? ucce
\] of \'d Weekly

= =" . -

Orval Prophet...

a country
gentleman

RPM’s recent Big Country Music meet (Sept.
22-23) brought together Canada’s country
music industry for the first time and
answered the question “Does Canada really
deserve a country music industry?”’ The
answer . .. most definitely. This was the
opportunity for the young and the old . . .
all troupers . . . to strut their stuff for impor-
tant members of the industry . .. and it was
a time to personally meet some very real
people who make up Canadian country
talent.

Performing on stage at Big Country must
have been a trying affair. Being as the aud-
ience was comprised of industry people, they
were in transit throughout the performances
— with the exception of one. Orval Prophet’s
very stage presence almost demanded imme-
diate attention. The fifty-one year old native
of Edwards, Ontario had geared himself for
this industry get together and put on an
exhaustive show, doing what comes naturally
— laying down the traditional country sound,
instrumental in making him one of the most
popular and dynamic of Canadian country
artists. The big smile, the agile choreography
and that deep matter-of-fact Prophet voice
PROPHET continued on page 14
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HOMECOMING ACCOLADES
GREET ANNE MURRAY

Anne Murray has recently completed a
homecoming tour of the Maritimes playing
to seventeen sold-out concert audiences in
fourteen days and breaking all known house
and gross records.

Besides the packed halls and numerous stand-
ing ovations, Miss Murray was accorded
many civic and provincial honours. While in
Halifax, for example, she was presented with
the keys to the City as thousands of people
attended the open-air, noon hour ceremony.
At the conclusion of her tour, the Province
of Nova Scotia hosted a state testimonial
dinner in honour of their famous singer.
Such dinners are usually held to honour
visiting foreign dignitaries and members of
royalty.

Referring to Anne as ‘‘Nova Scotia’s greatest
ambassador at large’’, Honourable Garnet
Brown, Provincial Secretary, toasted her as
the “Queen of Nova Scotia”. He went on to
add, “we can think of no one who has
enriched so many lives, or provided such an
excellent example of how to help others
enjoy their leisure time, or more deserving

of such an honour, than you”, {Miss Murray ).

When asked to describe the highlight of the
entire homecoming tour (covering four
provinces) Miss Murray stated that above all
else she was ‘“‘greatly impressed by the num-
bers of people who either phoned, wrote, or
spoke to her in person, thanking her for
taking the time out from her busy inter-
national schedule to come back home to
entertain her own people”. She further
stated that she ‘‘felt a moral obligation to
return home to the people who supported
her career in the beginning”.

S

ENTERTAINMENT CONTACTS
LEAD ATLANTIC PROVINCES

Entertainment Contacts have fought five
years for survival and now, celebrate one of
their biggest years. President of the Halifax-
based agency is Skip Yorke, who has guided
the agency through its growing pains. He now
employs ten people, and just recently
opened a branch office in St. John’s, New-
foundland, making ECA Atlantic Canada’s
largest talent agency. They handle approxi-
mately sixty groups and handle many of the
tours coming into the Atlantic Provinces.
These included The Stampeders, Lighthouse,
Carlton Show Band, Downchild Blues Band,
Crowbar and many others.

Lounges are looked after by Ron Boutilier,
with Bryon Ross handling bi-lingual accounts
for New Brunswick. Nova Scotia and Prince
Edward Island schools are handled by Tim
Garagan with Victor Goldman and his girl
Friday, Candy Corkum doing complete
booking chores at the new St. John’s office.

Entertainment Contacts also has an exclusive
roster of acts. These include: Pepper Tree,
Snakeye, Soma, Sun Machine, Brother Love,
Beowulf, Shawnassae, Sandy Road, Dogrib,
and Juckatar.

Yorke's agency works closely with Upper
Canada agents in an effort to book his
groups through the rest of Canada.

GARY BUCK SIGNED BY
CBC AS SOUND CONSULTANT

RCA recording artist Gary Buck has been
signed by CBC-TV to act as the Sound
Consultant on this year’s “Country Time"'
series seen nationally. The half-hour show is
co-hosted by Mike Graham and Myrna Lor-
rie and originates from Halifax, Nova
Scotia.

Buck will be helping to ensure the show’s
success with his knowledge of music gained
after years of being one of Canada’s leading
country artists, while the show is expected
to do much to promote country music in
Canada through the combined talents of
Buck and the show's hosts.

Gary Buck made a recent appearance on the
syndicated American Johnny Bench Tele-
vision show on which he performed his
current RCA single “National Pastime”. The
single is now being rush released in the U.S.
and the appearance on Bench’s program
reportedly helped to spur the decision.

With the approach of the World Series and
subsequent basebali fever that accompanies,
the song has a good chance of taking off
south of the border. “National Pastime”,

a catchy, country love song that utilizes
basebal! terminology to tell the story, has
already been getting exposure in key
American centres, especially through KLAC,
Los Angeles.

FALL ALBUM RELEASES FOR
WARNER-ELEKTRA-ATLANTIC

WEA Music of Canada is continuing in its
fall album release parade with “Over the
Rainbow” from Livingston Taylor expected
in early October. Indefinitely being held up
for various reasons are Neil Young’s

“Time Fades Away"”, America’s ‘“‘Hat Trick”
and Harry Chapin’s “Short Stories’’.

Due for release is the first set by an English
rock band called Queen. The music promises
to generate as much excitement as the first
Led Zeppelin album.

Following on the heels of a string of plati-
num awards for outstanding sales is Alice
Cooper’s latest voyage into our social
consciousness. Entitled, “Muscle of Love”,
the album has a tentative release date of mid-
November.

Coming soon are Greg Allman’s first solo
effort, called ‘“Laidback”, Linda Ronstadt’s
“Don’t Cry Now” and “For Every Man”’
from Jackson Browne from which the single
“Redneck Friends” will probably be drawn.

Future laughs will come as a result of the

comic waxings of Peter Cook and Dudley

Moore, who gave us ““Beyond The Fringe”
a number of years ago. The new album is

entitled “Behind The Fridge”.

An album featuring selections of music and
dialogue from the Warner Brother’s television
series ‘“‘Kung Fu’’ is expected in the weeks to
come, as are those from The Grateful Dead
and Bette Midler,

As of yet no titles are available, but WEA is
expecting to release new albums from Dean
Martin, Frank Zappa and the Doobie
Brothers, in the next couple of months.

CONCERT PROCEEDS TO GO
IN AID OF THE UNITED WAY

Billed as ““A Musical-Entertainment Evening”,
the University of Toronto’s Convocation

Hall will be the site of a show featuring
Robert David (RCA), Mr. Downchild’s Trio
(Special), The Good Brothers, Dan Hill (RCA),
La Troupe Grotesque (Special), Myles &
Lenny and Duke Redbird, the proceeds of
which are being turned over to this year’s
United Way Fund.

The United Way Campaign for Metro Toronto
got kicked off October 1 with a goal set at
$14,826,000.00 hoping to top the figure
raised in 1972 by 12%. The United Way
supports some 75 health, welfare and rec-
reation agencies across the city. Formerly
known as the United Appeal, The United

Way are using as 2 motto this year, “It’s

In Your Hands".

The show at Convocation Hall is called
Bandstand ‘73 and takes place Thursday,
October 18 getting underway at 8:00PM.
Tickets are $3.00 and are available at various
outlets around the city.

Many leading personalities in the music
industry are lending their support to Colleen
Riley, the producer of Bandstand ‘73. Among
them are Dick Flohil , Editor of the Cana-
dian Composer, music promoter and a direc-
tor of the Mariposa Folk Festival; Jim Holt,
co-owner and manager of Toronto’s folk

club Egerton’s; David Bleakney, President

of Special Records; and Ronald Slaven,
commercial artist.

CANADIAN DATES SET FOR
WEA GROUPS AND ARTISTS

With the fall season of concerts getting

underway, Warner-Elektra-Atlantic have
announced upcoming Canadian concert
dates for their artists.

Dave Brubek into Ottawa September 24
with Martin Mull playing the Capital in the
National Arts Centre on the 25th. Herbie
Mann pulls into Ottawa for a show October
3.

Dr. John and his bag of Cajun tricks will be
showing up in Montreal (Oct. 3), Quebec
City (Oct. 5) and Toronto’s Massey Hall
(Oct. 7). Massey Hall will be the site of the
Todd Rundgren Show (Oct. 22), The Doobie
Brothers (November 13), John Prine (Dec. 1)
and two shows with Frank Zappa and the
Mothers (Nov. 23). Zappa will play McMaster
University (Hamilton) November 17.

Maple Leaf Gardens is scheduled to move to
the sounds of Emerson, Lake and Palmer
December 7 with the Alice Cooper Show
following on the 14th.

Bonnie Raitt will play the University of
Toronto’s Convocation Hall October 12, The
people who are running the Original 99 cent
Roxy Movie house in Toronto are presenting
a concert featuring Little Feat October 8 in
the Victory Burlesque Theatre.

HO! HO! HO! Coming soon!




ON TOUR

Oct. 11 - Jubilee Auditorium - Edmonton - 8:30 p.m
Oct. 12 - Queen Elizabeth Theatre - Vancouver - 8:30 p.m.
Oct. 13 - Jubilee Auditorium - Calgary - 8:30 p.m.
Oct. 15 - Massey Hall - Toronto 8:30 p.m
Oct. 16 - Massey Hall - Toronto 8:30 p.m
Oct. 22 - L'Opera National Arts Centre - Ottawa 8:30 p.m

COLUMBIA RECORDS OF CANADA, LTD.

*Available on 8-Track Cartridge **Avallable on Cassette
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LETTERS
to the editor

KNOWLEDGE GAINED
AT BIG COUNTRY!!!!

Just wanted to drop you a few. lines of

congr
was a

atulations on “‘Big Country’'. It sure
great weekend and should do a lot to

help promote country music in Canada and

elsew

here. I think it's significantin itself

that many people could even get together

on on

e weekend under one roof for one

common cause in such a big country.

It’s certainly a good starting point for what
I hope will be similar meetings in future

years.

In my humble assessment, the real

success of Big Country was the informal

sessio

ns where guys like myself could get

to “know” and gain a little more knowledge
and friendship from other D]’s, writers,
artists and record company and promotion
types.

Again

, congratulations on ‘“Big Country” —

“

. the prophets of doom, .the messengers of

mediocrity, will be overwhelmed by the new genera-

tion o

t competent, creative, confident artisans and

by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership."

Pierre funeau
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Me thinks Big Country Big Success!

Blain Henshaw
Halifax, N.S.

