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Horizon

Indian words and phrases
in the English language

by Joygopal Podder

INDIA has contributed a lot to

the growth of the English language.
There are numerous words and con-
cepts in the language which are of
Indian origin, adapted, primarily dur-
ing the zenith of the British rule in
India, from the languages and cus-
toms of ‘the country to expand and
supplement everyday English speech.

Take the word ‘Pariak’, for in-
stance. Its current implication is that
of an outcast—an outsider, The word
‘Pariah’ is derived from a word in a
South Indian language. The language
is Tamil and the word is parivar or
drummer, one of the hereditary titles
of those belonging to the lower
castes of village society.

Similarly, the word dacoit which is
used to describe a bandit, is derived
from the North TIndian term ‘daku’
which has the same meaning. And,
the related North Indian term
‘dakaity’, which describes a piece of
bandits’ work, is now the English
word ‘dacoity’.

The prevalent custom in British
India of shunting wives and families
cff to the cool hills, complete with
verdant, grassy slopzs, during the hot
season. engendered the phrase ‘grass
widow’ for a woman temporarily sepa-
rated from her spouse.

The word juggernaut is now used
in the English language to evoke im-
ages of some titanic, irresistible force,
crushing everything in its path. This
word, too, has an Indian origin. The
original ‘juggernaut’ was the Hindu
God Vishnu or Jagaanatha, whose
image was installed in chariot 45 feet
high, borne aloft on 16 massive wheels
each nearly seven feet in girth, And, as
this vast structure rumbled ponderously
by, devotees would cast themselves
beneath its wheels, in the belief that
such a death would ensure their go-
ing to heaven. Thus the image of the
God Jagannatha was, indeed, atitantic,
irresistible force and, from the forms
evolved the English word ‘Juggernaut’
to describe something that crushes
everything in its way.

The term ‘curry’ is now an English
word well-known to food lovers all
over the world. It is a term used to
describe a very tasty dish of Indian
origin—a dish of rice dressed with
spiced mincemeat or fish,

A common English word, with
which everybody is familiar, is ‘tank’.
This word is used to describe a large,
recentacle for storing liquid, The ori-
ginal tanks were reservoirs of water
built by Indian kings and landlords
for irrigation purposes. These tanks
ware built all over India and were a
grcat boon to farmers. Such a reser-
voir was referred to by the Tndian
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people as ‘tank’ and the word gra-
dually became incorporated in the
English language to describe a con-
tainer of liquid.

Not only the name, but the game of
Polo itself is of Indian origin. This
game, “in  which two teams of men
riding horses chase a ball with glori-
fied hockey sticks, was a great fav-
ourite with the rulers of India’s
Princely States. This game was adopt-
ed by the officers of the British Indian
army, who took the game with them
when they returned to England. And
talking of Polo, brings to mind the long
breeches, tight from knee to ankle,
which are worn by all Polo players
during matches. These specially de-
signed breeches are called ‘Jodhpuris’
in honour of the ruler of the Indian
state of Jodhpur, who designed and
popularised them at the turn of the
century. !

THE East Indian city of Calcutta is

well-known as one of the most popu-
lous cities in the world. Calcutta was
named by the British— and the name
originated in a very interesting way,
indeed. When the officers of the
English East India company first came
upon that area on the banks of the
river Hooghly where Calcutta is today
situated, all they saw was a cluster of
three small villages.

The English men called out to a vil-
lager who happened to be sailing
down the river in a small boat loaded
with bundles of cut grass. “What are
these villages called ?” asked the
Englishmen in their own tongue. The
simple villager did not know English
and. so, did not understand what he
was being asked. He thought that the
Englishmen were interested in the
bundles of grass he wag carrying and
wanted to know how fresh they were.
So he replied, in his own tongue Ben-
gali, Kalkata, to convey that he had
cut the grass only the day before.
Kal means vesterday and Fata means
= cut. The Englishmen, in their turn,
Jid not know Bengali and, so, con-
cluded that the name of the cluster of
villages was Kalkata. As a result of
this misunderstanding. onc of the
world’s most populous citics, i, today.
called Calcutta,

The list of English words of Tndian
origin can go on and on. Take the
word ‘coolie’. for examvle, which is
used to describe a hired labourer or
the word ‘topee’, to signify a sunhat
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or helmet. Or even the word ‘Guru’
which is one of the most recent ad--
ditions to the English language.
Guru is how an Indian refers to
his teacher and English speaking peo-
ple too have begun to use this word
to describe a giver of knowledge, T
will, however, end this piece, by cit-
ing an amusing anecdote relating to,
not an English word of Indian origin
but a word used in an Indian context

- to show off an Englishman’s tongue-

in-cheek sense of humour.

Sarnath

by Manju Kak

SARNATH is one of the few holy

places in India which still helds
the aura of the period from which
it received its significance. It is an im-
portant Buddhist pilgrim centre and is

. visited by hundreds of peogle from all

over for the message of Buddha is
universal turth and moderation in all
things, Sarnath lies just 11 kms, from
the holy temple city of Varanasi and
is the cradle of Buddhism.

More than 2500 years ago, a
young prince Gautama Siddharth, son
of the tribal Lahya Chief Suddod-
hana, asked himself an unanswerable
question that has been plaguing hum-
anity siace time immemorial; why is
there sorrow and suffering in this
world? To find the answer he spent
12 long years wandering in the for-
ests, inflicting severe punishment on
his body by undertaking fasts and
penances. But the answer eluded him.
One day, tired of his non-success he
sat under a peepul tree in Gaya, near
Patna on the lower Ganges river
and fell into a deep trance. He rc-
mained there for 48 days and nights
till he received enlightenment on the
49th day. Overjoved with his know-
ledge he wandered from: Gava and
reached the Deer Park at Sarnath.
Here he delivered his first sermon to
five ascctics who became his discip-
les. It was at Sarmath that Gau-
tama first preached and outlined the
tenets of Buddhism  knewn as the
Dharma, He was now called the Bud-
dha or the Enlightened One. Rence Sa-
nath has great importance in the re-
ligious history of Buddhism.

The word ‘Peccavi’ is Latin for ‘I

- have sinned’, This word has been in-

corporated in the English phrase : ‘to
cry peccavi’ which means a flippant
admission of guilt. And, when Gene-
ral Charles Napier seized the Indian
state of Sind in 1843 and reported
his victory in a terse communique,
this unfortunate word became the
subject of one of history’s most out-
rageous puns. The communique said :
‘Peccavi’—I have Sind.” oo

But besides this, Sarnath is fam-
ous for the great school of art which
developed and flourished there and
for its famous museum which har-
bours so many priceless symbols of
India’s artistic heritage.

The Maurya king Ashoka who
ruled from 273BC to 232 BC be-
came a devout follower of Buddha
and to sprcad his teachings, had them
inscribed on pillars and rocks. The
finest example of his pillar edicts is
to be found in Sarnath. It is an excel-
lent piece of sculpture showing great
accuracy and precision in workman-
ship. Raised at the Dcer Park, the
highly polished sandstone pillar con-
sists of a monolithic circular shaft
surmouated by a capital. The capi-
tal of the Sarnath pillar is of great
significance in modern India. It con-
sists of four lions standing with their
backs to each other and at the base
is the abacus on which are carv-
ed, a galloping horse, an elephant, a
bull and lion each separated by a
chakra or wheel. This Ashokan capi-
tal has been adopted as India’s na-
tional emblem.

The Archacological Muscum at Sar-
nath contains onc of the finest col-
lections of India’s famoug plastic art
which devcloped during the Gupta
period around the  4—6th century
A.D. Onc of the best known pieces
is the image of a scated Buddha with
the fingers of the two hands held in
front of the body in special position
—known as the dharma chokra para-
vartava mudra which is the pose depic-
ting Buddha prcaching his first scr-
mons. In Buddhist canonical texts it
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is referred to as turning of the wheel
"of law. The Buddha is seated on a
pedestal, his face is serene with half
closed eyes and a beatific expression,
on his face. The sculptor’s genius has
entrapped the expression of spiritua-
lity on stone. This refined art which
developed in the regions of Sarnath
during the golden age of the Gupta
is known as the Sarnath school of art
and influenced other ethnic schools
of art which developed in Bengal
and the Deccan.

SARNATH is famous for yet an-

other Buddhist moaument—the
Dhamak Stupa. A stupa is a burial
mow of unburnt brick built over a
casket containing a relic of Buddha,
It is hemispherical in shape and is
covered by burnt brick or stone over
which is a square structure of Kar-
mika. Many stupas were raised in
India by the Buddhist Kings Ashoka
and Kanishka. Though most stupas
are hemispherical, there is the terra-
ced stupa at Borobdur in Java, and
the only cylindrical stupa at Sarnath
—the Dhameh stupa. It rises in 3
stages—the basement—the drum and
the dome. It is solidly built of stone
relieved on the outside by eight
projecting faces each with a niche
for the reception of an image of Bud-
dha and a broad band of exquisite-
ly carved ornamentation consisting of
scrolls of geometric patterns which
have evoked high praise.

The famous Buddhist monastery—-

or Vihara—built in 1931 by the
Mahabodhi society is also situated
at Sarnath and is well worth a visit.
Sacred Buddhist relics discovered at
other sites are enshrined here. Fre-
scoes showing scenes from the life of
Buddha by a renowned Japanese
artist are also to be found. Other
monuments of interest are the chau-
khandi stupa, the Chinese temple,
the Tibetan temple,

An excursion to this temple city re-
veals the haunting magic mystery
and wonder of Hinduism. The sights
and colours of the city are fascinat-
ing. Not far from the historic temples
of this city, on the opposite bank of
the Ganges river lics the Ramnagar
Fort, palace of the fcinicr ruler of
Varanasi, Displayed there is a uni-
que collection of palanquines furni-
ture, arms and weapons.

Sarnath is approachable directly
by road and by train, both of which

INDIA CALLING, JUNE 1985

" gative of men.

rua from Varanasi at frequent inter-
vals. Varanasi is connected by air
from Dclhi, Patna, Calcutta and Luck-
now. Being a busy tourist centre, tra-
vel facilities are available for travellers
of every pocket. A trip to North In-

WOMEN'S WORLD

Women
and Art

by Tamali Sengupta

dian towns would be incomplete if this
vital centre of India's religious history
were omitted. In its scenic gardens,
quiet surroundings and under its huge
shady trees, the message of the Bud-
dha is still alive while the distant

gongs of the monastery recall the time
for prayer.

aao

WOMEN and their contribution
to art and its development is a
theme that can be studied in the Indian
scenario only in the context of the
phenomenon of transition that took
place in the last century.

Though aesthetically directed ex-
pression has been a traditional attri-
bute of women, we find that expres-
sion of this talent was confined largely
to homes and almost all external
manifestations of art were the prero-
This was mainly
because society was in the traditional

‘their homes.

world of closed societies, with clearly
defined rules that bound women to
The situation began to
change with the advent of the Indian
renaissance. Under the influence of
the Brahmo Samaj women began to
break out of the bonds socicty had
imposed on them and with social
emancipation came changes in the
attitudes of society towards women
in the field of art.

Social acceptance of women as
artists 1s a very modern phenomenon.
Even in the early part of this century
Amrita Shergill, a painter of seme
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stature raised tremendous controversy.
Yet, today the decision of a woman
to be an artist is not frowned upon.
1 would now like to discuss certain
attitudes that are peculiar to -the
Indian context and which have influ-
enced art in India.

First is the fact that art in this
sub-continent has always been an ex-
pression of devotion to God. Most
art schools (music and dance) have
drawn inspiration from recligion.

Secondly, because of the devoticnal
nature of art, artistic cxpression has
always been non-personaliscd, so we
neither know of great womcep artists
nor do we know of great male artists.
The artist has always been regarded
as a tool in the hands of Geud.

Thirdly, while in the woest, art 1s
a relatively recent development and
is therefore oriented towards pecople,
in India thousands of years of art
have resulted in rigidity and disci-
pline, so while the school of art is
important, the artist is not.

Th.e impact of thesc factors 1 have
mentioned above can be secn in the
fact that while art is important in
India, the artist is not, the Taj Mahal
1s important, but the architcct’s name
has become obscured in history.

SOCIAL emancipation of women

led to increased participation of
women in all walks of life including
art. In this context, I would like to
distinguish between creative and non-
creative art for commercial purposcs
and performing art and finc art.

While there are many womeg in
commercial art, they are mainly in
non-creative positions as textilc desig-
ners, interior decorators and indus-
trial designers. In the ficld of com-
mercial art, most creative positions
are .still held by men. T :cap cnly
attribute this to the fact that India
still is conservative and there is a bias
that makes women go for job security
rather than the artist’s freelancine
which  creative  work  involves.
Coming next to performing art, music,
dance, theatre and films we find that
there have been certain major changes.
Though women have always been as-
sociated with the performing arts,
today, they perform in traditional
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roles as dancers, singers, and actiesses,
as well as choreographers and music,
theatrc and film directors. Women
have graduated from being interpre-
ters of art to creating art. Ihere arc
woinen taking a pionccring role in
promoting artistic development and
eifort. ‘Lhis is one of the hallmarks
in the decvelopment of a modern
Indian culture. It represents a vital
part of the search of the Indian
women to find emancipation in artistic
expression.

I now come to the second part of
my talk. In this 1 will try to analyse
the role of women in the historical
development of art, coming eventually
to modern times.

lN ancient India women have no
distinct  contribution, though there
is a lot of art associated with that
period, there are no names wc can
connect with  Ancient
However, society was very eqalitariail,
and we know of famous women scho-
lars so we can say that there must
have been a number of women in the
ficld of art.

Medieval India ushered in a phasc
of conservatism wherc womep WeEre:
made to wear purdah. Artistic pur-
suit could be carried out at home but
not in public. Meera Bai the famous;
devotee of Lord Krishna was persecut-
cd. Her parents-in-law even tried
to kill her because they felt that her
singing in public was an insult to their
family. Andal was another such
singer who faced social ~criticism.
Among dancers there was Anarkali
the famous courtesan who was buried
alive because the crown prince Jehan-
gir wanted to marry her. Another
famous dancer was Amrapaili who
was so beautiful that she was forbid-
den to marry. The tradition of song
and dance was kept alive mainly by
the courtesans and the devadasis, The
devadasis were children dedicated to
God, they tended to the temple lands
and other tedious chores leaving the
priests free to prey they also used to
dance and sing devotional songs in
temples. Except for these women
few other girls were allowed to be
associated with organised art.

In modern India, the social renais-
sance caused major changes. Rabin-
dranath Tagore, the poet organised

Indian art. '

girls from the upper class  and en-
couraged them to express thcmselves
artistically, In South Ipdia, the
revival of Bharatnatyam can be con-
nected with the names of two fainous
women, Bala Saraswati and Rukinani
Arundale. While Bala Saraswati be-
came a major cxponent oi Bharat-
natyam, Rukmani Arundale, a Brah-
min girl defied her family, learnt
Bharatnatyam and tried to take it from
just the temples to the homes of
people.

Similarly the Odissi dance form
existed in very remote areas, Sanyukta
Panigrahi a renowned cxponent  of
Qdissj learnt the dance form and gave
it public acceptance and acclaim.

In the north, the Jaipur Gharana,
onc of the better known schools of
dance and music also produced many
famous women dancers and singers.
Sitara Dcvi and Roshan Kumari are
two famous Kathak performers from
this school. In addition to the Jaipur
Gharana is the school which grew
betwcen Lucknow and Benaras.
Though these schools had existed for
hundreds of years, it was only in the
last century that they gained social
position and acceptability. Indian
classical music has two dominant
strains—Hindustani or North Indian
and Karnatic or South Indian. Begum
Akhtar, the Ghazal queen of India,
was one of the torch bearers of
Hindustani music.  Through her
tremendous talent she gained fame and
popularity and came to be accepted
as one of the stalwarts of Indian
music.

M. S. Subbulakshmi, an ecxponent
of Karnatak classical music was des-
cribed by the Time Magazine corres-
pondent as a beautiful saintly person.
She gave Karnatak classical music rc-
cognition in the cyes of the world.

to painting, wc find a
dichotomy between traditional and
modern art. Amrita Shergill is pro-
bably the best known of the modern
painters. Though there is a host of
other women in the field, few have
achieved her eminence. So far as
traditional art is concerned we find
that Kalamkari and Pichwai are two
forms of painting in which women
dominate. Though they make minia-
tures and frescoes men continue to
dominate in these fields.
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Before concluding, I would like to
briefly state the issues I have discus-
sed.. Women have been cnfering the
ficld of art in large numbers in the
last few years. This is a part of the
change that is taking place in society

Gandhiji as
a thinker

by B. R. Nanda

THE popular  impression of

Mahatma Gandhi as a saint, who ac-
ted only on his intuition, does scant
justice to him as a thinker. His con-
scious humbled by his own intellec-
tual attainments has often misled his
admirers and critics alike.

Gandhi once described himsclf as
‘an average man with less than an
average ability’. ‘I admit’, hc wrote,
‘that 1 am not sharp intellectually. But
1 don’t mind. There is a limit to the
development of the intellect, but nonc
to that of the heart’. I cannot resist
the impression that in exalting the
goodness of the heart at the expense
of mere intellectual brilliance, he was
fostering the idea of his own intellec-
tual mediocrity. He was, he said, ‘not
built for academic writings. Action
is my domain’. He did not care much
for book-learning, but his imprison-
ments is South Africa and India en-
abled him to catch up with his read-
ings; and what he read, he turned to
good account. Eventhough his read-
ing was not systematic or regular, it
covered a fairly wide range. Apart
from the religious and philosophica
works such as the Mahabharata, the
Bhagavad Gita, the Upanisads, the
Bible, the Koran, he studied the writ
ings of Plato. Galileo, Ruskin,
Gibbon, Adam Smith, Buckle, Lecky,
Geddes, Bernard Shaw. H.G. Wells,
Kipling, Karl Max and numerous
other writers.

Gandhi made it a point to acknow-
ledge his intellectual debt to Tolstoy
and Ruskin and Thorean. But these
great western writers seem to have
only encouraged him along the Path
he had already chosen for himself.
And in any case he did not merely
borrow other people’s ideas: he trans-
smuted them in a creative fashion.
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and in the attitudes of women towards
art and creativity. Social acceptance
of women in art is as 1 mentioned a
very modern phenomenon,  but it is
here to stay and to usher in a new
phase for womcn in art. oo

For example,

non-resistance, which
to Tolstoy had been only a means of
self-affirmation of the individual, be-
came in Gandhi’s hands an instru-

ment for national self-affirmation.
Ruskin in hig books Unio this last
has expressed inspiring thoughts. But
these thoughts had no relation to
Ruskin’s, own life. However they
wrought a metamorphosis in Gandhi’s
life, almost overnight, when he read
the book while travelling by train
to Durban in 1904.

It was this capacity for rejection,
acceptance, and synthesis which en-

abled Gandhi to blead the compas-
sionate, intuitive and. self-denying
elements in hi; own religious tradition
with the constitutional, dcmocratic
and secular elements in the western
political tradition., At the same time
he discarded the authoritarian and
obscurantist elements in his native
heritage as firmly as he rejected wes-
tern materialism, competitiveness and
militarism.

G andhi did not lay any claim to

originality. ‘T represent no new
truths’, he said, ‘1 do claim to throw

a new light on many ap old truth’.
Nor did he make any pretence to in-
fallibility. Indeed, he described him-
self simply as one ‘who claims to be
a humble searcher after truth, knows
his limitations, makes mistakes, never
hesitates to admit them’. Though he
expounded his ideas on almost every
conceivable subject in thousands of
articles and letters written over a
period of more than fifty years, he
never tried to build them into a sys-
tem. What is called Gandhism is
therefore, only a distinctive attitude
to society and politics rather than an
ideology; it represents a particular
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ethical standpoint rather than fixed
formulae or a definitive.system,

Louis Fischer, Gundhi’s American
biographer, tells us that during his
conversation with Gandhi he felt that
the Mahatma was thinking aloud. ‘He
did not attempt to express his ideas mnt
a finished form’, writes Fischer. ‘You
heard not only his words, but also his
thoughts. You could, thercfore, follow
him as he moved to a conclusion. He
was interested in the exchange of
views, but much more in the establish-
ment of a personal relationship. His,
brain had no blue pencil.’,

Gandhi was continually developing
and outgrowing his own ideas. It was
not difficult to confront him with his
earlier views on, say the caste system
and the place of machinery in the
Indian economy, and point out the
discrepancies, coasistent with truth,
not with the past.

Scholars and politicians, who de-
tect contradictions and paradoxes in
Gandhi’s views do not make a sufli-
cient allowance for the fact that he
was engaged in a ceaseless effort to
match his deeds with his thoughts and
beliefs. Whether or a0t he succeeded
in integrating his insights into his
basic beliefs, ‘truth to him had to be
revealed in action and in conflict, not
to textbooks’. He claimed to be cx-
perimenting with truth, but he had
not merely to discover the truth for
himself, but to discover the terms—
within "his ‘cthical frame-work—on
which he could cooperate with others.
And since the only anthority he could
command was moral, and the only
means he had was an appeal to the
head and the heart, he had to be
patient and had to accept compromis-
es on details in order te achieve his
ultimate political and social objecti-
ves.

‘Life’, Gandhi once said, “is not
one straight road. There are so many
complexities in it. It is not like a train
which once started, keeps on runn-
ing.  On another occasion, he said,
‘One cannot climb the Himalayas in
a straight line.

Gandhi advised N. K. Bose, the
eminent Indian anthropologist who
acted as his secretary during the his-
toric tour of East Bengal in 1946,
not to depend merely on his writings,
but to live with him for sometime, if
he wanted to understand him. Bose
followed the advice with much profit,
and acquired a new insight into
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Gandhi’s humanity and dynamism, He
came to the conclusion that; the secret
of Gandhi’s greatness lay not in the
abscnce of liuman failings and foibles,
but in his inner restlessness, cease-
less striving and intense involvement

in the problems of mankind. He was
not a slave to ideas and concepts,
which were for him aids in grappl-
ing with human problems, and were
to be reconsidered if they did not

work”. {100

A City through its
winding roads : Calcutta

by P. C: Chatterjee

I WAS not born .or brought up in

Calcutta and in fact 1 did not see it
till 1949, when as the station Dircctor
of All India Radio, I was passing
through on my way to Assam. But
somchow on that very first evening
there 1 fell in love with it. 1 was liv-
ing in a fashionable quarters, off Park
Street, with Chowraaghee Road  the
main thoroughfare less than halt a
mile off, and beyond that the maidan,
or open green field which is the pride
of Calcutta. As I walked out on the
grey dusky evening, thc London like
19th century buildings, the majestic
old trees, the scnse of rccent history
which you feel at every turn seemed
to get under my skin and cver since
then, Calcutta has drawn me like a
magnet.

Lct me say at once that the surface
picturc that Calcutta presents is
dismal and depressing. Apart from
the stately buildings in the central and
fashionable area around Chowranghee
Road, Park Strect, Esplanade and the
maidan there are the sprawling slums
around the two main railway stations
Howrah and Sealdah, and elsewhere
tod. Calcutta is the largest city in
India with a population of over ten
million—indeed” it is among the
largest citics in the world. When it
was first founded in 1690 by Job
Charnock, therc were only three
villages which were described as
unhealthy, set amid marsh and forest.
But it developed into the seat of the
British Government of India and
remained so till 1911 when the Raj
moved to the traditional Indian
capital, Delhi. Calcutta was not only
the secat of the government, it was also

the cultural centre of India. Here on
Chowranghee Road you will find the
library of the Asiatic Society, set up
by Sir William Jones, the Indian
Museum, and the first Government
School of Art. Just off Chowranghce
Road is the Hog Market, otherwisc
known as the New Market, establish-
ed in 1874, unique in the world, where
you can buy almost anything under
one roof. At the southern end of Park
street and its junction with Lower
Circular Road, not far from the New
Market arc several old cemetaries
where lic buried many of those
associated with the carly history of
Calcutta.

I said that the outsider might find
the surface of Calcutta depressing.
What then makes it a fascinating
place to live in or to get to know? It
is the many distinguished persons who
lived there and for me Calcutta is the
streets on which they lived.

Let me start with ‘Bondell Road
which leads off Gariahat Road.
Gariahat is onec of the major markets
of Calcutta and Gariahat Road runs
from Park Circus, more or less

. parallel to Chowranghce Road. Those

arc residential quarters and shops of
various kinds (The Park Circus end
is a fashionable arca and it becomes
crowded and slummy as it meets the
market at the crossing with another
major road which runs east to west,
namely Rashbihari Avenue). Several
little roads take off from Gariahat
Road, some of which end in blind
alleys and one such is Bondell Road.
On this road lived for several years
Jamini Roy a famous painter. Jamini
Roy was born in 1887 and came to
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Calcutta to join the Government Arts
Scheol when he was sixteen. Here he
uaderwent the usual training of a
pseudo European style which can be
seen in a self portrait where hc
appears with a Van Dybe beard. But
at the age of 34 he broke away {rom
this and developed a folk art style of
his own. One can find in his work sim-
plification of form reminisceat of
Picasso, flat surfaces moti{s drawn {rom
legends and with considerable decora-
tion. His work is temporal. He pre-
pared his own canvases’. He made his
own colours. He was an important
figure in the cultural Jife of Calcutta
and the intellectual elite gathered at his
place from time to time. The hcouse
was absolutely crammed, full of paint-
ings stacked against the wall. At one
stage he was obcessed with images of
Christ and there was painting after
painting depicting episodes depicting

the life of Jesus. Jamini Roy was an

eccentric figure, He believed that
ordinary middle class families should
be able to decorate their home with
good paintings. Many of his work’s
were duplicated by one of his
sons. They were available in the
sixties for five dollars. To possess a
so-called original, for which you paid
a falubous price, was according to
Jamini Roy, pure snobbery.

If Gariahat Road has a fashionable
end and a slummy end, Rashbihari
Avenue is crowded, It links
Chowranghce Road (but at this point
Chowranghec is known as Shyama
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Prasad Mukherjee Road)  with Garia-
hat, The road is thick with shops,
general  marchants, hosicry, swect
shops, little restaurants known as
‘cabins’ and what not, Above the shops
and offices are flats, tucked away in
the most unexpected fashion. Just
near the crossing of Rashbihari
Avenue and Gariahat Road lived
Buddhadev Bose, Professor of Com-
parative literature, poet, novelist and
criticc, and a highly controversial
character. The flat was very ndisy,
situated as it was, and the neon lights
outside were garish in the extreme.
But his house was always full. English
and American poets and critics,
Journalists, young literature and
research scholars would be there every
evening. There was lot of heated argu-
ments, banter and good friendship.
Tespite his  scholarly persuits
Buddhav Dev was a most affectionate
and spontanious person. He died a few
years agd. I must also mention his wife,
Pratibha Bose. She was the housewife
who did not say much when there werc
many persons around. But she was.
and still is a highly successful novelist.
Several of her novels have been adap-
ted for films and have done well. She
wrote within the existing conventions
but she could tell a good story. It
always interested me to know how she
conceived a story, when she found
time in between her household
chores to write it down, Did she even
submit them to hcr husband for
criticism ?

Bengal is  famous for its sweets
(Bengali sweets can be had all over
India and in many parts of the world
where there is a sizable Indian popu-
lation. So, sweet shops will be found
on every street in Caloutta. Unfortu-
nately, I don’t care much for sweets.
1 do enjoy a rashagulla, a_delicately
flavoured ball made from milk floating
in syrup, once in a while but that is
about all. What 1 am interested in is
local food—not what is scrved up to
you in smart restaurants but the rcal
thing, cooked and served in the tradi-
tional style. Unfortunatcly, Bengali
cating places, where you can get the
innuinerable varieties of fish, prawn
and vegetable known to Bengali cuisire,
not to mention fish head cookcd in
lentils, just do not exist. To sample
such delicacies you must cultivate an
clderly Bengali lady and her husband.
But you can get good Maghlai food
in Calcutta. There is a famous place
just off the New Market which serves
a varicty of Kababs rolled up in a sort
of fried pancake known as paratha.
However, north beyond the fashionable
Chowranghee Road is an area known
as Chitpore. It is one of the oldest
parts of the city and there is a famous
mosque. In lower Chitpore street you
can get at everyside eating places, a
choice of some of the best Mughlai
food to be found everywhere in India.
A speciality, known as champ kabab
is what T gg for in lower Chitpore. Tt
just melts in your mouth. I've served
champ kababs to some of my smart
Calcutta friends at my home and they
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loved them but I didn’t mention that
they had come from lowcr Chitpore.

Chowranghee Road, as it procecds
north, converts itself into Chitaranjan
Avenue, Chitpore lies to the west of
it and to the east is located the Cal-
cutta University. The university was
founded in 1857 and wag the first to
be set uwp in India. The senate hall is
surrounded by old and famous colleges
on all sides of what is known as
college square. The senate hall and uni-
vérsity buildings are situated on what
is appropraitely called College street.

India’s

heavy industries
by M. L. Nandra Jog

THE fndustrial growth in India

since it attained independence 38 years
ago has been quite significant. Qver
this period, the Indian economy has
built up a substantial and diversified
modern industrial sector. It has ac-
quired the capability to satisfy a
large proportion of its requirements of
various industrial goods from domes-
tic production. Not only this, it has
emerged as a significant exporter of
capital goods. ‘

Two main objectives have guided
India’s planned development. The
first was to build up by democratic
methods, a rapidly expanding and
technologically progressive self-re-
liant _economy; the second was to
evolve a social order offering equa-
lity of opportunity to its citizens to
realise the goals of social justice.

India has a mixed economy, in
which the public and private sectors
have definite roles to play, Apart
from providing infrastructure, the
public sector supplements the private
sector invéstments in certain fields.
Large investments have been made
by the State for the development of
infrastructure, namely : power, trans-
port, communications, petroleum and
minerals, and certain basic industries
like steel, heavy engineering, hLeavy
electricals, chemicals, fertilizers, etc.
The progress achieved by India in the

8

There as could be expected, are book-
shops galore. On the back streets, you
will find second hand bookshops.
Thesc shops are well stocked with rare
old books and as a book collector
fricnd once remarked. “The shop
owners know their trade: Their col-
lections are as good as any you will
find a London and their prices are
equally fancy.”

Whatever your interest, Calcutta
will not disappoint you if you only
explore the winding roads of Calcutta.

0oo

various fields required not only large
Investible resources, bt also modern
technology and trained- manpower,

The First Five Year Plan was design-
cd for carrying through a programme
of stabilisation and economic recove-
ry. With the Second Five Year Plan,
a programme of investments in heavy
and basic industries was  launched.
The Sixth Plan placed emphasis on
strengthening  infrastructure.  Coal
production has increased four folds
since 1950, when it was only 33 mil-
lion tonnes, goods movement on the
railways have increased from 90 mil-
lion tonmes to around 280G million ton-
nes ; power generating capacity which
was barely 2.3 million KW in 1950-51
is expanded to 45 million KW. The
traffic handled at the major ports
has grown from 20 million tonnes in
1950 to 90 million tonnes in 1983,
India’s shipping tonnage which was
less than 400 GRT befere planning is
now expanded to 55,000 GRT, with
Indian bottoms being able to carry
1/3rd of India’s overseas goods.

While these statistics indicate the
quantitative dimensions, it is recognis-
ed that sofie parts of the economy,
even now, function at low levels of
productivity; and science and techno-
logy have yet to penztrate deeply into
the structure of production, transport,
marketing and consumption, This is
a task which the Indian planners have

undertakea to achieve in the Seventh
L'ive Year Plan, :

w hile India had taken a lcading.
role in achieving greaier cooperauon
peiween the developing countries ior
accelerating the pace of industrial
growth, it has also opened out oppot-,
wunities for exports from India. In this
context, the export of cngmneenng
goods has maintained a continuous”
upward trend when it achieved an
average growth rate of 22 per cent per
annum between 1970-71 and 1982-
83. The increase in exports of cngi-
neering goods has been both qualita-
tive and quantitative, At present mgh
level items and capital goods export
constitute 42.5 per cent of the total
engineering goods eXports as compar-
ed to the share of 12 per cent In
1956-57. f

The principal items of expurts are
automobile and auto parts, diescl en-
gines and parts, industrial machinery
and heavy electrical equipments,
machine tools, steel pipes, structurals,
transmission line towers, etc, To men-
tion a few star performers frum the
public sector : Bharat Heavy Electri-
cal Ltd. is a major exporter of elec-
trical equipments for power yenera-
tion, transmjssion and distribution :
Hindustan Machine Tools Ltd is the
major exporter in, the field of mechine
tools and Heavy Engincering Cor-
poration in the field of metallurgical
machinery. BHEL has exported its
products to 43 major countries of the
world. HMT is exporting its machine
tools to a large number of countries
both developing and developed like
UK, USA, USSR and even Switzerland.
Kamani Engineering  Corporation
have bagged orders from Sri I.anka
and Iran for Transmission Towers.
TELCO have supplied their products
all over the world. Orders for supply
of auto parts have been received by
Gurumukh Singh and Sons Ludhiana
for over Rs. 22 crores from Iran and
the list is ever expanding.

