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John's SR: Super Reliable.

. The only thing John Davidson allows to come between him and a good audi-

* ence is his Shure SR sound equipment. With back-to-back concerts and

~ coast-to-coast road tours, John’s sound equipment must withstand the tight-

_ est scheduling and roughest handling, and stay in top working condition for
the next show. His sound technicians chose the SR line of sound copponents
because they’re easy to transport . . . compatible with most in-house sound
systems . .. and, above all, have the capability to faithfully reproduce John’s
intimate, personable voice even in huge auditoriums. And reliable? Ask the
superstars.

A. C. Simmonds & Sons Limited

. 975 Dillingham Road, Pickering, Ontario L1W 3B2 ' - TrEmae @
fi : H R
\?:Li:%l?v’elﬁefs:algary‘ Winnipeg, Ottawa, Montreal, Halifax d S v U X E




Big Tree & WEA Int'l pact worldwide agreement

WEA International has obtained ex-
clusive rights to the Big Tree catalogue for
distribution outside the U.S. through its
11 affiliate companies and 33 licensees
around the world.

Initial release is the England Dan & John
Ford Coley single, I'd Really Love To See
You Tonight, already a hit in Canada and
No. 11 this week on the RPM 100. The
first album release for the duo, Nights Are
Forever, which contains the Love To See
You single, is being rush-released in the
U.S. and will be shipped simultaneously
via WEA International. Dan and Coley have
been firmed to share the CNE Grandstand
(Toronto) billing with Neil Sedaka for
Sept. 2.

In making the above announcement

British Soundart product to be handled by Aristocorp

Aristocorp Ltd., a diversified marketing
company with offices in Toronto, has been
named a sole agent for Canada, the Car-
ibbean and South America for Soundout
Laboratories based in England. Soundout
produces a line of electronic and audio
equipment aimed at the discotheque market.

In making the announcement, Aristo-
corp president Boris D’Juran explained that
besides a variety of mixers, speakers and the
like, Soundout specializes in selfcontained

Quebec disc market

continues independence

Quality Records has announced that
Walter Murphy’s A Fifth Of Beethoven has
gone gold in Canada, following the similar
success of Andrea True’s More More More.
The success of the two songs is somewhat
unusual in that their success began and re-
mains concentrated in Quebec, although
they are both English-language records.
(Murphy’s an instrumental). This isn’t the
first occasion for this type of happening -
Tina Charles, for example, sold 50,000
copies of I Love To Love in Montreal alone,
and held the number one spot at CKGM for
six weeks, before the rest of Canada picked
up on it. This seems to further demonstrate
the independance of the Quebec market.

“The unusual thing,” says Quality’s
George Struth, “is that the broadcast media
in that market is giving us better exposure
than the broadcast media in the English
language market ... 28% of the Canadian
market (Quebec) has established Walter
Murphy as a hit.”

Perhaps even more unusual is the fact
that both records went gold in Canada
%efore achieving equivalent status in the

.S.

“Quebec has always been known for
being self-contained and independant,” one
observer told RPM. “Now it seems strong
enough with its disco scene to be the, focal
point in North America for some English-
language record action as well as its own
French language discs.”

Nesuhi Ertegun, President of WEA Inter-
national, noted: “I’m very excited about
this project, which we have been planning
for quite some time. There has been a
smooth working relationship over the past
two and a half years between Big Tree and
Atlantic Records, its U.S. distributor.”
He continued with: “It was natural there-
fore, that when Big Tree’s prior distribution
commitments outside the U.S, expired, the
label would be free to join WEA Internat-
ional, the company that represents Atlantic
worldwide. Atlantic’s success in the U.S.
with Big Tree must be given credit for
bringing the label over to WEA Internation-
al »

The New York-based Big Tree is headed
by Doug Morris, President and.Dick Vander-
bilt, Vice President.

twin-turntable stereo disco control consoles,
with 170 watts per channel R.M.S. amplifi-
ers that would be suited for a mobile disc
jockey.

The company also handles a new decora-
tive lighting device called Rope Lights,
which can be bent and twisted into names
or shapes.

All of the equipment handled by Aristo-
corp is on display at their Scarborough,
Ontario offices.

U.A.'s ELO : gold again

may tour here in fall

U.A. reports that the Electric Light
Orchestra has hit gold for their Ole ELO
LP. The British group is currently on tour,
and will be setting another Canadian concert
series to be announced in the fall. The Jet-
label group is touring with Widow Maker,
also a Jet act.

