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British Broadcasting Corporation
Board of Governors

The Rt Hon. The Lord Hill of Luton (Chairman)
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The BECin 1968

Hugh Greene
Director-General

You have only to glance at the photographs in this edition of the
Handbook (which celebrates its fortieth birthday this year) to be
aware of the great variety of programmes broadcast in 1967 on the
BBC’s three radio and two television networks. The excitement of
good broadcasting lives on in the photographs. The coming year
promises to be no less exciting for broadcasters and audiences alike,
for the BBC has just embarked on three new projects. They are colour
television, a separate popular music service, and (in co-operation with
local authorities and other interested bodies in eight communities) a
local radio experiment. These, to my mind, are proof of a flexibility
and initiative which are far removed from the rigid and oversized
monolith which the BBC is sometimes accused of being by those who
would like to lop bits off for their own benefit.

The first British (and European) outside broadcast in colour took
place during Wimbledon fortnight; the Winter Olympics and the
Olympic Games themselves will soon be shown in colour on both
sides of the Atlantic. This would not be possible without the equip-
ment designed by BBC engineers to overcome the difference in the
number of pictures transmitted per second by the television systems
of Europe and North America. The colour service itself would not
have been possible without long preparations in the years before the
BBC was authorized to go ahead with colour on BBC-2.

Already Radio 1, the new popular music service, is established on
its own wavelength —not a new one conjured up from nowhere but the
former Light Programme’s medium wave outlet on 247 metres. This
was originally a supporting wavelength, intended for those who had
difficulty in receiving on 1500 metres long wave. Now its trans-
mitter network has been expanded so that it reaches at least 80 per
cent of the population of the United Kingdom.

Since November the local radio experiment has been under way in
Leicester, Sheffield and Merseyside. Three more stations are about to
open at the time of writing, and the remaining two are due to open in
May. The BBC has entered into the experiment with an enthusiasm
matched by that of the local bodies with which it is co-operating. We
have waited a long time for an opportunity to show the potential of

9
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local radio. In one of my first speeches as Director-General (in 1960)
I said that the BBC was ready to enter into this new field. I hope that
the next Handbook will have successes to report in each of these three
new undertakings.

The present Handbook records another year of the specially tight
budgetary control made necessary by the economic situation, and we
hope soon to be able to work on the basis of a £6 licence fee, which
will still be almost the lowest in Europe and which will enable us to
plan more confidently for tasks ahead. The Handbook also cata-
logues achievements, illuminates policy, and serves as an encyclo-
paedia of facts about the BBC. Here the reader can find, for instance,
the date of the BBC’s first Charter, or the state of the BBC’s finances,
or a reminder of some of the notable performances on BBC radio and
television in the year just ended. I hope that it will prove useful to all
who dip into it in the year ahead.

10
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Scene in colour

Richard Levin
Head of Television Design Group

The inauguration of a colour television service is an exciting enough
event initself, and it might lead one to suppose that colour in television
production is a wholly new and exacting problem from the creative
point of view.

Colour is now often described as ‘a new dimension in television’.
This is not really true as from the very earliest days all our studio
productions have been in colour — as have our performers! It is only
we, however, the privileged few who work in the television studios,
who have been able to see it. Colour is therefore not so much a new
dimension in TV but simply a dimension which has so far been denied
to the viewer. What is new in a colour television service is the
electronic equipment by which the colour is translated from reality
to image and this the creative people, as well as the engineers, have
to learn to handle and control. Every technique for producing images
in colour — water colour, oils or colour film for example — all demand
exacting disciplines which take time to learn — the mixing and hand-
ling of pigments, the development of negatives, print quality and so
on. This is equally true of colour television.

Colour television, even more than monochrome, requires closely
integrated team work. Many people are involved in it, and it is just
this problem of co-operation and communication between skilled
and creative people working at high pressure which has had to be
specifically solved in the colour studios.

The decision to go into colour television ‘across the board’ — not
simply the production of a few hours of spectacular programmes per
week — has made it necessary to familiarize complete teams of pro-
duction personnel, directors, scenic and costume designers, lighting
specialists, make-up and graphic artists, with the special problems of
using colour equipment. The decision to work towards the production
of all programmes in colour has excluded the possibility of making
colour TV the field for a pampered and well-subsidized élite. All scenic
and costume designers, make-up and lighting specialists and graphic
artists will now have to be competent in the new technique; and above
all they must all now communicate with each other at all stages in the
designing process as the final quality of the picture is inescapably the
sum total of their combined efforts.

Twelve months ago the BBC began a reorganization to adapt itself
to a new way of working. First of all, a Design Group was created,
drawing together the Scenic Design, Costume, Make-Up and Graph-

11
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ics Departments and all the other design activities. The group works
in close collaboration with the Technical Operations personnel
responsible for lighting. Hitherto, talent from these departments had
been allocated individually to programmes — the new situation calls
for a way of building up creative teams of people who can work with
each other on a more continuing basis, encouraging that awareness
and familiarity which makes for more rapid understanding.

A first task for the new group was to initiate colour-familiarization
courses to train staff and build up experience in the performance of
the new equipment. At the same time, a revised approach had to be
made to planning TV productions for colour. A timetable for the
various steps in the realization of colour programmes was worked
out so that all the requirements of creative staff could be met within
the planned time-scale.

In colour, just as in black and white television, the design team
makes a contribution to all programmes. In outside broadcasts and
documentary films this contribution may be minimal and only be
confined to the graphic titles.

In current affairs and all those programmes coming under the
heading of TV journalism the design team makes an important con-
tribution which may include graphics and special effects — as well as
the studio setting. In this field the design team’s work is straight-
forward because a// the studio circumstances are conccived in terms
of colour; distractions due to inappropriate colour, therefore, should
never occur to sidetrack the viewer from the subject. In the presenta-
tion of stylized or abstract productions the design team has the
opportunity to create a whole new visual idiom. In varicty, ballet
and the glamour shows of the Light Entertainment world the
designers now have the freedom to project a completely new visual
experience. Up to now they have had to face up to the difficult task
of creating glamour with only texture and tones of grey as material.
Now in these programmes the designers are able to create a whole new
world of fantasy, not just in colour, but in exotic colour freed from
the bonds of reality.

It is in major drama productions, however, that we are faced with
the most complex design problems. We have, therefore, in this field
set up a long series of planning meetings. It begins seven weeks before
the programme goes into the studio. The director holds a briefing
meeting attended by the scenic and costume designers and the
technical manager responsible for lighting. They will, by then, all
have read the script and will be briefed on the mood, the action and
the number of costume changes required in the play. At this time, as
for monochrome design, references are looked up, researches got
under way and film locations found. Visuals of the key shots will be

12
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drawn and a rough studio plan worked out to show all the settings and
likely camera positions.

This meeting is followed by the all-important colour co-ordination
meeting which will also include the make-up specialist, the sound
supervisor and, if he is involved in the programme, the effects
designer. The costume designer now presents his drawings and
sample fabrics and the scenic designer, his plans and sketches, so that
agreement can be reached all round on the shape and overall colour
treatment of the play. Following on this agreement, the director will
consult with the graphics designer on the opening and closing titles
for the programme.

The next step is for the director to call a facilities meeting with the
technical staff to give details of the production plan as it stands at that
time and get feasibility agreement on the engineering and electronic
requirements of the programme.

The next meeting in the sequence is the final colour co-ordination
meeting at which the whole creative team discusses and agrees the
changes and amendments which will have had to be made, and
finalizes the colour specification for the production.

The detailed plans and elevations of all construction work are now
issued to the scenic workshops by the scenic designer who then sets
about selecting the furniture, draperies, upholstery, greenery, orna-
ments and the thousand and one items needed to dress the sets. While
this proceeds, the costume designer is shopping for materials and
accessories, supervising the making-up of costumes and fitting the
artists. The make-up artist is preparing wigs and plastic work and
attending fittings; the technical manager is preparing the lighting
plot for the studio and ordering specialized equipment; the sound
supervisor is preparing recordings of incidental music and sound
effects and all the allied craftsmen — process projectionists, scenic
artists, metalworkers, plasterers, propertymakers, upholsterers,
modelmakers, florists, signwriters, photographers, armourers,
sculptors and many more go to work in their specialized fields.

The objective of all this planning, co-ordination and creative
activity is the presentation, on the television screen, of a picture in
colour which is perfectly attuned to the action - a picture which
everyone will acceptas right.

The right picture is a picture in which the colours have a significant
part in the projection of the mood and atmosphere of the action.
These colours are not necessarily the hues of reality, but colours sub-
jectively chosen to suggest a total sense of reality.

Our problem in presenting the dramatized situation as opposed to
that of television journalism has been to find out how not to transmit
just colour pictures of scenery and actors as they stand in the studio.

13
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We have been working to discover how to design, dress and light a
scene so that the result appears natural and right on the colour screen,
and in no way distracts ~ destroying the very point of the performance.

The BBC, as the world’s largest programme-producing organiza-
tion has, over the years, recruited a strong, talented and versatile team
of designers, artists and technicians, who are just as familiar with the
values of colour, as with the line, form and tonal quality of their work.

One can be sure that these people who have worked for so long in
black and white will grasp the opportunity given by colour television
to explore new forms of creative expression.

14
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World television

Joanna Spicer
Assistant Controller, Planning, Television

On Sunday 25 June 1967, from 8 to 10 pm BST, the first world-wide
television programme, of live sequences from Europe, Africa, Ameri-
ca, Canada, Mexico, Australia and Japan, was broadcast under the
title “Our World’. Its potential audience was five hundred million
viewers, unhappily reduced by one hundred and fifty million because
of the last-minute withdrawal by the television organizations of the
Soviet Union, Czechoslovakia, Poland, East Germany, Hungary,
Rumania and Bulgaria: it was seen round the world and round the
clock between 11 am and 1 pm on Sunday 25 June on the West
Coast of the USA and Canada and 4 to 6 am on Monday 26 June, in
Japan.

Behind this perhaps too romantic and too hopeful project lies a
large part of the history of world television in 1967.

The proposal to use the global communications newly available in
1967 for a joint programme originating in five continents was put up
to the European Broadcasting Union by Aubrey Singer, BBC Tele-
vision Head of Features Programmes. When after much debate of its
possibilities and costs, the EBU decided to go ahead, he became the
EBU Project Editor, supported by executive producers — from French
and Italian Television in Europe, the Canadian Broadcasting Cor-
poration in Canada, National Educational Television in the USA,
Nippon Hoso Kyokai in Japan and the Australian Broadcasting Com-
mission — and a Project Manager from Swedish Television, with the
assistance of the EBU Permanent Services from Geneva and Brussels.
In production meetings held successively in Geneva, Montreal and
London — and connected by conference circuits with distant members
— a theme for the programme was hammered out and seventeen tele-
vision organizations got to work to plan the outside broadcast
sequences with which the theme would be illustrated. The script, to be
used in alt languages, was written by a frequent contributor to BBC
Television, Anthony Jay, the music commissioned from the French
composer, Georges Delerue : and the cost, which raninto eight figures,
was shared by twenty-five organizations.

The programme attempted to convey to viewers in two hours
through live television a sense of the world about them, of the prob-
lems of hunger and overcrowding facing its rapidly growing popula-
tion and the attempts being made to solve them, and of man’s physical
and artistic aims and achievements and his aspirations for the
future.

15
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Growth of sateliite systems

This programme ‘Our World’ grew out of the development of the
world communications system by satellite. The Interim Communi-
cations Satellite Committee now counts fifty-five nations as members
of its world system. Intelsat I (Early Bird), the first experimental
synchronous satellite over the Atlantic, has been in use for television
and telecommunications transmissions between North America and
Europe since 1965: it has now been joined by Intelsat II. The first
satellite over the Pacific (‘Lani Bird’) was not successful (though it
provided the means for the first live television transmission between
Australia and England, produced by the BBC in November 1966) and
was replaced in January 1967 by an Intelsat IT satellite, which will
provide regular service between America and Japan and South-east
Asia. At the same time, NASA has developed the ATS (Appli-
cations Technology Satellite) series of satellites; two of these are
stationed over the Pacific, one in a synchronous equatorial orbit and
the second in a non-synchronous orbit. This system, while primarily
for government and Services’ needs, may offer some capacity for other
communications purposes: and on 25 June 1967 was made available
to ‘Our World’ on an experimental basis.

The year 1968 will see the launching of the third generation of
synchronous satellites, the Intelsat III satellites, which will provide
increased capacity for telecommunications and television trans-
missions and better-quality colour capability. And the simultaneous
development of earth stations in South America, Africa and Asia for
sending and receiving satellite transmissions should by the end of the
year extend in a north-south direction the field of world coverage.

Meanwhile in America, Canada and Europe, projects are under dis-
cussion and active preparation for distribution satellite systems to
replace terrestrial circuits and micro-wave links. In Europe, the EBU
is showing an active interest in the ESRO project, which might in
the 1970s provide satellite distribution for television throughout
Europe and extend to Africa. The Soviet Union already has its
Molnya system: four Molnya I orbital satellites are spaced out to give
complete coverage of the USSR from Viadivostok to the Polish
border, and experimental colour television transmissions between
Paris and Moscow have taken place by means of a Molnya I satellite.

Television organizations in Europe and America find the costs of
satellite transmissions too high. A reduction of around 50 per cent
made in April 1967 in the cost of the US-owned segment of the trans-
atlantic system led to an immediate increase of its use: and urgent
representations are being made by European and North American
broadcasters for an immediate reduction on the European side and a
further overall cutin costs in 1968.

