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Hampshire - “exciting new presence” ‘v

May 5,1973

Keith Hampshire—the disc jockey-turned full-
fledged recording act—is possibly one of the
most exciting ‘‘new’’ presences on the
Canadian scene this year.

His recent success is pegged to two A&M
singles “Daytime Night-Time”, and “First
Cut Is The Deepest”, and a Bill Misener-
produced album entitled “The First Cut’’.
The story behind Hampshire’s newly-won
success is as rambling, as lengthy, as agoniz-
ing and ultimately as intriguing as the recotd
industry tends to be.

The Hampshire saga began on the morning
of November 23, 1945 in London, England.
He was a pretty English baby and, at 11
pounds 4 ounces, a big one.

By 4, Keith was being spoonfed on strong
doses of ballet and tap-dancing lessons. He
made his theatrical debut that year in a
children’s dance show for parents. It wasn’t
exactly the big time.

“1 was the star of the show”’, said Keith
dryly. “The show was based on the circus
and | was the ringmaster. | also played
Georgie Porgie.”

From then on, apparently, it was all down-
hill-- a good flaming finish. His glittering
debut evoked sufficient disinterest to ground
his stage career for over twenty years.

“But, I've got some nifty pictures of me
dressed in some really wierd get-ups”, Keith
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CARLTON SHOWBAND SELL
OUT WITH HOGG PROMO

Thanks to a job of heavy promotion by RCA
rep Jim Hogg, the recent Carlton Showband
tour out west played to packed houses and
marked a good kickoff for RCA sales efforts
on the band’s newly-released album. The day
that the CSB played Regina was the day of
release for their ““Carlton Country’ set on
RCA, and }Jim Hogg had a field day with
publicity tie-ins,

Members of the band first hit town to find
that their show was completely soid out, so
another one was scheduled for the following
Monday. The band visited the local radio &
TV stations for guest shots, and appeared in
a department store autograph party to
personalize the first copies of the album to
be sold. Four hours later they discovered
that 1800 tickets had been sold for the
following Monday’s performance, a great
day for the band that they capped with
their patented brand of musical entertainment

Ron Waddell . of CJGX Yorkton was on

I to r.: Fred White of'azr/ton Showband,
Jim Hogg and Ron Waddell.

hand, and recorded material for a Patrick’s
Day show with music and interviews. There
was excellent listener reaction, especially
to the recitation “I Loved A Papish’’.

MAPLE MUSIC
ALBUMS STRONG

Sales on both albums drawn from last

year’s Maple Music Junket, are healthy,
according to Maple Music president, Arnold
Gosewich. The two albums, comprising
performances by Terry Jacks, Lighthouse,
the Stampeders, Mashmakhan, Tapestry,
April Wine, Susan Jacks, Moe Koffman,
Fludd, Crowbar, Frank Mills, Edward Bear,
Chris Kearney, Bruce Cockburn, the Mercey
Brothers, Murray McLauchlan, Perth County
Conspiracy, Anne Murray, Pepper Tree,
Gary Buck, Fergus and Andre Gagnon, are
available only through the Columbia Record
Club and the Longines Symphonette Society.
Both carry full list price and are being mer-
chandised as regular club selections.

The two albums were, according to Gosewich,

released as ‘‘an added promotional vehicle
to push artists who were part of the English
concerts at the Junket’’ and as a source of
revenue to help overcome the thirty thous-
and dollar deficit incurred by the scheme.
Special arrangements were made with the
record companies, performers, writers and
publishers in order to lower the cost of each
album. Reliable sources within Maple Music
Inc. indicate that sales are currently over the
twenty five thousand mark.

Both record clubs have done “an outstanding
job” of promoting the two albums,in Gose-
wich’s view and apparently the clubs them-
selves are very happy with their return on
the project. Said Columbia’s Peter West-
wood, “we would be most happy to discuss
the release of Maple Music volumes three
and four” if another Maple Music Junket
were considered.

GREEN AND STAGG
ON LONDON LABEL

Anthony Green and Barry Stagg, the
Montreal-based songwriting-performing duo
who have made national impact over the
past few years with their single and album
releases on Daniel Lazare’s Gamma label, are
now releasing on the London label. First
single under the new arrangement is “Moving
Down’’ written by Green and Stagg, and
produced by Ben Kaye.

LIGHTHOUSE DATES
FOR DONALD K

Lighthouse, recipients of this year’s Juno
Award for a vocal-instrumental group, have
completed four Ontario dates for Montreal
promoter, Donald K. Donald. The mini-tour
saw the group play North Bay (two shows),
Sudbury, Brockville (two shows) and Corn-
wall (two shows). The group, of course, has
been led by Skip Prokop to a position of
international prominence with a string of
major hits and prestigious concert appear-
ances to their credit.

DEUSTCHE GRAMMOPHON
RELEASE FIRST SINGLE

In an unprecedented move, Deutsche
Grammophon, the prestigious classical label,
has issued its first single. The single is culled
from ‘“‘William Russo-Three Pieces for Blues
Band and Orchestra’ by the Siegel-Schwall
Band and the San Francisco Symphony
Orchestra, conducted by Seiji Ozawa. The
single was released as a result of intense inter-
est in the album. According to Polydor
Records, the Canadian Deutsche Grammo-
phon distributor, it is “expected to be D.G.’s
biggest selling album in North America,”

STONEY PRODUCTIONS
SIGNS CASEY

Vancouver-based Stoney Productions has
signed singer/songwriter, Casey Burke, to a
three year recording contract. The Vancou-
ver resident is a well known folk performer
throughout western Canada and the United
States. The artist is currently at work in Van-
couver studios preparing his first release for
Stoney.

1.P.C. BRINGS
BELLS TO YORKTON

During their recent Western Canada tour,
Polydor recording group The Bells rang
nothing but success in their new format
(minus Cliff Edwards). Bruce Davidson of
International Promotion Consultants Ltd.
of Vancouver, arranged with Ron Waddell
of CJGX Yorkton for two shows in that
town, as part of the March itinerary. Both

Bruce Davidsen of |.P.C. (top /eft and Ron
Waddell (centre) with The Bells

shows drew good crowds even though the
town had played host to performances by
Rich Little and the Stratusfaction just the
night before.

The Bells’ biggest hits “‘Stay Awhile’’ and
“Fly Little White Dove Fly” were among
the songs that drew most reaction from the
local crowd, but Waddell reported *‘the part
of the show that still has Saskatchewanites
talking was the rock medley. Each member
did his thing during the rock medley, and
was met with continuing applause’”.