COMMUNITY INVOLVEMENT

It’s our belief, here at Colonial Broadcasting

System, that all those slogans about Com-

munity Service are a little thin . . . unless you
get out and really take an active part in Com-

munity projects.

Enclosed is a picture of our Exhibition
Softball team. These guys represent all

branches of our operation - Air personalities,

News, Sales and Accounting. We staged an
exhibition game to promote the sport in
this area . . . and several hundred people
showed up to watch.

e
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Last week, we put aside our gloves and bats
and got out our basketball equipment and
played the Recreation Commission from a
neighboring town. They needed money for a
new lce Plant for their arena, and the income
from the 250 fans was a good start on this
project.

This month we’re '.olding a dance to raise
money for a bus for the local Old Age
Home.

I'm not suggesting for a moment that we’re

ALL heart. The promotional value the
station gets from these projects is worth

more than you can pin a price tag on. And it’s

a great morale booster to have everyone
working on a local project. It’s our way to
let the friendly folk in our coverage area

know we’re interested in their lives and not

just their bucks and BBM books.
Our Air Staff for CKCM Grand Falls and

SUBSCRIPTION RATES
Canada & USA

One Year $20
Two Years $30
Three Years $40
FIRST CLASS (1 yr) $35
OTHER COUNTRIES (1 yr) $30

Send to: Subscriptions,
RPM Weekly,
6 Brentcliffe Road,
Toronto 17, Ontario
Enclosed tind §
us indicated ubove.

tor a subscription

Name

Company _ o

Address

City

esfesganse
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CKGA Gander consists of: — 6 to 9AM -

John Murphy (CKCM & CKGA) PD; 9 to
11AM - Larry Steacy - Talk (CKCM & CKGA);
11 to 2PM - Jim Coady - (CKCM); 11 to

3PM - Kevin McGowan (CKGA) - Kevin is
our new Music Director; 2 to 6PM -Bruce
MacDonald - (CKCM); 3 to 6PM - Larry
Farrell (CKGA); 6 to 12 Midnite - Russ
Hungate (CKCM & CKGA); 12 to 6AM -

Mac Barfoot (CKCM & CKGA).

It's a lesson we learned a long time ago that
running PSA’s for local charities is impor-
tant, but | wonder how many other stations
realize the immense value of getting out and
meeting your audience face-to-face. It's quite
an experience.

John Murphy
Program Director, CKCM/CKGA

SOMETHING FOR THE
PROMO MEN TOPONDER

Sitting in a Howard Johnson Restaurant
recently, Mike Rizk of United Artists,

Bill Scull of Polydor and Pro Disca’s Linda
Eman were inspired by the twenty-eight
flavours and jotted down a little poem they
entitled **Ode To A Promotion Man’’.

The poem which follows was sent along by
Jim Walsh of CKOY Ottawa.

ODE TO APROMOTION MAN

Woke up this morning,
Got on the phone,

Long distance please,
No time for a busy tone,

Called the office,
Looked at the mail,
Are you ready for
the rest of this tale?

Checked the trades,
Checked the charts,
I've lost my bullets,
Have a heart.

Message from here,
Message from there,
Sometimes | wonder
Who really cares?

On the road for lunch and jive,
Dig your job or punch
out at five,

It’s on the charts,
breaking out fast.

A hit in England
crossing over to Belfast!

DYNAMITE, INCREDIBLE,
FANTASTIC, UNREAL.
Words used daily in our
continued appeal.

| buy my time and get my play.
But do | have my gig at
the end of the day.

I’ll plug my product old and new.
When you stick to what
you're good at, good things come to you.

This is how it's done they say,
If we keep on trying
Maybe we'll find a better way.

HO! HO! HO! Coming soon!




BILLBOARD COMES UNDER
FIRE BY CRIA’S GOSEWICH

An article in a recent issue of Billboard
(September 29/73), referring to action by
the CRIA with regard to the CRTC content
regulations, has raised the ire of the CRIA’s
president, Arnold Gosewich. The article indi-
cates that representatives of major record
companies were not in accord with the
CRTC ruling and were preparing to seek a
reduction or an end to the content regula-
tions, which was flatly denied by the CRIA.

In making the denial, Gosewich stated: “The

report is totally untrue.” He went on to state:

“The topic of Canadian content regulations
was discussed at the recent General Meeting
of the CRIA, but the only action agreed to
was for the Association to draft a statement
expressing the industry’s viewpoint on the
regulations.” He added: “This statement
will be issued in the near future, but | can
clarify now that it in no way calls for us to
make any official presentation to the CRTC
requesting a reduction in the regulations.”

Elsewhere in the same Billboard issue, in
the Canadian music supplement, writer
Ritchie Yorke states:

in a recent issue of the CHUM Report (a

weekly publication of one of Canada’s top
AM pop format stations and the foremost
advocate of change in Cancon regulations),
the lead story read: “What you have is a
turning point in record industry attitude
toward Canadian content regulations. Or so
it seems to us based on comments by Cana-
dian Recording Industry Assn. president
Arnold Gosewich in the Toronto Globe and
Mail.

““Gosewich disagrees with the regulation and
does not wish to see it extended to FM radio.
‘This is a creative industry and 1 hate to see
it legistated. The selection of music on radio
is a creative process,” Gosewich said. He
would rather see the promotion of Canadian
artists left to the recording industry.

“Note the special significance. It’s the first
time a record company president has ex-
pressed public disagreement with the regu-
lation. As such, the statement gives the
first substantial clue as to record industry
attitude towards regulations.

“Clearly, they reflect an emerging point of
view within the industry that regulations
don’t seem to be working. For a while most
record men welcomed regulations when in-
troduced, many now are ‘not sure regula-
tions are doing any good.”"”’

COLUMBIA ANNOUNCES GLENN
GOULD MONTH IN OCTOBER

Columbia Masterworks has named October,
Glenn Gould Month, and is releasing five
new albums by the Canadian pianist. A high-
light of this proposed release will be Gould’s
own transcriptions for piano of three Wag-
ner works: Meistersinger Prelude, Dawn

and Siegfried’s Rhine Journey and Siegfried’s
Idyll. Gould will also be performing three
piano sonatas by 20th Century German
composer Paul Hindemith on another of the
new albums.

The rest of the October releases will feature

ANNE MURRAY SETS OUT
ONFIRST AMERICAN TOUR

Nova Scotia songstress, Anne Murray is
currently engaged in her first American tour
with dates in Greensboro, North Carolina,
Knoxville, Tennessee, St. Louis, Missouri,
Anchorage and Fairbanks, Alaska already
covered.

While on the tour, Anne is backed by her
own group, known as Richard, fronted by
guitarist Skip Beckwith.

The rest of the tour shapes up thusly: Adrian
College, Michigan (October 13); Flint (14);
Country Music Association Awards live

from Nashville, Tennessee (15), where Anne
will present the award to the best male vocal-
ist; Country & Western Fair Managers’
Association, Nashville {16); Sahara Hotel in
Lake Tahoe, Nevada (19-21); Bijou Club

in Philadelphia, Pennsylvania (24-27); shoot-
ing an NBC-TV pilotin New York City,
(30-31); Houston, Texas (November 9);
Davenport, lowa (10); The Boarding House
in San Francisco (13-18); taping Bobby
Goldsboro show in Los Angeles (19) and
locations, to be announced, in Los Angeles
(21-25).

a series of works by Bach, Beethoven and
Mozart. Gould, who made his record debut
with Bach’s Goldberg Variations, 20 years
ago, continues his series of the complete
keyboard music of Bach with the French
Suites, No. 1-4.

The Beethoven release will feature the Opus
31 Piano Sonatas (complete) including Op.
31, No. 2, the “Tempest”’. And with his
recording of Mozart Sonatas No. 11,15,
Sonata in F with Rondo and the D Minor
Fantasy, he moves to four fifths completion
of the piano sonatas of Mozart.

Columbia Records merchandising is offering
a 55-minute special to classical radio stations
which will feature a conversation between
Gould and Ken Haslam discussing the
artist’s attitudes about the Wagner trans-
criptions.

Columbia Masterworks last celebrated a
Glenn Gould month five years ago.

NEW MARKETING MANAGER
FOR POLYDOR OF CANADA

Evert Garretsen, President of Polydor Ltd.,

‘announces the appointment of Antoine

Panet-Raymond as Marketing Manager,
effective at the beginning of this month.

Mr. Panet-Raymond returns to Canada after a
five yearstint at Polydor’s headquarters in
Germany, where he headed Polydor’s
Special Projects Division.

Prior to joining Polydor in 1968, Mr. Panet-
Raymond was Advertising Director of Sylvan-
ia International in New York City, Promotion
Manager for Time Canada, and joined Polydor
International from RCA Victor, where he
headed the Direct Marketing Department.

He replaces Claus Petermann, who will return
to Polydor’s Hamburg headquarters to
assume a new staff function.

- NOW
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NUTS & BOLTS
by Peter Taylor

The brand new national corn eating champion
is Gary Buck. In Richmond Hill, recently he
demolished 14 cobs in 3 minutes to take

the title,

King Biscuit Boy has joined the Full Tilt
Boogie Band. They are scheduled to record
in New Orleans in November with Alan
Touissant handling production duties.

Since their signing to Columbia, Crowbar will
have a ‘““Best Of"" album ready in the near
future featuring some of the songs that made
the group popular across Canada. The release
will be on the Daffodil label.

The people at Paramount Records are
negotiating with Everyday People. Renewed
interest in their first album, originally on
GRT, has caused a proposed re-release.

The Five Man Electrical Band are re-
grouping for a tour.

Thundermug will be doing a one hour
television special for channel 19 in Toronto.
Entitled *“One Man’s Music |s Another Man'’s
Noise”. It will co-star Dr. Music and is being
produced by Chart Wind Films.

Bob Ruzicka will have a new album release
entitled “‘Soft Rocker". The set was pro-
duced in Nashville by David Briggs. Bob will
also be touring October 29 to November 2,
hitting Halifax, Toronto and Winnipeg.

Cal Dodd, Nancy White and Bill Misener are
scheduled to do a CBC radio special of a
musical adaptation of Shakespeare’s Hamlet.

The new Stampeders album is due soon and
Mel Shaw assures me it will lean heavily
towards “Wild Eyes’’ - like rockers.

The new single recently shipped by Terry
Black & Laurel Ward, “Love Is The Feelin’ "
is four parts Canadian.

The 28th of September saw Elsie Heather-
man leaving London Records to join the
staff of Axe Records. No replacement for
Elsie has been named at this time.

