S HIGHLIGHTS-July 7, 1949 
The commuters' Qu-rtet teams up for "Gay 90’s. 
7:30 PM — 

WKRC: 

WSAI: 
WIW: 
WCPO: 
wKRC: 

9:00 PM.. ."Escape" bows in with John Russell’s exciting tale of 
"The fourth man." 

9:00 PM..."Paly It Again" brings Gershwin’s "Strike up the band." 
Gilderslseve is Dotty Lamour's last guest this season 

. US K*tchen> American pianist, is Maurice Chevalier’s guest. 
10:00PM..."First Nighter" investigates "An Incident on a Park Bench." 

In 1949 it was NBC who presented a whole series of repeat broadcasts of 
outstanding radio dramas. R .dio plays were skillfully done'and in my opinion 
ioind no equal either on the screen or later on TV. It was a real art to keep 
you on the edge of yoúr chair for a half-hour with suspense. 

It was on WNOP in later years that you heard Don McNeill's "Breakfast Club." 
bis was unashamed cornball humor, began in the early 1930's, and was still on 

raaio until 1969. Remember the march around the breakfast table? "Each in his 
own way-each in his own words" for the morning prayer. 



In the summer of 19h9 there were two television stations on the air in 
'in Cincinnati, WLW and WKRC. WLW-T aired "Dugout Dope" with Dick Bray-this 
soonsored by Dodge brothers autos at 2:10 PM each afternoon. This program was 
followed by "Fans In The Stands" at 2:20'and in July they carried the Reds Vs 
Chicago at 2:30. WKRC-TV aired River Downs Racing at b:30 each day. Remember 
WLW's "Kitchen Klub?" WKRC-TV had "Western Theater at 5:30 snf "Telenews" at 
9:17 PT-1 and "Morey Amsterdam" on WLW-T at 10 PM. On WLW you watched "Ernie Lee, 
and a travelogue at seven oc'clock: 8:30 "S^ars Over Broadway" and "Corky Robbins, 
and "Your Show Time." 

I order to get your mind tuned to the times here arc programs 
for other stations. 

WLW-RADIO 700 Kc. 
3:00 PM."Life Can Be Beautiful" 
3:15 " .Ma Perkins 
3:30 " .Pepper Young 
3:¿4-5 " .Right To Happiness 
U:00 " .Backstage Wife 
h:15 " .Stella Dallas 
h:30 " .Lorenzo Jones 

b:b5 PM ....Young Widder Brown 
5:00 " .When a girl marries 
5.15 PM.Portia faces life 
5:30 " .Just Plain Bill 
5 : U5 " .Front Page Farrell 
6:00 " .Al Helfer 
6:15 " .News, Deweese 
7:15 " .Builders of destiny 
7:h5 " .Richard Harkness 
9:00 " .Nelson Eddy 
9:30 " .Dorothy Lamour 
12:15 .Moon River 

Rember those "portable" radios? Called portable just because they had 
a handle othem. Needed two sets of batteries: one for the "A" and another set 
for the "B" supply. A well-known name brand sold for ^3U.95(less batteries) in 
19119. It played on batteries or AC. "All the wonderful, exciting world of radio 
is at your fingertips anywhere you go with this grand, new portable radio I You 
get complete entertainment at the flick of a switch...smooth, powerful. Dark 
maroon plastic case with gold color trimmings, built-in aerial, easy-to-carry 
handle." (budget terms, of course.) 

Waite Hoyt was on WCPO in 19119 and he voiced the game between St. Louis 
and the Cincinnati Reds on Saturday at 2:30 PM and on Friday at 8:30 PM. WCPO 
had news every hour on the hour. Headlines on the half-hour. My own pick of 
programs was Fred Waring on WLW at 10 PM. 

WNOP had a news wire installed in 1951 in Cincinnati and the studio would 
turn the program over to them every hour on the hour. Roy Gilligan did that 
show and later in the afternoon's he did a record show. I think WNOP must have 
set some sort of a record for church remotes. At one time there were over 
twenty (20) different churches on WNOP on Sunday. Some were just store front 
churches and for the most part they were in downtown Cincinnati. WNOP carried 
many of the pro football games from Chicago and other cities. It was Elmer Drake 
who did the engineering work and Dick Nesbitt on the voice. Dick Adams was the. 
first engineer followed by ^oe Bortz and myself. In 1970 you will.find Charles 
Hettesheimer and Robert Haas at the transmitter. WNOP always maintained a policy 
that only the minimum equipment was to be used. This in my opinion was an 
excellent idea and it sure kert the place from becoming cluttered with 
electronic gear. It is my opinion that WNOP has the "cleanest" sound on the air 
today. The studio and transmitter were manufactured by Raytheon. Most everything 
that was built in America after WW2 was the best workmanship available. I think 
this is the reason that WNOP ’s equipment has lasted so long and kept that fine 
sound. Tune in to 7U0 any day and hear for yourself. 
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program just for women. This was followed by the first sponsor of a program over 
WNOP, Joe Cutler of "Cutler's Auto Sales" whosponsored the sports show at 5:30 PM 
each day by Jack Baker. Then Lou Moore of the Weingardner Lumber Company 
mentioned all the beautiful wood paneling on the walls of WNCP's new studios. 
The attorney. Colonel Walker spoke and welcomed the new radio station to Newport. 

WNOP used the services of the United Press to bring market reports and world 
news into the homes of its listeners. Among the many outstanding shows of a local 
nature, WNOP acquired a broad new network called "The Liberty Broadcasting Co." 
This was started by a texan, Gordon McClendon and some of the programs were 
as follows and taken right off the a ir by recordings. 

"Liberty presents the ’Show Case Of Stars'. This is Tom Malarky. The fastest 
music ever heard...'Here Comes The Show Boat'...comedy with 'Jam-up and Honey'... 
musical fanfare...say Mr. Huss you know I got somethin to toll you... 

INTERLOCUTOR: Well, what is it? 
JAM UP:.You know me and my old lady, we been farmin for the last two years 

...you know that don't you? 
TOM:.No tenderfoot, I wasn't aware of that... 
JAM UP:.Yes Sir, me and that old woman...we're a couple of dirt farmers 

...sure nuff... 
TOM:.Is your wife a dirt farmer too? 

JAM UP:.Ha, that old box-ankled-blimp can dig up more dirt than anybody... 
I tell you... 

TOM:.Is that so, Sugarfoot?.What is it you are trying to tell me? 
JAM UP:.Well Mr. Tom, you know her sister was born and raised up in the city, 

and she don't know nuthin bout no farm, and last week she come down 
to visit with us, for the week-end... 

