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FOREWORD -
by SIR IAN JACOB

Director-General of the BBC

Tur information assembled in this book is intended to give
a clear anc authoritative picture of recent achievements in
broadcasting, and to provide a guide to the policy and
workings of the Corporation.

Studying thesc pages, readcrs will be able to assess the role
of the BBG in the lifc of the nation. By pursuing its policy of
a comprehensive service in both sound and television broad-
casting, the Corporation takes into account the claims of
every sceticn of the audience, minorities as well as majoritics.

In the field of sound broadcasting, with its well-establishicd
systein of alternative programmes, the BBC has been able to
cover a wide range of interests to suit varying needs. Great
advances are bcing made in the improvement of reception
by means of the network of VHT stations, the construction
of which 1s going rapidly ahcad. In television the aim of
national coverage for the Corporation’s first service has been
very nearly achieved. This service has maintained its com-
prehensive nature and has introduced many innovations in
programmes and technique during the past year.

The Handbook gives up-to-date details of these develop-
ments and other matters such as, for example, BBC progress
in colour television. Test transmissions have been made
from Alexandra Palace since October 1955.

The rangc of programmes broadcast in the domestic and
external services, and the extent of the rcbroadcasting of
BBCG programmes throughout the world, are all fully
indicated in thesc pages.

In publishing this general review of the activities of the
BBC, it is fitting to put on record the happy relations with
broadcasting organizations throughout the Commonwealth,
and indeed throughout the world, which contribute in no
small way to the range and variety of the programmes.
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THE CONSTITUTION OF THE BBC

The origin and history of the constitution of the
BBC as well as some aspects of broadcasting
policy are outlined in this section

The Charter

Tue BBC is a body corporate set up by Royal Charter. Its
object is to provide a public service of broadcasting for
general reception at home and overseas. The members of
the Corporation are its Governors, appointed by the Queen
in Council. The Governors, at present nine in number, do
not devote their whole time to the BBC; governorships
are part-time appointments over a limited term, normally
of five years. The Governors work through a permanent
executive staff, headed by the Director-General, who is the
chief executive officer of the Corporation.

The Governors have the responsibility. And this extends
over the whole field of the broadcasting operation, including
not only the programmes in sound and television but also
the engineering operation, that is, the provision and working
of the installations and equipment necessary for originating
and transmitting signals for general reception in the form
of sound or pictures or both. The BBC conducts the whole
business of broadcasting, from the organization of per-
formance in front of the microphone, or microphone and
camera in the case of a television programme, to the radia-
tion of signals from the transmitting aerial. In one essential
part of the business—that is, in the provision of the necessary
links between the BBC’s studios and outside broadcast-
ing points on the one hand and its transmitting stations
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on the other—the BBC relies on the co-operation of the Post
Office, which provides suitable circuits for the purposes in
hand and charges the BBC with a rental for the use of them.

The Governors’ responsibility for programmes is shared
in Scotland and Wales with the National Broadcasting
Councils for Scotland and Wales, who are responsible for
the policy and content of the Scottish and Welsh Home
services, respectively.

Subject to the requirements of its Charter, the Corpora-
tion, i.e. the Board of Governors, enjoys complete inde-
pendence in the day-to-day operations of broadcasting,
including programmes and administration. In discussing
the constitution of the BBG, it must be a matter of prime
interest to examine the extent to which the Corporation’s
independence is limited by such obligations and restrictions
as are derived from the Charter on which its existence is
founded. This is attempted in the paragraphs which follow.

The Licence and Agreement with the Postmaster General

In order to carry on its business as broadly stated in the
Charter, the BBG is required under the Charter to acquire a
licence from the Postmaster General.* The need arises by
virtue of the statutory powers of the Postmaster General
under the Wireless Telegraphy Acts, consolidated in the
Act of 1949. The major part of the BBC’s Licenceand Agree-
ment with the Postmaster General is devoted to a statement
of the terms and conditions under which the BBC is per-
mitted to establish and use its transmitting stations and
apparatus for wireless telegraphy. But this is not the whole
of the Licence. There are also important clauses relating to
finance and others relating to programmes.

Finance
From the constitutional point of view, the interesting facts
about the financial position are:

(a) that the services for listeners and viewers in the
United Kingdom are financed out of the revenue from
the issue of broadcast receiving licences, i.e. the cost is
met by the consumer;

* Texts of the Royal Charter and Licence and Agrecment are on pp.

254-277-
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(b) that the services for listeners in the Common-
wealth and in foreign countries and other places over-
seas (the External Services) are financed by a Grant-
in-Aid from the Treasury, i.e. by the taxpayer.

(Details of the income from these sources are given
on pages 27-28 and pages 175-1g0.)

Under the Licence, the BBC may not derive any revenue
from advertising in programmes. Commercial advertise-
ments and sponsored programmes are debarred. It is open
to the BBC to publish periodicals, magazines, etc., that are
conducive to the objects of the Corporation; the profits from
publications, notably from the Radio Times, have provided
a valuable supplementary income for the general purposes
of the BBC.

Under the Charter, the Corporation is a non-profit
making organization. It must apply the whole of its income
solely in promoting its objects. The salaries of the Governors
are laid down in the Charter, and no funds or moneys of
the Corporation from any source may be divided by way of
profit or otherwise among them.

The Powers of the Government

Over and above the technical and financial aspects noted
above, the Licence reserves to the Postmaster General
certain powers in relation to programmes. These have an
important bearing on the constitutional position of the
BBC. The debarring of commercial advertisements,
already mentioned, is in line with the traditional policy of
the BBC and involves no limitation of independence in
practice. There are certain other requirements in relation
to programines, one of which calls for particular mention
because of its bearing on the independence of the Corpora-
tion. Under Clause 15 (4) of the Licence, the Postmaster
General—

may from time to time by notice in writing require the Corporation to
refrain at any specified time or at all times from sending any matter or
matter of any class specified in such notice.
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It will be seen that this clause gives to the Government of
the day an absolute formal power of veto over the pro-
grammes of the BBC. How can the existence of such a
power be reconciled with an asseveration of the independ-
ence of the BBC in programme matters? For an answer
to this question, it is necessary to trace, even if only cursorily,
the early constitutional history of broadcasting in this
country.

Early Constitutional History

The constitutional position of the BBC, which has remained
broadly unaltered since the granting of the first Charter in
1927, was determined largely by the policy adopted by the
British Broadcasting Company from 1922, when the broad-
casting service in this country began, to 1926, after which
the newly-formed Corporation took over. These were the
formative years of British broadcasting policy.

The Company was formed, at the invitation of the then
Postmaster General, Mr. F. G. Kellaway, by the principal
manufacturers of wireless apparatus, who appointed as
their General Manager Mr. J. C. W. Reith (now Lord
Reith). The Company soon became widely known as ‘the
BBC’. It was required, under licence, to provide a service
‘to the reasonable satisfaction of the Postmaster General’.
The Postmaster General was the arbiter as to what kind of
matter might or might not be broadcast. The Company
had no Charter.

The BBC’s policy during those vears was based on a con-
viction, not universally shared, that broadcasting, then in
its infancy, held great potentialities. It was seen as being
in the future a source, not only of entertainment, but also
of information and enlightenment available to all. The
motive was that of public service, and stress was laid on
high standards and a strong sense of responsibility. The
Company established a policy of absolute impartiality in
broadcasting talks and speeches. On the basis of its record
and rapid progress, the Company was constantly seeking a
greater measure of independence in dealing with news,
events, and opinion, as to which broadcasting was at the
beginning subject to many restrictions.

12



1t was on the basis of approval of what had been done and
of a recognition of the further possibilities, that Lord
Crawford’s Committee of 1925, who had been appointed
by the Government to advise on future management and
control, recommended that the broadcasting service should
be conducted in the future by a public corporation ‘acting
as trustee for the national interest’. They suggested that the
prestige and status of this proposed body should be freely
acknowledged and its sense of responsibility emphasized,
and that, although Parliament must retain the right of
ultimate control and the Postmaster General must be the
Parliamentary spokesman on broad questions of policy, the
Governors should be invested with the maximum of freedom
which Parliament was prepared to concede.

When, in accordance with the Crawford Committee’s
recommendations, the entire property and undertaking of
the British Broadcasting Company ‘as a going concern’,
together with its existing contracts and staff, were taken over
by the British Broadcasting Corporation on 1 January 1927,
the traditions had been founded and the public as a whole
were unaware of any change in ‘the BBC?.

Parliamentary Conirol

The Crawford Committee were in a great degree the
authors of the BBC’s constitution. They recognized the
need for a highly responsible body with an independent
status to develop broadcasting in the national interest along
the lines which had been established. But they recognized
that Parliament must have ‘the ultimate control’. The
frecdom of the Governors was to be the maximum which
Parliament was prepared to concede.

The view taken of this matter by Sir William Mlitchell-
Thomson (later Lord Selsdon), who as Postmaster General
was responsible for the establishment of the Corporation at
the end of 1926, met with the approval of the House of
Commons. Speaking on 15 November 1926, lie said:

While I am grepared to take the responsibility for broad issues of policy,
on minor issues and measurcs of domestic policy and matters of day-to-
day control I want to leave things to the free judgment of the Corpora-
tion.

13



This policy has been endorsed by successive Ministers on
numerous occasions. It was reaffirmed in a resolution of
the House of Commons in 1933 and has never been seriouslv
called in question in Parliament or elsewhere.

Seen in the light of this established national policy,
Clause 15 (4) of the Licence is a power in reserve. It is a
means of enabling Parliament to secure the compliance of
the Governors on matters to which Parliament attaches
basic importance and to have the last word on any issue in
which the views of the Governors may be in conflict with
those of the Government or of Parliament.

The Treatment of Controversial Matters

One such issue was alive at the time of the granting of the
first Charter and Licence. It was the question as to whether
the BBC should be authorized to broadcast controversial
matter. The position with regard to the broadcasting of
controversy in the early days has been recorded by Lord
Reith, who wrote in 1924:

It has been considered wise policy up to the present to refrain from
controversics as a general principle, though precisely the same super-
vision has not been possible, nor advisable, when we were dealing with
specches to be made in public, as when they were to be given in our own
studios. The tendency is, however, in the dircction of giving greater
frecdom in this respect. It is necessary to be cautious, and we shall, T
trust, be very cautious indeed. It will not be easy to persuade the
public of an absolute impartiality, but impartiality is essential. With
greater freedom there will be an added responsibility; safeguards
against any possible abuse must be established. There is little doubt that
sooner or later many of the chains which fetter the greater utility of the
service will be removed. It is probable that more debates will be held
so that people may have an opportunity of listening to outstanding
exponents of conflicting opinions on the great questions political and
soctal which are today understood by a mere fraction of the clectorate.
but which are of such vital importance.*

The need for greater freedom in this matter was considered
by the Crawford Committee, who recommended ‘that a
moderate amount of controversial matter should be broad-

* Broadcast over Britain, Hodder & Stoughton, p. 112.

Lord Reith added: ‘I expect the day will come when, for those who
wish it, in home or office, the news of the world may be received direct
from the mouth of the radio reporter in any quarter of the globe.’
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cast, provided the material is of high quality and distributed
with scrupulous fairness . . .

Possibly with the memory of recent industrial upheaval
fresh in tkeir minds, the Government evidently did not feel
in 1927 that the time had come when the infant Corpora-
tion could be left with the discretion in this matter. Using
his powers under the ‘veto’ clause of the Licence, the Post-
master General required the Corporation to refrain {rom
broadcasting ‘speeches or lectures containing statements on
topics of political, religious or industrial controversy’. The
veto was short-lived. In March 1928 the Government
decided that the ban on the broadcast of controversial
matters should be entirely withdrawn. The BBC was
informed:
that H.M. Government relies upon the Governors to use the discretionary
power now entrusted to them strictly in the spirit of the Report of Lord
Crawford’s Committee. The responsibility for its exercise will devolve

solely upon the Governors and it is not the intention of the Postmaster
General to fetter them in this matter.

Lcditorial Opinion

Apart from the exclusion for a brief period of controversial
broadcasting, only three restrictions have been placed by
the Government upon the nature of the Corporation’s
programme output. They all remain in force at the present
time.

There is, first, the rule, laid down in 1927, that the BRC
must not express in broadcasts its own opinion on current
affairs or on matters of public policy. For the BBC to take
sides on a controversial issue would be contrary to its policy
of impartiality. For this reason, the fact that it is not
allowed to have what might be called an editorial opinion
represents no hardship or limitation of freedom. On
occasion, the Governors have thought fit to issue a state-
ment of their views on a matter of broadcasting policy, but
they have invariably left it to the BBC’s news departments to
decide whether or not such a statement ranked on its news
value for mention in a broadcast news bulletin as part of
the news of the day. Iixcept in its own field of broadcasting
policy, the Corporation has no views of its own on any
public issue.
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Anticipation of Parliamentary Debales

No other restrictions were placed on the BBC until 1955.
In July of that year, following a long series of discussions
between the BBC and the leaders of the main political
parties, the Postmaster General issued a formal notice to
the Corporation requiring:

(a) that the Corporation shall not, on any issue, arrange discussions
or ex-parte statements which are to be broadcast during a period of a
fortnight before the issue is debated in either House or while it is being
so debated;

(b) that when legislation is introduced in Parliament on any subject,
the Corporation shall not, on such subject, arrange broadcasts by any
Member of Parliament which are to be made during the period between
the introduction of the legislation and the time when it either receives
the Royal Assent or is previously withdrawn or dropped.

The object of this notice was to formalize the so-called
‘Fortnight Rule’, which the BBG had itself enforced for
several years past in agreement with the leaders of the
Parties and from which it desired to disengage itself.

A debate on this matter took place in the House of
Commons on 30 November 1955, when the House recorded
its view that it was in the interest of Parliament and the
nation to preserve the principle of some limitation to the
anticipation of Parliamentary debates by broadcasting. A
Select Committee was appointed to consider whether any
changes were desirable in the present methods of giving
effect to this principle. The Committee’s Report was
published on 22 June 1956. It contains a memorandum of
evidence by the BBC in which the case is argued in favour
of the abolition of any restrictive rule. At the time of
writing, the recommendations of the Committee were under
consideration by the Government.

Party Political Broadeasts in Wales

A further matter on which the Postmaster General issued a
formal notice to the Corporation arose from a proposal of
the Welsh National Broadcasting Council in favour of a
series of party political broadcasts in the Welsh Home
Service. Under the Charter of 1952, the policy and content

16



of programmes in the Welsh Home Service are within the
control of the Broadcasting Council for Wales, and the
Council’s proposal was therefore a matter in which the
Corporation itself had no jurisdiction. After consideration
of the proposal by the Government and the official Opposi-
tion, the Postmaster General in July 1955 required the
Corporation to refrain from sending any controversial party
political broadcasts on behalf of any political party, other
than the series of party political broadcasts arranged by the
Clorporation, in agreement with the leading political parties,
for broadcasting throughout the United Kingdom. The
Council’s desire to arrange such broadcasts exclusively
for Wales was precluded under this notice, which has
also the effect of precluding any similar broadcasts in Scot-
land.

Positive Obligations

The constitutional independence of the BBC in programme
matters has been examined above from the point of view
of what it may not do. In addition to the three standing
restrictions now in force, two positive obligations devolve on
the BBC.

Tirst, the BBC is required, in terms of the Licence, to
broadcast any announcement at the request of a Govern-
ment department. By long standing practice, such an-
nouncements have taken the form of police messages,
announcements about the outbreaks of animal diseases,
and the like, and they are arranged informally between the
Department concerned and the Newsroom of the BBC.
Any Government announcement of major importance
would find its place in the regular news bulletins as a matter
of news interest.

Secondly, the BBC is required to broadcast an impartial
account day by day, prepared by professional reporters,
of the proceedings in both Houses of the United Kingdom
Parliament. The object of this requirement is to ensure the
continuance of a practice initiated by the BBC hefore the
requirement was laid down.

17



Independence of the BBC

Subject to the requirements flowing from the Charter, as
described above, the Governors of the BBC have un-
divided responsibility for the conduct of the programmes.
They have, to guide them, the words used in the preamble
to the Royal Charter, where note is taken of the ‘wide-
spread interest . .. taken by Our Peoples in the broad-
casting services and . . . the great value of such services as
means of disseminating information, education and enter-
tainment’. The ‘great value’ of broadcasting has become
very widely recognized. Strong views are liable to be held
by private citizens, no less than by powerful interests, as to
what should or should not be broadcast in the way of in-
formation, education, and entertainment. It is the duty of
the Corporation to keep in touch with public opinion and to
weigh such representations as may be made to them. The
BBC makes a systematic study of the tastes and preferences
of its many audiences. It is aided by its system of advisory
bodies, and it pays careful attention to its many corre-
spondents among the public and to the views expressed in
Parliament, the Press, and elsewhere. Its decisions are its
own.

The Charters of the BBC

1927-36
First Charter granted after Parliamentary consideration of the Report
of Lord Crawford’s Committec of 1925, which followed an earlier
Report by a Committec under the chairmanship of Sir Frederick Svkes
(1923}

1937-46

Second Charter granted after Parliamentary consideration of the
Report of Lord Ullswater’s Committee of 1935. The new Charter
authorized the BBC to carry on the service “for the benefit of Our
dominions beyond the seas and territories under Our protection’. The
BBC was thus expressly charged with the duty of carrying on the Empire
Service, which it had initiated on its own responsibility in 1932. This
Charter also entrusted the BBC with television broadcasting in accord-
ancc with the recommendation of Lord Selsdon’s Television Committec
of 1934, which was endorsed by the Ullswater Committce. The first
high-definition Television Service started from the Alexandra Palace on
2 November 1936.

18



1947-51

Third Charter granted after Parliamentary consideration of the Govern-
ment’s White Paper on Broadcasting Policy, Cmd. 6852 of 1946. The
BBGC was authorized to provide broadcasting services for reception ‘in
other countrics and places’ outside the British Commonwealth; this
reflected the fact that the Empire Service in lnglish had developed into
a world service in many languages. The Corporation was required in
this Gharter to establish machincery for joint consultation with the stafl’
of the Corporation. The Charter was later extended from the end of
1951 to 30 June 1932,

July 1952-Junc 1962
Fourth Charter granted after Parliamentary consideration of the Report
of Lord Beveridge's Committee of 1949 and of the Government’s White
Papers Cind. 8291 of July 1951 (Mr. Attlee’s Administration) and Cmd.
8550 of May 1952 (Mr. Churchill's Administration). In the second of
these White FPapers, the Government said they had ‘come to the con-
clusion that in the expanding field of television provision should be made
to permit some element of competition’. The Licence which the BBC
acquired fron. the Postmaster General in terms of this Charter was,
accordingly, for the f{irst time described as a non-exclusive licence. The
Postmaster General issued a broadcasting licence, for television only, at a
later stage to the Independent Television Authority, which was set up
under the Television Act of 1954. In the White Paper on Television
Policy Cmd. goo3 of November 1953, the Government said that the
proposal that there should be competition with the BBC was in no way
a criticism of that body. It had been made clear throughout that the
BBC would continue to be the main instrument for broadcasting in
the United Kinsdom.

The BBC’s Gharter of 1952 provided for the cstablishment of National
Broadcasting Councils for Scotland and Walcs.

The National Broadcasting Councils

The Broaccasting Council for Scotland and the Broad-
casting Council for Wales are established by the BBC under
its Charter.

By constitution, the two Councils are intimately associ-
ated with the Corporation by virtue of the fact that the
Chairman of the Scottish Council is a Governor of the BBC
and is called the National Governor for Scotland and,
similarly, the Chairman of the Welsh Council is the BBC’s
National Governor for Wales.

Each Council consists of eight inembers who are selected
for appointment by the Corporation by a panel of the BBC’s
General Advisory Council nominated for the purpose by
the General Advisory Council. Five are selected after con-
sultation with representative cultural, religious, and other
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bodies in Scotland and Wales, as the case may be, and
three are selected as being representative of local authorities.
The members are appointed for periods not exceeding five
years.

The functions of the Councils are:

(a) the function of controlling the policy and content
of the programmes in the Scottish and Welsh Home
Services, respectively, and exercising such control
with full regard to the distinctive culture, interests
and tastes of the people of the countries concerned;

(&) such other functions in relation to the two Home
Services as the Corporation may devolve upon them;

(¢) the function of tendering advice to the Corpora-
tion on matters relating to the other broadcasting
services of the Corporation which affect the interests
of the people of the countries concerned.

The policy and content of the Scottish and Welsh Home
Services are thus a matter for the Councils and are not
within the normal jurisdiction of the Corporation. The
Councils are required, however, to fall in with the arrange-
ments of the Corporation so as to ensure that broadcasts
by the Queen, Ministerial broadcasts, party political broad-
casts, broadcasts of national importance or interest, and
broadcasts for schools are transmitted throughout the United
Kingdom. The Councils are also subject to:

such reservations and directions as may appear to the Corporation to ke
necessary from time to time for rcasons of finance or in the interest of due
co-ordination and coherent administration of the operations and affairs
of the Corporation.

Should the Government of Northern Ireland wish it, the
BBC would be required to set up a Broadcasting Council
for Northern Ireland, but no such wish has been conveyed
to the BBC. There is in Northern Ireland, and in each of
the English Regions of the BBC, a Regional Advisory
Council. The chairman of the BBC’s Advisory Council in
Northern Ireland is a Governor of the BBC and is called the
National Governor for Northern Ireland.
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SOME POINTS OF POLICY

An account is given in this section of some con-
stitutional issues in relation to the broadcasting
of programmes

Controversial Broadcasting

Froat 1923 to 1928 the BBC was not allowed to include any
matters of political, industrial, or religious controversy in its
programines (se¢ also page 15). When this ban on all forms of
controversial broadcasting was lifted, the BBC itself decided
‘to continue to exclude the discussion of certain subjects
likely to offend religious or moral susceptibilities’, and this
policy had the support of large sections of public opinion at
the time. The policy was not in fact interpreted in such a
way as to prevent the broadcasting of their religious and
philosophical views by eminent thinkers who were not Chris-
tians, and there were descriptive broadcasts about the great
non-Christian religions; but the policy did exclude overt
attacks on the Christian Faith, dircct criticism by Christians
of non-Christian philosophies of life, and the expression of
the views of some religious minorities.

Criticisra of this policy came from anti-Christian organiza-
tions, representatives of religious minorities, Christian and
non-Christian believers in liberal values, and from some
churchmen who believed that it was not in the best interests
of Christianity that it should seem to require a protected
status. In 1947 the Governors of the BBC decided to broaden
the policy on the following terms:

‘It is the view of the BBC that broadcasting has a responsibility to do
what it can to mcet the needs of the millions of people who are today
hungering after information on spiritual issues. The Corporation’s
highest duty in this, as in other fields, is towards the search for truth. The

‘Governors recognize that this must involve the broadcasting of conflicting
wiews; but they are of the opinion that affirmations of widely differing
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beliefs and of unbelief can be made constructively, and discussions con-
ducted on such a plane that the controversy, which is bound to be an
incidental to the primary purpose, shall not wound reasonable people or
transgress the bounds of courtesy and good taste. The BBC will exercise
its editorial responsibility to this end. Such a broadening of the policy
will be gradual and experimental. It must move within the climate of
public opinion. But the BBC secks the freest possible expression of serious
and responsible thought. All broadcasting in the field of religion,
philosophy, and ethics must be imbued with a deep seriousness and high
purpose, and truth must be sought in such a manner that it will be prized
and respected wherever it is found.” *

Since 1947 a number of experimental broadcasts have
been arranged, in which anti-Christian views have been
expressed, Christians and non-Christians have debated to-
gether and endeavoured to sort out and define the really
crucial issues, representatives of other living religions have
expounded their beliefs, and various religious minorities
have put their views before the public.

Political Broadcasting

Broadcasting on political issues began to be seriously
developed in 1928 when the BBG was made free to broad-
cast on controversial matters. The importance of broad-
casting as a medium for spreading political ideas and
knowledge among a widening public was soon recognized by
the parties. It proved difficult in the early years to sccure
agreement between them in the arrangement of balanced
broadcasts on political issues—the General Election of 1931
was an cxample. In 1935, when the record of the Corpora-
tion over its first ten years came under review by the Ulls-
water Committee, political broadcasting was established as
one of the important duties of the BBG. The Committec
paid a tribute to the BBC for its policy of holding the scales
even between the political partics, and its recommendations
were largely an endorsement of the BBC’s practice as it had
been built up in the early years. The Committee recom-
mended that there should be close co-operation and con-
sultation between the BBC and the authorized spokesmen of
the recognized political parties, but took care to point out
that they were far from implying that all broadcast treat-
ment of political questions should be controlled by the

* Radio Times, 15 March 1947.
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political party organizations. The conduct of political
broadcasting since 1936 has been based on the Ullswater
Committee’s recommendations.

The main lines of post-war policy with regard to politicat
broadcasting were established by an agreement reached in
1947 between the BBG, the Government, and the Opposi-
tion, and embodied in an Aide-Mémoire, which was sub-
sequently published in the Beveridge Committee’s Report.

Itis agreed that, in view of its national responsibilities, the
Government of the day should be able to use the wireless
from time to time to make pronouncements of a factual
nature, to explain legislation approved by Parliament, or to
appeal to the public to co-operate in national policies. These
are known as Ministerial broadcasts. Ministers making them
are under an obligation to be impartial, but provision is
made for the Opposition to seck permission to reply to a
Ministerial broadcast if the Opposition consider it to have
been controversial.

The agreement also provides for controversial broadcasts
by party spokesmen. Each vear, a limited number of broad-
casting periods is allocated for this purpose in consultation
with the main parties. Thesc arec known as Party Political
broadcasts. Subjects and speakers are chosen by the parties,
and any party may, if it wishes, use one or more of its quota
to reply to a previous broadcast. Tor the twelve months
beginning 1 April 1956 the allocation of Party Political
broadcasts was:

I'or the Government 4 sound and 4 television
For the Opposition 3 sound and 4 television
Tor the Liberal Party I sound and 1 television

There are occasions when the BBC itself wishes to invite
a member of the Government or Opposition to broadcast.

TFor many years past, the BBG has invited the Chancellor
of the Exchequer and a spokesman nominated by the
Opposition to broadcast on successive evenings in Budget
weck. Latterly, thesc Budget broadcasts have been given
separately in sound and television.

Over and above these relatively formal occasions, the
BBC frequently invites Members of Parliament, of both
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Houses, to take part in talks and round-table discussions on
political and controversial matters. It is recognized that the
appearance of an M.P. at the microphone or in front of the
television camera may inevitably carry with it a degree of
publicity for the party to which he belongs, irrespective of
whether the subject of the broadcast be political or non-
political. The BBC therefore takes steps to ensure, in the
interests of impartiality, that broadcasts by M.P.’s are
regulated so as to provide a fair balance between Govern-
ment and Opposition.

The arrangements for broadcasting during a General
Election are agreed between the main parties and the BBG
beforehand. Since the war the following practice has been
adopted:

(@) When a General Election is announced the BBC makes available a
certain number of periods for election broadcasts, in sound and television.
It is left to the parties to agree as to how the time shall be allocated
between them.

(5) The Government of the day customarily speaks first and last.

(¢) The claims of minority parties are considered after Nomination
Day, when any party nominating a requisite number of candidates is
offered the chance to broadcast. Any minority party which so qualifics
is allotted a shorter period at a less important time than those oftered in
the main serics.

(d) Three clear days, not counting Sunday, are left between the last
clection broadcast and Polling Day.

(¢) During the period between the Dissolution and Polling Day, the
BBC is careful to exclude from its programmes (apart from the election
broadcasts) anything which could fairly be considered likely to influence
electors in recording their votes.

This was the procedure that was followed for the General
Election of May 1955, when the agreed allocation of
Election broadcasts was:

Sound Television
Conservative Party 4 of 20 minutes 1 of 30 minutes
2 of 15 minutes
Labour Party 4 of 20 minutes 1 of 3o minutes
2 of 15 minutes
Liberal Party 1 of 20 minutes 1 of 15 minutes

No other party nominated the requisite number of candidates (30) to-
qualify for an Election broadcast.

The BBC has always looked to Parliament as a source of’
news, and all important debates are reported in the bulletins.
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Since October 1945 the news reports have been supple-
mented with the fuller account given in ‘Today in Parlia-
ment’, which is broadcast every evening in the Home Service
when Parliament is in session and repeated the following
morning in the Light Programme.

In addition to these daily factual reports, “The Week in
Westminster® is broadcast on Saturday evenings during the
session. In this, a member of one or the other House is
invited to the microphone to give a personal, but impartial,
narrative of what he has seen and heard of the week’s pro-
ceedings in Parliament. Thespeakers in thislong-established
series—it was first introduced in 192g—are selected by the
BBC. Hecre again, the choice of speakers is regulated so as
to ensure a proper balance between the parties.

Reports of Parliamentary proceedings as seen from Scot-
land, Wales, the Midlands, the North, and the West are
regularly given in the Regional Home Services concerned.
In Northern Ireland there is a regular report on the pro-
ceedings of the Northern Ireland Parliament.

The idea of broadcasting debates while they are taking
place has been mooted from time to time. This is a regular
practice in some countries, but the British Parliament has
always been steadfastly opposed to the suggestion.

It should be noted that certain other matters relating to
political broadcasting, including the question of the antici-
nation of Parliamentary debates (‘The Fortnight Rule’) and
the question of Party Political broadcasts for Wales, are
discussed on page 16.

Advertising in Programmes

Commercial advertisements may not be broadcast in any of
the BBC’s services. Like much else that is basic in the
BBC’s constitution, the policy of excluding advertisements
goes back to the first days of broadcasting by the British
Broadcasting Company. The Licence granted to the Com-
pany by the Postmaster General in 1923 contained a clause
to the effect that the Company must not ‘receive money or
other valuable consideration from any person in respect of
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the transmission of messages’. The intention of this clause
has been maintained, with some variation of wording, in all
subsequent licences and is embodied in Clause 14 of the
BBC’s current Licence and Agrecment with the Postmaster
General. The BBC is forbidden under this Clause to broad-
cast commercial advertisements or sponsored programmes.

It is clear from this that the BBC may not accept for
broadcasting matter that is paid for in anv form by an adver-
tiser. This means that the BBC’s whole output corresponds
with the editorial columns of a newspaper or magazine ;
unlike them, it has no separate spaces for advertisements.
This is quite a clear distinction and presents no difficulty.

But the problem does not end there. Editorial publicity
for people, things, and activities is inseparable from any
form of publishing, whether in print or in broadcasting.
For the BBC, such publicity needs to be regulated in a
sensible and consistent way so as to reconcile a policy of
‘no advertising’ with the abiding need to provide a full
service of news, comment, and information generally. The
shortest way of expressing the BBC’s policy in this matter is
to say that it seeks to avoid giving publicity to any individual
person or firm or organized interest except in so far as this
is necessary in providing effective and informative pro-
grammes under the Charter.
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BBC INCOME AND EXPENDITURE

The finances of the BBC are summarized here

Fome Services

T'or the operation of the Home Services the BBU receives
most of its revenue from a share of the income from the
issue of broadcast receiving licences. From the gross
licence income the Treasury retained £2,750,000 for 1955-6,
and the Post Office deducts ‘a sum equal to the expenses
incurred by the Postmaster General in relation to broad-
casting services swithin the British Islands’ (including the
cost of coliecting licence fees, investigating complaints of
electrical interference, and the cost of administration). This
was cstimated to amount to £1,700,000 for 1955-6 and
an adjustment cf the expenses for 1954-5, £83,912, was also
deducted.

Crediting £2 from the Combined Sound and Television
licences to the Television Service and apportioning the
Treasury and Post Office deductions pro rata, the incones
from licences can be summarized as follows:

1 Sound Television ‘ Total
‘ |
A T
Gross Licence Income ‘ 14,240,724 . 11,405,327 I 25,736,051
Less: Treasury Retention 1,521,678 | 1,228,920 2,750,000
Post Office Expenses |, 993.017 | 790,625 1,783,942

2,514,695 | 2,019,247 | 4,533.042

Nct Licence Income 11,726,02¢ ,476.080 i 1,202,10¢
] > / bl B
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Total income and expenditure for 1955-6 for the Home
Services can be summarized approximately as follows:

Sound Televisicn

L £

Income s £
11,726,029 9,476,050

Net Licence Income as above

\
I
|
\
Other Income, mainly from Publications

and Interest on Investments 978,850 353,377
Total Income } 12,704,879 | 9,829,457
Expenditure 1\
Revenve Expenditure
Programmes 5,953,965 3,065,515
Engincering 2,621,240 2,949,971
Other I 2,355,379 1,017,558

Depreciation and Special Contribution

to Staff Pension Scheme 451,498 366,202

Net Capital Expenditure 712,305 2,268,056
Income Tax 582,099 995,C00
Total Expenditure 12,676,486 | 10,682,302

Surplus or Deficiency (—) for the yecar
transferred to reserves 25,393 —852,845

External Services

The External Services, i.e. broadcasts intended primarily
for reception abroad, are financed by a Grant-in-Aid re-
ceived from the Treasury. For 1955-6 the Grant-in-Aid
receipts amounted to £5,322,000, of which £275,114 was
devoted to capital expenditure, the remainder of the grant
being required for the operation of the service.

