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CURT CRESWELL 

C
URT CRESSWELL, centre-pin 
of the fast-rising alurals, has 
friendly b lue ey es, light brown 

hair, and Is a well-buill 5£1. 7in, taU. 
\Vltert he iso'I talking about the 
guH•r•style of Chet Alkins, be rutUes 
on about some other a."iped of music. 

Says Curt: " lVhy not? I'm earuim; 
1.11y living Crom music and to me it's 
lhe mosl i_mpor1mu thing. Orher gu.)·s 
read the (001.baU ttsulls. 1 ttnd guitar 
tutors.." Yet Curt, Edmoutoo-born in 
North Lo1Mlo11, might easUy have 
missed out on the Bru.isb group boom 
scene. ••• 

,., \Vben I was just a k.id, the family 
cmjgr,ucd to Canada," be said " lt 
Jookcd as if tt·e tt·ere going 10 S<"Ule 
there. for life. Pd .studied earlier 011 a 
Royal School o( Music course, play
big p in.no, and l got on Canadian 
rad_io - but on piano accordion. 
Luckily for rue we all got a bit home
sick for good old London and came 
back about fil'e years ago." 

Curt decided to try his hand ou 
guitar, buyi.ng a five quid job-a 
Spanish model which djdn't even have 
a maker's name on it. " My Uncle 
taughl me a couple o( chords and l 
was away," he says. 

He progressed througll a Hofner, to 
a Burns SpUt Sound and now owns a 
Gibson Slcreo, whieh set blm b:tck nil 
of :20S guineas. Curt, born July 22 io 
1947, tiTSt started off the. l'(alu.rills 
along with Drummer Roy Hoathcr 
and another school male who has 
since lcfl 1bc Ji.nc-up. 

Said Curt: u \Vhen I first left Br.-.sc~ 
grove School, in Loodon, I didn't 
really feel cur out for a.ti.)' job other 
t han music. But my Dad, who is a 
milkman, reckoned it was a prelty 
cliancy sort of ocrupation." 

His spare thne? " Not much of it 
recently, but when I do get the odd 
moment, I ju~1 like l.is tening: ro records 
and watching other. groups work. 
Sorry if I.bis doesn' t sound very inter• 
csting ... but music is just the only 
thing that docs an)'thing for rue. J 
mean, you lake Chet Atkins. There's 
i1 musician wl10 created his own slyle 
and $luck to ii. That's most imporlanl 
-don' t keep chopping and changing 
the way you play." 

A quiet-mannered young man, Curt 
le-Jd.s an uoco1uplicated life. He isn't 
faddy abou1· his food-likes s1cak, 
salads, roast joints. Doesn't wor·ry 
much about cloU1es, though be has 
some well.cut l.ighf.wc·ight suitings in 
dark material. ls inlcrtsted in girls, 
but not if they inlcrfcre with his 
musical pu.rsuils. 

'' No, il's -all do~·n to music," he 
said. And he "M'ent off to a session in 
the Parlopbone stud.io.s, wtlistlJng a 
rather i.nlricate Chet Atkins guHar 
phrase. PETE GOODMA . 

4 



by FREDERICK JAMES 

TED SHARP and The Shooters were scrab
bling around the Youth Club stage. picking 

up leads, pulling out plugs and collecting to
gether pieces of drumkit. "Trouble is" reckoned 
Ted "we never seem to get anywhere. Once a 
week up here in front of fifty kids ain't gonna 
put us in the charts, is it? 

The question didn't really expect an answer. But 
one came from a young bloke in a glaringly checked 
suit. " I could get you some dates" he said in
differently as he ambled out of the shadows and 
crossed the hall towards The Shooters. 

" It's not as if I'm even on the telephone" 
started Ted before the importance of the new
comer's offer stopped him short. 

" I'm on the telephone and I've got the right 
contacts. The guys who run the clubs, operate the 
dance halls. I· could set you lot up in no time. I 
think your group has got a whole lot of potential 
popwise ". 

The la.st sentence brought forth fresh interest 
from The Shooters. " You mean you'd actually 
manage us?" queried Ted as if he realised that 
management must be that big break they'd all 
been waiting for. 

"Sure I would. Here's my business card. Come 
up to my place tomorrow evening and we'll talk." 

NO BREAK AT ALL 
MANAGEMENT didn't turn out to be a break at all 

for Ted Sharp and The Shooters. Sure enough a 
string of bookings came in-but most of them were for 
ap_pearances at ~iny Youth Clubs in neighbouring dis
tricts. Ted and his boys seldom saw many pound notes in 
the weeks which followed. Every time they mentioned 
the cash situation their quick-tongued young sponsor 
would mutter things about fantastic management 
overheads and normal show-biz percentages. 

Suddenly he disappeared from their lives without 
even a parting hand shake. " Let alone that fiver he bor
rowed from me last weekend" growled a disgruntled 
Ted Sharp. 

BRIAN EPSTEIN ANDREW OLDHAM 

There had been no contracts, no terms of service or of 
obligation, no financial paperwork to prove that the 
bloke in the checked suit had done any business with 
Ted Sharp and The Shooters. 

This had been a case of artistes' management at its 
worst. The group had lost money (and morale) in ex
change for somewhat unrewarding appearances. The 
manager had snapped up a few quid and scurried away 
to find some more pop suckers. 

TRIAL OFFER 
Q N this level it's pretty clear that managers are 

NOT necessary. In general, however, it is well 
worthwhile for any semi-professional group to employ 
the services of a reliable manager or booker. If he doesn't 
improve the group's income and local status over a period 
of two or three months he's failed in his job. The semi
pro instrumentalist does well to remember that there's 
no harm in some sor.t of trial offer agreement with a 
potential manager before longer-term contracts are 
formally compiled and signed. The big thing to remember 
is DON'T put Y?ur name to any 1ocument you don't 
~nderst~nd an

1

d, 1n an~ event, DON T sign on the dotted 
line until you re convinced that you 've come into con
tact with a fair and useful manager. 

The higher up the ladder of local or national fame you 
are the more a good manager can do for you. Indeed 
you'd be foolish to try and invade the record companies 
or concert tour promotion offices without a manager to act 
on Y?ur behalf. When you find yourself playing to 
capacity crowds of really enthusiastic followers {whether 
they' re packing into the local youth club or the town 's 
largest ballroom to see you) that's the time to find 
yourself a manager. 

CONTROL ALL ASPECTS 
IDEALLY your m~nager. shoul~ control every aspect 

of your professional life. His advice should range 
from the style of your boots and the choice of your final 
number to the price you ought to pay for a new van and 
the sense in sacking that drag of ad rummer who happens 

Continued on page 6 

MICKY MOST ERIC EASTON 
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Are Managers Really Necessary? 
Continued from page 5 

to be your girlfriend's brother! Don't get me wrong. 
He's not going to boss you about 11nd alter your whole 
policy. His job is to use your tal~l)ts in the most useful 
way, to protect your image ingeniously and appealingly, 
to persuade big people that you'r~ a big enough attrac
tion for them to bother about. Like any salesman your 
manager will want to design his shop-window to ad
vantage. Like any businessman he'll want your financial 
potential (and his!) to increase. Like any expert he' ll 
want to give you tips that will help towards your success. 

Men (or are they Supermen?) of the Brian Epstein, 
Andrew Oldham, Eric Easton and Micky Most calibre 
have set a new trend in artists' management. Previously 
the majority of artists lost little percentages of their pay 
to a veritable tribe of different experts. There was the 
manager, the booking agent, the publicity man and 
several more. Half the time each of these men were pull
ing in slightly different directions and the over-all 
power of their work was diminished. 

LOST CHANCE OF FAME 

I COULD NAME AT LEAST ONE THOROUGHLY 
TALENTED YOUNG SONGSTRESS AND AT 

LEAST HALF A DOZEN TOP-FLIGHT MUSICIANS 
WHO HAVE HAD THEIR CHANCES OF LONG
TERM FAME DASHED TO THE GROUND BECAUSE 

LOOKING FOR. EXCITEMENT 

L. to R.- IAN MARTIN 
BUISEL RAYMOND 

(Lead Guitar) (Organ) 
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TONY 
JACKSON 

(Bass Guitar) 

PAUL 
FRANCIS 

(Drums} 

TOO MANY ASSORTED BODIES WERE ARGUING 
BEHIND THE SCENES ABOUT IMAGES AND CUTS 
BOOKINGS AND POLICY. 

Like any other business, the pop music industry has 
its share of get-rich-quick characters who operate on 
the fringe of the law and louse up a whole lot of lives in 
the course of their self-first activities. 

A manager must mind about his artists. They must be 
much more than a source of income. He must combine 
business acumen with personal belief in the richness of 
his artists' abilities. 

If you're contemplating a manager's offer as you read 
these words keep in mind the important points. Once 
you ' re convinced you have an honest proposition , leave 
money matters to your manager- especially if you're 
a bit weak on the financial ins and outs of the business. 
Retain all the musical independence you need but keep 
an open mind on matters of stage presentation. Expect 
to turn down one or two pieces of highly-paid work if 
your new manager fears over exposure for you or sug
gests better ways of expanding your fan following. If 
you feel a bit of big-headedness coming on after an 
initial flash of fame jump on yourself real hard-fans 
and press people can spot a Top Ten big-head a mile off! 
Finally, if you ' re ever truly dissatisfied with the way 
you're being handled by a manager don' t hesitate to take 
legal advice. Contracts can be split apart from top to toe 
by a good lawyer if you've got a genuine cause for 
complaint. 

TONY JACKSON and The Vibrations have been getting 
down to the job of build,ing up their repertoire. 

l dropped in to, see them rehearsing the 0th.er day, and 
when they stopped for a cup of tea, I asked Tony what 
were his aims for the new outfit. 

"Excitement," he answered right away, "We don't want 
people to sit back and relax when we'r~ on and _say 
' How Nice.' We want them to be up on their feet dancmg, 
even if they're in a theatre. Pretty songs are O.K. for 
records but if people see you live they want to be 
shaken." 

The boys who Tony p icked to help h im shake the 
people are Paul Francis, who plays drums; Martin Ray
mond, organist; and Ian Buisel, lead guitarist. 

