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Committee formed for Ottawa’s Country Week

From Sept 19 through the 23rd, Ottawa will
come alive with five days of Ottawa Coun-
try Music Week, which will be followed by
RPM’s Big Country and the Big Country
Awards Banquet. The five days are official-
ly called Country Music Week and Ron
Sparling and Rick Green are organizing
events which will promote and enhance
country music, not only for the capital
but for the rest of Canada.

As the events of Country Music Week
end, Big Country begins so that there will
actually be seven days involved in the cele-
bration.

The committee has already arranged for
strolling country minstrels on Ottawa’s
famed Sparks Street Mall as well as through-
out the city.

CFGM’s Opry North radio show will
originate from Ottawa that week with a
large representation of country music
stars appearing on the popular syndicated
show.

Ottawa’s Lansdowne Park is expected
to be the focal point for the week long
festivities expected to attract country

artists and fans from many parts of Canada.

Radio stations and newspapers as well
as local and-federal governments are cooper-
ating to bring a maximum of exposure
to country artists for that week .

The organizers comprise musicians, man-
agers, radio, television and newspaper
personalities who have grouped together
to make the week a memorable one for
Ottawa.

The finals of a coast to coast country
music talent search will also take place as
part of the events and committee Chairman
Ron Sparling informs RPM that he is hope-
ful that hotels and radio stations across
Canada will hold local talent contests and
sponsor the winners to the national finals
during Country Week. ’

A fund raising event is planned for May
29th at the Orleans Hotel. The lineup of
acts eager to participate is already grow-
ing.

For further information regarding Ot-
tawa’'s Country Music Week, contact Ron
Sparling (613) 225-7116 during the day, or
Rick Green (613) 523-1796 in the evening.

Big Country events finalized for Ottawa

This year’s Big Country and Big Country
Awards weekend will take place in Ottawa
at the Skyline Hotel, Sept 24th and 25th.
The two day event will be the capper for
five days of events planned as Ottawa’s
Country Music Week, which is being put
together by Ottawa’s country community.

This year's Big Country will consist of
a Saturday session of speakers and panels
and a social event for that evening and a
full day of hospitality suites and show-
casing for Sunday with the Big Country
Awards Banquet set for Sunday evening.
Plans are now being made to televise the
Big Country Awards for national tele-
vision.

Country music industry people from

Stan Kulin elected
President of CRIA

Stan Kulin, President of United Artists
Records (Canada), has been elected Presi-
dent of the Canadian Recording Industry

Stan Kulin

Association. Polydor President Tim Har-
rold was elected Vice-President, and RCA's

across Canada are organizing tours and
charters for the two events which, to-
gether, will amount to seven days of coun-
try music activities for the capital.

This will be the third annual Big Coun-
try Awards Banquet and the fourth Big
Country meet and is shaping up to be
the biggest to date.

Bookings for showcasing rooms and
hospitality suites are now being registered
at the Skyline along with registrants block
booking rooms for the event.

RPM will be announcing further de-
tails of the two day event in future issues.
An advance registration form, at a pre-
ferred price, will be published in RPM, well
in advance of the Big Country events.

Vice-President and General Manager (Re-

cord Division), Ed Preston was elected
Treasurer.

Kulin replaces last year's President,
Terry Lynd of CBS Records, who remains
on the Board in the position of Past Presi-
dent, a position established to smooth out
the annual executive changeover.

The elections were held "Apr 20 at
the CRIA’s annual meeting, held this year
at Montreal’s Le Quatre Saisons Hotel.

Added lyric competition
in American Song Fest.

The international songwriting competion,
The American Song Festival, has made it
possible for lyricists to write lyrics 10 songs
recorded by top name artists. A special
record of instrumentals written by Paul
Anka, Mac Davis, Marvin Hamlisch, Michel
Legrand, Smokey Robinson, Seals And
Crofts and Paul Williams will be sent to
entrants who will put lyrics to one or more
of the tunes.

The SongWord. competition will include
a SongWord handbook with the record,
following in the regulatory procedures as
their other contest factions - the songwriting
competition and the lyric competition.

As in the past, top music industry
figures will judge the submitted works.

GRT names Gord Edwards
Executive Vice-President

GRT Records of Canada has announced the
appointment of Gord Edwards as Executive
Vice-President of the Toronto-based firm.
Edwards is a veteran of 23 years in the
music industry, coming to GRT from a
position as Vice-President and General
Manager of Handleman Company of Cana-
da. Previous posts have included Vice-Presi-

Gord Edwards

dent of Marketing at WEA Music, National
Promotion Director at Capitol Records and
a promotion position at RCA Canada.

In making the above announcement,
GRT'’s Canadian President, Ross Reynolds
stated: "“Gord Edwards’ appointment to
GRT ensures further excellent performance
and coordination in promotion and distribu-
tion. The new appointment of Gord to exe-
cutive VP reflects the accelerated expansion
of GRT of Canada’.

Edwards has not been officially replaced
at time of writing.
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CRIA books 75% of space in first six weeks

The Canadian Recording Industry Associa-
tion has announced confirmations for
exhibit space at the CNE recording industry
Pavilion which amounts to 75 percent of
the total space available. This figure comes
only six weeks after the space first went
on the marketplace.

Confirmations come from E.F. Records,
Berandol Records, Masters Workshop, Con-
tintental Productions, A&M Records, Ahed
Music Corp., Ampex of Canada, Ava Elec-
tronics, CBS Records, Capitol Records-
EMI, GRT Records, Ixtlan Records, The
Keyboard, London Records, MCA Records,
Motown Records, Music Shoppe [nterna-
tional, Original Sewing Centre, Phonodisc
Ltd., Polydor Records, Quality Records,
RCA Limited, RPM Music Publications,
CHUM Radio, Rebel Recording Company,
Roblan Distributors, Rollers International,
TeeVee Records, Tri-Tel Associates, U.A.
Records, Vibration Technology , WEA Music,
Aguitaine Records, CIRPA and 88 Keys.

In making the above announcement,
Capitol-EMI‘'s President and Chairman of
the Pavilion organizing committee, Arnoid
Gosewich, stated: “The response has been
remarkable. Over 75 percent of our exhibit
space has been sold in the first six weeks
and our special exhibits subcommittee is
currently evaluating the applications for

“. . . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new
generation of competent, creative, confident
artisans and by all those of preceding generations
who have already demonstrated their freshness of
mind, their talent and their capacity for inspired
leadership.” -Pierre Juneau
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the remaining 25 percent of leasable space:

“Particularly gratifying has been the
response from radio stations. CHUM has al-
ready confirmed its participation and we are
negotiating with a number of other major
stations.

"We are, without a doubt, witnessing the
most unifying and significant event ever
staged by the recording industry in this
country’.

Producers’ 16-track studio to
be highlight of Pavilion

One of the feature exhibits at the Cana-
dian Recording Industry Pavilion at this
year’'s CNE will be the CIRPA area. The
exhibit ‘will highlight a fully operational
16-track recording studio which will be
staffed and operated by professional pro-
ducers and engineers. The studio will .be
in operation throughout the 20-day exhibi-
tion, Aug 17 to Sept 5.

CIRPA President Tom Williams defined the
primary purpose of the studio ‘’to provide
unrecorded Canadian artists with the oppor-
tunity of recording demo tapes at no cost
o them. All the studio facilities will be
provided free of charge including the
compieted tape. We have appointed a
screening committee and will likely be
starting our selection process within the
next few weeks'’.

The CIRPA exhibit will provide a back-
stage look at the recording industry. Lo-
cated on the mezzanine level of the Pavilion,
it will include, in addition to the studio, a
film and audio display showing the entire
process of a record from A&R through
recording, manufacturing and retail sales.
Williams notes: ‘““To most people, the
production and manufacturing of a record is
a mystery. We hope, through this exhibit,
to clearly demonstrate the process’.

The CIRPA exhibit will also include fea-
tures on the Juno Awards, the Canadian
Recording Industry Association {(CRIA)
and CIRPA itseif.

Quality distribution
shited to Metrodisc

Jack Vermeer, vice-president of marketing
at Quality Records, has announced a shift
of Quality’s distribution operations to the
newly-formed Metrodisc Distributors. Qual-
ity’'s Toronto, Montreal and Winnipeg
branch offices and warehouses will now
function as Metrodisc.

Vermeer stated the purpose of the move
was 10 accommodate demand by an increas-
ing number of independent labels not
licensed to Quality seeking regional and
national distribution.

The Taylor, Pearson & Carson (TPC)
Vancouver sales office and Calgary office
and warehouse will continue as the western
arm of Quality’s distribution network . Both
TPC and Metrodisc will honour Quality’s
existing sales and promotion policies.

In other words, Quality will continue
to distribute and promote for such Canadi-
an companies as Skyline, CSR and MWC
and U.S. labels such as Casablanca, Buddha
and Private Stock, but are now also able,
to distribute other Canadian and US.
independents which handle their own
promotion.

CPl firmed to manage
Pavilion Theatre

The Canadian Recording Industry Associa-
tion (CRIA) has announced the appoint-
ment of Toronto-based ConcertPromotions
International to manage the theatre, and
concert events at the CRIA Pavilion being
set up for this year's Toronto CNE,

In  making the above announcement,
Quality‘s President and co-chairman of the
subcommittee in charge of planning the
theatre and talent, George ‘Struth, stated:
““CPl has established an international repu-
tation in the field of concert promotion and
we feel that their knowledge and experience
in this specialized area will greatly assist us
in staging the 20 separate concerts that we
have planned for the run of the CNE"*.

The 2,000 seat theatre will be equipped
with top quality sound and lighting equip-
ment to ensure a good performing environ-
ment. in addition to the 72’ x 24’ stage, the
theatre includes a carefully planned back-
stage area complete with dressing rooms,
washrooms and freight doors. The theatre
has built-in capacity for both front and back
projection on a giant screen.

Writers & Publishers
honoured at

BMIC’s 9th

BMI Canada’s 9th Annual Awards Dinner
(Apr 27) honoured 50 songwriters and 42
publishers “’for their contributions to
Canadian music’’. Those honoured spanned
the entire nation and included former
Guess Who members Burton Cummings and
Randy Bachman, Valdy, Gilles Valiquette,
Carroll Baker, Bob Ruzicka, April Wine,
Hammersmith and the Lisa Hartt Band to
name a few,

Highlight of the evening was the present-
ation of BMI’s coveted Harold Moon Award
which, along with $500 cash went to
Hagood Hardy. The presentation was made
by Gordon F. Henderson, Q.C., BMI Can-
ada’s President.