TOM:.Well what happened to her? 
JAM UP:.Well she was wandering around there, down in the barnyard, and all 

of a sudden we heard her hollerin and yellin and she come arunin 
up to the house and said, "Come down here quick"..."Come down 
here quick"...there's a big mess going on down here in the pig 
yard...and I said, "Girl what you talkin bout?" and she said "You 
know that great big hog down there?"..."Well, there is a gang of 
little bitty hogs started runnin that big hog around and round 
in the barnyard...and they finally done caught him and knocked 
him down, and now there're eatin all the buttons off his vest! " 
(laughter...ha) 

ANNOUNCER: Now music by the Bayou Brummel' s...music up-LASSES TROMBONE 
fade under for...Songs by the Magnolia Blossom Four..."I Wonder Who's 
Kissing Her Now"..."I wonder who's looking into her eyes?"... 

ANN: Feature specialties..music up and out... 
ANN: Yes, it's America's greatest daytime show, "The Liberty Minstrels." 
ANN: AMERICA'S most comprehensive news coverage comes to you through "LIBERTY" 

six newscast each day featuring George Campbell and .krthur McArthur. With 
up-to-the-minute news from Washington, the world's news capitol. "This is 
Arthur McArthur speaking, this is the voice you will hear reviewing what’s 
happening in such places as : Indo-China, Korea, Germany, England, or 
Washington, D.C. What happens in these places may well affect each of us. 
I'll report on world events from Washington, D.C. over the Liberty 
network and WNOP beginning October second. (1952) 

ANN: For international news, Liberty presents America's only fifteen minute 
stretch, direct from United Nations every day. This show begins just as 
the session starts, and five features at five minutes each of international 
news, followed by a ten-minute summary of happenings in the UN today. 
Including direct quotations from the security council members, and from 
the floor of the general-assembly. You will hear president of the security 
council, Malek of Russia, Austin of the United States, and other notables 
shaping the destiny of the world today. The commentary, the finest in news 
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analysis, will come from Liberty. Joseph C. Harsch, and guest such as Admiral 
Alec Zacharis, former head of Naval Intelligence, William Partridge, president 
of the international society of air-affairs, Senators, Representatives, and 
cabinet members, you'll hear them all on Liberty, America's most comprehensive 
news-network. 

ANNOUNCER: Hello there, once again this is Tom Malarkcy to tell you about 
America's newest craze, cross-words and sweet-music. It is a show 
combining the best of America's hit music, and the timeless 
enjoyment of one of America's oldest habits, crossword puzzles. Here 
is a show that will give you a large audience for any market..music 
up and fade for... 

ANNOUNCER: Everyday Liberty will offer its' facilities to a groat sporting 
event of the past...with sound effects and all the props that 
produce reality...Liberty listeners will range through the golden 

years of sports, you'll hear the famous "long count", the baffling 
feats of Jim Thorpe, the most thrilling sporting events of all time. 
Great days in sports will feature the matchless work of Gordon 
McLendon, his recreation of the past has already become the subject 
of sports columnist everywhere. For instance, here is a bit of the 
Dempsey-Gibbons fight of 1923, a fight that broke an American town, 
it almost cost- Jack Dempsey his life at the hands of a gun 
brandishing cowboy in a ringside seat, while the Blackfeet Indians 
beat their war-drums in the background..a right to the body 
...thêy’re in close now...the fighters have changed body punches... 
a left to the jaw...right to the body, etc".."and for some 

reason Gibbons whirling with the blows is surviving."...crowd noises.. 
ANNOUNCER: Hoe-Down..."Hello everybody, have you done your daily milkin...Hello, 

have you come to cup an ear?...this is Uncle Cal Timmy right here... 
Yes, the down to earth humor of Cal Timmy and another new show "The 
Disc Jockey's round-table’.'..this is a brand new show never before 
attempted in radio, each day for an hour LBS will air a top disc 
jockey show from a different city in the United States. In fact, this 
show may well be a good neighbor factor within the U.S. For the first 
time the dry humor of the midwest will match, wit and wisdom with the 
philosophy and comedy of New England.. West coast sharpies from Los 
Angeles will compare with the Miami platter-spinner...Georgia boys 
with a drawl so think as syrup will be there with a spell of music 
only to be succeeded by the crisp broad humor of an Ohio favorite... 
colloquialism's of the different areas...and a wealth of music and 
vogue from the streets of New Orleans to the back streets of New 
York will provide Liberty listeners with the first real melting pot 
of all-America ever given to the radio audience...then listen later 
in the day for the home-spun philosophy which sounds like this:" Here's 
a letter from Harold Overhunt in Kurt County and he says;'Dear Cal 
I am thinking of getting married, what qualities should I look for 
in a wife?l.. Cal replied:"Well now, I don't know...let me think a 
minute...etc"...then a woman's program..."A Date With Eloise"...for 
the ladies each day...from New York...then Liberty brings you Ted 
Husing and Gordon McClendon, "The Old Scotchman" with a week-end 
games from coast-to-coast...daily from Hollywood one of America's 
authorities on the Life's and Times of stardoms great: Omar Garrison, 
of the Hollywood Mirror, brings you all the news from Filmdoms capitol 
...and each Saturday night from the hill-billy capitol of the world... 
it's the big "D" jamboree...from the heart of Texas...the finest... 
another Liberty exclusive, Bill Crawford with his football forecast 
comes to you every friday night over Liberty...interviews...coast-to 
coast around the nation...basketball...hockey...baseball...for all 
sports it's Liberty all the way...of course Liberty will cover all 
national events of importance...that's a mere shadow of Liberty 
Broadcasting system's new programs upcoming... 
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On the 21st birthday of radio station WNOP I made an anniversary program 

which was aired on Sunday at 1:38 in the afternoon. The program was composed of 
excerpts of all the shows I could remember over the years. I would like to point 
out a factor which is not fully realized by the listening public when they 
listen to a particular show. It is the matter of timing. Timing in this case 
was excruciating to the point of being painful. The following show was from 
CBS in New York which means that my ending must be precise. Allowing 12 seconds 
for a legal station break plus a jinglo meant that my ending time must be plus 
or minus two-seconds J The program was taped and different machines play at 
different speeds which meant I had to allow for a few extra seconds to fill with 
music. As my tape was mostly speech every word must be heard. It isn’t like 
a music program where you can fade out of whenever you plcase-every thought 
must be preserved on my tape. As all my material was taken from previously 
recorded voices I could not hurry it up nor slow it down. I was bound to the time 
of the original recording. To compound the problem I must end with a logical 
climax. It would have been far easier if I had done it live like a disc Jockey 
show. I. would have had full control of it and could end when I pleased. We 
ended up exactly on time thanks to the excellent board work of Jim Edwards at 
the studio. 

This tape was played back on Sunday at 1:38 PM EST of August 22nd, I969. 
It was recorded, produced, narrated, and announced by myself with much help from 
my wife in helping make the original tape recording. So turn your radio on, and 
we’ll go back to the year 19b 8. 