The process of assimilation, adop-
tion and development of technology
during the last 3 decades has enabled
the country to offer complete techni-
cal services and turn-key projects in
a number of areas to other countries.
There is thus a vast scope for such
cooperation in future in thi sfield too.
The future beckons at Indian in-
dustrry and there is no doubt that it
has developed the capability and

capacity to profit by these cmerging
opportunities.
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GENERAL OVERSEAS SERVICE

All Timings are in Indian Standard Time (IST) which is 5% hoyrs ahcad of G.M.T-

For East and South-East Asia and North-East Asia

TARGET AREAS Period IST  GMT BANDS
(Metres KHz)
EAST AND SOUTH-EAST ASIA 0415—0045 2245—0115 41.58 7215
31.27 9595
25.50 11765
49.71 6035
0530—0645 0000—0115 19.85 15110
NORTH-EAST ASIA 0415—0645 22450115 gggz l‘i’gllg
0530—0645 0000—0115 19.77 15175
R FEATURES 0550 LIGHT MUSIC .
REGULA 2nd : C. H. Atma
0430 and 0630 News; 0440 and 0635 Com- 9th : Shailendra Singh
mentary; 0445 Prog. Summary; 0525 and 16th : Kanwal Siddhu
0641 Film Tune; 0545 Press Review; 0640 23rd : Alok Ganguly
Prog. Higblights from 1530 to 1630 Hrs. & 30th : Chatur Sen : Ghazal
1900 to 2030 Hrs. 0645 Close Down, 0600 2nd & 16th : Mainly for Tourists :
2nd : Travelling in India : How

SATURDAYS
1st, 8th, 15th, 22nd and 29th

0415 DEVOTIONAL MUSIC :

I1st : Lata Mangeshkar : Mcera
Bhajans .
8th . Sudha Malbotra . Bhajans

15th : Pursbottam Das Jalota
22nd : Different Artists : Bhajans
29th : Bhai Joginder Singh & Ma-

hinder Singb : Shabads

0446, 0530, 0550 and 0610 Listeners
Choice .
0510 1Ist, 8th & 22nd : FEternal India
15th & 29th : Horizon . Literary
Magazine
15th . (1) Short Story
(2) Humourous Verse
29th : Special Prog. on Bankim

Chandra Chattopadhyay
0600 Radio Newsreel

SUNDAYS
2nd, 9th, 16th, 23rd and 30th

0415 DEVOTIONAL MUSIC :

2nd : Lata Mangeshkar : Bhajan

9th : Hari Om Sharan

16th . Vani Jai Ram : Comp. of

Meera Bai .

23rd . Dilraj Kaur : Bhajan

30th : D. K. Roy : Bhajan
0446 Film Songs .
0315 2nd . Expression : Youth Literary

Magazine Prog.

9th : Youth in Focus :
the Indian Youth
ration : Prog. based on interviews
16th : From the Universities :
Low Cost Educational Aids in
India : Talk

23rd : Quiz Time (0510-0530 hrs)
30th : Producer’s Choice
INSTRUMENTAL MUSIC

Carriers for
: Interior Deco-

0530

2nd . Brij Bhushan Kabra : Gui-
tar

9th : Shahid Parvez : Sitar

16th : Hari Prasad Chaurasia :
Flute

23rd . Ram Narain : Sarangi

30th : Sharan Rani : Sarod
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0610

0415

0446

0500

0530

0550

0600

Expensive
views
16th : Shopping Bag
on interviews

: Prog. based on inter-

. Prog. based

9th : Indian Cinema : Interview
with  Actor & Producer - Shashi
Kapoor
23rd : Sports Folio
30th : Film Review
FOLK SONGS :
2nd : Nagaland
9th : Maharashira
16th . Goa
23rd : Sindhj
30th : Chhatisgarhi
MONDAYS
3rd, 10th, 17th and 24th

INSTRUMENTAL MUSIC :

3rd . Sitar : Uma Shankar Misra
10th Rudra Veena : Asad Ali
Khan

I7th : Shehnai . Jagdish Prasad
Qamar & party

24th . Violin : P. D. Saptarishi
KARNATAK INSTRUMENTAL
MUSIC .

3rd : Flute : Sikkil Sisters

10th : Clarionet . A. K. C. Nata-
rajan

17th : Veena : Chitti Baby

24th ; Nagaswaram : N. K. Krish-
nan

3rd : Play Kalidas
10th : Discussion
17th ;. Feature . Air India A

Palace in the Air
24th : Film Story

FOLK SONGS :

3rd : U.P.

10th : Gujarat

17th Punjabi_ : Surender Kaur
24th : Braj Madhuri Sharma

LIGHT CLASSICAL MUSIC :
3rd : Lachhman Das Sindhu
10th : Zamin Ali Naqvi

17th : Shobha Gurtu

24th : Padmavati Gokhale
WOMEN'S WORID .

3rd : Fasting and Feasting . for
Brothers : Talk

0610

0415

0446
0515
0530

0550

0600

0610
0615

0415

0446
0515

0530

10th : Indian Delicacies , Talk
17th ‘Traditional Beauty Aids :
Turmeric : Talk

24th . Interview

RABINDRA SANGEET :

3rd : Hemanta Mukherjee

10th . Kanika Bannerjee
17th : Suchitra Mitra
24th . Rajeshwari Dutta, Subnoy
Roy, Debabrata Biswas, Purabi
Mukherijee

TUESDAYS

dth, 11th, 18th and 25th

DEVOTIONAL MUSIC -

4th : Hanuman Chalisa : Hari Om
Sharan

L1th : Ramcharit Manas . Mukesh
& party

18th : Sudha Malhotra . Bhajans
25th : Man Mohan Pahari & party
Music of India/Crassical Half Hour
Radio Newsreel
INSTRUMENTAL MUSIC .

4th : Sarod . Sharan Rani

Iith : Flute : Prakash Wadhera
18th : Sarod : Zarin Daruwala
25th : Vichitra Veena : Ahmed
Raza

LIGHT MUSIC : PRASAR GEET
4th : Sarla Kapur & Vandana

Bajpat

T14h . Nilam Sahni & Rajendra
Kachru

18th : Chorus Songs

25th : Salahuddin Ahmed, Kamal
Hanspal, Mahendra Pal

Faithfully Yours : Replies to lis-
teners fetters (On 4th & 18:h for 15
mts. and on 11th & 25th for 10
mts)

D’xers Corner (Only on 10th &
25th for 10 mts)

KARNATAK INSTRUMENTAL
MUSIC :

4th : Flute : T. G. Shankarago-
palan

11th : Veena : S, Balachander

18th : Violin : K. Laxmi Narayan
Sastry

25th : Violin Trio : L. Vaidya
Nathan, 1. Subramaniam and S.
Shankar

WEDNESDAYS

5th, 12th, 19th and 26th ~~

DEVOTIONAL MUSIC :
Sth : Jagjit Singh & Chitra Singh

12th : Hari Om Sharan, Nandini
Sharan

19th : Anup Jalota

26th : Juthika Roy

Film Songs from South India
Sth & 19th : Of Persons, Places &
Things

5th . Close Up : Sunil Gavaskar :

Talk .

19th : Rath Yatra : Special Pro-
gramme

12th & 26th : Our Guest

INSTRUMENTAL MUSIC :

5th : Shehnai : Bismillah Khan &
party

12th : Sarod : Ali Akbar Khan
19th : Flute : Devendra Murdesh-
war

26th : Sitar . Shujat Khan



0550

0600

0610

0415

0446
0515

0530

0550
0600
0610

0415

0446
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LIGHT MUSIC FROM DIFFER-
ENT REGIONS :
5th : Assamese Modern
Bhupen Hazarika

Songs

12th - Bengali Songs : Anup Gho-
shal
19th : Punjabi  Songs Gurdas
Mann

26th ; Gujarati : Purshottam Upadh-
yay

S5th & 19th .
Sth : Export
U.P. : Talk
19tk . Export Performance of Pro-
jects and Equipment Corporation :
Prog. based on interviews

12th & 26th : Cultural Talk
INSTRUMENTAL MUSIC .

5th : Arvind Parikh , Sitar

12th : Shehnai : Ali Ahmed Hus-
sain & party

19th . Duet on Sitar & Sarod .
Pt. Ravi Shankar & Ali Akbar Khan

Export Front :
of Handicrafts of

26th : Flute : Panna Lal Ghosh
THURSDAYS

6th, 13th, 20th and 27th

KARNATAK INSTRUMENTAL

MUSIC:

6th : Sheikh  Chinna  Moulana

Sahib . Nagaswaram

13th S. Harihar bBbagvathar

Jaltarang

20th : N. Ramani : Flute

27th . K. Padmanabhan : Veena

Selections from Nationai Prog. of
Music

: Book Review

13th . Talking about Agriculture :
Growing Bananas in India : Talk
20th . Science Today Energy
Options for India in 21st Century :
Talk

27th . Industrial Front - Flectii-
fication for Industrial  Growth
Talk

INSTRUMENTAL MUSIC .

6th : Duet on Flute & Taltarang :
Himangshu Biswas and Dulal Roy
13th : Duet on Shehnai & Violin :
Bismillah Kban & V. G. Jog

20th . Surbahar : Imrat Hussain
Khan
27th : Duet on Sitar & Sarod

Pt. Ravi Shankar & Ali Akbar
Khan

Songs from New Films

Radio Newsreel

Regional Music (Except on 5th)
6th : Special Feature on World
Environment Day

13th Rajasthani

20th : A. R. Sheikh Mohd. : De-
votional Songs in Tamil

27th; Marathi : Nandi Bhindc

FRIDAYS
7th, 14th, 21st and 28th

DEVOTIONAL MUSIC : NAATIA
QAWALIS

7th : Habib Painter & party
14th : Prabha Bharati & party
21st . Taffar Hussain Khan & party
28th : Inam Ahmed & party
Film TIits of yester years

GENERAL OVERSEAS SERVICE

0515 MOODS AND MELODIES 14th : Banne Khan & Inder Lal
7th & 21st : Compered Prug. of Sarangi Duet
Glrazals 21st : Amar Nath : Flute
ll;:«tllilun& 3?::;1Ldllll]t'lbli:;'é°d prog. of 28th : Sunil Mukherjee : Sarod
7 INT 0600 7th : Disc. Review (20 mts.)
(EED) LCRRRues AL BIESE PANORAMA OF PROGRESS :
7th : Mysore Doreswami Iyengar : 14¢h : The Role of Computers in a
Veeny Developing Country : Talk
14th K. S. Pichappa Nagas- 21st : Vocationalising Higher Edu-
waram . cation : Talk
2tst : Violin : Lalgudi G. Jaya- 28th . Indian Rail  Expertise
¢ . 1k
28th : Palghat T. Raghu and K. M. 6 ;\(l:));f)lgd O"\]I—éé
Vaidyanathan : Duet on Mridan- 0610 SONGS -
gam and Ghatam 7th ’.K“sbm'{]‘_ .
0550 INSTRUMENTAL MUSIC : 214"1 ~]]§.alas'hd1"'m_ Ty
7th : Siddhram Jadhav & party Ist . Himacha z;rcs
Sundari 28th : Uttar Pardes
For North-East Asia, Australia and New Zealand
Period BANDS
TARGET AREAS FREQUENCY
IST GMT Metres kHz
-E —1630 1000—1100 19.58 15320
NORTH-EAST ASIA 1530 1725 17387
19.70 15230
AUSTRALIA AND NEW ZEALAND 15301630 1000—1100  16.78 Lok
16.94 17705
2543 11795
REGUILAR FEATURES 1600 WOMEN’S WORLD :

1530
1545
1627
hrs.

and 1625 News; 1540 Commeniary,
Prog. Summary; 1620 Press Review;
Prog. Highlights from  0215-0400
and 1530-1630 hrs.; 1630 Close

Down.

1546
1600

1610

1546

SATURDAYS

1st, 8th, 15th, 22ad and 29th

Film Songs

1st & 15th : Mainly for Tourists :
1st . Travelling in India How
Expensive : Prog. Based on inter-
views

15th : Shopping Bag : Prog. based
on interviews

8th : Indian Cinema Interview
with  Actor & Producer . Shashi
Kapoor

22nd . Sports Folio

29th : Film Review

FOLK SONGS :

Ist : Jaintia

8th : Haryana

15th . Dogri

22nd : Chhatisgarbi

29th : Avadhi & Bhojpuri

SUNDAYS
2ad, 9th, 16th, 23rd and 30th

DEVOTIONAL MUSIC

2nd . Bhajang . Different Artists
9th : Purshottam Das Jalota
16th : Mahendra Kapoor

23rd : Mukesh

30th : Soor  Padvali . Different
Artisig

1610

1546

1600

1610

1615

1546

1600

2nd : Fasting and Feasting : For
Brothers : Talk

9th . Indian Delicacies : Talk
16th : Traditional Beauty Aids :
Turmeric . Talk

23rd : Interview

30th . Motherbood : The Ideal
Age : Prog. based on intcrvicws
Film Songs

MONDAYS
3rd, 10th, 17th and 24th

FOLK SONGS :

3rd : Bhojpuri .
10th : South India, Telugu, Tamil
& Kannada

17th . Birba Songs of U.P.

24th : Boatman’s Songs

Faithfully Yours : Replies to lis-
teners letters (On 3rd & 17th for
15th mts, and on 10th & 24th for
10 . mts)

D’Xers Corner : (Only on 10th &
24th for 10 mts)

Film Tune

TUESDAYS
4th, 11th, 18th and 25th
KARNATAK INSTRUMENTAL
MUSIC :
4t¢h . Gottuvadayam : Smt. Man-

nargudi K. Savitri Ammat

11th . Veena : Vidhya Shankar
18th : Nagaswaram Domada
Chitti Abbayi

25th : Flute : Dindigul S. P. Nata-
rajan

4th & 18th . Export Front
4th : LExport of  Handicrafts of
U.P. . Talk
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18ih : Exportt Performance of Pro-
jects and Lqguipment Corporation
Prog. based on Interviews

11th & 25th : Cultural Talk
I'ilm Songs from  Different Re-
gions

1610

WEDNESDAYS
Sth, 12th, 19th and 26th

ILIGHT MUSIC:
5th : Mujadid Niazi

1546

12th : Chatur Sen . Ghazals
19th : Bela Saver : Ghazals
26th : Rahat Ali ;. Ghazals

1600 S5ih . Book Review .
12th : Talking About Agricuiture :

Crowing Bananas in India : Talk
19th : Science Today . Energy
Options for India in 21Ist century :
Talk .
26th Industrial Front . Electri-
fication for Industrial Growth
Talk
1610 INSTRUMENTAL MUSIC :
5th : Pakhawaj Laxmi Narain

Pawar

12th : Sitar . Dcbabrata Chaudhury
19th : Jaltarang : Jagdish Mohan
26ih : Sitar . Jaya Biswas

THURSDAYS
6th, 13th, 20th and 27th

1546 RABINDRA SANGEET :
6th . Rimi Chaudhury & Krishna
Mitra
13th :
20th
27th
1600 6th
hrs,)
Panorama of Progress : .
13th : The Role of Computers in a
Developing Country : Talk
20th : Vocationalising Higher Fdu-

Swapan Gupta
: Gita Ghatak
: Gautam Mitra

: Disc. Review (1600 . 1620

cation : Talk
27th Indian  Rail FExpertise
Abroad . Talk

1610 TIGHT INSTRUMENTAL WMU-
SIC : (Fxcent on 6th)
13th . Jaswant Singh : Mandolin

20th
27th

: Amar Nath : Flute
. N. Rajam : Violin

FRIDAYS
Tth, 14th, 21st and 28th

LIGHT MUSIC : PRASAR GEET:
7th : Meena Chatterjee, Harmet
Kaur, Vandana Bajpai

14th : Pushpa Rani & Sarla Kapoor
21st . Seema Sharma and Shobhna

Roy
Nilam & O. P

28th
Kapoor
Eternal India
: Horizon : Literary

1546

Sahni

1600 7th ang 21st :
14th & 28th
Magazine
14th : (1) Short Story

(2) Humourons Verse
28th : Special Prog. on Bankim
Chandra Chattopadhyay
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GENERAL OVERSEAS SERVICE

FOR SCUTH EAST
ASIA
(From 1900 to 2030 IST)
(From 1330 r0 1500 GMT)
BANDS
Metres KHz (Frequency)
25.40 11810
19.56 15335
31.43 9545

REGULAR FEATURES

1900 and 2025 News; 1910 Commentary;
1915 Programme Summary; 1950 Press Re-

view,

2023 Programme Higblights from

0415-0645 and 1900-2030; Close Down,

SATURDAYS

ist, 8th, 15th, 22nd and 29th

1916

1930

1940

1955

FOLK SONGS :
Ist . Andhra Pradesh
8th : Madhya Pradesh

15th : Kerala
22nd : Tamil Nadu
29th . Orriya

Ist : Expression
Magazine Prog.
8th : Youth in Focus . Carrers
for the Indian Youth Interior De-
coration prog. based on inter-
views

15th : From the Universities : Low
Cost Educational Aids in India :
Talk

22nd : Quiz Time (20 mts)
29th . Producer’s Choice
INSTRUMENTAL MUSIC
cept on 22nd)

Ist : Sarod : Ashish Khan
8th : Flute . Prakash Wadhera

. Youth Literary

(Ex-

15th  Santoor : Pinsh Pawar
29th . Sarod . Sunil Mukherjee
Ist & 15th : Mainly for Tourists

1st . Travelling in India
Expensive :
views

.- How
Prog. based on Inter-

15th : Shopping Bag . Prog. based
on interviews
8th : Indian Cinema Interview

with Actor & DProducer
Kapoor

22nd Sports Folio
29th : Film Review
Film Songs from New Releases

Shashi

SUNDAYS

2nd, 9th, 16th, 23rd and 30th

1916
1920

1950

Interlude

2nd : Play . Kalidas
9th : Discussion

16th  Feature . Air
Palace in the Air

23rd : Film Story

30th . Prog. of Repeats
WOMEN’S WORILD .
2nd : Fasting and Feasting : for
Brothers . Talk

9th Indian Delicacies : Talk

16th : Traditional Beauty Aids
Turmeric . Talk

23rd . Interview

India . A

2005

1916

1930

1940

1955

2005
2010

1916

1930

1940
1955

2005

1916

1930
1940

1955

30tly : Mothethood the Idcal Age :
Prog. based on interviews
Film Songs

MONDAYS
3rd, 10th, 17th and 24th

LIGHT CLASSICAL. MUSIC
3rd : Parveen Sultang

10th : Naina Devi

17th . Savita Devi

24th . Benazir Begum

Radio Newsreel
INSTRUMENTAL MUSIC :

3rd : Violin : Gajanan Rao Joshi
10th : Siar . Kalyani Roy

17th . Vichitra Veena . Ramesh
Prem

24th : Jaltarang . Jagdish Mohan
Faithfully Yours : Replies to lis-
teners letters (On 3rd & 17th for
15 mts. & 10th & 24th for 10 mts)
D’xers Corner (Only on 10th &
24th for 10 mts)

Film Songs

TUESDAYS
4th, 1ith, 18th and 25th

FOLK SONGS .

4th : Bengali by Frida Parveen &
party

11th . Manipuri

18th . Kashmiri

25th : Punjabi

4th & 18th : Of Persons, Places &
Things .

4th : Close Up :
Talk

18th . Rath Yatra ;. Special Prog.
11th & 25th : Our Guest
Orchestral Music :

4th & 18th : Export Fromt -
4th . Export of Handicrafts of
U.P. : Talk .
18th : Export Performance of Pro-
jects and Equipment Corporation :
Prog. based on interviews

11th & 25th : Cultural Talk

Film Songs

Sunil Gavaskar :

WEDNESDAYS
5th, 12th, 19tk and 26th

RABINDRA SANGEET .

5th : Hemanta Mukherjee

12th . Banani Ghosh

19th : Dwijen Mukherjee, Sumitra
Sen and Chinmoy Chatterj=e

26th : Pankaj Mullick

Radio Newsreel

INSTRUMENTAL MUSIC (KAR-
NATAK) .

5th : Talvadya Katcheri

12th : Veena . E. Kalyani

19th : Violin : Venkataramanujam

26tk : Gottuvadyam . D. Kittappa
5th : Book Review

12th : Talking abont Agriculture :
Growing Bananas in India . Talk
19th : Science Today : FEnergy
_('2p‘tli\ons for India in 21st Century :
A1k
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2005

1916,
1930

26t Industiial ¥Front . Flectri-
fication for Industrial  Growth
Talk

IFilm Songs

THURSDAYS
6th, 13th, 20th and 27th

1945 and 1955 Listeners Choice
Moods and Melodies :

6th and 20th : Compered Prog. of
(Ghazals

13th & 27th : Tllustrated prog. of
Indian Classical Music.

GENERAL OVERSEAS SERVICE

1916

1930
1940
1955

2015

FRIDAYS
7th, 14th, 21st and 28th

LIGHT MUSIC : GHAZAILS
7th . Nirmala Devi

14th : Madan Bala Sindhu
21st . Mohd. Yakoob

28th Munir Khatoon Begum
Radio Newsreel

Orchestral Music

7th & 21st : FEternal India -
14th & 28th : Horizon : literary
Magazine

14th : (1) Short Story

(2) Humerous Verse

28th : Special Programme on Ban-
kim Chandra Chattopadhyay

Film Songs

For U.K. and West Europe : East Africa, West and
North West Africa : Australia and New Zealand

(From 2330 ro 0400 Hrs. )

TARGET AREAS PERIOD BANDS
IST GMT
Metres KHz
U.K. AND WEST EUROPE 0015-—-0400 18452230 25.82 11620
31.04 9665
41.96 7150
0130—0400 2000-2230 30.27 9912
EAST AFRICA 2330—0130 1800—2000 25.33 11845
19.65 15265
WEST AND NORTH WEST AFRICA 0115—0215 1945—2045 30.;3 1%(555
25. 5
AUSTRALIA AND NEW ZEALAND 0215--0400 2045 2230 31.41 9550
25.27 11870
30.27 9912
REGUILAR FEATURES 0016 Classical Songs from Films

2330,
2340,

0030, 0130, 0230 and 0330 News;
0035, 0140, 0235 & 0340 Commen-

tary; 2345, 0015, 0145 and 0240 Prog.
Summary upto 0130 hrs., 0215 tys & 0400
hrs, 1st; 0110, 0210 and 3355 Film Tune;
0115 and 0215 Press Review; 0129, 0214

and 0329 Prog. Highlights
0130 hrs :

from 2330-
0115-0215 hrs ; 0215-0400 hrs;

0400 Close Down.

2346

2350,

000«

12

SATURDAYS |

Ist, 8th, 15th, 22nd and 29th

Devotional Music

0200 & 0345 1st & 15th : Mainly
for Tourists :

1st . Travelling in India
Expensive :
views

15th : Shopping Bag :
on interviews

How
Prog. based on inter-

Prog. based

8th . Indian Cinema : Interview
with  Actor & Producer : Shashi
Kapoor

22nd : Sports Folio

29th Film Review

LIGHT MELODIES .

1st . Mandolin Jaswant Singh
8th : Shehnai : Jagannath & party
15th . Sitar : Matloob Hussain
22nd . Sarod : Sunil Mukherjee
29th : Sitar & Electric Guitar
(Duet) Inder Singh & 1.. S. Brown

0040

0100

0120

0146

0220

KARNATAK CLASSICAL VOCAL
MUSIC :
Ist . Sulamangalam Sisters

8th : M. Balamurli Krishna

15th . Semmangudi R. Srinivasa
Iyer

22nd : Madurai Mani Iyer

29th : D. K. Pattammal

& 0250 1st . Expression : Youth

Literary Magazine Prog.

8th : Youth in Focus : Careers for
the Tndian youth : Interior Deco-
ration : Prog. based on interviews
15th . From the Universities :
Low Cost Fducational Aids in
India . Talk

22nd : Quiz Time (0050-0110 hrs
& 0250-0310 hrs.)

29th : Producer’s Choice

LIGHT MUSIC :

Ist - Begum Akhtar . Ghazals
8th : Different Artists : Hindi Geet
15th : Penaaz Masani . Ghazals
22nd : Pankaj Udhas : Ghazals
29th . Bhupinder : Ghazals
INSTRUMENTAIL MUSIC :

Ist : Santoor : Pinsh Pawar

8th : Sitar ; Uma Shkankar Misra
15th : Sarod : Bahadur Khan
22nd : Violin : V. G. Jog

29th : Flute . Devendra Murdesh-
war

REGIONAL DEVOTIONAIL MU-
SIC -

1st : M. S. Subbulaxmi . Malyalam

Devotional Songs

0241

0300

2346
2350,

0000

00t6
0040

0120

0146
0220

0”41
0320

2346
2350,

0000

&th - Chhabi Bannerjec Beagali
Devotional .

15th : Rajastkani Devotiona] Songs
22nd . Bhai Gopal Singh Ragt &
Party : Shabads

29th - Sindhi Devotional Songs
CLASSICAL VOCAL MUSIC :
Ist : Ganga Prasad Pathak

8th - Bhimsen Joshi

15tks : Hafiz Ahmed Khan
22nd : Bharati Chakravarti Su-
badh Sangeet
29th : Amar Nath
Close Down.
SUNDAYS

2nd, 9th, 16th, 23rd and 30th

Devuotional Music

0200 & 0345 Women’s World
2nd : Fasting & Feasting for Bro-
thers . Talk

9th : Indian Delicacies : Talk
16t - Traditional Beauty Aids :
Turmeric : Talk

23rd : Interview

30th : Motherhood : The Tdeal Age:
Prag. based on interviews
CI.ASSICAL VOCAL MUSIC .
2né : Kishori Amonkar

9th : Rasik Lal Andharia

16th : Parveen Sultana

23rd : Roma Rani Bhattacharya
30th . Singh Bandho
New Film Songs

& 0250 2nd : Play .
9th : Discussion
165h Feature -
Palace in the Air
23rd : Film Story
30th : Prog. of Repeats
DEVOTIONAL MUSIC
2nd . Bina Pani Misra :
Meera Bai

Kalidas
Air India . A

Bhajan of

9t : Bhajans

16th : Amar Nath : Punjabi Bha-
jans '

23rd : Kumar Gandharav : Bhajan
of Kabir

30th : Bhajans

Film Songe

INSTRUMENTAT. MUSIC .

2Znd : Santoor : Himaneshu Biswas
Oth : Veena : Mohd. Dabir Ktan
16th . Violin . P. D. Santarishi
23rd : Jaltarang : Ghasi Ram Nir-
mal

30th : Sarangi : Ram Narain
Rerional Film Sones

KARNATAK VOCAT. MUSIC :
2nd : Ramnad Krishnan

9th : M. V. Malathi

16th : Radka Vishwanathan

?23rd . Talitha Seshadari

30th . Saroja Sundaram

MONDAYS
3rd, 10th, 17th and 24th

Instrumental Music

0150 and 0250 Faithiully Your :
Replies to listeners fetters (On 3rd
& 17th for 15 mts. and 10th &
24th for 10 mts)

Film Songs (Except on
24th)

INDIA CALLING, JUNE 1985

10th &



10th & 24th : D’Xer’s Corner (for

10 mts)
0010
0016 LIGHT MUSIC :
3rd ; Alka Yajnik
10th : Usha Seth : Ghazals
17th . Bashir Ahmed

24th : Chatur Sen : Ghazals

0040 KARNATAK CLASSICAL VOCAL

MUSIC :

3rd ; M. Balamurli Krishna
10th : Madurai Somasundaram
17¢h : D. K. Pattammal
24th : M. D. Ramanathan
and 0345 Radio Newsreel
Film Songs

Film Tune

D’xers Corner (Only
24th for 10 mts)
Film Tunes

FOLK SONGS .

3rd : Rajasthani
10tk : Maithili

17th : Kumaoni Geet
24th . Haryanavi

0100
0120
0146
0200

0205
0220

0241
3rd : Anjali Sur Subadh

geet

10th : Ghulam Musiafa Khan
17th : Pt. Jasraj

24th : A. Kanan

0300 D’Xers Corner (Only on 10th &

24th for 10 mts)
Film Songs

TUESDAYS

4th, 11th, 18th and 25th
Karnatak Devotional Music

0305

2346

2350, 0200 & 0345 4th & 18th : Of

Persons, Places & Things
4th : Close Up :

Talk

18th : Rath Yatra : Special Pro-
gramme

11th & 25th : Our Guest

0000, 0016 and 0040 Listeners Choice
& 0250 4th & 18tk . Export Front
of Handicrafts of

0100
4th : Export
U.P. : Talk

18th : Export Performance of Pro-
jects and Equipment Corporation :

Prog. based on interviews
11th & 25th

0120 INSTRUMENTAL MUSIC :

44k . Jaltarang : Ghasi Ram Nir-

mal

11th : Pakhawaj :
Panwar

18th : Sitar : Pt. Ravi Shankar
25th : Jaltarang
FOLK SONGS
4th . Rajasthani

0146

11th : Marriage Songs of Punjab

18th : Uttar Pardesh

25th : Madhya Pradesh
INSTRUMENTAL MUSIC -
4th : Mohan Veena
Moitra

11th : Tabla
18th : Santoor
25th : Sarod

0220

4th : S. Govindrajan

11th . T. R. Subramanyam
18h : T. T. Sitar

25th : Lalitha Sehadari

0300 New Film Songs

INDI4 CALLING, JUNE 1985

Film Tune (Only on 10tk & 24th)

Ghazals

on 10th &

CLASSICAL VOCAL MUSIC :

Sunil Gavaskar :

Cultural Talk

Laxmi Narayan

. S. V. Kanhare

. Radhika

. Lalji Gokhale
: Pinsh Pawar
: Yakoob Ali Khan
0241 KARNATAK VOCAL MUSIC :

GENERAL OVERSEAS SERVICE

2346
2350,

0000

0016
0040

0100
0120
0146

0220

0241

0300
0310

2346
2330,

0000

0016

WEDNESDAYS
‘Sth, 12th, 19th and 26th

INSTRUMENTAL MUSIC :

0200 & 0345 5th : Book Review
12th : Talking about Agriculture :
Growing Bananag in India : Talk
19th . Science Today Energy
Options for India in 21st Century :
Talk .
26th : Industrial Front Electri-
fication for Industrial Growth . Talk
FOLK SONGS :

5th : Bhojpuri

12tk : Haryanavi

19th . Humayuni Marriage Songs
26th : Bundef Khandi Marriage
Songs

Hits from Films
INSTRUMENTAL MUSIC : Ol
Masters (Except on Sth)

5th . Special Feature on World
Environment Day

12th : Sarod : Allauddin Khan
19th : Flute : Pannalal Ghosh
26ty . Sarod : Ustad Hafiz Ali
Khan

and 0250 Radio Newsreel

Film Songs

CLASSICAL VOCAL MUSIC :
5th : Malini Rajurkar
12th : Gauri Mukherjee
19¢h . Arjun Nakod
26th : Singh Bandhu
LIGHT MUSIC :

5th : Chorus Songs
12th : Preeta Balbir Singh &
Chandra Kant Gandharav

19th . Vandana Bajpai & Ira Nigam
26th : Rajendra Kachru & Seema
Sharma

INSTRUMENTAL MUSIC :

5th : Tabla : Zameer Ahmed
12th . Sarangi Quitet : Composed
by PRannalal Ghosh

19th : Jagdish Prasad Qamar &
party : Shehnai

26th : Tabla . Sheikh Dawood
Film Songs (On 5th upto 0310 hrs)
5t . Special Feature on World
Environment Day

THURSDAYS
6th, 13th, 20th and 27th

Devotional Music

0200 and 0250 6th : Disc. Review
(2350-0010, 0150-0210 & 0241-
0300 hrs.)