Hardy has been top news in the industry
for the past two years having received a
Juno Award last year as Composer of the
Year and Top Instrumentalist. This year
he was also honoured with a Juno, again as
Top Instrumentalist - and all of it because
of his Salada Tea commercial, expanded in-
to the commercially-successful The Home-
coming. Many doors have been opened for
Hardy including assignments for feature
films and television. He is currently working
on the score for a CBS television movie,

‘Tell Me Me Name, as well as the score for

CBC-TV’'s The Newcomers and will be
scoring a series for Imperial Qil’s Centenary.
He has just completed the score for the
Canadian feature film, Rituals, starring Hal
Holbrook, expected to be released inter-
nationally later this spring.

This year the Awards presentations were
two-fold. Not only did they honour song-
writers and publishers but the occasion
was also used to pay tribute to three of the
performing rights organization’s longest
standing members: Betty Layton, Denise
Meloche and its past Managing Director,
Harold Moon. Introduced by Master of
Ceremonies, S. Campbell Ritchie, the three
guiding lights of BMI| -Canada each took
their turn in presenting Awards to this
year’'s top moneymakers,



STATE OF THE INDUSTRY

PART FOUR OF A SERIES .

The present is excellent the future looks bright

What's the state of the industry? Are we
in a slump or do we have another good
year ahead of us? RPM asked those who
could best sum up our present situation
and who could give us some idea of the
future. Four basic questions were asked
of the top executives of the major record
manufacturing and distributing companies,
which will constitute a weekly series.

¢ They were asked the following questions:
{1} How did your company fare in the
first quarter of 1977? (2) What do you
anticipate for the rest of the year? (3)
Do you see any revolutionary changes
coming about in the industry this year?
{4} What other area of the industry would
you like to comment about?

SCOTT RICHARDS
Vice-President
MCA Records (Canada)

MCA Records (Canada) had a gobd first
quarter considering the soft market. Be-
cause we anticipated a sluggish first quarter,
we sold carefully in late 1976 so our first
{and second quarter) returns have been
liveable.

1977 looks good for us. Our country
artists are all selling well with Conway
Twitty. exploding into ‘Gold/Platinum here
in Canada. A mid-price series will be out by
July and we're expecting Greatest Hits
‘packages by Elton John and Olivia in the

fall. Our rock category is strong with
releases now or coming from Steve Gib-
bons, Law, Mickey Thomas, Cliff Richard,
Roger Daltrey, The Who, Lynyrd Skynyrd
and Sherbet.

We've just certified Trooper Gold and
our June release on the third Trooper looks

. like - Platinum. Toronto vocalist ‘Lisa Dal

Bello is putting the finishing touches on her

new MCA LP and Bob McBride is starting
research on his first MCA album.

| think most of the changes won’'t be
revolutionary. Qur industry is getting more
organized in many ways. I'm proud of the
trend-setting business methods MC A Records
{Canada} has instituted in the past and with

THANKS

our team, this continues. | see many of our
methods being used every day in the busi-
ness and | think. if anything revolutionary
happens, it will be “Company by Company”
as they computerize in order to stay on top
of the vital data needed to market records
‘in this country.

Davidson and Brenner
to appear at O'Keefe '

Toronto's O'Keefe Centre has scheduled
entertainers John Davidson and David
Brenner to appear May 2-7 with shows
starting Monday through Thursday at 8:30
p.m. and on Friday and Saturday at 6:30

.and 9:30 p.m. Davidson, who has hosted

the Tonight Show in the past, has also
appeared on TV shows The FBI, The
Streets Of San Francisco and Hollywood
Squares, broadway shows Foxy, Oklahoma
and Carousel and on TV series The Girl
With Something Extra and his own The
John Davidson Show. Davidson, currently
recording for 20th Century, has eight al-
bums to his credit with Columbia.

Because of phone response following
David Brenner's appearance on the Tonight
Show four months .ago, Brenner began
appearing in top line clubs such as the
Sahara with Sonny & Cher.- Prior to his
comedy act, Brenner was a writer/director/
producer for stations WRCV-TV in Phil-
adelphia, WBBM-TV in Chicago.

FOR NOMINATING
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A&M artists David Bradstreet and Joan Armatrading at their
recent Convocation Hall (Toronto) concert.

ot
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Carlos Santana receives CBS Gold and Platinum from the label’s
Jack Robertson following his successful concert in Toronto.

¥

A&M’s Mike Godin, Bill Meehan, Kim Sharpe and Lee Silver-
sides with David Bradstreet, Walter Grasser (mgr Bradstreet)
Larry Ellinson (Round Records) and band members.

Melanie doing the Toronto radio promo bit, here with Brian
Master of CHUM-FM and WEA's Jim Campbell.

Lou Rawls accepts CBS Gold from Jack Robertson for You'dl Peter Gabriel back stage at the Montreal Forum with WEA's
Never Find Another Love, following his sold-out concert. Roger Desjardins (I) and A&R Director Gary Muth.
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Combined promo effort for Stampeders tour

The newly formed seven man Stampeders
will receive a combined promotional effort
in support of their. Eastern Canada tour.
Tour producer/promoter Donald K. Donald
will coordinate a multi-media assauit at the
consumer level with the help of group
manager Mel Shaw and representatives from
Quality and TeeVee Records.

Co-op arrangements between Donald K.
Donald and both Quality and Music World
Creations for 5000 four colour posters,
newspaper ads in weeklies as well as dailies
and giveaway items have already been
firmed. Donald K. Donald will follow in
his own tradition of heavy local radio ad-
vertising with more than half of the involved
stations currently co-sponsoring their re-
spective shows.

Quality Records have released two
special seven-inch Stampeders promotion
sets to programmers, following the release
of the group’s new MWC album, Platinum.
The first, The Stampeders Album Rap, is
a seven-inch 33 1/3 conversation by the
group about the album, dealing with the
selections on a cut by cut basis, for pro-
grammers to use with the selection they are
about to air. The other set, a 45 titled The
Stampeders’ Radio Station Tour Interview,
is being mailed to them in advance of the
group’s upcoming tour.

TeeVee and Quality both have stakes
in the tour with their corresponding Stam-
peders’ releases: The Best Of The Stam-
peders and Platinum respectively, in .the
racks. TeeVee will concentrate on tele-
vision promotion and plans to use a special-
ly produced live film of the band. They have
already produced a 60 minute radio docu-
mentary on disc, entitled The Stampeders -
A Legend In Their Own Time Zone, which
traces the long career of the Canadian band.

Another promotonal set has been re-
corded in advance of the tour. The Stam-
peders Story, Chapter One {(reported in
RPM Apr 23/77), is a 44-minute special
record now in the mastering stage. Pro-
duced at Toronto’s Thunder Sound by

&
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David Marsden with- group manager Mel
Shaw acting as executive producer, the
disc features early unreleased material,
conversations with old and new friends,
plus rehearsal tapes

Mel Shaw, manager of the Stampeders is
encouraged by the acceptance of his group’s
new Platinum album (CHUM-FM has added
about six cuts from the album and feel it is
the best they have done to date) and the
sales generated for both the Platinum and
their TeeVee Best Of album. The tour is
timely with the release and high energy
promotion being built around the albums.
Says Shaw: “The tour will be the biggest
the Stampeders have ever had with Donald
K. Donald and the group will receive the
most publicity and the most exposure
they've ever had”. It's interesting to note
that the Stampeders represent about 10%
of DKD’s gross and Shaw credits the DKD
operation for the success of ihe gioup on
the tour level. He is currently talking to
Jack McAndrew, CBC-TV Variety chief
about a one hour special for the Stampeders
but, in the meantime, Global has jumped
in with an offer for an hour which could
end up as a national outing.

Keith .Brown, of Donald K. Donald, who
as Tour Director, has coordinated four
previous tours for the Stampeders, told

22 Aberdeen Ave. Toronto
(416) 922-1166

THANK YOU...
Readers of RPM for voting

| and
Lovers of music for listening
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RPM: “There's been a very good reaction

.to all the promotion that's going down with

this tour and we're getting a renewed in-
terest in the Stampeders’’. He went on to
note: “This tour is shaping up to be far
more exciting than our other tours through
the east’’. The tour will cover 15 dates in
the east and 6 in Northern Ontario and they
are now talking about end of the summer
dates in Newfoundland before heading out
west,

The tour was designed in two parts be-
cause of the problem with getting audiences
in the west during the summer months,
Brown explained: ‘“From experience, we've
learned it's not very prudent to tour West-
ern Canada in the middle of the summer.
Most of the young kids who live in the ur-

ban centfes take jobs out of town, so we're

planning fall dates for the western leg of the
tour’’. Montreal artist, Walter Rossi, former
guitarist with the Pagliaro group, will-be
the opener for Maritime and Ontario dates
and just might continue out west with the
group.

One of the biggest problems encountered
with a tour of this magintude is apparently
technical. Says Brown: “Our biggest prob-
lem is upgrading each facility to meet the
requirements of the Stampeders. We're
travelling with a very big show and in the
last four vyears, we've paid for and up-
graded stages for 12 out of 15 Maritime
centres. There's just a few more stages to
build in the east then we have to get crack-
ing out west. Logistics is the main problem -
getting these rinks to handle a show, the
magnitude of the Stampeders”.

The combined cooperation of Quality
Records, TeeVee International and Music
Creation’s Mel Shaw resulted in a high
energy and highly successful promotion for
the Stampeders. The promotion, in fact,
turned out to be a tastefully organized

social event at the group level - and hosted

by Quality’s man on the go, Joe Owens.

The taping of an industry happening
began at the front door of Global Tele-
vision where one limousine after another
deposited their charges in front of the
rolling cameras. |Industry heavies like
Sam Sniderman, Donald Tarlton (DKD),
George Struth (President of Quality), Faye
and Ed LaBuick (TeeVee Int'l}, Ritchie
Yorke, Bob McAdorey, John Driscoll,
Mike Cohl and Dave Marsden.

Also on hand were several groups and
artists including Cathy Young, Kelly Jay,
lan Thomas, The Lisa Hartt Band, The
Hunt, Bob McBride, Wenzday and more.

