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Stuart Young
1934-1986

Chairman of the BBC
1983-1986

Stuart Young, our Chairman throughout the period covered by this Report,
died on Friday 29th August 1986. On behalf of the Corporation’s Board of
Management and staff I wish to pay tribute to him. He led us through times of
great difficulty with commitment and courage all the more remarkable in the
Ifght of his fatal illness. I know he felt greatly honoured and moved to become
Chairman and he certainly devoted himself with great enthusiasm to all aspects
aof BBC life. His Foreword, which appears on the following page, demonstrates
alearly his regard and concern for our well-being.

" It is appropriate therefore that this Report, prepared and written before his
death, should stand in its entirety as approved by him. It is a cause of great
sadness that he will not be with us when it is published.

d (—«.'~ 1’.%
Alasdair Milne
Director-General

vii
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Foreword

MT: Stuart Young
Chairman of the BBC

This Report is published in the 50th year of
BBC Television. 1t is hard to equate the
vitakity which has produced EastEnders, Yes
Minister and Crimewatch with an institution
venerable enough to have been responsible
for the world's first national television
transmission 50 years ago. Yet looked at
another way, BBC Television has been
around long enough to prove that today’s
popular programmes are part of a tradition
of excellence on which the British public can
rely, whether in drama, comedy, and factual
programming or, indeed, in sport, music,
entertainment, education, news or current
affairs.

As we approach the end of the century,
advancing technology from video recorders to
satellites increases the audience’s control

and choice of viewing. Yet network television
continues to provide a shared national
experience which the pattern of viewing
suggests people enjoy. Radio, on the other
hand, has developed specialised audiences,
whether for sport on 2, current affairs on 4,
music on I or 3, according to taste, or
regional and local news. In any week,
34 million people tune in to BBC Radio.
Worldwide, 120 million people listen to the
External Services. Looking at this range of
services, I conclude that what the BBC has to
offer amounts to more than the sum of its
constituent parts. Its service to the nation
depends not only on excellence in specific
fields but also on its commitment to offer
services of wide appeal and something
special to meet the tastes of every licence

payer.

Tt

Stuart Young
Chairman of the BBC

G\D\Al

www americanradiohistorv. com


www.americanradiohistory.com

www americanradiohistorv com


www.americanradiohistory.com

Part one

Annual Report and Accounts

of the British Broadcasting Corporation for the year 1985-86
as submitted to the Secretary of State for the Home
Department in accordance with Article 18 of the BBC's
Royd| Charter

Xxi
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Introduction

The Board’s Review of the Year |

Futupre historians of the BBC, seeking to categorise
its preoccupations during 19856, will doubtless
find Peacock, Elvetham Hall and Real Lives
convenient labels. These have become shorthand
for ajseries of events and issues that have attracted
to the BBC's affairs over the year a degree of
scrutiny, both public and internal, rarely matched
initsexistence. It has undoubtedly been a year of
reappraisal and controversy. This however should
not gbscure the fact that it has also been a year of
remyrkable achievement.

At one point on its spectrum of public service,
the BBC can boast of activities ranging from
Drugwaich on BBC-1 and Action Special Drug
Alert on Radio [, to the immense production feat
of covering simultaneously on television and
radig the 16-hour Live Aid concert. There was also
the aqually demanding BBC’s Children in Need
Appdal, which in 1985 raised £44 million, double
the previous year's total. At another point the
BBC( can take pride in the sustained attractive-
ness of its schedules over the Christmas period,
the declaim won at home and abroad by series
like Yes, Prime Minister and Edge of Darkness,
and/the enormous appeal of EastEnders, which
has imade Den and Angie household names and
provided endless diversion for the popular press.
And|if the overall quality of the BBC’s output is
the criterion, it can point to more than 60 awards
received by programmes and individuals, ranging
from an International Angel Award for Good
Morping Sunday on Radio 2 to the Golden Rose
of Montreux for the magic of Paul Daniels.

The tenor of much of the year’s activities was
set on the very first day. April I, 1985 marked the
beginning of a new licence fee period, with a
colour television licence set at £58, somewhat
below the sum required for the maintenance and
development of existing services. The new licence

fee award was coupled with the formation of a
committee under the chairmanship of Professor
Alan Peacock to look for possible ways of fund-
ing the BBC other than, or in addition to, the
licence fee. While the licence fee period was
envisaged as running for three years, the new fee
was guaranteed to operate in the first instance
for only two, arrangements in the third depend-
ing on the outcome of the Peacock inquiry.

Management’s immediate task was to draw up
working budgets within the limitations of the £58
fee. In the longer term, however, more radical
measures were called for. The previous licence
fee settlement, in 1981, had itself necessitated
far-reaching economies, and by 1985 there was a
substantial backlog of important programme
developments and capital projects. Accordingly,
the Director-General set up a small group under
the chairmanship of the Director of Finance to
conduct a radical review of the BBC’s activities
and suggest how, in the light of the £58 fee, the
BBC’s resources might best be concentrated on
those functions that were central to the BBC's
existence — its programme-making strength and
its distinctive tradition of public service broad-
casting. The group produced a report whose
recommendations left few areas of the BBC's
domestic services unaffected. The report was dis-
cussed at a weekend conference of the Board of
Governors and Board of Management at Elve-
tham Hall in July, when a range of policy priorities
was identified and measures were decided where-
by some £32} million would be released for the
enhancement of programmes over the remainder
of the expected licence fee period.

The decisions included providing an all-day
service on BBC-1 from the autumn of 1986, re-
structuring on a regional basis all the BBC's
services in England. completing as soon as pos-
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sible the chain of local radio stations, and turning
to the market-place for certain specialist engineer-
ing services, as well as for catering and other
support services where these could be supplied
more cheaply. At the same time, it was decided to
accelerate a process already in train of decentral-
ising responsibility for central service departments
to local management in the output directorates,
and to increase the proportion of posts in pro-
gramme departments that are filled by contract,
rather than permanent, staff.

These policies were accompanied by the nego-
tiation with the unions of arrangements designed
to ease the effects on those members of staff
whose jobs were to disappear. The number of
involuntary redundancies has been kept low, but
where these have been unavoidable they have
been carried out in terms appropriate for an
organisation that occupies a central position in
the nation’s life and has always set great store by
its good staff relations.

The Elvetham Hall decisions represent a pro-
found change in the BBC’s way of conducting its
business. Understandably, they have aroused
misgivings, particularly among staff in those
areas of the BBC's operations that are most
affected. We believe, however, that they are no
more than a hard-headed reaction to the demands
of the times and a recognition of the increasingly
complex and varied broadcasting environment
within which we have to operate.

Along with the implementation of the Elvetham
Hall policies, a great deal of time and effort has
been devoted to preparing evidence for the Pea-
cock Inquiry. The climate in which the BBC
began to prepare its evidence was not encourag-
ing. The Committee’s own terms of reference and
the initial impatience shown by most of the
national press (by contrast, it should be said,
with much of the provincial press) with the licence
fee system meant that any defence of the existing
arrangements had to be carefully argued. Having
studied the extensive research into the economics
of broadcasting carried out in connection with
the Peacock Inquiry, and spent many hours dis-
cussing the issues, we were convinced that if the
character and quality of British broadcasting
were to be preserved, there was no realistic alterna-
tive in the foreseeable future to the present basic
structure of broadcasting in Britain, whereby the
two major constituents compete for audiences
but not for their source of funds. It followed

from this that the licence fee must remain the
prime source of funding for the BBC.

Closely linked to that argument was a firm
belief in the importance of maintaining the BBC
as a single organisation, with its various tele-
vision, network radio, local radio, regional and
External Services operations at once supporting
each other and benefiting from each other’s
activities. Although the Peacock Committee’s
brief concerned only the BBC's domestic services,
we felt it important to point out the close inte-
gration between them and the External Services,
whose independence and high reputation are
guaranteed by their status as a part of one BBC
under the same Charter. We accordingly made
these arguments the basis of our submissions to
Peacock, and as the public debate developed
there appeared to be increasing — if, in some
quarters, grudging - acceptance of their sound-
ness.

If Peacock made us look to the future with
apprehension and Elvetham Hall with hard re-
alism, one development during the year allowed
us to do so with some enthusiasm. This was the
arrival on the market of the site formerly occupied
by the White City stadium — 16 acres of vacant
land virtually next door to the Television Centre
on one side and the BBC's offices at Woodlands
on the other. Though plans were already well
advanced for developing the Langham Hotel site
opposite Broadcasting House as a new corporate
headquarters and radio centre, the White City
was too good an opportunity to miss. By building
there instead of on the Langham site the BBC
would bring together its corporate, television
and radio headquarters, avoid the constraints on
space and problems of acoustics that the Langham
would have entailed, and rationalise its London
accommodation, much of which is currently scat-
tered among numerous expensively rented offices
in the W1 district. As the year ended, the process
of *decanting’ staff from buildings on the Langham
site was nearing completion and plans for the
development of the White City site were being
prepared.

Much has been written about the Real Lives
affair, and, while some of the accounts have been
exaggerated or ill-informed, there is no doubt
that it provoked serious anxieties among those
who value the BBC's editorial independence. Real
Lives was a series of BBC-1 documentary pro-
grammes that looked at the lives and circum-
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stanges of various individuals, and the edition
whigh became the subject of controversy dealt
with [two men at the opposite extremes of Northern
Ireland’s political life - Mr Gregory Campbell, a
prominent Loyalist politician, and Mr Martin
McGuinness, an elected representative of Sinn
Fein| who was reputedly a leading figure in the
IRAL The programme, which was called A7 the
Edgé of the Union, was scheduled to be trans-
mitted early in August, but at the end of July,
following press reports that the programme gave
publicity to a terrorist, the then Home Secretary,
Mr |Leon Brittan, wrote to the Chairman of the
BB( asking for the programme not to be broad-
cast, The Home Secretary made it clear he was
writing in his capacity as the minister concerned
with| security, not the minister responsible for
brogdcasting matters. His letter, which was pub-
lished, was written against a background of recent
congern about terrorism and followed a speech
in which the Prime Minister, referring to the
hija¢cking of an aircraft to Lebanon, had urged
the media to deny terrorists ‘the oxygen of pub-
licity’; this phrase figured in the Home Secretary’s
letter.

T{he initiative taken by the Home Secretary
raised such grave issues, both about the pro-
gramme and about the independence of the BBC,
that the Board of Governors felt obliged to give
them urgent consideration; since the Board had
held) its last regular meeting before the summer
break, special sessions were convened. By con-
vention, the Board does not preview programmes,
it does not believe it should become involved in
the day-to-day editorial process, which is the
resppnsibility of the Director-General, as Editor-
in-Ghief . However, the Board’s ultimate responsi-
bilitr for the activities of the BBC means that it
retdins the right, albeit exercised on very rare
occasions, to view a programme before trans-
misgion. In the unique circumstances of Real
Livds, and in the absence abroad of the Director-
Gengral, the Board reluctantly decided that this
must be such an occasion.

Hlaving discussed the programme in the light
of the Home Secretary’s concern and with the
advice of the Board of Management, the Board
cong¢luded that it should not be shown as it stood.
Most Governors further felt that, in view of the
climate of controversy that had developed around
it, the programme should not be shown at that
timg. They pointed in particular to the failure to

Introduction 3

follow the guidelines on interviews with those
believed to be connected with terrorism. The
Board therefore asked the Director-General to
make any amendments he judged necessary to
the programme and to decide on a date for trans-
mission at some distance from ‘the marching
season’ then current in Northern Ireland. This
he did, and the programme was broadcast in
October.

In reaching its conclusion, the Board had very
much in mind the fact that the internal referral
procedures relating to controversial programmes,
including programmes concerning Northern Ire-
land and programmes involving terrorists or those
believed to be connected with terrorism, had not
been properly observed in this instance. While
At the FEdge of the Union had been discussed at
various stages during its preparation with the
Controller, Northern Ireland, who is the main
source of specialised advice to the rest of the
BBC on matters relating to the province, it had
not been referred, as required by the procedures,
to the Director-General or the Assistant Director-
General; they were not, therefore, in a position
to respond immediately when the controversy
broke.

The intensity of feeling aroused by this affair
was illustrated by the one-day strike of broad-
casting journalists held to protest at the Board’s
decision. Immediate and earnest efforts were
made, however, by both the Board of Governors
and senior management to repair the damage
caused by the controversy and to put the record
straight about the BBC’s independence. An early
meeting with the Home Secretary was sought by
the Chairman and Director-General, at which a
categorical assurance was given that it was not
the government’s wish then, nor would be at any
time in the future, to censor or apply improper
pressure to the BBC.

At the Edge of the Union was not the only pro-
gramme matter to attract unusual public attention
during the year. Earlier, the use on Breakfast
Time, without permission, of an interview given
by Princess Michael of Kent to TV-am led to
court proceedings and a statement by the Board
of Governors expressing grave disapproval at
the breach of copyright by the programme.

The return of Dallas to the BBC after a dispute
over the purchase of screening rights by Thames
Television was generously reported by the popular
newspapers, some of which, drawing humorous
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parallels with the business style of JR, suggested
the affair was an example of life imitating art.
Meanwhile, a failure to agree terms with the
football authorities kept televised soccer off both
BBC and ITV screens until the New Year. Disci-
plinary action against the reporter and producer
responsible for Rough Justice following criticism
of their conduct by the Lord Chief Justice also
attracted widespread comment.

More general editorial issues that occupied
our attention during the year were the portrayal
of violence and sexual activity on television and
the problems arising from coverage of sponsored
events, particularly events sponsored by tobacco
firms. Responding to expressions of concern
about the extent of violence on television, the
Director-General set up a committee under
Mr Will Wyatt, Head of Documentary Features,
to review the existing guidelines issued to pro-
gramme staff; two members of the General Ad-
visory Council, which discussed the matter at its
January meeting, were invited to participate in a
session of the Committee. The Director-General
also invited members of the public to write to
him with instances of violence that they found
objectionable. The BBC closely followed the
progress of the unsuccessful Bill promoted by
Mr Winston Churchill, MP to bring broadcast-
ing within the scope of the Obscene Publications
Act. In a statement at the end of February, follow-
ing a discussion on sex and violence, the Board of
Governors stressed its commitment to the high-
est programme standards but asserted its belief
that the application of internal guidelines was a
better means of ensuring high standards than
Mr Churchill’s proposed legislation.

With regard to sponsored events, the BBC was
increasingly aware of the difficulties faced in ap-
plying the guidelines on advertising issued to
programme staff. There was also pressure from
medical and other quarters to cease covering
events sponsored by cigarette companies which,
it was argued, were by this means effectively
advertising their wares on television in defiance
of the will of Parliament. While we well under-
stood the grounds for the concern being expressed
and applauded the diligence of staff in resisting
attempts to exploit television coverage, we felt
the BBC was being looked to for initiatives in an
area of public policy that is properly a matter for
Parliament’s attention.

For the External Services. 1985-6 saw the

WwWWwW americanradiohistorv com

implementation and refinement of measures re-
sulting from the Perry Report. Notable among
these is the change from an annual grant-in-aid
to multi-year funding in step with the licence fee,
which is designed to give the External Services
greater planning flexibility as well as to bring its
financial management more closely in line with
that of the domestic services.

If the foregoing suggests that 19856 has been
largely a year of reflection and re-assessment for
the BBC, we should like to conclude this Intro-
duction by mentioning a few of the initiatives
and developments which look to the future. One
of these has been our growing concern to improve
the career prospects for women in the BBC: close
attention has been paid to the findings of a work-
ing party under the former Director of Pro-
grammes for Radio, Monica Sims, and a number
of measures have been agreed, including the
appointment of an Equal Opportunities Officer
whose first task will be to review the situation
and recommend what further steps should be
taken. As it happened, the year saw the appoint-
ment of the BBC's first full-time woman foreign
correspondent, followed in a matter of days by
the second - a significant breakthrough in a
traditionally male area of activity. Meanwhile,
we remained mindful of our obligations as an
equal opportunities employer to the ethnic min-
orities; in May a leaflet outlining what the BBC
was doing in this area was published.

The possibility of a televised version of the
World Service to take advantage of the emerging
satellite services around the world was actively
pursued, and, with the failure of the attempt to
set up a viable British DBS project, the prospect
opened up of BBC co-operation with the pro-
posed ITV SuperChannel in a Best of British®
service for Western Europe.

Work went ahead on the Domesday Project —
an ambitious and imaginative update of the
Domesday Book 900 years on that will combine
programme-making skills, advanced technology
and enduring educational value in the best public
service traditions of the BBC. And, as the year
ended, the BBC publicly launched its Radio Data
Signalling scheme, which promises in due course
a great enrichment of the services that can be
provided by means of BBC Radio.

In the year of Peacock, Elvetham Hall and
Real Lives there was ample cause for the BBC to
look ahead with optimism.
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Programmes

Television

This is BBC Television’s 50th year. Celebrations
began almost immediately on the arrival ol 1986
becayise the publication of the Christmas audience
ratings showed that BBC Television had received
a striong vote of confidence from viewers over the
holiday period.

On BBC-1, East Enders has become a national
institution with a large and growing audience
and its cast hailed everywhere as stars. Terry
Wogan has succeeded in establishing a consistent
popular following and Paul Daniels presented
the BBC with the coveted Golden Rose of Mon-
treus.

When it came 1o the BAFTA awards, the BBC's
comedy and light entertainment programines on
both/channels won the majority of the prizes (see
Comedy and Variery, page 6). In addition to the
awagd-winning programmes The Noe! Edmonds
Late Late Brealkfust Show had a spectacular
running success with consistent audience figures
m the order of 12 million every Saturday.

Among drama programmes, the critics have
given favourable attention to the final series of
Juliet Bravo. 1o Howards’ Way, the 12-part Oliver
Twist, six Noel Coward plays, the eight-part
Bluebell and Lovejoy.

Trimewarch has continued 1o increase is
BBU-1 audience, and Question Time reached its
200th edition. Drugwarch focused attention on
one ol our worst social problems. with the help
of some Royal patronage from the Princess of
Wales. Loyal and consistent audiences watched
the 13-part Soldiers and Wihicker's World in

5

America while Desmond Wilcox’s documentary
series The Muarriage, which followed a young
couple through the first year of their married life.
and James Burke's The Dav The Universe
Changed were praised and condemned by the
critics in almost equal numbers.

Two events brought strong reaction from view-
ers. One was the decision by the BBC 10 suspend
the producer and the reporter of the Rough Justice
series [ollowing their programme on the case of
Anthony Mycock (see The News Year, puge 25).
The other was the transmission of the John Cleese
‘commercial’ for BBC-tv. Most viewers appar-
ently thought that it was a good idea and it was
gratifving that all the stars who took part in it
gave their services without payment.

The BBC's crucial participation in the Live
Aid campaign was admired and appreciated inter-
nationally.