PANORAMA OF PROGRESS :
13th : The Role of Computers in
a Developing country ; Talk

20th : Vocationalising Higher Edu-
cation : Talk .
27tk : Indian Rail
Abroad : Talk
LIGHT MUSIC (KARNATAK)
gth); M. S. Subbulaxmi (at 0010
rs

13th : Different Artists

20th : T. N. Sheshagopalan

]%7th : Ram Prabha & Prabhakar
an

DLEVOTIONAL MUSIC :

6th : Anup Jalota

13th . Preeti Sapar

Expertise

0040

0100

0120

0146

0220

0241

0300

2346
2350,

0010
0016

0040

0100
0120

0146
0220

0241
0300

20th ;: Inam Abhmed & party :
Naatia Qawali .
27th : Different Artists : Bhajans
INSTRUMENTAL MUSIC

6th : Shiv Kumar Sharma : San-
toor . X

13th V. G. Jog : Violin

20¢h : Abdul Halim Jaffar Khan :
Sitar

27tk : G. S. Sachdev . Flute

and 0345 Moods & Melodies

6th & 20th : Compered prog. of
Ghazals .

13th & 27th . Illustrated prog. of
Indian Classical Music

Regional Film Songs

RABINDRA SANGEET :

13th . Sagar Sen

20th : Debabrata Biswas

- 27th : Pankaj Malik

CLASSICAL VOCAL MUSIC
6th : A. Kanan

13th . Hira Bai Barodkar

20th : Pandhari Nath Kolhapure
27th : Nisar Hussain Khan
INSTRUMENTAL MUSIC .
6th : Bahadur Khan : Sarod
13th : Shakoor Khan : Sarangi

20th . Daya Shankar & party :
Shehnai

27th : Jain Kumar Jain : Kashta-
rang

Classical Half Hour /Music of India
(Repeat of Tuesday GOS 1 Item)

FRIDAYS
7th, 14th, 21st and 28th

Karnatak Instrumental Music :
0150 & 0250 7th & 21st . Eternal
India
14th & 28th .
Magazine :
14th : (1) Short Story

(2) Humerous Verse
28tk . Special Programme on Ban-
kim Chandra Chattopadhyay
Film Tune
Light Music :
7th : Begum Akhtar—Ghazals
14th : Jagjit Singh and Chitra Singh
21st : Kamal Hanspal
28th : Talat Mehmood
CLASSICAL VOCAL MUSIC :
Old Masters
7th . Pt. Onkar Nath Thakur
14th : Ustad Rajab Ali Khan
21st : D. V. Paluskar
28th ; Ustad Amar Khan
& 0345 Radio Newsreel
INSTRUMENTAL MUSIC :
7th : Asad Ali Khan : Veena
14th : Shiv Kumar Sharma . San-
toor :
21st : Jain Kumar Jain : Jakarang
28th . Radhika Mohan Moitra
Mohan Veena
Film Tune
FOLK SONGS
7th : Garba Songs of Gujarat
14th : Chhatisgarhi
21st .  Bondel Khandi Marriage
Songs
28th . Bihar Folk Songs
Orchestral Music
Film Songs

Horizon : Literary
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HINDI SERVICE

2150
2200

News
Commentary|Week in Par-
liament

Daily from 0430 bours to 0530 hours, 1st Service for South-East Asia on 264.5, 41.29 2205 Qayvali
76.82, 30.75 Metres 1134, 7265, 3905, 9755 kHz; NEWS at 0435 hrs. %%;(5) g?malg; wgaﬂsee‘
Daily from 0845 hours t00945 hours, 1st Service for East Africa on 19.78, 16.85 Metres; o .
15165, 17805 kHz; NEWS at 0905 hrs. MONDAY
Daily from 21.45 hours to 2230 hours, 2nd Service for East Africa on 25.36, 19.63 Metres;
11839 15280 kHz; NEWS at 2150 hrs, %}‘;(5) %aeavzvs Sangeet
2200 Pxe:; ﬁl_eview
FOR SOUTH EAST ASIA 0450 Geeton Bhari Kahani|Sans- 0915 Classical Music %%(l)g ll‘::l‘;n clell:' icSangeet
kritik Dhara (Last Fri- 0930 Chitrapat Sangeet 2230 Close Down.
day) 0945 Close Down.
SUNDAY ‘0515 Chitrapat Sangeet (Film WEDNESDAY
0430 Bhajan Music) TUESDAY
0525 Commentary 0845 Naat
0435 News 0530 Close Down. 0850 News 2145 Saaz Sangeet
0445 Commentary 0900 Press Review 2150 News
0450 Samachar Darshan (News- SATURDAY 0905 Aap Ki Pasand 2200 Commentary
: 0945 Close Down. 2205 Chitrapat Sangeet
reel) N 0430 Blmjan 2230 Close Down.
0500 Bal Jagat (Children’s Pro- 0435 News THURSDAY
gramme) 8:‘;(5) Sgrmt;nentary 0845 Shabad WEDNESDAY
0520 Geet . 0500 Non-Film Ghazals 8338 I,?‘f,':s' Review 2145 Saaz Sangeet
0525 Press Review 0510 Aap Ka Patra Mila (Lis- 0905 Mahila Jagat A150 N | igee
0530 Close Down. teners Miail) 0925 Geet Mala (Songs on one 2200 Commentary
0520 Pradeshik Sangeet = (Folk subject) 2205 Bhoole Bisre Geet (Ol
MONDAY 0525 ‘l’,“d l}{eglgnal Music) 0945 Close Down. Favourites)
. ress Review
0430 Bhajan 0530 Close Down. FRIDAY 2230 Close Down.
0435 News . 0845 Naat
0445 Commentary|Week in Par- FOR EAST AFRICA 0850 News THURSDAY
liament t 0900 Commentary 2145 Saaz Sangeet
0450 Plays|Features lst SERVICE 0905 Geeton Bhari Kabani|Sans- 2150 News
kritik Dhara (Last Fri- 2200 Pres Review
20RO oSt ALl day) 2205 Aap Ki Pasand
0525 Press Review 0845 Bhajan 0930 Ek Hi Film Ke Geet 2230 Close Down.
0530 Close Down. 8338 lIzlcws Revi o gongs D(f,rom one film)
ress Review ose Down.
TUESDAY 0905 Bal Jagat s FRIDAY
0430 Shabad 0925 Non-Film Songs . 2145 Saaz Sangeet
0435 News 0945 Close Down. 8%;(5) ghajan 2150 News
. ews nt
0445 [Press Review . MONDAY 0900 Press Review 2200 Commemtan shazal
0450 Shastriya Sangeet (Classi- (g45 Bhajan 0905 Pradeshik Sangeet 2215 Chitrapat Sangeet (Ek
cal Music) 83(5)8 lI:Xews 83;2 eap Kzz Cﬂ;}atra Milak Film_ Se)
Talk ress Review arta tural Talk) 2230 Close Down
0500 VartaK.((I:,ultur;l (Liste;erl’ 0905 Plays and Features 0935 Sugam Sangeet (Ghazal) o
CELD - AST) LS 0935 Pradeshik Sangeet 0945 Close Down SATURDAY
Request) 0945 Close Down.
0525 Commentary TUESDAY FOR EAST AFRICA 2145 Saaz Sangeet
0530 Close Down. 2nd Service 2150 News
0845 Shabad S 2200 Commentary
WEDNESDAY 0850 News e — 5205 Samachar Darshan
0430 Naat oy ) 2145 Seaz S 2215 Pradeshik Geet
0435 News _— az Sangeet 2230 Close Down.
0445 Commentary THURSDAYS
0450 Aap Ki Pasand GULF SERVICES
. 2315 Vandematram
0525 Press Review 2315 Hrs, to 0000 Hrs 2316 Light Music (From Films)
0530 Close Down. 25.82 & 31.41 Metres 2330 Talks /Discussions
11620 & 9550 KHz 2335 Film Music
THURSDAY News at 2345 Hrs. 2355 Samachar Charcha
0430 Shabad - - —
0435 News SUNDAYS is v dTUESDAYS dFRIDAYS
0445 t andematram 2315 Vandematram .
(SR 2315 Vandematram 2316 Light Music (Non-film 2316 Light Music (Non-Film
0450 Mahila Jagat 2316 Play|Feature variety) Variety)
0510 Geet Mala %)%)(5)(5) Salmachar Charcha 2320 Short Story|PocmsiTravel- 2330 Aapka Patra Mila & Lis-
0525 Press Review Close Down (Daily) logue teners Request
0530 Close Down. 2355 Samachar Charcha 2355 Samachar Charcha
MONDAY
FRIDAY WEDNESDAYS SATURDAYS
0430 Naat 33'5 Vandematram ) 2315  Vandematram 2315 Vandematram
0435 News 316 Ignrg:;:g‘t;a)nnsh (Variety Pro- 2316 gce;?nh Bhari KabanilFilm 2316 Samachar Darshan e
9 i Kahani 2330 Light Music (from Films
0445 Press Review 2355 Samachar Charcha 2355 Samachar Charcha 2355 Samachar Charcha
14
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SINDHI SERVICE

1730—1830 hours
280.Im (1071 kHz)
42.02m (7140 kHz)

2115—2145 hours
280.1m (1071 kHz)

News at 17351745 hours

REGULAR FEATURES

1730 Programme Summaryv followed by Mu-
sic; 1735 News in Sindhi; 1745 Commen—
tary.

|
|
|
l
\

SUNDAYS
1. Request Programme
2. Replies to Letters

MONDAYS

1. Disc Jockey
II. (a) Repeats
(b) Music
III. Songs Story
IV. Drama
V. Charan Ain Chang

TUESDAYS i
Non Film Songs on Request

WEDNESDAYS |
(a) Music |
(b) Talk ,

THURSDAYS |

(a) Shair Avahanja Cell Asanja (1,
III and V)

(b) Quiz Programme (Il and 1v) l
(c) Replies to Letters

FRIDAYS I
Request Programme

SATURDAYS

(a) Hik Fankar I
(b) Literary Programme [
(c) This Week.

PUNJABI SERVICE

1900—2000 Hrs.
427.3m (702 kHz)
News at 1903—1905 Hrs.

REGULAR FEATURES

1900 Programme Summary; 1903 News;

1920 Commentary.

|
|

Monday : 1905 Film Duets
Tuesdays 1905 Interviews
Thursday : 1905 Ghazals|Chorus

Wednesday[Saturday . 1905 Listeners Choise
Friday : 1905 Kafian

Monday|Friday : 1905 Replies to

Letters Ist Sunday : 1905 Shair Ka Kalam
2nd ; Sunday : 1905 Short Story

3rd Sundav : 1925 Folk Musiz

4th Sunday : 1925 Play|Feagure

Sth Sunday : 1925 Mushaira

KONKANI SERVICE

1005—1015 Hours
19.78m (15165 kHz)
16.85m (17805 kHz) |

News in Konkani

1005—1015 Hrs. I

INDIA CALLING, JUNE 1985

TAMIL SERVICE FOR SOUTH EAST ASIA

0530—0615 IST

0000—0045 GMT

264.5, 41.29, 76.82, 30.75 Metres

1134, 7265, 3905, 9755 kHz

Ist : Neyar Virundhu : (a) Short
Story (b) Songs. Production : Kum
P. Lakshmi

2nd : Neyar Viruppam

3rd : (a) Isai Amudham

(b) Kadidhamum Badhilum

4th : Kettadhu Kidaikkum

5th : Thiraiganam

6th : Will be announced

7th Ganamudham . Smt. Padma-

vathy Nagarajan : Vocal

8th : Neyar Virundhu

Nehru Planetorium ; Feature :
duction : Kum. S. Kanakam
9th :

10th : (a) Isai Amudham
(b) Kadidhamum Badhilum

. Kettadhu Kidaikkum

Prc-

Neyar Viruppam

11th
12th

13th : Munnerum Bharathamq 2
‘Locomotive  parts  production
Feature by Shri Raghavan

14th
Vedagiri

. Thiraiganam

. Ganamudham ; Shri V. L.

Violin

15th : Neyar Virundhy
Tagores ‘Uyir Bali’ ; Play
16th : Oruncyar Viruppam

17th : (a) Tsai Amudham

(b) Kadidhamum Badhilum

HIGHLIGHTS

|
22nd June: QUIZ will be on History

of Printing in India

B’cast on 22nd June at

1930 hrs, and on 23rd

at 0050 hrs, 0250 hrs,
] and 0510 hrs IST.

-

Reply to April quiz on Myths
and Legends of Indian Origin.

0.

Ans,

S

18th . Kettadhu Kidaikkum

19th : Thiraiganam

20th . Ilakkia Cholai ‘Thozhu-
thethum Thevaram’ Talk by : Dr.
K. Arumugham

21st : Ganamudham
Veerasamy . Clarionet

22nd . (a) Emakku Thozhi Ingu
Kavithai; Erwadi S. Radhakrishnan
(b) Thalainagar Thapal Producion :
Bala Ramani

: Tanjore N.

23rd : Neyar Viruppam

24th . (a) Isai Amudham
(b) Kadidhamum Badhlum

25th . Youth Programme
‘What should we do in this Youth
International Year?

Pts : (1) S. Ravichandran (2) K.
Prema
26th Thiraiganam

27th Women’s Programme -
‘Pudhiya Arasiyalif Pengal Pani’® :
Discussion by

Smt. Vaasanthi

Dr. (Miss) Jamuna

Dr. (Mrs.) Indirani Maniam

Smt, R. Dharini

Production : Kum, P. Lakshmi

28th Ganamudham
Kacheri

29th : ‘Thanga Mulam Poosiya
Thagadugal : Play bv S, Krishna-
moorthy

Thalavadya

30th . Nevar Viruppam

Is the figure of Krishna so '
widely know all over the world, |
legendary or mythical 7 '

|

Mythical as there is no proof
of history about the period.
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- FOREIGN LANGUAGE SERVICES

ARABIC 1000—1030 hours—19.82,19.53, 16.87 Metres; 15140,15360, 17785 kHz;News
1010—1020 hours; 2330—0115 hours—76.82 Metres; 3905 KHz;
2315—0115 hours—30.27, 48.82 Metres; 9912, 6145 kHz; News
0110—0115 hours.

BALUCHI 1830—1900 hours—280.1, 42.02 Metres; 1071, 7140 kHz; News 1831—
1836 hours.

BURMESE 0615—0645 hours—264.5, 76.82, 41.29, 30.75, Metres; 1134, 3905, 7265,
9755, kHz; News 0615—0625 hours; 1645—1745 hours—16.87,
19.70 Metres; 17780; 15230 kHz. News 1645—1655 hours.

CHINESE 0315—0415 hours—264.5, 4213, 3083 Metres; 1134, 7120, 9730 kHz;

Cantonese/ News 0316—0322 (Cantonese) and 0400—0406 (Kuoyu); 1745—1845 hours; 264.5

Kuoyu 25.40, 19.52 Metres; 1134, 11810, 15365 kHz; News in Cantonese 1746—
1752 hours; and News in Kuoyu 1830—1836 hours.

DARI 0830-—0915 hours—31.15, 41.52 Metres; 9630, 7225 kHz; News 0835—
0845 hours. 1900—2000 hours.; 280.1 Metres; 1071 kHz; News 1901—
1905 hours.

FRENCH 1645—1700 hours—16.83, 1952 Metres; 17830, 15365 KHz; News 1645—

(East Asia) 1655 hours.
West and North 0015—0100 hours—30.75, 25.28 Metres; 9755, 11865 kHz;

West Africa  News 0020—0030.

INDONESIAN 1415—1515 hours—19.77, 16.80 Metres; 15175, 17855 kHz; News 1416—
1425 hours.

NEPALI 0700—0745 hours—505.0, 61.73, 49.14, 41.52, Metres; 594, 4860, 6105 7225 kHz;
News 0735—0744 hours.
1230—1300 hours—42.19 25.58, 31.22, Metres; 7110, 11730, 9610, kHz;
News 1231—1236; 1930—2010 hours; 264.5 Metres; 1134 kHz;
News 2000—2009.

PERSIAN 0930—1000 hours—19.82, 19.53, 16.87, Metres; 15140, 15360, 17785 kHz; “~ews
0935—0945 hours;2145—2315 hours—30.37, 48.82 Metres; 9912, 6145 ktiiz:
News 2200—2210 hours.

PUSHTU 0745—0830 hours—41.52 31.15, Metres 7225 9630, kHz; News 0750—
0800 hours; 2000; 2015 hours; 280.1 Metres; 1071 kHz; News 2005—
2015 and 2110——2112 hours.

RUSSIAN 2145—2245 hours—25.13, 31.20 Metres; 11940, 9615 kHz: News 2200—
2210 hours.

SINHALA 1830—1900 hours—25.82, 29.03 Metres; 11620, 10335 kHz; News,
1835—1843 hours.

SWAHILI 2045—2145 hours—19.63, 25.36 Metres; 15280, 11830 kHz; News 2100—
2110 hours.

THAI 1700—1730 hours—16.83, 19.52 Metres; 17830, 15365 kHz; News 1704—
1714 hours.

TIBETIAN 0745—0759 hours—505.0, 31.43, 25.22, 41,70 Metres; 594, 9545, 11895.
7195 kHz; NewsO745—0750hours 1800—-—1845 hours—-—48 70 41.35,31.43
Metres; 61(0 7255, 9545, kHz; News 1815—1825; 1845—1930 hours 264.5,
Metres; 1134 kHz; News 1846—1856 hours.

Timings given are in Indian Standard Time (Subtract 5-1/2 hrs. for G.M.T.)
Subsequent change, if any, will be announced on the air.

In each language service a Composite Programme is presented consisting of a news bulletin,
commentary, press review, talks on matters of general and cultural interest, occasional feature
programmes and documentaries, Indian classical and light music (vocal and instrumental)

as well as music of the area concerned.

Listeners are requested to send reception reports and comments on the programmes to the
Director of External Services, All India Radio, Post Box No. 500, New Delhi (India).
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Rehana*Misra, Shanaaz Hussain—beanty therapist and Rajiv; Khosla with the participants of the Quiz on Indian herbs - G.O.S.

Jean — Claude Gonzalez, Director of Alliance Francaise, Delhi, and France Huser, Nicole Balbir und Marcellin Pleyuet in conversation
with Nandini Sra of French Unit of E.S.D.

'World Radio Histol



Rina Rojan, singer trom  Canada
being interviewed by  Vinod Lal
Jor ‘our guest®  prograinnie
broach ast over G.0.S.

Pandit  Jasraj.  eminent  vocalist
renderiag vocal music for hroad-
cast from E.S.D

From left :  Bala Ramani,
V. Subramanian, P. Balastubramaq-
nian. S.  Thamizharasu ane!

N. Kolinathan who participated in
a symposium on  Dr. Anna  and
E.}.R. Periyar.

- Tamil Service of F.S.D.

Published by the Director General, All ‘Ir;dia iladio_, at
P.T.I. Bnilding, Sansad Marg. New DeThi-110001, 1 U %
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Why
poetry

by

Reshma Sehgal

TO discover the essential and the
unique qualities of a language onc
must go to its poctry, for it is the
poet as Valery says, who attempts
to remove all the vices from speech
leaving only the sounds.

For mysclf, 1 am to say that I
approached poetry first as a means
of language, the brilliance of meta-
phor, that 1 realised there was
pocts had written and it was only
when one was alerted with the beauty
of language, thc brilliance of meta-
phor, that | realised there was
morc to poetry than mere passion.
The texture of the words as we in-
vite them down the images they
evoke, the rule of poetry, the inter-
nal rhythms of putting wo.ds to-
ecther to evoke new insights. Al
these and more melt  together to
create an image of a fluid of words
which arc charged with meaning and
which spcak our inner truths. That
is why every man, whether a writer
or a reader of poetry demands two
things of g poem. They expect  a
pocm 10 be a beautiful object which
by its perfection keep alive in us
the hope that there exists a state of
joy without cvil or suffering. But T
feel poetry contains within it two
antithetical elements. Tt is an object
of beauty and yet it speaks about
our inner sufferings, our unsolved
dilemmas, in fact, about the whole
gamut of human experience. 1 wrote
poetry to make sense of my cxpe-
rience of life. T caught some kind
of illumination about my present
state for without sclf insight and
knowledge of the world, we would

be lost. Even today, the pocm goes
down into the depths of my nature
bringing up for inspiration "all Kinds
of strange and unsought after mate-
rial. And at the time that I write |
know | am surrendering to  deep
rhythmic and  associative  impulses
that specak of my inner truth.

Unfortunately despite my commit-
ment to writing poetry 1 would like
to point out that all the influences in
my life have worked against this.

Even though we know it is suicidal
to venture on such a course why do
we do so ? There is no explanation ex-
cept that one would follow this call-
ing and no other. And sn within these
constraints, | continuc to write, cven
if it mecans only a Sunday writer or
a sccond rate writer or a burnt out
case, one is prepared to do this writ-
ing and no other.

This kind of rationalisation helps
onc accept Auder calling poct a crafts-
man. The difference between the pure
craft of carpentry and art being only
that when the carpenter starts  work,
he knows exactly what the finished
product will be, whereas the artist
does not know what he is going to
order until he makes it.

And the search goes on, dcspite
the distraction and lack of space and
time. Every moment that T spend with
myself, T spend creating images and
secing out new word patterns, a ges-
ture that will continue for the ulti-
mate release of a new poem like a
present of new light. (300
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Panorama of progress
Indian joint

ventures abroad
by M .L.Nanda Jog

O NE of the many developments
in international economic relations
in the post-World War period 1s
sharing of knowledge and experience
in the field of industrialisation.

If you have acquired specialisod
knowledge of a particular  techno-
logy or manufacturing Pprocess and
you offer to share it with others,
you not only help that country to
acquire a new technology, you also
cnsure in increasing commercialisa-
tion of your own expertise. A new
dimension has thus been added to
the concept of international economic
co-operation and global inter-depen-
dence, which was otherwise confined
only to merchandise trade.

Through the route of joint ven-
tures, many countries, primarily
those in developing world have hasten

the process of their industrialisa-
tion.
In India too, we encouraged

setting up of joint ventures with the
industrially advanced countries, o
as to acquire the technology and
absorb them over a period of time
to suit our own conditions. As a
result, we have today a well diversi-
ficd base of industries. And sure
enough, we also begin to transfer
onr own technologies to other coun-
tries, who were in need of the same.
India’s objcctives in encouraging
joint enterprises across the national

frontiers were two-fold ; firstly, as
a strategy of export promotion and
secondly to participate in the deve-
lopmental experience of the third
world countries.

India is one of the few developing
countries, who have syccessiully
ventured into the field of joint ven-
tures abroad. Our success is on
account of the fact that we were
able to indigenise western technolo-
gies and also develop our own
research and development base. Our
technology was thus most appropriate
to the conditions and requirements
of a developing economy. Naturally,
therefore, our technologies and indus-
trial processes are in.great demand
in many developing countries, where
raw materials are abundant and
human resources plenty, but pro-
cessing technology is lacking. Many
of our enterprises have also forged
ahead in establishing joint ventures
even in developed countnes.

As on 31 August 1984, we have
established joint ventures in all
over the world including developed
countries like USA, UK, West Ger-
many, France, Netherlands, Switzer-
land. Yugoslavia and so on. A large
number of such joint venturcs, how-
ever, are in the developing countries;
over half of them in the South East
Asia, namely Malaysia, Singapore,
Indonesia, Philippines and Thailand.
Recently, there is a diversification to-
wards the African Continent also.
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The message is  clear that countries
in the developing world preferred an
Indian mode!l of industrialisation as
they realised that India's experience
and expertise was appropriate to their
industrialisation programmes.

The history of Indian joint ven-
tures abroad can be classified into
two periods: pre-70. and post-70.
First joint venture sct up by India
dates back to the carly 50°s, when a
premicr group from India started a
textile mill in Ethiopia. Since then.
many a mile has been travelled and
on date we have over 250 joint. ven-
tures abroad in over 40 countries.

Post-70  joint venture projects
show a significant maturity on a num-
ber of accounts. Since 70's, as a result
of our intensive import stbstitution
programme, we have made significant
strides in industrialisation in a wide
variety of ficlds. Secondly, joint ven-
turc activity became an iniegral part
of our industrial policy. which provi-
ded clear guidelines for the entiepro-
neurs. Thirdly, financial institutions
like Industrial Cevelopment Bank of
India and EXIM Bank also took
active interest in the successful opera-
tion of such venturcs, Foarthly, the
Government  also  provided  active
encouragement  to  the prospective
entrepreneurs to go abroad and sell
their technologies, and finally the pro-
cess of setting up of joint ventures
which was originally start>d by pri-
vate sector was later on joined bv the
public sector undertakings as  well.
Sixty-one per cent of our joint ven-
tures are in manufacturing field.

The characteristics of our joint
venture activities ig that we have ven-
tured into such areas, where we have
the best comparative advantage and
where the host country has the requi-
site raw materials. Our manufacturing
joint ventures are diversified and com-
prisc text iles. light engineering, agro-
based industries, paper, glass, iron
and stcel products, pharmaceuticals
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and so on. These ventures arc orien-
ted. so as to provide empioyment (o
the local people and ensure maximum
utilisation of locally available raw
materials, so that the host country
gets maximum bencfit out of these
efforts.

In rccent years, we have also ven-
tured into new areas of collabora-
tions, namely project exports and
consultancy services. Over 100 Indian
firms both from the public and the
vrivate sectors are engaged in civil
construction projects abroad ; Indian
companies have executed ovcrseas
construction  jobs  woith  over
US $ 600 millions. Projects executed
by Indian companics include a wide
variety of construction activities and
were achicved against stiff internatio-
nal competition. They include high
sophisticated arcas of  construction
like airport terminals, runways.
maintenance and  rehabilitation of
railways, thermal and hydel power
projects, ports and harbours, bridges
and flyovers, and so on. In the ficld
of consultancy services.  there are
more than 200 consultancy  and
design engineering finmg . India.
Many of the Indian firms have been
successful in winning foreign  con-
tracts. Forcign exchange earnings
through cxport of consultancy <er-
vices have increased from a  small
figure of US $ 1 million in 1974-75
to US $ 43 millions in 1981-82 and
now it is around 100 million Jollars.
Some of the important fec'ds. in
which we¢ have offered cou-ultancy
services abroad are engince:ini, elec-
tronics, ferrous and  non-ferrous
metallurgical  industries,  chemical
industries, aluminium, pulp and
paper. forest based industries, min-
ing and allied industries, power
generation.  trausmission and distri-
bution, railwavs. roads, nighways,
water supply.  urban development,
town planning, architecture. buildirg
and construction of industrial cstatos,

It is a matter of somc satisfaction
that we in India have come of age

not only in terms of our industrial
growth, but also in terms of diffus-
ing our achicvements und gains, in a
wide spectrum. It must be pointed
out that self-reliance being the major
goal of our cconomic policy, it has
always been our endcavour that the
host country also  become:s  self-
reliant and that is why. we  have
always stressed transfer of techno-
logy and know-how through the route
of joint venture projects. Further u
majerity of our joint venture projects
abroad is in the form of participation
in plant and equipment, which again
speaks for our capabilities in  the
field of capital goods. Tt is noteworthy
that following growth of our joint
ventures abroad, there has  becn
significant change in the composition

of our cngineering exports; almost
50 per cent of Indian  enginecring
exports is accounted for capital

goods as against 20 per ceat in the
carlv '70s. And over 70 per cent of
engincering exports go to the deve-
loping countries.

All these achicvements have not
been possible all of a sudden; we have
waulled a hard way. lLearning from
ovur cxperience. we have diversified
the spectrum and range of our activi-
tics. If the pre-"70 period was the
period of infancy, the post-"70 period
is, what T would call, a period of
vouth, full of prospects ‘and  confi-
dence and reflecting a sign of matu-
rity.

In this transformution from in-

fancy to youth of our industrialisa-
tion process and sctting up of indus-

trics abroad. we have always adop-
ted o policy of ‘lcarning-by-doing’
and in the process have gained con-
siderable cxperience which will be of
immense value for others in the deve-
loping world. There is a saying that
it somebody wants fish for a meal.
give him not fish: but teach him how
to catch fish. India’s thrust in the
field of joint ventures has been basce

on this philosophy. 00373
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Mysore
City

by Dr. C.D. Narsimhan

M Y SORE, which literally means
‘Buffulo Village', gets its name from
the legendary demon Mihisha, van-
quisheg by the goddess Chamundes-
wari, who now dwells in 3 temple on
the hill of that name-—the temple
tower, a king's gesture to the goddess.
If the hill radiates the primordial en-
ergy grounded in spiritual principle,
the sharp-witted Tamil from Madras
thinks the people who live at the foot
of the hill arc dense like the buffalo.

Ringed by the distant blue hills,
the city is insulated from the main-
stream of sick hurry and vulgar bustle
of the broad gauge railway and the
jet planc. The hill is the first thing
that strikes the visitor's eye and, as
he lcaves, the last to recede from sight.
He comes a casual tourist, returns a
pilgrim—~he is eaticed by its tempe-
rate climate when it is blazing hot in
the rest of the country, the rather
slow pacc of life, and the gentle peo-
ple, despite the professional man’s in-
trigucs and pettinesses in the offices.

When you drive him up to the hill’s
summit along the winding road he
insists on seeing the big black bull,
so majestic and so tender that children
are not awed by its immense size. But
some there are who sit sipping bourb
on the rocks in thc Bar, which
was once a palace, prattling of Picasco
and Michelangelo but have scen no-
thing of the monolithic wonder. If it is
Dussehra  time, the ten-dav festi-
val which all India observes in Octo-
ber, every year, Mysore has the lar-
gest draw. Each ruling political party
strives to do one bettsr than its prc-
decessors to match the erandeur of
the Maharaja’s  procession—-it im-
proves the party's prospects in  the
next election.

The citv has grown from a mere
50.000 of 100 years ago to haif a
million today of whom the majority
are Hindus. with 100 thousand Mus-
lims and a considerable number of
Christians who have raised a Goethic
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Church for St. Philomena, a major
tourist spot in Mysore, A large part
of Mysore city is in a bow] hidden
behind gulmohars  which, in rows,
look like the flame of the forest in

spring. And in summer, with a few
showers Mysore can mock at the near-
by hill station of Ooty with iis fre-
quent droughts and hike in hotel tariff

Standing at the end of the city in the
west—I call it sun-set point—I miss
much of the town. But 1 can take cye-
fulls of the hil] and the Lalitha Mahal

Palace, a liquefaction of clay and lime ,
in green and snowy white—its archi-
tectural perfection nught wel] make it

a rival of the city of God.

In the silence of the night I hear
the lion roar from the 200 near Lali-
tha Mahal. Indeed, no place is far-
ther than four miles in Mysore. The
city shrinks in size with every year of
your stay there—you know practi-
lc.:;Hy everyone that touches your daily
ife.

T Ac main market in the heart of
the city is perhaps the most civiliz-
ed place, I have never been cheated
in the market, I should say. A week’s
absence from Mysore impoverishes
me spiritually and I must visit the
market to forge my links with the peo-
ple and get back my psychic energy.
When in Adelaide T asked my Aus-
tralian fricnds, ‘But where are the pco-
ple 7 For empty roads stared at us
day after day until we found the shop-
ping centre. The fruit and vegetable
vendors in the Mysore market know
you and your family, your preferenc-
¢s and abhorrences. When on a festival
day our daughter visits us and catches
the eve of the woman squatting be-
hind her profusion of greens and
Cucumbers, pan and flowers, she puts
away her business and begins to make a
conversation with her—asks about her
In-laws, her husband, her work and
the mice Mysore silk sari her parents
must have presented for the Gowri.
festival but discretely withholds her
comments—there is no attempt to pry
nto secrets nor love of gossip: mv

- sheer

daughter knows it is just fellow-feel-
ing, !

I have lived for nearly fifty ycais
in Mysore and resisted “temptations
to success elsewhere, for they have
seemed illusory in the Mysore con-
text. The vast vacant spaces around,
the stilj unchanging skyline, the crim-
soned cast in the morning and the
many splendoured sunsets, the flam-
ing gulmohurs, the ilights of parrots
my wife never misscs, the magnifi-
cent architecture of our publish build-
ings on cither side of our broad roads,
in keeping with the dignity of the
Palace, the moving panorama of
rumbling bullock carts, the peasantry
with men talking and smoking with
their cronies; the women chewing the
pan and cxchanging drab domestic
discontents in their sing-song linge,
the envy of high poctry; and their
humanity have posscssed my
being.