Ritchie Yorke bhandled several inter-
views that will be worked into the 30 min-
ute Stampeders’ show.
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Canadian

MusIC
Inclustry

Awards
NOMINATIONS

CHOSEN BY RPM’'S READERS

{as supplied by Turner-Hill & Partners, accountants for the Canadian Music Industry Awards)

No. 1 CANADIAN RECORDING
MANUFACTURER & DISTRIBUTOR

A&M

CBS
CAPITOL
RCA
WEA

No. 1 CANADIAN RECORDING
MANUFACTURER & DISTRIBUTOR
IN CANADIAN PRODUCT

A&M
ATTIC
CBS
LONDON
QUALITY

MOST AGGRESSIVE RECORD
COMPANY PROMOTION TEAM

A&M
ATTIC
CBS
CAPITOL

MCQ
MOST COOPERATIVE
ARTIST OR GROUP

APRIL WINE

DAN HILL
JACKSON HAWKE
TROOPER
VALDY

MOST AGGRESSIVE
PERSONAL MANAGER

BRUCE ALLEN
BERNIE FIEDLER
BERNIE FINKELSTEIN
DON GRASHEY
CLIFF JONES

MOST AGGRESSIVE
BOOKING AGENT

BRUCE ALLEN TALENT
CONCEPT 376
LISTENING HOUSE
MUSIC SHOPPE

THE AGENCY

MOST AGGRESSIVE CANADIAN
INDEPENDENT LABEL

ATTIC
IXTLAN
MUSHROOM
ROYALTY
TRUE NORTH

*BEST PROMOTED
CANADIAN COMPOSITION (Song Title)

FROM NEW YORK TO L A,
STAND TALL
THE HOMECOMING
THE WRECK OF THE EDMUND FITZGERALD
TWO FOR THE SHOW
*Awards will be presented to composer(s)
and publisher.

BEST RECORD COMPANY
SALES TEAM

A&M

CBS
CAPITOL
LONDON
WEA

MOST COOPERATIVE RADIO
RECORD LIBRARY STAFF

CFRB
CFTR
CHUM-AM
CHUM-FM
CKOC

MOST AGGRESSIVE CANADIAN
RECORDING STUDIO

EASTERN SOUND STUDIOS
MANTA SOUND STUDIOS
PHASE ONE STUDIOS
SOUNDS INTERCHANGE
THUNDER SOUND

MOST COOPERATIVE
RECORD RETAILER

A&A RECORDS & TAPES
MUSICWORLD
RECORDS ON WHEELS
ROUND RECORDS

SAM THE RECORD MAN

WINNERS WILL BE ANNOUNCED AT THE CANADIAN MUSIC INDUSTRY AWARDS BANQUET
WITH THE INDUSTRY AND INVITED MEDIA IN ATTENDANCE
MONDAY MAY 30th, TORONTO BALLROOM, HOTEL TORONTO



Back (I to }) Jeff Gilkensen, Alan Kellogg, Rick Erikson, Scott
Martin, Billy Ray Lathum, Pete White. Front Paul York, Holger
Petersen, Rodney Dillard, Paul Hann, Dean Webb.

Hann's Stoney Plain LP exporting to Colorado

Edmonton-based Stony Plain Records re-
port Paul Hann's album, Another Tumble-
weed, is being exported to retailers in the
Colorado market. Recent appearances by
Hann in Denver and live broadcasts' on
radio KFML are credited with creating
interest there. Stony Plain label manager
Holger Petersen, who produced the album,
reports Hann's first effort, A Fine White
Thread, originally released on the London
banner, will be re-released on Stony Plain
in May.

A third album is now in production ifi
Edmonton’s Damon Studios. Petersen is
again producing. Among the name musicians
in on the sessions are Mason Williams, the
Dillards, guitarist Rick Cunha of Emmylou
Harris fame, David Essig, Jerry Mills of the
Ozark Mountain Daredevils and a variety
of local musicians.

Hann is now being represented in the
U.S. by Stone Country Productions, a
Denver-based firm.

Stony Plain artist Paul Hann (r) with Dillards’ Billy Ray Lathum,
Rodney Dillard and Dean Webb, at recent record session.

Attic artists set performances

Attic Records in Canada has announced
performing dates for the following record-
ing acts: Shirley Eikhard, Hamilton (June
13) .and Montreal (June 15); Larry Evoy,
Ottawa (May 16-21) and the Wurzels, St.
John's (Aug. 8, 9) and Halifax (Aug. 11).
Attic recording acts having just complet-
ed their scheduled performances include:
Triumph who appeared in Ottawa (Apr. 7),
Buffalo (8), Toronto (9, 11-14) and Oshawa
(16) and Ron Nigrini in Ottawa (Apr. 19).

rnanis

MOST AGGRESSIVE

125 DUPONT STREET
TORONTO, ONTARIO
M5R 1V4
{(416) 967-9200

BOOKING AGENT
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BMI CANADA'S MOST IMPORTANT YEAR!!!

A Canadian identity after 30 years

Canadian performing rights organization,

BM!I Canada is celebrating 30 years in the

industry May 1 as an active proponent of
Canadian music. Starting with a U.S.-owned
file in a Toronto lawyer’'s desk, Wm_ Harold
Moon, now Chairman of the Board, has
built up an organization that includes over
8,000 writer, composer and publisher af-
filiates, offices in Montreal and Vancouver
as well as the Toronto headquarters, and a
total staff of 45. One of the keynotes of
BMI Canada’s success has been its policy,
from the very beginning, of eagerly wel-
coming both established and untried talent
into affiliation with the organization.

Moon has been connected with the
music industry -in a variety of capacities

o = 5 T, O 5.
; 3

Chairman Of The Board, Harold Moon.

for almost half a century. A songwriter,
publisher and long-time Canadian music sup-
porter who hails from Montreal, he organ-
ized the first series of Canadian music radio
programs  in 1927, After spending the de-
pression years as a songwriter in New York,
he returned to Canada as a song plugger and

BMI Canada to undergo
name change June lst

BMIi Canada, an active part of the Canadian
music industry for 30 years, is undergoing a
change in name. Effective June 1st of this
year, BM| Canada becomes the Performing
Rights Organization - Canada Lid. {PRO-
Can).

The name change was announced at
the Ninth Annual BMI Canada Awards
Dinner, held in Toronto April 27. The
name change goes into effect one year to
the day from the purchase of the shares
of BMI Canada by a Canadian company,
The Music Promotion Foundation, from
BMI Incorporated.

The purpose of the change-in name is
to make clear the fact that the Canadian
organization is no longer a subsidiary of the
U.S. performing rights society.

& = k.

then formed a publishing company, North
American Music, affiliated with CPRS, now
CAPAC and then the only performing
rights society-in Canada.

He and a number of other writers be-
came disenchanted with CPRS, feeling that
the society would not listen to their pro-

Managing Director S. Campbell Ritchie.

blems and suggestions. (Moon, however, is
quick to point out that he feels that the
CAPAC of today is a vast improvement over
the early days, and does a good job. He also
feels that the competition with BMI| Canada
is likely one of the causes of this improve-
ment.)

After working with De Havilland Air-
craft during the war, Moon discovered the
existence of Broadcast Music Incorporated,
a new organization then beginning to com-
pete in the U.S. with ASCAP, and BM! Can-
ada, then only in existence for the licensing
of BMI music in Canada. Moon made in-
quiries about the Canadian subsidiary and
expressed interest in becoming a part of it:
BM} Canada was wide open, and this was

Toronto’s Bl
Hardy and Montreal’s BMIC’s Denise Meloche.

MIC’s Charlie Gall and Betty Layton,

for the development of Canadian music. |
could take this dormant company and run
with it. It had only been set up to clear the
copyright regulations so that there would be
a custodian of the rights in Canada so the
music could legally be played.”

Moon received encouragement from
Canadian broadcasters, and with Broadcast
Music’s decision to activate the company,
took over its operation with Robert Burton,
a Broadcast Music person working with the
CAB and CBC. Moon recalls; “The only re-
striction that was ever put on us, either by
the American people, who turned it over, or
the Canadians, was that everything must be
for the purpose of Canadians. That was a
condition of Broadcast Music. For the first
few years, they never took any money from
us. They would forgive us the paying of
royalties for Americans in Canada as long as
the money was used for the promotion of
Canadian music,”

The initial purpose of BM| Canada was,
in addition to cotflecting performing rights,
the publishing and promotion of Canadian
music. Most of the revenues in the first few
years went into BMIC’'s own pubiishing

_ company. Mrs.'Betty Layton, assistant to
Moon since the very beginning and now
manager

of performing rights adminis-

Nancy Gyoeres.-

Hagood



tration, explains, “Up to then, Canadian
writers had to goto the States to be publish-
ed. The Canadian publishers at that time
were basically agents for U.S. publishers.
There were a few, like Gordon V.Thomp-
son, who did some of their own, but there
was nowhere that the average songwriter
could go and get any activity in Canada. So
BMI| Canada was activated to publish and
promote Canadian music.”

“At that point there was a publishing
division set up, and we did publish. We pub-
lished the gamut, from square dance to folk
to pop to rock to symphony. We were re-
luctant publishers--we were filling a vacuum.
When we first started BMI| Canada as an act-
ive organization, we signed up not only
writer affiliates but also publishers. We
tried to encourage them and educate them.
At that point, because of our other con-
nections, many of our Canadian affiliates
assigned their foreign rights to us, because
we were in a position to have entry into
publishers in foreign countries that they
probably couldn’t get themselves. We would
try to negotiate on their behalf.”

As the publishing industry in Canada
grew, it became evident to BMI| Canada
that the other publishers were doing their
job well. In 1969, they dissolved their last
direct ties in the publishing field. At that
time, their publishing company had grown
to be the largest in-Cédnada.

AUTONOMY ACHIEVED LAST YEAR
On July 1, 1976, BMI Canada achieved

total corporate independence from Broad-
cast Music International. One of the people

most responsible, Vice President and Man-
aging Director S. Campbell Ritchie, des-
cribes the move: “‘For a number of years,
we've had autonomy of operation, but our
ultimate reporting headquarters were at
Broadcast Music Incorporated. As it stands
now, a non-profit foundation was estab-
lished in Canada called the Music Promotion
Foundation, which acquired the shares of
B8M] Canada from Broadcast Music Incor-
porated, and entrusted the shares to the
Royal Trust Company. The three members
of the Music Promotion Foundation are the
President of our company, Gordon Hender-
son, Harold Moon, and the Secretary of our
company and representative of the Royal
Trust Company, Glyn Smallwood.

“BM] Canada is now owned by the
Music Promotion Foundation, entrusted to
the Royal Trust Company, which makes us
100 percent Canadian, and a non-profit ser-
vice organization. We administer the per-
forming rights of over 7,000 writers and/or
composers of music who are Canadians, 99
percent of them resident in Canada, and we
also have affiliated with us between 1,300
and 1,400 publishers of music in Canada.
Many of these are owned by persons who
are also writer affiliates. Others are strictly
in the business of publishing music, and
others are companies owned by record
companies and large conglomerates. But
they are affiliated with us, and the music of
our Canadian writers and composers flows
mainly through these Canadian publishers.