Widow Maker features Ariel Bender,
formerly Luther Grosvenor of Mott The
Hoople and Spooky Tooth, and former
Love Affair singer Steve Ellis.

GRT opens prairie
sales office in Winnipeg

'GRT National Marketing manager Jim
Corbett has announced the opening of a
sales office for the company in Winnipeg
which will service Manitoba and Saskatche-
wan.

GRT had been distributed in that mar-
ket by Laurel Records, and Corbett reports
complete satisfaction with their work,
and expresses regrets at termination of
their agreement.

Don Gunter, formerly with Laurel,
will be heading up the new GRT sales office.
Assisting will be Dawn. Smith, formerly
with the Winnipeg Convention Centre.

The new address is 388 Donald St.
Suite 220, Winnipeg, R3B 2J4.

Kerenyi appointment
beefs up Cap press

Kris Kerenyi has been appointed Press
Information Officer for Capitol-EMI
Records of Canada. She replaces Mike
Docker who has joined the label’'s A&R
staff.

Kerenyi, a Ryerson graduate in Journal-
ism, spent some time with the government
in the Youth Secretariat prior to this
appointment. She will report directly to
Karen Ball. ‘

Part of the dutues Kerenyi will involve
herself with include the documenting of
biographical material on new and establish-
ed acts within the Capitol roster and making
this information available to radio pro-
grammers and the press. There will also be
a heavy concentration on keeping the label’s
branches up to date on domestic and in-
ternational happenings.

Anka and Andy Warhol

teamed for new U.A. LP

Either Paul Anka has gone underground,
or Andy Warhol has surfaced. But the un-
likely pair have teamed for Anka's upcom-
ing U.A. LP, untitled at present.

Anka, as is his forte, is providing the
music; Warhol is creating the album jacket
design.

Roctronic’'s new fogger
for quick cloud action

Roctronics, a Cambridge Massachusetts
entertainment lighting firm, has developed
a new electric cloud maker.

Roctronics’ fogger holds one gallon of
fog-producing liquid mixed from chemicals,
Roctronics claims, which are available in
hardware stores anywhere. The machine
requires no hand pumping of the liquid into
the heat chamber.

Roctronics has priced the new fogger at
approximately $100.
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RPM Cover Story

Max Webster - The new breed

One of Canada’s more unusual bands is
Max Webster, on SRO’s Taurus label distri-
buted by London. Their sounds are instant-
ly recognizable by their unpredictable
musical progressions and their absurd and
abstract lyrics. On stage, guitarist, vocalist
and composetr Kim Mitchell dances around
dressed outrageously and becomes the focal
point of the audience’s attentions. Mike
Tilka, bassist, is only slightly less outlandish
in his appearance and maintains a healthy
share of dn audience’s affections. Max Web-
ster believes that silliness is important, and
that attitude has helped them build a de-
voted following through the levels of the
Toronto bar-scene to the concert circuit.
Their debut album, Max Webster, is number
32 on the RPM 100 this week and, lately,
they’ve been critically acclaimed, even
though critics usually abhor self-indulgence
of any kind.

The problem with having an unusual
name is that everyone asks where it came
from. No one in the band is named Max
Webster. They’re getting tired of explain-
ing it, but half of the name comes from a
band Tilka used to play in, and the other
half comes from a song that band used to
play.

Tilka is from Detroit, where he divided
his time between teaching high school and

... the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
dlready demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.”

— Pierre funeau
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Max Webster packs the Forum of Toronto’s Ontario Place

playing in rock bands. Mitchell comes from
many bands and backing one particular
singer found himself working for a time on
the Greek island of Rhodes. There’s also
drummer Paul Kersey from London Ontario
and keyboard player Terry Watkinson,
(formerly of Dee & The Yeomen) who
writes some of the band’s material, includ-
ing a single called Blowing The Blues Away
which has been garnering airplay since its
release a few weeks ago. Watkinson is also
an artist of the graphic kind, and is respons-
ible for the inexplicable artwork on the
album cover.

There’s an important invisible fifth mem-
ber who serves the same function as Keith
Reid or Bernie Taupin. His name is Pye
Dubois and his sole association with the
group is as their lyricist. He writes part-
time, and has a full-time job as a psycho-
therapist at the Clarke Institute of Psy-
chiatry. (“We all met there one day as
patients,” jokes Mitchell))

“I don’t think I write strange stuff,”
Dubois told RPM. “It’s very poetic. It
may not be lyrics, but it’s very poetic.”

