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The First Fifty Years

by Charles Curran,
Director-General of the BBC

When | joined the B B C as a producer of Home Talks in 1947 one of the
first BBC publications to come my way was the Year Book, as this
Handbook was then called. The BB C was 25 years old, and it had just
taken delivery of its third Royal Charter. Moreover, since the end of the
war it had been coping with one of those massive upheavals which it
inflicts upon itself from time to time for the good (it hopes) of its audience.
The Television Service had re-opened. The Third Programme was brand
new. There was a new Light Programme —and so on.

It is interesting to recall now what Sir William Haley, then Director-
General, had to say in Ais introductory chapter. Of the Charter and the
Licence that went with it he said:

‘The main provisions are largely the same as before. The Corporation’s

constitutional organisation has been preserved. It remains an indepen-

dent body. It has charge of its own affairs. Its programmes are safe-
guarded from outside interference. Its position within the community
and the corollary of its trust of impartiality remain.’
| am happy to be able to say as much 25 years and three Directors-General
later.

Sir William Haley also had something to say about the justification for
the B B C's unique place within the community, and what he had to say is
more debatable in our day and age.

‘The real justification . . . is that it is an instrument of social purpose and

a means to raise public taste.’

What did he mean by social purpose ? Apparently it was no less than to
serve the end of bringing about an informed democracy. Now | am fully in
agreement with that statement. My only reservation concerns the use of
the word ‘instrument’, because of its possible misinterpretation. The
B B Cis not and cannot be allowed to become an instrument for anything
or anyone. But, so far as ours is an informed democracy, the BB C has
played a part in making it so; and | am glad that the B B C should take its
share of the credit.

To present broadcasting as a means to raise public taste is to adopt a
somewhat paternalistic attitude which may seem out of tune with our
times. The B B C does not exist to shape society to some pre-determined
pattern. Supplying that society with an accurate and comprehensive
service of impartial broadcast journalism is not shaping it to a pattern.
Setting out to ‘raise taste’ could be. We have a continuing duty to educate

9
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as well as to inform and entertain. So the BB C provides an educational
service and includes in its schedules many serious general programmes
which are educative without being formally educational. It is providing a
service; it is not setting itself up as an arbiter of taste or a manipulator of
society. But if it is doing its job responsibly and well it will give its
audiences a clear picture of the prevailing scale of values within society,
and will reflect the order in which society as a whole (often described as
‘the consensus’) classifies those values. By being truthful and responsible
it achieves more than it could ever achieve by setting itself up as the
nation’s guide in matters of taste or morals.

Now we are fifty years old. Society has changed, but not as much as
some would claim — or wish — and the B B C has changed with it in some
ways. But the foundations remain undisturbed. The proof is in the fact
that | have been able to reproduce a 25-year-old statement of the con-
stitutional position without changinga comma. We havealso seen that the
B B C does not behave —if it ever did — as a superior being in its attitude to
the audience. What it has tried to offer is the best that has been thought
and known.

The foundations, of course, were laid 25 years before Sir William Haley
wrote the article which served as the starting point of mine. All who have
sat in Reith’s chair since he left the BB C in 1938 have been conscious
of an enormous debt to him and his pioneering colleagues. But even
Reith could not have built soundly if a much maligned generation of
statesmen had not given him secure constitutional foundations.

The historical narrative which follows this article gives the framework of
events and dates, of broadcasting committees and Royal Charters, set-
backs and advances. Here | think it worth mentioning that the infant
B B C was at the mercy of men of all three parties between 1922, when
the Company was formed, and 1927, when the Company became a
Corporation. It says something for the quality of political restraint in this
country that those politicians, first under Lloyd George, then under
Bonar Law, Stanley Baldwin, Ramsay MacDonald and Stanley Baldwin
again, chose such a sensible and mature constitution for the BBC.
Baldwin, in particular, was always conscious of its national and non-
partisan character.

Of course self-interest played its part. They could see that there would
be nothing but trouble if broadcasting became a party football, if it fell
into the hands of unscrupulous men or groups of men of extreme views.
So they settled for a compromise. Broadcasting would be subject to the
ultimate control of the state, to which it owed its constitution, but it
would be free from the detailed control and supervision of the Postmaster
General. It would indeed be ‘invested with the maximum of freedom
which Parliament was prepared to concede.’

The Charter gave the BB C a mandate to broadcast, and the Licence

10
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and Agreement set limits tothe exercise of that mandate. The B B C hence-
forth enjoyed the independence of a corporate citizen of the United
Kingdom. It stood four square within the constitution, where it remains
today, and it was corporately as free an agent as any other adult citizen
subject to laws and statutes. From 1927 onwards it was served by a
Board of Governors whose members saw themselves as guardians and
trustees of the public interest in broadcasting. They owed their appoint-
ments to the Sovereign in Council, a constitutional device which blunted
the edge of any suspicion — in public belief and in fact — that their
selection by the Prime Minister of the day influenced their subsequent
behaviour. Indeed | do not believe that any Prime Minister in our con-
stitutional system would wish to pack a Board of Governors with his
political friends. The very thought is unacceptable, and long may public
and political opinion continue in the same mind.

The founders not only gave us freedom and a sound constitution. They
blessed us with a system of finance which has proved its worth time and
time again. | mean the licence-fee system. It has had its ups and downs.
There was a time when the Treasury took a share of the revenue, in addi-
tion to what the Post Office charged for its collection and investigation
services. Governments have been slow to increase the licence fee when
the need was great. But the existence of a source of revenue, predictable
in the terms of the Agreement — for it is a Licence and Agreement — has
been vital to the independence of the B B C. It hasenabled us to besingle-
minded in our service to the public, a service which has been eloquently
expressed by a colleague of mine as the pursuit of excellence.

So the B B C at fifty retains a sound constitution and a financial system
which makes the constitution workable. We have a lot to be thankful for.
But an independent broadcasting organisation like ours must not expect
its course to be all plain sailing. It never has been. The very fact that weare
independent rightly exposes us to criticism. Members of the public,
including M Ps, feel that they have a duty and a right to attempt to keep
us up to the mark. | do not for one moment question that; nor do | ask any
favours for the BB C, unless it is to ask that we should be judged on our
programmes as a whole and not solely on our mistakes — so long as they
are few. But that is not a favour ; it is natural justice.

This criticism, by the way, is no new thing. To read some commentators
you would think that the B B C in some indeterminate period of its exist-
ence was beloved by all and never criticised. Not so. The B B C has always
provided its audiences with opportunities to disagree among themselves.

Where, then, do we go from here ? We enter a period of competition
with commercial radio. We salute our future competitors, build up our
Local Radio audience fast now that we have medium-wave frequencies
for them, and look forward to the battle. In television there are two con-
tinuing preoccupations — the need to make more and more effective use

11
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of available resources in a time of inflation, and the expansion of the
U H F colour service.

It has never been possible for technical, economic and political reasons
in broadcasting to see more than ten years ahead. But however limited the
horizon, the B B C has a long-term, constructive contribution to make of
the same order as it has made in its first fifty years.

12
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BBC 19221972
A Profile of Fifty Years

‘Mainly fair; mist or fog in places’. This was the weather forecast for
Tuesday 14 November 1922, the day daily broadcasting began in
Britain, and it was not, perhaps, an inappropriate augury for the new
medium. The next day, as it happened, was polling day in a General
Election. ‘Many theatres will remain open till midnight for the display of
results after the performances, and announcements will also be made at
some of the outlying cinema houses’, The Times told its readers. But
36,000 people must have studied this and similar announcements with a
pleasant feeling of superiority. They could hear the news in comfort at
home, on their newly-acquired ‘broadcasting receiving apparatus’,
commonly known as a ‘wireless set’.

Broadcasting had really passed out of the experimental stage, when
the chief aim of the listener was to pick-up something on his set. Two
weeks earlier, on 1 November 1922, it had become obligatory to take out
a receiving licence. Before then various radio manufacturers had put out
individual programmes at various times, some good, some amateurish,
but there had been no regular service. Now, the principal companies
were, by government order, united into one, the British Broadcasting
Company, which was to enjoy a monopoly and to be financed partly
from the new licence and partly from royalties on every set sold.

Despite the Company’s commercial origins no-one, with the example
of the United States before them, ever seems to have considered
financing broadcasting from advertising. Everyone agreed that a single
clear and audible service, carrying high-quality programmes, was better
than the ‘chaos of the ether’ prevailing there, where hundreds of stations
put out similar programmes, interspersed with constant advertisements,
offering the listener no real choice, and interfering with each other.

During the four years of the Company’s life the foundations of future
development were securely laid. The first was the technical achievement
of providing adequate, if not always good, reception to virtually the whole
population. The first transmitters served only a small area and, by Christ-
mas 1922, only London, Birmingham, Manchester and Newcastle upon
Tyne had stations of their own, but thereafter coverage was rapidly ex-
tended. By the end of 1924, 70 per cent of the population were already
within range of a B B C station, and the opening of the powerful long-
wave transmitter at Daventry in July 1925 brought almost the whole
British Isles within reach of at least one B B C programme.

13
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Many of the earliest receiving sets were home-made, consisting of a
small squat box (cigar boxes were often used for the purpose) with a
knob on the front which operated the famous ‘cat’s whisker’, a thin wire
groping its way over a pea-sized piece of crystal. With this primitive
equipment, plus a pair of earphones, one could make out the faint and
distant voice of 2L0, the call-sign of the main station at Savoy Hill, in
London, or one of its opposite numbers in the provinces. And what a
thrill it was to do so | The really keen listener soon equipped himself with
a valve-operated set, housed in a bulky cabinet, dominated by a loud-
speaker, and costing £20 or more. (In 1925 a luxury four-valve console,
with twin doors concealing the built-in loudspeaker, was priced at £49 —
a big sum for those days.) And just as in later years the steady spread of
‘H’ aerials was to reveal the march of television across the country, so in
the 1920sand 19305:each family’s conversion to radio was marked by the
flagpole-like aerial masts springing up in one back garden after another —
for in those days an outside aerial was essential to good wireless recep-
tion.

The really decisive event in popularising radio was the production of
cheap and reliable loudspeaker sets. This, well advanced by the end of
the 1920s and complete by around 1935, meant that the whole family
could listen at once and liberated listeners everywhere from the ear-
phones which had tethered them to their sets. But even while the crystal
set was still the thing the steadily rising number of licences reflected the
advance of the new medium: 36,000 in December 1922: 600,000 in
December 1923: 2,200,000 in December 1926. Evasion, incidentally,
was already proving a problem. As early as 1923, an amnesty was
declared for licence-dodgers ('pirates’ as they were called) and as a
result the number of licences issued doubled in ten days.

The first four years were inevitably a time of “firsts’: the first regular
weather forecast, in March 1923 ; the first issue of Radio Times, in the
same year, launched by John Reith when the newspapers, fearing that
‘the wireless’ would injure their sales, refused to publish details of BB C
programmes ; the first Children’s Hour, destined to become perhaps the
best-loved of all BB C programmes. In 1924 came the first royal broad-
cast, by King George V from the Wembley Exhibition, and the first broad-
cast forschools (the beginning of whatwas to bea major development of
educational broadcasting). Some of the earliest Outside Broadcasts are
still remembered by older listeners, like the annual visits to a Surrey wood
to hear the nightingale, and the coverage of the Armistice Day ceremony
at the Cenotaph — an early demonstration of how broadcasting could
bring the nation together in the shared experience of a national event.

In those early years, some three-quarters of the output was music, and
broadcasting was already building up a whole new audience for classical
concerts. However, it is probably the speech programmes which are
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remembered best, such as the stories told by one of the earliest radio
personalities, ‘A. J. Alan’, who was first heard on the air in January
1924.

1926 was an important year in B B C history. It was the year of the
General Strike, which deprived the nation of its newspapers and made
people everywhere suddenly and dramatically dependent on their wire-
less sets for news of what was happening. Equally important in the long
run was the infant Company’s successful resistance to suggestions that
the government should take over the B B C during the emergency.