’’Hold it J Hold it! We’ve got something to say about WNOP. You know what? 
It’s the 21st birthday of WNOP in Newport, Kentucky. ’Way back in 19U8 on August 
20th if you were standing on the corner of 6th and Monmouth streets in downtown 
Newport, Kentucky, you would have heard the sound of the Calliope coming from the 
river boat ’’Island Queen" anchored just across the Ohio River in Cincinnati... 
"Oh I wish I was in the land of Dixie...look away...look away...look away, dixie¬ 
land..." 

Things certainly changed the next day at 12:10 PM just past noontime that 
day of August 21st, 19b8, for on that day a new voice was added to the airlanes. 
The next morning brought the first full days' operation and the 1st sign-on. 
"Let’s turn on" a voice said turn on they di with "Good morning, this is WNOP 
signing on at 6:30 AM EST. The Federal Communications Commission in Washington, 

D.C., has granted WNOP and the Tri-City Broadcasting Company the privilege of 
entertaining its’ listeners with as broad a variety of programs possible during 
the daylight hours of its’ operation. With a power of 1000-watts, and on a 
frequency of 71*0 kilocycles. Our studios are located at 606 Monmouth street, 
Newport, Kentucky, and with our transmitter in Coldsprings, Kentucky. GOOD 
MORNING, this is Gary Stephenson back for another shot at this thing...Thusly, 
WNOP WAS BORN. A lusty voice began an illustrious career spanning 21-years this 
August of 1969. rtith signals emanating from a 33-acre section of land in the 
Coldsprings -Highland Heights area, and with a signal so strong that a 
directional antennae system had to be set-up to protect stations as far away as 
Canada and Olney, Illinois. 

What were things like in the year 19h8? Well, for one thing, Harry Truman 
was elected President, and the follwing January he said this over the radio: 
" I, Harry S. Truman, do solemnly swear..." Television had not yeat started in 
the greater Cincinnati area when AT’OP began its operation. Twenty-one years later, 
to the very mi nnte, from a remote broadcast high atop the Gywnne Building in 
downtown Cincinnati, came the voices of Oscar Treadwell and Walt Harrell singing, 
"Happy birthday.. .happy birthday to you'.'..and Oscar said "WNOP has come of age." 

Then the voice of James Lang was heard: " This is James Lang, President of 
the Tri-City broadcasting company and I was just sitting here in my office 
remembering some of the past. With regard to some of the people th t were on this 
station. I can still see it in my mind as I look back and try to pick up the 



picture. I can remember very well. Happy Chandler was Governor at that time and 
it was he who opened our station. There were a number of people that I thought 
were outstanding who had been a ssociated with this station. Bert Farber, Romona 
and Al Helper, Paul Cowley, Larry Vincent, and at one time we were part of the 
Liberty Broadcasting System. We've carried baseball and a multitude of different 
types of programs on this station. One time we were programming all hill-billy 
shows, then to POP music, DIXIELAND, and now this modern jazz as we call it today. 
I will say that we have tried hard to please our listening audience, we've sought 
advise, we’ve sought their feelings in things they might like, and I think we have 
done a reasonable good job in that respect." 

Then the telephone rang, and the pleasant voice of Polly Lang came over the 
mike: "WNOP"-"Yes I remember some of the names of WNOP ’s early broadcasts. Doug 
Nunn, Paul Cowley, Bob Stewart, Jack Baker, Bert Farber, Rosemary Martin, and 
'Sunny Brookes' doing 'Flowers to a good neighbor', Dick Nesbitt, Jimmy Skinner, 
Dale Stevens and Jack Clemens, Leo Underhill, Jim Edwards, Tommy Lee, Ray Scott, 
and I recall Oscar Treadwell. Oscar started at Reading, Pa., over WEEU doing 
commercials also for WCAU,WDAS, and WKDN. On WNOP he did contempory poetry 
reading on a show called 'Jazz And Poetry.' Polly said:"He used material of 
Carl S ndberg and ranged to. the more modern style of Stan Ginsberg and his music 
ranged'from 'Mezz' to 'Pres' and to Pharoh Sanders on tenor sax and from Bump to 
Monk. Osacr also had another show called 'Eclectic Stop Sighn(spelling correct). 

Later we hoard Gary Stephenson, Charlton Wallace,Charlotte Richter, Roy 
Gilligan, George Palmer, and Jimmy Williams. For many years on WNOP was a program 
called "Hall Of The Masters." This show featured only classical music and had 
high rating over a period of almost twenty years-it was never sponsored, ihis show 
ran a full hour from 1:00 Hi till 2:00 PM. It opened with music...fade under for 
announcer: "Welcome to the 2,O3?th broadcast of Hall Of The Masters...music up... 
today vie feature Eileen Farrell... 

Each morning at 9:30 you could hear the Jimmy Skinner show from a remote 
broadcast from his store on $th street in Cincinnati: " Thank you, and a very 
pleasant good morning to you all, and this is Jimmy speaking and we will around, 
country style, on the country leader, WNOP, until 10:00...Jimmy would always close 
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his show with "Thank You so much for being with us, stayed tuned and be back 
tomorrow. This is Jimmy saying-If you want to know life in its’ beauty, live it 
as nature intended, there’s no substitute for happiness.*. Many movie people and 
a host from the theatre made their start here at WNOP. Brenda Lee made her first 
appearance on the Dick Pike show and went on to recording stardom with 
Tennessee Ernie Ford. 

One of the earliest programs was called "SOLILOQUY”.. .in 19k9 you would have 
heard: "This is Soliloquy. Beautiful sounds of better music, congenial happy 
music, in comfortable tempos...cheerful, tongue in cheek, with an occasional 
sound of simple sadness...from musicians who enjoy working together'.’..music up... 
then the closing:" These have been the beautiful sounds of better music...a 
variety of approaches and textures, music as warm and friendly as the lights 
that one-by-one wink on across the great city. This has been Soliloquy, the final 
melodic attractions with which we end our music day..." then"The music was 
recorded"...music up and end. . 

"This is Gary Stephenson telling you that WNOP has been known in the past as 
’The Voice Of Hospitality’, ’Skid Row Radio,"; COLOR RADIO;MAKE BELIEVE RADIO: 
RADIO FREE NEWPORT: NEOTERIC RADIO: ECLECTIC WNOP: W-ho N-eeds O-ur P-roblems: 
the initials, WNOP, standing for: We’re Near Ohio Property. I like working for 
WNOP because they are the only station that lets me say ’bullfeathers." 