Since the release of the album, Max
Webster has been doing more concerts and
moving out further and further from Toron-
to. A few months ago they scored the
opening slot on Alice Cooper’s Canadian
tour, only to have their elation dashed
when Cooper postponed the tour and can-
celled his Canadian dates due to illness.
They’ve been working harder because of
that, and it seems to be paying off. They
opened for Rush on that band’s Ontario

dates, and received the rare compliment
(for an opening band) of being brought
back for an encore on all three nights
of the Toronto dates. Recently they opened
for Ritchie Blackmore’s Rainbow in Mont-
real. It was Max Webster’s first appearance
in that city, but both David Freeston and
Juan Rodriguez (from the Star and the
Gazette respectively) had nothing but kind
words for them (kinder, in fact, for them
then for the headliners.) Freeston reported
that Max Webster; *‘fronted by a charismatic

. loose-limbed loony . . . is the first Canadian

group I've seen in a long, long time that
actually has some class.” Rodriguez, mean-
while, found that: “Lo and behold, Max
Webster won over the Montreal crowd -
perhaps the day is not far off when they
join Shawn- Phillips and Genesis in the
affections of the local audience.”

Tom Berry of SRO, Max Webster’s
management firm, reports that July was the
group’s most profitable month ever..He
also reports that a concert at Ontario
Place Forum drew over 6,000 fans.

Observers at the Sunny Days weekend
musical festival near Peterborough Ontario
reported that the band was one of the best-
received, and that many fans were heard to
say that they had come to the festival just
to ste Max Webster. over more than a dozen
other featured performers.

SRO and the band are looking to the fall
for a major tour that will at last take them
across the country. They’ll find time to play
for & week at a Montreal club to take ad-
vantzge of their acceptance in that city.



CHARITY BROWN
gives generously
on her new album

(SP 9022)

Now
A Smash
Single

STAY WITH ME
AM 421







APITOL
RECORDS

IS USING THIS BUS
TO DRIVE HOME
A POINT:

"MUSIC IN THE
ORLD ORIGINATES
INCANADA!

Capitol salutes these artists

PETER FOLDY DEJA VU
COYOTE ' RAOUL DUGUAY
CONSPIRACY ; MORSE CODE
BILL AMESBURY ANNE MURRAY
THE BAND SYLVIA TYSON
GASTON BRISSON MANEIGE
DIONNE AND BREGENT _ (Sqnyit)]  (ANNE MORTIFEE
LE GRANDE CIRQUE ORDINAIRE AP SUZANNE STEVENS
BEAU DOMMAGE JULIE AREL

CAPITOL RECRDS EMI OF CANADA LIMITED : DISQUES CAPITOL EMl DU CANADA LIMITEE
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New CIRPA Newsjetter

CIRPA members concerned over reciprocal action

The first issue of the CIRPA NEWS-
LETTER, states: “This is the first CIRPA
newsletter. Our purpose is to keep in better
touch with our members about current
CIRPA activities; issues which affect all of
us; and what’s happening in our segment of
the Canadian record industry.

Our other purpose is to keep the media,
radio stations, government and other
segments of the industry informed about
the activities of CIRPA and our members.

The success of the Newsletter depends
upon the support it receives from CIRPA
members. Please send us all your press
releases, and up-to-date information on new
releases, signings, touring and chart posi-
tions.

The newsletter will appear once a
month.”

CIRPA has contracted Earl Rosen for
one year as Administrator. His primary
functions are to improve internal CIRPA
communication using newsletters, consul-
tations and establish liason with govern-
mental and other organizations involved in
the record industry.

Rosen may be reached at Earl Rosen &
Associates, Limited, 21 Grenville Street,
Toronto, Ontario M4Y 1A1l; telephone
(416) 967-3550.

At present, he is meeting with many
CIRPA members to discuss their needs, and
preparing briefs to different government
departments and grant-giving agencies.

Also on the agenda is a membership
drive.

CIRPA is approaching all independent
record producers in Canada inviting them to
join CIRPA. From their preliminary discus-
sion with people in different positions in
government, they have realized that CIRPA
must be able to speak for most Canadian
producers before they can begin to have a
major impact on government policy makers
and grant givers. The greater their member-
ship, the greater opportunity to serve the
Canadian record industry.