C°‘-D/~a-
)
Bill Cotton, OBE
Muanaging Director, Television
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Drama

This year the BBC’s single drama output has re-
flected a marked move towards filmed production
in such strands as Screen Two.

Original films using some of the country’s most
distinguished writers and directors, while made
for television, are increasingly blurring the old
distinctions between television and cinema. This
vear, for instance, no less than seven of the 24
British films invited to the London Film Festival
were made by the BBC, and films as diverse as
Silas Marner, with Ben Kingsley in the title role,
and Silent Twins played to critical acclaim and
full houses alongside the best of new international
work.

But studio work, offering as it does an oppor-
tunity for newer writers and for fine perform-
ances, continues to develop. Throughout the
summer some 31 plays, some by established writers
such as Harold Pinter and Howard Barker, but
most by new writers, were transmitted on BBC-2.
Over the year the Corporation transmitted 13
major productions of classic plays ranging from
Moliere’s Tartuffe with Anthony Sher, to Ratti-
gan’s The Browning Version with lan Holm and
Judi Dench.

Comedy and Variety

The past year was one of the most successful ones
for the Light Entertainment Group, both in terms
of audiences reached and in recognition of the
quality of its programmes and its standing in the
world of entertainment. In May 1985 the Paul
Daniels Magic Show was awarded the Golden
Rose of Montreux, the most prestigious award in
the light entertainment world. The year ended
with the department sweeping clean all the British
Academy of Film and Television Arts’ awards
in the relevant categories. Victoria Wood was
awarded the individual prize for the best light
entertainment performer and her show, Vicroria
Wood . . . as seen on TV, was awarded the prize
for the best light entertainment show. The comedy
department was awarded all the nominations in
the best situation comedy category and Only
Fools and Horses . . . took first prize.
Throughout the year the comedy department

continued to maintain its reputation for proven
success while introducing into the schedules some
exciting new programmes, as well as reviving in a
new form one notable success of the Sixties. This
was, of course, In Sickness and in Health, Alf and
Elsie Garnett 20 years on. The Last of the Summer
Wine, Ever Decreasing Circles, Don’t Wait Up
and "Allo ' Allo! all had successful runs and there
was a new and revised form of Blackadder with
Rowan Atkinson now alive and well and serving
Queen Elizabeth I.

A new series to gain instant recognition was
Three Up Two Down starring Angela Thorne and
Michael Elphick, while John Sullivan’s new offer-
ing, Dear John, opened to excellent viewing fig-
ures and an appreciative audience.

On BBC-2, Yes, Prime Minister made a trium-
phant appearance on screen and the new George
Cole series, Comrade Dad, raised a few eyebrows
and, evidently, some blood pressure east of Berlin.

The second series of Alus Smith and Jones was
a critical success, but the New Statesman failed to
catch the imagination of most viewers.

After an absence of some 20 years we were able
to show the nation 16 vintage episodes of Tony
Hancock, which cheered up Sunday nights for
more than 10 million people.

The two specially made feature films of the
Last of the Summer Wine and Only Fools and
Horses . . . . proved triumphant at Christmas
time and were perhaps the high spot of an exciting
and productive year for the comedy department.

In Variety, the year saw the start of Terry
Wogan'’s three times a week chat show, a huge
undertaking for the department, and he:passed
his first anniversary with a show attracting excel-
lent audiences and greatly assisting the early
evening schedule. On BBC-1 Les Dawson con-
tinued to make Blankety Blank his own, and Paul
Daniels, fresh from his success at Montreux,
delighted and entertained the audiences in the
autumn with his magic show and enjoyed a very
successful debut with a new game show, Every
Second Counts.

The strength of The Noel Edmonds Late Late
Break fust Show was demonstrated in the autumn
and winter when it succeeded in securing a major
share of the audience on Saturday evenings, and
once again provided a uniquely exciting and spec-
tacular show live on Christmas morning with
satellite pictures from Ethiopia.

Les and Dustin’s Laughter Show proved very
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popular with audiences, and it was with regret
that we learned of the untimely death of Dustin
Gee| The Two Ronnies again delivered a series of
sparkling shows packed with wit and spectacle.

in BBC-2 Entertainment USA in the secure
hands of Jonathan King proved to be a great
success, while Bob Monkhouse’s shows attracted
lively audiences. Joan Rivers’ six appearances in
Can \We Talk? on BBC-2 in the early part of this
year proved entertaining and controversial while
securing satisfyingly large audiences.

Victoria Wood . . . as seen on TV was a series
which was well watched both on BBC-2 and
when repeated on BBC-1.

lory Bremner’s debut in Now Something Else
was|very well received by both critics and audi-
ence, and bodes well for the future.

The department continued to provide coverage
for major events such as the BPI Awards, the
Olivier Awards, and the Children’s Royal Variety
Performance and the Royal Commonwealth
Games Gala.

Children’s programmes

Chilfren’s programmes claimed 53 per cent of
the ¢hildren’s audience and provided them with a
rich/land varied diet of entertainment and in-
formation.

Blue Peter, reaching 30 per cent of all children
in it3 28th year, also provided 10 radio hearing
aids and set up a Blue Peter lending library (with
20 radio hearing aids) in its annual appeal. Per-
haps more importantly the programme was able
to t?lll its audience about the plight of their deaf
peers.

gtange Hill, still the children’s favourite pro-
gramme, grasped the nettle of drug addiction
whaen one of its best loved pupils became hooked
on heroin. A Newsround Special on drug addiction
follpwed the final episode, Broadcasting Sup-
port|Services’ telephone lines were opened and a
record, ‘Just Say No’, was made by the Grange
Hiljpast.

unning Scared, by East End headmaster
Bernard Ashley and watched by 33 per cent of all
children, was a thriller set in the East End about
the courage, loyalty and friendship of a London-
born child and a Sikh girl who find evidence that
could convict a gang of criminals.

Programmes 7

Distinguished children’s writer Leon Garfield
was commissioned to write The December Rose
set on the river in 19th Century London, and
darts commentator Sid Waddell wrote a comedy
about an appalling children’s football team from
Tyneside.

John Craven’s Newsround Extra talked to two
groups of children from Protestant and Catholic
schools in Belfast about the present and the future
of Northern Ireland.

Jonny Briggs is the first soap opera for 5-10
year olds. Set in a primary school and a nine-year-
old boy’s home, it explores the questions and
dramas in his life, such as whether he will be
allowed to take home the school’s pet rabbit and,
if so, whether his parents will accept it.

A new service for the 5-8 year olds as they
return home from school began with six new
series including Bertha, Caterpillar Trail, Lay on
Five and Fingermouse. This has replaced the
afternoon repeat of the pre-school programme
Playschool.

Independent producers scored some major
successes with shows commissioned by Chil-
dren’s Programmes — The Wizhit, Henrv’'s Cat,
Superted and The Family-Ness being the most
popular.

Current Affairs

In Current Affairs the weekend political pro-
gramme, This Week Next Week, presented by
David Dimbleby, proved it could regularly at-
tract between two and three million viewers over
Sunday lunchtime and established itself as a
definitive discussion forum for senior politicians.
With the next General Election Campaign ap-
proaching fast, this has become a major addition
to the BBC’s political coverage, and the number
of programmes has risen to 36 a year.

This Week Next Week now complements
Panorama, which has settled into its new placing
after the Nine O’Clock News. Panorama is now
almost always a documentary-style report from
the field made on videotape rather than film.
Abroad, Panorama reported from South Africa,
France, Poland, Pakistan, Lebanon, Uganda
and the Philippines. Domestic stories ranged
from inner city policing to the revolution in the
newspaper industry. Occasionally the programme
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departed from its new format — as when the
Prime Minister was interviewed in the wake of
the Westland affair, or when a discussion was
arranged between American and Soviet university
students on the eve of the Geneva Summit.

Breakfust Time and Newsnight continued to
concentrate on reaction and analysis on a daily
basis. Newsnight again demonstrated its capacity
to respond both swiftly and thoughtfully — bas-
ing itself, when appropriate, away from its London
studio, whether at the Party Conferences, at inter-
national events like the Commonwealth Prime
Ministers’ Conference or the Soviet Communist
Party Congress. On Break fast Time considerable
progress was made in strengthening current
affairs coverage; but this was done within the
programme’s existing format whose limitations
became inescapably clear as the year went on. A
reconstructed Breakfast Time was in preparation
for the autumn of 1986.

In January 1986, Question Time celebrated its
200th edition, with Sir Robin Day presiding as
he has since the programme started in 1979.
April 1986 saw the 20th birthday of The Money
Progranmme. As well as its usual weekly editions
tackling industrial, economic and financial stories,
The Money Programme team produced a special
programme to mark Industry Year 1986.

(See also The News Year, page 22.)

Outside broadcasts

The year 1985 will be remembered as one of the
vintage years in the history of BBC-tv's sports
coverage. Huge audiences watched a remarkable
string of British successes. The first live coverage
of a world title fight in London saw Ireland’s
Barry McGuigan lift the Featherweight crown
before a record boxing audience of 18 million.
That record was soon to go — McGuigan'’s second
defence drew 18.3 million, and the department’s
long held faith in him over many months was
Justified in full.

Dennis Taylor beat Steve Davis for the World
Snooker title, climaxing over 100 hours of cover-
age with a comeback by the Irishman in the early
hours of the morning which held 18.5 million
viewers spellbound. giving BBC-2 its highest
audience ever.

Two of the biggest and most complex outside

broadcasts undertaken are Wimbledon and the
Open Golf Championship. The rewards for effort
in 1985 were great — Sandy Lyle became the first
British player to win the Open since 1969. and
the All England Club’s famous trophy went to
an unseeded [7-year-old West German, Boris
Becker.

Cricket, with the tour of the Australians, was
a major part of the summer output and the Man-
chester based sports unit was on hand to reflect
an Ashes victory for David Gower’s team.

For football the prospects looked bleak.
Negotiations with the football authorities broke
down again and again. Weeks went by without
television coverage. but in December agreement
was reached and the ‘live’ cameras were back in
time for the build up to the Mexico World Cup.

Grandstand. the flagship of the BBC’s sports
output, once again provided the ultimate week-
end service across a whole range of sports, and
for its production team the year was notable for
a massive step forward in presentation style.
Electronic graphics equipment. combined with
innovative use of a computer, brought a new
look to the programme.

Sportsnight maintained a strong mid-week pres-
ence, growing in popularity, while Ski Sunday
was rewarded with the emergence of a new British
hero in Martin Bell.

The appeal of ‘live’ television for viewers seems
undiminished: 1985 was a year when sport proved
the point.

The Entertainments and Events Department
of Outside Broadcasts lived up to its name
strongly during the past 12 months.

Come Dancing, Best of Brass, Country Music,
The Chelsea Flower Show and Crufts Dog Show
all found once again their regular and loyal audi-
ences. It is surprising to realise that several of
these series are now over 15 years old. While the
start date of Come Dancing seems to be lost in the
mists of time, it is estimated to be at least 35 years
ago.

The more formal entertainment shows of Tom
O’Connor and Karen Kay attracted audiences
well up to average for entertainment programmes
on BBC-2. Masterteam. a daily show hosted by
Angela Rippon, joined big brother Mastermind
and established itself in the early evening schedules
on BBC-1.

Torvill and Dean made a welcome return to
BBC screens. and after the serious reflections of
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the 40th anniversary of the Normandy Landings,
the department joined the Variety Club of Great
Britidin in a timely salute to Vera Lynn at Christ-
mas time.

A seven-part film series on a special cadre of
the Royal Marines was shown as well as two
documentary specials — Raid on Top Malo and
Duel with Anteallach.

Among the events covered were the St. Paul's
services in memory of the Falklands War and the
D-Day landings. The 100th year of the motor car
was celebrated and, in a different key, Handel
was saluted. These specials, together with the
regular Cenotaph and Queen’s Birthday dates,
made for a busy year in the events area.

Documentary Features

Four long-term documentary series came to the
air. 'Comrades was a 12-part look at life in the
USSR, an extraordinary achievement in deter-
mination and film making. The series overrode
som¢ early criticism from those who were sur-
prisgd to see life in the Soviet Union as never seen
before and succeeded, through the range, scope
and intelligence of the programmes, in winning
the Broadcasting Press Guild Award for best
documentary series. Queens’ — a Cambridge Col-
lege was a 10-part look at the lives of fellows,
students and staff. This close-up of a unique
British institution generated much publicity and
succeeded largely through the charm of the young
participants.

Frederick Forsyth was the presenter of Sol-
diers, a history of men in battle, written by the
historians John Keegan and Richard Holmes.
The series was made thematically and comprised
vivid eye witness testimony, dramatic reconstruc-
tion| and live action filming. Now the War is
Over looked at life in Britain during the years
1943--51, presenting a careful analysis as well as
piquant archive film and recollections of those
difficult years. Forty Minutes maintained its
reputation as the prime regular documentary
serigs on British television winning the BAFTA
best| factual series award. Its range extended
from Forget-Me-Not, an artistic and stylised
look at entrants to the Miss Poland Competition,
to The Fishing Party, which followed four rich
and outspoken young men on a fishing trip.

Programmes 9

Among the single documentaries which made
a mark in the year, the most notable was At the
Edge of the Union in the Real Lives series (see
The News Year, page 25). This profile of two
Northern Ireland politicians, one a hard-line
Unionist, one a Republican, was eventually seen
in the autumn after a controversial postpone-
ment following the intervention of the then Home
Secretary. Marilvn Monroe — Say Goodbye to the
President and two programmes on the history of
10 Downing Street also attracted large audiences
on BBC-1.

The Haunted Heroes in The World About Us
strand looked at the lives and memories of four
veterans of the Vietnam War now living outside
conventional society. This programme won the
RAI Prize at the Prix Italia.

Among the regular strands were Food and
Drink, which developed into an extremely popu-
lar service programme, Out of Court, Sky at
Night. Holiday and the Chess coverage. Drug-
wdtch was an important new initiative, a two-
hour programme examining the causes and treat-
ments of drug abuse in this country. The Princess
of Wales put her signature to a wall of signatures
from celebrities urging young people to *Just Say
No'. There were follow-up programmes, a book
and directory of self-help groups. Crimewatch
continued monthly. After the first 15 programmes
the police had made 58 arrests directly as a result
of information from viewers. Twelve people had
come to trial, all of them found guilty, and sen-
tenced from 18 months to 25 years. The BBC's
Children in Need Appeal raised an extraordinary
(and record) figure of nearly £44 million.

Network Features

There was never any doubt about the broadcast-
ing occasion of the year for Network Features.
The Live Aid concert of 13 July, masterminded
by Bob Geldof, sent pictures and sound round
the world which those involved — broadcasters,
performers and viewers — will never forget. BBC
Television and Radio | combined to present a
16-hour marathon rock concert, linking Wembley
and Philadelphia, in which the world’s leading
rock musicians buried their differences to raise
money for the starving in Africa. Over £60 million
was raised by this concert and subsequent events
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including another marathon concert on New
Year's Eve.

The annual account of world development,
Global Report, presented an outstanding end-of-
vear review which put events in Africa into inter-
national context. This important programme,
written and narrated by Peter Adamson, is now
an established part of the department’s output.

Regular series were on good form, particularly
Barry Norman's weekly film reviews. Did You
See . . . ?, under the benevolent eye of Ludovic
Kennedy, continued to seek excellence in pro-
grammes. Whistle Test found new vigour in its
rearranged format, having dropped Old and Grey
from its title. Friduy People, an entertainment
magazine, showed promise but did not establish
itself sufficiently to earn a second season.

During the year Suturday Review moved to
Music and Arts Department while history and
archaeology programmes were moved into the
department. Timewatch survived the move with
ease, and did well in an outside broadcast format
under a new editor. Two programmes about the
Sutton Hoo dig were a reminder of the perennial
fascination of archaeological discovery.

Another successful history programme was The
Rock 'n” Roll Years, a social history of Britain
since 1956. The combination of archive film with
the music of the year’s historical moments, was
highly popular with a BBC-1 audience.

Music and Arts

The year for Music and Arts programmes began
with Omnibus’s now famous film of Leonard
Bernstein recording West Side Story, and ended
with Vladimir Horowitz’s historic return to his
Russian homeland after an absence of over 60
years. Both occasions were highlights of the
musical year, but they were also genuine tele-
vision events which, thanks to the initiative of
the BBC, have already been seen by millions of
people throughout the world.

Within days of Horowitz's dazzling recital, in
the less heady atmosphere of the Manchester
Free Trade Hall, Britain's musical youth dis-
played an enviable skill and commitment during
two weeks of performances for Young Musician
of the Year which, despite the tag of *‘competition’,
has increasingly become for both participants
and audience an exhilarating festival of music.

Taking pride of place, of course, in the BBC’s
music calendar will always be The Proms, and
television’s reflection of this great national event
was more evident than ever before with BBC-1
and BBC-2 offering much greater space this year
to 20th Century music. It was the beginning, too,
of a determined effort by television and radio to
ensure that both viewers and listeners could get
the benefit of stereo simulcast wherever possible,
and it certainly helped to ensure the spectacular
success of the live American Prom on Bank
Holiday Monday, conducted by Simon Rattle.

The television audience has come to expect the
unexpected from BBC-2 and it is not only snooker
fans who have been treated to memorable mara-
thon runs. There has been Jazz Week., Arend’s
Blues Night and, more recently on BBC-1, Omni-
bus’s encyclopaedic history of the rock promo,
the Video Jukebox.

In 1985 Ommnibus returned to form, collecting
in its wake a string of major awards. Arena too
picked up the Press Guild Award for best arts
programme with subjects as diverse as Buddy
Holly and Jean Gener.

The visual arts were represented by two con-
trasting series: Lawrence Gowing’s elegant essays
on Goya, Bruegel and Matisse and Leslie Maga-
hey’s ambitious drama documentaries, Artists
and Models, about the great masters of 19th
Century French Art.

While topical comment on the arts and literature
was in the capable hands of Russell Davies on
Saturduy Review and lan Hamilton on Book-
mark., Professor John Roberts took on the more
intimidating task of surveying the influences of
Western ideas on the rest of the world. His ab-
sorbing analysis kept a remarkably large audience
every Monday night until the final part of Triuniph
of the Wesi.