The Canadian section of the September 22
issue of Billboard has erroneously reported
Jim Macdonald’s leaving London Records.
Jim has informed me that he is not leaving
and at the present time is engaged in a restruc-
turing and reorganizing program within his
Ontario Promotion department,

As of the first of October, the home of Axe
Records will be situated at 70 Craighurst
Avenue in Toronto.

Dave Nicol has signed a management contract
with Jim Holt, manager of Egerton’s in
Toronto. While handlin, Nicol, Holt will
remain in his capacity at the club.

Tony Kosenic has been in Park Road and
Eastern Sound studios working on his next
single called , “Love Hurts’’. No release date
is set.

Celebration Music is presently engaged in
setting up a tour in the States for Thunder-
mug to coincide with the release of their
album on Epic. Thundermug will play on
the same bill with Spirit and Redbone.

Bachman-Turner Overdrive will be featured
on NBC’s Midnight Special October 19, In
mid-January of the new year the group

will begin a tour of Britain,

Gary Buck has been busy in recent weeks
cutting commercials for Mountain Dew.

Last week John Driscoll was recording the
debut effort, ““Mona Lisa’’ by Eric Baragar
who hails from Belleville, Ontario. The single
is scheduled for release this week.

Maestro Kazimierz Kord will conduct the
entire 4-week, 16-concert European tour by
The Toronto Symphony from March 10 to
April 6.

The Canadian Entertainment Conference
takes place November 10 to 14 this year in
Kitchener, For details contact CEC at 194
Weber St. East, Kitchener, Ontario (519)
742-4042.

RCA recording artist Chet Atkins is a
featured guest star on CTV's lan Tyson
Show to be aired October 11,

The Moody Blues have given their consent
to a request from the Worcester Science
Centre of Massachusetts asking to use their
music in a presentation called “The Story
of Space”.

The next Fludd single, due out soon, will
be ‘““‘Cousin Mary"” f/s “Homemade Lady"
which are both taken from their album
entitled “On!”,

lan Tyson has been into the RCA studios
with Bill Misener producing his next deck
for A&M.

Bob Morten, A&R Director for Quality has
been busy in the Kaye/Smith Studios in
Seattle, Washington, producing a group
called Sugarcane out of Victoria. The initial
single for the group will be ““‘Champagne
Body", to be followed by an album presently
in the works.

Axe Records have worked out a deal with
Chappell Music for the sheet music publish-
ing rights to Gary & Dave’s “Will You Ever
Love Me Again.”

Peter Foldy will have his debut album rel-
eased soon on Kanata Records entitled
““Bondi Junction”. From it will come his
second single, ‘‘I’ll Never Know’',

PHOTOS TELL THE
LIGHTHOUSE STORY

Sunday, September 9, 1973 should go
down in the history of the Canadian music
industry as a momentous occasion and a
fitting tribute to the Juno Award winning
Lighthouse., That was the day that up-
wards of fifty thousand “believers’ in
Canadian talent, gathered at Toronto’s
Nathan Phillips Square (City Hall) to
watch Lighthouse in concert and to witness
them receiving a Platinum Award (the first
to a Canadian group).

Pictures tell the story better than words.

[

NEW FALL PRODUCT
FROM A&M RECORDS

A&M Records have announced a list of new
fall releases that wili coincide with a major
consumer advertising push on all media
reported to be the most extensive and
expensive such campaign ever undertaken
in this country.

Coming up in the weeks to come are albums
from: Shawn Phillips, Lorence Hud, Billy

Karen Quee, who recently left Magic
Management to go with Quality Records
has now moved up into the National
Promotion Department assisting Joe Owens.

As of Thursday, October 4, Charly Vance

of A&M Records returns to his home turf of
Montreal and becomes M. Charly Prevost,
which just happens to be his real name. He
takes the reins of the Quebec Promotion
Manager’s position and | wish him all the
best, Taking over Charly’s position at A&M
in Toronto is Debbie Gallinger formerly with
WEA.

Watch for a consumer edition of Gettin’
Off, the A&M Tip Sheet, coming out in
mid-October to coincide with the Canadian
Entertainment Exposition.

Gordon Lightfoot will do his annual two-
concert appearance at the Lincoln Centre in
New York during American Thanksgiving
Weekend, Friday November 23 and Sunday
25).

John Laughlin is expected to record in
Vancouver’s Studio 3 this week with Stamp
Records’ Stu Kuby producing his next single
slated for release towards the end of this
month,

Paul Anka has recently signed with United
Artists Records on the Fame label with his
first single for them due in about a week.

BURST OF ACTIVITY
FOR COLUMBIA’S MORAN

With the release of the debut album ““Come
Join Me”’, Moran is readying for his first
Toronto appearance in some time. Scheduled
to play Egerton’s in Toronto the week of
October 15-21, Columbia will be hosting a
Press Night Wednesday, October 17 to
coincide with the new Moran single release
“Shanghaid” f/s “1 Don’t Know Anymore” as
well as the album.

The single ““Come Join Me’' fared well with

Preston, Ron Davies, The Ozark Mountain Dare Campus and Progressive programmers but

Devils, Valdy and Procol Harum, who are
releasing their first ‘‘Best Of”’ set. Also
expected are new singles from: Greg Adams
(“Take The Road”}, Phyllis Brown and Nino
Tempo.

The advertising campaign comes as part of
A&M'’s new fall plan which takes its lead
from their motto “A&M Always Means
Business.”

failed to catch the commercial ear of the
AM’ers. It is felt that ‘“‘Shanghaid’ is a
natural for contemporary top 40 style
radio.

Being released immediately in the United
Kingdom on CBS is ““Come join Me’’ where
initial reaction to the record has been great
and could force second listenings of the
deck back in Canada.
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A section of the upwards of 50,000 Lighthouse fans crowding A buss and a Platinum Award from CHUM-FM’s Larry Green
into Nathan Phillips Square for free Sunday concert. to Lighthouse founder Skip Prokop.

H.P. & Bell's Paul Hofert with Toronto Mayor David Crombie A stage eye view of the Phillips Square crowd who made the
and Lighthouse producer [immy [enner, CHUM-FM Lighthouse sunday concert a huye success.

CHUM-FM’s Bob Laine and Larry Green flank Skip Prokop, Another view of the successful CHUM-FM Sunday concert at
Ralph Cole and the group’s producer Jimmy lenner, Nathan Phillips Square (Sept 9) starring Lighthouse.
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Gerry Lacoursiere, vice-president of A&M
Records of Canada Ltd., has taken his
Canadian operation from a small, middle of
the road oriented label, grossing $1 million
to one of the leading independent labels
heavily into the singles field covering every
aspect of the music scene, He bowed the
Canadian operation in October of 1971 with
this year 1973 showing indications of being
a $4 million year.

Born in Sturgeon Falls, Ontario, Lacoursiere
moved to Windsor at an early age, living

under the shadow of the giant Detroit market,

one that beckoned him in later years. He
made his first move into the record business
as a stock clerk with Decca Records, working
out of Detroit. Being a part of the Detroit
record scene, one of the major markets in
North America, was almost a necessary bap-
tismal for this ‘“‘aggressive young Canadian”,
Lacoursiere was quick to pick up on Ameri-
can know-how, moving up into management
and covering almost every major market in
the U.S.

When A&M’s Jerry Moss and Dave Hubert
looked to Canada as a possible independent
operation, their first choice to head up this
company was Gerry Lacoursiere. After
satisfying themselves that the Canadian mar-
ket was ready for an independent operation

Moss and Hubert gave the reins to Lacoursiere,

leaving it entirely up to himself as to
whether he should continue to operate
under a distribution set-up or go it alone as
an independent.

“When | first opened, | discovered the sales
curve was downward. {t was thought that
perhaps too much was oriented at pushing
merchandise out to the retail outlet rather
than coming up with some kind of program
to move it out of the stores. | spent the

next three months travelling Canada, taiking
to various people, retailers, radio station
personnel, rack jobbers and others - trying

to find out who was doing what, and who
was doing a good job. | also met with various
company heads here in Toronto, talking to
their field men to find out if their philoso-
phies were the same at the bottom as they
were at the top. A lot of times you’ll talk

to the head of a company and his philosophy

is this . . . but when you talk to the local sales-

man and promotion man, it’s one hundred
and eighty degrees the other way.”

What A&M artists were known to Canada
at that time?

The only artists were Sergio Mendes, The

An interview with

GERRY LACOURSIERE

Baja Marimba Band and the Tijuana Brass.
Claudine Longet also had some success.
Probably the biggest name was Lucille Starr.
At that time it was kind of a transitional
period, A&M had gone through two years
that were kind of quiet. After the Monterey
thing A&M had gone out and signed a lot

of groups, probably more than they could
handle - fourteen or fifteen groups - too
many acts, They couldn’t really work them,
so they sat back and analyzed the situation
- like where are we going? Are we really
gaining anything by going out and having so
many groups? The answer was no. So at that

point they started cutting down on the roster,

trying to spend more time with each act and
to regain the A&M philosophy they had
originally - by going out with three or four
different artists and doing a job with them
and then adding as they could.

You really didn’t have too much to go on
when you opened in Canada?

Not really. Our first releases were a ‘““Great-
est Hits”’ of Herb Alpert and The Tijuana
Brass, ‘‘Greatest Hits”’ of the Baja

Marimba, “Greatest Hits”’ of The Sandpipers,

“Greatest Hits”’ of Wes Montgomery, and a
kind of put-on album, “Greatest Hits’’ of
Phil Ochs, who we never had a hit with. That
was our gangbuster release, you might say,
and that was what we splashed into the
Canadian market with.

Don’t you think you were taking a big
gamble at that time?

No, | thought we had everything to work
with. | had seen the figures of another com-
pany, but | really had nothing to compare

Interviewed by Walt Grealis

it with. | thought, well here’s a catalogue
that's very tight and a name that’s very well
respected in the States. | didn’t realize

the lack of impact A&M had in Canada, |
think because of the fact that a licensee is
not interested in creating a label image, so
everything was Tijuana Brass and Sergio
Mendes - not A&M Records. They were
promoting the artist - not the label.

So you were stuck with a downward sales
curve of 7%. What was the goal you set for
yourself?

Well, | sat down and looked at the financial
figures from the previous year, the last year
the licensee had it, and | made a projection
which basically was almost doubling every-
thing across the board. Usually when you
open up you have your own people in a
given area and you should do better because
they are concentrating on one thing, whereas
Quality, as good as they were as a licensee,
had thirty or forty various labels to work on.
But if we only had A&M, we could put out
our thirteen albums a year and work them
properly, and do a good promotion job.

What kind of staff did you pick up in the
beginning?