On June 16th, a new Board of Directors
and Officers was elected for CIRPA. The
new executive is Tom Williams - Attic
Records - President; Jack Richardson -
Nimbus - Vice President; Terry Brown -
Toronto Sound - Sec. Tres.,; Greg Hamble-
ton - Axe Records - Past Pres.,; Willi Morri-
son - B.C. Management - Director; Paul
Hoffert - H.P. & Bell - Director; Terry Fludd
- Aquarius Records - Director.

At the same meeting, several members
expressed the need to be able to buy current
records at a discount in order to be able
to keep up with current trends. CIRPA has
made an arrangement with Sam’s whereby
CIRPA members can purchase records at
very close to cost price. This arrangement
is only good at the stores Sam’s owns, not
franchise outlets.

In February, CIRPA commissioned
Clarkson-Gordon to conduct a confidential
study of information, along with the
answers to a more general questionnaire,
sent out at the same time, will be an essent-
ial part of any briefs CIRPA presents. The

study is almost completed, and is to be re-
“leased in September.

CIRPA took a position on the Ontario
Governments “Klopchic Report” and states:
“In April, the Ministry of Industry and
Tourism of Ontario circulated copies of a
study of the recording industry prepared
by one of their staff economists, Peter
Klopchic. There were several points of great
controversy in the report, particularly the
recommendation that Ontario recommend
that the Federal government impose a tariff

e
Tom Williams
on imported masters which reflects the true
value of the performance, not just the raw
tape. Most upsetting about the recommen-
dation was the implication that the recom-
mendation came either from CIRPA or
several of its members, in spite of the
denial that any CIRPA member made such
a recommendation. Several CIRPA members
who are also CRIA members met with the
Minister, Claude Bennett, along with the
Deputy Minister and Peter Klopchic to
clarify the situation. The delegation was
assured that the matter would be studied
further, but thus far, no word. A more
positive aspect of the meeting was the in-
terest the Minister took in the problems
which will be caused by the reintroduction
of the 7% sales tax on studio costs. This
is a major issue which affects almost all
CIRPA members, and. we will be making
several representations to the Ontario
Government to try to have the policy
changed.”

CIRPA is also facing a problem with
Federal taxes. The method of calculating
the 12% Federal Sales Tax on records has
been changed to increase the amount of
tax payable by several companies. Since this
cost cannot be passed on to the consumer,
most of it must be born by the producer.

3
{

This issue is currently being taken up with
the government by several CIRPA members.

President, Tom Williams has sent the fol-
lowing Telex to the Hon. Jeanne Sauve
Minister of Communications on August
12, 1976.

“The Canadian Independent Record
Producers Association, which represents the
majority of Canadian owned record com-
panies and producers, wishes to express its
strong support for the policy of the Canadi-
an government to encourage the develop-
ment of the Canadian television, film and
record industries.

At the same time, we wish to express
our concern that these policies do not
fead to countermeasures which inhibit or
bar the export of Canadian productions to
the United States. We feel that the policies
proposed in the letter from Senators Jack-
son and Magnusson to Henry Kissinger
would work against the interests of both
countries and indeed, be a contravention
of the principle of freedom of speech sup-
ported in both countries. The proposed
bill, as it stands, works only to support
the interests of the U.S. border broadcasters
and will no doubt be opposed by the
American film and record industries.

In the record industry, for instance,
United States-originated products account
for approximately 85-90 percent of the
131.7 million dollar Canadian market,
(1974 wholesale figures). Royalty pay-

-ments to the United States are estimated at

between 15-30 million dollars. This does not
include the profits of U.S. owned compan-
ies operating in Canada. In comparison the
sale of Canadjan records in the United
States, relative to the sale of U.S. records
in Canada is very small, although crucial to
the viability of the Canadian record indus-
try. It is clear from these figures that if
the United States implements legislation of
this kind, it could lead to reciprocal action
which would cost U.S. industries far more
than they would gain. At the same time any
limitation of Canadian access to the U.S.
market would be very damaging to our
members.

The goal of CIRPA is not to eliminate
U.S. access to the Canadian market, but to
improve the conditions whereby we can
compete in both Canada and the United
States on a more equitable basis.

We urge that in the upcoming discussions
between the Hon. A. Mac Eachern and the
Hon. H. Kissinger, and in all future negotia-
tions, the Canadian government press for
increased opportunities for Canada in the
United States market, and not accept any
proposals which in any way limit our al-
ready limited access.

We believe that successful relations with
the United States depends on the free flow
of communications in both directions on
an equitable basis. Such a free flow depends
on having strong Canadian film, television
and record industries.