This year, in addition to our regular broadcasts
of dance and opera from Covent Garden and
Glyndebourne as well as many other smaller
companies throughout Britain, we were able to
initiate a new dance work for television cteated
by Robert Cohan and Geoffrey Burgon, and to
commission a new television production of Cosi
Fun Tutte from Jonathan Miller. The opera was
sung in English and prompted a remarkably ap-
preciative response. It would be nice to think
that it may have succeeded in reaching parts of
the audience that other productions have failed
to reach.
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Science Features

It wils not a year of optimism for science. In the
univgrsities the research departments had to put
effort into finding funds as well as facts. In the
Health Service money, resources and staff were
ra‘:i<£ ed out even more carefully. And, at the end
of the year, the shuttle, Challenger, exploded so
disal; rously and so publicly as to emphasise the
fallibility of our technological society. And yet,
against this background, the public appetite for
science television programmes flourished and in-
creased. Tomorrow’s World entered its 21st year
with a face-lift and reached many more viewers
at itfl new post-East Enders time of 8pm than for
severial years. Tomorrow's World, QED and
Hospital Watch all appeared in BBC-1's top 10
lists, [Science may not be getting as much support
from the funders as it used to, but from the
vievs{ers the support is stronger than for many
yeary.

Hospital Watch was undoubtedly the inno-
vatian of the year. The 24 live broadcasts in a
singlb week from two hospitals in Portsmouth set
out to show the ordinary goings-on of every day
medical folk. By the end of the week, viewers
were| better informed about their next hospital
visit - and less frightened of it.

Badymatters also appeared for the first time
this year, taking over the Tomorrow’s World time
of Thursday at 8pm for a short summer run. Its
mix of medical information and showbiz clearly
proved agreeable to our viewers.

On BBC-2, Horizon broadcast its 22nd season
of programmes with subjects ranging from incest
and racism to higher maths and theoretical phys-
ics. Qrigins, a two-hour special, ranged over the
origins of the universe and life and was produced
n eight versions for our co-producers. In The
Strange Affair of . . . Bob Symes sought the truth
in sgme of our odder myths and mysteries. And
Halley’s Comet was featured on both channels,
incliding live coverage as the Giotto space probe
actu}ally arrived at the comet.

In|total, Science Features department broad-
castisome 80 hours of science programmes, split
abolt equally between BBC-1 and BBC-2.

Programmes //

Community
Programmes

Last year most of the Community Programmes’
output was transmitted under the Open Space
title — the series in which programmes are made
by and with members of the general public and
which offers a voice to those who feel that the
media distort or ignore their particular points of
view. Individuals or groups can make their own
programmes using the Unit’s production experi-
ence but retaining full editorial control them-
selves. Alternatively, they can make a programme
in partnership with the Unit or suggest an idea
leaving the Unit to make the programme.

Programmes last year included On the Word of
a Supergrass, made by women on both sides of
the sectarian divide in Northern Ireland, about
the alleged injustices of the supergrass system
that operates in the province's courts; Last Link
in the Chain made by steel workers from Gartcosh
protesting about the closure of their plant and its
effect on themselves and their community; Bleak
House about the appalling conditions on a council
house estate in Yorkshire. In War and Peace
News the Glasgow Media Group offered a critical
analysis of television news coverage of the Falk-
lands War and the miners’ strike, while Just for
Being There, made by the Campaign for the
Right of Assembly and Dissent, looked at the
implications for civil liberties of the new Public
Order Bill. Little Goldfish People exposed the
plight of thousands of child-carers looking after
handicapped parents, and The Kielder Challenge
followed a group of able-bodied and severely
handicapped youngsters on a gruelling adventure
weekend. The Shadow of Suicide, made at the
suggestion of a woman whose husband had
taken his own life, consisted of three families
talking about the effect that a family suicide had
had on them. After the programme, special tele-
phone lines manned by Broadcasting Support
Services were kept busy the whole evening with
calls from people wanting advice or simply need-
ing to talk about their own experiences.
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Purchased Programmes

During the year several major British films had
their first showing on television, notably Gandhi
(13 million on BBC-1), The French Lieutenant’s
Woman (10 million on BBC-2) and the animated
version of Richard Adams’s best seller Watership
Down (14 million on BBC-1).

The Italian director Franco Zeffirelli’s renowned
film of Verdi's opera La Traviata, starring Teresa
Stratas and Placido Domingo, was premiered
and simultaneously broadcast in stereo on
Radio 3.

Film International on BBC-2 featured first-
run movies from France, Russia, Norway, Pol-
and, India and the Philippines., and on the same
channel Globe Theatre showed a selection of top
drama productions from around the world.

Mini-series premiered were A.D. — Anno
Domini— about the first 50 years of Christianity,
filmed in Tunisia and starring James Mason,
Anthony Andrews and Ava Gardner; and from
Australia, Bodyline, about the controversial
1932-33 England/Australia Test cricket series.

The soap opera Dallus returned to BBC screens
after a year, with Dynasty and its spin-off The
Colbys proving popular. New seasons of the
American crime series Miami Vice and Cagney
and Lacey also attracted large audiences on
BBC-1.

The BBC also purchased almost 50 hours of
programme material from British independent
producers and production companies.

Presentation

The look and style of each channel in continuity,
and the promotion of future programmes, form
a large part of Presentation Department’s work.

Each week BBC-1 has nearly an hour of pro-
motional ‘trails’, and BBC-2 nearly 45 minutes.
These trails aim to give an entertaining invitation
to view and to provide a realistic flavour of each
programme.

At holiday times on-screen promotion is in-
creased, particularly so at Christmas, and some of
the images provided become part of the Christmas
scene; many people will remember the scrunch-
ing feet of 1985's postman with his sackful of

programme delights. In presenting children’s
programmes there has been a departure from the
BBC's usual house style of smooth and unseen
voices with the arrival of an announcer in vision.
Phillip Schofield has proved to be a lively and
likeable presenter with whom younger viewers
readily identify; his sacks of Valentine cards said
$O.

Other well-known faces within Presentation
are those of the weathermen. Their style has
greatly changed this year. Gone are the stick-on
symbols. The much admired new designs are
available at the press of a button as the weather-
man uses computer graphics to extract infor-
mation from the main computer at the Meteor-
ological Office’s headquarters at Bracknell.

Points of View distils a cocktail of viewers’
opinions on programmes from a weekly mailbag
of some 600 letters.

About 4,000 people a week are now telephoning
the BBC-tv Duty Office — another part of Pres-
entation Department. The greatest number of
calls are enquiries about programme content,
music, artists, scripts and earlier programmes.

Presentation maintains liaison with the radio
networks and local radio, and provides a service
of recorded material which promotes television.

Throughout the country there are now three
million teletext sets equipped with teletext de-
coders, which means that about 10 million people
can receive Ceefax. This is additional information
carried by the television signal which can be
made to appear on the screen. Six hundred pages
of information can be summoned faster than
ever before.
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Prize-winning
television programmes

Among the large number of
awards won by BBC Television
during the year were the
following:

British Academy of Film and Television Arts:

Best Single Drama.: Shadowlands, Producer: David
M. Thompson, Director: Norman Stone; Best
Drama Series|Serial: Edge of Durkness, Producer:
Michael Wearing, Director: Martin Campbell;
Best|Fuctual Series: 40 Minutes, Executive Pro-
ducers: Edward Mirzoeff, Roger Mills; Best Light
Entertainment Programme: Victoria Wood — As
Seen on TV, Producer: Geoffrey Posner. Best
Comedy Series: Only Fools and Horses, Producer:
Ray Butt; Best Children’s Programme: Enter-
tainment | Drama, Grange Hill, Producer: Ben Rea;
Best Children's Programme: Documeniary| Edu-
cational, Tinuny’s Story, Producer: Len Brown;
Best News or Quiside Broadcast Coverage: Live
Aid for Africa, Mike Appleton, Phil Chilvers and
the Broduction Team.

Broadcasting Press Guild: Best Single Dramua:
The War Game, Writer, Producer, Director: Peter
Watkins; Best Drama Series: Edge Of Darkness,
Producer: Michael Wearing, Director: Martin
Campbell; Best Single Documentary: Simon's
Peate (Q.E.D.), Producer: David Filkin, Direc-
tor: (Malcolm Brinkworth; Best Documentary
Series: Comrades, Series Producer: Richard
Denton; Best Arts Programme or Strand: Arena,
Editors: Nigel Finch, Anthony Wall, Alan Yentob;
Best Light Entertainment: Vicioria Wood — As
Seenon TV, Producer: Geoffrey Posner.

Roy?l Television Society (Television Journalism
Awards): News International. Disaster in Colom-
big. |Cameraman: Bernard Hesketh, Reporter:
Brian Barron; News: Home: Tottenham Riots
(jointly with ITN), Cameraman: Keith Skinner;
Current Affairs: Home: Bruass Tacks: A Fuir
Degree of Force?, Editor — Features: Colin Adams;
Regional Daily News Magazine: Look North,
Editor: John Bird; Judges’ Award: Bernard
Hesketh, News Cameraman.

Programmes /3

TV Times: Favourite Male Personality: Terry
Wogan

British Association for the Advancement of Science:
British  Association Television Award 1985:
Q.E.D.: The Body in the Bog, Producer: Simon
Campbell-Jones; Certificate of Merit: The Natural
World: Through Animal Eves, Producer: Mike
Salisbury.

Science Broadcasting Festival: Grund Prix, Hori-
zon: What Einstein Never Knew, Producers:
Andrew Millington, Jim Burge.

www americanradiohistorv com


www.americanradiohistory.com

14  Annual Report
[
Radio

The year under review was a lively period for
radio, mixing consolidation with cuts and
changes. The reallocation of resources arising
from the BBC’s internal review group led to belt-
tightening in some quarters but its intention was
to strengthen programmes and, importantly for
radio, to give clear priority to completion of the
chain of local radio stations in England.

Another key decision with financial impli-
cations was Government agreement that Radio |
should have the fourth VHF-FM network, but
clearance of emergency fire, police and similar
services from 97.6-99.8 mHz has proved sadly
slow, so that it may still be two or three years
before even half the population can hear the
nation’s most popular station regularly in stereo
from their brand new studios.

Audiences to all our services remained remark-
ably steady. BBC Radio was heard by two-thirds
of the UK population each week and continued
to account for three-quarters of all listening. In
the run-up to the award of franchises to a new
‘third tier’ of small Community Radio stations,
there was a marked decline in the number of
illegal pirate broadcasters and this led to a re-
covery in audiences to Radio | and Independent
Radio. Radio 3 achieved an all-time peak of

weekly patronage at four million during the
autumn of 1985.

But the imminent arrival of Community Radio,
with its minimal regulations and diverse sources
of revenue, and the deliberations of the Peacock
Committee on the BBC’s future funding, both
caused uncertainty in the radio industry.

Looking to a more positive future, the year
saw an increase in the number of programmes
using digital production facilities, with the first
mobile digital control vehicle and, in an imagina-
tive initiative, the announcement of the introduc-
tion of a Radio Data System signal, containing a
digital data stream, on all our transmitters in
England from September 1987. This will allow
the introduction of a whole new generation of
‘intelligent’ radio receivers with fully automatic
tuning, the ability always to deliver the strongest
transmitter signal and an ever-accurate broadcast
clock, plus visual displays of frequency and
channel name. Later development will allow a
whole range of exciting new functions for in-
telligent’ radio sets, if manufacturers can be per-
suaded that an adequate market will justify their

investment. _
i

/Richard Francis

Managing Director, Radio

Radio 1

As 1985 was designated International Youth
Year it was appropriate that Radio | carried a
continual reflection of projects associated with
the venture. Disc jockeys visited IYY events in
England, Scotland, Wales and Northern Ireland
and shared experiences with their listeners. A
regular news bulletin about forthcoming 1YY
events was broadcast twice weekly and, in a
notable special, Peter Powell lived for a week in
a remote Kenyan village where a group of Ven-
ture Scouts from Bolton were carrying out a
self-financed project to provide water storage
facilities.

Radio | also provided informative assistance
for its listeners in a variety of ways. There were

regular week-long campaigns for the unemployed
— Action Special; for students choosing their
options at school — Which Way Now? — and with
each of these there were opportunities for young
people to share advice and experience. The re-
quests for help on the freephone helpline, and for
the freepost printed material more than doubled
on the previous year, proving how valuable this
service is.

Drug Alert was Radio 1's newest campaign.
This too included bulletins in all programmes
throughout a week and was prefaced by a major
documentary introduced by Nick Ross. It met
with widespread acclaim for its honest and direct
approach to the problems of drug abuse and
stimulated thousands of calls from an audience
obviously fearful or ignorant about seeking help
in more obvious ways.
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There was also a number of special docu-
mentaries examining issues of crucial concern to
the audience. Missing — Presumed Alive about
teengge runaways; On the Dole or on the Scrounge
about the new board and lodgings regulations;
Trouble with the Law on relations with the police;
and The Best Kept Secret on child sexual abuse.

Ragio 1 is primarily, though, a music station,
and ffhe biggest musical event of the year was
unddpbtedly The Live Aid Concert from Wembley
on Sgturday, 13 July. Radio | outside broadcast
engineers and producers provided audio cover-
age far the network and for television, and indeed
for the rest of the world’s broadcasters, during
this marathon show. Later in the year, at Christ-
mas, the network’s involvement was further re-
flected in a major documentary made by executive
prodycer Stuart Grundy, who went to Ethiopia
and the Sudan with Simon Bates to find out, on
behalf of the audience, how the money raised at
the Ljve Aid Concert had been spent.

Acknowledging the enthusiasm for the music
of thg Caribbean, Radio 1 started a Sunday even-
ing sgries Culture Rock which was presented by a
new hlack DJ — Ranking Miss P.

She was not the only new voice. On Saturday
evenings too, another black presenter was heard
nationally for the first time — Annemarie Grey,
who was formerly on BBC Local Radio in Lon-
don + whilst from BBC-tv’'s Whistle Test came
Andy Kershaw, a young Lancashire DJ who
broadcast regularly on Thursday evenings.
Another newcomer arrived from Independent
Locd] Radio in Manchester — Paul Jordan; he
joined the network to work on a wide range of
different programmes.

The more established men behind the micro-
phong were saluted in a documentary series,
Radig Radio, in which six well-known disc jockeys
each talked frankly about his different approach
to work and career. There was also an oppor-
tunitj/ for listeners to enjoy some musical nos-
talgig in the series Classic Conceri, featuring
hist {c performances by rock bands of the Sixties

and Seventies. This was very popular with the
listeners, but attracted criticism because it was
not yet possible to hear the broadcast in stereo
on VHF-FM.

Radio 1's music output is not just records and
concarts. Five thousand hours a year of studio
time in London, Manchester and Birmingham
are devoted to recording some 550 performances
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by up-and-coming young musicians, many of
whom gain their first experience of broadcasting
on Radio | and subsequently go on to achieve
commercial success. The size of the interest in
pop and rock performance can be gauged by the
fact that the 550 bands who are recorded, repre-
sent only a small proportion of the total number
of bands who apply for broadcasting work each
year. The quality of BBC recordings is now so
good, thanks to the superbly equipped studios,
that one in 10 of these Radio 1 sessions is sub-
sequently licensed to record companies for com-
mercial release. A typical example of a band who
found success in 1985 through Radio 1 is the
group Fine Young Cannibals; they represented
the BBC at the annual EBU Eurorock Festival in
Helsinki in October.

In celebration of the station’s 18th birthday on
30 September 1985, the network discovered a
young girl, Rachel Miller, living in Caldbeck in
Cumbria, who was born as Radio | started to
broadcast. John Peel and Gary Davies broadcast
a live lunchtime programme from her home, so
both her friends and those of the network were
able to participate in the celebrations.

As a belated birthday present, the BBC found
a permanent home for Radio I's broadcasting
studios in Egton House, adjacent to Broadcast-
ing House. For the first time in 18 years the
production staff, the library and the broadcasters
are now all under one roof. This purpose-built
transmission suite is one of the best in the world
and now urgently needs a VHF-FM transmission
system to complement it.

Traditionally, Radio | continued to tour the
UK to meet its audience. Not just with the Road-
show, which successfully completed its biggest
summer tour of nine weeks in what was probably
the wettest summer on record, but also at a series
of one-off shows from Jersey, Knebworth,
Thorpe Park and major city centres. Disc jockeys
were also seen broadcasting from the BBC stands
at the Ideal Home Exhibition and the Motor
Fair.

Newsbeat continued to supply an up-to-date
news service for Radio | listeners with regular
15-minute bulletins and summaries, and at the
end of the year provided a comprehensive two-
hour review of news and musical events which
had occurred in 1985.

There was continued reflection in the media of
the popularity of Radio 1: John Peel won the
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Sony Award as National DJ of the Year, the
coverage of Live Aid won the Sony Award for
Best Outside Broadcast, and a documentary,
Peace on Earth, presented by religious broad-
casting, won three other awards.

Radio 2

The past year was one of enterprise and con-
solidation with Radio 2 doing battle to maintain
quality and audiences in the face of fierce
competition.

In the interests of raising the network’s profile,
the strike rate of outside broadcasts was great,
with the Summer Radio 2 Railshow as the high-
light. Over a week at the end of July all the major
sequence presenters broadcast from a specially
equipped train which visited Reading, Weston-
super-Mare, Plymouth, Newquay and Penzance
with supporting entertainment to please the
crowds. Other notable OBs included Round
Midnight from the Edinburgh and Belfast Festi-
vals, Gloria Hunniford from Paris on St. Valen-
tine’s Day, John Dunn from Duxford for Battle
of Britain Day and from Portugal, to mark that
country’s entry into the EEC, Ken Bruce in
Aviemore and Ray Moore in Deptford!

John Dunn interviewed HRH The Princess
Anne about her work with the Save The Children
Fund. Jimmy Young’s guests included all the
major UK political figures, including the Prime
Minister; Gloria Hunniford interviewed countless
celebrities including Barry Manilow, and the net-
work declared 12 December ‘Frank Sinatra Day’
to mark the singer’s 70th birthday.

In November, Radio 2’s contribution to the
BBC's Children in Need Appeal took the form of
a 194-hour marathon telephone request pro-
gramme, when listeners pledged money in ex-
change for the chance of having a record played
on the programme. The telephones were manned
by some 200 voluntary helpers, recruited through-
out BBC Radio with additional help from British
Telecom. Altogether some 13,500 telephone
pledges from Radio 2 listeners were taken, rais-
ing nearly a quarter of a million pounds.

Radio 2 public concerts broke into many new
venues during the year, from Aberdeen in the
North to Canterbury in the South, from London’s
Royal Albert Hall, to the Victoria Arts Centre in

Australia’s Melbourne, indicating that the Radio 2
net was cast far and wide.

Friday Night is Music Night is still acclaimed
and remains the most popular concert format we
can offer. Twenty-one editions were featured as
public concerts.

Prestigious occasions were also a feature, and
ranged from the 21st birthday of the BBC Radio
Orchestra to the centenary of the Leicester Phil-
harmonic Society.

The later part of the year saw the network
move towards a much broader music policy con-
centrating on melody and variety. The spring of
1986 saw this policy firmly in place with the
introduction of a new programme schedule which
created an enhanced commitment to ‘specialist’
music evenings as well as introducing Derek
Jameson to the breakfast audience.