A religious program which has been on since the beginning of WNOP is the 
Asbury Tabernacle. At 11 AM each Sunday you will hear the announcer say "WE take 
you now to the Asbury Tabernacle at 11 East McMillan street in Cincinnati, Ohio, ' 
for services conducted by the Rev. Merrill R. Vaughn"...Then;"It ’s Bible time 
as the Berean Bible society of Chicago presents its president, Pastor Cornelius 
Stamm in a series of messages that will help you understand and enjoy the Bible'.’.. 
..."This is Kentucky Calling. A program designed to keep you, the citizens of 
Kentucky, informed about your state government in action"..."This is the Frank 
and Ernest program...we appreciate the privilege of visiting with you to talk over 
the good things found in the word of GOD"...And Tom McCarthy, one of the top 
newsmen in the Cincinnati area had an early morning program on WNOP from his farm 
called 'Obanion's Green. Remember Ty Williams and the evening that a fire raged 
next door to WNOP? He couldn’t breath for all the smoke...Ray Scott who signed on 
with a country music show and who later had a program on WSM in Nashville.. .The 
Jack Clements show from the "Living Room" and later in the "Caucus Room." Dale 
Stevens from the "Kasbah". ..."This is Leo Underhill, Charlie Taft is with me 
each morning at 8:35, join us, but hurry we are not long here..."..."This is 
Gary Stephenson, and today is the day of the big race, The Kentucky Derby. WNOP’s 
coverage of the derby begins this afternoon’.'. .then CBS announcer broke in with: 
"The scene is set at Churchill Downs at Louisville. The weather is good, the 
horses are ready, the city is jammed with visitors, and in a word ’ The joint 
is jumping.’ Then the race;"THEY HEAD FOR HOME...etc. The voice of Jim Edwards; 
"This is Jim Edwards reporting with a complete summary of thoroughbred race 
results from across the country." 

"This is Oscar Treadwell with a cordial invitation for you to join me any 
weekend-saturday 2 to 5, and Sunday 2 to 5"...WOP carried the programs of 
Mutual, ABC. and now CBS "Where what you want to hear comes first." And a new 
broadcasting system begun by Gordon McLendon of Texas, called the Liberty 
Broadcasting system. This occurod back in the early days of WNOP. This station 
was chosen as an outlet for this system for the Cincinnati area. Remember the old 
time minstrel show? The baseball games, and all those re-created sports affairs? 
The old-time boxing matches, all re-staged with crowd noises and all...it was 
reported that a truck driver ran off the road when he was listening to a fight 
which had happened many years ago, he thought his hearing had gone badl Yep, this 
was truly "Make Believe Radio." A program that was not make-believe’. was the one 
that told of the first manned landing on the moon, and it came over the facilities 
of WNOP and it sounded like this: "A landing unofficially set at 17 minutes U2 
seconds past the hour of four, Eastern Standard Time, Sunday, July 20th, 1969." 



The the-controllers voice " We copy you down Eagle...Houston, this is 
Tranquility Bay. THE EAGLE HAS LANDED! ...the voice from Houston again "Roger 
Eagle, we copy you fine...you got a bunch of guys about to turn blue...we're 
breathing again, thanks a lot." 

A person who was highly influenciai, and who gave moral support to WNOP 
in its’ formative years, was the Rev.'Amurice Coers of the Immanuel Baptist 
Church at 20th and Greenup streets in Covington. He was a former.member of the 
.Indiana State legislature, and perhaps remembered best in this Northern Kentucky 
area for his work in creating the "Garden Of Hope" in Covington. This was on 
a hillside overlooking the new 1-75 highway. The garden was complete with 
authentic flowers, wood, stone, and rocks, from the Shores of the Sea of Galilee 
and the Palestine area. It had the carpenter shop, the garden of Gethsamine, 
all re-created. During the Christmas season each year he would hire an airplane 
and install a huge public address system and play carols from the sky. His* 
"Chapel of Dreams," later to be on television, and his sign-off program on 
WNOP called "The Temple of Dreams." His wife, Mrs. Vernice Coers did the program 
many times when Maurice was not available for the show. It was a relaxed type 
of program.designed for late afternoon listening. I’ll never forget the evening 
that Maurice had asked me to stop by his church and look at an amplifier. I 
was waiting for him just a few minutes before his program was to start. He 
didn’t make that program. He had died just a few minutes before I had arrived. 

In 1970 you can hear such voices as Ray Scott, Leo Underhill, Oscar Treadwell, 
with his Jazz.&.Poetry, and his Eclectic Stop Sighn. CBS shows are aired until 
I97O when CBS switched to WCKY and WNOP obtained ABC. 

My own personal experience in working for WNOP as an engineer may cast 
some light on what it is actually like working in broadcasting. I started to 
work for WNOP shortly after they went on the air. I had been working at WZIP 
over in Covington. I heard WNOP come on the air by listening to a radio while 
I was at the WZIP transmitter doing some work. A few weeks after that I went to 
work for WNOP. My emotions on seeing the small building, hardly bigger than 
a tool shed, sitting out in a large field defies my vocabulary. I drove through 
a plowed field, luckily on a dry day, and there I was. In some respects, I 
suppose, it seemed peaeful, serene, and a long way from the helter-skelter life 

• that most people lead. Well, my first day to open the transmitter was on a 
Sunday. I lived in Covington and this meant a trip over the Licking River 
into another county. In Covington I was at river level, almost, and when I 
got into Campbell County I still was. But to get to WNOP at Coldsprings you had 

, to go up and up a narrow road out through Wilder and wind up a hill called 
John's Hill Road. In daylight this would not be a bad ride at all, but, in the 
woe hours before daybreak it was something else. To compound this, a heavy fog 
had set up at high elevations. This is a peculiarity of the Ohio River valley. 
You find fog at different elevations at different times of the day or night. 
It is more noticeable here because anywhere you go you are constantly changing 
elevations in the greater Cincinnati area. Be that as it may, as I go about 
midway up the hill I found I simply could not see .the road at all. I had allowed 
myself ample time to make, the trip, or so I thought,so I decided to back down 
the hill and go around the Alexander Pike, or route 27. I went down the hill 
backwards. I knew all the time that the right hand side of the’ road dropped 
straight down for several hundred feet so you can imagine my thoughts as I 
gingerly backed down. I thought every inch of the way I was going to roll off 
that road right into the Licking river." Before I had gotten all the way down 

. the fog lifted at -that lower elevation and I made my way to route 27. I have 
seven more miles to go yet. I was Okay until I reached the top of 27 at Fort 
Thomas when I again hit the fog. By leaning out the car door I could follow the 
curb, but I didn't know where I was at any time. I ended up 10-miles. past 
WNOP and by the time I got there I was a half-hour late I I turned the transmitter 
on and closed the shed door and sat in solitude surrounded by thick fog until the 
sun burned a hole through the fog and it became clear. I might as well have 
been on an island because I knew there couldn't be another soul within miles of 
me in clear weather and the fog cut even’thàt world from me. 
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There wasn’t a road back to the transmitter of WNOP at first, so we drove 

on dry days through the field which was almost a quarter of a mile long. On 
rainy days we had to park on a small country lane and walk in and ended up 
covered with mud. No one would be around you all day long so you soon learned 
to live with yourself. Some days during the long summer months each day consisted 
of 15 hours on tho air and one person would ste.nd this entire watch. So you 
can see it is no job for a person who likes people around him all the time. 
If you drove back there when the ground was dry and as the day wore on it turned 
to rain, you can believe me you were stuck, and I mean stuck. It was impossible 
to get out. Many a time I had to put chains on to get through the mud only to 
have to take them off when I reached the road. Mud all over the place;stuck to yo 
your hands till you thought they would freeze in the cold winter months. Trying 
to get those chains unbuckled so you could navigate on a normal road. 