NEW KARL ERIKSON
SINGLE FROM U.A.

U.A. Records has announced the release of
the second single from Karl Erikson’s
“Aerogramme’’ album. Cuts selected for
release are “Ain’t No Telling’’ and ““Carni-
val Town’.““Ain’t No Telling” is a Gene
MacLellan composition, described by U.A.
as a “medium tempo rocker”. ‘“Carnival
Town’ is a self-penning. Both tracks were
produced by lan Guenther and Willi Morri-
son for Three Hats Productions at RCA
Toronto.

Erikson’s first single release for the label,
“Midnight Road” f/s “Enough of God”’,
did much to establish the artist in Canada
and is now on release in the United States.

LABUICK SOUND
FORMS PUBBERIES

LaBuick Sound, operators of Cachet and
British Records, have formed two music
publishing houses, according to Dan LaRoche
Enterprises, LaBuick’s PR firm. The pub-
beries, Cachet Music (BM1) and School
House Publishing (CAPAC) “form an integ-
ral part” of the LaBuick complex. It is
expected that the two publishing wings will
be intimately involved in both Cachet and
British Records. LaRoche will administer
the two on a temporary basis until staff is
brought up to full strength.



Sound 80’s new instrumental version of the Cat
Stevens song won the following nice words from

Bill Gavin (4-6-73): ““I especially like. .from Canada
‘Sad Lisa” — Sound 80 - The Cat Stevens tune
recejves a sparkling instrumental treatment here.”
And a few more fron Kal Rudman (4-6-73):
“"Canaclian Pic of the Week, ‘Sad Lisa’ - Sound 80
... The Cat Stevenis...rich instrumental music.”’
WHEN YOU HEAR
IT YOU'LL KNOW WHY.

ON A&M RECORDS
AMX 341
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RPM’s beaver brigade outmoded

You don’t get something for nothing. As

far as old adages go, that one is probably as
good as any. And to the music and radio
industries in 1973, it is very much applicable.
A recent letter to RPM asked why a particu-
lar artist was being “ignored” by us, when
others get print every time they have a
manicure. A promo man came in the other
day and mentioned that someone at a radio
station in northern Ontario felt his particu-
lar area was being ignored by the Program-
mers section when other areas were mentioned
weekly. The real capper is, however, the east-
west situation. The very raison d’etre of
RPM is to encourage the growth of an east-
west dialogue in the radio and music indus-
tries as opposed to, but not necessarily
exclusive of, a north-south dialogue. Person-
ally, I have a deep emotional attachment to
the west, everytime someone from the west
drops us a line about what he or she is

doing, | throw a party. Unfortunately, |

only throw a couple of parties a year.

Such naivety is little short of incredible.

“

. . . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.”

— Pierre Juneau
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There can be no other explanation than

that the guy in northern Qntario, and the
artists in Montreal and those producers and
promoters in Vancouver, Halifax and where-
have-you are under the impression that RPM
maintains a fleet of English (et Francais)

COMMENT
john watts

speaking beavers who crouch beneath the
stages, burrow into the studios, hide in the
record libraries and generally keep their

ears open for newsworthy items. Upon filling
their pads with shorthand, the Beaver Brig-
ade begins the long trek towards Toronto,
arriving just in time for deadline.

Several enterprising record companies, artist
managers, radio programmers and promoters

have realized that the Beaver Brigade is, at
best, a slow ponderous method of gathering
information. Let’s face it, the beaver is not
the fastest animal on earth. These clever
people have come to the conclusion that by
writing up press releases, having photographs
taken and generally being on the ball, they
can get all the press they want. The post
office may not be the sleekest creature on
earth but it does have it all over the beaver
for carrying information. In addition, RPM
has been under contract to Canada’s two
mighty railroads for the past year or so for
something called “Telex Service”. This
incredible system actually allows you to
transmit the printed word from one end of
the country to the other in a split second.
Verily, it is an amazing thing.

So, next week, if you read a story about
your arch rival, stop and think for a minute
about how that story came to be printed.

TONY KOSINEC SINGLE
OUT ON SMILE LABEL

Smile Records of Toronto has announced
that the first single by Tony Kosinec on
Smile has now been serviced to radio sta- |
tions. It is titled ““All Things Come From
God” f/s “Banging On A Nail”.

Kosinec is a Canadian artist familiar to

many through his past albums on Columbia.
He had a 1968 album produced by Light-
house’s Paul Hoffert entitled ““Processes”
and a 1970 set named ‘‘Bad Girl Songs”
which featured Zal Yanovsky, Danny Kootch
and other notables. Kosinec also has a long
list of concert credentials including gigs

with luminaries like Blood, Sweat & Tears!
Procol Harum, Poco, and Seals & Crofts.

“All Things Come From God” is designated
as ““AM’ by Smile, while the flip has the
notation “FM” on the record. “All Things”
is an unusually contemporary offering and
was produced by Syd Kessler and Kosinec
at Toronto’s Manta Sound.

Smile will follow up the Kosinec single with
an album by the artist. Titled “Consider the
Heart”, the LP is set for late May release
along with an album by the label’s other
act, rock group Alabama.

ehessecens Gresessatsersney essseres TisesosacovessmTay
) .

: SUBSCRIPTION RATES Pt
: Canada & USA 2
] One Year $20
] Two Years $30
{J Three Years $40
O FIRST CLASS (1 yr) $35
] OTHER COUNTRIES (1 yr) $30

Send to: Subscriptions,
RPM Weekly,
6 Brentcliffe Road,
Toronto 17, Ontario
Enclosed find §————— for a subscription
as indicated above.

semessevsecsesacrsrseeneseses ettt e

Name

Company.

Address.

ccacascevasan

City.

e evoeveiunceesedstnuNssRPBIorerstiensntsrisnss

“eocmsenasssasessitasantesanssasas

CAMERON PERFORMANCES
TIED WITH ALBUM RELEASE

Recently returned from an extensive two-
week tour of northern Canada, Columbia
artist, John Allan Cameron is currently in
Halifax taping four segments of his CBC
““Ceildih” television series and a guest spot
on “Singalong Jubilee”. [n late May, Cam-
eron will journey to Saratoga Springs and
Albany, New York for two consecutive
weekend performances, the latter as part of
the annual “Pickin’ and Gatherin’ *’ festival.