In the same year, 1926, the Crawford Committee, which had been set
up by the government to consider the future of broadcasting in the UK,
presented its report — a report which was to set the pattern of develop-
ment of broadcasting for the next generation, not only in Britain but in
many countries overseas. The Committee, while praising the achieve-
ments of the British Broadcasting Company, recommended that it should
be replaced by a public corporation, set up by Royal Charter for a fixed
period of years and operated as a non-profit-making public service,
financed from licence fees, free of commercial ties, and enjoying a mono-
poly of broadcasting in Britain. The report was accepted bv the govern-
ment of the day. As trustees for the public interest and ultimate rulers of
the new Corporation, a number of public figures were appointed to sit
part-time as a Board of Governors, while theresponsibilities of day to day
management rested on a full-time salaried Director-General. The change-
over was made with remarkably little public discussion, or internal up-
heaval. When the new British Broadcasting Corporation began opera-
tions on 1 January 1927, it is doubtful whether either the listeners or
the staff noticed very much difference, save that the former General
Manager, Mr. Reith, had now become Director-General and Sir John
Reith. Nevertheless, the new Charter, with its clear indication that the
purposes of broadcasting were to inform, to educate and to entertain,
was a major landmark in the history of communication.

The period from 1 January 1927 until 30 June 1938, when Reith re-
signed, and when the clouds of the coming war were beginning to over-
shadow all else, has been called ‘The Golden Age of Radio’. It was
equally ‘the Reith era’. By any test the achievement of the B B C in those
pre-war years was impressive. The earliest stations outside London had
transmitted a different programme less from choice than from necessity,
but long before 1927 they were all carrying basically the same pro-
gramme. In 1927 the policy began of developing regional centres with
‘the aim partly of fostering local talent (both in contributions to the
national network and in producing programmes solely for their own
areas) and, more important, of providing an alternative programme
service. The first to be set up was the Midland, centred on Birmingham in
1927, followed by North, from Manchester, in 1931, Scotland, from

15
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Edinburgh, in 1932, and Wales and the West in the same year. (The last-
named region was sub-divided into Wales, with headquarters in Cardiff,
and West, based in Bristol, in 1937.)

When the regional scheme was in full operation everyone in the country
had the choice between at least two programmes, the National, produced
in London, and the Regional, carried by regional stations, each of which
was at liberty to vary the basic regional service with ‘opt-out’ programmes
of its own. A listener with a reasonably good receiver could find a wide
choice of programmes, and ‘twiddling the knob’ to see how many
stations, home and foreign, one could pick up, was a favourite diversion
of the time. However, although regional broadcasting undoubtedly
helped the B B C to seem less remote to people living outside the London
area, many in fact looked to radio mainly to keep them in touch with
events in the capital and to enable them to participate in national
occasions and in metropolitan cultural and entertainment life. This desire
no doubt explains the phenomenal success of one of the programmes
launched in this period, /n Town Tonight, one of the first of the ‘maga-
zine’ programmes which have played such a large part in broadcasting
over the years. Freddie Grisewood first shouted ‘Stop!’ at London’s
traffic in November 1933, but the traffic did not finally stop until the
programme came off the airin 1954.

The number, and the quality, of radio plays also increased enormously
during this period. The foundations had been laid well before 1927 (the
first adaptation of a novel, Westward Ho!, was broadcast as early as
1925) but the development of radio drama as we now know it had to
wait for the introduction in 1928 of a modern-style contro! panel, which
enabled studio sound to be ‘'mixed’ and ‘faded’ and made possible a
hitherto unattainable degree of realism in both effects and atmosphere.
By 1930 an average of one play a week was being broadcast; most of
them were adaptations from novels or stage plays but a:few were specially
written for radio. The emphasis was on the classics, ancient and modern,
among them Shakespeare, Shaw and Wilde, and, then as now, broad-
cast drama, probably attracted more than its fair share of complaints. A
frequent criticism was that it was ‘too highbrow’.

In 1937 the first classic serial, The Count of Monte Cristo, in twelve epi-
sodes was broadcast; the formula proved an immediate success. The
family serial also made its appearance at this period in the shape of The
English Family Robinson. So did the adventure series — self-contained
episodes built round the same central character - when Francis Durbridge
and his Paul Temple made their radio debut. During the ‘golden age’, too,
light entertainment — ‘variety’ as it was then called — came to its full
stature. Despite the reservations of the more serious-mindedas to its suit-
ability for the BB C, the output of variety programmes was doubled in
1933 and a long line of popular successes began. There were complaints

16
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of course : about the vulgarity of some comedians, about triviality, about
the inclusion in a vaudeville series of the sound of tap-dancing chorus
girls | One major success was Café Colette, in which the atmosphere of a
continental cafe was so successfully created in the studio that would-be
diners frequently wrote to book tables.

But the staple fare for popular, undemanding listening was dance-
music, usually relayed from one or another of the great hotels. The Savoy
Orpheans had been one of the best known broadcasts sounds of the ‘20s.
In the '30s Jack Payne’s band alone provided 650 hours of air-time in one
year, and in one day were on the air for 4-'.; hours. The names of the other
famous bands and bandleaders who were regularly heard on the air
during that period make a nostalgic roll-call for those who listened to
them then and are now forty years on’.

Some people, both inside and outside the B B C, had been suspicious
of the use of radio purely for entertainment, for they saw it as essentially
an educational medium. In fact, the bulk of spoken-word programmes
was still of a more serious kind. There were frequent concerts of serious
music — the BBC had begun to sponsor the Proms as early as 1927 —
and talks by many distinguished speakers. All talks were pre-scripted
and their subject matter was far less controversial than is considered
normal today. (Until 1928, indeed, the BBC's Licence from the Post-
master General had contained a clause specifically debarring the
broadcasting of statements ‘on topics of political, religious or industrial
controversy’. In that year, at Reith’'s request, the ban was cautiously
lifted, and even thereafter there was no headlong rush to exploit the new
freedom). All in all, the broadcasting of the '30s was reasonably
predictable.

Only in Outside Broadcasts could the unpredictable happen. They had
become one of the BB C’s most consistently successful types of pro-
gramme. It was 'OBs’ that covered the great national occasions in
sport - the Boat Race, the Cup Final, the Derby — and the traditional
pageantries, such as the State Opening of Parliament, as well as the un-
foreseen event like the burning down of the Crystal Palace in 1936
(where his eye-witness account of the scene enhanced the reputation of
the young Richard Dimbleby, who had first broadcast only two months
before). During this period, too, broadcasting demonstrated its ability to
touch the emotions of the mass of the people, with its reporting of the
illness and death of one sovereign, the abdication of another and acces-
sion and coronation of a third, all within the space of three years.

In 1936 the new Corporation, with its headquarters now in Broadcast-
ing House, was given the stamp of official approval. The Report of the
Ullswater Committee of Inquiry praised the B B C for the ‘prudence and
idealism which have characterised its operation’, and noted that the wise
decision, ten years earlier, to entrust the conduct of broadcasting in

17
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Britain to a public corporation had led to British broadcasting becoming
‘the envy and admiration of the world’. The government of the day
largely accepted the Committee’s report and recommendations. Thus,
when it was decided to introduce in 1936 the first public service of
television — the first not only in Britain but in the world — there was no
question but that the B B C should be given the job of running it. The
story of that pioneer Television Service, with its single studio at
Alexandra Palace, its trials and its achievements, is too full of incident
and detail to be compressible within the compass of a short survey such
as this. Suffice to say that, in the three years before it was closed down
‘for the duration’, the technical and artistic foundations were laid for the
post-war Television Service to build on.

Since broadcasting now entered into so many homes, and was so large
a part of daily life, the B B C inevitably had many critics. The fact that it
broadcast a further education series called The Changing World and
brought Beatrice Webb to the microphone to talk about her visit to Russia
was enough to convince some critics that it was leftishly inclined. Con-
temporary plays were denounced for bringing sordidness and crime into
the living room. Studio audiences (first used in Music Hallin 1931) were
attacked as ‘sycophantic claques’. Then, as now, there was hardly a
programme that was not heartily disliked by some members of the
audience — if the evidence of correspondence was to be believed. Only
the News was virtually immune to criticism, perhaps because by latter-
day standards it was immensely proper,immensely earnest and —dare one
say ? —somewhat lacking in the popular touch. To avoid injuring the sales
of the evening papers, the radio audience was deprived of all news until
6 pm (originally 7 pm) a concession to the press dating from the early
days, when radio was seen as a potential deadly rival by the established
news media.

Another continuing phenomenon was ‘the B B C Sunday’, instituted by
Reith in the early days in deference to a Sabbatarian feeling which was
then strong enough to ensure public acceptance of a Sunday radio
schedule severely restricted both in hours and in content. Public resist-
ance to the incursion of the dreaded 'Continental Sunday’ gradually
dwindled — especially when, in the early '30s, powerful commercial
radio stations like Radio Luxembourg and Radio Normandie sprang up
on the Continent, broadcasting programmes of light music (mingled with
advertisements) which offered, for many people, an attractive alter-
native to the BB C’s Sunday fare. These stations could be heard loud
and clear on British radio sets, and before long it was estimated that half
the listeners in Britain were tuning in to them on Sundays, but although
the B B C made some limited concessions in terms of air time the Sunday
policy remained virtually unchanged until the outbreak of war.

The third phase in the B B C’s history lasts from Sir John Reith’s depart-

18
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ure in 1938 until the return to normal peacetime broadcasting in 1946.
From 1938 everyone’s thoughts were concentrated on the approaching
war and there was a great expansion in what are now called the External
Services, directed to countries overseas. In 1932 the BBC had intro-
duced an Empire Service in English, with the avowed purpose of provid-
ing a day-to-day direct link with their homeland for British people over-
seas. The Service was opened by King George V, whose words were
broadcast to the English-speaking world. By 1937, the British Govern-
ment was becoming increasingly concerned at the growth of powerful
German and ltalian stations, broadcasting undisguised propaganda to
other countries in their own languages. It was decided that the Voice of
Britain must not go unheard and the BB C was accordingly asked to
introduce foreign language broadcasting services propounding the
British point of view. Services to the Arabic speaking world and Latin
America were started early in 1938, and later in that year, at the time of
the Munich crisis, services in French, German and lItalian were added.
Other language services were progressively introduced up to and after
the outbreak of war. It was these programmes, heard in many countries
during the war at the risk of the listeners’ lives, which gave the BBC a
reputation and standing overseas for which it still has cause to feel grate-
ful.

The war brought many changes to the B B C. The first was the physical
upheaval of evacuation to "the country’ in September 1939. This was to
stimulate technical improvisation and lead to an outburst of new pro-
gramme ideas, as producers accustomed to deploying all the resources of
Broadcasting House found themselves mounting programmes in con-
verted stables and church halls. After a difficult first fortnight, in which
little was heard on the air except gramophone records, news and informa-
tion bulletins of a necessarily guarded kind, and Sandy Macpherson at
the theatre organ, BBC programmes settled down into a new but highly
popular pattern.

The greatest changes were in the news, both quantitatively and in
erms of presentation. There were now frequent bulletins from 7 am on-
wards, avidly listened to. The Nine O’clock News, in particular, became a
major event in most households. Bulletins were now followed by a
variety of talks and reports, including recorded front-line dispatches by
BB C reporters, talks by actual participants in military operations, and
reflective "Postscripts’, of which J. B. Priestley’s soon became the most
famous. Under the stress of war, radio features, combining dramatisation,
music and actuality in a way hitherto only attempted in the immensely
popular Scrapbook series, developed mightily and some, like The Battle of
Britain, achieved the status of radio classics. In 1941 the B B C launched
the series later known as The Brains Trust, which introduced many people
with little formal education to the pleasures of listening to educated
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people discussing a vast range of topics frcm philosophical questions
such as ‘What is beauty ?’ to such homely problems as ‘Why is there no
blue food?” (For the broadcaster it revealed that, as many had long
suspected, the tyranny of the prepared script could be lifted by entrusting
the microphone to articulate and sensible speakers). The flowering of
light entertainment was equally striking. Some outstanding successes,
such as Bandwagon and Monday Night at Seven (later Eight) had begun
before the war, but they were now joined by a whole series of immensely
popular programmes — Hi Gang, Happidrome, Much Binding in the
Marsh and the fabulous /TMA, with Tommy Handley, which in 1941
was heard by the largest audience for a variety programme so far
attained, 16 million. Other branches of the output, including religious
broadcasting, also felt the breath of an innovating wind. Since everyone
acknowledged that soldiers and munition workers uprooted from their
homes had a right to be entertained on their day of leisure, the decision
was taken at last to provide a fuller and a more varied service of pro-
grammes on Sundays. it was generally welcomed.

Another innovation, equally welcomed, was the disclosing of the
names of the hitherto anonymous announcers/news readers. This was
one of the many changes making for a greater informality and a more
friendly rapport between the broadcaster and the listener, already brought
closer together by the intimacy of a shared experience of war (for the
bombs fell on Broadcasting House as well).