I chatted to Ian next. I noticed, while he was practising, 
that he had a very fast action and asked how he had 
worked it up. " Oh, that's not all me," he said modestly, 
"the great action on this Gibson of mine helps a lot." H e 
picked up his guitar and fingered it lovingly. "_It's one of 
the old models " be went on, " a Les Paul Special. I much 
prefer them td the nE?W double cut-aways. Th~, sou!1d is 
fantast ic. I've had this one three years and its still as 
good as· new. You can't get them now. I use a Vox A.C. 30 
with it and it really screams even above the organ and 
Tony's bass." 

" Yes" said Tony, "you need extra volume with old 
Martin 'here, once he gets going you have to prise him 
away from those keys." Martin looked hurt. "What about 
you with your monstrous, great Epiphone?" he replied. 
" • .<\h," said Tony, "You know very well I'm a blender 
more than a dominator." 

No the Vibrations weren't falling out. F riendly banter 
is ju~t a part of their very good working relationship 
which is, in fact, one of the best I've seen. 

Later Tony told me that he was very pleased with the 
new set-up. "The boys are all great musicians," he told 
me, "and they're picking-up the new numbers_ very fast. '' 

Tea finished, they got down to work again and ran 
through "What Did I Say," "Love Potion Nurn~er Nine" 
and tried out Little Richard's "I Can't Believe You 
Wanna Leave," searchin' for that extra-special excitement 
all the time. 



CLIFF BENNETT AND THE REBEL ROUSERS 

1, 

~...,.,,"JI, 
Left 10 Righ t: CliO Borncll. Mick fJurt, Bo hhy 'tl,onuo,i. Shi Philli11:r. Roy )' mm,:. 

Knet'liug: /)art• 11 ('l1tfr/l , . i\foudt·t• Gron·.,. 

THE Rolling Stones, Little 
Richard, Bo Diddley, Jerry 

Lee Lewis-oil boosters, over the 
years, in support of the talents 
of Cliff Bennett and the Rebel 
Rousers. But six records came and 
went ... without giving the group 
chort success. And the theory 
was that big-voiced Cliff and tho 
boys, with their ,ox-dominated 
sound, were • little ahead of their 
time. 

Now 1imc has caugh1 up with lhcm. 
Kci1i11lt: a h il ,d1h " One \Vay Lo, c." 
And a sighed commc111 from Cliff: 
" floncs1. there \\Crc t imes over 1hc. 
past four years ,, hen we thought 
we'd nc,•cr make the grade." But then 
Cliff's dark brown ha ir. with C)'CS to 
match. tops a frame foir packed with 
determination. 

" 1·vc sluck 10 the sa,ophonc so1111<l 
because I knew it'd click sometime, 

even if it \\ a,;;n't with our group. No, 
we don"t do an)thing a ll that dilTcr• 
cnt apart from using the tenors in 
harmonr somcl imcs, ins tcatl of 
unison. I mean. lhcrc arc no gimmids 

1.1.·e just conccn1ra1e on layrng do,\1l 
a .solitl beat. w e·rc st icklers for dis
cipline over arr:rngcmcn1, often 
\\C'II wo d, on a number for four or 
fi\c hours before \\C thi11l.. it is good 
enough 10 u::.c on ~tagc. 

ClilT. 5ft. 10in .. now ncally slimmed 
down in shape. 1alks fast. •· Fun0)1 

\\C went to l himbu rg three limes. Fo l
lO\\C<l the Ilea.lies first t ime. then 
Gi.:-rrr aml lhc Pacemakers. 1hcn !Jilly 
J . Kmmcr ;rnd 1hc D:11..o ta~. Now ,,c. 
too. arc handled br Brian Eps1cin. 

EXPERIMENTING WITH SOUNDS 
" \1VE IO\·c cx1><:rime11tinlo: nilh 

sounds. Ror Yo ung doubles on 
dcclric piano :md organ. which builds 
the sound a 101. We\..-: rt lwa)S pl;l)Cd 
\l.hal we wanted IO. \\hether it \\3S 

commerc ia l or 1101. 011c day. "c·11 

probabl} :wgment the ~roup. 1\ 0 
ambition of mine is to sing with a 
!ti'i'. tccn-picl·c band. u,ing :1rr:.\ngc
mcn1s b} Quinq Jone~. Of course. it 
would be nice if it w;i, my OWN 
band! I'd st ill \\alk l\\enl)' miles IO 
listen to Jerry Lee Lc,\ is - that is if 
my souped-up Mini " as out of action! 

but l\ c \\!Crctl slit?lll l)' towards 
Kay (harlcs. Bobby Bland and 1h...-: 
lmprcs~ion~ rcccn1ly.·• 

Cliff fi rst hc.irtl "One Way Love·· 
vi;.l. the Driftcl'S· \Cl'Sion. " We thought 
ii " a' a good nurnbcr for us. but 
\\\! clrnni,::.l..'(J it round. It o riginal!~• 
had a Latin-,\ mcrican feel. with 
rnaraccas a od so on '-'C dropped 
all th(1t aod co1lccnt ratcd on gellin~ 
a big bca.1 i;oinj!. Hut "c just couldn'1 
be optimistic. E,·cr s ince ,,e pickcll 
up 1hc ~roup narnc from Duane Eddy's 
disc ' Rebel Ko11,;;cr.' "c\c foond 
wc'\c teodcd 10 a\'oid the obviously 
cornrncrci:"tl. Maybe wc·,c been 
fooli~h. bu1 at lcas1 "c·vc been 
happ,: • 



Open all day Saturday. Phone FRED 

HARDY for late night appointments 

124, SHAFTESBURY AVENUE, LONDON W.I. GERrard 7486 

A PERSONAL MESSAGE FROM BOB ADAMS 
In future I will be travelling around the country 

meeting you all, to ensure that you are completely 
satisfied with the equipment that you have obtained 
from us. 

But, don't forget that Fred Hardy and Johnnie 
Richardson are always available at the '' CITIES'' to 
show you our tremendous range of new equipment, and to 
help with any servicing problems. 

Bob Adams 
Promotion Director. 

114, SHAFTESBURY AVENUE, LONDON W.I. GE Rrard 9353 

Open all day Saturday 

JOHNNIE RICHARDSON always at your service. 
I 
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THE LlVlN<; LE<;END. OF CHET ~T~TN' 
V ERY few instrumentalists 

have become legends in their 
. o,vn liletime wilhout a string 

of No. 1 hits. For a person who 
just plays guitar and has never 
bad a chart entry in this country, 
Chet Atkins must surely be one of 
the most revered musicians that 
has ever lived. At least 75 per 
cent. of today's guitarists will 
freely admit that at some time 
during their careers they have 
been mttuenced, no matter how 
lightly, by Chet Atkins. One of 
his greatest fans, George Harri
son, will tell you, " He;s rantastic, 
the things he does with a guitar 
are sometimes unbelievable.'' 

Chet Atkins was born in the Clinch 
Mountains of Tennessee in 1924 and 
the story goes that he bought his first 
guitar by trading in an old pistol for 
1t at the local store. His father was a 
piano teacher and naturally encour
aged him to take an interest in music, 
which no doubt helped him tremen
dously in the early days. 

Soon afterwards the Atkins family 
made the first of many moves to 
Hamilton in Georgia. Here Chet went 
to school and discovered the blues. 
Apparently most of the boys used to 
play dice during recess, all except 
Chet-he just sat there and played his 
guitar. When he was asked recently 
why he played the blues be replied, 
" I didn't know anything else. Any
way the sound was great, I wish I 
could have made my first record 
there." 

He left High School for the 
broadcasting studios of WNOX at 
Knoxville. Then, moving from station 
to station, he gained a solid back
ground of protessional playing ex
perience with a variety of jazz groups 
and other instrumental units before 
finally settling at Nashville, Tennessee, 
in 1950, to become a "regular" on 
the Grand Ole Opry series. After a 
few appearances on this radio show, 
everyone was talking about the young 
guitarist with " the band is-faster• 
than-the-eye " technique. Some record
ing managers heard him one night 
and immediately signed him for ses
sions in Nashville studios, never 
dreaming what a "find" they'd made. 

Beginning on a country and western 
kick, Chet Atkins soon became so 
popular that everyone wanted his ser
vices. To name all the people he has 
backed would take days to compile, 
but some of the more famous are the 
Everly Brothers (they won't make a 
disc without him), the late Jim 
Reeves, Floyd Cramer, and Elvis 
Presley. Now recording solely for the 
R.C.A. label, Chet performs two most 
~xacting functions both with equal 

capability. In his role of A & R man
ager, he has produced scores of re
cordings which have become best-sel
lers on an international scale, and as 
a guitar player of tremendous imag
ination and extraordinary ability, he 
has created his own series of sensa
tional singles and L.P. 's using material 
ranging from Bach to out-and-out 
rockers. Some ideas of his amazing 
scope can be comprehended by com• 
paring the fascinating Spanish guitar 
solos included on "The Other Chet 
Atkins," with the carefully contrived 
and electrically " doctored " record· 
ings which were born in " Chet 
Atkins' workshop." 

His home sits atop a pretty hill in 
Nashville, with a really attractive pic
ture window looking down over some 
of the most expensive real-estate in 

the South. It is here that all the re
cords by this legend of a man are 
made, for here is his workshop. Re
putedly resembling a small scale Cape 
Kennedy, it contains approximately 
$8,000 of equipment, both electronic 
and electrical, much of it being built 
by Chet himself. For the technically
minded, the workshop consists of a 
small maze of mixing channels, a 
three-channel stereo tape-recorder, a 
one-channel recorder, a jack-plug 
panel, a voltmeter, an audio genera
tor, and a distortion meter. Why, you 
may ask, should anyone spend so 
much money on his own studio, when 
he could easily use a normal studio 
in Nashville itself? Well, the answer 
is that Chet Atkins is, always has 
been and always will be, the complete 
perfectionist. 
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PRICE 
' 

WHEN you meet someone 
with a guitar worth more 

than 200gns. you know that 
you have in front of you one of 
the following: 

(a) A good, or at least, promising 
guitarist looking for the best possible 
sound. 

(b) A beginner with more money 
than sense, or 

(c) An out-and-out showman who 
can't play a note, but likes to dress 
his act with the best gear money can 
buy. 

Let's have a look at two top boys 
who definitely belong to the first 
category-Holly, Tony flicks, and 
John St. John of Sounds Incorpor
ated. 

Tony uses Rickenbacker as well as 
his Gibson now, but has this to say 

JOHN ST. JOHN 

IS NO OBJECT 
about his 205gns. Red Stereo. 