Many of the radio transmitter across the country are situated on mountains 
and the same conditions as I described prevail so I guess you could call this 
an occupational hazard. In later years we moved farther out the Dixie highway 
to Florence and this now meant a 26 mile drive in the early morning hours. I 
had to keep a constant eye on the weather conditions to be sure I could make 
it by morning. When you have to be at a certain place at a certain time, and 
you know that the whole radio station is depending upon on your being there, it 
puts quite a burden upon a person. At 5:30 in the AM, especially on weekends, 
the snow plows have not done their job as yet. In fact, most all the road 
conditions are geared for the monday thru friday-nine to five- crowd. All the 
rest of us have to suffer through lack of service on Saturday and particularly 
on early Sunday mornings. If snow began falling early in the evening I had better 
get set to leave almost immediately in order to assure that I would be there at 
sign on. My wife would fix enough food to last me through a long day by myself. 

One night it was so bad that my wife decided to go with me. By the time 
we arrived at Coldsprings the snow was very deep. We parked the car at the edge 
of the property and were faced with a half-mile walk through the field. On a 
sunshiny day it would be a pleasant jaunt, but, believe me in a howling blizzard 
it is something else. The drifts were so bad we used the fence as a ladder to 
pull ourselves through four-foot snow drifts. The wind cutting into your face 
until you thought you couldn’t stand it one more minute. Finally arriving at 
the door and then finding that your fingers wouldn't move to get the key in the 
doori Almost in a panic now, but you finally made it. You lean back against 
the wall to try and catch your breath, and get warm only to look through a door 
to another small room-and see a horse. This large black horse was also staring 
at me î I had visions of this monster making a wreck of the whole building and 
in the process tipping over the kerosene heating stove. What to do? Vie can't 
make that trip back. 

At this juncture it would be difficult to tell what went on in a person's 
mind. I'm sure there is nothing in the FCC rules à regs to cope with this 
situation. Your first tendency is to run outside, but you remember how impossible 
it was to get here. You now know that you can’t make that half mile trip back 
out to the road. The snow is almost four feet deep in the road, with drifts 
even higher. Your in a real panic because you know if that horse gets loose 
he could knock over the kerosene heater and the whole works go up in flames. 
Luckily he is still on the other side' of the flimsy door between the transmitter 
room and the storage room. How long will he stay there? Neither my wife nor 
myself got any sleep that night, I can tell you. When the National Anthem 
was played at sign on the next morning little did the listeners know that I 
felt like Nelson Eddy sitting astride his horse in the Canadian Royal Mounted 
Police ! 

A person at a transmitter of any radio broadcasting station learns early 
to live within himself. It is a lonely life, but one you can be accustomed to. 
Reading meters at the base of an antenna in mid-winter is a real chore. The walk 
through the fields to reach the antenna with winds howling across a hilltop 



that make your eyes close and your forehead aches with a sharp pain. This is a 
part of radio that few people realize. Listeners will never know this phase 
of entertainment broadcasting. It is just as well to not dwell on these hardships 
but I do want to make the point that you’ll never find a more dedicated group 
of people like the radio broadcast engineers. 

When ice and snow short out the antenna and make the whole operation shaky 
puts an additional burden upon the poor transmitter engineer. Power outages, 
momentary lightning hits, and even cattle knocking wires down are all part of the 
job. Strange as it may seem the summer months of June and July are the most 
dangerous. It is the perfect sunshiny days and not the thunderstorms that present 
the greatest hazard. The soft summer breezes blowing has danger in it too. Seems 
the breezes carry dirt and dust particles and this endless stream bombards the 
antenna structure itself. This deposits small charges of electricity charges on 
the tower which are cumulative and finally there is an explosive discharge that 
cause you to hit the ceiling] during a storm you expect this and often as not you 
do get a direct hit and it disintegrates the whole tuning unit into a mass of 
molten copper and steel. It is hard to realize that this same distruction can 
occur on a normal day through the summer, but it does. It is much like your own 
experience when you rub a comb through your hair charging the comb. When you 
then hold the comb near a metal object you can see a spark jump across. You also 
experience a small amount of this when sliding across an auto seat and find a 
spark jumping from your finger tips to a door handle, or when you walk across 
a certain type of rug' and the same- thing happens. These are small examples 
and you can imagine what occurs on a large radio tower. It is explosive to say 
the least. . 

When some unforeseen thing happens to cause a transmitter to go off the air 
you suddenly find yourself in a daze. Knowing all the time you must find the 
trouble quickly as program are being lost all the while you are off the air. This 
ability to find the problem in a hurry distinguishes the men from the boys. It 
is a real feat to work under such stress with the phone ringing off the hook, 
and everybody wanting to know "When will we be back on the air?" Of course, 
many hours of preventive maintenance are performed by all radio engineers but 
this does'nt preclude the thing called "Murphy's Law" which states in part: " Any¬ 
thing can happen, and it usually does." What this means in practical terms is 
that the best laid plans go awry. Tubes that suddenly stop working with no 
apparent reason, resistors that blow up in your face, condensers that short out, 
transformers that quit transforming, all with no reason do present a real 
challenge to the engineer. Modern day radio broadcasting owes much to both the 
studio and the transmitter engineers of this country. This is a filed that never 
did get recognition because people only hear the announcer and never realize that 
there are many persons working behind the scenes to keep radio going. I would 
like to put the emphasis where it rightly belongs; on the writers, program 
directors, continuity personnel, and the engineers, for without them and thousands 
of other along the line there would be no radio nor television in your home. 

In 1970 we find that WNOP has the unique distinction of the only radio 
station in the greater Cincinnati area that is still owned by the original owners, 
Jim and Annie Lang. 

From the preceding paragraphs we turn now to one in a lighter vein. If 
you've ever listened to WNOP 's EDITORIALS as given by Kennybunk Tadwell, you 
then know how WNOP became known as a real Fun Station to listen to. His station 
promo for a remote broadcast would sound like this on a typical day:"This is 
Kennybunk Tadwell taking time off from the h6th "Images" Polo tournament to 
invite you to join Leo Underhill doing something called "Underhill at Large" from 
our offices high atop the Gqynne building in Cincinnati. There are several 
things involved in this noontime broadcast; "Chapter Thirteen" in Mt. Adams, 
and a dress shop called "Paraphernalia" and almost forgot they are out in 
Kenwood Mall, and an auto agency on Reading Road. I sincerely hope you find it in 
your heart to forgive these people for what they have done." 
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FM AND TELEVISION IN CINCINNATI 

This anthology of radio-communications book was created and compiled 
primarily as a documentary on radio in early Cincinnati, and has dealt with the 
five earliest radio stations in the main. These have all been AM type radio, 
and it is felt that there should be other books on the later broadcasting media. 
FI-1 and TV came about after 191.5 so that their history does not fit in the 
contours of this book. They can be better told separately. 