Some further explanation of the revenue expenditure for
all three Services is given in ‘A Comparison of Programme
Service Costs’ on page 209. The balance sheet and state-
ments of accounts are on pages 175 to 19o.
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THE DOMESTIC BROADCASTING
SERVICES

The articles in this section describe the domestic
sound and television programme services

SOUND SERVIGES

Home Service

Tue Home Service is designed to appeal to all sections of the
population, not as a mass audience continuously listening
but to many different audiences with different needs, moods,
and interests: taken over all, it is a programme for ‘the whole
man’. It should present the best in the arts and the most
important in affairs at levels which do not demand special-
ized knowledge. Thus it broadcasts a great range of music,
from the established classics and the works of serious
modern composers to folk-songs and popular tunes played
by dance bands. Similarly in drama, the range of produc-
tion is from classic tragedies through serious contemporary
work to light comedy and thrillers and the dramatized serial
versions of popular and imaginative fiction. Outside broad-
casts take the listener to national occasions and sporting
events. The BBC’s educational programme for schools is
broadcast in the Home Service, and provision is made for
the entertainment of young listeners in Children’s Hour.
Regular programmoes are devoted to developments in science.
Religious broadcasting includes services from churches, and
programmes in forms deriving from the nature of the
medium. Talks and features examine human activities and
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problems of all kinds. In the planning of the whole week
there is a pattern, recognizable but not rigid, based on social
and listening habits. The daily fixed points are the seven
news bulletins, the five weather forecasts, and, when Parlia-
ment is in session, the nightly report of parliamentary pro-
ceedings.

In Scotland, Wales, Northern Ireland, the North of Eng-
land, the Midlands, and the West of England there are
different versions of the Home Service specially compiled for
listenersin those parts of the United Kingdom. Each of these
Regional Home Services is free to make a different selection
of the native and of the general and metropolitan, each
seeking to create in its programme a mixture of ideas and facts
and art—taken from the basic Home Service or from local
sources—which listeners will feel to be their mixture. This
working practice, which had been developed within the BBC,
was made statutory in the Charter of 1952, which formally
required the BBC to devolve upon the Controller of each Re-
gion ‘powers which will afford him a reasonable measure of
independence in respect of programmes’. In Scotland and
Wales National Broadcasting Councils are responsible for the
policy and content of the Scottisk and Welsh Home Services
{see page 19).

The basic Home Service makes provision for the local
affairs of the Home Counties and South-east England at
6.15 p.m. on weeckdays with local news from town and
country, together with special reports, interviews, outside
broadcasts, and recordings of developments and events in
this area.

The law of the land as expressed in the Charter defines the
broadcasting service as ‘disseminating information, educa-
tion, and entertainment’. There—and in Parliament’s in-
tention expressed over the years that broadcasting should
help towards an informed democracy and the good life—
are the aims of the Home Service.

Light Programme

The Light Programme has been in existence since July 1945.
Daily, many millions of people turn for entertainment and
information to a Light Programme schedule that aims at the
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utmost in variety, professional polish, and imaginative
range. Theough designed to entertain, the Light Programme
regards the world at large as the legitimate source of its
programme material.

Character and content of its daily schedule have changed
markedly over the years. The Light Programme has not
merely kept pace but has led the way to a more intelligent
and cnterprising use of broadcasting in the popular field
while always taking full account of fashions in taste and of
changes in the direction of the public’s interests.

The daily programme concentrates on the lighter aspect
of life; those who turn to 1,500 or 247 metres or 8g-1 Mc/s
VHF for their entertainment find a friendly and relaxed
form of presentation. Nevertheless, it is the Light Pro-
gramme’s aim to preserve jealously the highest standards
that can be achieved, whether in dance music, comedy,
drama, debate, or the reporting of sport.

Dance music, light music, and brass bands now all have
their well-established yearly festivals, which attract capacity
audicences to such places as the Royal Festival Hall and the
Royal Albert Hall. These events have arisen out of the Light
Programme’s insistence on quality of performance, encour-
agement to imaginative composers, and on ingenuity in
microphone presentation.

New writers are being attracted to write both for variety
shows and drama. In addition, Drama Department (col-
laborating with Talks) has broadcast Festivals of the works
of established and popular authors, among others J.B.
Priestley and Agatha Christie.

Outside broadcasting has been used not only to report and
underline the significance of historic moments, but also to
kecp the listener fully in touch with the ‘passing show’ of
contemporary life, both at home and abroad. Recently,
many departments have contributed to the Light Pro-
gramme’s special endeavour to project current British efforts
in the field of Antarctic and Pacific exploration.

The Light Programme is active in discovering how to ex-
tend and improve its coverage of events in matters which are
primarily the concern of the sound medium, and at times
when a vision service is not operating.
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Third Programme

The Third Programme, inaugurated in September 1946, is
designed for the listener of cultivated tastes and interests, and
while it offers many opportunities for study, it is a pro-
gramme for the educated rather than an educational pro-
gramme. Fifty-two per cent of the time is devoted to music,
fifteen per cent to drama, twenty per cent to talks, and thir-
teen per cent to feature programmes, poetry readings, and
so on. News bulletins and sports commentaries are not pro-
vided; nor are the popular forms of light entertainment.

There are no fixed points, and many programmes tend
to be longer than in the other services, because plays and
operas, for example, are generally presented unabridged;
moreover, writers and speakers are encouraged to deal with
their subjects comprehensively.

The absence of fixed points allows much greater flexibility
in programme planning than in the other services. Pro-
grammes appealing to minority audiences, such as recitals of
modern chamber music, can be placed in the Third Pro-
gramme at the best listening times, which in other services
must usually be reserved for programmes that are widely
popular. Many programmes are repeated ; most productions
of plays and feature programmes are given at least three times.

The Third Programme is international in character.
Many of the plays are translations of European drama; con-
certs and operas are often relayed direct from foreign coun-
tries; and there are frequent talks about cultural activities
and politics abroad.

TELEVISION SERVICE

In 1936 the BBC opened the world’s first public television
service. Today that service is available to a greater propor-
tion of the nation’s population than any other television
system. By the autumn of 1956 some ninety-seven per cent
of the population in the United Kingdom will be served by
the fourteen transmitters. By the end of 1957, when the
number of transmitters will have increased to seventeen, this
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coverage of population will have mounted to more than
ninety-seven per cent. Based on the present licence figures
(March 1956), itis cstimated that the full television audience
Is approaching sixtecen millions with each programme
watched on an average by 6,400,000 people. The BBC Tele-
vision Service transmits up to forty-ninc hours of programme
aweek, with extensions for outside broadcasts.® In the course
of a year the service broadcasts morc than 4,000 items.

The BBC has to answer the needs of the television audi-
ence in a single Programme. Within this restrictive frame-
work, where the demands of the many and of the few must
be met, the BBC seeks to fulfil its Charter obligations and to
achieve a proper balance in the content of its transmissions.

These transmissions are made up of studio productions,
outside broadcasts, films, and relays from the Continent of
Europe. The bulk of the productions come from four studios
at Lime Grove in Shepherds Bush, London, and from the
Television Theatre nearby. In October 1955 the BBC
secured the Laling film studios as the permanent home of the
television film department. The transfer of the film depart-
ment from Lime Grove to Ealing, which will be completed
in stages, began in January 1956. At Hammersmith the
Riverside film studios have been equipped as two additional
television studios. (For studios in the Regions see page 58.)

Administration of the Television Service is conducted
from the office wing of the Television Centre, Shepherds
Bush, about five hundred yards away from the studios. This
wing, with its 200 offices, is the first stage of a project which
was conceived by the BBC during the war and which had as
its aim the concentration of the service under one roof.
Government restrictions on capital expenditure, however,
delayed the advancement of the project. The second of the
three main stages of development provides for four television
studios and a main central administrative block. Work on
this stage is expected to be completed by mid-1g60.

In addition to its offices, the present wing of the Centre
also harbours the scenery and property stores, workrooms,
carpenters’ shops, and the large painting galleries of the

* Fifty hours a week is the maximum television transmitting time
permitted by the Postmaster General.
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Design Department. The Television Centre, as conceived,
will embrace studios which can be supplied direct from these
departments. Asmatters nowstand, properties, scenery, back-
cloths, and so on needed for television productions have to
be fed into the studios more than a quarter of a mile away
by a daily service from the Centre wing. Because of the de-
mands on studio space, rehearsals of productions have to
take place in halls and other centres scattered about London.

In terms of programmes, the Television Service continues
to increase its range. A significant and welcome feature of
the service is its ability to call upon the co-operation of men
and women of the highest distinction from the arts, science,
politics, the universities, the theatre, and the music hail. The
expanding physical range of the service finds expression in
the exchange of programmes with other countries and in the
BBC’s decision to establish a permanent television link with
the continent. Because the Television Service seeks to re-
{lect, and be a stimulus to, the life and leisure of the king-
dom as a whole, it pays close regard to contributions from
the regions. To this end, mobile camera units are based in
London, Scotland, Wales, the West of England, the North,
and the Midlands. These units are for the most part em-
ployed in contributions to the national network.

Beyond this, the BBC has a development plan which in-
cludes the establishment of an alternative television Pro-
gramme of its own and the introduction of colour television.
The introduction of a second Programme is essential if the
BBC is fully to achieve its aims and fulfil its Charter obliga-
tions. It was, however, announced by the Postmaster Gen-
eral in Februarv 1956 that the Government had deferred for
two vears a consideration of the allocation of wavelengths for
an additional television service (see page 114).

The BBC’s development plan also envisages the possibility
of some form of transmissions in colour, and experiments
arc well advanced (see page 136). The BBC has applied
itself to the principle that there should be maximum cover-
age of the nation in the supply of black-and-white television
pictures before the introduction of colour.



THE EXTERNAL SERVICES

The history of the External Services and their
organization arc described in this section

Ceneral Entent

In linglish and forty-three other languages, the BBCPs Fx-
ternal Services are heard throughout the world for about
cighty hours every day.® This is longer than the output of
all the domestic sound and television Services added to-
gether, and includes the transmission of some 48,000 news
bulletins and 50,000 talks (including Press reviews) in the
course of a year. Thirty-nine high-power short-wave trans-
mitters arc used, of which two, for relay purposes, are at
Tebrau in fohore. Recorded programmes are sent to many
parts of the world for transmission over local networks.

Crigin and History

The BBC )Hegan overseas broadcasts in 1932, when, on
its own initiative, it founded the Empire Service in English.
In 1938, to combat the growing propaganda of the Nazi-
Fascist .\xis, the BBG, at the request of the Government, in-
augurated services in Arabic, German, Italian, and French.
T'ransmissions in Spanish and Portuguese to Latin America
began in the same year. In 1939 services began in Spanish
and Portuguese for Europe, and in Afrikaans. Other lan-
guage broadcasts were added rapidly during the war, and
their effect on the occupied countries particularly is now a
matter of history.

* Details of transmissions appear on pages 206-20g.
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Atms and Purposes

These have been defined by the Director-General as:

“To state the truth with as much exactitude and sincerity as it is given
to human beings to achieve; to elucidate objectively the world situation
and the thoughts and actions of this country; and to build a closer under-
standing betwcen peoples by providing interest, information, and enter-
tainment, each in due measure according to the needs of the many
audiences.’

The news is given without concealment or distortion, and
British opinion is reflected in all its shades by the use of
news commentaries, the quoted editorials of leading news-
papers, and by the different points of view advanced by well-
known and representative speakers. Additionally, the pro-
grammes present British culture, institutions, and the
everyday life of the nation. Examples of these programmes
are given on pages 169-173.

Political Independence and Finance

The External Services are financed by a Grant-in-Aid voted
annually by Parliament. The languages and hours of broad-
casting are prescribed by the Government. Programme con-
tent, however, is entirely a BBC responsibility. Asa Govern-
ment White Paper on Broadcasting Policy (Cmd. 6852)
has said:

‘The Government intend that the Corporation should remain in-
dcpendent in the preparation of prograrunes for overscas audiences,
though it should obtain from the Goverminent department concerned
such information about conditions in these countries and the policies of

H.M. Government(s) towards thcm as will pcrmnt it to plan the pro-
grammes in the national interest.’

Organization

Under the Director of External Broadcasting, who is a
member of the Board of Management, are the two Control-
lers in charge of the Overseas Services and the European
Services. Within these two main groups are the various
regional divisions described in the following pages. Com-
mon to both groups is the External Services News Depart-
ment which prepares all the news broadcasts.

Nationals of the country concerned work with British
colleagues in each language section. Sub-editors and trans-
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lators prepare news bulletins adapted for the respective
audiences from material provided by the Central News
Desk, and talks, features, and other programmes may be
written centrally or by assistants in the language sections.

The Monitoring Service, which intercepts and reports
foreign broadcasts, constitutes an integral part of the Ex-
ternal Broadcasting organization. A description of its
activities will be found on page 46.

The OVERSEAS SERVICES, directed to the countries
outside Lurope, comprise the General Overseas Service,
with its world-wide audience of English-speaking listeners,
and a number of regional services in English and twenty-
two other languages. The General Overseas Service pays special
attention to its audiences in the Commonwealth, to British
Forces, and to British communities overseas. For twenty-
one hours every day it gives a complete programme ser-
vice, including news bulletins, talks and discussions, music,
light entertainment, religious services, and sport. Much
of its entertainment material is selected from the BBC’s
domestic services. For talks, discussions, and feature pro-
grammes, however, it can turn also to an Overseas Talks
and Teatures Department which originates programmes in
these categories, mainly on current events, suited to its
special needs. Particular attention is paid to matters of
Commonwealth interest and to the links binding Britain to
English-speaking peoples throughout the world. *

Most of the regional Services, in varying degrees, also
serve the Commonwealth. The Colonial Service, in parti-
cular, broadcasting mainly in English, supplements the
General Overseas Service by providing certain Colonial
territories with programmes more closely designed to appeal
to the special interests of their inhabitants. The main areas
thus served are British West Africa and the West Indies.
Regular but less frequent programmes are broadcast to
Malta (in Maltese), Fast Africa, Mauritius (in French), and
the I'alkland Tslands.

* Sce also Sclect Lists of Broadcasts, pages 139-174.
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Great importance is attached to the rebroadcasting of the
Overseas Services by the broadcasting organizations of the
countries to which they are addressed.® This is especially
valuable where a highly-developed national broadcasting
service leaves its listeners with comparatively little need to
make the effort to tune direct to the BBC or any other ex-
traneous service. Such broadly is the position in Canada, the
U.S.A., Australia, South Africa, and New Zealand. Accord-
ingly, the North American Service produces specially ‘tailored’
programmes to be rebroadcast by American and Canadian
stations and networks. The Pacific Service, likewise, provides
programmes for Australia and New Zealand. Programmes
of this kind may be conveyed to the rebroadcaster either by
short-wave transmission or as recordings by sea or airmail.

In addition, in the South African Service there are special
programmes in English for listeners in South Africa and a
daily news bulletin and news commentary in Afrikaans.

The Overseas output in English also includes London
Calling Asia, a daily programme addressed to English-
speaking Asians, which seeks to give its audience a wide view
of British thought with particular emphasis on matters
affecting Asian countries.

The largest of the regional Services in foreign languages is
the Eastern Service, for Arab countries, Ceylon, India, Persia,
Israel, and Pakistan, using nine different languages of
which the principal is Arabic. There is a wide and varied
output of programmes, in which topical and political sub-
jects are of special importance and literature and the arts
are prominent. The Far Eastern Service, for South and South-
East Asia and the Far East, broadcasts in eight languages,
including English, and is extensively rebroadcast, notably
in Japan. Its programmes, together with some from the
Eastern Service, gain signal strength throughout these
areas by being relayed by the BBC’s Far Eastern Station.
News bulletins, topical talks on Asian and international
affairs, and features about many sides of British life, form
the basis of the programmes.

Finally, in the Latin American Service, programnmes in
Spanish and Portuguese, including news, commentaries,

* List of regular rebroadcasts, page 44.
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short fcatures, music, and magazine programmes, are
broadcast to the twenty-two republics of Latin America.

The EUROPEAN SERVICES consist of six regiona
services—IWest European (France and Holland), South Furo-
pean (Spain, Portugal, Italy, Greece, Turkey), Scandinavian
{Denmark, Sweden, Norway, and Finland), Central Euro-
pean (Czechoslovakia, Hungary, Poland), East European
(Soviet Union, Rumania, Bulgaria, Yugoslavia, Albania),
German (Germany and Austria). Inaddition there is an Eng-
lish Service directed to the whole of Europe. Two central
departments supply material for broadcasting to the regional
services—the European Talks Department and the Euro-
pean Productions Department. The first circulates talks to
all language sections, mainly on topical affairs, written either
by stalf writers or commissioned {rom outside experts. The
sccond circulates documentary features, a large proportion
of them about life and conditions in Britain, but also cover-
ing domestic and world politics. The combination of central
supply departments and regional programme heads ensures
that the complicated operation of broadcasting in twenty-
three European languages remains unified in that ‘the voice’
in all the broadcasts is recognizably the same while ‘the local
accents’ vary according to the interests, susceptibilities, and
political conditions of the particular audience.

The broadcasts to Europe fall into two groups—those 1o
East and Central Europe, and those to Western Europe.
Beyond the Iron Curtain the audience is in many ways
similar to the BBC’s wartime audience. There is the same
urge to listen, since, like the régimes of Hitler and Musso-
lini in their day, a Communist-controlled information ser-
vice suppresses and distorts the truth and thereby creates a
desire for straight news and for comment which clarifies
issues and puts them into perspective; this is what the BBC
provides. Jamnming by the Communist authorities is more
efficient than the wartime efforts of the Germans and
Ttalians, but except in certain centres of population where
local jammers are used, it is not completely effective, and
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there is evidence that over very wide areas the BBC broad-
casts can be clearly heard. Furthermore, as wartime ex-
perience showed, jamming increases the listener’s curiosity
and sharpens his endeavours to find out what it is that his
rulers are so determined he shall not hear.

Broadcasting to Western Europe presents different prob-
lems. One of the most important is the difficulty of vecep-
tion owing to the overcrowding of the wavebands; and there
is not the same incentive to listen to a foreign station when
the local press and radio provide a more or less untainted
source of information. The BBC European Service secures
its very substantial audience in Western Europe, estimated
at a total of roughly three to four million regular listeners,
primarily by providing a service of world news that is both
accurate and speedy, and stands comparison with that of
any of the national radiocs on the Continent. (Pressreviews
and short comments putting the British point of view on
current events complement the news service.) Programmes
are, moreover, devised for specialized audiences, such as
farmers and trade unionists; these are broadcast at the same
time cach week and build up a body of regular listeners.
Every eflort is also made to arrange exchange programmes
withcontinental networks, in particularinternational quizzes,
and to secure relays of these and other programmes by the
domestic services of the countrics concerned. The continued
and growing success of English by Radio means that there
is a steady recruiting of listeners to the Eurorean Service
programmes in English.

Sound Transcription Service

The BBC continues to supply nearly seven hundred differ-
ent English programmes a year to broadcasting organiza-
tions in all parts of the world. These programmes reflect the
whole range of the BBC output but are specially selected to
meet the needs of overseas broadcasting organizations. In
addition, a small number of programmes are provided in
other languages, including German, Greek, Italian, and
Portuguese. Some programmes in Arabic will be available
from the end of 1936.
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Bioadeasting Stations in the Following Countries Receive the English

Antigua
Australia
Austria
Bahamas
Barbados
Bermuda

Rritish Guiana
British Honduras
jurtma

Clanada

Cevlon

Cluragao

Cyprus
Fthiopia
Falkland Islands
Fiji

Germany

Gilbertand Ellice Islands

Cold Coast
Greece
Hong Kong
India

Ttaly

Transcription Output

Jamaica
Japan
Jordan
Kenya
Lebanon
Leeward Isles
Malaya
Malta
Mauritius
New Zealand
Nigeria
North Bornea
Northern Rhodesia
Norway
Pakistan
Panama
Portugal
Portugucese East Africa
Puerto Rico
Saigon
Sarawak
Seychelles
Sicrra Leone

Solomon Islcs
Somaliland
South Africa
Southern Rhodesta
Sudan
Switzerland
Tanganyika
Trinidad
Turkey
Uganda

U.S.AL
Windward Islcs

British Forces Stations
Aden

Benghazi

Cyprus

East Africa
Germany

Gibraltar

Japan

Malta

Tripoli

For Transcription Service sce also pages 193 and 172,
1 8 3 73

Television Tramscription Unit

In the absence, up to g1 March 1956, of Government sup-
port for television transcriptions, the Corporation has con-
tinued to maintain the small unit established in December
1952, to distribute abroad films made by the BBC Television
Service and telerecordings of BBC television programmes.
There is a stcady demand for these programmes from over-
seas television organizations.

Some provision for television transcriptions has been
made in the Grant-in-Aid funds allocated by the Govern-
ment for the financial year 1956-7. This, it is hoped, will
cnable the BBC to begin production of short films specially
designed for overseas showing (see page 134).

English by Radio

English by Radio lessons, in thirty-five languages, reach an
audicnce of several millions by direct transmission from
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London, by relays, and by transcription recordings. In ad-
dition to the bilingual series for beginners, advanced lessons
entirely in English are broadcast from London to Europe
and to the nearer countries of Asia and Africa six times daily.

Gramophone records of the principal courses are now on
sale to the general public in most parts of the world.

English by Radio lessons, broadcast from London and/or
from stations overseas, are prepared by the BBC with ex-
planations in the following languages:

Arabic Flemish Maltese Slovene
Bulgarian French Norwegian Spanish
Burmese German Persian Tamil
Cantonese Greck Portuguese Thai

Czech Indonesian/Malay Rumanian Turkish
Danish Ttalian Serbo-Croat Urdu
Dutch Kuovii Sinhalese Victnamese
Finnisk Malay

Additionally transcription recordings of the English texts
are currently used by stations overseas with explanations
added locally in the following languages in which the BBC
has no direct service from London:

Ambharic Cypriot Greek Greenlandic Hausa  Lugancaa
(Sce page 133.)

External Services Liaison

The wide scope of the BBC’s activities involves a consider-
able amount of business with other broadcasting organiza-
tions all over the world, and it is through the External Ser-
vices Liaison Department that this business is co-ordinated
and centralized. The department acts on hchalf of the
whole Corporation in this respect and deals with both
sound broadcasting and television matters.

There is a two-way traffic of assistance and information
between the BBC and its overseas contacts which in any
given year is very extensive in both directions. A great
many programme contributions from abroad are used by
the BBC in both its Domestic and External Services, and
the Liaison Department obtains prompt and generous help
from all its contacts abroad in making arrangements for as
many as two thousand recordings and three thousand five
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hundred incoming relays a year. In return, the department
handles an equally large number of requests from abroad
cach year, involving facilities in the United Kingdom for
some three thousand studio sessions and recordings or line
transmissions of outgoing programme material. A {ull-scale
programme information service by air letier and cable goes
to about thirty-five overseas broadcasting organizations
which regularly relay the BBC. In addition, a constant
flow of enquiries—often intricate questions of policy or
Eroadcasting technique—is dealt with by the department.

‘The External Services Liaison Department is responsible
for ithe Corporation’s dealings with all overseas broadcast-
ing organizations, and for the continuance of cordial and
efiicient relations with them; it provides the single channel
for such traffic, the value of which in so large an organiza-
tion as the BBU has proved itself over the years.

Co-operation with the Colonies

With most of the forty-five broadcasting organizations in the
Clolonies the BBC has especially close ties. It has contributed
to their development in a number of ways: for example, by
allowing irs staff to visit Colonies and advise their Govern-
ments, by scconding members of its staff to Colonial broad-
casting organizations—some thirty are at present serving
overseas in this way—and by training the staff of those
organizations who come to England in a steady stream to
gain expcrience.

Offices Overseas

Offices for BBU representatives are in Cairo, New Delhi, New

York, Ottawa, Paris, Sydney, and Toronto (see page 245). The
main function of these oflices is to encourage local interest
im the BBC and in particular in the broadcasts specially
directed to those parts of the world; and to provide the
BBC with advice and help concerning programmes whether
for home listeners about that area or for overseas listeners
in that area. They are also responsible for promoting
good relations with the local broadcasting organizations
and for keeping the BBC informed about local broadcasting
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and other developments of interest, working closely with
the BB(?s Liaison Department in these matters. They are
concerned with the whole field of sound broadcasting and,
where appropriate, television.

REGULAR REBROADCASTS OF BBC TRANSMISSIONS
(The rebroadcasts of the services are daily unless otherwise stated,

AUSTRALIA  Australian Broadcasting Commission Gencral Overscas Service,
Pacific Service
Radio Australia General Overseas Service, Pacific Service
Commercial Stations General Overseas Service
AUSTRIA Austrian Service (occasionally)
BaHAMAs General Overseas Service
BarRBaDOs General Overseas Service, Colonial Service
BELGIUM French Service (occasionally)
srITISH GUIaNA General Overscas Service
BRITISII IONDURAS General Overseas Service, Golonial Service (occasion-
ally)
caNapa North American Service in English and French
cevLoN Gencral Overseas Service, Eastern Service in Tamil and
Sinhalese
FALKLAND ISLANDs General Overseas Service, Golonial Service
Fi1 General Overseas Service, Pacific Service
GerataNy (wEsT) German Service (average of twelve items a month}
GoLD coasT General Overseas Service, Golonial Service
1oxa konG General Overseas Service, Far Eastern Service in Kuoyvii and
Cantonese, London Calling Asia
1sRAEL Hebrew Service (two or three times a week)
rary Italian Service
jamaica General Overscas Service, Colonial Service
JAPAN  Broadcasting Corporation of Fapan (N.H.K.) General Overseas
Service, Far ‘Eastern Service in Japanese (average of ten items a
month)
Radio Tokyo General Overseas Service, Far Eastern Service in
Japancse and English (average of seven items a month
kEnva General Overscas Service, Colonial Service
Lineria General Overseas Scrvice (six days a week)
maLava General Overseas Service, Eastern Service in Tamil, Far
Eastern Service in Malay, London Calling Asia
varLTta General Overseas Service, Colonial Service in Maltese
yvavrrTivs Golonial Service (once a month)
NEW GUINEA Pacific Service (five days a weck)
~Ew zeEALanD General Overseas Service, Pacific Service
niGeria General Overseas Service, Colonial Service
NORTHERN RHODEsIA General Overseas Service
PORTUGAL Portugucse Service (occasionally)
saar German Service (weekly)
sarawak Far Eastern Service in English, Malay, and Kuovt, London
Calling Asia
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evcueLLes General Overseas Service (six days a week)

IERRA LEONE Genceral Overscas Service, Colonial Service

NGaPoRE General Overseas Service, Far Lastern Service in Malay
(three days a week)

outi ArricA Christmas programmes and major sporting cvents

OUTHERN RHODESIA General Overseas Service, Regional Service

wiTZERLAND General Overseas Service, Irench Service

'aNGaNvika (General Overseas Service

'ANGIERS French and Spanish Services

riNiDAD General Overseas Service, Colonial Scrvice

‘GaNDA General Overseas Service, Colonial Service

"s.A. North Amecrican Service

VINDWARD 1sLANDs General Overscas Service, Colonial Service

anzmar General Overseas Service

RITISH FORCES STATIONS
Aden, Benghazi, Cyprus, East dfrica, Germany,y General Overseas
Gibraltar, Japan, Korea, Tripoli. i Service

BC FAR EASTERN STATION Gencral Overseas Service, Eastern Service in
Bengali, Hindi, Tamil, Urdu, Far Eastern Service in English,
Burmese, Cantonese, Indoncsian, Japanese, Kuoyl, Thai, Viet-
namese, London Calling Asia

ATIN AMERICA The Latin American Service in Spanish is rebroadcast
regularly by stations in Bolivia, Chile, Golombia, Dominican Re-
public, Ecuador, and Mexico; occasionally by a station in Peru.

The Latin American Service in Portuguese is rebroadcast by a number
of stations in Brazil.

xternal Broadcasting Audience Research

"he External Services of the BBC use a number of the re-
zarch methods in current use to assess the size, nature, and
astes of their audiences. Sampling surveys—carried out in
ve or six different countries each year—have been used to
1easure the size of the audience and to provide information
bout the listening conditions and habits of the population.
Jdstencr panels have been established to obtain programme
zaction and information about reception conditions. There
re more than twenty panels in operation, covering many
arts of the world. From time to time questionnaires are
sed to get reaction where panels are not available, or for a
ider range of opinion on general programme questions.
astener Groups, listener competitions inviting criticism of
utput, and analysis of letters, all help to fill in the picture
f the audience and its tastes. Visitors to Britain frequently
dd their comments.
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Meonitoring Service

The technique of intercepting and reporting foreign broac-
casts has progressively developed since the BBC, in co-
operation with the then embryo Ministry of Information,
started a listening unit in August 1939, in the justified an-
ticipation that many of the more normal news channels
would soon disappear. The cxperience gained during and
after the war amply confirmed the valuec of monitoring as
a rapid and often unique source of information, and most
Governments and broadcasting organizations throughout
the world have since found it essential to maintain somc
parallel form of service.

As a result of long experience in this field, the BBC Moni-
toring Service is able to adjust its listening operations eco-
nomically and efficiently to meet the constantly expanding
velume of foreign broadcasting. In this continuing and
complex task the Service works in close co-operation with its
American counterpart, which under a reciprocal agree-
ment provides monitored material from the Iar East and
other areas inaudible in this country.

The BBC Monitoring Service, which is situated at Cavers-
ham Park near Reading, consists of three main departments
—the Reception Unit, which is responsible for the basic
operation of monitoring and transcription, and the News
Bureau and Reports Department, which select and edit the
transcribed material for the numerous official and other
recipients of the service. The necessary technical facilities,
including the operation of a separate receiving station where
broadcasts are intercepted and fed to the monitors by land
line, arc provided by a section of the BBC Engineering
Division.

The Reception Unit’s monitors, in their specialized task of
covering broadcasts {rom more than forty countries in more
than thirty languages, work according to agreed schedules
which are regularly reviewed and adjusted to meet inter-
national developments and the frequent changes in foreign
broadcasting programmes. In particular, the schedules are
hased upon the requirements of government departments
and the BBC News and Programme Services, with which
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continuous liaison is maintained. A high degree of linguistic
and translating ability is naturally required from the in-
dividual monitor, who, subject to general directives, is ex-
pected to exercise judgment in the primary selection of
material for the output departments.

To ensure the highest degree of accuracy, both in trans-
lationand transcription, voice broadcastsare recorded so that
the monitor can play back the recording. All recordings
are retained for a limited period, while certain recordings of
important broadcasts and related transcripts and published
documents are kept for reference in the permanent archives.

From the considerable total intake, the News Bureau,
which like the Reception Unit maintains a twenty-four-
hour service, selects and processes news and other items of
urgent information for transmission by tcleprinter to the
news departments of the BBC’s Home and External Services
and to the F'ureign Office. Part of this service is also supplied
to certain news agencies on a subscription basis.

The Reports Department produces a number of publica-
tions, appearing daily or at less frequent intervals. Together
they give the main trends and new points of interest of each
day’s broadcasting in concise form and, at greater length,
tlie texts of important broadcasts and various types of de-
tailed information of interest to Government departments
and those concerned with specialized aspects of foreign,
political, and economic developments. While prepared
primarily for the use of Government departments, these ve-
ports are also available to subscribers.

The main commitment of the Monitoring Service is the
reporting of major events, official statements, and comment
from the U.S.5.R. and other Communist countries. In this
broadcasting has proved to be the first and often the only
source of such information. Broadcasts from other parts of the
world provide a continuous picture of reactions to the shift-
ing international scene, and often give the first news of inter-
national political crises or contain material directly alTecting
British interests.
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ENGINEERING

This section describes the work and responsibili-
ties of the Engineering Departments

TaE responsibilities of the Engineering Division, which
employs a staff of nearly 3,000 (some 3,000 are tech-
nical engineering staff) fall broadly into two categories.
The Operations and Maintenance Department is respon-
sible for the day-to-day running of the sound and tele-
vision services and for the receiving installations at the
Caversham Monitoring Station, while the Specialist Depart-
ments provide the necessary buildings and plant, recruit
and train staff and carry cut research and deveclopment.

Operations and Maintenance Department

The scale and importance of the work carried out by the
various branches of the Operations and Maintenance
Department can bc gauged from the facts and figures given
on later pages (transmitting stations, pp. 50, 191-3; studios,
pp- 57, 191). A summary of the work of the individual
departments follows.

The LINES DEPARTMENT. External lines used by the BBC for
sound broadcasting, television, and for intercommunication
purposes are supplied by the Post Office. The Lines De-
partment edits the technical requirements of all other BBT
departments for line services, plans supply so that minimum
cost is incurred, and services thesc lines so that the Corpora-
tion obtains the maximum return for its outlay. After tech-
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nical requirements have been agreed, the Finance Section
of the Department negotiates contracts with the Post Office,
and with the technical scctions agrees completion dates
which fix the rental periods.

While the Post Office engincers are responsible for all
external rnaintenance, BBG engineers co-operate with them
in setting up the vision and sound programme circuits to
the high standard demandcd by the Corporation. Per-
mancnt lines, which conncct together BBG studio centres
and transmitting stations, are rcgularly tested to ensure
that the technical characteristics specified by the Lines De-
partment are maintained. The standards aimed at arc at
lcast equal to those laid down by the GCIF (The Inter-
national Tclephone Consultative Committee).

