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From the Foreword by
SIR IAN JACOB,

Director-General of the BBC

v <
“From 1928 ﬂn}il 1952 the BBC produced
an annual publication, sometimes called a
Handbook but more often a Year Book. Its
purpose was to provide a record of the broad-
casting year and to supply useful information
about the BBC. The later Year Books con-
tained articles about well-known broadcast-
ing artists, designed for the listener and viewer
primarily interested in the BBC’s entertain-
ment programmes, and were illustrated with
numerous . photographs. The new Hand-
book has been planned on somewhat different
lines.

‘ Its aims are to provide a clear and reliable
guide to the workings of the BBC, to survey
the year’s work in British broadcasting, and
10 bring together as much information about
the BBC as can be assembled within the
covers of a small book.’
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FOREWORD

By SIR IAN JACOB
Director-General of the BBC

From 1928 until 1952 the BBC produced an annual pub-
lication, sometimes called a Handbook but more often a
Year Book. Its purpose was to provide a record of the
broadcasting year and to supply useful information about
the BBC. The later Year Books contained articles about
well-known broadcasting artists, designed for the listener
and viewer primarily interested in the BBC’s entertainment
programmes, and were illustrated with numerous photo-
graphs. The new Handbook has been planned on some-
what different lines.

Its aims are to provide a clear and reliable guide to the
workings of the BBC, to survey the year’s work in British
broadcasting, and to bring together as much information
about the BBC as can be assembled within the covers of a
small book.

The BBC is today a complex organization, with world-
wide ramifications, and it is scarcely possible for its audience
in the United Kingdom to appreciate the full extent of its
activities. This book is an attempt to give a picture of the
BBC’s work as a whole, and to set its manifold activities in
proper perspective, against the background of its origin and
constitution.

The student of broadcasting will find in these pages all
the information he is likely to require about the BBC. We
hope the usefulness of the Handbook will grow with the
years, and that it will have a place on everyone’s library shelf
as an indispensable work of reference.
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BRITISH BROADCASTING CORPORATION
BOARD OF GOVERNORS

The Rt. Hon. Sir Alexander Cadogan, O.M., G.C.M.G.,
K.C.B. (Chairman)

Sir Philip Morris, C.B.E., M.A., LL.D. (Vice-chairman)

The Rt. Hon. The Lord Clydesmuir, G.C.L.E., T.D.
(Netional Governor for Scotland)

The Rt. Hon. The Lord Macdonald of Gwaenysgor,
K.C.M.G., LL.D. (National Governor for Wales)

The Rt. Hon. Sir Harry Mulholland, Bt., D.L. (National
Governor for Northern [reland)

The Rt. Hon. The Lord Rochdale, O.B.E., T.D., D.L.
Lady Rhys-Williams, D.B.E.
Sir Ivan Stedeford, K.B.E.

Professor Barbara Wootton

Note: Lord Clydesmuir and Sir Ivan Stedeford will complete their
terms of appointment in June 1935.
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THE CONSTITUTION OF THE BBC

What the BBC is—Its aims, duties, and obligations—Origin and
evolution of the BBC—"*Trustee for the national interest’—Contact
with Parliament and the nation—History of the Royal Charter—
National Broadcasiing Councils— The Licence and Agreement

Tue BBC is a public corporation established by Royal Char-
ter. By the terms of this Charter the BBC acts as Great
Britain’s national broadcasting service. In its present form
it was brought into existence by Royal Charter after discus-
sion in Parliament. The Roval Charter has been renewed
three times.

The BBC is in no sensc a part of the civil service; it is not
comparable, for instance, to the Post Office; it is not state-
owned or ‘government-run’; it is not controlled by a ministry.
Nor, on the other hand, is it a commercial concern existing
basically for profit, and paying dividends to shareholders.

In an article in the BBC Year Book for 1933 the late Lord
Allen of Hurtwood described the BBG as ‘an instance of a
nationally owned and controlled activity’. He pointed out
that ‘authority is ultimately retained by the electors, whilst
the value of initiative is secured through the process of dele-
gation from Parliament to the BBC’.

Before looking more closely into the history and the nature
of the Royal Charter, and of the constitution of the BBC, we
may notice certain points about the conduct of the service
that are of fundamental importance. For many years the
Charter has laid upon the BBC the duty of carrying on the
service as a means of ‘disseminating information, education,
and entertainment’. These familiar words are a very widely
accepted brief indication of the aims of the broadcasting
service: they will be found once again in the opening page of
the Charter of 1g52.

One of the most important aspects of the BBC is that it has
no politics of its own. This political impartiality springs
directly from the nature of its constitution as a body, which
does not serve any private interest, and is not directly con-

9
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trolled by the Government of the day. The BBC is under an
obligation to give its listeners at home and overseas news that
is objective and without political bias, and to see that over
the whole range of its programmes political comment is fair
and balanced. The programmes of the BBC must also be
free from commercial advertising or interest.

The constitution of the BBC has not been static but has
evolved and changed with the years. The first BBC was the
British Broadcasting Company Limited, and it was formed in
1922 by the principal manufacturers of wireless apparatus.
The company operated under a short-term licence from the
Postmaster General;itderiveditsrevenue partly fromroyalties
charged on the sale of wireless receiving sets, and partly from
the sale of receiving licences. It was required to provide a
service to the Postmaster General’s ‘reasonable satisfaction’.

Under the control of its Managing Director, J. C. W.
Reith (now Lord Reith), the company showed that it took
its public responsibilities as a broadcasting service seriously.
By the end of 1926, when the company came to an end, the
number of licences had risen to over a million. After Parlia-
mentary enquiry and reports from the Sykes Committee and
the Crawford Committee it was decided that broadcasting
was becoming so important in the nation’s life that it needed
a more broadly based constitution.

In 1926 the Crawford Committee recommended that
broadcasting should be conducted by a public corporation
‘acting as Trustee for the national interest’. In preparing the
first Charter the recommendations of this important com-
mittee were largely followed. The present BBC—the British
Broadcasting Corporation—was created by Royal Charter
and came into existence on 1 January 1927. The Charter
provided that the Corporation should be controlled by a
number of Governors with a chairman and vice-chairman
appointed by the King in Council.

It was, and still is, the duty of the Governors—who are
paid for their services—to appoint as chief executive officer
the Director-General (or joint Directors-General), and
through him the staff necessary to organize the broadcasting
service. The Managing Director of the original company
became the first Director-General.

10
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It was also enjoined that the Corporation should have its
accounts audited annually by chartered accountants ap-
proved of by the Postmaster General; and that each year the
Corporation should send these accounts with a report on the
year’s workings to the Postmaster General, to be presented
by him to Parliament.

This is a very brief outline of the regular machinery by
which the BBC keeps in touch with the nation’s wishes
through Parliament. As Lord Allen of Hurtwood said in
the article already quoted:

The success of such a constitution for broadcasting depends, as does
that of the British constitution, upon the theory of a balance of powers in
which one element of authority checks the other. The Legislature from
which emanates all authority is in both cases the popularly elected Par-
liament.

In addition to this regularly established contact with
Parliament, the BBC must appoint a General Advisory
Council, Regional Advisory Councils, and other advisory
bodies as required. There have thus come into being a num-
ber of permanent advisory bodies guiding various aspects of
the BBC’s work. The members of these Advisory Councils
and committees are not paid.

When the first Licence was issued to the Corporation the
Postmaster General gave certain general instructions: firstly,
that the BBC should not issue ‘any broadcast matter ex-
pressing the opinion of the Corporation on current affairs or
on matters of public policy’, and secondly, that it should not
broadcast on matters of political, industrial, or religious con-
troversy. The first prohibition was regarded as essential in a
public service with potentially so wide an influence, and has
been maintained. The second prohibition was withdrawn
by the Postmaster General in 1928. The Corporation was
then left to exercise its discretion in permitting broadcasts on
controversial subjects, ‘in the belief that the Corporation
would ensure that such subjects would be treated with com-
plete impartiality’.

It is upon such broad instructions as these that the im-
partiality of the BBC’s news bulletins and the quality of its
programmes have been built up. The words ‘Trustee for
the national interest’ have always been taken as a guiding

II
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principle. The Charter has never attempted to define in detail
the ideals and methods of good broadcasting. Though part
of the Charter consists of ‘the Objects of the Corporation’
under twenty-four heads, these are largely concerned with
setting out the Corporation’s needs and rights in erecting and
owning buildings and apparatus, in acquiring copyrights, in
holding funds, in negotiating legally, and so on.

The first Charter expired at the end of 1936, but following
the report of the Ullswater Committee (1935), Parliament
renewed it for another ten years with few changes. The new
Charter expressly charged the BBC with the duty of carry-
ing on the Empire Service, which was created in 1932, and
the Television Service, which began in 1936.

The Ullswater Report was generally regarded as a high
tribute to the way in which broadcasting had been estab-
lished and built up as a public service in Great Britain.
The Committee in fact expressed a debt of gratitude ‘to the
wisdom which founded the BBC in its present form and to
the prudence and idealism which have characterized its
operations’.

In 1946 this second Charter was renewed without a fur-
ther enquiry for a term of five years. It was thought that
the war years did not form a satisfactory basis for enquiry,
and that time should be allowed for normal conditions of
working to return.

While substantially the same as its predecessors, this third
Charter added two new requirements: that the BBC should
continue to broadcast daily an adequate and impartial
account of the proceedings in both Houses of Parliament;
that it should maintain joint consultation machinery with
the staff.

By this time, also, the External Services had developed
from the original Empire Service in English only to a service
broadcasting in many languages.

The Government had promised in 1946 that a committee
of enquiry should be set up before the renewal of the Charter.
Accordingly in 1949, an independent committee of en-
quiry was set up under the chairmanship of Lord Beveridge.
It produced in the Beveridge Report the fullest examination
of the BBC that has yet been made. The Beveridge Com-

12
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mittee recommended a continuance of broadcasting by a
single public service Corporation, subject to safeguards
against possible abuses of the monopoly. However, before
the proposals which its recommendations inspired could be
considered by Parliament, a change of government occurred.
A Labour Government went out of office and a Conser-
vative Government came in. The new Government, in
order to give time for its proposals to be debated, extended
the life of the existing Charter, which was due to expire in
1951, by six months.

The Royal Charter under which the BBC now functions
came into force on 1 July 1952, and will continue for ten
years. The preamble states that it is considered to be ‘in the
interests of the people in the United Kingdom and elsewhere
within the British Commonwealth’ that the BBC should con-
tinue to provide the broadcasting services. The new Charter
maintains most of the provisions of the earlier Charters, but
it includes some important innovations.

For the first time the Licence of the BBC is referred to as
‘non-exclusive’. This is in- accordance with the recom-
mendation in a White Paper issued in May 1952, ‘that in the
expanding field of Television, provision should be made to
permit some element of competition, when the calls on capi-
tal resources at present needed for purposes of greater
national importance make this feasible’.

The number of Governors of the BBC has been increased
to nine, three of whom are designated the National Gover-
nors for Scotland, Wales, and Northern Ireland, respectively.

Following the recommendations of the Beveridge Report,
the BBC was required under its new Charter to set up two
National Broadcasting Councils, one for Scotland and one
for Wales ‘as soon as reasonably practicable’, and to estab-
lish a third Council for Northern Ireland if and when it was
required on behalf of the Government of Northern Ireland
to do so. Broadcasting Councils for Scotland and Wales
were set up accordingly at the beginning of 1953. There has
been no demand for the setting up of a similar Council for
Northern Ireland.

Each National Council consists of a Chairman and eight
other members. The Chairman is the same individual as the

I3
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Corporation Governor representing the area concerned: the
other eight members are selected by a panel of the General
Advisory Council. The method of their selection as pre-
scribed in the Charter is as follows:

. .. five of such persons shall be selected after consultation with such
representative cultural, religious, and other bodies in Scotland or Wales,
as the case may be, as the panel of the General Advisory Council think
fit ; and three of such persons shall be selected in such manner as the panel
of the General Advisory Council consider appropriate as being represen-
tative of local authorities in the country concerned.’

The National Councils are charged with the function of

‘controlling the policy and content of the programmes’ pro-
vided primarily for reception in the country concerned;
this is to be carried out with full regard to ‘the distinctive
culture, interests, and tastes’ of the people in that country.
There are, however, two provisos. The first is that the
National Council shall be subject to the usual arrangements
made by the Corporation for disseminating Party Political
broadcasts, broadcasts of national importance and interest,
and school broadcasts throughout the United Kingdom.
The second requires that the National Council shall be sub-
ject also to—
‘such reservations and directions as may appear to the Corporation to be
necessary from time to time for reasons of finance or in the interest of due
co-ordination and coherent administration of the operations and affairs
of the Corporation.’

It will be seen that this statement of the general function
of the National Councils, together with the two provisos,
indicates a balance of control between the central and the
local authority. It must be remembered, however, that the
Chairman of the National Council is also a member of the
governing body of the BBC.