FM, stereo, and multiplexing, along with television also have long 
histories of evolution. Television history is actually before frequency 
modulation. 

HERE ARE THE TELEVISION AND FM STATIONS FOR CINCINNATI 

WlW-t.Channel 5-NBC 
WCPO-TV...Channel 9-ABC 
WKRC-TV...Channel 12-CBS 

WCET.Channel 18-ETV 
WXIX.Channel 19 (XIX) 
Covington Education..,5b ETV 

FM STATIONS IN THE CINCINNATI AREA 
WAEF-98.5-stereo 
WAKW-93.3 Pillar of Fire 
WCXL-1O9.1 formerly WCPO 
WGUC-9O.9 U.C. Educational 
WSAI-91.1 
WKRC-1O1.9 
WZIP(WWEZ)-92.5 
WCNW-91.9 Fairfield,0. 
WMUB-88.5 Oxford, Ohio 
WPFB-105.9 Middietwon, Ohio 
WHKK 100.9 Erlanger, Ky. 

WCNE-FM -88.7 
WRCJ-89.3 Reading, Ohio 
WVXU 91.7 Xavier University 
WQMS 96.3 Hamilton, Ohio 
WEBN 102.7 Cincinnati, Ohio 
WLYK 107.1 Milford, Ohio 
WHOH 103.6 Hamilton, Ohio 
WOXR- 97.7 

WKRC-550 Kc 
WLW -700 » 
WNOP-7UO " 
WPFB-910 " 
WZIP-IO9O *' 
WUBE-I23O 11 

**#«#*»« 

AM RADIO STATION IN CINCINNATI AhEA 
WCLU-I32O Kc ‘ . 
WSAI-I36O •' 
WM0H-1US0 " 
WCIN-1U80 " 
WCKÏ-1530 " 
wcw-1560 " 

* * * # # * * « * # * # * * » « * * 
WPFB-MIDDLETOWN-OHIO 910 KILOCYCLES 

One of the outstanding radio stations in the greater Cincinnati area is 
WPFB,. Middletown, Ohio. Owned and operated by Paul F. Braden, who was the 
former chief engineer of WING in Dayton, Ohio. It was he who conceived the idea 
that Middletown was the only area that was not really served by any radio 
station. A look at a map will disclose quite a void between Dayton and Cincinnati 

Of course all the radio stations can be heard in Middletown, but that isn't 
the point. Being heard is one thing, but to program to that particular area 
alone is something else. Suppose, for example, that there was only one radio 
station in the whole United States, and again for example, it tried to program 
to the whole U.S. This is an impossible situation. Such is the case when a 
Cincinnati station, no matter how powerful, tries to become involved in the 
problems of another city. It just can't be done. Thus, Paul Braden saw as an 
opportunity the need to build a radio station to serve only Middletown. He and 
Larry Beckwith bui^t the station from the ground up, and with the studios and 
transmitter all in one old farm building. It first went on the air on September 
1st of 191x7. It began with only 100-watts of power, but from the start the 
citizens of Middietwon were aware that this station was serving their needs for a 
local voice. They petitioned the FCC to allow WPFB to run 1000-watts in the 
daytime and to use 100-watts nighttime. 



Main offices were upstairs of this two-story farm home which was re-modeled 
to fit the needs of the radio station. There were two studios on the first floor 
on either side of the transmitter room which also functioned as the control room 
and housed all the tape and disc recording equipment. The transmitter was a 
composite job, which is a polite name for being home-built. It was rugged and it 
proved to bo durable, as it lasted for many years. The studio console was also 
home-built and had an unusual feature in that the meter used to gauge the audio 
volume level was not connected in the normal manner. Most consoles have what is 
known as a "Volume-Unit-Meter” which has a needle that swings more to the right 
hand side the louder a given sound is. Not so with WPFB. They used a limiting 
amplifier and the characteristics of this was that the meter would indicate how 
much compression was being utilized at any particular moment, xo my way of 
thinking this was ideal. WPFB had many novel features of construction of the 
electronic equipment and all proved to be excellent too. 

I recall working the.re in the early days of their operation and remembering 
all the remotes they dad. For one thing WPFB oevered the basketball games of _ 
Middletown High School as no other station ever did before. I traveled all over 
Ohio following the games and doing the engineering for the audio when Dan. 
Humphreys and Warren Johnson announced the games. Places like; Xenia, Springfield, 
Dayton Coliseum, Cincinnati Gardens, and all the other cities where Middletown 
played basketball. The days of Jerry Lucas in his high school days and later to 
be one of the Cincinnati Royals. Remotes from College Corner, Newspaper offices, 
Armco Steel Plant, and other civic offices for daily news. 

I recall many high school band remotes from Lebanon in the Masonic Hall near 
the Golden Lamb. One rainy afternoon Larry and I installed a special rhombic, 
antenna system in the filed nearby oriented on England. The purpose was to pick 
up a light-heavyweight fight in England and re-broadcast it for the Middletown 
listeners. It went off fine. WPFB also got permission to pickup baseball games and 
rebroadcast them in the same manner. 

tent and troupe of performers 

do-these remotes it was quite 

I could hear each 

had to rig up 

the big top. He used a stage 
played the piano and his son 

at these fai rs and presented different acts under 
and even had his own lighting system His daughter 
played drums. 

I think my greatest enjoyment was in going to the.country fairs with WPFB 
remote equipment. There’s something about a fair that is like no other show. 
The atmosphere, the sawdust, all the form equipment, livestock and poultry 
exhibits, the races, horses, and you name it and it is at a county fair, aimer 
Hinkle, who had been on radio for many years as the "Hink" of the twosome of 
"Hink à Dink" back in WLW early days, had his own - "J * ’ 

In traveling about through the summertime to 
a chore to make sure the program was fed back to the studios of WPFB. There are 
several hundred different telephone systems throughout Ohio and I had to check 
back to see that they had the show Okay. As I hung on the line, I could hear each 
operator call the next until at last it reached the station. We would put these 
shows on for fifteen minutes of each daylight hour. Of course I had to ng up 
a system so that I could hear the station and when I heard 'We take you now to the 
Preble County Fair with Elmer Hinkle" I knew we were on the air. I usually kept 
the mike open for a few seconds before I gave the cue to Elmer so that I could 
hear the crowd noise come back over the air. When I heard the corwd on the radio 
I knew we has it made then, One time I connected the remote amplifier to the 
telephone line and the meter went clear over to the right hand side, against 
the pini What in the worl caused this? I asked myself. Well, somehow the 
telephone company had accidently put l^O-volts of DC on the line and this caused 
the meter to register it, instead of the normal audio signals. I hurriedV ^e a 
trip to the nearest radio store to purchase a couple of capacitors whicn remedie 
the problem. Another time one of the generators used on.a merry-go-round caused 
severe hum on the program. I took some tinfoil from a cigarette package and gapped 
it around the offending wires, and we were back m business. Many of the telephone 