‘*Autonomy means that we report ul-
timately to the Music Promotion Found-
ation of Canada Ltd. We are masters of our
own identity.’’

Ritchie is a relatively new addition to

BMIC songwriters session announced for Winnipeg

Continuing a series of workshops conduct-
ed by BMI Canada in recent years, the 1977
BMIC Songwriters Seminar has been firmed
for Winnipeg's International ‘Inn (May 17).
The seminar is open to the entire industry
and involves many topics, including per-
forming rights. It is not necessary to be a .
BMIC affiliate or licensed music user in
order to attend.

The panel will be chaired by BMIC Man-
aging Director, S. Campbell Ritchie, and

includes Mrs. Betty Layton, BMIC’s Man-
ager of Performing Rights Administration,
Al Mair, President of Attic Records and

copyright lawyer Rick Hahn, of the Ottawa:

law firm of Gowling & Henderson.

The seminar is being arranged in con-
junction with Winnipeg broadcaster Bob
Burns. Those interested in attending the
session, which is free of charge, should
contact the publicity department of BMIC
at 41 Valleybrook Drive, Don Mills, Ont.

Trooper's Ra McGuire with Graeme Waymark for publisher
Little Legend Music, receive award from Harold Moon.

the BMIC executive. Previously, he was in-
volved in the industry for 37 years as a
broadcaster. During the second World War,
he operated the Canadian Forces radio
stations in the U.K. His last ten years in
broadcasting were spent as president of the
company that operated the CKLW stations,
AM, FM and television, in Windsor, Ontario.
Originally a musician and singer, he has been
with BM| Canada for six years, originally as
assistant to Moon, and becoming Managing
Director when Moon retired from active ad-
ministration two years later.

In his position, Ritchie’s major respons-
ibility is to the Board of Directors for the
operation of the policies they set, and to
deal with the public aspects of the op-
eration, such as financing and licensing re-
quirements. The board consists of Moon,
Henderson, Ritchie, Smallwood, and four
affiliate members, Mme. Carole Risch, a
Montreal publisher, P.E.1. songwriter Gene
MaclLellan, Victoria composer/publisher
Paul Horn, and Toronto composer John
Beckwith, who is also Dean of Music at the
University of Toronto.

Currently, BMI Canada licenses the

works in Canada of both BM! Canada af-

filiates and the affiliates of all performing
rights organizations licensed by Broadcast
Music Incorporated, consisting of just under
40 organizations, under contracts signed
while BM| Canada was a subsidiary of BMI.
They will continue to do so until the ex-
piration of those agreements, which are
normally long-term, and will be making
their own agreements directly with the
foreign organizations afterwards.

ADMINISTERING THE ROYALTIES

Mrs. Betty Layton is in charge of the de-
termining and distribution of royalties from
BM| Canada. She has been with the com-
pany since its beginning, having previously
worked with Moon at De Havilland and in
his publishing ventures. She began working
for Moon for $18.50 a week (Moon recalls
paying her $18.00.)

Mrs. Layton’s responsibility is to guide
the royalties to the affiliates. She signs and
checks their agreements. The information
on them and on their catalogues goes into
the index department for storage and access.
She is also in charge of the logging depart-
ment, to which radio and television s

stations report on the music that is played,

BM| Canada President Gordon F. Henderson presents Harold
Moon Award to Hagood Hardy.
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and the payment department, which ulti-
mately distributes the money to the affil-
iates.

The co-ordination between the depart-
ments is an important factor in assuring that
payment of royalties will be as prompt as
possible: “The performing rights depart-
ment is like a conveyor belt. Information
comes in and it goes all the way around and
comes out as a statement. Anywhere along
the way, if something is holding it up,
everything stops. It has to flow through in a
systematic order. The more that we can do
t0 make sure that the system does not break
down along the way, the faster it’s going to
come out at the other end.””

The logging system determines the
amount of royalties paid to each affiliate.
It is based almost solely on airplay: It is
dependent upon whether it is radio or tele-
vision, AM or FM, local or network. When
we process the logs, they are assigned num-
bers; 400 series is local AM radio, 480 is AM
network, and so on. The total performances
are counted. The records and number of
performances are all kept track of, and put
into the computer by means of a tape. All
the logs for that quarter are then put to-
gether, and they have to balance. |f some-
body leaves out one page, that shows up.

“Every station is asked to log once a
year for one week, but not the same week
each year. They're advised in advance, and
given forms, and allowed a certain period of
time afterwards to get it in. |f it doesn't
come in, we then do a follow-up. Actually,
the response is very good.

“It is generally accepted by performing
rights organizations all over the world that
broadcasters are a pretty good gauge of
what is being played. There are certain
countries where every piece of music that is
played anywhere in the country has to be
reported--a band that is going to play a gig
has to list every piece of music that they
play, send it in, and so on. If we ever got
that, the paperwork would be so tremen-
dous, the cost of administration would be so
fantastic, there’d be nothing left for the af-
filiates.

“Under the Copyright Act, the users

have to pay for the music, but there is no
mention that they have to tell what they
use. It has only been by negotiating that we
have been able to get logs from radio and
television stations. It has worked out fairly
well by negotiation. | don’t know if we
would get any better programming from the
broadcasters if they passed a binding law.”

Ben Kaye, manager of Michel Pagliaro, award winner Pagliaro

with BMIC’s S. Campbell Ritchie.

Logging is an ongoing process, continual-
ly being evolved and improved: ‘‘Logging
is being researched all the time. We always
feel that there’s a better way. By research,
and by the history of what Broadcast Music
and the other performing rights societies do,
we've determined that radio and television
broadcasting is a good sampling of what is
being played. We are also paying for serious
music concerts.”’

The royalty rates are based on a weight
system wherein, for example, television
performances pay at a higher rate than
radio: It is partly based on the money that
we get in. This is taken into consideration.
But we don’t take the money that came in
from television and pay that out for the
performances that took place on television,
or the money that we get from AM radio.
Our money all goes into one pot; but the
accounting department knows how much
money we collect from TV, radio, whatever.

It is interesting to note that performing
rights is the area most beneficially affected
by the CRTC’s 30 percent Canadian content
regulation. Since broadcast is the standard
for royalty distribution, the more Canadian
music that is played, the higher the per-
centage of royalty revenue that will remain

.in Canada.

BMI Canada affiliates are paid quarterly,
as are affiliates of BMI in the U.S. In other
organizations, payment is often twice a year
or even once a year. The Canadian affiliate
whose works are performed abroad are
subject to further time lag in the return of
the records to Canada. This delay can be
somewhat alleviated by sub-publishing ar-
rangements. {n this situation, the BMI
Canada affiliate publisher is entitled to
collect royalties directly from the foreign

publisher, without going through BMI
Canada.
The BMI Canada operation is fully

computerized, working through the Broad-
cast Music data base in New York. The base
is one of the more advanced computer
systems in the field of performing rights.

The computer stores information about
the BMI Canada affiliates and their music,
and processes the logs to determine from
them what BMI Canada-licensed music has
been performed. BMIC has a direct line to
the base for output, for reading back in-
stantly what is stored in the base. Beginning
July 1 (exactly one year after corporate
autonomy}, they will also have input - a
direct feed line into the computer base.

BMI Canada offers its affiliates and the

Canadian music industry in general a num-
ber of services beyond the collection and
administration of performance rovyalties.
Most of these services are generated by the
publicity and public relations department
which is headed by Nancy Gyokeres.

The organization has been involved
beyond the actual field of performing rights
for over 20 years, holding communications
meetings in different centres across Canada.
Moon would bring in top industry speakers
to lecture and field questions.

The original meetings were broadcast
oriented. BMI Canada still conducts regular
meetings, geared towards the songwriter
but open to anyone in the music industry,
affiliates or otherwise. This -year's song-
writers seminar is slated for Winnipeg May
17.

BMI Canada has been holding, for a
number of years, a musical theatre work-
shop series hosted by Lehman Engel.
Aspiring musical writers meet in Toronto
once a month over a two-year period. At
the end of the series, BMIC hosts a show-
case, with music written by the students
performed by professional musicians.

One of the highlights of the year for the
organization is the BMI Canada Awards
Dinner, honouring its songwriter and pub-
lisher affiliates and featuring the Wm.
Harold Moon Award, presented this year to
composer Hagood Hardy.

BMIC also offers cash prizes to students
in every Canadian university and college
offering courses in music composition.

BMI Canada acts as artists and repertoire
director and spearheads the publicity for
Melbourne Music, an independent serious
music label owned by George Taylor. The
label was formed as a permanent catalogue
of serious Canadian music, not to be taken
out of circulation due to lack of sales. The
Jlabel, which is distributed by London
Records, has released 11 albums to date,
with another in the works.

In fact, BM| Canada has played a strong
role in getting recognition for Canadian
composers of serious music on a worldwide
basis. One of its services is a series of com-
poser pamphlets, currently numbering 23
with more in the works. These are sent,
free of charge, to anyone interested, and
mailed automatically to all orchestras in
Canada.

Other regular BMI Canada publications
include Yes, There |s Canadian Music, a
publication with monthly supplements list-
ing all BMI Canada registered music, avail-

Double BMIC award winner, Ray Materick and wife Joy with
Gary Muth of Don Valley Music.



able free to broadcasters, publishers and
producers, and The Music Scene, edited by
Gyokeres, and La Scene Musicale, twin
magazines that publicize the activities of
the affiliates. The magazines have an inter-
national circulation of 11,000, are published
every other month and distributed free of
icharge. In addition, BMIC publishes a var-
jety of thematic informational brochures,
both for its affiliates and for the music user.

BMI Canada also maintains a clipping
service, with up to date files on its affiliates,
containing photos, bios and clippings on
their activities. The service, located in the
Toronto office, is available free to students
and journalists for research.

LOOKING TOWARDS THE FUTURE

BMI Canada is continually looking for
new affiliates, offering talented writers an
opportunity to get their music heard. Mrs.
Layton states: "We are not a club or a mem-
bership organization. We are anxiously and
eagerly trying to get new people. |f they're
writing songs, and the songs are being per-
formed, we are anxious to see that they get
paid.

““We don’t send the writer to a specific
publisher, because we don’t feel that that
would be fair to our other publisher affil-
jates, We have contacted our publishers,
and asked them to let us know whether they
are jnterested in looking at new material,
what\ types of material they are interested
in, and so on. We have a list of publishers,
showing what they are interested in.

“We will not interpret contracts for
them, as we're not lawyers, but we will
talk to them, and tell them what they
should look for in a contract generally,
what is a good contract, what they should
and shouldn’t give up.”