Migrations of villagers into cities
in search of employment have posed
no problems to Mysore city, for while
they work in the city they prefer to
live in the villages around. The few
villages on the edge of the old town
have now become part of it—the
whirligig of time has brought the up-
per castes and classes close to the
doors of the pariah, the barber, the
potter, the cobbler and the basket
maker. The names have changed—
Vonti Koppal becomes Vani Vilas
Mohalla, Kannegowdan Koppal is
Jaynagar-today and Tonchikoppal is
Kuvempunagara, named after a much
admired Kannada poet. But the old
residents doggedly keep their identity
by telling you they are going to Mysore
or returning trom it, though in the
process, something is lost, too. Where
formerly they were the makers of cul-
ture with folk song, dance and music
they are today consumers of com-
merclal cinema culture, A curse on
it !

Mercifully though, even politicians
have lcarnt to recognize ~Mysore’s
graces and to reassure you they will
put factories away from the town.
The spirit of the place tells!

An unrepentant monarchist, it is
my pride that in a country of 660
princes some with a large harem,
some betting on race horses, some
vacationing in far-off Riviera, the 400-
year old royal family of Mysore has
produced some remarkable kings, one
of whom, called by Mahatma Gandhi
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the saint-king, founded the Mysore
University, with Maharaja’s College
as its nucleus for the arts. The up-
start post-graduate ~campus called
Manasagangotri, the fountain of know-
ledge, which mocks itself in its drab,
charactegless  buildings, whose dis-
figured walls proclaim what 2 univer-
sity is not; ended the glory that was
Maharaja’s College. And you hear
the college sigh to itself ‘I remem-
‘ber, 1 remember’.

But betrayals of this kind are re-
deemed by the people in the city—
artisans, shopkeepers, students, tea-
chers, administrators, their clerks and
servants assemble in their thousands
in public squares to stand, sit, or
squat on the ground to hear sophisti-
cated classical music  rendered by
great musicians. They evoke memories
of their illustrious predecessors, Veena
Seshanna and Violin Chowdiah whom
the discriminating king honoured with
Kashmiri Shaw! and diamond ring.
The Palace has the finest piano which
visiting musical celebrities from over-
seas still use at public performances.

Mysore has become a metaphor and
an epithet for excellence, be it silk
or sandal wood carving, coftee or
dosa, the pan which melts in the mouth
and the jasmine which inspired music
on the European violin which like the
English of R. K. Narayan and Raja
Rao, mediated Indian sensibility.

The country’s national institutes
in food research, educaticn, speech
and hearing and Indian languages, a
tribute to the vision of Jawaharlal
Nehru, are all located in Mysore,
while the Mysore-cducated Raja
Ramanna, the physicist whose emin-
cnce his modesty belies, is Chair-
man of the country’s Atomic Energy
Commission. Mysore’s engincers and
doctors arc all over the world.

But don’t think Mysore is mere in-
tellectua] dry stick. No, we accom-
modate mediocrity, knowing the world
abounds in it. Come and sce for your-
self how authentic are R. K Narayan’s
characters. You will not be menaced
by the money chargers. Rather, it is
his astrologer with his shining reas-
suring face that greets you from under
the tamarind tree where his Guide,
as boy, was picking up abusive words
as the elders were talking of irrigation
and litigation; his financial expert in
Nallappa Grove and his sweet vendor
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near Alberi Mission School looking
for his clamorous clientcle, There are
ohters whom Narayan has missed : a
wondering tribe of Adivasis from a
ncighbouring State attired in colour-
ful costumes, come to practise herdal
medicine periodically, offer quicker
relief to ailments than allopathic me-
dicine, that black magic, and before
their quackery is discovered, walk
away with handsome advances from
their gullible clients. They may have
walked out of the pages of our epics.
Gipsics from the hills pitch their tents

Qutub

-Minar

by N. Madhavan

WILL the real Delhi please stand
up ? That could well be the
question posed to this eity which
abounds in a varicty of monuments
and cultures spanning at least a
thousand years. And like the con-
try it represents, Delhi has undcrgone
several assaults, cultural and politi-
cal, and in the process, has acquired
a plethora of monuments as varied

in architecture as few other cities
in the world can boast of.
Leading the way is the Qutub

Minar—the tall, imposing structur¢
that stands near the modern buildings
of the Jawaharlal Nerhu University,
providing a symbolic view of the
distance Delhi has travclled over
time.

The Qutab, as the Outub Minar
is fondly referred to, is in  many
ways the singlemost important monu-
ment of Delhi. Apart from its tower-
ing structure, it has age on its side,
being one of the oldest among exist-
ing monuments. Further, it represents
a watershed in Indian history, mark-
ing both politically and architectural-
ly. the beginning of the Tslamic era in
India.

S>metime during th: cighth century
A.D. a small settlement grew along
the portion of Delhi’s Mehrauli ridge
and grew up slowly and steadily. The
carly rulers werc mostly from the

on the outskirts of the city where I
live, shuttle between their camp and
the town, and before you know, they
fold their ténts, pack their belongings
into a jute sack, put it on their head
and with a child on their shoulder and
a dog behind, march on to their next
destination. They fear no exigencies
and want no careers. As they comc
so they depart, fulfilling absolutc dc-
cree in casual simplicity. How 1 cnvy
them ?

Ah, Myéore that made it all pos-
sible ! ooa

Rajput clans. Onc of them, Anang-
al, is now regarded as the founder
of Delhi. He built Lal Kot, Delhi’s
first known defence work, which forms
the core of the so-called first city of
Delhi, the leader among the scven
Delhis classified by historians. Qutub
Minar, though ‘argely an Isiamic
monument stands in this city, wlich
is a blend of Hindu and islamic
cultures.

The exact naturc of the beginnings
of the Qutub Mitay, also known as
the Qutub sahib-ki-lat of Madhana
appears to be surrounded by sonic
confusion. Also, it is not exactly
known if it is a victory tower or a
minar attached to a masjid. It
could well have been both. There
are some architectural factors which
make some historians conclude that
its origins were decidedly Hindu.
For examplc the minar’s gate faces
north, like in the case of Hindu tem-
ples. whereas Madlianas usually have
their gates facing east. Secondly,
Islamic architecturc uses plinth, while
here, it has not been used, which
acds to be belief  thut the origins
were Hindu.

Further. stones above the inscribed
pane's seem to have been fixed in
situ later and bell and chain motifs.
which are a characteristically Hindu
design, have been used. All these make
some historians conclude that the first
storev was built by Prithviraja HL

_also known as Rai Pithura.
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Lending credence to this belief
is a legend, which you might get to
hear from any tourist guide a*t the
Qutub Minar.

The legend goes that the daughter

of Prithviraja IIT belonged to the
Saurg cult, which is a cult of sun
worshippers. It is said that she

had to sece the river Yamuna, which
flows about 10 kilometres away, every
morning beforc taking her meals and
so Rai Pithura had a tower
built so that his daughter could have
a ‘darshan’, or holy glimpse of the
river from the top of the tower. The
legend has it that this became the
first storey of the Qutub.

It is likely that there were carved
sculptures of divinities originally in
the portions which now bear the ins-
cribed slabs. The slabs are believed
to have been inserted before the so-
called conversion of the structure.

But it is generally agreed that the
foundation was laid by Qutubuddin
Aibak. Prithviraja III was ruling
over Delhi when Muhammed Bin Sain
of Ghur invaded India and after
being initially repulsed by Rai Pithura,
won a victory and left behind his
slave Qutubuddin Aibak as the Vice-
roy of India. Qutubbuddin is believ-
ed widely to have built the first storey
and also being the cause of the
minar’s name.

From the inscriptions, it is clear
that four of the other storics were
built by Iltutmish, who succeeded
Qutubuddin to the throne of Delhi.
The construction of the first storey
took place in the last decade of the
12th century, soon after the defeat
of Prithviraj around the ycar 1192
A.D. Htutmish had the. minar extend-
ed in the year 1229,

Though the minar had been cons-
tructed by Iltutmish, it was nurtured
by many a ruler in the centuries to
come.

It is reveéled that the minar was
damaged twicc by lightning, in 1326

and 1368. It was repaired by
Muhammad Tughlaq in 1332, ard
later by Firoz Tughlag. Two hund-

red years later, Sikander Lodi carried
out some repairs.

Originally, the minar had four
storeys. Muhammad Tughlaq added
the top two storeys, making use of
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- fourth storey, which

marble, leaving the fourth storey in
its original sandstone structure. Firoz
Tughlaq added another storey.

l he minar was originally sur-

mounted by a cupola, which fell down
in an earthquake, and was replaced
in the 19th century by a Britisher
named Major Smith, in the Mughal
stvle. It however, looked incongru-
ous, and is now secn in the lawns
outside Qutub Minar.

The minar had seven storeys,
which earned it the name Minar-i-
haft manzari, meaning the seven-
storeyed minar. However, the earth-
quakes damaged the top, and the
minar now has only five storeys.

The architectural splendour of the
Qutub Minar, has to be seen to be
believed, but its very dimensions will
give one an idea of its beauty. The
monument stands at a height of 238
feet, which makes it around 72 met-
res high. Since the architecture
spreads over time, one finds various
features not normally found together
embedded in one structure. The
lowest storey has conical and circular
projections alternatively. The second
has only circular projections and third,
only conical projections. The fourth
and fifth storeys are all round.

The minar is almost entirely in red
sandstone, with the exception of the
is in marble.
There are tasteful floral designs all
over, which lend subtle and beautiful
intricacies to the grandeur which the
mammoth structure commands. The

Taj Mahal : an

first storey itself is 96 feet high and
as the structure tapers off smoothly,
the storeys roughly bccome less dis-
tanced.

The Qutub, wonderful as it is,
forms only the core of an ancient
city, whose other monuments provide
an excellent backdrop to the minar.
For_example, there is the Quwaratul
Islam Masjid, the earliest extant mos-
que in India whose construction
began just before Qutub Minar’s.

Built at a staggering cost of 200,000
gold coins, it combines Arabic designs
with serpentine patterns of Hindus.
There is a massive stone arch-screen,
ogee-shaped and constructad in cor-
bel pattern.

_Then there is the famous Tron
Plllpr, made of pure, uncorrosive iron,
believed to have been built by King
Anangpal. A popular superstiticn is
that anyonc who manages to join his
or her hands by hugging the pillar,
with the back to the pillar will
achieve his or her life’s ambition.

Besides, there is the tomb of Iltut-
mish, which has Hindu designs, and
Alai Darwaza, a gateway built in Isla-
mic style, and other monuments which
reflect an interplay of cultures.

The Qutub and its surroundings
are perhaps symbolic of what India
Is today—a secular blend of cultures
surviving assaults, and yet assimilat-
ing the best in all, thus evolving a
a style of its own, aquiring an identity
of its own. Encompassing all, and
rising above them all ! OO0

immortal love story

by P. Chintamani

T he year is 1632. The Moghul

Emperor Shah Jahan is fighting a battie
on the plains of Hindustan. His queen,
Mumtaz, is fighting for the life of her
unborn child and her own. He wins:
she loses. Mumtaz Mahal is dead, but
her memory will live for ever—
enshrined in the most magnificent

e oo &

memorial in the world—the Taj

Mahal.

About 180 kilometres to the south
of Delhi, on the banks of the Jamuna
river, tises a pure white sepulchre—
200 feet high—a multifaceted building
topped by an onion shapéd dome sur-
rounded by smaller canopies. Flanked
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by four slender marble minarets it
looks at first sight like a crown fit to
adorn a great king—which is probably
why it is known as Taj Mahul—The
Crown Palace.

The Taj, as it is now popularly
known, is a miracle in architecture,
built to giant proportions, but perfectly
symmetrical, intricately inlaid with

motifs of flowers and creepers
delicately carved from semi-precious
stones.

As you stand just outside the froxt
gate to the garden surrounding the
Taj, you sec only the rectanguiuar facia
with an alcove faintly resembling a
No.man window. On three sides of the
alcove is an Arabic quotation in black
marble inlay. The letters appear to be
of exactly the same size—but this is
an illusion. The master craftsmen of
that magnificent era actually uscd
letters  that  increase in  size
propo;tionatc to the height from the
base.

You take five steps forward and the
central cupola and two of the smaller
canopies come into view. Another five
steps and you see thc main building
honey-combed with more alcoves at
two levels. Five more steps and the
minarets complcte the awe-inspiring
image of the marble c.own. You look
down at the clear water of the long
pool leading to the Taj and you see
a perfect reflection of this symbol of
a man’s undying love for a woman.

As you walk down the red sandsicne
path in the lush green graden dotted
with shrubs and Cypress t:ecs you
‘begin to wonder how this lyric in
marble come to be written—how it
was so cxquisitely exccuted.

It all began when Prince Khorram,
the third son of Jehangir and the
g.andsop of Akbar, the Great Moghul,
married Arjumand Banu, the niecc of
his step mother Noor Jehan who was
herself famous for her bcauty. Shah
Jehan—or Emperor of the wo:ld—as
he became on ascending the throne—
is said to have had four wives anc
300 concubines. But Arjumand Banu
was his favourite and he called her
Mumtaz-e-Mahal or Mumtaz Mahal—
Jewe] of the Palace. His passion fcr
her was manifested by the 13 child.en
she bore for him and the 14th that
caused her death in child birth—all
within 20 years. She accompanied
Shah Jehan wherever he went—in-
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cluding the battlefield. And today
she lics by the side of her beloved
husband.

S hah Jehan is known for the
magnificent edifices he built during his
reign of 74 years including the Agra
Fort, the Red Fort and the Jama
Masjid at Delhi. But the most beauti-
ful of them all is the marble mausolcum
built with the same love and affcction
as he had for his wife when she was
alive.

Ustag Isa, a famous Persian
architect was commissioned tg-design
the Taj. It is believed that one of lis
associates was an Italian—which pro-
bably accounts for the onion shape of
the central dome—an unusual feature
in Islamic architecture of that age.

Ma.ble came from Makrana in
Rajasthan and probably also from
Cararg in Italy. 22,000 men worked
for 20 years to complete the Taj at
a cost of nearly 50 million dollars.
The finest craftsmen delicatcly cut and
polished pearls, garnets, emcralds
onyx and lapis lazuli into flower petals.
leaves and creepers. Legend has it that
Shah Jehan did not want a similar
building to be built in the futyre—and
so he ordered that the thumbs of the
artisans should be amputated.

After a walk of about a hundred
met.es from the gate. we come to the
base of the Taj—a square marble
plinth about 15 feet high. We arc re-
quired by custom to remove our shoes
and walk barefoot on the cool marbl.
For the convenience of fo.eign visitors
who arc not used to this form of ai.-
bulation, one can hire canvas over-
shoes. We climb a few steps to the
base of the Taj proper. We see it in
its full glory with delicately carved
and inlaid walls, windows with marble
grills. Even today, we can see c:afts-
men fashioning semi-precious stoncs in
the traditional manner. They have
becen hircd by the Archaeological
Department of India to replace those
removed by vandals during the last
450 vyears.

We go down a few steps to the ciypt
which houses the original graves of
Mumtaz Mahal and Shah Jehan. Two
plain Kabars or gravestones

-

which .

look like the original coffins. They arc
covered with brocades and flowers
called chaadars. The g.aves are in an
cnclosure of latticed screcns also made
of marbles. As we go down the steps
we automatically bow to the memorics
of the king and queen, Actually we
arc forced to do so to avoid a pro-
jection  deliberately built for the
purpose,

We go up the staiis again and enter
the main hall of the Taj where we sce
two identical graves and an identical
scrcen  around  them.  Both  the
graves and the screens have beautiful
inlays. Terraces skirt the base of the
dome. Even the softest whispers
bounce off thc walls as loud echoes.
The Taj is as awes, inspiring from
within as from without.

Back to the outer terrace and as we
walk around the Taj we can sec the
quietly flowing Jamuna river. Op the
opposite bank we can see what appears
to-be the foundation of a similar
mausoleum. Legend has it that Shah
Jehan wanted to build a replica of the
Taj—but in black marble—to house
his owp grave. But he was overthrown
by his own son, Aurangzeb and
imprisoned at the Agra Fort. But the
Spartan son provided his father onc
luxury. On the wall of the cell is a
small concave miiror which fully
reflects the Taj. And here Shah Jehan
spent his twilight years reminiscing
over his glorious reign and his
beautiful wife.

What can you say about a 450 year
old building ? *That it was built in the
nemory of a beautiful woman by her
loving husband ? That it is the most
fantastic memorial in the world which
looks elegant by day and exquisite by
the rays of the full moon ?

No, you cannot really say it in
words. You have to experience its
presence  to  understand the most
beautiful love story in the history of
India.

Come today.
only a flight away.

The Taj Mahal is
000

INDIA CALLING, MAY 1985



Book
review

by Pran Nath Luthra -

T HE book entitled. “Learning

To Be” has the sub-heading of :
The World of Education Today and
Tomorrow. It contains the report of
the International Commission on the
development  of  education  which
was appointed by the Director Gene-
ral of the United Nations’ Education-
al, Scientific and Cultural Organisa-
tion. Its objective was to reconunend
solutions to the major problems in-
volved in the development of educa-
tion in a changing universe. The se-
ven members of the Commission re-
present all the five continents of the
world and therefore, they as special-
ists in education, are able to contri-
bute their knowledge and experience
of the various countries and regions
in the preparation of a report of glo-
bal interest and importance.

The rationale of the report emer-
ges from the vital role which education
has to play in the determination of
man’s destiny. Education is not seen
in the narrow sense of imparting lear-
ning to human beings to enable them
to find work and vocation in life but
as the primary instrument of deve-
loping personal faculties at the indi-
vidual level and of freeing the crea-
tive powers of the masses at the nati-
onal and intcrnational levels so that
the potential energies of hundreds of
millions of pcople are fully harnessed

- in making a new world education.
therefore, according to the authors
of the report. is a universal subject
and the principal capital in man's
cvolution. The report is earnest in
its urge that all those who have con-
cern for the future, must realise the
preponderating role of education in
reshaping the present world into a
better place.

The report cmphasiscs that the fore-
most aim of education is to cnable
man to be himself and to become
himself. Education is, therefore, no-
thing but learning to be or gaining
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consciousness of his jpowers and
knowledge or indeed  his cntire
inner world. The man must learn
unceasingly in order to survive and
cvolve, He has to strive for comple-
teness and a finished personality in
the entire span of his life during which
he keeps giving birth to himself.
This establishes the argument that
education is a life long occupation
to achieve evolution by the full
realisation of the potentialitics that
a man is born with into this world.

Education, say the zuthors, helps
to develop reason. creativity, spirit
of social responsibility, and search
for balance amdng the various intel-
lectual, ethical, emotional and physi-
cal components of personality in a
person which accord him a positive
tperception of mankind's historic
ate.

The book calls for a qualitative
change in the motivation for educa-
tion. Human beings, it says, pursue
cducation as a result of two main
urges ; in scarch of ecmployment,
and secondly to fulfil the desire for
learning. It is striking to note that
the first urge generally outwcighs
the second and indced in many cases
the urge for learning assumes negli—
gible importance. Yet, it is the urge
for learning which must rcceive the
sharpest attention of educationists.
The authors reject the neo-Malthu-
sian theory that instruction should
be kept in line with employment pros-
pect. Such a utilization outlook
diminishes the high purpose of edu-
cation. The aim should be not so
much as to prepare  young people
and adults for a specific, life time oc-
cupation, but rather to nurture in
them a permanent stimulus for de-
sire to  learn and train themselves.
Thp book pleads that the prevailing
objectives, methods and structures of
cducational instruction should be re-
appraised. :

The present times have witnessed
radical changes in the life of man.

The eighteenth century Industrial Re-
volution saw the replacement - and
nwultiplication of the physical and
muscular aspects of the human facul-
ties. The present day scientific tech-
nologica] revolution has conquered the
mentzl world of man, clectronic eg-
uipment cans today, transmit, calcu-
late, rationalise and increasingly per-
tect information. Further informa-
tion can be transmittcd with -amaz-
ing speed to the four corncrs of the
globe. The scientific-technological re-
volution has, therefore, c¢ngendered
the problems of knowledge and tra-
ining in an entirely new light, giving
man entirely new possibilities: to
thought and action which in the
present day context, have to be tru-
{y universal. Education, against this
background, has two dimensions ;
education has to become an effective-
reliable medium for the propagation
of science and technology as subjects
and the changes it brings about in
practice, secondly education has also
to prepare human beings for chan-
ges, show people how to accept them,
and benefit from them, and create a
dynamic, non-conformist, ‘non-con-
servative frame of mind.

The book touches upon a vital ele-
ment of the disparate situation in the
world. On the one hand, . the develop-
ed countries are advancing towards the
heights of knowledge and power, the
developing countries on the other
hand, with much larger populations,
continue to suffer from illiteracy,
hunger, discasc and premature mor-
tality. Tt is desirable to prevent eco-
nomic, intellectual and civic dispari-
ties from becoming acute in the
radically changing modern world of
global unity. This dichotomy within
the human race will imperil the unity
and the future of species, and in fact
man’s own identity as well. Grievous
inequalities of the kind will place
great risks on peace in the world,
if the modern means of mass destruc-
tion fall into the hands of desitute
and rebellious groups. The authors of
the book underline the need of elimi-
nating excessive inequality in educa-
tion. They propose that availability
of education must be promoted in the
less. developed societies to provide a
foundation for their progress and ad-
vancement. :

Special stress is laid on -the use: of
modern day mass media to hmpart
cglucation in the developing  connt-.
ries. Advanced pedagogic method by
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the use of computer, radio and tele-
vision should be brought into opera-
tion on a liberal scale in the deve-
loping countries where large masses of
illiterate men, women and children
nced to be sprayed with knowledge
and education. Radio which has cros-
sed the geographical and economic
barriers, is specially advocated by
the authors. The book includes suc-
cess stories in the use of television for
education in Ivory Coast in Africa,
where significant improvements have
been achieved to provide library to
the people at a cost which is 44 per
cent lower than the expenditure on
the traditional methods of teaching.
Similarly, the computer is beloved
because it can give instruction in the
form of pupil-teacher dialogue and
because the cost of its software con-
tinues to diminish, it has come down
600 times in the last 20 years. The
computer, the book claims, should
not be an utopian perspective for the
developing nations. The book further
expounds that the mysterious power
of the technological instruments will
itself stimulate and strengthen moti-
vation towards knowledge on the part
of studens of all ages.

A significant recommendation in
the book consists of the need of ex-
ternal aid to countries lacking re-
sources. This is essential to promote,
cooperation and solidarity on a
worldwide scale and to bridge the
gap between the two groups of socie-
ties at the opposite ends of scale in
terms of development.

There is also a suggestion to set
up an international programme for
education innovations which should
be designed to help countries take a
decisive step towards a renewal of
their education systems.

The authors with unusual incisive-
ness recognise that mankind’s acti-
vity on this planet is developing into
a global systems. Certain subjects
such as demiography, production,
energy, pollution, health, and envi-
ronment have & planet wide whole-
ness which transcend national consi-
derations. Its components are inter-
active and inter-dependent, and need
to be identified as the problems of
the total human race. To meet this
challenge, education on an enhanced
and universal scale is imperative so
that human beings may find and ap-
ply solutions in their overall interest.
Education thus becomes the key note
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to human development and assumes
an overriding importance. Education
in its global meaning—as political
education, democratic education, eco-
nomic education, social education
and the like, becomes the kingpin of
human advance towards its destiny.

The report although first publish-
ed some 10 years ago, has exhilarat-
ing freshness to this day, It is not
only an erudite reflection on the state
of education in the world but con-

tains a philosophy of perennial im-
port about man and his station on
this planet. The book will indeed re-
main topical for decades to come and
could be well treated like an encyc-
lopacdia for reference and guidance
from time to time. An altogether
thought provoking and absorbing
book for any thinking person who
would like to break across his or her
immediate limitations of the self into
the wider expanse of human relation-

TAMIL SERVICE FOR SOUTH EAST ASIA

05300615 IST

0000—0045 GMT

264.5, 41.29, 76.82, 30.75 Metres

1134, 7265, 3905, 9755 kHz

e

1st : Thiraignam
2nd . Will be announced
3rd . M. 8. Sadasivam : Vocat

4th . Kadauval Bhakthi .Patri
Gandhiji : Talk by N. Srinivasan

Sth : Neyar Viruppam

6th : (a) Isai Amudham
(b) Kadithamum Badilum

7th : Kettathu Kidaikum

8th : Tagore Birth Day : Feature by
S. Kanakam

9th . Munnerum Bharatham.
Pilani Porieyar Matrum Thozhil
Nutpa Kazhagam : Featurc by C. R,

Prakash

10th : M. S. Gopal Kriskman : Vio-
lin

11th : Neyar Virundhu-Muvar Sol-
lum Kathai

(i) Rahamathunisa

(ii) M. Basheer Ahmed &
(iii) P. Lakshmi

12th : Neyar Viruppam

13ty : (a) lsai Amudham

(b) Kadithamum Badhilum
14th . Kettathu Kidaikkum
15th : Thiraiganm : Film Songs

16th llakia Cholai : S2nga Nulgalil
Arakkarutbukkal : Talk by Prof. P.
Balasubramaniam

——— —

ship on this carth. 0oa
17th . T. Viswanatlran : Flute
18th . Neyar Virundhu : Mellisai

Paadalgal
19th : Oru Neyar Viruppam

20th . (a) Isai Amudham
(b) Kadithamum Badhilum

21st : Kettathu Kidaikkum
22nd Thiraiganam : Film Songs

23rd . Women’s Programme : Wo-
men’s Social Welfare Plans, Inter-
view with Maragadam Chandrasek-
har; Interview . Vaasanthi

24th : Ganamudham-Sulamangalam
Sisters : VOCAL

25th Neyar Virundu

(a) Emakku Thozhil Kavithai, V.
Rajagopal

(b) Thalai Nagar Thapal

26th Neyar Viruppam

27th : “Nehru Dinam” Intervicw
with R. Venkatraman, (Vice Presi-
dent of India)

28th : Youth Programme : Variety
Programme Delhi Tamil Youth Club,
New Delhi

29th : Thiraiganam : Oru Pada Paa-
dar . Film: Kathirundha-Kangal

30th . Sindiya Kannir, Short Stor
by M. Basheer Ahmed Y

31st : Ganamudbam : Shri Karukur-
chy-Arunachalam-Nagaswaram.
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GENERAL OVERSEAS SERVICE

All Timings are in Indian Standard Time (IST) which is 5} hours abead of G.M.T,

For East and South-East Asia and North-East Asia

TARGET TAREAS Period IST ~ GMT BANDS
STH- S[A (Metres KHz)
EAST AND SOUTH-EAST AS 0415—0645 2245—0115  41.58 7215
31,27 9595
25.50 11765
0415—0550 2245—(000 49.71 6035
0530—0645 0000—0115 19.85 15110
NORTH-EAST ASIA 0415—0645 2245—0115 :zsgéz 1?3}%
Po'sso—oszxs 0000—0115 19.77 15175
REGULAR FEATURES 9th : Violin Trio : L. Vaidanathan,

0430 and 0630 News; 0440 and 0635 Com-
mentary; 0445 Prog. Summary; 0525 and
0641 Film Tune; 0545 Press Review; 0640
Prog. Highlights from 1530-1630 and 1900-
2030; 0645 Close Down.

WEDNESDAYS
1st, 8th, 15th, 22nd and 29th

DEVOTIONAL MUSIC

1st : Bhajans : Vani Jairam

8th : Shabads : Bakshish Singh and
party o

15th : Bhajans : Preeti Sagar
22nd : Raghunath Panigrahi
29tk : Hemant Kumar

Film Songs from South India

1st, 8th and 22nd : Of Persons-Places
and Things

15th and 29th . Our Guest
INSTRUMENTAL MUSIC

ist : Sitar . Shujad Khan

8th : Shelmai . Daya Shankar and
Party

15th : Santoor : Shiv Kumar Sharma
22nd . Flute : Prakash Wadhera
29th : Sarod : Sunil Mukherjee
LIGHT MUSIC FROM DIFFE-
RENT REGIONS :

Ist . Assamese Modern Songs : Di-

0415

0446
0515

03530

0550

flerent  Artists

Sth ; Punjabi : Surinder Kaur
15th : Gujarati Devctional Scngs-
Chorus

22nd : Sindhi Songs : Dhruv Sujan
and Mohini Mirchagdani

29th . Songs of Nazrul Islam by
Suparbha Sarkar

0600 1st, 8th and 22nd : Export Front
15th and 29 - Talk

0610 INSTRUMENTAL MUSIC
Ist . Shebnai : Ali Ahmed Hussain
and Party
8th Sitar : Budhiditya Mukherjec
15th : Flute : Hari Prasad Chau-

rasia
22nd Santoor : Himangshu Biswus
2%th : Guitar : Brij Bhushan Kabra.

THURSDAYS

2ad, 9th, 16th, 23rd "and "30th

0415 KARNATAK INSTRUMENTAL
MUSIC :
2nd : Nagaswaram :
haiya and Party

China Sub-
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Subramanyam and L. Shankar
16th : Flute . Prapancham Sitaram
23rd : Veena : Chitti Babu

30th . Flute : Sikkil Sisters
Selections from National Program-
me of Music

2nd Book Review

9th : Talking about Agriculture
16thr : Science Today

23rd Industrial Front

30th : New Publications
INSTRUMENTAL MUSIC .

2nd : Santoor : Shiv Kumar Sharma
9th . Duet on Sitar and Electric
Guitar : Inder Singh and L. S.

Brown

16th : Violin : V. G. Jog

23rd : Clarionet ;: Ahmed Darbar
30th : Sitar : Ravi Shankar
Songs from New Films
Radio Newsreel

REGIONAL MUSIC .

04146
0515

0530

0550
0600
0610

2nd : Telugu Devotional Songs
9th . Rajasthani

16th : Sindhi

23rd Malayalam

30th : Assamese ; Bhupen Hazarika

FRIDAYS
3rd, 10th, 17th, 24th and 31st

0415 DEVOTIONAL MUSIC
3rd : Naat : Salahudin Ahmed and

Anjali Bannerjee

10th : Naatia Qawali . Afzal Igbal
and Party

17th : Naat : Mohd. Shafi  Niazi

24th : Naatia Qawali : Prabha Bha-
rati and Party

31st : Naatia Qawali : Habib Pain-
ter and Party

Film Hits of Yester Years

Moods and Melodies
KARNATAK INSTRUMENTAL
MUSIC.

3rd : Vcena : R. K. Suryanarayan
10th - Nagaswaram . Sheikh Chin-
na  Maulana Sahib

17th : Flute ; Dindijul S. P, Nata-

0446
0515
0530

rajan
24th : Jaltarang : S. Harihar Bhag-
vathar
31st : Violin : M. S. Gopala Kri-
shnan

0550 INSTRUMENTAL MUSIC :

3rd . Sargd : Ashish Khan
10th . Sitar : Musktaq Ali Khan
17th : Shehnai . Anant Lal and Party

0600

0610

0415

0446,
0510

0600

0415

0446

0515

0530

0600

0610

U415

0446

-

24th : Sarangi ; Gopal Misra
31st : Sarod . Babadur Khan
Panordma of Progress (Except on
3rd)

3rd : Disc Review

FOLK SONGS:

3rd ; Goa

10th : Jainta

17th : Punjabi . Surender Kaur

24th : Different Regions
3ist Bengali
SATURDAYS

4th, 11th, 18th and 25th

DEVOTIONAL MUSIC,

4th : Songs in Praise of Iord Bud-
dha : Dinkar Kaikini and Party
11th ; Sulaksha Pandit and Swaran-
lata

18th : Bhakti Dhara : Different
Artists
25th : Bhajans : Different Artists

0530 and 0550 Listeners Choice
4tk and 18th : Eternal India (20mts)
11th and 25th : Horizon : Literary
Magazine (20 mts.)

Radio Newsreel

SUNDAYS
Sth, 12th, 19th and 26th

DEVOTIONAIL, MUSIC:
S5th : Bhajans ; Anup Jalota
12th . Bhajans of Raidas

19ty . Shabads : Different Artists
26th : Different Artists
Film Songs

Sth : Expression : Youth Magazine

12th . Youth in Focus
19th : From the Universities
26th : Quiz Time (20 mts.)