The objects of the Corporation with its powers and
organization are prescribed in the Charter. The terms and
conditions under which it operates are set out in an accom-
panying ‘Licence and Agreement’ issued by the Postmaster
General, whois the ultimate authority for wireless telegraphy
in Great Britain. The Licence lays down various regulations
governing the building of transmitting stations, the height
of aerials, the frequencies used, the aerial power, the line
system, and other technical requirements. It is the Licence

14
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which prohibits the BBC from broadcasting commercial
advertisements or sponsored programmes. The hours of
broadcasting are prescribed by the Postmaster General.

The Licence retains for the Postmaster General the right
of veto over any specified programmes. The veto, however,
has never been exercised. The only general restriction in
force today is one that has already been mentioned. Gov-
ernment Departments can, on request, secure that their
special announcements are broadcast; by a provision of
the Licence the BBC has the right to point out when any
material is broadcast by request of the Government. Such
requests have been made mainly in regard to police messages
and outbreaks of animal disease. Matters of major public
interest, it may be assumed, will always take their due place
in the news and other programmes of the BBC. There is
provision for the taking-over of BBC stations in case of
national emergency, but this power has not been used even
in wartime.

Those who wish to study the constitution of the BBC more closely
should consult the documents listed in the Bibliography at the end of this
book. The text of the 1952 Charter and of the current Licence and
Agreement is given on pages 197-218. Copies of these documents can be
bought separately from H.M. Stationery Office: Charter (Cmd. 8605),
od.; Licence (Cmd. 8579), 6d.

Political Broadcasting

BroADCASTING on political issues began to be seriously
developed in 1928 when the BBC was made free to broad-
cast on controversial matters. The importance of broad-
casting as a medium for spreading political ideas and know-
ledge among a widening public was soon recognized by the
parties. It proved difficult in the early years to secure agree-
ment between them in the arrangement of balanced broad-
casts on political issues—the General Election of 1931 was an
example. In 1935, when the record of the Corporation over
its first ten years came under review by the Ullswater Com-
mittee, political broadcasting was established as one of the
important duties of thc BBC. The Committee paid a tribute

I5
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to the BBC for its policy of holding the scales even between
the political parties, and its recommendations were largely
an endorsement of the BBC’s practice as it had been built up
in the early years. The Committee recommended that there
should be close co-operation and consultation between the
BBC and the authorized spokesmen of the recognized
political parties, but took care to point out that they were
far from implying that all broadcast treatment of political
questions should be controlled by the political party
organizations. Today, the BBC’s freedom to arrange broad-
casts on political issues is qualified only by the obligations to
be strictly impartial, to exclude any expression of its own
opinions, and to refrain from discussion of any issue, other
than by the normal reporting of Parliamentary proceedings,
for a fortnight before it is to be the subject of debate in either
House.

The main lines of post-war policy with regard to political
broadcasting were established by an agreement reached in
1947 between the BBC, the Government, and the Opposi-
tion, and embodied in an Aide-Afémoire, which was sub-
sequently published in the Beveridge Committee’s Report.
The agreement is subject to renewal year by year.

The Aide-Mémoire states that, in view of its national
responsibilities, the Government of the day should be able
to use the wireless from time to time to make pronounce-
ments of a factual nature, to explain legislation approved by
Parliament, or to appeal to the public to co-operate in
national policies. These are known as Ministerial broad-
casts. Ministers making them are under an obligation to be
impartial, but provision is made for the Opposition to seek
permission to reply to a Ministerial broadcast if the Opposi-
tion consider it to have been controversial. Up to the
present, Ministerial broadcasts have been made in sound
only.

The agreement also provides for controversial broadcasts
by party spokesmen. Each year, a limited number of broad-
casting periods is allocated by agreement among the leading
parties for this purpose. Subjects and speakers are chosen by
the parties, and any party may, if it wishes, use one or more
of its quota to reply to a previous broadcast.

16
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The BBC and the representatives of the main parties meet
annually before 1 April to decide the allocation and other
details relative to the Party Political Broadcasts to be given
in the next year. Thus, it was agreed in March 1954 that
for the year 1954—5 the Conservative Party should have six
broadcasts in sound and two in television and the Labour
Party five in sound and two in television, each party having
the option of taking two from its quota of sound broadcasts
as additional television broadcasts. The Liberal Party was
allotted one broadcast which might be taken in sound or in
television or in both simultaneously.

Under the terms of the Aide-Mémoire, any dispute arising
is settled, if possible, through the usual channels of consul-
tation. If, however, a settlement proves impossible, the BBC
is left to decide the matter on its own responsibility.

There are occasions both in the Sound Services and in the
Television Service when the BBC itself wishes to invite a
Minister or other member of the Government to broadcast.
The subject-matter may be controversial, and in these cases
the BBC is willing to consider whether an Opposition reply
is called for.

Under a long-established practice, the BBC invites the
Chancellor of the Exchequer and a spokesman nominated by
the Opposition to broadcast on successive evenings in Budget
week; in the past two years, Budget broadcasts have been
given separately in sound and in television. These Budget
broadcasts are a separate category.

Over and above these relatively formal occasions, the BBC
frequently invites members of both Houses of Parliament to
take part in talks and round-table discussions on political
and controversial matters. It is recognized that the appear-
ance of an M.P. at the microphone, whether the subject of
the broadcast be political or non-political, may inevitably
carry with it a degree of publicity for the party to which he
belongs. The BBC therefore takes steps to ensure, in the
interests of impartiality, that the appearances of M.P.s in
any type of broadcast are regulated so as to provide a fair
balance between Government and Opposition.

The arrangements for broadcasting during General Elec-
tions are made by agreement between the parties and the

B 17
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BBC at a meeting before the election takes place. Since the
war the following practice has been adopted:—

(a) When a General Election is announced the BBC makes available a
certain number of periods for election broadcasts, in sound and tele-
vision. It is left to the parties to agree as to how the time shall be allo-
cated between them.

(b) The Government of the day customarily speaks first and last.

(¢) The claims of minority parties are considered after Nomination Day,
when any party nominating a requisite number of candidates is offered
the chance to broadcast. Any minority party which so qualifies is
allotted a shorter period at a less important time than those offered in the
main series.

(d) Three clear days, not counting Sunday, are left between the last
clection broadcast and Polling Day.

(e) During the period between the Dissolution and Polling Day, the BBC
is careful to exclude from its programmes (apart from the election broad-
casts) anything which could fairly be considered likely to influence
electors in recording their votes.

In October 1951 each of the three main parties accepted
the BBC’s offer of a single fifteen-minute election broadcast
on felevision. Until then, election addresses had been con-
fined to sound broadcasting.

The BBC has always looked to Parliament as a source of
news, and all important debates are reported in the bulle-
tins. Since October 1945 the news reports have been
supplemented with the fuller account given in ‘Today in
Parliament’, which is broadcast every evening in the Home
Service when Parliament is in session and repeated the
following morning in the Light Programme. After its in-
troduction this report became a statutory obligation under
the BB(Ys Licence and Agreement with the Postmaster
General. .

In addition to these daily factual reports, ‘The Week in
Westminster’ is broadcast on Saturday evenings during the
session. In this, a member of one or the other House is
invited to the microphone to give a personal, but impartial,
narrative of what he has seen and heard of the week’s
proceedings in Parliament. The speakers in this long-estab-
lished series—it was first introduced in 1929—are selected by
the BBC after informal consultation with experienced
Parliamentarians and others. Here again, the choice of
speakers is regulated so as to ensure a proper balance be-
tween the parties.

18
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Reports of Parliamentary proceedings as seen from Scot-
land, Wales, the Midlands, and the West are regularly given
in the Regional Home Services concerned. In Northern
Ireland there is a regular report on the proceedings of the
Northern Ireland Parliament.

The idea of broadcasting debates while they are taking
place has been mooted from time to time. This is a regular
practice in New Zealand and Australia, but the British
Parliament has always been steadfastly opposed to the
suggestion.

The Ten-year Plan

Earvy in 1953, the Corporation submitted to the Govern-
ment a broad plan of development covering the ten years
of the new Charter period. The plan was based on a careful
study of the short-term and long-term factors which were
likely to influence the development of public-service broad-
casting during that time.

In its plan (made public in June 1953) the BBC envisages
that by the end of the ten years it will be operating two alter-
native television services, one of which will be within reach
of virtually the entire population of the United Kingdom;
that the second service will be broadcasting up to five hours
a day; that the Regions will be making a substantial contri-
bution of programmes both for national and for local viewing;;
and that a proportion of the programmes will be in colour.

The future of sound broadcasting is dependent on how
quickly and to what extent viewing replaces listening. How-
ever, on the assumption that the number of households in
Britain relying on sound only will still amount to several
millions even towards the end of the Charter period, the
Corporation is proceeding as quickly as possible with the
scheme for the introduction of Very High Frequency broad-
casting, as a powerful reinforcement of the present system.
The fulfilment of this scheme will afford the possibility of
improved reception of BBC sound programmes to many at
present denied it. The BBC also intends to provide undimin-
ished Home Sound Services for as long as the public interest

19
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requires it to do so, and to maintain and improve the
standards of the programmes. .

The ten-year plan entails a big programme of capital
development. In submitting its proposals for Government
consideration, the Corporation stressed its need both for
additional resources and for some relaxation of the restric-
tions on capital expenditure that had been in force since
1951.

The Corporation estimated that, provided costs remained
reasonably stable, it could carry out its ten-year programme
without ever receiving more than the full proceeds of a £1
sound licence and a £3 combined sound and television
licence. The Corporation’s estimates for the ensuing three
financial years were later discussed with the Post Office, and
in March 1954 the Government announced that licence fees
would be fixed at those respective levels for the next three
years. The Exchequer will retain £2,000,000 from licence
revenue in each of the three years, and the Post Office will
receive a proportion estimated at £1,600,000 a year to cover
the cost of collecting fees and dealing with interference. In
addition, £750,000 per annum will be given to the in-
dependent Television Authority in each of its first two years
of operation. The remainder will come to the BBC.

Estimates of the amount the Corporation will receive over
the next three years, and of the amount it will require
during the same period if it is to serve the public properly,
are bound to be to some extent speculative, since both
estimates depend on a number of variable factors. It seems
likely that under the current financial arrangements the
amount the Corporation will receive will fall short of its
requirements by about £6 million. Nevertheless, the Cor-
poration does not feel that at the present stage it should
relax its efforts to serve the public, or curtail its plans for
development.

»
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THE BROADCASTING
SERVICES
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The articles in this section describe the programme
services, the engineering departments, and some of the
main supporting services
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HOME SOUND SERVICES

Home Service

THue Home Service is designed to appeal to all sections of the
population, not as a mass audience continuously listening
but to many different audiences with different needs, moods,
and interests: taken over all, it is a programme for ‘the whole
man’. It should present the best in the Arts and the most
important in Affairs at levels which do not demand special-
ized knowledge. Thus it broadcasts a great range of music,
from the established classics and the works of serious
modern composers to folk-songs and popular tunes played
by dance bands. Similarly in drama, the range of produc-
tion is from classic tragedies through serious contemporary
work to the lighter vogues in comedy and thrillers and the
dramatized serial versions of outstanding novels. Outside
broadcasts take the listener to national occasions and sport-
ing events. The BBC’s educational programme for schools
is broadcast in the Home Service, and provision is made for
the entertainment of young listeners in Children’s Hour.
Regular programmes are devoted to developments in science.
Religious broadcasting includes services from churches,
particularly for those who cannot attend church, and pro-
grammes in forms deriving from the nature of the medium.
Talks and Features examine human activities and problems
of all kinds.

The daily fixed points round which the programme items
are grouped are the six news bulletins and, when Parlia-
ment is in session, the nightly report of Parliamentary pro-
ceedings. In the planning of the whole week there is a
pattern, recognizable but not rigid, based on social and
listening habits.

In Scotland, Wales, Northern Ireland, the North of Eng-
land, the Midlands, and the West of England there are
different versions of the Home Service specially compiled for
listeners in those parts of the United Kingdom. In each Region
each Home Service is free to make a different selection of the
native and of the general and metropolitan, each seeking to
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create in its programme a mixture of ideas and facts and art
—taken from the basic Home Service or from local sources—
which listeners will feel to be their mixture. This working
practice, which had been developed within the BBC, was
made statutory in the Charter of 1952, which formally re-
quired the BBC to devolve upon the Controller of each Re-
gion ‘powers which will afford him a reasonable measure of
independence in respect of programmes’.

The law of the land as expressed in the Charter defines the
broadcasting service as ‘disseminating information, educa-
tion, and entertainment’. There—and in Parliament’s in-
tention expressed over the years that broadcasting should
help towards an informed democracy and the good life—
are the aims of the Home Service.

Light Programme

Tue Light Programme has been in existence since July 1945;
and while its mandate remains precisely the same as then
laid down—to entertain its listeners and to interest them in
the world at large without failing to be entertaining—its
character and the contents of its daily schedules have
changed markedly over the years. Ithas kept abreast of the
variations in public taste; indeed, it has not merely kept
pace but has led the way to a more intelligent and enter-
prising use of broadcasting time in the popular field. Its
output includes programmes now widely acceptable and
popular which, nine years ago, would have attracted only
minority audiences and quite considerable complaint.