Programme planning, an art which most listeners take for granted, also
made great advances during the war. Audience Research, which had
been started on a regular basis in 1936, now came very much into its
own as a guide to the planners, and the results were striking. The Brains
Trust, for example, increased its audience enormously when promoted
from Wednesday afternoon to its ‘natural placing’, teatime on Sunday.
The audiences for Saturday Night Theatre, introduced in 1942 and aim-
ing to give listeners the type of dramatic entertainment they could expect
from a good repertory company, likewise gave proof that it was the right
programme at the right time (and also, if proof were needed, that listen-
ers welcomed regular and predictable programme placings). There is,
however, much other evidence, beside the listening figures, of the BB C’s
success during the war in giving its public what it wanted without any
lowering of its traditionally exacting standards. The number of radio
licences rose from under nine million in 1939 to nearly ten and a half
million by 1946, while sales of Radio Times soared from 2,600,000 in
193910 5,200,000 in 1946.

During the same period the staff of the BB C also greatly increased,
much of the rise being due to the constant expansion of the External
Services. There had been 773 employees in January 1927, 4,900 in
September 1939 ; by April 1945 there were 11,500.
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Butofallthe changes which occurred during the war the most important
in the long run was probably the provision of two national networks,
each with a character of its own. The regions had been shut down in
1939, for reasons of national defence, and their transmitters used to carry
the single Home Service. In January 1940 the Forces’ Programme was
introduced with a view to providing not merely an alternative service,
but one of a distinctive and recognisable kind, which would appeat
especially to men and women in the barrack rooms and anti-aircraft
sites, the canteens and factories. In other words, the programme was,
quite deliberately, planned to provide a lighter alternative to the Home
Service.

This policy, now known as ‘generic broadcasting’, where a network
has a predictable character and aims at a particular type of listener, was
not however carried to its limits ; only a third of the air-time on the Forces’
Programme was taken up with dance music and variety, and it also carried
more serious offerings such as The Brains Trust, which had indeed been
conceived with this in mind. Nevertheless the Forces’ Programme marked
a radical departure from the Reithian concept of ‘mixed’ programming,
and its special character was preserved in the Light Programme which
replaced it after the war. In February, 1944, the service was greatly
extended in scope: after taking over the transmitters of the General
Overseas Service, it was made available to servicemen and women of the
allied forces in ail theatres of war, under the new title General Forces
Programme.

The story of the B B C’s wartime broadcasting demands a whole history
to itself. Suffice it to say here that it was recognised as a vital part of the
national war effort, essential alike to the morale of the home population,
the armies in the field, the subjected peoples hoping for liberation, the
forces of the Resistance anxious for the chance to strike back. B B C War
Reporters accompanied the Aliied forces in every theatre of war, and
their voices and their names — Richard Dimbleby, Frank Gillard, Godfrey
Talbot, Edward Ward, Stanley Maxted, to mention only a few — became
imprinted in the minds of their hearers as, with an immediacy unknown in
any previous conflict, their front-line dispatches signposted the long,
hard road to victory.

The exigencies of war had necessarily meant some restriction of the
B B C’'s normal liberties. However, although relations with the wartime
Government became difficult at times — at one point even leading to the
resignation of the then Director-General, F. W. Ogilvie, who had
succeeded Reith — the BB C was never subjected to direct government
control, and once the war was over it regained in full its former freedom
and independence.

The post-war epoch really began in 1946. In that year the BB C was
given a new Royal Charter, for five years only, to date from 1 January
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1947, and it was announced that the pre-war system of financing the
Corporation out of licence revenue ~ suspended during the war, when
the finance was by direct Grant-in-Aid — would be restored from the same
date as far as the domestic broadcasting services were concerned. A
third radio network was introduced. The Television Service was
restored to life. Regional broadcasting returned. Finally, the External
Services, which had performed so valiantly in war, were continued in
being and given the new role of ‘projecting Britain’ to a world now un-
easily at peace; they alone of the BB C's services would continue to
be financed by Grant-in-Aid.

Radio was still the main broadcasting medium. The chief architect of
its post-war shape was Mr (afterwards Sir) William Haley, who had
become Director-General in 1944. His plan envisaged three com-
plementary network radio services, each appealing primarily to a different
‘brow-level’, but shading one into the other. The expectation was that
listeners would switch between the networks, experimentally at first
and then more purposefully and regularly, to find programmes suited to
their individual tastes and needs. This pattern was to remain essentially
the same for the next two decades, although the expectation on which it
had been based was never really fulfilled.

In the centre of this pattern was the Home Service, intended to be ‘in
all its regional variants. . . a carefully balanced programme, designed to
appeal to all classes; paying attention to culture at a level at which the
ordinary listener can appreciate it; giving talks that will inform the whole
democracy rather than an already informed section ...’ Flanking it on one
side came the Light Programme, ‘devoted to entertainment in the widest
sense’, but seeking also "to use a strong foundation of light entertain-
ment as a support for more serious things’. On the other flank, the Third
Programme, the first broadcast programme service of its kind in the world,
was ‘designed in general for the serious listener’ and ‘aimed to broadcast,
without regard for length or difficulty, the masterpieces of music, art and
letters ... as well as contemporary creative work’.

The re-opening of the Television Service, meanwhile, was an event
which was to have major implications for the future, although it attracted
little public attention at the time. The pre-war service had been confined
to a relatively small area around London and in 1939 only some 20,000
households had been equipped to receive it —too few to merit the collec-
tion of a licence fee. Now, in 1946, the first combined radio and television
licence was introduced, the fee being £2 as against £1 for the radio-only
licence. Postwar restrictions on capital expenditure put a brake on the
service’s expansion and by 1950, when the number of radio-only
licences reached its all-time peak of 11,800,000, only 340,000 combined
licences were in force.

For the time being, therefore, B B C Radio was able to flourish with little
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opposition, and with much success. It was a time of great creativity. New
programmes and programme ideas flowed in quick succession, and many
popular and long-running series date from this period : Twenty Questions,
The Goon Show, Mrs. Dale’s Diary, Forces’ Favourites (now Family
Favourites and still drawing large audiences), Housewives’ Choice, The
Archers (created by Midland Region in 1951). and Any Questions ? (a
West Region origination), to name a few. At the more serious end of the
scale the Features Department was adding to the great reputation it had
acquired during the war, radio drama thrived, and the growing authority
of the Third Programme was attested by the number of distinguished
poets, writers, musicians, scientists and academics, who were willing
and anxious to do work for it. The Outside Broadcast was still essentially
a radio occasion. The commentary on the 1952 Cup Final was listened
to by a third of the population and that on the Derby by a quarter.

The year 1953 was an important one in the B B C's history. In 1949, as
the first post-war Charter neared the end of its term, the Government had
appointed a Committee of Inquiry under Lord Beveridge to make recom-
mendations for the future. In its report, in January 1951, the Beveridge
Committee recommended that the BB C’s Charter be renewed for a
further ten years. On the radio side, it also recommended that the BBC
monopoly should continue, that a service of Very High Frequency (VHF)
radio should be developed, and that the B B C's responsibility for broad-
casting in the ‘national’ regions of Scotland and Wales should in future
be delegated to specially-created National Broadcasting Councils in
those countries. As for television, the Committee recommended, with only
one dissentient voice out of eleven, that this developing medium should
remain a BB C monopoly. Before any final decision could be taken on
these recommendations, however, there was a General Election and a
change of government. In 1953 the new government made known its
view that the BB C, while retaining its status as ‘the main instrument of
broadcasting in the United Kingdom’ and as the sole provider of radio
services, should cease to have a monopoly in television, and that a service
of commercial television, financed by advertising, should be set up to
compete with it.

Meanwhile, the expanding BBC Television Service achieved its
greatest triumph to date in its coverage of the Coronation in June 1953,
an event which was to tilt the balance of public interest unmistakably
towards television. By that year an accelerated transmitter building pro-
gramme had brought television to parts of Scotland, Wales and the West,
the North and the Midlands of England. Four temporary low-power
stations were opened during 1953 itself and by Coronation Day some 84
per cent of the U K population were within range of the B B C’s network
transmissions. On the day. more than 23 million people in Britain watched
the event on television, as against 12 million who listened to it on radio.
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An estimated 200 million in Europe and overseas also either saw or heard
it by means of ‘live relays or recordings of the B B C’s broadcasts.Forradio
this event marked the turn of the tide. Henceforward, television was
rapidly to become the dominant medium, a trend acknowledged by Radio
Times, in 1957, when it began to print the television programmes in
front of those for radio, and confirmed in 1958, when the number of
combined i.e. television licences, 8,100,000, for the first time exceeded
the number of radio-only licences, which had dropped to 63 million.

The new commercial television service was brought into being in 1954
when the Television Act was passed after being hotly debated in both
Houses of Parliament, The Act set up an Independent Television Authority
which granted franchises to commercial television companies. On 22
September 1955 the first of these companies went on the air, thus break-
ing a BB C monopoly which had lasted for 33 years. The next day’s
newspapers paid due attention to this significant event. They also,
interestingly enough, made headline news of the popular outcry caused
by the fictional death, in a stable fire, of a leading woman character in
The Archers, which had occurred in the episode broadcast shortly before
I TV wenton the air.

The new commercial service took some time to become fully estab-
lished, but as its coverage increased and the number of potential ITV
viewers rose, its effect on the BB C became more apparent. Before its
onset, widespread fears had been expressed, from all sides, that commer-
cial competition might lead to a general depreciation of broadcasting
standards, those of the B B C included. These fears were not fulfilled, but
what had not been wholly foreseen was the powerful appeal which the
novelty of ITV would exert. By 1955 the first novelty of television was
wearing off. Picture quality had improved, picture screens had increased
in size and viewers were becoming more demanding. (Where eight-inch
screens had been tolerated in 1946, 12” was now the minimum, 14”
common, and 17” or 19” not unknown.) The public, given for the first
time a choice of viewing, was delighted to exercise it. Many I TV pro-
grammes caught the popular fancy and even the commercials turned
out to have a fascination of their own. Within a few years of itsbeginning
ITV was able to claim, with justice, that it was regularly attracting up to
70 per cent of the viewing audience in peak hours, This situation pre-
sented the BB C with a challenge and also with a threat — for if two-
thirds of the audience were permanently lost to the competitor, its claim
to the full proceeds of the general licence fee must become difficuit to
sustain.

The B B C’s response to the challenge was to fight back, not by lower-
ing its standard but by making even better programmes, planned and
presented in a way that accepted, and even welcomed, competition.
Before 1955 many original programmes had already made their mark,
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notably What's My Line ?, with the irascible Gilbert Harding, which soon
became a national talking point. There had been some highly successful
dramatised documentaries, some successful plays, notably Dia/ M for
Murder, in 1952, and the first of many classic serials, which were to prove
as popular on TV as on radio. As in the early days of radio, it was tech-
nical limitations rather than any shortage of ideas which restricted
development. This applied particularly to the lack of any effective method
of visual recording other than film, which meantthat all programmesinthe
studio had to be produced ‘live’. The development of news and current
affairs programmes was held back because of the time which, for tech-
nical reasons, it took to get them on to the screen. Panorama began its
long career in 1953, but it took longer to develop a satisfactory television
news service. When a daily bulletin began in 1954 it consisted at first of
little more than a newsreader and a collection of still photographs.

A major breakthrough came in 1957, when Tonight demonstrated that
a topical, daily programme could be mounted successfully on television.
Its success was achieved partly by the then novel formula of combining
into a single magazine relatively serious items with more light-
hearted material, but it was undoubtedly the programme’s individual
approach — quizzical, amused, slightly sceptical — which caught the
spirit of the times. Tonight began in February 1957 and its famous closing
line ‘The next Tonight will be tomorrow night’ was not heard for the last
time until 1964. By then it had established a new style of television
journalism and made the reputation of a new generation of television
men and women. Another seminal programme was Monitor, launched in
1958, the first regular arts programme on television and the lineal
ancestor of many more. The BBC’s Director-General during the
important years of growth and change between 1952 and 1960 was
Lieut-General Sir lan Jacob.

In 1956 the BBC had to face pressures stronger than any which had
threatened its editorial independence in the thirty yearssincethe General
Strike. During the Suez crisis of that year there were people in Britain,
including some in Ministerial office, who believed and were prepared to
demand that considerations of the national interest as they saw it
should over-ride those normal canons of impartial broadcast journalism
which had led the BBC accurately to reflect current divisions in national
opinion in both its domestic and external services. The pressure on the
External Services, broadcasting to the world, including the area of
conflict, was particularly severe. Against formidable arguments about
the national interest, the duty to provide an impartial service was held by
the B B Cto be paramount,and the pressures were successfully resisted.