In football, the tragedies of the fire at Brad-
ford and the rioting in Brussels over-shadowed
the game itself. Peter Jones, Mike Ingham and
former Liverpool captain, Emlyn Hughes, were
in the Heysel Stadium ostensibly to commentate
on the European Cup Final. They went on air at
6.45 pm for a preview into the main evening
Sportsdesk and stayed on non-stop until 10.35
pm describing the horrific scenes and later the
match itself. Their vivid, dramatic and balanced
reporting earned all three plaudits from both
inside and outside the Corporation.

As far as sport itself was concerned, it was
supposed to be a quiet year, sandwiched between
the Olympic Games and the World Cup. How-
ever, the achievements of people like Barry
McGuigan, Boris Becker, Steve Cram, Sandy
Lyle and Lester Piggott provided memorable
moments for the commentators to describe. Sport
on Two, the flagship programme of the Sports
Unit with new presenter Renton Laidlaw, in-
creased its audience despite competition from
local stations. Stuart Hall became the regular
presenter of the Sunday sports programme which
again enabled Radio 2 to reflect the increasingly
busy Sunday sporting scene; motor sport, athletics,
tennis, cricket and golf were well to the fore, even
if most of them took place in either the rain or
freezing temperatures!

Midweek Soccer Specials continued to attract
a good following, and the co-productions with
the Radio 2 Music Department on events like the
Derby and the Cheltenham National Hunt Festi-
val were more successful than in previous years,
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but the audiences for the Wimbledon Specials
were g little disappointing, probably because the
appalling weather disrupted the programmes so
regularly. With the increased interest in athletics
a number of evening Arhletics Specials were intro-
duced for the first time and proved a worthwhile
additjon to the output.

R@ligious programmes on Radio 2 have suc-
cessf[lhlly responded to the network’s image and
styler with Roger Royle (Good Morning Sunduy)
setting the pace with 90 minutes of music and
convigrsation with well-known guests. Pause for
Thoyght has introduced a moment’s reflection
into the early morning sequences — with the help,
again, of many famous names including Victor
Spingtti and Su Pollard. Sunday Half Hour rep-
resents the more traditional approach to religion
—*Yolur Hundred Best Hymns’ as it were — and it
contihues to attract a good audience for its weekly
visits|to churches up and down the country.

Ken Dodd made a welcome return to Radio 2
and his Palace of Laughter series, which was
recorded in theatres around the North, showed
that he was in vintage form. He joined an already
strorig light entertainment line-up on the net-
worlT;, including Les Dawson, Roy Castle, The
Grumbleweeds, Hinge and Bracket and Roy
Hudd, whose The News Huddlines was voted
Radip Programme of the Year by the Television
and Radio Industries Club.

Young comedy came from The National Re-
view |(Company in The Good Human Guide and
Harvey and the Wallbangers showed that they
know how to mix mirth with music.

In/the quiz and panel area, Paul Daniels dealt
cards and questions in Dealing with Daniels, David
Hamilton recalled anniversaries in Some of these
Days, On the Air took a quizzical look at broad-
casting, and specialists were catered for by Pop
Scorg, Jazz Score and The Monday Movie Quiz.

Monday night was drama night with further
series of Space Force, Detective and a new Charles
Paris Whodunnit, So Much Blood, while on Fri-
day levenings there was another run of Jeremy
Beadle’s Nightcap.

Radio 3

In February, Radio 3 presented a Weimar season
which surveyed in nine days some of the music
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and drama of Germany, from the beginnings of
the Weimar Republic to the Nazi takeover in
1933. The centrepiece of the season was a studio
recording of Hopkins’ The Factory Worker, an
opera by the now almost forgotten composer
Max Brand. Other programmes reflected the
cabaret and jazz of the period and drama was
represented by Brecht's In the Jungle of Cities
and Sternheim’s The Fossil.

‘In the manner of thunder the iron voice beats
upon the ear’, wrote Wulfstan of Winchester in
990, and on Radio 3 Music for the Iron Voice
resounded through the schedules. This year-long
series of organ music from the beginnings of the
instrument to the present day, was recorded
throughout Europe and in America and included
the first performances in this country of the newly
discovered Chorale Preludes by Bach, found at
Yale. Another ambitious series, Bach on Record,
presented the many differing approaches to the
performance of Bach, from the early days of the
gramophone to the compact disc. Although 1985
was dominated by the tercentenary celebrations
of Bach, as well as Scarlatti, Radio 3 did not
neglect the quatercentenary of the greatest
German composer of the seventeenth century,
Heinrich Schiitz. A series of 13 programmes was
devoted to his music.

As for living composers, the Music of Eight
Decades concert series included first perform-
ances of York Holler's piano concerto and Har-
rison Birtwistle’s Earth Dances. Seiji Ozawa
conducted the BBC Singers, BBC Symphony
Chorus and BBC Symphony Orchestra in the
first UK performance of scenes from Messiaen’s
only opera, St. Frangois d’ Assise. The BBC Phil-
harmonic Orchestra gave the first performance
of Richard Rodney Bennett’s Love Songs.

Two works popular with the Victorians were
revived: Sir Arthur Sullivan’s The Golden Legend
and Dame Ethel Smyth’s Mass in D, the latter
receiving its first broadcast performance since
1947. Seven Saturday afternoons were devoted
to Wilhelm Furtwingler, as conductor, composer
and pianist, to mark the centenary of his birth in
1886. Duke Ellington and George Gershwin were
each given the accolade of being This Week’s
Composer. America provided the principal theme
of the Henry Wood Promenade Concerts, the last
season presided over by Robert Ponsonby as
Controller of Music. Sixty concerts were broad-
cast on Radio 3 and included first performances
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in this country of works by the American com-
posers Roger Sessions, Elliott Carter and Steve
Reich. There were commissions from Anthony
Payne, Malcolm Williamson, Bernard Rands and
Robin Holloway.

Roger Nichols recalled Parisian musical life in
the Twenties in the series The Harlequin Years.
Michael Kennedy examined the changing critical
reputation of Britten’s War Requiem in the docu-
mentary The Idea was Good and, in The Making
of Morning Heroes, Malcolm Brown drew on
largely unpublished letters to explain the genesis
of Sir Arthur Bliss’s Symphony for Orator, Chorus
and Orchestra.

Star Wars, a series of six programmes presented
by Michael Charlton, explored the evolution of
the American strategic debate. At home, Michael
Charlton questioned the party leaders about their
political philosophies in four hour-long inter-
views. Peter Hennessy had five programmes to
examine The Quality of Cabinet Government with
Lord Wilson of Rievaulx, Lord Home of the
Hirsel, Sir Frank Cooper., the Rt. Hon. David
Howell and the Rt. Hon. Peter Shore. Peter
Hennessy then strapped a tape-recorder to his
body to give a runner’s view of the Snowdonia
Marathon, the title of the programme, Quasimodo
in Trainers, being a vivid description of Hen-
nessy’s running style. Richard Mayne presented
three documentaries on the political parties of
France on the eve of the Assembly elections. In
the series La Famille Africaine, John Keay in-
vestigated the culture and politics of what was
once known as French West Africa. Colin Tudge
gave us three programmes on how views of human
evolution had changed, and A.H. Halsey dis-
cussed the role of the Church in contemporary
politics with the Most Reverend Derek Worlock,
Dr. Edward Norman, Lord Rawlinson and Alan
Ryan. Anthony Thwaite assessed the work of
John Beyjeman in The Teddy Bear and the Critics
and Alan Brownjohn reflected on Philip Larkin
in Something to be Said. Letters from abroad
were provided by Laurence Lerner from Nash-
ville, Dennis Duncanson from Quemoy and
George Szirtes from Budapest.

Howard Barker's Scenes from an Execution
won the 1985 Italia Prize for drama. New plays
included Arnold Wesker's Bluey, Roger D.
Powell's In the Month of the Jaguar and David
Zane Mairowitz’s Azari's Aerial Theatre. The
Trial at Torun by Trevor Barnes was based on

transcripts of the trial of the murderers of Father
Jerzy Popieluszko. But the year was most notable
for productions of the classics, including Schil-
ler’s The Tragedy of Wallenstein, Beaumarchais’
‘Figaro’ plays, Chekov's Uncle Vanya and
Wycherley's The Country Wife. Strindberg’s early
Master Olof was given an airing and there were
new productions of Shakespeare’s Cymbeline and
Richard 11.

Radio 4

The disasters and everyday concerns and pre-
occupations of the world and its peoples were
reported, analysed, dramatised and satirised in a
multitude of different ways on the channel that
most completely adheres to the Reithian precept
to inform, to educate and to entertain. The net-
work’s contribution towards an informed de-
mocracy was manifest in over 2,000 hours of
news and current affairs programming in which
Today, in particular, was thought by profes-
sionals and public alike to have achieved new
heights in telling a waking Britain what had
happened and why. From Parliament there were
more full debates, statements and Prime Min-
ister’s Questions than ever before. The channel
embraced the work of schools and continuing
education as colourful threads in its rich tapestry.
Meanwhile, hammocked between news and cur-
rent affairs sequences, the channel continued to
offer a range of plays. stories, features, docu-
mentaries, comedies and discussions.

For entertainment, there was a drama produc-
tion on every afternoon of the week and, with the
addition of a repeat of Thirty Minute Theatre,
plays were now regularly available to listeners on
four evenings out of seven, and in 1985 nearly
one half of the productions provided for UK
transmission were made outside the capital.
Adaptations of famous novels included those by
Conrad, Wodehouse, Graves, Hardy, Balzac,
Kingsley, Lawrence, Christie and Deighton, and
over 50 plays by first-time writers were broad-
cast. The stage repertoire was represented by
Ibsen, Coward, Priestley, Rattigan, and two sea-
sons — the first marked Emlyn Williams™ 80th
birthday and the second by William Douglas
Home for Christmas time.

Book at Bedtime scored two notable ‘scoops’
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Television

1. The/Queen’s 60th birthday celebrations. Queen Elizabeth with the Duke of Edinburgh and the
newly:engaged Prince Andrew and Sarah Ferguson, greet the thousands of children who marched down the

Mall with daffodils for the Queen.
2. The Summit Conference between President Reagan and Mr Gorbachev.
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Television

1. The Prime Minister, Margaret Thatcher, with Dr Garrett FitzGerald, the Irish Prime Minister, on the

signing of the Anglo-Irish accord.
2. Labour leader Neil Kinnock and TUC General Secretary Norman Willis at the launch of a joint

TUC/Labour campaign.
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Television

1. David Owen and David Steel at the Liberal
Assembly, September 1985.

2. Mrs Corazon Aquino, the new leader of the
Philippines.

3. The riots in Tottenham.

4. South African riots.
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Television

1. Bob Geldof; 30 million, over half
the population of the British Isles,
tuned in for the television coverage of
Live Aid. It was the biggest ever
figure for a single BBC Television
broadcast. The worldwide figure was
1,500 million in 160 countries. Band
Aid has so far raised £78 million

of which £58 million was raised by
Live Aid, between £3 miilion and

£4 million by Sports Aid and the rest
by other fund-raising activities.
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2. This Week Next Week: David

ﬁ Dimbleby.
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Television

1. Bill|Oddie having a dream for Q.E.D. —
The Meaning of Dreams.

2. Global Year End: Ethiopian famine.

3. Timewatch presenter: Peter France.

4. Origins with Jonathan Miller.
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Television

1. 40 Minutes: The Real Life of a Hollywood Wife:
Wendy Goldberg, Marianne Rogers and Lili Zanuck.
2. Judith Hann and guest presenter Jane Main a
special edition of Tomorrow’s World from

Hong Kong.

3. Holiday: Sarah Kennedy, John Carter and

Cliff Michelmore.
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1. Drugwatch. Television and radio celebrities who signed the Just Say No anti-drugs poster. One of the most
successful innovations in ‘social action’ broadcasting last year.
2. Queens’: A Cambridge College — graduation day.
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1. Food and Drink: a highly popular weekly series on
BBC-2. Presenters Chris Kelly, Jill Goolden and
Michael Barry.

2. Film director, Dinara Asanova, one of the

12 portraits of Soviet citizens in Comrades.

3. Soldiers presenter: Frederick Forsyth.
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Television

1. The FA Cup Final: Everton and Liverpool.

2. Barty McGuigan in his world championship fight against Eusebio Pedroza.
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Television

1. Best of Brass (10th year) champions: Desford
Dowty Colliery Band.

2. Masterteam. A knockout quiz involving 65 teams
who compete every night for nine weeks to find the
Masterteam of 1986. Hosted by Angela Rippon.

3. The International Super Circus: The Dunia, a circus
act from Hungary.
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1. Cagney and Lacey.

2. The Colbys.
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1. Omnibus: West Side Story — Leonard Bernstein and an all-star cast make a historic recording.
This programme won the RAI Prize at the Prix Italia and also the Best Documentary Award in the British
Academy Awards.

2. Cosi fan tutte — Jonathan Miller’s ambitious television production of Mozart's opera. Thomas Hampson,
Jean Rigby, Ashley Putnam, Anthony Rolfe Johnson, and John Rawnsley in the background.
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Television

1. Artists and Models: a trilogy on 19th century
French painters, hailed in the Press as one of the
most putstanding arts series made in the last 20 years.

2. Arena: The Accordian Strikes Back - Flaco
Jimenez. The Arena series won the Broadcasting
Press Guild Television Award for 1985-86.

3. The Triumph of the West: John Roberts at
Olavinlinna Castle, Finland.
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1. The Keith Harris Show.

2. The Kenny Everett Television Show: Kenny Everett
and Cleo Rocos.

3. The Krankies Elektronik Komik: lan and
Janette Tough.

Television
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Television

1
2. Victoria Wood — As Seen on TV won twoawardsat 1. Terry Wogan and Roland Rat.
BAFTA (1986) — Best Light Entertainment Programme
and Best Light Entertainment Performance. 3. Stanley Baxter’s Christmas Hamper.

¢

www americanradiohistorv com


www.americanradiohistory.com

with readings by John Le Carré ot his latest novel
A Perfect Spy and by Garrison Keillor of Lake
Wahbegon Days, both heard prior to publication.
Re’ligious Broadcasting took many forms,
some|of them highly traditional and splendid
(Litany and Ante-Communion on Good Friday,
=late-night Compline, Choral Matins in Christ-
mas week) and some of them adventurous and
exploratory: Sunday morning services in Lent
tied tp Tuesday Call phone-ins, Prayer for the
Day Feﬂecling the presence in the UK of many
followers of the world’s great non-Christian
faiths, and a weekly live studio Act of Worship.
SeveIa.l of the regular religious programmes have
attragted large and growing audiences — none
more|so in the past year than the late Robert
Foxcroft’s memorable Holy Week talks, A/l
Statigns to the Cross.

Light Entertainment continued to provide
young comedy for the network with further series
of Raglio Active. the Sony Award winner /n One
Ear, The Wow Show and Don’t Stop Now — Its
FundJ tion. These were joined by four newcomers
— The|Bodgers, Cliffhanger, The Cabaret Upstairs
and Thhe Million Pound Radio Show — while Week
Ending loosed off its satirical shafts at the stories
making headline news.

Paa,q‘odies abounded in Delve Special. 1994 and
Brogye Muale, while I'ni Sorry, I Haven't a Clue
and The News Quiz brought a touch of irrever-
ence 1o the panel game. Listeners wanting more
traditional fare found it in My Word, My Music,
Just ¢ Minute, Brain of Britain, Top of the Form
and Quote . .. Unquote. After several unsuccess-
ful years, situation comedy made a small but
significant revival with After Henry and King
Siree{ Junior.

Waoman’s Hour guests in the past year have
ranged from Prince Andrew to Winnie Mandela,
from Billy Bragg to the Beverley Sisters. Tuesday
Call has had its share of royal patronage too:
Princess Anne was the first member of the Royal
Family to answer British listeners’ questions in a
live phone-in. In Consumer Affairs, You and
Yours informed its lunchtime audience, and
Roger Cook bowed out of the Checkpoint pro-
gramme with a final series of investigations,
ranging from major banks to miracle foodstuffs.
Feedback aired listeners’ views, and a number of
seniof BBC stafl, including programme control-
lers, icame to the studio to answer criticisms of
their programmes. Start the Week. Midweek and
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Stop the Week continued in their different ways
to provide conversational entertainment and the
specialist programmes for the blind and disabled.
In Touch and Does He take Sugar?, as always,
brought important information to their audiences.

The Science Unit dealt with issues of public
interest in Science Now and Medicine Now, and
Analysis dealt with major national and inter-
national issues, including reports on the Philip-
pines and Poland. Mary Goldring, one of
Analysis’s regular presenters, won the "Outstand-
ing Personal Contribution’ radio award of the
Broadcasting Press Guild; she also presented a
series on British industry, The Pace of Change.
Kaleidoscope reviewed aspects of the arts across
the world, including the Edinburgh Festival, the
Hong Kong Centre for the Arts, the Louisville
Theatre Festival and the Cannes Film Festival.
Law in Action confirmed its reputation and the
1985 Reith Lectures on the subject of Innocence
and Design, a critique of economic practice at
home and abroad, were given by David Hender-
son of the OECD to professional and public
acclaim.

From Manchester, two series in particular at-
tracted special interest: You'll Never be Sixteen
Again, made in montage form and tracing the
history of teenagers from the post-war years to
today. and in Solomon Grundy, Phil Smith talked
to people in the mill towns of North Lancashire
about aspects of life from cradle to grave. File on
Four continued to report very effectively on a
wide range of issues for current concern, with
notable editions from South Africa and Central
America. An innovation was Cat’s Whiskers,
presented by Paul Nicholas, which provoked a
healthy and very encouraging response from the
younger audience. Anv Questions? and Down
Your Way continued on their travels, and apart
from the natural history output, Bristol also pro-
vided Poetry Please and Origins. Birmingham's
producers were responsible for two of the chan-
nel’s most important ingredients, farming and
The Archers, but they also provided a run of
features, Homne-ing In, a do-it-yourself magazine,
and Enterprise, the specialist series about small
businesses. Regular Radio 4 strands make up
much of the output of Archive Features: Pick of
the Week, with Margaret Howard, has found a
mushrooming audience in its new Sunday repeat
slot and Hunter Davis became a familiar and
popular voice on the network. presenting Book-
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shelf. Sport and Outside Broadcasts contributed
to Sport on Four, Breakaway, and Going Places,
while the Events Unit covered State occasions,
including Trooping the Colour, State Opening of
Parliament, the Queen’s Christmas Message and
the Cenotaph Service of Remembrance.

It was a busy year on a busy channel.

Local Radio

For Local Radio 1985-86 was a year of music, of
charitable activity, of national and international
co-operation, and of close attention to the prob-
lems of individual communities. It was also a
year of development, in which two new stations
came ‘on air’.