16
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BBC-2 colour television was
launched on July 1 from the
Wimbledon Lawn Tennis
Championships. British player
Ann Jones (seen above)
reached the finals to be
beaten by Billie Jean King

The nest of BBC mobile
control rooms and interview
stands at Wimbledon
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Sammy Davis Jnr,
rehearsing for an
appearance on
BBC television.
The programme
was transmitted on
BBC-1 in black
and white and on
BBC-2 in colour

The first Henry
Wood Promenade
Concert to be
televised in colour
from the Royal
Albert Hall on
August 9, 1967,
Richard Baker
introduces Walton's
Belshazzar’s Feast
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The first and urgent need is for coverage of world news. The satellite
system made available to Europe immediate coverage of the United
Nations’ debates on the Middle East crisis and of the events at Glass-
boro in June 1967. It gave America direct pictures of the funeral
ceremonies of Chancellor Adenauer and of the Papal visit to Fatima.
It made possible direct coverage of Expo’ 67 in Great Britain, France
and in Australia. In earlier months the Gemini X space mission, the
US Mid-Term Elections and the Apollo tragedy were covered. Euro-
vision members have a daily transmission period over the Euro-
vision network (to be extended experimentally to twice daily) for the
sending and receiving of immediate news film items as selected by
television news editors. EBU is investigating the viability of a daily
transmission by transatlantic satellite of selected news items from
America, on a shared cost basis.

BBC Television has used satellite transmissions for sports events of
lively interest in this country — the US Masters Golf Tournament, and
the USA v. British Commonwealth athletics contest. In all, taking
together BBC unilateral bookings and BBC participation in satellite
transmissions booked by EBU on behalf of several members, in the
period 1 July 1966 to 30 June 1967 the BBC made use of the satel-
lite on 79 occasions, of which 45 were in the period April to June 1967 -
indicating both the importance of events in these months and the
availability of the system at lower cost.

The 1968 Olympics and colour television

In 1968 the Winter Olympic Games take place in Grenoble in Febru-
ary:and the Summer Olympic Games in Mexico City in October. The
American broadcasters hope for a reduction by a further 50-60 per
cent of satellite costs for the considerable coverage from Grenoble
which will be planned by the network which obtains US rights. For
Mexico, in view of the large amount of coverage wanted by its
members (and by Eastern European organizations who are sharing
in the EBU coverage) the EBU has asked for the negotiation of special
terms.

BBC-2 launched colour television in July 1967 (the official opening
was on 2 December) and was followed by ARD and ZDF (Germany)
in August 1967 and by ORTF (France) in October 1967. In the light
of the difficulties that the failure, many years ago, to agree on a
common line standard for Europe had occasioned to international
television, every effort was made - without success — to obtain general
agreement within Europe to the use of a common colour television
system. France, Monaco, Yugoslavia and Greece, and the USSR
and all the East European countries have opted for the SECAM
system, while most other West European countries have chosen the

17
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German-developed PAL system. BBC Television took part in the first
international colour relay, when it transmitted live sixty minutes of
the gala entertainment show mounted by Sender Freies Berlin on 26
August 1967 to celebrate the opening of the regular colour service in
Germany. By October1968, it is anticipated that organizations in four,
and possibly five, countries (United Kingdom, Germany, France,
Holland and perhaps Switzerland) will have regular colour services
and, joined perhaps by Sweden, be able to provide their viewers with
colour coverage of the Mexico Olympic Games.

EBU occasions

Appropriately, in view of the lead taken by BBC Engineering Division
in the development of colour equipment and the training of staff in
its use, the BBC will be host in February 1968 to the EBU Symposium
on Preparations for a Colour Television Service, which will provide
information for those member organizations not yet operating in this
field on such subjects as colour television equipment, operational
methods and staff training.

The BBC is host to other EBU occasions in this year. In October
1967 BBC offered facilities to the EBU Study Group for Agricultural
Programmes for the third in a series of special agricultural co-produc-
tions: and in June 1968 the EBU Study Group for Teaching by Tele-
vision will hold its annual meeting in England at the invitation of the
BBC. As a result of the success of the Basle Seminars organized an-
nually by the Teaching by Television Group, at which BBC schools
broadcasting and adult education experts have led discussions, the
EBU Study Group for Programmes for Children and Young People
has adopted this approach and the first EBU Workshop for producers
and directors of children’s programmes takes place in London from
18-24 February 1968 at the BBC Television Training School.

Eurovision and world collaboration

Winners in 1967 with ‘Puppet on a String’, the BBC will organize the
1968 Furovision Song Contest in London, and the Royal Albert Hall
has been taken for the occasion on 6 April 1968. For the first time this
event will be transmitted in colour, although of course many Euro-
pean viewers will receive it in black and white.

Sports events of international standing are of major importance to
Eurovision members: and the higher standards of presentation which
result from shared experience and efficiency are very noticeable. A
serious policy problem emerged in critical form during the winter
sports events of 1967 : the problem of international advertising placed
specially at locations for events carried by Eurovision. In protest
against this invasion of the screen by free advertising — free television

18
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coverage that is, though the advertiser had of course paid the pro-
prietor of the stadium — the EBU cancelled transmissions of the Euro-
pean Figure Skating Championships and of the World Ice Hockey
Championships. However, the many complexities of contract adver-
tising at sports stadia and of the level of fees for events if advertising
space cannot be sold there, make an EBU policy difficult to define and
a special advisory committee has been set up to report on the subject.

Atameeting of the EBU Planning Group with a group of experts in
the field of serious music production in June 1966, ways in which
international collaboration in this field could be increased were dis-
cussed, and there has been a marked rise in the number of music
programmes oflered by members to each other, thec BBC *‘Master-
works’ and ‘Master Classes’ series proving of particular interest to
viewers abroad.

In September 1967 the EBU Planning Group held a meeting with a
group of expert drama producers at which the exchange of informa-
tion on drama scripts, on methods of presenting foreign works and on
the development of new production techniques was discussed. EBU
members have for some years collaborated in offering commissions to
leading authors for works to be presented in ‘The Largest Theatre in
the World’ series, and in 1967 two plays were presented in this series,
‘The Order’ by Fritz Hochwiilder in January and ‘Pitchi Po1’ by Fran-
¢ois Billetdoux in November. This collaboration is to be extended to
commissions for opera and ballet : and approaches have been made to
Benjamin Britten and Hans Werner Henze in connection with opera
commissions as a first step.

While BBC producers, directors and reporters travel the world for
programme material, increasing use is also made of items brought into
BBC programmes via satellite and via the Eurovision network. Ana-
lysis of the period 1 July 1966 to 30 June 1967 shows that BBC offered
504 items on the regular Eurovision daily news transmissions and
made use of 325 items offered to it : and in the same period BBC offered
162 programmes to Eurovision and accepted 147 programmes offered
to it, involving approximately 184 hours of transmission time.

The character of co-operation

Television organizations in the world are of great diversity in their
relationships with government, organizational structure, financial
situation, programme aims, television resources and character of per-
sonnel. Looking back over the past year from the BBC’s standpoint at
their professional relationships with each other, while it is obvious
that certain groups would work regularly together — such as the Scan-
dinavian organizations and the organizations in French-speaking
countries, including French Canada, with ORTF - the extent of
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co-operation in general appears remarkably high. Through the
machinery of discussion which EBU provides, its European members
in the end reach conclusions on what is ultimately in the interests of
all and at the same time can be accepted by individual organizations.
Decisions on common policy and action when they are reached are
unanimous and this is a highly realistic and a highly practical state
of affairs. By processes which have included trial and error the EBU
attempts with some success to achieve solidarity and the total freedom
of individual organizations at the same time. In this, it has probably
felt its way to the best basis of association between television organiza-
tions for the enrichment of national television programmes and the
creation of international projects: and thus for the most rewarding
and lively use of the new communications systems which are so rapidly
opening up and which will make possible instant contact between
television organizations in every quarter of our world.

20
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Meeting popular demand

Robin Scott
Controller, Radio 1 and 2

Radio 1 0n247....Radio 2 on 1500 and VHF. Anyone who switched
on two radio sets separately tuned to the Light Programmes’ medium
and long (or VHF) wavelengths at 7 am on Saturday, 30 September
1967 witnessed the strident birth-pangs of a much-heralded and rather
bouncy new radio network — or, rather, the emergence of two new
programmes, one resembling in many respects the old ‘Light’ (but
with a number of new features), the other brand new in style (but
sharing some of the most popular features of the other).

Against a background of political and commercial squabbling,
confused thinking and often ill-informed controversy, the White
Paper of December 1966 paved the way for a Bill to outlaw the activi-
ties of ‘pirate’ broadcasters and called on the BBC to provide a
continuous service of popular music from 5.30 am to 7.30 pm and
10 pm to 2 am. This service was to be carried on the Light Pro-
gramme medium-wave of 247 metres.

The exact nature of this service and its scope were not — nor could
be —exactly defined at the time. The ‘popular music’ label was applied
— or misapplied - to a wide variety of types of music.

It was argued, in many ways with justification, that the Light
Programme (apart from news and weather summaries) contained
less than two and a half hours of ‘speech’ programmes in the fourteen
hours from 5.30 am to 7.30 pm. It was noted that in spite of ‘pirate’
competition the Monday to Friday average audience during the
breakfast period from 7 am to 9 am had increased by over one million
since 1964; that if some inroads had been made into the audiences
particularly at weekends these were considerably smaller than the
exaggerated claims made by the ‘pirate’ broadcasters — and this in
spite of the fact that the unrestricted (and illegal) use of gramophone
records made their programme-building tasks comparatively easy.

Even so, there was clear evidence of a demand for a new-style
radio programme and the opportunity to provide this was eagerly
seized.

It was immediately evident that a new service could not be valid if
it was merely to offer a popular music alternative to the speech pro-
grammes on the existing Light Programme whilst otherwise relaying
the normal pattern of programmes. Nor could it just be an extension
of the ‘pop’ and popular music output of the Light. This had grad-
ually expanded over the years, acquiring at various times of the day
something approaching the format of North American radio with
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programme ‘segments’ or ‘strips’ of two or three hours’ length. But
much of this output — particularly the mid-morning period - still
retained the fragmented planning pattern of former years.

The new network had to be more than an occasional alternative to
the ‘Light’. As far as was possible with the resources available, par-
ticularly in terms of ‘needle time’ (the permitted hours of broadcasting
of commercial records) Radio 1 had to be designed as a programme
with an individual style of presentation. Presentation in its widest
sense — to borrow a commercial analogy — embraces everything from
the promotion to the packaging of the product. To a radio station de-
livering a constant stream of popular music in one form or another
the manner of delivery is all-important. This must be both profession-
al and personal.

There were, understandably, hundreds of candidates for the im-
portant jobs of presenting the peak programmes on Radio 1. From
all the ‘known quantities’ and from auditions about forty names
emerged. On about twenty of these rested the main responsibility for
launching Radio 1 and sustaining Radio 2. Some of those selected
had learnt their professions with ‘pirate’ radios or with commercial
radio stations in the Commonwealth, others had acquired their skills
with the BBC Light Programme. Most are young broadcasters — but
it was quite evident that a few of the ‘older hands’ commanded a very
wide following and had a special appeal to the 9 am to 5 pm audience
which mainly consists of housewives.

And what of the ‘product’ itself — the musical content? The
‘pirates’ with few exceptions copied North American formats based
on permutations of the Top 20, 30 or 40 best-selling records inter-
larded with the occasional novelty or hit from yesteryear. On to the
basic ‘pop’ format were grafted station identifications of various
kinds, jingles and commercials, with the disc jockey carrying the
whole format forward at a pretty frenetic pace. A far cry from the
days of Christopher Stone!

None of these stations was concerned with covering the whole
spectrum of popular music, for this is not considered commercially
viable. But the Light Programme continued to have surprising success
with its attempts to please everybody all the time. ‘Breakfast Special’
was — and is - also a ‘format’ with only about 30 per cent needle-time
providing a fairly fast moving pattern of contrasted types of music
and interpretations — from brass bands to ‘pop’. Its audience has
consistently increased, with a peak audience of 54 to 6 million at 8 am
and a considerably higher total ‘patronage’. But, in spite of this, it was
certain that this sort of mixture, though eminently palatable to many
was not acceptable to a sizeable section of the under-25 year-olds,
avid for ‘pop’ and more ‘pop’. At the same time a fair proportion of
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the Light Programme public was clearly concerned about the con-
siderable increase in 'the percentage of ‘pop’ on the Light.

The time was, therefore, propitious and right to offer more special-
ized services to the two main categories of taste — with Radio 1
catering, at least between 7 am and 7.30 pm, for the ‘pop’ audience
but with some admixture of ‘middle of the road’ popular music, and
Radio 2 providing new alternatives to ‘pop’ in the early and mid-
morning, at lunch-time and in the afternoon and early evening. After
all, classical music lovers had been enjoying a similarly specialized
service since the summer of 1964 and this was an extension of the same
principle to considerably larger sections of the public.

Two main concerns dominated the planning of Radio 1 and the
replanning of the Light Programme (Radio 2). The first was to achieve
the most palatable style and content for Radio 1 — on which a good
many critical eyes were fixed; the second was to retain the Light Pro-
gramme’s large and faithful audience and if possible to increase its
enjoyment.