"The Gibson is 'me' if you get 
what I mean. It's the sound 1 like. I 
think it's become a part of the Hollies 
as well. Graham and Allan provide 
the really distinctive vocals, but I'm 
sure that even on an instrumental 
the Gibson would bring out the 
group's personality. Of course, you 
can't just take a sound or a tone 
setting and build a group around it, 
but I know that a lot of people would 
be surprised if they suddenly heard 
a Fender sound on one of our records. 
The Gibson fits beautifully-that's 
why I consider it well worth the 
money." 

John St. John of Sounds Inc., is 
the man with the guitar and a half. 
He uses a Guild D.E.500 De-Luxe
cost £332 10s. Od. 

"This is the Duane Eddy model," 
he told me, "But it's no straight
forward ' twanger,' the tone range on 
it is fantastic. With Sounds, I have 
to chop and change throughout the 
entire act so it's worth three hundred 
quid to know that I have the best. 
After all, we are known as a top-class 
musical group, so we like to play the 
best too. I like Guild, also, because 
they're the only people that still make 
their guitars by hand." 

BONUS POINTS 

IT'S evident that John and Tony 
each have their own personal rea

sons for choosing their guitars, but 
what are the general high price, bonus 
points, to k~ in mind when you 
decide to lash out so much money on 
a top quality guitar? The watchword 
is craftsmanship. The more you give, 
the more attention will have been 
paid to the instrument you are buy
ing. There is a list of quality mater
ials needed to lift a guitar out of the 
every day range and into the top class 
sphere. Only the very best wood is 
used and additional touches such as 
mother of pearl, ebony and ivory 
soon pile up the cost. 

After the body and neck, pick-ups 
are the most important feature of a 
guitar and it goes without saying that 
the big names use only the best elec
trical equipment. They have to be 
the most powerful, ultra sensitive 
obtainable, and yet they must be 
made so as they will not feed back 
even at full volume. Sometimes they 
are even gold-plated, but the top 
player is mainly interested in the 
gold-plated sound that these guitars 
will produce, and for that he's 
willing to pay big money. 

TONY HICKS 

You still have time to enter the George Harrison Guitar Competition provided you post your entry by Nov. 9 
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• COMPETITION • 
WIN GEORGE HARRISON'S 'FUTURAMA' GUITAR 

This is the actual instrument he used during the Cavern days and right up to the Beatles' last visit 
to Hamburg in 1962. It can also be heard on the historic Polydor recordings of 'Aint She Sweet 'etc. 

HERE ARE 10 POINTS YOU MUST CONSIQER WHENEVER YOU BUY A GUITAR 
• SHAPE • PRICE • TONE RANGE • SlZE • WEIGHT • MACHINE HEADS 
• COLOUR • MAKE • ACTION • ARRANGEMENT OF CONTROLS 
To Enter: List these IO points on a postcard and number them from I to 10, making No. I the point you 

consider most Important, and No. IO the least important when choosing a new guitar. 
S,.end your entry to: 

BEAT INSTRUMENTAL, 244 Edgware Rd., London W.2. to arrive no later than 10th November. 
RESULTS WILL BE ANNOUNCED IN ISSUE No. 20-Judges' Decision Final 



JOHN ST. JOHN 

the ultimate in guitars 
as used by 

George Barnes 
Steve Benbow 
Charlie Byrd 
the Caravel/es 
the Countrymen 
Karl Denver Trio 
the Fenmen 
Dave Goldberg 
Carolyn Hester 
Carl Kress 
Ivor Mairants 
Ronnie Moore 
the Over/anders 
Judd Proctor 
Don Sanford 

and many others 

See the Guild at your local dealer's or write for details to 

BESSON & CO. LTD. 
Besson House, Burnt Oak Broadway, 
Edgware, Middlesex. 

MIKE MAXFIELD THE FOUR PENNIES 
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WELSH BEAT 
A Special Beat Instrumental Report by PE.TE.R TATE. 

W ELSH beat, like most other 
Cambrian culture, progresses in a 

circular motion. In other words, the 
shake medium stays local, and myster
iously happy, because the country lacks 
the exploitation brains to commercial
ise the South Wales sound. 

It would be almost true to say, "These are the greatest 
groups in the world-only nobody knows it yet." 
Because some of the groups who hump their £1,500 
equipment across, over and behind the valley geography 
are world beaters and have proved it by winning talent 
contests outside the Principality and then-for some 
reason-returned, pulling the border shut behind them. 

The Vampires, of Hengoed, since taking the prize in 
one major beat group contest, have been offered two 
inviting contracts and turned down both because they 
don't want to leave the hillside. 

Their attitude is amazingly typical. 

One of S outh Wales' leading instrumen t shops situated 
in the W yndham A rcade, Cardiff. 
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The situation is that it makes news when somebody 
successfully leaves South Wales. Those who want to go 
are determined, but not as determined as those who 
want to stay. 

Tommy Scott and the Senators made some trial re
cordings for Joe Meek a year ago, and were close to 
losing hope as Meek gave them promises but very little 
else. 

SOMETHING GOOD 
NOW, suddenly, they are Tom Jones and the 

Playboys, and they are really doing well. 
But it took them a lot of good Rhondda rhetoric 
and a pocketful of cheap day returns to London to 
get them there. 

The Afro-Cuban Combo just about used up all their 
originality on new titles for themselves until Cardiff 
singer, sweet-voiced survivor of a group that had gone 
to London and darned near starved, took them on as a 
backing group and introduced them at the Flamingo 
Club, alongside Georgie Fame. 

Today, they are the Shevelles and their latest, "I 
Could Conquer The World," though it did little in 
Britain, has invaded the American " Hot 100 " . And 
the Shevelles are soon to follow it across the Atlantic. 

The Blackjacks, of Neath, made one record-" Sospan 
Fach ", more familiar on the rugby field than on the 
record turntable. It inspired polite interest from 
occasional spins on Radio Luxembourg but little more. 

Recently, they travelled to London to meet Brian 
Epstein. Their leader was asked to return. Now, they 
wait and wonder. 

Joey and the Gentlemen record on Decca. But they 
spend most of their time playing the ballroom circuit in 
their native Cardiff. 

PEOPLE HAVE LOOKED 

TO be sure, people have come looking for 
talent in Wales-John Schroeder, of Oriole, 

Disc Magazine, Hughie Green, Ready, Steady, Go, 
Parker Enterprises. But they found nothing. They came 
too soon. Wales was a long time warning up. 

The general impression is that the talent isn't here. 
That Is a false impression. This sounds like an area that is 
undeveloped musically. This is also untrue. 

Welsh beat groups are probably some of the hardest 
working in Britain. They travel thousands of miles a 
year, albeit over well-worn trails. The rewards are not in 
the supertax bracket, but they help the groups to pay 
off their hire-purchase debts well within the stipulated 
period. And they allow comfort on the " dole " . Which 
is the somewhat illicit way in which some local musicians 
approach professionalism. 

The average beat group equips itself thus. 
Four amplifiers-usually Vox-costing £110-£120 

apiece, a public address system and microphones costing 
£1 SO, three guitars-Gibson, Fender, Gretsch-costing 
anything up to £200, a drum kit-Premier, Olympia, 
Carlton are not so favoured as the more expensive 
Trixon, Gretsch, Ludwig-worth at least £200, plus the 
odd £100 sax or £150 organ. Plus a large van or Dor
m.obile costing £400-£700. 



GOOD PAYERS 
5 UPPLIERS allow the boys three years to pay. 

"But usually," says North Countryman Ray Grand, 
manager of a Cardiff music store which has its head office 
in Manchester (Barratt's) and was itself something of a 
show of confidence in Wales as a musical nation-" the 
boys pay off in 18 months. They double up on the pay
ments. They are extremely conscientious." 

This store, in Cardiff's Wyndham Arcade, where it 
outshines and outsells two lesser music stores which 
have been in existence for a decade at least, is the major 
venue for South Wales beat groups. 

"You could take a compass," says Ray," and measure 
out 60 miles in any direction-with the possible excep
tion of the Bristol Channel-and groups will come from 
there to here." 

He is surprised by the area's knowledge of instru
ments. The other day, he put a hand-made Peterson 
guitar-never seen before in Wales-in the window. 
Most people who came in knew something about it." 

ONLY TWO AGENCIES 

SOUTH Wales, then, is swinging. So what is 
the drag? Why is there no Valley sound emergence? 

The number of agencies adding polish to the raw 
material can be counted on one hand . On half of one 
hand. I know of only two full time agencies in existence 
at this time. 

Of these, only one makes use of photographs and 
hand-outs-Stage and Studio Services, of Ebbw Vale. 
And there is so much of a demand for the services of 
S. & S. that their time with beat groups is rationed. The 
other agency centres its beat attention on one group, 
the Sons of Adam. 

The rest of the agents are part-timers, more interested 
in ten per cent of £15-£20 than the grooming that could 
bring them IO per cent of a lot more. In November, 
I 963, in an effort to right the omission, a group of people 
got together to form the Welsh Association of Pop 
Groups. By January, 1964, the Association was dead . 

What they planned to do was idealistic to a degree
full publicity services, a booking agency, practical advice 
on music, dress, stagecraft-but it remains basically a 
good idea. And it could be the answer. 

NEXT MONTH 

INSTRUMENTAl 
No. 20 

will have a special feature by a 
TOP RE.CORDING MANAGER 

PLUS: exclusive features on .. 
JOHN LENNON and his instruments, 

HERMAN'S HERMITS, THE SEARCHERS etc. 

ON SALE 1Sth NOVEMBER 

ARE YOU MISSING 
SOMETHING P 

If you haven't seen the latest Premier Catalogue you are! 

There's 40 years of experience behind everything shown in it. 

This is why Premier drums are supreme for sound and design. 
Find out for yourself- play them! 

But first have a look at the range. 

Send for the Catalogue-today! 

--------------------, I To Premier, 87 Regent St., London, W. I I 
I I am a drummer. I enclose 6d. in stamps. I 
I Send me the Premier Catalogue. I 
I I 
I Name (Caps).. .. ............................ ...... .......... ................................ I 
I I I Address......... ............... ............................ ........... ................. ..... ... I 
I I I ............ .................. ....... ............................................................... I 
I .......................... ............................................. ............................. I 
I My dealer is.... ......... ................................................. .................. ; 

I ................... ............................................... ..... ...... ,.. ........ 81/ 10/A I 
L------------------.. , 
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EVERYBODY 
These dates are cor
rect at time of going 
to press but you 
should always check 
before travelling as 
they are liable to be 
changed at short 
notice. 