Radio Bedfordshire is based at Luton with a
studio at Bedford, Radio Shropshire at Shrews-
bury. with a studio also in Telford. The different
styles of the stations demonstrate the variety of
English life. and how success in local broadcast-
ing depends upon identification with the com-
munity and a recognition of individual needs.

Radio Shropshire found it immediately neces-
sary to employ a specialist agricultural corres-
pondent, while Radio Bedfordshire was promptly
preoccupied with the major problems caused by
modifications to the M1 motorway. Its work was
highly commended in the national Road Safety
Awards Scheme. But essentially, Bedfordshire is
a multi-cultural society. The station broadcasts
over 13 hours a week of programmes for the
Asian, Afro-Caribbean and Italian communities.
It was the only station to have a multi-faith
religious magazine, which promptly made it
runner-up in the Best Station category of the
Sandford St. Martin Trust Awards for religious
broadcasting. Once a week it shares Asian pro-
grammes with Radio Leicester, whose own well-
established Asian output could be heard over a
much wider area through a split frequency ar-
rangement with Radio Nottingham.

And stretching wider still, Radio Manchester
achieved the biggest audience for any local radio
station in the country — perhaps 450 million! The
station’s programme for the Chinese community,
Eustern Horizons, was linked, on Chinese New
Year, with stations in Hong Kong and the Chin-
ese mainland. It is to become an annual event.

International links were also established by

Radio Oxford which broadcast four of its mid-
morning programmes live from the Dutch city of
Leiden to mark the 40th anniversary of the twin-
ning between the two towns. The week’s climax
on Good Friday saw a performance by the Bach
Choir of Holland of the St. Matthew Passion,
relayed by Oxford and 25 other BBC Local Radio
stations. Radios Devon and Cornwall linked by
satellite with station WQRC in Barnstaple, Mass.
The live programme contained personal messages
from Mrs. Thatcher and President Reagan to
communities on the other side of the Atlantic.
Radio Northampton’s American links were less
happy. The steel town of Corby, hit by recession,
was invited to send two councillors to Youngs-
town, Ohio to advise on survival through a similar
crisis. They were accompanied by a Radio
Northampton producer; the journey led to fas-
cinating programmes.

Radio London linked with KCBS in San
Francisco for a weekly transatlantic phone-in
during the couple of months leading up to
American Independence Day, which was marked
by the first transatlantic “soul’ concert through a
hook-up with WBLS in New York. This concert,
together with the organisation and production of
the first International Reggae Awards presenta-
tion, and the National Soul Awards presentation,
were all part of the station’s steady involvement
with London’s Afro-Caribbean programme.

It was encouraging that this, the first full year
of the Local Radio Trainee Reporter Scheme,
repeated the previous year's pattern and that
one-third of the intake — selected purely on indi-
vidual merit — came from the ethnic communities.

Local radio again played a major part in the
BBC's annual Children in Need Appeal. This year
just under a quarter of the £4 million plus received
was raised through local stations. But they were
also involved in local appeals. A ward in the new
Shropshire Hospice has been named the Radio |
Shropshire Room to mark the sum raised by the
station six months after opening. Radio Oxford
has been able to buy a narrow boat for disabled
children through listener response; Radio
Leicester, over six years, has raised more than
£100.,000 for local charities. |

Finally, Radios Guernsey and Jersey, the
smallest stations, each with a permanent staff of
four, increased their output to six hours a day, a
remarkable example of the economical use of |
resources characteristic of local radio.
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Prize-winning radio
pr?grammes

M 1or international awards

Fundation! (Radio 4).

Pre s Ondas prize 1985: Don’t Stop Now —It’s
Prix itaha Scenes from an Execution (Radio 3).

Interpational Angel Awards: Good Morning Sun-
day (Radio 2); Peace on Earth (Radio 1).

Bri

Television & Radio Industries Club: Radio Per-
sonality of the Year: John Dunn, Radio 2; Special
Awand for 40 Years: Woman's Hour, Radio 4.

Varﬁety Club of Great Britain: Radio Personality
of the Year: John Timpson and Brian Redhead,
Today, Radio 4.

Broadcasting Press Guild Awards: Outstanding
Confribution to Radio: Mary Goldring, Analysis,
Radio 4; Best Radio Programme: The Thatcher
Phenomenon, Radio 4.

ish Awards

Sony (Awards 1986: Best Actress: Jane Asher for
Winter Journey, Radio Scotland. Best Actor:
Ray $mith for 4 Kind of Hallowe’en, Radio 3.
Best Drama Production: Hiroshima, the Movie,
Radio 4. The Society of Authors Award for the
Best [$cript: A Kind of Hallowe’en, Writer, Gerry
Jones, Radio 3. The Society of Authors Award
for the Best Dramatisation: Munchausen, Radio
4. Best Current Affairs Programme: File On 4:
South Africa Reform or Revolution?, Radio 4.
Best Magazine Programme: Norfolk Air Line,
BBC |Radio Norfolk. Best Documentary/Fea-
turey Programme: Setting Sail, Radio 4. Best Use
of Comedy: Delve Special, Radio 4. Best Class-
ical Music Programme: Symphonies and Silence,
Radio 4. Best Specialist Music Programme: Barbed
Wireless: The A & R Man, BBC Radio Derby.
Local Radio Personality of the Year: Mike Hurley
for Bill Bore, BBC Radio Humberside. Best
Loca} Radio Programme: Goodbye Village
Schaol, BBC Radio Wales. For Technical Excel-
lence/and Achievement in Broadcasting: Festival
of Nine Lessons and Carols, Radio 4. Best Outside
Broadcast: Live Aid Concert, Radio 1. Radio

Programmes 2/

Academy Award for the Most Creative Use of
Radio: Peace on Earth, Radio 1. Sony National
DJ of the Year: John Peel, Radio 1. Special
Award for Parliamentary Broadcasting: Bob
Tapsfield and Peter Robins. Gold Award for
Outstanding Contribution to Radio over the
years: John Timpson.

Scottish Broadcasting Awards 1986: Best Single
Play: Winter Journey, Radio Scotland. Best Fea-
ture/Documentary Programme: The Land of
Counterpane, Radio Scotland for Radio 4. Best
Current Affairs Programme: Good Morning
Scotland, Radio Scotland. Record Presenter of
the Year: Gerry Davis, Radio Scotland. Pharic
Maclaren Award for Most Promising New Writer
in Radio or Television: Rona Munro for Watch-
ing Waiters, Radio Scotland for Radio 4.

Giles Cooper Awards 1984: Stephen Dunstone
for Who Is Sylvia?, Radio 3. Robert Ferguson
for Transfigured Night, Radio 3. Don Haworth
for Daybreak, Radio 3. Caryl Phillips for The
Wasted Years, Radio 4. Christopher Russell for
Swimmer, Radio 3. Rose Tremaine for Tenporary
Shelter, Radio 4.

Medical Journalists Association Awards: Medicine
Now — Aids 1 & I, Radio 4.

Industrial Journalism Award: Analysis. The

Wage Virus, Radio 4.

Sandford St. Martin Awards: Premiere Award:
Peace on Earth, Radio 1. Best Local Radio
Station: BBC Radio Derby.

Local Radio Road Safety Awards: Best Feature:
BBC Radio Cornwall. Best Reporting: BBC
Radio Stoke.

DJ Awards: Steve Wright was voted Best DJ and
Best Radio Show by Smash Hits and No. I maga-
zines.

British Academy of Songwriters, Composers and
Authors Award 1985: Benny Green for services to
British Music.
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The News Year

If 1984 brought new challenges for BBC journal-
ism in its effort to cover the year-long miners’
strike, the last 12 months have, in many ways,
proved even more demanding. BBC staff have
faced draconian restrictions on news reporting in
South Africa, and physical attack and intimi-
dation in some of Britain's inner cities. The 2
months under review have also seen a searching
examination of the BBC’s own journalism follow-
ing the controversies surrounding the programmes
Real Lives — At the Edge of the Union and Rough
Justice.

The year saw BBC journalists reporting on
several major incidents from around the globe:
from scenes of natural disaster in Colombia and
Mexico, from the Philippines where President
Marcos was deposed, from Beirut where the vio-
lence was unremitting.

Whether abroad or at home, BBC journalism
has continued to provide full coverage of events
through an array of outlets: over 100 bulletins a
day on domestic radio alone, plus a wide range of
current affairs and factual programmes on tele-
vision and radio.

The year has also seen developments and im-
provements to the service, despite the sharply
escalating costs involved in bringing news to the
audience.

TV News continues with a programme of
modernisation. The most overt sign was the re-
launch of the Nine O’Clock News in September
1985, using the latest studio technology and elec-

tronic graphics. Behind the scenes, one of the
most up-to-date videotape production areas in
Britain has opened, bringing together a number
of production disciplines. Regional television
increased its output of news with the introduc-
tion of regional bulletins after the Nine O’ Clock
News.

Satellites are increasingly important: they have
become the ‘norm’ for the transmission and
reception of coverage. Filmed reports from cor-
respondents that once took several hours to send
back to Britain, are now received in the news-
room via satellite within minutes. Satellites form
the vital conduit for international newsgathering,
be it in the form of regular reports from South
Africa or ‘live’, ‘two-way' discussions with
American politicians for programmes like
Newsnight.

Journalists in the Radio Newsroom in Broad-
casting House began intensive training in prep-
aration for the introduction of computer tech-
nology: the electronic newsroom will speed up
the flow of news and information to the listener.

Local radio’s editorial operation was further
strengthened by the opening of two new stations,
Radios Shropshire and Bedfordshire, and by the
appointment of additional journalists at smaller
‘B’ stations.

Alan Protheroe MBE, TD
Assistant Director-General

Riots and risks

During a period of two months in the autumn,
violence broke out in London and Birmingham.
The riots in the Handsworth district of Birming-
ham and in Brixton and Tottenham were the
worst civil disturbances since 1981. Three people
died — two men were burned when their shop was
set on fire in Handsworth, and PC Keith Blakelock
was murdered in Tottenham. A fourth person, a
freelance photographer who was hurt covering
the Brixton riots, died 19 days later. BBC pro-

grammes reported the riots fully and backed
these reports with detailed analysis and expla-
nations.

One important consideration for editors and
reporters was to avoid any possibility of inflam-
ing an incident by ‘provocative’ reporting, or
‘knee-jerk’ journalism. It called for caution, care
and precision in both reporting and the use of
pictures. Although the BBC was quick to report
the facts, coverage did not advertise or forecast
outbreaks of trouble.

The BBC's "news chain’ of local radio stations,
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-egional newsrooms and the London centres,
Jemanstrated a high-level of co-operation to
—provide up-to-the-minute information, as it had
done||during coverage of the miners’ strike in
1984

Hawever, in trying to cover the riots, reporters
and ¢amera crews found themselves targets for
violence on a scale never previously experienced,
with bricks, bottles and other weapons used
against them. In all, 11 BBC employees were
injured, including two members of a TV News
crew who were hit by pellets fired from a shotgun
in Tattenham. One of our staff, sound recordist,
Robin Green, lost the sight of an eye.

The real personal risk in covering such stories
prompted renewed discussions about whether
staff should be issued with protective clothing.
There were advantages and disadvantages to this:
specigl clothing can offer a measure of protec-
tion, but much of it is cumbersome and restricts
movement, often to the detriment of effective
reporting.

Among the practical consequences of the
BBC|s experience in reporting the riots were the
wider| use by radio of miniaturised cassette
recorders — less conspicuous than traditional re-
corders — and the use of small clip-on micro-
phongs.

Portable telephones were also used to good
effect, enabling information to be passed to news-
roonis at greater speed and, on occasions, to
broadcast live. But even these advances have
their perils: a reporter using the new technology
radia telephones can be confused with a plain-
clothgs police officer.

South Africa — the
restrictions

Thregtening and dangerous conditions also faced
BBC reporters covering one of the most import-
ant socio-political stories of our time: the con-
tinuitig unrest in South Africa. Few days passed
without despatches from the BBC’s correspon-
dents; Graham Leach for Radio and Michael
Buerk for Television.

Ofiten working under difficult conditions, they
reported regularly new examples of violent up-
heavill in the country’s black townships. President
Botha announced some reforms but came under
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pressure from the international community to
move even faster towards dismantling the
machinery of apartheid. As the disturbances
intensified, however, he responded by ordering a
state of emergency in a number of districts. The
government also imposed sweeping restrictions
on the activities of foreign journalists, blaming
radio and television for exacerbating the troubles.
This placed a heavy additional burden on corres-
pondents trying to report accurately a complex
and often-changing situation.

Despite the restrictions — they included the
possibility of 10 years’ imprisonment for journal-
ists who transgressed the emergency laws — the
level of violence and unrest did not abate. There
was concern that the lack of pictures resulting
from the emergency measures meant that the
troubles in South Africa were not as prominent
in TV news bulletins as they were before the
media clamp-down. Although this may have been
the case on rare occasions, effective reporting
from Michael Buerk and Graham Leach, coupled
with a newsroom awareness of the relevance of
the South Africa ‘story’, ensured developments
remained at the forefront of the news.

Lebanon and the TWA attack

The very real risks to life for correspondents
and reporters covering some of the world’s
trouble spots were underlined by events in
Lebanon. Such was the seriousness of the fight-
ing between rival factions at one stage, that BBC
correspondents were withdrawn from Beirut for
their own safety. They returned to report the
hijacking of a TWA Boeing 727. This incident,
where terrorists undoubtedly made use of sec-
tions of the American media, triggered an inter-
national debate on the coverage of such incidents.
Many felt that some elements of the media
had gone too far in their attempt ‘to get the
story’.

Drawing on the lessons and experience of
Northern Ireland, BBC news and current affairs
staff took care to ensure that coverage did not
give encouragement to terrorists, while discrimi-
nation was exercised with regard to interviews
with relatives of those held. Editors applied the
test of whether such interviews contributed to an
appreciation of the horror of the event.
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Disasters and the media

The question of how far the media should go in
the quest for news recurred throughout the year
as other tragedies unfolded: the Air India 747
explosion off the Irish coast when 329 people
died; the Mexico City earthquake when 8,000
people died; and the Colombia volcanic eruption
when 25,000 people died. But the continuing
debate into the relevance of what, on occasions,
seemed intrusion into private grief was strongly
underlined by the American space shuttle dis-
aster. The explosion which destroyed Challenger
shortly after take-off was seen ‘live’” by millions
of people in America and replayed for viewers in
Britain. Relatives of the crew were present to
watch the take-off. The challenge for editors was
how much to reveal to illustrate the human
dimensions of the tragedy while exercising suffi-
cient integrity to deflect the charges of intrusion
and voyeurism. Such was the scale of the tragedy
and its implications for the American space pro-
gramme, that it occupied an eminent place in
bulletins for some time after the event — indeed it
was quite exceptionally the ‘lead story” in External
Services News for 48 hours. The coverage also
demonstrated how quickly BBC News and Cur-
rent Affairs are able to respond to events.

The impact of such disasters was felt by millions
of viewers and listeners during the space of a few
weeks in May. Fifty-six people died following a
fire at the Bradford City Football Ground. This
incident. together with the death of a young
soccer fan in Birmingham, led to a judicial inquiry
into football ground safety, the findings of which
had serious implications for every club in the
land. Three weeks later came an incident which
further undermined the image of British soccer
when fighting broke out in the Heysel Stadium in
Brussels before the European Cup Final. Thirty-
eight people died when a wall collapsed. The first
reaction coverage needed skill and sensitivity: in
the aftermath there was a need for analytical
journalism of the highest order.

The Anglo-lrish Agreement

Northern Ireland will always thrust itself into the
forefront of the news, and the last 12 months
were no exception. The Anglo-Irish agreement,

signed by Mrs Thatcher and Dr Garret Fitz
Gerald, gave the Irish Republic a consultative
role in Northern Ireland for the first time since
1922. A government minister, lan Gow, resignec
in protest, and Unionist MPs showed the strengtk
of their opposition by resigning their seats at
Westminster, to force by-elections. All but one
were re-elected. The second phase of opposition
was a 24-hour strike in the Province in March.
Coverage of the stoppage meant long periods ot
challenging work for correspondents, reporters,
sub-editors and film crews serving a variety of
outlets. Attacks on film crews were fewer than on
previous occasions, but there was considerable
intimidation of workers, and this was accurately
reflected in the coverage.

Leaders — new and old

For the third time in as many years. a new leader
took up the reins of power in the Soviet Union:
Mikhail Gorbachev, at 54 the youngest member
of the Politburo. He wasted no time in establish-
ing his authority and agreeing to a summit meeting
with President Reagan. In the course of the pre-
summit bargaining, President Reagan agreed to
an interview with the BBC — a privilege rarely
granted by an American President to a foreign
broadcasting organisation. The interview with
Brian Widlake, broadcast on the World at One,
became in itself an element in the manoeuvrings
that were taking place prior to the summit, and
was widely reported throughout the world. For
the summit meeting itself, the BBC employed an
extensive corps of specialist correspondents,
reporting and interpreting events from a mobile
studio transported to Switzerland for the pur-
pose.

With a combination of its traditional sources, |
such as news agency material, the output of the
Monitoring Service, and the work of its large
body of foreign correspondents, the news oper-
ation can respond swiftly to emergencies. Such
was the case when the apparently secure Presi-
dent Marcos in the Philippines was deposed.
Although events moved quickly, radio and tele-
vision, which had been in the process of scaling
down after the elections, were able to mobilise
correspondents and reporters to provide full
coverage of this example of *‘people power’.
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Westland

One |of the year’s big political stories was the
‘Westland Affair’. The events surrounding the

—future of the West Country helicopter manufac-
turer [dominated news and current affairs pro-
grammmes for several weeks.

Here was a highly public drama combining
the ingredients of industry, finance and politics
which, in the end, saw the resignation of two
seniqt cabinet ministers, Michael Heseltine and
Leon Brittan.

BB(C journalists also closely followed the pro-
gresjof the two rival financial rescue packages
which would secure Westland’s future: the
American option in the form of the Sikorsky/Fiat
propgsal and favoured by the Westland Board;
and ql?e rival proposal for a European consortium
which had Michael Heseltine’s backing.

The BBC's coverage of this complicated affair
included the live broadcasting on Radio 4 VHF
of key parliamentary proceedings, the use of the
30 minutes long BBC-tv Six O’'Clock News as a
vehigle for live interviews of leading figures, and
fast fﬁ:aclive reporting of what was a constantly-
changing, highly complex news story.

Regl Lives and Rough Justice

The BBC’s journalism and integrity. its own pro-
cedutes and the question of ultimate editorial
responsibility, were put under the microscope
by cantroversies surrounding two BBC-tv pro-
grammes: the Real Lives documentary — At the
Edge|of the Union — and an edition of Rough
Justige.