Thanks to the detailed and extensive sampling carried out every
day by BBC Audience Research, a good deal is known about the
tastes and listening habits of the population. Strangely enough, the
‘latest pop’ does not rate very highly; tuneful pop receives a fair
proportion of votes, but the type of popular music with the highest
percentage of appreciation is ‘show music’. It is significant that the
‘Sound of Music’ long playing record has stayed at or near the top
of the L.P. best-sellers for nearly three years. What the vast majority
of listeners clearly want is a well-presented mixture of tuneful and
familiar music. Equally certain is a sizeable minority’s wish to see
excluded from that mixture the types of music and interpretation
which it would describe as ‘square’ or old-fashioned.

With two networks it was, therefore, logical that Radio 1 should
focus on ‘pop’ (with a spread towards ‘middle of the road’ and popu-
lar ‘standards’) and that Radio 2 should provide a wider range of
music, including the great and melodic store-house of ‘light music’.
The ‘Top 20’ would inevitably figure in both networks, and both
would carry the record request programmes.

These main audience categories contain in turn important minority
‘enthusiasms’ — ranging from jazz to theatre organs. The splitting —
and expansion — of the Light Programme into Radio 1 and 2 made it
possible to cater better for these interests also, in addition to providing
alternative programming for an average of nearly eight hours every
day.

The opportunity was also taken to reshape the evening programmes
between 7.30 and 10 pm. The average age of this mainly ‘Radio
only’ audience is known to be somewhat higher than that during the
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daytime and late evening. By splitting away ‘Jazz Club’ from the
‘Jazz Scene’ it was possible to provide jazz as an alternative on
Sunday and Wednesday evenings.

News coverage was increased on both networks. An extra mid-
night bulletin was introduced. News Time was brought forward to
7.30 pm (and Sports Report to 6.30 pm); more and — in some cases —
longer summaries found their place with the possibility afforded by
more continuous music to open the networks to coverage of a ‘de-
veloping story’ of major interest.

A total of over 50 hours per week of new programmes was added to
the Light Programme with the launching of Radio 1 and 2 on 30
September 1967 — the most significant increase in BBC Radio since
the inception of the Music Programme in 1964.
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‘Speaking peace...?' The editorial approach in
BBC External Broadcasting

Charles Curran
Director of External Broadcasting

It is twenty years since the BBC brought back into use the motto
which it first adopted in 1927 —~ ‘Nation Shall Speak Peace Unto
Nation’. The occasion was the designing of the Christmas card for
issue in 1948, and it must have seemed natural, both at that season
and in that period of history, and especially relevant to the External
Services, for the idea of a lasting peace once more to be given formal
recognition among the aims of British broadcasting. It was, more-
over, the beginning of the great period in which the new Common-
wealth was to come into being as an association of independent
nations. The central theme of the Commonwealth relationship was
one of peaceful exchange of ideas, and the BBC had long had a
special role in Commonwealth broadcasting.

But it was an over-optimistic assumption to suppose that peace
had come to the world. Even at the moment when that Christmas
card was being sent out, the Berlin blockade was in its most critical
phase. In the following year Soviet jamming of western broadcasts
marked the beginning of the iciest period of the cold war. And the
desperate story of the refugees in the Indian sub-continent was
proving to be only the first episode in a history of intermittent
hostilities as the two new states faced each other across the kingdom
of Kashmir. In the Middle East the Arab-Israeli quarrel had develop-
ed into a direct armed confrontation. Speaking peace to the nations
was going to be a good deadl more difficult than the first post-war
assumptions seemed to imply.

If there had indeed been a period of general and lasting peace — an
era of universal benevolence and good feeling — then it might have
been possible to envisage a broadcasting world in which it would
have been right for the BBC to adopt an almost philosophical
detachment, on the argument that this could represent the position
of greatest advantage in explaining British policy and opinion to the
world (for this is the argument which, in the last resort, must always
determine the nature of external broadcasting). That might be the
answer in a perfect world. But it is not for the here and now. There has
been no real peace in which a broadcasting organization might have
pursued this kind of detachment. There has been a profound ideo-
logical conflict. There have been the upheavals in post-colonial
societies. There are brush fires where the process of imperial with-
drawal is still continuing. And there have been hot wars on the peri-
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phery of the Communist world, and in the Middle East. The world
has been invited to listen to broadcasts containing language like
this:

‘... the Israeli extremists, hiring themselves out to imperialism . . .
the colonial army of certain imperialist powers in the West . . .
watchdog for the United States and British imperialist monopolies
... especially trained to guard and defend their plundering colonial
interests . . . The Israeli Judases . . . with savage brutality . . . rained
bombs on the peaceful cities and towns of their Arab neighbours. . .
The lying and demagogy by Eshkol, Eban and other puppets in Tel
Aviv . . . have been completely exposed . . .’ (Radio Peace and
Progress from the Soviet Union in English to Asia, 11 June 1967)

and like this:

‘... US imperialism and its lackey have unleashed a war of ag-
gression . . . The frantic aggression unleashed by Israel against the
Arab countries has been stage managed singlehanded by US
imperialism . . . British imperialism is also an accomplice . . . In the
criminal aggressive activities of the USA and its lackey, Israel, the
Soviet revisionist ruling clique is again playing the shameful role of
No. 1 accomplice.” (‘People’s Daily’ quoted by Peking radio,
6 June 1967)

or this:

‘So the pirates, the bloodsuckers of peoples, the criminals of the
20th century, have joined the bands of outcasts, the scum of the
earth, against the Arab people . . . With the utmost treachery,
baseness and vileness, the USA, and behind its tail Britain, has . . .
stood side by side with racialist, Zionist aggression . . . If these
criminal barbarians think we shall keep quiet, if these savages, the
enemies of peoples, think their crime is going to go unpunished
they arc dreaming . . . War merchants and bloodsuckers should
know by now that for our rights we shall rush into any frightening
dangers; we will blow up the land, air and sea until we regain our
right.” (Cairo radio, 6 June 1967)

If these are the voices which fill the air in 1968, what is the proper
tone and approach for the BBC?

There is an impression which circulates from time to time in some
quarters that the BBC, in its external broadcasting, has some affinity
with that part of the British press which was once thought to judge
every country right but its own. We are sometimes told that we lean
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over backwards just a little too far in trying to be fair to everybody.
Fair? - Certainly. More than fair ? No. There is no special Olympus
in international broadcasting over which the BBC’s External Services
preside with a kind of bloodless objectivity. Even if we tried to find it,
we should immediately lay ourselves open to a justifiable accusation
of hypocrisy — a charge which is only too readily levelled even now by
our critics in other countries against any British explanation of
foreign policy which we put out. That degree of detachment is not
even a practical role for the BBC to adopt in its broadcasts to audien-
ces outside Britain. It is impractical, because it is without credibility
for the listener.

The right approach is an attitude of concerned objectivity — a
concern to present the basic facts of world news as a background
against which to offer straightforward explanations of British policy,
and reports on British opinion about it. There is no need to soften the
impact of these explanations. Nor would it be sensible, on the other
hand, to press them as though they were arguments of such compelling
power that only fools or knaves would refuse to be convinced by them.
We explain rather than proselytize. We follow, in other words, the
precepts so admirably expounded by Lindley Fraser, in his little book
‘Propaganda’, in recognizing that ‘we can do no more than activate
emotions that are already in existence, if dormant, and bring them
into full play and vigour’. We do not seek to over-persuade, but rather
to remind our listeners of those elements in the British case which it
would be in their own interest to recognize. Thus, for example, when
it was necessary last year to assess in our broadcasts the effects of the
closing of the Suez Canal and the suspension of oil supplies from the
Arab States to Britain, BBC commentaries rightly expounded the
damage which was suffered by the Arabs as well as the inconvenience
to Britain. It is no more than good broadcasting sense to be concerned
about those things which are matters of concern to one’s audience.
And it is equally good sense to present British policy for what it is -
the outcome of ademocratic processin which disagreement is possible,
and indeed to be expected. The BBC’s reporting of a divided British
opinion was the touchstone of credibility in 1956. It will be so again
in the future.

There was another precept offered by Lindley Fraser: ‘The em-
ployer of propaganda . . . if he is considering whether or not to
depart from the strict letter of truthfulness must make a decision as
between the relative importance of the short run and the long run.
The more important long term considerations are held to be, the more
certain it is that “truth is the best propaganda’’. In this sense a
departure from the truth need be no more than a mode of presenta-
tion of a fact or an idea which the commentator knows to be less than
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the most honest which he can achieve within the limits of his time on
the air. If he succumbs to the temptation, he is already over the
frontier of falsehood. The BBC, if it is tostand where it has traditional-
ly and profitably stood, has an interest in being believed tomorrow as
well as today. It is a long term interest, and for that reason the BBC’s
policy must be not merely to avoid untruth, but to avoid the risk of
accusations of being untruthful by never tolerating attitudes in its
programmes which would justify them. For the BBC to be believed
is, in our opinion, a British national interest, at a time when more
will rest on acceptance of the word of Britain than on her physical
presence.

There are, nevertheless, occasions when the BBCis faced by a short
term need to express the British position with more than usual force.
In the past year there was the circulation in the Arab World of the
‘big lie’ about Anglo-American intervention in the Six-Day War;
the continuing troubles in Aden; and the Chinese outbursts against
the British administration in Hong Kong. At these times the need is
for exceptional clarity of explanation, without sacrificing adherence to
theelementary truth. It isnot easy to restrict oneself to clarity when the
emotional demand of the situation may be for explicit commitment.
But unless the long term reputation of the BBC is to suffer, that
restraint must be observed. It would be counter-productive as well as
out of character to do otherwise. These precepts are the easier to
carry out in practice because the organization of the BBC’s External
Services insists on the separate identity of the News Service, which is
the foundation for comment produced elsewhere.

Nobody would expect the BBC to imitate the language and
manners of the gutter. They are not persuasive, because people do
not respect what is said by those who speak from the gutter. And the
most important thing for the BBC, as it has always been, is to be
heard, to be respected, and to be believed. The editorial approach
which achieves these aims is one which puts factual reporting first,
and follows this with comment characterized by integrity of intention,
understanding of the audience, and professional clarity of expression.
These are what carry conviction in the end. This is how to speak
peace to the nations, even in a persistent atmosphere of conflict.
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The BBC in your town

Donald Edwards
General Manager, Local Radio Development

The BBC is sometimes criticized for daring to take risks. Certainly it
would have been safer not to start local radio. We knew that before
we began. The difficulties have been as great as we estimated; over-
coming them has been fun. We believe the adventure will prove to be
worth while.

When our first local station, Radio Leicester, began broadcasting
on 8 November 1967, followed shortly afterwards by Radio Sheffield
and Radio Merseyside, we had started an exciting public experiment
in eight communities. The other five, opening early in 1968, are
Nottingham, Stoke-on-Trent, Brighton, Leeds, and Durham.

The Government will decide sometime in 1969 whether the experi-
ment has been a success and whether to extend local radio to a
hundred or more other communities. The Government will ask : Has
the experiment shown that local radio benefits a community ? Has it
informed and entertained people about the town in which they live?
Has it opened their eyes to the defects, achievements and aspirations
of their city? The only way of getting ‘yes’ to these questions is to
broadcast news and other programmes of such compelling interest
that people cannot afford to miss them. Local radio must both inform
and entertain. It must do all that a local newspaper does and more,
for a newspaper cannot print the human voice — the warmest and
most expressive medium of communication.

Local radio must be without fear or favour. The fact that a local
body may be helping to pay the station’s costs must not affect
editorial impartiality. In each of the eight experimental areas, the
Station Manager is advised by a Local Radio Council of citizens who
represent the main interests and activities of the locality. It is their
duty to be frank about the policy and content of the broadcasts. But
only one person can take the final editorial decision. That person is
the Station Manager or his deputy.

The relationship between the Station Manager and the Local
Radio Council is a fascinating feature of the experiment. No constitu-
tion regulates this relationship. The experiment will show whether
this sort of alliance between the BBC and a community is a success.

An important question to be answered in 1969 will be how local
radio should be financed. During the experiment the BBC pays the
capital cost of setting up the stations, an average of £35,000 each. The
running costs — staff salaries, news services, programme costs, rent,
maintenance — are just over £1,000 a week in each station. The bulk
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of these are paid by the local community. This is just. A community
that wants its own radio station should pay for it. A community that
does not want it need not have it.

Who in the community should pay? The local municipal or
county authority is the biggest source of revenue, but local industrial
firms also contribute. Even the widow’s mite — from educational,
cultural and religious organizations - is proof of goodwill.

There will be no revenue from advertisements during the experi-
ment. That is forbidden by the BBC’s Licence. Whether advertise-
ments on local radio should be allowed is a problem to be decided by
the Government after the experiment. Most local newspapers have
now turned firmly against commercial radio, because it would rob
them of advertisement revenue. This is one reason why most of them
are actively helping the BBC experiment. But that is not the only rea-
son. A BBC local radio station is a co-operative venture by all who
matter in a community, including its newspaper.

One important problem we have to solve is that, owing to con-
gestion of the medium wave band, local radio can be heard only on
VHF sets. This is inevitable, whatever certain propaganda says to
the contrary. VHF is the radio of the future. The public and manu-
facturers are realizing this. The local radio experiment should increase
the sale of VHF sets — by how much it will be interesting to see.

About five million people live in the areas of the experiment.
Roughly half listen at least once a day to radio. About a million
people in the experimental areas listen either on VHF or by wired
relays. We therefore expect a big audience for local radio, especially
at the peak listening times of breakfast, lunch and early evening. Then
local news, weather, traffic conditions, every sort of information and
advice relevant locally will be broadcast with friendly informality.