With his second Columbia album, ‘“‘Lord of
the Dance” finally released after being
plagued by technical problems, Cameron has
been booked back into Toronto’s Riverboat
for a week-long appearance beginning June
12. While in Toronto, he will make a guest
appearance on the “Tommy Hunter Show"’.

QUALITY TO
DISTRIBUTE SHANNON

Quality Records has announced the acqui-
sition of the Shannon Records label for
Canadian distribution, The label was started
by the late Jimmy Reeves. After being dor-
mant for many months, the label is being
revived by Mrs, Mary Reeves. First product
off is “Feeling the Way a Woman Should
Feel” by Wilma Burgess, produced by Mrs,
Reeves and Bud Logan, a one-time member
of Reeves’ Blue Boys. The single is currently
picking up action in the United States.

ROGER DESJARDINS
TO CAPITOL PROMO

John Small, national promotion manager of
Capitol Records, has announced the appoint-
ment of Roger Desjardins to the position of
eastern regional promotion representative.
Desjardins will be responsible for the promo-
tion of Capitol product in eastern Ontario,
Quebec and the maritimes. He will be based
in Montreal. Desjardins was formerly with
WEA Music in Montreal.
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says. ‘I can remember kicking my leg up
against the wall and all that.”” Two years
following his stage triumph his family
arrived in New York and took a train to
Toronto where they bought a battered sedan
and made the long trek west to Calgary,
Alberta.

Keith recalled the cross-country family
jaunt with a certain ironic, but fond detach-
ment: “1 stood up the entire way! My sister
would get car sick so she got the window
that was open. My window was covered up
with clothes and suitcases and | had to lean
against a trunk for support.”

While growing up in Calgary, Keith sangin
the local Anglican church choir and took
weekly vocal lessons for three years from a
stern, old dowager. He learned enough to
walk off with prizes in a number of Kiwanis-
sponsored singing contests. The same as a lot
of people, he spent a lot of time with late
night radio, dial switching around to pull in
a favourite station.

At sixteen, he was still an honest-to-god sop-
rano as well as being frustratingly short. “I
was five foot one’””, he moaned, “a midget.

| didn’t develop until very late in life. 1 was
called ‘shorty’, ‘runt’, and ‘chubby’.”

Any lingering suspicion that he was becoming
a nobody vanished when, at seventeen, his
voice (thankfully) changed. At that stage he
started going through all the clumsy motions
of teenage romance, a distraction that occu-
pied most of his out-of-school time.

At the same time The Depression coffeehouse,
operated by John Uren, was spawning an
entire generation of high-calibre folk talent
like David Wiffen, Donna Warner, Will Millar
and Joni Mitchell, During a Sunday amateur
night Hampshire sauntered into the club and
requested to sing a couple of numbers.

His presence there that evening was probably
unforgettable. Keith, who is not an instru-
mentalist, sang three songs acapella (missing
the golden age of acapella by just ten years)
to a shocked club of folkies. He returned to
The Depression the following week and soon
was performing there regularly on amateur
night. Eventually, he sang (sans guitar) on
the local coffeehouse/college/folk society
circuit.

When blaring rock ‘n’ roll became popular,
he stopped cutting his hair and quickly
auditioned with a band—a third string unit
named The Intruders.

“We had exactly one practise,” Keith

smiled, ‘‘in someone’s basement. We plugged
the microphone into the guitarist’s amp. |
sang ‘Kansas City’. They said, ‘yeh, you'll do’
and gave me a blue-sequined jacket with
white, shiny lapels that came down to my
knees. We never played any gigs. | gave the
jacket back.”

A second group, Keith and the Bristols,
folded just as quickly. Keith explained:
‘“Little did we realize that ‘Bristols’ has
other connotations. We though it was nifty
because it was very English sounding.”
Keith and the Variations, however, did
thrive for over three years to develop a fer-
wvent following in Alberta. A top teeny
scream band with an English influence they
played everywhere they possibly could,

usually for little money.

Following graduation from high school
Keith was hired at CFCN Radio and Tele-
vision as a cameraman. Soon he was working
at an overwhelming array of things: camera-
work, acting, announcing, operating. Chafing
restlessly under CFCN’s MOR-rock radio
format, Hampshire began programming
never-heard-before British music on the
after-midnight program. He was one of the
first Canadians to pick up on Brian Poole &
The Tremeloes, the Swinging Bluejeans, the
Animals and the Searchers.

However, by 1966, he had become disillu-
sioned with his job and with a band crippled
by terminal boredom. The Variations still
had a great image, but the whole rock world
was whirling by as the band drifted, mostly
downward, gigged here and there without
rehearsing. Keith had big plans and decided
it was time to explore some different alleys.
In April, he trundled off to England with a
friend. The two adventurers puddle-jumped
around Britain in a Morris Minor.

“We slept in the car,” Keith declared, “and
lived on fish ‘n’ chips and apple cider
because you could be sure wherever you
went it was okay. After a month and a half
our money was low so we went back to
London.”

With typical boyish flamboyance Hampshire
applied for a disc jockey position on the
powerful Radio Caroline, Amsterdam’s fifty
kilowatt pirate station in the North Sea, on
the strength of a letter from CFCN in Cal-
gary. He was being optimistic, he admitted—
but only a little.

““| just bullshitted my way onto the ship”,
Keith said a bit defensively. I really hadn’t
had that much experience on radio. | pre-
tended to know what | was talking about
and carried it off.”

How many British people are there, |
wonder, who still sparkle up at the memory
of Radio Caroline, the alternate to ‘“Auntie
BBC?” The question is purely rhetorical, the
answer self-evident. There was a ferment in
the British creative world and the oop-
shoop-shang-alang-a-jingbop of Mersey Beat
was still bubbling. And, when pirate radio
flourished in England, so did English pop
music. The giants—the Beatles, the Rolling
Stones, the Who—all blossomed under the
aegis of the first pirates.

For thirteen months Keith was a certified
English idol, subjected to the hundred-
thousand watt glare of the English pop
press, enjoying the glow and warmth of
cocktail-partying with well-known stars,
hosting, first “Keefer’s Uprising’* morning
show, and later, ‘“Keefer’s Commotion” in
the afternoon.

“There were no less than two million people
listening to Radio Caroline atanytime,” he
stated. “The average listening audience was
8 million. Peak listening audience was bet-
ween 15 and 20 million. It hit the continent
too.”

However, there’s most likely a lot of mem-
ories in that institution most people will
never understand, The exercise was sheer
lunacy for the ship’s D}s. Onboard; tension,
jokes about women in town and exchanges
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of the ritual falsities of each other’s youth-
fulness. In town; they lived in high style

but were uitimately toted up Radio Caroline’s
gangplank with feet dragging after shore

leave.