The questions surrounding Real Lives are
described in the Introduction to this report. The
controversy and the speculation surrounding it
shoyld not be allowed to obscure the fact that the
BB(Cs commitment to the pursuit of vigorous
journalism is unchanged. In the matter of
Northern Ireland, the BBC continues to follow
established policy, which includes when necess-
ary, fhe exploration of the views and motives of
those who support terrorist activity and the sub-
jectiagn of these to rigorous scrutiny. The test to
be applied is whether such information adds to
the public’s understanding and knowledge on
which intelligent judgement may be based.
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The circumstances surrounding Rough Justice,
though different from Real Lives, again impinged
directly on the BBC's journalism. Here was a
programme which had won several awards for its
remarkable record of investigative journalism.
This particular edition had taken up the case of a
man convicted of robbery. Subsequently the Court
of Appeal quashed the conviction, but at the
hearing the Lord Chief Justice, Lord Lane, criti-
cised the methods used by two members of the
Rough Justice team. An internal inquiry found
that unjustifiable means had been used to secure
an interview; the two men concerned were disci-
plined. The case led to a searching examination
by senior editors of the BBC’s journalism and the
nature of its investigative journalism. What
emerged was a confirmation that this form of
reporting would not be abandoned and a deter-
mination that the BBC must practise a journalism
which is impeccable and beyond reproach.
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Broadcasting
from Parliament

Following last year’s much publicised start to the
House of Lords television experiment, the year
under review has seen the decision by MPs against
allowing cameras into the House of Commons.
This was especially disappointing to broadcasters
as the Lords experiment had attracted consistently
encouraging audiences and the Peers themselves
voted in July 1985 for a continuation of television
access to their proceedings, at least until they
have debated their own Select Committee’s report
on the question. At the time of writing cameras
(ITN or BBC) have been present in the House of
Lords on 62 separate days. We have broadcast
proceedings live on 10 occasions, attracting an
average audience of 0.65 million, and in November
a series of nightly reports — The Lords Today —
broadcast over a four-week period drew an aver-
age audience of 370,000.

However, with or without television access,
our reporting and production staff covering Par-
liament and politics in Westminster and White-
hall have had another busy year with the climax
of the Westland affair and the resignation of two
Cabinet Ministers. Questions, debate and minis-
terial statements were broadcast live on Radio 4
on five occasions during two weeks in January
as well as on other important political days
throughout the year.

Today in Parliament, a requirement of our
Licence and Agreement, Yesterday in Parlia-
ment, The Week in Westminster and Inside Par-
liament (now renamed In Committee) have con-
tinued to provide comprehensive coverage of
parliamentary affairs on a daily and weekly basis.

Our political and parliamentary reporting for

local radio stations and regional television pro-
grammes has again increased. Well over 3,000
reports were sent to our 30 local radio stations
(including live coverage of proceedings of special
interest to individual stations) and 150 reports (a
marked increase) were provided for regional tele-
vision.

Broadcasting by the
political parties

Under the agreement between the broadcasting
authorities (BBC, IBA and S4C) and the political
parties, broadcasting time was again made avail-
able to enable nominated spokesmen of the parties
to put their point of view in party political terms.

The Committee on Party Political Broadcast-
ing agreed, without a meeting, that the allocation
of Party Political Broadcasts should be the same
as that agreed in 1984.

Party Political Broadcasts

In the 15 months to 31 March 1986, the Conser-
vative Party took six broadcasts on television,
and nine on radio (Radio 2 and Radio 4). For
Labour, the figures were seven on television and
eight on radio. The Liberal Party and the Social
Democratic Party each had three on television,
and three on radio (Radio 2 and Radio 4). As the
Alliance, they had one on television and none on
radio.

These were UK broadcasts. The Scottish
National Party and Plaid Cymru had broadcasts
in Scotland and Wales, respectively; the SNP,
three on television and two on radio, and Plaid
Cymru one each on television and radio.

Ministerial broadcasts

In the year under review, there were no minis-
terial broadcasts under the terms of the Aide
Memoire of 1969.

Budget broadcasts

In 1986, the sequence of Budget broadcasts were
as follows:

Tuesday 18 March: The Rt. Hon. Nigel Lawson,
MP (Chancellor of the Exchequer) on his Budget
(BBC-1 and 2, Radio 4)

Wednesday 19 March: The Rt. Hon. Roy Hat-
tersley, MP (for the Opposition) in reply (BBC-1
and 2, Radio 4)

Thursday 20 March: The Rt. Hon. Roy Jenkins,
MP (for the SDP/Liberal Alliance) in reply -
(BBC-1 and 2, Radio 4)
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Religious and educational

programmes and programme

production in the Regions

Intrqduction

Traditionally the areas of Religion, Education
and Regional Broadcasting have been regarded
as the bastions of the BBC’s public service pro-
gramming. They continue to flourish in this role,
but with a keen awareness of the need for the
mair}tenance of competitive programme stan-
dards, and where necessary the introduction of
change.

Matters which in today’s society may well be
regarded as being of minority interest are still the
primary concern of the Religious Broadcasting
departments, but in professional terms their pro-
grammes are now regarded as being in the main-
stream of programme-making activity.

The range of activities encompassed within
Edugational Broadcasting has widened consider-
ably in order to reflect the ever-increasing de-

mands of an audience by no means restricted to a
minority.

Regional Broadcasting in England is under-
going considerable organisational change, which
will, it is hoped, make the broadcaster more
effective and, in the longer term, be more ben-
eficial to the public.

The BBC’s public service commitment extends
much wider than these three programme areas,
but they remain crucial to it.

Geraint Stanley Jones
Director, Public Affairs

Religious
Broadcasting

If proof were needed that religious broadcasting
has gome of age, it is furnished by the number of
awarnds and prizes won regularly by both religious
radin and religious television programmes. These
programmes are honoured increasingly, not
simply as the best of their kind religiously, but as
the best of any kind within their category. For
instance, Shadowlands, our television drama
about the brief and tragic marriage of C.S. Lewis
to Joy Davidman, won the BAFTA award as the
best single drama of the year. We no longer
compete solely against other religious pro-
grammes in the various categories but measure
ourselves against the very best of any area of
radio and television output.

[t was not always so. There was a time, more

recently in television than radio history, when
Controllers regarded religious programmes with
a certain degree of fond tolerance and exempted
them from rigorous professional judgement —
*After all, it’s only religion!” was a not unheard of
comment in the corridors of the Television Centre.
In the same way that clergymen were once given
a wide berth in railway compartments and grandpa
was adjured to watch his language because the
vicar was coming (o tea, so religious programmes
were cosseted and protected from the blasts of
harsh reality. And religious producers felt some-
what ruefully that the size of the budgets a Con-
troller gave them was in inverse relationship to
the generosity of his attitude — ‘religious’ and
‘cheap’ were virtually synonymous.

No longer. The extensive protection once ac-
corded to religious programmes by joint agree-
ment between the BBC and the IBA through the
Sunday ‘closed period’, has now been drastically
reduced. The period from 18.40 to 19.15 on Sun-
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day evenings is now all that remains of a once
complex system of back-to-back religious pro-
gramming. For the rest, religious programmes
take their chances in the mainstream against
whatever the opposition cares to put up. And the
size of the budgets reflects the challenge. Religious
producers now handle with practised ease huge
drama budgets and resources and mount high-
cost documentaries on both radio and television.

Because of this invigorating exposure of re-
ligious radio and television programmes to the
rigours of mainstream scheduling, there have
been attracted to the department bright, young,
highly competent professionals who in an earlier
day would have shied away from religion because
they feared, rightly or wrongly, they would be
condemned to make highly esoteric programmes
of minority interest on shoestring budgets for
transmission in the graveyard hours.

There is always a price to be paid for such
progress. As the budgets get bigger and the claim
on resources greater so the price of taking risks is
steeper. Gone are the carefree days when the
pioneers of religious programmes could try out
exciting and hazardous ideas and count it to
experience if they flopped — the department would
not be bankrupted and the amounts written off
barely noticed by those who held the purse
strings. This is, of course, true of all broadcast-
ing, and it would be less than fair to suggest that
the present generation of religious producers is
unwilling to take risks.

Nevertheless, one of the inevitable results of
coming of age is a sense of responsibility that
militates against too much experimentation. The
disciplines of network radio and television impose
standard formats upon programme makers which
do not always make it easy for the spirit to blow
where it wills.

There are two areas of religious output, how-
ever, where a sort of frontier pioneering spirit
still flourishes by necessity. One is the World
Service, where a tiny religious production unit
regularly addresses probably the largest congre-
gation on earth. The twice daily Reflections pro-
gramme counts its listeners in tens of millions.
The context of these programmes is, of course, a
multi-religious, multi-cultural scene of great
political complexity; there is no centuries’ old
Western Christian tradition that can be taken for
granted. Much flair, sensitivity and courage is
needed by religious broadcasters who address

the world. Each programme is an adventure and
a risk and could be trail-blazing for the rest of a
department being made increasingly aware of
Britain’s own religious and cultural diversity.
Religion on local radio is often overlooked
when religious broadcasting is discussed. This is
still truly low-budget broadcasting with results
that are often amazingly innovative. Resources
may be limited but energy, fertility of ideas and
imagination abound. Network radio and tele-
vision are beneficiaries of local radio’s tough
proving ground. Some of the very best network
religious producers began their career in local
radio; many of the most creative broadcasters
will flourish contentedly within it. Their reward
is that they speak to and from the very heart of
real communities; they do not have to conjure
with the phantom constituencies of the ether.

Television

This is the Day, broadcast from the same dom-
estic setting as it is viewed in, was relaunched in
April 1985 as BBC-tv’s main Sunday morning
service of worship. In the latter half of the finan-
cial year it was preceded by a new series, Articles
of Fuith. There were talks by scholars on funda-
mentals, Christian in emphasis, but with respect-
ful reference to other faiths.

That pair of programmes gave place every five
or six weeks to relays of existing services: a black
church in Wandsworth, the Greenbelt open-air
festival, Clifton Roman Catholic Cathedral, and
others.

In September 1985 Songs of Praise, early on
Sunday evenings, entered its 25th year of com-
munity hymn-singing. Its vibrancy and variety
were unimpaired: during that year it came from
beaches, cathedrals, country churches, Trafalgar
Square in London, a synagogue and a prison. In
the early summer each year it is given a rest by
Praise Be! (chosen hymns presented by Thora
Hird) and then Home on Sunday (celebrities
choosing sacred music for Cliff Michelmore).

The third Sunday strand of religious entertain-
ment and reflection came late in the evenings:
The Rock Gospel Show, Heart of the Matter
(topical documentary), Choices (studio debate)
or Everyman (film reports on the larger world of
religion), depending on the season.
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In July 1985 Heart of the Maiter won the
United Nations Association Media Peace Prize.
~In November 1985 it won the open award in the
—biennial Sandford St Martin religious television
awards: at the same time an Everyman pro-
gramine on Islam in Iran carried off the current
affair§ award. In March 1986 an Everyman
dramatisation of the story of C.S. Lewis’s be-
reavement, Shadowlands, won a BAFTA award
as the best single drama of the year, and Claire
Bloom as the best actress for her performance in
1t.

Al those programmes were on BBC-1. In
November 1985, BBC-2 carried a documentary
on the 20 years of Roman Catholicism since
Vatican 11, Outside the Window, and on Good
Friday 1986, the first in an occasional series on
English cathedral music, Close Harmony.
Another extra offering in Holy Week, on BBC-1,
was Peter Barkworth’s narration of six passages
from |St Matthew’s Gospel, in the Authorised
Version. The six programmes were filmed on
location in the Holy Land.

Radio

Religion on the radio is a bit like the famous
hymn book: ‘ancient and modern’. Alongside
the traditional broadcast services which bring
comfort and re-assurance to many listeners —
Compline, Choral Evensong, Matins — there are
many other programmes which try to reflect the
tensions and relevance of faith in the setting of
our modern society — Sunday, Soundings, Thought
for the Day. The two strands are not in com-
petition, but complement each other. Faith is
rooted deeply in Bible, liturgy and tradition, but
it flowers in the real world of the present, with all
its rough corners and awkward questions.

uch of our traditional worship is broadcast
on Radio 4 (Morning Service every Sunday, the
Daily Service, Compline) and is greatly appreci-
ated, During this year, however, the Daily Ser-
vice |has itself experienced some interesting de-
velopments, with several weeks of broadcasts
frorr} locations outside London, involving school,
college and church choirs, and even a week of
servigces from the chapel of Lambeth Palace —one
of them conducted by the Archbishop of Canter-
bury, On Thursdays a less formal, ‘live’ studio
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act of worship has set out to reflect on issues of
the day.

In Lent, three of the Sunday Services on the
theme of ‘the family’ were tied in with Tuesday
Call, with the preacher no longer ‘six feet above
contradiction’, but at the mercy of a phone-in
inquisition. It proved a fascinating experiment.
As did Thought for the Day in ‘One World
Week’, when speakers from five major faiths
present in Britain shared their beliefs with the
Today audience.

An experiment on an even larger scale was
‘Lent 86’, a study course organised by the British
Council of Churches on the question “What on
Earth is the Church for? With the enthusiastic
co-operation of almost all the BBC Local Radio
stations, this became a nationwide Lent project,
involving over a million people, who listened in
small groups to the broadcasts and shared in
local phone-in programmes. Radio 4 supple-
mented this diet with a major 80-minute docu-
mentary on the subject.

Radio 2 also matches the “ancient’ with the
‘modern’. Sunday Half Hour continues to eaves-
drop week by week on a congregation somewhere
enjoying traditional hymn-singing. Earlier in the
day, in Good Morning Sunday, Roger Royle
matches sacred and secular music with an endless
array of famous guests — from show-business
stars (Nanette Newman, David Soul, Glen
Campbell, Les Dawson) to statesmen (the Presi-
dent of Israel and the Prime Minister of Eire)
and churchmen (Bishop Trevor Huddleston and
Billy Graham): and all with something to say
about the place of religious faith in everyday
life.

Radio 1 provided a suitable setting for our
most daring experiment of the year, a Christmas
‘special’, Peace on FEarth, which featured the
Choirboy of the Year and the technology of the
future, courtesy of the BBC's Radiophonic
Workshop.

Finally, the death of one of our most distin-
guished religious broadcasters must be noted.
The Reverend Robert Foxcroft died on New
Year’s Day 1986. Thousands of letters have indi-
cated how profoundly he had touched the lives of
Radio 4 listeners, especially with his talks during
the last two years, when he was terminally ill. His
Holy Week talks of 1985, All Stations to the
Cross, were repeated this year as a tribute to a
remarkable man.
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Educational
broadcasting

BBC Education prides itself on the extent to
which it keeps in touch with the major national
and regional developments affecting all forms
of education and training, and responds to them.
In the secondary school sector in 1985-6. the
curriculum scene (except in Scotland) has been
dominated by the run-up to the introduction of
the General Certificate of Secondary Education
scheduled for 1988. The six departments which
together make up BBC Education, School Radio
and Television, Continuing Education Radio and
Television, the Open University Production
Centre and Educational Broadcasting Services,
have each in their own way made a significant
contribution to public and professional enlighten-
ment about the likely effects. While in the broader
context of Industry Year ‘86, BBC Education
has been to the fore both in the production of
programmes and in the creation of a prestigious
brochure on behalf of the Corporation as a whole.
There have been responses to the particular needs
of young people, reflecting the increasingly diffi-
cult world they face after school, and the current
interest in healthy eating has drawn a major
response from the Continuing Education depart-
ments.

Those involved professionally in education
outside the BBC regard BBC Education as a
major provider. The BBC Open University Pro-
duction Centre is seen as possessing a wealth of
expertise in the creation of audio/video edu-
cation materials, not simply to support OU degree
and continuing education courses but also, in-
creasingly. to undertake commissions from out-
side agencies for educational and training pur-
poses. And in 1986 the House of Commons Select
Committee on Education included BBC Edu-
cation in its current enquiry into primary schools,
studying the provision made by the School Radio
and Television Departments.

BBC Education also impressed a range of juries
during 1985-6. The Open University Production
Centre won the prestigious biennial Japan Prize
in November 1985, School Television won a
BAFTA award in March 1986 and the depart-
ments won a host of other prizes too.

On a more domestic level, in the course of the
year we have identified a location where the
various departments in BBC Education can be
brought together on a single site. We have under-
taken a redefinition of Continuing Education
broadcasting and the Educational Broadcasting
Services have undergone an organisational re-
view. which should lead to some modest improve-
ments.

The coming year sees BBC Education in an
innovative and positive mood, committed to a
handful of major policy thrusts across the five
network production departments.

School Radio

It is through School Radio output that very
many children first come into contact with radio
programmes that are involving as well as simply
entertaining. Tomorrow's listeners do start here.
Ninety-two per cent of all primary schools in the
UK make some use of the department’s output
on Radio 4 VHF. Every reason therefore for
School Radio to be in the forefront of developing
new approaches to attract and involve its audi-
ences. while at the same time adapting to new
learning styles in and around the classroom.

One fundamental improvement at the start of
the 1985-86 school year was the introduction
of transmissions in stereo, initially for one third
of the output, with all the advantages this offers
for music and drama in particular and the quality
of sound in general.

While the majority of the output is still listened
to by whole classes, series for secondary schools
are now increasingly being developed for use by
small groups or by individuals studying on their
own.

Most teenagers these days have their own port-
able audio cassette players and headphones, so
BBC learning tapes can now be designed for their
personal use. Grouped under the collective title
Help Yourself. they are transmitted at night for
recording by schools and usually supported by
workbooks. In 1985-86 three new titles joined
the list. and young people can now also help
themselves to 4-Level Physics, English: Unseen
Criticism and Study Skills.

School Radio also lends itself well to use by
small groups within the class and series have
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increasingly been designed with this purpose in
mind, New in 1985--86. Looking at Nature sets
out to encourage the seven to nine-year-olds to
observe and investigate the natural environment,
an obvious basis for work in groups; Drama
Resources for secondary schools offers starting
points for developing group drama activities;
and Teenagers Talking ... Work aims to motivate
the target audience of young people with mini-
mal |[exam qualifications into discussing and
taking positive action about their own futures.

School Radio also actively encourages audience
involvement by getting them to respond actively
to what they hear. Primary schoolchildren con-
tribute to the development of the stories heard
on Listen in the summer term, and write in with
questions and jokes to their own magazine pro-
gramme Radio Club. In the new Conservation
Now! series. nine- to twelve-year-olds are asked
to write in as if from a member of an endangered
species, a whale or a harvest mouse for example.
Eight thousand children of this age group respond
to a yearly survey carried out by /n the News. The
latest one was concerned with what they got up
to on Saturdays and the results were published in
March. They revealed, among other things, that
eight out of 10 children help in work around the
house and that watching television took up more
of their indoor time than anything else.