The majority of us in this country lives in provincial communities.
The BBC must be where people live. What happens in our local com-
munity is a big factor in our happiness. Important things have often
been done locally without our knowing about them. Local radio will
expose these to the light of day. They may be scandals, they may be
achievements, they may be proposals that should be known to the
public. Local radio is an extension of democracy.

The Bishop of Leicester, where we opened our first station, called
it ‘the biggest change in our local life for many decades’. Its effect, he
said, ‘might be not less than the coming of the railways more than a
hundred years ago’. Whether he is right depends not merely on the
BBC but on the local community. It is their station. They will do most
of the talking. The Station Manager is their servant. To a large extent
each area will get the local radio it deserves. That is the big test in this
adventurous experiment.
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The Television Centre - its significance for
professional visitors

Bernard Forbes
Head of Television Liaison

There are now 120 countries in the world transmitting television
programmes. Some of these countries have more than one television
service while others like the USA have several major networks and
many local stations.

Ever since it was opened in June 1960, the BBC Television Centre
has attracted a steady stream of visitors — professional men and women
including producers, administrators, programme executives, tecii-
nicians and engineers from nearly all of these 120 countries to the
tune of many hundreds a year.

To the television engineer, for instance, it is a shop window — an
important visiting point — because it has under one roof all the major
practical developments in electronic television. When it was opened
the American press described Television Centre as ‘The Electronic
Hollywood of the World’. The only large production studio then in
service was Studio 3. Now there are eight, including two big colour
studios, and plans are well ahead for the progressive conversion to
colour of all the remaining studios there, as well as six others in near-
by buildings.

It is for much the same reason that producers, designers, architects
and administrators are also interested in the BBC Television Centre.
They frequently remind us that the BBC’s reputation is second to
none in the world and that the Television Centre epitomizes for them
the BBC's role in world television. This tribute is, of course, a very
gratifying one, but it is Television Liaison’s job in particular to
explain how this giant bowl of bricks and glass, concrete and mosaic
was erected primarily to fulfil a function; that although it is the ad-
ministrative headquarters of BBC Television, it is first and foremost
a working building with its studios and facilities geared to meet the
challenge of television and its complicated production problems.

To a greater or lesser extent all official visitors from other television
organizations are specialists in their own fields. They may wish simply
to see as much as possible during their visit and be given an oppor-
tunity to compare notes, or, while gaining a general impression of
BBC methods and organization, to go through one area or several
with a fine tooth comb.

The seventh floor roof walkway with its models of the building
strategically placed at each end is a useful starting point. Here it can be
shown, for example, how the round question mark design was
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adopted by following the basic idea of inner circulation for staff and
artists and perimeter circulation for scenery and properties, also the
planning needed to ensure that BBC television is conducted on
efficient and business-like lines to eliminate wasteful processes and
give creative talent its head in the best possible physical conditions.
These are some of the features which have helped to inspire architects
of television centres in several other countries. From this vantage
point also the role of other television premises can be explained with
special reference to the BBC Television Film Studios at Ealing, the
BBC Television Theatre on Shepherd’s Bush Green, the Current
Affairs Studios at Lime Grove and the preparations in the new spur
building at the Centre for BBC Television News (in colour) which is
to be transferred from Alexandra Palace. Other subjects frequently
discussed with visitors are programme exports and overseas markets,
the public service principles of the BBC, its independence of state
contro! and freedom from advertising. And also, of course, the re-
lation of the Television Service to broadcasting as a whole, the BBC’s
External Services at Bush House, and its radio and administrative
centre at Broadcasting House.

In many parts of the building the accent is now on colour and the
interest in colour is intense. The new colour studios 6 and 8, the
Presentation Suite and the Videotape Recording area in the basement
where several tape machines now record in colour, are perhaps the
main focal points. Studio 8 is of special interest to engineers as well as
production people for among other facilities it has a computerized
memory system which can pre-set as many as one hundred light
settings. The Presentation Suite is always of interest to serious stu-
dents of television and this is certainly true of the International
Control Room where Eurovision, Intervision and relay satellite
transmissions have made global history and provided live television
links between East and West. And the BBC-2 presentation studio was
equipped some time ago for colour and was used for the introduction
by the BBC of the first regular transmissions of colour programmes
in Europe on 1 July 1967.

Some of the other areas that attract careful scrutiny from the point
of view of colour as well as black and white television are the Scenery
workshops and stores, the Scenic Artists Studio, Back Projection,
and the Make-up and Wardrobe areas. In the main Wardrobe area,
for example, professionals like to study our backroom methods as
well as the production lines, the intricate but efficient indexing system
and the double emphasis on colour provided by the new section for
colour television in addition to the 25,000 costumes ranging through
Tudor, Georgian and Victorian periods to the present day.

All visitors to the BBC Television Centre converge sooner or later
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For ‘Jackanory’, the story-telling programme for children on BBC-1, Nina, of Nina
and Frederik fame, rehearsing with her three children
Prince Andrew, Viscount Linley and friend enjoyed working a television camera
during a visit to the Television Centre
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More than 150,000 children sent in entries for the Blue Peter poster competition. John
Noakes, Christopher Trace and Valerie Singleton sorting through some of the posters

‘Science Fair ’67° - BBC-1 — Heywood Grammar School, Blackburn, won the Sunday

Times Science Fair trophy for their probe into peat
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Vanios A Ver the twenty-episode serial thriller - a language coursc in Spanish
televised on BBC-1. Julio Pena as Don Pedro and Carlos Riera as Juan

Training producers and directors from overseas in television techniques at the BBC's

Film and Television Training School
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Play of the Month
on BBC-1 - Eric Porter as
Cyrano de Bergerac
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The Newcomers, the
BBC-1 serial from the
Midlands, with Jeremy
Bulloch, Raymond Hunt
and Judy Geeson

The television Forsyte Saga
was followed by a radio
production. Some of the
characters:

Rachael Gurney (Irene),
Patricia Gallimore (Fleur),
Tony Britton (Bosinney),
Alan Wheatley (Soarmes),
Noel Johnson ( Young
Jolyon), and Robert Harris
(O/d Jolyon)

The BBC-2 cast

1 Ursula Howells (Frances).
2 John Barcroft (George). 3
Lana Morris (Helene). 4 Ter-
ence Alexander (Montry). 5
Margaret Tyzack (Winifred).
6 Kynaston Reeves (Nicho-
las). 7 A. ). Brown (Roger).
8 Eric Porter (Soames). 9 Ny-
ree Dawn Porter (Irene). 10
Kenneth More(Jo). 11 Fanny
Rowe (Emily). 12 John Bask-
comb (Timothy). 13 John
Weish (James). 14 Nora
Nicholson (Juley). 15 George
Woodbridge (Swithin). 16
Fay Compton (Ann). 17 Jo-
seph O’Conor (Jolyon). 18
Nora Swinburne (Hester).
19 June Barry (June). 20 John
Bennett (Bosinney).

The award-winning play
Cathy Come Home was
shown twice and had an
estimated audience of more
than 19 million. Carol White
in the leading role
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A new version ol ‘Romeo and Juliet’ Viewers throughout Europe saw their
for BBC-1 with Kika Markham and own TV services production of Pirchi

Hywel Bennett

Poi, commissioned on behalf of the
European Broadcasting Union from
French playwright Frangois Biiletdoux
tor The Largest Theatre in the World
series. The youngest member of the
cast — Monique Demestre as Rogarion 3
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on the production studios. The larger studios are provided with ob-
servation rooms so that visitors and trainees — including trainees from
overseas broadcasting organizations (see pages 86-7) — can observe
what is going on in the studios and also the transmission picture on
a monitor. Control rooms are similarly equipped so that visitors
and trainees ~ including, of course, BBC staff trainees — can watch
the production operation through a glass window. These observation
rooms also make it possible for liaison staff to point out items of par-
ticular interest in the studios or control rooms and discuss any points
that arise. And ‘discuss’, I think, is the operative word. For in the field
of international broadcasting there is a very free exchange of ideas,
production methods and technical know-how which the BBC does
everything it can to foster and encourage. Television and Engineering
Liaison also arrange further discussions with technicians and BBC
experts in other fields where more detailed exchanges appear to be
worth while.

I have mentioned so far visitors from overseas broadcasting or-
ganizations. There are many other ‘official’ visitors in cultural, social,
educational and government fields who are not in the strict sense of
the word professional broadcasters but whose influence on broad-
casting is or could be quite considerable and who find it instructive to
see our production methods and the organizational and administra-
tive problems involved.

Work goes on throughout the twenty-four hours and, unfortun-
ately, visits cannot be arranged for the general public without inter-
fering with the many and complex production and engineering
activities. Their interest is, however, met by the provision of tickets
for audience shows (see page 216) where it is possible not only to
enjoy the programme but also to see some of the activities behind the
camera.
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National and international awards to the BBC
(November 1966 - September 1967)

Television: national awards
* Guild of Television Producers and Directors

Desmond Davis Award to Alan Chivers (BBC staff) for his contri-
bution to tv outside broadcasting

Performance Awards
Actor: Warren Mitchell for his work in “Till Death Do Us Part’ and
other BBCshows
Actress: Vanessa Redgrave for her work in ‘A Farewell to Arms’
Light Entertainment Personality: John Bird for ‘BBC-3’ and ‘My
Father Knew Lloyd George’

Craft Wards for Production

Drama: Kenneth Loach for his direction of ‘Up the Junction’ and
other plays

Dramatic Series: Peter Graham Scott for producing ‘The Trouble-
shooters’

Comedy Series: Dick Clement for his work on the third series of
‘The Likely Lads’ and the second series of ‘Not Only .. . But Also’

Light Entertainment: Ned Sherrin for his work on ‘BBC-3’ and
other programmes

Specialized Programmes: Ken Russell for his work on ‘Don’t Shoot
the Composer’ and ‘Isadora Duncan’

Factual: the production team of 24 Hours’ headed by Editor
Derrick Amoore

Documentary: Kevin Billington for his work on ‘Matador’ and
other documentaries

Outside Broadcasts: the production team of BBC World Cup
Grandstand led by Brian Cowgill

Allied Craft Awards
Script: Dennis Potter for the scripts of ‘Stand Up, Nigel Barton’
and other plays
Design: Tony Abbott for his design for “Time in Advance’ (for ‘Out
of the Unknown’)
General: Brian Tufano (film cameraman) for his work on ‘A Few
Castlesin Spain’ and other productions
A Special Award was made to the BBC/ITV World Cup Consortium
led by Alan Chivers (BBC) and Graham Turner (ITV).
The Mullard Award: Philip Daly for his production of ‘Fifty Years a
Winner’
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* British Screenwriters Guild

Best British comedy script of the year: ‘Till Death Us Do Part’ by
Johnny Speight

Most original teleplay: ‘Cathy, Come Home’ by Jeremy Sandford

Light Entertainment in Television: Peter Cook and Dudley Moore for
‘Not Only. .. But Also’

Television Documentary: Ken Russell for ‘Isadora Duncan’

Dramatization: Richard Waring and Michael Mills for ‘The World
of Wooster’

Best Series Writers: Norman Crisp for ‘Dr Finlay’s Casebook’ and
‘Dixon of Dock Green’

* Royal Television Society

Silver Medal Award: Donald Wilson, producer of ‘The Forsyte Saga’
for outstanding artistic merit behind the camera

Silver Medal Award: David Frost for outstanding artistic merit in
front of the camera.

Television: international awards

* Seventh International Festival of Televisionin Monte Carlo

Best documentary in the field of Arts and Letters: ‘Double Concerto’ -
the ‘Workshop’ programme featuring pianists Daniel Barenboim
and Vladimir Ashkenazy

Bestactress: Vivian Pickles for ‘Isadora Duncan’

* UNDA International Roman Catholic Television Festival, Monte
Carlo
First Prizes: ‘Silent Song’ and ‘A Modern Passion’

* Variety Club of Great Britain Awards

Val Doonican for “The Val Doonican Show’ and Nicholas Parsons for
‘Listen to this Space’

*Golden Rose of Montreux Festival

Golden Rose of Montreux: ‘Frost Over England’. This programme
also won the Press Award

* The Eurovision Song Contest
First Prize: ‘Puppet on a String’ by Bill Martin and Phil Coulter sung
by Sandie Shaw

* Council of Europe
Methods of modern language teaching Award: English by Television’s
film ‘Viewand Teach’

* Japan Prize International Education Programme Contest
The Minister of Posts and Telecommunications Prize: ‘Making Shadow
Puppets’ from the series ‘Merry-go-Round’
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* Prague International Television Festival

Documentaries and Topical Programmes Award for production to
John Drummond who wrote, narrated and produced the Leeds
Piano Competition film - ‘Great Expectations’

Artistic Programmes Award for script to David Mercer for ‘In Two
Minds’ (produced in The Wednesday Play series). This programme
also won the International Jury of Critics Award

* Sixth International Festival of Children’s Films, La Plata, Argentine
Best film produced for educational purposes: ‘“Menuhin Teaches’

* Fifth International Festival of Science Fiction Films, Trieste
Golden Seal of Trieste: “The Machine Stops’ (Science Fiction play
from the ‘Out of the Unknown’ series)

*Fourth Berlin International Television Festival
Silver Medals: ‘Indian Eyes on the Future’, “Tomorrow’s World’

*Fifth International Film Festival, Moscow
Silver Medal: ‘The Private Life of the Kingfisher’

*Festival of Medical Educational Programmes, London, Ontario,
Canada
First Prize: ‘Medicine Today — Osteoporosis’

*Italia Prize
Television Drama Award: ‘Silent Song’

Radio: international awards

* Ohjo State Awards

Fine Arts and Humanities Chekhov’s ‘Three Sisters’ produced by John
Tydeman (Third Programme)

Personal Problems, Moral Themes, ‘Amor Dei’ by Barry Bermage in
conjunction with the BBC Radiophonic Workshop (Third Pro-
gramme)
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The Television Service

Colour

In 1967, the BBC began the first regular colour television service in
Europe. It was launched on 1 July when BBC-2 showed seven hours
of colour, much of it from the Wimbledon Lawn Tennis Champion-
ships. During the weeks thatfollowed, up to ten hours were transmitted
each week. Then the full colour service, of about twenty-five hours a
week, began on 2 December 1967.