INSTRUMENTAL MUSIC:
Sth . Clarionet : Ahmed Darbar

12th : Vichitra Veena : Ramesh
Prem

19th . Fsraj : Ashish Bannerjec
261{1 : Jaltarang : Ghasi Ram Nir-
ma

LIGHT MUSIC:

Sth . Begum Akhtar

12th : Nirmala Aroon

19th : Laxmi Shankar . Ghazals
26th : Ghulam Sadiq Khap . Gha-
zals

Sth and 19th : Mainly for Tourists
12th . Tndian Cinema

26tk : Sports Folio
FOLK SONGS :
5th : Dogri

12th Braj

19th : Boatman's Songs
26th : Folk Songs of South India

MONDAYS

6th, 13th, 20th and 27th

INSTRUMENTAL MUSIC :

6th : Shehnai : Sikander Hussain
and Party

13th : Sarod : Sunil Mukerjee
20th . Sitar : Shujat Khan

27th : Sarod : Ali Akbar Khan
KARNATAK INSTRUMENTAL
MUSIC :

6th : Violin : Lalgudi G. Jayaraman
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0500

5530

0550

0600
0610

0415

0446
0516

0550

0600

0610

0615

10

13th : Gottuvadyam :
K. Savitri Ammal
20th - Duet on Violin and Flute :
D. Panchpakesan and T. C. Shanar-
gopalan

27th Jaltarang : S. Harihar Bhagva-
thar
6th
13th

Mannargudi

Play
Discussion
20th : Feature
27th : Film Story
FOLK SONGS :

6th . Tamil Nadu
13th : Andhra Pradesh
20th Madhya Pradesh
27th Nagaland

LIGHT CLASSICAL MUSIC -
6th : Lachhman Dag Sindhu
13th . Hirabai Barodkar
20th . Girija Devi ’
27th : Different Artists
Women’s World

RABINDRA SANGEFT:

6th : Chinnoy Chatterjee

13th . Dwijen Mukherjee

20th : Sagar Sen

27th : Different Artists
TUESDAYS

7th, 14th, 21st and 28th

DEVOTIONAI, MUSIC:

7th : Bhakti Dhara . Different Art-
ists

14th : Bhajans .
21st : Ramcharit Manas -
and Party

28th : Sharma Bandhu
Music of India|Classical Half Hour
INSTRUMENTAL MUSIC

Man Mohan Pahari
Mukesh

7th : Sitar : Uma Shankar Mishra
14th . Shehnai : Daya Shankar and
Party
21st : Vichitra Veena : Ahmed
Raza
28th : Sitar ;. Abdul Halim Jaffar
Khan

LIGHT MUSIC (PRASAR GYEET):
7th : Meena Chatterjee, Harmeet
Kaur, Vandana Vajpai

14th : Seema Skarma and Shobhna
Roy
21st
Vajpai
28th : Rajendra Kachru and Seema
Sharma

Faithfully Yours :
ners letters

(On 7th and 2isc for 15 mis. ond
on 14th and 28th for 10 mts.)

D’xers Corner (Only on 14th and
28th for 10 mts.)

KARNATAK INSTRUMENTAL
MUSIC :

7th . Chitti Babu : Veena

14th : A.K.C. Natarajan : Clarionct
21st Lalgudi G. Jayaraman :
Violin

28th : N.K. Krishnan . Nagaswaram

Sarla Kapoor and Vandana

Replies to liste-

GENERAL OVERSEAS SERVICE

For North-East Asia, Australia and New Zealand

TARGET AREAS Period BANDS
FREQUENCY
IST GMT Metres kHz
NORTH-EAST ASIA 1530—1630 1000—1100 19.58 15320
17.25 17387
19.70 15230
AUSTRALIA AND NEW ZEALAND 1530—1630 1000—1100 16.78 17875
19.83 15130
16.94 17705
2543 11795
REGULAR FEATURES 10tts : Pushpa Rani and Sarla
Kapoor
1530 and 1625 News; 1540 Commentary; |m?: Chorus Songs
1545 Programme Summary; 1620 Press Re- 24th : Nilam Sahni and O. P.
view; 1627 Preazramme  llighlights frem Kapoor
G215-040¢ and 153C-1630 1630 Close 3st Vandana Bajpai and Ira
Down Nigam
1600 3rd, 17th and 31 Eternal
WEDNESDAYS India (20 mts) .
10th z}nd 24th . Horizon : Literary
1st, 8th, 15th, 22nd and 29th Magazine (20 mts.)
1546 LIGHT MoSIC
) Ist : Ghazals : Rajendra Kachru SATURDAYS
8th : Ghazals : Bela Saver
15tk o Talat Mehmood 4th, 11th, 18th and 25th
22nd : Pankaj Udhas 1546 Film Songs
29tls - Yunus Malik 1600 4th and 18th : Mainly For Tourists
1600 1st : Book Review . 11th : Indian Cincma
8th : Talking about Agriculture 25th : Sports Folio
15th Science Today 1610 Folk Songs :
22nd : Industrial Front 4th : Bundelkhandi Lok Geet
29th : New Publications 11th Manipur
1610 INSTRUM, WTAL MISIC A 18th Bihar
1st Sundari Recital Siddarania- 25th Kumaoni
dhav and Party -
8th : Vichitra Veena . Ahmes
Raza I , SUNDAYS
15th : Violin : P. D. Saptarishi
22nd . Jaltarang : TJagdiskr Mohan Sth, 12th, 19th and 26th
29th : Shehnai : Bismillah Khan 1546 DEVOTIONAI MUSIC :
and Party Sth Chatur Sen
}gth . Dilraj Kaur
th Kumar Gandharav
THURSDAYS 1600 26th : :Purs‘l;ottam Das Jalota
Women's orld
2nd, 9th, 16th, 23rd and 30th 1610 Folk Songs
1546 RABINDRA SANG L
2nd : Hemanta Mukherjee :
9th . Swapan Gupta MONDAYS
10tks : Gautam Mitra
23rd : K. L. Saigal 6th, 13th, 20th and 27th
: Ri h g
3}(,)[[1}; M;}:;n Chaudhury and Kri 1546 FOLK SQNGS
1600 Panorama of Progress (Except on 6th : Gujarati
znd) 13th ]\h.aSl .
2nd Disc Review (20 mts.) 20tts - Marriage Songs of Rajasthan
1610 LIGHT INSTRUA NTAL A SIC 27th : Punjabi Marriage Songs
(Except on 2nd) : 1600 Fmtnflulfv Yours . Replies to listen-
9 . Festive . Viias aghav ters letters
Rt:(,' HNE I 8 AR LS (Onlg-::: an(;i 22()th for 15 mts. and
16th Sant . Jain Kumar Jai on 13th and 27th for 10 mts.)
L St R ast0 B et fonky e i ana
Ih - S e b i -y t or mts.
Oth 2 Svar = et v Chundhury e 00l Tune
FRIDAYS
3rd, 10th, 17th. 24th and 31st TUESDAYS
1546 LIGHT MUSIC—(PRASAR GFET) 7th, 14th, 21st and 28th
3rd : Preeta Balbir Singh and 1546 KARNATAK INSTRUMENTAL

Chandra Kant

MUSIC :

INDIA CALILING, MAY 1985



7th : Violin : K. Laxmi Narayan
Sastry

14th : Veena : Emani Shankar Sas-
try

21st : Nagaswaran : T. P. S. Ve-
eruswami Pillai
28ths . Flute : Sikkil Sisters
1600 7th and 21st : Export Front
14th and 28th : Talk
1610 Film Songs from Different Regions

FOR SOUTH EAST

ASIA

(From 1900 ro 2030 JST)
(From 1330 10 1500 GMT)

BANDS
Metres KHz (Frequency)
25.40 11810
19.56 15335
31.43 9545

REGULAR FEATURES

. 1900 and 2025 News; 1910 Commentary;
1915 Programme Summary; 1950 Press Re-
view, 2023 Programme Highlights from
0415-0645 & 1900-2030; 2030 Close Down

WEDNESDAYS

Ist, 8th, 15th, 22nd and 29th

1916 RABINDRA SANGEET
Ist & 15th : Different Artists
8th : Chinmoy Chatterjee
22nd : Composite Programme on
Songs of the Summer
29th : Composite Programme by
Suchandra Roy
1930 Radio Newsreel
1940 KARNATAK INSTRUMENTAL
MUSIC
Ist Nagaswaram . Ambala Purzha
Bros
8th . Talvadya Katcheri
I5th : Clarionet ; A. K. C. Natra-
jan
22nd . Vena : E. Kalyani
29th : Duet on Violin & Flute ;. D.
Shankaragopalan and D. Pancha-
pakisan & T. G. Shankargoplan
1955 1st . Book Review
8th : Talking about Agricuiture
15th : Science Today
22nd : Industrial Front
29th : New Publications
2005 Film Songs

THURSDAYS

2nd, 9th, 16th, 23rd and 30th

1916, 1945 and 1955 : Listeners Choice
1930 Moods and Melodies

FRIDAYS

3rd, 10th, 17th 24th and 31st

1916 LIGHT MUSIC :

3rd : Rajendra Kachru : Ghazals
10th : Bashir Ahmed : Ghazals
17th : Bela Saver : Ghazals

24th : Usha Seth : Ghazals

3ist : Qawalis : Afzal Igbal &
Party
15th : Flate : Pannalal Ghosh
22nd : Violin . T. Chowdiah

INDIA CALLING, MAY 1985

GENERAL OVERSEAS SERVICE

29th : Nagaswaram : K.P. Aruna-
chalam

1930 Radio Newsreel

1940 Orchestral Music

1955 3rd, 17th & 31st . Eterna] India

10th & 24th : Horizon : Literary
Magazine
2015 Film Songs
SATURDAYS

4th, 11th, 18th and 25th

1916 FOLK SONGS
4th : Rajasthan
11th . Nagaland
18th ; Himachal Pradesh
25th : Kashmir
1930 4tk : Expression : Youth Magazine
1th : Youth in Focus
18th ; From the Universities
25th : Quiz Time
1940 INSTRUMENTAL MUSIC
4th : Shehnai : Jagdish Prasad
Qamar & Party
11th : Sarod ; Yakoob Ali Khan
18th : Sitar : Shashi Mohan Bhatt
25th : Violin ; G.N. Goswami
1955 4th & 18th : Mainly For Tourists
11th : Indian Cinema
25tk : Sports Folio
2005 Film Songs from New Releases

SUNDAYS

Sth, 12th, 19th and 26th

1916 Interlude
1920 5th . Play
12th : Discussion
19th : Feature
26th ; Fiim Story
1955 Women's World
2005 Film Songs

(ONDAYS
6th, 13th, 20th and 27th

1916 LIGHT CLASSICAL MUSIC
6th : Bina Pani Misra
13th . Munnawar Ali Khan
20th : Nirmala Aroon
27th : Shobha Gurtu
1930 Radio Newsreel
1940 INSTRUMENTAL MUSIC
6th : Flute : Prakash Wadhera
13th . Violin . Gajanan Rao Joshi
20th : Jaltarang . Jain Kumar Jain
27th : Flute : Devendra Murdeshwar
1955 Faithfully Yours . Replies to liste-
ners Letters (on 6th & 20th for 15
mts. & on 13th & 27tk for 10 Mts.)
2005 D'xers Corner (Only on 13th & 27th
for 10 mts.)
2010 Film Songs

TUESDAYS

7th, 14th, 21st and 28th

1916 FOLK SONGS
7th : Chhatiserahi
14th : Kumaoni
21st : Nagaland
28th : Punjabi
1930 7th & 21st . Of Persons, Places and
Things
14th & 28th : Our Guest
1940 Orchestral Music
1955 7th & 21st : Export Front
14th & 28th : Talk
2005 Film Songs
2350, 0200 and 0345 1Ist . Book Review
8th ; Talking about Agriculture
15th : Science Today
22nd : Industrial Front

TARGET AREAS

U.K. AND WEST EUROPE

EAST AFRICA

WEST AND NORTH WEST AFRICA
AUSTRALIA AND NEW ZEALAND

For U.K. and West Europe : East Africa, West and
North West Africa : Australia and New Zealand

(From 2330 ro 0400 Hrs. )

PERIOD BANDS

IST GMT S —
Metres KHz

0015—0400 1845—2230 25.82 11620
31.04 9665

41.93 7155

0130—0400 20002230 30.27 9910
2330—0130 1800-—2000 25.33 11845
19.65 15265

0115—0215 1945—2045 30.75 9755
25.28 11865

0215—0400 2045 2230 31.41 9550
25.27 11870

30.27 9910

REGULAR FEATURES

0015, 0145 and 0240 Programme Summary
unto 0130; 0215 & 0400; 2330; 0030, 0130,
0230 and 0330 News; 2340, 0035 0140,
0235 and 0340 Commentary; 0115 and
0215 Press Review; 0129, 0214 and 0329
Programme Highlights from 2330—-0130:
0115—0215 & 0215—0400; 0110, 0210 and
0335 Film Tune; 0400 Close Down.

WEDNESDAYS
Ist, 8th, 15th, 22nd and 29th

2346 INSTRUMENTAL MUSIC
2350. 0200 and 0345

—

1st . Book Review

8th : Talking about Agriculture

15th . Science Today

22nd : Industrial Front

2%h : New Publications
0000 Folk Songs :

Ist : Gujaratt

8th : Maharashtra
15th : Braj

22nd : Dogri

29ty . Garhwal
0016 Hits from films
0040 INSTRUMENTAL MUSIC : Ol
Masters
1st : Sarangi : Shakoor Khan
8th : Sarod : Allauddin Khan
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Pannalai (Ghosh
: T. Chowdiah
: K. . Aruna-

15th : Flute :
22nd ; Violin
29th ; Nagaswaram
chalam
0100 and 0250 Radio Newsreel
0120 Film Songs
0146 CLASSICAL VOCAL MUSIC :
Ist . Sulochana Brahaspati
$th : Rajan Misra & Sajan Misra
15th : Singh Bandhu
22nd : Dinkar Kaikini
29th : Malini Rajurkar
0220 LIGHT MUSIC : (Pras.- Geet)
1st : Kamal Hanspal & Uma Garg
8th : Neelam Sahni & Rajendra Ka-
chru
15th : Ghanshyam Das Salahuddin
Ahmed & Kamal Hanspal
22nd : Chorus & Uma Garg
29th . Pushpa Rani & Sarla Kapoor
0241 INSTRUMENTAL MUSIC :
tst : Tabla : Lalji Gokhale
8th : Jaltarang : K.L. Sood
15th . Santoor : Vijay Sharkar Ch-
atterjee
22nd ; Violin : Gajanan Rao Joshi
29th : Veena : Mohd. Dabir Khan
0300 Film Songs.

THURSDAYS

2ad, 9th, 16th, 23rd and 30th

2345 Devotional Music

2350 Panorama of Progress (Except on
2nd)
2nd : Disc.Review (20 mts.)

000 LIGHT KARNATAK MUSIC :
2nd : M. S. Subbulaxmi
9th : Dharampuram P. Swamina-
than
16th : E. M. Hanita & Party
23rd : S. S. Govindarajan
30th : S. Prema & S. Jaya ; Tamil
Devotional Songs

0016 DEVOTIONAL MUSIC :
2nd : Sudha Malhotra
9th : Mukesh & party
16th : Anup Jalota
23rd : Narender Chanchal
30th : Different Artists

0040 INSTRUMENTAIL MUSIC :
2nd : Flute : Hari Prasad Chau-
rasia
9th : Sarod : Ali Akbar Khan
16th : Santoor : Shiv Kumar
Sharma
23rd : Sitar : Buddaditya Mukher-
jee
30th : Violin : V. C. Jog

0100 & 0345 Moods and Melodies

0120 Regional Film Songs

0146 Rabindra Sangeet
2nd : Kanika Bannerjee
9th : Subinoy Roy
16th : Compered Prog. by S. Roy
23rd : Shankar Das Gupta
30th : Compered prog. by Prakash
Wadhera

0200 & 0250 Panorama of Progress (kx-
cept on 2nd)
2nd : Disc. Review (20 mts.)
(0150-0210 & 0241-0300)

0220 CLASSICAL. VOCAL MUSIC:
2nd : Anjali Sur : Sabadh Sangeet
9th : Bhim Sen Joshi
16tly : Pt. Jasraj
23crd . Bharati Chakravarti : Su-
badh Sangeet

12
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301h : Gangu Bai Hangal

0241 Instrumental Music : (Except on
2nd)
9th : Violin . P. D. Saptarishi
16th . Jaltarang : Jagdish Mohan
23rd : Shebnai : Bismillah Khan
and party
30th : Sarangi
Banne

03200 Classical Huli Hour|Music of India
(Repeat of Tucsday GOS T Ttem)

FRIDAYS
3rd, 10th, 17th, 24th and 31st

2346 Karnatak Tostrumental Music

2350 3rd 17th & 31st . FEternal India
10th & 24th : Horizon : Literary
Magazine

0010 Film Tune

0016 IIGHT MUSIC:
3rd : Ghazals

: Mohd. Ahmed

Nascem Banu

Chopra
10th : Ghazals : Lachhman Das
Sindhu
17th : Ghazals : Anjali Banner-
jee
24:h . Ghazals AMinir Khatoon
Begum
31st : Qawali : Mohd. Hayat &
party.

0040 Classical Vocal Music : Old Mas-
ters

3rd : Ustad Amir Khan
10th : Ustad Faiyaz Khan
17th : Ustad Bade Ghulam Al
Khan
24th . D. V. Paluskar
31st : Pt. Omkar Nath Thakur
0100 & 0345 Radio Newsreel
0120 INSTRUMENTAIL MUSIC :
3rd : Sitar : Kalyan Roy
10th . Shehnai : Daya Shankar &
party
17th : Santoor :
24th : Flute :
31st : Mohan
Mohan Moitra
0146 Film Tune
0150 & 0250 3rd, 17th & 31st—Eternal
India (20 mts.)
10th & 24th : Horizon
Magazine (20 mts.)
0220 FOLK SONGS
3rd : Rajasthan
10th : Uttar Pradesh
17th : Kashmir
24th : Chhatisgarh:
31st : Punjab
0241 Orchestral Music
0310 Film Songs

SATURDAYS
4th, 11th, 18th and 25th

2346 Devotional Music

2350, 0200 and 0345 4th & 13th : Mzin-
ly for Tourists
11th : Indian Cinema

Piyush Pawar
Prakashwadhera
Veena : Radhika

: Literary

HIGHLIGHTS

Question to the listeners of Quiz Time
broadcast on Saturday 23rd March, 19835.

In our episode in the Great Epic Rama-
van. a herb was brought al] the way from
the Himalavas to help lLaxman, who was
miured fatally in the war agaipst Ravana.
What is the name of the herb ?

Answers : Sanjivanj, found in .thc valley
of flowers in the Central Himalayas.
Quiz Time : For May 85 will be on
Mountaineering in the Himalayas.
Date of B'cast : 25th May 1985 at 1930

hrs; 0050 hrs. Ist and 0250 hrs. and on
26th May 1985 at 0510 (GOS-HI).

25th : Sports Folio
0000 T.IGHT MEILODIES
4th : Guitar
11th : Different Instruments
18ty : Mandolin : Jaswant Singh
25th : Sitar & FElectric Quitar
Inder Singh & L. S. Brown
0016 Classical Songs from Films
0040 Karnatak Classical Vocal Music :
4th : T. R. Subramanyam
11th : Sulamangalam Sisters
18th : Chembai Vaidyanathan Bhag-
vathar
25th : Madurai Mani Iyver
0100 and 0250 4th : Expression : Youth
Magazine
11th : Youth in Focus
18th : From the Universities
25th . Quiz Time (20 mts.)
0120 ILIGHT MUSIC:
4th : Suresh Wadekar
11th : Farhat Jahan Biboo
18th : Talat Mehmood & Meena
Kapoor
25th : Ghulam Sabir & party
0146 INSTRUMENTAL MUSIC :
4th : Sarod : Zarin Daruwala
11th . Fsraj : Vijay Shankar Chat-
terjee
18th : Duet on Shehnai & Violin :
Bismillah Khan & party and
V. G. Jog
25th : Violin : P. D. Saptarishi
0220 Regional Devotional Music :
4th : Oriya Bhajan . Sunanda Pat-
naik
11th : Sri Ayyappan Songs (Mala-
valam)
18th : Kathiawadi Traditional Bha-
jans : Hemanta Lal Chauhan
25th : Sindki Bhajans : Kamla
Keswani
0241 Classical Vocal Music :
4th : Sharafat Hussain Khao
11th : Saraswati Rane Subadh
Sangeet

25th : Padmavati Shaligram
0300 Old Film Songs

INDIA CALLING, MAY 1985



0300

2346
2350,
0000

0016
0040

0120

0146
0220

0241
0320

2346
2350,

(1005
0000

0010
0016

{8th : Shanno Khurana
Sangeet

25tk ; Padmavati Shaligram
Old Film Songs

. Subadh

SUNDAYS]
‘Sth, 12th, 19th and 26th

Devotional Music

0200 & 0345 Women's World
CLASSICAL VOCAL MUSIC
Sih ; litendar Abhisheki

12th : Parveen Suliana

19th : Rajan Misra & Sajan Misra
26th : Singh Bandhu

New Film Songs

& 0250 Sth : Play

12th : Discussion

19th : Feature

26th : Film Story
DEVOTIONAL, MUSIC:

Sth : Shobha Gurtu

12th : Amar Nath

19th : Kumar Gandharav
26th : Bina Pani Misra

Film Songs

INSTRUMENTAL MUSIC:
Sth : Sarangi, Duet . Inder Lal &
Banne Khan

12th Duet on Sitar & Surod
Nikhil Bannerjee & Ali Akbar
Khan

19th : Duet on Santoor & Guitar :
Shiv. Kumar Sharma & Brij Bhu-
skan Kabra

26th Duet on Sitar & Flute
Yaya Bose & Himangshy Biswas
Regional Film Songs
KARNATAK VOCAL
5th : Lalitha Sesadari
12th : Saroja Sundaram
19th : Madiri Mangalam Rama-
chandran

26th . Ramnad Krishnan

MUSIC :

MONDAYS
6th, 13th, 20th and 27th

Instrumental Music

0150 & 0250 Fuaithfully Youwrs
Replies to listeners letters

(On 6th & 20th for 15 mts. and on
13th & 27th for 10 mts.)

Film Songs (Except on 13th &
27th)

13th & 27th : D’xers Corner (For
10 mts.)

Film Tune (Only on 13th & 27th)
[IGHT MUSIC:

6th . Jagjit Singh & Chitra Singh
13th . Hindi Geet—Differeat Artist
20th : Jamil Ahmed

INDIA CALLING, MAY 1985
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27th : Madan Bala Sindhu
Karnatak Classical Vocal
6th : M. Balamurli Krishna
13th : M.D. Ramanathan
20th : S. Gopalaratnam
27th : T. R. Subramanyam
& 0345 Radio Newsreel
FOLK SONGS

Film Tune

Drxers Corner (Only
27th for 10 mts.)
Orchestral Music
FOLLK SONGS

6th : Maithili

13th Sindhi

20th : Himachal Pardesh

27th : Goa

CLASSICAL VOCAL MUSIC:
6th : Anjali Sur : Subadh Sangeet
13th : Bhim Sen Joshi

20th : Pt. Jasraj !
27th : Gangu Bai Hangal i
D'xer’s Corner (Only on 13th & l
27th for 10 mts.)

Film Songs

0040 Music

0100
0220
0146

0200

on 13th &

0205
0120

0241

0300

0305

TUESDAYS

e —m

7th, 14th, 2Ist and 28th

2346
2350,

Karnatak Devotional Music
0200 and 0345 7th & 21st
Persons, Places & Things
14th & 28th : Our Guest
0016 and 0040 Listeners Choice
and 0250 7th & 2lst Export '
Front

14th & 28th : Talk
INSTRUMENTAL MUSIC

7th : Sarangi : Shakoor Khan
14th : Sarod : Ali Akbar Khan
21st : Tabla : Sheikh Dawood
28th Mohan Veena Rudhika
Mohan Moitra

FOLK SONGS

7th : Bengal

14th : Uttar Pradesh

21st : Orissa

28th : Avadhi & Bhojpuri \
INSTRUMENTAL MUSIC :

7th : Violin : N. Rajan

14th : Sitar : Mechmood Mirza
21st : Sarod : Bahadur Klun
28th : Santoor : Pivush Pawar
KARNATAK VOCAL MUSIC:
7th : T. Brinda & T. Mukta
14th : K. V. Narayanaswami

21st Madurai T. N. Shesha-
gopalan

28th : T. R. Subramanyam

New Film Songs i

:Of’

(000,
0100

0120

0146

0220

0300

SINDHI SERVICE

1730—1830 bours
280.1m (1071 kHz)
42.02m (7140 kHz)

2115—2145 hours
280.tm (1071 kHz)

News at 1735—1745 hours

REGULAR FEATURES

1730 Programme Summary followed by Mu-
sic; 1735 News in Sindhi; 1745 Commen—

tary.

1900 Programme Summary;
1920 Commentary.
Monday

SUNDAYS

1. Request Programme
2. Replies to Letters

MONDAYS

I. Disc Jockey
II. (a) Repeats
(b) Music
1I1. Songs Story
1V. Drama
V. Charan Ain Chang

TUESDAYS
Non Film Songs on Request
WEDNESDAYS
(a) Music
(b) Talk
THURSDAYS

(a) Shair Avahanja Gell Asanja ()
HI and V)

(b) Quiz Programme (il and 1V)
(c) Replies to Letters

FRIDAYS

Request Programme

SATURDAYS

(a) Hik Fankar
(b) Literary Programme
(c) This Week.

PUNJABI SERVICE
1900--2000 Hrs.

427.3m (702 kHz)
News at 1903—1905 Hrs.

REGUILAR FEATURES
1903 News;
1905 Film Duets

Tuesdays 1905 Interviews

Thursday : 1905 Ghazals|Chorus
Wednesday|Saturday . 1905 Listeners Clwise
Fridav 1905 Kafian

Monday/|Friday
Letters Ist Sunday :

: 1905 Repliss tg
1905 Shair Ka Kalam

2nd : Sunday . 1905 Short Siory
3rd Sundav : 1925 Folk Music
4th Sundav : 1925 Play|Feacure
Sth Sunday : 1925 Mushaira

KONKAN} SERVICE
1005—1015 Hours
19.78m (15165 kHz)
16.85m (17805 kliz)
News in Konkani
1005—1015 Hrs.
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Duily from 0430 hours to 0539 hours, st Service for Sou
30.75, 7¢.82 Metres 1134, 7265, 9,53,

HiNDI SERVICE

th-East Asia on 264.5, 41.29
2905 kHz; NEWS at 0435 hrs,

Daily from 08 !5 hours to 0943 hours. Ist Scrvice for East Africa on 19,78, 16.85 Metres:
151635, 17305 kliz; NEWS at 0905 hys.

Daily from 2145 hours to 2230 hours, 2nd Service for East Africa on

11839 15280 kHz; NEWS at 2150 hrs,

25,36, 19 63 Metros;

FOR SOUTH EAST ASIA

0430
0435
0445
0450

0500

0520
0525
0530

0430
0435
0445

0450
0520
0525
0530

U130
0435
0445
1450
0528
0530

(1430
U435
0445

14

SUNDAY

Bhajan

News

Commentary

Samachar Darshan (News-
ree})

Bal Jagat (Children’s Pro-
granime)

Geet

Press Review

Close Down.

MONDAY

Bhajan

News

Commentarv\Week in Par-
liament

Plays|Features

Geet

Press Review

Close Down.

TUESDAY

Shabad

News

Press Review
Shastriya Sangeet
cal Music)
Varta (Cultural Talk)
Aup Ki Pasand (Listencrs
Request)

Commentary

Close Down.

WEDNESDAY

Naat

News
Commentary
Aap Ki Pasand
Press Review
Close Down.

THURSDAY

Shabad
News
Commentary

{Classi-

0450
0510
0525
0530

0430
0435
0445
0450

0515

0525
0530

130
0435
0445
0450
0500
0510

0520

0528
0530

Mahila Jagat
Geet Mala

Press Review
Close Down.

FRIDAY

Naat

News

Press Review

Geeton Bhari KahanijSans.
kritik Dhara (Last Fri-
day)
Chitrapat
Mousic)
Comnientary
Close Down.

Sangeet  (Film

SATURDAY

Bhajan

News

Commentary

Virta

Non-Film Ghazals

Aap Ka Patra Mila (Lis-
teners Mail)

Pradeshik  Sangeet (Folk
and Regional Music)
Press Review

Close Down.

FOR EAST AFRICA
Ist SERVICE

0845
0850
09C0
0905
0025
0945

ORas
0850
0900
0905
093s
0948

SUNDAY

Bhajan

News

Press Review
Bal Jagat
Nen-Film Songs
Close Down.

MONDAY

Bhajan

News

Press Review

Plays and Features
Pradeshik Sangect
Close Down.

0845
0850
0900
0905
6915
0930
0945

0845
0850
0900
0905
09458

0845
0850
0500
0905
0925

0945

0845
0850
0900
0903

0930

0945

0845
0850
0900
0905
0915
0925
0935
01943

TUESDAY

Shabad

News
Commentary
Varta

Classical Music
Chitrapat Sangeet
Close Down.

WEDNESDAY

Naat

News

Press Review
Aap Kj Pasand
Close Down.

THURSDAY

Shabad

News

Press Review

Mabhila Jagat

Geet Mala (Songs on one
subject)

Close Down.

FRIDAY

Naat

News

Commentary

Geeton Bhari KahanilSans
krittk Dhara (last Fri-
day)

Fk Hi Film Ke Geet
(Songs from one film)
Close Down.

SATURDAY

Bhajan
News
Press Review

2145
2150
2200

2205
2215
2230

2145
2150
2200
2205
2215
2230

2145
2150
2200
2205
2230

2145
2150
2200
2208

2230

2145
2150
2200
2205
2230

2145
2150
2200
2205
2215

2145

Pradeshik Sangect 2150
Aap Ka Patra Mila 2200
Varta (Culiural Talk) 2205
Sugam Sangeet (Ghazal) 2215
Close Down 2230

INDIA

FOR EAST AFRICA
2nd  Service

SUNDAY

Saaz Sungeet

News

CommentaryWeek in Par-
liament

Qawali

Chitrapat  Sangeet

Close. Down.

MONDAY

Saaz Sangeet
News

Press Review
Pradeshik Sangeet
Film Music
Close Down.

TUESDAY

Saaz Sangect
News
Commentary
Chitrapat Sangeet
Close Down.

WEDNESDAY

Saaz Sangeet
News
Commentary
Bhoole Bisre
Favourites)
Close Down.

Geet (Ol

THURSDAY

Saaz Sangeet
News

Pres Review
Aap Ki Pasand
Close Down

FRIDAY

Saaz Sangect
News
Commentary
Geet Aur Ghazal
Chitrapat Sangeet
Film Se)

Close Down.

(Ek

SATURDAY

Saaz Sangeet
News
Commentaiy
Samachar Darshan
Pradeshik Geet
Close Down.
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TRANSMISSION-I

HOURS

0543 Signature Tune and Opening An-
nouncemenis.

0515 Subhgahi (Devotional Music)
Naat, Bhajan, Shabad, Naatia Qaw-
wali
Fridays : Quran Recitation, Naat
Recitation & Qawwali

0613 Khabren.

0625 Shahre Sara (Ghazals: AIR record-
ing)

0700 Shamme Farozan (Sbhort script on
great sayings)

0705 Purani Filmon Se (OIld Film Songs)

0730 Saaz Sangeet (Instrumental Music)

0745 Repeat of 2100 hrs. Items of Pre-
vious Night.

0755 Programmon Ka Khuolasa

0800 Aapki Farmaish (Listeners request)

0830 Taarikh Saaz (Short talk op per-
sonalities, places, events of histori-
cal importance that have cootribu-
ted to the image of India)

n835 Aap Ki Farmaish (Contd.)