While it is true that in the main the daily programme con-
centrates on the lighter aspects of life and that those who
turn to 1,500 or 247 metres for their entertainment find a
friendly and relaxed form of presentation awaiting them,
nevertheless it is the aim to preserve jealously the highest
standards that can be achieved, whether in dance music,
comedy, drama, or debate.

Over the past year Light Programme has initiated a new
drive to provoke a greater interest in what is commonly
known as ‘light music’. Great care and thought have been
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given to the way in which such music may best be offered
to listeners.

In the variety field the Light Programme is constantly
seeking to promote interest by developing new shows and
building up comparatively unknown artists.

The Light Programme is active in discovering how to ex-
tend and improve its coverage of events in matters which are
primarily the concern of the sound medium, and at times
when a vision service is not operating.

Third Programme

Tue Third Programme, inaugurated in September 1946, is
designed for the listener of cultivated tastes and interests, and
while it offers many opportunities for study, it is a pro-
gramme for the educated rather than an educational pro-
gramme. Fifty-two per cent of the time is devoted to music,
fifteen per cent to drama, twenty per cent to talks, and thir-
teen per cent to feature programmes, poetry readings, and
so on. News bulletins and sports commentaries are not pro-
vided; nor are the popular forms of light entertainment.

There are no fixed points, and many programmes tend
to be longer than in the other services, because plays and
operas, for example, are gencrally presented unabridged;
moreover, writers and speakers are encouraged to deal with
their subjects comprehensively.

The absence of fixed points allows much greater flexibility
in programme planning than in the other services. Pro-
grammes appealing to minority audiences, such as recitals of
modern chamber music, can be placed in the Third Pro-
gramme at the best listening times, which in other services
must usually be reserved for programmes that are widely
popular. Many programmes are repeated ; most productions
of plays and feature programmes are given at least three times.

Within the above framework the Third Programme at-
tempts to be international in character. Many of the plays
are translations of European drama; concerts and operas are
often relayed direct from foreign countries; and there are
frequent talks about cultural activities and politics abroad.
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TELEVISION SERVICE

Tae BBC’s Television Service transmits approximately
forty hours of programmes a week. These transmissions set
out to represent, in terms of television, the full Charter re-
quirements of the BBC. Within the difficult context of a
single programme, the efforts of the Service are consequently
bent on achieving a proper balance between the many and
opposing demands inevitably made upon it. The produc-
tions contributing to the single national programme come
from studios in West London, from locations all over
the United Kingdom, and (from time to time) from the
Continent of Europe. On the average, every evening
transmission is seen by about four and a half million
people.

To achieve a national coverage was the first task to which
the BBC addressed itself after the war. The first public-
service television programmes in the world had been started
by the BBC in Alexandra Palace at the end of 1936. The
service was suspended during the war, and resumed (with
20,000 licence-holders, all in the London area) in 1946. The
first step towards national coverage was to establish high-
power transmitters not only in London, but also in the Mid-
lands, the North of England, Scotland, and Wales. This
stage was completed by 1952. Large groups of the popula-
tion, even so, were outside the effective range of these trans-
mitters, and further supplementary medium- and low-power
transmitters were necessary. The BBC’s plans in this con-
nection were deferred and held back in 1951 by the Govern-
ment’s restrictions on capital investment; but by 1954 two
low-power transmitters had been established, in the North-
east of England and in Northern Ireland, and eighty-four
per cent of the population of the Kingdom were within effec-
tive range. Itremains to translate these two low-power trans-
mitters into medium power; to add to them transmitters in -
Aberdeen, the Isle of Wight, Norwich, and South Devon;
and, finally, to establish seven low-power transmitters in
places still outside effective reach. The main part of this
work will be finished during 1954 and 1955; and the BBC
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television programmes will be accessible to over ninety-five
per cent of the population.

The bulk of the forty hours of programmes transmitted
each week are originated from four television studios at Lime
Grove, Shepherd’s Bush, and from the Television Theatre
nearby. The studio centre also houses a substantial Film De-
partment which shoots about 75,000 feet of film a month.
The London transmitter is at Alexandra Palace in North
London. This will be replaced by a new transmitter on the
Crystal Palace site in 1956.

The television studios and Theatre are supplied with the
complicated scenery which a daily service requires from the
newly completed first wing of the Television Centre, also in
Shepherd’s Bush and five hundred yards away from the
studios. A project for a fully developed Television Centre
housing the entire Service was conceived by the BBC during
the war, but became subject to the inevitable and trying
postponements which followed upon the country’s national
economic position, and the restrictionson capital expenditure.
The first stage, however, is finished. The Service as a whole
is now administered from the Television Centre wing with
its 200 offices. The Centre also houses the workshops, stores,
carpentry areas, and painting galleries of the Design Depart-
ment (which itself calls for a cubic capacity in excess of that
taken up by Broadcasting House). The development of the
Television Centre is being tackled in three main stages. The
second stage, now under way, should be completed by 1959.

Though the Service is operating at present with its
studios at a distance of more than a quarter of a mile from
the Television Centre, it is again centralized to a degree that
has not obtained since it outgrew its original headquarters
at Alexandra Palace and added to them, in 1949, the present
four converted film studios in Shepherd’s Bush. For five
difficult years the Service was spreadeagled over London.
With the measure of centralization now achieved it has been
possible to launch a five-year development plan which in-
cludes the establishment of an alternative BBC Television
Programme, and the introduction of colour.

The current programmes are for the most part live trans-
missions. The BBC claims no monopoly of origination in its
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television programmes, but few films or programmes on film
are available from industrial or outside sources. Television
techniques and methods are necessarily still at an early stage
and being developed, but the tremendous programme range
of the television camera is already established. A significant
and important feature is the steadily increasing power of the
Television Service to call upon the co-operation of men and
women of the highest distinction from the opera houses,
offices of state, music halls, laboratories, theatres, universi-
ties, and concert halls of the world. Progress in terms of geo-
graphical range has been equally substantial and swift. The
Continental exchange of programmes is increasing in im-
portance and interest. This development, pioneered by the
Television Service in 1950, was sprung by the BBC’s pre-
occupation with the necessity to gather programmes from
far and wide. The Television Service sets out to reflect and
be a stimulus to the life and leisure of the Kingdom as a
whole. To this end, mobile camera units have been, and are
in process of being, established not only in London and the
Home Counties, but also in Scotland, Wales, the West of Eng-
land, the North, and the Midlands. Some programmes are
transmitted regionally, but, in the main, contribute to the
London service, which is essentially national and not simply
metropolitan.

The development of regional programmes, including the
establishment of regional studio centres, conceived in terms
of minimum ancillary requirements, is of paramount im-
portance in connection with the BBC’s proposed alternative
service. The introduction of a second Programme, essential
if the BBC is fully to achieve.its aims and fulfil its Charter
obligations, is dependent upon Government decisions on
wavelengths allocations. The alternative Programme, with
its second network of transmitters, 1s planned to start within
five years from 1954. Its establishment is a first priority, and
is exercising the minds of the Television Service in that sense.

The five-year plan also envisages some form of trans-
mission in colour, which will necessarily begin on an ex-
perimental basis. The colour factor is taken into considera-
tion, as is an alternative service, in all equipment currently
ordered and bought.
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EXTERNAL SERVICES

Tue BBC has been broadcasting to listeners overseas since
1932, when, on its own initiative, it inaugurated a short-
wave service to the Dominions and Colonies. The purpose
of the original Empire Service of the BBC was to provide an
English-speaking service which would bring broadcasting
to Colonial areas where the local facilities were undeveloped,
and would also provide some direct listening to Great
Britain in the Dominions as well as an opportunity to col-
laborate with Dominion broadcasting organizations.

« In the autumn of 1937 the BBC undertook, at the request
of the Government, to start broadcasting services in Ara-
bic, primarily directed to the Middle East, and in Spanish
and Portuguese (Brazilian) for Latin America. Those ser-
vices began in January and March 1938. With the growing
threat of war, and the increasingly aggressive activities of the
Nazi-Fascist Axis, the BBC was asked to initiate broadcasts
in German, French, and Italian in September 1938.

During 1939 the Overseas and European Services were
expanded, and new services were started in Spanish and
Portuguese for Spain and Portugal, and in Afrikaans. The
rapid expansion of the BBC’s language broadcasts during the
war and the vital part they played in the war effort have
become a matter of history.

The general purpose of the BBC in all its broadcasts to
listeners within the Commonwealth or in other lands is to
form a friendly link of news, information, culture, and en-
tertainment. Sir Ian Jacob has defined the basic aims of
the External Services as follows:

To state the truth with as much exactitude and sincerity as it is given
to human beings to achieve; to elucidate objectively the world situation
and the thoughts and actions of this country; and to build a closer
understanding between peoples by providing interest, information, and
entertainment, each in due measure according to the needs of the many
audiences.

In greater detail, the programmes may be said to have
four main objectives. In the first place they try to give clear
news without suppressing, concealing, or distorting.
Secondly, they reflect British opinion in all its many
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shades; this is done by commentaries on the news, by pro-
grammes which quote the editorial opinions of leading news-
papers, and by discussions in which well-known speakers
express divergent points of view. Thirdly, the programmes
reflect British culture, institutions, and the everyday atmo-
sphere of the country—a task which is tackled in a variety
of ways, from the broadcasting of literary and dramatic
works in translation to the organization of a cross-Channel
quiz, or three-way discussions between studios as far apart
as Canada, India, and London. Finally, the BBC aims at
teaching English by radio.

The entire cultural and a large part of the technical re-
sources of the BBC are behind the external broadcasts, and
the political independence of the BBC extends to these ser-
vices no less than to the domestic programmes. As a Govern-
ment White Paper on Broadcasting Policy (Cmd. 6852)
said: “The Government intend that the Corporation should
remain independent in the preparation of programmes for
overseas audiences, though it should obtain from the
Government departments concerned such information about
conditions in these countriesand the policiesof H.M. Govern-
ment(s) towards them as will permit it to plan the pro-
grammes in the national interest.’

While the content of the programmesis entirely the respon-
sibility of the BBC, the number of languages and the hours
of broadcasting in each is prescribed by the Government.
The necessary funds for these external broadcasts are pro-
vided by means of a ‘Grant-in-Aid’ from the Treasury.

Post-war broadcasting schedules involved a certain
amount of retrenchment. The number of transmitters,
which in 1945 were operating for about 550 transmitter
hours daily on short waves, has had to be reduced for
€Conomy reasons.

Post-war developments include the construction of a large
transmitting station, made up of two high-power short-wave
transmitters and several of lower power, in Southern Johore
in Malaya. This station came into operation early in 1951
under the auspices of the BBC. This auxiliary re-trans-
mitting service—known as the British Far Eastern Broad-
casting Service—is designed to improve the strength and
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reliability of the reception of BBC services directed to the
East and Far East generally.

For purposes of organization the external broadcasting
services are grouped into two main parts, the European
Services and the Overseas Services. Within these two main
groups there are further regional groupings. The European
Services are divided into seven regional groupings, covering
altogether twenty-three languages; in the Overseas Services
there are, in addition to the General Overseas Service in
English which is heard throughout the world, various other
regional groupings covering twenty-three languages.

The General Overseas Service is on the air for twenty-one
hours out of the twenty-four. It can be described as the
descendant of the original Empire Service. It is addressed
to audiences in every part of the Commonwealth, to British
Forces serving abroad, and to British communities wherever
they may be. It has also a large audience among English-
speaking people of many nationalities. It gives a complete
programme service from regular news bulletins to light
entertainment, including full accounts of sport and activi-
ties of special interest to British listeners. It uses material
from the BBC’s domestic services, as well as the output of the
Overseas Production Departments, in which special atten-
tion is paid to matters of Commonwealth interest. Pro-
grammes of special interest to the U.S.A. and other parts of
the English-speaking world are also included. The focus of
coverage in this service moves westward during the twenty-
four hours, and programmes are timed to reach their
destinations at the best listening hours. Programmes of par-
ticular interest to special areas are, of course, broadcast at
the times which are most suitable for the areas concerned.

In addition to the General Overseas Service, there are
programmes in English of special interest to particular
audiences in the Commonwealth and outside. Such pro-
grammes are directed to the Pacific areas, to South Africa
and the Rhodesias, and also to the Colonial territories in
East and West Africa, the West Indies and the Falkland
Islands. Programmes are broadcast to North America, and
these are often planned in collaboration with the radio net-
works of Canada and the U.S.A. An English service of
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four-and-a-half hours a day is broadcast to Europe. Another
important English service is ‘London Calling Asia’, broad-
cast in English to listeners in the East and Far East.

The BBC now broadcasts in forty-three languages other
than English, Gaelic, and Welsh. In some languages, such
as Arabic, German, and French, it broadcasts, for several
hours a day, a service which includes features and entertain-
ment as well as news and talks—a full programme service in
fact. In other languages, the broadcasts consist mainly of
news bulletins. (Summary of transmissions, p. 166.)