Colour began on the BBC’s second network, broadcasting in the
Ultra High Frequency band, using a 625-line definition and the West
German colour system PAL (Phase Alternation Line), the system
chosen by Britain and most of the rest of Western Europe, after
several years of debate. BBC engineers had been working on colour
transmission systems since 1954. Colour pictures had been transmitted
experimentally since October 1955. The opening of the service gave
BBC-2 more than a two-year start in colour in Britain, as BBC-1 and
the commercial television companies will not begin transmitting
colour before late 1969 or early 1970.

BBC Television in black-and-white had begun on 2 November
1936 - the world’s first regular high-definition television service. It
operated for nearly three years before the United States began tele-
vision — at the New York World Fair of 1939. During World War II
BBC Television closed down, re-opening again in 1946 on the same
405-line system. Although the Americans were first into colour on a
525-line system, the BBC began its own 625-line colour service after
well over ten years of colour experimentation and based on many
items of equipment that had only just come into production - includ-
ing the new Plumbicon camera-tube.

BBC-2’s colour plans were announced by network Controller
David Attenborough on 20 April 1967, the third anniversary of
BBC-2. He said then: ‘We want to go right across the board with
colour. Colour television is natural television. Monochrome is just
a degraded picture. I am sure we have the world’s best colour equip-
ment and I believe that we can use it to produce colour television that
will be unsurpassed anywhere in the world.’

In addition to Wimbledon and other outside broadcasts in colour,
launching transmissions also included documentary films and pro-
grammes from America, and the nightly Late Night Line-Up discus-
sion programme from Presentation Studio B at the Television Centre,
London. As the main colour studios at Television Centre came into
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service during the summer, drama and light entertainment moved
into colour, treating it not as a medium for spectaculars, but as a
natural element which simply emphasized the extra dimension that is
lacking in a monochrome picture.

The two national networks

If 1967 was the year of colour on BBC-2, it was no less a successful
year for BBC-1. In 1966 the BBC had swept the board with its
coverage of the General Election and the World Cup. In 1967, BBC
entries won the Eurovision Song Contest and the Golden Rose of
Montreux, and the BBC had mammoth audiences of 18 million for
such events as Celtic winning the European Cup at football, and
Foinavon winning the 1967 Grand National. BBC scriptwriters,
producers and performers won further awards. David Frost, whose
‘Frost Over England’ won at Montreux, was awarded the Royal
Television Society’s Silver Medal for work in front of the cameras,
and BBC Producer Donald Wilson (of ‘The Forsyte Saga’) won the
same society’s Silver Medal for work behind the cameras. ‘Silent
Song’ was awarded the Italia Prize, the first time BBC-tv had won this
blue-ribbon of broadcasting; it was the fourteenth time a Wednesday
Play had been honoured with an award. On pages 346 there are further
details of international awards to the BBC at Festivals such as those
in Monte Carlo, Prague, Trieste and Moscow. In this year too the
BBC consolidated its lead in sport, in other outside broadcasts, in
children’s programmes and situation comedy.

With BBC-2 available to well over two-thirds of the population by
the end of 1967, the two network controllers are able to offer planned
alternatives and to tell viewers what these alternatives are at certain
fixed programme junctions throughout the evening. Thus, when
BBC-1 is deep in sport, BBC-2 might offer light entertainment or
drama; when BBC-1 has a serious documentary or a current affairs
programme, BBC-2 can show golf or jazz or a Western film. BBC-2
can also devote whole evenings to single topics, such as the evening-
long inquiry into the assassination of President Kennedy or the
transmission of a complete performance of the opera La Traviata,
‘live’ from Covent Garden. In the course of a day, it is estimated, over
twenty-six million people watch one or more BBC television pro-
grammes.

The Television Centre

BBC-tv’s main production area is the BBC Television Centre at the
White City, in west London. This opened in 1960 and was the first
centre of its kind completely designed for television use. It has six
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main production studios for monochrome output, two more for colour
use, plus a number of presentation suites.

Television Centre is also the headquarters of the Eurovision and
transatlantic satellite activities of the BBC. The international Control
Room at the BBC’s Television Centre is one of the most modern and
complex television operational areas in the world.

All these facilities came into full play on the evening of 25 June
when the BBC acted as the world control centre for the 14 nation
European Broadcasting Union production ‘Our World’. This entirely
‘live’ show lasted two hours and was a marathon technical operation
involving ten thousand television men and women in five continents.
(See also page 15.)

But satellite and international exchanges took place on many oc-
casions in 1967. BBC News and Current Affairs made increasing use
of these facilities on many important news occasions. The BBC-2
programme ‘Europa’ broke new ground in its use of European tele-
vision programmes as a way of showing British viewers how other
countries saw a situation and sometimes how they saw us. Several
other countries, impressed by ‘Europa’, have set up similar pro-
grammes, and BBC items are now fed into these programmes.

There were several important ‘live’ sporting exchanges across the
Atlantic. The US Open Golf from New Jersey and the US Masters
Golf from Augusta, Georgia, were shown at length on BBC screens;
and the British Open Golf from Hoylake was transmitted over an
American network. The United States versus the British Common-
wealth International Athletics was transmitted ‘live’ from the
Olympic Stadium in Los Angeles, all these exchanges providing
practice for the large-scale operation planned by the BBC for 1968,
when the Olympic Games are held in Mexico. More information
about international television is given in the article on pages 15-20.

Programmes

The normal limit of BBC programme hours — and programme
hours are fixed by the Postmaster General - is fifty a week for BBC-1
and thirty for BBC-2. But additional time is allowed for certain out-
side broadcasts, religious, school, and educational broadcasting, and
for broadcasts in the Welsh language.

On BBC-1, Light Entertainment had a full and successful 1967, in
addition to the prize-winning double of Vienna and Montreux. It
was the year of Val Doonican, Nixon at 9.5, Rolf Harris, Roy Hudd
and Derek Nimmo; of Petula Clark, and of Dee Time; as well as old
favourites such as The Black and White Minstrels and Billy Cotton.

The BBC success in Situation Comedy continued. A new series of
“Till Death Us Do Part’ drew audiences of up to 184 million, and
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there were a record number of ‘spin-offs’ from the Comedy Playhouse
series, including ‘All Gas And Gaiters’ with Robertson Hare.

Sir Ralph Richardson appeared as Lord Emsworth in a new Wode-
house series, ‘Blandings Castle’ and Alistair Sim in a series based on
A. P. Herbert’s ‘Misleading Cases’.

In Drama, the Wednesday Play seldom failed to excite interest.
Jeremy Sandford’s play about the homeless ‘Cathy Come Home’
was repeated, and was once again seen by 12 million viewers. The
prize-winning series about the oil business, “The Troubleshooters’
returned, and there was a new one about the Yorkshire wool industry,
‘Champion House’. The opera ‘La Bohéme® was seen by an audience of
4 million people.

In Current Affairs, ‘Panorama’ on Mondays abandoned its single
subject format and ‘24 Hours’ was given a fixed time at five minutes
to ten four days a week.

On BBC-2 it was above all the year of “The Forsyte Saga’. Starring
such actors and actresses as Eric Porter, Kenneth More, Nyree Dawn
Porter and Susan Hampshire, this 26-episode classic serial was
indubitably the television talking point of the year. Its influence was
felt on the literary scene: Galsworthy books became unobtainable in
public libraries and topped the best-seller lists; Soames, Irene, and
the Jolyons became household names.

But other BBC-2 programmes also became known and were dis-
cussed knowledgeably in papers and pubs - ‘Man Alive’, ‘Whicker’,
‘Horizon’, ‘The Money Programme’, ‘Wheelbase’, ‘Acting in the
Sixties’, ‘New Release’, and “World Cinema’ to name some of them.
Then there was Kenneth Williams in ‘International Cabaret’ and
Alan Bennett in ‘On the Margin’. And after 1 July there was colour,
with ‘One Pair of Eyes’, ‘The Glory That Remains’, and ‘Late Night
Line-Up’ among the BBC’s opening shows.

Within the allotted hours, the two BBC networks seek to provide
programmes that strike an acceptable balance between information,
education and entertainment. The co-ordinated planning of the two
networks allows the BBC to provide viewers with a real choice. As
the Controller of BBC-2 said last year: ‘No other country in the
world has two pational networks planned as a closely integrated,
unified service. One result is that BBC-2 can afford to experiment, to
try things that are as different as possible from anything being done
elsewhere. And it can cater for interests which are not dealt with in a
continuing way by either BBC-1 or ITV.’
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Television Enterprises

‘Octopus-like . . . tentacles spreading out in all directions’ is how one
newspaper described the expanding scope of Television Enterprises.
Although it is an integral part of BBC-tv, the department operates on
fully commercial lines and, like any other business enterprise, meets
all its own operating costs, salaries, rent, rates and taxes, and also
pays the BBC for the use of equipment, production staff, etc., which
it may use. Its rate of profit — which is re-applied to programmes —
depends on increasing turnover and minimum overheads and
costs.

Every television country abroad wants British television pro-
grammes - more each year —and their export remains Enterprises’
central activity. Over 4,500 hours of programming is available; a
range which, together with the diversity of the subject matter offered,
cannot be equalled by any other television distributing organization
in the world. Best sellers are documentary and science programmes,
closely followed by drama, light entertainment and outside broad-
casts.

Perhaps the most important development during the year was the
100 per cent increase in the sales to countries outside the Common-
wealth and Europe. A new record of 2,800 programmes went to these
areas — notably to the USA where during 1967 sales rose by 50 per
cent and included the 39-part colour travel series, “The World of
Lowell Thomas’, prepared and edited by Enterprises Production
Unit. Important new developments in the US scene — the 200-odd
new UHF stations and the so-called ‘Public Television’ system at
present in its experimental stages — are being studied and watched
carefully for increasing opportunities for sales.

Successes have also been achieved in Latin American markets, a
result of making some of the Corporation’s most successful and
dramatic television series in Spanish. Already completed and sold
are ‘The Great War’, ‘Dr Who’ and ‘Vendetta’ and work continues
on a number of other series including ‘Mogul’ and ‘The Spies’.
Discussions about Chinese language versions of documentary and
scientific programmes for Hong Kong and other Chinese-speaking
territories, and for Portuguese dubbings for the Latin American
areas, are taking place. The drive into the non-English speaking
markets is also being strongly followed up in the Arabic-speaking
parts of the world. Already the fully Arabic-dubbed series ‘Oliver
Twist’ and ‘Jane Eyre’ have produced major sales in the Middle East
and ‘Dr Who', ‘Maigret’, ‘Eric Sykes’ and a Shakespearian series
are following in their footsteps. In all these parts of the world sales
have increased.
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Commonwealth countries — thirty in all — were the largest pur-
chasers and bought no less than 8,350 programmes during the year.
Most sales were to Australia (1,225 programmes ~ including “Till
Death Us Do Part’, which was broadcast by the Australian Broad-
casting Commission and rapidly became one of Australia’s top-rated
shows), Zambia (798), Canada (701, which was a record figure) and
New Zealand (585).

On the European sales side, Eire bought 322 programmes while
West Germany, the Netherlands and Switzerland accounted for some
200 apiece. Two examples of the joint ventures which Enterprises is
entering into with Continental film makers, in which Enterprises act
as overseas distributor for English versions made by the BBC, are the
children’s series ‘Captain Zeppos’ and ‘Magic Roundabout’.

A special operation has been developed for the rapid supply of
topical items from ‘Panorama’ and ‘24 Hours’, and these items are
now being seen by overseas viewers within 24 hours of their domestic
transmission.

The sale of film programmes and series from BBC-1 and BBC-2
for educational and training use in this country and overseas rose by
50 per cent during the year. One best-seller is the educational series
‘Children and Mathematics® which is now being used by nearly 100
organizations, with orders still flowing in. There was great interest
in the field of management education, and following distribution of
a pamphlet detailing BBC-tv films on these subjects, orders are
coming in for these series. Sales are also lively of a selection of BBC-tv
favourites made for the 8 mm. home movie market.

BBC films are also shown in the lecture halls of universities, in
factory cinemas, in ships at sea, and on close-circuit television in the
rooms of many international hotels.

Many overseas television organizations, notably the major US
networks, are making increasing use of the BBC’s comprehensive
production facilities. These facilities, whether for colour or black and
white television, include cameras, studios, and full associated ser-
vices together with either tape recording channels or linking facilities
for live satellite transmission. A number of live colour transmissions
were arranged for the major Japanese and US networks, using the
Pacific satellite for transmission to Japan and the Atlantic satellite to
the USA.

The sale of stock footage to film producers from the Film Library
Sales Department rose by 20 per cent. World television directors be-
gan using Enterprises’ specially prepared ‘Do It Yourself’ production
kits, which comprise programme format, scripts, film sequences and
graphics, from which the producer can present his own version of a
BBC-tv success in his own language. Kits for 96 ‘Play School’ pro-
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grammes were bought by RAIT, the Ttalian television network, with an
option for a further 100 programmes; the series is being screened
under the title of ‘Gioca Gio’. Many small and emergent television
countries throughout the world are interested in the development of
the use of such kits.