An important part of the department’s work involves
making arrangements for high-grade music channels {when
they are not in use for programmes) to be used for communi-
cation between BBC premiscs. As many as three telephone
and three telegraph circuits can be obtained from two such
music lines. ‘Temporary circuits used for outside broadcasts,
both television and sound, arc provided by the Post Office
as and when required, for periods usually of only a few days.
Sound circuits have to be equalized in frequency character-
istic, checked for noise, and, if repeatered by the Post Office,
for overload. A simple specification for their usc is then
1ssued.

Where necessary, it is possible to use narrow-band specch
lines for fairly high-quality sound transmissions by using the
split band technique in which the low frequencies of pro-
grammes are transmitted over one line, and the high fre-
quencics, modulated to a low {requency, are passed over a
sccond line, the whole being re-assembled at the terminal
point. By such mecans, outside broadcasts can be taken
from the Shetlands and Channel Islands, for instance. The
equipments arc installed and operated by the Lines De-
partment.

Circuits for television broadcasting are similar in basic
treatment to sound circuits, but, owing to the much greater
complexity of the transmitted information and variety of
types of circuits used, this work is much more involved; it
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is carried out with the aid of special test signals which, when
displayed on a cathode-ray oscilloscope, provide the re-
quired information about the transmission characteristics of
the circuit under test.

In addition to the testing of temporary and permanent
vision circuits, Lines Department staff operate and maintain
the television switching centres located in various parts
of the country. The main permancnt vision network is
channelled through these switching centres; they act as
collecting points for all television cutside broadcasts and
also for all regional television studios, feeding the pro-
grammes at the appropriate times to the proper destina-
tions. As the vision contribution network can carry signals
from only one service at a time, and one programme may
include contributions from several outside broadcast points,
it is often necessary to carry out network switching opera-
tions during the programmes. These operations are carricd
out either to a prepared schedule or on a sound cue;
in such cases the sound components of the various contri-
butions are routed and switched simultaneously with the
vision.

The TRANSMITTER DEPARTMENT is respomnsible for the opera-
tion and maintenance of all transmitting stations. For lis-
teners and viewers in the United Kingdom there are seventy-
threc main transmitters and thirty-two reserve transmitters
at forty-ninc transmitting stations radiating the Home,
Light, and Third Programmes on low, medium, and very
high frequencies and fourteen television transmitting
stations at which are installed a total of fifty-four main
and reserve vision and sound transmitters. For External
Broadcasting therc arc thirty-nine high-power high-fre-
quency transmitters in the United Kingdom and at Tebrau,
in Johore, for the operation and maintenance of which the
Transmitter Department is also responsible. The depart-
ment is responsible for maintaining the carrier frequencies
of all BBC transmitters within the International Tolerance
applicable to the Service concerned, and where nccessary
to the more stringent tolerances needed for medium-
frequency transmitter synchronization and for the standard
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frequency transmissions on low and high frequencies pro-
vided by the BBC for scientific purposes.

Another aspect of the department’s work is the finding of
suitable sites in arecas where new transmitting stations are
to be built, and the carrying out of preliminary negotiations
with Ministerial and local officials and other interestec
parties.

The supply to all BBC centres of valves, camera tubes, and
similar consumable itcms is undertaken by VALVE secTiox.
This section is responsible for maintaining adequate stocks
of these to mecet the demands of Transmitting Stations,
Studio Centres, and O.B. Units of both sound and tele-
vision. Tae range of items varies between valves costing
nearly £1,000 cach and weighing nearly three-quarters of a
cwt., to devices, costing only a few shillings, which arc not
much larger than a match. Their quality is constantly
checked ir. fully equipped laboratories, and by the analysis
of rcports from user departments. Many items, such as
camera tubes, require special transport and handline ar-
rangements for which Valve Section is responsiblc.

THE RECORDING DEPARTMENT. Sound recording has become
an essential facility both in progranune planning and in pro-
gramme production, and fifty per cent of all programmes
transmitted in the Domestic and Overseas Services now
make some use of this technique. The Recording Depart-
ment is responsible for the distribution, maintenance, and
operation of the wide range of sound recording equipment
needed to maintain this service in the London, Regional, and
Overseas centres.

Both disk and magnctic tape systems are in current use,
but the eimvhasis is now on tape.

During 1956 the major part of a scheme designed to
provide increased tape recording and editing facilitics was
implemented. To make the maximum use of the availalle
man-power, the earlier system of individually manned re-
cording channcls was in some areas replaced by the installa-
tion of groups of recording and reproducing machines in
large centralized rooms; the machines are started and
stopped by remote control from the originating studio in the
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case of a recording or from a continuity suite in the case of
reproductions.

Additional editing facilities have been necessitated by the
increasing tendency to build up programmes from actuality
material recorded outside the studio centres, and by the
pre-recording of unscripted discussions and audience per-
formances where the programme is subsequently edited for
reasons of timing and production.

Mobile Recording plays an important part in programme
planning, and a fleet of cars carrying recording equipment
capable of a high standard of performance is maintained
in London and the main regional centres for this purpose.
Small self-contained battery-powered tape recorders carried
and operated by programme stafl are often used to gather
actuality material. These ‘midget’ recorders have made it
possible to obtain recordings in situations that preclude the
use of heavier equipment and trailing cables.

A further development during 1956 was the introduction
of ‘fine groove’ long-playing disk recording equipment.
This technique combines a high technical performance with
small storage space; for these reasons it will be used mainly
for ‘archive’ recordings stored in the Permanent Library and
for the Transcription Service which annually distributes
50,000 recordings of BBG programmes to overseas broad-
casting organizations.

An idea of the scope of Recording Department activities
can be obtained from the following statistics for 1955:

Total transmission hours from BBGC recordings 20,711
{of which 11,798 hours (57 per cent) were on
tape and 8,913 hours (43 per cent) were
on disk)

Note: During the last five months of 1955 tape accounted for 70 per cent of the
total.

Number of disks recorded 127,866
Mileage covered by Mobile Recording Cars 330,000

Specialist Departments

The function of the RESEARCH DEPARTMENT is to conduct
fundamental investigations into the problems of sound and
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television broadcasting and to provide information and
guidance on technical matters within the Corporation.

The work of the department covers a very wide field. It
is concerned with many subjects relating to the future de-
velopment of broadcasting, such as, for example, the im-
provement of studio acoustics and of the recording of both
sound and tclevision programmes. A major item of work,
still in progress, is the investigation of systems of colour tele-
vision which might eventually be suitable for use by the
Corporation. The department also undertakes the design of
improved microphones, whilst, at the other end of the broad-
casting chain, it provides the technical information on which
the construction of transmitting aerials for both television
and frequency modulated sound broadcasting is based. The
siting of new transmitting stations and the planning of the
distribution systems of which they form part is very largely
determined as the result of measurements and calculations
undertaken by the Research Department.

The DESIGNS DEPARTMENT is cngaged on development work
which has a specific application to broadcasting. When the
Operations and Maintenance Department, working in close
touch with the programme side, finds a need for a new type
of equipment, Designs Department undertakes the design
work itself or guides a manufacturer in the production of the
required apparatus to ensure that the performance specifica-
tion is met in the most cconomical manner. In view of the
rapid development of the television medium the department
is constantly putting forward new ideas and designs of
equipment in anticipation of future nceds. Much of the
apparatus used by the BBC is designed in this department.

The PLANNING AXND INSTALLATION DEPARTMENT iS respon-
sible for the technical planning, equipping, and commission-
ing of'sound and television studios, outside broadcast bases,
television transmitters, and sound broadcasting transmitters.
It also handies general clectrical engineering work, such as
lighting and electrical heating, stand-by generating plant,
ctc. Animportant part of the department’s work is the pre-
paration of specifications and cost estimates with the subse-
quent handling of contract procedure and technical liaison
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with manufacturers. The department consists mainly of
professional specialist engineers.

The BUILDING DEPARTMENT is responsible for all structural
and civil engineering work, and has to interpret require-
ments for transmitting stations, studios, officcs, and other
premises, and to provide an economic solution to the
problems of relating technical and other needs to aesthetic
considerations and site conditions.

The department prepares plans, elevations, and specifica-
tions for building, and spccifications for associated services
sach as lifts, heating, and ventilating systems, etc., and
arranges and supervises contracts for carrying out the work.
Outside professional advice and assistance js engaged where
works are of a size and importance likely to attract wide
public intcrest, and the advice of the Corporation’s Con-
sulting Civil Engincer is available in all cascs.

The department also prepares specifications for high
masts and towers, and arranges contracts for their supply
and ercction. Maintenance and repair of these buildings,
services, and masts are also among the responsibilities of
Building Department.

The EQUIPMENT DEPARTMENT is responsible for the supply
of much of the Engineering Division’s cquipment, exceptions
being heavy transmitter plant and television camera and
control equipment. The greater part of the equipment is
manufactured by outside firms, but, where urgency is the
keynote or only a small number of items is required, the con-
struction is undcrtaken in Equipment Dcpartment, whose
workshops are also used for routine maintenance and repair
work. The department maintains a test room through
which new or repaired equipment passes before it is issued.

This department is also responsible for the operation of
the transport fleet, which numbers amongst its 485 vchicles
many specially equipped for the Sound and Televisior
Services.

The ENGINEERING ESTABLISHMENT DEPARTMENT administer:
the staff in the Engineering Division. It recruits new en-
gineers and technical assistants, decides in conjunction it}
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the departinent concerned who shall fill posts that become
vacant, anc. generally keeps an eye on the progress, welfare,
and working conditions of all staff in the Division.

Three departments—Engineering Information Depart-
ment, Engineering Secretariat, and Engincering Trainine
Departmen:—form the ¥ngineering Services Group.

The ENGINIERING INFORMATION DEPARTMENT, as its name
implies, is concerned with the dissemination of engineering
information, and in this capacity it is responsible for writing
or editing all technical publicity and pamphlets, dealing
with listencrs’ and vicwers” querics and giving advice on the
reception of BBC programimes. Arrangements are also made
by the department with the Post Oflice for relays of im-
portant cvents to and from this country by cable and radio
telephone.

Representation of BBC technical interests is provided at
international conferences such as those responsible for the
allocation of broadcasting wavelengths, and also on tech-
nical commu:ttees of the British Standards Institution and
of the Institation of Electrical Engineers. Close liaison is
maintained with the radio industry, its trade organizations,
and with the Post Ollice.

This department also includes the BBC receiving station
at Tatsfield, svhich is responsible for measuring the fre-
quencies of BBG and foreign transmitters, receiving iterns
broadcast from overseas for inclusion in BBC transmissions,
and for watching transmission and reception conditions.

The ENGINEFRING SEGRETARIAT keeps a watch on the En-
gineering Division finances; it prepares the cstimates for all
new schemecs, such as the construction of sound and television
transmitting stations and studios, and the provision of film
cameras and cquipment; and is responsible for seeing that
the amount allotted to them and to the running of existing
technical scrvices is not exceeded.

This department is also responsible for the handling of
engincering patent matters, in conjunction with patent
agents, and the investigation of cngineering suggestions

o
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submitted by members of staff and the public. In the past
vear sixty-four new staff suggestions were received, a de-
cision was reached on seventy-threc suggestions and forty-
three were rewarded. Ten patent applications were filed
and Letters of Patent were received for nine inventions.

The ENGINEERING TRAINING DEPARTMENT provides training
in broadcasting cngineering for all types and grades of
technical staff, preparing them for opcrational and tech-
nical work in the Sound and Television Services. The
standard and content of its work varies widely {from the
elementary course for newly recruited operators and tech-
nical assistants to the more advanced courses for technicians
and graduate engineers. The duration of the training period
may be anything from one week to twelve weeks; the shorter
periods are generally devoted to refresher courses or to
introducing new developments to senior staff, a recent
example of which is the course on colour television.

Emphasis is on techniques and practice, and much effort
has been spent on conveying, by means of demonstrations,
ideas normally requiring a high standard of mathematics.
These methods have aroused considerable interest outside
the BBC and have rcsulted in many visits from representa-
tives of other broadcasting organizations and of the tech-
nical teaching profession.

Written presentation is as important as oral presentation,
so that the department is also responsible for the technical
instructions issued with equipment designed by the Special-
ist Departments and the instructions on, for example,
station layout or, say, power supplies, which are no direct
concern of the manufacturers of broadcasting equipment.
To keep staff up to date, training supplements on such items
as slot aerials, television lighting, frequency modulation,
and other developments are issued; thev have proved
popular with other broadcasting authorities and with
teachers of radio engineering. Training Manuals on Micro-
phones, Television Engineering, and so on, are also prepared
and issued by the department, and placed on sale through
normal technical publishing channels.

The expansion of the BBC Television Service and the
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need to replace staff swho have left the BBCG have multiplied
the work of the Training Department, and its stafl and
accommodation have accordingly increased. New residen-
tial accommodation for an additional ninety-six students has
been completed.

Sound and Television Studios

There are 146 studios for the domestic sound progranunes,
of which fifty-four are in London and ninety-two at various
centres in the Regions. The External Services use thirty-
five London studios, twenty-three at Bush House, and twelve
at 200 Oxford Street.

Studios are, in general, designed for specific purposes in
regard to size, technical facilities, and acoustic qualities.
They incluce small studios for talks and discussions, with
relatively ‘dead’ acoustics; drama studios with complicated
arrangements for varying the acoustics to suit production
requirements and with comprehensive ‘effects’ facilities,
variety studios designed to create a theatre atmosphere and
accommodate audiences; and music studios to suit many
types of music and numbers of instrumentalists, including
full symphoay orchestras.

The equipment used in studio control cubicles for select-
ing and mixing the outputs of the various microphones, for
controlling ‘effects’; and for adding artificial reverberation
is designed to provide the facilities required by programme
producers while at the same time achieving the maximum
efficiency in the minimum space. To guard against break-
downs, a limited number of spare amplifiers and other vital
items are provided, with facilities for switching them into
circuit immediately in case of need.

The Television Service has five studios at Lime Grove in
West London. These were adapted from film studios,
equipped for television, and brought into service one by one
between 1950 and 1953. They have a total floor area of
20,000 square feet, the largest studio being 6,500 square feet.
In addition, the Television Theatre, originally the Shep-
herds Bush Empire, has been regularly used with temperary
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equipment since 1953 for variety and panel shows given
before an audience. In May 1956 the Television Theatre
was withdrawn from service for the installation of permanent
technical equipment of the latest type, its place being taken
temporarily by the King’s Theatre, Hammersmith. The
pioneer studios at Alexandra Palace are now being used for
the ‘News and Newsreel’ programmes, and for engineering
tests with colour television.

In October 1954 the BBC acquired the Riverside Film
Studios, Hammersmith, for conversion to television studios.
The first of the new studios was brought into use in June

1950.

Regional Television Studios

Since early 1955 when the first television studio outside Lon-
don was established in Bristol, there has been progressive de-
velopment in other regions. Manchester and Birmingham
followed, and Cardiff and Glasgow are on the way. \When
all the studios are fully equipped, the regional contribuiions
to the national Service will be more than doubled.

Cutside Broadcasting Equipment

The technical facilities for sound outside broadcasts provide
for requirements varying from single microphone eye-wit-
ness accounts to complicated broadcasts involving many
microphones and commentators’ positions. To facilitate
the simpler type of sound broadcast, unattended studios have
been equipped at strategic points throughout the United
Kingdom. In these it is merely necessary for a commenta-
tor to switch on the electric light to bring the studio equip-
ment into operation automatically and establish two-way
communication with the ‘parent’ studio centre via the
commentator’s microphone and headphones.

The high cost of the standard television outside broad-
casting equipment has led to the development of a simpler
type giving less comprehensive facilities. This consists of a
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single camcra unit, mounted in a small van, which can be
used, if required, on the move. This unit—the ‘Roving
Lye’—has its own VHF sound and vision transmitters cap-
able of carrying the signals to a fixed receiving point over a
distancc of some two miles. Its transmitting aerial is kept
in alignment with the receiving point with the aid of a gyro
compass. The Roving Eve has also proved useful in con-
junction with a standard outside broadcast unit to provide
an additional and sometimes remote camera, e.g. on the far
side of a racecourse. A Roving Eye equipped with two
camera channels is now under construction.

The vision signals from remote outside broadcast points
are carricd back to the main television network Ly BBC
microwave or VHF radio links. Post Office cable circuits
are used when available for short-distance outside hroad-
casts and also on occasions in conjunction with the above-
mentioned radio links. The sound signals are normally
carried by Post Office telephone circuits.

Following the first successful television programme trans-
mission from a moving ship at sca in September 1954, BBC
television cameras took to the air in August 1955 when a
programme was transmitted from an aircraft flying over
Last Anglia. Other television programmes which posed
tricky technical problems were the transmission from a sub-
marine in Junc and one from a helicopter in August 1656.

External Services

Thirty-ninc high-power, short-wave transmitters (50-100
kW) radiate the BBC’s External Services programmes. Two
at I'cbrau, in Johore, arc operated by the BBC Far Eastern
Station mainly to rebroadcast the BBC’s Far Eastern,
Eastern, and Genceral Overseas Services to the appropriate
countries.

Medium-wave transmissions from the United Kingdom
arc largely confined to the radiation of those parts of the
LEuropean Service broadcast to Western Europe throughout
the evening on 224 metres. Other long and medium
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wavelengths are used when they are not required for the
BBC’s domestic services.

Certain of the BBC’s European Services are also rebroad-
cast by a high-power, medium-wave transmitter at Norden
in north-west Germany, with a medium-power relay in Ber-
lin, operating on the same wavelength, and are rebroadcast
additionally over a VHF/F)I transmitter in Berlin, where a
large number of suitable receivers arc in general use,

To provide an effective signal in the area served by each
programme, highly directional short-wave transmitting
aerials are used. The appropriate aerial for the particular
direction, time of day, season and stage of the solar cycle is
selected from 177 aerials which are at the various trans-
mitting sites, Even with this large number it is impossible
to meet all propagation conditions,and a continuousschedule
of aerial conversion to different wavelengths is necessary to
ensure that programmes are radiated in the most easily
reccivable wavebands. This programme of aerial conver-
sion is designed to keep pace with the trend of solar activity
which, during 1956, rose very rapidly, permitting the use of
the 11-metre band for transmissions directed to Africa and to
South and South-East Asia for the first time since 1951.

During the next few years the BBC will make regular use
of the higher frequency bands (shorter wavelengths) for its
External Services. It is, therefore, important that listeners
buying new receivers should be sure that they can tune to
the 13-metre band and, if possible, to the highest frequency
band available for short-wave broadcasting—the 11-metre
band. Wavelengths in these bands now serve large areas of
South and South-East Asia and the African Gontinent, and
are likely to provide clearer reception than on the longer
wavelengths.

The use of the 11-metre band in particular enables trans-
missions to escape the severe interference which affects
many of the External Services programmes on the longer
wavelengths. Some of this interference is due to the over-
loading and unplanned operation of the bands allotted to
short-wave broadcasting, but much of it is caused by the
jamming (deliberate interference) of certain language trans-
missions of the BBC and other Western Bloc broadcasters.
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This jammingaffectsnot only the transmissions against which
it is aimed but also adjacent wavelengths (see page 128).

The BBC is always rcady to advise listeners to its short-
wave services and welcomes reception reports. Letters
should be addressed to: THE SENIOR SUPERINTENDENT
ENCINEER, EXTERNAL BROADCASTING, BROADCASTING HOUSE,
LONDON, W.I.
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PROGRAMME SUPPLY DEPARTMENTS

The articles in this section deal with the main
components of BEC programmes and with the
output departments that supply the material

NEWS BROADCASTS
General

NEws caimot be conveyed without words, whether to reader,
listener, or viewer of television. As the history of the Press
and of broadcasting in its turn have shown, words by them-
selves without illustration can do the job. Pictures, above
all, moving pictures, can bring to life many, though by no
means all, of the events that are news in a way that plain
words cannot: but, without words, with few exceptions, the
information that pictures carry will be at hest incomplete,
at worst, and more often, meaningless. That is why the in-
dispensable content of broadcast news services must con-
tinue to be their word-content, whether they are directed to
listening ears only or to watching eyes and listening cars at
the same time.

Lvery week the BBC broadcasts more than goo news bulle-
tins. News is the kerncl of both the domestic and the overseas
services. Some ninety news bulletins are broadcast weekly
in the Home Service and Light Programme, and it is esti-
mated that half the adult population of the United Kingdom
listens to one or more every day. Inthe External Services the
weekly total of news broadcasts exceeds 800, and millions of
people of many different nationalities are regular listeners.
Approximately 650 of these bulleting are in the languages
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of the countries to which they are addressed; 175 are in
Inglish. Many countries hear BBC news by re-broadcast
through their own radio organizations.

The idcal of every BBC news bulletin is ‘a fair selection of
items impartially presented’. That was the phrase used by
the Ullswater Committee in 1935, and it survived the test of
war. There is no room in a BBC bulletin for the personal
views of the cditors or sub-editors. Their duty is to give the
facts so that listeners may form their own opinions.

The treatment of an item in an overseas bulletin does not
matcrially differ from its treatment in domestic bulletins.
The chief diffcrence, perhaps, is in length ; overseas bulletins
tend to be shorter. Consistency is achieved by a constant
striving after accuracy and impartiality. In the words of the
BBCU's formier Director-General, Sir William Haley:

It has been the primary conception of British broadcasting ever since
1t decided to speak to peoples bevond its borders, that it would pour
through the world hour by hour, dav by dav, and vear by year an
uncnding, undeviating, irrigating {low of truthful news given as
objectively and as impartially as British professional men and women
could makeit. The BBC does not attempt to have one story for its own
people and another for the rest of the world.

A fifteen-rainute news bulletin contains less than 2,000
words, hardly more than would fill two or three columns of a
newspaper. The first problem that faces the compilers of
news bulletius is therefore one of selection, and clearly it is
a more diflicult problem than that which the copy-taster or
news editor engaged in the production of a newspaper has to
solve. From the thousands of words which pour in from
many different sources the BBC journalist has somehow to
cvolve a balanced summary of the latest news—Dbearing in
mind that the average BBC bulletin reaches a far bigger
public than any one newspaper.

After it has been decided which items are to be broadcast
there remains the problem of reshaping them in a form suit-
able for broadcasting. Most news stories have to be short-
ened, amplificd, and rewritten so as to make them casy to
grasp when heard from the loudspealer.

The rcaders of the news bulletins are not in any
way responsible for their construction or content. It not
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infrequently happens that an addition to the bulletin is
placed in front of the news-reader after he has started read-
ing—for news is coming in at all times, and the bulletin must
be kept as up-to-the-minute as possible.

Much thought is given to the pronunciation of names of
persons and places, and expert guidance is available to the
news-reader. Many place-names, if pronounced in accord-
ance with correct local usage, would be unidentifiable to
the majority of listeners. The BBC’s practice, therefore, is
to use the pronunciation which will be most easily recog-
nized. Names of persons, on the other hand, are given their
correct pronunciation.

For its sources the BBC relies upon the leading news
agencies, monitored material based on the broadcasts of
other countries, and its own correspondents abroad and
reporters at home. The Corporation has correspondents at
twelve foreign centres, and diplomatic, Parliamentary, in-
dustrial, and air affairs are covered by special correspond-
ents. News magazines, including short talks, recorded ex-
tracts from speeches, and interviews with people in the news
are added to the straightforward news bulletins in some
cases. Special correspondents or, when circumstances so
require, special teams of correspondents, are sent to report
on all outstanding news events at home and overseas which,
either because of their location or because of the volume of
reporting that they will entail, could not be covered effec-
tively with the normal dispositions. An example of this is
seen in the sending each autumn to the General Assembly of
the United Nations in New York of a team of three or four
specialist reporters to reinforce the BBC’s resident corre-
spondent at U.N. headquarters. The reports sent home, in
voice, by cable, and in film, are filtered through to every
news and current-affairs section in the domestic, overseas,
and foreign-language services of the BBC. Regional news,
based on information supplied by local correspondents and
by public bodies, is a regular commitment in the Home Ser-
vice outside London, and includes bulletins in Gaelic and in
Welsh.

All the main news bulletins broadcast in the Home and
Light programmes are prepared and supplied by the News
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Division, which is also responsible for the parliamentary
and sports reports and news talks. There is a separate news
lepartment for the External Services. Its Centre Desk sup-
slies the main news items, from which the sub-editors in
:ach language section prepare the foreign-language bulle-
Ains, sometimes originating items of special interest to the
sountries served; these bulletins are drawn up in English and
ranslated.

Television

The presentation of topical items in visual form was first
developed for some five vears in “Television Newsreel’, which
occupied about a quarter of an hour and appeared latterly
on five nights a week, with a composite week-end edition. It
was produced by a special unit of the Television Film De-
partment, which supplied most of the material. The News
Division (which always had a member of its staff associated
with the old ‘Newsreel’) and the Television Service have de-
veloped since 1954 news and newsreel programmes which
include pictorial material of various kinds, drawn from
many different sources.

The Television News Service aims at giving the public in
the United Kingdom as comprehensive an illustrated ser-
vice of news as is possible within the limitations imposed by
the existing sources of illustration and their availability.

The Corporation has made steady progress in securing
world-wide sources of news in pictures, much in the same
way that it has secured sources in words. It maintains a staff
of newsreel film camcramen and recordists in this country,
who, when required, can be sent abroad; it can call on the
services of an ever-growing number of cameramen contribu-
tors at home and overseas; and it has equipped its own
‘oreign correspondents with small amateur film cameras
which can provide a supplementary service of news film.
Another of the foundations on which the supply of intcr-
national news film to the BBC’s Television News service rests
is the agreement, concluded in 1954 between the Corpora-
:ion and the National Broadcasting Company of the United
States, which provides for an exchange between the two
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organizations of all their news film. The Corporation sub
scribes also to the news film service of one of the leading new
agencies. Lventually, perhaps, there will be little more de
lay in receiving moving pictures of happenings in some part
of the world than there is now in getting words. The ful
potentialities of television in this field are onlv beginning t
suggest themselves.

All the resources of the News Division in London, and o
the newsrooms in the Regions, feed the Television News pro
grammes. Following the development of news film sources
the first full fifteen-minute illustrated News Bulletin was in
troduced in the Television Service in the late summer o
1955. This replaced the combined programme, News anc
Newsreel. At the same time a Newsreel was introduced o1
five days of the week and an illustrated News Summar
every day.

TALKS AND DISCUSSIONS
Sound

Ix the three domestic programme services, something lik
5,000 individual talks or discussions are broadcast in th
course of a vear—ranging in length {rom a brevity of fiv
minutes to an hour-long lecture, and covering a consider
able variety of subjects, topical, scientific, historical
reminiscences of the past, and achievements and contro
versics of the present. How is this flow of contributions anc
the quality of performance ensured? Partly from th
hundred or so unsolicited manuscripts and suggestions whicl
reach Home Talks Department every week; partly fron
ideas and projects initiated within the department; parth
by invitation to those known to be engaged in some adven
ture of the mind or to have had some interesting experience
about which others would like to hear.

Traditionally, the hall-mark of the good broadcast talk i
that the speaker should not only have something worth-whil
to say, but that even when he is reading from a script h
snould sound as if he were talking to someone, at pains t
ensure that the listener is thinking with him as he goes along
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r following his narrative in imagination. It is the task of
II talks producers to help speakers to achieve this ohject
nd to bring about an easy urgency of communication,
'hether in the mode of conversation or of discourse. Im-
romptu talking, except in discussions, is rarely cffective
‘hen broadcast in sound alone, although the tape recorder,
'hich allows for subsequent cutting and rearrangement, has
imulated {resh experiments in this technique. It also al-
yws producers to go farther afield in their search for new
eakers. About a quarter of the talks broadcast each year
re by speakers new to the microphone. The interest of what
were is to tell in the words of those who have taken part, the
eed to hear the man himself, make it impossible, even if it
ere desirable, to restrict the choice of speaker to acknow-
dged ‘mastess of the microphone’.

One of the chief functions of broadcast talks is to provide
athoritative comment and information on the affairs of the
ay. The magazine programme “.\t Home and Abroad’, now
1its third year, brings together in two broadcasting periods
ich week in the Home Service both those who are taking
art in the making of events and those who are able to eluci-
ate and comment on the events themselves. Each pro-
ramme may have {our or five talks or interviews, and the
ibject and the invitation to the speaker need not be finallv
ttled until the day of the broadcast. The pattern of the
rogramme is therefore kept flexible to match the pattern
~events.

If ‘At Home and Abroad’ has succeeded in bringing to
1e microphone a number of distinguished pcogle promi-
ently associated with national and international cccasions,
:her and longer talks and discussions in the Home Service
rovide an opportunity for more detailed analysis of events
ad trends. Gurrent affairs is also a constant and important
ement of the Third Programme, whether in single talks
¢ extended series, while in the Light Programme one
watter of public concern cach day is the subject of comment
1 “T'opic for Tonight’.

Literature is served in many ways and many programmes.
wrrent publications are constantly reviewed in talks in all
wree donestic programmes, and in the Home Service ‘The
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Critics’ meet weekly to discuss new work in literature, th
theatre, the cinema, the visual arts, and in broadcasting
The equivalent feature in the Third Programme is the fort
nightly ‘Comment’. Also in the Third Programme there ar
reviews of poetry, both old and new, and from time to tim
poets themselves come to the microphone and read thei
own works. Serial readings, such as the Light Programme’
‘Book at Bedtime’, the serial read in “Woman’s Hour’, an
readings of short stories and other literary works, are als
provided by the Talks Department,

The broadcasting of lectures, often of three-quarters of ai
hour or an hour’s duration, has become a well-establishes
practice, particularly in the Third Programme. Some, lik
the annual Home Service series, the Reith Lectures (see pag
226), are specially commissioned for broadcasting. Other
are broadcast versions of the famous Foundation Lecture
at the Universities and elsewhere—the Romanes, the Clark
the Rede, the Tarner Lectures, for example—or inaugura
lectures by new professors, or the important Presidentia
Addresses to the British Association.

The annual reports on scientific research communicate:
at meetings of the British Association are always reflectec
in the talks schedules. ‘Science Survey’ in the Home Ser
vice covers an enormous range in its weekly account of nev
research and discovery. The developments and implication
of nuclear fission, in its military and non-military aspects
have become almost a staple element of talks in the field ¢
science. Biology, animal behaviour, astrophysics, applie
research for industry, are some of the many scientific theme
that would appear regularly in the Talks Encyclopedia ¢
subjects.

Progress has been made with more specifically educationa
series of talks planned after audience research amon
organizations concerned with Further Education. Thes
attract as large an audience as other series, and illustrate
pamphlets are sometimes provided in connexion with therm
A pamphlet, ‘Roman Britain’, published at the time of th
series of broadcasts under that title (February 1g56) at 1s
sold more than 53,000 copies. Listen and Learn, a guide t
these and to other general programmes likely to interes
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listeners in search of further education, is issued {ree twice a
year to a rapidly growing public. A number of programmes
which concentrate on the interests of ‘The Younger Genera-
tion’ are broadcast throughout the autumn and spring
quarters in the Light Programme (sce page 87). The daily
‘Woman’s Hour’, with its special Sunday edition ‘Home for
the Day’, covers every subject of interest to the women of
today, ranging far beyond matters of household manage-
ment and personal adornment (sce page g2). Additionally
bulletins of current food prices are broadcast twice a week.

All through the year there are regular talks serving those
listeners who have special interests or special preoccupations
—‘Farm Farc’, ‘TFarming Todav’, ‘Home Grown’, ‘Money
Matters’, and ‘Can I Help You?’. At the instance of the
Ministry of Agriculture and various interested agricultural
srganizations, the fat-stock prices bulletin is broadcast every
morning from Monday to Saturday at 6.25 a.m. in the Home
Service. A weekly morning talk by ‘The Doctor’ and other
alks and discussions are broadcast as a contribution to Health
Education.

Televison
Television Talks cover the same range of subjects as Sound
3roadcast Talks; in form practically none are straight talks.
% fair proportion are unscripted interviews or discussions,
sut the majerity are built of presented film sequences, or a
-ombination of film, outside broadcasts, and studio demon-
strations, in what could more properly be called feature or
locumentary programmes. The development of these
echnical facilities and the establishiment of the television
ink with Europe have made possible a service of visual re-
sort and commentary from Europe and the rest of the world,
vhich is now an important part of Television Talks output.
In the domestic field, events and personalities of the mo-
nent and political problems are covered in the Monday to
‘riday ‘Highlight’, in the discussion programmes such as
Press Conference’, and in the weekly magazine ‘Panorama’.
_lommentary on international aflairs, usually in the form of
1 film report, is a regular item in ‘Panorama’. Major inter-
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national problems are presented in more detail in series such
as ‘Peaceful Co-existence’, which examined the relation-
ships of Russia with the rest of the world, and ‘Atoms for
Peace’.

The reflection of the life and thought of other countries
has an important place in Television Talks. ‘Report from
America’ and ‘Commonwealth Magazine’ give a monthly
picture on film of aspects of their social scene made by the
countries concerned. “The World 1s Ours’, also on film, re-
ports some of the social and educational experiments initiated
by organizations of the United Nations in underdeveloped
areas.

The problems of society and of the individual at home are
examined in the monthly documentary series ‘Special En-

uiry’, and by interview and discussion in the studio in such
programmes as ‘Meet Jeanne Heal’ and ‘Is This Your
Problem?’.