The value of the BB C's independence, and of its freedom both from
political interference and from commercial pressure, was underlined in
the Report of the Pilkington Committee published in 1962. The Com-
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mittee had been set up in 1960, under the chairmanship of Sir Harry
(now Lord) Pilkington, to consider the future of broadcasting in the UK,
at a time when both the BB C Charter and the first Television Act were
nearing the end of their term. The Report largely endorsed the manner in
which the B B C was shaping up to its responsibilities and recommended
that it should continue to be the main instrument of broadcasting in the
United Kingdom; that its constitution and method of finance should
remain unchanged; that it should be permitted to develop a second
television channel on the 625-line standard and on U H F; that, as soon as
practicable, a colour television service should be introduced on the same
channel; that the B B C should be permitted to carry out an experiment in
local radio broadcasting. It also recommended that both the BBC
Charter and the Television Act should be renewed for a period of 12
years, dating from 1964.

The carrying out of these various recommendations was spread over
the next eight years. It was a period which is already becoming known
as ‘the Greene era’, after Mr Hugh Carleton Greene (later Sir Hugh
Greene) who was Director-General of the BBC from 1960 to 1969.
Like the preceding decade, it was a period of great social and tech-
nological changes in the world outside the BB C; changes which the
BB C could not help but reflect. It was perhaps little wonder that the
‘main instrument of broadcasting’, being itself, as a collection of in-
dividuals, involved in those same changes, should have found itself
accused of being the instrument as well as the mirror of change. Cer-
tainly, by the time Sir Hugh Greene retired in 1969, the B B C, so often in
the past accused of being excessively ‘auntyish’ and old-fashioned in
its attitudes, was now being charged with being too permissive.

It was in the Greene era that the B B C Television Service finaliy came
to terms with commercial competition. It was a period marked by notable
and often controversial programmes. Z Cars made its appearance in
1962 and broke new ground with its realistic approach to the ‘cops and
robbers’ theme. The same year saw the seismic debut of That Was the
Week That Was, the first of the famous late-night satirical series, which
attracted at its peak an audience of 14 million, besides establishing a
whole new tradition — in broadcasting — of irreverent social and political
comment. That Was the Week — and, even more, its immediate suc-
cessors — had many critics ; so too did the comedy series 7i// Death Us Do
Part. But this series, together with other B B C comedy programmes such
as Steptoe and Son, created a new approach and higher standards in
television comedy and writing. There was in those years a rapid growth
both in the size of the television audience and in the acceptance of
television as the nation’s foremost medium of information and
entertainment.

The nineteen-sixties were also a period of immense technical ad-
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vances. The introduction of an efficient method of video-recording, with
facilities for editing, gave to television something of the freedom radio
had already acquired to record programmes at the most convenient time
and repeat them at will, as well as making possible ‘instant playbacks’
which added a new element to news and sports coverage. The imple-
mentation one by one of the Pilkington recommendations also gave the
viewer a wider choice of programmes. In April 1964, BB C-2, on 625
lines, went on the air a day late, after a massive power-cut had dis-
rupted the scheduled launching. To begin with, the new service spread
only slowly, not only because a new network of transmitters had to be
built but also because of public reluctance to invest in UH F receivers.
The only way to overcome that reluctance was by putting good pro-
grammes on BBC-2, and from that point of view it was probably
The Forsyte Saga, a ‘classic serial’ in every sense, which gave the first big
impetus to BB C-2 viewing. The Forsyte Saga had been made in black-
and-white, but later in the same year, 1967, BB C-2 began the first
regular service of colour television in Europe. A special colour television
licence, costing an additional £5.00, was introduced in January 1968. For
a time, colour remained the privilege of the few, but in 1969, when the
existing 405-line services of BB C-1 and | TV began to be duplicated on
625 lines, UH F and in colour, the conversion of the viewing public to
colour gathered momentum. Those who made the change found, as
others had before them, that colour added a new dimension to their view-
ing which, once gained, was indispensable. And, for those who were still
unconvinced, there was Sir Kenneth Clark’s compelling 13-part history
of Western culture, Civilisation, on BB C-2, to prove them mistaken. At
the time of writing more than two million British households are viewing
in colour.

During these same eventful years it had become progressively possible
to see further and more clearly through the window on the world pro-
vided by the television screen. The first cross-Channel television broad-
cast took place as early as in 1952. Inter-European programmes ex-
changes were developed, under the auspices of Eurovision, in the second
half of the 1950s and onwards. The year 1962 saw the first live trans-
mission across the Atlantic using a space satellite (‘Telstar’) as a relay
station. A more sophisticated space satellite system coupled with a
unique standards conversion equipment developed by the BBC)
enabled European viewers to see live pictures from the Olympic Games
in Mexico, in colour, in 1968. By 1970, the well-equipped British viewer
was able to sit in his armchair and watch colour pictures direct from the
moon. In other words, the window on the world had become a window
on the universe.

And now back to radio. When, in the mid-1950s, television began its
great leap forward in popularity and prestige, radio was for a time forced
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on to the defensive as the newer medium began to attract the mass
audiences. Many people working in radio had hoped that, as the first
novelty wore off, the audience might come to select programmes from
both media. This expectation proved largely unfounded. Gradually it be-
came clear that, at times when it had a choice, the mass audience would
always turn towards television, and that radio’s largest audiences were
henceforward to be found at breakfast-time and lunch-time, or in search
of background music or easily-digested news. All this was recognised
earlier by the BB C than by the minority, many of them members of an
older, radio-minded generation, still faithful to radio. There were protests
when, in 1960, that former national institution, the Nine O’clock News,
was moved to 10 pm, to make the planning of evening programmes more
satisfactory. There were protests again — more from parents who re-
membered it than from children, who no longer listened to it in great
numbers — when Children’s Hour was closed down in 1964. But some
changes were popular as well as effective. In 1957 Today began its still-
continuing career as the programme to which millions listened while
getting up and having breakfast. The World At One, a news and current
affairs magazine launched in 1965, found a welcoming midday audience
and provided a pattern for similar programmes designed to exploit those
advantages, of flexibility and immediacy, which radio enjoyed over
television. In 1964 the Music Programme was launched, occupying the
Third Programme wavelengths during the day and providing a
small but appreciative audience with a continuous service of serious
music.

The major technical development of these years was the start of
frequency-modulated Very High Frequency broadcasting (VHF/FM),
which offered the prospect of a large number of short-range stations and
of interference free listening — an increasingly important consideration
as the medium waves became more and more congested and as reception
consequently deteriorated, particularly after dark. The first VHF station
went on the air in 1955, but it was not till 1966 that virtually the whole
British Isles had a choice of three VHF services duplicating those on
medium wave. Stereophonic broadcasting, made possible by VH F, began
on a limited scale, mainly for serious music, in 1966, and has since been
gradually extended to other areas of output. The provision on VH F of
radio programme services alternative to those being broadcast on
medium wave has also been developed, first in the regions and later
nationally, but its full potential has yetto be realised.

In the mid-1960s, having learned to live with television, B B C Radio
faced a new challenge from an entirely different direction — the ‘pirate’
radio stations, operating from ships and off-shore forts, which filied the:
country with continuous popular music from gramophone records un-
inhibited by the contractual and legal restraints to which conventional
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land-based broadcasts were subject. The first ‘pirate’ went on the air in
1964, the last was not finally silenced, by a new Act of Parliament, until
1967. Partly to meet the newly-realised demand for pop music, partly
because of the changed situation of radio already described, in that year
the pattern of BBC radio was changed. The long-familiar titles of ‘Light
Programme’ and ‘Home Service’ disappeared and the three existing net-
works re-emerged as four, identified, like the two BB C television chan-
nels, by numbers and not names. The newcomer, catering primarily for
the audience to which the ‘pirates’ had appealed, and offering con-
tinuous pop music for most of the day, was Radio One, while the ‘Light’
became Radio Two, the ‘Home’ Radio Four, and the ‘Third’, with the
Music Programme, Radio Three.

These changes, while marking an important stage in what has been
called the recovery of radio, were only the first step in a thorough re-
appraisal of the BB C’s services and national organisation undertaken
in the late nineteen-sixties. It led to the publication in 1969 of ‘Broad-
casting in the Seventies’, in which the B B C set out its proposals for the
future development, as partners rather than as competitors, of all its
services. After an opportunity for public discussion, and after some
changes had been made in response to the views expressed, the plan
was implemented in April 1970. Organisationally the main change was
the abolition of the three English Regions, Midland, North, South and
West. The former regional headquarters at Birmingham, Manchester and
Bristol now became Network Production Centres, which, while con-
tinuing their long-established specialisms and nourishing local talent,
now made programmes for the larger, national audience. [n radio, apart
from some news bulletins and a very few other programmes, regional
broadcasting now ceased. [n television, it continued, but on a different
basis: eight English television regions were set up which, besides con-
tributing to some network programmes, also put out daily topical pro-
grammes for their own areas. The ‘national regions’ of Wales, Scotland
and Northern lreland were virtually unaffected by these changes.

On the same date, the trend towards providing separate radio services,
serving different audiences, which had begun with the setting up of the
Forces Programme thirty years before, reached its logical conclusion,
with the re-arrangement of the BBC's network radio services to give
each a more sharply defined character, enabling it to serve more effec-
tively its particular audience. With a few exceptions, Radio 1 became all
‘pop’, Radio 2 provided light music, Radio 3 became mainly dedicated to
serious music, with some drama and talks programmes of a comparable
kind, and Radio 4 became basically a speech network, with a strong
emphasis on news and current affairs. The listener was thus given a
choice of four programmes to serve his particular taste or mood, and, at
some times of day, when the VHF transmitters of a network are carrying
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a different programme from the medium wave stations, of even more.
The new pattern was designed, too, to exploit radio’s ability to provide
news more rapidly and efficiently than any other medium. Since 1970,
the listener has at almost any time of day, been no more than thirty
minutes away from the next news summary on one or other of the
national networks. The service thus provided is supplemented by local
radio stations, which (like the eight television regions) serve a much
smaller area than the old-style regions and are far more closely linked to
the surrounding community. The first eight stations were opened in
1967-68 on an experimental basis and on VH Fonly. The publicresponse
to them was sufficiently encouraging for the then Government to
authorise the establishment of twelve more, in 1970-71. The BB C had
made plans for a further twenty local stations, which would have
brought almost the whole population of England within reach of
local radio. However, the new Government which came to power in
1970 decided against this, having plans of its own for setting up a com-
mercial radio service in competition with the B B C. The BB C's intention
to set up a two-tier system of radio, with full coverage at both national
and local level, has thus been only partly fulfilled up to the present.

In 1971 the government decided to abolish the radic-only licence (then
£1.50) on the ground that the number of licence-holders, 2,300,000, had
dwindled to a point where the costs of collection were disproportionate
to the revenue obtained. The combined licence fee was retained and was
increased to £7.00 (plus £5.00 extra for colour in July 1971). In the
following year, 1972, the Sound Broadcasting Act, which provided for
the setting up of a system of commercial radio stations became law. At
the same time it was decided that local radio, both commercial and BB C,
should broadcast on medium-wave as well as VHF, thereby greatly
increasing the potential audience. In order to bring this about it was
necessary to redistribute sorne of the medium frequencies used hitherto
by the B B C alone; the consequential changes took place in the Autumn
of 1972.