CIRPA hopes the Canadian government
will continue to encourage the development
of these industries.”
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R T R R S SR R RPM feature album SRS ER TR T T

BACHMAN-TURNER OVERDRIVE AR
The Best Of BTO {So Far) et/
Mercury SRM-1-1101-Q

No sooner had Polydor released this album than it appeared
on the RPM album chart at No. 99. This week it moves up to
No. 34 after impressive American trade action.

The album includes selections from their five Mercury gold
records: Gimme Your Money Please and Blue Collar from their
first album; Let It Ride and Takin’ Care Of Business from
Bachman-Turner Overdrive II; Roll Cn Down The Highway and
You Ain’t Seen Nothin’ Yet, from Not Fragile; Hey You, from
Four Wheel Drive, and Take It Like A Man and Lookin’ Out For
No. 1 from Head On.

Together, they make the strongest collection of BTO tracks
yet. The album is an ideal programming aid, and will please fans
who might buy it even if they already have all the albums.

All the songs are produced by Randy Bachman and most
are engineered by Mark Smith, who deserves much credit for
their distinctive technical sound.

RE STORTA

VAT HMAN-FTURANER OVERDR:: VB
| P4l e § | 7. V. o7

REAL 02 DOWRI THE FIGHWAY = HEY YU = LOOKIT GUT FOR #1 = GIMME YOUR JONEY PILEASE » LE 1T RIDE
TAREH LIVE AMAN * rCU AINT SEEN OTHING YET » BLUE COLLAR » TAKINGGARE OF BUSINESS

(50 FAR)
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JON ANDERSON

Olias of Sunhifiow

Atlantic SD 18180-P

The front cover is only a sam-
ple of the four pages of in-
credible graphics by Dave Roe.
The Yes lead singer wrote and
performed the LP virtually a-
lone, with a lot of help from
the engineers. Yes fans should
like it, and some FMers
may find airable cuts, but
much of the music may take
getting used to.. 1

WAYNE NEWTON

Tomorrow

Chelsea-CHL 512-M

Latest collection of MOR
standards by one of America’s
top nightclub acts includes
versions of The Hungry Years,
Rhinestone Cowboy, Run To
Me, and Elton John & Bernie
Taupin’s We All Fall In Love
Sometimes, and You Are So
Beautiful. For fans and MOR
programmers, with potential
for AM crossover on several
songs.

RICK SPRINGFIELD

Wait For Night

Chelsea CHL. 515-M
Springfield’s vocals are clear
and wide ranging, his compos-
itions are appealing, and the
production, arrangements and
backup are classy. Many songs
flow smoothly from piano
ballad to sophisticated rock.
Springfield plays piano, guitars
and bass and is given an assist
from Canadian Les Emmerson.
The session was produced by
Mark K. Smith (?).

JOHN DENVER

Spirit

RCA APL1-1694-N

Denver’s .newest contains a
pleasing selection of originals
and standards, and one can
hear a straightforward ballad
on one track and genuine
country on the next. It Makes
Me Giggle is included, and the
album’s AM potential is still
great - almost any track is
suited for AM. Try Bill Dan-
off’'s Baby You Look Good
To Me Tonight, Bob Wills’
San Antonio Rose, or Wrangle
Mountain song.

THE MOVIES

Arista AL 4085-F

This pop trio has a knack for
melody and strong vocals and
harmonies, making this album
a solid pop package. Produc-
tion by George Martin doesn’t
hurt, either. There are any-
number of AM songs here,
but we like American Beauty
Rose, and Sugarloo.

KEITH CARRADINE

I'm Easy

Asylum &ES 1066-P

On the strength of the Oscar-
winning title song, Asylum has
given actor/singer Carradine
his own album. Those who've
bought the single will find the
same musical and lyrical quali-
ties throughout the album.
Programmers looking for more
of the same might try Been
Gone So Long and Never
Forget Your Face.



Peter Foldy (seated) to Polydor here with the label’s Amie
Geller, Barry Oslander, Len Epand and his manager Buz Wilburn.
Foldy’s single, Roxanne, now breaking in the U.S.

RCA's west coast promo, John Ford (r) presents platinum to John
Denver for Windsong. On left is Larry Douglas, national promo
for the Windsong label.

