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It’s been a few years since multi-talented Rick Springfield
decided to call it a day and mothball his guitar, but he
has returned to the fray with his long-awaited follow-up
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Labatt’s becomes partner with Cohl and Ballard

At a press conference in Toronto, this past
week, Labatt’s president Sidney Oland, an-

One of the early bellevers in Blue Rodeo,
MuchMusic’s John Martin is surprised at X-Ray’s
Restaurant, where he was presented with a gold
award by Greg Keelor and Jim Cuddy. Both the LP and
Outskirts LP have now surpassed gold.

Industry ‘‘Roast’ for
A&B’s Fred Steiner

Fred Steiner, one of the leaders in the record
retail and sound equipment field, will be
“roasted’’ at an industry dinner (Mar. 10).
The tribute to this highly respected retailer of
records and sound equipment will be held in
the Stanley Park Room of Vancouver’s
Westin Bayshore Inn.

Mr. Steiner, recently retired as President
of A&B Sound. His Seymour store, in
downtown Vancouver, is regarded as one of
the most successful retail locations in
Canada. This success prompted an expansion
into the Greater Vancouver area.

For further information on the Fred
Steiner Roast, contact Dianne Chan or
Shirley Larsen at Shannock Corp.
604-433-3311.

Rosalie Trombley to join
CKEY as Music Director

Veteran radio programmer, Rosalie
Trombley, has been appointed Music Direc-
tor of Toronto’s CKEY. Trombley first came
to prominence in the broadcast field through
her association with CKLW Windsor. Her
ability to ““pick the hits’> won her many ad-
mirers on both sides of the border, particular-
ly during the time frame when the Windsor
station topped the ratings on both sides of the
border.

In making the above announcement,
Terry Williams, Programming & Operations
Manager for CKEY, noted: ‘‘Rosalie’s exten-
sive knowledge of popular music - past, pre-
sent and future - will further strengthen
590/CKEY’s Classic Hits and The Best of
Today format in the Toronto marketplace.”

Trombley joins the station Mar. 1st.

RPMFAX
416-425-8629

nounced that the brewery had acquired a 45
percent interest in BCL Entertainment Corp.
which owns Concert Productions Interna-
tional (CPI) and Brockum, a leading tour
merchandising company. Michael Cohl and
Bill Ballard retain ownership of the remain-
ing 55 percent interest in BCL Entertainment
(Ballard, Cohl, Labatt). The deal, which ties
in with SuperCorp Entertainment, a new
company formed last October by Labatt’s,
makes BCL one of the largest and most
powerful entertainment conglormates in the
world.

Merchandising will become a major
priority for the new company, which will in-
troduce a chain of merchandising outlets.
.Cohl pointed out that ‘““More people are at-
tending rock shows than going to hockey
games,’’ and Brockum will take a leading role
in merchandising. They already have the mer-
chandising rights for this year’s Michael
Jackson world tour, as well as for the David
Lee Roth and Van Halen tours.

Irwin to Axe label
as sales & promo rep

Music industry veteran, Scoot Irwin, has
joined the Axe Music Group, and will serve
as promotion and sales rep for the Axe label.
The appointment was
Hambleton, President of the Toronto-based
record/publishing complex.

Irwin broke into the industry in the mid-
sixties as promotion rep for PolyGram
Records, then moved to Capitol, an associa-
tion that lasted 82 years. He left that label as
National Artist Relations Manager.

During the past five years, Irwin has
acted as manager of various country-oriented
groups, including the Carlton Showband,
James H. Robinson, Audie Henry, and J.D.
Sheridan, to name a few.

The Axe label is currently promoting
three releases: I Want You by Albert Hall,
taken from his upcoming Courage LP (which
has been adopted by Canada‘s National
Alpine Ski Team as their own anthem);
Gimme Some Kinda Sign, by the Sattalites;
and an LP by Q107 Homegrown Contest win-
ners, Simon Chase, produced by Ross Munro
and Triumph’s Rik Emmett.

made by Greg-

There is now growing optimism as to the
future of Blue Live Entertainment, headed up
by Jim Skarratt, a Hamilton promoter, and
financed by Labatt’s. Oland admitted he
wasn’t ‘‘sure’’ about the future of the com-
pany which spent $1 million to rent (ex-
clusively) and refurbish Toronto’s Massey
Hall. ““We just couldn’t crack (CPI’s) hold
on the market . . . however, we’ll be honour-
ing that deal,” said Oland, without further
elaboration.

As well, there is the contract that CPI
has with the Molson Brewery, which runs for
another three or four years, and with the
Coca Cola company for what is described as
‘‘secondary market’’ promotions. Cohl
however, doesn’t envisage any sponsorhip
conflicts: “We’ll be able to re-dedicate
ourselves to Canada with baby band and
grass roots development programs in concert
and non-alcohol clubs.”

Murray set for first series
of 1988 concert dates

Capitol recording star, Anne Murray, will set
out on her first series of concerts for the year,
beginning with a three-night engagement at
Milwaukee’s Riverside Theatre (Feb. 18), and
concluding in Texas with dates at the
Houston Astrodome (27) and the Fair Park
Arena in Dallas (29).

Murray began the new year with a heavy
schedule of studio and concert dates. She
taped performances for the Olympic Gala in
Calgary, which was televised Jan. 23rd.,and
has been in and out of the recording studio
with producer Kyle Lehning. The latter’s pro-
duction expertise was credited with the huge
success of Randy Travis’ LP, Always And
Forever, now platinum in Canada. He has
also worked with Dan Seals, Kenny Rogers
and England Dan and John Ford Coley.

Murray’s current LP, Harmony, is now
gold in Canada, and Perfect Strangers, the
third single from this album, a duet with
fellow Nova Scotian Doug Mallory, is
already a priority item with A/C program-
mers in both Canada and the U.S.

It’s interesting to note that Mallory and

Murray are acquaintances from one of Mur-

ray’s early CBC television specials taped in
the “70s. Mallory was also the voice behind
Dr. Music, a band that saw chart action with
their single, Long Time Comin’ Home.

Cruickshank banking on pop to rescue Berandol

Ralph Cruickshank, president of Berandol
Music, once BMI (PROCAN) Canada’s
publishing division, and until recently, cen-
tred in the classical music and educational
fields, released a pair of ‘‘pop’’ singles
because “‘the money just wasn’t there’’ in
either of the two other areas.

“We decided now was the time to try
and break through in the pop field,”” he ex-
plains, following the release last week of
singles by Cyan and Flex. “We just felt, as a
company, in dollars and cents, that we’d
never do really well unless we succeeded in
pop music. There’s some money in educa-
tional music, but not a lot and classical music
is a good way to lose money.”’

Hence, Berandol has licensed the
masters of Cyan, from Toronto, and Flex,
from Texas, and are actually looking for

more material from groups with ‘“quality”’
songs already recorded. “If there’s any peo-
ple doing basement demos,’”’ he continues,
““then we’d be interested.”” And if they are
successful, the possibility of an album looms
ahead.

“I think we can do well, in terms of
airplay and in terms of sales,”” Cruickshank
explains. “‘I don’t think you have to be a
‘live’ band these days to do well. The big
companies may not -agree with me, but as a
small company, I figure we can do well,

“If they’re not successful,” he con-
cludes, ‘‘then we’ll look for somebody else.
There’s lots of new groups . . . but if they are
successful then we’ll stay with them and
hopefully all the way. And if any one of the
singles shows signs of life, then we’ll follow-
up with an album.”’
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The note is positive from clubs, packagers & labels

Continuing with our ongoing series
of messages from the leaders in their
respective fields of the entertain-
ment industry, over the next few

weeks, touch on packagers, clubs,
special products, promoters,
bookers, managers, broadcasters,
and marketers of entertainment.