Scientific developments have alwavs been reflected in the
annual reports of the British Association proceedings, and in
the long-established Science Review of industrial and
technological research. These programmes are now rein-
forced by more detailed series such as “The Modern Universe’
on astronomy, and the irregular series ‘Frontiers of Science’
which focuses on outstanding research in theappliedsciences.
In a more popular form ‘Zoo Quest’, the film report ol
scientific expeditions undertaken by the Roval Zoological
Society and BBC Television, gives an exciting picture of
animal hehaviour and of the life of primitive communities
in little-known parts of the world. Archacology trium-
phantly holds its special place with its somewhat unexpected
quiz presentation of ‘Animal, Vegetable, Mineral?’, and in
the feature presentation of ‘Buried Treasure’.

Literary interests have, so far, only been met by sporadic
book reviews, occasional broadcasts of excerpts from plays
in the theatre, and more recently a series of causeries on
‘Books and Authors’ by Mr.J.B. Priestley. Inthe field of the
visual arts there are regular additions to the small but not-
able list of art films which so far include ‘Henry Moore’,
“The Wallace Collection’, “The English Country Church’,
“Walter Sickert’, ‘John Piper’, and ‘Stanley Spencer’.
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RELIGIOUS BROADCASTS

RzLigIors broadeasting has had a place in BBC progri: :i.ics

from the very earliest days, and new varieties of religious
radio and television programmes are to be heard or scen
every year; but the fundamental principles of religious
broadcasting have remained cssentially unchanged. The
first is that the content of these broadcasts should be what s
actually taught and practised by the principal organized
expressions of the religious life of the country—-the Chusuan
Churches. The sccond is that these broadcasts should not
be planned only for church-goers, but for all who wish to
listen to them or view them. The third is that the standards
ot performance in religious broadcasting should be compar-
able to thosc demanded in other progranines.

‘The decision to base thie bulk of religious broadcasting on
Christian fonndations is justified by the Christian tradition
of the country and by the fact that Christianity is the religion
which is professed by the overwliclming majority of those
who wish to listen to religious broadeasting. On matters
policy and practice concerning thesc Christian broadcasts
aud relationships with the Churches, the Cerporation and
its Religious Broadcasting Department are advised by a
representative Uentral Religious Advisory Committee and
by similar Committees in Scotland, Wales, Northern Ireland,
and the three English Regions. There are also Jewish broad-
casts on the cves of major festivals; from time to time ad-
acrents of other Faiths are invited to give descriptive broad-
casts about their beliefs, and provisio'l 1s made for discus-
sions between Chiristians and critics of Christianity.™

Greater understanding Detween Christians of difierent
denominational traditions has been one of the results
of religicus broadcasting, and a large proportion of t'e
broadcasts deal with themes [rom the Bible and the Crecds
which are believed by Christians of all traditions. Positive
statements of denominational teaching are encouraged,
where they ave appropriate, though it is obvious that overt
“cntroversial attacks on the behei; ol other Christians a.c

Tor the BBU's policy on controversial religious broadcasting o



out of place in broadcasts which are primarily acts of wor
ship or where provision cannot be made for a right of reply
The Religicus Broadcasting Department does not exercise ¢
theological censorship of scripts for religious broadcasts
In the interests of more effective religious broadcasting thi
Central Religious Advisory Committee has consistently
advised that strict denominational representation should no
be the primary consideration in planning these broadcasts
but over a period of time a broad denominational balanc
between the main traditions is achieved, and provision i
made for broadcasts by minorities.

Some religious programmes are planned primarily fo
listeners who would be in church if they could but who ar
prevented from attending by illness or old age or by honu
responsibilities. Others are planned for listeners who take a1
active part in the life of their local churches but who valw
the opportunities to extend their knowledge of the Christiar
{aith, and to enrich their devotional life, which broadcasting
affords.

But it is estimated that the aggregate audience for th
religious broadcasts on a Sunday is equal to about one
quarter of the adult population, and the majority of thes:
listeners are believed to be men and women who are no
regular church-goers.

The primary aim of most religious broadcasts is therefor:
‘evangelistic’, that is, to communicate the Christian Gospe
eflectively to those who listen to the broadcasts but who ar
not active members of any local church. In pursuit of thi
aim, there is less emphasis on arranging broadcasts from :
great number of churches in turn than upon finding speaker
and preachers who have a personal talent for the mediun
and giving them more frequent opportunities to broadcast
In each of its Regions, the BBG employs specialist staff fo
this purpose.

Sound

Every week about thirty religious programmes of differen
kinds, totalling about eight hours in all or threc per cen
of the total number of programme hours, are broadcast i
the Home Service and Light Prograinme. On most Sunday
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Morning and Evening Scrvices are broadcast from churches
in cach Region, and the Light Programmme carries the
People’s Service in the moming and the ‘Sunday Half-
hour’ of community hymn singing in the evening. On weck-
days there are threc short daily programmes: the talks at
7.50 a.m. and the Daily Service in the Home Service, and ‘a
story, a hymmn, and a prayer’ at ‘Five to Ten’ in the Light
Programme. Various other religious talks, discussions,
musical, dramatic, and cdevotional programmes are placed
from time tc time in the Third Programme and Home Ser-
vice. Choral Evensong is broadcast from a Cathedral o
College Chapel on most Wednesday afternoons; and broad-
casts of Services of Holy Communion, planned primarily to
mect the requests of communicants confined to their houses
or beds, are arranged about six times a year in each Region.
The School Broadcasting Department is responsible for
weekly broadeasts of a Morning Service for Schools and of
a programme on Religion and Philosophy for Sixth Forms.

Television

During a period of twelve inonths there were about one
hundred religious television programmes of various kinds.
These included services from churches, discussion pro-
grammes, visits to places in order to show a Christian com-
munity in action, epilogues of different types, experimental
studio services, and teaching programmes. In addition,
there were a number of programmes which included points
of religious intercst, such as visits to cathedrals, discussions
on moral and social issucs, and plays of religious significance.

MUSIC

Sound
Tue BBC’s programme policy is aimed at serving the
art of music and reflecting the musical life of the country.
Those who carry out this policy are also aware of their re-
sponsibilities towards the music profession.

The three main domestic sound broadcasting services offer
music of every type and period. In the Home Service the
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Classics and Romantics are generously represented anc
present-day music not ignored. The Third Programme
ranges from music of our own time to the discovered treasures
of bvgone centuries. The Light Programme carries every
kind of light music, but also regularly gives its listeners op-
portunities of hearing the standard orchestral and sym-
phonic repertory.

The BBC Symphony Orchestra continues to be seen as
well as heard by those who can attend any of its annual pub-
lic concerts in the Royal TFestival Hall or its twenty-five con-
certs during the Promenade Season in the Royal Albert
Hall. It can also be seen at public concerts when visiting the
big towns and cities of the provinces (sez page 227).

These public activities, extensive though they are, repre-
sent only a small fraction of the year’s broadcast music, for
it is from the studios (or from halls and churches converted
on occasion to studio use) that chamber-music, church
music, symphony, choral music, and many of the operas are
mostly transmitted.

The Home Service and Third Programme during the year
provided opera-lovers with a hundred performances, of
which {orty-four were relayed from opera-houses. Some were
premiéres: others were first performances in this country.

One way in which the Corporation discharges its duty ta
music can indeed be found in the number of first perfor-
mances presented in any year: in the year ending March
1956 broadcast programmes included nearly two hun-
dred—some were relays from festivals and theatres, but
most of these first performances originated in studios.
These works can be divided into two categories—absolute
premiéres and those performed for the first time in this
country and also broadcast.

Every year the musical resources of the whole country are
drawn into the national programmes; the big provincial
symphony orchestras, the brass and military bands, the
choirs and choral societies of the Midlands and the North—
all testifying month by month to the variety and vigour of
the country’s musical life. In the summer months broadcasts
from the festivals of Cheltenham, Aldcburgh, Edinburgh,
Glyndebourne, and the Three Cheirs offer not only alter-
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natives to Promenade Concerts but also interesting com-
parisons with relays from European festivals.

Much of the light music in the Home Service and Liglit
Programm is orchestral, on a scale varying from small in-
strumental combinations to substantial ensembles like the
BBC Concert Orchestra and Regional orchestras, but con-
rast to orchestral series is provided by brass bands, singing,
ind chamber music. The BBC and the L.C.C. collaborate
n organizing a Light Programme Music Festival consisting
»f five Saturday night concerts in the Roval Festival Hail.

In 1955 the BBC commissioned twelve works. The com-
yosers were YWilllam Alwyn, Benjamin Frankel, Phyllis Tate,
Anthony Milner, Racine Fricker, Kenneth Leighton, Alun
Hoddinot, Nfichael Tippett, Vagn Holmbee, Gofiredo
Petrassi, Jacques Ibert, and Boris Blacher. All except the
irst two were for celebrating the tenth anniversary of the
Third Programme.

A year’s daily programmes require a great many per-
ormers, and in 19535 contracts were issued from London at
:he average rate of 8oo per month—a figure that includes
>very contract sent to a conductor or secretary for his choir
ind to a manager for his orchestra. Those issued to foreign
artists amournted to {our per cent of the total. Every week
sxcept in the summer holiday period—three afternoons arc
set aside for auditions, {or the Corporation must be alert to
new talent nat only as a responsibility to the music profession
but also in the interests of broadcasting. For example, out
of the five hundred and ninety applicants auditioned in
1955, one hundred and twenty-scven were successtul. These
Agures do not include light music auditions. The following
members of the profession help at auditions and in reporting
on artists’ broadeast performances: Norman Allin, Sumner
Austin, George Baker, Arthur Benjamin, Lennox Berkelev,
Ronald Biggs, York Bowen, Mosco Garner, Ivan Clayton,
Harold Craxton, Edric Cundell, Astra Desmond, Sybil
Eaton, Howard Ferguson, Herbert Fryer, Julius Harrison,
Lady Harty, Robert Irwin, Maurice Jacobson, Ivor James,
Sinclair Logan, Kathleen Long, Isolde Menges, Ivor New-
.on, Jeremy Noble, Reginald Redman, Philip Saintoin,
Bernard Shore, Arnold Smith, Maurice Vinden.
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The Music Division, headed by the Controller, is divided
into two parts—>Music and Light Music. There is, accord-
ingly, a Head of Music Programmes and a Head of Light
Music Programmes, each supported by a staff of programme
planners and Dbuilders who work closely with specializing
units such as the Choral Section, Orchestral Management,
Concert Management (that is—public concerts), Brass and
Military Bands, Music Publicity, and the copying and hiring
section, offshoot of what is an impressive asset of the Music
Division—the Music Library.

The work of the Music Division in London keeps its mem-
bers in close contact with their colleagues in the regional
centres of Bristol, Birmingham, and Manchester, and with
the national centres of Cardiff, Glasgow, and Belfast. In
each of these cities a BBC orchestra contributes to domestic
programmes and to the General Overseas Service. Itis also
available at least once a week to its own Region’s Home
Service. So Cardiff, for instance, can introduce contem-
porary Welsh music to listeners in Wales, and Glasgow keep
listeners north of the Tweed in touch with the work of
Scottish composers. It remains for all BBC music organizers
to be au fait with the musical life of Europe particularly, and
the further continents incidentally, so that changes of out-
look, style, and technique can be frequently brought {rom
other parts of the world.

Television

The Music Department in Television is both a service and
a creative organization. In the former capacity, the work of
the Department is easily described, though its magnitude is
not often fully realized. Briefly, it provides all the physical
requirements in music of the other departments, as well as
supplying a reference point where specialist advice is always
available. For this purpose it maintains extensive Music
and Gramophone Record Libraries, which also draw upon
the main BBCG libraries and the hiring departments of the
various music publishers. In addition, it provides facilities
for commissioning certain music; for arranging and copying;
and for the hire, as required, of musical instruments.
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On the creative side, the work of Television Music De-
partment is more diffuse. It is obvious that such entertain-
ment as opera and ballet should be handled by specialist
producers, and studio presentations form the mainstay of
operatic output. To develop television opera, the BBC has
not only commissioned the first serious opera (Mafiana, music
by Arthur Benjamin and story by Garyl Brahms), but has
also arranged collaboration with three important opera
managements, Covent Garden, Sadler’s Wells Theatre, and
the Inglish Opera Group. The department aims at present-
ing a varied range of styles both in the instrumental recitals
by international celebrities such as Menuhin, Oistrakh,
Hilde Gueden, and Malcuzynski, and in visiting companies
such as the Moiscyev Group from Moscow, the Ximenez
Vargas Ballet from Madrid, the Sadler’s Wells Ballet, and
the Classical Theatre of China.

Advances in the application of outside broadcast cameras
to theatre and concert hall performances widen the sources
of programme material. In addition to these activities,
however, much work is done in devising entertainiment and
instructional programmes with music as their principal in-
gredient, in a manner personal to the television medium.
Co-operation with the sound services of the BBC has resulted
in prograrames of concert music, with many contributions
from the BBC Regions and Regional orchestras. Although
the argument has been put forward that concert music be-
longs exclusively to the field of sound radio, the very con-
siderable experiments made by television have shown that
there are many aspects of pure music in which the fusion of
sight and sound prove most valuable.

DRAMA

Sound

THE output of the BBC’s Sound Drama Department aver-
ages about a thousand productions a year, consisting of
single plays varying in length from fifteen minutes to three
hours or more, and serial dramatizations, both weekly and
daily. The choice of plays for this mass production of drama
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on the air ranges over the whole field of dramatic literature
from Greek tragedy to current West End successes. Some
of the plays broadcast are works which, as a leading drama
critic has pointed out, only a “National Repertory Theatre of
the air’ could afford to present. In the Third Programme
and in the “World Theatre’ series in the Home Service there
arc regular productions of the acknowledged masterpieccs of
the international stage and translations of contemporary
foreign plavs which have excited particular interest or con-
troversy in their own country: new British plays bv new
playwrights often receive their first performance in anv
medium on Monday evenings in the Home Service; works in
dramatic form rarely if ever performed in the theatre (e.g.
Calderon’s Life’s a Dream, Schiller’s Don Carlos) are given
full-scale professional performances, often with specialiy
composed music; and, of course, plays from the West End
(old favouritcs as well as recent successes) are often heard in
the more ‘popular’ programme spaces.

However, as a result of the policy of promoting a supply of
specially written radio-dramatic material {including ‘free’
versions of novels and stories) over recent years, a consider-
able quantity of such work is now fairly readily available,
and it is on this sort of material rather than on established
theatrical successes that sucl popular series as ‘Saturdav
Night Theatre” and ‘Curtain Up!” are drawing.

The theatre still has much of value to contribute, but it
seems likely, particularly as television spreads, that sound
drama will tend more and more to concentrate on work
specially scripted for the microphone and making full use
of radio’s unique flexibility, intimacy, and capacitv for
imaginative and evocative story-telling.

The executive staff of the department consists of some
fifteen full-time producers and a number of spccialist script-
readers and adapters, constituting a Script Unit which deals
with the 200-300 scripts and texts submitted every month.
Casts are drawn from the ranks of professional players in the
theatre (including the most eminent, who are heard in
broadcast plays to an increasing extent), contracted either
for single plays or for full-time work over a period of months
with the BBC Repertory Company. This company of
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thirty players has become the focus of, and the training
around for, the art of microphone acting in this country.

Television

The output of about 120 plays a year from the Television
Drama Departiment contains with increasing occurrence the
names of writers who have established themselves upon the
small screen: Philip Mackie, Nigel Kneale, Berkeley Mather,
lain NacCormick, Anthony Steven, and Francis Durbridge;
thesc names recur and signify the authors’ firmer confidence
in the use of television. Behind this development lies the
script unit’s growing ability to service the output, not onlv
by advice and the editing, where necessary, of original work,
but in adapting existing or theatrc material. This unit has
grown during the past two years and provides the means for
young writers to become acquainted with the requirements
ofthe small screen. A study of the 300 or so scripts submitted
cach month, of which an absolute minority are worth-while,
continues to prove that these requirements demand con-
siderable skill (the 300 submitted scripts are quite separate
from the commissioned and contracted work arranged for
dircctly with the authors). It is sometimes said, ironically
but with a degree of truth, that the percentage of programmes
failing to achicve a high standard also make this point. The
department welcomed the survey provided by a recent Iiter-
ary Festival, in which the selection of television plavs was
shared by a number of judges of both theatre and television
expericnce, to prove that the free-lance field is being fairly
covered by the BBC’s own reading resources. The problems
of writing a screen script and obtaining at one time the depth
and substance of the successful theatre play with the techni-
cal skill of the scenarist, able to use the freedoms in space and
time offered by the screen, are matched by the complexity
of producing for television.

The work of the television producer owes great responsi-
bility to both the writer and the actor for the interpretation
of their contribution to the scrcencd performance. At its
simplest this is an cditorial influence of importance and, <o
[ar as the writer is concerned, the aim is to allow him to work

79



closely with the producer from the earliest stage. When the
pressure of the producer’s other work makes this difficult, the
staff of the script unit step in to advise and, where necessary,
help. The need to maintain fresh thought in production
and to prevent continuous programming from leading to a
‘rule of thumb’ approach has been met by constant depart-
mental discussion and criticism about its work. The training
scheme has also been used to introduce new producers as
vacancies offer themselves, and guests from the worlds of
the theatre, films, and writing with views to state are invited
from time to time to the departmental conferences. An
attempt is thus made to keep thought fluid and adventurous
during these still early days of television when the need for
continuous programme output could establish set methods
too early.

From the spring of 1955 the responsibility for part of the
documentary output came within Drama Department. The
programmes in question are the dramatized form of
documentary of which Colin Morris’s ‘Strike’, “Woman
Alone’, and “The Unloved’ are examples. Such programmes
possess many of the advantages that have been indicated
above. They are usually the result of close collaboration
between the writer and producer who are working together
from the inception of the idea, so that the subject is written
with every production detail worked out at the earliest stage.
The performances usually possess an under-statement that
seems particularly suitable for television acting, even when
considered apart from their specific purpose of creating be-
lief in actuality. It is intended that this most valuable and
important part of television shall retain its creative autonomy
and, if anything, enrich drama by its experience.

FEATURES AND DOCUMENTARIES
Sound

FraTUrRE programmes range over the whole contemporary
scene and most contemporary issues, presenting their
material in dramatic or semi-dramatic form. Recent trends
have been along the lines of vivid and first-hand reporting
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of topical and controversial themes. The specialized treat-
ment of complex subjects frequently involves the collabora-
tion of expert script-writers and authorities in the fields of
industry, science, literature, history, or contemporary aflairs.
Mostly, the script-writers are employed on the permanent
stafl’ of the Features Department, but outside contributors
are regularly called upon, and it can be said that Features
have opened up a new medium of expression for the creative
writer and composer. On the purely literary side, they have
provided an outlet for the work of many talented pocts,
critics, and novelists.

For Televisicn Features and Documentaries sc¢ under Talks and
Discussions p. 69 and Drama p. 8o.

VARIETY AND LIGHT ENTERTAINMENT
Sound

IN endeavouring to cater for the widely differing tastes of a
vast listening public, and in order to fulfil its principal func-
tion, which is to create entertainment for large majority
audiences, Variety Department provides an average of
seventy-seven programmes (exclusive of repeat perform-
ances) per week, all varving greatly in style and format.
These programmes can be grouped under the following
headings:

The personality-type show: Eric Barker in ‘Just Fancy’, Cicely Court-
neidge in ‘Calling Miss Gourtneidge’.

The broad comedy show: (a) Tairly sophisticated in humour: ‘Take It
from Here’, ‘The Goon Show’. (4) Less sophisticated in humour:
Tony Hancock in ‘Hancock’s Half-hour’, Ted Ray in ‘Ray’s a
Laugh’, “Thz Frankie Howerd Show’, ‘Educating Archie’, and Monk-
house and Goodwin in ‘Starstruck’.

The domestic situation comedy: ‘Life with the Lyons’, ‘A Life of Bliss’, ‘Mecet
the Huggetts’.

The act-type show: ‘Variety Playhousc’, ‘Henry Hall’s Guest Night'.

The light-dramatic show: Fourngy into Spase, The Barlowes of Beddington.

Quiz programmes: “T'wenty Questions’, ‘What do you Know?’; ‘County
Count’.

Interest programmes: ‘In Town Tonight’, ‘Scrapbook’, ‘“Top of the Form’,
*Gilbert and Sullivan’.

Musical programmes: Dance Bands, including the BBC Show Band, vocal
and instrum:ntal feature programnes, and Sandy Macpherson and
other artists on the theatre organ.
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In the musical field the BBC Show Band continues to en-
joy immense popularity, and the high standard it has
achieved and maintained has done much to increase the ap-
preciation of dance music in this country. The tremendous
success of the BBCG Dance Music Festival which has been
presented at the Albert Hall for a second ycar is strong prool
that interest in dance music is far from declining but de-
veloping at an extraordinary rate.

Variety Department is continuing to develop more pro-
grammes with flexible formulae, and to integrate music and
comedy to a much greater extent, but the most noticeable
trend in variety production has been recent cfforts to develop
the situation comedy-type show with the continuing story-
line; these shows, whether they be broad comedy or more
domestic in character, have great appeal to listeners.

The strength of sound radio, which is the ability to create
a series of vivid impressions all building up to a strong men-
tal picture, is perhaps most obvious in that show which is
really pure radio—‘The Goon Show’. This programme
started off its existence with only minority appeal, but has
rapidly become the entertainment of millions of every art
and class.

The building of light entertainment is faced with many
problems. There is no prototype for a radio variety show in
other entertainment media. In most cases it is necessary to
start from scratch in an endless process of trial and error. Tt
is essentially a creative husiness and absorbs material at an
e€normous rate.

Variety deals to a great extent in personalities, and it
is most important that script-writers possess the ability of
being able to write in the particular idiom of the comedian
concerned, high-lighting his known and established char-
acteristics.

Another problem is in that comparatively few top-line
artists have made radio their career—their main source of
livelihood continues to be the theatre or music-hall. For
this reason programme building must often be entirely
governed by the availability of artists, and many pro-
grammes must be pre-recorded on Sundavs, the day most
convenient to most artists who are working during the week
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n the theatre or in films. These week-end demandsimpose a
ronsiderable strain on both personnel and studio resources.

Despite these problems Varicty Department continues to
naintain a very high output of light entertainment, and
1ever relaxes in the constant search for performing and
Ariting talent.

Television

[n the tenth vear since the BBC Television Service restarted
iter the war Television Light Entertainment Department is
supplying programmes at a rate of fiftv a month or six
wndred a year. This total is vastly greater than that of any
single theatrical or film organization, and the trend is towards
urther expansion. This output creates automatically a
voracious dernand for both artists and material, and the job
of Light Entertainment is to satisfy this demand and at the
same time maintain a diversity of output which caters for as
nany people as possible. Inevitably the work of the depart-
nent has to overlap with that of other specialist departments
>f the BBC Television Service.

Series of programmes with leading comedians in their
>wn shows contribute an expectedly popular item in the
‘ange of output while dramatic series features such as ‘Dixon
» Dock Green’ on London police life, starring Jack Warner,
ind magazine programmes such as “Talk of Many Things’,
n which Richard Attenborough invites viewers to meet his
riends and share his interests, are examples of a different
vpe of entertainment programme. The personality shows
eature artists such as Ted Ray, Tony Hancock, Wilfred
Pickles, Charlie Chester, and Dave King. Television’s most
sopular panel game, “What’s my Line?, is another type of
:ntertainment programme which comes within the orbit of
Light Entertainment Department.

Light Entertainment Department has successfully trans-
‘erred sound radio programmes, such as those of the Lyon
amily and the BBC Show Band, to television.

The longest running scripted programme—The Grove
Family series—has continued its success into a second year.

Co-operation with the gramophone record industry is the
sackground to ‘Off the Record’, which brings artists and
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musicians to the studio to present ‘live’ those records which
have already been made for the companies.

Light Entertainment also comes close to the documentary
field with such programmes as ‘Forces’ Requests’, which is
an attempt to close the gap between National Servicemen
all over the world and their families at home in Britain.
Camera men are sent out to record intervicws in stations
in Northern Europe, the Mediterranean, and Kenya.

The range of the department also extends to variety pro-
gramme contributions from the Regions.

A large number of leading variety artists have signed ex-
clusive contracts with the BBC, but the department is con-
stantly on the watch for new talent which is {ostered and de-
veloped by the programme, ‘Camera One’.

GRAMOPHONE PROGRAMME DEPARTMEXNT

The Gramophone Programme Department presents pro-
grammes in which the gramophone record plays a leading
and sometimes indispensable part. Thus it can give the
listener rarely heard musical works or works not yet per-
formed in this country, or records of historical interest and
importance, bringing back the singers, instrumentalists, and
conductors of the past.

Besides programmes of ‘serious’ music, the department
also originates and organizes broadcasts of dance music,
musical shows, variety, and other light entertainment. It
recognizes and reflects in its programmes the phenomenal
present-day popularity of the gramophone record.

The department is divided into two sections, programmes
and library ( for Gramphone Library see page 101).

There are four distinct types of record programmes: one is
a straightforward presentation of gramophone records with
little or no interruption beyond a formal announcement of the
items. The second method uses records to illustrate pro-
grammes and features or to elucidate points in discussions.
Then there is the request programme, and lastly the type
in which the broadcaster is a ‘personality’ whose choice of
record and reasons for it will be of interest to the listener.
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OUTSIDE BROADCASTS

ONE of the major achievements in broadcasting has been to
:nable both listener and viewer to witness, in their own
romes, events of local, national, and world importance. The
lepartments which are largely responsible for bringing to
he public so many opportunities of sharing from a distance
iome of the excitement of those on the spot, are the sound
ind television Outside Broadcasts Departments, popularly
tnown within the Corporation as O.B.s.

yound

n any one year there arc well over a thousand outside
sroadcasts in the Home Service and Light Programme.
3esides the sporting events and regular occasions of national
mportance, the Outside Broadcasts Department undertakes
he coverage of such important events as the Roval Tour of
Nigeria. On this occasion—in the early months of 1956~
3BC commentators and engineers working side by side with
nembers of the Nigerian Broadcasting Service brought day-
o-day reports of the journeyings of the Queen and the Duke
if Edinburgh.

Nowadays one of the tasks of the department is to concen-
rate more than previously on programmes which are not
vasically visual or which, for technical reasons, cannot vet
e covered by live television. An example of this type of
wrogramme was the broadcast of the Cockell/NMarciano
ight for which the department sent its own commentator
o San Francisco.

The department has continued to increase the numbers
f feature-type outside broadcasts. There was, for example,
he series of hrogrammes from all over Europe commemorat-
ng the tenth anniversary of the end of the war in May 1955.
n one of this series, on the defence of Europe, the Supreme
Jommander in Europe, General Gruenther, took part.

The Outside Broadcasts Department also undertook in
his ficld of feature-type production a microphone tour of
Jslo, in connexion with the Queen’s State Visit, and a series
f programmes from the historical houses of Britain.
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Television

Television Outside Broadcasts Department puts on some
850 programmes during the year: in fact mobile equin-
ment provides about one-quarter of the total television out-
put. Events of the vear—roval occasions, sporting events,
political conferences, musical festivals, religious broadcasts
—ecvery type of programme is covered.

The advent of the miniature radio microphone has made
the task of interviewing famous personalitics in their own
homes—a regular series of outsidc broadcasts—a great deal
casier. Instead of a commentator having to trail and handle
vards of cable and a heavy microphone, a small instrument
in the lapel of his jacket and a small transmitter in his
trousers pocket enables his voice and that of the person being
intervicwed to be carried by radio to the control point oui-
side the house.

Developments in Television Outside Broadcasts technique
enable cameras to go to sea and bring viewers scenes from
ships at sea such as aircraft taking off and landing on one of
Her Majesty’s aircraft carriers or from a trawler with men
catching fish in the North Sea in mid-winter. Another spec-
tacular development in the work of the Outside Broadcasts
Unit was reached in 1955, when for the first time BBC
cameras brought pictures {rom inside an RAF aircrafi.
Viewers saw the take-off and the flight until touch-down, in-
cluding a controlled descent through rain with the cloud
base only a hundred feet above the runway.

Televisionn Outside Broadcasts not only cover most paris
of the United Kingdom with mobile units bringing to the
national network events of widespread interest, and pro-
grammes of a specific regional character, but also bring
scenes from events in Europe to viewers in this country and
to viewers of European networks. The department took part
in the televising in February 19356 of the Winter Olympic
Games at Cortina d’Ampezzo in Northern Italy when, for
the first time, the Games were available on television screens
beyond the originating country—throughout Western Eur-
ope and in Gzechoslovakia.

The Television Outside Broadcasts Department has nego-
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tiated a large number of long-term contracts for major
sporting anl outside events. While it is not the Corpora-
tion’s wish to seck exclusive television rights in all events of
this nature, this has sometimes been necessary in order to
ensure that BBC vicwers, in the face of competition, are not
denicd major outside events of interest.

CHILDREN’S PROGRAMMES

Turre is a wide range of children’s programmes in both
sound and television, appealing to young people of all ages
from under five to filteen and over.

Svund

cHILDREN’s HOUR The world-famous BBC Clisidren’s Hour,
introduced in the ecarliest days of hreadcasting, continues to
provide a complete BBC service in miniature. Its primary
purpose is to entertain—it remembers that the majority of its
listeners have been at school all day and have homework
ahead—Dbut many of its programmes combine advice and
instruction with entertainment. Children’s Hour is broadcast
in the Home Service from five o’clock to 5.55 (or §.50) every
day, and cach Region dcvises and arranges its own pro-
gramines. There is mucl interchange of programmes be-
tween the Regions and London, and among themselves.

The Children’s Hour Department also arranges religious
hroadcasts of various kinds on Sundays and Wednesdays.
Children’s Hour attracts many grown-up listeners, not only
in the family circle but also among the clderly, the lonely,
and the sick, and recordings sent out by the Transcription
Service have brought appreciative letters from many parts
of the world.

YOUNGER GENERATION Young people provide discussion
tcams, compéres, and running commentators in the series of
programmes for ‘The Younger Generation’, on the Light
Programme. Discussions by radio link between young people
in various European and North American centres and voung
people in Britain are arranged in this scrics.
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LISTEN WITH MOTHER A fiftcen-minute programme ‘for
mothers and children at home’ was introduced experi-
mentally in 1950 and immediately became popular. ‘Listen
with Mother’ is broadcast in the Light Programme every
afternoon from Monday to Friday, and there is also a quarter
of an hour for the under-fives on Saturdays. The pro-
grammes are supplied by the BBC’s School Broadcasting De-
partment and can be heard throughout the year. A typical
‘Listen with Mother’ programme begins with music, and in-
cludes nursery rhymes and a story, which the story-teller (or
‘story lady’ as some children call her) always prefaces with
the words: ‘Are you sitting comfortably?’

Television

Children’s Television Programmes, occupying over cight
hours a week, range from drama and serial plays to talks,
documentaries, light entertainment, outside broadcasts, and
films. These programmes provide a service for age groups
from the very young to the older teenagers. Those for five-
year-olds to fifteen-year-olds average seven hours weekly.
The fiftecn-minute ‘Watch with Mother’ films for the under
five-year-olds appear five times a week.

Further developments in the field of international tele-
vision broadcasts for children led to the introduction of a
Children’s International News Service which is televised
once a month. Nine countries of Western Europe provide
and exchange filmed items for the service in cach country.

A Puppet Theatre, specially designed for Children’s Tele-
vision, is used for puppet plays which are televised from time
to time. A Children’s Caravan, used as a miniature travel-
ling theatre, carries light entertainment programmes—
which are also televised—to villages and small towms all
over the country.

Active participation of young viewers is a constant feature
of the programmes, a number of which encourage children—
often by competition—to do or make things themselves.
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BROADCASTS FOR SCHOOLS

Tz first experimental broadcasts for schools began in 1g24.
In 1929 the Corporation felt the need of an oflicial link with
the schools,and took the view that no broadcasting organiza-
tion with a monopoly position in the community should have
power to broadcast to the schools without a body repre-
sentative of the educational world to guide it. Accordingly
it established an advisory body which later became the
School Broadcasting Councils for the United Kingdom,
Scotland, and Wales respectively. The Councils determine
the general aim and scope of the broadcasts which they ask
the BBC to provide. The School Broadcasting Department
of the BBC is then charged with the planning and execution
of the broadcasts.

As a result of a quarter of a century’s co-operation be-
tween the Councils and the BBC, necarly 28,000 schools
in the United Kingdom are now registered as listening to one
or more serics: this represents seventy-three per cent of the
number of schools, the percentage of listening schools in the
constituent countries being England seventy-four per cent,
Scotland scventy-four per cent, Wales sixty-scven per cent,
and Northern Ireland thirty-nine per cent. Each week, in
term time, there is an output (including some repeats) of
fifty-three broadcasts, most of them lasting for twenty
minutes: all are arranged in weckly series. Most of them are
for the United Kingdom audience, but they include eight
broadcasts {five in Welsh) for schools in Wales, and six for
schools in Scotland. The Scottish and Welsh programmes
are provided by specialist units in Edinburgh and Cardiff,

The broadcasts to schools cover most school subjects and
make use of almost every form of presentation. Full details
are provided in the ‘“Annual Programme’ and other advance
literature published each term and distributed free.

Each year the School Broadcasting Councils undertake a
systematic review of the teaching of one or more subjects
in the schocls, and of the opportunities for broadcast series.
In addition, through weekly reports from listening teachers
and from their Education Officers working throughout the
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United Kingdom, they are kept in touch with the progress
of all the broadcast series.