Blue-eyed soul’s Olliver returns to disc fold

George Olliver’s back on the recording
scene. One of the originals of Canadjan rock
Olliver’s career goes back to the legendary
Mandala, where he was lead singer in front
of Dominic Troiano, Whitey Glann (now a

Quality’s Nick Panieseiko and Olliver.

session drummer in L.A.), and Joey Chirow-
ski (who recently backed Alice Cooper).
They had a hit called Opportunity which
sold about 60,000, impressive for a Canadi-
an song in those days. The band had origin-
ally been called the Five Rogues when they
were the house band in the early sixties for
Toronto’s Club Bluenote, but manager
Randy Martin, also known as the Count,
dubbed them Mandala.

Olliver went on to front Natural Gas,
a progressive band that leaned on a brass

section for its sound. Their one LP made the
RPM album charts in 1967 and received a
good deal of airplay on FM - on what FM
there was. George Olliver and Friends fol-
lowed.

Now it’s The Blue-eyed Brotherhood
Of Soul, a name that recalls Olliver’s various
titles way back when, like “the blue-eyed
prince of soul.” Olliver’s voice is as power-
ful as it ever was. He’s backed by a com-
petent seven-man band, including three
hotn men.

Olliver’s first single in a few years is
called Don’t Let The Green Grass Fool You.
on Mel Shaw’s CSR label. It was originally
recorded over a year ago, and has just
recently been dusted off by Shaw, who
re-recorded it except for the basic tracks,
which are the original. Dianne Brooks’
voice is heard on background vocals.

The song was a recent RPM pick and was
serviced to radio stations last week.

Coyote gets Cap nod
through new A&R deal

One of the first to be signed under
Capitol’'s A&R agreement between Canada
and the U.S., Coyote is now being readied
for a two country release in September.
The session was produced at Thunder Sound
by John Capek.

Coyote were discovered by Ed Cowan
who collared Capitol’s Paul White who, in
turn, caught the ear of Rupert Perry,
Corporate Vice President at the Tower and
it was an instant love affair.

The group, managed by Ron Dennis
and booked through Music Shoppe Inter-
national, comprises Gary Comeau, who
dates back to Ottawa’s Esquires in the early
60s, on pedal steel and eiectric guitar. Al
Manning, lead guitar and vocals; Glen Le
Compte, drums and vocals; Paul Lockyer,
piano, organ, flute and vocals and Chuck
Bergeron, bass and vocals.

Little Caesar re-records

Sloopy, tours with Rollers

Tom Wilson, head of the Concept 376
Toronto booking agency, announced that a
reformed Little Caesar and the Consuls was
added to the Bay City Rollers Canadian
tour.

The band, led by original drummer Gary
Wright, have rerecorded their hit from
1963, My Girl Sloopy, produced by Paul
Hoffert for Gronk Records, distributed by
London.

The song was originally done on Red
Leaf as a production by Stan Klees and
reached the Top 50s on U.S. trades,

Wilson also announced the appointment
of Rachal Rapaport to the position of artist
relations manager for the Concept agency.

The positions responsibilities include the
handling of all TV and radio relations for
Concept artists.

Rapaport is still involved in artist manage-
ment and public relations working with
Brent Titcomb, Graeme Card, Jack Tobi,

“and Don Freed among other activities.

Aarons appointed Lip

Service music director

Lip Service Studjo Productions producer
Lindsay Gillespie has announced on the
behalf of president Dave Marsden that
Charles Aarons has been appointed the
company’s resident music director.

Aarons has'been working freelance with
the firm producing various commercial
jingles and radio station IDs, both of which
are specialities of Lip Service.

Aarons is one half of Aarons and Ackley,
a group which released two Capitol LPs
and several GRT singles. Both he and
Ackley turned to production and studio
work, and, besides his work with Lip Ser-
vice, Aarons’ recent credits include the
production with Ackley of the Polydor
single, Super Do Nothing Day by Rick
Livingston,
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Gino Empry - World renowned

Canada’s Mr. P.R. 'rodts CNE acts

One of Canada’s best known PR and
management personalities, Gino Empry, has
acquired a client’s roster that should guaran-
tee him to be numbered among the top PR
people in the world. As Tony Bennett’s
personal administrative assistant, he arrang-
ed Bennett’s complete London, England
date - by phone. Included in his PR clutch
are the Royal Alexandra, the prestigious
Imperial Room of the Royal York Hotel
and the west coast-based Irish Rovers,
among many more. He also finds time to
manage the careers of Shakespearean actors
Bill Hutt, Pat Galloway and Sean Mulcahi.
The latter is Artistic Director of the
Gryphon in Barrie. He also manages Ken
James, Robin Ward and country folk and
television personality, Tom Gallant and has
just taken on the PRing for a new indepen-
dent television series out of Ottawa, Bang-
Bang Your Alive, which has already been
syndicated to 16 stations across Canada.