Merchandising is one of the most impressive expansions in Enter-
prises’ operations. The year saw toy shops displaying scores of new
items based on BBC television programmes under licences issued to
manufacturers by Enterprises. Popular lines were ‘Camberwick
Green’, “Trumpton’, ‘Joe’ and ‘Pogle’s Wood’, but undoubtedly the
most popular was ‘Magic Roundabout’, itself of particular interest
as it is a French-produced series for which Enterprises has the fuil
merchandising rights in this country. At the British Toy Fairs at
Harrogate and Brighton and the International Toy Fairs at Nurem-
burg and Paris many familiar BBC-tv-inspired games and toys were
much in evidence. One property alone - ‘Camberwick Green’ - has
produced plastic figures, a tricycle, model villages, pastry sets,
bagatelle games, musical boxes, strip film projectors, children’s
books, rag books, wallpaper and plasticine. The popular children’s
comic ‘Pippin’ regularly features pages devoted entirely to many of
BBC-tv’s children’s series and features appear in many other comics
and papers. Merchandising licences issued increased by 800 per cent
over the previous year.

Through its Programme Purchasing Department, Television
Enterprises presented nearly 1,000 hours of entertainment from over-
seas for BBC-1 and BBC-2 during 1967. Feature films included ‘The
Love Affair’ and ‘High Adventure’ on BBC-1 and ‘The Hollywood
Musical’ and ‘World Cinema’ on BBC-2. Other successful purchases
included ‘The Monkees’, ‘Daktari’, ‘The Monroes’ and the con-
sistently popular ‘The Man From UNCLE’. ‘The Virginian’,
another series purchased by this department, was received in both
colour and black and white from mid-year onwards. Among other
acquisitions were musical series, documentaries and cartoons ranging
widely in type, subject matter and country of origin, as well as a
selection of silent comedy films from the archives — ‘Pause For
Laughter’.

The coming of colour to BBC-2 is linked with increasing demand
from many major markets for programmes in colour and Television
Enterprises is there to take advantage of the opportunities offered and
to continue to keep BBC television programmes in every television
schedule round the world — in English and in foreign language ver-
sions, in black and white, and in colour.
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Television audiences

There was estimated to be ten per cent more viewing of BBC-tv in
1966-7 than in 1965-6. The average BBC-tv audience rose from
6,600,000 to 7,250,000 while the number of people who viewed any
BBC television at all on the average day rose from 25,500,000 to
26,500,000.

During the year the number of people with sets capable of receiv-
ing BBC-2 grew by more than fifty per cent, reaching 8,500,000 by the
end of March. ‘The Forsyte Saga’, which ran on BBC-2 from
January to June 1967, had a weekly audience during the January-
March quarter of over one and a quarter million, rather more
viewing its first (Saturday) performance than its second, on Tuesday.

The following shows the typical audiences for some well-known
BBC-1 series in January-March 1967.

Approximate
audience

LIGHT The Rolf Harris Show (Sat. 8.15 pm) 12,500,000
ENTERTAINMENT Top of the Pops (Thurs. 7.30 pm) 12,000,000
Nixon at 9.05 (Thurs.) 10,750,000

Come Dancing (Mon. 10.00 pm) 7,500,000

Juke Box Jury (Sat. 5.15 pm) 7,000,000

Going for a Song (Tues. 6.15 pm) 6,750,000

Quiz Ball (Thurs. 6.15 pm) 6,750,000

coMEDY sHOWS Till Death Us Do Part
(Mon. 7.30 pm) 16,500,000
The Likely Lads (Wed. 7.30 pm) 11,500,000
All Gas and Gaiters (Tues. 7.30 pm) 8,500,000
Blandings Castle (Fri. 7.30 pm) 7,500,000
The Whitehall Worrier (Fri. 7.30 pm) 6,500,000

DRAMA The Wednesday Play (9.10 pm)  7/12,000,000
Softly, Softly (Wed. 8.00 pm) 11,500,000
Dr Who (Sat. 5.50 pm) 11,000,000
Dr Finlay’s Casebook
(Sun. 9.15 pm) 10,000,000

The Trouble Shooters (Mon. 9.10 pm) 7,500,000
Adam Adamant Lives (Sat. 9.00pm) 7,500,000
Great Expectations (Sun. 5.30 pm) 7,000,000
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FILMS The Saturday evening film
(6.40 pm)
The Sunday evening film
(7.25 pm)
The Sunday afternoon film
(c. 3.15 pm)
The Man from U.N.C.L.E.
(Thurs. 8.00 pm)
Daktari (Mon. 6.15 pm)
The Girl from U.N.C.L.E.
(Thurs. 8.00 pm)
The Love Affair (Tues. 8.00 pm)
The Munroes (Fri. 8.00 pm)
Bewitched (Tues. 6.40 pm)
Perry Mason (Fri. 9.30 pm)
The Lucy Show (Sun. 5.00 pm)

SPORT Sportsview (Tues. 9.40 pm)
Grandstand

Approximate
audience

9/15,000,000
7/15,000,000
4/13,000,000

13,000,000
12,000,000

11,500,000
10,000,000
9,750,000
8,000,000
7,500,000
6,500,000

7,750,000

(at 3.30-4.00 pm Sat. afternoon) 2/7,000,000
Match of the Day (Sat. ¢. 10.00 pm) 6,750,0C0

TALKS AND The Thursday documentary
DOCUMENTARIES  (9.30 pm)
Panorama (Mon. 8.00 pm)

4/11,000,000
8,500,000

Tomorrow’s World (Wed. 7.00 pm) 7,000,000

Twenty-Four Hours

(Mon.-Fri. ¢. 10.30 pm)
Gardening Club (Sat. ¢. 12.30 pm)
The Look of the Week

(Sun. c. 11.00 pm)

OTHER TYPES Pinky and Perky (Sun. 5.50 pm)
Top Firm (Wed. 6.40 pm)
Songs of Praise (Sun. 6.50 pm)
Meeting Point (Sun. 6.15 pm)
The Late Show (Sat. c. 10.45 pm)

5,500,000
600,000

500,000

7,000,000
6,500,000
5,500,000
3,500,000
2,750,000

(See also some audience figures on pages 38-40)
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Content of Television Network
Programmes Hours
52 weeks ended 31 March 1967 BBC-1 BBC-2 Total A
British and foreign feature films and series 547 350 897 148
Outside broadcasts 651 188 839 138
Talks, documentaries and other information
programmes 472 339 811 133
Presentation material 322 335 657 10-8
Drama 385 262 647 106
Family programmes 311 106 417 69
School broadcasts 375 — 375 62
Light entertainment 256 114 370 61
Further education 189 128 317 52
News, weather and other news programmes 160 148 308 51
Religious programmes 145 6 151 25
Sports news and reports 89 54 143 2:4
Music 54 86 140 23
3,956 2,116 6,072 100-0
Programmes in Welsh language carried by all
network transmitters 78 — 78
4,034 2,116 6,150
Presented by: London 3,403 1,966 5,369
Regions 631 150 781
4,034 2,116 6,150
Regional Programmes:
Hours of Television North-
Mid- North  ern Scot- South Wales Total
52 weeks ended 31 March 1967 | iands Ireland land & West
Hours Hours Hours Hours Hours Hours Hours
1. Programmes transmitted by
regions for their own service 240 212 185 442 277 692 2,048
2. Programmes produced by re-
gions for the national network 263 133 15 91 151 128 781
503 345 200 533 428 820 2,829
3. Programmes taken by regions
from the national network and
other regions 5919 6,046 4,097 3,707 6,050 5,505 31,324
Total regional programmes 6,422 6,391 4,297 4,240 6,478 6,325 34,153

In addition to the above, 83 hours of News programmes were broadcast on the transmitters
covering the London area and South-east England only
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The Radio Services

For radio, 1967 was a year of challenge and opportunity. The Gov-
ernment White Paper on Broadcasting published in December 1966
authorized the BBC to extend the scope of its radio services in two
significant directions. The first entailed the provision of a programme
of popular music. The White Paper put the problem in these terms:

“That there is an audience for continuous music as popular enter-
tainment is not new. What is new is that, by appropriating wave-
lengths allotted to other countries and by largely disregarding
copyright in gramophone records, the pirate stations have been able
to exploit the fact. Legislation to end the activities of these stations
has been introduced. The Government recognize that there is, how-
ever, a need for a new service devoted to the provision of a continu-
ous popular music programme. The question is how the need can
legitimately be met: legitimately in that it would be broadcast only
on wavelengths available under international agreement to this
country, and in that it would respect the rights of performers, com-
posers and others in the material broadcast.’

The recommendation made by the BBC to provide an answer to this
problem involved a change in the Light Programme. The nature of
this change is more fully described below, but essentially it consists
of a plan to devote the Light Programme medium wavelength of 247
metres entirely to popular music, while retaining on the Light
Programme long wavelength of 1500 metres and on its VHF wave-
lengths the spoken word features such as ‘Woman’s Hour’ and ‘The
Dales’ which continue to attract large audiences.

The second development concerned Local Radio. For many years
the BBC had made clear its readiness to set up a network of local
radio stations to serve local communities. It had carried out an
extended programme of experiments. Dummy local stations were
set up in sixteen centres up and down Britain, and staff operated
these stations as though they were actually on the air. The output
could not in fact be broadcast because local radio had not then been
authorized. It was recorded instead. The results were encouraging.
The programmes as played back to hundreds of local residents and
participators were everywhere found to be lively and stimulating.
It was therefore a matter of satisfaction to the BBC when it was
authorized to set up, in close co-operation with local interests, a
group of local radio stations. The first of these stations are now in
action and we have every confidence that the service they can provide
represents a new element in broadcasting which can contribute
greatly to community life.
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As a result of the introduction of the popular music programme
it became necessary to think once again about the names of the
radio networks. Authors quite often say that it is more difficult to
find a title than to write a book, and indeed the finding of titles
appropriate to the four services presented considerable problems.
It was eventually decided that the simplest rearrangement was the
best.

The popular music programme on 247 metres became Radio 1.

The Light Programme, on 1500 metres and VHF, became Radio 2.

The Third Network, which embraces the Music Programme, the
Third Programme, Study Session and the Sports Service, became
Radio 3.

The Home Service became Radio 4.

The old titles continue to be used until listeners have become
familiar with the numbers alone. The numbers do not, of course,
imply any degree of priority at all. In this matter there has been no
change in BBC policy which is to provide the widest possible range
of programmes and to serve minorities as scrupulously as it serves
the big audiences.

Radio 1 and Radio 2

Broadcast on 247 metres Radio 1 provides a programme of ‘pop’
and popular music from 5.30 am to 7.30 pm and 10 pm to 2 am
with special emphasis on ‘pop’ from 7 am to 7.30 pm. Programmes
are introduced by a regular team of ‘presenters’ and the image is
designed to be youthful, friendly and fast-moving.

The network shares with Radio 2 programmes of wide appeal like
‘Family Choice’ — formerly known as ‘Housewives’ Choice’ - and
carries regular news summaries and weather forecasts.

When Radio 1 is sharply ‘pop’ Radio 2 breaks away for program-
mes of a wider range — from ‘middle of the road’ and light music to
light entertainment, thus catering for those many millions who are
not attracted by a continuous diet of ‘pop’.

Radio 2 on 1500 metres and VHF also carries forward the tradi-
tions of the Light Programme in its presentation of such time-
honoured favourites as ‘Woman’s Hour’ and “The Dales’ with their
large and faithful audiences, and the early evening ‘Roundabout’
with its special service of road reports and traffic conditions for
road-users.

Both networks normally share the same programme service from
the 7.30 pm ‘News Time’ onwards. The period up to 10 pm is
planned to give varied enjoyment to a wide cross section of the radio
audience with music, light entertainment, and quiz-shows. But lively
topical discussion has its place in ‘Any Questions’ on Fridays and
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Radio 1 — on 247 metres — was
introduced on 30 September 1967.
David Symonds, one of the regular
disc jockeys, introducing the
programme

Disc Jockey Derby, the Lunch-Time
record show on the Light
Programme. Starter Don Moss with
jockeys Pete Murray and Chris
Denning competing for the favour
of the fans who judge between the
jockeys’ choice of records

www americanradiohistorv. com


www.americanradiohistory.com

Training for local radio — a Station The 5,000th episode of Fhe Dales was

assistant for Radio Merseyside (Joyce celebrated in August 1967. Dorothy

Timewell) Lane has played the role of Mrs
Freeman since January 1948

D. H. Lawrence’s The Daughter in Law in the Third Programme with Geoffrey
Hinsliff and Pamela Craig making their own sound effects in a cottage in Yorkshire.
This was the first occasion when a radio play was performed and recorded on location
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Val Doonican — popular Irish
entertainer on radio and
television

From the North, the puppet

family Tich, Quackers and Lord
Charles with operator Ray Alan
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The Golden Rose of Montreux Televsion Film Festival) Award in 1967 went to the
BBC programme Frast Over England. David Frost and James Giibert, Producer of
Frost Over England, holding the award  (4ssociared Press)

Tiil Death Us Do Part, the award-winning BBC-1| series with Warren Mitchell (A4 If
Garnetr), Anthony Booth (Mike), Una Stubbs (Rita) and Dandy Nichols (Else Garnett)
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A ; rlgl " : :
On the Margin - BBC-2, repeated on BBC-1. Alan Bennett with John Sergeant
Memories of wartime London theatre successes were revived in Before the Fringe,
with highlights from famous revues. Here is Hermione Gingold in her cello sketch
and Alan Melville who wrote and introduced the show
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Light entertainment on BBC Walcs — Disc a Dawn with popular Welsh
pop singer Gillian Thomas
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From the North Children Talking — this time about books
Hospital patients’ dreams come true when their requests are answered in A Spoonfid

o DD/, 1 L 1 A N +1 =~ vl smante Aana nf c t e MMrc Inane
of Sugar on BBC-1 from the North. Ken Dodd meets onec of his fans, Mrs Janet

North, in a programme from the Royal National Orthopaedic Hospital

Wivig

rs Janc

=

www americanradiohiStory com


www.americanradiohistory.com



www.americanradiohistory.com

‘Any Answers’ on Thursdays as well as in the daily ‘News Time’. On
certain evenings Radio 1 breaks away for music programmes of
specialized appeal such as jazz. Commentaries are also broadcast
on the big sporting occasions such as major boxing and football
matches.