Mrs, Layton, who has been a part of the
first 30 vyears, is eagerly looking forward
to the next 30: “In the earlier days, there
was nowhere to go except radio. There
weren’'t even many record companies. We
have come so far in every facet of the
music business. There are more opportun-
ities today for songwriters and composers.
There are more people interested, and more
people interested in trying to help people.
Today, people in the record business, in
publishing, management, everywhere seem
to be getting a better grasp of things. |
just find it very invigorating to be a part
O

Ritchie is also enthusiastic about the

/

Co-writers Don Grashey of D&L Music and Carroll Baker, BMIC

award winners flank BMIC’s Betty Layton.

‘with

future. He notes some of the changes within
BMI Canada, primarily resulting from
corporate autonomy: “As time goes on, it
will be necessary for us to develop our own
international department. We have worked
the international department of
Broadcast Music incorporated up to date,
and are still working with them. With their
co-operation, we will be developing our
own. That will be the major change that
will have external signs.

“We will also be changing our name,

so that it will be absolutely known that we
are no longer a subsidiary of Broadcast
Music | ncorporated.” ;

The basic structure of BM| Canada will
remain the same. It came about after much
trial and error over the last 30 years, and
Ritchie is very satisfied with it: “I'm very
enthusiastic about the growth of BMI
Canada as we look to the future. The fact
that we grew from absolutely no affiliates
in May of 1947 to over 7,000 affiliates in
May of 1977 is a tribute to the efforts that
Mr. Moon and his staff applied to the suc-
cess of BMI Canada, and to the success
of Canadian music.

“|t is my very considered opinion that
without BMI| Canada, we would not have
the music industry in Canada that we have
today, because BMI| Canada went out all
over the country - and when | say BMI
Canada, | mean Mr. Moon and his brother
personally - by automobile, by train, by
foot, wherever they could, to find writing
talent and to encourage the writing talent
to develop itseif, and give them the op-
purtunity to become a part of a performing
rights organization, which had never been
done before. | am fully convinced that
without BMI Canada, we would not have
had the writers and the vast store of music
coming from the Maritimes, on the west
coast and on the Prairies. We even have
affiliated with us five or six Eskimo writers
in the Northwest Terrotories, writing
music and having it performed on the
Northern Services of the CBC. We have
these because we went out and found them.

"We believe that anybody who feels
that he can write a song should have an
opportunity to find out. This has been
the major reason, | believe, for the growth
of BMI Canada, and certainly a major reason
for the successful growth of the music
industry in Canada.

“The music written and performed in
Canada now is certainly competitive with
any in the world.”

Country Johnny Murphy
moves to BMI Canada

Veteran country broadcaster, Johnny Mur-
phy, a staunch supporter of the Canadian
music industry for over 20 years, is moving
to BM| Canada. Effective May 16, Murphy
joins the Writer/Publisher Relations Depart-

Johnny Murphy

ment, where he will speciatize in the coun-
try field, dealing directly with country
music writers and publishers.

Murphy began his broadcasting career
over 20 years ago, a 16-year old directly
out of high school. He has been on staff
at a wide variety of stations, most recently
Toronto’'s CKFH and previously at Hamil-
ton’s CHML where he served stints as
music director and on-air personality.
He won a 1964 Jung Award as Music In-
dustry Man of The Year and a Big Country
Award in 1976 as DJ of The Year. Murphy
has contributed regutarly to Canadian and
U.S. trade papers through the years and
currently writes RPM’s Keep It Country
column,

The announcement of Murphy’s appoint-
ment was made at the BMIC Awards Dinner,
April 27.

Triple award winners, Ken Tobias and_Burton Cummings.
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FRASER
Live ‘At The Planetarium
West End 101-N

Jazz can be nice and easy and entertaining.
Fraser MacPherson has taken the complexi-
tles out of this music style and given it a
freedom that brings it within earshot ac-

FRASER,
L 3

Zra///z
7))

ceptance of the non-jazz bellever, Excellent
drive (morning or afternoon) fare including
Tangerine, I'm Getting Sentimentai Over
You and the late-nite slumber stuff like

My Funny Valentine and Django. Originally.

produced for the French language radio
network series, Ressac, by Vancouver's
CBUF-FM an produced by Alain de
Grosbols and re-mixed at Little Mountain
Sound by Grosbois and Geoff Turner. The
album was recorded at a concert which was
sponsored by Willi Germann at the Mac-
Millan  Planetarlum in Vancouver (Dec
16113 7iSHE

JOHN T. LUTZ
Midnight And Dawn
Philo PH 1045-K

Album suggests a collection of songs in
contrast with each other and yet, all in
a quiet-of-the-night atmosphere. Lutz
handles a varlety of emotions with a gentle

voice and writing style. The album was:

recorded at Earth Audio Techniques, Vt.,
with producer John Scot Lang and engineer
Michael Couture. Two of the cuts, | Got
A Song and Bitter Sweet Rock And Roli
were engineered by Nelson Vipond at Stu-
dio Six in Montreal with Do It Down,
recorded live at Thunder Road Open Air
-Festival. Sax, banjo and synthesizer parts
are all tender contributions to the Lutz
.compositlons. Lang helps out vocally on
three of the nine selections.

ALBERT JONES
The Facts Of Life

‘Candy Apple RC 10746-Y
‘Vocal arrangements on singer Albert Jones'

debut album show strong signs of producer
Campbell’s influence., Campbell,
wlth the heip of Willle Smith and Herbie
Willlams, incorporated the same klcking
arrangements as on his own current L
on Candy Apple Records, but with Jones,

‘he eased up on the punch and leaned more

on the strings to achieve a lively disco sound

‘in the end. Campbell wrote seven of the ten

cuts, recorded at United Sound Systems
with Sid Coleman and the Detroit Sym-

.Gendel.

phony and the Empress back-up vocalists,
The chosen commercial cut should. reveal
the life of this singer, aside from the ob-
vious smoothness.

TONY BENNETT & BiLL EVANS
Together Again

Improv 7117-N

Like, the critics say, *“When Bennet and
Evans get together - [t's a rare experience,
a glimpse of two masters in top form”,
and this album couldn’t be a better vehicle.

All the nice things that critlcs say: *‘ex-
tremely tasteful’’, “extremely happy’’, "'ex-
tremely sensitive”, ‘‘superbly warm", ‘'spe-
clal tenderness’”’, ‘‘powerful’’, *intense’’,
what more can be said. Bennett alone is
more than enough but with the piano
stylings of Evans, Together Again, becomes
vintage. CBC-TV will be airing a Bennett
and Evans Special May 28 on the entire
network at 10:30 pm. The special was
filmed in Vancouver.

MOXY

Ridin’ High

Polydor 2480 402-Q

If you keep plugging away at playing hard
rock music, inevitably you’il develop a
style. Moxy, for years, has admired the
works of such bands as Led Zeppelin and
has now reached a point with this album
that shows they've quit following and have
started leadlng. They're on top of what

they're playing and not the other way
around. Extra hard rock tunes include
Nothin’ Comes Easy, Rock Baby and I'li
Set You On Fire. The LP was produced
by Ed Leonetti and Jack Douglas, recorded
at Sounds Interchange In Toronto with
engineers Mike Jones and assistant Mark
It was later mixed at the Record
Plant in New York. Stronger examples of
style can be found in cuts such as Sweet
Reputation.

GALLAGHER AND LYLE
Love On The Airwaves
A&M SP-4620-W

‘Gallagher and Lyle write fine songs but the

arrangements on their latest are their finest
collection. The production by David Ker-
shenbaum brings out the very little things
which, in this case, make a very big dif-
ference. If the fine songs sound empty at

any time, they are soon_ filled by string
arrangements by Brian Rogers and horn
arrangements by John Mumford and Jimmy
Jewell. Adult Contemporary is the spe-
ciatity of this writing team who wrote
last year's Breakaway and the current Every
Little Teardrop, but cuts such as Dude In
The Dark, cover new ground. The LP was
recorded at Air Studios in London with
special thanks given to engineer Geoff
Emerick.

SKIP PROKOQOP

All Growed Up

Quality SV 1948-M

All the songs on Prokop’s latest album are,
as the album title says, all growed up. His
experience in music has lent itself to an al-
bum yielding a diverse and yet common
element which makes up an interesting
personality for Prokop. The record was

- Al Growed Up -

recorded in Toronto at Captain Audio and
mixed at. RCA, both by Jim Morgan. The
mastering ‘was handled by Alan Moy. Musi-
cians who worked with Prokop include:
.Jamie Kean, Bobbie Elliot and singer Patti
Black. all selections were written and pro-
duced by Prokop except Baseball Blues
which was written by Toronto writer David
Bacha.

STARZ

Violation

Capitol SW-11617-F

Jack Douglas does nice things in the produc-
tion of the Starz album. If one listens close-
ly to cuts such as Sing It, Shout It, then the
production stands out as a major factor In




making Starz more than just another hard
rock band. The album, which was recorded
at the Record Plant and A 4R Recording
in New York, includes the band's current
single, Cherry Baby. Each cut was written
by the entire band and it seems, with the
same motivation and drive as the single.
Helping in the sound were engineers Jay
Messina, Sam Ginsberg and Dave Martone,

DEJA VU
Get It Up For Love
Capitol ST-11604-F

The Get tt Up For Love title cut is disco at
point biank range. Deja Vu shows off their
versatility as they feature a variety of musi-
cal preferences, all aimed at the Top 40
market, inciuding past success Pretty Lady.
Skip Prokop produced this (his own) tune

.

as well as You're The Only Light On My
Horizon Now, while Corky Abdoc produced
the seven other cuts. The LP was recorded
at Toronto's Captain Audio Studios with
string and horn arrangements by George
Andrews and vocal arrangements by Abdo
and the band. If some programmers are
still at a loss for 30% Cancon, this album
should rid most of the frustration.

MAHOGANY RUSH
World Anthem
Columbia PC 34677-H

Frank Marino continues to preserve the
feeling of rock and explore by doing so
the |limitless sounds of the guitar. still
faithful to that rock quitarist legend,
Marino and his band Mahogany Rush have
developed a style of their own by keeping
the one they've enjoyed from their incep-

tion. Writing style is no exception, with
recognizable traits heard in Hey Little
Lover and Try For Freedom. Paul Harwood
is featured on bass and Jim Ayoub on drums,
Marino handled all the producing. The al-
bum was recorded from December of last
year to February of this year at Studio
Tempo in Montreal. Mahogany Rush had
their mastering done at Sterling Sound in
New York. For those who want to hear
the music and feelings of the sixties, take
?Qstehp forward into the world of Mahogany
ush.