0900 Aaj Ki Baat (Except Fri.|Sun)
Sun|Fri—Aao Bachcho (Children's
Programme)

090 Aap ki Farmaish (Contd.) (Except.
Fri.'Sun.) (Sun.|Fri.—Aao Bachcho)
(Contd.)

0915 Lok Geet (Except FrilSun.) (Fri}
Sun—Aao Bachcho) (Contd.)

1930 Khabron Ka Khulasa

0932 Classical Music : Mondays. Tues-
days and Wednesdays|Light Classi-
cal Music : Thursdays and Satur-
dayslAan Ke Khat Aap Ke Geet :
Friday/Chalte Chalte : Sundays.

1000 CLOSE DOWN.

TRANSMISSION-T1

1358 Signature Tune and Opening An-
nouncements

1400 Programmon Ka Khulasa

1402 Khabron Ka Khulasa

1407 Sunday : Aap Ka Khat Mila

_,URDU §_ERVICE

et e b i gy = ——

MW 280.1M (1071 kHz)
MW 427.3M (702 kHz)

TRANSMISSION 1

SW 48.74M (6155 kHz)

TRANSMISSION 1T

MW 280.1M (1071 kHz)
MW 427.3M (702 kHz)

SW 30.1M (3675 kHz)

TRANSMISSION I

MW 280.1M (1071 kHz)
MW 427.3M (702 kHz)

SW 91.05M (3295 kHz)

Mondav : (1) Naghma O Sada

INDIA CALLING, MAY 1985

(11 & 1V) : Meri Nazar Mein| (IL1)

1430

1530
1600

1610
1630
163§
1650

1700

1958

& (V) ¢

Nigah Intekhab (Upto 1500 hrs)
Tuesday : Bhakti Geet
Wednesday . Sabras

Thursday : Geet Se Geet

Friday : (I) Mushaira (Upto 1509
hrs)|(13, IV) : Saat Sawalj(lli, V):
Ek Hi Film Se

Saturday : (I, LI, V) : Mile Jule
Gane|(Il, IV) : Shair Hamare Geel
Aap Ke

Sunday : (1) Filmi Cborus|(II) Meh-
fil](111) Geeton Bhari Kahani|(IV)
Ghazien (Non-film)| (V) Nai Fil-
mon Se

Monday : (I) Naghma (Q Sada
(Contd.)| (111, V) : Nigahe Intekhab
(Contd.)| (1], IV) : Play (Repeat of
Hird Traosmission)

Tuesday : Nai Nas] Nai Roshni
Wednesday : Bazme Khawateen
Thursday : (1) Range Nau[(ll, 1V,
V) . Harfe Ghazal|(Ill) Play
Friday : (1) Mushaira (Contd.)} (11T,
V) ¢ Feature{(Il, IV) : Filmi Du-
niya

Saturday : Bazme Khawateen

Sunday . (I, HI) Filmi Qawwalian!
(11, 1V, V) : Qawwalian (Non-film)
Monday : Instrumental Music
Tuesday : Meri Pasand
Wednesday : (I, V) Ranga Rang
(I1, 1V) Yaden Ban Gain Geet!(11T)
Ek Fankar

Thursday . (I, V) Qawwalian (Non
M) (1T, TV) Raag Rangl/(T1T) Play
(Contd.)

Fridav Kahkashan

Saturday . Phir Sunive (Repeat of
Roo Baroo)

Aap Ki Pasand (Listeners request)

Jahan Numa (Fxcept Sunday/Holi-
days—Sundav/Holidays : Aap Ki Pa-
sand Contd.)

Aap Ki Pasand (Contd.)
Tabsira!Week
Aap Ki
Khabren

CILOSF DOWN

in Parliament
Pasand (Contd.)

TRANSMISSION-1}

Signature Tune
nouncements

and Opening An

2000
NV
2015
2020

2030
2045
2100

2110

2130

2145
2155
2200

2230

2300
2305
2328
2330
0000
000S

0030
0058

oteo

Khabren
Programon ka Khulasa
Hafte Ka Naghma.

jahan Numa (Except Sundays{Holi-
days)—(lInd Saturday| Holidays :
Instrumental Music.

Sunday : 1, IlIl, V . Manza; Pas
Manzarill, 1V Pakistani Akhba-
ron Se).

flusne Ghazal
Filmj Do Gane (Film Duets)

Sunday : 1, lil Kitabon Ki Baten
(Urdu){Kitabon Ki Baten (Other
Languages)|1V  Rasati-o-Juraid 1, A%
Urdu Desiya

Monday Kalam-E-Shair

Tuesday Talks

Wedpesday : (I and III) : Shahar-
nama[(II and 1V Dilli Diary){(V)
Shahpare

1 hursday : Khel Ke Maidan Se
(Sports Round-Up).

Fridays Talks
Saturday : Radio Newsreel
Aabshar.

Sunday|Wednesday : Kajar Bin Ka-
re (Light Classical Vocal).

Monday Punjabi Naghme
Tuesday : Ilagai Naghme
Thursdavy - Saaz Awaz

Friday : (1, 111, V) Ek Raag Kai

Roop|(1, 1V) Kahani Sangeet ki.
Saturday : Naghma-E-Watan (Pat-
rintic  Songs)

Khabren
Tubsira (Repeat)

Sunday : Play

Monday : (1) Feature{(1) Izbare
Khayal/(1V) Dareecha (IiT) Nagh-
ma-o-Tabassum|(V) Shukriva Ke
Saath (From other stations)
Tuesdav : (I) Jawaban Arz Hai
(1, V) Science Magazine (III
Ktel Khiladi (IV) Mushaira.
Wednesday : (T, 1I1)  Afsanal(IT)
Hifzane Sehat!{(IV) Hum Se Poo-
chive!(V) Sada-e-Rafta,

Thursday ; (I. 1IT) Adabi Nashist
(I, 1IV) Ainal(V) Maazi Ke Da-
yar

Friday : Roo Baroo

Saturday : Nai Nasl Nai Roshni.

Khat Ke Liye Shukriva (On Wed-
nesdavs only).

Tameel-E-Irshad
est).

Khabren Ka Khulasa.
Tamcel-E-Trshad (Contd.)
Shamme Farozan (Rcepeat)
(Classical Vocal)

(Listener’s Requ-

Razme Musiquj
Khabren

Bazme Musiqui  (Classical Instru-
mental Contd.)

Qawwalian,

Programme Highlights for Tomor-
row

CLOSE DOWN.

—t
n
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~ FOREIGN LANGUAGE SERVICES

ARABIC 1000—1030 hours—19.82,19.53, 16.87 Metres; 15140,15360, 17785 kHz;News
1010—1020 hours; 2330—0115 hours—76.82 Metres; 3905 KHz;
2315—0115 hours—30.27, 48.82 Metres; 9910, 6145 kHz; News
0110—0115 hours.

BALUCHI 1830—1900 hours—280.1, 42.02 Metres; 1071, 7140 kHz; News 1831 —
1836 hours.

BURMESE 0615—0645 hours—264.5, 41.29, 30.75, 25.39 Metres; 1134, 7265, 9755,
11815 kHz; News 0615—0625 hours; 16451745 hours—1687,
19.70 Metres; 17780; 15230 kHz. News 1645—1655 hours.

CHINESE 0315—0415 hours—264.5, 4213, 3083 Metres; 1134, 7120, 9730 kHz;

Cantonese/ News 0316—0322 (Cantonese) and 0400—0406 (Kuoyu); 1745—1845 hours; 264.5

Kuoyu 25.40, 19.52 Metres; 1134, 11810, 15365 kHz; News in Cantonese 1746—
1752 hours; and News in Kuoyu 1830—1836 hours.

DARI 0830—0915 hours—31.15, 41.52 Metres; 9630, 7225 kHz; News 0835—
0845 hours. 1900—2000 hours.; 280.1 Metres; 1071 kHz; News 190]1—
1905 hours.

FRENCH 1645—1700 hours—16.83, 1952 Metres; 17830, 15365 KHz; News 1645—

(East Asia) 1655 hours.
West and North 00150100 hours—30.75, 25.28 Metres: 9755, 11865 kHz;

West Africa News 0020—0030.

INDONESIAN 1415—1515 hours—19.77, 16.80 Metres; 15175, 17855 kHz; News 1416—
1425 hours.

NEPALLI 0700—0745 hours—505.0, 61.73, 49.14. 41.52, Metres; 594, 4860, 6105, 7225, kHz:
News 0735—0744 hours.

1230—1300 hours—42.19 25.58, 31.22, Metres; 7110, 11730, 9610, kHz;

News 1231—1236; 1930-—2010 hours; 264.5 Metres; 1134 kHz;
News 2000—2009.

PERSIAN 0930—1000 hours—19.82, 19.53, 16.87, Metres; 15140, 15360, 17785 kHz; News
0935—0945 hours;2145—2315 hours—30.37, 48.82 Metres; 9910, 6145 kHz;
News 2200—2210 hours.

PUSHTU 07450830 hours—41.52 31.15, Metres 7225 9630, AHz; News 0750—
0800 hours; 2000; 2015 hours; 280.1 Metres; 1071 kHz; News 2005~
2015 and 2110—2112 hours.

RUSSIAN 21452245 hours—25.13, 31.20 Metres; 11940, 9615 kHz; News 2200—
2210 hours.

SINHALA 1830—1900 hours—25.82, 29.03 Metres; 11620, 10335 kHz; News,
1835—1843 hours.

SWAHILI 2045—2145 hours—19.63, 25.36 Metres; 15280, 11830 kHz; News 2100—
2110 hours.

THAI 1700—1730 hours—16.83, 19.52 Metres; 17830, 15365 kHz; News 1704—
1714 hours.

TIBETIAN 0745—0759 hours—505.0, 31.43, 25.22, 41.70 Metres; 594, 9545, 11895.
7195 kHz; News 0745—0750 hours; 1800—1845 hours—48.62, 41.32, 31.43
Metres; 6170, 7260, 9545, kHz; News 1815-1825; 1845—1930 hours; 264.5,
Metres; 1134 kHz; News 1846—1856 hours.

Timings given are in Indian Standard Time (Subtract 5.1/2 hrs. for G.M.T.)
Subsequent change, if any, will be announced on the air.

In each language service a Composite Programmc is presented consisting of a news bulletin,
commentary, press review, talks on matters of general and cultura) interest, occasional feature
programmes and documentaries, Indian classical and light music (vocal and instrumental)

as well as music of the area concerned.

Listeners are requested to send reception reports and comments on the programmes to the
Director of External Services, All India Radio, Post Box No. 500, New Delhi (India).
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K. Vujire, Senior lecturer in the
dpartment  of Buddhist Studies,
Keluniva University, Sri Lanka being
interviewed by S. Wijitadhapunad
of Sinhala Unir.

Charles Qiunga, giving o talk on
h.dian heritage over Swahili Sevvice
and Puaul Lingran, American print
meker (s being interviewed by Aman
Nath over the Generai Overseas
Serv ive.

Rukmini  Ammal, octogenarian,
now dead,  narrating her
experience  before and after
independence at an interview by
P. Lakshmi.

—Tamil Service of ESD.




-

Patrik Bosman Del-ons  being interviewed —on the philosophy of Sri Aurobindo. The interviewer is Saroj Butani.
This  interview was  broadeast  from  the  Fremch  Service of thz  External  Services ‘Division.

Participants of the discussion on the imental condition of the patient and the management of diseasc broadcast from  Hindi Service.
From Ioft : Dr. Ashok Saxenu, Dr. Vikrum Seth, Alka Puathak, Dr. Sunil Kumar and Dr. S K. Suri.

[y <

Published by the Director General, All India Radio, at toe Cflice of the Chief Editor, Akushvani Group of Journals. Second Fl;cr.
P.T.. P-ilding. Sansad Marg, New Delhi-110001. Printed by the Manager, Govt. of India Press, Ring Road. New Delhi-110064.
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Chess : a traditiona) Inlian game




Interview with Dr. Jagmohan S.
Maini of International Institute
for Applied Systems Analysis by
Thomas Mathews of  Environ.
mental Service Groups.
—G.0.S.

Participants of the feature on Los
Angeles Olympics, broadcast from
General Overseas Service are K.N.
Sharma, hockey cooch; M. S.
Unnikrishnan,  journalist ~ Novy
Kapadia, moderator and Wg. Com-
mander P.K. Mahanand.

—G.0.8.

'World Radio Histo

z

Vinod Chowdhury and Ashok Karam
producing g feature on Mahatma
Gandhi for broadcast over General
Overseas Service.
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¢ Letters from a father

to his daughter”

by Shukla Wadhwani

INDIA was plunged in a state of

shock and deep gricf as the news of
the sad demise of the late Prime
Minister Mrs. Indira Gandhi spread
like wild fire, through the capital city
of New Delhi and all over the coun-
try. As news spread, hundreds of
people from all walks of life thronged
to the streeis, or surrounded transi-
stors to hear the news of the great
tragedy that had struck the Indian
people.

_Born on Nov. 19, 1917, Indira
Gandhi chose to serve the country
from childhood. As the grand daughter
of the veteran frcedom fighter Moti-
lal Nehru and daughter of Jawaharlal
Neliru and Kamala Nehru, she entered
the Freedom struggle at an age when
most little girls play with dolls, Al-
though in her eaily teens, she crganiz-
¢d a children’s brigade known as the
Vanar Sena or monkey brigade to
fielp the Congress freedom fighters at
Allahabad. She was cducated at Ox-
ford and later at Vishwabharati in
Shantiniketan, the University set up by
Rabindra Nath Tagors. But her first
and passionate love was the freedom
struggle, and at the age of twenty-one
she formally joined the Indian Na-
tional Congress Party. Prison life was
a familiar part of her youth,

Indira Gandhi's earlicst me-

morics were of the freedom move-
ment. By the time she was just three
ar four years old, her father Jawahar-
lal  Nehrn and her erandfather
Motilal Nehru had been drawn into

the freedom siruggle. Her father was
more often in jail than at home, but
even in prison, he wanted to help her
education by writing lctters to her on
history, on civilisation and culture.

For a lonely littie girl, who held
her father in thz greatest of admira-
tion and affection, these letters were
a treasure house.  They laid the
foundation of many of her deepest
thoughts and also built-up the intel-
lectual bond and closeness of spirit
which continued for many years, even
after the death of her father. ‘

Reading these letters today we get
an idea of her carly life and the in-
fluence of her father’s fiery idealism
and vision for India.

The first book publised in Nov-
ember 1929 and titled ‘Letters from
a Father to his . Daughter’ has this
moving foreword :

“These letters were  written to
my daughter Indira in the
summer of 1928 when she
was in the Himalayas at
Mussoorie, and T was in the
plains  below, They were
personal letters  addressed
to a little girl, ten years of
age.”

By the time she was thirteen,
Jawaharal Nehru wrote another series
of letters which were later compiled
into a book titled ‘Glimpses of World
History', the preface to which reads :
‘Being further letters to his daughter,
written in prison and containing a
rambling account of history for young
people’. This book opens with a bea-
utiful  brithday letter - “For Indira

1



Priyadarshini on her Thirteenth Birth-
day :” and the address : Central
Prison Naini.

“On your birthday you have
beza in the habit of receiv-
ing presents and good wishes.
Good wishes you will still
have in fuil measure, but
what present can I send you
from Naini Prison ? My
presents cannot be very
materia] or solid. They can
only bz of the air and of the
mind and spirit, such
as a good fairy might have
bestowed on you—things
that even the high walls of
prison cannot stop.”

Further on in the letter he reminds

her :

“The year you were born in—
1917— was one of the mem-
orable years of history when
a great leader, with a heart
full of love and sympathy
for thz poor and suffering,
made his people write a
noble and  never-to-be-

- forgotten chapter of history.
In the very month in which
you were born, Lenin start-
ed the great revolution
which has changed the face
of Russia and Siberia. And
today in India ‘another
great  leader, also full of
love for all who suffer and
passionately eager te
help them, has iaspired our
people to great endeavour
and noble sacrifice, so that
they may again be free, and
the starving and the peor
and the oppressed may have
their burdens removed from
them. Bapuji lies in prison,
but the magic of his mes-
sage steals into the hearts of
India’s millions, and men
and women, and even little
children, come out of their
little shells and become

India’s soldiers of freedom.-

In India today we are mak-
ing history, and you and 1
are fortunate to see this
happening before our eyes
and to take some part our-
selves in ihis grecat drama.
Goodbye, little one, and
may you grow up into a
brave soldier in TIndia’s
service.” '

In one of his lettars in the first
book, he explains to her that Indn
means the moon. This was his favou-
rite pet name for her. But le also
loved to call her by her sccond name
Priyadarshini. And the letter writtcn
on January 7th, 1931 begins :

“PRIYADARSHINI — dear to
the sight, but dearer still
when sight is denied-—"

New Year’s Day 1931 should have
meant hope and happiness, but for
Indira little more than thirteen years
old now, it must have been a time of
great loneliness. As Nehru writes :

“But herc we are on either side
of the Jumna river—not
far from each other, yet
the high walls of Naini Pri-
son keep us effectively
apart. One !stter a fort-
night T may write, and
one letter a fortnight
I' may receive, and once
a fortnight I may have
a twenty-minute interview...
These letters bring you
very near to me, and I feel
almost that 1 have had a
talk with you. Often enough
I think of you, but today
you have hardly been ab-
sent from my mind. Today
is New Year's Day. As 1
lay in bed, very early in
the morning, watching the
stars, T thought of the great
year that was past, with all
its hope and anguish and
joy, and all the great and
gallant deeds performed.

And especially T thought
of Mummie and you. Later
in the  morning came the
itews that Mumn.ie had been
arrested and taken to goal.
It was a pleasant New

Year's gift for me. It had-

long been expected and I
have no doubt that Mummie
is thoroughly happy and
contented. o

But you must be rather
lonely. Once a fortnignt
you may see Mummic and
once a fortnight you may
see me, and yeu will carry
our messages to each other.
But T shall sit down with
pen and paper and T shali
think of you. And then you
will silently come near me.

and we.shall talk of many
things. And we shail dream
of the past, and find our
ways to make the future
greater than the past. So on
this New Year's Day let
as resolve that, by the time
this ycar grows old and
dies, we shall have brought
this bright futurs dream of
olrs nearer to the present,
and given to India’s past a
shining page of history.”

Inspired by ths
parents, she too,
courage for hers:If,

example of her
chose an ideal of

Once she was seen standing with
arms outstretched and speaking to
herself. Her large black cyes were
ablaze and she looked far away as
though she was seeing a vision. On
being asked what she was doing, she
replied. “I am practising being Joan
of Arc. I have just been reading about
her and some day I am geing to lead
my people to freedom, just as Joan of
Arc did.” ‘

Her father, sitting in prison, re-
minded her of this :

“In  history we read of great
periods in the life of na-
tions, of great men and
women and great deeds

- performed, and scmetimes
in our dreams and reveriss
we imazine cwselves back
in those times, and doing
brave deeds like the heroes
and heroines of old. Do you
remember how fascinated
you were when you first
read the story of Jeanne
d*Arc, and how your ambi-
tion was to be something
like her ?”

In his ‘Glimpsss of World History’,
Nehru shared his study of man’s his-
tory through the ages with his beloved
daughter Priyadarshini. Through the
pages of this book, he seeks to un-
derstand and explain .o her the true
meaning of civilisation. He wanted
her to understand the secret of the
great  civilisations of the past—in
India, in Egypt, in China, in Greece
and elsewhere. The study of history
for him was a quest of how man had
grown from barbarism to civilisation
and the answer of this quest was the
message of cooperation and sacrifice
for the larger good. In the letter titled
‘The Lesson' of History’, he wrote :
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“You have just read Macter-
linck's ‘Life of the Bee, of
the White Ant, and the
Ant,” and you must have
wondered at the social or-
ganisation of thsse insects.
We look down upon these
insects as almost the lowest
of living things, and yet
these tiny things have learnt
the art of cooperation and
of sacrificz for the common
good far better than man.
In ons of our old Sanskrit
books therz is a verse
which can be translated as
follows :

“For the family sacrifice

* the individual, for the com-

munity the family, for the

country the community,

and for the soul the whole
world.”

There ware many lessons to be
learnt from the great book of nature.
Indira shared with her father the love
of the lofty srow-capped Himalaya
mountains, the mighty and sacrcd
rivers, flowering  trees, the song of
birds, the silence of the starlit skies.
All these showed the wisdom of eter-
nal nature. But the greatest blot on
nature was poverty, hunger and the
passions of prejudiced- minds. And
he showed her he goal which she
tried to fulfil throughout her life.

“Nothing in the¢ world that is’
alive remains unchanging.
All naturz changes from
day to day and minute to
minute, only the dead stop
growing and are quiescent.
Fresh watsr runs on, and
if you stop it, it bccomes
stagnant. So also is it with

the life of man and the
life of a nation, We
want  independence, of

course. But we want some-
thing more. We want to
clear out all the stagnant
pools and let in clean fresh
water everywhere. We must
sweep away the dirt and
the poverty and misery from
our country. We must also
clean up, as far as we can,
the cobwebs from the minds
of so many people which
preveat them srom thinking
and cooperating in’ the
great work before us. It is
a great work, and it may be
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"Barua,

| that it will require time.
Let us, at least, give it a
good push on.”

Freedom from hunger was onc
goal but she loved freedom in all its
manifestations. In the post-script to
the volume of letters titled ‘Glimpses
of World History’, there is a point
that she specially shared with her
father, a poem which sums up all her
aspirations.

“] have given you many quota-
tions and extracts from
poets and others in  this
letter. I shall finish up with
one more, It is from the
Gitanjali; it is a poem, or
prayer, by Rabindra Nath
Tagore :

“Where the mind is without fear and
the head is held high;

Where knowledge is free; i

Where the world was not been brolen
up into fragments by narrow do-
mestic walls; '

Where words come out

from the
depth of truth; :

Where tireless striving stretches its
arms towards perfection;

Where the clear stream of reason has
not lost .its way iato the dreary
desert sand of dead habit;

Where the mind is led forward by thee
into ever-widening thought and
action—

Into that heaven of freedom, my
Father, let my country awake.”

OO0

A traditional Indian

game : chess

by A. Alexander

x 0
LAST year in London when the

World No.. 2 Viktor Korchnoi
suflered a crushing defeat at the hands
of a 16-year old schoolboy, the event
created a sensation in  world chess
circles. Korchnol’s Vanquisher was
none other thap Calcutta’s Dibyandu
India’s national champion.
'To many outside this country it came
as a surprise that India for long dor-
ment in international chess, could
produce a player of this calibre.

But India, in fact, has a long chess
tradition. The game is widely
accepted by chess historians as having
originated in northern India. The
precise date, place or circumstances
of its origin-arc not known ; however
about 600 A.D. various references to
chess occur in Sanskrit literature.
The Melbourice historian F.K. Esling
suggests that the game was invented
by Buddhist monks around this time,
as a bloodless substitute for war—to
distract men’s minds from the lure
of physical combat. The original form
of Indian chess was, interestingly,
referred to as Chaturanga—meaning
literally the four limbs. Chess there-
fore represented the four limbs of the

" gave it

ancient Indian army in the form of
pieces : Elephants, Cavalry, chariots
and the infantry.

Chess spread rapidly thereafter
from India to Persia, China and
Russia. More than a thousand years
after it was first played in India it
came to Europe, and acquircd the
changes in rule and format which
the title of international
chess. Today a form of chess, very
similar to the original ‘Chaturangd’
is still played in countless villages of
India.

The greatest exponent so far of
chess in India’s history is Mir Sultan
Khan. Born in an obscure village
of the Punjab in 1905, he learned the
international form of the game at the
late age of 21. He soon won the
Indian championship defeating V.
Khadilkar 8% per cent 9. Recogrized
as a native chess genius he was taken
to Furope by his mentor, one Sir
Umayat Khan. In August 1929 Sultan
Khan won the British Championship
and subsequently represented Britain
with great credit on top board at inter-
national team tournaments at Ham-
bargand, Prague.




In the years that
recorded victories over the world’s
greatest players—including World
Champion Capablanca, Ariba, Rubins-
tcin and Xanior tartakncr, He won
the British Championship in 1931
and finished 2nd in 1930. These
results were achieved despite the fact
that Sultan Khan kmew no language
outside his native Punjabi and there-
fore had no acccss to western chess
literature and theory. There must be
no other example in chess history of
a player reaching an ‘international
level of play without having studied
chess literature or theory. Khan's
career was tragically cut short when
Sir Umayat Khan decided to return
to India in 1931. He never played
international chess again ; yet in the
short span of four years he had
created a legend which continues to
this day in chess. Indeed therc are
many who belicve that with a know-
Iedge of English and greater respense
to intcrnational chess, Sultan Khan
could have won the world champion-
ship. This great chess genius died in
Pakistan in 1965.

followed he

The period after 1950 saw the
growth of organised chess in India
with the foundation of the All India
Chess Federation and the holding of
the 1Ist official national champion-
ship, won by R.B Sapre in 1951.
The 60’s and carly 70°s were domi-
nated by a young Master Manuel
Aaron of Madras who won the
national title nine times and repre-
sented India honourably in inter-
national competition.

I T is only in the last decade.how-
ever that India can be said to have

taken a leap forward in world chess.

Today the country has a crop of 6
talented young intcrnational masters,

all aspiring for the Grandmaster status

and a host of promising players on
the wings, The names of Pravin
Thipsay, Raja Ravisekhar Dibyendi,
Barua, T. N. Parameswaran, V. Ravi
Kumar and now the 13 year old pro-
digy V. Anand—at present world
Subjunior No. 3—are well-known in
the world chess circuit. India also
has the largest number of inter-
nationally rated players. Private and
“government sponsorship for chess has
slowly begun to emerge and India now
‘holds at least one or two major inter-
national tournaments every year. In
one such event earlier this year Indian
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players, Parameswaran and Thipsay
claimed 2nd and 3rd places finishing
aheal of fancied Soviet grandmasters
Genoy Kuzruth and Edward Cufeld.

The ladies don’t lag behind in this
renaissance of Indian chess. India
boasts of a unique chess playing
Bombay family of 3 young sisters.
Rohini, Jayshree and Vasanti Khadil-
kar. - All three -are international
women’s masters and Rohini won the
Asian championship twice in recent
years. The domination of the K
sisters is now challenged by a dimi-
nutive 20 year old Miss Bhargyastrue
Sathe who won the Commonwealth

and British Ladies’ Chess in London.
Maya Chiburoonze when she visited
India early this year was wull
of praise for India’s women chess
players. “Indian chess has a bright
future in the hands of players like the
K. .sisters”, She said.

A grateful chess world will always
.acknowledge India’s gift of “this
gymnasium’ of the human mind”, to
quote Lenuin. And it would be
fitting if the first Grandmaster emerges
soon in the country of its origin.
With the Baruas, Thipsays, Anands
and Rohinis crowding - the Indian
chess scene, surely that time cannot

be far off. oOoo

Strides in economic

development

By J. S. BRARA

INDIAN economy today is in a

stronger and better position than
ever before, and poised for rapid
growth. This stable position is the
result of many factors. The primary
ones are bumper harvests over the
past two years, a steady growth of
the gross domestic product; marked
increase in industrial productivity and

J.S. Brara
capacity; an oil boom
hanced crude output and comfortable

through en-

foreign exchange
) 3

reserves. Coupled

with the relaxation on
laborations, industrial licensing, en-
couragement of technology transfer
arrangements, and the myriad incen-
tive schemes being constantly an-
nounced, an industrial boom is in-
evitably tapping the- vast resources
and technically trained manpower
available in this country,

Take the agriculture sector, which
is a crucial premisc in any discussion
on Indian economy as it accounts
for the livelihood of 72. 6 per cent
of the population and 42 per cent
of the national income. Last ycar the
foodgrains output was a record 151.5
m. tonnes, 15 per cent over the pre-
vious peak of 81-82. Food stocks
which were_previcusly dependent on
large scale imports now stand at the
more-than-comfortable figure of 24.6
m. tonnes. A not-so-known fact is
that a large component of Indian ex-
ports are food and agricultural pro-

foreign col-

1 ducts. This situation of self-sufficiency

and even surplus is critical for a deve-
leping country of the size and popu-
lation of India. ‘

An important contributing factor
on the economic front is the break-
through in oil production, Crude out-
put has increased from 16.2 m, tonnes
in 1981-82 to over 26 m. tonnes in
1983-84. This has reduced India’s
crippling dependence on  expensive
oil imports by a dramatic 42 per cent.
Further, investments in the oil produc-
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tion sector and enlargement of the
activities of the Oil and Natural Gas
Commision indicates higher achieve-
ments to come on this front. ONGC
has already grown to the point of un-
dertaking the largest new public sec-
tor infrastructure projects with World
Bank assistance, such as the massive
Hazira—Jagdishpur Pipeline. Mean-
while, out-put of steel and coal are
also increasing steadily. India has |
among the world’s largest coa] re-
serves estimated at 83 billion tonnes,
enough for around 200 years. Foreign
collaboration and technology is being
encouraged to build up indigenous
know-how for modein mining techni-
ques. !

O N the industrial front, production

has gone up by over 50 per cent in
the past decade. The growth rate,
fluctuating between 5.4 per cent and
9 per cent, had been somewhat effec-
ted in the recent past by shortfalls in
power generation. However, massive
power projects, both thermal and hy-
del, are rapidly coming up and pro-
jections for the seventh plan indicate
sufficiency in power output by the
end of the decade. Small industrics
have received a great impetus in the
past decade and increased six-fold to
over 6,00,000, providing a dynamic
and vibrant sector of industry, It pro-
vides over Rs. 20 billion to exports:
it is more employment-oriented than
large industry and has greater spin-off
effects. Several asscciated factors are
encouraging these trends. One is the
growth of banking, so crucial for
spreading entrepreneurship to rural
locations. The banking network, large-
nationalised, has multiplied from
8000 to over 42,000 bank branches
providing low-interest loans to far-
mers, transporters, small industrialists
and businessmen—a shift from class
banking to mass banking. Coupled
with this is the incrcase in the savings
rate from 15.7 per cent of the gross
domestic product to 22.3 per cent,
making available more investible
funds for growth. Thus, despite the
low per capita incomc, India has
among the highest saving rates in the -
world. '

In reviewing the Indian situation,
a common -cause for concern is popu-
lation growth and poverty. On the
population front, India was ‘the first
country to take up a national pro-
gramme of family planning two de-
cades ago which has helped in bring-
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ing down the growth rate to around
2 per cent, Being a voluntary pro-
gramme, there are limitations. Pove-
rty and population growth are re-
lated and alleviation of the former
would  automatically lead to
control of the latter, With the gra-
dual increase in awareness, and the
use of moderp methods like laparos-
copy, the growth rate is expected to
be reduced further during this de-
cade. It is noteworthy, however, that
at present the density of population in
India is about half that of Europe.
The ratio in terms of land and re-
sources is also favourable, which
makes it all an issue of development
more than imposed control. Regard-
ing rural poverty, massive rural pro-
grammes such as IRDP and NREP
are being implemented. A slow but
steady improvement is discernible.
Over the past two decades, the real in-
come of an average Indian is 40 per
cent higher, foodgrains available to
him has increased from 150 kg. a year
to 200 kg., cooking oil from 2.6 kg.
to 4.3 kg., sugar from 5.7 kg. to 9.2
kg., and electricity per household
from 24 to 75 units. This is despite
the rise in population from abcut 500
m to the present almost 750m. I

New farm

techniques

by A. M. Michael

PROGRESS of India is closely

linked with the progress in agriculture.
Agriculture which employs an over-
whelming majority of the population
is the mainstay of our economy. When
India became independent, agriculture
was a way of life but lacked scientific
management. This can be judged from
the fact that in the year 1950-51 when
the five year plans were initiated,
the consumption of fertilizers in India
was only 69,000 tonnes for a net
cropped area of 143 million hectares
and the foodgrain production was

. only 51.2 million tonnes. Soon after

independence India found itsclf in a
most umenviable position in meeting
the food and fibre needs of its

s

Internationally, the economic and
industrial focus is centering on India.
Foregin exchange reserves at present
are at an all-time high of Rs. 63 bil-
lion. With a prompt debt servicing
record, a stable growth rate, a steady
Govt. and political system, India is
an attractive proposition of foreign
investment. There is, moreover, a
huge market which is largely untapp-
ed; if only 25 per cent of the popu-
lation is considered for consumer pro-
ducts, that is still comparable with the

- largest Furopean developed nations.