Illustrated pupils’ pamphlets, which were first published
in 1927, now cover twenty-six series, and nearly 7,000,000
copies are printed each year. Four of the pampllets are in
colour. These pamphlets are prepared and planned in close
conjunction with the broadcasts. Some are essential to the
full use of the broadcast series, and are referred to at the
microphone; others are not so essential, but are nevertheless
desirable aids to the use of the series.

As a result of the Commonivealth Broadcasting Confer-
ence held in 1952, a scheme was established whereby the
Corporation and its counterparts in Commonwealth coun-
tries could supply each other with specially prepared pro-
gramme material, for example, ‘on-the-spot’ recordings, or
scripts of complete programmes. In this way it is now pos-
sible to provide broadcasts on Gommonwealth topics which
have an authenticity and first-hand quality which could not
otherwise be so readily given to them.

A selection of the programmes for schools is made annually
by the Transcription Service (see pages 40, 133, and 17%)
and included in its output, and a large number of scripts is
sent to overseas broadcasting organizations. Each year eight
specially written and recorded programmes are made in
English for inclusion in the Danish, Norwegian, and Swedish
school broadcasts.

Television

In response to a request from the School Broadcasting
Council, the BBC agreed to start an experimental service of
television programmes for schools in the autumn of 1957
with two or three transmissions a week, and took steps to re-
cruit and train the necessary staff.
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{a) NUMBER OF LISTENING SCHOOLS

ar the end of the last pre-war school vear and of each vear since the end
f the war,

SQCF/Z(;[ England } Scotland ! Wales i \[;7:/[[{:771’ Others | Total
i
1638-39 g.121 1,215 ; 714 : 118 i — | ILIjO
1945-46 | 12.242 © 1375 | 036 . 86 | 55 14504
1946—47 | 13,110 | 1,417 1,032 ‘ 125 ‘ 58 15704
194748 | 13.058 | 1,560 ° 1,017 | 176 | 6g ' 16,5c0
1948-49 | 135,294 ‘ 1,6g0 | 1,185 289 | g 1 18,540
1949-30 | 16,600 1,506 1,351 376 j 59 } 20,1G2
1950-51 18,624 ‘ 1,004 1,501 414 . 66 | 22,599
1951-32 | 20,229 2,144 1,633 500 67 21,333
1952-533 | 21,180 2,243 1,729 560 : 78 25,790
1653-54 | 21.944 2,315 1.817 | b2y 78 | 26,778
1054-55 | 22,789 ‘ 2,474 i 1,910 ‘ 662 83 % 27,918

(b) SALES oF PUPILS’ PAMPHLETS 1028-55

\
| Number of Diforent |

School Year Total Copies Sold

Panphlets

192829 16 404,866
1926-3 33 295,007
1930~31 36 : 313,235
1931-32 41 316,933
1932-33 3 316,097
g 47 445,748
38 650,311
05 1,072,281
62 | 1,575,161
70 : 2,032,196
2,525,133

Publratlon sumepded durmo hostilities
1946-47 ‘ 23 472,500
1947-48 , 27 | ~67,102
1948-49 , 38 1 1,783,780
1949-50 | 53 | 3,104,983
1950-51 56 3:749,250
1951-52 6o 1 4:30.,279
1952-53 ‘ 58 | 4,736,737
195354 1 59 ,187,003
1954-55 3 5,768,041
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PROGRAMMES FOR WOMEN
Sound

Tre main programme designed spccifically for women
listeners is “Woman’s Hour’, introduced in 1946 and broad-
cast in the Light Programme every afternoon from Monday
to Friday, with a short break during the summer. It pre-
sents a miscellany of items, mostly talks, covering every sub-
ject of interest to women, and ends each day with a serial
reading. Asecond programme ‘Home for theDay’ was started
in 1953 to cater primarily for business and professional
women. This is broadcast on Sunday mornings, and though
carrying repeats of some items from Woman’s Hour is made
up for the most part of talks and features of more particular
interest to its rather different audience. Aimed at helping
the young housewife who grew up during the war to make
the most of an unrestricted market, several informative talks
are broadcast in the early morning: ‘Hints for Housewives’
on Thursdays and ‘Market Intelligence’ (an authoritative
bulletin of news about food supplies) on Wednesdays and
Fridays—both in the Home Service. ‘Shopping Flash’ is
broadcast in the Light Programme twice a week.

Television

Programmes designed mainly for women are transmitted on
four afternoons a week. Amongst the varied material offered
are four magazine programmes: ‘Your own Time’ is a gen-
eral interest magazine for the younger married women,
‘Family Affairs’ is of special interest to women concerned in
raising a family, and ‘About the Home’ covers the practical
side of women’s interests. There is also a fortnightly maga-
zine {or older woimen, “Twice Twenty’.

Among other regular programme features are the Con-
sumer Guide programme ‘Look and Choose’, ‘Countrysvise’,
half an heur with a country flavour, ‘Picture Gallery’, a::
interview programme bringing women with intcresting work
to the screen, and ‘Food for Thought’, a programme of
factual information.

In the evening, fashion programmes for women are trans-
mitted on an average of once a month.
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ADMINISTRATION

This scction deals with different aspects of staff
and programme administration

STATF

Facts and Figures

Tue total number of staff employed by the Corporation at
31 March 1956 was 14,519, comprising 8,605 men and
5,014 women, and 13,810 whole-time and 709 part-time
stall.

An analysis of the total Corporation staff on a functional
basis shows that there are some 3,000 technical engineering
staff, 2,000 staff engaged on production and editorial dutics,
1,500 staff employed in supporting and administrative
services, 4,200 staff on secretarial and clerical grades, and
3,750 stafl in the manual and catering groups. The total
number of staff engaged exclusively on work for the Tele-
vision Service is about g,700 and on work for the Externa!l
Services is about 3,800.

Staff Administration

In the main the administration of stafl' devolves upon the
various departments throughout the Corporation. There
is, however. a central division of Sta{l Administration,
under the Controller of Staff Administration, which
embraces the Stafl Administration Department, the Central
Establishment Office, Appointments Department, Central
Welfare Department, and Allowances Department. Its main
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responsibility is to formulate and advise on all matters of
volicy affecting the Corporation’s relations as an em-
ployer with its stafl, and to issue such rules and regulations
as may be needed to assist stafl, sometimes directly and
sometimes indirectly, to give their maximum effort to broad-
casting. Staff regulations cover such diverse matters as
discipline, incentives, rates of pay, rights of appeal, physical
working conditions, annual leave, and pensions.

The Central Establishment Office, in close conjunction
with the various departments, analyses and grades on a
common basis of job evaluation’ all posts throughout the
Corporation. Another of its functions is to keep abreast of
the rates of pay and conditions of service in comparable out-
side organizations. It also advises on staff’ requirements
and on new forms of organization to meet changing con-
ditions. Special attention is paid to the economic use of
man-power.

Staff vacancies are filled through the medium of Appoin:-
ments Department. The Corporation’s policy is to promote
existing staff, usually after internal advertisement but some-
times by direct promotion. Where, however, it is desired to
draw on a wider field or where there is reason to doubt the
existence within the BBC of a candidate with the requisite
qualifications for some specialized post, vacancies are
advertised in the Press as well as internally (see page 222).
The infusion of new blood into the broadcasting services,
particularly among creative output staff] is also achieved bv
engaging a number of such staff on a short term basis.

While welfare is regarded by the Corporation as an
integral part of the administration of stafl, a Central Wel-
fare Department is maintained in order to advise on its
specialized aspects and to co-ordinate medical services. A
full-time medical officer and a welfare assistant are avail-
able to serve departments from their professional and
specialized knowledge.

The Allowances Department sets out to frame and to some
extent to organize a system of allowances which takes into
account a great many varying and differing circumstances
of individual cases.
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Staff Traimng

There are two main training organizations within the BBC:
a Stafl Training Department, which conducts courses in the
techniques and practice of broadcasting in both sound and
television for non-technical staff, and an Engineering Thali:-
ing Department which trains techinical staflin the Enginecr-
ing Division. The Stafl’ Training Department, which wa:
founded in 1936 and rcconstituted in 19471, carries on its
main activitics in London: the Engincering School, founded
in 1941, is 2t Wood Norton near Evesham, Worcestershire.

The General Courses in broadcasting, which are a per-
manent feature of the Stall Training Department, have as
their ohject the provision of practical help to broadcastin<
stafl in their own ficld of activity and in relating this to the
work of the B3C as a whole. Normally five Gencral Courses,
lasting for six weeks each, are held during the year, and they
are attended by stail drawn from all parts of the Corpora-
tion and by guest students from abroad, the majoriry of
whont come [rom other Commonwealth countries. General
coursces devoted to television are also provided and therc
are a number of special courses in both Sound and Tele-
vision broadcasting.

The train‘ng of a number of specialized categories of tele-
vision stail is being intensified to meet the cxpanding require-
nments of the Television Service and the greater demand for
trained television stafl owing to the advent of commercial
television. In pursuance of the Corporation’s policy of aid-
ing Colonial governments in thic development of broadcast-
ing, special courses arc arranged for members of the Colonial
broadeasting services. References to these courses are made
on pages 43 and 1308.

Attached to the Sta{l Trainiug Department is a Schocl
for Sccrctarial Training where inore than a hundred an:d
fifiv girls a year attend the two-, three-, or four-week secre-
tarial courscs. Evening classes, proficiency testing, and
special instruction arc other activities of the School, which
also administers grants to cnable BBC stafT to attend external
courses for specialized training.
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Relations with Staff and Outside Unions

Staff Administration Is in closc touch with staff as a whole,
partly through various levels of management and partly
through dealings with Unions recognized by the Gorpora-
tion. Thesc Unions are the Association of Broadcasting
Staff (formerly the BBG Staff Association}, an independent
union representing all categories ofstaff, the National Union
of Journalists, the Electrical Trades Union and the BBC
(Malaya) Staff Association, which represents stafl’ of the
BBCG Far Eastern Station in Malaya and Singapore. A
comprehensive system of consultation has been built up over
the years with the Association of Broadcasting Stafl, and
this is being developed in so far as the other Unions are
concerned. Amongst other things, agreements signed with
the three Unions in the United Kingdom provide that they
will work together for categories jointly represented. The
right of all members of staff to join or not to join a trade
union as they wish has always been freely acknowledged and
made known to all concerned.

Artists and others engaged on ad hoc contracts for a single
performance or series of programmes, or on continuing
contracts as members of the BBC’s various standing
orchestras, the BBC Singers, the BBC Chorus, and the
BBC Drama and Schools Repertory Companies, are repre-
sented by such Unions as, for example, the Musicians’
Union, British Actors’ Equity Association, the Varicty
Artistes’ Federation, which are recognized by the BBC as the
appropriate negotiating bodies in their respective spheres.
Negotiations with these Unions are handled by Programme
Contracts Department.

Programme Contracts

The Programme Contracts Department is responsible for the
engagement of artists and speakers required by the various
sound broadcasting Services in London, and for a wide range
of functions relating to the general terms and conditions on
which artists and speakers are engaged for broadcasting,
whether sound or television, in all BBC Services, including
the Regions.
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In addition to a Direction Section, the department in-
Tudes four Booking Sections (Talks, Music, Drama, and
Jariety), each under the control of an expert manager,
vhose function is to negotiate fees and issue contracts to
peakers and artists of every type whose services arc desired
»y producers and other programme officials. They main-
ain close contact with performers, agents, and manage-
nents in the professional spheres with which they are con-
:erned in order to advise BBC producers as to the availability
f speakers and artists for future programmes, and are also
‘esponsible for the arrangement of auditions of new artists
vho desire to be engaged for broadcasting. Artists and
peakers required for television arc engaged by a Television
Jooking Section, formerly part of the department but now
ittached to the Television Service, and local artists and
pcakers in the Regions are engaged by an official in the
legional office concerned. All these officials, however,
vork under the general advice and guidance of the Head of
’rogramme Contracts so far as forms of contract, general
sonditions of employment, operation of agreements with
wrtists” unions, etc., are concerned.

Trom these various sources some 140,000 contracts are
ssued each year, each contract covering anything from a
ingle broadcast to a group of ten or twelve performances in
v programme series. Moreover, whilst in some cases the
contract is for the services of a single speaker or artist, in
rthers it covers a group of performers, such as a symphony
rchestra of eighty to a hundred players or the entire com-
sany of artists in a large-scale ice show which is to be tele-
1sed.

The Head of Programme Contracts is responsible for con-
lucting negotiations with the various artists’ unions, associa-
ions of theatrical and other managers, etc., for ensuring the
»bservance throughout the BBC of agreements made with
hese bodies, and for a wide range of analogous matters, such
is the regulations relating to the employment of alien per-
ormers, the use of children, and other administrative sub-
ects directly concerned with speakers and artists. There are
wmerous agreements between the BBG and bodies such as
3ritish Actors” Equity Association, the Musicians’ Union,
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the Variety Artistes” Federation, the Incorporated Society
of Musicians, and The Society of Authors, relating to the
terms and conditions on which artists and speakers are en-
gaged by the BBC for occasional broadcasts, or as members
of the various BBC standing orchestras, the BBC Chorus, o1
other bodies of artists maintained on a continuing basis for
vroadcasting purposes. These agreements deal with such
noints as minimum fees for rehearsals, performances, o
both ; with the recording and reproduction of performances
in the BBC’s own services ; with the use of such records for
the purposes of the BBG Transcription Service, and with
other contractual conditions relating to BBC engagements.
[n addition to the wide range of matters dealt with by nor-
mal discussion and correspondence, there are arrangements
for formal meetings between representatives of the BBC and
the body concerned when matters of particular importance
or difficulty call for discussion.

There are also separate agreements with the Theatres’
National Committee relating to broadcasts, cither in sound
or television, taken from theatres and other non-BBC places
of entertainment and consisting of excerpts {from the current
nreduction in the thcatre. There are also agreements with
The National Association of Symphony Orchestras, tc
ensure that the interests of that body are not affected by
BBC public concerts, regarding relay broadcasts from con-
certs promoted by such orchestras, and analogous matters.

The Head of Programme Contracts also acts in con-
junction with the Head of Music Programmes (Sound) in
representing the BBC in the Orchestral Employers’ Asso-
clation and the Visiing Orchestras’ Consultative Asso-
ciation.

Contractual matters relating to the engagement, terms,
and conditions of service of artists engaged by the BBC on
a regular salaried basis, such as the BBC’s numerous stand-
ing orchestras, the BBC Singers, the BBC Chorus, and the
BBC Drama and Schools Repertory Companies, whose con-
citions of service are related to corresponding professiona
conditions for employment outside the BBC, are alsc
handled by the Head of Programme Contracts and the
staff in the Direction section of the Department.
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Jopyright

I'he primary function of the Copyright Department is to
:nsure that copyright material requircd for broadcasting in
ound and television and for the BBC’s Transcription Service
s available, and that the necessary permission has been ob-
ained from copyright owners and the appropriate fees
wranged Lefore performances are given. This sometimes
»resents difficulties when the author has assigned his rights
o a third party. The Department deals with copyright
natters cor.cerning music, stage plays, opera, musical plays,
»ooks, short storics, poems, or anything written specially
or broadcasting.

Performing rights in the vast majority of music, which
ormis a large part of broadcast programmes, arc controlled
vy the Performing Right Society, from whom the BBC has a
icence to broadcast all works in the Society’s repertoire in
eturn for a ycarly payment. (This licence docs not, how-
ver, cover the performance in public of copyright music
ontained in BBG programmes. ) Apart from such music all
opyright matcrial is dealt with by separate negotiation
vith individual authors or composers or their agents.

The assessment of fees for specially written material,
vhich is one of the chief tasks of the department, has to take
uto account the length of the work, the status of the author.
e amount of research (if any) involved, the time spent on
ttending rehearsals, and so forth. Normally fees paid for
roadcasting published literary material and stage plays arc
he subjcct of an agrcement between the BBC and the Pub-
shers’ Assoc1at10n the Society of Authors, and the Leaguc
{ Dramatists.

International copyright problems are discussed within
he European Broadcasting Union, of which the BBC is a
1ember (see page 213).
taff Magazine
‘or a number of years the BBC has published its own staff

ragazine, driel, which is distributed free throughout the
iorporation every month. Articles are pubhshed on policy

1atters affecting the BBC and recording the interests and
ctivities of the staff.
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SUPPORTING SERVICES

Some of the departments supporting the broad-
casting services are described in this section

Central Programme Operations

Tuis department is mainly concerned with providing a day-
to-day service to satisfy the needs of programme-producing
departments for studio and recording facilities. In doing so,
it maintains a close liaison with the engineers who are re-
sponsible for the technical aspects of this service. It is
organized in four main sections: 1. Recording and Central
Bookings; 2. Studio Operations; 3. Mobile and Productions; 4.
Recorded Programmes Permanent Library.

1. All requests for studio and static recording facilities are
received by the RECORDING AND CENTRAL BOOKINGS Section.
Its function is to decide how each can best be handled and
to make the appropriate arrangements. An average of about
1,500 commitments for the Domestic Services and 500 for
the External Services are accepted each week. It is also
responsible for the Recorded Programmes Current Library.
This involves the indexing, filing, issuing for reproductions,
and destruction when no longer required of all recordings
made for the Domestic and External Services. About 4,000
records are removed from circulation each week.

2. All operational work in studios is handled by studio
managers, who form the largest section of the department.
They are responsible for the placing of artists in relation to
microphones, the reproduction of records from studios, and
the provision of sound effects, usually working to the direc-
tion of a producer. They are also responsible for the volume
control and technical quality of programmes leaving studios.
In London they are organized in specialist units servicing
Music, Variety, Features, Drama, and the Spoken Word.
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3. THE MOBILE AND PRODUCTIONS Section carries a double
responsibility. Firstly, it deals with requests from all ser-
vices for mobile recording requirements and allocates the
necessary facilities. The development of portable tape equip-
ment has widened programme possibilities in the field of
outside recording, and demands uponthe section havegreatly
increased. Sccondly, a part of the section devotes its time
to the production of programmes through the medivm of
recording; examples are ‘Holiday Hour” and ‘Down your
Way’.

4. The primary function of the RECORDED PROGRAMMES
PERMANENT LIBRARY is to build up a storehouse of recordings
for use throughout the BBC. In doing so, it is at the same
time forming a collection of recordings which has historical
value. Items for permanent retention are selected from cur-
rent recordings of BBC broadcasts or from recordings re-
ceived from foreign broadcasting organizations and other
outside sources. Some types of material are recorded speci-
ally for the library, as for example, folk-music, dialect,
natural history, and sound effects. The main library is at
Broadcasting House. Subsidiary libraries are at other Lon-
don centres and in each Region. The intake per week aver-
ages forty-five items, varying in duration from a news flash
to a full-length drama production running to several records.

Gramophene Library

The BBC Gramophone Library of commercial records (as
distinct from recordings made by the BBC itself) is the largest
in the world, containing more than half a million disks. It
is continually being enlarged, as all commercial records
issued in Great Britain throughout the year are added to it,
and records from all other parts of the world are acquired on
a sclective policy. There is also a special archive collection,
and a complete collection of catalogues from 1go1.

In addition to providing records for the department’s own
broadcasts, the library staff is available to give advice
on the choice of incidental or illustrative music for any type
of programme in any part of the Corporation ( for Gramophon-
Programme Department sce page 84).
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Reference Library

The Reference Library, maintained for staff in connexion
with their official duties, also serves as a research department,
information bureau, and lending library. TIts stock of 65,000
books and pamphlets is divided between the Central Library
at Broadcasting House and four branch libraries, and is aug-
mented by loans from public libraries, subscription libraries,
government departments, and many specialized collections.
A wide selection of newspapers and periodicals in all lan-
guages is taken, circulated, and in many cases filed; all the
BBC’s own publications find a permanent home on the
library’s shelves. At the Television Centre the branch
library’s illustrations collection amounts to 300,000. This
branch is one of the most highly specialized, its aim being to
provide accurate documentation in combined pictorial and
printed form of any place, person, or event in the history of
the world. Both the European and Overseas branch libraries
have, in addition to their general collection of reference
books, specialized stock relating to the countries their broad-
castsserve. At the Monitoring Service Centre the bookstock’s
accent is on politics and biography as a background to the
news received there from foreign countries. All branchesare
in close touch with the Central Library and with one another,
so that material and information can be co-ordinated.

News Information Service

The News Information Service provides up-to-date informa-
tion on current affairs from its vast collection of Press cut-
tings, official handouts, and Stationery Office publications.
This information may be used simply to check a fact, or in
several larger ways, such as to build up one news fact into
a story for a bulletin, or to provide a script writer with the
colour and [actual background for a programme. On an
average day over two hundred enquiries are dealt with.
The Central Cuttings Unit, which includes BBC Press Re-
cords, in addition to keeping cuttings from the more import-
ant newspapers, specializes in the popular or magazine type
of material. The Research Unit is mainly engaged in pro-
viding background data papers for sound and television
documentary programmes and for news.
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RELATIONS WITH THE PUBLIC

Some ways in which the BBC keeps in touch
with public opinion are outlined in these articles

Programme Correspondence

T'ne BBC’s posthag of correspondence from viewers and lis-
teners is a hicavy one, amounting to several thousands of
letters a week. The Programme Correspondence Section of
the BBC is responsible for seeing that each one is acknos-
ledged, and that the opinions expressed and suggestions put
forward are carefully considered. As far as possible answers
are supplied to enquiries relating to specific items in the
programmes, but requests entailing detailed research or
lengthy typewritten lists cannot be met. Copies of scripts arc
made available only in exceptional circumstances.

The large mail in English from listeners overseas which
reaches the BBC from all parts of the world is answered by
an Overseas Correspondence department, which also ensures
that the contents of the letters are forwarded to the appro-
priate officials and programme departments. Letters in
foreign languages are sent to the language sections or pro-
grammes concerned, and answercd in the same language.

The Engineering Information Department deals with
queries on technical matters and gives advice on the
reception ol BBU programmes (see page 55).

Audience Research

The main concern of the Andience Research Department
is to supply the Corporation with information abouc
the size of audiences, and about their opinions of the
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programmes they hear or see. When the department was
created in 1936, practical and tested methods of collecting
such information systematically were almost unknown. But
after a period of experiment the continuous daily Survey of
Listening began in 1939. This provides a ‘box office’, a
measurement of the size of each programme’s audience. A
year or two later, because size of audience was admitted to
be by no means the only criterion of success, Audience Re-
search set up permanent Listening Panels to report their re-
actions to the programmes they heard.

These two activities still continue, and have been extended
and adapted to cope with the successive increases in pro-
gramme output as new services started up—the Regional
Home Services, the Third Programme, and Television Ser-
vice and, recently, the ITA transmissions.

An estimate of the size of the adult audience to every pro-
gramme broadcast is now given by the Survey of Listening
and Viewing. This Survey employs part-time interviewers,
placed systematically all over the United Kingdom, who each
day question some four thousand people—a sample or
cross-section of the adult public—asking them what broad-
casts they listened to or viewed ‘yesterday’. (Technically
speaking, the sample used is a stratified quota sample.)
A complete list of that day’s programmes is printed on the
Log or Interview Record Sheet, and this can he used as a
reminder of what was to be heard or seen (a procedure
known as aided-recall). Both BBC and ITA television
programmes are covered in the Survey, for it is of obvious
interest and importance to the BBC to know how those
of the television public who have a choice of programmes,
divide their viewing time.

The harvest of each day’s interviewing reaches the de-
partment by pest in the shape of some four thousand
Log Sheets, each bearing the record of a completed inter-
view. With the aid of mechanical devices (punched-card
machinery), a count is then made, Region by Region and
broadcast by broadcast, of the number of people recorded as
listening or viewing.

As long as the sample interviewed is adequate in size and
representative in character, then, within narrow limits, the
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Survey results, which are based on the sample, can safely be
taken as applying to the whole population from which that
sample is drawn. These results are audience figures (ex-
pressed as percentages) for every programme broadcast—
Home, Light, Third, and Television. They are printed on
a daily shect known as the Listening and Viewing Baro-
meter, which is circulated widely within the BBC. The
figures are regarded as essential tools in the planning of pro-
grammes. With their aid, audience trends can be kept con-
tinuously under review, sound compared with television,
the sound services with one another, and the numerical
popularity of each kind of programme assessed for different
times of the day or seasons of the year.

The Listening Panels referred to above, now supple-
mented by a Viewing Panel, supply the necessary qualitative
information of audience reaction, or opinions, to go with the
quantitative information provided by the Survey. They are
a well-tried method of assessing enjoyment, or appreciation,
of the individual programme, both sound and television.

Members of these panels are volunteers willing to answer
questions about broadcasts they normally hear or see. They
are drawn from all parts of the country in such a way as to
be as representative as possible. To deal with Home Service
and Light Programme broadcasts there is a General Listen-
ing Panel of some 4,200 listeners divided equally among the
seven BBC Regions. Third Programme broadcasts have re-
cently become the concern of a special panel of over 1,000,
selected from volunteers who listen to the Third Programme
frequently. Six hundred families with television sets form
the Viewing Panel.

Every week, each Panel member is sent questionnaires
relating to & wide variety of forthcoming broadcasts. The
questionnaires differ from broadcast to broadcast, but the
aim is the same-—to get from the Panel member a frank ex-
pression of opinion. It is firmly impressed upon members
that they are not required to depart from their normal
listening or viewing habits; it is essential to the success
of the scheme that the Panel shall not ‘duty’ listen or view.

All the answers on the completed questionnaires about a
broadcast are tabulated, analysed, and summarized into a
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‘programme report’. These reports aim to give a fair and
balanced picture of Pancl members’ views, showing clearly
what was the majority opinion, but at the same time voicing
minority points of view. Something like sixty sound and
twelve television programmes are covered cach week by the
Panel method.

Outside the scope of the Survey and the Panels there arc
other problems for Audience Research which vary greatly
both in character and complexity. These problems are the
concern of a scction of the Department kiiown as Projects
and Developments. One of their tasks has been to carry out
every few years an extensive study of the impact of television,
three reports on which have now been completed, and a
fourth, the most comprehensive, being still in progress. An-
other task is to study the techniques of communication by
broadcasting, an example being a recent enquiry into word-
knowledge. Yet a third arises from the need occasionally to
furnish producers with advance information about the atti-
tudes, prejudices, and stock of knowledge which they must
reckon with in that part of the public which is their ‘target’
audience for any given broadcast. Two major enquiries by
this section, both making use of social-survey methods, have
dealt with the differences between non-listeners and listeners
to religious broadcasts and, a more local enquiry, the opin-
ions of the West Country farming community of broadcasts
about farming. Projects and Developments also keep audi-
ence research methods generally under review, suggesting
improvements or advising cross-checks whenever possible.

A clear distinction is drawn within the Corporation be-
tween, on the one hand, the carrying out of audience
rescarch and the dissemination of its findings and, on the
other, executive action on the issues with which these
findings are concerned. The former is the fleld of the depart-
ment; the latter is not. The issues arc rarely so simple that
they can be resolved by reference to audience research alone.
More often, its findings must be considered in conjunction
with other factors, such as critical professional judgment,
the exercise of taste, and conformity to the Corporation’s
conception of its responsibilities under the Charter. For
External Broadcasting Audicnce Research, see page 43.
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Publications

The purpose of most BBC publications is to give listeners and
viewers advance programme information which will enable
them to plan their listening and viewing to the best advan-
tage. Radio Times is published in seven editions, of which
nearly 9,000,000 copics are sold weekly. The Light, Third,
and BBG Television programmes are common to all editions.
The Home Service programme pages, and, on occasion, the
television programme pages, are varied to give emphasis
to the Regional programmes. A daily summary, ‘In
Other Home Services’, provides complete information on all
Home Service programmes for listeners throughout the
country.

Tor overseas listeners to the short-wave broadcasts of the
BBC, London Calling provides advance programme details
for a whole week supplemented by the publication of illus-
trated broadcast talks and articles on life in Britain todav
and other topics. For listeners on the Continent—and par-
ticularly those who follow the BBC’s English by Radio les-
sons—there are London Calling Europe, Ici Londres, published
in ¥rench, and Hier Spricht London, published in German.

Other BBC publications provide a background to broad-
casting by recording facts and opinions arising from the
Corporation’s activities. The wide sclection of broadcast
talks publisned in The Listener cover major topics of the week.
Other reguiar features in this journal include book reviews,
new verse, controversy in correspondence, hints and recipes
for the housewife, and criticism of BBC sound and television
programmes by independent contributors.

Nearly seven million School Broadcasts pamphlets lor
pupils who listen to the broadcasts to schools all over the
country are sold each ycar. Most of these are illustrated—
some in colour—and in consequence they are also popular
among older listeners (see also page o).

Tor List of BBG Publications, sce page 247.

Publicity

The function of Publicity Department is to ensure a flow

of authoritative, interesting, and prompt information to the
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Press about the programmes and personalities, the aims, and
technical achievements of the BBC. The department
gathers this information from all over the Corporation and
distributes it to news agencies, newspapers, and periodicals
in the United Kingdom.

Press offices in London, manned every day and evening
while programmes are on the air, deal with the numerous
daily telephoned questions from the Home Press. Radio and
television correspondents call at the Press offices daily.
In addition, Press and Publicity Officers of the External
Services maintain personal contact with resident corre-
spondents of the Overseas Press and with visiting journal-
ists. They also distribute abroad, in more than twenty
languages, information on all aspects of the BBC and its
programmes.

The department’s pictorial section takes some 3,000
photographs annually. Distribution of copies to the Press,
both at home and overseas, exceeds 70,000 a year.

Other functions of the department include the organizing
of BBC displays at exhibitions at home and overseas, arrang-
ing lectures about the work of the Corporation, preparing
the annual BBC Handbook, and exercising editorial responsi-
bility for many of the BBC’s supplementary publications.

In each of the BBC regions, Publicity Officers, as part of
the regional staff, are in constant touch with the local Press
and with the local correspondents of the national news-

papers.
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REVIEW OF THE YEAR

This section contains a general picturc of the

broadcasting year cnded g1 NMarch 1956 and

lists of representative programmes broadcast
during that period

THE YEAR IN BBC BROADCASTING

CoONSIDERABLE progress in the BBC’s development plan was
made in the year 1955-6. The BBC’s first aim in television,
to cover the whole of the United Kingdom with a single
programme service, was virtually achieved. By March
1956, BBG television programmes were within reach of
nincty-five per cent of the population; (by the autumn this
figure was increased to ninety-seven per cent). In 1958,
according to present plans, less than two per cent of the
population will still be without a television service.

VHE sound broadcasting was introduced in May
1955, when the first transmitting station was opened at
Wrotham, Kent. Since then the VHF/FM network has
developed rapidly according to plan, and the BBG is thus
providing an alternative scrvice of its sound programmes in
areas where rcception on medium and long waves is un-
satisfactory. Listeners in thosc areas are now having an
opportunity of enjoying programmes in a more faithful and
clearer forin than is possible through the older method of
transmission. By mid-1g56 nearly half a million sets with
VHY rcception bands were in use.

In Britain, just as in the U.S.A. and Canada, television
was rapidly encroaching on the place held by sound radio.
But in March 1950, some cight and a half million homes in
the United Kingdom continued to rely on sound radio for
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home cntertainment and information. The number ofissued
broadcasting receiving licences rose by some two hundred
and cighty thousand in the year to over fourteen and a
quartcr million at the end of March 1956. Within this total,
as illustrated in the following diagrams, combined licences
for sound and television rose by rather less than one and a
quarter million, and licences for sound alone fell by just
under a million.

illions Million:

5 ' ] ;

I
T T T Ty

N

N

LASt s A £ e}
LU It 0 e an 4

14t s g

L0 B LB I A 4

[N}

W
O I |

TTT VI vFTT

no
Ry

/ |
. | 6

1 \ 1
1953 1951 1952 195 1954 1355 1955

F
lnngAi‘AIWllnnllllll

TTYT VT TT

Ul

TABLE 1.—TELEVISION AND SOUND COMBINED LICENCES IN FORGCE Ig50—t
(at 31 March each year)
110



Millions Millisns

5} 15

14 pER

4

iz 1z 2

3

o COMBINED SOUND : L
L 7 / ]
Eon / / / 11 3
£ :
E 19 2L9) j
r ]
Eos 7 3
: :
L 8] 3 3
e SITHD INLZ 77
£Eos S~
Lo 5
n !
- 4 4 -t
3 34
- 4
r A 2 —_j:
SR 1 g
r 3
L o ! 1 { i ' 4
1950 1951 1952 1953 1954 1959 1955 N i

1 1 L ! 1 ! 1 B

TABLE 2.—LICENCES IN FORCE 19506
(at 31 March cach year)

Plans for further development in 1956—7 received a set-
back at the end of 1955 when, at the request of the Govern-
ment, the EBC cut its proposed capital expenditure In
twenty per cent—from £6,300,000 to £5,000,000.

Among the projects which were deferred were the supply
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of certain additional units for television outside broadcasts,
and the provision of further studio equipment for colour
television experiments. Preparations for a second television
network, had also to be suspended (see also page 114). None
of the deferred items has been abandoned.

Capital expenditure is a means to an end—the improve-
ment of the service of programmes for the public within
the limits of the Corporation’s available resources. A vital
part of the whole development plan is to improve the scope,
variety, and quality of the programmes themselves.