wires used for broadcast at these fairs were of a temporary nature. So temporary 
in fact, that they were just haywired in the lofts of farm buildings, or where 
ever they could get an elevation sufficient to get over the heads of the people, 
they'ed use .anything available. As you might know, we had trouble many times 
because someone would accidently tear, the wires down. I would hear the show go 
dead on the radio and then would start a frantic search for the broken wire. Many 
times it would be way up in the loft of a building so I would have to hunt up a 
ladder and trace the wire cout. Remotes of this nature certainly were not easy 
at all. People tripping over microphones, cords broken, electric that suddenly 
went off, watches th t never kept the right time, and invariably someone would be 
on the show and start singing, or some other act, without telling me they were 
going to*, and I would have to make like an acrobat to hurriedly get a mike in 
front of them. The worst situation possible was to have an act, such as a 
juggling act, baton twirler, or tap-dancer, which were designed for visible 
audiences and not for radio. How do you use a microphone to pick up a baton 
twirler? Such was radio even as late in years as 1919. But I enjoyed it. 
Today it is nothing at all, just a disc jockey sitting in front of a control 
console and spinning records and reading "one liners” between records. The 
personnel changes so fast nowadays that it is even difficult to tell exactly who j 
made the station break fifteen minutes agoi At one station recently(1970) I saw 
ten announcers come and go in the course of only one day. They are lined up 
back-to-back waiting for a chance to get "on mike" and some last as long as 
a half an hourI Radio was something in the old days, and I think there should be 
some lament for it, without tears, for a way of life and the passing of an era. 

Today in 1970 WPFB has an FM station with stereo multiplexing and two 
separate storecasting frequencies. These programs are for grocery stores etc. 
They use 12 Kilocycles for Krogers, and 67 Kc for background music. 

In 1970 Bill Eart is the station manager with Paul F, Braden as the president 
and owner of WPFB. One of the greatest small stations in the world, in my opinion, 
listen in to the middle of the dial some day at 910 Kc and find out for yourself. 
You will find Stan Reed as program director, O.T.Dresback as the vice president, 
Bob Cordray in the news department, and. Tom Hogan in the program end of WPFB. 
Joseph Lemoine as Vice-President of sales, Cal Williams as chief engineer of all 
WPFB operations, and Leon Turner and other in the engineering department. The FM 
programs country music from 6 AM till noon when stereo t.akes over WPFB. Their FM 
and AM operations consists of 22-hours of live programs plus all the others. This 
is one of the truly great radio stations in the country. 
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WMOH- E1MILT0N, OHIO 115 0 KIL0CYCIES-2$0-watts 
owned by John Slade-Fort Hamilton broadcasting company. 

WMOH, Hamilton, Ohio, went on the air in August of 1911. But, the real story 
of radio in Hamilton goes far back into history, ^nmes like the Doran Brothers and 
John Slade come to mind from the past of around 1920. WMOH had some problems 
in getting on the air due to the war(1911-1/15) and government controls it was 
very difficult, to say the least, to get this station on the air. For one thing, 
at the transmitter site on state route #1 in Hamilton there was a mansion which 
belonged to the Lee Parish Family and which had a woodshed asjoining it. It was 
this woodshed building that Mr. John ¿lade wished to use for his ne transmitter. 
Due to all types of shortages; wood, metal, gasoline, etc., the government 
would only allow ^210 to rebuild this shed and wouldn’t allow anything to build a 
new building. To get a steel tower was another thing, and all this compounded by 
the fact that gasoline was so tightly rationed that travel to find materials was 
restricted. Copper for the ground radials of the antenna system was obtained by 
unwinding old power transformers to get the copper wire. Despite these hardships, 
John Slade did make it and got on the air on August 15th of 1911. John had 
requested the call-letters of WLTN to rhyme with the word Hamilton. So when you 
tune to this fine station of WMOH remember to listen for their slogan, "Shop 
wisely, and be thrifty, and listen to fourteen fifty." 
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WCIN-lhöO Kilocycles-CINCINNATI, OHIO-A ROUNSAVILLE STATION 

On November 13, 1953 it was Charlton Wallace who said in his column:’’Station 
WCIN was off to a flying start when it began broadcasting October 26th over 1JL8O 
kilocycles because its staff was composed of experienced personalities of the 
radio world. Most of the programs offer music ranging from spiritual to progressive 
jazz, but there are also specialized programs such as "The Job Mart," telling 
of opportunities for employment, .and a salute to "Today’s Good Neighbor." News 
is broadcast every hour on the hour over this dawn-to dusk’ station." 

"In announcing the plans for WCIN, owner-manager Robert W. Rounsaville, 
whose home is Atlanta, Georgia, stated ’To my knowledge WCIN is the first radio 
station in the United States to be built from the ground up with the express 
purpose of programming exclusively for the entertainment, education and 
information of the American Negro." 

"Introducing you to the six top personalities of WCIN with Larry Dean as 
program director and who specializes in spinning rhythm à Blues numbers as a 
disc jockey, and is also a newscaster. His real name is Lawrence Dean Falukner. 
Larry started as a continuity writer and announcer at WERD in Atlanta and 
progressed to program director at WSOK in Nashville. Later he became the stellar 
disc jockey for WLOU in Louisville. His Dee Jay program on WCIN is entitled 
"Larry Leaps In" and he also does "Man On The Street" and "Sundown." 

"George White is director of continuity and come to Cincy from WSOK in 
Nashville. A native of Memphis, George is an alumnus of LeMoyne College 
and the Medill . school of journalism in Chicago where he worked 2-years on the 
editorial staff of the Chicago Defender, resigning that job to join WSOK. White 
does spot announcements and is the deejay of "Swing Caravan," a rhythm à Blues 
show, and "Melody Tyme." 

"Charles (Chuck) Gordon is director of religious programming in addition 
to live programs on Sundays. Chuck is the disc jockey of "Gospel Melodies" and 
"The Southland Calling," plus "The Old Ship of Zion." He is an alumnus of Oberlin 
college and Fisk University prior to joining WCIN, Gordon worked at WSOK,WGIV, 
in Charlotte, N.C., and WEGO in Concord,-dÿ. Ohio 

"Odessa Monroe director of women’s programming is a native of Cincinnati. 
The mother of a 3-year old son, Mrs. Monroe is a former fashion model, and has 
been featured in the Cincinnati Leader. Her programs are "Job-Mart," and "A 
Woman Speaks," on which she tells of recipes, fashions, and other matters 
interesting to women." 

"Hank M rgan is chief announcer and sports director. A real veteran, he has 
worked at stations in Jacksonville, Pensacola, Orlando, and Miami, Florida. For 
eight years he called the play-by-play for football games and basketball games in 
the southern conference. On "Hank’s Pranks" Morgan used many sound effects." 