Thus today, after half a century of expansion, the BB C finds itself in a
new situation, which would have surprised, and perhaps shocked, its
founders. ‘The brute force of monopoly’ on which Sir John Reith relied to
enable him to give the listener something better than he thought he
wanted, exists no longer. Henceforward, the BB C must fight for its
audiences onboth radio and television at home, as it has long had tofight
for them, against the determined competition of other nations, overseas.
The challenge is great, but not daunting. All the BBC's services are
presently in good shape to face the future. The External Services, on the
air for more than 700 hours a week in forty languages, still enjoy ahigh
reputation. BB C Television, with its two complementary programme
services, has shown its ability regularly to attract at least half the audience
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in every field and far more than half in many. BB C radio, after all the
difficulties and uncertainties of the recent past, is now more buoyant
than it has been for two decades, with a clearer role, a more effective
pattern of services, and a consciousness of new opportunities. All this, it
may be claimed, has been achieved without any lowering of standards.
The traditional aims of the B B C, education, information, entertainment,
are as relevant to the output now as they were in 1922 — indeed more
relevant, for in the partnership with the Open University, the BB C is now
offering to 30,000 people all over the British Isles an opportunity of
Higher Education undreamed of by those who launched the first school
and Adult Education broadcasts back in the 1920s. Complacency — of
which the B B C has sometimes been accused — can never be justified.
But as they look back at what has been accomplished in the past fifty
years, and at the way in which the B B C has responded to the challenge
of constant change, it is perhaps permissible for its staff to feel, in their
employer and in themselves, a modest sense of pride.
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Some National and International Awards to the
BBC in 1972

Television: National Awards

Society of Film and Television Arts

Best single play : ‘Edna, The Inebriate Woman’ (by Jeremy Sandford)
Best specialised production : ‘Omnibus’ (Norman Swallow)

Foreign Television award : ‘'The Sorrow and the Pity’

Factual production special award : ‘"Wemen in Prison’ in the ‘Man Alive’
series (Jenny Barraclough)

General Craft award: All BBC and ITV cameramen, soundmen and
reporters for their coverage of events in Northern Ireland.

Best actor : John le Mesurier (“Traitor’)

Best actress: Patricia Hayes (‘Edna, The Inebriate Woman®)

Best Light Entertainment performance: Ronnie Corbett and Ronnie
Barker ('The Two Ronnies’)

The Richard Dimbleby Award: Desmond Wilcox for ‘Man Alive’ and
‘The Man Behind Nader’

Special award : Eric Morecambe and Ernie Wise and Eddie Braben (‘The
Morecambe and Wise Show’)

Sponsored awards: ‘Working on a Play’ (Rediffusion Star Award:
School’s Programme Category) and Graham Turner for “The Car Makers’,
‘Conflict at Work’ and ‘Panorama’ (Shell International Award)

Writers’ Guild of Great Britain

Best British original teleplay: Jeremy Sandford for ‘Edna, The In-
ebriate Woman’

Best British Light Entertainment script : Eddie Braben for The Morecambe
and Wise Show’

Best British Documentary script: Michael Hastings and Derek Marlowe
for "The Search for the Nile’

Best British dramatisation : Hugh Whitemore for 'Cider With Rosie’

Pye Awards

Outstanding new male personality : Martin Bell

Most significant contribution of the year to the development of Colour
Television: C. B. B. Wood

Best costume design in a Colour Television programme: Elizabeth
Waller for 'Elizabeth R.

“The Sun’ Television Awards

Top B B Cseries: ‘Softly, Softly’

Top actress : Patricia Hayes ('Edna, The [nebriate Woman®)
Top female personality : Cilla Black

Top male personality : Cliff Richard

Top children’s programme : ‘Blue Peter’
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Variety Club of Great Britain Awards

BB C television personality : Stratford Johns (‘Softly, Softly’)

B B C radio personality : Tony Blackburn

Special award : Keith Michell for his international success in the BB C
television series ‘The Six Wives of Henry VIII’

Showbusiness Personality of 1971 : Frankie Howerd for the BB C tele-
vision series and film ‘Up Pompeii !’

Radio Industries Club Awards
Television personality of the year : Frankie Howerd
Television programme of the year: 'The Morecambe and Wise Show’

London Critics’ Circle Television Awards
Best Drama series : ‘Softly. Softly’

Best play : 'Edna, The Inebriate Woman’

Best documentary : ‘'The Sorrow and the Pity’
Special award : ‘The Search for the Nile’

Royal Television Society

Silver medal for outstanding creative achievement in television behind the
camera: Richard Levin

Geoffrey Parr Award for a notable contribution to television engineering :
Dr C. J. Dalton and J. R. Sanders (for developing the ‘sound-in-syncs’
system).

Miscellaneous

The National Viewers’ and Listeners’ Association Award to B B C Sport

Television: International Awards

US Emmy Award

Outstanding single performance by an actress: Glenda Jackson
('Elizabeth R.")

Outstanding performance by an actress in a dramatic series: Glenda
Jackson (’Elizabeth R.")

Outstanding dramatic series : ‘Elizabeth R.” (Roderick Graham)
Outstanding new series : "Elizabeth R.’ (Roderick Graham)

Outstanding single performance by an actor: Keith Michel! (‘The Six
Wives of Henry VIII')

Outstanding performance by an actress in a supporting role: Jenny
Agutter (‘'The Snow Goose’)

Outstanding individual achievement: Christopher Ralling (‘The Search
for the Nile")

Outstanding achievement in costume design : Elizabeth Waller (‘Elizabeth
R.)

Special classification for individual achievement: Michael Hastings and
Derek Marlowe (‘The Search for the Nile’)
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The Monte Carlo Festival

Critics’ Prize: 'Galeis Dead’

Silver Nymph for best documentary : ‘Galeis Dead ’

Silver Nymph for scenario and direction : ‘'The Snow Goose'

UND A special prize: ‘Gale is Dead’

Silver Dove (Catholic International Television award): ‘Christians at
War’ Programme 2 (‘A Return to Two Families in Belfast’)

The Montreux Festival
Silver Rose: The Goodies

The Cannes Festival for Broadcast Reportage of Events
Grand Prix for News coverage : ‘A Diary of Events on Bloody Sunday’

Dublin Golden Harp Festival
Golden Harp award : ‘Dusty Bluebells’

Knokke Television Festival
Golden Sea Swallow and Press Prize for the best live tv variety pro-
gramme: ‘Sha Na Na’

Prix Jeunesse, Munich
First prize in children’s section : ‘Vision On’

The New York American Film Festival
Blue Ribbon award : ‘Koestler on Creativity’ (a "Horizon’ programme) and
‘On Trial : The Chicago Conspiracy Trial’

The 8th Teheran International Educational Film Festival
Bronze Delfan award: ‘The Expanding Classroom’, part 3: ‘Bucklesbury
Farm’.

Miscellaneous

The Ohio State Award : ‘The Six Wives of Henry VIII

Vladimir K. Zworykin Award (New York) : Robin Davies, for work on
transatlantic television standard conversion.

Radio: National Awards

Writers’ Guild of Great Britain

Best British drama script : Peter Terson (‘The Fishing Party’)

Best British comedy or drama series of serial scripts: Eddie Boyd ('The
Wolf Far Hence’)

Best British features script : Philip Oakes ('"Hancock’)

Radio Industries Club Awards
Radio personality of the year: John Dunn
Radio programme of the year: ‘“Today’
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The Television Service

The BB C inaugurated its television service in 1936, broadcasting from
Alexandra Palace, in north London. There were few viewers at that
time, but what they were seeing were the world’s first public service
television programmes.

When television began again after the war, there were just 20,000
licence holders, all of them in the London area. Today there are nearly
17 million licence holders.

From a single channel, broadcasting only a few hours a day, BBC
Television has become a two-channel service, two networks planned
together, complementing each other, offering a wide and continuing
choice of programmes.

B B C-2, conceived in the 1950’s, arrived on the scene in 1964. Now it
is available to 90 per cent of the country, and 75 per cent of the public
have sets which can receive it.

it was B BC-2, the newcomer, which first brought colour to British
television. By the end of 1967 it was offering a full colour service,
and two years later it was joined by BB C-1. There are now almost
2 million colour licence holders, and the demand for colour sets grows
month by month.

The majority of programmes seen on BB C Television are made by
B B C Television, a production output which both in quantity and quality
is the object of envy and amazement the world over. BB C Television’s
original drama commissions, for example, would, in cinema terms,
provide a new full length feature film every night of the year.

Over the years, its programmes have brought the service millions of
admirers, and many friends, abroad, but perhaps the most striking and
welcome compliment in recent times came earlier this year, when BBC
programmes were awarded no fewer than nine Emmys by the National
Academy of Television Arts and Sciences in America.

BBC Television Centre

The headquarters of the service is BBC Television Centre, at the
White City in West London. Opened in 1960, it was the first building of
its kind anywhere to be designed entirely for television use. It contains
six full-scale colour production studios, and the most modern news
colour studios in the world. The Television Theatre not far away in
Shepherd’s Bush Green, is used primarily for light entertainment shows,
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while Current Affairs programmes are produced in studios at Lime
Grove also in Shepherd’s Bush. BB C Television Film Studios are at
Ealing.

Television Centre is also the BB C headquarters of the Eurovision
transatlantic and transworld satellite activities. The international
control room at Television Centre is one of the most modern and
complex television operational areas in the world.

BBC Programmes in 1972

The following notes on productions seen during 1972 give a picture
of the wide range of B B C Television programmes.

In Light Entertainment, comedy series continued to be popular
and successful. There were new series of Dad’s Army, Steptoe and Son,
and Monty Python's Flying Circus, and Till Death Us Do Part returned
after an absence of four years. John Alderton and Hannah Gordon
starred in a new series, My Wife Next Door and producer Michael Mills
achieved a long-standing ambition when he assembled an international
cast to make a nine-part adaptation of Gabriel Chevallier's Clochemerle
filmed in the Beaujolais country. The Morecambe and Wise Show drew
the year's highest audiences for light entertainment, and other artists
attracting a large following with their own series included Jimmy
Tarbuck, Mike Yarwood, Bruce Forsyth, Ronnie Corbett and Ronnie
Barker, and Harry Secombe.

In March the BB C was host to the Eurovision Song Contest, held
this time not in London, its usual home in Britain, but in Edinburgh.

In Drama this was the year of War and Peace, adapted from Tolstoy’s
novel by Jack Pulman, more than a year in the making, and screened
in twenty episodes with a star cast. One of the year's most interesting
ventures was a season of Thirty-Minute Theatre productions commis-
sioned from non-metropolitan writers and produced out of London at
the BBC's new studios in Birmingham. Other new ideas were The
Sextet, eight full-length plays performed by a ‘repertory company’ of
six, and Spy Trap, an early-evening espionage serial.

Shakespeare, Wilde, Ibsen, Shaw and Tennessee Williams were repre-
sented in Play of the Month, and classic serial adaptations included
Heinrich Mann‘s Man of Straw and Henry James’ The Golden Bowl.

In the world of Sport, 1972 was the year of the Olympic Games, and
BB C-1 cleared its decks to bring 170 hours of mainly live coverage
from Munich. Fifty BB C editors, producers, production assistants and
secretaries, nearly seventy engineers and sixteen commentators were on
the spot in Munich to make this the biggest single operation ever
mounted on British television. [t was the highpoint of a year in which the
sports department continued to provide comprehensive coverage of
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national and international events in every major sport. Its presence
enabled it to cover in detail the tragedy of the Israeli hostages.

Current Affairs programmes were reorganised during the vyear.
24 Hours disappeared after seven years and 1,695 editions, and a range
of new programmes appeared which effectively added 30 per cent to
the time devoted to current affairs on BB C-1. Among them was a new
three-times a week programme screened late in the evening. Retained
was the major programme of the week, Panorama, and Nationwide was
extended from three nights to five. In the summer, BB C-1's 9 o'clock
News was extended from twenty to twenty-five minutes. Major events
covered during the year included the continuing tragedy of Northern
Ireland, the Apollo moon missions, the American presidential election,
the dock strike, the miner’s strike and the conflict in Bangladesh.

Features Group continued to cover the arts, the sciences, and more
general subjects in its familiar and well-established series Omnibus,
Horizon, Man Alive, Chronicle, Tomorrow's World and The World
About Us.

Major projects which attracted considerable attention were the 13-
part series The British Empire and Alistair Cooke’s America a personal
history of the United States by the British-born journalist and broad-
caster, which earned itself the accolade of being bought and screened by
the American network NB C.

Among Children’s Programmes Blue Peter remained the most
successful programme in the field with its consistently imaginative
and thorough approach. The regular presenters were joined by Lesley
Judd, a former member of the Young Generation dance group, enabling
Valerie Singleton to tackle special assignments for the programme. Pro-
ductions during the year included discussion programmes, series about
children’s hobbies, great unsolved mysteries and drama and light enter-
tainment devised specially for children. Playschool, now in its ninth year,
was given more screen time, Jackanory continued to attract
storytellers of a high calibre, and Vision On was named the best
children’s programme at the Prix Jeunesse International Festival in
Munich.

Documentary department continued to provide Tuesday Documen-
taries for BB C-1 and One Pair of Eyes and The Philpott File for BB C-2.
A new series of Yesterday's Witness again turned up fascinating charac-
ters from the past, and other new series were A Matter of Discipline
which looked at applications of discipline in a number of British
institutions, and Having a Lovely Time which provided light-hearted
or nostalgic views of other people’s leisure pursuits.