Every language section includes people whose knowledge
of the country to whom they are broadcasting is recent, and
whose knowledge of the language is perfect; these are often
nationals of the country concerned, working with British
colleagues. The head of ecach language section is British.
Sub-editors and translators prepare news bulletins properly
adapted to the needs of listeners out of material which flows
in {from all the usual BBC sources. Assistants attached to the
various language sections are responsible for the production
of talks, features, and other programmes. Special produc-
tion departments within the External Services provide
programmes suitable for the particular needs of different
services.

English lessons have been given over the air since the early
days of the Arabic Service. The process has been con-
tinually extended, until today some two million people in
sixty-one countries are known to be learning English by
radio. The lessons are given in English and in twenty-five
foreign languages, and reach the students direct, by rebroad-
casts, by transcription recordings, or in all three ways. Many
countries broadcast the lessons from a number of stations.

From the early days of external broadcasting, the BBC
has sent programmesin the form of recordings tobroadcasting
stations overseas. These transcriptions are much used for
the local broadcasting of BBC programmes which are not
topical. The Transcription Service selects its recordings
from the entire range of the BBC’s domestic and External
Services. It also creates programmes of its own. This ser-
vice is of considerable size; a month’s output, for instance,
is over 4,000 disks covering 120 different programmes.
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ENGINEERING

OPERATIONS AND MAINTENANCE

Tur manifold responsibilities of the Engineering Division,
which employs a staff of more than 4,000, include the opera-
tion and maintenance of the transmitters and studios used
for Home Sound, Television, and External broadcasting,
the technical facilities for outside broadcasts in sound and
television, programme line networks, sound recording and
reproducing equipment, and the receiving installations at
the Caversham Monitoring Station.

The scale and importance of the work carried out by the
various branches of the Operations and Maintenance De-
partment can be gauged from the facts and figures given on
later pages. (List of transmitting stations, pp. 1546, trans-
mitter hours, p. 156, studios, p. 157.)

The Lines Department is responsible for arranging with
the Post Office for the provision of programme lines, tem-
porary and permanent, and for all telephone facilities for
the BBC, together with the negotiation of agreements and
the handling of the associated finances.

A permanent network of programme, communication,
and vision circuits connecting BBC studios and transmitting
stations is rented from the Post Office, the latter being re-
sponsible for the general maintenance of external plant.
There are some 13,000 miles of programme circuits, 3,500
miles of vision circuits, and 4,500 miles of circuits used for
communications. The department is responsible for super-
vising the overall quality, organizing and analysing routine
tests, and carrying out ‘equalization’ at the terminals of
individual circuits in order to preserve the high standard of
programme quality.

"Temporary circuits are, in general, used for outside broad-
casts, and are provided by the Post Office as and when re-
quired. During a period of twelve months some 480 tem-
porary vision links have been accepted and, in many cases,
equalized by the Lines Department. Temporary sound cir-
cuits have been accepted and equalized for roughly 6,000
sound and vision outside broadcasts.
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Twenty-four sets of carrier terminal equipment are also
operated and maintained by the department, using specially
provided circuits or operating during unused periods on
programme circuits, to provide telephone and teleprinter
connections between main BBC centres.

The Recording Department is responsible for the operation
and maintenance of a wide range of sound recording and
reproducing equipment serving the requircments of the
various Home and Overseas programme departments and
of the Transcription Service.

There are thirty-one disk-recording channels installed in
London and Regional studio centres, and by the end of 1954,
ninety-eight magnetic tape machines will be in operation.
This latter systern will gradually supersede disk recording
for many purposes, resulting in a higher technical standard
and greater flexibility. In addition to the static channels
there are twenty-eight mobile units equipped for tape and
disk recording, which in 1953 covered 328,000 miles col-
lecting programme material. Increasing use is also being
made of lightweight battery-driven tape recorders, which
can be operated by commentators and news-reporters, and
sixty of these machines are already in operation.

SPECIALIST DEPARTMENTS

The Engineering Division includes a number of specialist
departments, whose function is to provide the Operations
and Maintenance Department with the means to broadcast
programmes. In the main, these departments have grown
up as a result of the BBC’s policy of developing, designing,
and to a limited extent manufacturing, much of the highly
specialized equipment needed when this cannot be econo-
mically produced by commercial firms.

The function of the Research Department is to conduct
fundamental investigations into the problems of sound and
television broadcasting and to provide information and
guidance within the Corporation generally.

The work of the department covers a very wide field. Itis
concerned with studio acoustics, sound and television record-
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ing methods, and the design of microphones and loudspeakers.
Much work is also done on the siting of new transmitting
stations, the design of aerials, and measuring technique in
general. In recent years considerable effort has been devoted
to the problems of television.

The Designs Department is engaged on development work
which has a specific application to broadcasting. When the
Operations and Maintenance Department, working in close
touch with the programme side, finds a need for a new type
of equipment, Designs Department undertakes the design
work itself or guides a manufacturer in the production of the
required apparatus to ensure that the performance specifica-
tion is met in the most economical manner. Except for
transmitters and receivers, much of the apparatus used by
the BBC is designed in the laboratories of this department.

The Planning and Installation Department is responsible for
the planning and setting to work of broadcasting equipment
used by the BBC. It has specialized groups of engineers
handling sound and television studio projects, and others
dealing with transmitters for the home and overseas broad-
casting services. These range from high-power sound and
television stations to the compact portable equipment used
for outside broadcasts.

An important part of this department’s work is the pre-
paration of specifications and cost estimates, with the sub-
sequent handling of contract procedure and technical liaison
with manufacturers.

It is the function of the Building Department to interpret
accommodation requirements for new stations and premises
s0 as to provide a satisfactory and economical architectural
solution to the problem of relating technical and other needs
to aesthetic considerations and site conditions.

The department prepares plans, elevations, and speci-
fications for new buildings and for alterations to existing
premises. It is responsible for all building works from start
to finish, except only where works are of a size and impor-
tance likely to attract wide public interest, in which case it
is the BBC’s policy to engage outside professional advice and
assistance. The department has the assistance of the Cor-
poration’s Consulting Civil Engineer on technical matters,
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including the drawing up of specifications of structural
requirements for high masts and towers, the provision and
erection of which, to specialists’ designs, is arranged and
supervised by the department. The specifying and installa-
lation of new ventilation and heating systems and the main-
tenance of all BBC premises and masts are also among the
responsibilities of the department.

The Equipment Department is responsible for the supply of
much of the Engineering Division’s equipment, exceptions
being heavy transmitter plant and television camera and
control equipment. Much of the equipment is manu-
factured by outside firms, but, where urgency is the key-
note or only a small number of items is required, the con-
struction is undertaken in Equipment Department, whose
workshops are also used for routine maintenance and repair
work. The department maintains a Test Room through
which new or repaired equipment passes before it is issued
for service.

This department is also responsible for the operation of
the transport fleet, which numbers amongst its 400 vehicles
many which have been specially equipped for the Sound
and Television Services.

The Engineering Establishment Department administers the
staff in the Engineering Division. It recruits new engineers
and technical assistants, decides in conjunction with the
department concerned who shall fill posts that become
vacant, and generally keeps an eye on the progress, welfare,
and working conditions of all staff in the Division.

Three departments—Engineering Information Depart-
ment, Engineering Secretariat, and Engineering Training
Department—form the Engineering Services Group.

The Engineering Information Department, as itsname implies,
is concerned with the dissemination of engineering informa-
tion, and in this capacity it is responsible for writing or editing
all technical publicity and pamphlets, dealing with listeners’
and viewers’ queries and giving advice on the reception of
BBC programmes. Arrangements are also made by the
department with the Post Office for relays of important
events to and from this country by cable and radio telephone.

Representation of BBC technical interests is provided at
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international conferences such as those responsible for the
allocation of broadcasting wavelengths, and also on tech-
nical committees of the British Standards Institution and
of the Institution of Electrical Engineers. Close liaison is
maintained with the radio industry, its trade organizations,
and with the Post Office.

This department also includes the BBC receiving station
at Tatsfield, which is responsible for measuring the fre-
quencies of BBC and foreign transmitters, receiving items
broadcast from overseas which are required for inclusion in
BBC transmissions, and for generally watching transmission
and reception conditions.

The Engineering Secretariat keeps a watch on the Engineer-
ing Division’s finances; it prepares the estimates for all new
schemes and is responsible for seeing that the amount allotted
to them and to the running of existing technical services is
not exceeded.

This department is also responsible for the handling of
engineering patent matters, in conjunction with Patent
Agents, and the investigation of engineering suggestions
submitted by members of staff and the public. In the
past year six new patent applications were filed, and sixty-
two suggestions were sent in by members of staff, to whom
awards were made in twenty-six cases.

The Engineering Training Department provides technical
and operational training for Operations and Maintenance
Department personnel, and the teaching methods used
have aroused much interest. Courses in the application of
radio-engineering techniques to broadcasting are normally
of three months’ duration, and vary in level from those suit-
able for the newly recruited technical assistant to the more
advanced course for engineers and graduates. There are
also shorter courses for introducing staff to new types of
work and refresher courses for senior staff. Separate courses
provide training in the operational techniques of the Sound
and Television Services. The department also prepares and
produces technical instructions, training manuals, and sup-
plements for use by staff in the Engineering Division. Some
of these training manuals have been made available to the
public in book form.
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SUPPORTING SERVICES

Central Programme Operations

THis Department is mainly concerned with providing a day-
to-day service to satisfy the needs of programme-producing
departments for studio and recording facilities. In doing so,
it maintains a close liaison with the engineers who are re-
sponsible for the technical aspects of this service. It is
organized in four main sections:

1. Recording and Central Bookings.

2. Studio Operations.

3. Mobile and Productions.

4. Recorded Programmes Permanent Library.

1. All requests for studio and static recording facilities are
received by the Recording and Central Bookings Section.
Its function is to decide how each can best be handled and
to make the appropriate arrangements. An average of about
1,500 commitments for the domestic Services and 500 for
the External Services are accepted each week. It is also
responsible for the Recorded Programmes Current Library.
This involves the indexing, filing, issuing for reproductions,
and destruction when no longer required of all recordings
made for the domestic and External Services. About 4,000
records are removed from circulation each week.

2. All operational work in the studios is handled by Studio
Managers who form the largest section of the department.
They work in close collaboration with the producer and are
responsible for the technical control of programmes, the
placing of artists in relation to the microphone, the repro-
duction of recordings from the studio, and the provision of
sound effects. The work of this section is normally confined
to Home Sound broadcasting, but similar units operate for
the External Services. :

3. The Mobile and Productions Section carries a double
responsibility, as indicated in its title. Firstly, it deals with
requests from all Services for mobile recording requirements
and allocates the necessary facilities. The advent of the tape
system has widened programme possibilities in the field of
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outside recording, and demands upon the section have
greatly increased. Secondly, a part of the section devotes its
whole time to the production of programmes through the
medium of recording. During the last twelve months it has
been responsible for about 200 broadcasts.

4. The primary function of the Recorded Programmes
Permanent Library is to build up a storehouse of recordings
for use throughout the BBC. In doing so, it is at the same
time forming a collection of recordings which has historical
value. Items for permanent retention are selected to a large
extent from current recordings of BBC broadcasts or from
recordings received from foreign broadcasting organizations
and other outside sources. Some types of material are re-
corded specially for the library, as for example, folk-music,
dialect, natural history, and sound effects. Development in
all these categories has been particularly active. The main
library is based at Broadcasting House. Subsidiary libraries
are maintained at other London centres and in each Region.
The intake per week averages forty-five items, which vary
in duration from a news flash to a full-length drama pro-
duction running to several records. The library now con-
tains approximately 30,000 items.

Monitoring Service

THE technique of intercepting and reporting foreign broad-
casts has progressively developed since the BBC, in co-
operation with the then embryo Ministry of Information,
started a listening unit in August 1939, in the justified anti-
cipation that many of the more normal news channels
would soon disappear. The experience gained during and
after the war amply confirmed the value of monitoring as
a rapid and often unique source of information, and most
Governments and broadcasting organizations throughout
the world have since found it essential to maintain some
parallel form of service.

As a result of long experience in this field, the BBC Moni-
toring Service is able to adjust its listening operations eco-
nomically and efliciently to meet the constantly expanding
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volume of foreign broadcasting. In this continuing and
complex task the Service works in close co-operation with its
American counterpart, which under a reciprocal agreement
provides monitored material from the Far East and other
areas inaudible in this country.

The BBC Monitoring Service, which is situated at Cavers-
ham Park near Reading, consists of three main departments
—the Reception Unit, which is responsible for the basic
operation of monitoring and transcription, and the News
Bureau and Reports departments, which select and edit the
transcribed material for the numerous official and other
recipients of the Service. The necessary technical facilities,
including the operation of a separate receiving station where
broadcasts are intercepted and fed to the monitors’ receivers
by land line, are provided by a section of the BBC En-
gineering Division.