Not enough records being released internationally

Bernie Finkelstein
President, True North Records

From a personal point of view, 1987 has to be
seen as a fantastic year.
Bruce
Cockburn had his
best year on the road
ever. He toured in
the following coun-
tries: Norway,
Sweden, Denmark,
Germany, England,
Scotland, Holland,
France and Canada.
In every case, he was
met with enthusiastic ;
audiences and in Bernie Finkelstein
most cases, the attendance was the best ne
ever had. His double album, Waiting For A
Miracle, is now past gold and continues to
sell well, throughout the world. Just as im-
portant, the Cockburn catalogue is meeting
with™ increased sales, not only here, but
abroad, as many of our foreign distributors
are now releasing various titles on CD. To
give you some idea of what I mean, the Ger-
mans now have out 10 CDs, the Americans 7.

1987 a turnaround year
for the packagers

Gerry Prochaska
Managing Director
Shorewood Packaging

1987, which has been described as an ex-
cellent year for the Music Industry by heads
of the major music .
corporations, has
also been a tur-
naround year for the
packagers. ]

The industry -
has fipally attacked
the pi olem of giv-
ing the consumer
adequate pictorial
and verbal support
to the music when it
comes to music
cassettes and CDs. Whereas, a definitive
outer package that is also consumer friendly
has yet to be found, a lot of creative work is
going into the creation of multi-panel cassette
cards and booklets for Compact Discs.

The packagers and record companies
have pretty well agreed on size standards, not
only to make life easier for the individual
printers, but also to satisfy the ever increasing
demand for precision in size due to the in-
stallation of high speed loading equipment.

We hope that this fresh wind will keep
blowing in 1988.

Gerry Prochaska

‘talents on the charts.

Looking ahead to 1988, we are looking
forward to the release of our new act, Barney
Bentall And The Legendary Héarts. Barney is
signed to CBS and with the enthusiasm they
are showing, we can expect Barney to certain-
ly have an impact.

We also hope to have a new studio
album from Bruce for release in the fall.
Bruce is also starting an American tour late
February of 23 concerts. This tour is already
selling well with a second show added in
Chicago.

Still, as a manager, there are some warn-
ing signs for people to heed from 1987. Too
many tours are not doing the business and
too many records are not seeing international
release. So, while it may be true that the
Canadian industry is showing growth, it is
also true that Canadian acts and their
managers need to be more cautious in their
approach to the Canadian and international
marketplace. The wrong decision now, as
always, has dire consequences later.

There were few new
talents on the charts

Dave Evans
President, Thir-Teen Music Inc.

1987 was boosted by CD sales. Although not
as high as anticipated, CD sales contribut-
ed to a good share of
the market in 1987.

Many of this
year’s artists were
““oldies”’, who reviv-
ed their music to ap- -
peal to today’s au- -
dience and beyond.
There were few new

In 1988, I hope
to see more action by
the promoters and

B :fg | ‘\\" §

Dave Evans

labels to get the new talent (who are good and

are the future of the record industry) into the
industry.

We as Thir-Teen Music. have branched
out from being strictly a distribution com-
pany and taken on a consultation arm to our
company. Through our research, we found
that this was a much needed service in this in-
dustry.

Also, we have our newest enterprise, that
being a computerized advertising service call-

ed the Free Access Network that stretches

across the country. This latest venture seems
to be developing at a very rapid rate and our
hopes for a new medium will soon be reach-
ed.
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Sounds Interchange
makes moves to expand

Bob Johnston
Vice President, Sales & Marketing
Salesforce International

Sounds Interchange is one of Canada’s
largest recording facilities, providing studio’s
and services for ;
recording and post
production work in
the TV, film, music
and advertising in-
dustries.

In 1987, inter-
national TV shows
like Super Dave,
‘Raccoons,
Carebears, Alf, It’s
Only Rock & Roll
and many more were
clients of Sounds for post production work in
1987.

In the music industry, we worked on
music videos for The Parachute Club, Glass
Tiger, The Nylons, Sherry Kean, Messenjah,
The Wankers comedy album, Bruce
Cockburn and more.

Albums recorded by The Nylons, Raffi,
Bruce Hornsby (overdubs for his last album)
and others were done in our studios.

The studio’s biggest client is the advertis-
ing industry with The Air Company produc-
ing most of the work.

Syd Kessler, President of Kessler Music
Corp. and owner of Sounds and The Air
Company, is now the President of Supercorp.
Supercorp is a joint venture between Kessler
Music Corp. and Labbatt’s to form a large
entertainment division which includes a
record label, TV and film production, syn-
dicated programming and concert produc-
tion.

1988 will be an expansion year and pro-
mises to be an exciting one.

Bob Johnston

The Diamond celebrating
their 4th Anniversary
Sharon Garvey

Manager, Publicity & Promotion
The Diamond

Booking concerts, to quote many ‘is a turkey

shoot”” . . . no kidding . . . and it doesn’t
get any easier with ¢
practice. The Dia-

mond has an eclectic
booking policy,
from Kris Kristoffer-
son to Crowded
House to Al Di’
Meola in 1987.

Therefore, our
clientele changes
almost nightly and
we start with
customer No. 1
to sell a show.

Open communications with all major
record companies is a must. We must rely on
their information, pertaining to radio
airplay, product sales and touring informa-

REFLECTING continued on page 23

Sharon Garvey
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WALT SAYS

MIDEM rumours are fairly accurate
Rumours have it . . . that there will be a ma-
jor, major shakeup with a major that has
become somewhat of a minor. This was such
a hot topic of conversation with the behind-
the-scenes people, I was wakened in the mid-
dle of the night with the news. Of course, it’s
too hot to handle right now, but there is a
clue with what went on recently in the shadow
of Big Ben. (EC: Remember you tried to
figure this one out . . . right here in the pages
of RPM!!)

Brewery people . . . indispensable??

Wow . . . the music industry is in for a shock,
if the breweries get a major toe-hold in the
daily goings on. From what I see . . . loyalties
in the suds business are pretty shallow, at the
best of times. Today, a top dog . . . tomor-
row . . . out looking for a job, and no one
seems to care. (EC: That’s because they don’t
have a trade paper that cares!!) I recently had
a conversation with a bushy-tailed DINK
(double-income, no kids) executive from a

RPMFAX
416-425-8629

“. ... the prophets of doom, the messengers of
medjocrity, will be overwhelmed by the new
generation of competent, creative, confident
artisans and by all those of preceding generations
who have already demonstrated thelr freshness of
mind, their talent and thelr capacity for Inspired

feadership.” - Plerre Juneau
.l "
Wwhd
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brewery, about a project he was interested in
doing for us. I checked back a week later, and
the switchboard operator said he was no
longer with the company. She put me-through
to his former secretary, and she was cold as
ice . . . and wouldn’t volunteer ANY infor-
mation. (EC: What price . . . fame, and
where did you get the expression DINK??)

Credit where credit is due!!

Michael Cohl is getting real good at handling
the unruly press, and the press isn’t getting
any better at cornering Michael Cohl. It was
fun, in the past, to have the Toronto Star
charge in and attack Cohl, and he would
blow his cool, right on cue. But Michael has
mellowed, and he can make mincemeat out of
any experienced . . . or cub reporter. (EC: I
Jjust think the press has a right to know!!)

I’s only rock and roll . . . !

And cherish this quote: ‘““And acts that ap-
pear to endorse beer will get more soundly
financed promotions, and the security of
knowing that the money (they’ve been pro-
mised) is there.”” They better learn ‘‘to ap-
pear to endorse beer” or they won’t get the
‘‘money they’ve been promised.”’ (EC: Now,
who would break their promise? That would
set a bad example for young rock and roll
Jfans!!) Put music to those words and it might
be a hit. (EC: But only if it’s produced with a
government grant!) That’s where all those sin

'taxes are going.