From 10 pm to midnight ‘Late Extra’ brings a lively awareness to
the current scene ranging from ‘pop’ to the latest subject of interest
and the networks round off their combined 28 hours of daily broad-
casting with two hours of music for the small hours from midnight
to 2 am.

In Radio 1 and 2 special importance is attached to daily friendly
contact with the listening public through telephone conversations,
audience shows, outside broadcasts and a full use of the BBC’s news
gathering and news reporting services. Between them the networks
command on average three quarters of the daily radio audience from
the 12 to 13 million of ‘Family Favourites’ to the 50,000 or more still
tuned in at 2 am.

Radio 3

Radio 3 consists of the Third Programme, the Music Programme,
Study Session, and the Sports Service. Radio 3 is also used for
special programmes including ball-by-ball commentaries of the Test
Matches.

The Third Progranune

The Third Programme is broadcast during the evenings, from 7.30
onwards on Monday to Friday, from 6 pm on Saturday, and from
5 pm on Sunday. Each evening there is a comprehensive 15-minute
news bulletin at 11 pm. The planning is kept as flexible as possible so
that individual programmes can be given the amount of time they
ideally require, neither too much nor too little, and a suitable con-
trast provided with the other BBC services. More than half the
programme consists of music, some of it in stereophony. Special
importance is attached to relays from opera houses and from concert
halls. A balance is struck between the regular presentation of the
standard repertoire and of new works. All drama productions are
repeated within three weeks of their first broadcast so that listeners
can have more than one opportunity of hearing them. They might
be adaptations of stage plays, novels or work specially written for
radio. The Third Programme is also the main channel for the broad-
casting of poetry by the BBC. The chief subject treated in talks and
discussions is current affairs but there is a weekly topical programme

Facing page: The BBC prize winner in the Eurovision Song Contest —
Sandie Shaw in Vienna, singing Puppet On A String (Keystone)
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on the arts; and history, philosophy, and science are regularly pre-
sented with the intelligent layman in mind. Producers are encouraged
to be inventive in devising new ways of using radio to convey ideas
and information. The Third Programme is designed for the attentive
listener who is, on occasion, prepared to listen to broadcasts that are
demanding and of considerable length. Musical and dramatic per-
formances set out to be of the highest possible standard. The success
of a broadcast is not measured in terms of the number of people who
listen to it. At the same time considerable attempts are made, by
trailing on other services, and by good presentation and publicity, to
draw listeners to the great range of attractive broadcasting that is
available to them in the Third Programme.

The Music Programme

The Music Programme, which celebrated the second anniversary of
its completed development on 22 March 1967, is intended for ali
listeners who are able to enjoy good music and is designed to appeal
to as wide a range of tastes as possible. It is on the air from 7 am to
6.30 pm on Radio 3 on weekdays, from 8 am to 12.30 pm on Satur-
day and from 8 am to S pm on Sunday. The only exception to this
pattern occurs during Test Matches, when Radio 3 carries its long-
established service of ball-by-ball commentary.

Rather less than half of the Programme is composed of gramo-
phone records; the greater part consists of originations by the BBC
and relays or recordings of music promoted by other bodies in this
country, together with a relatively small proportion of broadcasts
composed of material made available to the BBC by other broad-
casting organizations.

The most popular individual programmes are those which have
been the longest established such as ‘This Week’s Composer’,
‘Music Magazine’, ‘Your Concert Choice’ and ‘Record Review’.
But the early morning record programmes of classics, the weekday
lunchtime concerts, and the new, extended ‘Saturday Concert’ also
have a regular following.

Orchestral music naturally constitutes the largest single type of
music broadcast. Choral and chamber music, recitals, light music,
and full-length operas figure regularly, the Thursday afternoon
opera having become one of the notable features of the service, and
there are weekly programmes of jazz and brass band music.

While much of the Music Programme is devoted to performances
of the major classics, it also gives listeners an opportunity to become
acquainted with the wealth of less familiar music of the last three
centuries, as well as giving a hearing to major composers of the
twentieth century.
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Study Session

Study Session is broadcast from Monday to Friday between 6.30
and 7.30 pm on Radio 3. It serves people who seek to incrcase their
knowledge or to extend their awareness in some particular field - for
example, by learning languages, by studying in some detail a period
of history, or by deepening understanding of some area of con-
temporary affairs, whether political, social, literary, or scientific.
There are regular programmes in science, social studies, current
affairs, music, education, and the arts. Some of these programmes
are repeated on Radio 4 on Saturday mornings.

Sports Service

On Saturday afternoons on Radio 3 a special Sports Service is
broadcast which provides a continuous programme of commentaries
and reports on sporting events.

Radio 4

To a high proportion of its listeners Radio 4 (the Home Service) is
above all the radio network to which they turn for comprehensive
coverage of news and for background and comment on the news.
The full resources of radio, including immediate access to BBC cor-
respondents in a dozen world capitals, are exploited each day to
provide listeners with up-to-date reporting on, and lively discussion
of, the latest developments at home and abroad. Jack de Manio, the
regular presenter of the breakfast-time magazine ‘Today’, William
Hardcastle, who presides over ‘The World at One’ and the teams of
reporters and commentators heard each evening in ‘Radio Newsreel’
and ‘Ten O’Clock’ are familiar voices to millions. In addition, Radio 4
provides its listeners with regular coverage of how current develop-
ments are dealt with in the national daily and weekly press, and its
Saturday morning programme ‘The Week in Westminster® brings to
the studio MP’s, Lobby correspondents and the leading political
commentators for a survey of Parliament at work. In many of its
documentaries and discussion programmes the Home Service or
Radio 4 reflects facts and opinions on contemporary social and
political issues. In its vast and varied output of plays and serial
readings, of orchestral and chamber music, of comedy shows, panel
games and quizzes, it seeks to provide entertainment and enjoyment
at many levels for the broad middle section of the community, while
also catering, in regular programmes, for the particular interests of
important minority groups such as motorists, farmers, gardeners and
nature lovers. Radio 4 carries programmes for schools and selected
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repeats from Study Session. It provides a basic national pattern which
can be varied by each region to suit its particular needs.

Local Radio Stations

The experimental stations offering a local radio service in VHF
already authorized are:

Leicester (opened on 8 November 1967)

Sheffield (opened on 15 November 1967)

Merseyside (opened on 22 November 1967)

Nottingham (to open in mid-January 1968)

Stoke-on-Trent and Brighton (to open in early February 1968)

Durham and Leeds (to open in May 1968)

Radio Enterprises

The purpose of BBC Radio Enterprises, which was set up in 1966, is
to take advantage of the normal extension of broadcasting which the
making of discs and tapes, based on broadcast material, affords the
Corporation. This recorded material is all based on broadcasts,
present or past, and is for sale to the public at home and abroad.

Radio Enterprises’ ventures are normally on standard commercial
labels but, at the same time, Radio Enterprises issues discs and tapes
under its own label, when circumstances require. In addition,’with
the exception of Transcriptions (see page 100) — which are sold ‘'only
to broadcasting stations — and Publications, Radio Enterprises is
concerned with any other exploitation of broadcast material which
is in the interests of the Corporation as a whole and which is likely
to produce revenue.

Radio audiences

The public availed themselves of the BBC’s radio services to about
the same extent in 1966-7 as they did in 1965-6. Over 25,000,000
people listened in some measure each day and the total amount of
listening to BBC radio was equivalent to rather over one hour a day
per head of population.

The considerable re-arrangement of early evening programmes
which took place at the beginning of 1967 resulted in a redistribution
of audiences without any significant change in the numbers listening
to the BBC. Light Programme listeners diminished while Home
Service listeners increased. ‘Radio Newsreel’ in its new position on the
Home Service continued to command the same sized audience as
before. ‘The Archers’, also transferred to the Home Service, lost some
listeners but this was more than offset by increased audiences for its
midday repeat.
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The following shows the typical audiences for some well-known

series in January-March 1967.

Monday-Friday

Today (7.15 am)

Today (8.15 am)

Housewives’ Choice (8.35 am)

Daily Service (10.15 am)

Morning Story (11.00 am)

The Dales (11.15 am)

Voices and Topics (1.10 pm)

The Archers (1.30 pm)

Woman's Hour (2.00 pm)

The Dales (4,15 pm)

Home This Afternoon (4.45 pm)
Roundabout (5.30 pm)

6 o’clock News

Radio Newsreel (6.10 pm)

The Archers (6.45 pm)

Music to Remember (Tues. 7.30 pm)
Wednesday Symphony Concert (8.00 pm)
Monday Night Play (8.30 pm)

Mid Week Theatre (Wed. 8.35 pm)
Any Questions (Fri. 8.35 pm)

Who Knows ? (Thurs. 9.30 pm)

Any Answers (Thurs. 9.30 pm)
Friday Night is Music Night (9.30 pm)
News Comments (10.10 pm)
Listening Post (10.30 pm)

Saturday

Children’s Favourites (9.00 am)
Saturday Club (10.00 am)
Saturday Matinee (2.15 pm)
Music at Four

Saturday Bandstand (4.30 pm)
Sports Report (5.00 pm)

Gala Concert Hall (7.30 pm)
Saturday Night Theatre (8.30 pm)
A Word in Edgeways (10.10 pm)
Pete’s Party (11.00 pm)

www americanradiohistorv. com

Approximate
audience

2,250,000
2,200,000
6,800,000
250,000
2,700,000
3,200,000
2,700,000
1,750,000
3,300,000
2,700,000
300,000
2,000,000
1,500,000
1,100,000
1,350,000
400,000
275,000
450,000
700,000
1,250,000
200,000
825,000
1,200,000
350,000
250,000

8,100,000
6,150,000
700,000
250,000
700,000
550,000
425,000
750,000
300,000
400,000
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Sunday

The Archers (9.30 am)

Easy Beat (10.00 am)

People’s Service (10.30 am)
Family Favourites (Noon)

Any Questions (1.10 pm)
Gardener’s Question Time (2.00 pm)
Sunday afternoon play (2.30 pm)
Pick of the Pops (4.00 pm)
Letter from America (6.45 pm)
Grand Hotel (7.30 pm)

Sunday Half Hour (8.30 pm)
Your 100 Best Tunes (9.00 pm)
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Approximate
audience
1,850,000
5,900,000
4,000,000
13,000,000
1,900,000
1,000,000
300,000
3,350,000
250,000
800,000
750,000
650,000
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Regional Home
Services - Radio Mid-  North Northern Scot-  South Wales Total
lands Ireland  land & West

52 weeks ended
31 March 1967 Hours Hours Hours Hours Hours Hours Hours
Serious music 110 100 69 375 42 117 813
Entertainment music 101 52 70 60 97 26 406
General light entertainment 23 10 1 9 3 28 74
Outside broadcasts 9 19 16 38 16 58 156
Features 5 32 12 50 14 29 142
Drama 154 54 4 35 35 18 300
News 442 341 216 500 391 318 2,208
Talks 202 332 84 200 327 254 1,399
Religious broadcasts 34 36 32 174 24 176 476
Broadcasts for schools 18 78 84 180
Other educational

broadcasts 26 25 51
Programmes for special

minorities 39 46 29 83 12 123 332
Miscellaneous 10 16 47 31 13 32 149

1,155 1,038 598 1,633 974 1,288 6,686

The Welsh language broadcasts, excluding Sports Commentaries, for 52 weeks ended 31 March

1967, amounted to 235 hours

Regional Programmes:

A North-
Hours of Radio Mid- North ern Scot- South Wales Total
52 weeks ended 31 March 1967 | lands Ireland land & West
Hours Hours Hours Hours Hours Hours Hours
1. Programmes produced by
regions
(a) Broadcast in regions Home
Service only 721 758 552 1,502 762 1,190 5,485
(b) Broadcast in regions Home
Service and simultaneously
in the Home Service 434 280 46 131 212 98 1,201
TOTAL | 1,155 1,038 598 1,633 974 1,288 6,686
2. Programmes taken by regions
from other Home Services 5,185 5,400 5,629 4,745 5,416 4,939 31,314
Total regional broadcasting
hours 6,340 6,438 6,227 6,378 6,390 6,227 38,000
3. Programmes produced by reg-
ions for other services but not
taken by Regional Home Service
(a) Other Home Services 3 3
(b) Light Programme 235 264 60 131 88 30 808
(c) Third Programme 30 33 2 21 7 3 96
(d) Music Programme 76 157 33 113 80 72 531
(e) Sports Service 60 76 3 8 15 9 171
(f) Study Session 3 1 1 5
(2) External Services 83 75 44 99 31 41 373
490 605 143 373 221 155 1,987
Total programmes produced by
Regions (1) and (3) 1,645 1,643 741 2,006 1,195 1,443 8,673
56
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THE PROGRAMME
SERVICES
AND THE PUBLIC

Regional broadcasting

News broadcasts

Religious broadcasts
Educational broadcasts
Music broadcasts
Broadcasting and Parliament
Audience research
International relations
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Regional Broadcasting

The BBC has always put its faith and a good deal of money into
regional broadcasting. As far back as 1922, on the day following the
inauguration of 2LO in London, stations were opened in Birming-
ham and Manchester - and not just transmitting stations but studio
centres which could draw on local talent and which would be in
close touch with local needs and local happenings. By the mid-
thirties the regional pattern had emerged, providing the opportunity
for specialized programmes from the three national regions, Scot-
land, Wales, and Northern Ireland, and for the three English regions,
the North, the Midlands, and what is now termed the South and
West.