In the face of rising costs, the BBC was able to maintain
its full existing programme services in sound. In television
the hours of broadcasting were increased from thirty-eight
to fifty hours a week, and substantial additional sums were
made available for programme purposes.

A systematic study of its many audiences, and careful
attention to views expressed in Parliament, the Press, and
elscwhere, enabled the BBC to keep its work, which is re-
presented by some forty thousand separate programmes a
vear for listeners and viewers in the United Kingdom, in a
sensitive relationship with public opinion.

Competition

Theintroduction of commercial television under the auspices
of the Independent Television Authority in September 1955
did not, in the Gorporation’s opinion, alter in any way the
BBC’s obligations to the public. It has, however, had a
material effect on the BBC’s operations, chiefly in the form
of additional costs.

During the first six months the effect on the BBC’s audi-
ence was relatively small. By the end of March 1956 some
three million adult persons were able to view the ITA
programmes in their homes, whereas some sixteen million
adults were able to view BBC programmes. At that time,
it was normal for the viewer who could receive both the
BBC and the ITA programmes on his set to spend about
two hours in viewing BBC programmes for every three
he spent viewing the I'TA.

Competition in broadcast programmes is not new, since
for many years sound programmes have been broadcast
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from the Continent for listeners in this country. But the
BBC is conscious that with the creation of a new television
authority by Act of Parliament and with the beginning of
competing programmes British broadcasting entered a new
phase. In considering the future of television under the
new dispensation, the BBC is confident that it will play its
part as the national instrument of broadcasting.

Second Programme

The Corporation has stated from time to time that the re-
quirements of the Gharter could not be satisfactorily fulfilled
in television through the operation of a single programme.
Throughout its existence the BBG has been called upon to
provide services of the full range embraced in the three
words which figure in the preamble of the BBC’s Charter—
information, education, and entertainment. Experience has
shown that to satisfy the many groups of a mass audience,
it is necessary to ofler a choice between two programmes
planned to contrast with each other. Experience has also
shown that, in broadcasting, competition often tends towards
a choice between different programmes of the same kind. A
genuine choice of programme can be given regularly only
by means of planned alternatives and by services which
complement each other as a result of overall planning.

Apart [rom the need to provide a choice of programmes,
there is the need to scrve the varying tastes, aptitudes, and
interests of millions of viewers. Sir George Barnes, who re-
tired as Dircctor of Television Broadcasting in September
1950, said in a recent spcech:

“I'o scck success in popularity alone is a trivial use of a great invention.
Mass without mind always comes a cropper, and for at least some of the

timne television must appeal to the individual and the variety of tastes in
cach one of us.’

If the BBC is to have elbow-room to carry on the long-term
policy of cultivating minority appeal, a second television
service is essential.

The BBC, as a national broadcasting organization, has
always developed the creation of regional programmes.
Within a single service such programmes can only be in-
cluded by excluding something of national interest.
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In Julv 1055, with the goal of a single television service
achieving national coverage already in sight, the BBC made
formal application to the Postmaster General for the alloca-
tion of frequencies in Band III to enable work on the pro-
vision of transmitters for a second service to begin. The
Postmaster General declared in February 1956 that the
Government had deferred consideration of any additional
television service for two years. It is hoped, however, that
the Band IIT channels, which the BBC will require for a
second tclevision programme, may be set aside for the
future use of the BBC, so that careful and economical plans
may be prepared.

Finance

The operational costs of the broadcasting services rose
during the year by about £2,900,000. A substantial pro-
portion of this increase was due to rising costs, including
salary and wage awards. An increase of some /900,000 in
the running costs of the Home Sound Services was attribu-
table largely to the rising costs facior.

An increase of some £2,000,000 in the costs of the Tele-
vision Service was due in part to the increase in the pro-
gramme output to fifty hours of broadcasting per week,
and to the increased expenditure on programmes to im-
prove their quality and attractiveness. Rising costs also
increased the BBC’s cxpenditure on the Television Service.
Apart from the general inflationary pressure aflecting sound
and television alike, eflects of competition in television made
themselves felt mainly in the form of increased fecs for
artists” performances and sporting events.

Increased rates of expenditurc arising out of wage awards,
union agrcements, the higher fees for performers and facili-
ties and other rising costs, including the revised rating
assessments, will result inevitably in a larger total cost in
both sound and television in the vear 1956-7. There
secems to be litile sign of this trend being reversed, and in-
creased exmenditure can aiso be expected on account of
technical improvements and developments. All these fac-
tors, and a high continuing rate of capital expenditure, seem
likely to present the Corporation with a financial problem
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in 1957, when the present three-year period for which the
licence income was tixed comes to an end.

Audiences

‘The number of people viewing BBG Television programmcs
during the vear was greater than cver before. The estimated
average size of audicnces for the evening programmes was
about six million adults in the last quartcr of the year. In-
dividual programmes attracted audicnces of more than ten
million. In a typical week, there were fifteen broadcasts
each of which, it was cstimated, was secn by more than onc
in five of the cntire adult population: among them were the
Sunday night play, ‘What’s My Linc?, ‘Panorama’, thc
serial play The Groves, ‘Ask Pickles’, and broadcasts of flood-
lit football and amatcur boxing.

The effect on the audience figures for programmes broad-
cast in sound only was that the evening audicnces for the
Home Service and Light Programine were less on the
average by about one-sixth, but there was little diminution
in the amount of listcning to the programmes broadcast
when no television programmes were on the air. Reference
has alrcady been made in this article to the pattern of
viewing by those having sets cquipped for both BBC and
I'TA programmes.

SOUND BROADCASTING

The three complementary sound services had a com-
bined output for the year of over twenty thousand pro-
gramme hours. The BBC saw, as its principal task in sound
broadcastirg, the need to provide a comprehensive service,
meeting the requirements of those large bodies of listencrs
who look to their radio for relaxation, for easily assimilated
information, for advice in their daily concerns, and for good
performances of established works in music and drama.
The BBC also sought to discover new needs and interests
and to cater for those—and there are many—for whom
hroadcasting can be a source of intellectual stimulation and
aesthetic adventure. Every branch of output reflected this
duality of purpose. Music provided a clear case in point.

115



The main task was to broadcast works {from the established
repertoire, and in the Mozart Bi-Centenary year the BBC
devoted some eighty hours of broadcasting to the per-
formance of Mozart’s music. At the same time, nearly a
hundred and eighty new musical compositions received their
first public hearing in this country (in some cases in the
world) through BBG broadcasts, while new works were
commissioned from more than a dozen composers.

In drama several contemporary European works were
given their first British performance, such as Ugo Betti’s
The Holiday Land, Kaj Munk’s The Greatest of These, and
Leonid Zorin’s The Guests. The drama series, Between Two
Worlds, included twenty-six pieces based on works by dis-
tinguished authors showing the contemporary scene for the
past twenty-five years. Only ten came from the theatre,
the remainder were specially scripted and adapted for
broadcasting.

A major proportion of the ‘spoken word’ programmes,
which included some six thousand talks a year, informed
listeners about current developments in homc and inter-
national affairs, in industry and agriculture, the arts and
science. Topical programmes were supplemented by major
projects such as the British Commonwealth Transantarctic Ex-
pedition, the series of African features which formed the joint
Commonwealth broadcasting project in 1955, and the Third
Programme’s continuing series of programmes on Aspects of
Africa, filty-two in all.

In these and other broadcasting projccts, the BBC re-
ceived much generous help from the South African Broad-
casting Corporation, the broadcasting organizations in the
Federation of Rhodesia and Nyasaland, as well as the broad-
casting services of Uganda, Nigeria, and thc Gold Goast, the
Australian Broadcasting Commission, the New Zealand
Broadcasting Service, and the Canadian Broadcasting Cor-
poration. The Corporation records its gratitude to these,
and other broadcasters and broadcasting organizations
throughout the world, who gave the BBC much willing
assistance on special occasions.

Radio Link brought live radio discussion on a contemporary
theme, or of a topical nature, with authoritative speakers in,
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for example, London, Paris, Stockholm, Bonn, and New
York all taking part.

A new approach was made in 1955 to the special feature
vrogramme prefacing the Queen’s broadcast on Christmas
Day. Its traditional purpose of linking the Commonwealth
was maintained, but there was a serious unifying theme—
the constructive use of scientific discoveries for the benefit
of mankind. The Queen’s broadcast was given world-wide
coverage by many services of the BBC and was rebroadcast
throughout the Commonwealth, in Japan, and in the
United States.

In light entertainment there was no lack of performing
talent, but ~here was perhaps some dearth of first-class in-
ventive writing. Listeners to entertainment programmes are
shown by experience to be conservative; those programmes
like “T'wenty Questions’, ‘The Archers’, retained their
popularity, and ‘Housewives’ Choice’, which was ten years
old in March, continued to draw a daily audience of several
millions.

An indication of the popularity of “The Archers’ was given
by a remark made at the Annual Meeting of the National
Federation of Women’s Institutes, when it was reported that
most Women’s Institutes now met much later so as not to
clash with ‘The Archers’. Several origiral comedy series
have also made successful impact-—“The Goon Show’’s in-
spired lunacy continued to attract an enthusiastic following.

Both the Light Music Festival and the Light Programme
Dance Music Festival, held at the Royval Festival Hall and
‘he Royal Albert Hall respectively, repeated their successes of
orevious years. Millions of young listeners followed the
BBC’s programmes devoted to the contemporary cult of the
»opular gramophone record.

The sound services offered a greater profusion of sporting
>roadcasts than ever before. Advantage was taken of the
world-wide range of sound to keep listeners in immediate
ouch with international sporting events in places as distant
1s Moscow, Prague, San Francisco, and South Africa. The
saturday evening ‘Sports Report’ in the Light Programme
vas developed into a full sixty-minute programme of sports
1ews and comment.

18 4]



The series of Reith Lectures for 1955-6 was given by Dr
Nikolaus Pevsner, who took as his subject The Englishness of
English Art. The six lectures were first broadcast in the
Home Service and were repeated in the Third Programme.

TELEVISION

The increase from thirty-eight to fifty hours weekly in the
programme hours of the BBC Television Service provided a
challenging opportunity to give a more satisfactory service—
within the bounds of a single programme—than had been
possible before. This increase was reflected in many cate-
gories of programmes. ‘Television News’ was presented in
two editions every evening and a ‘Newsreel’ was added on
five evenings a week. Afternoon programmes for women
were increased and more children’s television was pro-
vided.

An increasing proportion of the programmes transmitted
for national viewing over the past year were originated by
regions or contained regional contributions. They included,
apart from many outstanding individual items, such well-
known and popular series as ‘Look’ from West Region, “Top
Town’ from the North, and ‘It’s Easy When You Know How'
from Scotland. On one occasion—Regional Night'—re-
gions combined to provide the network with a whole even-
ing’s television programmes.

New mobile equipment of advanced design iwas used ir
London and the Regions during the year. This enabled
famous pcople and historical places to be visited for the ‘At
Home’ and ‘Showplace’ series. In the ‘Saturday Night Out’
programmes a surprise destination was arranged for viewers
—a fishing trawler, a T'urkish Bath, or possibly the Rue de la
Paix. A mobile unit crossed the Irish Sea to make the first
‘live’ television broadcasts from Belfast and Dublin. Broad-
casts were made successfully from an aircraft-carrier while
on manoeuvres at sea and from an RAF aircraft while in
flight.

On Election night—the sound and television coverages
are further described on page 120—pictures from eighteen
different centres in various parts of the country were fed
into the London studio. The latter was one of many ex-
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amples of the multi-source technique—used to great effect
in the regular Sportsview programmes—whereby items pre-
sented from a central studio may be combined with ‘live’
or {ilmed inserts originating from anywhere in Britain, and
cven on occasion from across the Channel.

The television link between Britain and the Continent
was established on a permanent basis. As a result the Win-
ter Olympic Games at Cortina d’Ampezzo were scen on
British television screens as they were actually happening.
The link also made it possible for regular BBC programmes
o be produced from places in Europe, for example, ‘Sports-
view’ {rom Cortina and ‘Saturday Night Out’ from Paris,
Antwerp, and Brusscls. The link was of great value in
Television News, ‘Panorama’, and other topical features
by bringing live illustrations from European centres.

Televisior. made an increasing use of filin, cither made by
the BBC or from outside sources. Natural history films,
such as Peter Scott’s ‘Look’, “Zoo Quesi’ (a filmed record
of a BBC/Roval Zoological Societv expedition to British
Guiana), were popular. Tilm was also used to supplement
the live coverage of sporting events. Ready-made television
films, mainly from America, proved popular with viewers,
though thev accounted for only a small proportion of the
output.

Uhe BBC televised a studio performance of Roweo and
Juliet, and a telerecording of this production was presented
to the broadecasting authorities in Moscow, who showed it
on their owr: tclevision network; in this way it became the
first example of western dramatic production to be seen in
Moscow since the war. The BBC made its first television
broadcast from the Memorial Theatre, Stratford-upon-
Avon, on the occasion of a specially arranged performance of
excerpts from The Merry Tlices of Windsor. The commission-
ing by the BBU of a full-length opera for television was a
new venture. The composer was Arthur Benjamin and the
opera, entitled Mailana, was based on a story by Caryvl
Brahms.

Current affairs occupied an important place in television
broadcasting in the ‘Press Confercnce’, ‘Panorama’, ‘In the
News’, ‘Facts and Tigurey’, ‘Special Lnquiry’, ‘Highlight’
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programmes particularly. ‘Brains Trust’, a popular com-
ponent of sound programmes before the war, was revived in
a television version. International affairs and personalities
of many lands were presented to viewers in Britain in pro-
grammes such as ‘Commonwealth Magazine’, ‘Report from
America’, and in the regular television broadcasts of the Far
Eastern and Eastern Services programme ‘Asian Club’.
‘The Peaceful Uses of Atomic Energy’ and an examination
of the concept of ‘Peaceful Co-existence’ were other pro-
grammes of serious impact.

Royal Visit to Television Programimes

The Corporation was happy to receive Her Royal High-
ness the Princess Margaret when she paid an informal visit
to the television theatre and studios on the 6 February 1956.
Princess Margaret saw the televising of “What’s my Line?’,
*Panorama’, and the variety show “T'in Pan Alley’.

The General Election and Political Broadeasts

Party Election broadcasts were given on sound and tele-
vision, in accordance with the agreed allocation (see also
page 24). (The whole series of sound broadcasts was repeated
in the General Overseas Service for the benefit of Forces and
other voters who were absent from this country.) Comment
and explanation were broadcast during the intervals between
the announcements of results. Insound, a studio in London
waslinked upwith a digital computing engine—an electronic
machine—made available by the English Electric Company
in Staflord. The forecasts on the basis of the information
fed into the machine provided interesting material for com-
ment. While the results were coming in, there were also
interviews and statements given by Party leaders and
organizers.

The television coverage of the Election results was a
complex operation, involving nearly eighteen hours of con-
tinuous transmission. A special operations room was estab-
lished in London, and a team of experts in an adjoining
studio maintained a continuous commentary on the results,
interspersed by outside broadcasts from eighteen different
election centres in various parts of the United Kingdom.
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Of the sixteen Party political broadcasts, the Govern-
1ent gave five sound and three television broadcasts, the
Ypposition {our sound and three television, and the Liberal
arty one broadcast on sound and television simultaneously.

Nine Ministerial broadcasts were given, in sound only,
uring the year. There were six Budget broadcasts: two in
bund, two in television, and two (In connexion with the
upplementary Budget in the autumn) in sound and tele-
ision simultancously. The Prime Minister broadcast, at
1e BBC’s invitation, on his return from the Four-power
‘onference at Geneva in July.

In addition to those already mentioned, there were four
undred and one broadcasts by Members of Parliament in
1 BBC’s domestic sound and television services. (This
gure is exclusive of thirteen broadcasts by M.P.s in the
Jelsh language.) The total number of individual Members
aking part in these broadcasts in the course of the year was
ne hundred and fifty-nine.

The annual Conferences of the Conservative and Labour
‘arties were covered in on-the-spot reports in sound and
elevision. Sound recordings taken from each day’s session
t both Conferences were introduced and discussed by Mr.
t. Wedgwood-Benn, ar.p., and Mr. J. Enoch Powell, m.p.,
1 the Light Programme. The Television Service showed
zlerccorded extracts from the Conservative Party Con-
rrence, and, experimentally, from one session of the Labour
’arty Conference.

“he Newspaper and Railway Sirike

“he newspaper stoppage of Mavch 'April 1955 and the rail-
ay strike which followed shortly afterwards were emer-
encies on a national scale, in which broadcasting had an
nportant job to do.

During the newspaper strike, the BBC made full use of its
xtensive services of news and information, expanding and
djusting them to meet the varied requirements of a news-
aperless public. Among the many special measures taken
ras the setting aside of periods hoth in sound and in tele-
ision in which the editors of strike-bound national dailies
nd periodicals were invited to comment on the main issues
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of the day. Some of the special programmes introduced fc
the duration of the emergency—including a report o
world market trends in the Home Service, ‘Highlight’ in th
Television Service, a review of current books, films, and play
in the Third Programme—were found to be of lasting valu
and were retained on a permanent basis. During the perio
of London newspaper silence, the BBC gave the news of Si
Winston Churchill’s resignation and Sir Anthony Eden
appointment as Prime Minister.

The BBC’s chief informational function during the rai
way strike was to convey national announcements and t
provide listeners, on a regional basis, with details of avai
able transport facilities. At the same time the Corporatio
presented the facts about the dispute, and opportunitic
were taken in ‘At Home and Abroad’ and other contexts t
examine the issues involved. The Prime Minister broadca:
on two occasions during the strike.

Sport

As announced in Parliament on 15 February 1956, di
cussions between the Corporation and representatives ¢
the ITA programme companics led to an agreement the
neither the BBC nor the programme companies would see
exclusive television rights in any of the following majc
sporting events: the Derby, the Grand National, the Eng
lish and Scottish ¥.A. Cup Finals, Test Matches, and tt
IFmpire Games and Olympic Games when held in Gre:
Britain. The discussions had been undertaken at the invit:
tion of the Postmaster General, in fulfilment of the inter
tions of the Television Act.

It is not the Corporation’s wish to seek exclusive coverag
rights in any sporting events. However, it was sometimi
necessary to do so in the face of competition, to make certai
that BBC viewers were not denied the opportunity of seein
major events not on the list. A number of long-term agret
ments were negotiated, ensuring BBC television coverage ¢
a wide range of popular sporting events.

There was a general increase in sport programme
During the winter months the Television Service carrie
three regular weeklv programmes of sports news and con
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ment, using the full resources of the national network to
provide up-to-the-minute information from all parts of the
country. A helicopter was used on many occasions to {ly
filmed reports of events in distant centres to London for
showing on the same evening. Most of the major sporting
events of the year (including, as has already been men-
tioned, the Winter Olympic Games at Cortina) were
covered cither ‘live’ or by means of film and telerccording.

~chool Broadeasting

On the request of the School Broadcasting Council, after
consultation with the Ministry of Education, the BBG agreed
to begin a limited experimental service of television pro-
grammes for schools in the autumn of 1957. The BBC took
steps to recruit and train the necessary staff. Insound broad-
casting there was an increase of one thousand, one hundred
and forty listening schools in the year, bringing the total to
nearly twenty-cight thousand.

A wide listening public is reached by the Further Educa-
tion broadcasts. A pampllet on Roman Britain, prepared
to accompany a series of programimes on that subject, was
five times reorinted and over fifty-three thousand copies
were sold.

Religious Broadceasting

Religious broadcasting in sound followed the pattern of
orevious years, but further experimcnts were made in
olanning broadcasts to run in a series with continuity of
‘heme—Dr. Leslie Cooke’s The Risen Christ in the World Today
ind Father George Dwyer on The Christian Virtues, Faith,
Hope and Charity werc cxamples.

Intelevision, religious programmes included services from
*hurches and discussion programmes. The story of Christ’s
ife and ministry was enacted in the series Fesus of Nazareth,
oresented in Children’s Television on eight successive
sundays culminating on Easter Day 1956.

REGIONAL BROADCASTING
One of the most important developments in the year was
he continuation of the expansion of television resources in
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the Regions. By the spring of 1955, Scotland, Wales, anc
the Midland, North, and West Regions of England each hac
a mobile television unit for its exclusive use. Northern Ire
land was provided with film-making resources.

As mentioned earlier in this article, the increase of tele
vision transmitting hours in September 1955 brought an in
crease of regional contributions to the national network
This meant in many cases the loss of purely local interes
programmes since the network itself was now in operation a
the times formerly used for those programmes. By the enc
of the year the Regions werc making good this loss b
occasionally opting out from network programmes,

Scotland

In Scotland, despite the expansion of television, listener
outnumbered viewers by about three to onc. Audience re
search figures showed that listeners to the news in Scotlanc
at six o’clock in the evening amounted to one in four of th
Scottish adult population, a much higher proportion than i
the rest of the United Kingdom. Religious broadcasts, toc
have a larger audience in Scotland than elsewhere
Britain, and the All Scotland Crusade in the spring of 195,
brought many additional listeners.

Scottish producers were given every encouragement ti
make an increased contribution to other services of the BBC
and programmes such as Scottish Magazine, aimed at lis
teners overseas, brought in many appreciative letters. Th
greater part of the Scottish television output was contribute
to the national network.

Wales
In Wales wide coverage was given to the major musica
festivals. Programmes from the Llangollen Internationa
Eisteddfod—in addition to the coverage in the Welsh Hom
Service—included a daily halfhour in the Light Pro
gramme, broadcast from a canvas studio erected in an ad
joining field, where there were also facilities for displays ¢
folk-dancing for television.

The vear’s drama output included an unusually larg
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roportion of translations into Welsh from some of the best
aodern Spanish, French, and other works. A fortnightly
srum 7 e Industrialists addressed by a guest speaker, alter-
ating with an Enguiry programme based on recorded
aterviews with people at their work placcs, attempted to air
Velsh industrial problems.

An international note was struck in many programmes.
vhich recorded features from South America, from Europe.
nd from Welshmen serving in Malava and Western Ge: -
aany.

In television from Wales a limited though varied ex-
ctwork service in Welsh was maintained alongside contri-
wutions to the main BBG service.

didland Region

“he Midlands continued to show a higher proportion of
zlevision to sound licences than any other part of the coun-
ry. Television programmes from the Midlands came dur-
1g the year from the new studio—the largest television
tudijo outside London—and from outside points such aus
‘om the Mcmorial Theatre, Stratford-upon-Avon (Act 11
f the Merry IWives of 1Vindsor). Another outside broadcast
ame from Lowestoft and included the landing of a catch
rom a trawler at sca.

In sound, too, a high percentage of Midland output was
aken by other BBC services; the best known export was “The
wrchers’, the daily serial. When one of the principal char-
racters, Grace Archer, met her ‘death’ following a fire.
undreds of listeners wrote or telephoned to the BBC in
rotest. Devoted listencrs felt a keen sense of personal loss.
“he nightly audience of nine million or so took an upward
‘end after this episode.

vorth Region

dght entertcinment productions for the national pro-
rammes in both sound and television formed a large part
f North Rcgional contributions. Documentaries were
mong the other television programmes which reflected the
aried life of this region. A competition for new plays either
v Northern viriters or on Northern themes attracted nearly
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a thousand contributions. The winner was Mr. John Arder
with his play The Life of Man.

The newly equipped television studio was supplemente
with a single camera unit operating from a sound studi
The mobile television unit was also constantly in use.

IVest Region

in the West Region, too, there was further expansion on tk
television side, with a new studio and equipment for a Re
gional film unit tosupplement the outside broadcast camera
The fortnightly ‘Look’ series of nature programmes intrc
duced by Peter Scott proved highly popular. Recorde
programmes in this series were supplied for showing o
Canadian and in due course on Australian television.

‘Any Questions’ and ‘Any Answers’, which West Regio
contributed to the Light Programme, continued to dra
large audiences and enjoy undiminished popularity.

Northern Ireland

The first television outside broadcasts from Northern Ir
land, by means of a series of mobile electronic links, wer
radiated over the national television network in Novembe
The broadcast came from Parliament Buildings on Sto:
mont, when the Prime Minister, Viscount Brookeborougl
was interviewed. After the four live broadcasts from Ulste
the cameras were taken south for two programmes froz
Dublin.

A radio drama competition promoted by the BBC for th
encouragement of Ulster playwrights resulted in a hundre
and nine scripts. John D. Stewart was awarded the fir
prize for The Black Lamb.

EXTERNAL SERVICES

In 1955-6, the Grant-in-Aid for the External Services e
sufficient to spare them the heavy cuts in output that ha
been unavoidable in most of the post war years. Indeec
Government approval for an expansion in one service—tl
Arabic—can be recorded. This may have been symptc
matic of a growing appreciation, in official circles and th
country at large, of the importance of properly provided an
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sustained broadcasting services to all parts of the world
where Britain has substantial interests. The other increases
-ecommended by the Drogheda Committee in 1954 are,
1owever, still in abeyance. The Government also decided
‘hat the services to Western Europe, the curtailment of some
' which was suggested by the Drogheda Committee, should
e maintained.

Ninance

I'otal Grant-in-Aid receipts for the External Service-
including a supplementary grant of £150,000) werc
£5,322,000, which was /307,000 more than in the pre-
ous year. Even with this increase (of which £110,000
vas for essential capital expenditure) it was not possible to
naintain existing services and provide for rising costs.
Vhen the Grant-in-Aid for 1055-6 was settled the Cor-
roration indicated that provision for rising costs had been
caled down and that no account had been taken of any
thnormal costs that might occur, e.g. from salary increascs.
Juring the year salary and wage claims arose and it was
ound necessary to grant substantial increases. The cost of
hiese increases was met as far as possible by further econo-
nies and restrictions of expenditure, but it was necessary t
sk for supplementary grants totalling £150,000.

Vonzloring Service
Che Monitoring Service, which has been financed by a
eparate Grant-in-Aid since 1953, suffered more heavily. A
vorking party, representing the BBC and the various
sovernment cdepartments concerned, was set up on Trea-
ury initiative to scek cconomies for the year under review,
1id, as a later task, to reduce expenditure for 1956—7. The
csult of the irst of these cconomies was that the activities of
he service, both in the extent of monitoring and the pub-
ication of reports for the use of Government departments,
he BBC, and varvious Press and other subscribers, were
urther reduced.

The demand on the Monitoring Scrvice continued for
rompt and comprehensive reports on broadcasts of imme-
late Importance in international afairs or dirvectly attacking
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British policy. Special arrangements were made to meet
the needs of consumers in the case of certain broadcasts of
topical interest, notably Athens transmissions to Cyprus and
reports of the Soviet Union Communist Party Congress.

Reception and Famming

Reception of BBC transmissions to certain important areas
could be greatly improved by providing a relay station in
the Middle East and another in the West Indies, and also by
installing additional transmitters at the existing relay station
in Malaya, as specifically recommended by the Drogheda
Committee, but these and other projects for technical im-
provements still await Government action in line with the
Committee’s proposals. Further details about the engineer-
ing side of the broadcasting of the External Services are
given on pages 59 and 136.

Deliberate jamming of BBC broadcasts by the U.S.S.R.
and the Communist satellites continued unabated throughout
the year under review. The language-services subjected tc
vegular and {full-scale jamming were: Russian, Polish,
Czech, Slovak, Hungarian, Finnish, Bulgarian, Rumanian,
Persian, German, Turkish, Hebrew, Austrian, and Alba-
nian. The interference varied in severity from one language
to another and also with the time of day, but the emphasi
appeared to be in the above order. Signals carrying pro-
grammes in any language were liable to be affected by
‘spread’ from jammers on adjacent frequencies.

When a Soviet broadcasting delegation came to Londor
in October 1955 at the invitation of the BBC, the oppor
tunity was taken to discuss with the leader of the delegatior
the possibility of ending jamming. The conversation:
clearly revealed a wish—at least in some Soviet quarters—
to mitigate the irritation inherent in this situation createc
by the Soviet Government’s action. However, when the
subject was raised again at the second Geneva Conference
in November, Mr. Molotov remained obstinately negative
in the face of Western efforts to set in motion a freer ex
change of information and ideas.

During the visit to Britain of Mr. Bulganin and Mr
Khruschev in April 1956—that is, beyond the perioc
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covered by this report—there was a noticeable reduction in
the jamming of BBC transmissions directed to the Soviet
Union. This improvement was maintained, and jamming of
BBC Russian broadcasts from within Russia appearcd
virtually to have ceased. However, jamming of the other
BBG Services continued.

Lxternal Services Programmes

A very great part of the output of the External Services is
concerned with the immediate news of the day. Thus a
review of a year’s broadcasting is in fact the equivalent of a
review of three hundred and sixty-five issues of a daily
newspaper published in forty-three languages and with as
many as a dozen editions a day. It will be readily under-
stood, therefore, that in the following pages the special
broadcasts mentioned can only give a very general impres-
sion of the great variety and complexity of the constant
round-the-clock task of broadcasting to countries overseas,
and that the great bulk of the most characteristic broadcasts
—the topical comments, the political talks, discussions, and
the wide range of music and entertainment in, for example,
the General Overseas Service—are not of a nature to call for
particular mention.*

This multiple running commentary on world events has
been characterized during the year by change in Russia,
conflict in the Middle East, and rapid evolution in the
Commonwealth and Empire. The developments in Russia,
culminating in Khruschev’s sensational denunciation of
Stalin at the XXth Party Congress, provided opportunities
for the broadcasts to Eastern Europe to bring some com-
fort to listeners hostile to their CGommunist regimes in cir-
cumstances which had disturbed still further the minds of
the Communist hierarchy.

The Prime Minister’s visit to Washington and Ottawa in
February provided an opportunity to stress Anglo-American
solidarity.

* A represencative list of programmes originated in the General Over-
seas Service appears on page 167. An cxpanded survey of the year's
broadcasts in the External Services as a whole is on page 169, illustrating
how External broadcasting is related to current events in the world and
to Britain in particular, as well as to the nceds and intercsts of the
appropriate audiences.

E 129



Throughout the Arab world, and particularly in the are:
served by medium-wave transmissions from Cairo, ‘Thu
Voice of the Arabs’ did its best to stir up trouble by playin
on Arab nationalism and latent anti-British feeling. Ham
pered by technical inferiority to the Voice of the Arabs anc
the absence of a medium-wave transmitter in the Easter
AMediterranean and by the lack of finance for much needec
staff and programme expansion, the Arabic Service pre
sented the British point of view with vigour and speed
Lventually, in April, the BBC was authorized to expand anc
improve its Arabic programmes and to introduce on a smal
scale a transcription service in Arabic for supplying pro
grammes in recorded form to the countries concerned.*

The remarkable political development of the Colonia
Fmpire as a whole (marred, it must be admitted, by th
clash in Cyprus and later by the break-down of the Singa
vore Constitutional Conference) provided the conclusiv
answer to Communist anti-Colonial propaganda, and ever
opportunity was taken to demonstrate the true nature of th
British Commonwealth. Developments in Cyprus create
special problems for—and have received very considerabl
and careful treatment in—the Greek and Turkish Services

In External broadcasts one of the most effective ways ¢
presenting a picture of Britain and British democratic prac
tice is by inviting visitors to Britain to the microphone. I
their own language they speak to their compatriots, and b
their views and reactions they give to the audience a mos
convincing impression of the British way of life. This yea
Soviet visitors to Britain were able to broadcast on BB(
wavelengths and were interviewed in Russian languag
programmes. Yet even these broadcasts by Soviet citizer
were jammed, including Marshal Bulganin’s recorde
statement in Geneva (se¢ page 128). Members of the Ea:
European Service made personal contact with many Russia
delegate visitors—churchmen, agricultural experts, builder
sailors, and others—and many expressed gratitude for th
helpfulness of BBC interpreters and escorts.

During the visits of Soviet football teams, the Britis
Government decided that no broadcasting facilities coul
* These improvements began to operate in August 1g56.
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: granted to Moscow Radio commentators assigned to re-
ort the matches in this country unless the BBC’s own
atch-reports were guaranteed freedom of reception in the
wviet Union. No such guarantee was received, and the line
cilities which would normally have been arranged by the
st Office were accordingly withheld.

Rebroadcasting of the External Services of the BBC con-
wed on a very wide scale (see page 44). The rebroad-
sting of BBC material in the United States during
ecember (aporoximately 4,200 hours) was the highest for
iy month on record, except for the Coronation period.
ne unhappy incident was the decision by the Greek Prime
Anister to cancel the Radio Athens relay of the BBC’s mid-
ty Greek programme, as a result of British jamming of
adio Athens broadcasts to Cyprus.

Broadcasts of sporting events had their place in most
ctions of the External Services; and the attractions of
itain for tourists were emphasized by the European Ser-
ces in particular. During the year the British Travel and
olidays Association offered prizes of a week’s visit to this
untry to the winners of French, German, and Italian Ser-
ce listener competitions.

idiences Qcerseas

ne of the most interesting reports on BBC audiences abroad
15 a statistical survey of listening in Finland in October
55 which showed that despite years of jamming some four-
ths of the BBC’s 1952 audience continued to tune in.
:ports from refugees and other sources showed that in
land, Czechoslovakia, Hungary, Rumania, the U.S.S.R.,
d the Eastern Zone of Germany, there was considerable
tening to tke BBC in the languages of these countries.
steners in Soviet Germany were again interviewed at the
rlin I'air, about one-fifth of a random two hundred listened
the German Service. Proof that there was a continuing
dience in the Soviet Zone was also available from listeners’
ters—which, in the interests of the writers’ safety, were not
couraged——and from visits to the BBC’s Berlin office. (The
dience included personnel of the Red Army.)