JACKIE ROBINSON
I'm Different
Direction DL D-10000-N

Aside from
disco appeal, Robinson has included in
this collection, John Lennon’s Mother
the Stones’ Sympathy For The Devit an
Stone The Crows, penned by Biddu. Half
of the cuts were written by Fritz Muschler
and Pau! Birmingham, who provide a strong
foundation for the new artist. The album
was recorded last April at Musicland Studios
in Munich with producers Muschier and
Birmingham. In the past, disco successes
between Europe and North America have

the immediate

\

rubbed off on’ either side; Jackie Robinson

should soon be receiving a warm welcome

in Canada.

DES O'CONNOR
After The Lovin’
Phonodisc NSPL 18514-L

Des O'Connor has produced his own album
of Colin Keyes arrangements with assistant
producer Peter Huggett. Songs include

You Are Beautiful and After The Lovin’
(Des' version of the Canadian version re-
leased by Humperdinck),

NiterThelwi DES
(O'CONNOR

with all cuts

done in a relaxed air. None of the 12
selections exceed 4:52 with Keyes and
O'Connor coltaboration Capricorn and
Taurus running 2:44. The LP has a mature
appeal to sentiments with_tunes such as
Someone Who Cares, A Friend To You
and I'it Be Around. Soothing voice and
soothing songs.

YVONNE ELLIMAN
Love Me
RSO 1-3018-Q

Freddie Perren produces an independent
sound for each artist and Yvonne Eliiman
is no exception. The lush feel of her new
album works well with ali the other seduc-
tive cuts including current release Hello
Stranger and I'll Do It Again. Perren is

i
4 |

also responsible for the rich, disco string
and horn arrangements. Although half of
the cuts (five) were writtens specifically
with Elliman in mind, her own, | Know,
shows signs of single strength and writing
ability. The LP was recorded at Total Ex-
perience Studlos and United Western Stu-
dios in Los Angeles,

IPI-TOMBI
Ashtree-26000-L

The original cast of Broadway’s Ipi-Tombi
has recorded a 2-record set by the same
name, of the entire works from the musi-
cal production. All music was written by
Bertha E£gnos with lyrics by Gail Lakier
and fluxuates between African vocal/per-
cussive arrangements and up-tempo. almost

BERTHA EGNOS & GAIL LAKIER'S

IPLTOMS]

ORIGINAL CAST RECORDING

commercial selections; each piece comple-
menting the other. The LP is the story of
the Xhosa tribe in Africa who adhere to an
unchanging way of life. It was produced by
Billy Forest and album arranger Lofty
Schultz.

BILL CONTI

Rock/Original Motion Picture Soundtrack
United Artists LAG93-G-F

without seeing the movie, the album Rocky
is powerful and exciting. Bill Conti's music
is inspiring and invigorating with almost
all cuts, particularly Philadelphia Morning,
building slowly to the point of tense, high
energy. As in the tender First Date selec-

e 8y BILL CONT)

tion, mood changes are contrasted ana
relaxing spots for the listener. Conti produc-
ed, conducted and orchestrated the LP
which includes vocal appearances on You
Take My Heart Away by DeEtta Little
and Nelson Pigford and on Take You Back
by Valentine. The success of the movie will
spur on popularity for the album but the
record is capable of succeeding on its own.

ROUGH DIAMOND
Island 9490-N

Rough Diamond features up-to-date rock
and roll on their debut album for Island,
Songs by this band of super-group con-
glomerates, include heavy pieces such as
Rock ‘N Roll, Lookin’ For You and Lock
And Key. Soft tunes should not go un-
noticed if the listener puts the band in an
immediate hard-rock classificatlon, Seasong
shows the band’s strength as well as their

hard material. The LP was recorded at
Olymplc Studios and Basing Street Studios,
in  London, last December and January
1977. The set was produced by Steve Smith
with band members David Byron and Clem
Ctempson. All cuts were written by the
band themselves with Byron having a share
in all of them.
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In 1964, RPM was the first Canadian trade paper,
designed specifically, to report on the Canadian music
industry. We have been here each week for close to
fourteen years. RPM was the first to compile a
national listing of 100 singles and albums. We were
the first to show record numbers and distributor
codes. RPM was first when we began our music poll
in 1964. We asked the industry who the top people
were and made them known to the trade, at home
and abroad. We were also the first, when we intro-
duced the Gold Leaf Awards, which allowed com-
panies to certify their outstanding record’ sellers
with uniform figures, thereby eliminating the need
for awards based on any figure the companies thought
was an outstanding seller.

1 'J-. 1‘ the [IRST

Seven years ago, we created the Juno Awards, a year-
ly gathering of record people to honour the finest
their industry could offer. The Juno Awards have
brought a great deal of attention to the industry and
have helped English Canada lay the foundation for
a '‘star system’’.

el

RPM was the first in designing and making available,
to the industry, the MAPL system for identifying
Canadian content.

We published‘the first Canadian Music Industry
Directory in 1965.

‘We were the first to coin the expression Cancoh,.
now internationally accepted as identifying Cana-
dian content product.

Several years ago, RPM was the first to instigate

a series of Communication meetings which gave
the industry an opportunity to look at itself. The
industry found both negatives and positives, some
solutions but, above all, a common cause. We were
the first to report that fact.

We aren’t ashamed of the contribution we have

made to the Canadian music and record industry.
+ We are certainly encouraged with the dialogue

we have created among programmers.

With our pulse on the industry, we will also be the
first to come up with other imaginative and pro-
gressive ideas. We have several projects presently
in the planning stages which, we believe, will add
prestige to the Canadian industry.

Now, another first for RPM. This is the first time we
have asked the industry to acknowledge . . . RPM
. . the first.

Next time you are talking about RPM, think of us
as RPM . . . the first.




Hot singles action boosts
Motown May

Motown is currently hot with three single
releases, each promising to receive heavy
airplay. Sir Duke, by Stevie Wonder which
was Canada’s top action single reported in
RPM recently as a result of tabulated radio
station additions, tops the list. Sir Duke
was culled from Wonder’s songs In The Key
Of Life double-album set; previous releases

from the set include Isn't She Lovely and -

| Wish.

Thelma Houston is looking good with
her follow-up to the current success of
Don't Leave Me This Way. This week will
mark the 19th week her single has been on
the charts, with cross-Canada stations still
adding. Her latest release is If |t's The Last
Thing | Do which was written by Sammie
Cohn and Charlie Chaplin, produced by Joe
Porter and arranged by Paul Riser.

The third Motown single, on the Prodigal
label, is a tribute to the late Freddie Prinze
recorded by Charlene. The song is simply
entitled Freddie; it was written by Ron
Miller and Ken Hirsch who produced and
arranged the single respectively. Flip sides
for the three singles include the instru-
mental version of Freddie, Stevie Wonder's
previously released He's Misstra .Know |t
All and Thelma Houston’s If You Won't
L.et Me Walk On The Water.

Capitol's Coyote record
with Spencer Profter

Capitol group Coyote are in Morin Heights
at Le Studio recording sides with well-
known producer Spencer Proffer. A single
is expected for release in the future. The
group’s first single was titled Never Want
To Leave You.

Coyote was the first Canadian group
signed by Capitol under their new A&R
policy.

RCA's Mighty Pope debut
LP mixed down in N.Y.

RCA. artist Mighty Pope's debut album is
currently being mixed down at New York's
Signet Sound. The album was produced at
Toronto’s RCA Studios by Harry Hinde,
with arrangements by David Van Der Pitt,
of Marvin Gaye and Johnnie Taylor fame.
Management firm Dixon-Propas hosted a
small get together May 3 to preview the
album.

Mighty Pope and his five-piece band
have just completed bookings at Toronto’s
Generator and the Mad Mechanic.

Listening House Agency
moves to Taronto

Booking agency Listening House, located
in Ancaster, Ontario for its first year and a
half, has moved its offices to Toronto. The
new address is 22 Aberdeen Avenue; phone
number is (416) 922-1166.

The agency, which is run by John and
Joanne Smale and Rick Major, is working
very closely with acts such as WEA artist
Jesse Winchester, Casino’s Bim, Attic’s Ron
Nigrini, Bill Hughes, David wiffen and
Marc Jordan,

The Angency signs
Deja Vu, Rose, Stealer

Tim Cottini of Toronto booking firm The
Agency reports the signing of three new
acts to the Agency’s roster. Capitol record-
ing group Deja V u, currently on release with
their second album Get It Up For Love,
were signed to an exclusive booking deal
April 29, The previous day, Polydor group
Rose firmed their pact. Their current al-
bum, the group’s second, is titled A Taste
Of Neptune. Cottini reports Rose are firmed
as special guests for an upcoming series of
concerts with Moxy ,-another Polydor group
booked by The Agency.

The Agency also signed an exclusive
booking deal with Stealer, a relatively new
Toronto club band beginning to receive
acclaim.

Cottini reports The Agency has entered
into a working relationship with Toronto
band Rough Trade.

Stormin’ Norman & Susie
to record in Toronto

One of New York’'s hottest club bands,
Stormin’ Norman & Susie, are slated to
record their debut album for Polydor
Records Inc. at Toronto's Soundstage
Studio ‘the week of May 9 with producer
Jack Richardson.

The duo are managed by New York
manager Sid Bernstein, the man who first
brought the Beatles and the Bay City
Rollers to North America, and who has
managed such names as the Rascals and
Laura Nyro. They are booked in Canada
by Tom Wilson for Toronto agency Con-
cept 376.

Quality institutes

newsreel info sheet

Quality Records’ publicity department is
instituting a new information sheet titled
the Quality Records Newsreel. The News-
reel will be published and mailed out every
other week to press, broadcasters, retailers,
rackers and one-stops. It will contain in-
formation about Quality artists, cross-
Canada itineraries for both Canadian and
international- artists, and information about
all new Quality releases.

Prepared and edited by Quality national
publicity manager Stan Lepka, the News-
reel will act as a supplement to Quality’s
regular flow of press releases, and will
complement the promotion department’s
blue sheet report on sales and airplay: and
their bi-weekly Top Sellers.

Motown releases single

by Duncan on Prodigal

Motown Records has released a new single
Freddie by U.S. folk singer Charlene Dun-
can on the Prodigal label, The single is a
tribute to the late comedian Freddie Prinze,
and is described by Motown -as ‘‘a real
tearjerker.”

The single is Duncan’s first ever Canadi-
an release. A previous album, Charlene,
was released in the U.S_, also on the Prodi-
gal label.

Anti-Feedback
& Equalization

On the microphone!