The Reception Unit’s monitors, in their specialized task
of covering broadcasts from forty-four countries in thirty-
four languages, transcribe some 120,000 words a day. They
work according to agreed schedules, which are regularly
reviewed and adjusted to meet international developments
and the frequent changes in foreign broadcasting pro-
grammes. In particular, the schedules are based upon the
requirements of Government Departments and the BBC
news and Programme Services, with which continuous
liaison is maintained. A high degree of linguistic and trans-
lating ability is naturally required from the individual moni-
tor, who, in addition to general training in the technical
processes of monitoring, also receives guidance on the
primary selection of material from the broadcasts allotted.
To ensure the highest degree of accuracy, both in trans-
lation and transcription, voice broadcasts are recorded so
that the monitor can play back the recording. All record-
ings are retained for a limited period, while certain record-
ings of important broadcasts are kept for reference in the
permanent archives, which also contain all monitored tran-
scripts and the documents published by the Service since its
inception.

From this considerable total intake, the News Bureau,
which like the Reception Unit maintains a twenty-four-
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hour service, selects and processes news and other items of
urgent information for transmission by teleprinter to the
news departments of the BBC’s Home and External Services
and to the Foreign Office. Part of thisservice is also supplied
to certain news agencies on a subscription basis.

The publications regularly produced by the Reports de-
partment consist of the daily Monitoring Report, which
gives in concise form the main trends, together with new
points of interest or emphasis in each day’s broadcasting,
and the more comprehensive Summary of World Broad-
casts. The latter is divided into separate parts published
once or twice a week, each part covering broadcasts from a
different area of the world and including texts of important
broadcasts and various types of detailed information of in-
terest to Government Departments and those concerned
with specialized aspects of foreign political and economic
developments.

During the past year the main commitment of the
Monitoring Service has again been the reporting of major
events, official statements, and comment from the U.S.S.R.
and other Communist countries, and in this, as before,
broadcasting has proved to be the first and generally the
exclusive source of such information. At the same time,
broadcasts from other parts of the world, notably the Middle
East, have given first news of internal political crises, as well
as providing a continuous picture of reactions to the shifting
international scene.

Audience Research

THE Broadcasting Committee of 1951 said, ‘Broadcasting
without a study of the audience is dull dictation’. It is the
business of the Audience Research Department to carry out
such studies and to provide the BBC with all manner of
information about its public. The Corporation’s main need
is for continuous information about the impact of its broad-
casts. Firstly, it wants a ‘box office’ to discover the size of
each programme’s audience and secondly—because size of
audience is by no means the only criterion of success—it

41

wWwWWwW americanradiohistorv com


www.americanradiohistory.com

needs to know how much those who listened or viewed en-
joved the experience.

In order to measure the purely numerical impact of broad-
casts the Audience Research Department runs a continuous
Survey of Listening and Viewing. Every day, BBC inter-
viewers scattered all over the United Kingdom question
some 2,800 people, a sample or cross-section of the public,
asking them what broadcasts they listened to or viewed on
the previous day. The results of each day’s interviewing
reach the Department in the form of 2,800 log sheets, each
the record of a completed interview. With the aid of
mechanical devices, a count is then made, broadcast by
broadcast, of the number of people recorded as listening or
viewing. If the sample interviewed is adequate in size and
representative in character, then—thanks to the laws of
sampling—the results produced by the Survey can safely
be taken as applying, not only to the sample itself, but also
to the population as a whole. Estimates of audiences for
every item broadcast-—Home, Light, Third, and Television
—are given wide circulation within the BBC. The Survey
is an essential tool in the planning of programmes. With its
aid, trends are continuously kept under review.

As size of audience is, on its own, by no means a complete
indication of a broadcast’s impact on the public, the Audi-
ence Research Department needs also to conduct continuous
enquiries into opinions of the broadcasts; an attempt is made
to assess ‘enjoyment’, using the word in its widest sense. This
is done with the help of Listening and Viewing Panels.

The Listening Panel consists of some 4,200 listeners and
the Viewing Panel of 6oo families with television sets. All
are volunteers who have expressed willingness to answer
questions about broadcasts they normally hear or see. They
are drawn from all parts of the country, and every effort is
made to see that all shades of opinion and levels of brow
are represented. Every week, each Panel member is sent
questionnaires relating to a wide variety of forthcoming
broadcasts. Naturally, the questionnaires differ from broad-
cast to broadcast, but the aim is always the same—to get
from the Panel member a frank expression of opinion. It is
firmly impressed upon members that they are not required
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to depart from their normal listening or viewing habits;
in fact, it is essential to the success of the scheme that the
Panel shall not ‘duty listen’ or view.

All the answers on the completed questionnaires about a
broadcast are tabulated, analysed, and summarized into a
‘programme report’. These reports aim to give a fair and
balanced picture of Panel members’ views, showing clearly
what was the majority opinion, but at the same time voicing
minority points of view. Something like sixty sound pro-
grammes, and all television items, are covered each week by
the Panel method.

Outside the scope of the Survey and the Panels there are
other problems for Audience Research which vary greatly
both in character and complexity. These problems are the
concern of a section of the Department known as Projects
and Developments. One of their tasks has been to carry out
every few years an extensive study of the impact of television
on leisure. Another is to study the techniques of communi-
cation by broadcasting. Yet a third arises from the need
occasionally to furnish producers with advance information
about the attitudes, prejudices, and stock of knowledge
which they must reckon with in that part of the public
which is their ‘target’ audience for any given broadcast.
Projects and Developments also keep audience research
methods generally under review, suggesting improvements
or advising cross-checks whenever possible. This part of
their work brings them in touch with others in similar fields
in the public services, in industry, and at universities, both
in Britain and overseas.

A clear and proper distinction is drawn within the Cor-
poration between, on the one hand, the carrying out of
audience research and the dissemination of its findings and,
on the other, executive action on the issues with which these
findings are concerned. The former is the field of the Depart-
ment; the latter is not. The issues are rarely so simple that
they can be resolved by reference to audience research alone.
More often, its findings must be considered in conjunction
with other factors, such as critical professional judgment,
the exercise of taste, and conformity to the Corporation’s
conception of its responsibilities under the Charter.
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Copyright

Tue latest Copyright Act passed in this country came into
force in 1912, ten years before broadcasting began, and the
word ‘broadcasting’ does not therefore appear in it. Never-
theless, it has to be construed in the light of present-day
requirements, and the BBC’s Copyright Department has a
full-time job in dealing with copyright matters so far as
broadcasting is concerned.

Copyright protection normally endures for fifty years
from the death of an author, but there are certain exceptions,
e.g. in the case of posthumously published works where pro-
tection is given for fifty years from the date of publication.
Generally speaking, the author of a work holds the copy-
right in it, but he may assign all or some of his rights,
e.g. broadcasting rights or film rights, to one or more
people.

The primary function of the Copyright Department is to
ensure that programme material required for broadcasting
—and the word broadcasting should be understood as com-
prising both sound and television—is available and that the
necessary permissions have been obtained from copyright
owners and the appropriate fees arranged before per-
formances are given. This sometimes presents difficulties
when the author has assigned his rights to a third party.

The Department is responsible for all copyright matters in
connection with programmes for the whole of the BBC, so that
all copyright material, whether music, stage plays, opera,
musical plays, books, short stories, poems, or anything written
specially for broadcasting must be referred to it before per-
formances are given, either in the Regions or in London, or
in the BBC’s Overseas Services, and either for sound radio or
for television. Fortunately for the BBC and for its Copyright
Department, performing rights in the vast majority of music,
which forms such a large part of broadcast programmes, are
controlled by the Performing Right Society, a society of
composers, authors, and publishers from whom the BBC has
a licence in return for a yearly lump-sum payment enabling
it to broadcast all works in the Society’s repertoire. But
apart from such music, all copyright material is dealt with
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by separate negotiation with individual authors or com-
posers or their agents.

The assessment of fees for specially written material is one
of the chief tasks of the Department, and here many factors
(such as length of the work, status of the author, amount of
research, if any, involved, time needed for attending re-
hearsals) must be taken into account if undue rigidity is to
be avoided. Where published material and stage plays are
concerned the BBC, by agreement with the Publishers’
Association, pays ‘standard’\rates to nearly all authors,
whether famous or not.

Out of the Copyright Department’s staff of twenty-four,
eight are engaged exclusively to deal with the recording of
music and ‘dubbing’ of commercial gramophone records,
ensuring that correct payments are made for the right to
record and that the owners of the recording rights are kept
informed of the works that have been recorded.

Besides ‘clearing’ rights for recording and performing
copyright material in the BBC’s own programmes, the
Copyright Department also negotiates for the use of mater-
ial for the BBC’s Transcription Service, which means
obtaining permission for the recording here and the use
abroad by the overseas broadcasting organizations to
whom the transcriptions are sent.

The setting up of the European Broadcasting Union (a
union of broadcasting organizations in Europe with asso-
ciate members in the British Commonwealth and else-
where) of which the BBC is an important member, means
that there is now machinery for the discussion of problems
common to broadcasters in many countries, and much use-
ful work is being done now, and will be done in the future,
in the way of evolving contracts on an international basis,
e.g. for the use of hired music material and the circulation
among broadcasting organization of recordings made by
themselves.

Many interesting legal problems in connection with copy-
right arise from time to time, especially on the television
side and in relation to international copyright, and with the
prospect of a new Copyright Act in this country there are
likely to be more in the comparatively near future.
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Programme Contracts

Tris Department is responsible for the engagement of artists
and speakers required by the various sound broadcasting
Services in London, and for a wide range of functions relat-
ing to the general terms and conditions on which artists and
speakers are engaged for broadcasting, whether sound or
television, in all BBC Services, including the Regional.

In addition to a Direction Section, the Department in-
cludes four Booking Sections (Talks, Music, Drama, and
Variety), each under the control of an expert manager,
whose function is to negotiate fees and issue contracts to
speakers and artists of every type whose services are desired
by producers and other programme officials. They main-
tain close contact with performers, agents, and manage-
ments in the professional spheres with which they are con-
cerned in order to advise BBC producers as to the availability
of speakers and artists for future programmes, and are also
responsible for the arrangement of auditions of new artists
who desire to be engaged for broadcasting. Artists and
speakers required for television are engaged by a Television
Booking Section, formerly part of the Department but now
attached to the Television Service, and local artists and
speakers in the Regions are engaged by an official in the
Regional office concerned. All these officials, however,
work under the general advice and guidance of the Head of
Programme Contracts so far as forms of contract, general
conditions of employment, operation of agreements with
artists’ unions, etc., are concerned.

The four Booking Sections contained within the Depart-
ment issue some 85,000 contracts in the course of the year,
and each contract may cover anything from a single broad-
cast to, say, ten or twelve performances in a serial produc-
tion. In some cases the contract covers the services of a
single speaker or artist, while in others it may cover a group
of performers, such as an orchestra complete with conductor,
vocalists, and other contributors.

The Direction Section of the Department deals with the
engagement, terms, and conditions of service of artists en-
gaged by the BBC on a regular salaried basis, such as the
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various BBC standing Orchestras, the BBC Singers, Chor-
uses, Drama and Schools Repertory Companies, whose
conditions of service are related to corresponding profes-
sional conditions for similar employment outside the BBC.

The Head of Programme Contracts is responsible to the
Director of Administration for conducting negotiations with
the various artists’ unions, associations of theatrical and
other managers, etc., for ensuring the observance through-
out the BBC of agreements made with these bodies, and for
a wide range of analogous matters, such as the regulations
relating to the employment of alien performers, the use of
children, and other administrative subjects directly con-
cerned with speakers and artists.

Publications

THE purpose of most BBC publications is to give listeners
advance information which will enable them to get the best
from Dbroadcast programmes. FEach week more than
8,000,000 copies of Radio Times are sold in seven editions.
The Light and Third programmes, and in general the
Television programmes, are common to all editions. The
Home Service programme pages are varied to give em-
phasis to the Regional programmes. There is a summary,
‘In other Home Services’, which enables every listener and
viewer in the country to obtain advance details of all the
week’s sound programmes.

Another function of BBC publications is to provide a
background to broadcasting by recording facts and opin-
ions arising from the Corporation’s activities. The best of
the broadcast talks are given the permanence of print each
week in The Listener, which provides fact and opinion on
current events and other topics for both the home and over-
seas reader. Criticism of BBC programmes by independent
contributors, book reviews, controversy in correspondence,
and hints and recipes for the housewife are weekly features
of The Listener.

Six million School Broadcasts pamphlets for pupils who
listen to the broadcasts to schools all over the country are now
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sold each year. They are also available to older listeners who
wish there had been such interesting and well-illustrated
pamphlets when they were at school.

For overseas listeners to the short-wave transmissions of
the BBC, London Calling provides a service of advance pro-
gramme information supplemented by the best of the over-
seas broadcast talks and illustrated articles on life in Britain
today. For listeners on the Continent there are Ici Londres,
published in French, and Hier Spricht London, published in
German. (List of BBC publications, p. 175.)