Lynne Partridge and Fred Steiner on tap
PROCAN’s Lynne Partridge and A&B’s
Fred Steiner will be honoured at separate
roasts in Vancouver. Fred, who recently
retired from A&B Sound, will be roasted
Mar. 10 at a dinner to be held at the Bayshore
Inn, and Lynne will be front and centre
sometime in May. We’ll get the details out to
you on where and when as soon as we know.

Yes .. .lit's a FAX!!

You can now FAX information to RPM in
seconds. Our FAX number is 416-425-8629.
(EC: What will they think of next. Now, my

Ny
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SUITE 104, 25 WOOD ST., TORONTO, ONT.
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Mount ’n}eal

Shrink-wrap Framing
MOUNT ‘N SEAL

The contemporary alternative to
metal and glass at HALF- THE-COST

10 Breritcliffe Road
TORONTO
_ (416) 423-9975
3

Call for location of
store nearest you.

Ideal for posters,prints, photographs,
maps,children’s art blueprints,even tea
‘towels and t-shirts.

poison.pen letters will come in electronically.
This is the spaced-out age . . . 1)

When you know it all . . . It

How about that middle-management type,
who told me recently that he never bothered
to read any of the trades. In that case, he
won’t read this, or the item above it, or the
item below it. He really doesn’t care!! (EC:
Do you believe that the Financial Post is now
daily?) What’s your point?

Those were the good old times??

I’ve been going back over past issues of RPM
(EC: Getting your book ready for publica-
tion??) and what a treasure we have in our ar-
chives. Do you believe there were four Can-
con singles in the Top 10 of the RPM 100 for
the week of Feb. 17, 1973? Edward Bear’s
Last Song was No. 2, Anne Murray’s
Danny’s Song was No. 3, Gordon Lightfoot’s
You Are What I Am was No. 4, and I'm
Gonna Love You Too by Terry Jacks was
No. 7. As a matter of fact, for that same
week, there were eight Cancon singles in the
Top 20. The remaining four were Gypsy by
Abraham’s Children (No. 13), I Just Want
To Make Music by Tobias (No. 15 with a
bullet yet), Pretty City Lady by Bob McBride
(No. 18), and Les Emmerson’s Control Of
Me (No. 19) (EC: And that was years before
FACTOR!!)

Rosalie is back . . . !t
Well . . . when news gets out that Rosalie
Trombley is back, there will be a lot of happy
promotion people. Rosalie returns to the
Music Director chores . . . at Toronto’s
CKEY. She hangs up her shingle Mar. Ist.
(EC: Let’s have a party . . . !!)

& WORLD
&/ RECORDS

Custom pressing. tape duplication & psckaging

500 45's *359.°° 1000 45°s *489.°°
1000 Albums & Jackets *1690.°°

® ali prices include mastering, metal parts, labels
and dust sleeves, albums include full process
colour high gloss jackets from customer supplied
process film, and shrink wrapping.
2-3 Week Delivery
Completely Guaranteed
Inhouse Art & Typesetting

686-2828

Direct Toronto Line
BASELINE RD. W.. BOWMANVILLE. ONT. L1C 3B
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COULD’VE BEEN
Tiffany - MCA - 53231-J
{LP) Tittany - MCA-5793-J

NEED YOU TONIGHT
INXS - Atlantic - 78.91887-P
{LP) Kick - 78.17961-P

HAZY SHADE OF WINTER
The Bangles - Def Jam - 38»07630 H

(LP) Less Than Zero - SC-44042;

CRYING

Roy Orbison/K.D. Lang - Virgin - VS1413-W
(LP) Hiding Qut/Soundtrack - VL-3019-W

CANDLE IN THE WIND
Elton John - MCA - 531
(LP) Live In Australia - MEA-8022-4

PUMP UP THE VOLUME
M.A.R.R.S. - Vertigo - SOV-2400-Q

{LP) N/A

THE WAY YOU MAKE ME FEEL
Michael Jackson - Epic - 34-07645-H

{LP) Bad - OE-40600-

POP GOES THE WORLD

Men Without Hats - Mercury - MS76260-Q
(LP} Pop Goes The World - 832 730-1-Q

GOT MY MIND SET ON YOU
George Harrison - Dark Horse - 92.81787-P
(LP) Cloud Nine - 82-56431-P

WHEN A MAN LOVES A WOMAN

Luba - Capitol - 73043-F
{LP} Over 60 Minutes With Luba - CDP-48553-F

FAITH
George Michael - Columbin 38-07623-H
{LP) Faith - OC-40867-H

CATCH ME (I'm Fallin
Pretty Poison - Virgin - VS-1395-
{LP) Hiding Out - VL-3019-W

TELL iT TO MY HEART
Taylor Dayne - Arista - AS1-9612-N
(LP)} Telt it To My Heart - AL-8529-N

I NEED A MAN
The Eurythmics - RCA - 5361.7-R-N
(LP) Savage - 6694-1-R-N

HANDS UP (Give Me Your Heart)
Sway - Virgin - VS1418-W

(LP) N/A

HUNGRY EYES

Eric Carmen . RCA - 5315-7-R-N

(LP) Dirty Dancing - 6408-1-R-N

WHAT HAVE | DONE TO DESERVE

Pet Shop Boys - EMI America - PB-50107-F
(LP) Actually - ELJ-46972-F

SHE'S LIKE THE WIND

Patrick Swayze - RCA - 5363.7-R-N
(LP) Dirty Dancing/Soundtrack - 6408-1-R-N

SEASONS CHANGE
Expose - Arisia - AS1-9640-N
{LP) Exposure - AL-8441-N

| FOUND SOMEONE
Cher - Geffen - 92-81917-P
(LP) Cher - XGHS-24164.-P
CHERRY BOMB

John Mellencamp - Mercury - MS.76261-Q
{LP) The Lonesome Jubilee - 832 465-1-Q

| COULD NEVER TAKE THE PLACE
Prince - Paisley Park - 92-82887-P
(LP) Sign O The Times - 92.55771-P

SAY YOU WILL
Foreigner - Atlantic - 78-91697-P
(LP) Inside Information - 78-18081-P

TUNNEL OF LOVE
Bruce Springsteen - Columbm 38-7663-H
(LP) Tunnel! %I Love - OC-40999-H

| THINK WE'RE ALONE NOW

Titfany - MCA . MCA-53167-J
{LP} Trﬂany MCA-5793-J

IS THIS LOVE

Whitesnake - Geffen - 92-82337-P

(LP) Whitesnake - XGHS-24009-P

JUST LIKE PARADISE

David Lee Roth - Warner Bros - 92.81197.P
{LP} Skyscraper - 92:56711-P

DUDE (Looks Like A Lady)

Aerosmith - Geffen - 92.82407-P
{LP) Permanent Vacation - XGHS-24162-P

SHAKE YOUR LOVE
Debbie Gibson - Atlantic - 78-91877-p
(LP) Out Of The Blue - 78-17801-P

NEVER THOUGHT (1 Could Love)
Dan Hill - Columbia - 38-07681

{LP) Dan Hili - FC-40456-H
EVERYWHERE

Fleetwood Mac - Warner Bros - 92-81437-P

{LP) Tango In The Night 92.54711-P

FATHER FIGURE

George Michaet - Columbia - 38-07682-H

(LP) Faith - OC-40867-H)

NEVER GONNA GIVE YOU UP
Rick Astley - RCA - 5347-7-R-N

{LP) Whenever You Need Somebody - §822:1-R-N

DON’T YOU WANT ME
Jody Watley - MCA . 53162-4
{LP) Jody Wattey - MCA-5898-J
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35 (19) g’ve Had) THE TIME OF MY LIFE
Ill Medley/Jennifer Warnes - RCA - 5224-7-R-N
(LP) Dirty Dancing - 6408-1-R-N
w0 @ | GET WEAK
Belinda Carlisle - MCA - 53242-J
{LP) Heaven On Earth - MCA-42080-J