One of the first people | hired was David
Brodeur, who was a former promotion man in
Quebec for Quality Records. He was one of
the top people in the field. He didn’t wait

for a record to be a hit someplace else. If

he believed in the product, he went out to
prove his point. So, | thought if we could

LACOURS/IERE continued on page 10
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How to become

a recording artist

by Stan Klees

Recently the Saskatchewan Association of
Broadcasters published a booklet for young
uspiring artists. The booklet entitled *‘How
To Become A Recording Artist’ was put
together with the cooperation of RPM. On
behalf of the Saskatchewan Association of
Broadcasters, RPM commissioned Stan Klees
to write the text for the booklet.

Billboard, Record World and RPM have done
articles on the booklet and a great deal of
interest has been aroused by various segments
of the industry. Rather than have the SAB
swamped with 5000 requests or more for the
booklet by insiders of the industry, we have
arranged with the SAB to reprint the entire
booklet here in RPM in a serjes of install-
ments.

As a group making your first record, you
should come into the studio well rehearsed.
It is often wise to cut a quick demo of what
you are going to record before you go in for
the real session and spend a few days study-
ing what you are about to spend all that
money on. If the mistaken impression that
record companies will spend tens of thous-
ands of dollars recording a new group
possesses you, forget it.

So much for the philosophy of recording.
You should know a little bit about the
mechanics of the craft.

At home you may have a four-track recorder
or an eight-track cartridge player, The four-
track tape recorder has two tracks running
one way, and when the tape is turned over,
two tracks running the other way. An eight-
track cartridge has eight stereo tracks running
one way. As the tracks switch, two stereo
tracks provide four different stereo programs.

In the studio a four-track uses half-inch tape
and there are four separate channels all going
the same way. Each channel can be used for
a different instrument {or group of instru-
ments). A studio eight-track has twice as
many channels running the same way. There
are also 16, 24, and 32-track studio tape
recorders. In a 16-track studio, sixteen
instruments could each have one track (to
themselves). So, that if the lead guitar were
on track one, you could turn down or turn
off track one and the lead guitar would
disappear entirely, If you turned track one
up and all the other fifteen tracks down,
you would hear only the lead guitar,

Each track contains its own message (for

lack of a better word). It can be made loud-
er or softer (volume). You can add highs or
lows (or remove them) with equalizers. You

CONCLUSION

can add verying degrees of echo to each of
the tracks. You can compress any track or
tracks (cut the highs and lows and compress
them into the more audible range). You can
use a limiter to keep the signal uniform (loud
passages are softened automatically and soft
passages are brought up automatically).

What can be done with 16 tracks alone would
fill many many books. That is what the
producer and the engineer specialize in and
their ability and talent to know and find

the right combinations can make a record a
hit (with some help from a higher power).

Each producer has a different technique of
recording, and it would be fruitless to start
to explain here what the variations are, but
basically the tracks are recorded in any com-
bination that the producer likes to use, He
must ensure that each track is well per-
formed, mechanically excelient and artisti-
cally “acceptable’’.

THE HIT IS MADE
IN THE MIXING

You thought you were so talented and now
somebody tells you that hits are made in the
mixing. You may not even be there when the
mixing is done. (You may not even be
playing on your own session, {'ll explain

that later). “The Sound.” If ever there was
an intangible, ““the sound” is it. It is that
combination of mechanical flavouring of the
tracks called mixing and it determines what
the record will sound like when it is released.
If one hundred producers took the same
16-track master into a studio and mixed it,
they would have 100 different “‘sounds’’.

When the producer finds the right combina-
tion and blend of all the tracks, he exper-
iences a “‘gut feeling” that this is what the
record should sound like. The group never
agrees. (Make a note not to agree!) The
outcome as to who is right is something that
the artist and the producer must thrash out.
I’'m siding with the producer. The group is
too involved to know what they want to
sound like until they have quite a few
records out. (By the way, always blame the
producer for your lack of success. Second
choice, the record company — “They didn’t
do anything to promote the record”).

Someone may ask you what the session was
like. You may have to tell them you don’t
know because you weren't there. Most musi-
cians who don’t appear on their own sessions
don’t (or at least shouldn’t) admit it. Yet,

it does happen.

If the producer feels that you don’t play weli
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enough, he can take you off the session and
replace you with a musician who will pick
up in a few tries and take your place.

When you play “live”, it goes out into the air.
When you tape, itis put down on tape for
the “world to hear’’, and tape is very critical.
It will show bad musicianship like a sore
thumb. You must be good enough, or you
will be replaced. It may sound cruel for the
record company to do this, but after all

they are paying the bills, and why should
they waste money on someone who can’t
carry the load. If it happens, forget it and
work hard to make sure that you aren’t
replaced on the next session.

OKAY KID I'LL MAKE
YOU A STAR

Get ready to knock on many doors before
someone listens to you. Be ready for years
of paying your dues. Few acts score a hit

in the first session or even any of their early
sessions. Don’t read fan magazines. Press
agents don’t have to tell you the truth. They
are paid to make the group look good. Don’t
sign anything that you don’t understand.
The money involved and the length of time
you will be under contract are very impor-
tant. If you do sign (knowing what you are
signing) stick with it for the length of time
to which you agreed.

Don’t compete with other groups. Do your
own act. Your talent and their talent should
be unique. How can you compete? You aren’t
selling storm doors, you are in a creative
craft.

‘Few acts are good business men. The act
performs. Their business is taken care of by
someone who performs in business as well
as you do on stage.

Don’t try to promote yourself, It is better

to hire someone to do it for you. If | started
to tell you about my talent, you would not
accept what | say as readily as you would if
my press agent or manager walked in and
told you about my talents (1 use myself only
as an example).

There are a number of music industry trade-
papers. They come out weekly. Read them.
They take a business approach to the
industry. They are not like fan magazines.
You will learn a great deal about the record
and music industry.

Don’t let your “fans’ run your career, Don’t
phone a radio station to play your record.
Don’t let your fans “hype” the station.
Stations are wise to this kind of thing and it
can do a great deal of damage.

Believe in your talent, but not to a fault.

How do you become a recording artist? ['ve
asked many artists that question, and | have
never heard a good answer, You have to
want to, and you have to try. You have to
work hard and often for a long time. You
have to be lucky and one day the wheel of
fortune may come your way and you may
win,

“Okay kid, I’ll make you a star”. That’s
when it all begins. The good parts . ..and
the bad parts. The question is: “how much
do you want to become a star’’.

MORE from Stan Klees next week
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surround ourselves with that kind of person-
nel, which is'my own belief as well, to make
something happen, we could then roll our
own ball,

The second person | hired was a bookkeeper,
an inventory control girl and then a girl for
the switchboard which, at that time, had two
lines coming into the office. About six

weeks later, Liam Mullan, who was again the
type of personality | was looking for, was the
next promotion person | hired. We were
beginning to roll and it wasn’t three months
before we had the first record to be broken
out of Canada. It wasn’t a Canadian record,
it was “Song Of Joy” by Miguel Rios. They
said it couldn’t be done, but we sold 85,000
singles, and since January of this year we
have sold another 2,500, which makes it one
of the most consistent items in our catalogue.
That gave us a kind of an aggressive image,

as far as the industry was concerned.

Was that a national or regional hit?

It was national. It started out of Toronto
because of CFRB, CKFM, CKFH and CHUM-
FM.

With that taste of success did it give you an
idea for more expansion into the market?

No, it just kind of verified the belief that you
have to have strong promotion. If you look
and analyze our company today, you’ll find
that we have more promotion people than we
have sales people. You don’t need as many
sales people to cover the market adequately
because of the growth of the rack jobber.

The name of A&M’s game then is promotion?

That’s where it all starts. But we have to
have good merchandise. When | was at Decca
back in 1957-58, they used to have the philo-
sophy that if we had a hit record, it would
break out of one of their forty-three
branches, but you can give me a hit record,
and if it’s never played, | don’t care if you
have sixty branches, you'll never know you
have a hit record. You could have a million
seller, but if it never gets played, forget it.

So your big thing has to be promotion. You
need that hit single to create a saleable item.

contract with Hud, we’ll be in the money.
The same thing with Keith Hampshire,
although with Hampshire we were very
lucky the first time out, We had a hit single -
a top five single. His second release became
a number one hit. We were fortunate, but
we’re not counting on that kind of luck.
We’re trying to build an act completely.

Can you make money on a Canadian act?

No - not if you count on Canadian sales
alone. That’s why we are looking for the
type of artist that we can sell to the world. If
we have a hit internationally - that Canadian
act more than pays for himself and gives us a
profit that allows us to produce more
recorded product.

The singles market is supposedly suffering.
The U.S. singlés market, according to latest
figures is about 11% with Canada’s singles
sales now down to 7%. What’s wrong with
the market and is the racker to blame?

Well, | have to take issue with you over the
singles market. We are still selling a hell of a
lot of singles, when they’re hits. Our policy
with rackers is a 100% guarantee. We don’t
want to see a rack jobber or retailer left
holding the bag. If we think we have a hit
single, we'll ship and guarantee accordingly.
We think that singles can still be sold in this
country. Promotion, airplay and dealer/rack-
er cooperation are the factors involved.

What would you classify as a good Canadian
single sales figure?

Anything above 30,000 units.

You are releasing a good percentage of the
progressive product (recorded). Do you think
this will be the trend?

| don’t see it as trend, the only trend in the
past several years has been a lack of one.

What future do you see for acts like the
Carpenters and others of that soft rock
delivery?

Acts with the soft rock sound will always be
around and those picking the right material
will continue to sell well.

Do you see a Canadian act breaking into the
world market?

R ( SINGLES
\]ik‘

L

(alphabetically)

All | Know (33)

All Things Come From God (34)
Angie (1)

Ashes To Ashes (65}

Bad Bad Leroy Brown (30)
Basketball Jones (63)

Behind Closed Doors (38)
Brother Louie (14)

Carpenter Of Wood (54)

China Grove (9)

Could You Ever Love Me Again (17)

Country Sunshine {92)
Deita Dawn

Do Do (100)

D’Yer Mak’er (98)

Find Yourself A Boy (55)
Flip Flop & Fly (49)

Fly Me High (52)
Free Ride (12)
Friends (87)
Ghetto Child (77)

Give Me Love (67)
Goodbye Mama (36}
Gypsy Man (71)
Half Breed (2)
Happy Dreamer (25)
Hearbeat It's A Love Beat (28)
Here | Am (76)

Higher Ground (22)
Highway Driving (62)
Hold Back The Water (56)
Holding Your Hands (57}
Hurricane Of Change (95)
| Believe In You {(38)

| Got A Name (85)

11l Have To Go Away {(96)
In The Midnight Hour (40)
It Wouldn’t Have Made . . .
Jesse (84)

Jimmy Loves Mary Anne (21)
Just You And Me {46)

Keep On Truckin’ (86)

Knockin’ On Heaven's Door (27)
Last Kiss (28)

Let Me In (18)

Let’'s Get It On (13)

Live And Let Die (23)
Liza {81)

Love Can Bless The Soul. . .
Love Is Coming (42)

Loves Me Like A Rock (5)
Make My Life A Little. .. (11)
Midnight Train To Georgia (44)
Monster Mash {59)
Morning After (15)

My Maria (7)

Not Fade Away (88)

Nut Bush City Limits (80)
Oh No Not My Baby (91)
Ooh Baby (97)

Painted Ladies (64)

Paper Roses (47)
Photograph (66)

Power To All Our Friends
Pretty Lady (68)

Raised On Rock (79)
Ramblin’ Man (8)
Rhapsody In Blue (53)
Rocky Mountain Way (61)
Rubber Buliets (94)
Saturday Night's Alright. . .