THE BEATLES 
October. 25th The Hippodrome, 

BRIGHTON; 28th ABC, EXETER; 
29th ABC, PLYMOUTH; 30th The 
Gaumont, · B OUR NE MOUTH; 
31st Gaumont, IPSWICH. 

November. 1st Astoria, FINS-
BU~Y PARK; 4th Ritz, LUTON; 
5th Odeon, NOTTINGHAM; 6th The 
Gaumont, SOUTHAMPTON; 7th The 
Capitol, CARDIFF; 8th Empire, 
LIVERPOOL; 9th City Hall, SHEF
FIELD; 10th Colston Hall, BRISTOL. 
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GERRY 
AND TI1E PACEMAKERS 

November. 7th The Granada, 
WALTHAMSTOW; 8th The Odeon, 
COLCHESTER; 10th ABC, ROM
FORD; 11th ABC, HARROW; 
12th ABC, NORTHAMPTON; 
13th ABC, LINCOLN; 14th City Hall, 
SHEFFIELD; 15th The Hippodrome, 
BIRMINGHAM; 17th The Granada, 
BEDFORD; 18th ABC, CHESTER; 
19th Oldway, ECCLES; 21st The 
Gaumont, DERBY; 22nd Theatre, 
COVENTRY; 24th ABC, DOVER. 

THE HOLLIES 
October. 25th Regal, BOSTON; 

26th Rex, HASLEMERE; 27th The 
Gaumont, WATFORD; 28th ABC, 
IPSWICH; 29th Danilo, CANNOCK; 
30th Granada, GREENFORD. 

!November. 1st De Montfort Hall, 
LEICESTER; 2nd Granada, DART
FORD; 3rd Granada, AYLESBURY; 
4th Granada, GRANTHAM; 6th The 
Essoldo, STOKE; 8th The Theatre, 
COVENTRY. 

LULU AND THE LUVVERS 
October. 25th Empire, LIVER-

POOL; 26th Granada, KINGSTON; 
27th Gaumont, SOUTHAMPTON; 
28th Capitol CARDIFF; 29th Odeon, 
BIRMlNGHAM; 30th The Odeon, 
NOTTINGHAM; 31st The Odeon, 
ROCHESTER. 

November. 1st Odeon, LEWIS-
HAM; 2nd Granada, BEDFORD·; 
3rd Odeon, MANCHESTER; 4th The 

Gaumont, HANLEY; 5th Gaumont, 
WOLVERHAMPTON; 6th Odeon, 
CHELTENHAM; 7th The Winter 
Gardens, BOURNEMOUTH; 8th The 
Colston Hall, BRISTOL; 10th The 
Granada, KETTERING; 11th The 
Odeon, ROMFORD; 12th Odeon, 
SOUTHEND; 13th The Gaumont, 
IPSWICH; 14th Guildhall, PORTS
MOUTH; 15th De Montfort Hall, 
LEICESTER; 17th Granada, WOOL
WICH; 18th The Granada, GREEN
FORD; 19th Granada, SLOUGH; 
20th The Gaumont, WORCESTER; 
21st Granada, TOOTING; 22nd The 
Granada, WALTHAMSTOW. 

THE SHADOWS 
October. 25th W E M B L E Y ; 

27th-28th ABC, DUBLIN; 29th-30th 
ABC, BELFAST; 31st ABC, WIGAN. 

November. 3rd Odeon, GLAS-
GOW; 4th ABC, EDINBU·RGH; 
5th ABC, STOCKTON; 6th ABC, 
HULL; 7th Odeon, LIVERPOOL; 
8th De Montfort Hall, LEICESTER; 
11th The ABC, HUDDERSFIELD; 
12th ABC, MANC1IESTER; 13th The 
Granada, SHREWSBURY; 14th The 
Gaumont, HANLEY; 15th ABC, 
BLACKPOOL; 17th The ABC, 
GLOUCESTER; 18th The ABC, 
EXETER; 19th ABC, PLYMOUTH; 
20th ABC, SOUTHAMPTON. 

PETER AND GORDON 
October. 25th LEWISHAM. 
November. 1st HAL IF AX ; 

14th Tour of AMERICA. 

LITTLE STEVIE WOIDER 
Here you see little Stevie Wonder 
-13-year-old genius and star of 
the entertainment world from the 
U.S.A. Acclaimed currently in 
Europe as an outstanding discovery, 
little Stevie Wonder rhythm and 
blues specialist-like so many other 
top stars throughout the world, 
plays a HOHNER Chromatic 

Harmonica. 
ENQUIRE AT YOUR LOCAL MUSIC SHOP OR 
FOR LATEST HOHNER HARMONICA CATA
LOGUE-JUST OFF THE PRESS-WRITE TO: 



Tiffi A!NL~t,\ LS 
October. l51h N & \Y CASTLE ; 

26th BIR.MJNGHAM: 17th STOCK
TON: 28111 BOINBURGEf ; 
l91h DUMFRIES; J-Oth ~,OCKTON; 
31,t B~ADFOR.D. 

No•tDlbrt. bl COVBNTRY; 
2011 K.D. BURN: 3t<I GUILDFORD: 
4fl1 CROYDON: Sth SflBFPIELD; 
601 S 1' 0 K 8 t 7(h D S R B Y · 
Klh PORTSM01.1fl{; 9111 ROCHES: 
'11?.lt: I01h Le~l'ISHAM: 11th CAlt
Dtru': 11th BRISTOL, 1.3th 'VAT
l'Oll.D; 141h MANCHESTER; 
JSth flOV~NBMOtrrlt. 

'rlfE Al'PI.JUACKS 
Orlob-Or. 15th I. IVER P O O I. : 

1~1h 'KINGSTON; l7lh SOUTJf
AMPTON; 18th CARD l l' F ; 
291b RlRMTNGllAM: JOlb. N01'-
1'lNGBAMt 3Ut ll.OCFTEST~. 

Novc01ber. J1l LE \VIS HAM; 
2nd BliOFORD: 3rd MANCl~ES
T'BR: 4th HANLEY: Sib WOLVER
HAMPTON: 6th CFIELTENHAM: 
1th JlOU RNEMOO'nr: 801 BR!S, 
TOI..: lOth KBTI'RRINO: flllJ ROM
FORD: JZlh SOUTl-ll!NO: 13th TP.S· 
wroff: 14th PO ll TS MO OTl-(; 
15"1 LBICESTBR: 17th WOQl.
\\fl'.CH; 1Slh GREF.NFORD: 
191h SLOT/011: ltllh WO~CES"(lO::R: 
21st 'T'OOT'lNG; 22od WALTHAM
S.TO\V, 

nm l'Rls'ITY TmNGS 
October. 271h 100 Club. WNDON: 

29th Ma1e.ttc, r. trrON: 301h Cou,t, 
PECKHAM: 3ht Com EJ«haoge, 
CAMOR1DC1E, 

JNnveml,er. 6th "Tower 8aUroom_, 
l',!1'\V l!R,'(fl}ITON\ 71h 11)• Pal>is, 
Pl!TERBOJlOUGff: 9th Roval Alb•r! 
lhll. LONDOJ'f: 131h P~lais. \VIM
RtlIDON; 191h Ol-m,o;;:. R8AOlNG; 
20th H;tfsidc. ffi;.RBFORO: ?t,t 11,e 
Town ffa11, LOOCl'tllOR-OUOJ<t. 

·nm RACFIEl,OllS 
Oct<>ho•. 251h WBMllt.l'-Y. 
NoVcmhor. hi \l'TMBl.l!DO'N: 

71h•l01h Vi$it AllffiRlCh: lltll Re, 
heau:11 for a,r1ttrnn~ oarito •i the 
Aloxondro, RlRMT.NGHAM. 

TlIB V ARl>B~fl!j 
O,tnb,r, ?Slh Co,w O.ddy. IUCJf. 

MONO: 26th FORH.'IT l-flt.t.: 
29111 Lal<c,ido. l'!El'100N; 301h Tho 
M-il1q11cc, LQNDON. 

Nonmher. 6111 MORP,C0Mll13; 
I 111, 'Tlio C'.om Etch•n••· BRlSTOT. ; 
JZ,t, l{ l D l) Fi RM t NS r 1l. R: 
131h Sl'B~fOOR: 141b MAN· 
Cflr--"1J!R: •~111 Grnl'I Dadd,·. 
RTCITh{OND: 17th W/\l.LTNCil'ON; 
18th S T t"I II R, R )l l U G Il ; 
19th WORTll!NG; 20th 1.EYI"ON. 

USED POP 4S's 
FROM 1/-, POITTD FREE LIST 

WAREING & PACOMBE 
20 ST. MICHAELS AVEN IJ F, 

NORTl-lAMPTON 

'rHE NA.SHVl.r.µ! TEENS 
O<lobu. 25th NEWCAS"I'LE; 

Uth BIRMINGHAM; 27th Sl'OCK
TON: 1Slh ED I N B UR G li ; 
291h DUMFRIES; 30th STOCKTON; 
3Ht BRADFORD. 

INov,tnbcr. 1,1 COVENTRY: 
21111 KU.BUR."!; 3rd ·Gt)JLOFQROt 
41b CROYDON: 5th SHEFl'IB(J); 
61h ST O K 13 : 71h D 6 R BY, 
Kti> l'ORT-SMOU'O·L; 91h ROCHES• 
'TSR: 10111 t.P;W1S11AM : lllh CAR
DI.RF; JlCIJ BRISTOL, 1::llb \\1hT• 
FORD: 14th MANCl-18ST.8R ; 
1Slti DO\JRl'l'EMOU1'.ll. 

'flt.I!; FOUR l•ENNIES 
O_.obe,. 1501 Ornod, NEL50N~ 

?7th The Playhous,, MANCHESTER; 
30th SUN OBRLJ\'NO. 

November. 1n1li '111catrc 'Royal, 
"-'lNGS LYNN: 13th l?mpire, llfOltB
COMllE: llsl Spa Hnll. B'.RIDt.lNO
TON; 24th Tour of SCOTI./\Nl). 

Tlt:E S\\'JN<,rNO BLUR JEANS 
O<'lober. 251h Th<t lfipp<>dromc, 

COVENTRY; 2611, P•vilion. BATI-1: 
.!Otlt C,.,ino, ll!,JRNLllY, 31st The 
1'forsoyviow, FRODSffJ\M. 