Publicity

Tuk activities of the BBC affect, directly or indirectly, most
aspects of the national life. Its work overseas is no less im-
portant. It is therefore imperative that full information
about the Corporation’s aims should flow freely and be
widely available.

The Publicity Department exists to disseminate informa-
tion about the purposes, policies, and programmes of the
Corporation to the public at large.

To this end, the Department gathers and collates informa-
tion on policies, programmes, and technical matters from
all over the Corporation. This material is distributed to
newspapers, magazines, periodicals, and specialist publica-
tions of all kinds and throughout the world. It uses the
language of the country to which information is being sent.

A main Press Office, manned every day and every even-
ing, provides information about all aspects of the Corpora-
tion’s work. There is a complex of subsidiary Press Officers
and officers to handle queries on specialist matters, on tele-
vision, on overseas arrangements, on European activities
and the like.

Close relationships are maintained on various levels with
the main Press and information channels of the world.

The Department includes a section handling pictorial dis-
play. Photographs of BBC activities and personalities are
available, for use by the Press and in exhibitions, including
those mounted and handled by the Department itself.
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The articles in this section deal with the main com-
ponenis of BBC programmes and with the output
departments that supply the material
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NEWS BROADCASTS

Every week the BBC broadcasts more than goo news bulle-
tins. News is the kernel of both the domestic and the overseas
services. Between eightyand ninety news bulletins are broad-
cast weekly in the Home Service and Light Programme, and
it is estimated that half the adult population of the United
Kingdom listens to one or more every day. In the External
Services the weekly total of news broadcasts exceeds 8oo,
and millions of people of many different nationalities are
regular listeners. Approximately 650 of these bulletins are
in the languages of the countries to which they are addressed;
175 are in English. Many countries hear BBC news by re-
broadcast through their own radio organizations.

The ideal of every BBC news bulletin is ‘a fair selection of
items impartially presented’. That was the phrase used by
the Ullswater Committee in 1935, and it survived the test of
war. There is no room in a BBC bulletin for the personal
views of the editors or sub-editors. Their duty is to give the
facts so that listeners may form their own opinions.

The treatment of an item in an overseas bulletin does not
materially differ from its treatment in domestic bulletins.
The chief difference, perhaps, is in length ; overseas bulletins
tend to be shorter. Consistency is achieved by a constant
striving after accuracy and impartiality. In the words of the
BBC’s former Director-General, Sir William Haley:

It has been the primary conception of British broadcasting ever since
it decided to speak to peoples beyond its borders, that it would pour
through the world hour by hour, day by day, and year by year an
unending, undeviating, irrigating flow of truthful news given as
objectively and as impartially as British professional men and women
could make it. The BBC does not attempt to have one story for its own
people and another for the rest of the world.

A fifteen-minute news bulletin contains less than 2,000
words, hardly more than would fill two or three columns of a
newspaper. The first problem that faces the compilers of
news bulletins is therefore one of selection, and clearly it is
a more difficult problem than that which the copy-taster or
news editor engaged in the production of a newspaper has to
solve. From the thousands of words which pour in from
many different sources the BBC journalist has somehow to
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evolve a balanced summary of the latest news—bearing in
mind that the average BBC bulletin reaches a far bigger
public than any one newspaper.

After it has been decided which items are to be broadcast
there remains the problem of reshaping them in a form suit-
able for broadcasting. Most news stories have to be short-
ened, amplified, and rewritten so as to make them easy to
grasp when heard from the loudspeaker.

The readers of the news bulletins are not in any way
responsible for their construction or content. It not in-
frequentlv happens that an addition to the bulletin is placed
in front of the news-reader after he has started reading—for
news is coming in at all times, and the bulletin must be kept
as up-to-the-minute as possible.

Much thought is given to the pronunciation of names of
persons and places, and expert guidance is available to the
news-reader. Many place-names, if pronounced in accord-
ance with correct local usage, would be unidentifiable to
the majority of listeners. The BBC’s practice, therefore, is
to use the pronunciation which will be most easily recog-
nized. Names of persons, on the other hand, are given their
correct pronunciation.

For its resources the BBC relies upon the leading news
agencies, monitored material based on the broadcasts of
other countries, and its own correspondents abroad and
reporters at home. The Corporation has correspondents at
twelve foreign centres, and diplomatic, Parliamertary, in-
dustrial, and air affairs are covered by special correspond-
ents. News magazines, including short talks, recorded ex-
tracts from speeches, and interviews with people in the news
are added to the straightforward news bulletins in some
cases. Regional news, based on information supplied by
local correspondents and by public bodies, is a regular
commitment in the Home Service outside London, and in-
cludes bulletins in Gaelic and in Welsh.

All the main news bulletins broadcast in the Home and
Light programmes and in the Overseas Services in English
are prepared and supplied by the News Division, which is
also responsible for the Parliamentary reports and news talks.
There is a separate news department for the European and
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other foreign-language services. Its Centre Desk supplies
the main news items, from which the sub-editors in each
language section prepare the foreign-language bulletins,
sometimes originating items of special interest to the coun-
tries served; these bulletins are drawn up in English and
translated.

The presentation of topical items in visual form was
developed for some five years in ‘Television Newsreel’,
which occupied about a quarter of an hour and appeared
latterly on five nights a week, with a composite week-end
edition. It was produced by a special unit of the Television
Film Department, which supplied most of the material.
The News Division (which always had a member of its
stafl associated with the old ‘Newsreel’) and the Television
Service are now developing a combined news and newsreel
programme which is televised nightly for fifteen minutes
and includes pictorial material of various kinds, drawn from
many different sources.

‘News and Newsreel’, inaugurated in July 1954, aims at
giving the public in the United Kingdom as comprehensive
an illustrated service of news as is possible within the limita-
tions imposed by the existing sources of illustration and their
availability. It is hoped that eventually this service will be
the equal in scope of that which has been given in sound for
many years.

The Corporation intends to secure world-wide sources of
news in pictures, rather in the same way that it has secured
sources in words. An important step in this direction was its
signing on 15 June 1954 of an agreement with the National
Broadcasting Company of the United States, which provides
for the exchange of news film. Eventually, perhaps, there
will be little more delay in receiving moving pictures of
happenings in some parts of the world than there is now in
getting words. The full potentialities of television in this
field are only beginning to suggest themselves.

All the resources of the News Division in London, and of
the newsrooms in the Regions, feed ‘News and Newsreel’.
The News Division is responsible editorially for the contents.

The Television Service transmits a news bulletin in sound
only at the end of each evening’s programmes.
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TALKS AND DISCUSSIONS

Sound

ETERNAL vigilance is the price of good broadcasting—
especially in the field of talks: vigilance for new methods of
presentation, vigilance for the issues and themes which have
proved to be of permanent interest, and vigilance for the
topics which are an immediate public concern.

In the three domestic services alone, something like 5,000
individual talks items are broadcast in the course of a year—
ranging in length from a brevity of five minutes to an hour-
long lecture, and covering a variety of subjects so vast that
it could only be encompassed in an encyclopedia. Quidquid
agunt homines, in fact, might be the Talks Division’s motto.
When it isadded thateachyearaboutaquarterof the speakers
are new to the microphone, it will be seen that vigilance to
maintain the flow of contributions and the quality of per-
formance must be unceasing. It is customary for talks pro-
ducers to pursue new material however it comes to their
notice, whether privately or professionally, in conversation
or correspondence, directly or by hearsay. In addition,
about a hundred unsolicited MSS. or suggestions reach the
Home Talks Department every week.

For many years weekly talks periods have provided for the
treatment of current affairs. In the Home Service the fifteen-
minute talk planned some time in advance was regularly
broadcast in such series as ‘The World Today’, ‘American
Commentary’, and ‘Special Correspondent’. The end
of 1953 saw a radical change and an attempt to make talks
more topical. The new magazine programme, ‘At Home
and Abroad’, can accommodate up to ten talks in two half-
hour periods, providing authoritative comment on, and ex-
planation of, subjects which may only have made news on
the day of the broadcast. Discussions and longer talks con-
tinue to amplify the treatment of current affairs in the Home
Service. ‘Topic for Tonight’ provides a daily, pithy com-
ment in the Light Programme, and in the Third Programme
discussions and talks, whether singly or in such extended
series as ‘Latin America’ or ‘Human Nature in Politics’ or
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‘Law in Action’, provide description, analysis, and reflection
on current events and trends.

Personality is the essence of the successful broadcast talk,
and there are many means by which this elusive quality can
be captured at the microphone. The essence of broadcasting
personality is perhaps to be found in the phrase ‘Frankly
Speaking’, the title of a large number of interviews in which
well-known men and women have submitted themselves to
a third-degree on the air—people like Sir Thomas Beecham,
Sir Gerald Kelly, Roger Bannister, Mrs. Roosevelt, and Walt
Disney. One expression of personality is action, and ac-
counts of experience by such outstanding figures as Thor
Heyerdahl of Kon-Tiki, Commandant Cousteau, Alain
Bombard, or Peter Churchill are constantly sought by pro-
ducers and as constantly enjoyed by listeners. In reminis-
cence, too, personality seems to find congenial expression in
broadcasting, whether in a series of ‘Portraits from Memory’
by a Bertrand Russell, a Gilbert Murray, or a Wickham
Steed, or in individual talks in such series as ‘Portrait
Sketch’, or ‘Portraits of Ships’, or in the racy anecdotage of a
James Robertson Justice or a René Cutforth.

Literature is served in many ways and many programmes.
In one year, for example, listeners heard the following dis-
tinguished poets reading their own work—Alfred Lord
Tennyson (a recording made in the eighties), Walter de la
Mare, Dylan Thomas, Robert Frost, Robert Graves, C. Day
Lewis, and E. E. Cummings. Current publications are
constantly reviewed in talks in all three domestic pro-
grammes, and in the Home Service ‘The Critics’ meet
weekly to discuss new work in literature, the theatre, the
cinema, the visual arts, and radio and television. In pro-
grammes like ‘First Reading’, ‘Literary Opinion’, and ‘New
Verse’, the Third Programme has rung the changes on
experiment with programmes designed to bring to the air
the work, often unpublished, of young and little-known
writers. Serial readings, such as the Light Programme’s
‘Book at Bedtime’, or the constant succession of readings of
short stories, autobiographies, and other literary works, are
also provided week in week out by the Talks Department.

Since the war the broadcasting of lectures, often of three-
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quarters of an hour or an hour’s duration, has become a
well-established practice, particularly in the Third Pro-
gramme. Some, like the annual Home Service series, the
Reith Lectures, are specially commissioned for broadcast-
ing. Others are broadcast versions of the famous Founda-
tion Lectures at the Universities and elsewhere—the Ro-
manes, the Clark, the Rede, the Tarner Lectures, for ex-
ample—or inaugural lectures by new Professors, or the im-
portant Presidential Addresses to the British Association.

The annual reports on scientific research communicated
at meetings of the British Association are always reflected
in the talks schedules. ‘Science Survey’ in the Home Service
covers an enormous range in its weekly account of new re-
search and discovery. The developments and implications
of nuclear fission, in its military and non-military aspects,
have become almost a staple element of talks in the field of
science. Biology, animal behaviour, astrophysics, applied
research for industry, are some of the many scientific themes
that would appear regularly in the Talks Encyclopedia of
subjects.

All through the year the ‘Old Faithfuls’ continue—the
service talks which are broadcast for listeners with special
interests or special preoccupations—‘Money Matters’, ‘Can
I Help You?’; “The Night Sky’ and ‘Open Air’; ‘On your
Farm’, ‘Farming Today’, and ‘Home Grown’-—not to
mention ‘Music Club’ and “The Younger Generation’. But
novelty rather than regularity is, and should be, the out-
come of eternal vigilance in broadcasting.

Television

The Television Talks umbrella covers a wide range of pro-
grammes, practically none of which are simple pictures of a
single speaker. Several discussion series are designed to serve
both as a vehicle for personality and a forum for controversy.
‘In the News’ and ‘Press Conference’ give regular oppor-
tunities for watching unscripted discussion on topical matters
by members of Parliament and other well-known figures.
Other talks programmes, such as ‘Animal, Vegetable,
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Mineral’ and ‘Where on Earth’, combine an element of
serious discussion with the entertainment of a panel game.

Increasingly there is a tendency to elaborate talks pre-
sentation with visual illustration, either by objects brought
to the studio or by film sequences. More and more use is be-
ing made of sound film. Many talks programmes use anima-
tions to explain technical subjects under discussion, and one
short monthly programme, ‘Facts and Figures’, consists
entirely of animations.

A substantial proportion of the talks output in television
includes pictures of other countries, presented not only in
terms of international affairs but also in connection with
programmes introducing ordinary people.

Television naturally lends itself to demonstrations—how
to cook, how to paint, how to take out a wisdom tooth under
hypnosis. But as well as merely demonstrating, television
talks have recently encouraged a large measure of viewer
participation. For instance, the series ‘Science in the
Making’ has led to the collecting of much valuablc intcrma-
tion for biologists and ‘Inventors’ Club’, which has now
passed its fiftieth edition, brings together new practical ideas
and manufacturers.