"Bugs Scruggs specializes in blues, boogie, bop and pop music on his 
’Bugs Scruggs Show.' His previous experience has been at WDXB and WMFS in 
Chattanooga where he also played dramatic roles in several radio dramas, and at * 
WSOK. Bugs alsodoubled in brass and was a successful salesman at the 
Tennessee station." 

-*• i- ■ I 
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My own recollection of WCIN began about 1950 when the New York Tech School 
did all the spade work to originate this station. Names like Jule Kleinman and 
Cedric Addams come to mind. It was they who did the math work and the necessary 
paper work to get the license. This equipment and papers sat dormant for almost 
two years until Robert Rounsaville bouth the license from New York Tech. After 
the purchase I met one of the great engineers in radio, Paul Cram. It was he 
who actually built the station on Beekman street in an old farm house. 
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I was working at WNOP at the time and came over to see the nevi station. 
When I arrived it was to find an old tumble-down frame building surrounded with 
tangled underbrush and plant growth of every description. There had been an 
elderly woman who was living there and it seemed she had, in years gone by, 
run a nursery or landscape business at this location. This must have been many 
years ago because the olace was run down. I think there must have been about 
one acre of ground connected with the building. The first thing Paul did was 
to hire a bulldozer and scrape the ground free of growth so we could find the 
house. Next carpenters were called in and they put a new floor in and began 
almost 3-months of work to remodel the house. During this interval Paul had 
me lay each section of the towers on saw-horses and paint them. He also had 
me install lightning rods which viere fabricated in a local machine shop on the 
top section of each of the two towers. They were sharpened to a fine point at 
the top. We ran 120 ground radials out and silver-soldered all to a strip of 
3-inch copper around each tower. This took almost two weeks and we r-n the 
coax line and sample wires underground at this time. 

When WCIN went on the air they were a daytime station running 1000-watts. 
This was a regional channel and later in 1966 they built new studios on 
Glendora avenue in Avondale and went full time with 50C0-watts daytime and 
1000-watts nighttime. In 1970 we find the chief engineer is Carl Dettmar and 
Elton Chick as the manager. It is a brand new building situated on a hillside 
of what was formerly a dairy business. 
* * « * < * « * * •» * * * # * * * * » * « -x-

WCLU-1320 KHz-Covington, Kentucky-500-watts daytime 

In 1965 radio "CLU", that's WCLU 1320 KHz, 500-watts directional went on 
the air and they too have a regular signon time of 6:00 AM which other daytime 
stations don't possess. Their sign-off is geared to daytime operation however. 
The station is located in Latonia .just off of Taylormill Pike one block south 
of Hittie's Corner on a ten acre nlct of land that was purchased from the city 
of Covington. This station is known as ''Kenton Broadcasters," and is owned by 
Irv Swartz. In this year of 1970 it has maintained a "Single Image" profile 
for the past five years. That is, it only programs one style of music, Country 
Music, and programs to Northern Kentucky. Irv has several inovations to his 
credit. He has worked out a computerized system of selecting the type of music to 
to play at a given time of day. It has had write-ups in trade papers in New 
York. The studios are well planned and functional and simple to operate. 
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WCNW-formerly WFOL-1560 KHz and 9h.9 MHz (Bronco Radio) 

September of 1962 saw WFOL-FM go on the air from the city of Fairfield,Ohio. 
This station is owned by Walter L. FolLmer who is president and with.Walter 
L. Follmer, Jr., as the general manager. Niel Buckley is the commercial 
manager and Ted Richardson as the program director. 

WFOL was housed in a former dwelling on state route h just south of 
Fairfield, Ohio. Operated on a frequency of 9h.9 MHz and with a power of 
30,000-watts ERP. They were at thàt time operating full-time FM stereo. 

Programming of WFOL included a Sun-Up serenade from 6:00 till 9:00 AM 
which was designed for the busy early morning mood of Southern Ohio. This mood 
was matched with a carefully balanced and varied tempos and familiar and well¬ 
loved light classical, standard, and show music selections. From 9:00 till 
noon you listened to a sparkling variety of the world’s best loved music 
beautifully arranged and planned to provide accompaniment to everyday activities. 
From 12:15 till 2:00 PM the Mid-Day melody program broadcast the relaxing 
blended melodies to match the atmosphere of mid-day. At 2:00 and continuing 
until 5:00 PM a transition between work and play is reflected in the vocal, 
pop concert, and show music programmed during these hours. For the cocktail and 
dinner hours of 5:00-9:00 Pm were instrumental and vocal favorites planned as 
a pleasant companion for these hours. The familiar and melodic classical 
favorites of the world's greatest composers: Symphonies, concertos, were aired 
from 9:00 till 11:00 PM. 

WFOL moved to their present location housing both transmitters and studios 
on Route-four on February llith, I96L1. WCNW the AM station was born here. The 
call letters standing for Country & Western and operated as a daytime station 
with a power of 1000-watts. In 1965 they obtained what is known as "Pre¬ 
Sunrise Authority" to enable them to be on at a regular time each morning. At 
this time field strength measurements were made and the power was increased to 
5000-watts daytime and 1000-watts PSA. The same programs are broadcasts on their 
FM and AM stations except, of course, the FM is on the air longer at nighttime. 
The AM must sign off at dusk, or sundown which varies for each month of the year. 

* * * * * « * # * * * % it- « * * * *■ * * * * * * * * * * * * * * * 

We have thus chronicled the story of radio in the greater Cincinnati 
area for the first fifty years. What the future holds, I cannot guess. 
Certainly these first formative years are without parallel and the romance 
and fun which every year held will never come again. 

It was Fred Friendly of CBS who said:"The events of this period from 
1933 to 19b5 will probably be better remembered by ear than by any other 
dimension. There were more ear-witnesses to Dwight D. nisenhower on D-Day 
than there were witnesses at Gettysburg, Waterloo, Thermopylae, Carthage, 
The battle of Jericho, and all the other battles of history^combined. The 
thirteen years from the beginning of 1933 to the end of 19 U5 was an era for 
ear alone. The first and the last. Future great happenings will be televised 
and remembered visually as well as in the mind’s-e ar." 

It was Brock Brower who said:" It was phony merchandise in a phony world, 
but we took Radioland for real and found in it a certain permanence that seems 
woefully lacking in TV programming. The favorite shows, corny as they might 
be did not betray you-they could be depended upon to remain familiar, not to 
live riotously-and you did not desert them. Mr. First Nighter always had his seat 
on the aisle-"Curtain Time I Curtain going up!" -and the recorded locomotive 
roared into "Grand Central Station" every Saturday afternoon. Mr. Keen was 
forever tracing lost persons, and Ellery Queen never failed of a fantastically 
contorted solution to the crime after the guest Armchair Detectives had made 
their own wild guesses. What came after was TV, and when they tried abortively 
to put Allen’s Alley on TV they ended up with a bunch of Puppets." TIE END 