Nov<mber. 4111 Club 99. BA.RROW; 
S1b J\SHTON • UNOE!R - LYME.: 
6th TRENTHAM GARDENS; 
7th BLHTC!fLEY: 20th 09ugl"ll., 
ISLE!. OF MAN: 2 h't Gro$11eD1>r, 
/\ YLESBURY; 22nd The Odcon. 
SlTflNGBOURNE. 

llERMANS mlRI\U'l'S 
Ot1ob•r. lSlb 76 Club. BURTON• 

ON-1'REN1~ 261h The ~11\•er 131,des, 
BIRMlNGH,\M: 28m Pier. COL.
WYN BAY; i9lb 13!L1 . .JNOHA.M: 
3'1tb The Tower, NEW 13RIGITTON: 
31st 1un(? Fnu. MANCHBSl'E.R. 

1"ovcm0cf. l,t The 01\Sir. M.t\1"· 
QffESTBR: 2nd WOl<CNG: 3rd The 
1'1Ua, MA l'lCHllSTER: . 4th Golden 
S li pper, NOTTTNOHAM; 
;rJ, OHIPPE:SHAM: 6th l!Ulsidc, 
H'ERBFORP: 7th tlnivo,sitv. NOT
TINGRAM: 81h LYJ'i. DTNNlNG
TQN: IOi)l Kln~s. D£RBY; lllh LIV· 
llRPOOI,: 1401 EDMONTON: 
l.SCl1 LlVERPOO~ ; 1~tll SOlf]'H
AMPTON: 171h l'ORTSMOUTH: 
18th BXBTER: 19th CARDIFF: 
1-0tb CHI!LTBNltAM: llrt KINGS. 
1'0N: 22nd HARROW: 241h BTR
MINGHA11{. 

TIU! MOJOS 
October. lSlh WEMBLEY; 30th The 

Central Pier. MOR ECO 1'{ Ii H : 
31'1 Oa.,is, MANClTESl'RR. 

N()Vl)tnbcr. 1\lf North llrtd \Vork• 
ing Men's Club, kl?l'l'BtHNG: 
61h TI•• Tower. NEW BR!GITTON: 
711, Sp;1 Ro:98~ BRIDL1NG1'0N; 
~tb Oosfs, MAl'l'CHES'l'ER: I llh TI,~ 
Blue Lattoon, NE\VOUAV: 131h The 
0,-op Hall, ORA VflSE'ND; 14th The 
Drill H'all. GRANTffA\f: 18th Com 
H,chan••• BRlS'fOL: 20111 The Lido, 
\VINCl{ESTER.; 21't Market Hall, 
JmDHll.L; 12nd MUOEl'ORD (nr. 
Chr;slchurch). 

Com;nued ori P<Jrc 29 

Here we are, touril)g again ... 
and loving every minute of it. 
You'll probably thfhk I'm barmv 
when I say it, but I would rather 
do a tour of old England 1han any 
other country 1n the world I Yes, 
I mean that, and remember~ 
we've been 10 quite a r-ew. 

Tt,e main !rouble with touring 
overseas is that you never have 
l ime to look around. Oh the 
Continent, the shows go on till 
1he small hours, when it's too 
late to go anywhere. In the 
morning, we're either in bed or 
t lyin!'.J to the nelct date. Also, we 
don't torget our -fans in this 
country. They started us off and 
lots of them have been writing to 
us for so long that they're just 
like old friends. It knocks me out 
the way lhe fans are so faithful. 

When this tour is over, Cliff, 
1he boys and I are joining forces· 
for the Christmas pantomtme, 
" Aladdin", at the Lor1don Pall?• 
diu.m ( Booking Office now open, 
iolks !) . We start (et,ears?ls as 
soon as Frankie Vijughan and 
Cilia have finished their present 
season. I'm really look1ng for
ward to it because we've 
written the whole score. in just 
two weeks we bashed out fifteen 
or sixteen songs end tunes. It's 
going to be a rather differ8nt sort 
of musical panto with the songs 
filling into the story-at least, 
we hope they do 1 1 believe that 
E.M.I. are going to make an L.P. 
of the show. Wou ldn't i t be 
luverly if we happened to have a 
' "White Chri-stmas·· amoogst the 
songs? . , • think of all the royal• 
ties we would get if one of our 
tunes sold 36.000,000 records I 

Apart from the panto l.P., 
we·re working on another one tor 
release in tlie New Year. We 
hope to get it out before we begin 
our Charity Tour of the Far East 
or Africa. 

IS 



INSTRUMENTAL 
BILL HALEY BUYING BURNS 

PETER DYKE of Burns reports that Bill Haley's Comets 
have taken a big fancy to Burns guitars, especially the 

Hank Marvin guitar and bass. And he claims the Honey
combs are now all Burns with the exception of the drums. 

1 

VOX ORGAN GUITAR 

Telecaster for Keith Rit'hard ROSE-MORRIS HANDLING TOP 

BOB ADAMS of Sound City reports that Keith Richard 
has bought a new Fender Telecaster, but he doesn't 

have any intention of getting rid of his Epiphone. 

AMERICAN MIKES 

The Bow Street Runners spent three-quarters of their 
£1,000 prize money from "Ready, Steady Win" in Sound 
City. 

GUITAR CLINIC AT ST. GILES 

RICKENBACKER guitar wholesalers, Rose-Morris, now 
have a contract to supply the musical trade with 

American ELECTRO-VOICE MIKES. There are five models 
available priced from 22gns. to 45gns. These mikes have 
already been widely used in television and sound recording 
as well as in American space projects. In the States, they 
are acknowledged as THE top quality mike. 

ST. GILES' MUSIC CENTRE is doing extremely 
well trade-wise. Now manager, Bill Lee, is arrang

ing a new social venture. Within the next month or 
so he hopes to institute a guitar clinic. Top guitarists 
will be attending to play and answer queries, but 
first the shop layout will have to be re-organised to 
make more room. 

NEW CENTRE FOR DALLAS 

. . 

DALLAS, wholesalers for Framus guitars and Carlton 
drums, etc., have opened a new Wholesale Centre in 

Birmingham. They believe that the very important Mid
lands area needs a central depot, so that local dealers can 
get quick supplies of items which have gone out of stock . 

THE OTHERS 

.11 

D O you listen to the radio half heartedly, not paying much attention 
but just enjoying the happy sound? If so, then you may have 

been roused from your dream world in the last month by a new ~cord 
called 

II 
Oh Yeah!" Not because it slammed you right in the face but 

because it made you perk up and say II what's this "? 
" This," is a Diddley disc and the group that sings it is THE OTHERS. 

Their home ground is Richmond where they all met at Hampton 
Grammar School. The group's equipment is passable although they say 
they would like to restock if and when their record takes off. Lead 
guitarist Peter Hammerton uses the Gibson S.G. Special with a 30 watt 
amplifier made by his uncle's electrical firm " Astronic "i these ·amps 
will be on the market quite soon now and if Pete's praise is anything to 
go by, they should be good sellers .. 
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APOLOGY 
The Editor wishes to apolo

gise to John E. Dallas & Sons 
Ltd. who were inadvertently 
omitted from the list of exhibi
tors in the special feature on 
the Instrument Tmlk Fair in 
the October issue. 

BRAND NEW 
AMPS 

B OOSEY AND HAWKES are now 
handling a fine new range of 

,. BEL " amplifiers in conjunction 
with Barnes and Mullins. We will be 
tak:ing a closer look at these amps in 
the near future. 

John's Answer 

WHEN the Beatles recorded " I'm 
A Loser " John Lennon sang 

and played his guitar on one tal<e and 
then added a harmonica track later. 

Problem: How to do all three at 
once when they performed the num
ber on stage. 

Answer: John fitted this ingenious 
contraption round his neck to hold 
his harmonica. He could then alter
nately sing AND play harmonica 

. whilst at the same time playing 
rhythm guitar throughout the number. 



THE NEW MEETING PLACE FOR ALL THE GROUPS 

ST. GILES music centre 
where you can 

• Inspect-without obligation-the most com
prehensive ranges of musical instruments ever 
gathered under one roof. 

• Receive free and expert advice on all matters 
relating to the selection and purchase of an 
instrument. 

• AMPLIFIERS 

• Take advantage of our generous EASY TERMS 
and PART EXCHANGE schemes. 

• Have your instrument repaired or overhauled 
by our specialists. Note our new 48-hour Re
pair Service for PORTABLE ORGANS, AMP
LIFIERS, ECHO UNITS. 

• ORGANS • DRUMS GUITARS 
TRUMPETS • WOODWIND - by the world's leading makers 

OPEN: Mon.-Fri. 9 a.m.-5.30 p.m. Sat. 9 a.m.-4.30 p.m. 

16-18 St. Giles High Street, London, W .C.2 
Telephone: TEMPLE BAR 2888/4080 



MORE INSTRUMENTAL NEWS 
LONG & SHORT IN FILM 

THE Long and The Short, who recently had their debut 
disc, " The Letter," in the- charts, have been making 

their first film at Shepperton Studios. 
I t's a musical entitled " Gonks Go Beat." " It was meant 

to be dead serious," said drummer Alan Grindley, " But 
I don't think it will end up that way-we found it 
very funny trying to be commandoes." 

The script was written by Jimmy Watson, the group's 
co-manager and publicity agent. The all-star cast is headed 
by Kenneth Connor, Terry Scott and Iain Gregory, and 
there are two groups sharing honours with The Long and 
The Short, Lulu and The Luvvers and The Nashville 
Teens. The fi lm will be on national release in D ecember. 

The Long and The Short al1 bail from the Wigan area 
and line up as Bob McKinnely, s inger and rhythm gui
tarist, Bob Taylor, bass, Gerry Watt, piano, Les Saint, lead 
guitar and drummer Alan. They entered the disc world by 
winning a Beat Contest. D ecca chief Dick Rowe was there 
and gave them an audition which was successful. At that 
time the group was known as " L'Ringos," but, for obvious 
reasons, the name had to be changed. D ick Rowe looked 
them up and down after the audition and said, "You 
three keep your hair long, you two cut yours short," 
after that, their choice of name was easy. 

When they've finished the film the group are going on 
a solid tour of one nighters until January when they 
will be going to the States for a short tour. Their next 
record is undeci.ded as yet. They haven't the faintest idea 
what it will be and are searching hard at present fo r 
original material which is not R and B. 