For the older pupils and students in schools
and Icolleges, School Radio has been making
speqla] efforts to provide up-to-date and relevant
materials. On employment the need for advice
and guidance is paramount, coupled with material
for specifically vocational study purposes. To
meet these needs, a range of new series have been
broadcast in 1985-86. In Choices '86, careers
expert, Margaret Korving, gives guidance about
future opportunities after school, and Industry
Year has stimulated the inclusion of a number of
new programmes on industrial themes within
existing series. Working in an Office is designed
for students following courses in secretarial and
office studies. Rehearsing for Work and Words
for Real have both been made in association with
the Business and Technician Education Council;
the former is concerned to help those about to go
on “work experience’ placements, the latter deals
with spoken and written communication at work.

1t1 198586 there have been a number of series
which have broken interesting new ground in
one way or another.

Programmes 3/

For example, Popalong, a new series for the
older primary age group, takes pop music as its
starting point and builds on children’s enthusiasm
for it to teach aspects of creative movement;
while the long-running Listening Corner is now
being broadcast not only from London but also
from Cardiff, Belfast and Edinburgh to reflect
the UK dimension. Famous names whose voices
have been heard this year include Wendy Craig,
Pat Phoenix, Richard Briers and William
Rushton.

There was innovation of a very different kind
in Radio History: 14-16 which this year offered
five programmes, including one radiovision, on
the history of Northern Ireland up to the present
day. These were produced in association with
two School Television programmes. Twentieth
Century Witness, new this year, draws from sound
archives - in the main the BBC’s own - to bring
vividly to life events of the past 85 years. Jesus
represented an original radio approach to the
story by representing Him and his disciples as
Yorkshiremen facing a metropolitan establish-
ment. This series was rebroadcast in Holy Week
on Radio 4 network for a general audience.

This was not the only occasion that the work
of School Radio producers was heard on the
main network. The 1985 International Youth
Year was the background for a four-part exam-
ination of the problems facing young people in
the UK today. while five programmes broadcast
across a week, under the title *Education Now’,
launched the 1986 Industry Year. Presented by
Libby Purves, the series examined the current
relationship between education and industry.

The impending arrival of the General Certiti-
cate of Secondary Education as a national exam-
ination in 1988, led to a phone-in on Radio 4 in
February. Introduced by Margaret Percy and
with contributions from, among others, Sir Wil-
fred Cockcroft and Professor Ted Wragg. the
90-minute programme resulted in thousands of
would-be participants ringing in and an initial
demand of 20,000 for the free information book-
let written by BBC education officers.

School Radio is well advanced in its use of new
technologies. One area of expertise is the creation
of computer software in association with broad-
cast series. In the past two years a range of
software has been produced in Primary Geogra-
phy and Maths, and at the Secondary level in
Computer Studies, Geography, Physics and
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Chemistry. In the past year BBC Publications
has revised its software multi-user licence scheme.
A simple system now allows a school to purchase
one software pack, plus a licence to use it, on up
to 50 machines on a single site. This scheme is
expected to increase the level of use in schools
which have already benefited from the Depart-
ment of Trade and Industry’s grants to LEAs to
obtain software.

The Radio Shop scheme has also been extended
in scope. This system of providing cassette ver-
sions of radio programmes has managed to obtain
rights for worldwide distribution and is now
available to anyone and not simply to schools.

Fourteen new series have been added, a new
catalogue produced and significantly increased
business is confidently expected.

School Television

The year under review saw 11 new School Tele-
vision series and a range of new programmes
added to existing titles, all broadcast on BBC-2
in the mornings and early afternoons. Most of
these new series have been designed for use with
the younger secondary school ages (11-14) and
represent a major BBC contribution to the latest
developments which are taking place in schools.

The first years in secondary school are a time
of growing self-awareness and self-assessment.
The new series reflected this. Buddy, an adap-
tation in five parts of a novel by Nigel Hinton,
centres on the relationship between a 13-year-
old boy and his father, a middle-aged Teddy
Boy (played by Roger Daltrey). The tensions
caused by the father’s involvement in petty crime,
and the son’s repeated attempts to stop this, are
used to involve young viewers and stimulate their
interest in reading, writing and discussion. Dis-
cussion is the central focus of another new series
for this age group, Turorial Topics, the first of its
kind for use by teachers involved in the key areas
of tutorial and guidance work. These 10-minute
open-ended programmes deal with issues upper-
most in the minds of young people at a testing
stage of school life: the impact of the move from
primary school, how to cope with the demands
of studying, and a range of concerns about mak-
ing and keeping friends. A spirit of youthful
questioning also underlies the aims of the five

programmes in the new Religious Studies series,
which draws on the answers that major world
religions offer to fundamental questions. Enquiry
of a different kind is stimulated by the form and
content of M[I 10. Mathematical Investigations.
The format of these 10 programmes is innovatory.
Each slot consists of two self-contained 10-minute
programmes. The overwhelming majority of sec-
ondary schools are now equipped with video
recorders, and the assumption that classroom
use will be in recorded form enables each pro-
gramme to have a pause deliberately built in to
enable teachers to stop the video-cassette and
invite their pupils to contribute to the solution of
the problems.

Life beyond school intrudes more and more.
School Television and its advisers recognise the
crucial importance of decisions taken in the third
year about future courses. The result has been a
new series Past Thirteen — Choices in the Third
Year, five documentaries offering information
relevant to decisions about what courses to take.
One area of study of growing interest is that of
craft and technology. Textile Studies, a new unit
of five programmes, traces the origins of fabric
and thread and looks at their practical and cre-
ative uses. And in Microelectronics in Action,
another new provision concerned with the world
of industry and commerce, young people at the
start of secondary school are given some ideas
about what microelectronic devices can actually
do and how they can be used.

School Television for secondary pupils is about
increasing motivation and involvement and help-
ing them to voice their opinions. The long-running
and highly successful series Scene exemplifies the
sort of series which achieves this amongst the
older pupils. This last year has shown once again
how closely in touch with the pattern of events
and matters of concern both advisers and pro-
ducers are. For 1985-86, Scene, with its range of
plays and documentaries about contemporary
issues, had already prepared programmes on
football violence (Football Fans Abroad) a drama
about drug taking (Too Nice by Half) and a play
about teenage parenthood (Too Young to have a
Baby). Each was broadcast at a time of intense
public interest in these topics.

Scene i1s not the only series to deal with topical
and contentious issues. History File — the new
all-embracing title for the department’s history
output for older pupils, has included a unit of
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two programmes on Northern Ireland, produced
in association with a parallel School Radio series.

At the opposite end of the age spectrum, You
and Me and Words and Pictures, which are de-
signed to stimulate pre-school children and infants
in the use of language, are broadcast at 2.00 pm
on three days a week. In addition to being widely
used within schools, there is clearly a large and
growing audience of mothers and children at
homie, and in 1985-86 these series achieved en-
couraging viewing figures with a home-based
audi¢nce of over a million for Words and Pictures.
Wuatch, the miscellany series for six to eight year
olds, with the particular aim of stimulating
schopl project work, was used in 1985 by 73 per
cent of all primary schools, a record level.

Zig Zag, the miscellany series for the eight to
10-year-olds, scored yet another success in its
seqyence of project-supporting topics. This year
it encouraged its audience, among other things,
to make animated films, and the school year
ended with Zig Zag holding a successful festival
of the best of these, chosen from over 800 entries.
Media Studies of a more analytical kind were
included within the General Studies series for the
16—-19s. One programme traced the making of a
recent Panorama programme on heroin traffick-
ing, another looked at the evidence of bias in the
television news coverage of the miners’ strike,
and & third assessed the effect on works of litera-
ture of being adapted as television plays or
serials.

nd while School Television took note of the
evening output, it was also itself taken notice of.
Two programmes were re-broadcast during the
evening, “The Roadies’ Tale’ and ‘Friends and
Friendship’, both from Scene.

Two programmes produced by the department
won prizes in 1985-86. In November 1985 the
Royhl Television Society award for the best prim-
ary school programme was won by Hary Janos
from the Music Time series, produced by Liz
Bennett. And in March 1986 the prestigious
BAFTA Children’s Documentary/Education
Awird was won by Timmy’s Story, one of two
plays (produced by Len Brown) about a boy and
girl Foing through their first ‘serious’ relation-
ship!
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Continuing Education
Radio

This past year has seen the introduction of
Options as the new generic title for that part of
the department’s output broadcast on Radio 4
VHF-FM on Saturday and Sunday afternoons.
This title reflects the varied range of topics de-
signed for people listening at home who welcome
the chance to learn more about the world about
them. However, those Continuing Education
series with the broadest appeal continued to be
broadcast throughout the week in the evenings
as part of Radio 4’s networked output.

The department’s output on network Radio 4
in 1985-86 included programmes designed to
improve understanding of the wider world.
Gerald Butt, the BBC’s Middle East correspon-
dent, presented a personal view of The Arab
World; Hugh O’Shaughnessy went on a Mexican
Journey; Bernard Jackson reported on Cuba;
Robert Graham charted the course of Spain’s
democracy since the death of Franco, in Spain
Ten Years On; and a three-part series on Portugal
celebrated the 600th anniversary of Britain's old-
est alliance. Regular features which have built up
a reputation over the years continued on both
wavelengths. Brian Redhead kept listeners abreast
of developments in the world of work in his
quarterly programme, Workforce, environ-
mental issues were aired in Groundswell, aspects
of language considered in English Now, edu-
cational matters examined in Braimvaves, and the
state of psychology reviewed in The Mind in Focus.

The department plans its output in cooper-
ation with its sister television department and
both are advised by the Continuing Education
Advisory Council. Foreign language provision is
an area where radio and television cooperation is
particularly evident. The multi-media German
beginners’ course, Deutsch Direkt! started in the
autumn with 20 radio and 20 television pro-
grammes forming the core of the project, sup-
ported by a book, audio cassette and computer
software. Following the previous year’s multi-
media beginners’ French course, 4 Vous la
France, Continuing Education Radio depart-
ment launched a second-level course in September
1985, France Extra!. The department added
Arabic to the popular introductions to languages
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called Ger By In . . . For those wanting to extend
their proficiency in European languages, Euro-
magazine continued with topical reports from
France, Germany, Spain and Italy, and included
Italy’s view of the British by the country’s recently
elected President Francesco Cossiga. Closer to
home, Ray Gosling investigated the languages
and cultures of significant groups living in
Britain. Chinese, Spanish, Urdu and Yiddish were
introduced in 4 Taste of. . . .

The Food and Health Campaign, launched in
the autumn, was another joint radio and television
project with radio contributing Not Another Diet
Programme, a series about eating healthily for
life. As part of its regular provision of health
programmes, the department produced Back In
Twenty-five Minutes about avoiding or coping
with back pain.

Industry Year has given useful focus to some
of BBC Education’s output. Continuing Edu-
cation Radio revealed the View at the Top in
interviews with ‘captains of industry’ including
Ralph Halpern of the Burton Group and Lord
Forte of Trusthouse Forte.

Series which aim to improve political under-
standing and increase awareness about issues of
social concern are a regular feature of the depart-
ment’s output. Equal opportunities was the sub-
ject of In All Fairness, a series which coincided
with the 10th anniversary of the birth of the
Equal Opportunities Commission; Bricks and
Mortgages investigated the housing crisis; Never
the Same Again presented case studies of families
faced with a crisis, and 4 World of their Own was
about a family trying to come to terms with
having an autistic child. In Parties and Party
Hats, attention was directed to the "grassroots’
of politics in three electoral wards in Leeds. Two
series took a historical perspective of subjects of
contemporary interest. World Makers looked at
world resources and at how, over the centuries,
man has responded to changes in the resources
available to him, and Nursing History explored
the historical antecedents of modern nursing.

In the areas of sport, leisure and the arts,
Children and Sport was the subject of an 80-
minute documentary and phone-in programme.
Laurie Lee and Richard Adams were among the
writers who went on Literary Walks, and in a
new series of Modern European Authors, a pro-
gramme on the life and work of Italy’s Ignazio
Silone was presented by Michael Foot. Other

writers featured were Jean-Paul Sartre, Bertold
Brecht and Isaak Babel. In the autumn, Regional
Arts looked at how regional arts associations are
handling the increased power and responsibility
devolved to them. Choices for Voices, presented
by Robert Lloyd, gave some insight into the
career options available to a professional singer,
while in The Music Makers, Edward Seckerson
interviewed some of Britain’s leading younger
musicians.

The department maintained its provision of
programmes in well-established areas of the out-
put, as well as breaking new ground within the
broad spectrum of its remit. Continuing Edu-
cation is increasingly important in a rapidly
changing world and the department seeks always
to reflect new needs as they arise.

Continuing Education
Television

The department transmits some 280 programmes
a year covering a wide range of subjects, some
general, others more specialised, aimed at de-
veloping new interests and exploring existing
hobbies and skills in greater detail. Major new
developments in 1985-86 included the Food and
Health Campaign, launched in September with
O’ Donnell Investigates . . . Food and The Taste of
Health, series showing that healthy eating can be
affordable and fun. Books accompanying these
series have sold over 170,000 copies, and 120,000
free health information packs were distributed in
response to requests for programme follow-up
material. In January, You Are What You Eat
attracted audiences of up to | I million each week
and demand for the series booklet reached 250,000
copies.

Another “first” for the department was Soviet
Television: Fact and Fiction. These two docu-
mentaries presented by Tatyana Vedeneeva and
with discussions chaired by Peter Fiddick, pro-
vided a unique opportunity for UK viewers to
sample Soviet television’s versions of news, sport,
documentaries and the arts. Brazil, Brazil, four
contemporary films offering social, economic and
political insights into the lives of ordinary Brazil-
ians, similarly provided a window on this major
Latin America country.
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Television

The Russ Abbot Show.
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Television
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1. Now — Something Else; Rory Bremner.

2. Les and Dustin’s Laughter Show: Les Dennis (right) and the late Dustin Gee.
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1. >Allo *Allo!: (left to right) Kim Hartman, Richard Gibson, Carmen Silvera, Gorden Kaye, Francesca

Gonshaw, Vicki Michelle, Richard Marner, Sam Kelly and Guy Siner. Winner of the TV and Radio Industries
Club Award: TV Situation Comedy of the Year.

2. Don’t Wait Up: Nigel Havers and Tony Britton.
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Yes, Prime Minister: Paul Eddington, Nigel Hawthorne and-Derek Fowlds. Winner of the Pye TV Award:
Best Scripted Contribution to TV to Jonathan Lynn and Anthony Jay.
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Tony Robinson.
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Only Fools and Horses . .. Winner of the BAFTA Best Comedy Series. Buster Merryfield, David Jason who
won a TV Times award, and Nicholas Lyndhurst.
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Television

1. Open All Hours: Lynda Baron, David Jason and Ronnie Barker.

2. Last of the Summer Wine: Peter Sallis, Michael Aldridge and Bill Owen.
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As part of its regular provision of programmes
for people wanting to learn a foreign language,
a new multi-media language course for begin-
ners. in German, Deutsch Direkt!, began in the
autumn. The course comprised 20 television
programmes, complemented by 20 Continuing
Education radio programmes, a book, teachers’
notes, audio cassettes and computer software.
The| television broadcasts set out not only to
‘teac-\rx’ the German language, but also to encour-
age ind entertain viewers through looking at and
talking to a variety of people from all walks of
life in Germany and Austria. Telé-Journal con-
tinugd to give those with working knowledge of
French the opportunity to extend their compet-
ence|by following edited news bulletins taken
from| the main French language broadcasting
organisations. This year the series greatly in-
creaged its number of programmes, and also
extended its range to cover Italian, Spanish and
German news bulletins.

The history of popular education was the sub-
ject of The People’s Schools, a series which aimed
to examine those aspects of educational history
in England and Wales which throw light on
presgnt issues.

Information about current developments in
seco’mdary education was provided in Nothing
bur he Best. The series, designed particularly
for parents, included coverage of such topics as
curriculum choices at 13 + | vocational courses
and the new General Certificate of Secondary
Edugation. A supporting pack was distributed to
all secondary schools in England, Wales and
Northern Ireland.

lq January the department became involved in
the daytime television developments with The
Parﬁ’n Programme, a series of 20 twice-weekly
programmes for parents of under-fives. Follow-
up support to the broadcasts took the form of a
telephone referral service and an information
pack! The Goode Kitchen was another new day-
time |series in which Shirley Goode introduced
viewers to healthy, nutritious and economical
reci;;is.

Cgntributions to Industry Year included
Recovery, success stories of manufacturing com-
panigs which have survived the recession, and
The Moneyv Makers, portraits of six of the world’s
leading businessmen.

Information technology remains an important
arezﬁ of the department’s programming, and in
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October 1985 the monthly magazine Micro Live
was relaunched as a weekly series. In November
the series won the Computer Programme of the
Year Award in the UK Computer Press Awards,
sponsored by Hewlett-Packard and The Times.

For wildlife enthusiasts, the popular series Dis-
covering Animals aimed to encourage a greater
understanding of the inter-relationships in nature.
For music-lovers, Jane Glover presented a mov-
ing ‘musical biography’ of Mozart — His Life
With Music in a series of six 50-minute pro-
grammes, and for those seeking new leisure inter-
ests, Anneka Rice presented a second successful
series of Sporting Chance in which well-known
personalities such as Marti Caine, Trevor
McDonald and Michael Wood tried a variety of
sports on land, water and in the air.

Once again, the department balanced its out-
put reflecting social, technological and educational
change with ‘sheer delight’ series in areas such as
natural history, music and the arts.

Open University
Productions

The BBC Production Centre at Milton Keynes
produced the television and radio components of
each of the nine new undergraduate courses pre-
sented by the Open University in 1986. Together
with existing courses, this represented a total
broadcast output of 726 hours of television and
198 hours of radio. The Centre also produced a
substantial number of audio and video cassettes
for distribution to students. Among the new
courses for first presentation in 1986 were Art in
15th Century Italy, Democratic Government and
Politics, Ecology, Design and Innovation, and an
inter-facuity course, Nuclear Weapons.: Enquiry,
Analysis and Debate.