Attacks on BBC broadcasts by the Communist press and
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radio continued, though it was interesting to see the BB(
quoted as a news source, particularly in Hungary. Th
objectivity and reliability of news bulletins and news com
mentaries were stressed by many listeners in the Soviet
controlled countries.

Surveys in France—similar surveys were carried out i
West Germany and West Berlin—showed that early in 195
the total occasional audience was about 3,300,000, amouni
ing to eleven per cent of the adult population. Of thest
about 300,000 listen every day. In West Berlin and th
Federal Republic the figure was approximately 3,000,00¢
about 192,000 of whom listen every day.

An example of other audience research activities was
survey of listening in Lahore, where a total BBC audience «
about thirty per cent of the licence-holders was establishec
The audience for the Urdu Service, approximating t
twenty per cent of the licence-holders, was encouraging]
high.

An American survey in Hong Kong again showed th:
there were large audiences to the relays by Radio Hon
Kong of BBC programmes in Cantonese, English, an
Kuovit. There was further—and very firm—evidence «
listening by Chinese in Communist China to the BBC i
English and the vernacular, particularly to the Chine:
news bulletins.

The number of letters in Arabic received during 1955 w:
well over 11,000. The increase is due mainly to a wider di
tribution of radio sets in countries with expanding c
production. In the more advanced countries, such as Egyj
and the Levant states, listening has not increased on tt
same scale, and the extension of local medium-wave broac
casts provides serious competition. It is worth noting th:
the sheikh of a tribe in the Aden Protectorate, who claime
to be an appreciative listener to the violently anti-Britis
station, “The Voice of the Arabs’, was heard to add that }
always tuned in to the BBC afterwards in order to st
whether what he had heard was true. From Persia, li
teners’ letters are still fewer than those received before tt
1951 oil crisis. Reception was affected by jamming durir
the major part of 1955, but the improvement of conditio
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:owards the end of the year resuited in 2 pronounced revival
of listener interest.

The system of listener panels for the General Overseas
Service, which has proved both popular and useful in
Africa, South Asia, and the West Indies, was extended to
zover the whole of the Middle East. The 250 members of
:his latest panel include Middle East nationals and British
residents, as well as listeners in the British Forces. The lis-
tener panels provide information on such matters as listen-
ing times and programme preferences, and members, who
now number more than 1,300, gave their opinions of sixty
individual programmes.

English by Radio

The principal English by Radio courses, which are now
available on gramophone records, including long-playing,
consist of four elementary, two intermediate, and threc
advanced courses. The records can be bought from local
agents in many parts of the Far East, South-East Asia, and
Latin America. Throughout Western Europe they are now
manufactured locally under licence from the BBC.

During 1956, more English by Radio textbooks were
sublished than ever before. These included the new text-
sook Calling all Beginners, which was issued simultancously
n cight European language editions. Forty group-leaders
rom fourteen Luropean countries attended the fourth
English by Radio Summer School in London in August 1955

(see page 41).

Sound Transcriptions
During the past year the BBC has supplied nearly seven
aundred different programmes to broadcasting stations in
all parts of the world. These programmes reflected the
whole range of the BBC output, but were specially selected
:0 meet the needs of overseas broadcasting organizations.
Among other transcriptions, the special service for Colo-
nial schools, inaugurated for an experimental period of three
years in 1952, proved successful, and in 1955 was renewed
or a further three-year period. The service provides two
orogrammes a week—one for secondary school children and
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one for teachers—which are used in some fifteenn Colonial
territories (see page 40).

Television Transcriptions

More than two hundred telerecordings and films for tele-
vision showing in other countries were supplied during the
vear ended g1 March 1956. The majority of these pro-
grammes were sent to the Canadian Broadcasting Corpora-
tion, but European television organizations showed in-
creased interest in BBC programmes, particularly films.

The first consignment of a large order for BBC films and
telerecordings was supplied to the Australian Broadcasting
Commission, who begin television in November 1956.

A further hundred and ten films were supplied for non-
theatric showing overseas through the British Council, the
Central Office of Information, the United Nations Informa-
tion Centre, and other similar organizations (se¢ page 41).

ENGINEERING

The introduction of very high frequency transmissions, witk
frequency modulation (VHF/FM) in several parts of the
country, was the major development of the year in sounc
broadcasting. After extensive experiments, this step was
taken to relieve the growing interference from foreigr
stations from which medium-wave broadcasting has suf
fered. The first station was opened at Wrotham in Kent
where a full service of the three domestic programmes begar
on 2 May 1955. In October a temporary low-power trans
mitter was opened at Penmon, Anglesey, and a permanen
station at Pontop Pike was completed in December. Wen:
voe in Wales was brought into partial operation transmit
ting the Welsh Home Service only in December, while early
in 1956 two further VHF stations at Divis, Northern Ireland
and Meldrum, near Aberdeen, were brought into service
It is hoped to complete the ten stations, which were approvec
as a first stage by the Postmaster General in July 1954, by
the end of 1956. Approval has also been obtained from th
Postmaster General for a second group of stations to b
situated on the same sites as the BBC Television stations a
Rowridge and Kirk o’Shotts, on the site of the proposec
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clevision station in the Carlisle area, in North Wales and
sentral Wales and at Rosemarkie, near Inverness. By the
'nd of 1955 the VHF service was within reach of approxi-
nately thirty-five per cent of the population of the United
{ingdom;j by the end of 1056 the figure should be eighty-
our per cent and eventually ninety-eight per cent.

During 1955 there was no major change in the inter-
erence from foreign stations, particularly from transmitters
n East Germany and Spain, which created serious reception
Hilicultics in many parts of the country. Following corre-
pondence between the British Ambassador in Bonn and the
soviet High Commissioner in East Germany, in which the
soviet High Commissioner suggested technical talks hetween
fast German engineers and BBC officials, two senior BBC
ngincers visited Berlin with a view to these discussions. The
compctent authority to deal with transmitters and frequen-
ies in East Germany is the Post Office, but in spite of a visit
o the Post Office headquarters and approaches by letter
nd telegram, it was impossible for the BBC engincers to
rIrange a meeting.

lelevision Installalions
’ermanent transmitting installations replaced temporary
:quipment at television stations at Meldrum, Pontop Pike,
ind Divis. A temporary television transmitting station was
rrought into operation near Norwich and a permanent sta-
ion at Les Plitons (Channel Islands). By the summer of
950 permanent transmitting aerials at North Hessary Tor
nd Rowridge (Isle of Wight) were in service; the temporary
:quipment at Norwich was being replaced by a permanent
tation. The BBC Television Service by late 1956 will he avail-
ible to more than ninety-seven per cent of the population.
A temporary mast and aerial were brought into service in
onjunction with thie permanent transmitters at the Crystal
’alace in March 1956 to replace the old Alexandra Palace
tation. Completion of the top 250 feet of the tower was
lelayed following an agreement reached in October 1955
vhereby the BBC undertook to make provision on the tower
or the acrials of the ITA. This necessitated re-designing
nd strengthening the top section. When the permanent
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installation aerial system is complete in 1957, the effectiy
radiated power of the vision transmission will be increase
to 200 kW, compared with 34 k€W at Alexandra Palac
Anincreasein power to 120 kW was made in September 19-
by the use of an improved aerial on the permanent tower
Permanent Regional television studios were establishe
during the year in Birmingham, Bristol, and Manchester.
permanent studio for television interviews was opened at A
Souls’ Church Hall (London) and also at London Airpor

Colour Television

A series of radiated experimental colour television tran
missions began in October 1955 with the approval of tl
Postmaster General and in co-operation with the Rad:
Industry. These transmissions, outside normal programum
hours, were put out in the London area on the mediun
power reserve transmitters at Alexandra Palace. Their pu
pose was to explore under practical reception conditions tt
degree of compatibility of the system being used, which
based on the N.T.S.C. system now in use for a public servic
in the United States of America, and to determine whethe
this system is capable, when adapted to British standards, «
producing a consistently good colour picture.

A series of tests has been carried out on the compatibilit
aspect of the system, and evidence has been obtained fro:
questionnaires completed by a large number of viewe:
using normal commercial receivers in their own home
Experimental colour receivers have been constructed whic
have enabled a limited appraisal of the colour picture to
carried out. The experiments are continuing and other sy,
tems may be tested later. The data will be made availab:
to the Government’s Television Advisory Committee.

In April 1956 the BBG, in co-operation with the Po
Office and the Radio Industry, arranged for a visit of Stud
Group XI of the CCIR, which is making an internation:
appraisal of progress in colour television.

External Services Engineering

The BBC’s External Services programmes were broadca
during the year from thirty-nine high-power short-was
transmitters, two of which are at Tebrau, in Johore.
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Medium-wave transmissions from the United Kingdom to
Western Europe continued to be reinforced by a high-power
medium-wave transmitter at Norden in north-west Ger-
many, and a low-power relay station on the same wave-
length situated in Berlin. Programmes carried by the latter
stations were also rebroadcast in Berlin by a VHF/FM
transmitter.

As a result of the ratification of the State Treaty with
Austria, the relays of the BBC’s European Services over the
medium-wave transmitter at Graz-Dobl—in operation
since 15 May 1949—were discontinued after 19 July 1955.

The rapid increase in solar activity during the year
enabled the 11-metre waveband to be reintroduced on
certain long-distance circuits and greater use to be made
of the 13-metre band. This provided some degree of relief
from interference caused by the over-crowded conditions
obtaining in the lower-frequency bands (see also page 59).

The Staff

By March 1956 the staff of the Corporation had increased to
some fourteen and a half thousand. The increase was largely
due to the development of the television service.

There were many changes in senior staff appointments.
Sound broadcasting lost one of its outstanding figures when
the only woman who has reached the grade of Controller in
the Corporation, Miss Mary Somerville, 0.5.E., Controller
of Talks since 1950, retired in December 1955, after thirty
years with the BBC. Miss Somerville was the mainspring in
the development of school broadcasting, and contributed in
many ways o the achievements of the Corporation.

Theretirement of Sir George Barnes, Director of Television
Broadcasting (to take effect in the late summer of 1956), was
announced in November 1955. Since his appointment in
1950, BBC :elevision advanced from its position as a rela-
tive novelty in some half a million homes in the London
area and in the Midlands to the place it now holds as an
established service entering nearly six million homes in
every part of the country. In April 1956 the appointment
of Mr. Gerald Beadle, ¢.B.E., Controller West Region, as
Director of Television Broadcasting was announced.
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International Co-operation

The BBC maintainced a close relationship with many bodies
conncected with broadcasting at home and overseas and
reccived help from innumerable persons and organizations.

The BBC through its Engincering Division continued to
participate in the work of the European Broadcasting Union,
the International Radio Consultative Committee (CCIR),
the International Telephone Consultative Committee
{CCIF), and thc International Special Committee on
Radio Interference (CISPR).

In the field of colonial co-operation the Gorporation had
seconded by March 1956 thirty experienced staff to help
broadcasting organizations in the Colonies. The Dircctor-
General and Chief Engineer and other senior officials,
visited West Africa to advise the Nigerian Broadcasting
Service on such varied matters as staff, administration,
accountancy, schools broadcasting, and futurc technical
development, The BBC also co-operated with this Service
over the broadcasting arrangements for the Royal Tour in
November. Seven tons of equipment were scnt from this
country, with a team of engincers to install and operate it.

The BBC Staff Training Department organized five
courses for sixteen trainec broadcasters from the Colonies.

PUBLICATIONS
Radio Times maintained the highest sale of any weekly
publication in the world—its average weekly net sales for
1955 were over eight and three-quarter million copies. The
Christmas number sold 9,778,062 copies—a record sale.
During a dispute in the London printing trade at the begin-
ning of the year when the printing svorks were closed, nine
million copies of an abridged edition of Radio Times were
printed weekly in France. Special transport arrangements,
mainly by air, were made to bring the copies over and dis-
tribute them in this country. The Lisiener had an average
weekly net sale of 133,601 copies; in North America over
six thousand copics were sold weekly.

Among new BBC publications are Armchair Cricket, by Brian
Johnston and Roy Webber, and The BBC Television Story.
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SELECT LISTS OF BROADCASTS

THesE lists give some idea of the range of output in various pro-
gramnme catcgorics. They are neither complete nor comprehensive.,

The programmes marked with an asterisk have been, or will be, broad-

cast in whole or in part in the GENERAL OVERSEAS SERVICL.

(a) BASIC SOUND SERVICES
Broadeasts of FOUNDATION and other PUBLIC LECTURES

*THE ENGLISHNESS OF ENGLISIT ART, By Dr. Nikolaus Pevsner (the eighth
broadcast series of Reith Lectures),

"WIHO ARE THE WELSH?. By Professor Glyn Daniel (shortened version of the
28th Sir John Rhys Memorial Lecture at the British Academy, 10 Nov.
1954,

*I5 I ARTIST BEVER FREE?, By Sir Kenneth Clark, x.c.s.,
#.B.A. (shortened version of lecture at Golumbia University, U.S
in Autumn 1954).

* ITIE CONTROL OF AMERICAN FOREIGN POLICY. By Francis Biddle (shortened
version of the Sydney Ball lecture at Oxford, May 1955).

#3CIENCE AND THE SCIENTIST. By Professor Sir Robert Robinson, o..,
r.Rr.s, (shortened version of Presidential address at the 117th Annual
Meeting of the British Association for the Advancement of Science;).

FHE SOURCES GF ANDMAL BEHIAVIOUR. By G. P. Wells, r.r.s. (recorded
version of the inaugural lecture at University Gollege, London).

THE FATE OF THE SOUL IN A PRIMITIVE SOCIETY. By Professor Raymond
I'irth (two talks based on the Frazer Lecture at the University of
Gambridge).

AN EMPIRICIST’S VIEW OF THE NATURE OF RELIGIOUS BELIEF. By Professor
R. B. Braithwaite {(broadcast version of a lecture at Oxford 22 Nov.
1955)-

HISTORY DURING THE LAST FIFTY YEARS. By Professor Herbert Butterficld,
LL.D., D.LITT. {extracts from Presidential Address to the Historical
Association).

Subjects dealt with in DISGUSSION series in the HOME SERVICE

PASSING SENTENCE (on the question of training for Judges and Magis-
trates). THE EUDGET. *CONVERSATION ON THE CINEMA. *IN THE HANDS
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oF THE INFIDEL (a discussion on the advisability of instructing pri-
soners-of-war to say anything that their captors desire). MOVING
LONDON's MILLIONs (on the transport problem). FOR ADULTS ONLY (on
film censorship). THE COAL SITUATION. AFTER GENEVA (on world re-
action to the mceting of Heads of Government). THE POINT OF PAR-
LIAMENT (on the value of individual independence in Parliament).
*paRM SUBSIDIES. ONE WORLD? (on proposals for World Government).
INDUSTRY AND THE MOTOR SHOW. BEFORE GENEVA and AFTER GENEVA
(two programmes on the Foreign Ministers’ Conference). PARL1A-
MENTARY CONTROL OF THE CHURCI! OF ENGLAND. CAN WE AFFORD HIGHER
WAGES? THE RULE oF LAW (individual liberty and Ministerial power).
ROAD, RAIL, OR AIR (on the changing pattern of inland transport). THE
BILL FOR HOUSING. RESTRAINT OF TRADE (on restrictive practices).
LOYALTY AND LIBERTY (on cspionage). AUTOMATION. NEEDS OF TIIE
MIDDLE EAST. FUEL EFFICIENCY. THE STRUGGLE FOR SOLVENCY. EXPORTS
IN THE MOTOR INDUSTRY.

A list of FURTHER EDUCATION series in the HOME SERVICE

1nUMaN HEREDITY Authoritative guidance on genetics for listeners with a
non-specialist interest in the subject.

THE MIDDLE EAST A scries to provide a background to the present situa-
tion, and to Rlicscnt a picture of conditions in the area from the view-
point of the Middle Eastern countries themselves.

1SSUES IN INDUSTRY Discussions between trade unionists on problems
which have been the causc of recent industrial disputes.

*ROMAN BRITAIN A series of talks by historians and archaeologists, under
the chairmanship of Sir Mortimer Whecler.

THE USE OF POETRY Discussions between two poets, planned to cncourage
the reading of poctry.

TALKING ABouT Music [llustrated talks by Antony Hopkins.

CALL THE TUNE A musical quiz.

EN VOYAGE and ENTENTE CORDIALE Two ‘brush up your French’ scries.
ASSIGNMENT IN ITALY A scrics to help learners of Italian.

The regular Light Programme Further Education serics, THE YOUNGER
GENERATION, was continucd. A special series called p.s AND @ s, answering
parents’ questions on the education of their children, was broadcast in
the first quarter of 1956.

Some of the TALKs series broadcast in the THIRD PROGRAMME

*T1E POLICE A scrics of cight talks.

*GUSTOM AND CONFLICT Six studies in African anthropology by Professor
Max Gluckman.

1s TOWN PLANNING possiBLE? Three talks by Sir William Holford, F.r.1.B.A.
THE DYER’s HAND Three lectures on poetry by W. H. Auden.

*sciENCE AND Music Four talks by W. H. George, ra.D.

*THE HISTORY OF STRIKES A series of four talks.

THE MIDDLE EAST: SUDAN, EGYPT, SYRIA, IRAQ Four talks by Edward
Atiyah.
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FAPPROACGII TC SELF-GOVERNMENT IN THE COMMONWEALTID Light talks by
Sir Ivor Jennings.

TOWN PLANNING AND ARCIUTECTURE, 1045-1965 A series of seven talks.

*WAR AND sOCIETY A serics of seven talks,

JAPAN A series of four talks.

*LEGISLATTRES  Six lectures by Professor K. C., Wheare.

METAPHYSICS .\ series of discussions and talks by Oxford philosophers,

THE REDISCOVERY OF ENGLAND A serices of three talks by W. G. Hoskins.

THE PRICE OF PROSPERITY A series of four talks.

FRANCE AND NORTII AFRICA A serics of four talks,

*PLATO A serics of four talks.

< list of BOOKS broadcast in SERIAL READINGS
A Book at Bedtime (LIGHT PROGRAMME)

FIRST BLOOD { Jack Schacfer). sMUGGLER’s circurr (Denys Roberts). 1iE
RARE ADVESTURE (Bernard Fergusson). Fisit our oF water (Gilbert
Hackforth-Joncs,. TiE MAN N THE 200 (David Garnett), THE REGENT's
GANDLESTICKS (Elisabeth Kyle). jex~ie (Paul Gallico). BUILD Us A
DAM (Jon Manchip Whitce). TIE TICER IN THE SMOKE (Margery Alling-
Liam). AN ITALIAN CALLED MARIO (Peter Irving). FELLOW PASSENGER
(Geoffrey Houschold). apaat v mooxsuNe (J. B, Priestley). CAPTAIN
CUT-THROAT (John Dickson Carr). THE MaN woio DIDN’T FLY (Margot
Jennett). THE  ‘EDWARDS’ sTowries (Barry Pain). JUNGLE cHILD
(Norah Burke). 11’s pirrERENT 1N JULY (Kevin Fitzgerald). DELIVER-
axce (L. A, G. Strong). misT ovER pENDLE (Robert Neill),

WOMAN'S HIOUR and HOME FOR THE DAY (LIGIIT PROGRAMME)

THE WINDS OF HEAVEN (Monica Dickens). THE DISTRAGTED PREACIER
{'homas Hardy). rosr airLs (Caroline Brown). Miss BUNCLES BOOK
(D, E. Stevenson). THE oLb wive’s TALE (Arnold Bennctt). TRIAL BY
sasswooD (Esther Warner). moxey To BUrN (Elizabeth Cadell), A
GRAND MaN (Gatherine Cookson), THE GOAT Boy (Augusta Walker).
THE VOICES OF THE CHILDREN (Gceorge Ewart Evans), THE OTHER DAY
(Dorothy ‘Whipplc). A MURDER 15 ANNOUNCED (Agatha Christie),
A RooM wiTiL A viEw (E. M. Forster), THE FAMILY NOBODY \WANTED
{(Helen Dossi. QUEEN v warrixe (Norah Lofts). VILLAGE scilooL
(*Miss Read’). Brack ~Narcissts (Rumer Godden). THE WoMAN IN
waite (Witkic Collins). BELATED RECKoNING (Phyllis Bottome). Tur
wuiEL spins (Ethel Lina White). mamma (Diana Tutton). SEa-wyF
Axp Biscur. (J. M. Scott). THE DINNXER PARTY (Gretchen Finletter).
THE MAN IN THE STRAW HAT (Maurice Chevalier). TAKE IT FOR A FACT
(Ada Reeve). ELINor 6LyN (Anthony Glyn). JOURNEY DOWN A RAIN-
sow (J. B. Priestley and Jacquetta Hawkes). THE BI16 city “Marjoric
Riddell).

Other Serial Readings (HOME SERVICE)

TEFT DAND, RIGUT HAND (Sir Osbert Sitwell), BETTEsworTH {George
Bourne). THE WHEELWRIGHT's sHop (George Bourne).
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MUSIC
Sunie REGULAR MUSIC BROADCASTS and serics in the HOME SERVICE

ORrRGAN ReCITALs (weekly on Sundays). STUDIO SYMPIIONY CONCERTS
(twice weckly). *music To REMEMBER (weekly). ORCHESTRAL 1IOUR
(twice weekly). SATURDAY CONCERT (weekly). *PROMENADE CONCERTS
(three relays weekly in each season). THE THURSDAY CONCERT (cham-
ber music; weekly). FRIDAY RECITAL (chamber music; weckly). v
LIGHTER MooD (weekly on Sundays). TIME rFor OPERA (the EBC
Concert Orchestra in two scries of cight and six programmes). BALLET
or our TME (the BBC Concert Orchestra in a series of scven pro-
grammes). THE TUESDAY RECITAL (weckly). *GILBERT AND SULLIVAN
(a series of six programmes). *RING UP THE CURTAIN (a weekly scries
of music for the theatre). THE MUSIC OF JOHN IRELAND {a serics of ten
weekly progra:nmes).

Some FIRST PERFORMANCES of BRITIsII MUSIC broadcast in the 1IOME SERVICE

A PRESENT FOR PAUL (Pamela Herrison). CONCERTINO for piano and string
orchestra (Gordon Jacob). EARLY MORNING MUsiC (Benjamin Frankel).
THE HOUND OF HEAVEN (Maurice Jacobson). sUMMER SERENADE (Geoffrey
Bushj. TOCCATA, CHORALE, AND FUGUE, for organ (Francis Jackson).
SPENSER MADRIGALS (Bernard Naylor). TOCCATA ALLA MARCIA for organ
(Robin Orr}. *vioLiy CONCERTO (Sir Arthur Bliss). sYMPIIONIC POEM:
Sio Paulo {Renneth Leighton). rianNo cONCERTO (Ldmund Rubbra).

OPERA BROADCASTS i1 the HOME SERVICE

*11ansEL aND GRETEL (Humperdinck) (Stories from the Opera) (Studio
performance). *THE BARTERED BRIDE (Smetana), Act I (Covent Garden).
*E coMTE ORY (Rossini) (Glyndebourne). *t1osca (Puccini) (Cocent
Garden). THE BARBER oOF SEVILLE (Rossint) (Glyndebourne). Tug cox-
SPIRATORS (Schubert) (Studio performance). TURANDOT (Puccini), Act 111
(Covent Garden). ¥arstarr (Verdi), Acts I and IT (Edinburgh Festiral).
LA FORZA DEL DESTINO (Verdi), Act I (Edinburgh Festiral). THE Macic
FLuTe (Mozart), Act 11 (Roval Festival Hall (Stuttgart State Opera)). *pR
MIRACLE (Bizct) (Studio performance). 1PacLiaccr (Leoncavallo), Act IT
(Sadler’s Wells). ricorertro (Verdi) (Sadler’s Wells) *TROILUS AND
crEssipA (Walton) (Covent Garden). SIMONE BOCCANEGRA (Verdi),
Prologue and Act I (Sadler's T1ells.) Faust (Gounod) (Voice of America
recording of Metropolitan Opera, New York).

Some of the Music series broadcast in the THIRD PROGRAMME

pacanint: works for unaccompanied violin (six programmes). PpiaNO
sONATAs by British composers (eight programmes). HUGO WOLF: songs
(ten programmes). BEETHOVEN: violin sonatas (six programmes). EARLY
scOTTIsl MUSIC (four programmes). LiszT (eight programmes). ORGAN
music in the reign of Henry VIIT (six programmes). STUART CATHEDRAL
MUSIC {six programmes). ENGLISH CHIAMBER MUsIC of thc eighteenth cen-
tury (eight ﬁrogrammes). RUBBRA: symphonies (six programmes). RAWs-
THORNE: chamber music (five programmes). SCHUBERT: string quartcts
(eight programmes). EARLY ORGANS IN EUROPE (six programmes). LENNOX
BERKELEY ;: chamber music (four programmes). MozarT: chamber music
(six programmes). BARTOK: piano works ( fite programmes}.
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Some FIRST WORLD PERFORMANCES broadcast in the THIRD PROGRAMME

TENEBRAE (choral) (Edmund Rubbra). Tr1o I1X A for flute, violin and viola
({{arold Truscott). THE NUMOURS OF LOVE: for tenor and piano (Daiid
Co,\'). DIvERTIMENTO for flute and string trio (Don Banks). aissa BREVES
(Dacid Gow). DIVERTIMENTO for wind instruments (Francis Chagrin .
STRING QUARTET 1n B minor (Stephen Dodgson). ausabe for horn and
string orvchestra (Humphrey Searlr,. viovix coNceErTO (Leighton Lucas .
sEXTET for clarinet, hornand string quartct (Lennox Berkeley;. OvERTURE
for a Celebration (Cheltenham Yestivaly (Robin Milford . "cirvro
coNcErTO (Cheltenham Festival) (Gereld Finzi). Barrape fur viola
and orchestra (Norman Denuth,. sonata for viola and piano {Horace
Somerville). *NMEDITATIONs on a theme by John Blow (Sir Arthar Bliss).
variatioNs and Iinale for piano {Robert Simfison). WIND QUINTET NO, 2
(Renncth V. Fones). VIOLIN CONCERTO (lain Hamilton). PLANO CONCERTO
(Michael Tippett). syyenioNy xo. 1 (Loor Walsworth). 1HE SONG OF
AKHENATEN (Anthony Ailner1. storer: All that began with God (1drian
Cruft;. sixvoNIETTA (Alan Qwen). sympiiony No. g, Op. 50 (Karol
Rathaus).

Some FIRST PERFORNMANCES 211 the UNITED KINGDOM broadcast in the
THIRD PROGRAMME

oF BEASTS (choral) (David Cox). sONATIXE NoO. 4 for oboc, clarinct, and
bassoon (fean Martinon). CONCERTSTUCK (]pmz- Vichel Dmnam,)‘ MOTET
OF THANKSGIVING (Anthony AMilner). vpraxo coxcerto (Villa-Lobos).
1HE DEVIL AND DANIEL WEBSTER: folk-opera (Douglas Moore),. sexTET
for woodwind (John Addison;. symvrnony ~No. 6 (Boluslar Martinw
TEN skETrCUES for strings (Nikos Skalkottas). canticLE NO. § (Benjumin
Britten). ENGLISIT CONSORTS for six recorders (Fohn Adson). coNcerTo
for violin and harpsichord (7. C. de Mordonzille). PIANO CONCERTO N,
2 (Humphrey Searle). soxara xo. 1 for violin and piano (Kenueih
Leighton). srRING QUARTETS Nos. 1, 2, and 6 (Leonard Salzedo). ocier
(Henk Badings). TERXI10 for cello and’ plano (Herm(m prptl). SONATA
for saxophone and piano [Dulcie Holland). soxata for clarinct and
pano {Christopher Shaw. ~N1GHT MEDITATION (Masao Ohki). scr A
for string orchestra (Harold Gramatges). PIANO CONCERTO (Amore Joliz el
STRING QUARTET (Franco Donatoni). MOSAIQUE MUSICALE, Op. 5.1 (Nidls
Vigeo Bentzon:. QUARTET No. 1 (Matyds Seiber). QUARTET IN D MINOR
(William A'wyn). INTRODUCTION, INVENTION, AND FINALE for violin and
‘cello (Brian Brockless). THREE PASTORALS for flute (Norman Demuth).
SYMPHONY NoO. 6 (Karl Amadeus Hartmann). soxata for clarinet and
piano (Reger North). NOCTURNE AND DANCE for two pianos (R. It
1Wood). piaNo QUARTET (Jvor Walsworth). A MIRROR FOR WITCHES (Denis
Aplvor).  cartilay: cantata on Chinese poems (William Bardwell).
SYMPHONY %0 .4 (Conrad Beck). caxrara: By the River (Cedric Thorpe
Dapie). oraTorIO: The Apocalypse (Sir Eugene Goossens). DIALOGUE
for pitano and orchestra (Elizabeth Maconchy!. FESTIVAL TE DEUM
(Robin Orr). parTITA for viclin and pilano (Marius Flothius). Pprano
CONCERTO NO. 2 (Lukas Ioss). Noner for wind instruments (Hubert
Parry). LLANTO POR IGNACIO and SANCHEZ MAJias {Maurice Ohana).
carriccro for flute and piano (Hugo Cole). THREE SONGS OF BEN
JonsoN (Geoffrey Bush). STRING QUARTET (Hubert du Plessis). TREs
VERSIONES SINFONICAS ( fulian Orbon’. sysruoNy No. § (Carlos Choiez).
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CORALES CRILLOS xO. 3 (JFuan José Castro). FARANDOLE BURLESQUE
(Gaston Brenta). coxcerto for harp and orchestra { Foseph Jungen). svya-
PHONY NO. § (Marcel Poot). LA COURSE AU PRINTEMPS (Charles Koechlin'.
opErA: Sly (Wolf-Ferrari) piano TRIO, Op. 35 (Leonard Salzedo).
THE DEATH OF TINTAGILES for orchestra and viola d’amore (Charles
Loeffler). Two TRAGIC POEMS for piano (Santa-Cruz). SCENAS INPANTIS for
piano {Wencelau Pinto). PARTITA for solo flute (Adakoto Moroi). sym-
pHONY for chamber orchestra (Francis Baines). cantaTta: Au Mathilde
(Dallapiccola). sympHONY IN ¢, Op. 21 (clan Bush). THREE sTubIES for
cello and piano (Don Banks). STRING QUARTET No. 1 (Christopher
Headingten). SONATA FOR FOUR HORNS (Findemith). SONATA IN ONE
MOVEMENT for piano (Bernard Stevens). LAMENT AND ALLEGRO for piano
(Stjepan Sulek). syMpHONY No. 2 (Ernst Tock). opera: Les Caprices de
Marianne (Henri Sauguet). suite for unaccompanied violin, Op. g2
(Alan Richardson). sonatiNa for clarinet and viola (Fames Brown).
STRING QUARTET NO. 4 (Leonard Scoft). PIANO SONATA NO. 4 in B (Fohn
Field). piano sonata Op. 20 (Vorisek). 1A MORT D’ORPHEE (Berlioz).
CANTEYODJAYA  (Olivier Messiaen). ARCHITETTURE: concerto for
orchestra (Franco Ghedini). p1aNo CONCERTO (Harald Sacverud). cax-
tatA: Der Sonntag (Willy Burkhard). viova soxata (Henk Badings).
ovERTURE: War and Peace (Prokofier). sympuoxy No. 4 (William
Wordsworth). CAPRICCIO AND FINALE for orchestra (Wolfgang Fortner).
SUITE FOR PIANO, Op. 34 (Paul Ben-Haim). Tr1O for oboe, violin, and
viola (Hans Gal). vioLa CONCERTO (Hans Henkemans). VIOLA SONATA
(Fohn JFoubert). PRELUDE AND FUGUE for string orchestra (Roy Harris).
BALLET SUITE: Medca (Samuel Barber). cONCERTINO for plano and
orchestra (Italter Piston). a rRUMOR (Paul Creston). SHORT SYMPHONY
No. 2 (Aaron Copland). soxata 1N F for violin and piano (Adone Zecchi).
LiTTLE SUITE No. 2 (Nikos Skalkottas).