2 (100 CRAZY
icehouse - Chrysalis - 43156-J
{LP) Man Of Colours - CHS-41592-J

38 (12 BLACK AND BLUE

Haywire - Attic - AT-365-W
(LP) Don't Just Stand There - LAT-1239-W

42 ) BE STILL MY BEATING HEART
Sting - A&M - AM-2992-W
(LP) Nothing Like The Sun - SP-6402-W

27 (20) TRY
Blue Rodeo - RIsque Dls%ua 25-82917-P
{LP) Outsklrts - 25-47181

A E) HON ESTLY

per - Enigma - 75009.F
(LP) To Hell With The Devil - PJAS-73237-F

8t @ THE MAN IN THE MIRROR
Michael Jackson - Enic - 34.7668-H
(LP) Bad - OE-40600-H

4 ENDLESS SUMMER NIGHTS
Richard Marx - Manhatian - 50113
{LP) Richard Marx - ST-53049-

44 9 RAIN IN THE SUMMERTIME
The Alarm - 1.R.S. -
(LP) Tango In The nghl 92 54719-P

M CAN’T STAY AWAY FROM YOU
Gloria Estefan & MSM - Eplc 34-07641-P

52

48

{LP} Lel Il Loose - OE-40769-H

@0 CRYING OUT LOUD FOR LOVE
The Box - Alert . BDS.524-Q
(LP} Closer Together - 8D-1005-Q

® CHINA IN YOUR HAND
T'Pau - Siren - SRN-64-W
(LP) T'Pau - VL-2414.W

® SHOWDOWN AT BIG SKY

Robbie Robertson - Geffen - 92-81757.P

(LP) Robbie Robertson - XGHS-24160.P

' WANT TO BE YOUR MAN

Roger - Reprise . 92-82297-P

{LP) Unlimited - 92-54961-P

m | LIVE FOR YOUR LOVE
Natalie Cole - EMI America - 50094.F
(LP) Everlasting - ST-53051.F

@ IN GOD’S COUNTRY
U2 - isiand - 97064-J
{LP} The Joshua Tree - ISX-1127-J

(4 853-5937
Squeeze - AAM - AM-2954.W
(LP) Babylon And On - SP-516T-W
@ HOT HOT HOT
Buster Poindexter - RCA - 5357.7-R-N
(LP) Buster Poindexter - 8633-1-R-N

25 19 HEAVEN IS A PLACE ON EARTH
Belinda Carlisle - MCA - 53181-
{LP) Heaven On Earth - MCA-. 42080 J

BELIEVE IN ME

Paul Janz - A&M - AM-738-W

(LP) Electricity - SP-5156-W
DON’T SHED A TEAR

Paul Carrack - Chrysalis - 43164-J-
{LP) One Good Reason - CHS-41578..1

s7 ® CONNECT ME
Platinum Blonde - Epic - E4 3025-H
(LP) Contact - FE-40949-|

ss @ HOT IN THE cnv
Billy Idol - Chrysaiis - 43203-J
(LP) Vital Idol - CHX-41620-J

43 (19 SO EMOTIONAL
Whitney Housion - Arlsla AS1-9642-N
(LP) Whitney - AL-B405-

70 @ MOONBEAM
Men Without Hats - Mercury - MS-76264-Q
(LP) Pop Goes The World - 832-730-1.Q

o3 @ WISHING WELL

Terence Trent D'Arty - Columbia - 1C4-3024-H
{LP} Introducing The Hardline F(-40964-H

55 (12) THERE S THE GIRL
sart - Capitol - 44089-F
(LP) Bad Animais - PJ-12546-F

7a (3 LOVE BECOMES ELECTRIC
Strange Advance - Current - 73041-F
(LP} The Distance Between - CLT-48550-F

st (16) JULIAN
Alta Moda - Current/Epic - E4-3015-H
(LP} Alta Moda - PEC-80126-H)

62 05 VALERIE
Steve Winwood - Island - 92-83217-P
{LP) Chronicles - 92-56601-P

6 @ MAGIC (In Your E}les)
- Duke Street - 91042
(LP) Tomghl DSR-31012-J

@ MOTORTOWN
The Kane Gang - London - LDS-239-Q
{LP) Miracie - 828-057-1-Q
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I'VE BEEN |N LOVE BEFORE

Cutting Crew - Vil VS-1394-W

(LP) Broadcast - V| 2353«

HOURGLASS
uesze - A&M - AM-2967-W
(L‘L) Babylon And On - SP-5161-W

ALL OUR TOMORROWS
Joe Cocker - Capitol - 73049-F A
{LP} Unchain My Hearl - CLT-45285.F 5
THAT’S WHAT LOVE IS ALL ABOUT
Michasl Bolton - Columbia - 38-0732:

(LP) The Hunger - FC-40473-H

CASANOVA
Levert - Atlanilc - 78.92177-P
(LP) The Big Throwdown - 78-47731-P

HYSTERIA

Def Leppard - Vertigo - SOV 2402-Q
(LP) Hysteria - B30 675-1-Q

WE'LL BE TOGETHER

Sting - A&M - AM-2983-W
(LP)gdomlng Like The Sun - SP-6402-W
MONY MONY

Bllly Idol - Chrysslis - 43161-J

(LP} Vital Idol - CHX-41620-J

ANIMAL

Def Leppard - Vertigo - SOV-2399-Q
{LP) Hysteria - 830 675-1-Q

| DON'T MIND AT ALL
Bourgeols Tugg Island - 97063-J
(LP) Yoyo - ISL-1144-0

SHOULD’VE KNOWN BETTER
Richard Marx - Manhattan - 50083-F
(LP) Richard Marx - ST-53049-F

IT'S A SIN
Fet Shop Boys - EMI America - 73038-F
(LP) Actually - ELJ-46972.F

CLOSER EVERY DAY
The Jitters - Capitol - 73405-F
(LP) The Jitters - CLT-48126-F
gAYR AFTER DAY
e Rod Ri
(LPY Gurskints - 3047133 " 250807
THE ONE | LOVE
R.EM. - LR.S. - IRS-53171-J
(LP) Document - 1IRS-4205-J
HERE WE GO AGAIN
Johansen - Coach House - CH-88025
(LPY Walkin’ A Fine Line
TRUE LOVE WILL FIND A WAY
Patrick Norman - Star - STR-3024
(LP) Only Love Sets You Free - STR-8001

LA BAMBA
Los Lobos - Warner Bros - 92-83367-P
(LP) La Bamba/Soundtrack - 92-56051-P

C’MON LET’S GO
Los Lobos - Wamer Bros - 82-81867-P
(LP) La Bambai{Soundtrack - §2-56052-1-P

STAY WITH ME
Tu - RCA - PB-50945-N
(LP) Tu - KKL1-0585-N

DREAMING
OMD - Virgin - VS-1

{LP) The Best Of OMD VL 2454.W
TRUTH FAITH
New Order - Facto
{LP) Substance 1987
RUN WITH US
Lisa Loughead - Run - RNOO1
{LP) Evergreen Nights - RN-002

GONNA STAY IN LOVE
Louisa Florio Tembo - TS-8710-N
{LP) Louisa Florio - TMT-4332.N

YUM BAI YA
Frozen Ghost - WEA - 25-80927»P
(LP} Frozen Ghosl - 25-45651-P

CAUSING A COMMOTION
Madonna - Sire - 92-8:
(LP} Who's That Gir - 92 58111 P

DEVIL INSIDE
INXS - Atlantic - 78-91447-P
(LP) Kick - 78-17961.P

ONLY IN MY DREAMS
Debbie Glbson - Atlantic - 78-93227-P
(LP) Out Of The Blue - 78-17801-P

ONCE UPON A LONG AGO

Paul McCartney « MPL - 73046-F

(LP) Alt The Best - CLW-48507-F

CHECK IT OUT

John Cougar Mellencamp - Mercury MS 76265-Q
(LP) The Lonesome Jubilee - 832 465-

LOVE WILL FIND A WAY

Yas - Atco 79-34497-P

{LP} Blg Generator - 79-05221-P

NEVER GIVE UP

Boulevard - MCA .53297-J

{LP) Boulevard - MCA-42111-J

GET OUT OF MY DREAMS
Billy Ocean - Jive - JS1-9678-N

(LP) N/A
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Compiled weekly from record store, radio station and record company reports.