The past resistance and controls are
giving way to a liberalised policy of
industrial licensing, collaborations
and imports, Consequently, a large
number of foreign banks have opened
offices in India recently with several
more seeking licences. With new free
trade zones, and the recent examples
of relaxation of items such as com-
puter imports, more and more foreign
companies and non-resident Indians
are looking towards investment and
business opportunities in India, In
the horizon of the develcping nations,
India indeed occupies the prime posi-
tion in potential for industrial deve-
lopment over the next decade.

aon

growing population, Our leaders
placed major emphasis on the
development of agriculture in succes-
sive five year plans, quite rightly, as
Pandit Jawaharlal Nehru the then
Prime Minster of India said ‘every-
thing else can wait but not agriculture’.
The Government of India in 1960
took bold policy decisions which gave
new directions to agriculture. A major
reorganisation and strengthening of
agricultural research was planned. As
a result, India today has one of the
world’s largest network of Central
Research Institutes and State Agricul-
ture Universites and hundreds of
research centres spread over the
different agro-climate  regions of
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the counry. The Indian Agricultura
Resecarch Institute provided a catalytic
role in India’s agricultural develop-
ment. It has also a major role in post
graduate  education in different
disciplines of agricultural science.
With 23 agricultural universities India
today has the largest tained man-
power il agricultural research. We arc
supplying hundreds of our experts to
many other countries in Africa, South
East Asia, Middle East and South

America and to international organisa- -

tions to help agricultural research,
education and extension.

The organisation of High Yielding
Varieities Programme has been the
main instrument of India’s strategy
for increasing agricultoral production.
For this, crop varieties were reconst-
ituted genetically by our scientists to
fit them in to a new system of farm-
ing characterised by the practicz of
improved management,

Improvements in maize, sorghum
and millet which occupy a large part
in the dryland crop belt came through
heterosis breeding and a large number
of high yielding hybrids were develop-
ed which are now cultivated. India’s
high yielding hybrids of sorghum and
pearl millet are considered to be some
of the best in the world. Rice and
wheat constitute the important food-
grains and account for nearly 73 per
cent of our total production of ccreal
grains, Indian wheat scientists nroduc-
ed varieties which revolutionised wheat
production in India and ushered in
an era of green revolution, Today
more than 40 high vielding varieties
of wheat occupy areas in diffcrent
agro-climatic regions of the country.
Many of these varictics have also been
taken up by other developed countries
for cultivation and have shown high
promise. In rice, dwarfing genes have
been used and 20 high vielding varie-
ties of ricc have been released.

The sixth five vear plan laid
down priority for inc:easing produc-
tion and productivity of pulses and
oil seeds. Several high yielding varie-
ties of pulses and oilseeds have been
released and the country expects to
meet the production target of 14.5
million tonnes of pulses and 13 million
tonnes of oilseeds in the year 1984-85.
For the continued success of high
yielding varieties programme, it is im-
portant to maintain soil fertility and
ensure efficient use of plant nutrients
and water resources. The country has
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been able to promote the growth of a
massive chemical fertilizer industiy
and we have become the fourth lar-
gest producer and consumer of nitro-
gen in the world (7.58 million
tonnes). In addition we have created
a new irrigation potenfial and  India
today ranks first in the rate of deve-

‘lopment of irrigation potential in the

world with 42 million hectares under
irrigation. Government has taken a
decision that by the end of the cen-
tury, the country would have a net
irrigated -area of 80 million hectares.
The emphasis today is to improve the
efficiency of water management at the
farm level by producing better con-
trol on the distribution of water and
improving the efficiency in water con-
veyance, adopting land development
in the command areas and tailoring
crops and their varieties to suit the
availability of water.

Production of certified seeds of the
recommendeq varieties and developing
pesticides industry have been the other
major programmes which have helped
in increasing agricultural production.

Significant progress that India made
in transforming its agficulture from
a subsistence level to an exploitive
agriculture can be judged from the
fact that the total food production
which wag 51.2 million tonnes in
1951-52 rose to 150 million tonnes
in 1983-84. Thus, the food produc-

‘tion tripled in the last three decades

and this progress is unmatched by
any other country.

The major thrust in crop research
today is to develop high yielding
varieties hybrids|synthetics|composites
of different crops with an adequate
degree of disease and pest 1esistance
and stability in performances.

Suitable package of practices for
increasing productivity under irriga-
ted and rainfed conditions have been
developed and demonstrated on far-
mers’ fields, India, with one of the
largest and well managed agricultural
research systems in the world, has
made significant progress in agricultu-
ral and allied fields. With a view to
derive ‘full benefit of the rescarch
findings generated at the research
centres, the Indian Council of Agri-
cultural Research initiated program-
mes of transfer of technology under
the banner ‘lab to land programme’.
The programme aims at working with

-small and marginal farmers to help

them adopt new farming technology
and thereby improve their economic
conditions,

Recent advances in molecular bio-
logy and bio-technology have ushered
in a new eia equipping scientists with
the power to tailor the biological sys-
tem at will through genetic engineer-
ing. Important opportunities lie in the
field of crop improvement, specially
in relation to disease resistance, pro-
tein quality photosynthetic efficiency
and biological nitrogen fixation. It
offers the possibility of enlarging the
scientific base of agriculture and mak-
ing it both more productive and more
efficient in terms of the energy ba-
lance sheet. Work in this direction has
already been initiated at the Indian
Agricultural Research Institute, New
Delhi; which will complement the
efforts of scientists of other disciplines
in devecloping high yielding varicties.

While India has been able to make
spectacular progress in increasing the
yield of agricultural crops, it has to
continuously strive hard to raise its
food production to meet the require-
ments of the growing population. It
has been estimated that by the turn
of the century India’s foodgrain re-
quirement would be of the order of
225 million tonnes. In other wo:ds,
India has to produce another five
million tonnes each year to meet the
growing demands of the population.
With the infrastructure that India has
developed, full Government support
with the enterprising and hard work-
ing scientific and farming community,
transfer of technology programmes in-
cluding setting up of basic agricultural
training centres called Krishi Vigyan
Kendras, national demonstrations and
the laboratory to land programme, it
would be possible to increase agri-
cultural production not only for meet-
ing the food requirements of the coun-
try but for export purposes as well.
The success of India in the agricultural
front is and will be a symbol of hope
for the rest of the world. M)
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Export performance

of TDA

by B. K. Chaturvedi*

-
¢ ] RADE Development Authority,

(TDA for short) of India is a register-
ed society. It operates on a non-profit
basis, helping overseas buyers and
Indian exporters a good deal. TDA is
backed and financed by the Govern-
ment of India.

The TDA has four regional offices
at Bombay, Calcutta, Bangalorc and

Kanpur. The head office is at New
Delhi. There are five foreign offices

at Frankfurt, New York, Tokyo,
Stockholin and Mecntrovia.

The Authority represcnts a micro
approach to export markcting deve-
lopment. Over the years it has ecs-
tablished a bridge of business trust
between the overseas buyers and com-
petent Indian manufacturers and ex-
porters, It has indentified viable pro-
duction units, particularly in the
small and medium sectors, rendered
meaningful assistance in the expan-
sion of export-oriented production
facilities in selected product areas.
Besides stimulating product develop-
ment and adaptation, the TDA has
helped upgrade the technological
level of industrial exports. The num-
ber of TDA member firms at prcsent
is over 1000.

That the rate of growth of the
export value of ‘most products taken
up for promotion by the TDA has
continupusly recorded an upward
trend, higher than that of other pro-
ducts, is a convincing evidence of the
helpful role played by the TDA.

To identify specific products, the
TDA takes into account factors like
resource endowment, comparative
advantage, production capacity and
export potential for long term-cxport
growth prospects, value added and
other allied factors. So far, the
TDA had identified 29 major pro-
duct groups for intensive export de-
velopment. The engineering group
includes automotive ancillaries,

*Executive Director, TDA
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and accessories, bicycles, com-
ponents and accessories, diescl engi-
nes, electronic equipment and com-
ponents, hand  tools and garden
tools, machine tools and accessorics
and industrial machinery equipment
and parts. In the consumer products
group are items like,  handicrafts
basketry, novelties and giftware home
furnishings, carpets and floor cover-
ings, Icather goods and garments,
readymade garments and knitwear,
sports goods, toys and dols and fur-
/niture.

For sclecting specific target mar-
kets, factors like size and growth po-
tential of the markets, need for trade

promotion work, market diversifica- -

tion, trade and tariff arrangements
cntered into at Government level are
taken into account. In all, therc
are 47 countries that are TDA’s tar-
get markets. Some of the major
markets are, Australia, Austria, Bel-
gium, Canada, Denmark, Federal
Republic of Germany, France, Hong
Kong, Japan, Malaysia, Netherlands,

Spain, Sweden, Thailand, United
Kingdom and United States of
America. .

Among the important factors in
TDA’s stratcgy of export develop-
ment is the selection of cxport wor-
thy units as its rcgular members on
the basis of their production and
commercial capabilities. While the
criteria include the adequacy of pro-
duction and processing equipment
tooling, shop procedures, inspection
procedures within the plant, quality
control and testing facilities. Tn ad-
dition, factors like export performan-
cc of thc units in the past, ability to
handle cxport business, willingness
for undertaking product develop-
ment and adaptation to suit the re-
quirements of the overscas markets
are also taken into account.

MEMBERSHIP
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There are three categories of mem-
bership of TDA.

*Regular members.

*Group members.

* Associate members. .

The TDA does not buy or sell but
helps others to do so. It offers valu-

able services to overseas buyers free
of change.

It informs and advises thc buycrs
about product availability, price st-

‘ructure, reliable sources of supply;

delivery schedules, quality control
status and special information that
an overseas buyer may need.

A buyer on arrival in India can
scek TDA assistance to fix appoint-
ments with Endiap exporters, organisc
visits to manufacturing units, arrange
display of products for him, locate
suitable manufacturers to carry out
modification and product adaptation
and identify manufacturing units for
export oriented joint ventures.

In recent months, a vigorous mul-
ti-country campaign to boost exports
of Indian goods through department
storc promotion has becn launched
by the Trade Development Authori-
ty. The strategy is aimed at intro-
ducing Indian products to consumers
in Western Europe, USA, Japan and
Australia through the medium of
department stores and mail  order
houses.

Under the programme, TDA is to
organise an India promotion in' 20
branches of Karstadi Department
Store in West Germany, Mail Order
Campaign-with “2 SUISSES” of
France, Business Conference in New
Delhi of 10 Purchase Directors of
leading department stores in Austria,
Belgium Holland, Ttaly, Luxembourg,
UK, Finland, France, West-Germany
Greece, Japan, Canada, Australia and
Hong Kong. Discussions ar¢ under
way for organising India premotions
with other department stores in USA,
Canada Australia, Spain and Japan.

- A buying team from the reputed
French mail order house “2 SUISSES”
recently visited India at the invitation
of the Trade Development Authority.
The store. will bring out three India
promotion colour catalogues which
will be mailed to 1.8 million identi-
fied customers throughout Europe.
The catalogues will feature colour
photographs of sclected Indian pro-
ducts along with description for quick
Identificatien of ., “made in India”
items by the customers. ‘




The “3 SUISSES” France have
committed to place Indian export
orders valued at Rs. 55 milliop for
fashion garments, made-ups, home
furnishings, floor coverings and gift
items. All the -merchandise brought
from India will be sold through mail
order campaign. It is for the first time
that Trade Development Authority
has undertaken a promotion cam-
paign through a leading mail order
house in France.

The leading West German Depart-
ment Store Karstadi, in colla-
boration with Trade Development
Authority, has launched an India Pro-
motion Campaign at their Nuremberg
Branch. This will be followed by
similar campaigns at 19 other bran-
ches throughout West Germany.
Karstadi are expected to place orders
of an estimated value of Rs. 50
million.

Promotion of Indian ready-made
garments in Japan has received spe-
cial attention of the TDA. Since 1979,
it has been holding an exclusive
Indian garment fair alternately at

. Tokyo and Osaka.

This year in
August the garment
at Osaka.

Manufacturers and exporters of
readymade garments secured export
orders worth Rs. 46 million. Thirty-
six leading firms exhibited their pro-
ducts at the fair.

A major highlight of the Indian
garment fair, the sixth, to be held in
Japan, was a daily fashion show in
which Japanese models displayed
Indian dresses. The services of a noted
garment designer were made available
earlier by the Trade Development
Authority to the participating firms.
The Japanese expert had spent seve-
ral weeks at the garment manufactur-
ing units in India to advise them on
the popular Japanese designs, colour
shades, fabrics and stitching specifi-
cations. The garments fabricated by
the participating firms were exhibited
at the garment fair. Nearly 1000
Japanese trade represcntatives visited
the fair and held business negotiations
with their Indian counterparts (3010

When to come to India

and what to bring

by Dileep Roy

F ROM the earliest days of orga-

nised travel, India has been in the
popular imagination as the ultimate
destination, Marco Polo believed that
there could not possibly be another
land on this earth that was so magni-
ficent and enchanting, so wonderstruck
was he after coming to India. And be-
fore him, Hiuen Tsang and Fa Hien
had similarly described the opulencs
and the wonder that was India. !

Evidence of that opulence and
splendour is visible even now, though
potentates and emperors, kings and
princes have officially ceased to exist
in India of the latter half of the
20th century. None can doubt the
evident unity of India in its equally
evident diversity. The many langu-
ages, colours, castes, creeds and reli-
gions have all been meshed into a
polity that proudly stands today as
the world’s largest democracy. Un-
happily, economic development has

8

borne the inevitable burden of a
booming population—yet India is
now one of the ten most industrialised
nations in the world. I

Once upon a time prosperity and
general well-being soon gave way to
the awful reality of contemporary
politics—economic  forces—-uplifting
one while depressing another in, what
came to be known as the injustice of
bearing the white man’s burden. |

India in today’s popular belief is
still unbelievable in its scope and
touristic offerings. In a land measur-
ing 2000 miles frem north to south
and about half that in breadth (ex-
cluding the islands in the Indian
Ocean that are part of the Republic
of India), one should not really ask
the question—“When does one come
to India”? The land offers enough
geographical and climatic variety
round the year to suit the most sini-
cal traveller from any part of the
globe, '

show was held

~

I am not for a moment suggesting
that one does not have to experience
any climatic difficulty—one may, de-
pending upon where and when \you
choose to enter the country. But you
don’t have to suffer these extremes of

cold and heat if you decide not to.
Hllls and beaches, palaces and castles,
Ice and sand and air-conditioning and

the proverbial ‘*‘Mod—cons”  are
easily available anywhere, anywhere
—which is, really, just a short air or
train ride away from the “gateway”
cities of Delhi, Bombay, Madras,
Calcutta, Trivandrum and Goa.

v

Happily, India straddles the great

travel routes between cast and west

and is, indeed, the classical reflection

of this union or “sangam” as we say
in Hindi..Accessibility is now no pro-

‘blem. And attractive travel packages

" make the Indian experience just that
much more worthwhile. The average
tourist stay in India is about four
weeks—operhaps the greatest four any

- destination today. And tourists are

now coming round the year. They
come. to sun themselves on the alluring
golden beaches of India’s massive
coastline; they come to hike and trek
in the lap of the Himalayas on
the roof of the world; they come

to ogle the temple sculpture of
Konarak and Khajuraho and the

myriad splendours of the temples
in Madurai and Mahabalipuram ;
they come to spend hours in mu-
scums and libraries ; they discuss
genetics and solar cnergy in the most
modern conférence centres, and hap-
pily put on weight as they savour some
of the most apetising and toothsome
cuisine in the world—guranteed to
have you licking your fingers with a
yearning, your grand-children would
envy! Commerce, business, fun, frolic
and games. There is no closed season
for them here. Nor, indeed, for the
abundance of colour and dramatic
scope of apparel and jewellery, pomp
and pageantry, customs and habits
and social norms. '

Surely, none of these ccase because

of changes in weather ! Or changes in
“off-season”

so-called “season” and
travel! Today, human ingenuity has

made it possible to forget the chilling

could or the crisping heat while you

are in the melow air-conditioned com-
fort of your hotel or seeing the local
air-conditioned lux-
ury coach or being lulled to lovely,
rhythmic
clackety-click of the wheels, as you

sights in your

well-earned sleep by the
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lie in the air-conditioned >leeper of
your train, . '

Believe me when I say that, con-
trary to the belief that some peoplc
hold, India’s summer is not the signal
for the country to declare a ‘siesta’!
And the rainy season—the monsoon
from June to September, is an ex-
perience of a lifetime rivelled, I am
told (for I have not been there), only
by the tropical rains of the Amazon
forests. You can always see’ the silver
lining in the bank of the dark and
seemingly-menacing monsoon clouds
as they approach across the flat, half-
dry plains; much like what, T imagine,
a victim would feet (where it is alive
and well)! When seeing the inexor-
able army of ants approaching! and
there, of course, there is mo visible
silver lining! : ‘

A nd, yes, you must come any time
of year to see the Taj Mahal by moon-
light! Many have been awe-struck and
dumbfounded, and had their senses
numbed by the incredible beauty of
its proportions and whiteness when

they behold the Taj Mahal by day-
light. But by moonlight! Incomparable
—as though gently reminding you of
the very essence of India—the shy,
veiled bride sitting behind a screen of
flowers on her nuptial bed, waiting
for her mortal lord to jein her. And
so you feel as the first light inexor-
ably dispels the moonbeams and the
mist, i

Come to India! None can resist
her and her enchanting varitety :
Kashmir, where paradise has come
down to earth; Gujarat, where vou can
follow in’' the footsteps of Mahatma
Gandhi; Rajasthan, echoing with
deeds of valour and heroism in de-
fence of honour; Delhi, an imperial
finale to the British Raj and a drama-
tic overture to modern India—Jawa-
harlal Nehru’s and Indira Gandhi’s
India; Uttar Pradesh, Bihar, Orissa,
the cradle of soms of the world’s
*great rellglons and faiths; West Ben-
gal, the crib in which Indian nationa-
lism was nurtured and Punjab—its
playground. And Maharashtra and
Goa and South India—offering the
great natural bounty of this land.

And, of course, Madhya Pradesh, the
heatt of India.

So, bring your paper and pen and
camera to take back memories of a
devastatingly attractive and friendly
people whose hospitality is unmat-
ched. Bring your cottons and wool-

lens and beachwears and sun-tan lo-
tion, Bring comfortable and sensible
clothing and shoes and sandals, for
you will soon want to mingle and be-
come one with the warm and smiling
“hosts”. Bring recipes to share and
bring anticipation of a cuisine that
will have you wondering into the rc-
gional realms of the kitchens of
India, Bring a primer on India and,
when you return home, you might
well have decided to become an indo~
logist! Bring spring in your stcp and
openness in your mind ; bring family
and friends for India. waits for you
Any time.

And most of all—bring yourself!
Any time! OoOo;

Indian music has a character of its
own, I have two Indian music LP’s :
(1) Biwi Aur Makan, and (2) Bahu
Begum. My sister’s—ex-husband was
born in Calcutta and my brother is
married to a Fijian|Indian girl,
Radha, A question : Can you tell me
what Radha
means ?

Paul R, Peacock

Blenheim Telephone Exchange,
Blenheim—Marlborough,

New Zealand.

I enjoy your programmes beamed
to my area. Please could you send me
your winter schedule, and a pen
dant or stickers if you have them, and
if possible a QSL Card for my recep-
tion report on your recent European

INDIA CALLING, FEBRUARY 1985

stands for ? What it

transmission. I am interested and I
would love to see your country one-
day.

Peter J, Connor

14, East Meade, .

Great Lever,

Bolton,

Lancashire,

Great Britain—-BL 3 3 HA

I have just one question for you
and that is, why are you called Radlo
‘ALL’ India Radio ?

G. Shaw.

10 Ranelagh Avenue,
Litherland,

Liverpool

L—21 2 PR,
England.

I have not yet visited your coun-
try but 1 have read a lot of books
about it and seen a lot of movies. I
expect to go to India shortly.

Michel Munoz
8 Allece Henri Wallon,

95100 Argenteuil,

France.

I enjoyed the programme and
continue to listen regulardly to your
station.

John Wright

68 Norman Road,
St. Peters Broadstairs,
Kent CT10 3 BZ,
United Kingdom.

I would be grateful for any infor-
mation you could send me regarding
the external broadcasts of All India
Radio—particularly programmes de-
voted to programmes about India
(in English) and any programmes
devoted to Indian music.

B. R. Duckitt
RD 3 Whangare,
North Island,
New Zealand.

Thank you for some beautiful
music and some very interesting
coverage—presentation of the news
is in my opinion is the best, if
not the best as Radio—congratula-
tions.

Mr. Eamon Crowe
125, Edinburgh Crescent,
Walitham Cross

Hert Fordshire,

EN 87 OZ

England,
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GENERAL OVERSEAS SERVICE

All Timings arc in Indian Staadard Timc (1ST) which is 5} hours ahead of G.M.T.

For East and South-East Asia and North-East Asia

0430 and 0630 News; 0440 and 0635 Com-
mentary; 0445 Programnme Summary; 0525
and 0641 Film Tune; 0545 Press Revicw;

0640 Programme Highlights

from 1530-

1630 and 1900-2930; 4645 CLOSE DOWN.

0415

0446
0515
0530

0550

0600

0610

0415

0446,

0510

0600

10

FRIDAYS
Ist, 8th, 15th and 22nd

Devotional Music :

Ist : Naatia Qawalis : Afzal Igbal
and Party

8th : Naatia Qawalis :
med Qawal and party
15th : Aslam Sabri and party
22nd : Naat : Afzal Hussain Nagina
Film Hits of Yester Years

Moods and Melodiss

Inam Ab-

KARNATAK INSTRUMENTAL
MUSIC:

1st ; Clarionet : A. K. C. Nata-
rajan

8th : Veena : Srikanta Iyer
15th : Flute : Palladam V, N. Ra-

jam

22nd : Violin : Lalgidi G. Jayara-
man

INSTRUMENTAL MUSIC :

Ist : Esraj : Vijay Shankar Chatter-

jee
8th : Violin : Gajanan Rao Toshi

15th Santoor Shiv Kumai
Sharma

22nd : Flute + Vijay Raghav Rao
Panorama of Progress (Except on
8th)

8th : Disc Review (20 mts.)

FOLK SONGS :

1st : Goa

8th : Folk Dance Songs of Diffe-

rent Regions

15th : Himachal Pradesk

22nd : Rainy Scasons songs from
Different Regions

SATURDAYS
2nd, 9th, 16th and 23rd %

DEVOTIONAL MUSIC: Rt
2nd : Sharma Bros

9th : Geeta Dutt

16th : Vani Jai Ram

23rd : Sudha Malhotra

0530 and 03550 Listeners Choice
2nd, 16th : Fternal India (20 mts.)
9th and 23rd : Horizon : Literary
Magazine (20 mts.)

Radio Newsreel.

0415

0446
0515

0510
0530

0550

0600

0610

0415

0446

0500

TARGET AREAS Period IST GMT BANDS
Metres kiiz
BAST AND SOUTH-BAST ASIA 04150645  2245—0113 41.58 7215
31.27 9595
25.50 11765
0530—0645 0000-—0115 19.85 15110
NORTH-BAST ASIA 0515—0645 2245—0113 30.27 9912
25.61 11715
0530—0643  VOV0—0115 19.77 15175

REGULAR FEATURES SUNDAYS

3rd, 10th, 17th and Z4th

DEVOTIONAL MUSIC :

3rd : Ramcharit Manas

10th : Shabads : Bhai Gopal Singn
Ragi and Party

17th : Devi Geet : Diiferent Artists
24th : Vishai Mehrotra

Film Songs

3rd : Expression
Zine

10th : Youth in Focus

17th : From the Universities
24th : Quiz Time (20 nits.)
INSTRUMENTAL MUSIC :

3rd : Sitar : Jagdish Chander Bdn-
nerjee

10th : Dilruba : Hirji Bhai Doclor
17th : Jaltaiang : Jain Kumar Jain
24th : Shehnai : Jagdish Prasad Qa-
mar and Party

LIGHT MUSIC :

3rd : Kanwal Sindhu
10th : Nina Mehta and
Mehta

17 : Pinnaz Nasani

24 : Manhar

3rd and 17th : Mainly For Tourists
10th : Indian Cinema
24th Sports Folio
FOLK SONGS

3rd : Nagaland

10th : Assam

17th : Punjab

24th : Rajasthan

: Youth Maga-

Rajinder

MONDYAS
4th, 11th, 18th and 25th

INSTRUMENTAL MUSIC :
4th : Shehnai : Daya Shankar ana

Party

11th : Sitar . Uma Shankar Misra
18th : Vichitra Veena : Ahmed
Raza

25th : Flute : Vijay Raghav Rao
KARNATAK INSTRUMENTAL
4th : Veena : Chitti Babu

11th : Nagaswaram : N. K. Krisha-
nan

18th . Flute : Sikkil Sisters

25th : Violin : L. Vaidanathan, L.
Subramaniam, L. Shankar

4th : Play

11th : Discussion

18th : Feature
25th : Film Story

0530

0550

0600
0610

0415

0446
0515
0530

0550

0600

0610
0615

0415

0446
0515

0530

0550

INDAA

A12th : Shehnai :

FOLK SONGS

4th : Uttar Pradesh

11th : Bengali

18th : Boaiman Scngs

25th : Dogri

LIGHT CLASSICAL MUSIC
4th : Shobaa Gurtu

11th : Bade Ghulam Ali Khan
18th : Bina Pani Misra

25th : Girija Devi

Women's World :
RABINDRA SANGEET :

4th . Gems from Tagore : Diffe-
rent Artists

11th : Dwijen Mukherjee
18th : Chinmoy Chatterjee
25th : Sagar Sen

TUESDAYS
5th, 12th, 19th and 26th

DEVOTIONAL MUSIC :

5th : Man Mohan Pahari and Party
12th : Ramchbarit Manas ; Mukesh
and Party

19th : Sharma Bros.

26th : Bhajans : Diflerent Artists
Music of India/Classical Half Hour
Radio Newsrzel

INSTRUMENTAL MUSIC :

5th : Sarod : Brij Narain

Sikander Hussain
and Party
19th : Sitar :
26th : Flute :
rasia

LIGHT MUSIC : PRASAR GEET
5th : Chorus

12th ; Preeta Balbir Singh
Chandra Kant Gandharav
19th : Chorus Songs

26th : Kamal Hanspal and Uma

Kalyani Roy
Hari Prasad Chau-

and

Garg

Faithfully Yours : Replies to liste-
ners letters (On 5th and 19th for
15 mts. and on 12th and 26th for
10 mts.)

Dixers Corner (Only on 12th and
26th for 19 mts.)

KARNATAK INSTRUMENTAL
MUSIC :

5th : Nagaswaram :
and Party

12th : Jaltarang : S. Harihar Bhag-
vathar

19th ; Violin :
26th : Veena
Swami

WEDNESDAYS
6th, 13th, 20th and 27th

DEVOTIONAL MUSIC :

6th - Bhakti Dhara : Different Ar-
tists

13th : Przeti Sagar

20th : Bijoya Chaudhury

27th : Neorender Chanchal

Film Songs from South India

6th and 20th : Export Front

13th and 27th : Talk
INSTRUMENTAL MUSIC :

6th . Santoor : Shiv Kumar Sharma
13th : Vichitra Veena : Ramecsh

Prem
Shehiai : Anant Lal

20th .

Party

27th : Flute : Himangshu Biswas
LIGHT MUSIC FROM DIFFE-
RENT REGIONS :

6th : Tamil : E. M. Hanifa and
party
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13th : Punjabj : Mahepdra Kapoor
20th  Bengali Choral Songs

27th Kanpada Songs

6th and 2Uth : Of Persons, Places
and Things

13th and 27th : Our Guest
INSTRUMENTAL MUSIC

6th : Flui2 : Raghunath Seth
13th : Duet on Sitar and Surod :
Ravi Shankar and Ali Akbar Khan
20th : Soutoor : Himangshu  Bis-
was

27th : Sarod . Amjad Ali Khan.

THURSDAYS -
7th, 14th, 21st and 281h

KARNATAK INSTRUMENTAL
MUSIC :

7th : Nagaswaram
Maulana Sahib

0600

0610

0415
Skeikh Chinna

GENERAL OVERSEAS SERVICE

0446
0515

0530

0550
0600

0610

21st . Flute : N, Ramani

28th - Nagaswaram : Thiruvizha
Jaishankar

Selections from National Program-
me of Music

7th : Book Review

14th : Talking about Agriculture
21st : Science Today

28th : Indusirial Front

INSTRUMENTAL MUSIC :
7th . Sitar : Nikhil Bannerjec
14th . Sarod : Ali Akbar Khan
2lst : Violiu : V. G. jog

28th : Sitar : Arvind Parikh
Songs from New Films

Radio Newsreel

REGIONAL MUSIC . 3

7th : Bengali Modern Songs
14th - Gujarati

th . Violin : D . Venkat- 21st : Rajasthani
s Violin ¢ Dawarom Venka 28th : Sindhi.
For North-East Asia, Australia and New Zealand

TARGET AREAS Period BANDS FREQUENCY
IST Metres kHz

NORTI-BAST ASIA 15301630  1600—1100  19.58 15320
17.25 17387

19.70 15230

AUSTRALIA AND NEW ZEALAND 15301630 1000--110) 16.78 17875
19.83 15130

19.64 17705

REGULAR FEATURES

1530 and 1625 Necws; 1540 Commentary;
1545 Programme Summary; 1620 Press
Review; 1627 Programme Highlights from
0215—0440C and 1530—1630; 1630 CLOSE
DOWN.,

FRIDAYS
1st, 8th, 15th and 22nd
LIGHT MUSIC : Prasar Geet

1st and 2Znd © Chorus ]
8th - Meena Kapoor and Nilam

1546

Sahni
15th - Ghanshyam Das and Salahud-
din Ahmed

1600 1st and 15th : Eternal India (20
mts,)

8th and 22nd : Horizon : Literary
Magazine (20 mts.)

SATURDAYS
2nd, 9th, 16th and 23rd

Film Songs

2nd and 16th : Mainly For Tourists
9th : Indian Cinema

23rd . S»oits Felio

FOLK SONGS :

2nd : Garhwali

9th : Bhojpuri

16th : Maharashtra

23rd : Different Regions

SUNDAYS
3rd, 10th, 17th and 24th
DEVOTIONAL MUSIC

3rd : Bhajans + Man Mohan Pahadi
and Party

1546
1600

1610

1546

INDIA CALLING, FEBRUARY 1985

1600
1610

1546

1600

1610
1615

1546

1600
1610

1546

10th - Bhajans : Different Artists
17th : Jain Devotional Songs

24th : Shabads : Santa Singk Ragi
and Party

Women’s World

Film Songs.

MONDAYS
4th, 11th, 18th and 25th

FOLK SONGS :

4th : Manipui

11th . Kerala

18th : Khasi Folk Songs
25th : Uttar Pradesh

Faithfully Yours . Replies to liste-
ners letters (On 4th and 18th for
15 mts. and on 11th and 25th for
10 mts.)
D’xers Corner (Only on 11th and
25th for 10 mts.)
Film Tune.
TUESDAYS
Sth, 12th, 19th and 26th
KARNATAK INSTRUMENTAL
MUSIC :
5th : Violin . K. S. Venketaramaiah
12th - Veeni . Emuni Shankar Sas-
try
19th : Naeaswaram ; Skeikh Chén-
na Maulana
26th : Veena : K. Padmanabhsn
Sth and 19th : Fxport Front
12th and 25th : Talk
Film Songs from Different Regions.
WEDNESDAYS
6th, 13th, 20th and 27th
LIGHT MUSIC

6th : Yunus Malik
13th Rajinder Mehta

1600

1610

1546

1600

1610

20th : Aujali Bannerjee

27th ; Mahendra Pal and Purnima
Das

6th . ook Review

13th : Talking about Agriculture
20th : Scignce Today

27th . Industrial Front

INSTRUMENTAL MUSIC :
6th . Kashtarang . Juain
Jain

13th . Sitar : Pt. Ravi Shankar
20th : Jaltarang : Jain Kumar Jain
27th : Sarangi . Laddan Khan

THURSDAYS
7th, 14th, 21st and 28th

RABINDRA SANGEET :

7th and 2l1st : Different Artists
14th . Chinmiay Chatte) jee

28th : Compered Programme
Panoran.s of Progress (Except on
7th)

7th : Disc. Review (20 mts.)
LIGHT INSTRUMENTAL Music
(Except on 7th)

14th - Mandolin : Jaswant Singh
21st . Guitar : Batuk Nandy

28th : Festival Tune : Vijay Ra-
ghav Rao

Kumar

BANDS
Metres kHz (Frequency)
25.40 11810
19.56 15335
31.43 9545

FOR SOUTH-EAST
ASIA

(From 1900 to 2030 IST)

(From 133010 1500 GMT)

REGULAR FEATURES

1900 and 2025 News; 1910 Commentary;

1915

Programme Summary; 1950 Press

Review; 2023 Programme Highlights from
0415—0645 and 1900—2030; 2930 CLOSE
DOWN.