Music on BB C-tv expanded both in quantity and range of content
during 1972. The policy aimed to achieve a balance between ‘reported’
musical events (e.g. relays of major concerts from the Royal Festival
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Hall or the Royal Albert Hall) and programmes made specially for tele-
vision either on film or in the studios. The range of the latter kind is almost
limitless, and is governed only by the necessary disciplines of budgets
and transmission placements.

Music programmes in the Omnibus series (B B C-1) during the year
have included films about Sir John Barbirolli and Bruno Walter; a portrait
of Goran Gentele, director-designate of the Metropolitan Opera, New
York who was tragically killed later in the year; a study of the physio-
logical aspects of music called Whatever Turns You On and two docu-
mentaries concerned with local arts centres in this country and abroad.
André Previn continued his regular contributions to the series. Omnibus
also carried five Promenade Concert relays (two more were on BB C-2)
and the last night was, as usual, relayed live.

The series of films called The Great Orchestras of the World which
began last year with a study of the Israel Philharmonic continued in 1972
with the Chicago Symphony under Sir Georg Solti and the Amsterdam
Concertgebouw under Bernard Haitink. Having produced a spectacular
Die Fledermaus for Christmas 1971, B B C-1 followed the same tradition
with The Gondoliers in 1972.

Other musical events on B B C-1 included two specially mounted Gal/a
Performance programmes and another series of André Previn's Music
Night — informal studio concerts which reached a very large audience.

On BB C-2 the weekly series Music On 2 continued every Sunday.
Outstanding programmes included Handel’s Messiah from Ely Cathedral ;
Schiitz's Christmas Story from Rochester Cathedral, recitals by Pollini,
Adni, Arrau, Andre Watts, Andre Tchaikovsky, Kyung-Wha Chung and
Radu Lupu; a concert and a studio programme to celebrate Sir William
Walton’s 70th birthday ; profiles of Beverly Sills and Janet Baker; and
there was extended coverage of the contemporary musical scene in the
magazine Counterpoint.

Also on B B C-2 were sixteen programmes in the Face The Music quiz
series; a repeat of Britten’s television opera Owen Wingrave; and a
repeat of the entire cycle of Beethoven Symphonies conducted by Otto
Klemperer. There was also a new studio production of Verdi's Fa/staff
starring Sir Geraint Evans, April Cantelo and Regina Resnik; and a
Christmas presentation by the London Festival Ballet.

World Television

The 1972 Munich Olympic Games will be remembered for the tragic
deaths of members of the Israeli team. The BBC was the only individual
European organisation, apart from the German networks, to have
exclusive studio facilities in Munich and to have rented a private vision
circuit from Munich for its national coverage of the Games. Because of
this BBC-1 transmitted live pictures of events in the Olympic village
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during the night of 5/6 September which were not generally available
elsewhere in Europe.

The Games represented a massive broadcasting effort, the Munich
installations providing on the largest ever scale for world colour
television and radio transmissions. The coverage of some thirty
Olympic locations was achieved by the use of 64 studio complexes for
radio, and, for television, over 160 colour television cameras, 23 colour
transmission vehicles, seven colour studios and around fifty television
tape recorders as well as numerous rooms for cutting and editing film.

These vast production facilities were provided by Deutsches Olympia
Zentrum, a consortium formed by the two German networks, with help
from colleague organisations. Two BBC outside broadcast units went
to Munich to assist with the DOZ operation ; one of them provided the
Olympic boxing coverage and a BBC mobile camera was used for the
cycling road race events.

A total of seventy television organisations in 63 countries received
the Olympic transmissions, for which in Western Europe alone the
potential audience was 200 million. BBC Television showed some 170
hours of live coverage and recorded summaries, which reached
audiences of up to 17 million.

In 1972 a succession of events of world importance were seen by
world audiences via satellite. In February the first live television pictures
from China, of the first visit by a President of the USA, came in colour
from earth stations installed by joint China/US action in Peking and
Shanghai; they were sent by satellite to New York and were available
from there at no cost to all television organisations. In May Soviet Tele-
vision coverage of President Nixon’s visit reached Eurovision members
by land lines through Austria and Finland and travelled on to America
and the rest of the world by the Intelsat Atlantic satellite. Two Apollo
missions were planned for 1972 : the Apollo 16 mission in April gave the
B B C an audience of 12 million for remarkably improved colour pictures
live from the moon’s surface. Coverage of the US Democratic and
Republican Conventions in August and of Election Day in November
was organised for Eurovision members by an international team headed
by Richard Francis of the BB C.

This year the Intelsat world system has continued to expand, and
there are now 64 earth stations in 53 countries. In Europe the five earth
stations — in the UK, France, Germany, Italy and Spain — which offer
television service have adopted the US television tariff of $890 for the
first ten minutes booked and $29 per minute thereafter payable at each
end of the circuit, so that ten minutes of transatlantic time cost $1780.
But higher tariffs obtain for many other stations (for example US $2400
for the first ten minutes from Iran’s earth station). Priority is given by all
organisations to world news coverage and Eurovision members join
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together to finance lengthy transmissions of major events: but for deve-
loping countries, the costs of using the system are largely beyond the
financial resources of the broadcasting organisations.

The programme activities of Eurovision members thus range the world,
through satellite and film and the help of colleagues in all countries.
Within Europe they continue to increase, with incoming and outgoing
programmes between members, with meetings to settle common tech-
nical and legal problems, with viewing sessions and festivals at which the
best national programmes compete. Among its professional occasions, the
EB U annual seminar for the development of educational television was
in 1972 concerned with adult education, and the bi-annual Workshop
for producers of Children’s Television, held in Marseilles in February
1972, dealt with programmes for children under seven. All the import-
ant sports events in Europe are available through Eurovision. In May 1972
for example, 29 broadcasting organisations in 25 countries relayed the
England versus West Germany football match, the European Cup Final
from Rotterdam was relayed by some 21 organisations in 18 countries,
and the F.A. Cup Final by 22 organisations in 19 countries with 16
foreign commentator positions provided at Wembley Stadium. The Euro-
vision Song Contest continues to be aphenomenon which still confounds
the critics. It was shown not only in the 18 countries of the entries but in
seven others, including Brazil. Interest in competing in 1973 is 2lready so
great that it has been necessary to announce a restriction to 20 entries.

During 1972 the action taken in 1971 to lay the foundations of world
collaboration in news transmissions has been stepped up. Contracts are
being established between the News Departments of many organisa-
tions round the world ; the developed experience in Western Europe and
North America of world news gathering for television is being described
and discussed ; methods of organising the essential co-ordination points
in different areas of the world are debated : action on costsand procedures
is worked out. Experimental two-way news transmissions are operating
between Western Europe and Latin America, through the Spanish earth
station. :

The B B C relies for essential news items on the existence of this grow-
ing nexus even in its present state of development, as two examples
will show. The attempt on Senator Wallace’s life took place at about
9.00 p.m. BST on 15 May: the remarkable film of it reached BBC
Television news via satellite from Washington at 10.40 p.m. On 11 and 12
May, film reports of the Royston Grange collision off the coast of
Uruguay came via the Spanish earth station transmitted from the
Balcarce earth station in Buenos Aires.

B B C News used the Teheran earth station for the first time in April
1972 for pictures of the Persian earthquake : and also for the first time the
Amman station for reports of King Hussein’s Press Conference on Jor-
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dan’s West Bank Plan. It is from the Hong Kong station, in operation
since November 1971, that reports of the India/Pakistan clashes and of
the Vietnam war have reached B B C screens.

The first ever meeting of the world's regional unions of broadcasters
took place in March 1972 and included an important discussion of news
collaboration. With satellites now linking them, six unions — Africa, Arab
States, Asia, Latin America and a North American delegation (the US
Networks being debarred by American Anti Trust Laws from forming a
union) — and the E B U itself, met for a week to discuss programme, tech-
nical and legal matters. Regrettably the seventh union—the Soviet and
East European association~found itself unable to attend. Major subjects
were the question of satellite tariffs, advance information on sports
events round the world, payment for television rights, and prior consulta-
tion with sports associations on the practical needs of broadcasting, in
advance of their acceptance of offers to host major international sports
events.

While the Intelsat ‘point-to-point” system is providing extended com-
munication opportunities each year, domestic or national satellite systems,
also using earth stations, are being planned to augment or replace
terrestrial systems.In Americathe Federal Communications Commission
is considering the requests for approval to instal and operate a US
satellite system which would provide, variously, enough channels for
telecommunications, the television networks, the public broadcasting
system and a number of new services. In Canada, plans are well
advanced for a satellite system which will extend present television
services to remote areas and expand the French language transmissions.

The European telecommunications authorities have established that
requirements will outpace the terrestrial system by 1980 and their
joint body, the CE PT, and the EB U have been in contact for some
six years on a project for a European satellite, to be launched by
ESR O, which would, with earth stations in each country, provide tele-
communications and television channels in Europe and from Iceland to
North Africa. Up to four television channels could be added in European
countries, in the UK making a total of eight with the existing three, and
the fourth channel not yet allocated. Problems of cost and management
are difficult and not yet resolved. A "“European satellite”” could provide a
new operational opportunity to EB U members.

But it is the next stage in satellite development which continued this
year to be the focus of international discussion — satellites exclusively for
broadcasting purposes transmitting television directly to community or
to individual receivers. The technology for these satellites exists now : by
the 1980s reception will be possible with a normalinaugmented home set.
In some countries, especially where difficult terrain has contributed to the
problems of creating terrestrial communications, direct satellite broad-
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casting could provide the first full national television coverage. In
countries where national broadcasting services exist, more channels are
possible on the television set. More entertainment, more information and
news programmes perhaps, and so more choice for the viewer : but from
what sources and based on what principles for the use of broadcasting ?

National television services, even if operating on a non-governmental
basis, are founded on national definitions : what view is to be taken of
services reaching a people from a foreign origin?

The anxieties are obviously both political and social and the strongest
positions are taken up by those countries whose governments retain full
control of broadcasting and especially of news and information ; and by
the developing countries, who feel themselves unprotected, both from
the superior technology of developed countries and from the invasion of
alien cultures, It is of course America and Russia which have the cap-
ability now to launch geostationary satellites of the type required.

These questions have not arisen over short wave radio, which has been
travelling across the frontiers for nearly fifty years, because no technical
means of control are known. For television by satellite, planning and
control of reception area and field of strength are possible; and the
International Telecommunication Union, the oldest UN agency, in its
World Administrative Conference in 1971, adopted regulations for the
allocation of radio frequencies (a limited world resource) for satellite
services and set up procedures to be followed when signals originated in
one state enter the territory of another. But some countries hold that this
technical control system is not enough : an international understanding
on the control of programmes is looked for. The subject has been and is
still under debate in the UN and in Unesco which, after prolonged con-
sultations in which broadcasters were included, put forward for adoption
by its General Conference in October 1972 a ‘Declaration of Guiding
Principles’ for the use of direct satellite broadcasting. While this docu-
ment describes the benefits which the new technology could bring, both
to provide national services and to increase international exchange, the
principle advanced is that television must not enter a state except with
its prior consent.

Television Enterprises

1971-72 was a year of continued expansion as shown by the Group’s
gross income for the year ended 31 March 1972 which rose by 11 per
cent to a total of over £3.1 million. Prominent in the period was what the
US Press refer to as ‘The British Invasion of American Television’; de-
tails of this appear below.

Television Sales
The growth of film exports continued and the global total of business
achieved by the Sales department operating from London, Sydney and
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Toronto increased to nearly £2 million. In material terms this involved the
despatch of 14,200 16mm prints, over 625 videotapes, an average output
of 1,600 films and tapes per month not including more than 8,500 move-
ments of film prints and tapes in the ‘bicycle’ system by which a recording
is sent after transmission from one broadcaster on tothe next. The grand
total of all BB C-tv programme distribution, including that in the USA
and Latin America, handled through Time-Life Films in New York,
grossed £3.2 million.

Business worth nearly £1 million was achieved for export to 22 Com-
monwealth countries. Sales to Australia and New Zealand grossed six per
cent more and the Australian commercial television markets absorbed a
larger volume of BBC-tv programmes than in any previous year.
Australia, New Zealand and Canada all scheduled Flizabeth R once or
twice during the period and all repeated The Six Wives of Henry Vill,
following its great success on first transmission. Canadian television
sales were on the whole quiet due in part to new quota legislation re-
stricting the amount of non-Canadian programming appearing in that
country. In the rest of the Commonwealth, markets remained strong.
Hong Kong acquired 548 hours of programming, Singapore 427, Sierra
Leone 280 with the majority of other Commonwealth territories taking
totals of between 100 and 200 hours each.