FRED HARDY TAKES OVER FROM BOB ADAMS AT SOUND CITY Gerry II arsden T1•ies 
Out New Equipnien,t FRED HARDY has taken o,ver from Bob Adams as Manager of the three 

London Arbiter shops, Sound City, Drum City and Paramount. Bob is 
now Promotion Manager for the Company and, in future, will be travelling 
all over the country meeting the groups who have bought their equipment. 
"This is something that I have been doing for a long time," Bob told 
Beat Instrumental, " But, it became very difficult for me to look after the 
London end while rushing off at a moment's notice to get somebody out of 
trouble. Now, I'll be able to spend all my time ensuring that everything is 
going smoothly in the place where it matters most-on stage." 

F red Hardy was a professional trombone player in Bristol, but he entered 
the musical instrument business in 1938 when he join~d a firm called Brown's. 
In his very full career, Fred has been a director of Selmers and Chief Sales 
Manager at Burns. How does he feel the group scene is developing? " I think 
that there will always be a need for the excitement that only electrified 
instruments can produce and at Sound City we aim to offer a complete range 
of equipment and full after-service." 

IN November Watkins are bring
ing out the first British stereo 

echo unit, which will be sold un
der the name St ereocat. It is really 
a much improved version of their 
famous Copycat. The new ad
vanced unit will enable two 
guitarists, by plugging ino separ
ate channels, or a solo guitarist to 
get a true stereo effect , producing 
a sort of cross-fire of sound. 

It's very compact without lids or 
flaps and at first glance it could be 
mistaken for a portable radio. It can 
take four input leads and there are two 
amplifier output leads. It should sell 
at around 52 gns. 
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NEW WATKINS CAT 

G ERRY MARSDEN has been 
trying out a lot of new equip

ment recently. He borrowed a 
Gibson Jumbo for a recording 
session this month and also exam
ined the new Selmer Stereo
master which is, in fact, two 
amplifiers in one. It gives 50 watts 
on treble, 50 watts on bass, both 
stereo, or a combined 100 watt 
mono. 



• 

and Starfinder 

THE 

WATKINS SOUND 

-- .... 

\ ff ?}::·t{(· -
-

WATHINS ELECTRIC music llffllTED 
59/63, CLAPHAffl HIGH Sl,LONDON,SWA. 
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RINGO STARR 

and 

BRIAN BENNETT 

What would be the result if some 
of our top groups had a grand 

re-shuffle? Just imagine George 
Harrison, with only slightly longer 
hair~ in the Stones' line-up, or 
Paul McCartney playing bass for 
the Animals r 

Impossible 7 Maybe. But let's 
listen to a discussion between 
Ringo Starr and Brian Bennett 
and see how they feel about a 
swop-

Brian: (laughing) " It would all depend 
on whether the money was right, 
wouldn't it? But, I think I would fit in 
O.K. with the Beatles. Of course, it 
would mean a big change in style for me, 
and I don't think my tonsils would 
produce half as good a result as yours, 
Ringo" ! 

Ringo : " Thanks a lot, Brian, I'll send 
the cheque round tomorrow I But, 
you've no need to worry, I couldn't 
sing " The Rise and Fall of Fingel Bunt" 
to save my life". 

Brian: "Yes, it is a bit tricky. It's a funny 
thing, but I started out studying the 
violin. I scratched away for two years 
and, as if that wasn't enough, my Mum 
and Dad also wanted n1e to learn the 
piano, but I didn't fancy either of them 
and my parents didn' t bother to push 
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me hard. In a way, I wish they had, 
because I sincerely believe that you're 
better off later on if your parents 
discipline you when you're young." . 

Ringo : "Thank you, Professor Bennett, 
for that lecture on Child Welfare I No, 
I am only kidding! I think you're quite 
right. Just think, I might now be a 
world famous classical musician if my 
parents had forced me to play the 
violin. When did you first start hitting 
things, Brian?" 

Brian: "I must have been about two 
when I bad my first drum kit. It was 
made up of pots and pans in the kitchen 
sink, or so I am told. My parents got me 
my first drum kit when I was nine". 

Ringo : " I was just double that age 
when I took up drumming. My fi rst kit 
cost £10 and was made up of bits and 
pieces from all sorts of makes. How 
much d id your's cost?" 

Brian : "Three pounds ten. It was just 
a toy set with starched canvas skins and, 
to be quite honest, I never bothered 
with it until five years afterwards. I see 
we're both using Ludwig kits at the 
moment-what do you think of then1 ?" 

Ringo : " Well, I've had three sets al
together, not counting my first one
you couldn't put a name to that because 
it was a mixture of so many bits and 

pieces- next came an Ajax, which had 
some pretty hard bashing in our early 
days; then I changed to a Premier kit, 
which I played up till 1963. But these 
Ludwig's are the very best- don't you 
agree?" 

Brian: " Yes, definitely. They really are 
superb. Everyone seems to begin with 
an odd mixture when they start playing. 
My first collection consisted of a 'Doc' 
Hunt bass drum, an Olympic snare 
drum and a Zin cymbal. Then when a 
bit of money started coming in, t got 
a Black Pearl Premier kit. A bit later 
I changed to a black Trixon, which I 
used for five years and then a black 
Ludwig". 

Ringo: "What's all t he black for 7 Do 
you play at funerals or something?" 

Brian: "No ! It is just my favourite 
colour. Hank and Bruce bought me my 
present Ludwig kit at a place called 
Manny's in New York. But, one thing I 
did want to ask you, what do you think 
of tutors? I first learned to play by 
listening to other drummers, then I 
bought a Buddy Rich tutor which 
helped me a great deal. I used to idolise 
Buddy and copied hjs style until I 
developed one of my own. I don't 
think you ever do stop learning and I 
often work on my timing now by using 
a book called, "Hindemith's Elementary 
Training". I think it should be com
pulsory reading for every 1nusician 



because it reaIIy:does give you a fantastic 
sense of ti,ning" . 

Ringo :"I can see you like tutors-can't 
say I've ever really found much use for 
them. I just joined a group and learned 
as I went along. I don't believe in 
shutting yourself up in a room all on 
your own and practising for hours. but 
everyone to his own method. One thing 
I'm quite certain about. I don't believe 
that 'rock' drummers should ever play 
modern jazz". 

Brian: "Hey, wait a minute! I certainly 
don' t agree with that! Most people 
would class 1ne as a 'rock' drununer, 
but I still love to play 1nodern jazz. It's 
so relaxing. I don't see why, if you are 
really dedicated to drumming, you 
shouldn't play all sorts of music." 

Ringo : "O.K., Brian, let's just agree to 
disagree with that one I Tell me, how 
many groups did you play for before 
you joined the Shadows?" It must have 
been quite a few". 

Brian: "You're right there. I started, 
believe it or not, with the Wood Green 
Amateur Symphony Orchestra-very 
serious, that! Then jumped in the deep 
rock and roll end with Charlie (Wee 
Willie Harris), then after that came 
Vince Eager, Vince Taylor, Tony 
Sheridan, Marty Wilde, and just about 
all the old Larry Parnes' stable; Eddie 
Cochran, Tommy Steele, The Krewcats 
Joe Brown and then, finally, the 
Shadows. What about you?" 

Ringo :" Oh, I just knocked around with 
a few Liverpool groups-none of the 
names would mean all that much
until I joined Rory Storme and the 
Hurricanes. That was the group I left 
when I joined the Beatles. Everyone 
was always changing groups in 
Liverpool. Some people seemed to do 
it every month. By the way, why is it 
that so few of us drummers seem to get 
in the songwriting stakes? No, wait 
a minute I You've written a few, 
haven't you ?" 

Brian: "Yes, I shared the writing credits 
for 'Summer Holiday' and 'Wonderful 
Life' with Bruce Welch. I think our 
main trouble is that you can't write 
songs on dnuns. I took up the piano 
again recently and that helped 1ne to 
get down to those two numbers". 

Ringo : "Who's your favourite drum
mer? Personally, I nominate Tony 
Newman of Sounds Incorporated. He's 
got a great style". 

Brian: "Ooh! Let me have a think. I 
reckon that Kenny Clare comes first 
on 1ny list. But, there are a lot of others 
who are pretty good; for example, Andy 
White and that other drummer •.. 
what's his name? . • . plays with the 
Insects. Ringo something or other" . 

Ringo : " Never heard of him I" 

MEN Behind The 
INSTRUMENTS-

No. I-TOM JENNINGS 
EIGHTEEN years ago Tom 

Jennings~started an instrument 
repair business in a small shop in 
Dartford, Kent. 

Now that shop waits fo the de
molition boys to rip it down to 
make way for the new offices, 
showrooms and research work
shops of Jennings Musical Instru
ments Ltd., manufacturers of the 
famous range of Vox amplifiers 
and guitars. "Bought that shop for 
£900 a long time ago, Tom Jennings 
told me. "Glad I did now, but I'll 
be sorry to see it go. 

"When I first rented that place 
the war had just ended. There was a terrific shortage of musical 
instruments in this country, so, I thought it would be a good idea 
to buy up second-hand equipment, recondition it and sell it either to 
the music shops or mail order. We mainly handled piano accordions, 
but there were a few trumpets and guitars thrown in." He laughed, 
"At the start it was a case of tying as many as I could onto the back of 
my bike-petrol was rationed in those days-and pedalling around 
until they were all gone. 

"We started to manufacture our own equipment in the early fifti€s 
and our first effort was the Univox keyboard-did very well too. 
Then around 1955 when the Skiffle era and Lonnie Donnegan were in, 
full vogue we started to think about producing an amplifier. I th<?ught 
of all the hundreds of guitarists up and down the country, who were 
producing a good sound which didn't get to their audience. 

"After a long sweat, we finally produced the first Vox amplifier in 
1958-with, of course, no idea of what it would lead to. But no piece 
of equipment will make a big impact on the musical scene unless a big 
name artist makes it popular and shows everybody what it can do. 
Fortunately for the whole of the music industry it was Shadows time. 
What Duane Eddy began in America they started here. They looked 
a pretty scruffy lot when I first saw them, but the kids went for them 
in a big way. We introduced the Shadows to Tender solids and Vox 
amplifiers and the resulting Shadows' sound went round the world. 