1916

1930
1940
1955

2015

1916

FRIDAYS

1st, 8th, 15th and 22nd

LIGHT MUSIC :

Ist : Krishna Kalle

8th : Bela Saver

15th . Salahuddin Ahmed
22nd : Nilam Sahni
Radio Newsrcel
Orchestral Music

Ist and 15th : Eternal
mts.)

8th and 22nd : Horizon . Literary
Magazine (20 mts.)

Film Songs

SATURDAYS

2nd, Sth, 16th and 23rd

FOLK SONGS :

2nd . Kumaoni

9th : Beneali

16th : Different Artists
23rd : Guojarati

India (20
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1930

1940

1955

2005

1916
1920

1955
2005

1916

1930
1940

1955

2005
2010

1916

1930
1940
1955
2005

1916

1930
12

2nd : Expression—Youth Magazine
9th . Youth in Focus

16th : From the Universities

23rd : Quiz Time (20 mts.)
INSTRUMENTAL MUSIC :

2nd : Flute : Bhailal Barot

9th : Sarod : Amjad Ali Khan

16th : Shehnai Bismillah Khan
and Party

23rd : Jaltarang : Jain Kumar Jain
2nd and 16th : Mainly For Tou-
riste

9th : Indian Cinema

23rd : Sports Folio

Film Songs from New Releases.

SUNDAYS
3rd, 10th, 17th and 24th

Interlude

3rd : Play

10th ‘- Discussion
17th : Feature
24th : Film Story
Women's World
Film Songs.

MONDAYS
4th, 11th, 18th and 25th

LIGHT CLASSICAL MUSIC :

4th Nirmala Aroon

11th : Benazir Begum

18th : Badi Moti Bai

25th : Lachhmun Das Sindhu
Radio Newsreel

INSTRUMENTAL MUSIC

4th : Tabla : Faiyaz Khan

11th : Sundari : Siddhram Jadhav

and Party
.8th : Violin : N. Rajam
25th : Sitar . Mehmood Mirza

Faithfully Yours—Replies to liste-
ners letter (on 4th and 18th—for

15 mts. and on 11th and 25th for
10 mts.)

D’xers Corner (Only on 11th and
25th for 10 mts.)
Film Songs.
TUESDAYS
5th, 12th, 19th and 26th
FOLK SONGS:
S5th . Harvest Songs
12th Punjab
19th : Rajasthani
26th : Chhatisgarhi

Sth and 19th : Of Perscns, Places
and Things

12th and 26th : Our Guest
Orchestral Music

Sth and 19th : Export Front

12th and 26th : Talk

Film Songs,

WEDNESDAYS
6th, 13th, 20th and 27th

RABINDRA SANGEET :
6th : Compared Programme
13th : Hemanta Mukherjee
20th : Ashok Taru Banncrjee
27th : Different Artists
Radio Newsrzel

GENERAL OVERSEAS SERVICE

1940

1955

KARNATAK INSTRUMENTAL
MUSIC :
6th : Flute : T. S. Shankaran

13th : Nagaswaram . T. P. S. Vee-
ruswami Pillai

20th : Vezna : E. Kalyani

27th : Gottuvadyam : D. Kittiappa
6th : Book Review

13th : Talking about Agriculture

2005

1916,

27th : Industrial Front
Film Songs.

THURSDAYS
7th, 14th, 21st and 28th

1945 and 1955 Listeners Choice

20th - Science Today 1930 Moods and Mellodies,
For UK. and West Europe : East Africa West and
North Africa : Australia and New Zealand
(From 2330 to 0400 Hrs. IST)

TARGET AREAS PERIOD BANDS

IST GMT _
Metres KHz
XK. WEST EUROPB 0015—0400 1845—2230 25.82 11620
UK. AND TE 31.04 9665
4184 7170
013o--ono 2 %230 %‘5’32 1?3%(2)

FRICA 233 1800—2000 25.

EAST AFRI 19.65 15265
WEST AND NORTH AFRICA 0115—0215 1945—2045 3(5);3 lsl»ggg
AUSTRALIA AND NEW ZEALAND 0215—0400 2045—2230 %% 1?33‘5’
30.27 9912

2345,

REGULAR FEATURES
0015, 0145 and 0240 Programme

Summary upto 0000; 0130; 0215 & 0400;

2330,
2340,

0030, 0130, 0230 and 0330 News;
0035, 0140, 0235 and 0340 Com-

mentary; 0115 and 0215 Press Review;

2359,
Highlights from 2315—0000,

0129, 0214 and 0329 Programn::
2330—0130,

0115—0215 & 0215—-0400; 0110, 0210
and 0355 Film Tune; 400 CLLOSE DOWN,

2346
2350

0010
0016

0040

0100
0120

0146
0150

0220

FRIDAYS

1st, 8th, 15th, 22nd and 29th

Karnatak Instrumental Music :
1st & 15th : Eternal India.

8th & 22nd : Horizon—Literary
Magazine

Film Tune

LIGHT MUSIC :

1st : Ghazal : Hari Haran, Vatsala
Mehra & Ahmed Hussain

8th : S. D. Burman

15th : Usha Tandon, Usha Seth,
Shanta Saxena

22nd : Suman Kalyanpur
CLASSICAL VOCAL MUSIC—
Old Masters :

Ist : Ustad Amir Khan

8th : Karnatak Vocal Music : Che-
mai Vaidyanath Bhagvathar

15th ; Bade Ghulam Ali Khan
22nd : Ustad Faiyaz Khan

& 0345 Radio Newsreel

INSTRUMENTAIL. MUSIC:
1st : Harmoniur : Jyan Prakash
Ghosh

8th : Vichitra Veena ;: Ahmed Raza
15th : Rabab : Mohd Umar

22nd : Clarionet : Ahmed Darbar
Film Tune

& 0250 1st & 15th : Eternal India

(20 mts.)

8th & 22nd : Horizon—Literary
Magazine (20 mts.) :
FOLK SONGS :

1st
&th : Punjab

0241
0300

2346
2350,

0000

o016
0040

0100

0050

0120

0156

0220

Birha Songs of Uttar Pradesh -

15th : Rajasthan : Shobha Gurtu
22nd : Himachal Pardesh
Orchestral Music
Film Songs

SATURDAYS
2nd, 9th, 16th, 23rd and 30th
Devotional Music
2000 and 0345—2nd & 16th : Main-
ly for Tourists
9th : Indian Cinema
23rd : Sports Folio
LIGHT MELODIES :
2rd : Guitar

¢ h: Festival Tune : Vijay Raghav

.o
15th : Santoor : Mohd. Abdullah
Tibetbaqal

23rd : Tar Shehnai & Clarionet
Classical Songs for Films
KARNATAK CLASSICAL VOCAL
MUSIC:

2nd : M. D. Ramanathan

9th : M, S. Subbulaxmi

16th : Maharajpuram Santhanam
23rd : Madinmangalam Ramachan-
dran

and 0250-—2nd : Expression
Magazine

9th : Youth in Focus

16th : From the Universities

and 0250-—23rd : Quiz Time (20
mts.)

LIGHT MUSIC:

2nd : Ghanshayam Das : Ghazal
9th : Madan Balasindhu : Ghazal
16th : Igbal Siddigue & Vandana
Bajpai

23rd : Talat Aziz
INSTRUMPENTAL
2nd : Flute
war

9th : Dilruba - Nagardas Arjandas
16th : Vio™n : V. G. Joz

23rd : Jal:x:ang : Ghasi Ram Nir-
mal

: Youth

MUSIC :
: Devendra Murdesh-

REGION A1 DEVOTIONAL
MUSIC :

2nd : Mar.} Abhang : Ram Ma-
rathe

INDA4 CALLING, FEBRUARY 1985
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0000
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0000
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0016
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0200

0205
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9th : Shabads :
Ragi & Party
16th : Tamil Bhajans :
laxmi

23rd : Shyama Sangeet : Panna Lal
Bhattacharya
CLASSICAL VOCAL MUSIC:
2nd : Gangu Baj Hangal

9th : L. K. Pandit

16th : Ghularn Mustaofa Khan
23rd : Ganga Prasad Pathak
Old Film Songs

SUNDAYS
3rd, 10th, 17th and 24th

Devotional Music
0200 and 0345 Women's World
CLASSICAL VOCAL MUSIC:

Bhai Gopal Singh
M.S. Subbu-

3rd : Shanno Khurana

10th : Som Tiwari

17th : Singh Bandhu

24th : Kishorei Amonkar

New 'Film Songs

and 0250 3rd : Play .

10th : Discussion

17th : Feature

24th : Film Story -
DEVOT{ONAL MUSIC:

3rd : Bhajan : Nirmala Aroon
10th : Manna Dey

17th : Padma Subramanyam

24th : Hari Om Sharan

Film Songs

INSTRUMENTAL MUSIC:

3rd ..Shehnai : Bismillah Khan &
Party

10th : Tabla : Latif Ahmed

17th : Sarod : Yakoob Ali Khan
24th : Sitar : Mushtaq Ali Khan
Regional Film Songs
KARNATAK VOCAL MUSIC:
3rd : B. V. Raman & B. V. Lax-
manan

10th : Jayalakshmi Santhanam
17th : M. V. Malathi

24th : M. D. Ramuanathan

MONDAYS
4th, 11th, 18th and 25th

Instrumental Music

0150 and 0250 Faithfully Yours—
Replies to listcancrs letters (On 4th
& 18th for 15 mts. and on 11th &
22nd for 10 mts.)
Film Songs (Except
25th)

11th & 25th : D'xers Corner (For
10 mts.)

Film Tune (Only on 11th & 25th)
LIGHT MUSIC:

4th : Ghanshydam Das : Ghazal
11th ; Bashir Ahmed : Ghazals
18th : Satish Babbar

25th : Jagjit Singh & Chitra Singh
KARNATAK CLASSICAL VOCAL
MUSIC:

4th : M. L. Vasanthakumari

11th : D. K. Pattammal

18th . Srithyagaraja Pancha Ratna
Kritis

25th : M. Balamurli Krishna

& 0345 Radio Newsreel

Film Songs

Film Tune

D'vers Corner (Only on 11th &
25th for 10 mts.)

Film Tunes

FOLK MARRIAGE SONGS : |

on 11th &

i

GENERAL OVERSEAS SERVICE

0241

0300
0205

2346
2350,

0000,
0100

0120

0146

0220

0241

0300

2346
2350,

0000

0016
0040

4th : Bhojpuri

11th : Sindhi

18th : Maithili

25th : Punjabi

CLASSICAL VOCAL MUSIC :
4th : Sharafat Hussain Khan
11th : Madhuri Mattoo

18th : Nisar Hussain Khan
25th : Laxmi Shankar

D’xers Corner (Only on 11th &
25th for 10 mts.)

Film Songs

TUESDAYS
Sth, 12th, 19th and 26th

Karnatak Devotional Music
0200 and 0345-—5th & 19th
Persons, Places & Things
12th & 26th : Our Guest

: Of

0016 and 0040 Listeners Choice
and 0250—5th & 19th : Expoit
Front

12th & 26th : Talk
INSTRUMENTAL MUSIC :

5th : Mohan Veena : Radhika Mo-
han Moitra

12th : Rudra Veena Asad Ali
Khan

19th : Jaltarang : Jagdish Mohan
26th : Sarangi Quintet

FOLK SONGS:
4th : Maharashira
11th : Avadhi

18th : Kashmir

25th : Bihar

INSTRUMENTAL MUSIC :

Sth : Jaltarang : K. L. Sood
12th : Sarod - Ashish Khan

19th : Flute : Amar Nath

26th Sitar : Mushtag Ali Khan
KARNATAK VOCAL MUSIC:
Sth : T. R. Subramanyam

12th : B. V. Raman & B. V. Lax-
manan

19th : G. N. Balasubramanyam
26th : S. Kalyanaraman

New Film Songs
WEDNESDAYS
6th, 13th, 20th and 27th

Instrumental Music

0200 and 0345—6th . Book Review
13th : Talking about Agriculture
20th : Scienze Today

27th : Industrial Front

FOLK SONGS :

6th : Andhra Pradesh

13th : Tamil Nadu

20th : Kerala

27th : Madhya Pradesh

Hits from Films )
INSTRUMENTAL MUSIC : Old
Masters :

6th : Sarod : Ustad Hafiz Al
Khan

13th : Violin : T. Chowdiah

20th : Flute ; P.L. Ghosh

27th : Nagaswaram : K. P. Arun-
chalam’

0100
0120
0146

0220

0241

0300

2346
2350

0000

0016
-

0040

0100

0120
0146

0200

0241

0300

and 0250 Radio Newsreel

Film Songs

CLASSICAL VOCAL MUSIC:
6th : Sajan Misra & Rajan Misra
13th : Sharafat liussain Khan
20th : Pt. jagdish Prasad

27th : Sulochana Brahaspati

LIGHT MUSIC : PRASAR GEET
6th Shanta Saxena &  Seema
Sharma

13th : Nilam Sahni & O. P. Kapoor
20th : Ghanshyam Das, Salahud-
din Ahmed . Kamal Hanspal
27th Chorus & Uma Garg
INSTRUMENTAL MUMIC:

6th : Sitar : Rais Khan
13th : Santoor : Mohd. Abdullah
Tibetbagal®

20th : Flute : Prakash Wadhera
27th : Esraj : Vijay Shankar Chat-
terjee

Film Songs

THURSDAYS
7th, 14th, 21st and 28th

Devotional Music

Panorama of Progress (Except on
7th)

7th - Disc Review (20 mts.)
LIGHT KARNATAK MUSIC (Ex-
cept on 7th)

7th : Film Tune

14th . Telugu Devotional Songs
21st Tamil Devotional Songs :
S. Prema & S. Jaya

28th : Bhartiar Songs . S. Govinda-
rajan

DEVOTIONAL MUSIC :

7th : Bhajan : Different Artists

14th : Bhajan ;: Man Mohan Pa-
hari & Party
21st : Dilraj Kaur

28th : Hari Om Sharan

INSTRUMENTAL MUSIC :
7th : Sarod : Ali Akbar Khan

14th : Sitar : Arvind Parikh
21st : Flute : Prakash Wadhera
28th : Guitar : B. B. Kabra

and 0345 Moods and Melodies
Regional Film Songs
RABINDRA SANGEET :
on 7th):

7th : Film Tune (Upto 0150 lrs)
14th : Different Artists

21st : Hemanta Mukherjee

28th : Kanika Bannerjee
and 0250 Panorama
(Except on 7th) .,
7th ; Disc. Review (20 mts.) 0150-
0210 hrs. and 0241-63C0} bhrs.)

CLASSICAL VOCAL MUSIC :
7th : A. Kanan

14th : Bharati Chakravartl
21st : Bhim Sen Joshi

28th : Sharafat Hussain Khan

(Except

of Progress

INSTRUMENTAL MUSIC (Except
on 7th) -
14th Sarangi : Mohd. Ahmed
Banne

21st : Santoor : Jain Kumar Jain
28th : Violin : N. Rajan

Classical Half Hour|Music of
India,

(Repeat of Tuesday GOS-I Item)
13



TAMIL SERVICE FOR SOUTH EAST ASIA

-0530—0615 bhrs.

264.5, 41.29, 30.25, 25.39 Metres.

1134, 7265, 9755, 1815 kHz

REGULAR FEATURES

0530 Opening Announcement; 0531 Thuthi
(Devotional Music); 0535 News; 0545
Commentary, Press Review, Week in Par-
liament; 0550 Scheduled items.

FRIDAYS
1st, 8th, 15th and 22th.

Ganamudam : Classical Music:

Ist : Flute : T, R. Mahalingam

8th : K.R. Jaya Raman : Vocal

15th : Veena Solo : Sh. Venkatachalan
22nd : Classical Vocal Music by Smt.
Lalitha Nayagavajan.

{ SATURDAYS

2nd, 9th, 16th and 23rd

2nd : Neyar Virundu : Thesison,

A History of Tamil Commentators with
reference to Adiyarka Nallar : Dr. Ravin-
dranath : Dayal Singh College, Discus-
sion by Vijaya Laxmi.
9th : Neyar Virundu
Kanakam :

(i) Varungal Selvom (Madurai) by Kana-
kam.

(ii) Devi Songs

16th : Neyar Virundu
Lakshmi

(i) Gandhi Chintahai : Talk by Krishna
Swami Ahimsaineripatri Gandhiji.

. Presented by S.

: Presented by P

(ii) Moovar Sollum Kathai (Story told .

by three persons) (1) Meera
thamaya; (3) P. Lakshmi.

23rd : Neyar Virundu : Presented by B.
Ramani

(1) Emakku Thozhil Ingu Kavithai, An-
bazhagan

(2) Thalai Nagar Thapal, A. R. Rajamani
14

(2) Sen-

SUNDAYS \
3rd, 10th, 17th and 24th

Neyar Viruppam : Film Request

MONDAYS

4th, 11th, 18th and 25th.

Isai Amudan : Light Music
Kadithamum  Badilum (Replies to Liste-
ners Letters)

TUESDAYS

5th, 12th, 19th and 26th
Kettadu Kidaikum
Non-film Requests,

WEDNESDAYS

6th, 13th, 20th and 27th.

Film Music : Thirai Ganam

THURSDAYS
7th, 14th, 21st and 28th.

7th : Siruvar Arangam (Childrens Program-

me) D.T.EA. H. Secondary School,
Janakpuri, Prod. by B. Ramani
14th : Munnerum Bharatham : Develop-

ment Feature “Bhilai Steel Plant” : Silver
Jubilee of the Plant, Mr, P. Chandra
Sekharan (also interview with the Chair-
man) of Bhilai Steel Plant, Prod. by S.
Kanakam.

21st : Ilakkiya Cholai (Literary Talk)
“Uyiroviyame Varaga” : Talk on the life
and work of Kumara Gurt Barar (Illus-
trated Talk) by S. Kanakam

28th : Magalir Puonga (Womens Program-
me) Prod. by P. Lakshmi “Panipuriyum
Pengal” ; Smt. Akilandam. Officer Re-

serve Bank of India : Seimuraikurippu :
(Cookery).

SINDHI SERVICE

1730—1830 bours
280.1m (1071 kHz)
31.38m (9560 kHz)

2115—2145 hours
280.1m (1071 kHz)

. News at 1735—1745 hours

REGULAR FEATURES
1730 Programme Summary followed by Mu-
sic; 1735 News in Sindhi; 1745 Commen--
tary.
SUNDAYS
1. Request Programme
2. Replies to Letters
MONDAYS

I. Disc Jockey
II. (a) Repeats
(b) Music
11I. Songs Story
IV. Drama
V. Charan Ain Chang

TUESDAYS
Non Film Songs on Request
WEDNESDAYS
(a) Music
(b) Talk
THURSDAYS

(a) Shair Avahanja Gell Asanja (I’
III and

(b) Quiz Programme (II and IV)
(c) Replies to Letters

FRIDAYS
Request Programme o

SATURDAYS .~ =~ '°

(a) ij Fankar
(b) Literary Programme
(c) This Week.

PUNJABI SERVICE

1900—2000 Hrs.
427.3m (702 kHz)
News at 1903—1905 Hrs.

REGULAR FEATURES

1900 Programme Summary; 1903 News;
1920 Commentary.
Monday : 1905 Film Duets
Tuesdays : 1905 Interviews
Wednesday|Saturday : 1905 Listeners

Choice

Thursday ; 1905 Ghazals|Chorus
Friday : 1905 Kafian
Monday|Friday : 1905 Replies to
Letters Ist Sunday : 1905 ‘Shair
2n 5 Snd

nd : Sunday : 1905 Short Sto
3rd Sunday : 1925 Folk Music i
4th Sunday : 1925 Play|Feature
5th Sunday : 1925 Mushaira

l.(ONKANI SERVICE

1005—~1015 Hours
19.78m (15165 kHz)
16.85m (17805 kHz)

News in Konkani

10051015 Hrs.

INDIA CALLING, FEBRUARY 1985



HINDI SERVICE

Daity from 0430 hears to 9830 hours, 191 Service for South-Fsast Asia 8 26,8, 41 29,
30.27, 25.39 Metres 1134, 7265, 9912, 11815 kHz; NEWS at 6435 hrs,

Duaily from 084S hours to 0945 hours, 1st Service for East Africa on 19.78,16 .93 Metres;
15168, 17710 kHz; NEWS at 0850 hrs.

Daily from 2145 hours to 2230 hours, 2ud Service for Kust Africy en 25.36, 19.63 Metres;
11830, 15280 kils; NEWS at 2150 brs.

0500 Sugam Sangzzat
FOR SOUTH EAST ASIA 0510 Aap Ka Patra Mila
0430 hrs. to 0530 hrs. /520 Pradeshik Sangeet

0525 Press Review

SUIQD 0530 C]ose Dow
AYS own
0 ‘30 Bha]an

0435 News FOR EAST AFRICA
(e C°mm§mag han IST SERVICE
0450 Samachar Darshan h
0500 Bal Jagat 0845 hrs. to 0945 IS,

0520 Bhakti Gaan
0525 Press Review

0530 Close Down. SUNDAYS

0845 Bhajan
MONDAYS 0850 News .
o300 s e
0435 News 18
. q 0925 Bhakti Gaan

0445 Commentary/Week in Parliament 0945 Close Down

0450 Natak /Feature/Patrika Karyakram > :

0520 Geet

0525 Press Review

0530 Close Down. MONDAYS
0845 Bhajan

TUESDAYS 0850 News

0430 Shabad 0900 Press Review

0435 News 0905 Natak|Patrika Karyakaram|Feature

0445 Press Review 0935 Pradeshik Sangeet

0450 Shastriya Sangeet 0945 Close Down.

0500 Varta

0510 Aap Ki Pasand

0525 Commentary T TUESDAYS

0530 Close Down.
Close Dow 0845 Shabad

Y 0850 News
WEDNESDAYS 0900 Press Review
0430 Naat 0905 Varta
0435 News 0915 Classical Music
0445 Commentary 0930 Chitrapat Sangeet

0450 Aap Ki Pasand 0945 Close Down.
0525 Press Review
0530 Close Down.

. WEDNESDAYS
THURSDAYS

: 0845 Naat
0439 Shabad 0850 News
0445 Commentary 0900 Press Review
0450 Mahila Jagat 0905 Aap Ki Pasand
0510 Geet Mala 0945 Close Down.
0525 Press Review
0530 Close Down. THURSDAYS

DAYS 0845 Shabad
0430 Naat 0850 News
0435 News 0900 Press Review
0445 Press Review 0905 Mahila fagat
0450 Kahani|Sanskrit Dhara 0925 Geet Mala
0515 Chitrapat Sangeet ) 0945 Close Down.
0525 Commentary .
0530 Close Down. FRIDAYS
SATURDAYS 0845 Naat

0430 Bhajan T 0850 News
0435 News 0900 Press Review
0445 Commentary 0905 Varta|Vichardhara|Geeton Bhari
0450 Varta Kahani /Sanskrit’k Dhara
INDIA CALLING, FEBRUARY 1985 B

0930
0945

0845
0850
0900
0905
0915
0925
0935
0945

Ek Hi Film Ke Geet
Close Down.

SATURDAYS

Bhajan

News

Press Review

Pradeshik Sangeet
Aap Ka Patra Mila
Varta

Sugam Sangeet Ghazal)
Close Down.

2145
2150
2200
2205
2215

2230.

2145
2150
2200
2205
2215
2225
2230

2145
2150
2200
2205
2230

2145
2150
2200
2205
2230

2145
2150
2200
2205
2230

2145
2150
2200
2205
2215
2230

2145
2150
2200
2205
2215
2230

FOR EAST AFRICA
HINDI SERVICE
2145 brs, to 2230 hrs.

SUNDAYS

Saaz Sangeet

News

Commentary /Week in Parliament
Qawwali

Chitrapat Sangect

Close Down.

MONDAYS

Saaz Sangeet
News

Press Review
Pradeshik Sangeet
Samachar Sankalan
Film Music

Close Down.

TUFSDAYS

Saaz Sangeet
News
Commentary
Chitrapat Sangzet
Close Down.

WEDNESDAYS

Saaz Sangeet
News
Commentary
Bhoole Bisre Geet
Close Down.

THURSDAYS

Saaz Sangeet
News

Press Review
Aap Ki Pasand
Close Down.

FRIDAYS '

Saaz Sangeet

News

Commentary

Geet Aur Ghazal

Chitrapat Sangest (Ek Filmy
Close Down.

SATURDAYS

Saaz Sangest
News
Commentary
Samachar Dai<han
Pradeshik Cest
Close Down,
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URDU SFHE(:E

TRANSMISSION 1

MW 280.1IM (1071 kHz)
MW 427.3M (702 kHz)

TRANSMISSION II

MW 280.1M (1071 kHz)
MW 427.3M (702 kHz)

SW 48.74M (6155 kHz)

SW 30.1M (9675 kHz)

TRANSMISSION 111

MW 280.1M (1071 kHz)
MW 427.3M (702 kHz)

SW 91.05M (3295 kHz)

TRANSMISSION-I

HOURS

0543 Signature Tune and Opening An-
nouncements.

0545 Subhgahi (Devotional Music)—
Naat, Bhajan, Shabad, Naatia Qaw-
wali Fridays: Quran Recitation,
Naat Recitation & Qawwali)

0615 Khabren.

0625 Shahre Sara (Ghazals: AIR record-
ing)

0700 Shamme Farozan (Short script on
great sayings)

0705 Purani Filmon Se (Old Film Songs)

0730 Saaz Sangeet (Instrumental Music)

0745 Repeat of 2100 hrs. Items of Pre-
vious Night.

0755 Programon Ka Khulasa, .

0800 Aapki Farmaish (Listeners request)

0830 Taarikh Saaz (Short talk on per-
sonalities, places, events of histori-
cal importance that have contribu-
ted to the image of India)

0835 Aap ki Farmaish (Cont.)

0900 Aaj Ki Baat (Except Fri.!Sun)
Sun|Fri—Aao Bacbcho (Children's
Programme)

0905 Aap ki Farmaish (Contd.) (Except
Fri./Sun.) (Sun.[Fri.—Aao Backcho)
(Contd.)

0915 T.ck Geet (Except FrilSun.) (Fril
Sun—Aao Bachcho) (Contd.)

0930 Khabron Ka Khulasa

0932 Classical Music : Mon|Tue!Wed
Thu|Sat : Fri|Sun : Light Classical
Music Aap ke Khat Aap ke Geet
(Replies to listencr's letters) Chalte
Chalte

1000 CT.0SE DOWN.

TRANSEMISSION-IT

1358 Sirnature Tune and Opening An-
nouncements

1400 Programmon Ka Khulasa

1402 Khabron Ka Khu'sea

1407 Sunday : Aan Ka Khat Mila
Monday : (1) Naphma O Sadal(1),

14

1430

1500

1520
1600

1810
1630
1635
1650

17¢0

1058

IV) : Meri Nazar Mein|(III) & (V):

Nigah Intekhab (Upto 1500 hrs
Tuesday : Bhakti Geet .
Wednesday Sabras

Thursday : Geet Se Geet

Friday : (I) Mushaira (Upto 1500
hrs)](11, TV) : Saat Sawal|(III, V):
Ek Hi Film Se

Saturday : (I, lI, V) : Mile Jule
Gane|(II, IV) : Shair Hamare Geet
Aap Ke

Sunday : (I) Filmi Chorus|(Il) Meh-
fil](IT11) Geeton Bhari Kahani|(IV)
Ghazlen (Non-film)| (V) Nai Fil-
mon Se

Monday : (I) Naghma Q Sada
(Contd.)|(IIT, V) . Nigahe Intekhab
(Contd.)|(11, TV) : Play (Repeat of
TlIrd Transmission)

Tuesday : Nai Nas] Nai Roshni
Wednesday Bazme Khawateen
Thursday : (1) Range Naul(Il, 1V,
V) . Harfe Ghazal|(1TT) Play
Friday : (T) Mushaira (Contd.)|(TIT,
V) : Feature[(Il, TV) : Filmi Du-
niya

Saturday : Bazme Khawatecn

Sunday . (I, TIT) Filmi Qawwalian|
(1, 1V, V) : Qawwalian (Non-film)
Monday : Instrumental Music
Tuesday : Meri Pasand
Wednesdav @ (1. V) Ranga Ranel
(1T, TV) Yaden Ban Gain Geet! (111)
Fk Fankar

Thursdav . (1, V) Qawwnlian (Non
film)! (Y, TV) Raae Rone'(MT) Plov
/Contd.) ’
Fridav Kahkachan

Satnrdav . Phir Suniye (Repeat of
ROO BARNO)

Aap Ki Pacand (Tisteners paanest)
Tahan Numa (Fryeert Sundav'Holi-

dave—SundavHolidays : Aan Ki Pa-

sand Contd.)

Aan Xi Pacand (Contd.)

TabsiralWeek in  Pa-linment

Aan Ki Pasand (Ceoned.)

Khabren -

CTOSE  NOWN
TRANSMISSION I11

Signature Ture and Opening An-
nonncements

2000
2010
2015
2020

2030
2045
2100

2110

2130

2145
2155
2200

2300
2305
P3RS
7330
600
000s

o
N0SK

amnn

IND4

Khabren
Programon Ka Kbhulasa
Hafte Ka Naghma.

Jahan Numa (Except Sundays|Holi-
days)—(IInd Saturday] Holidays:
Instrumental Music,

Sunday : I, III, V . Manzar Pas
Manzar|ll, IV : Pakistani Akhba-
ron Se).

Husne Ghazal
Filmi Do Gane (Film Duets)

Sunday : I, III Kitabon Ki Baten
(Urdu)|Kitabon Ki Baten (Other
Languages)|IV  Rasail-o-Jaraid V
Urdu Desiya

Monday Kalam-E-Shair
Tuesday : Talks

Wednesday : (I and III) : Shahar-
nama|(Il and IV Dilli Diary){(V)
Shahpare

Thursday : Khel Ke Maidan Se
(Sports Round-Up).

Fridays Talks

Saturday : Radio Newsreel

Aabshar,

Sunday|Wednesday : Kajar Bin Ka-
re (Light Classical Vocal).

Monday Punjabi Naghme
Tuesday : Ilagai Naghme
Thursday - Saaz Awaz

Friday : (I, IIl, V) Ek Raag Kai
Roop! (11, IV) Kahani Sangeet ki.
Saturdav : Naghma-E-Watan (Pat-
riotic Songs)

Khabren
Tabsira (Repeat)

Sunday : Play

Monday : (1) Feature[(TT) Yzhare
Khayall(TV) Dareecha (TIT) Nagh-
ma-0-Tohassum! (V) Shukriva Ke
Saath (From other stations)
Tuesda- . (1) Jawaban Arz Hai
(I, Vy  Srience Magazine (IIT)
Kbhel Khiladi (TV) Mushaira.
Wednesdav : (1. TIT) Afsanal(1T)
Hifzane Sehat!(TV) Hum Se Poo-
chivel(V) Sada-e-Rafta.

Thursdav = (1. TITy Adabi Nachist
(1. VY Aina|/(V) Maazi K= Da-
yar

Fridav + Ron Baroo

Saturdav : Nai Nasl Nai Roshni.

Khat Ke Tive Shukriva (On Wed-
nesdays only).

Tameel-F-Trshad
est).

Khabron Ka Kholasa.
Tameel-E-Trshad  (Contd.)
Shamme Tarozan (Repeat)

(Listener’s Requ-

Bazme Musigni
Khabren

Bazme Musiani
ment2] Contd.)

Oswwalian,

(Classical Vacal)

(Classical Tnstru-

Proaramme Highlights for  Tamer-

row

CTLOSE DOWN,
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ARABIC

BALUCHI

BURMESE

CHINESE
Cantonese/
Kuoyu

DARI

FRENCH
(East Asia)
West and North

West Africa
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