In the U S A the nationwide success of the second transmission of The
Six Wives of Henry VIIl on the CB S commercial network was repeated
by The Search for the Nile on the N B C network while CB S also bought
America — A Personal View for its autumn 1972 schedules under Xerox
Corporation sponsorship. Mobil Oil funded two further packages of
B B C-tv Drama including E/izabeth R for the 200-station Public Broad-
cast System’s Masterpiece Theatre. Sales in syndication markets con-
tinued strong.

Sales to West European television were particularly successful,
grossing 25 per cent more than in the previous year, with West Germany
continuing to be the major customer. The effects of the Centralized Pur-
chasing Commission established in West Germany some six months ago
are still being studied. The award winning Documentary Gale is Dead
achieved the distinction of appearing in the schedule of twelve West
European countries. As a result of agreements with West Germany and
Swiss Television a substantial volume of B B C-tv Drama became avail-
able in German and ltalian language versions and these series will now
move into wider distribution in all markets speaking those languages.
Sweden emerged as the strongest Scandinavian buyer with its two net-
works buying more than 100 hours of colour programming including
The Search For The Nile and The Onedin Line.

Increased sales to all ethnic regions of Yugoslavia included The Expert,
The Black and White Minstrel Show, and A Voyage Around My Father.
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Notwithstanding some technical and language problems associated
with East European markets, Bulgaria, Rumania, Hungary and Poland
each bought between ten and forty hours of television programmes.

Exports to other countries continued at much the same level. Notable
was Eire with 183 hours of programming and Israel, which exceeded a
total of 106 hours of B B C-tv material in its schedules. In Japan, where
last year certain categories of B B C-tv educational output had proved
more saleable than the US equivalent, the acceptability of our product
was reinforced when Japan’s main audience measurement organisation
reported that BB C Documentaries were receiving an average viewer
rating of 11.4 as opposed to the average of 2.5 to 3.5 accorded to US
documentaries. The Philippines became a new and important market
and one of a total of 33 countries to buy The Six Wives of Henry VIii.

Non-Theatric Sales

Non-theatric sales and hirings — to educational, industrial and in-
stitutional customers for 16mm projection — achieved expansion and
successes in both home and overseas markets. The total gross income
figure for the London, Sydney and Toronto based operations increased
by 24 per cent and US non-theatric distribution grossed £380,000.
Trading contacts were also established from London with Scandinavian
non-theatric customers with encouraging results and other European
markets are being explored. The existence of potential outlets in West
Germany were confirmed through the sale of over 100 copies of Malcolm
Brown’s documentary on Willy Brandt to the West German Press and
Information Service for distribution to that country’s embassies. The
London based hire operation of educational programmes ended a year
of growth with more than 300 titles in the catalogue.

Film Library Sales

Sales of footage and sequences from the Television Film Library in-
creased by fifty per cent gross with exports to Canada and Europe both
showing marked expansion.

Exploitation

Gross income from merchandising activities was thirty per cent up on
the previous year. A change was seen in this market when the popular
series Magic Roundabout was joined by Basi/ Brush, Camberwick Green,
The Adventures of Parsley and Sir Prancelot as major sources of inspira-
tion for character merchandising commodities, and licensed products
associated with these series were in greater diversity than before with a
total of 140 licences covering 210 items as compared to 38 covering 120
the year before.
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Costume exhibitions based on B B C-tv Drama series had their second
successful year, moved into a firm profit position and achieved a total
of over 14 million visitors to their several exhibitions by the Autumn of
1972. Two exhibitions based on The Six Wives of Henry VIl costumes
were mounted during the year in Birmingham, Billingham, Liverpool,
Berkeley Castle, Hampton Court and Longleat House while the Elizabeth R
costumes were on show at Hampton Court for three monthsin 1971 and
at Sudeley Castle, Gloucestershire for more than six months in 1972,

Facilities

There was little change over the previous year ingrossincomereceived
from Facilities supplied to overseas broadcasting organisations. This was
in large part attributable to the absence of any major world event calling
for the provision of full scale facilities other than news coverage. For the
first time music studio facilities were made available.

BBC Television Film Library

The B B C Television Film Library, the largest of its kind in the world, was
created in 1948, mainly for the intake of television newsreel. Now it
receives more than two million feet of 16mm and 35mm film each
month — complete films and film recordings, film sequences or inserts,
newsfilm, and material shot (but not used) for transmitted programmes.
The Library houses over 200 million feet of film — produced exclusively
by the B B C. The main functions of the Film Library are to provide film
for re-use by Television Service, to establish a permanent collection of
historical material, and to maintain a source of ‘stock-shots’ (for ex-
ample, a snowstorm, a forest fire, a geographical location or historical
event) which can be of use in programmes.

Inquiries (mainly from B B C staff) come in at the rate of about 1,800 a
month; about three hours of Film Library material is re-used weekly in
transmitted programmes and about seven hours in repeat programmes.
Material is mainly for B B C internal use only. The External Sales Section
of Television Enterprises sells film from the Library in colour and mono-
chrome on a footage basis to television organisations all over the world.

Television Audiences

The amount of time devoted to viewing BB C television in January/
February 1972, the time of year when viewing is normally at its highest
leve!, was abeout 9 hours 6 minutes per week per head of population.
In June/July, when the summer decline in watching television is well
under way, BBC viewing amounted to 7 hours 42 minutes. This
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summer-winter difference is illustrated in the audiences given below for
series that were running in the two periods.

Approx. aud. Approx. aud.

Jan—Feb June—-July
Light Entertainment and Comedy
Top of the Pops (7.25 pm Thursday) 11,550,000 8,150,000
The Dick Emery Show (8.35 pm Saturday) 13,700,000 —
It's Cliff Richard (6.15 pm Saturday) 13,150,000 —
Look Mike Yarwood (8.30 pm Friday) — 9,750,000
Black and White Minstrels (8.25 pm Saturday) —_ 9,850,000
The Goodies (8.00 pm Thursday) — 8,650,000
Whacko (5.50 pm Saturday) 5,700,000 —
The Mary Tyler Moore Show (6.45 pm Monday) 5,300,000 —
Drama
Dixon of Dock Green (7.00 pm Saturday) 12,300,000 —
Dr. Who (5.50 pm App. Saturday) 9,850,000 6,750,000
Doomwatch (9.25 pm Monday) —_ 5,300,000
Star Trek (7.25 pm Wednesday) 11,350,000 9,150,0C0
Play for Today (9.20 pm Thursday) 5,100,000 —
Z Cars (7.10 pm Monday) 10,000,000 6,250,000
Owen M.D. (7.00 pm Wednesday and Thursday) 7,650,000 —
Softly Softly (8.10 pm Wednesday) 13,250,000 —
Menace (9.25 pm Monday) 10,050,000 —
Current Affairs and Documentaries
Nationwide (6.20 pm Tuesday—Thursday) 8,050,000 6,250.000
9 O’Clock News (9.00 pm Monday—Friday) 8,850,000 7,300,000
Tomorrow's World (7.05 pm Tuesday) 8,200,000 —
Tuesday Documentary (9.20pm Tuesday) 8,500,000 6,300,000
Braden’s Week (11.10 pm Saturday) 6,500,000 —
Panorama (8.00 pm Monday) 5,700,000 3,150,000
Parkinson (10.20 pm App. Saturday) — 9,100,000
Twenty Four Hours (10.45 pm App. Monday—Friday) 3,200,000 2,550,000
Sport
Grandstand (12.50 pm Saturday) 3,700,000 3,100,000
Match of the Day (10.10 pm Saturday) 11,250,000 —
Sportsnight with Coleman (9.20 pm Wednesday) 9,150,000 —
Some Other Series
Blue Peter (4.55 pm Monday-Thursday) 7,400,000 6,550,000
The Virginian (6.30 pm App. Friday) 10,250,000 7,400,000
Quiz Ball (6.45 pm Tuesday) 7,750,000 —
Songs of Praise (6.50 pm Sunday) 4,000,000 2,600,000
Omnibus (10.20 pm Sunday) 2,550,000 2,450,000
Vision On (4.55 pm Tuesday) 3,950,000 -
Crackerjack (4.55 pm Friday) 6,400,000 —
Talkback (10.15 pm Wednesday) 3,000,000 —_
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The Radio Services

If anyone had supposed that television would destroy the public
appetite for radio the experience of the past few years has demonstrated
otherwise. Television, naturally, dominates the evenings but even during
peak viewing hours substantial numbers of listeners are being catered
for. An exceptional event like the Cooper-Bugner heavyweight fight
brought one evening in 1971 13 million listeners to Radio 2. The regular
large audiences are for such day time programmes as Family Favourites,
which can reach 13 million listeners, and Junior Choice with up to 8
million. Radio 1, the ‘pop” channel, is the most patronised of the four
networks and the audience for it is increasing. Radio 2, now an almost
entirely separate network, is also attracting more listeners. Over 27
million people use their radios every day. At 8.00 a.m. on weekdays
more than 12 million people can be listening. At 4.00 p.m. on Budget
Day 1972 radio was catering for 5 million listeners, ascompared withthe
4 million who were watching B B C-tv. The portable transistor set means
that radio is available everywhere to people: in the home, in cars, and
as a companion while engaged in the kind of work or play that allows
them to listen at the same time. The service provided is as comprehensive
as during the golden age of radio. It has not, as some have advocated,
been content to play a complementary rdle to television; some of its
greatest successes are with programmes, such as drama, sporting and
other commentaries, that arguably television does better.

Nor has radio sought to exploit its daytime advantage over television
at the expense of its evening programmes. The evening is the only time
when many are free to listen to serious programmes with the kind of
attention they require. Between them Radio 3 and Radio 4 provide music,
drama, features, poetry, current affairs, and news ‘in depth’, all on a scale
which, it is surely no exaggeration to say, would keep the listener abreast
of the world he lives in even if he had no other source of entertainment
or information.

Over the past few years the style of radio has changed from one of
some formality to directness and authenticity. The men and women of
the Meteorological Office now go on the air themselves instead of writing
forecasts for announcers to read. B B C reporters contribute ‘in voice’ to
news bulletins. The increased use of the telephone in programmes is only
part of this general move towards removing artificial barriers between the
broadcasters and the public; to the point, indeed, where the public
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become the broadcasters. /t's Your Line, a programme in which promin-
ent figures are questioned over the telephone, has established itself as a
genuine contribution to the never-ending public conversation that broad-
casting fundamentally is. The use of the telephone in radio will undoubt-
edly develop further.

The original intention of the BB C was to set up more Local Radio
stations than the twenty that are, at present, operating. In this way the
ending of regional broadcasting in England would have been more than
compensated for and at a leve! that would best serve community rela-
tions. It is still hoped that this plan for an adequate coverage of the
country will be realised. Technical development of quite a different kind
is taking place on the Radio 1/2 VHF network where stereophonic
broadcasting — previously limited to Radio 3 —is to be heard of ‘pop’ and
popular music on a scale of sixty hours a week or more.

The BBC has an agreement with the Open University to provide
thirty hours a week of radio time. So far the University has not availed
itself to the full of this agreement but will do so in 1974. In 1973 up to 224
hours a week will be heard on the VHF networks of Radios 3 and 4
Since these are the networks that give the widest geographical coverage
certain broadcasts which can now be heard only on medium wave, not-
ably Further Education on Radio 3 and Saturday afternoon drama on
Radio 4, have suffered certain limitations. The use made of frequencies,
particularly long and medium wave where there is such international
congestion, will be a matter for discussion between European, African
and Asian states in the 1970s. In the meantime, the message for the
British listener is that if he is to get the best out of his radio he should
have one capable of receiving long wave, medium wave and VH F trans-
missions. International opinion emphasises the importance of VHF
broadcasting and the need to make more of the band available to broad-
casters so that extra channels, free from interference, can be set up.

A description of the programme content of each of the four radio
networks and B B C Local Radio follows:

Radio 4

Radio 4 is a speech network, with an average of ten hours a week of
music thrown in. That admixture of music is an indication of the net-
work's diversity. But the variety of style and content among the speech
programmes themselves is an even greater source of variety. Con-
sequently, Radio 4 has the widest internal range of all the networks. It is
the least typical of itself, the least generic.