(10)

(60}

(75)

(19)
Say, Has Anybody Seen. ... (16
Send A Little Love My Way (26)
Simple Life (20)
Sitting On A Poor Man’s. . . (39)

A Keith Hampshire or a Lorence Hud. From Yes. )

there your merchandising takes over. You put If you've got a talented Canadian act - you get

out a good album, you merchandise it pro-
perly, advertise and promote it properly, and
if the album has it, you have a hit album. For
example, a “Tapestry” that will sell over a
quarter of a million in Canada.

Your entry into the Canadian content
market was somewhat cautious. Did you
have any bad feelings or misconceptions
about the CRTC 30% ruling?

Definitely not.
How about with Canadian content itself?

Again - definitely not. | think every artist we
have, has international potential; we try to
build it. The first Hud album, we sold a little
over 12,000 albums. It could have been a lot
more - it could have been a lot less, but we
gained momentum for the next album which
is being recorded this month in Nashville. On
this one we expect to see even more than
that. The third one, the same thing, and we
think that in the third or fourth year of the

his record played on the important stations
and all of a sudden the act goes sour. What
do you think is the problem?

Usually, it’s the material that they are
recording.

What'’s your candid opinion about managers
and producers?

Producers have really progressed in the past
two years but it is very hard to find a good
manager; there are only a few.

A&M have been quite vocal in their criticism
of the RPM charts. What, in your opinion
would make a chart credible and acceptable
to everyone across Canada?

A closer relationship of the chart number to
the sales especially in the Top 50.

HO! HO! HO! Watch for it!

Smoke On The Water (51)
Space Race (70)
Summer (48)

That Lady (24)

The Badger's Song (69)
The Most Beautifu!l Girl
The Peacemaker (73}
The Singer (45)
Tonight (83)

Top Of The World (78)
Touch Me In The Morning (6)
Treasure Song (58)
Walking On Back (41)
We May Never Pass. . . (72)
Welcome Home (90)

We're An American Band (4)
West Coast Woman (32)
Why Me (82)

(89)

Woman From Tokyo (74)
Yes We Can Can (43}
You Don’t Owe Me (93)

You Got Me Anyway (37)
Young Love (50)
You're A Special Part. ., (99)
You've Never Been . .. (31)

We welcome your
COMMENTS
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CANADA’S ONLY NATIONAL 100 SINGLE SURVEY

Compiled from record store, radio station and record company reports.
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I LAST KISS ROCKY MOUNTAIN WAY RUBBER BULLETS
@ao7e Wednesday @ @ 70 Jos Walsh TenC.C.
Ampex AC 1325-V ABC-Dunhill 4361-N U.K. 49016-K
HEARTBEAT IT'S A LOVE BEAT HIGHWAY DRIVING ’ HURRICANE OF CHANGE
@ 52 62 DeFranco Family 62 ea6s Alabama @ Murray McLauchian 0
Twentieth Century 1209-2030-T Smile SLE-103-K Teue North TN4-116-H
BAD BAD LEROY BROWN BASKETBALL JONES I’LL HAVE TO GO AWAY
0 2222 Jim Croce ® 75°80) Cheech & Chong Skylark
ABC 11359-N Ode 66038-W Capitol 3661-F
YOU'VE NEVER BEEN THIS PAINTED LADIES OOH BABY
@201 FAR BEFORE Lo tan Thomas D Gilbert O'Sullivan
Conway Twitty/MCA 40094-) GRT 1230-58-T MAM 3633-K
WEST COAST WOMAN ASHES TO ASHES D°YER MAK’ER
@ 4251 Painter @ 65 5850 Fifth Dimension Led Zeppelin
Elektra E45862-P Bell 45380-M Adlantic 2986-P
ALL | KNOW PHOTOGRAPH YOU'RE A SPECIAL PART OF ME
@ 46 69 Art Garfunkel @ 100 ... Ringo Starr Diana Ross & Marvin Gaye
Columbia 45926-H Apple 1865-F Tamla Motown M1280F -V

DO-DO o
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This week
1 week ago
2 weeks ago
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Note: Cassette numbers appear on left - 8-track on right of each listing.

October 13, 1973

Gold Leaf Award For
Qutstanding Record Sales
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886
91012
1078
014 21
121110
131213
141323
161514
161818
171716
18 20 27
191919
201615
21 95
222429
232211
24 2317
2562124
@33 45
27 2935
28 25 20
29 26 22
303131
- 31 2826

@

332725

BROTHERS AND SISTERS
Allman Brothers-Capricorn CP 0111-P
CPX-0111.P 8CP-0111-P

MACHINE HEAD
Desp Purple-Warner Bros. BS 2607-P
CWX 2607-P 8WM 2607-P

GOAT'S HEAD SOUP
Rolling Stones-Rolling Stones COC 59101-P
COCX 59101-P 8COC 59101-P

CHICAGO VI
Chicago-Columbia KC 32400-H
CT-32400-H CA-32400-H

WE'RE AN AMERICAN BAND
Grand Funk-Capitol SMAS 11207-F
N/A N/A

TOUCH ME IN THE MORNING
Diana Ross-Tamla Motown M772L-V
M5772.V mM8772-v

THE DARK SIDE OF THE MOON
Pink Floyd-Harvest SMAS 11163-F

4XW11163 8XW11163
FOREIGNER

Cat Stevens-A&M SP 4391-W

CS 4391-W 8T 4391-W

DICK CLARK 20 YEARS OF ROCK & ROLL
Various Artists-Avenus of America AOA 5133
N/A N/A

NUMBER TEN
Guess Who-RCA APL1-0130-N
APK1-0130-N

LOS COCHINOS
Cheech & Chong-Ode 77019-W
Cs-77019-W 8T-77019-W

HOUSE OF THE HOLY
Led Zeppslin-Atlantit SD7256-P

APS1-00130-N

AC7255-P ABTC7255-P
POINTER SISTERS

Blue Thumb 48-M

548-vV 848-v

KILLING ME SOFTLY
Roberta Flack-Atlantic SD 7271-P
AC-7271-P ABTC-7271-P

LONG HARD CLIMB
Helen Reddy-Capitol SMAS 11213-F
4XT-11213-F 8XT-11213-F

THE SMOKER YOU DR|NK THE
PLAYER YOU GET

Joa Waish-Dunhill DSX 50140 N
N/A N/A
THE CAPTAIN AND ME

Doobie Bros-Warner Bros BS2685-P
CWX2694-P 8WM2694.P
INNERVISIONS

Stevie Wonder-Tamla Motown T326L-V
T6326-V T8326-V

HARD NOSE THE HIGHWAY
Van Morrison-Warner Bros. BS 2712-P

CWX-2712P 8WM-2712-P
DANNY'S SONG

Anne Murray-Capitol ST6393-F @
4XT6393-F 8XT6393-F

A PASSION PLAY
Jothro Tull-Chrysalis CHR 1040-P
CCH-1040-P 8CH-1040-P

ABOUT US
Stories-Kama Sutra KSBS 2068-M
N/A -N/A

MADE IN JAPAN
Deep Purple/Warner Bros. 2WS2701-P
CWJ2701-P 8WJ2701-P

LEON LIVE
Leon Russall-Shelter STCO 8917-F
4X2C-8917-F B8X2C-8917-F

DIAMOND GIRL
Seals & Crofts/Warner Bros. BS 2699-P

CWX2699-P 8WM2699-P
LED ZEPPELIN'IV
Adantic SD 7208-P
AC 7208-P ABTC 7208-P
DEODATO NO. 2
Deodato-CTI 6029

N/A

JESUS CHRIST SUPERSTAR
Soundtrack-MCA 2-11000-J
N/A

FRESH
Sly & Family Stone-Epic KE32134-H
ET-32134-H EA-32134-H

THERE GOES RHYMIN’ SIMON
Paul Simon-Columbia KC 32280-H
CT 32280-H CA 32280-H

NOW AND THEN

Carpenters-A&M SP 3519-W
€s3519Ww 8T 3519-W
PAT GARRETT & BILLY

THE KID SOUNDTRACK

Bob Dylan-Columbia KC32460-H
CT-32460-H CA-32460-H
SING IT AGAIN, ROD

Rod Stewart-Mercury SRM-1-680-Q
N/A N/A

34 3328
35 3534
36 3633
37 3836
38 a0 47
39 3232
@ sos0
41 3030
42 3737
43 4238
44 2439
45 4340
46 45 41

! 05665

48 5564

{49 L.

50 46 a4
@ 7194
52 49 50
53 5455
54 ag 48
55 5053
56 5142

L57)

58 63 67

@6995

60 5249

61 6170
62 5346
636871

64 7981

@os ..