Never before such sound control right
inthe palm of a performer’s hand.
With Shure's new PESEQ E-Qualidyne
Microphone, enfertainers can preset
any of four frequency switches on

the microphone fo minimize
feedback. They can also select—on
the spot-—any one of 16 frequency
response variations 1o tailor their
performance to ANY stage: Sweeten
strings. . . enhance special qualities of
their voices.. . . or eliminare close-up
“poominess.” Ideal where a single
type of microphone will be used for
different applications in the same act.
And only Shure has il

A. C. Simmonds & Sons Limired
975 Dillingham Road,
Pickering, Ontario L1W 3B2

Sales Offices: Vancouver, Calgary, Winnipeg,

Ortawa, Montreal
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Mariposa Folk Festival announces performers

The Mariposa Folk Festival Board of Direct-
ors have announced the lineup {subject to
change) for this year’s Festival June 24-26
on Toronto Island. Canadian artists, com-
prising the majority of performers, include:
the Afro-Caribbean Theatre Workshop,
Edmond ,and Quentin Badoux, Louis
Boudreault, John Allan Cameron, David
Campbell, Jean Carignan, Margaret Christl,
Denis Cote, Stan Dueck (square dance
caller), Friends of Fiddlers Green (mum-
mers’ plays), Gigeurs Des Gens De Mon
Pays, Andrea Haddad and Janet McNaugh-
ton, Humber River Boys, Bob Janzen,
Margot Kearney {leading old time Scottish
country dance), Gilles Losier, Rita MacNeil,
Kate and Anna McGarrigle, Aldor Morin,
Robert Paguette, lan Robb, Stan Rogers,
Dick “Syncona’® Smith, Graham Townsend,
Toronto Area Bluegrass Committee with
continuing special segments: the Native
Peoples and Newfoundland group.
Performers based in the U.S. that will
take part in the event include: David Am-
ram with Ray Mantilla and Mantwilla
Nyomo, Balfa Freres, The Bannerman
Family, Leonard Emmanuel, John Ham-
mond, Steve Hansen The Puppet Man,

Tommy Jarrell with Blanton Owen, Eugene
Kelly, Norman Kennedy, Louis Killen,
Mick Moloney, Peg Leg Sam, Bruce Phillips,
Otis Pierce, Lonnie Pitchford, Ola Belle
Reed, Rising Star Fife and Drum Band,
Mike Seeger, Taj Mahal, Dan Womack,
and Paul Siebel.

Other performers include: Tom Ander-
son and Aly Bain from the Shetland Isles,
Andrew Beddoe from Trinidad, Scotland’s
Archie Fisher, Ireland’'s Kevin Mitchell,
Joseph Spence from the Bahamas, England’s
Martin Wyndham-Read and Willy Johnson
from the Shetland Isles.

The festival is into it's 17th year and it's
10th on Centre .Island. They have approxi-
mately a dozen ticket outlets including
Round Records, Sams and The Yellow
Door. Accommodation and camping is
not permitted on the island but the Mari-
posa committee recommends campsites
within 15 miles of the city.

This year Mariposa features two child-
ren’s areas: a performing area and a play
area, Tickets are priced at $24.00 for the
weekend and $10.00 for each day separate-
ly.

U.A. reports action on Anka, Rogers, Conti 45’s

United Artists reports a bonanza week for
single sales and airplay, with three singles
reporting very strong. The singles are Paul
Anka's My Best Friend’'s Wife, from the
album Music Man, Lucille, by Kenny
Rogers, from the album titled after his
name, and Gonna Fly Now by Bill Conti,
tflle theme song from the Rocky Soundtrack
album,

PERIWINKLE RECORDS

DISTRIBUTED BY MARK [I
1262 Don Milis Rd.
Don Mills, Ontario

U.A. reports all three singles being added
and charted at majors from coast to coast,
and already receiving strong sales and re-
quest action,

Another U A. release in the direct future
is Telephone Line by the Electric Light
Orchestra, from the New World Record
album,

By George to re-open
in Charlottetown

Charlottetown Festival’'s musical production
By George will open at Ottawa’s National
Arts Centre May 17 and in Hamilton May
24 before making it's reappearance in
Charlottetown. Last season the production
opened in light of the Festival’'s 13-year
old musical Anne Of Green Gables, and was
received with immediate good notices.
This reception was repeated when the
musical later performed in October 1976
at Toronto’s Royal Alexandra Theatre, with
four weeks of sold out performances.

By George is the musical tribute to
George Gershwin produced by Alan Lund
with musical arrangements and adaptations
by Music Director John Fenwick, 1t will
join two other productions at the Char-
lottetown Festival: Anne Of Green Gables
and The Dumbells.

GMA expansion takes

interest in Canada

Upon notifying Canadian trade RPM of it's
business advancements, the Good Music
Agency in Missoula, Montana is obviously
seeking recognition on the Canadian leve! as
well as it's scheduled national level within
the US. GMA, which books national
and regional acts such as Roto and the
Mission Mountain Wood Band, has recently
compiled it's 1977 first quarter balances
ending March 31. The company reported
a 62% increase from last year with gross
entertainment booking figures set at $600-
000.

The company which is owned by Doug
Brown and Brain Knaff is currently expand-
ing with offices opening in Seattle and Far-
go-Moorhead.

ALL THOSE WHO
NOMINATED US

FOR THE
CANADIAN MUSIC
INDUSTRY

MOST AGGRESSIVE
BOOKING AGENT

THANK YOU CANADA!

ENTERTAINMENT BOOKING!
180 Duncan Mill Road,
Don Mills,Ontario M3B 1Z6
(416) 445-9240 Telex 06-966739




CTL signs fifth British

subscriber station

The Canadian Talent Library has signed a
fifth British broadcaster as a subscriber
to the CTL library. The addition brings to
31 the total number of British stations car-
.rying CTL material, including the 27 in the
BBC network.

British stations use the material under
an agreement originally made between the
BBC and the British Musicians’ Union in the
1930’s calling for a certain percentage of
material aired to fall under a non-needle
time material category. This category con-
sists either of live music or records not
commercially available. CTL product is not
released for sale in Britain. British commer-
cial broadcasters have entered into a similar
agreement.

CTL subscriptions now total over 250
stations worldwide.

Kiki Dee special

released on Rocket

Elton John and Clive Franks produced
material for Kiki Dee and Blue just recently
released. Dee’s third album, Kiki Dee,
will follow the release of a 12 inch 33 1/3
which will feature two cuts off the album
especially made and distributed for FM
progressive and AOR radio stations. The
special record will include the Jack Conrad/
Don Goodman tune Chicago and Bias
Boshell’s Standing Room Only. The album
will follow-up Loving And Free and [‘ve
Got The Music [n Me as well as RIAA gold
single Don’t Go Breaking My Heart.

Blue, who toured with Kiki Dee last fall
and was signed there after, has been releas-
ed on Rocket Records with their first single
Capture Your Heart.

RPM . ... GO FIRST CLASS

NEW ALBUM “THE HUNT”
ON GRT RECORDS

ENTERTAINMENT BOOKING!
180 Duncan Mill Road,
Don Mills,Ontario M3B 176
(416) 445-9240 Telex 06-966739

Millar’s solo album

released down under

Stony Plain recording artist Will Millar,
leader of the Irish Rovers, has had his solo
debut album, Make Believe Days, released
in Australia and New Zealand through Ode
Records. The album was produced in Ed-
-monton by Millar with Stony Plain label
manager Holger Petersen. The licensing
agreement was made through the Irish
Rovers’ manager Les Weinstein. The Rovers
have achieved substantial success in Austral-
ia.

Millar’s current Stony Plain single Laurel
And Hardy, culled from the album, is
getting substantial Adult Contemporary
airplay across Canada, with approximately
65 stations.currently listing.

Roden replaces Winwood

on second Go album

Island Records reports Stomu Yamashta,
who did an album, Go, with ex-Traffic
leader Stevie Winwood on vocals, has left
tsland and is now signed to Arista to do a
second Go album. Winwood, originally
signed to do vocals on the second effort,
has been replaced by another Island artist,
Jess Roden.

Island reports the reason for the re-
placement due to a first solo album by
Winwood on l[sland, which has occupied
Winwood's time of late.

Island will be releasing a live solo effort
by Roden in the near future, titled Blowin'.
Recorded in New York, it will be the fourth
Island album by the British artist.

CTL signs pact with U.S.

music consultants

The Canadian Talent Library has firmed a
pact with Bonneville Music Consultants of #
Tenafly, New Jersey, a firm which programs
47 U.S. MOR stations. The programming
firm will be using CTL material in their
programs under the agreement.

The agreement brings the number of
U.S. stations now using CTL material to
over 70.

Groaning Board schedules
May performances

Toronto's Groaning Board coffee house
has posted its scheduled May performances.
Films, to be shown every Monday night, will
start on the Board’s fifth birthday May 2.
Luke Gibson will be featured the following
night through until May 7 preceding rag-
time guitarist Champagne Charlie (8).
Singer/songwriter Keith McKie, formerly of
the Kensington Market, (10-14) with Tex
Konig {15). Dave Essig is firmed (17-21)
prior to a quiet show to be put on by Susan
Cogan {22). The duo of Jack Tobi and Fire-
cloud will play (24-28) with Tannis taking
over on the 29th. Brent Titcomb will in-
troduce his debut solo album with friends
May 31-June 4.

Movies featured * will include African

Queen, the 1941 animated Superman and
The General starring Buster Keaton. The
Groaning Board charges a $2.00 admission
fee Tuesday-Thursday and $3.00 on Friday
and Saturday. They offer food, wine and
beer.

(416) 362-6581.

Malabar Presents

Wardrobes
by Juul Haalmever
for Nightclubs,Tours &T.V.

Emmy nominee Juul Haalmeyer is
now designing performers’ personal
costumes for concert tours, night-
clubs, television and theatre.
Haalmeyer's creations are in de-
mand internationally for their power
to project a star’'s image with wit,
excitement and grace. They'll be
flawlessly executed for you by
Malabar, Canada’s leading-theatrical costumer.

For details, call or write: Malabar Limited, 14 McCaul
Street, Toronto, Ontario M5T 1V6.