"Later on, we doubled the Wattage of our Amplifiers with the result 
that they were so heavy-compared with other models at that time
that we thought they would never sell-but they did, like hot cakes! 

"We first supp lied The Beatles with Vox equipment three years ago 
and we are still doing so. When they went to America for the first 
time they did a show at the famous Hollywood Bowl and found that 
their 50 watt amps just couldn't pierce the screams of the audience, so, 
they asked us to produce something even more powerful. The results 
are their present l 00 watt monsters. 

" The Beatles' tours of the States created a terrific demand for our 
equipment and led to our contract with the Thomas Organ Company 
to supply them with five million dollars worth each year. 

"My policy has always been the same. We have never tried to be 
gimmicky in our equipment. Our amplifiers are just good, solid, reliable 
jobs which will not let a player down-that's what we believe the 
Instrumentalists want and that's what we've always tried to give them. 
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WE ALL RELY ON EACH OTHER 
SAYS STONE KEITH RICHARD 

It's hard to find a bunch 
of characters who are 

more complementary to 
each other in their own 
casual way than the 
Stones. And it was in
teresting to get Keith 
Richard's views on what 
makes the Stones 'click' 
instrumentally on stage. 

"It's just one big circle really", 
he told me, "but the one person 
who mustn't make a mistake is 
old Charlie at the back. If he got 
confused and gave us the wrong 
beat we'd be up a gum tree"! 

NEVER THE SAME 
''you see, we never do a song 

exactly the same way twice. 
Mick is a great improviser. He 
sings every number exactly the 
way he feels It, and that means 
that If he sings one number seven 
times in one week, it comes over 
seven different ways." 

"That's why I often turn round 
to face Charlie in the middle of a 
number. He's always stuck at the 
back of the stage and with the 
fantastic 'whoosh' of sound coming 
from the audience he has to lip 
read what Mick is singing most of 
the time. When I think he can't 
possibly know what Mick is doing, 
I turn round and give him the beat 
so that he's O .K. for the next bar. 
Like I said, It's a big circle. Charlie 
takes his cue from Mick; Brian, 
Bill and I take it from Charlie and 
Mick takes it from the lot of us". 

KEITH'S CHARGE 
Keith Richard Is now universally 

known for some highly original 
stage movements. He takes up his 
position on Mick's left, always 
showing a tremendous reaction to 
the number that they are perform
ing. One of his most distinctive 
movements Is the way he suddenly 
grips his Epiphone guitar like a 303 
rifle and dives across the stage in a 
crouching position as though he 
is going to bayonet BIii Wyman 
with It on the other side of the 
stage. 
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NO SET PATTERN '' I Just do whatever the music 
makes me. I don' t think any of 

us play to any set pattern. All the 
main work ls done when we 
rehearse a number for the first 
time and the hardest thing of all 
is, as Bill says; "knowing when to 
play and when to keep quiet". 
Once we've worked out an 
arrangement it's just a matter of 
going on stage and enjoying our
selves. 

Most of us find that when we 
are on stage performing we actually 
sing the song in our head with 
Mick and I reckon that most of 
the audience do the same. In a 
way our audience IS part of our 
performance-without one, we 
definitely cool down and stop 
swinging. It's much the same if 
they are a long way from us; it 
becomes difficult to make contact 
and everything goes a bit flat." 
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These are instruments 
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Reading from left to right: 
SHERATON : 312'GNS . .. 
A superb professional guitar, thin responsive, 
second to none. 

SORRENTO: 165 GNS. (TWIN PICK-UP) 
Hum-bucking: Tune-o-matic bridge Epi
phone tone : Made like a watch. 

CASINO: 174 GNS. 
Without Bigsby Tremelo, only 
S/iln, fast, superbly finished. 
Epiphone. 

RIVOLI : 172 GNS. 

162 GNS! 
A great 

This is the great bass: the pace-maker. 
Light to hold, easy to play, rich 1n tone. 
This is the bass. 
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KEITH RICHARD is one 

others, There very top. 
month. For a 

are 
taken Epiphone with him to 

many of them, and there are more each 
who has the SEND THIS COUPON NOW 

very simple reason. These times demand the utmost from 
both performer and instrument. Instant response, impeccable tone, utter 
reliability. Epiphone give all these, and more. Give just that little extra 
which is the difference between good and great. Give it with flair, and with 
all the grace of fine craftsmanship. That is why Epiphone are setting the 
pace. Send for a catalogue and see all that Epiphone can offer. Send to the 
Sole Distributor:-

Name ....... "·················•·. . ' .. ~-- ....... ......... .. 

Address ....... .... .......... --... ... ...... ........ . 

ROSETTI (EPI) • 37 SUN STREET • FINSBURY SQUARE • LONDON, E.C.2 BEAT - - - - - - - - - - - - - -
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THE 
NASHVILLE TEENS 
Google Eye 
T.N.T. 
Decca F 12000 
THE follow-up to a big first disc hit 

is always very difficult. Many re
cording artistes have zoomed out of 
obscunty with a big-seller only to 
fade into oblivion again because their 

MANFRED MANN 
Sha-Ja-Ja 
John Hardy 
H.M.V. POP1346 
O NCE again the Manfreds have 

gone for an oddly titled song. 
They insist it's purely a matter 
of chance that all their recent 
records have been so unusually 
named, it's just that every time they 
find a worthwhile song, it happens to 
be a " Do-Wah-Diddy" or a " 5-4-3-
2-1 !l ! 

"Sha-la-la" has been taken from 

THE KINKS 
AU Day And All Of The Night 
I Gotta Move 
Pye 15714 

TWO original numbers from Ray 
D avies, Kinks' lead singer and 

rhythm guitarist- and the top side 
could well prove at least as big as 
" You Really Got Me." The earthy, 
almost guttural sound, is possibly 
even stronger than on that last biggie. 
Guitar amplification is tremulously 
effective, but the opening is way-out 
judged by current tastes. Song carries 
easily, well-performed with that · 
slightly out-of-focus approach of Ray. 
There's a rough edge to the record
ing technique which will appeal to 
the R & B purists, but the overall 

THE PRETTY THINGS 
Don't Bring Me Down 
We'll Be Together 
Fontana 1F 503 

ON tour, the Pretty Things whip 
up enormous enthusiasm. The 

only surprise is that they've waited 
so long for this follow-up disc to 
" Rosalyn," their debut- which hit 
the charts. Trouble has been finding 
the right material . . . and this top 
side was penned by Johnny Dee, ex-
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second choice wasn't up to the same 
standard. The Nashville Teens have 
faced up to this problem by record
ing the classic, " Uoogle Eye," which 
they have attempted to make in the 
same style as " Tobacco Road." 

It was recorded at I.B.C. Studios 
in Porllandl Place and the seven-hour 
session was A & R'd by big inde
pendent producer, Micky Most. The 
two engineers ,vho handled the sound 
balance, Allen Florence and John 
Pantree, were both very pleased with 

an L.P. by the Shirelles and there's 
certainly a lot of coincidence in the 
way it came to be chosen. 

John Bw·gess, their recording man
ager, was A & R-ing a session fo1· 
Cldf Bennett and The Rebel Rousers. 
One of the numbers that they wanted 
to record was " Sha-la-la " but it was 
finally rejected in favour of " One 
Way Love." Just around this time, 
John was looking for a good number 
for Manfred to record as his next 
single and he decided: that " Sha-la-la " 
was going to be just right for him. 

And that's where the coincidence 
comes into it, because be got a tele
phone call from an excited Manfred 

effect is much nearer Rock 'n Roll. 
The excitement builds well, though 
there is a touch of tedium about the 
middle eight. Should be a hit-and 
the " B '' side is more routine in ap
proach, conceivably more commer
cial. Value-for-money coupling. 

Says recording manager Shel 
Talmy: "The Kinks are easy to re
cord. We did tltis one on the seventh 
' take '-funny, most of the bit discs 
I've had have been accomplished 
with lucky-seven takes. These boys 
are so professional it is only a mat
ter of time before they do away with 
recording managers and tackle the 
whole job themselves. 

"There's no multi-tracking on their 
sound. It's all done on the one track 
. . . and the boys made it easy for 
engineer Bob Elgar. The thing we 

singer of the Bulldogs, who travelled 
with the "Things" soaking up their 
own individual sort of atmosphere. 

Treatment shows signs of similarity 
to a Rolling Stone production, but 
this may not be a handicap. Phil 
May's violently husky vocal work is 
quite exceptional, flexible iand dy
namic. The R & B " feel " comes 
through well enough ... well enough 
to give it a chart placing. Flip, on the 
other hand, features slow and pon
derous blues motifs, with a thoroughly 
way-out approach all the way. Taken 

the result. Said John: " The Teens 
have a real teel for recordi.ng, They 
know what they want and are not 
satisfied until they get it. As always 
they recorded the backin& first and 
dubbed on the vocals by l.<amon and 
Arthur. They are both excellent 
smgers who are a pleasure to record. 

Musically, the disc is near pertect 
and should m ake an impact on the 
charts. But, I can't help reeling that 
if it had been recorded by an un
known group it wouldn't go very far. 

a couple of days later to tell him: 
" There's no need to look any further. 
We've found our next record. It's a 
song called "Sha-la-la." 

lhe session took place at E.M.I.'s 
St. John's Wood :::.tudios and, as 
usual, it went very smoothly. They 
actually did eighteen takes of the in
strumental backing before they chose 
the ninth as the best, and then Paul 
Jones added his vocal and Mike 
Vickers dubbed on his sax bit. 

The record has all the usual Man
fred trademarks with a strong tune, 
good balance by Norman Smith, and 
a great performance from the Jads. 
Must be another sure-fire hit. 

tried to bring up was that powerful 
droning bass of Pete Quaife-it off
sets the qualities of Roy's voice." 

D isc was made in the Pye studios, 
near Marble Arch-studios which 
somehow become very atmospheric 
after only a few run-throughs. The 
session lasted two hours .. • and the 
last few minutes were used to ex
periment with numbers not specifi
cally intended for a single release. 
After each " take," the boys gathered 
round the playback speakers and 
heatedly discussed what improve
ments could be made. American Shel 
Talmy was surprised, he says, at their 
technical know-how. 

Not perhaps as strong . as " You 
Really Got Me," this one should still 
see the Muswell Hill, London, boys 
back in the charts. 

on the strength of both sides, this r~ 
lease adds conside,rably to the boys' 
" Rosalyn " reputation. 