Some OPERAS broadcast in the THIRD PROGRAMME

DALIBOR (Smetana) (Studio performance). DIE warLxURE (Wagner) (Covent
Garden). zEMIRE ET azOR (Gretry) (Bath Festival). LE NOZZE DI FIGARO
(Mozart) (Glyndebourne). cOTTERDAMMERUNG (Wagner) (Covent Garden).
1L BARBIERE DI SEVIGLIA (Rossini) (Glyndebourne). saLome (Strauss)
(Covent Garden). DoN GIOVANNI (Mozart) (Glyndebourne). DIE ABREISE
(D’Albert) (Studio performance). Aipa (Verdi) (Covent Garden). DER
FLIEGENDE HOLLANDER (Wagner) (Bayreuth Festival). THE RAKE'S PRO-
orEss (Stravinsky) (Glyndebourne). DIE zAUBERFLOTE {Mozart) (Salz-
burg Festival). pDoN carros (Verdi) (Radiotelevisione Italiana recording).
pALESTRINA (Pfitzner) (Salzburg Festival). LITALIANA IN ALGERI
(Rossint) (Holland Festival). DIE ENTFUHRUNG AUS DEM SERAIL {Mozart)
(Salzburg Festival}. 1RiscHE LEGENDE (Werner Egk) (Salzburg Festival).
ARIADNE AUF NAXOs (Strauss) (Salzburg Festival). *rarstarr (Verd:)
(Edinburgh Festival). La FORzA DEL DESTINO (Verdi) (Edinburgh Festival).
TRISTAN UND ISOLDE (Wagner) (Royal Festival Hall (Stutigart State
Opera)). ELEKTRA (Strauss) (Royal Festival Hall (Stuttgart State Opera)).
*ripEL10 (Beethoven) (Royal Festival Hall (Stuttgart State Opera)).
EURYANTHE (Weber) (Studio performance). ancELIQUE (Ibert) (Radio-
televisione Italiana recording). THE TURN OF THE SCREW (Britten) (Studio
performance). DIE zAUBERFLOTE {Mozart) (Opening of Hamburg State
Opera). pIE HEIMKEHR (Marcel Mihalovici) (Hessischer Rundfunk record-
ing). oteLLo (Verdi) (Corent Garden). EUGENE ONEGIN (Tchaikovsky)
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(Sadler’s Wells). THE UNEXPECTED MEETING (Gluck) (Studio performance).
FIDELIO (Beethoven) (Opening performance from new Vienna State Opera).
MOZART AND saLIERI (Rimsky-Korsakov) (Studio performance). DER
ROSENKAVALIER (Strauss) (Iienna State Opera). *cOSI FAN TUTTE
(Mozart) (Sadler’s Wells). wozzeck (Berg) (Vienna State Opera).
SIMONE BOCCANEGRA (Verdi) (Sadler’s Wells). norma (Bellini) (Radio-
televisione Italiana recording). DIE FRAU OHNE SCHATTEN (Strauss) (Munich
Festival recording). GIULIETTA E ROMEO (Zandonai) (Radiotelevisione
{taliana recording). LES CAPRICES DE MARIANNE (Sauguet) (Studio perform-
ance). IDOMENEO (Mozart) (Salzburg). *sir JoHN IN LOVE (Vaughan
Williamns) (Studio performance). *THE GOLDEN COCKEREL (Rimsky-
Korsakov) (Covent Garden). scHOOL FOR FATHERS (Wolf-Ferrari)
(Sadler's Wells).

DRAMNA
A List of Plays Broadcast in Certain Series
wORLD THEATRE (Home Service)

ULITS CAESAR (Shakespearc). THE »aser (Molidre). DON CARLOS
JULITS 2 p
(Schiller). *11E LADY OF TiE CaMELLIAS (Dumas). *TWELFTH NIGHT
(Shakespeare). neLes (Euripides). oTHELLO (Shakespearc).

THE STARS IN THEIR croICEs (Light Programme)

* AN ENEMY OF THE PEOPLE (Ibsen) with Stephen Murray. *BLACK CIIIFFON
*Lesley Storm) with Gladys Young. PLAYING WITH LOVE (Schnitzler) with
Marius Goring and Lucie Mannheiin. *A WOMAN OF NO IMPORTANCE
(Oscar Wilde) with Tsabel Jeans. *BRIEF EXCOUNTER (Noel Coward) with
\Wendy Hiller. *TiERE’S ALWAYS JULIET ( fohn van Druten) with Griflith
Jones. NIGHT wAS OUR FRIEND (Michael Pertwee) with Belle Chrystall.
*THE GIOCONDA SMILE (lldous Huxley) with Clive Brook. SEAGULLS OVER
SORRENTO (Hugh Hastings) with Peter Cushing. *ESCAPE ME NEVER
(Margaret Kennedy) with Mai Zetterling. Lire writl FATHER (Howard
Lindsay and Russel Crouse) with Ralph Truman. THE SULKY FIRE {Fean
Jacques Bernard) with Barbara Couper. LEROES DON'T CARE (Margo
Newall) with Felix Aylmer. *DR JEKYLL AND MR HYDE (R. L. Stevenson)
with Cyril Shaps. *THE PICTURE Or DORIAN GREY (Oscar Wilde) with
David Peel. *vicerov sarau (Norman Ginsbury) with Coral Browne.

J. B. PRIESTLEY FESTIVAL (Light Programme)

Plays: *DANGEROUS CORNER. *I IIAVE BEEN HERE BEFORE. WHEN WE
ARE MARRIED. *AN INSPECTOR CALLS. *THE LINDEN TREE. GOLDEN
ENTRY.

Adaptation: ANGEL PAVEMENT {adapted as a serial in cight parts).

REPERTORY IN BRITAIN (Home Service)

Tur wirca (Liverpool Repertory Company). HEATHER oN Fire (Perth
Repertory Company). THIS DESIRABLE PROPERTY (Dundee Repertory
Company). THE cONsTANT NYMPH (York Repertory Company). Mrs
corumsUs (Colchester Repertory Company).
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BETWEEN TWO WORLDS {Home Service)

JEARTBREAK HOUSE (G. B. Shaw). axtic nay (Aldous Huxley). rrou
MorN TO MIDNIGHT (Gceorg Kaiser). THE GrEAT caTssy (F. Scott
Fitzgerald). ~No arys, No arvour (Robert Henriques). *A pPAssacs
1o vp1a (E. M. Forster). prRATER vioreT (CGhristopher Isherwood).
THE GUEsTs {(Lconid Zorin). crive passioxeL (Jean-Paul Sartre). THE
crOss AND THE ARROW (Albert Maltz). rvexy jot (Kingsley Amis).
THE QUEEN AND THE REBELs (Ugo Bettl)., *THE LAST OF THE WINE
‘Robert Bolt). pur our Mmore FLaGs (Lvelyn Waugh). THE cox-
QUERING HERO (Allan Monkhouse}. Love on THE DOLE (Walter Green-
wood). warcH oN THE RHINE (Lilian Hellman). *cry, THE BELOVED
cou~NTrRY (Alan Paton). THE neat or TiE Day (Llizabeth Bowen).
#ALL MY sons (Arthur Miller). THREE MEN IN NEw surts / J. B, Priestley).
*LITTLE BOY LOsT (Marghanita Laski’. 1N THE FOOLISH RANGES (Jean
Morris). *aA pay ny tHE sEa (N, G. Hunter). *TIIE CREEDY CASE
(Edward Crankshaw). *A sorT oF TRAITORS (Nigel Balchin).

AGATIIA CHRISTIE SEASON (Light Programmec)

DEATH BY DROWNING. THE MYSTERIOUS AFFAIR AT STYLES. *THE ADVEN-
TURE OF THE CLAPHAM COOK. THE A,B.C. MURDERS. *TUE CASE OF THE
KIDNAPPED DOG. MURDER IN MESOPOTAMIA. *BUTTER IN A LORDLY DISH.

FEATURE AND DOCUMENTARY PROGRAMMES

Commonwealth Broadeasting Project

{EPORT OXN AFRICA: Kenva, Lake Victoria, the Niger, South Africa, The
Nile, the Rhodesias, the Gold CGoast: cight programmes, undertaken
jointly by the BBG, the .Australian Broadcasting Gommission, the
Canadian Broadcasting Gorporation, and the South African Broad-
casting Corporation.

Special Occasions

#THE sTAR WE FOLLOW The Christmas Day ‘round the Commonwealth’
feature for 1955,

*THE GREAT DELIVERANCE A programme on the §50th anniversary of the
Gunpowder Plot.

TWENTY-ONE TODAY On the twenty-first birthday of the BBG's Droitwich
transmitter.

*BIRTH OF AN OPERA: FIGARO A feature for the Mozart bicentenary year.

*LIVINGSTONE  On the centenary of the discovery of the Victoria Falls.

*THE CHARTER IN THE SAUCER A feature for United Nations Day.

Ilistory and Archaeology

TEN YEARS OF EUROPE Two programmes for the tenth anniversary of the
end of the war in Europe, by Alan Bullock.

¥ENTERPRISE OF ENGLAND The story of the Armada.

*pORTRAIT OF NELSON On the eve of Trafalgar Day.
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THE SARAJEVO STORY

MYCENAE'S SECOND GLORY New light on an ancient Mcditerrancan
civilization.

Social and Medical

CARE AND PROTEGIION The problem of neglected children.

*LITTLE WORLD OF MANY BARRIERs On the work being done for blind and
handicapped children.

*A wORrLD or CHILDREN Dr Montessori and her cducational system.

TOO O1.» AT FORTY-FIVE The employment problem in middle age.

*prorLE MADE sTRAIGIT The achicvements of orthopacdics.

THE 1SLIETS OF LANGERIANS On the discovery of Insulin,

Literary
DANTE’S ‘PARADISOT Given in six parts.
TUE NUMAN AGE From the book Ly Wyndham Lewis, in six parts.

TUE FELLOWSIIP OF THE RING Professor Tolkien’s book, adapted in six
parts.

Miscellancous

*THE ROAD TC WESTMINSTER Two programmes on (a) the Gener:!
Llection and (b) the new Member in Parliament.

*LID OFF THE BEC .\ scrics of *back-rooin’ glimpscs of aspects of the BBG'
work (coinciding with the introduction of VHF/FM broadcasting).
OUR DAY AND AGE :\ scrics ol dramatizations of truc stories of our time.

*CAPITAL PUNISUMENT Background to a topical issuc.

OUTSIDE BROADCASTS

A list to itlustrate the range of EVENTS COVERED IN TIIE YEAR
1935

Apr. *Association Football—lingland . Scotland (Light). *Visit to the
New Terminal Building at London Airport (Home). Specches at the
Royal Academy Dinner (Home),

dlay *“T'en Years After': series of features on Europe ten years after
D-day (Lizht). *The F.A. Cup Final (Light). *Racing—The Derby
(Home;. *The General Election (All Services).

Fun. *Specches at the Burma Reunion (Home). *Unveiling of War
Graves Memorial at Bayeux (Light). *Motor Racing—The Le Mans
twenty-four-hour race (Light), *Lawn Tcnnis—Wimbledon (Home
and Light). ~Unveiling of Statue of Sir Winston Churchill (Home).
*State visit of H.M. The Qucen and H.R.H. The Duke of Edinburgh
to Norway (Al Services).

Ful. *Rowing—Hcnley Royal Regatta (Home). Speeches at the English
Speaking Union Dinner (Home}. *Crickct—the 3rd Test Match:
England 2. South Africa (Light).” *Commonwealth and Empire Law
Conference: opening ceremony and banquet (Home). *Cricket—the
4th Test Match (Light),
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Aug. *Cricket—the 5th Test Match (Light).

Sep. *Farnborough Air Display (Home). *Boxing—Cockell ». Valdes
(Light). Speedway Racing-——The World Championships (Light).
Oct. *Unveiling of the Statue of King George VI by H.M. The Quecn
(Home and Light). *Trafalgar Day Dinner attended by H.M. The
Queen and H.R.H. the Duke of Edinburgh (Home). *State visit of the

President of Portugal (Home and Light).

Noo. *Armistice Day Service at the Cenotaph, Whitchall (Home and
Light). *Installation of Qucen Elizabeth The Qucen Mother as
Chancellor of London University (Light). *Presentation of Williams-
burg award to Sir Winston Churchill (Home).

Dec. Presentation of Freedom of Belfast to Sir Winston Churchill (Home).
*Opening of new buildings at London Airport by H.M. The Quecn
(Light). *Festival of Nine Lessons and Carols from King’s College,
Cambridge (Home).

1956

Fan. *The Monte Carlo Rally (Light). *Rugby Football—England «.
Wales at Twickenham (Homc). *The Royal Tour of Nigeria (All
Services).

Feb. *Rugby Football—England ¢. Ireland (Home}. *Return of H.NL
the Qucen from Nigeria: State Luncheon at Guildhall (Light).

Alar. *Rowing—the University Boat Race (Light). *Racing—The
Grant National (Light). Maundy Service—Woestminster Abbey
(Home).

A seleclion of PROGRAMMES broadcast in CHILDREN'S HOUR

Drama

SOVEREIGN LADIES Dramatic biographies.

THE OLD ROAD The story of the Pilgrims’ Way.

*THE WATER BaBIES Adapted from Charles Kingsley's classic.
*THE BOX OF DELIGHTs From the book by John Maseficld.

PETERKIN and THE CHILDREN OF THE CASTLE Two children’s classics by
Mrs Molesworth.

*¥THE HOUSE AT POOII CORNER By A. A. Milne.

Features and Outside Broadcasts

HANS CHRISTIAN ANDERSEN Broadcasts from Odcense and Copenhagen to
mark the 250th anniversary.

1 waxT To BE A further series of Career programmes,
FROM A CHILDREN’S HOSPITAL A recorded feature programme.
FROM A COUNTY CRICKET GROUND Coaching for young cricketers.

CHILDREN'S NEWSREEL, SATURDAY EXCURSION, and prLay ue! Monthly
magazine programmes.

1T’s THE POLICE! Six programmes on the work of the Police Force.
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Talks

LOOKING AT LIFE Talks by well-known personalitics.

WRITE ME A LETTER A children’s correspondence column of the air.
WIIEN BIRDS DO SING Three talks by Dr Ludwig Koch.

Music

NURSERY SING-sONG Fortnightly, for younger children.

MONTIILY MUSIC TALKS By various speakers.

THE MGZARTS OF SALzBURG Illustrated feature for the Mozart bi-
centenary.

*IIANSEL AND GRETEL, THE SLEEPING PRINCESS, and THE BARTERED ERIDE
Operas for children.

Religious Broadcasts

HOW FAR 15 IT TO BETHLEHEM? For Christmas Day.

TIHE WAY OF THE cross For Good Friday.

CHRISTMAS CAROL SERVICE I'rom Wycombe Abbey School.

FOR THY GREAT GLORY Visits to cathedrals, with a service from each.

(b)) TELEVISION

A descriptive list of the principal series of TALKS, DISCUSSIONS,
and DOCUMENTARY FEATURES

¥ THE NEWs A fortnightly discussion on current affairs.

PRESS CONFERENCE People in the news answering questions put by leading
journalists. Among those who appeared were: The Rt Hon. Norman
Manley, Chicf Minister of Jamaica ; Mr Gyril Gonnolly; Sir Graham
Sutton, Director of the Mcteorological Office; The Rt Hon. Malcoln
MacDonald. High Gommissioner of the U.K. in India; Lt. Gol. L. I,
Urwick; The Rt Hon. Viscount Brookeborough, Prime Minister of
Northern Ircland, The Rt Hon. Ancurin Bevan, am.p.; The Rt Rev.
John Heenan, Roman Catholic Bishop of Leeds; The Rt Hon. Antony
Head, M.p., Secretary of State for War; M. Jean Monnet, President
of the High Authority of the European CGoal and Steel Community.

PEACEFUL CO-EXISTENCE :\ six-part study by Christopher Mayhew, m.p.
(begun in tke previous year),

raNOorAaMA A weekly magazine covering topical cvents at home and
abroad.

meuLiGHT A daily item (Mon.~Fri.) featuring people and events in the
day’s news.

SPECIAL ENQUIRY A documentary series which dealt with the following
subjects: Germany; cosmctics; cducation; dirty food; teenagers;
religion; health; National Service; trades unions; agriculture.

TIIE WORLD Is OURS A continuing film series on the work of the U.N.
Specialized Agencies in various parts of the world.

COMMONWEALTII MAGAZINE A film 1niscellany of life in the Common-
wealth made in co-operation with the Commonwealth Governments.
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REPORT FROM AMERICA A monthly film programme on various aspects of
American life, narrated by joseph C. Harsch.

ASIAN cLUB Young men and women from Asian countries questioning
experts on subjects of current importance. (Monthly television edition
of the serics broadcast in the BBC’s Eastern and Far Eastern Services. )

FACTS AND FIGUREs A monthly survey of statistics illustrated by animated
diagrams.

PEACEFUL TSES OF ATOMIC ENERGY Professor J. Rotblat reporting on the
International Conference held at Geneva (three programmes).

FRONTIERS OF SCIENCE A scries on the extension and application of
research in various fields of science.

THE MODERN UNIVERSE Six programmes by Dr. Raymond Lyttleton on
the nature of the universe as known to the modern astronomer.

sciENCE REVIEW A monthly film report on new developments in science
and technology.

s . . . . .
nvENTORS’ cLUB A demonstration of inventions submitted for appraisal
by the Inventors” Club panel of experts.

GARDENING cLuB A fortnightly programme of advice to gardeners.

ANIMAL, VEGETABLE, MINERAL? A quiz programme in which experts were
challenged to assess specimens from museumns in Britain and abroad
(principally in the ficld of archaeology, but occasionally in those of art
or natural history).

BURIED TREASURE Accounts by Dr. Glyn Daniel of archaeological finds in
various parts of the world.

200 QUEsT Six programmes on the BBG/Zoological Society expedition to
British Guiana.

TRAVELLERS TALEs Tirst-hand accounts of unusual journeysillustrated by
film.

THE BRAINS TRUST A pancl of guest speakers discussing questions sub-
mitted by viewers.

MEET JEANNE HEAL Introducing personalitics and topics of current
nterest.

Is THis YOUR PROBLEM? Some personal problems examined by Edana
Romney, Edgar Lustgarten, and a panel of advisers.

BOOKS AND AUTHORs J. B. Priestley talking of books and the writer’s craft.

DISCOVERY OF A LANDSCAPE and TIIE ENGLISH COUNTRY CHURCH Art films
prepared in association with the Ann Arbor Educational Television
and Radio Center, U.S.A.

A select list of TELEVISION PLAYS and DRAMATIZED DOCUMENTARIES

Classics

THE MERRY WIVES OF WINDSOR (excerpts) (Shakespcare) from the
Memorial Theatre, Stratford-upon-Avon. ROMEO AND JULIET {Shake-
spearc). oTHELLO (Shakespeare). pyeMaLIox (George Bernard Shaw).
vou NEVER CAN TELL (George Bernard Shaw) from Birmingham Reper-
tory Theatre. THE DARK LADY OF THE SONNETs {George Bernard Shaw).
jaxe EvrRE (Charlotte Bronté) adapted as a six-part serial.

150



Plays specially wrilten for Television

MADELEINE {Duncan Ross). A DREAM OF TREASON (Anthony Steven from
the novel by Maurice Edelman'. tne oL 1xv tur warL (Philip
Mackie from the novel by Arthur Morison). THE WHOLE TRUTIH
Philip Mackie). Tue GIRL and 1T SIOULD HAPPEN TO A poc (Woll
Mankowitz), THE MAKEPEACE sTORY (A cycle of four plays) (I'rank and
Vincent Tilsley, from the novel Dy Al Morison)., THE MAN WHC
STROKED ¢yis (Morley Roberts, adapted by Anthony Pelissier), 1N
WRITING (Ravmond Bowers:. 118 WEEPING MADONNA and act or
VIOLENGE (lain MacCormick}. 1ue aLEN sky (Paul Scott).

Serials and Serics

YOU KNOW WIHAT PEOPLE ARE / J. B, Pricstlov). a1 wassaviNG and TALES
rroM sou0 (Berkeley Mather), guatermass 10 (Nigel Kncalel, ary
FRIEND CHARLES (Francis Durbridge). NaTHanEL TrTLARK (], L.
Hodson).

Adaptations of Stage Plays

TUE RIVER LINE {Charles Morgan'. 1UE cONFIDENTIAL cLErk (T. S.
Eliot). TiE vaLe oF sHavows (Jean Anouilh). Kartnieeny (Michael
Sayers). TUE BLAGK EYE (James Bridic). THE DEVIL’S GENZrAL (Carl
Zuckmayer'. No MAN’s 1axp (Willilam Tairchild). THE MAYERLING
ArFaIR (RLT Delderfield,).

Dramatized Donumentarics

THOSE w0 DARE The founding of an ‘open’ Borstal Institution. THE
vxroved  The problems of children who have been deprived of
parental love. strike A reconstruction of the facts behind an un-
official strike. wosax sroxe The problem of the unmarried mother.

A list of MUSIC PROGRAMMES and SERIES

CONCERT IOUR Regular Sunday afternoon concerts of scrious and lizhter
music alternately.

MUSIC AT TEN A regular Sunday evening serics featuring a different tvpe
of performance each weck. Programmes included Celebrity Recitals,
light music concerts, ballet recitals, and chamber music. There were
special performances by dancers fromn the Classical Theatre of China
and by the Moiscvey Dance Group from Moaescow,

MUSIC FOR YOU A monthly programme, popular in appeal, but introduc-
ing works from the more serious repertoire. Artists appearing included
Ychudi Menuhin and Hilde Gueden.

amusic N view  Tortnightly illustrated talks giving advance details of
forthcoming music programmecs.

Opera Programmes included :

aafaxa (Arthur Benjamin) The first full-length serious opera to be com-
missioned by the BBC.

TUE DINNER ENGAGEMENT (Lennox Berkeley) Studio production by The
Lnglish Opera Group.
La TRAVIATA (Verdi) .\ ninecty-minute studio production.
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THE BARTERED BRIDE ( Smetana) Excerpts presented by the Sadler’s Wells
Company in the studio.
THE BARBER OF SEVILLE (Rossini) Excerpts relayed from Glyndebourne.

tosaa (Puccini) Relay of Act IT of a Radiotelevisione Italiana production
from Milan (by Eurovision link).

TELEVISICN OUTSIDE BROADCASTS
A list to illustrate the range of 0.B. PROGRAMMES
1955

Apr. Relay from the Blackpool Circus. ‘Showplace’: Wells Gathedral.
St George’s Day Parade of Queen’s Scouts, Windsor Castle. Associa-
tion Football: Amateur Gup Final, Wembley Stadium. ‘At Home’:
The Duke of Norfolk at Arundel Gastle.

May BBC Symphony Concert, Royal Festival Hall. British Empire Light
Heasvyweight Championship, Harringay Arena, London. Golf: The
Walker Gup (Great Britain v. U.S.A.) at St Andrews. The General
Election. The launching of the Empress of Britain by H.M. The Queen
at Glydebank. The F.A. Gup Final, Wembley Stadium.

Fun. Test Matches: England v. South Africa. Lawn Tennis: Wimbledon.
International Swimming: Great Britain o. Germany, Aberdeen.
Relay from the Strand Theatre, London, of an excerpt from ‘Sailor
Beware’.

Ful. Athletics: The A.A.A. Championships, White Gity. The Royal
Academy Summer Exhibition. The Royal Welsh Agricultural Show,
Haverfordwest. Two programmes from the Aircraft Garrier, H.M.S.
Bulwark. The International Horse Show, White City.

Aug. Three holiday programmes from Southend-on-Sca. Hydroplane
Racing, Feltham. The Royal Visit to the National Library of Wales.
The International Nine-hour Motor Race, Goodwood. Coventry Air
Pagcant. Programmes from the Radio and Television Exhibition,
Earls Court. Programmes from the Edinburgh Festival.

Sep. Farnborough Air Display. Association Football: England 2. Den-
mark, Portsmouth. Racing at Ascot. International Sheep Dog Trials,
Edinburgh. The last night of the Proms., Royal Albert Hall.

Oct. The Horse of the Year Show, Harringay. Amateur Boxing Inter-
national: A.B.A. v. U.S.S.R. Racing at Worcester. ‘At Home': The
First Lord of the Admiralty. Statc visit of the President of Portugal.

Noe. The Lord Mayor’s Banquet, Guildhall. International Basketball:
England ». Scotland, Ruislip. Television Gycle and Motor Gycle Show,
Crystal Palace. First ‘live’ broadcasts from Belfast and Dublin. Rugby
League Match: Salford v. New Zcaland. ‘At Home’: Mr Humphrey
Lyttelton.

Dec. Ice Hockey: Wembley 0. U.S.S.R. Rugby Union Match: Oxford
r. Cambridge, Twickenham. Opening of new Terminal Building at
London Airport by H.M. The Queen. ‘Television Ice Time’, Queen’s
Club, London. ‘Showplace’: Ganterbury Cathedral. Sports Review of
the Year, Savoy Hotel.
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1956

Jan. International Rugby Union: England ¢. Wales, Twickenham,
‘Other People’s Jobs’: Visit to a bell foundry, Loughborough. Racing
at Kempton Park. ‘At Home’: Miss Pat Smythe, Miserden, Gloucester,
‘Come Dancing’, Casino Ballroom, Birmingham.

Feb. ‘Saturday Night Out’ with the fishing trawlers at Lowestoft. Boxing:
S.A.B.A. Championships, St Andrews Hall, Glasgow. Association
Football: England B. v. Scotland B. at Shefficld. Crufts Dog Show,
Olympia. Ice Pantomime: Wembley. Children’s broadcast from the
Imperial Institute, Kensington.

Mar. The University Boat Race: Oxford ». Cambridge. Visit to the
Mozart Exhibition, British Muscum. The National Film Awards,
Odcon Cinema, Leicester Square. Professional Boxing, Liverpool
Stadium. Cheltenham Races. Circus visit, Plymouth,

A list of the principal AFTERNOON PROGRAMMES for WOMEN

TWICE TWENTY A fortnightly magazine for older women, including a
SCTICS ON Carcers.
YOUR owN TiME A weekly magazine for younger married women.

FAMILY AFFAIRS A weekly magazine for mothers with children, including
a pancl to advise on viewers’ personal problems,

LOOK AND CHOOSE A fortnightly consumers’ guide, with Lady Barnctt,

FOOD FOR TiOUGHT A mwonthly programme of factual information of
special interest to women.

TELL ME DOCTOR A woman doctor answering questions scnt in by
viewers.

TALK IT OVER Dr Elsic Chamberlain helping viewers with their moral and
spiritual problems.

ABOUT THE NOME A wecekly programme of expert practical advice and
1dcas on fashion, dressmaking, shopping, cookery, ‘Do It Yourself’, and
home economics in general.

zooiac A monthly light-hearted diversion,

A list of TELEVISION PROGRAMMES for CHILDREN

Otr rorT A series in which children were encouraged and helped to
make modcl ships and port installations to scale. A composite model
port, including the best entries from different age groups, was shown
at the Radio and Television Exhibition at Earls Court in August,

ON THE RAILS A scries showing how to build up a model railway.

SKETCH GLUB DPractical demonstrations of drawing and painting, with
prizes for the best work sent in by young viewers.

BOBBRY IN FRANCE A scries of short comedy sketehes designed to introduce
children to simple French conversation.

SPOT TIHE TUNE A musical competition serics.

JESUS OF NAZARETH A specially written series of eight plays on the Life of
Christ, culminating on Easter Sunday, 1956.

CHILDREN OF TIIE NEW FOREST A serial dramatization of the book by
Captain Marryatt.
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[IE SLEEPING BEAUTY Presented as a play for Boxing Dar.

ALICE IN WOXDERLAND Presented as a play for New Year’s Day.,

STEPS INTO BALLET Three programmes introduced by Peggy van Praagh
CRACKERJACK .\ fortnightly lizht entertainment.

toyTowN The Sound programme adapted as a puppet serics.

SCOTLAND
SOUND
Talks and Discussion Programmes
AMATTER or OPINION A weekly foruun, in different places in Scotland.
SCOTLAND IN PARLIAMENT .\ monthly report.
GOING CONCERN .\ magazine for Scottish industry.
rarRM FORUM A weckly magazine.

THE SCOTTISIT GARDEN, SCOTTISH LIFE AND LETTERS, SCIENCE REVIEW, and
ARTS REVIEW Regular programmes.

WHAT FUTURE FOR THE CROFIER? A talk by Sir Robert Urquhart, Chair-
man of the Crofters’ Commission.

scots IN THE arcric A talk by Ritchie Calder.

BaLxorAL LA talk by Ivor Brown on its centenary as a Royal residence,

ART FORUM A\ quiz programme from the Roval Glasgow Institute of the
Fine Arts
Fine Arts,

Features and Documentaries

SUMMER OVER THE WESTERN ISLES A feature by Moray McLaren.

A sCOTTISH JOURNEY By Francis Gollinson. with music and song.

THE LIVING CINEMA A commientary on the ninth Edinburgh Film Festival.
ADVENTURE ©N EDINBURGII .\n impression of the city en féfe.
BIOGRAPHICAL sTUDIES Subjects included David Macheth Moir, William

Marshall, Neil Gow, Sir Henry Rowley Bishop, Geerge Macdonald,
George Buchanan, Dr David Livingstone.

PLESOUR AND SERVICE On the g50th anniversary of the incorporation of
the Royal College of Surgeons of Edinburgh.

TOR ST ANDREW'S DAY An anthology of music and specch.

ST ANDREW's CHILDREN A study of the rising generation in Scotland, in
their own voices.

FWHEN MAN TO MAN THE WORLD O'ER A composite feature made from
recordings taken at Burns Suppers throughout the world.

TELL SCOTLAND—PHASE THREE An enquiry into a nation-wide movement
of Christian evangelism.

BY THE PEAT FIRE GLOW A group of programmes of Shetland story and
music. recorded in crofters’ homes.

154



Drama

THE FORTUNES OF NiGEL (Sir Walter Scott, adapted as a serial by R. J. B.
Sellar). mary stuarT (An English version of Schiller's plav). TiE
suPBUILDERS (George Blake). GLENCOE A cvcle of ballads with music.
THE CARLIN MOTH (Robert McLellan). THE sLaxp (Jean Matheson).

Music

*EDINBURGH FESTIVAL Twenty-six relayed programmes.

TIOMAGE TO NORWAY A\ special concert in honour of the fiftieth anni-
versary of the Kingdom of Norway,

MODERN SCOTTISII COMPOSERS and SCOTLAND sINGs [choirs) Series.

MUSIC OF THE PEOPLE .\ fortnightly folk-song series.

T HEAR TIIE LILTING A\ series of recitals of Scots and Gaelic songs.

YOR A SUMMER’S DAY A cantata, with music by Thea Musgrave and words
from mediaeval Scottish writers.

2eligious Broadcasts
SPECIAL SERVICES I'rom Tona Abbey; from St Giles, Edinburgh; and
from Glasgow Cathedral (United Nations Day).

The progress of the “Tell Scotland” movement was followed in talks and
other religious programmes. Therc were two breadcasts from meetings
held by Dr Billy Graham during his “All Scotland Crusade’.

Light Entertainment

*A SONG FOR EVERYONE -\ series featuring Kenneth McKellar.
THE JIMMY LOGAN SHOwW A popular series.

FORGOTTEN DREAMS Nostalgic light music.

TIIE BRAW GALLANT A new Scottish musical comedy by Robert Kemp
and Francis Collinson.

THE GLENS OF GLENDALE A weekly family serial by Angus MacVicar.

Children’s Programmes

NATURE SCRAPBOOK, LXPLORING THE HUT COUNTRY, DOWN AT THE MAINS,
and THE BOYS OF GLEN MORRACH Series of programmes.

MAY WE RECOMMEND Dramatized excerpts from books for young readers.

FIRST TIME UERE  Children making their first appearance as performers.

FAMOUs scoTs .\ continuing serics.

TELEVISION

EDINBURGH FESTIVAL PROGRAMMES Including the Military Tattoo, two
concerts from the Usher Hall, a studio performance by the Royal
Danish Ballet, and others.

spORT Including the Scottish Cup Final; hoxing—Scotland . the U.S.A .
and v. U.S.S.R.; the Open Golf Championship; Rugby Union Inter-
national, Scotland v. England.

SPECIAL EVENTs The summer visit to Scotland of H. M. The Queen and
H.R.H. The Duke of Edinburgh (two programmes) ; the launching of
Empress of Britain by H.M. The Queen; the Royal Highland Shoy.
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SERVICE OF HOLY COMMUNION (CHURCH OF SCOTLAXND) Teclevised for the
first time from Old Greyfriars Church, Edinburgh.

pramA  Including: ‘The Black Eye’, by James Bridie; ‘Hangman's
Noose’, by T. M. Watson; “The Asset’, by Robert Kemp; ‘Prelude to
Massacre’, by Evan John.

IT's EASY WHEN YOU KNOW Iow Six programmes presenting the skill of
craftsmanship and tricks of many trades.

HIGHLAND FLING Scottish comedians and entertainers in three pro-
grammes.

CASTLE ON A CLIFF A visit to Culzean Castle, Ayrshire.
HAWICK, DOLLAR SPINNER A film on Hawick and its textile industry.
LOGANBERRY PIE A scries for children, with Jimmy Logan.

WALES
SOUND
Talks and Discussions

WELSH FORUM (TRATOD CYMRU) A monthly topical series, alternately in
Welsh and English.

THE INDUSTRIALISTS A fortnightly forum, alternating with an enquiry, on
trade, commerce and industry.

RURAL ROUNDABOUT (PRIDD, PRAIDD A PHOBL) A fortnightly programme,
alternately in Welsh and English.

JANUARY DAY, ETC., ETC. A symposium reflecting the seasonal mood of
each month of the year.

cop1 cwESTIWN A fortnightly ‘Any Questions’ recorded before audiences,
throughout Wales.

CLORIAN YR IFANC (THE NEW OUTLOOK) A serics of talks giving the view-
points of the younger generation.

Features

THE MAKING OF MODERN WALEs A scries of six chapters in the history of
Wales during the past century.

CITIZENS OF THE WORLD Young pcople of many nationalities become
students in the University of Walcs.

1ow 1 cAME TIIROUGH The personal story of courage and enterprise shown
by a victim of poliomyelitis.

pyYFFRYN citusuT The story of the Welsh Scttlement in Patagonia.

Y DANBAID FENDIGAID ANN Ann Griffiths, the hymn-writer.

OES LL