Within Radio 4 there are four main streams of programmes each of
which, in an ideal world, would have a network to itself.

News and Current Affairs sequences (Today, The World at One, The
World Tonight etc.) fill five hours a day of the total 17. They draw the
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biggest audiences to Radio 4. Often the 8 a.m. news achieves 5 million
listeners and the 1 o’clock news 4 million; the P M programme averaged
arecord 1 million a day throughout the first three months of 1972.

Education is a distinct stream in Radio 4’s output. Schools programmes
take up over three hours a day during term time. Open University pro-
grammes are broadcast in increasing quantities on the V H F network.

Programmes of general entertainment and information form a third
distinct element. Over twenty hours a week, for instance, of plays and
readings are popular with audiences as large as 1% million in the after-
noon and early morning. Comedy shows and panel games achieve
audiences of similar size at lunchtime. Music, too, is part of this pattern of
entertainment. Radio 4 still has an important musical role in the pro-
vision of easily acceptable music programmes to many who do notreadily
think of themselves as music lovers and will not, therefore, go to another
network to seek out good music. The re-establishment of These You
Have Loved and Music to Remember has clearly filled a deep need for
many Radio 4 listeners. Overnight, these programmes achieved average
audiences of, respectively, 600,000 and 300,000 listeners.

Finally, there are the more demanding programmes which have a par-
ticular place in Radio 4 since the reduction in the quantity of speech
programmes in Radio 3. Programmes such as Analysis deal in a rigorous
manner with their subject and, while making no concessions to pop-
ularity, do in fact achieve audiences numbered in hundreds of
thousands.

The heart of Radio 4 is its news programmes. The network carries the
proud responsibility of being the B B C’s main channel for national news
and comment. That being so, itrecognises a special need to present news
and comment in a comprehensible and authoritative style. In the struggle
to fulfil that responsibility, there is constant debate, continual experi-
ment, permanent willingness to listen to the experience of the listeners
themselves, the customers. Some issues are much debated. For instance,
how many voices should present the news. Few people now dispute the
present practice of bringing in to the news first-hand eyewitness ac-
counts and authoritative analysis by specialists or foreign correspondents.
Many inside and outside the B B C, on the other hand, question the value
of news bulletins which contain a multiplicity of contributors and styles.
Between the one-voice bulletin and the multi-voice miniature magazines
there is a balance to be struck: a balance which combines the authority
of the journalist speaking at first-hand with the need for intelligibility
and easy assimilation of the news. That balance has not yet finally been
found.

Another vexing issue is that of telephoned inserts and other poor
quality contributions, perhaps from far away, into news and current
affairs programmes. To what extent is it worth accepting a deterioration
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in sound quality for the sake of immediacy ? The principle which should
be applied in answering this question is clear enough : it is very rarely, if
ever, worth using a contribution which a significant number of listeners
will find difficult or impossible to understand. And yet over 50 per cent of
our listeners, when asked, tell us that many telephone reports and inter-
views are of such poor quality as to be unintelligible, and a quarter of
those asked feel strongly on this point. Here too, it would seem, the
balance has not been struck. The broadcasters still have something to
learn from the listeners.

Radio 3

Radio 3 sets out to offer a comprehensive service for all listeners who
care about good music of any kind and to provide a catholic cultural
channel for the diffusion of ideas and the presentation of thedramatic and
fine arts. In January 1972 the network extended its broadcasting hours to
midnight on Fridays and Saturdays. In July, this extension was applied
to the rest of the week. Although stereophony is confined to the South-
East, the Midlands and the North of England, most Radio 3 programmes
are broadcast in stereo and are marked as such on the programme pages
of Radio Times. There is no doubt that stereophonic reproduction offers
greatly improved sound quality and that it enhances the listener's
enjoyment of music. Appropriately enough, the 50th Anniversary Concert
on 14 November in the Royal Albert Hall provided simultaneous trans-
mission by BB C-2 and of stereophonic sound on Radio 3.

1972 saw the advent of Pierre Boulez as chief conductor of the BBC
Symphony Orchestra. A world-famous composer as well as conductor,
Boulez is bound to have a profound influence on the British musical
world. He initiated a series of concerts at the Round House, London,
which consisted entirely of first performances of new works and in which
he sought to achieve closer contact with his audience. His repertoire,
however, is very wide indeed and included a memorable Haydn
concert from St. John's Smith Square, where the BB C's Monday con-
certs have become an added attraction to London’s musical life and
Radio 3's listeners. Over 100 hours a week of music broadcasting enable
the B B C to do justice to every musical taste. The main classical reper-
toire is given pride of place. No fewer than 150 operas were broadcast in
1972, including relays from Covent Garden, Glyndebourne, Sadler's
Wells, the finest recordings, European studio productions and our own
productions. The BB C’s productions generally feature rarely performed
operas which are of musical value and are unjustly neglected.

Live concert relays provided some of the outstanding musical ex-
periences of the year: the two concerts of the Berlin Philharmonic
Orchestra under Karajan, Sir William Walton’s 70th birthday concert, the
visit of the Leipzig Gewandhaus Orchestra to London, Giulini’s rendering
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of Bach’s B Minor Mass in St. Paul's Cathedra!, Handel's Sau/ from
Leeds, David and Igor Qistrakh’s concert from Vienna, all these are here
reluctantly mentioned because every broadcasting week on Radio 3
offers occasions of equal quality. The Proms, constituted again the most
important musical contribution by the B B C. For the first time, all Promen-
ade Concerts were broadcast by Radio 3 andin stereo. The total audience
for these concerts, in the Royal Albert Hall, on British and foreign radio
and television, and on the BB C World Service, is an estimated 100
million. Visiting orchestras and choirs from the Proms included the
Munich Philharmonic, the first visit of a Japanese Orchestra (the NHK
Symphony Orchestra), the Toronto Mendelssohn Choir, and the Schola
Cantorum, Stuttgart. BB C commissions were for Ronald Stevenson’s
Piano Concerto No. 2, John Lambert's Formations and Transformations
and a cantata from Gordon Crosse.

Other BB C commissions in 1972 were given to Elisabeth Lutyens,
lain Hamilton, David Jones, George Newson, and Peter Maxwell
Davies.

A new music programme for young listeners, Pied Piper, introduced
by David Munrow, is being transmitted four times a week. Other regular
music programmes include Choral Evensong, Bandstand, The Young
/dea; and a new musical affairs programme on Saturday afternoons by
John Amis replaced The Week Ahead. Music Magazine in its 29th year
was as popular as ever. Anna Instone, one of its editors, retired from her
post as Head of Gramophone Department. The BB C and the music-
loving public are in her debt.

It continues to be Radio 3's drama policy to commission new writers
and to present world drama. Jonathan Raban, Philip Martin and Jeremy
Seabrook are included among the former; Joyce, Moliére, Beckett,
Montherlant, Wedekind, Plautus, Vanbrugh and, of course, Shakes-
peare, are broadcast among the latter. Sundays and Tuesdays are now
Radio 3's drama days.

Regular poetry programmes form an essential part of Radio 3's
cultural output: they include Poetry Now, The Living Poet, and numer-
ous poetry anthologies. Particularly memorable were the programmes
recorded with Cecil Day Lewis before the Poet Laureate’s death, and
W. H. Auden reading a selection of his poetry on the occasion of his
65th birthday. The network also carried a tribute to Hugh McDiarmid on
his 80th birthday.

The eight hours a week of speech content embraced a riveting science
series Cosmology Now, the start of a new series of unorthodox opinions,
Access, and a new platform for the discussion of the communications
media, The Communicators. In The New Biology, two Nobel Prize
winners, Professor Jacques Monod and Sir Peter Medawar, discussed
the promise and the reality of recent advances in biological science.
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A historic broadcast carried on Radio 3 was the funeral service of
HRH The Duke of Windsor from Windsor.

The total number of listeners making use of Radio 3 is calculated to
touch the 5 million mark. Saturday and Sunday mornings show the
largest audiences, with up to 500,000 listeners for any one programme.

Radios 1 & 2

With the addition of more than fifteen extra hours of broadcasting over
the past year, Radios 1 and 2 have now become established as separate
networks with fourteen hours of alternative programmes each weekday
and slightly less at the week-ends. Radio 1 continues to offer a wide
diversity of pop from Top 40 hits to progressive music, while Radio 2
covers all aspects of middie-of-the-road and light music. The two net-
works account for nearly 80 per cent of the radio listenership, but
although, as entertainment services, one of their principal aims is to
attract as large an audience as possible throughout much of the day,
minority interests also feature prominently. Ofthe few shared programmes
remaining, Family Favourites at Sunday lunch-time is still radio’s biggest
audience-getter with up to 13 million listeners, followed by Saturday
morning’s Junior Choice with up to 8 million. Both networks keep
listeners up to date with a continuing service of news summaries, news
flashes, weather reports and information about road conditions, with the
co-operation of the Automobile Association and police forces throughout
the country.

Since its inception five years ago, Radio 1 has become something of a
national institution. Many of its disc jockeys have become household
names; its programmes attract a large following. Peak audiences, at
breakfast time for example, can reach 7 million and more. But the
smaller, more specialised audiences are not forgotten. Young pop
enthusiasts who like their music to be progressive and experimental have
their own week-day series, Sounds of the Seventies, from 10 p.m. to
midnight, in stereo, and can hear the best of today’s groups in the Satur-
day /n Concert programme. Radio 1 also has its own pop magazine
Scene and Heard; a weekly discussion programme Speak-£asy in
which leading personalities from every walk of life take part; and a
regular travelling show, Radio 7 Club, which is broadcast from venues all
over the country.

Radio 2, which now broadcasts a number of programmes in stereo,
also achieves big listening figures. The Terry Wogan Show (7 a.m. —
9 a.m.) and Pete Murray’'s Open House (9 a.m. — midday) attract
audiences of up to 4 million. Apart from programmes such as Woman's
Hour, Waggoner's Walk and a wide variety of light entertainment shows,
Radio 2 offers a large choice of programmes to suit every taste in
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light popular music, from the ever-popular Friday Night is Music Night to
Country Style, from folk to jazz, from Mantovani to Léhar.

Radio 2 is also the main sports network, carrying commentaries on
major events and a regular service of sports news. Sport on 2 is broadcast
every Saturday for four hours and each week-day The John Dunn Show
includes numerous sports reports and commentaries.

Local Radio

In 1972 BBC Local Radio stations started to broadcast on medium
waves as well as VHF, which meant that many more listeners were able to
tune to their local B B C station at home and in their cars. In some areas
the availability of medium wave has more than trebled the potential
listening audience.

In 1972, too, the B B C took the decision to close down Radio Durham
and to replace it with Radio Carlisle. It was felt that although Radio
Durham had provided an excellent and worthwhile service since its
opening in 1968, the arrival of Radio Newcastle and Radio Teesside had
proved that there was no need for three stations in the North East. The
whole of Radio Durham’s area has been duplicated by one or other of
these stations. Radio Carlisle, however, will, from its opening in 1973,
fill a broadcasting gap in its locality.

It is now more than five years since BB C Radio Leicester, the first
Local Radio station, started broadcasting and the interest shown by the
public in Local Radio has grown year by year. Now, five years and nine-
teen stations since the opening of the first station, the number of letters
and telephone calls to each of the twenty stations from the public, exceeds
three figures every week. It is difficult to pinpoint any one decidin g factor
forthis. Certainly, the effort Local Radio staff put into providing the up-to-
the-minute information during the power crisis, in early 1972, was very
well received by both press and public alike.

The managers and staff at each of the stations were quick to realise
that it was only Local Radio that could provideregulardetailed information
about power cuts. With the co-operation of their local Electricity Boards,
Local Radio engineers installed microphone points in the Boards’
control rooms and from these reporters were able to broadcast warnings
about possible cuts as they were announced.

As well as providing regular information about cuts, throughout the
crisis, some stations mounted special programmes. Each weekday even-
ing Radio Oxford presented Night Light Special for their regular listeners
and for those who were unable to watch television due to power cuts.
The programme, which ran for ninety minutes included a mixture of
local and national news, competitions, music, interviews and telephone
calls from listeners.

The number of locally originated programmes broadcast by the twenty
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stations continued to rise during 1971/72. The stations are at present
broadcasting between nine and thirteen hours of their own programmes.
The rest of the time is filled by the best of the national networks, Radios 1,
2, 3 and 4. Local Radio stations’ own programmes cover a wide variety
of topics and interests. They include local, national and internatio