THE DIVINE MISS M
Bette Midler- Atlantic SD7238-P
AC7238-P ABTC7238-P

BILLION DOLLAR BABIES
Alice Cooper-Warner Bros. BS2685-P
TWX 2685-P 8WM 2685-P

LIVING IN THE MATERIAL WORLD
George Harrison-Apple SMAS 3410-F
4XT-3410-F 8XT-3410-F

ONLY COME OUT AT NIGHT
Edgar Winter Group-Epic KE31584-H
ET-31584-H EA-31584-H

DELIVER THE WORD
War-United Artists USLA 128F-U

UACA 128-U UAEA 128-U
FANTASY
Carole King-Ode SP 77018-W
Cs 77018-W 8T 77018-W
TAPESTRY
Carole King-Ode SP77009-W

09-W 8T77009-W

GREATEST HITS
Janis Joplin-Columbia KC32168-H

CT-32168-H CA-32168-H
THE PLAN

Osmonds-MGM SE 4902-Q

N/A N/A

LOVE-DEVOTION-SURRENDER
Santana & McLaughfin-Columbia KC 32034-H

CT-32034-H CA-32034-H
BEATLES 1967-70

Apple SKBO 3404-F

4X2K3404 8XKB3404
FAREWELL ANDROMEDA

John Denver-RCA APLJ0101-N
APK1-0101-N APS1-0101-N
DON'T SHOOT ME

Elton John-MCA 2100-J

MCAC 2100-J MCAT2100-J
RAINBOW

Neil Diamond-MCA 2103-J

MCAC 2103-J MCAT 2103-J

MORNING AFTER
Maureen McGovern-20th Century 9209-419-T
N/A N/A

DONNY OSMOND SUPERSTAR
Donny Osmond-K. Tel NC 413
N/A N/A

THE SIX WIVES OF HENRY THE Vil
Rick Wakeman-A&M SP-4361-W
8T4361-W

LET'SGET IT ON
Marvin Gaye/Tamla T329VI-V
T5323-V T8329-v

COUNTDOWN TO ECSTACY
Steely Dan-ABC ABCX 779-N
A N/A

LIVE AND LET DIE SOUNDTRACK
United Artists UALA 100G-U

UACA 100H-U UAEA 100H-U
BEATLES 1962-66

Apple SKBO 3404-F

4X2K 3403 8XKB3403

TALKING BOOK
Stevie Wonder-Tamla Motown 319-V
8319-v 5319-v

LIFE AND TIMES
Jim Croce ABC ABCX769-N
ABCX5769-N

MEMORIES OF HANK WILLIAMS
Hank Williams-K.Tel WC 305
N/A N/A

RICHARD NIXON FANTASY
David Frye-Buddah BDS 1600-M
N/A

ABCX8763-N

MOTT
Mott the Hoople/Columbia KC 32425-H
CT-32425-H CA-32425-H

MORE CREEDENCE GOLD
CCR-Fantasy 9430-R
5160-9430-T

ROUND ONE
Scrubbaloe Caine-RCA APL 1 0263 N
N/A N/A

RED ROSE SPEEDWAY
Paul McCartney & Wings-Apple SMAL 3409-F
8XT 3409-F 8XT 3409-F

8160-9430-T

CONSIDER THE HEART @
Tony Kosinec-Smile SMS 1-K

N/A N/A

SIMON & GARFUNKEL'S GREATEST HITS
Columbia KC31350-H

CA31350-H CT31350-H

GOODBYE YELLOW BRICK ROAD
Elton John-MCA 2-10003-J
MCAC 2-10003-4 MCAT 2-10003-J

SWEET FREEDOM
Uriah Heep-Warner Bros. BS 2724-P
CWX 2724-P 8WM 2724-P

70

7

72

74

76

77

79

84

85

87

88

8¢9

90

Nn

92

93

94

96

97

98

CANADA'S ONLY NATIONAL 100 ALBUM SURVEY

Compiled from record store, radio station and record company reports.

57 57

59 59

7273

6561

76 77

7584

7778

90 ...

86 93

8390

7452

7874

84 91

89100

87 96

86100 ...

88 99

99 ..

96 ...

9292

98 4

64 66

8583

62 63

100 82 87

JONATHAN LIVINGSTON SEAGULL
Richard Harris-Dunhill.DSD 50160-N

DHM-50160-N

TOWER OF POWER
Warner Brothers BS 2681-P
CWX 2681-P 8WM 2681-P
BLOODSHOT
J. Geils Band-Atlantic SD 7260-P
8ATC 7260-P AC 7260-P
STRAIGHT UP
Downchild Blues Band-Special 9230-1029-T

/A 8230-1029-T
THE WORLD IS A GHETTO
War-U.A. UAS 5652-U
Ko0462-U u8462-u

HOT AUGUST NIGHT
Neil Diamond-MCA 2-8000-J

MCAC-2-8000-J MCAT-2-8000-J

MY MARIA

B.W. Stevenson-RCA APL1-0088-N
APK1-0088-N APS1-0088-N
CAN'T BUY A THRILL

Steely Dan-RCA ABCX-758-N

N/A N/A

KILLER

Alice Cooper-Warner Bros. BS 2567-P

CWX 2567-P 8WM 2567-P

SECOND FOOT IN COLODWATER
Foot In Coldwater-Daffodil SBA 16028-F
4B 16028-F 8B 16028-F

AMERICAN GRAFFITI SOUNDTRACK
GRT 9230-1040-T
5230-1040-T
FULL MOON

Kris Kristofferson & Rita Coolidge-

A&M SP 4403-W

CS4403W 8T 4403-W
DR. MUSIC [T

Dr. Music-GRT 9233-1004-T &
N/A

2230-1040-T

BACHMAN-TURNER OVERDRIVE @
Mercury-SRM-1-673-Q
N/A N/A

CAN YOU FEELIT
Lighthouse-GRT 9230-1039.T
5230-1039-T 8230-1039-T

RECORDED LIVE
Ton Years After-Columbia C2X-32288-H

CAX-32288-H CTX-32288-H
AQUALUNG

Jethro Tull-Reprise MS 2035-P

CRX-2035-P 8RM 2035-P

THE NEW YORK DOLLS
The New York Dolis/Mercury SRM 1 675-Q
N/A: N/A

MICHAEL TARRY @
Reprise RSC 8007-P .
N/A 8RM 8007-P

ANGEL CLAIRE
Art Garfunkel-Columbia KC 31474-H

CT-31474-H CA-31474-H
3+3

The ls|ey Brolhsrs/T Neck K2 32453-H
CT-32453 CA 32453-H
CRAZY EYES

Poco-Epic KE 32354-H

ET 32354-H EA 32354-H

HANK WILSON'S BACK
Leon Russell-Shelter SW 8923-F

4XT 8923-F BXT 8923-F ]
SUNNY DAYS

Lighthouse-GRT 9230-1021-T

5230-1021-T 8230-1021.T
LIGHTHOUSE LIVE

Lighthouse-GRT 9230-1018-T @
5230-1018-T 8230-1018-T

KING OF HEARTS
Engelbert Humperdinck-Parrot XPAS 71061:K
N/A N/A

ERIC CLAPTON'S RAINBOW CONCERT
RSO S0-877-P
N/A N/A

I'VE GOT SO MUCH TO GIVE
Barry White-20th Century 9209-407-T
N/A N/A

PARTY ROCK
Various Artists-Cachet 1007
CAC 1007 CA8 1007

MURRAY McLAUCHLAN
True North TNS-H
N/A TNAS-H

OUT OF OUR HANDS
Flash-Sovereign SMAS 11218-F
/A N/A

STILL ALIVE AND WELL
Johnny Winter/Columbia KC 32188-H
CT 32188-H CA 32188-H

NIGHT VISION
Bruce Cockburn-True North TN 11-H

N/A TNA-11-H
GODSPELL

Orig. Soundtrack-Ball 1118-M

4-1118-M 8-1118-M




D ( ALBUM ARTISTS
RTY! (alphabetically)

This listing is a cross-reference to
the RPM 100 albums. A fast way to
find LP and tape order numbers.

American Graffiti/Soundtrack (77)
Alice Cooper (35) (76)

Allman Brothers (1)
Bachman-Turner Overdrive (80)
Beatles (44) (54)

Carpenters (31)

Cheech & Chong (11)

Chicago (4)

Eric Clapton (93)

Bruce Cockburn (99)

Dick Clark (9)

Creedence Clearwter Revival (60)
Jim Croce (56)

Deep Purple (2) (23)

John Denver (45)

Deodato (27)

Neil Diamond (47) (72)

Dr. Music (79)

Doobie Bros (17)

Downchild Blues Band (70)

Bob Dylan (32)

Roberta Flack {14)

Flash (97)

Foot In Coldwater (76)

David Frye (58)

Garfunkel (86)

J. Geils Band {69} )
Godspell/Soundtrack {100)
Grand Funk (5)

Marvin Gaye (51)

Guess Who (10)

Richard Harris (67)

George Harrison (36)

Engeibert Humperdinck (92)

Isley Brothers (87)

Jesus Christ Superstar/Soundtrack (28)
Jethro Tull {21) (83)

Elton John {46) (65)

Janis Joplin (41)

Carole King (39) (40}

Tony Kosinec (63)

Kris Kristofferson (78)

Led Zeppelin {26) (12)
Lighthouse (81) (90) (91)

Live And Let Die/Soundtrack (53)
Paul McCartney (62)

Maureen McGovern (48)
MurraKAMcLauchlan (96)

Bette Midler (34)

Van Morrison (19)

Mott The Hoople {(59)

Anne Murray (20)

The New York Dblls (84)
Osmonds (42

Donny Osmond (49)

Party Rock/Various (95)

Pink Floyd (7)

Poco (88)

Pointer Sisters {13)

Helen Reddy (15)

Rollin%Stones (3)

Diana Ross (6)

Leon Russell (24) (89)

Santana & McLaughlin (43)
Scrubbaloe Caine (61)

Seals & Crofts (25)

Paul Simon (30)

Simon & Garfunkel’'s Greatest (64)
Sly & Family Stone (29)

Steely Dan (74) (52)

Cat Stevens (8

B.W. Stevenson (73)

Rod Stewart (33)

Stories (22)
Michael Tarry (85)
Ten Years After (82)
Tower Of Power (68)
Uriah Heep (66)
Rick Wakeman (50)
Joe Walsh .(16)
War (71) (38)
Barry White (94)
Hank Williams (57)
Edgar Winter (37)
Johnny Winter (98)
Stevie Wonder (55) (18)

HO! HO! HO!
Coming soon
Don’t miss it!

RCA’S KEANE ASSISTS
INDEVELOPING ARTISTS

Barry Keane, Manager for contemporary A&R
at RCA’s Toronto studios, has become deeply
involved in the development of newly signed
artists to the label. Two of his most recent
discoveries, Jack Cornell and Cal Dodd, have
received excellent support from programmers
across Canada. The Cornell deck, “Happy
Dreamer’” became a top request item with
both pop and contemporary rock radio
stations. The single has now been released in
the U.S. as well as several European countries.

Dodd’s “Power To All Our Friends” is now
seeing coast to coast action with contem-
porary rockers.

Keane has been involved with music for
several years, starting it all off as a drummer
in a local Toronto group and finally advanc-
ing into the studio side of action. Prior to his
appointment to A&R management he was
manager of studio operations which gave
him an opportunity to become involved in
A&R work. He now reports direct to Ed
Preston.