Although the chief responsibility of the Univer-
sity and its BBC partner is to provide under-
graduate courses, there is much more to the OUPC
output. The OU Continuing Education provision,
for students not concerned with gaining a degree,
includes, this year, further courses of training for
managers (the Open Business School) and for
scientific and technical updating (SATUP) with
emphasis on advanced manufacturing tech-
nology.
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Equally important, in the current situation of
reduced Governmental financial support to the
University, has been the Centre's remarkable
success in winning commercial contracts for the
production of educational videos and videodiscs
for other organisations. Among these in the past
year, for the Secondary Education Council, was
the video component of in-service training
materials for teachers concerned with the intro-
duction of the new GCSE examination; material
for the National Economic Development Office
on advanced manufacturing systems: and infor-
mation and training videos for the medical schools
of Westminster and Charing Cross Hospitals.
Work also continues on a series of major projects
on the latest advances in computing technology
and techniques for the Alvey Directorate. and
other material for the Department of Education
and Science and the Manpower Services Com-
mission. Through these and other commissions,
the BBC OU Production Centre has now gained
a notable reputation as a national resource for
the production of audio-visual training materials.
In addition, over the past year, the Centre has
made great strides in videodisc development and
is now recognised as being one of the major UK
centres of excellence for the production of inter-
active videodiscs which enable students to par-
ticipate in pre-recorded courses.

The knowledge and experience of the BBC
OUPC staft continues to be in demand from
around the world. Work continues with the
Central Chinese Television University System.
and the annual three month international train-
ing course at the Centre, Television Production
for Education and Development, which in the
summer of 1985 was attended by 16 people from
12 countries, is being held again in 1986.

OUPC programmes continue to win prizes at
home and abroad. In 1985 television programmes
for the course "Animal Physiology™ have taken
six major international awards, including the
most prestigious award in the world for edu-
cational broadcasting. the Japan Prize. In Novem-
ber 1985 this was awarded by an international
jury to Flving in Birds, produced by Hendrik
Ball.

The National Regions

In addition to the UK network School and Con-
tinuing Education series, each of the three BBC
National Regions caters for its specific needs
with radio and television series made and trans-
mitted regionally.

BBC Scotland’s two television series for
primary schools continue to be very popular:
Let's See, a miscellany designed to encourage
project work in a wide range of curriculum areas,
and Around Scotland, a series related to social
and environmental studies. For secondary schools
a new series, Casebook Scotland, provided re-
sources for a variety of courses. ranging from
economic and environmental issues to personal
relationships.

On radio, two new series for upper primary
pupils offered lively and exhilarating programmes
to support environmental studies in Scottish
schools. Check This! became an instant success
when it began live transmissions in January
1986. Brian Ford, a popular figure in Scottish
broadcasting. and newcomer Lynn Marr, brought
environmental reports, competitions and music
to an ever-growing audience, and the children
themselves responded with letters, cassettes and
drawings commenting and reporting on what
they saw as important local issues. In the autumn,
when Check This! was extended from 15 to 20
minutes, a companion series, Helter Skelter, was
added to our studies of environmental issues
with a variety of built programmes based on a
conceptual approach to the subject. For second-
ary schools. there were two new history series,
supported by imaginative and useful radiovision
filmstrips and an innovatory resource pack of
documents and illustrations.

The Continuing Education strand maintained
its tradition of providing practical help for the
Scottish audience with Working in the Future, an
11-part radio series. Listeners heard some fasci-
nating programmes about developments in
working life, and teachers were offered additional
resource material in the form of a pack of print
and cassette materials — for use in vocational
educational courses. (For further information
about BBC Scotland output see page 71.)

In Wales, 1985-86 saw an increase in the
number of series provided for secondary schools.
Two radio series. English Literature 16+ and
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Llenyddiaeth, provided support material for the
Welsh Joint Education Committee’s examination
at *Q! level. Secondary Welsh History broadcast
commentaries intended for use with a slide col-
lection produced by the Welsh History Resources
Unit, and in addition a number of oral history
compilations were made.

Three secondary network School Television
units from the Encounter series were adapted for
students studying the languages and cultures of
Spain, France and Germany through the medium
of Welsh.

Injall, 24 series were transmitted during 1985—
86 and it is hoped to increase this figure next
year. (For further information about BBC Wales
output see page 79.)

BBIC Northern Ireland in 1985-86 produced
nine iradio and two television series for schools.

The second series of See Here! built upon the
remarkable success of last year. This dramatised
television series, aimed at middle and upper sec-
ondary pupils, dealt this year with subjects in the
social and life skills area. Its innovative and pro-
vocative style is very popular with young people,
and reports by the BBC's Education Officers
confitm that it is proving to be a major contri-
bution to this important and developing area of
the curriculum.

Ulster in Focus, a television series for upper
primgry pupils, included units of programmes on
transport in Northern Ireland and on natural
history, and two further instalments of the Ulster
Way. Professor Lewis Warren wrote and pre-
sented the second part of his distinguished
chronicle The Normans in England, an extended
versign of which was transmitted in the North-
ern Irgland general television output.

On radio, One Potato, Two Potato (Lower
Primary), provides a mix of local stories, rhymes
and legends with the chief objective of developing
listening skills. The 1985-86 series included a
writing competition and resulted in a travelling
exhibition of children’s work, inspired by the
series,

Today and Yesterday in Northern Ireland (Upper
Primary) remains the radio flagship. The three-
term series included programmes on history,
geography, legends, childhood, people at work
and natural history, while two new series — Medi-
eval Inish History and Geography —were added to
the existing Irish Studies units: Early Irish History
and Inish Language. These series reflect the shift
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towards the skill-based approach of GCSE, as
do the three radio series for Upper Secondary
pupils — Explorations II: Secondary English,
Modern Irish History and Irish Geography. (For
further information about BBC Northern Ire-
land output see page 85.)

Educational
Broadcasting Services

Educational Broadcasting Services (EBS) is the
BBC department which services the School
Broadcasting Councils for the UK, the three
National Regions, and the Continuing Education
Advisory Council. EBS staff are located through-
out the country, with concentrations in Edin-
burgh, Belfast and Cardiff as well as representa-
tives in Glasgow, Aberdeen, Bangor, Manchester,
Leeds, Bristol, Southampton and Birmingham;
the core of the department is situated close to the
educational production departments in London.
(For further details of the work of the Councils
see puge 39).

Itis through the network of education officers,
and the fieldwork which they undertake into
educational needs, that many ideas develop into
new programme proposals. These officers keep
in touch with events, both in the schools, looking
at the effects of curriculum changes in primary
and secondary education, and at developments
in the broad areas of adult and continuing
education.

During the past year information technology
continued as an important area of EBS liaison
between broadcaster and user. The BBC's tele-
software service has facilitated the transmission
to schools and colleges of updated information
via CEEFAX teletext pages.

Using this system, new developments include
experimental transmissions of support literature
for teachers; and the creation of Secondary
Newsfile, with information about BBC output
being sent to secondary schools on nine curri-
culum areas and comments invited from teachers
in return.

The department continues to support develop-
ments in school broadcasting, and has been par-
ticularly active in providing information about
curriculum changes related to the introduction
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of the General Certificate of Secondary Edu-
cation (GCSE). A booklet, 4 Guide to the GCSE,
designed to support broadcasts, was produced in
collaboration with the Secondary Examinations
Council and distributed by the SEC to all sec-
ondary schools in England, Wales and Northern
Ireland.

Education officers were closely involved in the
preparation and support for the Food and Health
Campaign, launched by the Continuing Education
departments in the autumn. Fifty thousand
posters promoting the television and radio pro-
grammes were distributed to doctors’ surgeries,
area health education officers, health visitors,
schools and colleges. An information pack was
made available to people wanting to follow up
the programmes, and in the first four months
120,000 were requested. By April 1986 demand
for the booklet, produced specifically in con-
nection with the series You Are What You Eat,
had reached 250,000.

In the area of unemployment, the department
has obtained support from the EEC Social Fund
to enable it to be involved in an innovatory
training project for the unemployed and the
commissioning of support materials to relevant
programmes. This three-year scheme is now
underway.

In close collaboration with BBC Publications,
EBS Information Unit staff again produced the
printed Annual Programmes for all broadcasts
to schools. as well as the bi-monthly newsletter
on continuing education output. The unit also
compiled The BBC and Industry, a new directory
timed to coincide with Industry Year, giving
information about relevant broadcasts from all
BBC departments and distributed to a wide range
of organisations, educational and industrial.

EBS staff have continued to be seconded to the
Domesday interactive videodisc project (see page
4) in which by the end of 1985, 14,000 schools
and community groups had completed the task
of collecting information about their immediate
localities.

Other supporting

services

The reports of the School and Continuing Edu-
cation departments show that the effectiveness of
the broadcast output of BBC Education is signi-
ficantly enhanced by printed and other materials
initiated by these departments and made avail-
able through BBC Publications.

In the school year 1985-86, BBC Publications
sold about three and a half million items, related
to broadcasts to schools, to about 30,000 schools
and colleges in the UK. They included teachers’
notes, filmstrips, computer software and pamph-
lets for pupils and students.

Additionally, there was an increase in the
number of books linked to BBC School Radio
and Television series which were on sale, not
only direct to schools, but also via the retail book
trade to the general public.

During the same period, retail sales of books
associated with Continuing Education series
were very satistactory. Cookery titles continued
to excel, including the latest addition to the range,
The Taste of Health. The multi-media German
course, Deutsch Direkt!, is selling well and is the
first modern language BBC course to include
computer software (followed by A vous lu France).
Based on a Continuing Education radio series,
the multi-media resource pack Inside Informa-
tion also includes computer software and two
audio cassettes, together with a book, and offers
a flexible opportunity for both home learning
and institutional use. By May 1986 the complete
suite of 10 Science Topics software titles will have
been published, completing a project spanning
more than two years.

BBC Enterprises Education and Training Sales
have recently added a selection of the Shake-
speare plays to their video lists. At a price of £49
each, the take-up by schools and colleges indi-
cates a keen interest, even in financially hard
times. For the future there are new developments
in the educational use of the interactive video
disc.

BBC Education has continued to make exten-
sive use of the facilities provided by Broadcasting
Support Services. BSS is an independent London-
based company with charitable status, set up to
provide back-up information and referral services
for educational and social concern broadcasting.
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Awards for BBC
Education Programmes

BBC Education has had a number of successes
recefitly in various competitions.

The Japan Prize, held every two years at NHK
in Tpkyo, is the only worldwide educational
broadcasting competition. In November 1985
the major television award was won by the BBC
Open University production, Flying in Birds,
produced by Hendrik Ball for the *Animal Physi-
ology’ course.

The Open University Production Centre also
wonl |prizes at the Intercom ’85 Film Festival in
Chicago: A Winter's Sleep produced by Aileen
Llewellyn for ‘Animal Physiology’ won the Silver
Plaque. Swimming in Fish, produced by Hendrik
Ball also for ‘Animal Physiology’, received the
Certificate of Merit. Have the Robots Arrived?,
prodpiced by Kevin Newport for the ‘Robotics’
course, won the Silver Hugo.

The Centre was also successful at the New
York International Film and Television Festival:
Natytal Navigators, produced by Aileen Llewellyn
for “Animal Physiology’, won the Bronze Award
in thg Scientific Themes Section. Concentrate and
Contain, produced by Martin Wright for the
series on ‘Environmental Control and Public
Health’, won the Bronze Award in the Environ-
mental Section.

Iqiseptember a BBC School Television pro-
gramme, Hary Janos, in the series Music Time,
prodnced by Elizabeth Bennett, won the Royal
Teleyision Society’s Enid Love Award, which is a
travelling scholarship to further knowledge and
expatience of Educational Broadcasting.

I:l November, Micro Live won the Computer
Programme of the Year Award in the UK Com-
puter| Press Awards sponsored by Hewlett-
Pacllard and The Times. The series is produced
by David Allen of Continuing Education Tele-
vision Department.

In March 1986 a School Television programme
won the BAFTA Award in the Children’s Pro-
gramme Documentary/Educational category.
The ;é)rogramme, Timmy’s Story, produced by
Len Brown, was one of a pair of interlinked plays
abouf a boy and a girl going through their first
‘serious’ relationship.

The 1985/86 Shell UK Television Award was
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won by a Continuing Education programme,
The New Tradition from the series Recovery. The
programme produced by Brian Davies and
directed by Fiona Pitcher told the story of how
Wedgwood battled to recover from recession
and broke with tradition by taking its workforce
into its confidence in Japanese style.

Educational bodies

The School Broadcasting
Councils

The School Broadcasting Councils for the
United Kingdom and the National Regions differ
from other BBC councils in that constitutionally
they are not only advisory. They are in partner-
ship with the Corporation for the joint purpose
of guaranteeing effective educational pro-
grammes. Members of the Councils are divided
between those nominated by a number of public
educational bodies, including the teachers’ unions,
and those appointed by the BBC.

During 1985/86 the Councils approved 75 tele-
vision series and 131 radio series and took an
active interest in the publications and other sup-
port materials, such as computer software and
filmstrips, associated with programmes. The
Councils continued to lay emphasis on the need
for good quality printed information to be dis-
tributed to schools and, through the BBC’s Edu-
cation Officers, have sought actively to promote
programmes and encourage their effective use.

Of particular concern to the Councils this
year, has been the establishment of program-
ming in relation to a number of national issues
and developments. These have included the pro-
posed new public examination systems, the initia-
tives in vocational and pre-vocational education
and ways to reflect the role of industry in society.
While the need for programmes of wide appeal
and flexible use continued to be seen as para-
mount, closely targeted schemes designed for
minority groups with particular educational
needs have also been encouraged.
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The Continuing Education
Advisory Council

The Continuing Education Advisory Council,
unlike the School Broadcasting Councils, does
not stand sponsor for programmes but advises
the Corporation on all matters concerned with
its Continuing Education output. Its members
are drawn from government departments, statu-
tory and voluntary educational and social organ-
isations and representatives of industry and
training. Of its 30 members, 10 are appointed by
the BBC.

In 1986, the Council discussed future Continu-
ing Education output priorities with an overall
recognition of the key importance of post-school
education and training in a society where patterns
of work are rapidly changing. The Council put
particular emphasis on the theme of unemploy-
ment, the need both for broadcasts about un-
employment as a social issue, and those giving
historical and comparative perspectives. Another
major priority centred on business and industry,
programmes to raise awareness about the current
state of British industry, and specific skills train-
ing series. With the School Broadcasting Coun-
cils, the Council also put emphasis on the import-
ance of output for the 16+ age group both for
institutional use, for example for use within the
Youth Training Scheme, and for the young viewer
and listener at home. The need to make develop-
ments in science and technology more accessible
to the layman was also given a high priority by
the Council.

Programme
production
in the Regions

The English
Television Regions

The year was one of significant change for Re-
gional Broadcasting in England. It was decided,
that in order to increase the public effectiveness
of the BBC and to pursue a more coherent and
integrated management of all BBC activities in
England, five new regions should be created.
Each one would be managed by a Head of Broad-
casting who would be a key figure representing
all those BBC activities — Network and Local
Radio, Network and Regional Television — which
had hitherto been managed separately.

The new structure will not become operational
until the autumn of 1986, but it is true to say that,
since the summer of 1985, there has been con-
siderable unease and uncertainty in all BBC
centres in England while the new policy was
being debated and new plans being laid. Once the
transfer of responsibility from the old regime to
the new has taken place, it is hoped that a new
unity and new broadcasting strength will emerge.

In re-defining the role of the BBC in England,
it is intended that it should be a public reality
rather than a private convention. The benefici-
aries of the reorganisation must ultimately be
the public who should, henceforth, be better
served by a broadcasting service which, through
improved internal and external lines of com-
munication and with a greater degree of regional
authority, is more aware of public need and better
able to respond to it.

The present eight regions were established in
1969 under the revised policy strategy, Broad-
casting in the Seventies. Their task was to forge
closer links with local communities than had
been possible before. Their role, almost exclu-
sively, was to serve local rather than network
audiences. But as their expertise grew it became
increasingly clear that they had another role as
well: to make a greater contribution to the tele-
vision networks. The decision to re-organise and
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to bring together in a more co-ordinated way all
thosg broadcasters working within defined terri-
tories, saw benefits for the audience as well as
for the staff, whose career development and
programme-making opportunities would be en-
hanced. The original plan had been to reduce to
30 the number of weekly opt-out programmes, in
order to accommodate an increasing number of
programmes from the regions and about the
regiops for national showing. There was con-
siderable opposition to this suggested cut, parti-
cularly from the BBC's Regional Advisory
Councils which, though broadly welcoming the
new opportunities presented by reorganisation,
felt that the truly local nature of the service
would suffer badly. As a result of this represen-
tation, 10 programmes were restored, making a
new total of 40 each year.

In jaddition to the re-organisation of English
regional broadcasting, the year included the de-
cision to transfer regional feature programmes
from |BBC-1 to BBC-2.

As|in previous years, news was the backbone
of thg daily output. In the Midlands, for example,
the staff had no sooner drawn breath and returned
to normal working following the miners’ dispute,
than they were faced with the riots on the streets
of Handsworth, in Birmingham. Racial tension
was also seen in Bristol and Bradford and became
the subject of extended coverage. The Westland
helicopter saga, the continuing crisis in Liver-
pool, the death of many old people from Legion-
naires disease, the weather, the economic situation,
unemployment, opportunity, success and failure
were the strands from which the news magazines
were formed.

Algdiences for the magazines were higher than
ever l‘)efore, confirming the general enthusiasm
for their new placing after the Six O’ Clock News.
Another welcome development of the news ser-
vice was the introduction of regional news head-
lines after the Nine O’ Clock News. It is hoped to
develch this service further when finance permits.
The policy of replacing film with the latest elec-
tronig cameras continued throughout all eight
region?s. It paid handsome dividends, not only in
the quality of pictures available. but in the speed
with which news of important events, such as the
air-liner disaster at Manchester Airport, could
be got to the screen.

The Royal Television Society honoured BBC
North East by naming Look North as the best

Programmes 4/

regional news magazine programme and particu-
larly commended its presenter, Mike Neville, for
the authority and commitment he had brought
to the programme for 23 years. The station’s
features programmes made a big impact both
locally and nationally, not least with a film series
which followed the renowned fell-walker and
author, Alfred Wainwright, through Cumbrian
Fells and into North Yorkshire, sharing his sense
of wonderment and knowledge of the finest land-
scapes in the North. The series was later net-
worked on BBC-2. Another series to be shown
nationally was The Allotment Show, which visited
amateur growers in the North who put enforced
leisure, through unemployment, to practical use.
The region’s drive to establish new enterprises
was again encouraged by the Make It In Business
competition.

The autumn 1985 season from BBC North at
Leeds was characterised by a run of 16 consecu-
tive documentary films in two series. The five-
programme series The Grain Run — 4 Voyage to
the North, featured a journey by barge and boat
from The Wash to Ripon in the company of
presenter Pete Morgan. The series proved ex-
tremely popular and was networked on BBC-2.
The Northern Documentary series depicted vari-
ous facets of Northern life and included two
films centred on St. James’s Hospital in Leeds; a
feature on the harsh business experience of two
Polytechnic graduates setting up a design part-
nership; an examination of life on a Hull housing
estate; an enquiry into the impact of tourism on
the city of York; a progress report on the res-
toration work following the fire damage at York
Minster;