R - Former April Wine
L, Quitarist Brian
| Greenway gets
down to

SERIOUS BUSINESS
with his debut solo
album for Atlantic
Records, featuring

In the Danger Zone

(12" PRO: PR 2231, 7" single: 78 91887)

Produced by Marty Simon with Paul
Northfield for Mars Music Corp.

MARKETED BY

wea

MUSIC OF CANADA LTD. |
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COVER STORY - by Graeme Boyce

Rick Springfield - fully recuperated, tries again

During 1985, like many before and many
after him, Rick Springfield found himself
caught in the music industry’s favourite trap;
though, and as usual, it was a voluntary
maneuver. He had been well advised
beforehand and knew the consequences of a
life revolving around recording and touring,
however the Grammy Award winning singer
obviously-didn’t care for his own limitations;
both physical and mental.

The unrelenting pressures were too
great. His brain shut down and yet asked for
help. The cycle came to an abrupt halt and his
career as a recording artist was finished. It
was all over - fame and fortune were no
longer important. Another victim of rock and
roll, he had burned out and quite fortunately,
for his sake, help was on its way.

‘“When I took off the two and a half
years,”’ Springfield recalls, ‘I just broke ties
with everybody. I wasn’t really planning to
stay out that long, it just kind of happened.
Initially, I was burned out and then I had a
son. So I just decided to stay home and take
care of him. It was a lot of fun.”

But more fun than writing songs and
performing them on stage? ‘“No,’’ he replies
quickly. ‘‘But it was more fun than it was at
the time. I was really burned out. I just
wasn’t enjoying it at all. I'd been working
hard for so long and I didn’t have any time
for anything else at all . . . it was tour, record,
tour, record . . . back and forth. Tour and
record . . . I needed some time.”’

The New Single
JUST THE SAME

by

y Early Believers
CKRW Whitehorse - CINL Merritt
CHQT Edmonton - CRFM North Bay
K-102 Woodstock

ANVA WILSON
| dromction & | dubliity

(416) 265-6263

MLR

MARKLEN RECORDS

A successful period indeed and although
he confesses he had done the ‘drugs and
alcoho!’ thing ‘‘before”, this time these fac-
tors were simply not prevalent. ‘‘I’m not real-
ly an addictive personality like that,”’ Spr-
ingfield continues. ‘It was all internal. It was
more to do with knowing myself as a person
and faith, crises and things like that.”’

But he has bounced back with a new
album titled Rock Of Life. (Certainly in this
music industry, ‘““You’re never too old to
rock and roll,”’ holds very ‘true.) Recorded
during a series of worldwind sessions, over a
nine week period last fall, the albnm features
a cover of Groovy, as well as additional
vocals by Liam, his son.

‘I wanted a little levity on the album’’

he says of the version, perhaps in response to-

comments received following the release of
his last album, Tao, that it was too dark.
“It’s always been a song that I liked and it
was the first tune I worked up before I started
writing.”’

The actual writing process began a year
after his last tour, and lasted before entering
the studio, because, he admits, he couldn’t
write anything after quitting. ‘‘There was
nothing for me to write about. I just kept on
trying and the songs eventually started com-
ing,”” Springfield, the former star of General
Hospital and an artist with past sales of eight
million, continues.

Also instrumental in his recovery and
‘“‘turning things around’’ were his trips to the
analyst, ‘‘and understanding all the changes
that had been going on in me for the last cou-
ple of years that I really hadn’t paid any at-
tention to. Such as getting older, growing as a
person, different priorities starting to surface
and I wasn’t paying attention to any of that,
and suddenly having a son really brought all
that home.

‘““‘Suddenly I was ‘Dad’ and all this
responsibility was coming down when I'd
been the perpetual adolescent in rock bands
all my life.””

So, he took a step back away from his
career in rock music, but he acknowledges

Morrison is priority with

According to PolyGram’s Ken Ashdown,
Van Morrison’s latest album, Poetic Cham-
pions Compose, could ‘‘conceivably go
gold”’ before the end of the month which
would be the first in Canada for the artist, yet
to be certified by CRIA for any of his
previous material. However, the recently
released DJ-only single, Someone Like You,
is pumping some much needed gas into the
album, as sales have ““been the best ever’’ in
these past few weeks, Ashdown reports.

Naturally, with the new album topping
the gold plateau, sales of previous releases
should also begin to escalate. ““In fact,”” he
says, “‘with the last three albums, we’re pro-
portionally the best performing territory and
if this one goes gold that’ll definitely boost
the catalogue sales of others.”” Including
Morrison’s classic No Teacher album, now
hovering in the 40,000 sales level, as well as
his Sense Of Power project.

that not everyone gets a second chance, that
he was fortunate. “You get a chance when
you’re young, when puberty hits, but after
that, you’re up shit creek, if you want to stop
and take time out to synthesize your body .
and relax.”” But, in the music industry, only
those with talent can afford to step in and out
with such ease.

Having a baby tends to put things into
perspective, and I just severed ties with
everybody,”” Springfield concludes. « ¢‘Six
months went into a year and then into two
years, but it was just the necessary time. I was
fortunate enough to take the time to do it and
I think that’s something that everybody really
needs to do.

‘“The only bit of advice I’ll give him (his
son), is that I’d break his legs if he took
drugs, or got hooked on drugs - it’s a weight
on your shoulders. But really, it’s up to your
own talent and expertise in what you see as
your vision. There’s a lot of mixed messages
out there . . . it’s pretty pathetic, and even the
government doesn’t know what to do about
it.

‘‘But it has to start with you anyway:
you can’t expect the government or a police
force or even a drug rehab centre to do what
you failed to do, as a parent. The whole thing
with addiction is if it wasn’t alcohol, it’d be
drugs or airplane glue; it’s just within the per-
sonality to accept that kind of thing, and I
think that starts with the parents.””

Calgary’s Sailcats back
with new single

The Sailcats have bounced back into action
with Make It On Our Own, the follow-up to
Sensation which enjoyed a run up the RPM
A/C survey. Both singles are included on
their self-titled LP. The Calgary-based band
release on The Label.

The new single, a biting, soul/R&B en-
try, should attract both CHR and A/C’pro-
grammers. Music Brokers will lend their pro-
motion expertise to this release.

Sailcats comprise Ted Woodhouse
(vocals, keyboards), Jeff Heintzman (guitar,
harmony vocals), Mike Smith (vocals,
guitar), Greg Sinclair (bass, harmony vocals),
and Terry Paton (drums, harmony vocals).

PolyGram releases

Ashdown also informs that Montrealer
Gino Vannelli is back in the studio, with
brother Joe and an un-named third party, to
record his follow-up to Big Dreamers. The

‘label has just released a new single from the

platinum album titled Something Tells Me,
which coincides with the sessions. After
speaking with Vannelli, Ashdown relates the
new material will sound ‘‘more acoustic,
more natural’’ than the last effort.

Another Montreal-based act experienc-
ing phenomenal success is Men Without
Hats, whose new album has gone well over
platinum on the strength of their one single,
Pop Goes The World, the title track. The
follow-up, Moonbeam, comments Ashdown,
has been ‘‘getting a lot of hot adds’’ this
week, pushing the album closer to the double
platinum mark, though he expects at least
another pair of ‘“‘hot’’ singles in the wake of
the band’s forthcoming tour.
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MuchMusic’s Big Ticket still growing in stature

For the past several years, MuchMusic’s

special event show, The Big Ticket, has been
presenting bands taped live in concert to their
constantly expanding Canadian audience.
Largely unsuspecting in the the beginning yet
now not without expectations, not wholly
unrealistic yet certainly challenging; today
the station’s slickly produced shows are
marketed all around the world

Also caught unsuspecting were the
various record companies and managers, who
now take great advantage and liberty with the
recordings, often releasing both edited videos
and tracks to further bolster their marketing
campaigns, not only domestically, but
abroad to record company affiliates and tour
promoters as well.