One of the changes Keane has seen over the
past couple of years is in the writing field
with more and more good writers surfacing
constantly. He credits the CRTC ruling
with bringing this about.

Keane has just completed work on Maurice
Solway’s new album, “Music From The
Violin” which contains music from the
thirty minute flick, “The Violin"', filmed

in Toronto, and Solway originals. This short
has played to good audiences across Canada
and was just recently given the full CTV
network treatment. The film was produced
and directed by Andrew Welsh and George
Pastic.

LIGHTFOOT TO EASTERN
FOR ALBUM SESSION

Gordon Lightfoot and his business manager,
Alexander Mair, have just returned from
talks in Los Angeles with Warner Bros. brass
and have set an early date for his next
recording date. The session, to be produced
by Lennie Waronker, vice-president of Warner
Bros. will take place at Toronto’s Eastern
Sound. Waronker will be bringing well-known
studio drummer, Jim Gordon, along with him
for the session, Waronker produced Light-
foot’s last two albums. Release for this third
set is scheduled for the first part of Decem-
ber.

Lightfoot kicks off his North American

tour with an October 18 date in Billings,
Montana. He then moves to the U.S. west
coast and back across the continent. This
tour will see him playing many U.S. centres
where he has never appeared before i.e.
Florida, northern Michigan, Wisconsin etc.
He will only be playing three Canadian dates
this tour, which are: London, Kitchener

and Hamilton. Major dates in the U.S. include:

New York City’s Philharmonic Hall and the
Orchestra Hall in Boston.

Mair reports that more than 85% of the
demands for Lightfoot come from the U.S.
and that he is booked right through to
November of 1974.
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TOWER
POWER

&T Canada’s FIRST bi-monthly
MUSIC COLUMN
Hi ya!
New Release:
Elton John

R < ==

“Goodbye Yellow Brick R
What a sensational album!
We firmly believe this will be the most
important two record package released
for sales and plain old musical beauty

in Canada for months to come. Contrary
to previous info, “Saturday Night's
Alright For Fighting” is on this set, plus
his new single “Goodbye Yellow Brick
Road”. Release date October Sth.

The Elton John Story:

Footprint Productions Limited are now
in full gear to service Elton’s documen-
tary on a first come first scrved basis in
Canada and the U.S. They have stickers,
“T” shirts, and a very good ad matte for
the participating station’s chart. Radio
people - for a demo tape and more info,
contact: TFootprint Productions Limited,
Box 1236, Station “Q”, Toronto, Ont.
M4T 2P4.

X

oad”

Cher:

Following her smash 45 “Half-Breed” is
this L.P. All the cuts are great!

Comments;

“Big Country” was great! Thanks to all
the radio people who sent back their MCA
questionnaires on their format require-
ments. Check our golden oldies 45s

you’ll love them!

Regards,

Scott Richards.

MCA RZCORDS (CANADA)

2450 Victoria Park Avenue
Willowdale, Ontario M2J 4A2
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PROPHET continued from page 1
was everything we had heard it was.

It all began for Orval back in 1933 when he
received his first guitar, Between doing
chores on the 200 acre farm, plowboy
Prophet worked on his vocal chords and by
the time he was fourteen got up enough
nerve and tonal quality to do his thing at a
local strawberry festival - with piano backing
from his mother. Eleven years later and
after a steady diet of the hits of the day,
supplied by a battery-powered radio, Orval
Prophet was ready for the big time. His

first professional appearance was on CFRA’s
“Fiddler’s Fling'. The Ottawa country hap-
pener was so successful the station decided
to tour the show, resulting in a five year
association with the station.

Next for Prophet was a 1949 coast-to-coast
tour with Wilf Carter and The Rhythm Pals.
Carter decided that Prophet had a unique
talent and pitched him to the U.S. record
industry, resulting in a contract with Decca
Records. It was a case of pay for your own
session however, and it took Orval a couple
more years of ploughing before he could
gather sufficient funds to get him to Nash-
ville for his session which took place in
January of 1952. Prophet was the second
Canadian to record in Nashville — the first
being Hank Snow. Initial release, ‘“‘Going
Back To Birmingham’ and “Don’t Trade
Your Love For Gold” chalked up a healthy
sale of 25,000 units sold. Instrumental back-
ground was supplied by Grady Martin, Hank
Garland, Tommy Jackson and Don Helms,
This single was followed up by ‘“Judgement

myjtéille mathieu |,

quebec
montréal
chicoutimi
t101s rivieres
montreal
Joliette
ottawa
sherbrooke

hamilton

london

w’indsor
67 winnipeg
9-10 calgary”
12-13 edmonton
15-17 vancouver®

october
october 8-15
october 16
october 17
october 18725
october 27
october 28-30
october 31

november
november
november
november
november
november
november

Day Express’’ and ‘“‘Crown Of Thorns’’ in
July of 1952. Prophet co-wrote ‘‘Express’
and “Travellin’ Kind”, the titler of his
Point album, with Ken MacRae. The latter
is still available and contains Prophet’s
recordings from 1952 through 1953,

Moving on into the sixties, Prophet co-wrote
“Travelling Snowman", a tribute to Hank
Snow with Hank LaRiviere which was
released as a single in 1966 on the Starday
label in the U.S. and on Sparton in Canada.

The hectic grind of recording and personal
appearances finally caught up to Orval. He
was felled by a couple of heart attacks and
in December of 1970 he underwent open
heart surgery.Two months in bed and he was
back on the road and one year later he made
an appearance on the popular “Tommy
Hunter Show” (CBC-TV).

The chips were beginning to fall into place.

That same year (1971) he signed a recording
contract with Columbia Records which was
followed up by ‘‘Mile After Mile” a country
playlist happener and one that made it to the
No. 1 slot on the RPM Country Playlist
giving Prophet twenty-one weeks of national
play. In May of 1972 he was back on the
charts with “‘I1t's Good To Be Home Again”
which was followed by his Harmony album,
“Mile After Mile”. His club dates also took
on a healthy picture taking him throughout
most of Ontario and down into the U.S,

Says Prophet, “ The business has been good
to me and | would recommend it to any
young Canadian who is willing to hang in and
develop himself into a quality performer.”

m

ri

touring canada

BIG COUNTRY —
NOT FORGOTTEN

Many words have been spoken and written
about RPM's recent Big Country Music
meet. Most have been complimentary. How-
ever, we do have our negative thinkers but,
what the helfl. You get out of life whatyou
are prepared to putin.

Big Country was the most successful meet
of our series, from the standpoint of the
great fraternity that grew out of the two
days of meetings and socializing. Much was
accomplished toward making country music
a “‘growing concern” in Canada, and it was
made possible because, for the first time a
group of people got together with a common
goal in mind, Those who were involved were
genuinely dedicated to making something
happen and because they were willing to
become part of ‘‘something big”'.

The following four pages is further proof
of the success of Big Country.

1t’s been almost a full circle for Orval
Prophet. His latest album is titled “judge-
ment Day Express” which harkens back

to July of 1952 and there he is with
another chartitem, “Champlain & St.
Lawrence Line”, a Prophet original.

USE YOUR POSTAL ZONE

DISTRIBUTED BY
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Ottawa’s Family Brou./n, one of the most successful in the The Cariton Showband, stars of CTV's *“Pig & Whistle”, give
RCA roster, strut their stuff for Big Country delegates, Big Country delegates a sampling of their pub-country ;0u17d

cracion,

RPM staffers Befty Rog.erson, Pgter Tay/or, Saul Podemski and Birgitta Graham and Jack Feeney (RCA), Dave Peevers (A rpeggio)
Sam Murphy with Quality’s National Promo Mgr. [oe Owens, Doug Taylor (Marathon), Marie Marsh (L&M) Willi Morrison (3 Hals).

Jo Walker, in from the CMA in Nashville is flanked by fellow Big
Country speakers Harold Moon (BM1) and Bill Anderson (CFGM).

Jeff Burns, Ontario promotion rep for MCA Records, poses a
question for Big Country panelists.
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Wilder Penfield, press officer for Capitol Records, takes the oppor- Quality’s national promotion manager, [oe Owens a new convert
tunity to question Big Country panelists. to the country sound, gets a solution to his problem.

Dick Flohill, publisher of CAPAC’s Composer and an authority A cross-section of Big Country delegates who had come from as
on the folk scene, gets himself involved in country happenings. far away as Victoria B.C. and St. fohn’s Newfoundland.

RPM staffers Sam Murphy and Peter Taylor with Dave Elliott Rita Gall (Arpeggio) is flanked by Columbia national sales manager,
of WEA and the label’s new Ontario promo rep Paul Richards. Bert Dunseith and Columbia recording artist Dick Damron.
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Charlie Gall (BM!) and CFGM'’s Bill Anderson with Columbia’s Shirley Harrison (Eaton’s) with husband Fred and Columbia
Mike Watson, Dallas Harms, Dick Damron and Dave Nicol. artists Dave Nicol and Dallas Harms.

Newfound/and’s best known ambassador of song, Michae! T. Wall RPM's cover subject for this week, Columbia recording artist,
displays his gold Newfie suit and a sampling of Newfie Screech. Orval Prophet, makes friends with fellow artist Dick Damron.

(RVEERETENNRY

ho o Cabods

They’re everywhere, RPM’s Sam Murphy and Peter Taylor Columbia recording artists John Allan Cameron and Dick Damron
with Columbia’s Dave Nicol and promo rep, Terry McGee. discuss some of the finer points of touring and recording.
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Arpeggio’s Ron McLeod receives backing from Oljie Strong, Keith

Fred Trainor, country radio personality now hustling his Footpring
Mackay, Dean MacDonald, Paul Fortier and fohn Arpin.

production, ‘The Countryside’ checks out Big Country panelists,

Louise Gadzola and Zeke Sheppard of 3 Hats Productions, give Arpeggio’s Lynn [ones finishes up her set with Ollie Strong, Keith
sampling of upcoming movie soundtrack with Eastwind as backing, Mackay, Dean MacDonald, Paul Fortier, and John Arpin,

i

The Allan Sisters, veteran CBC and country performers show off Charlie O’Neill helped spread the gospel of Bill Oja’s Hamilton
years of experience that has made them profit makers for Arpeggio. Entertainment Agency with suitable backing by Maple Street.



BARCO MEDIA PRESENTS
LOS MUCHACHOS CIRCUS

One hundred extremely talented young
boys from Father Jesus Silva’s Nation of
Children make up the international circus
extravaganza known as Los Muchachos
coming to Toronto’s Maple I_eaf Gardens
for 4 shows only, October 6 and October 8.
This is the first time the troupe has come to
North America after receiving the plaudits
of major European cities for some years.