RELIGIOUS BROADCASTS

Revicious broadcasting has had a place in BBC programmes
from the very earliest days, and new varieties of religious
radio and television programmes are to be heard or seen
every year; but the fundamental principles of religious
broadcasting have remained essentially unchanged. The
first is that the content of these broadcasts should be what is
actually taught and practised by the principal organized
expressions of the religious life of the country—the Christian
Churches. The second is that these broadcasts should not
be planned only for church-goers, but for all who wish to
listen to them or view them. The third is that the standards
¢ of performance in religious broadcasting should be compar-
able to those demanded in other programmes.
The decision to base the bulk of religious broadcasting on
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Christian foundations is justified by the Christian tradition
of the country and by the fact that Christianity is the religion
which is professed by the overwhelming majority of those
who wish to listen to religious broadcasting. On matters of
policy and practice concerning these Christian broadcasts
and relationships with the Churches, the Corporation and
its Religious Broadcasting Department are advised by a
representative Central Religious Advisory Committee and
by similar Committees in Scotland, Wales, Northern Ireland,
and the three English Regions. There are also Jewish broad-
casts on the eves of major festivals; from time to time ad-
herents of other Faiths are invited to give descriptive broad-
casts about their beliefs, and provision is made for discus-
sions between Christians and critics of Christianity.

Greater understanding between Christians of different
denominational traditions has been one of the results
of religious broadcasting, and a large proportion of the
broadcasts deal with themes from the Bible and the Creeds
which are believed by Christians of all traditions. Positive
statements of denominational teaching are encouraged,
where they are appropriate, though it is obvious that overt
controversial attacks on the beliefs of other Christians are
out of place in broadcasts which are primarily acts of wor-
ship or where provision cannot be made for a right of reply.
The Religious Broadcasting Department does not exercise a
theological censorship of scripts for religious broadcasts.
In the interests of more effective religious broadcasting the
Central Religious Advisory Committee has consistently
advised that strict denominational representation should not
be the primary consideration in planning these broadcasts;
but over a period of time a broad denominational balance
between the main traditions is achieved, and provision is
made for broadcasts by minorities.

Every week about thirty religious programmes of different
kinds, totalling about eight hours in all or three per cent
of the total number of programme hours, are broadcast in
the Home Service and Light Programme. On most Sundays
Morning and Evening Services are broadcast from churches
in each Region, and the Light Programme carries the
People’s Service in the morning and the ‘Sunday Half-
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hour’ of community hymn singing in the evening. On week-
days there are three short daily programmes: the talks at
7.50 a.m. and the Daily Service in the Home Service, and ‘a
story, a hymn, and a prayer’ at ‘Five to Ten’ in the Light
Programme. Various other religious talks, discussions,
musical, dramatic, and devotional programmes are placed
from time to time in the Third Programme and Home Ser-
vice. Choral Evensong is broadcast from a Cathedral or
College Chapel on most Wednesday afternoons; and broad-
casts of Services of Holy Communion, planned primarily to
meet the requests of communicants confined to their houses
or beds, are arranged about six times a year in each Region.
The School Broadcasting Department is responsible for
weekly broadcasts of a Morning Service for Schools and of
a programme on Religion and Philosophy for Sixth Forms.

In television, services are broadcast from churches about
once a month: other outside broadcasts on religious subjects
are broadcast about ten times a year; other Sundays are
marked by Epilogues (which take various forms) and by
religious plays for children. The same basic principles apply
as in sound broadcasting, but the main concerns at present
are to reach high standards and to retain freedom to experi-
ment within the strict limits set by the comparatively small
number of programme hours, the absence of an alternative
BBC television programme, and the limitation of resources.

Some religious programmes are planned primarily for
listeners who would be in church if they could but who are
prevented from attending by illness or old age or by home
responsibilities. Others are planned for listeners who take an
active part in the life of their local churches but who value
the opportunities to extend their knowledge of the Christian
faith, and to enrich their devotional life, which broadcasting
affords.

But it is estimated that nearly one-third of the adult
population hear at least one of the religious broadcasts on a
Sunday, and the majority of these listeners are believed to be
men and women who are not regular church-goers. The
primary aim of most religious broadcasts is therefore
‘evangelistic’, that is, to communicate the Christian Gospel
effectively to those who listen to the broadcasts but who are
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not active members of any local church. In pursuit of this
aim, there is less emphasis on arranging broadcasts from a
great number of churches in turn than upon finding speakers
and preachers who have a personal talent for the medium
and giving them more frequent opportunities to broadcast.
In each of its Regions, the BBC employs specialist staff for
this purpose.

MUSIC

Trne BBC strives to discharge a threefold duty to music—
that is, to the art itself, to this country’s achievements in the
art, and to those who practise it.

The programmes are designed to present, on the three
national wavelengths, the whole range of music; in the Home
Service, the light classics and romantics, and to a limited ex-
tent the music of our own time; in the Third Programme,
the music of antiquity, the manifestations of the present day,
and the finest of all from the centuries that lie between; in
the Light Programme, most forms of light music.

In the October-April season the BBC Symphony Orches-
tra’s ten or eleven public concerts are relayed from the
Royal Festival Hall. Four Symphony Concerts are given in
May, in the same Hall. The orchestra also visits provincial
cities and, in the summer, plays in more than half of the
Promenade Concerts.

Though the Corporation promotes, on an average,
seventy public concerts a year, the bulk of its music pro-
grammes originate in studios. It is these programmes that
reveal the treasures of chamber music, church music, sym-
phony, choral music, and opera.

In one year the Third Programme enabled the opera-
lover to hear eighty complete performances of opera. Of
these, twenty-five were broadcast from BBC studios and
twenty-five relayed from opera-houses. Thirty were heard
in recordings made by European radio organizations and
lent to the BBC. Some of these were operas that are never,
or rarely, performed here.

To broadcast works that might not otherwise be heard in
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this country is regarded as an essential part of the Corpora-
tion’s duty to music. Public performance of many such works
can involve promoters in serious financial loss. There is no
such fear to deter the organizers of studio broadcasts. In the
twelve months that came to an end in March 1954 the BBC
broadcast over eighty first performances of works varying in
size from song-cycle to three-act opera. Some were first
broadcast performances, others were first performances in
this country, and a considerable number had never been
played before.

Another part of the Corporation’s responsibility to music
can be recognized in the many programmes reflecting the
musical life of the country. In London it is richer and more
varied than in any other city of the world, but broadcasting
covers provincial activities too, not only to interest those
concerned in them but also for the enrichment of pro-
grammes. So the country as a whole can come to know the
symphony orchestras of the Midlands and the North; hear
the famous northern choirs; recognize the vitality of the
brass band movement; and take part in the summer festivals
of Cheltenham, Glyndebourne, Edinburgh, and the Three
Choirs.

Chamber music, the least spectacular of all and the least
popular, is still considered by those who appreciate it to be
the most successfully broadcast because it presents no techni-
cal problems and its intimacy is perfectly suited to armchair
listening.

Vast, on the other hand, is the public that finds solace in
light music. The cultivation of this field has been the object
of experiment in the last year. Selection, assiduous pro-
duction, and the engagement of famous personalities to in-
troduce the programmes—these and other arts have been
employed to engage the attention of those listeners whose
musical tastes cannot yet be fully satisfied by television.
Further evidence of the BBC’s belief in a large demand for
light music was the series of five concerts promoted in asso-
ciation with the LCC in May and June 1953. These con-
certs, given in the Royal Festival Hall by the BBC Concert
Orchestra and the London Light Orchestra—with soloists,
chorus, and on one occasion a brass band—were presented
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under the title ‘The Light Programme Music Festival of
1953’

The number of music programmes broadcast every week
throughout the year shows how great is the demand for ac-
complished artists. To make the most of proved talent is the
immediate care of programme organizers. To recognize
youthful promise is a safeguard for the future. It is a path
that begins with preliminary audition, advances to a ‘test
date’, and thereafter carries the young artist by gradual
stages to the position of valued broadcaster. This is not only
a duty to the practitioners of the profession but a necessary
provision for good performances.

Similar considerations apply to the choice of new works,
of which a steady stream flows into the Music Division
throughout the year. Most are in manuscript, but all must
be read, and some are acceptable for programmes. Works
are also commissioned for occasional purposes from time to
time. The following members of the music profession assist
the BBC at auditions and in reporting on artists’ broadcast
performances: Norman Allin, Sumner Austin, George
Baker, Arthur Benjamin, Lennox Berkeley, Ronald Biggs,
York Bowen, Clive Carey, Mosco Carner, Ivan Clayton,
Harold Craxton, Edric Cundell, Astra Desmond, Howard
Ferguson, Herbert Fryer, Elena Gerhardt, Julius Harrison,
Lady Harty, Percy Heming, Myra Hess, Maurice Jacobson,
Ivor James, Louis Kentner, Sinclair Logan, Kathleen
Long, Isolde Menges, Gerald Moore, Ivor Newton, George
Parker, Reginald Redman, Philip Sainton, Bernard Shore,
Arnold Smith, George Stratton, Ernest Tomlinson, Herbert
Withers, Arthur Wynn.

To music, to the national manifestations of the art, and
to the artists themselves, the BBC must so do its duty as to
satisfy its musical listeners. The organization directed to this
end is the Music Division headed by the Controller. It is
roughly divisible into two parts—Music and Light Music.
There 1s, accordingly, a Head of Music Programmes and a
Head of Light Music Programmes, each supported by a staff
of programme planners and builders who work closely with
specializing units such as the Choral Section, Orchestral
Management, Concert Management (that is—public con-
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certs), Brass and Military Band, Music Publicity, and the
copying and hiring section, offshoot of what is an impres-
sive asset of the Music Division—the Music Library.

The work of the Music Division in London keeps its
members in close contact with their colleagues in the re-
gional centres of Bristol, Birmingham, and Manchester, and
with the national centres of Cardiff, Glasgow, and Belfast.
In each of these cities a BBC orchestra contributes to domes-
tic programmes and to the General Overseas Service. It is
also available at least once a week to its own Region’s Home
Service. So Cardiff, for instance, can introduce contem-
porary Welsh music to listeners in Wales, and Glasgow keep
listeners north of the Tweed in touch with the work of Scot-
tish composers. It remains for all BBC music organizers to
be au fait with the musical life of Europe particularly, and
the further continents incidentally, so that changes of out-
look, style, and technique can be frequently brought from
other civilizations.

Gramophone records are used in numerous ways and serve
many functions. The Gramophone Department with its
unique library of nearly half a million records may be called
upon to supply anything from material for a popular ‘request’
programme to a complete recording of a rarely performed
opera. The Department itself sponsors a number of pro-
grammes composed mainlyor entirely of gramophone records.

The problem of how best to present classical music in tele-
vision is constantly under review. It was revived in acute
form when Yehudi Menuhin, making his first appearance
on British television, played Mendelssohn’s violin concerto
in June 1953. The broadcast was criticized on the ground
that the production distracted attention from the music;
for one critic, however, the use of camera close-up in par-
ticular ‘gave better than a concert-hall the impression of
music flowing from a mind rather than from an instrument’.

Studio presentations of opera in television are increasingly
popular, and ballet, whether of the classical type or in forms
specially created for the medium, has won itself a regular
place in television programmes. A masque with music by
Vaughan Williams, The Bridal Day, received its world
premiére on television.
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DRAMA
Sound

THE output of the BBC’s Sound Drama Department aver-
ages about a thousand productions a year, consisting of
_single plays varying in length from fifteen minutes to three
hours or more, and serial dramatizations, both weekly and
daily. The choice of plays for this mass production of drama
on the air ranges over the whole field of dramatic literature
from Grecek tragedy to current West End successes. Some
of the plays broadcast are works which, as a leading drama
critic has recently pointed out, only a ‘National Repertory
Theatre of the air’ could aflord to present. In the Third
Programme and in the ‘World Theatre’ series in the Home
Service there are regular productions of the acknowledged
masterpieces of the international stage and translations of
contemporary foreign plays which have excited particular
interest or controversy in their own country: new British
plays by new playwrights often receive their first perfor-
mance in any medium on Monday evenings in the Home
Service; works in dramatic form rarely if ever performed in
the theatre (e.g. Marlowe’s Dido, Queen of Carthage, Strind-
berg’s Dance of Death) are given full-scale professional per-
formances for listeners to the Third Programme, often with
specially composed music; and, of course, plays from the
West End (old favourites as well as recent successes) have long
been the backbone of the more ‘popular’ programme spaces.
However, as a result of the policy of promoting a supply of
specially written radio-dramatic material (including ‘free’
versions of novels and stories) over the past two or three
years, a considerable quantity of such work is now fairly
readily available, and it is on this sort of material rather
than on established theatrical successes that such popular
series as ‘Saturday Night Theatre’ and ‘Curtain Up! are
drawing to an increasing extent, while the ‘Radio Theatre’
series in the Light Programme is devoted exclusively to the
radio play proper—that is the play designed to exploit the
unique opportunities which radio offers for imaginative
expression.
The theatre still has much of value to contribute, but it

64

WwWwWwW americanradiohistorv com


www.americanradiohistory.com

seems likely, particularly as television spreads, that Sound
Drama will tend more and more to concentrate on work
specially scripted for the microphone and making full use
of radio’s unique flexibility, intimacy, and capacity for
imaginative and evocative story-telling.