The BBC has reaffirmed this faith in regional broadcasting by
its evidence to the successive Government committees which have
been set up to advise the Government on the future of broadcasting
in this country. In its most recent evidence (to the Pilkington Com-
mittee in 1960) the BBC spoke of “The BBC’s regions, with their
reserves of talent which can be enlisted and developed for network
use ... and which can provide (and already do) for the national
audience regional entertainment the quality of which is indistinguish-
able from that of the metropolis. But all regions, while expected to
inject into the national networks as much material as they can which
bears their own stamp, must also be given the opportunity to inform
and entertain their own local viewers. . ..” Thus the BBC demands
of its regions two main activities — the provision of regional material
for the networks and of special programmes for each of the regional
audiences.

The first of these two purposes is met by regional contributions
of all sorts to the networks, for each region is to some extent a
miniature BBC providing programmes over a wide range of output.
The regions, for instance, possess between them a good deal more
than half the BBC’s orchestral players, and the Midiands and the
South and West take on full network responsibility for agricultural
programmes and for natural history programmes. Ir. the result the
regions fill one-seventh of network time in radio 2.ad one-sixth in
television.

This decentralization, in any case very necessary for an organiza-
tion of the size and complexity of the BBC, is essential for a service
which derives so much of its programme material — whether news,
entertainment or education — from the brains and activities of fifty
million people who are necessarily spread all over the United King-
dom. London may be the lodestar for the ambitious, but it cannot
possibly hold all the best in, say, medicine and education, or in the
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arts, or in industry and commerce. Nor has it a monopoly of original
thinking and invention. So the regions are there to provide both the
tentacles which reach out for all this material and an independence
of judgment in assessing its merits. They also provide the line of
communication for feeding the material back into the networks.
Moreover, regional staff can keep in touch with the BBC’s wide-
flung customers and their divergent tastes in a way that would never
be possible from any single metropolis.

The second purpose of the regions is to provide specialized pro-
grammes for the local audiences and this means in all regions a con-
siderable emphasis on news and local affairs. This has created a
widespread organization of editorial staff, correspondents, general
news-gathering facilities, and studios, together with film and record-
ing facilities, all of which contribute to national as well as local news
coverage. In the national regions there has as well to be a particular
empbhasis on national culture. For example, in Wales roughly half the
output of spoken word programmes is in the Welsh language and
since February 1964 there is a separate television service BBC Wales
using channels in Band III as well as in Band I. There is separate
provision for schools programmes in Scotland, Wales and Northern
Ireland.

The English regions cannot claim as homogeneous an outlook as
the national regions and so the natural development has been to-
wards sub-regions, each with its own local headquarters and appro-
priate transmitters and with at least a twenty-minute local television
news magazine five nights a week and with local radio news pro-
grammes going out largely on VHF. Each of the threc English
regions should, in the long run, have three such sub-regions. As yet
the Midlands has only two. The North is introducing a third tele-
vision area for Yorkshire and Lincolnshire from April 1968 but area
radio programmes will not be introduced there for some years.
Scotland and Wales have their several studio centres but these operate
primarily as contributors to programmes designed for Scotland and
Wales as a whole.

The six regions produce annually in radio some 8,700 hours of
news and other programmes, of which more than one-third is taken
by one or other of the three networks. In television, the total re-
gional output is around 2,800 hours, with just under one-third going
into the networks.

The facilities for all this are grouped around six regional head-
quarters — Belfast, Birmingham, Bristol, Cardiff, Glasgow, and
Manchester ~ with sub-regional headquarters (generally involving
television as well as radio) in ten other cities and with self-operated
radio studios at another twenty-five points of vantage. The regional
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headquarters have a full complement of radio studios and at least
one production and one news television studio. In April 1967 work
was started on the construction of the new combined radio and
television headquarters for the Midlands at Pebble Mill, Birming-
ham.

The introduction of colour will pose problems. Initially, program-
mes from the regions, apart from film, will have to be produced by
London-based Outside Broadcast units. Regional centres and areas
will progressively be equipped for news in colour. The first full
colourized production studio should be in operation at the new
Midland Headquarters in the winter of 1970.

A region provides a good training ground for staff since their
tasks tend to be less specialized than in London and in particular
they find themselves involved in the production of television as well
as radio programmes. In consequence, there is a good deal of inter-
change between London and the regions — whether by way of transfer
or by short-term attachment.

All six regions are assisted by various councils and committees,
the members of which are broadly representative of each region, both
geographically and in range of interest. In Scotland and Wales there
are National Broadcasting Councils with control of the policy and
content of their programmes, the Chairmen of which are the
respective National Governors on the BBC’s Board of Governors.
In Northern Ireland the National Governor is Chairman of an Advi-
sory Council. The English regions have Advisory Councils, their
Chairmen being members of the BBC’s General Advisory Council.
(See also pages 155-159.) In this way regional matters may reach
the BBC’s Board of Governors through Council Chairmen as well as
through the close relationship of the six Regional Controllers with
the Director-General and with members of his Board of Manage-
ment.

News broadcasts

The BBC news services in radio and television not only reflect from
hour to hour a world in change; they themselves are in continuous
evolution. As this handbook goes to press colour television is coming
to many more BBC-2 programmes including News. The advent of
colour marks the opening of a new chapter in television news tech-
nique in this country. At the same time the advance in satellite
communication continues. Transatlantic communications have
already been transformed to such an extent that the appearance of
instantaneous pictures from America in television news bulletins
has come to be accepted almost as a commonplace. In radio, the
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reorganization of the BBC network services, now known as Radio 1,
2, 3 and 4, has brought extended opportunities for news coverage.
The projected experiment in television and radio on closed circuit in
the House of Lords keeps alive the possibility of Parliamentary
broadcasting.

The news services are able to reach out into such new fields
because they rest upon a massive and long-established base. They
have long maintained a minute-to-minute service to the domestic
public which continues virtually round the clock. It emanates from
two newsrooms in London, and eleven others in BBC headquarters
throughout Britain. To these flow material from a news gathering
organization wide enough to have covered the floods in Florence and
the exploits of Sir Francis Chichester, the war in Vietnam and the
disaster at Aberfan, the wreck of the Torrey Canyon and the con-
tinuing tensions in Rhodesia. It must be geared to predictable strains
such as the annual season of Party Conferences and sudden emer-
gencies as formidable as the war between Israel and the Arab
states.

One foundation of all this rests upon the great national and inter-
national news agencies — Reuters, Press Association, Associated
Press, United Press and Agence France Presse. To these must be
added the resources of the BBC Monitoring Service, which listens
and reports on foreign broadcasts day and night, and of the BBC
regions which possess a news gathering network of their own. From
all these sources copy pours into the newsrooms at Broadcasting
House and Alexandra Palace at the rate of some 400,000 words a
day. One of the most important functions of the General News
Service at Broadcasting House, an internal radiating centre of news
throughout the Corporation, is to send relevant material to the BBC
regions. The regions, in turn, find much of national interest to send
to London. Television news, which lives by pictures as well as by
words, draws upon the world-wide service of Visnews, the leading
international news film agency, and of CBS (Columbia Broadcasting
System) through their syndicated film service. These supply
many tens of thousands of feet a week to the BBC at Alexandra
Palace.

The special needs of BBC news, however, demand more than this.
Without our own staff of correspondents, reporters and camera
teams, supplemented by freelances, at home and abroad, we should
not be in a position to meet the specialized needs of a vast and
varied output in both media at all times of the day and night. The
past year has in particular seen an extension of the system whereby
the foreign coverage can be rapidly and flexibly extended by an
interchange of resources with the home front. More and more of the
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BBC’s own film coverage of foreign stories is reaching the screen,
and plans have been developed to augment our news staff perman-
ently based in the United States. The fruits of this extended foreign
coverage have already been seen in the case of the United Nations,
the Middle East war (which produced spectacular film, particularly
of the Sinai campaign), the disturbances in Hong Kong and Aden,
and the film of Sir Francis Chichester rounding Cape Horn.

BBC foreign correspondents are stationed in Washington, New
York, Moscow, Paris, Rome, Bonn, Vienna, Algiers, Beirut, Aden,
Singapore, Hong Kong, Delhi and Buenos Aires. (See pages 224-5
for addresses.) In London are the diplomatic correspondent, and a
group of specialists who spend part of their time at base and part in
Africa, Asia, or wherever the news demands.

On the home front a staff of specialist correspondents and general
reporters cover the whole field of domestic news and are at the same
time ready to reinforce the foreign coverage and to touch upon many
aspects of international affairs. Parliament has a specialist staff of its
own consisting of a political correspondent, two assistant political
correspondents, a parliamentary correspondent concerned with the
reporting of debates from the Gallery of both Houses, and an
assistant parliamentary correspondent. The home specialist staff
also includes an industrial correspondent and an assistant in London
and several other correspondents in the regions, an economics cor-
respondent, an air correspondent, a science correspondent with an
assistant correspondent, an agricultural correspondent and a racing
correspondent. There are twenty-four general reporters ready to cope
with news in any form as it breaks.

The outlets served by these resources make a sustained demand
throughout the twenty-four hours. In television they include all the
scheduled news bulletins, ‘Town and Around’ and equivalent
magazine programmes of the other regions on BBC-1, together with
‘Made In Britain’, a weekly programme reflecting Britain’s export
effort. On BBC-2 is ‘Newsroom’, the first regular extended news
transmission in Britain, which has been running since April 1964 at
a length of twenty or twenty-five minutes, five nights a week. To this
has been added during the past year a closely-packed five-minute
television news summary at 8 pm, which has established a reputation
for close and vivid editing and presentation. Also on BBC-2 are
‘Westminster At Work’, a weekly television report on the proceedings
of Parliament, and ‘News Review’, a weekly programme produced
especially for the deaf. Meanwhile the radio newsroom at Broadcast-
ing House originates more than fifty separate news transmissions each
weekday. These include the radio news bulletins and hourly news
summaries, which retain a vast audience. During the year ‘Radio
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Newsreel’, long broadcast at 7 pm in the Light Programme, moved to
6 pm in the Home Service (now Radio 4). This famous programme
also has a number of overseas editions which are heard throughout
the world, and during the year listeners chose it as the most popular
programme on the BBC’s World Service. Another programme which
goes from strength to strength is ‘The World At One’, now firmly
established as a news magazine following a straight bulletin at 1 pm
in Radio 4. This has now built up a large audience and a lively
journalistic reputation. In September the programme entered the
relatively undeveloped field of Sunday radio journalism with an
hour-long edition ‘“The World This Week-end’. A special place among
news programmes is occupied by ‘From Our Own Correspondent’, in
which members of the BBC’s staff all over the world contribute reports
in depth. This is an institution at 8.15 am on Saturdays in Radio 4
and is subsequently repeated and brought up to date at 9.05 am on
Tuesdays. At 7.30 pmin Radio 1 and Radio 2 comes ‘News Time’, in
which a lively presentation of the news is followed by comment, all
within a period of fifteen minutes. The rapid use of alternating voices
and the economical editing of fast-moving actuality give this period
an original and individual stamp.

The power and flexibility of this whole news machine has seldom
been better illustrated than during the memorable period of hostili-
ties in the Middle East during June 1967. During the fighting the
BBC deployed in the area twelve news reporters and correspondents
and three camera teams. In a confused and rapidly moving situation,
disrupted by censorship and broken communications, the BBC
maintained a service of news in television and radio of the accuracy,
authority and speed which the nation has come to expect in great
emergencies. The public reaction was reflected not only in high
domestic audience figures, but in much appreciative comment at
home and abroad. As far afield as Australia and America the quality
of BBC coverage was the subject of admiring references.

Religious broadcasts

For the past forty-five years the BBC has been committed to religious
broadcasting. Some 3 per cent of the BBC output is originated by the
Religious Broadcasting Department and as the Department seeks to
meet the requirements of differing broadcasting services and to meet
the interests of all sorts and conditions of people the variety of
programmes is very wide indeed.

In television it ranges from a modern folk song programme like
‘Grief and Glory’ through a Christmas play like Charles Williams’
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‘House by the Stable’ to a ‘Viewpoint’ on Vietnam in which the
Archbishop of Canterbury expresses a Christian concern with a
contemporary problem.

In radio it ranges from the People’s Service on Sundays through a
dramatized version of the story of ‘Job’ to an Outlook programme
with Dr Billy Graham on the Middle East and Vietnam.

There is nine hours of programme time in Radio 2 (Light Pro-
gramme) and Radio 4 (Home Service), up to three hours a week of
network television and another ten and three hours respectively for
regional listening and viewing.

Regional programmes include the provision of regular worship
and programmes in the Welsh language and a considerable output
to serve the needs of Scotland. From time to time t