“It was a strange existence,"” agreed Keith.
“There were so few jocks around that you
were treated like pop stars in town. You’d
be mobbed everywhere you went. One week
out of three you were a star. You’d come
back on the boat with eyes hung open with
toothpicks.”

“The poor Dutch crew were on board for six
weeks and they were hornier than hell. We'd
come on: ‘ooohhhh wooowwww man, ohhhh,
this blond | had last night .. ... " Their
tongues would drag on the ground. They'd

go off as just sailors. However, for the other
two weeks you were a nobody sailor sitting

in a box talking to yourself and playing
records.”

Hampshire quit Radio Caroline on August 14,
1967, the day the Marine and Etc. Broad-
casting Offences Act was passed by the
British Parliament. The act, which elicited

a virtual flood of comment and criticism,
stipulated that anyone helping the pirates

in any way would be liable to heavy fines or
up to two years in jail. British firms adver-
tising on pirate radio would be subject to
heavy fines and penalties.

“When the boats finally closed down we got
mobbed by 10,000 people at the Liverpool
Street Station. People came out to support
their favourite jock. |’ve never seen anything
like it.”

What remained for Hampshire after the
dust had settled was a yearning to return to
Canada. Following a holiday on the conti-
nent, he flew to Montreal (Ter pound

notes stashed carefully in the sleeves of his
sportscoat) and took in Expo ‘67. Soon he
drifted to Toronto where he was hired by
CKFH radio.

Three years later, Keith was back on the
streets scouting work. Various rumours
popped up from time to time about his
plans. It came as quite a shock to a good
many people when it was announced he
would appear in the musical revue “You
Better Believe It with Jack Duffy and Julie
Amato. He then moved on to a great deal
of television, commercials and more stage
work.

Through a friend Keith met producer Bill
Misener, then working for RCA. Bill was an
original member of the Paupers which also
included Skip Prokop (now leader of Light-
house}. Misener had worked as staff producer
for RCA for several years, before meeting
Hampshire, and was recognized within the
industry for various RCA projects.

Hampshire recorded ‘I Wish | Could Wish
Away,” written and produced by Misener,
during an after hours session at the RCA
studio. RCA agreed to release the single
(retitled “Ebenezer”). When sales weren’t
of hit proportions RCA indicated it wouldn’t
be interested in any future product. “Eben-
ezer’” was a nice little record. Not the end
of the world, but a lot better than many of
the derivative and substandard singles flour-
ishing at the time.

HAMPSHIRE continued on page 6
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OWENS TO QUALITY
PROMO CO-ORDINATOR

Joe Owens has been appointed National
Promotion Co-Ordinator for Quality Records.
Owens has been involved with the music
scene for several years, having duties involv-
ing booking, promotion and studio produc-
tion. He is a graduate of York University

and spent two years in the U.S. studying

creative writing at Philadelphia’s Temple
University. He has also worked as a freelance
radio copy-writer and as an account execu-
tive for a Toronto advertising firm. Having
worked for several underground publications
in the U.S. travelling extensively in North
America and Europe he has developed an
unusual rapport with musicians, the press
and radio. He just recently returned from a
six month promotional college tour with
Canadian folk act Cashman & Raiken.

Owens’ duties with Quality will involve the
development of publicity concepts as well
as the co-ordination and distribution of

press material to national and focal media.

The above announcement was made by
George Struth, vice-president Quality
Records.

CHAPPELL/CANADIANA
ACTIVE ON DISC

The Chappell/Canadiana pubberies are
active in the disc field with releases upcom-
ing by both Harry Marks and Copper
Penny. According to Chappell’s general
professional manager, Jerry Renewych,
Sweet Plum will release “Every Reason”’
f/s ““Brenday” by Marks this week. Both
sides were written by Marks and published
by Chappell. A U.S. deal is currently pending.
A new album by Copper Penny, Canadiana
Music writers, is slated for May. The album,
produced by Harry Hinde, will be reieased
in both Canada and the U.S.

Renewych also announced the signing of
singer/songwriter, Rick St Jean, to an
exclusive writers agreement with Canadiana.
Two of his compositions, “Gunslinger’s
Lament’ and “Rockin’ Music”’, have been
recorded by ‘Alabama and Curtola res-
pectively. St. Jean recently completed a
cross-Canada tour with A&M Records’
Chilliwack.

QUAD BOSTON POPS
SERIES FROM RCA

RCA Records is currently in the process of
releasing the first in a series of six albums

by Arthur Fiedler and the Boston Pops
Orchestra. “Greatest Hits of the Seventies’’
marks the temporary reunification of Fiedler
and RCA who went their seperate ways last
year. The ““Seventies” album is a new four-
channel recording made last January through
an artist exchange agreement with Polydor,
Fiedler’s new label. The other five albums in
the series will be drawn from material
recorded by Fiedler and the Pops while they
were still contractually associated with RCA.

SLIC BROS EXPAND
OPERATION

Slic Bros, the promotion design agency, has
expanded its Toronto operation with the
addition of several artists, designers and
photographers to the staff. To date, Slic
Bros. has been responsible for numerous
album covers, including the Truck and
Christopher Kearney albums and Concept
376’s promo album. Press kit designs have
been completed for Truck, Kearney, the
Good Brothers, Cherri, Grease Ball Boogie
Band and Brutus. New projects include the
design and production of press kits for all
Magic Management acts.

A new service currently under development
by Slic Bros is the creation of a division to
produce promotional films for the music
industry. First off is a sixty minute promo-
tion epic for the Magic Management acts.

AXE RE-RELEASES
ORBIT SINGLE

Greg Hambleton, president of Axe Records,
has announced the re-release, by the tabel,
of “Orbit” by Thundermug. The single,
taken from the “Thundermug Strikes”
album, has been edited down to two and

a half minutes in response to programmer
demand. The new pressing is now in the
mails.

Meanwhile the group continues its dates
throughout Ontario with gigs at Hanover
Secondary School, Streetsville Collegiate
Institute, Lambton-Kent Secondary School,
St. Clair College in Windsor, and Cayuga
Secondary School.