The executive staff of the Department consists of some
fifteen full-time producers and a number of specialist script-
readers and adapters, constituting a Script Unit which deals
with the 200-300 scripts and texts submitted every month.
Casts are drawn from the ranks of professional players in the
theatre (including the most eminent, who are heard in
broadcast plays to an increasing extent), contracted either
for single plays or for full-time work over a period of months
with the BBC Repertory Company.

This company of thirty players has become the focus of,
and the training ground for, the art of microphone acting in
this country.

Television

There are ten television producers usually engaged upon
drama, and at any one time ten plays will be in one or an-
other stage of active production. If three plays, two full-
length and one short, are to appear in one week, then they
will occupy the drama studio during five of the seven days
for camera rehearsal and transmission. Five other plays will
be rehearsing in outside rehearsal rooms where the producer
and actors simulate studio conditions in so far as this is
possible. Two further pieces will be at the earlier planning
stage when the producer is casting, consulting with the
technical staff, pre-filming scenes to insert into the live
transmission, and arranging for the hundred and one details
that must be prepared before the rehearsals claim his full
attention.

Behind this period of active production that lasts for about
five weeks in the case of each play, there is another period
during which the script of the piece is made ready, and this
may last from two weeks to two years, depending on the nature
and size of the work. The Television Script Department
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is primarily responsible for this work. The supervisor
and four writer-adapters do much of it themselves, but the
consideration of plays for future use occupies an equal
amount of their time, and the collaboration of knowledge-
able authors is welcomed in the adaptation of their own
work. There is no mystery about ‘writing for television’
that a skilled dramatic writer is unable to grasp.

The impact made by a first-rate actor’s performance on
television is direct and powerful, but he is dependent to a
large extent upon the producer, and there is no doubt that
the difference between poor and good television can lie in
the producer’s creative imagination and interpretative skill.

The television training scheme has added many names to
the Radio Times credits for play production in the last three
years. Some of these have been temporary visitors from the
world of theatre or film, but there is evidence that both they
and the staff of Television Drama have been stimulated by
the interchange.

The growing fund of practical experience and the gradual
improvement in technical facilities have been reflected in
recent productions. The use of deep-focus in, for example,
a production of Tovarich created an unusual impression of
depth and amplitude in the picture, while a production of
The Deep Blue Sea was notably successful, by judicious use of
camera mobility and close-up, in transferring to the screen
the full value of fine individual performances.

FEATURES AND DOCUMENTARIES
Sound

FEATURE programmes range over the whole contemporary
scene and most contemporary issues, presenting their
material in dramatic or semi-dramatic form. Recent trends
have been along the lines of vivid and first-hand reporting
of topical and controversial themes. The specialized treat-
ment of complex subjects frequently involves the collabora-
tion of expert script-writers and authorities in the fields of
industry, science, literature, history, or contemporary affairs.
Mostly, the script-writers are employed on the permanent
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staff of the Features Department, but outside contributors
are regularly called upon, and it can be said that Features
have opened up a new medium of expression for the creative
writer and composer. On the purely literary side, they have
provided an outlet for the work of many talented poets,
critics, and novelists.

Television

Since the term ‘documentary’ was coined over twenty-five
years ago the work of makers of creative films of fact has
established a tradition throughout the world. During the
same time the BBC was developing the technique of pro-
grammes of fact under the name Features, The Documen-
tary Department of the Television Service is combining the
experience gained in these traditions in an attempt to
broaden the scope of programmes presenting the realities of
contemporary life, especially from a social aspect. Its pro-
ducers and writers believe that fact is not only more im-
portant but often more dramatic than any creation of fiction.
It is in this faith that they combine the methods of studio
presentation and of film, with occasional help from the Out-
side Broadcasts Department.

During the past year programmes have ranged from sub-
jects of interest on a world scale to those of more local con-
cern. Current projects include a series of programmes,
undertaken in co-operation with the U.N. Film Division, on
the work of the specialized agencies of the United Nations.
It is hoped that the existing co-operation with other tele-
vision services in Europe may soon be extended to the
Commonwealth.

VARIETY AND LIGHT ENTERTAINMENT
Sound

THE main function of Variety is to provide entertainment
for large majority audiences—for people of vastly differing
tastes. The Variety Department aims to please as many as
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possible at the same time, and its eighty-five weekly pro-

grammes therefore greatly vary in style and content. They

can be grouped under several different headings:

The Broad Comedy Show:  ‘Star Bill’ (with Tony Hancock), ‘Top of the
Town’ (with Terry-Thomas), and “The
Frankie Howerd Show’. (Also the long-

established favourites, such as ‘Take It
From Here’ and ‘Educating Archie’.)

The Domestic Situation ‘Life with the Lyons’, ‘Ray’s a Laugh’, ‘“Meet
Comedy Show: : the Huggetts” and ‘A Life of Bliss’.

The Act-type Show: ‘Variety Playhouse’ and ‘Henry Hall’s Guest
Night’,

The Light-Dramatic Show: ‘P.C. 49’ and ‘Journey into Space’.

Quiz Programmes : “The Name’s the Same’ and ‘What Do You
Know?’

Interest Programmes: ‘In Town Tonight’, ‘Scrapbook’, and “Top of
the Form’.

Musical Programmes: Dance Bands, including the BBC Show

Band; vocal and instrumental feature pro-

grammes; and Sandy Macpherson and

other artists on the theatre organs.
The trend during the past few years has been to develop
shows which are pure radio, such as ‘The Goons’ and Peter
Ustinov’s ‘In All Directions’. The formulae have become
much less static, and the Variety Department has built
programmes in which there is a much greater integration
of music and comedy. The musical content of many comedy
shows has been stepped up by the use of Concert-type
orchestras, and by the increasing use of the best vocalists.

Over fifty per cent of the programmes are scripted, and

this involves an endless search for creative radio-comedy
script-writers. Finding them is a major problem. There is,
however, no dearth in the field of performing talent. In the
past year many newcomers to Radio Variety have appeared,
and joined the established favourites.

Television

Television’s Light Entertainment Department - is now
supplying upwards of 400 productions a year. This total is
vastly greater than that of any single theatrical or film
organization in the country and, within it, there is a con-
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siderably wider range of programme types than most
people imagine.

Obviously, the main job of the Department is to entertain
as many people as possible as often as possible; the ‘majority
audience’ is its principal target, but its output is so planned
as to try to overlap the work of most of the other pro-
gramme departments in television.

Its basic function of providing ‘light entertainment’ in its
simplest and most obvious sense is, of course, carried out in
such programmes as ‘Variety Parade’, ‘Music Hall’, ‘Café
Continental’, Benny Hill’s ‘Showcase’, Vic Oliver’s “This is
Show Business’, comedy programmes such as Arthur Askey’s
‘Before your very Eyes’, and Bob Monkhouse’s ‘Fast and
Loose’, and, naturally, the ‘panel’ shows like ‘What’s my
Line?’, “The Name’s the Same’, ‘Guess my Story’, and so on.
A recent, and very successful, addition to this list has been the
adaptation to television of the ‘request programme’ formula
in Wilfred Pickles’s programme, ‘Ask Pickles’. Also in this
main field are such popular light entertainment programmes
from the Regions as ‘Garrison Theatre’ and “T'op Town’.

In the wider sphere of its activity, the Light Entertain-
ment Department shares with the Drama Department
the responsibility for producing the ‘thriller’ serials, and has
been responsible for some of the most successful ventures of
this kind.

In the field of music, apart from such programmes as
‘Hit Parade’ and the shows by Mantovani and his orchestra,
the Department built Eric Robinson’s much-loved ‘Music
for You’, and is now engaged in the preparation of another
major production of a musical nature.

What might be called the ‘documentary’ side of light
entertainment appears in such programmes as ‘“The Passing
Show’ and ‘Spice of Life’; and the Department is now pro-
ducing the ‘experiment in controlled anachronism’ called
‘“You are There’.

The acquisition of the Television Theatre has afforded
improved facilities for the production of certain types of
entertainment programme, and within the past twelve
months there has been a welcome increase in contributions
of light entertainment from the Regions.
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OUTSIDE BROADCASTS

THERE is hardly anything a listener or viewer might wish to
attend, if the opportunity offered, that is not covered by out-
side broadcasts, either in sound or in television, or in both.
In any one year there are more than a thousand O.B.s in the
,Home Service and Light Programme; last year there were
over 600 in the Television Service, and they made up
approximately one-fifth of the total programme output.

Outside broadcasts make excellent sense of the word
‘television’, since they give the viewer in his home every
chance of watching events from a distance. Moreover, he can
watch them as they actually happen, and so share some of
the privileges of those present on the spot.

One great strength of the outside broadcasts, whether in
sound or in television, is the element of suspense. This applies
particularly to sport, where in addition to the suspense
which continues until the winner is known there can be ex-
citing and ever-recurring pockets of suspense—a record to be
broken or a follow-on to be avoided. Then, too, television
cameras provide opportunities to study technique at close
quarters, whether it be the delicate skill of the glass engraver
or the plodding fortitude of the long-distance runner.
Memorable above all, perhaps, are the occasions which
catch at the emotions—as when viewers and listeners were
able to share the last stages of the Queen’s Commonwealth
Jjourney.

Just because outside broadcasts in television can be so
compelling, certain difficulties may arise with the promoters
of events which are televised or which coincide with other
televised events. There results a genuine dilemma, and it can
be solved only by a compromise which gives viewers a share
of the big events but not necessarily all of them, nor indeed
always the whole of any one of them.

The G.P.O. telephone lines cannot carry back a vision
signal as readily as a sound signal, so that most television
O.B.s have to be linked back by a series of one or more
specially installed transmitters. This can increase consider-
ably the cost of the operation—which is the reason why tele-
vision programmes, unlike sound O.B.s which range far
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afield, tend to come from areas reasonably close to the
BBC’s main technical centres.

An important function of the Outside Broadcasts Depart-
ment (Sound) is to provide material for feature programmes
of the ‘actuality’ type as, for example, in a series showing
how people in various parts of Britain were preparing for
the Coronation.

CHILDREN’S PROGRAMMES

TuerE is a wide range of children’s programmes in both
sound and television, appealing to young people of all ages
from under five to fifteen and over.

The world-famous BBC Children’s Hour, introduced in
the earliest days of broadcasting, continues to provide a
complete BBC service in miniature. Its primary purpose is
to entertain—it remembers that the majority of its listeners
have been at school all day and have homework ahead——but
many of its programmes combine advice and instruction
with entertainment. Children’s Hour is broadcast in the
Home Service from five o’clock to 5.55 every day, and each
Region devises and arranges its own prograimnmes. There is
much interchange of programmes between the Regions and
London, and among themselves. Children’s Hour attracts
many grown-up listeners, not only in the family circle but
also among the elderly, the lonely, and the sick, and
recordings sent out by the Transcription Service have
brought appreciative letters from many parts of the
world.

A fifteen-minute programme ‘for mothers and children
at home’ was introduced experimentally in 1950 and im-
mediately became popular. ‘Listen with Mother’ is broad-
cast in the Light Programme every afternoon from Monday
to Friday, and there is also a quarter of an hour for the
under-fives on Saturdays. The programmes are supplied by
the BBC’s School Broadcasting Department and can be
heard throughout the year. A typical ‘Listen with Mother’
programme begins and ends with a song and includes a
story, which the story-teller (or ‘story-lady’, as she is called)
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always prefaces with the words: ‘Are you sitting com-
fortably?

Young people take an active part in the popular series of
half-hour programmes for teen-agers regularly broadcast in
the Light Programme under the general title of ‘The
Younger Generation’. Last year some 1,500 were auditioned
all over the country.

Plays, talks, puppet-shows, music, special newsreels, films,
and even ballet fall within the scope of Children’s Television,
which aims—Ilike Children’s Hour—at providing a complete
programme service for young people. Thrice weekly the
youngest viewers have their own programme, ‘Watch with
Mother’, a development of an earlier series ‘For the Very
Young’. At the other end of the age-scale is “Teleclub’, an
experimental magazine programme in which a successful
attempt has been made to cater for ‘teen-agers’. In ‘Tele-
club’ and in the programmes generally, emphasis is placed
on the active collaboration of the young audiences. There
has been a steady increase in the number of programmes
which encourage children—often by competition—to do or
make things themselves.

PROGRAMMES FOR WOMEN

TueE main programme designed specifically for women
listeners is ‘Woman’s Hour’, introduced in 1947 and broad-
cast in the Light Programme every afternoon from Monday
to Friday, with a short break during the summer. It pre-
sents a miscellany of items, mostly talks, covering every sub-
ject of interest to women, and ends each day with a serial
reading of a n