The Big Ticket specials are both a
creative tool for those involved in the produc-
tion itself, and an essential marketing tool for
the station and labels alike. Keeping these
aspects separate and distinct has allowed
growth in the real sense, while adhering to the
stringent cost-control philosophies of
MuchMusic at the same time.

Transforming the live performances into
viable and commercial entertainment vehicles

of time and money.”’

Currently, entire shows are being shot:
the opening and features as well. For in-
stance, the Omar & The Howlers with The
Fabulous Thunderbirds, and the Northern
‘Pikes with Chalk Circle shows were captured

The happiness, the movement and
the sweat of the audience are
all integral ingredients

For some, notably Glass Tiger,
the timing was indeed perfect

for television, for these past few years, has
been the responsibility of Tom O’Neill, the
show’s director, who tapes concerts across
the country, specifically for The Big Ticket
and its producer, John Martin.

As well as many Canadian bands, inter-
national bands also enjoy the spotlight.
However, limited budgets haven’t permitted
shooting *‘big’’ stars, with their ‘“big”’ talent
fees, hence, though a seemingly well timed
twist of fate, developing and relatively known
acts are recipients of the attention. For some,
notably Glass Tiger, the timing was indeed
perfect.

The band’s memorable performance at
the Ontario Place Forum, a show that was
'sold out, and captured early in their career
was eventually sold to MTV, thereby mutual-
ly benefitting all parties concerned.

As opposed to filming dramatic pieces.or
even commercials, where the director’s inter-
pretation of the ‘‘written’® word is essential
to the final product’s success, O’ Neill and his
crew visualize the peformance first before
committing to tape. ‘‘It’s my job,’’ explains
O’Neill, ““to ask.‘What’s the best way to cap-
ture that?’ :

“So then it’s deciding on where to place
the cameras and what I can use to highlight
the band, rather than . . . I hate shows that
just smack of the director. 1 prefer the
seamless stuff and to be able to place those
cameras well, so they’re there to capture the
.moments that I’m anticipating will' happen.”’

Unfortunately, cameras, and the other
associated equipment, is expensive, which is
why O’Neill shoots a show live, basically con-
sistent with MuchMusic’s method of produc-
‘tion. ‘““Most other companies that do this,”
he informs, ““slave each camera to a video

itape machine, then they put the whole thing.

together ‘afterwards. But that’s very expen-
sive and we can’t afford that, both in terms

in their entirety. Another forthcoming show
will feature the coupling of Blue Rodeo and
‘Joe Ely, who appeared together recently at
Toronto’s Diamond Club.

““I used to be a drummer,”” O’Neill con-

tinues, ‘‘and basically what I do is play the
cameras . . . I try to make the cameras feel
like they’re musicans, like they’re part of the
band. Because that’s how we’re able to reflect
the performances really, really well. It’s a
band within a band concept, and with that
double combination I think we’re able to br-
ing in something that’s a little better than
live, but still live, and that’s the essence.””

Therefore, audience participation is ex-
tremely important to the inherent success of
the show, he maintains, as a reflection of its
excitement. The happiness, the movement
and the sweat of the crowd are all integral in-
gredients usually captured effectively by the
roving camera.

I believe that’s how the television au-
dience identifies. That’s what helps them feel
they’re part of the concert, and that’s what
makes ‘live’ work for a televison audience, in
that you can actually identify with the au-
dience in the club itself.

“You really have to present more of a
sense.of dynamics in the television presenta-
tion of a concert than when you’re at the con-
cert itself because, well let’s face it, there’s a
lot of time in between songs where they’re
changing guitars or tuning up or just getting
ready for the next song, and on television
that’s dead air.

““So, we are much more concentrated in
the energy that we present on television
because we take out all that in-between song
stuff and just keep on going. there has tobe a
moment where we have to step back and take
a bit of a breather and maybe get ready for a
ballad, so actually I like working with com-
mercials . . . they help me pace the show for
television.

“Doing television is basically creating
tension and relieving it,”” O’Neill elaborates
effortlessly. “‘It’s life; life is tension and
relaxation. The same thing when you’re
presenting a concert, and especially a concert,
and especially music because it’s such an
emotional thing . . . music.

‘‘People react to it so differently and on
an individual basis, and when you get them in
to a collective mass you try to allow them the
opportunity, and the indeperidence, to react
to the show. Therefore, when you create a
pace and a certain amount of tension, and a
relief of tension, you’re creating it for each
Andividual person yet still in consideration of
a mass audience.

‘““We try to treat the mass audience as a
group of individual people, so that everybody
has a lifting of their own expectations and 2
good feeling inside . . . a feeling of gratifica-

‘Speaker

tion, because if you treat everybody like
they’re a mass audience then you can’t help -
no matter how you feel about them in-
dividually - you can’t help but look down at
them.

“‘But,”” he concludes, ‘‘if you try to treat
the mass audience as a group of individuals,
by creating tension and relieving tension,
then you are looking up to the audience,
which is what you should do. Sometimes it
works and sometimes it doesn’t; it’s certainly
a hit or miss type of thing, but the only thing
you can do is do what you like and hope
everybody else likes it too.”’

New single for Vannelli
as he prepares LP session

Gino Vannelli’s latest 7>’ promo-only single,
Something Tells Me, is the follow-up to Per-
sona Non Grata and Wild Horses. The latter
peaked on the RPM 100 at No. 7 (Apr.
25/87), and all three are included on his Big
Dreamers Never Sleep LP.

Vannelli is currently working on his next
album, being recorded in his own studio in
Los Angeles. He will be sharing production
chores with brother Joe, and perhaps a third
party, to be named at a later date.

It’s interesting to note that Vannelli pro-
duced several tracks on Gary Morris’ next
LP. Morris, who is currently starring in Les
Miserables in New York City, is known
primarily as a country singer, but the Van-
nelli connection has moved him into a more
pop direction.

Elton Marcus III reworks
Simon & Garfunkel hit

Elton Marcus I11, born in the West Indies and
now living in Kitchener, Ont. has picked the
Simon & Garfunkel hit, Cecilia, as his vehicle
into the recording business. Marcus is pro-
bably beswknown as a club DJ, although the
popular’ singer/songwriter toured Canada a
few years ago with various bands.

Released on the Get The Edge label, the
plug side of this ‘‘up-tempo dance-pop’’
single, was produced by himself and Carl
Harvey, while the flip, Time Is Time, a Mar-
cus original, gives Gary Dere a co-production
credit along with Marcus. Harvey also
doubles on guitar, bass and keyboards. The
single was recorded at Toronto’s Wellesley
Studios, and is being distributed nationally
by Electric Distribution with promotion
handled by The Music Brokers.

Hemisphere speakers now
manufactured in Canada

Ira Brown, reports that the Hemisphere
is now being manufactured in
Canada, ‘“‘utilizing all Canadian assembled
and made components with the exception of
the drivers,”” Brown explains.

He continues with, ‘‘Benefits of a
Canadian-made Hemisphere Speaker will in-
clude a lower retail price, lower dealer price
and better inventory control, which will result
in a quicker delivery system.”