NATIONAL MERCHANDISING
PUSH FOR CACHET

Making their first entry into the custom
products field, Cachet Records has con-
cluded an agreement with Simpsons-Sears
whereby Simpsons-Sears outlets from coast
to coast wili stock a three record package
of over fifty “party rock” hits by original
artists. The effort will be backed by a full
scale mass merchandising campaign involv-
ing television and radio advertising. The
campaign, engineered by Ed LaBuick,
Cachet president, will be co-ordinated
nationally by John Lindstrom, in co-opera-
tion with Bill Vance of Simpsons.

MARATHON’S
HONEY WEST

Doug Taylor, national promotion manager
for Marathon Records, took one of the
label’s top moneymakers, Honey West,
under his wing and made a successful promo
tour through the Atlantic Provinces. Besides
touting the West deck, *“The Locket’’, Taylor
took advantage of the trip to do a number
on Allan Capson’s single “Love’s Necessary
Things”.

Taylor and West covered most of New
Brunswick as well as Truro, New Glasgow,
Antigonish, Halifax and Amherst. J.P.
Goodie and Paui Kennedy of CKDH Ambherst
rolled out the red carpet for the Marathon
pair and aired Miss West’s single almost
immediately. A trip to Newfoundland

4 SOREE e b,
found VOCM’s Johnny Murphy ready and
waiting to air the “Locket” deck, which was
penned by Dallas Harms and culled from

Miss West’s recent album release, ““In The
Shadows of The Past”.

HAMPSHIRE continued on page 5

Soon afterwards Keith played Bill ““Daytime
Night-Time,” written by Mike Hugg, an
original member of Manfred Mann. Both
agreed the song could be a hit if it was cut
over again. The two booked the RCA studio,
laid down a basic track, and approached
A&M of Canada. Misener also decided to
form an independent production company.

“‘Daytime Night-Time,” and its powerful
successor, “First Cut Is The Deepest”, were
both well received. The change from
‘“Ebenezer’ is overwhelmingly apparent.

The success of the two singles led to the
“First Cut” album. Sparked by ‘“‘Daytime,
Night-Time” and “The First Cut is the
Deepest’’, the album is now selling strongly,
according to A&M. The album is full of
potential singles and the label is now in the
throes of deciding which track to release
next.

CERTIFY YOUR
OUTSTANDING
RECORD SALES THROUGH

THE GOLD LEAF AWARDS
TRUST FUND




SUSAN & FRAN HUNT
FOR CANADIAN LABEL

It’s probably not too well known in this
country that one of Israel’s most popular
contemporary music acts is both English-
speaking and Canadian. Susan and Fran is
the name of the duo. Montreal-born Fran
Avni travelled to Isreal after university
(McGill) and has been there for the past

six years. Susan Devor went to Israel with
her Toronto family in 1967. Both girls were
composing and performing in nightclubs,
with Fran enjoying the most success. She
performed with many of Israel’s top acts
on television and was one of the performers
selected to entertain troops in the field and
in hospitals during the six-day war.

The two girls’ paths crossed when Susan met
Fran performing in a Tel Aviv theatre club.
There was immediate musical rapport
between the two Canadians and the duo was
formed. They have had three top five hits

in Israel, among them one titled ““The
Second Bird’’ on the Hed-Arzi label. Susan
& Fran have numerous radio and television
credits and have headlined several major
Israeli song festivals, performing in both
English and Hebrew. The girls have also
hosted a Canadian music special aired on
Israeli TV and currently have a full season
series. Other credits include performing with
top international artists Mary Hopkin and
Jose Feliciano, who has performed some of
their songs.

Susan & Fran have a remarkable clarity and
harmony on their records with a contem-

Susan and Fran

porary sound not unlike that of Joni Mitch-
ell. Unfortunately, the small Israeli record
market (much smaller than Canada’s) means
a big hit does not earn a very large sum, So
when the Israeli government offered them a
chance to tour Canada as “public relations
ambassadors” for a string of appearances,
they jumped at the chance.

RPM 5/5/73 ---7

While in Canada, they have been under the
wing of Mark Goldman, a free-lance journa-
list located at 1196 Peel Street, Montreal 110,
P.Q. Goldman has been checking out Cana-
dian label affiliations for the pair, He reports
several labels showing interest and hopes to
have an announcement on a label signing
when negotiations are complete.
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Dallas Harms - brought
"p

with country music

(Eugene Carl of radjo station CFOS in Owen Sound has spent many hours researching the
whys and wherefores of country music, both U.S. and Canadian. Hijs look into this market
which has never been properly exploited resulted in enough material for a one hour docu-
mentary which was aired over CFOS during Carl's weekly two hour country show heard
each Sunday evening from 8 to 10PM. Carl’s show is heavily Canadian flavoured with more
than 40% of his music made up by various Canadian talent, He also hosts a midd/e of the
road airshift from 2 to 6PM Monday through Saturday. Part of his Country Special, an
interview with Cojumbia recording artist, Dallas Harms, follows. Ed:)

What do you look forin a song that you're
about to write?

You can’t sit down to write a hit song, You
have to sit down and write about something
that strikes you right off the bat. If you sit
down to write a hit, your brain is going to
be all baffled. | personally like to tell true
life stories in songs. To be a good songwriter,
you have to be inspired by something some-
one says. When | hear cliches in clubs, |
write them down on a piece of paper. When
| collect quite a few of them, | write them
all down on a piece of paper and use them
in asong.

Why are so many young people becoming
involved in Country Music?

A lot of kids use to not associate themselves
with Country Music because they thought it
appeared to be square. They like it now
because it tells a story they can understand.

They realize that doesn’t have to be loud.

From an entertainer’s point of view, why
were radio and television stations bitter when
the CRTC Canadian Content ruling went
into effect?

Well, people were opening up recording
studios in their basements and they were
cutting inferior records. When the Canadian
Content ruling went into effect, many infer-
jor Canadian records flooded the market.

Dallas, you're truly doing your thing. You're
a performer as well as a successful songwriter
however, is there any ambition which you've
not reached?

What | would like to do is write a song that
would go to the top of the charts in both

’

America and in Europe, It’s something that’s

hard to achieve, but, the only way to
achieve it is to keep working at it. That’s all
you can do. Songwriting is like taking up

carpentry. When you start out it’s pretty
hard to make a cabinet, but soon after you
can build a house. Songwriting is the same
way. The first song you write is not a very
good one but over the years you become a
very good songwriter.

Were you exposed to Country Music as a
child?

Yes. I'm from Saskatchewan and | was
brought up with Country Music, Asa
child, Country Music was first with me. |

liked Hank Williams. | enjoyed the way he

told stories through his songs. My parents
moved to Hamilton, Ontario, in 1937. It was
in Hamilton where | started out as a Country
singer.