(Nalabar....
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Ray Danniels and Vic Wilson
are especially proud to announce
the formation of

RECORDS s TAPES

Managing Director

Tom Berry
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Alex Lifeson - Neil Peart - Geddy Lee
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Pagliaro - - demonstrative and upfront

In February, Michel Pagliaro visited the
West Coast to play a week at The Body
Shop. It was interesting to catch up with
this legendary figure, and to get into his
head during a couple of interviews. An
artist capable of declaring his views on a
wide range of topics, he was in some in-
stances very demonstrative and upfront.
There is both advantage and disadvant-
age to his ‘no bullshit’ pose. |f he becomes
internationally successful, some might say
‘Even in his interviews one could feel the
power of the man. He was bound to make
itl’. Of course, if he’s a failure the response

MSI hits sales records
for week, month, quarter

Toronto-based booking agency Music Shop-
pe International has achieved record gross
sales figures for the week ending March
25, the month of March and the first quar-
ter of 1977. Music Shoppe president Ron
Scribner announced sales figures for the
weekly record at $252,719, and gross sales
for the month reached the $897,026 mark,
topping last September’'s previous record
figure of $688,000.

The figure for the first quarter of 1977,
another record, was $2,122937. The triple
record comes immediately after Music
Shoppe’s vyearly record set in 1976 with
total booking gross sales of slightly over
six million dollars.

Leading Music Shoppe in total gross
sales is vice-president Ralph Jolivet,

Blondie return to Toronto
to play Colonial

Quality group Blondie, last in Canada to
open three concert dates for lggy Pop,
are returning to Toronto for a three-day
engagement at the Colonial Tavern May
26-28.

The U.S. group have one album release,
titled after their name, on the Private Stock
label.

might well be, ‘He had an arrogant and
overbearing attitude - and that did him in.’

| want to see Pagliaro at the top of the
heap. He may break rules, but he has a
clear mind and a definite sense of artistic
purpose. His act is together.

Pagliaro is managed by Ben Kaye - a
gentleman who also handles the affairs of
Patsy Gallant. |t's obvious that Pagliaro has
a great deal of confidence in Kaye. Yet
artistic control has always rested in Michel’s
hands.

“I've been this way for ten years. |
wasn’t drawn up. To me, a manager is

In The Falling Dark
enters U.S. trade

Bruce Cockburn’s latest album, In The Fal-
ling Dark:, has received chart listings in a
US. trade, entering at No. 197. The album,
which has sold over 25 000 copies in Canada
hds been receiving heavy Canadian airplay
on AOR, MOR, FM and particularly on
college stations. Coinciding with his U .S.
debut, the True North recording artist
has been receiving excellent feedback from
Quebec. These influences point to an overall
North American impact.

Streetheart signs
deal with Star Kommand

Streetheart, who appeared at Larry’s Hide-
away in Toronto April 18-23, have signed
a management contract with Garry Strat-
ychuk’s Star Kommand Productions, based
in Regina. The band which consists of
vocalist Kenny Shields, Paul Dean {guitar),
Ken Sinnaeve (bass), Daryl Gutheil (key-
boards) and Matt Frenette {drums) recently
completed a showcase performance for
A&R personnel at Toronto’s Knob Hill
nightclub.

The group will be booked exclusively by
Ralph Jolivet for Music Shoppe Internation-
al with next Toronto appearance May 2-7 at
the Gasworks.
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by Richard J. Skelly

someone | can trust, who is also a good
businessman. It's not like ‘okay kid I'm
going to make you a star’. That's the way it
happens in books. Sometimes it's a little
more cold in real life.”

Just as he hasn’t let a- manager unduly
interfere with his artistic pursuits, neither
has Pagliaro allowed himself to be the
protege of any one artist.

“My major influence? That depends on
what period, what year. Every segment of
time you get somebody who takes over.
You get influenced by so many things -
you even get infiluenced by yourself.”

From strumming a guitar on his porch at
age eleven, to becoming a recording artist
in his late teens, Pagliaro obviously paid
some dues. He refuses to talk about the
circuit of school dances, church socials and
nightclub work which may- have led him
up the ranks.

““When you're a kid you play in a band,
but you go home. Your meat and potatoes
are with mom and dad. When you‘re-in your-
twenties, you split. There are no rules, it
can happen any way. The music makes the
business, the business doesn’t make the
music. The more you get into music, the
more people see potential in you as an
entertainer, a songwriter, a lyricist or
whatever’,

Although his rugged looks and gravel
voice might have made it easy to switch into
films or television, Pagliaro has remained
true to music. He believes there is a special
power invested in those who create songs.

"When you think of a song or have an
idea for one in' your head - to take that idea
and make it real is a fulfilling experience.
It’s the power to create material things!”

Pagliaro believes that proper music per-
sonnel is necessary for his creations. For
years he was supported by Les Rockers - a
group of various Quebecois musicians which
was constantly rearranged for tours and
recording dates. Pagliaro now travels with
old cohorts Marty Simon and Billy Work-
man. Toronto-based session men supple-
ment the group.

CBS (Canada) continues to have enthus-
iasm for Pagliaro. Aggressive promotion
backed Pagliaro | (from which, What The
Hell | Got, emerged}. The company also
lent financial support to Pagliaro’s recent
Western Canadian tour. Ironically, CBS
(U.S.) dealt a crue! blow by refusing to
release the first album. Pagliaro is surpris-
ingly generous to the philistines who made
that decision.

It makes me angry, but I’'m not heart-
broken by it. Sometimes you don’t neces-
sarily deserve to get kicked, but you get
kicked anyway. You’'ve got to roll with the

‘punches in this game, because you can get

broken very® fast if you don’t. That's the
way it went with that album, Maybe we'll
have better luck with the next one.”

Pagliaro’s future product will undoubt-.
edly receive his best shot. He's an artist
who listens to his conscience, rather than to
the suspect praisings of those around him.
There’'s no question he wants to make a
lasting impression on contemporary music.

“You‘ve got to know how to evaluate
apple-polishings. Sometimes people polish
you up too much and you believe you've
got a wax cover - until somebody starts to
light a match. But the aim is to be successful
and that's what | want to do. Making it
is getting there and staying there. If you
make it for one record and then never again,
that’s not making it.”
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Although it's expiring rather slowly, NBC
radio’s NEWS AND INFORMATION SER-
VICE (NIS) is, for all intents and purposes,
dead. The American network is phasing out
its pioneering national news service, with
the last newscast scheduled for May 29th,
1977. NIS, sadly, passes into broadcasting
history after just twenty-three months.

NIS offered an all-news service, twenty-
four hours a day. Initially, it provided 50
minutes of news and features every hour,
with fourteen avails, The remaining time
was open for local programming. But this
format proved too rigid for many sub-
scribers, who felt they were losing their
individual identities. So, last fall, in an
effort to appease current subscribers and
attract new ones, NIS opened up several
additional gates for local programming.
These were spread throughout the hour
and didn’t affect avails.

NIS charges ranges from $750 per
month for a small market (one, two or
three stations) to around $15,000 for a

It's 50-50 for Steel City’s CHML

It's all 5050 for the folks at Hamilton's
CHML this year.

In February they celebrated their 50th
year on the air; in September they will
begin broadcasting with 50 kilowatts of
power that will bring the soft-music sound
of CHML deep into the densely populated
area surrounding nearby Metro Toronto.

And they are celebrating.

In February and March the station pro-
grammed five one-hour specials telescoping
each of the five decades of CHML's broad-
casting life, circulated 150,000 copies of a
32-page tabloid supplement (heavily laden
with local advertising) inside the Hamilton
Spectator, and threw a Wintario-ticket
Golden Anniversary Contest for their
listeners.

They created a special arrangement of
Paul Williams’ song We've Only Just Begun
and recorded and mixed 36 different ver-
sions of it at The Mercey Brothers’ studio
in Elmira.

One of their contest winners took home
100 Wintario tickets and cashed in on
$250,000 in the lottery’s draw.

CHML first went on the air with only
50 watts of power back in 1927 when
Hamilton was a city of only 123,000
people. Hamilton rival station CROC
had been on the air for five years.

The station was founded by a group
headed by Hamiltonian George Lees, a man
with no previous experience in radio. He
sold his interests in 1934 to Senator A.C.
Harvey, who in turn hired Toronto radio
man Ken Soble as a part-time manager.
Soble built up the station’s business and
audience and, in 1944, bought it from
Hardy. He was president and general man-
ager until his death in 1966.

major market like Chicago, New York or
Boston. Attracting major market subscribers
was one of NIS's big problems. Most of
NIS’s major market penetration was on
FM, i.e. WNWS-FM, New York, WNIS-FM
Chicago and with only 30% FM car pene-
tration in these markets NIS lost heavily in
drive-times. Getting NBC!s owned and
operated (o&Q) stations to sign up was also
a problem. Only one o&o AMer signed up:
WRC, Washington, D.C. Of the five o&o
FMers, only the previously mentioned
two joined NIS. This left five of NBC’s
o&o stations outside the NIS network,
and seriously undermined the fledgling
network’s economic base.

The ramifications of NIS’s demise are
rather sizeable. First, NBC’s radio division
is writing off an estimated $15 million in
losses, which, | think, could bhave been
avoided. Second,' nearly 200 jobs will
disappear May 29th, along with the net-
work itself, A source close to NIS told me
that NBC might absorb 10% of these people.

by Alan Guettel

In 1971 CHML was bought by Western
Broadcasting.

In the early ‘40s Soble hired a young
North Bay broadcaster, Tom Darling,
CHML's current president.

Darling broke into broadcasting when
North Bay businessman Roy Thompson
started his first radio station there. Thomp-
son later went on to become Lord Thomp-
son of Fleet.

Darling and Soble teamed to lead CHML
through its pioneering years in the 1950s
and ‘60s, CHML aired the first open-line
talk show on Canadian radio (1953); the
first helicopter traffic report in Canada
(1957}, and the first radar weather unit in a
Canadian radio station (1961).

In the late ‘40s Jane Gray sat down at a
CHML mike and became the first full-time
woman broadcaster in Canada. She now has
a regular show on Hamilton’s CHCH-TV.

Throughout the years the list of on and
off-air personalities who have worked in
the CHML studios includes people like
Tommy Hunter, George Wilson, Lorne
Green, Gordie Tapp, Hal Waggoner, Cam
Ritchie, Rex Loring, Hamilton Mayor Vic
Copps, RCA Records GM Ed Preston,
and Norm Marshall, now a news anchorman
at Hamilton’s CHCH-TV.

Today CHML is basically a recorded
music station, but local news and public
service, sports, and listener-service shows
give it its own personality.

They broadcast all games of the Hamil-
ton Ticats, 29 newscasts a day, two daily
phone-in shows, services like a weekly plant
show, and a special CB radio open line to
supplement local traffic reports.

CHML continued on page 26

So, it looks like 180 newspeople are job
hunting in an already tight job market.
Third, and most important, 65 current and
5 ready-to-come-aboard subscribers are left
without a format. With just a few excep<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>