Appointed Canadian Hemisphere
Dealerships are Oakwood Audio (Winnipeg:
coast to coast) and J. Mar Electronics
(Toronto),
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Canada a test market for Elshaw’s Olympic album

Whether or not Keith Elshaw’s album,
Dream On The Horizon - A Tribute To The
Olympic Spirit, sells two or two hundred
thousand copies, the fact the money was in-
vested and the project completed is simple
testimony enough, it was indeed worth his
time alone. If nothing else, he is certainly
proud of his accomplishment, and regardless
of eventual sales figures, he adds, he won’t
lose money either. 7

Launched on his own Chartwell (named
after Churchill’s country home) label, Elshaw
believes, if only because of his many years in
broadcasting, the album has as much chance
at success as any other debut, released by a
major record company, and in the process, he
hopes, all of his ““pals’ will get rich.

Expressing hence a fatalistic attitude and
quoting Brendan Tartikoff, who suggested
lately every hit show NBC has is a fluke,
Elshaw says he knew he’d get lots of ‘‘flak’’
from the music industry in general by releas-
ing an album of different artists, targetted for
different radio audiences, and focussing on
the Olympics, but, to date, nobody else has
produced one.

‘“There’s. only- one quasi-Olympic

Southside and Trend
sign distribution deal

Southside Records has signed a distribution
deal with Trend Records & Tapes, which will
secure access to retail markets in Canada for
the Toronto-based label. The deal will also
allow for release of a number of masters from
territories that Southside has acquired.

‘“This agreement comes on the heels of
some very exciting international signings by
Southside,”” says the label’s Paul Clinch,
‘‘and 1988 promises to be a very good year
for both product and artists.”’

The first release to be covered by this
agreement is Australia’s Hott Waxx (former-
ly Wickety Wak). Initial release will be Bend
Me Shape Me, a 7°’ single, to be followed by
a 12” dance EP, which is already enjoying
impressive mainstream club response.

The distribution deal was signed by
Clinch and Trend’s Jack Inhaber.

Simon Chase signed
to Axe label

Q-107 (Toronto) Homegrown Contest win-
ners, Simon Chase, has been signed to a
recording and publishing agreement with the
Axe Music Group. The band is fronted by
lead singer Anthony Michaels and guitarist
Sil Simone. There is noone in the band nam-
ed Simon Chase.

Initial release will be a single, One More
Night, shipped to radio late February,
followed by an early March release of their
debut LP, Thrill Of The Chase. The band’s
sound is described as ‘‘hard driving, guitar-
oriented rock, accented with soaring vocals
and harmonies.”’

The LP was produced at Metalworks in
Toronto by Ross Munro and Triumph’s Rik
Emmett. The material was written by
Michaels and Simone, with assistance from
Emmett and Munro. The latter, a well-known
industry lawyer, also manages the band.

thing,”’ says Elshaw, ‘“which is the official
song by David Foster, but I know the guys in
the radio stations really don’t give a shit
about playing that song. However, our stuff
is so different, it’s out of left field 2nd actual-
ly gets the blood boiling. Sure we’re amateurs
and it’s our first, but you never know what’s
going to make it and what isn’t.

““One of the reasons I wanted to do an
album with different artists on one package,”’
Elshaw continues, ‘‘was because it’s really
sophisticated test marketing: if the public
likes any one of these three or four directions
then ‘Boom!’ we’re there with it. I’ve always
thought that right now I might look like an
idiot, but maybe in a few months I'm going
to look like I really knew what I was doing’’

Besides, he mentions, the whole Olympic
‘“thing”’ is about amateurs and doing it
‘“‘your own way,” idealistically. Certain to
give sales a boost though is a collaborative ef-
fort by a trio of Canada’s most widely known
and well respected guitarists: Liona Boyd,
Rik Emmett and Alex Lifeson. They are
featured on the Hands Of Man track, releas-
ed as a single.

‘““Part of what the Olympics is all

about,”’ he elaborates, ‘‘is people working on
their own . . . nobody’s there with them at
five in the morning. The reasons for doing
something always has to come from inside
and, well, that’s in the grooves because all
we’ve done here is struggle and yet make
something grow.
““So here I am, bucking the system, bucking
every trend, ‘You can’t put out an album and
release four singles from different artists, all
at the same time.” Well, I’ve had to, and right
from the beginning I've always said: ‘Why
not?’ I guess I'm too stupid to know any bet-
ter, or I'm very brave, but the fact is we’ve
gone ahead and at this point, nobody else
has.”’

If the LP’s singles receive extensive
airplay and become ‘‘hits”’, and the actual
album sells through in respectable numbers,
several things will happen, Elshaw relates.
Firstly, and in time for the summer Olympic
events, an international record deal should be
signed. Secondly, and already in the works,
are follow-up albums from his ‘‘unknown’’
artists who appear on the album. Finally,
there is the question of those infamous major
corporations and their involvement.

‘“As a recording studio,’”’ he continues,
‘““‘we don’t go afier the music business. It’s
not our kind of thing. We’re not set up for it,

A/C nod given to
Currie’s MLR single

Released only a few weeks ago, Sandi
Currie’s new MLR single, Just The Same, has
been forming an impressive pattern of accep-
tance by A/C programmers, as tracked by
Anya Wilson Promotion & Publicity.

The single, distributed by Thir-Teen,
was written and produced by Lenny Solomon
(formerly of the Myles & Lenny duo), and
Greg Kavanagh (well-known Toronto session
guitarist) at Toronto’s Wellesley Sound. The
new release follows Nightflights and I'll
Dream With You, which established the
young London, Ont. singer as ‘‘one to
watch’’.

and yet the corporate world loves what we’re
doing . . . that’s why we’ve already sold some
to Labatt’s and there’s a TV show, and now
we’re in negotiations for a couple of other
things.

‘“There’s a big trend to buy old hit
records and put them on commercials, so part
of my thinking in creating every one of these
songs is chicken and egg: they’re not hits yet,
but when they are . . . So, if to make them
hits I have to sell them first, well that’s one
way of going, or after they’re hits I can sell
them, that’s another way. I never expected to
make money as a record company,’” Elshaw
concludes. “‘If you start up your own label,
you have to spend half a million before you
see a penny anyhow.

‘I didn’t do this to make money. I did it
knowing that we could recover costs from the
corporate world in a way that most music
people can’t, because we do it day in and day
out. Our clients are already here. We expect
to break even because one never knows if
one’s going to get any response from radio or
from the business. Who knows if the people
will like anything we do? That’s the way I
feel.

“I know I like it and I'm doing it for
myself anyway. Because if I'm not happy
with it, then what the hell did I do it for?
Maybe nobody will buy it, and that being the
case, as a businessman, we do have other
ways of making it.”

Paul Horn nominated
for a Grammy

Flutist Paul Horn has been nominated for a
1987 Grammy Award in the category of Best
New Age Performance for his Attic LP,
Traveller.

Horn’s career spans some 30 years, in
which time he has won two previous Grammy
Awards. His ‘‘Inside” series of albums,
recorded in locales such as the Taj Mahal and
the Great Pyramids of Egypt have been hail-
ed as classics.

Although originally from New York Ci-
ty, Horn has been living in Victoria, B.C.
since 1969.

Hamilton to Attic’s
production & marketing

Pam Hamilton has been appointed Coor-
dinator of Production and Marketing Ser-
vices for Attic Records.

Prior to this appointment, Hamilton was
Product Manager for C.M.Q. Communica-
tions - a financial information services com-

pany.

CBS offers retail
Triple Play Country

CBS Records is offering retailers a new Triple
Play country program. They are coupling two
of their hot young artists, Ricky Van Shelton
(Wild Eyed Dream) and Rosanne Cash
{King’s Record Shop), with one of the greats
of country music, George Jones (Too Wild
Too Long).

The program runs from Feb. 1st through
Feb. 24, and CBS will offer a free goods pro-
gram to retail, As well a 3-artist poster will
augment the promotion.



BLOW UP YOUR VIDEO

The "BLOW UP YOUR VIDEO" album
rolled out platinum and is already
rocking retail.