How did you get in the field of entertaining?
[ actually got into the record business
through Conway Twitty. In the late 1950’s,
he was working at a club in Hamilton. We
became friends and he liked the songs that |
wrote. He introduced me to Quality

Records and my first recording was released
in 1959. In 1963, | went to Nashville to
record because it was very difficult to get
air play in Canada. There were no Canadian
Content regulations in effect then. During
the late 1960’s | wrote many songs. In 1968,
| recorded a tune in Toronto called ““She’s
Gone’’ which did well for me. About a year
ago | recorded the song ‘““‘Loving Her Is A
Memory’'. My new song is called “Old Ira
Gray’ and it’s doing quite well.

It seems to me that the better song writers
have at least five or six years of experience
before they start turning out songs of excel-
lent quality. Why is it necessary to spend this
much time as an “apprentice’’?

It takes you this long to pay your dues and
know what you’re talking about when you
write a song. By paying your dues | mean
going without eating, working in clubs, and
being stuck in the middle of nowhere. You
actually get your ideas for songs by “paying
your dues”’.

What is the story behind your new song
“0Old Ira Gray"?

“Old Ira Gray” is about a gentleman who'’s
now in his 80’s, He’s bed ridden and lives
with his daughter and son-in-law. Well, one
morning | was leaving my apartment to play
in a club, and, | noticed all these children
gathering below an apartment building that
was three flights up. They kept yelling Mr.
candy man, Mr, candy man. Finally this
window opened up and this soup can was
lowered from the window with a rope. The
soup can was full of candy. What the old
man was doing was taking his pension
money to buy candy for the children, What
I find ironic now is that this occurred before
Sammy Davis recorded his big song “The
Candy Man”. In my recording of “Old Ira
Gray”, | had to make the old man deceased
to make the song come out all right. But he
is alive in real life. The management of the
apartment building came around about a
year ago and nailed the old man’s window
shut because several neighbours complained
about the noise the children made. | thought
that this was quite chintzy because it was
about the only thing that the old man had.
The children still come around and yell for
the candy man. Since he can’t come to his
window, | guess the children feel that he
doesn’t love them anymore.



THE GREATEST ROCK BAND

IN THE WORLD
HAS A NEW HIT SINGLE

i

THE
BAND IS
THE

YOU CAN'T ALWAYS
GET WHAT YOU WANT ...

Also available on LP and tape

2PS 6067 NPS4
A82T 4201 AS8T 4215
AC2T 4201 ACT 4215

ROLLING STONES LET IT SBLEED
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A confirmed hit in Boston, Buffalo,
Miami, Milwaukee, Denver, Los Angeles,
San Francisco, Houston, Phoenix,
Augusta, Columbus, Regina, Saskatoon,
Toronto, Hamilton.
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WEA

Oil Can Harry’s
throw party

Jesse Winchester and Boas
Vancouver, usually ahead of Toronto - p
entertainment-wise, suffered a winter stag-
nation which they now seem to be coming
out of, WEA acts have brought attention to
the west coast these past couple of weeks
with Captain Beefheart, Smilin’ Jack Smith
and The Sparklers, Tower of Power, Paul
Butterfield, Better Days and Jesse Winchester.

Beefheart and the Sparklers pulled capacity
crowds for two shows at the Commodore
Ball Room while the San Francisco-based
Tower of Power did a packed house four days
days at Oil Can Harry’s. A couple of their
sets were recorded for a show sponsored by
Oil Can Harry’s on CKLLG-FM. That same
night, Paul Butterfield and his new band
Better Days and Jesse Winchester were play-
ing to a capacity crowd over at the Vancou-
ver Gardens. When they finished their gig
they sat in on Tower’s last set. Capper of the
evening was a party for all three bands, press
and radio people co-hosted by WEA’s Don
Boas (promotion rep) and Frank Hook and
Ken Douglas (owner’s of the club).

Neil Young did his thing at the Vancouver
Coliseum with Linda Ronstadt in as the
opening act. Young brought along two semi-
trailers of equipment with one trailer of
recording equipment. This was the last date
of his successful tour and was recorded for

a “live” album. Surprise guests on the Young
package were David Crosby and Graham
Nash who joined him for the last half of

the set.
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Tim Berge (CKLG-FM), Fred Latrimoulle (CKVN} at the cocktail Members of Tower, Tim Berge (CKLG-FM), Ron Barnett (Tower
party for Tower, Paul Butterfield and Jesse Winchester. mgr) and Boas.

Mark Wilson and Boas with Steve Kruppa of Tower. Jeani Red (West Coast RPM Correspondent) and Frank Hook co-
host of the party and owner of QilCan Harry’s where party was held.

Captain Beefheart and wife with Don Boas (WEA) backstage at
the Commodore Ballroom.

Graham Nash, Neil Young, David Crosby at the Vancouver
Coliseum.




12 -~ RPM 5/5/73

New Album Product

RICK IOV

LEAVING YOU FREE

Claire Lawrence s
Haida HL5103-W v
One of the most original and
unique albums to come our
way in a long time, Lawrence’s
first solo effort is a well-
blended mix of jazz, ballads
and a very sophisticated brand
of rock. The haunting titler

is far and away the best cut on
a well produced and very inter-
esting first album, but ample
consideration should be given
to “Village in the Green”.

DESPERADO

Eagles

Asylum SD5068-P
Combining the best of the
Byrds, Neil Young and the
Nitty Gritty Dirt Band, the
Eagles have come up with a
concept album based on the
Old West which leaves few
stones unturned musically

or lyrically. “Doolin-Dalton”
the overture-reprise is our
favourite, but several, “Satur-
day Night” among them, are
well worth hearing.

HIYA MAYA

Rick Jones "

Argo ZDA156-K

A Canadian living in England,
Rick Jones is a songwriter and
performer of considerable
depth. The highlight of this set
is “Che (The Baliad of Santa
Rosa)”, a haunting number
that has the capacity to
become a near-classic. Although
Jones is eminently suited for
MOR exposure, contemporary
and progressive programmers

~ shoutd hear him out.

PENGUIN

Fleetwood Mac

Reprise MS2138-P

Latest product from Fleetwood Mac is a clear illustration of the
way the British have taken a basically American form, blues,
refined it, given it sophistication and sent it back to America.
The funny thing about it all is that in the process of bringing
that evolution about, the British groups in general have advanced
so far ahead of North American groups that comparison if often
ludicrous. Classic example on this set is ““(1I’'m a) Roadrunner”,

a Holland-Dozier-Holland composition. The other eight tracks
are all original compositions by group members.