Gino Empry

You can also see the Empry touch in
the handling of PR for Shopsy events,
Carman’s (a wellknown Toronto steak
house) and the Johnny Lombardi Shows,
and just this past summer, the Variety
International gathering that took place in
Toronto.

One of the most satisfying projects for
Empry is his handling of PR for the Canadi-
an National Exhibition’s Grandstand show.
Empry got his feet wet with this giant
extravaganza with the late Jack Arthur
during the years 1966 through 1968. He
was replaced for a couple of years but
bounced back in 1972 and has been con-
tinuing ever since. During some of the
CNE’s controversial times over criticism of
the lack of Canadian talent for the Grand-

stand show, Empry was front and centre.

defending the policy of the CNE and coined
the expression, ‘‘Being nationalistic means
never having to say you're Canadian.”
Although, according to some critics,
the CNE Grandstand show for this year isn’t

the best, Empry nontheless attacks the job
of PRing the three week extravaganza as he
has in the past. “We’re going to make a
profit this year, just like we did last year”,
he told RPM. “The CNE is one of the won-
ders of the world and the Grandstand ex-
travaganza the best all-round entertainment

- package money can buy - and at a ticket

price the whole family can enjoy.” Empry
also confided that “one of the most excit-

t b |

Frankie Valli

ing things that happened for this year was
Maureen Forrester replacing Kate Smith for
the Aug 23rd Musical Salute to the U.S.
Bicentennial, although it was unfortunate
that Kate Smith had to cancel due to ill-
ness.”

The big show opened Aug 19 with the
return of perhaps the most popular of .any
Grandstand shows, the Scottish World

Festival Tattoo which will run through Aug.

Bachman-Turner Overdrive

Catharine McKinnon

x'iﬂ

U.S. Bicentennial Band & Chorus



22. Special guest appearances were made by
Catharine McKinnon, Stan Hamilton,
Thomas Whiteside and Peter Glen.

The Salute to the U.S. Bicentennial,
besides Maureen Forrester, will showcase
the massed bands of Her Majesty’s Royal
Marines, the U.S. Armed Forces Bi-Centen-
nial Band with mixed chorus.

Aug 24 will be Canada Day with Mer-
cury’s top moneymakers, Bachman-Turner
Overdrive, expecting to register “sold out”
notices days before the event. Opening
their show will be the Randy Bachman
discovery, Trooper, who release on Bach-
man’s Legend label and are currently mak-
ing exciting national chart news with their
single, Two For The Show, which has climb-
ed to the No. 34 position on the RPM 100.

The Bob Hope Show is scheduled for
Aug 25 with the Kral Sisters, juggler Dieter
Tasso and Mary Lou Collins.

Lawrence Welk, one of the most popular

acts to appear at the CNE, moves in for
two dates, Aug 26 and 27.

America with John Sebastian, is set for
the 28 and Johnny Cash takes the week
out on the 29th.

The new week (30) starts with Frankie
Valli and his show featuring the Four
Seasons with Rolly Hammond. Linda
Ronstadt and CapitolEMI’s The Band
are in for the end of the month.

Chicago is set for Sept 1st. followed by

Neil Sedaka with England Dan and John.

Ford Coley (2) and then the Beach Boys
move in for Sept 3rd and 4th dates with a
matinee on the 4th and a possible matinee
on the 3rd. Like last year, the CNE has
already posted “sold out” notices which
could necessitate the second matinee.
Opener for this act, and a nice break, is
Mercury’s Garfield, a Toronto-based group
headed up by Garfield French and exper-
iencing strong sales for their initial album
release, Strange Streets. There is also a re-

America

surgence in sales of the group’s single, Old
Time Movies, which had a good run up the
RPM 100.

Mac Davis sets the stage for another
top-rated Canadian group, The Mercey
Brothers for Sunday (§5). This RCA recording
trio are one of Canada’s most successful
country acts and have become increasing-

" ly popular in the MOR field as well.

The capper, Sept 6 will be the Marching
Bands Spectacular. Top Drum and Bugle
Corps and Marching Bands from all over
the continent will demonstrate their skills.
The bands have between 100 and 200 mem-
bers from ages 14 to 21.