The incendiary first single and video
HEATSEEKER are burnin!
i T

Produced by Harry Vanda and George Young.
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Listeners getting hooked on CKNX

‘The unusually “‘off-weather’’ beginning of
the year, has prompted CKNX AM 920 and
FM102 to launch early promotion on their
Fishing Derby’s through this summer. The
,Station is co-sponsoring the Kinkardine

| s m»fadx;:?& s

Trooper is back: CKNX-FM Wingham staffers Sylvlia
Derer, Dan Elliott and Kevn Wickens welcome Trooper
backstage at Owen Sound’s Bayshore Arena.

Salmon Derby in May, as well as the Owen
Sound Salmon Spectacular for part of
August and September. The station is
hopeful this high profile type of promotion
will land them ‘‘big ratings’’ for the fall
BBM.

Wodzak to edit CHOK Newsletter
CHOK (Sarnia) Promotions Director, Lynda
Wodzak, becomes the station’s Newsletter
Editor. The monthly newsletter, tagged
Radio Research, was recently introduced “‘to
pass a wealth of thought-provoking material
on to our local business people,”’ says Wod-
zak.

LA-107’s “‘couch potato” takes it off

Tipping the scales at 345 lbs, LA-107
(Lethbridge) morning newsperson, Hal
Anderson, billing himself as a ““world class
couch potato’’, has slipped below 300 1bs, all
in the name of charity. Anderson, and morn-
ing personality, Mark Campbell, launched
their Five Week Work-down, the latter part

To the stations
that have added
the new single

CRYING FOR LOVE
by
LORRAINE SCOTT

CHFI - CBC - CKRA-FM
CIMC - CHTK

For extra copies contact:
Slak Records
416-964-0695

'CHOK 1070 Sarnia held a United Way Diamond Dance
at Johnny Angels - a local ‘50s - ‘60s club and raised
over $1800 through thelr Diamond Ring Raffle,
Potatoe Qlympics (I to r) CHOK’s Rick Geroni, Paul
Godfrey, ‘Vinnie Cool’, Gary Connors, Rick Burrows,

|

of last year and, after partaking of a special
“feedmg table’’ and aerobics, he lost 35 lbs,
which raised $6,000 for the United Way
(pledges from listeners). At last report, he is
now still losing.

B’nai B’rith honours to
CFMO’s Gord Atkinson

Gord Atkinson, Station Manager of Ottawa’s
CFMO-FM 94, has been named 1987 Citizen
of The Year by the Ottawa Lodge (No. 885)
of the B’nai B’rith. Known as “‘Ottawa’s Mr.
Showbusiness,”” Atkinson has received wide
acclaim for his special productions on Bing
Crosby and Bob Hope as well as other enter-
tainers.

Atkinson has been the Producer/Host of
the Christmas Exchange Broadcast, which set
an all-time Ottawa record of $107,450.00 in
pledges in 1987. As well, he was instrumental
in organizing the Frank Sinatra/Rich Little
fund raising concert which raised
$1,000,000.00. These funds were used to
build the Civic Hospital’s Special Care
Nursery.

Atkinson will be honoured at a dinner
(May 16)) at the Machzikei Hadas Synagogue
in Ottawa. For further information contact
Linda Spalding, Promotion Director:
613-234-2366.

Radio gets its knocks from media pundit Burns

Media pundit George A. Burns, obviously
wasn’t trying to make friends within the U.S.
radio community when he addressed broad-
cast executives who attended his 21st Burns
Media Radio Seminar recently in Los
Angeles.

Burns told his audience that radio has
been reduced to ‘‘a minimal, briefing func-
tion in terms of non-musical content, and vir-
tually any listener desire for detail or ‘in-
depthness’ is gone.’

He continued with ‘““The content of our
culture has moved to television . . . print and
radio . . . particularly radio . . . are secondary
in being the sources of what people know,
care and talk about. A growing amount of
non-musical content on the radio is about
TV. Radio is talked about less and less and
has become a utility with as much top-of-
mindedness as the water company.’’

Burns’ observations were based on con-
clusions drawn from his organization’s ongo-
ing series of One-to-One indepth interviews
conducted across the U.S. during the past
year.

‘‘Many of our respondents expressed the
desire that a radio station be ready to ‘break
in’ if there is anything important
happening,”’ continues Burns, ‘‘so they can
turn over to television. They are also showing
less and less interest in special facilities for
traffic or weather.””

Zeroing in on the morning drive pro-
grams, considered the most important for a
radio station, Burns claims listeners are now
picking the morning show because the
““announcer-disk jockey matches their par-
ticular mood that morning . . . and too much
of any content is not a good thing . . . even
humour. In the mornings, music sets the
mood. After the mornings, music is. the
mood.”’

Burns punches home this finding with,
‘“Listeners now use the radio to choose the
mood they want . . . and they will switch to
another station just to change the mood.
They usually don’t want.variety from one sta-
tion. Eclectic Radio, which is many moods, is
no longer viable in any form.”

He concludes with his finding on the in-
creasing importance of tapes in the car, which
doesn’t allow for a radio station to compete
directly. ‘‘Many people now program their
own tapes - music, literature, learning tapes,
to create specific moods. This gives the

listener a power of choice beyond anything
one radio station can give.”’

For further information contact Burns
Media Consultants in Studio City, Califor-
nia: 818-985-8522.

Low in price and easy to order.
Genuine glossy photos can be
produced in any quantity from
your print, negative or
transparency.

Ask for your FREE price list
and Customized Promotion
Kit today!

Canada Wide Service

GALBRAITH REPRODUCTIONS
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Toronto, Ont. M5T 256
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TOP 20
SINGLES
20 YEARS AGO

ZABADAK
- Dave Dee/Dozy Beaky/Mich/Tich

BABY THAT I'VE FOUND YOU
- Foundatlons

SPOOKY
- Classics IV

NOBODY BUT ME
- Human Blenz

| CAN TAKE OR LEAVE LOVING
- Herman’s Hermits

WE CAN FLY
- Cowsills

BOTTLE OF WINE
- Fireballs

LOVE IS BLUE
- Paul Mauriat

WONDER WHAT SHE’S DOING
- Tommy Boyce/Bobby Hart

GREEN TAMBOURINE
- Lemon Pipers

JUST AS MUCH AS EVER
- Bobby Vinton

WORDS
- Bee Gees

STRAWBERY SHORTCAKE
- Jay & The Technigues

BEND ME SHAPE ME
- American Bread

ITCHYCOO PARK
- Small Faces

GOIN’ OUT OF MY HEAD
- Lettermen

WHO WILL ANSWER
- Ed Ames

1 WISH IT WOULD RAIN
- Temptations

SHE'S A RAINBOW
- Rolling Stones

DARLIN’
- Beach Boys
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TOP 20
SINGLES
15 YEARS AGO

CROCODILE ROCK
- Elton John

LAST SONG
- Edward Bear

DANNY’S SONG
- Anne Murray

YOU ARE WHAT | AM
- Gordon Lightfoot

OH BABE
- Hurricane Smith

WHY CAN'T WE LIVE TOGETHER
- Timmy Thomas

I'M GONNA LOVE YOU TOO
- Terry Jacks

YOU’RE SO VAIN
- Carly Simon

ROCKY MOUNTAIN HIGH
- John Denver

JAMBALAYA
- Blue Ridge Rangers

DON’'T EXPECT ME
- Lobo

SUPESTITION'
- Stevie Wonder

GYPSY
- Abraham’s Children

HI HI HI
- Wings
1 JUST WANT TO MAKE MUSIC
- Tobias

DREIDEL
- Don McLean

DO IT AGAIN
- Steely Dan

PRETTY CITY LADY
- McBride

CONTROL OF ME
- Les Emmerson

DO YOU WANT TO DANCE
- Les Emmerson
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TOP 20
SINGLES
10 YEARS AGO

STAYIN' ALIVE
- Bee Gees

SHORT PEOPLE
- Randy Newman

WE ARE THE CHAMPIONS
- Queen
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