The Nation Of Children is a self-supporting
republic in Spain’s northern province of

IN-STORE TELEVISION
PROMOS FOR RECORDS

It's been proven time and time again that
television has an immense amount of clout
when it comes to advertising and marketing.
Television is what is referred to by McLuhan
as a“Hot Medium’ because of it's total
involvement on the part of the viewer. His
major sensory receptors of sight and sound are
both occupied making a message that more
important and giving little chance for some
other interest to inferfere.

Two enterprising young men, Maarten Heil-
bron and Doug White, are proposing use

of the television medium in a closed-circuit
situation in retail record stores for the pur-
pose of promoting new record releases.
Record companies would enlist the services
of their company, known as Sneeze Produc-
tions, to create small visual segments in full-
colour on video tape with stereo sound.
Television monitors would be placed in

the stores, and utilizing the continuous
repeat play of video cassette playback units
and 26 inch monitor screens the promotion
segments can be played indefinitely.

This process has been used successfully in
Montreal, and the Toronto based Sneeze
Productions feel that it can be used to the
same end here. Record companies are now
limited to poster and album cover displays
in the stores, and as Heilbron says, “‘Posters
can’t talk”. ’

The Guess Who are billboarded in Winnipeg where their Nimbus
9 album is top seller. National picture also shows good support.

Galicia that was founded 17 years ago by
Father Silva as a home for orphaned and
abandoned boys. The small nation is unique
in that it represents a true democracy com-
plete with a freely-elected mayor, a parlia-
ment that meets nightly, a police force and
border patrol that stamps the passports of
visitors upon arrival and departure. There is
even a postal unit and the town has its own
currency.

Father Silva is a descendant of Spain’s most
famous circus family and has served as
chaplain to circuses throughout western
Europe. The International Boys’ Circus has
artists who are among the globe’s most
spectacularly skilled acrobats, jugglers,
magicians, equestrians, clowns, whip-crack-
ing experts, high-wire wizards, musicians
and aerial artists.

Although by far the most glamourous, the
circus is but a part of a comprehensive pro-
gram to teach trades and to provide a full
academic education for all the boys.

Accompanied by their founder and mentor,
their props, elaborate wardrobe and their
trained animals, the youthful stars are
bringing their action packed attraction to
more than two dozen cities in North Ameri-
ca, including Mexico, directly from rousing
hurrahs in Paris, Brussels, Hamburg, Barce-
lona and Madrid.
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FOREIGN DISTRIBUTION
FOR JACK CORNELL DECK

Jack Cornell is currently on the rise in
Canada with his “Happy Dreamer” which
occupied the number 24 slot on the RPM 100
last week. RCA Records have announced

that the single will be released in various
foreign countries around the world. Itis now
released in the U.S. and is skedded for a
British release next month with Germany,.
France, Belgium, Holland and South Africa
following.

In Germany the song will be both in English
and German while in France “Happy Dreamer”
will be recorded in French and English. Jack
Feeney general manager of the RCA Studios

in Toronto is supervising the foreign

language covers.

Further to all these international releases,
“Happy Dreamer”’ will feature on the next
Laurie Bower Singers’ album.

‘WILLI MORRISON JOINS

THREE HATS PRODUCTIONS

Willi Morrison, formerly of Beechwood
Music has joined forces with lan Guenther
of 3 Hats Productions. Morrison will handle
the business and publishing affairs of the
partnership while still doing independent
work with other Canadian firms.

While with Beechwood, he was responsible
for the pop and MOR product and was
instrumental in the signing of Karl Erikson,
the acquisition of “City of New Orleans”
from Buddah and placements with many
artists including Ginette Reno, Pierre
Lalonde, Tommy Graham, Cliff Edwards,
Lisle, Gary & Dave and Tony Kingston.

BACHMANITURNER OVERDRIVE
WILL TOUR WESTERN CANADA

Mercury recording artists, Bachman-Turner
Overdrive, have set the dates for an extensive
tour of Western Canada, commencing
November 20.

Led by Randy Bachman, former lead guitar-
ist of the Guess Who, the group has already
won a considerable amount of recognition
with their first album, ‘“Bachman-Turner
Overdrive’’, and are currently enjoying
widespread success in Canada and the U.S.
with their new single, ‘“Hold Back The
Water” f/s “Blue Collar Worker"’, both of
which are taken from the album.

The tour, co-ordinated by Bruce Allen
Promotions of Vancouver is their firstin

Canada and will cover dates in: Red Deer,

Alberta (November 20); Edmonton (21};
Prince Albert, Saskatchewan (23); Saskatoon
(24); Regina (25); Calgary, Alberta (27);
Lethbridge (28); Medicine Hat (29); Bran-
don, Manitoba (December 1) and Winnipeg

(2).

The Guess Who with Johnny Murphy (RCA) and Walter Grasser
and friend at recent London, Ontario engagement,
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VANCOUVER'’S STAMP LABEL
READYING JARRETT DEBUT

West Coast based Stamp Records has been at
work readying the first release from Scott
Jarrett, a new, contemporary artist with a
musical background that covers all styles
and formats.

Jarrett, who just signed with Stamp last
month, has penned both sides of the deck,
“Mary-Anne” f/s ““Can The Day Be Bright”,
which is expected soon. The distribution
will be handled in Canada by Quality. The

A seaside signing on Vancouver’s Kitsilano
Beach. Seated (I to r) Ralph Harding (Studio
3 President) Scott farrett and producer Stu
Kuby (standing).

Jarrett single was completed a couple of
weeks ago at Studio 3 by producer Stu
Kuby and is the first of a coming series of
debut releases from local artists signed since
Kuby and promotion manager Brian Cassidy
joined the label in June.

Also recently released, are singles that
Cassidy will be taking on & cross-country
radio station promo tour in October. Those
included are: Patti MacDonnell’s “One
Night Stand”, “You Were My Home”’ by
Ken Stolz & The Nightlife and ““Vancouver
Island” by Dave Baker, who is presently
recognizing success with his “Now and
Then” from his album “Kettle Valley Line”.

MCA's Richard Bibby presents company award to Elton John
during recent Vancouver gig. (Right) MCA's Bill Tait, Jack

SEVERAL QUALITY ARTISTS
TO PLAY MUSIC EXPOSITION

A number of Quality Records’ artists are
scheduled to appear at the Canadian Enter-
tainment Exposition which is to be held in
the Queen Elizabeth Building of the Toronto
Fair, October 18 to 21. The Exposition is

to be one of the biggest of its kind in

recent years and all facets of the music
industry will be represented.

Kanata recording artist Peter Foldy, whose
recent single “Bondi Junction’ became a
national Canadian hit, will appear on Friday
evening, October 19 at 7:15. Immediately
afterwards at around 8:00, Peter will be avail-
able for discussion and autographs at the
“Meet The Music People” section of the
Exposition. Also on Friday evening at 9:00
the Stampeders will appear on the feature
stage as this engagement comes in the midst
of the major Canadian tour that they have
been involved with since early June.

Saturday afternoon at 1:30, Kanata Record-
ing artist Ray Materick will present his
quiet, sensitive songs and lyrics on the
feature stage and will be followed up by
Celebration artists Chester at about 4:00
who will be appearing in the “Meet The
Music People’ section following their
performance.

WARHURST UNVEILS
CONSULTANT FIRM

Roy Warhurst has announced the formation
of his new company, Roy Warhurst & Assoc-
iates Ltd. The firm will be located at 512
Herold Building in Calgary (403) 265-7000.

Warhurst, a veteran of the Calgary and area
music scene for many years, has just returned

from a goodwill trip to Germany, sponsored by

by the Alberta Government. Warhurst’s
champion fiddling styling enhanced the
group's sound as it toured Germany. Also

on the tour were: Hank Smith, Dick Damron,
John Berg, Paddy Smith, and another well-
known fiddier, EImer Tippe.
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KENNY ROGERS & THE
FIRST EDITION TOUR

Kenny Rogers & The First Edition, who
record on their own Jolly Rogers label,
distributed in Canada by Polydor, are set to
tour the Prairie Provinces in late October.

The group has an impressive string of hit
singles and best-selling albums to their

credit, as well as their hosting of the extreme-
ly popular “Rollin’ ” television series, which
was produced at the CFTO studios in
Toronto, and really need no introduction to
Canadian audiences. Their range of appeal
has broadened in recent years to encompass
both the adult and the teen audiences.

The tour begins October 20 in Brandon,
Manitoba and continues on to Regina, Sask-
atchewan (21 & 22); Saskatoon (23 & 24);
Edmonton, Alberta (25); Red Deer (26),

TEMPTATIONS’ ANTHOLOGY
RELEASED BY MOTOWN

A three album anthology set of Temptations’
material has recently been released by
Motown Records. This is the first of ten

such sets that the company plans to release
on their artists. The package, coinciding with
the Tenth Anniversary of the Temptations,
includes a 12-page booklet which traces the
history of the group in pictures from their
own private collections,

The Temptations, one of Motown’s most
prolific groups with over 20 gold records

in their possession and last year’s Grammy
Award winner for the Best Rhythm and
Blues Performance by a Group, have set

a historical trend which many of today’s
groups follow. Intricate choreography and
harmonic singing all signal the Temptations
who stand as the top male vocal group in
the world.

Much of the style and choreographed
routines that made the Temptations famous
were attributable to Paul Williams. Williams,
one of the original founders of the Tempta-
tions, shocked many people both in and out
of the music industry with his recent suicide.

Williams, Barry Ryman, Richard Bibby and Scott Richards with
Elton jJohn and group members D. Johnston and Dee Murray.



New

JERRY TOTH
The Twelve Sides of Jerry Toth @
CTL 477-5171

Conductor, arranger, composer Toth (with
an abundance of credits to his name}) has put
together these selections which lean towards
MOR programming tastes. His rendition of
“‘Last Tango” theme is one of the better
.pieces with the proposed single release being
“A Rock Madrigal for Mehitabel”. Favourite
cut is “Peaceful”’.

KRIS & RITA
Full Moon
A&M SP-4403-W

Kristofferson + Coolidge = Country + Folk =
a solid LP. Touring together for more than a
year Kris & Rita (recently married), have com-
bined their talents and come up with a well-
produced easy listening album. A strong back-
up crew featuring the Campbell-Kurban

String Section adds greatly to the production.
A couple of tunes to listen to are ‘““Hard to

8¢ Friends” and “Take Time to Love'’.

Albums

e Bl
LIGHTHOUS
Can You Feel It
GRT 9230-1039-T

Professionalism, high quality, experience and
expertise make up this, their fifth album for
GRT. Undoubtedly one of Canada’s best,
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