With only two original members (Mick Fleetwood and John
McVie) hanging on, Fleetwood Mac have managed to go through
an orderly development to the point where they now emerge as a
tight-knit unit capable of writing and performing musically inter-
esting material derivative of, but not imitative of the basic blues
style, drawing also on country and other roots. Recommended cuts
are “The Derelict”, “Caught in the Rain”’, “Remember Me'’ and
“(I'm a) Roadrunner”.

WALTER SHAKEY HORTON
WITH HOT COTTAGE
London NAS13526.K

Bluesman Horton teams up
with Edmonton’s Hot Cottage
for one of the first legitimate
blues records to issue from
this country. “Shakey’s Edmon-
ton Blues’ is a drawn-out
instrumental well worth hear-
ing. Versions of “Turkey in
the Straw”’, “‘Joe Chicago”
and “John Henry" should be
heard too.

b+ % NKQHIGI?ALCA&?AAHUH LORELEI
‘ﬁu‘ | ‘ ) & ‘\\.\% Orig. Cast
a3 MGM MV50970C-Q

(SERER R Carol Channing-led cast is

AMusical Comady currently on the road, this
el week in Toronto, which wilj
do much to inspire sales of
this one. Although the musical
comedy mode, in “Lorelei”
form anyway, could be con-
sidered out-dated, it’ll probably
sell a bundle, Guess you had to
be there.

THE NIGHT THE LIGHTS
WENT OUT
Vicki Lawrence
Bell 1120-M
Brought te prominence by
her guest shots on the Carol
Burnett TVer and her “The
Night The Lights Went Out in
Georgia’', Miss Lawrence
delivers good, solid renditions
| of many contemporary stand-
ards, among them “Killing Me
Softly”, ““Little Green Apples”
and “Gypsys, Tramps and
Thieves”,




GEORGE MALCOLM PLAYS ARNE AND C.P.E. BACH

George Malcolm, Harpsichord i

The Academy of St. Martin-in-the-Fields directed by Neville
Marriner

Ace of Diamonds SD 2196

This disc was first released on Argo label in 1968 and is now
re-issued on London’s Ace of Diamonds budget line. England’s
foremost harpsichordist, George Malcolm, is featured in Con-
certo No. 5 in G minor by Thomas Arne who was a contemporary

ee, ( CLASSICAL ALBUMS
wii
i \ by lawson cook

of Handel. Arne’s two movement Harpsichord Sonata No. 1 in

F follows, and the side is concluded by a performance by the
Academy of St. Martin-in-the-Fields of Arne’s Overture No. 1 in
E minor. C.P.E. Bach occupies side two with three works. The
solo harpsichord Variations on Folies d’Espagne separate the
orchestral Symphony No. 2 in Bb and the Harpsichord Concerto
in C minor, i

FRANZ SCHMIDT symphony no. 4 in C major
Vienna Philharmonic Orchestra conducted by Zubin:Mehta
LONDON CS 6747 :

1t is always a day to rejoice when a major label turns its attention
to a major symphony by a little known composer and produces
a superb “first’’ recording. Franz Schmidt was born in 1874 of
German-Hungarian descent and the main influences in his career
were Brahms, Bruckner and Mahler. In his early years he was
engaged as a cellist in the Vienna Philharmonic and it is fitting
that our introduction to his music should come from the same
orchestra, almost one hundred years after his birth. This fine
work should gain great popularity if it is given the air play it
deserves,
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MENDELSSOHN  Violin Concerto in E minor Op. 64
BRUCH Violin Concerto No. 1 in G minor Op. 26

Arthur Grumiaux - violinist

The Concertgebouw Orchestra, Amsterdam, conducted by
Bernard Haitink

PHILIPS 6580 022

Philips’ Universo Series from London Records has re-issued
many fine performances to the Canadian record market but few
so worth while as this definitive recording of the two popular
war-horses of the violinist’s literature. Grumiaux adds superlative
good taste to sterling attributes of tone, musicianship and tech-
nigque in producing these unbeatabie performances and the
renowned Amsterdam Concertgebouw Orchestra conducted by
Haitink support him every note of the way.

STOCKHAUSEN “From the Seven Days”

Soloists: Alfred Alings, Carlos Roque Alsina, Harald Boje,
Jean-Pierre Drouet, Johannes Fritsch, Rolf Gehlhaar, Vinko
Globokar, Jean-Francois Jenny-Clark, Aloys Kontarsky, Karl-
heinz Stockhausen, Michel Portal

DGG 2520 255/56 (two discs)

From August 26th to 31st 1969, twelve titles from Stockhausen’s
cycle of compositions “From the Seven Days’’ were recorded for
the West German Radio, Cologne and were subsequently per-
formed in six public seminars from September 1st to 4th, 1969
during the International Summer Course for New Music. *‘Com-
munion’’ is the eleventh of the cycle and is scored for Voice,
Short-wave receiver, glass with stones, filters, volume controls,
and sound-direction. More impressive still is the superb “Inten-
sity”, the 9th of the series, which features Nails, hammer, timber,
sand paper, file, rasp, four car-horns, siren whistle, two filters,
volume-controls, sound direction. “It” forms the thirteenth of
the twelve-part cycle. In this rugged work the players are instruc-
ted to “play only when one has achieved the state of non-thinking,
and to stop whenever one begins to think’’. Why not? “Upwards”
is the seventh of the cycle and instructs its players to “‘Play a
‘vibration in the rhythm of your smallest particles’”. I’m trying,
Mr. Stockhausen, believe me, I’m trying, but you and | just aren’t
making “kontakte’!

ANTONIN DVORAK Symphonic Variations, Op. 78

Scherzo capriccioso, Op. 66

Notturno, Op. 40
The Czech Philharmonic Orchestra conducted by Vaclav Neumann
NONESUCH H-71271
WEA Music of Canada, Ltd. are now distributing the Nonesuch
label in Canada and this ravishing Dvorak concert which origina-
ted from Supraphon in Prague should not be missed by anyone.
This Dolby-system recording has a dead-quiet background and
WEA’s surfaces are flawless. All three works represent the com-
poser at his best and the performances are at once brilliant and
ingratiating. We eagerly look forward to other goodies from the
same source.