And...... as the sun sinks slowly in
the west and the fireworks end another
CNE extravaganza, Gino Empry begins to
concentrate on his next project. Says
Empry: “You're as good as your last show
and you have to take advantage of the
points you’ve just made.”

Mac Davis

Lawrence Welk

i 1
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Edmonton, Halifax shows to debut in CBC mid-year

Two mid-season CBC variety shows
bring new hosts and out-of-Toronto pro-
ductions to the national TV network.
Marg Osburmne will host That Maritime
Feeling, premiering January 7, 7:30 pm,
produced in Halifax. Bob Ruzicka will
host an Edmonton-produced variety show
to debut January 12 at 8:30 pm.

Ruzicka’s guests include Valdy, Sylvia
Tyson, Dan Hill, Ann Mortifee, John Allan
Cameron, The Good Brothers, Len Udow,
and Leon Bibb. The easy-going, country-
folk show was produced by Lee Livingston
and directed by Bernard Picart. Music
director is Robbie McNeill.

Marg Osburne, who is picking up many
more fans with her regular appearances on
the summer-long running Sunshine Hour,
is backed on her show by band leader Paul
Mason and fellow Sunshine Hour friends
Skip Beckwith, Tim Cahoon and George
Herbert. The show’s format is simple; it
was all shot before live audiences. Guests
include Anne Murray, John Allan Cameron,
Wilf Carter, Gene McLellan, Kenzie McNeil,
Stompin’ Tom Connors, Stan Rogers,
Shirley Eikhard, Catherine McKinnon, Ken
Tobias and Noel Harrison.

Maritime feeling is produced and direct-
ed by Sunshine Hour producer Jack O’Neil
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Sniderman to produce
first full length opera

Eleanor Sniderman, who formed Aqui-
taine as a release label for Canadian classi-
cal artists, takes a giant step and scores
another first. She will produce the first
full-length opera ever recorded in Canada.

The opera, Madame Butterfly, will
feature Maria Pelligrini, Jean Bonhomme,
Comelius Ophtof and Judith Forst. The
orchestra will be conducted by Ernesto
Barbini. The session will take place at
Toronto’s Manta Sound. ¥

RCA & Nicholson
groom Lydia Taylor

Lydia Taylor is a new RCA artist, her
first single being Love A Little Harder,
written by Willi Morrison and produced by
the Three Hats team of Morrison and lan
Guenther. Their previous achievement was

Lydia Taylor

with the studio band the T.H.P Orchestra,
Taylor used to sing with a band called
MacArthur, which had a single Out Of
Every Dark Sky, on the RPM MOR chart
for six weeks the first part of ‘75. That
song was also on the RCA label, and Willi
Morrison knew enough of Taylor’s singing
talents to ask her to work with him when

the band broke up.
Although the new single was recorded
with sessionmen, Taylor performs live

with a band called Trixter. They’ve been
doing the nightclub circuit around Ontario
and the east with dance and show sets of
rearranged standards. Trixter manager Craig
Nicholson told RPM that since the release
of the record, the band has been booked
into more of the better clubs.

Two final versions of Love A Little
Harder were recorded - one in English
and one in French for the Quebec market.
It seems that Taylor’s voice is suited to the
language, and the Three Hats team is taking
advantage of that fact,

There has also been some listener com-
plaints to the lyrics of the song, which has
added to its interest at the consumer level
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Karen and Richard Carpenter renew an old acquaintance with
CFRB/CKFM personality Paul Kellogg and wife. The popular
A&M brother and sister packed 5 shows at the O’Keefe.

'l:he influential Moffat chain has flipped the Jackson Hawke
single, to In The Mystic. The CBS group are currently enjoying
RPM 100 action with You Can‘t Dance, Bob Gallo produces.

Amram waxes enthusiasm over Canadian recording

Although not known as a great commer-
cial success, David Amram has a large and
devoted following all over North America.
Much of the reason ‘is that while many
artists are tagged as versatile and unique,
Amram wins both titles hands-down. A
holdover from the beatnik movement,
Amram has lived in New York’s Village area
for 17 years. He’s played jazz with Dizzy
Gillespie and Charlie Parker. Bob Dylan
taught him to play folk guitar. He’s prob-
ably the only person who plays blues on a
French horn. He returned from Kenya re-
cently with a new musical influence, and
traditional African chants now form the
basis for some of the songs in his repertoire.
All of this just covers the songs he performs
in clubs and coffeehouses. He has also
scored for Shakespearean plays, and for the
movies Splendour In The Grass and The
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