TCHAIKOVSKY Symphony No. 5 in E minor

Warsaw Philharmonic Orchestra conducted by Witold Rowicki
OXFORD 30 506

The Oxford label is a budget line now available in Canada through
Quality Records. This performance of the Tchaikovsky Sym-
phony No. 5 was recorded at a live performance and in mid-
winter, judging from the amount of coughing. However, as the
players “get into’’ the work the audience is less in evidence and a
really exciting performance develops. As is most live recordings,
the sound is hard edged and not always well balanced, but the
pressing is fine and many exciting moments are developed. The
enthusiastic applause from the audience is included at the end.

ADVERTISING DEADLINES

Tuesday 5PM |
Deadline for ad reservations

Wednesday 12:00 noon
Deadline for artwork and ad copy

For information on mechanical requirements,
dimensions, colour and layout call the RPM
Advertising Hotline {416) 425 6699.
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e y( LETTERS
Wwhid to the editor

WHERE IS PATRIOTIC
RADIO?

Regarding “People City”, the song about
Toronto which was written by Tommy
Ambrose and Gary Gray, and recorded by
Tommy and put out by RCA.

Where are our patriotic radio stations? This
is a beautiful song, which compares with
anything we may hear from any other part
of the world and | feel that we should hear
it blaring from every radio station in town,
as it deserves as much publicity via airtime
and sound-recorded music etc. - as we can
give it. It’s something we should be proud
of and should well become a standard for
the city of Toronto. (Mayor Crombie, please
take note.)

Itis a credit to the writers and being a BMI
writer myself and also a writer of articles
for the Canadian World of Country Music,

| feel that here is a case where we can show
off to the world some of the talents that
many of our writers and artists and musicians
have.

John V. Ward
Scarborough, Ontario

USE YOUR NEW
POSTAL CODE. . ...

M4G 3Y2

8x10

GLOSSY
PHOTOS

AND OURS

1000 8 x 10 glossy prints 17¢ eoch.

Genuine glossy photos made in any |

quantity from your print or negative
at surprisingly low prices.

*Send for our FREFE brochure and
price list containing actual samples
of the many NEW USES for low-cost
glossy photos in your industry.
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COLOR ALSO AVAILABLE
CANADA WIDE SERVICE

GALBRAITH REPRODUCTIONS

260 Richmond Street West,
Toronto  Ontario M5V 1W5
(416) 364-3338
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J"( ALBUM ARTISTS
wii (alphabetically)

.

This listing is a cross-reference to
the RPM 100 Albums. A fast way
to find album order numbers,

Abraham’s Children (45)
Allman Bros (41)
America (89)

Argent (80)

Beach Boys (23)
Edward Bear (33)
Beatles (8)

Beatles (10)

Beck Bogart & Appice (54}
Bee Gees (96)

David Bowie (21) (63)
Bread (13)

Byrds (25)

Chiltiwack (50)

Judy Collins (26)

Alice Cooper (2)
Creedence Clearwater (74)
Jim Croce (87)
Crusaders (91)
Cymande (52)

Dawn (78)

Deep Purple (46)

Deep Purple (79)

John Denver (14)

Derek & the Dominoes (70)
Neil Diamond (43) (73)
Donovan (60)

Doobie Bros (48)

Dr Hook (34)

Dr John (97)

Dueling Banjos (168
Electric Light Ork (72)
Eumir Deodato (6)
Faces (62)

Donna Far?o (83)
Fergus (88

Fleetwood Mac (94)
Focus (9) (84)

Free (42)

J. Geils Band (100)
Godspell (86)

Al Green (57)

Humble Pie (18)
Jackson Five (68)
Jefferson Airplane (81)
Jethro Tull (93)

Eiton John (12)

Moe Koffman (92)
Jerry Lee Lewis (38)
Best of James Gand (51)
Carole King (95)

Vicki Lawrence (82)
Gordon Lightfoot (75)
Lighthouse (36) (61)
Loggins & Messina (30) (40)
Lost Horizon (56)
Mahavishnu Ork (17)
Mandrill (99)

Bette Midler (71)

Liza Minelli (49

)
Joni Mitchell (28)
Moody Blues (58)
Anne Murray (27) (55)
Bob McBride (66)
Donny Osmond (31)

Pink Floyd (3)
Elvis Presiey (1
Procol Harum
Helen Reddy S
Lou Reed (20
Rose (65)
Diana Ross (5)
Doug Sahm & Band (98)
Seals & Crofts (76)

Carly Simon (22)

Stade (47

Spinners (77)

Stampeders (24)

Stealers Wheel (39)

Steely Dan (7)

Cat Stevens (85)

T Rex (69

Three Dog Night {(29)

Tommy (44

Traffic (19)

Truck }90

Valdy (53

Rick Wakeman (67)

War (11)

Will the Circle be Unbroken (32)
Edgar Winter (4)

Johnny Winter (64)

Stevie Wonder (35)

Led Zeppelin (15)

)
37)
9)

o

GO FIRST CLASS!

" ,( SINGLES
P\ C (alphabetically)

re

This listing is a cross-reference to
the RPM 100 singles. A fast way
to find single order numbers.

Ain’t No Woman (20)

Also Sprach Zarathustra (48)
Armed & Extremely Dangerous {75)
Bab Bad Leroy Brown (89)
Bitter Bad (84)

Blue Suede Shoes (43)

Break Up To Make Up (39)
Broken Guitar Blues (52)
Butterfiy Days (94)

Call Me (61)

Can't Depend On Love (27)
Cherry Cherry (40)

Cindy Incidentally (47)

Cisco Kid (7)

Close Your Eyes (23)

Cook With Honey (71)

Cover of Rolling Stone (37)
Daisy A Day (25)

Daniel (36)

Dead Skunk (12)

Down By Maple River (96)
Drift Awa% (?IO)

Drinking Wine Spo-Dee O’Dee (46)
Dueling Tubas (98)

Everyday Working Man (77)
Everything’s Been Changed (58)
First Cut I's The Deeptes (4)
Farmer's'Song (59)
Frankenstein (31)

Give It To Me (100)

A Good Song (44)

Groundhog {49)

Hearts of Stone (42)

Here |t Comes Again (57)

He Was Me He Was You (35)
Hey Miss Maybe (81)

Hey Miss Maybe (81)

Hocus Pocus (72)

How Can | Be Sure (66)

| Knew Jesus (62)

If We Try (82)

I’m A Stranger Her (9)

I’'m Doin’ Fine Now (93)

I’m Gonna Love You Just A Little.... (86)
It Sure Took A Long Long Time (69)
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