The session was handled by 
drummer-arranger Bobby Graham 
with Fontana recording manager Jack 
Baverstock. Says Jack: "I believe 
this will be the one to get the boys 
really big acceptance. They're excit
ing and authentic. No trouble on the 
recording-it was in the can after 
just five ' takes ' ." 

Could be a pretty good seller for 
the Pretty Things. 



HILTON VALENTINE 
~ TON STUART PATIERSON 
.£I.~_ALENTINE, alias The Thrifter 

to his Animal mates, because he 
and his money are not easily parted, 
is a self-taught guitarist, now o'perat
ing on a Gretsch Tennessean and he's 
been described1 as " a wildly exciting 
instrumentalist " by the great Chuck 
Berry. 

His selection, then, as Player of 
the Month is deserved-specially for 
the part he played in getting the 
Animals to the top of the charts on 
both sides of the Atlantic. He is a 
quiet, deep sort of personality, who 
says little, but gives the impression 
that the wheels never stop turning in 
his brain. 

He started on guitar at thirteen, 
making a public appearance at St. 
Augustin's Church Hall, North 
Shields. "Forget all that childhood 
stuff," he says. "It all started hap
pening when I turned professional at 
the age of twenty." Since then, he's 
met Berry, John Lee Hooker, Sonny 
Boy Williamson and claims: "Just 
talking to them about the weather 
so1nehow gives me a deeper insight 
into the blues." Born May 22i...!9.43, 
Hilton goes back to Muddy waters 
and Jimmy Reed1, though, for the 
main influences on his own bluesy 
guitar style. 

He says: "Soft, pretty-pretty music 
doesn't appeal to me at all- unless 
it's genuine folk stuff. The basis of 
our sound with the Animals is an 
interlocking of organ chords along 
with my guitar. PJus, of course, Eric's 
sin~ng- that man really knows the 
blues." Hilton has spent the equiva
lent of years, he reckons, listening to 
the broadest of American guitar 
styles . .. " then I'd try to copy them. 
You go on for months getting 
nowhere-then suddenly you get the 
feel. It's a great feeling. But it takes 
time to soak up the atmosphere.'' 

T.ip for bej!inners from our Player 
of the Month: Listen all the time, 
study hard-and don't be put off by 
people who say you sound like some
one else. Everybody who starts, once 
they ~et past the first few chords, is 
houndl to sound Hke some top stiar. 
Individuality can only come later. 

Hilton, 5ft. lOin., with green eyes 
and brown hair, is a one-n1nn publi
city department for the animals. He 
spends many evenings personally 
answerine- fan-mail, to ,a background 
sound of R and B records. " I prac
tise a lot, but not so regularly now 
- I find actually working is the besl 
bet." 

Says Hilton: "Study the earlier 
work of Ray Charles if you want to 
pick up tips on phrasing. Not so far
out as the others. . • ." A one-time 
machinist, Hilton sees the grouo 
boom getting even wilder, ,vith 
American-type package sho,ws making 
the rounds. "We've been working on 
OUR plans," he says. "You haven't 
seen us at our wildest yet. . . ." 



BILL 
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WYMAN 
DO you play bass? if so, 

have you ever tried to 
learn your part in a 

Stones number from the re
cord itself? If so you have 
probably discovered that 
friend Bill won't obligingly 
give you a straightforward 
boogie to learn, he'll exhaust 
you trying to follow him. 

Afler you've fallen away from 
the record player in a frustrated 

~~eacfl;,¥t
0

~o~~ot\~d Oilleine~b~cek':hi: 
mca,n a 101 of finger 1

' rot " and 
cramp in the elbow for h im too, be· 
fore he was able to take h is place in 
the Stone·s line-up. or these early 
days Bill says: " At fi rst I made the 
mistake of picking out tunes. you 
know- Duane Eddy's stuff. ·• Peter 
Gunn:• " Rebel Rouser." This meant 
that ,vhen 1 got togelhcr with guitar 
playing mates. all J could do was to 
keep h illing single notes while they 
played chords. So it was back to the 
record player to learn my boogies and 
runs," Nowadays Oill is respected by 
1hc top bass men in lhc business. Sure 
he's a good musician but it's his 
or iginality thnt lhey admire above all. 

INTRIClJING HUG 

O.NE of Bill's mosl intriguing rhar-
acteri.sfi(:S is lhe d.istindive way he 

~1n.ndj and hugs that F'r.amus F 5/ JS0 
'\ of his. l s it a gimmick? Oil\ denies 

it. ,. t know it aurac-ts a lot or atten
tion,'" he says. '' but r honestly hold 
my guililr that way for convenience. 
T don't run about the stage when we 
perform so l tuck my bass wc11 into 
my body, it helps me get wrapped up 
in my y,:ork," 

O.K .• so that's the famous Wyman 
stance accounted for. now how about 
his sound- Does he have any secrets. 
any favourite tone settings? " M y 
ideas." says Oill. ,. are no different 
from any other bass guitarists. Any
one will tell you it's great to have 
a full bass sound. as long a; you 
get just the right amount of 1reblc 
combined with it so that 1he sound 
reallv tr3.vcls. On some numben 1 
sci the tone at full treble. It's a fan-
1astic sound if you have the power. 
but otherwise treble sound"s very 
rooey and you get a lifelc.sct thump. 

Needless to say. Bill has the power. 
100 watts of it . H e uses a Vox A.C. 
100 unit "''it h 1wo matching cab
inets. each containing 1wo I Sin. 
speakers. 

The Framus which he puts through 
this set-up is very close to h is heart 
- " T love the tone." he says. The 
controls are scnsiblv arranged and 1 
especially like the nick across Bass• 
Treble switch. I cerlainly wouldn't 
swop it. 



YOUR QUERIES ANSWERED • • • 
London, S.W.12. 

Dear Sir, 
Could you please tell me what 

drumsticks Ringo uses. 
Yours faithfully, 
JOHN RICHARDS. 

ANSWER:- A Gretsch 1.D. "Art 
Blakely " model. 

Barking, Essex. 
Dear Sir , 

I play drums and I'm most careful 
about keeping my kjt clean. Is it 
O.K. to use metal p olish on cymbals? 

Yours, 
PHILLIP JENNINGS. 

ANSWER:- No, because in tune 
the acid in it will corrode the metal. 
By ,all me'tlns keep the cymbals clean, 
but use soapy water, then polish 
them off lVilh a dry cloth. 

D ear Sir, 
Brighton, Sussex. 

Can you tell me what make of gui
tar Mike Wakelin of The Naturals 
used to play when the group first 
became known? 

Yours sincerely, 
LESLIE ALEXANDER. 

ANSWER:- Bassman, Mike, used a 
" Broadway." 

Wolverhampton, Staffs. 
Dear Sir, 

It seems a great pity that that fab 
guitarist, Mick Green. has gone as 
rhythm player for the Dakotas. 1s h is 
talent completely wasted, or does he 
play lead now and again? 

Yours faithfu lly, 
KEN D'ARCY. 

ANSWER:-Don't worry, Ken. 
Mick still has a chance to show off 
his rare talent. He chops and chan1?es 
with Mike Maxfield throughout the 
Dakotas act. 

Bierton, Nr. Aylesbury. 
Dear Sir, 

Firstly, 1 must say that Beat 
Instrumental is a remarkably good 
ma.gazine. As I am very interested in 
~itars, I find this mag just right. I 
happened to see it on ~ newsl_)aper 
stand and as it looked 1nterest1ng I 
bought a copy1 and I shall continue 
to do so. 

Secondly, I should like to know 
what type of guitar straps The 
Shadows and The Tremeloes use 
when tbev make TV appearances. I 
like the look of the buckle on the 
front end of the sho11lder pad. T have 
been looking around for an ele1?.ant
looking strap, but I have had no luck. 

Yours faithfully, 
B, HANNAY. 

ANSWER:-We wouldn't like to say 
which straps the top J?}'oup members 
use because they are ahvays cl1anging 

and no one make is given preferenc.e. 
Some boys, on the other hand, use 
straps which they have had from the 
very start of tbeir careers and have 
fo1·gotten the make•. 

The adjustable buckle strap should 
not be hard to obtain, although the 
good 1nakes cost around 12/-d. 

Dear Sir, 
Elgin, ScotJand. 

1 purchased a Hofner Verithin gui
tar recently and would be obliged if 
you could give me information on 
how to attach a sl ing. I have secured 
one end to the back of the Bigsby 
Vibrato Unit, but I'm not so sure 
about the other end, I don't 'Want, if 
possible, to tie the sling on to the 
head. 

Yours sincerely, 
J. G. MAIR, 

ANSWER:-There is no other 
point to att3'ch a strap to on the Vcri
thin so use a "Cello " type strap, 
which will stretch up to the head. 
Attach a cord to the end of this and 
loop it round, the 1hinnest part of 
the hood and under the strings. 

Bloxham, Nr. Banbury. 
Dear Sir, 

l am a mcmbeT of a very amateur 
beat group ca1led The Reactors, and 
as we have a very great financial 
problem I would ]ike to know the 

cheapest solid guitar as 1 am selling 
my present one, 

I have had " Kent " guitars recom
mended. Should I take this advice and 
get one? I believe that Japan has 
some cheap ones on the market. 

Yours, 
A GREAT ADMIRER 

(of a Fab M ag). 

A1NSWER :-The cheapest guitar 
we know of costs 18gns. It is a Jap
anese model called a 4' Soundmaster." 
There are, however, many other gui
tars in the 18gns-25gns. range on the 
mal'ket. ( think it would be worth 
you.- while to wait just a little longer 
until you have enough money to gel 
one of the better-knolvn makes. 

Bristol. 
Dear Sir, 

Can you tell me if artistes evet play 
live on "Thank Your Lucky Stars "? 
I say they always mime, but my 
friend says they actually play even 
though you can't see their amps. 

Yours sincerely, 
ANN GEARY . 

ANSWER:-You are rigid.- The 
artistes a]ways Jnime because " Thank 
Your Lucky Stars " is an " eye 
appeal " progrmnme. 

The people appearing hear their 1·c
cord played back whilst they 1ni1ne 
to it. 

INSTRUMENTAL CORNER 
The e lectronic organ is in, and no:.V 
the latest manufacturer to enter the 
field is the Italian firm El<O. They've 
come up with the Ekosonic, a 
portable instrument incorporating a 
full piano keyboard. It's a very 
robust piece of equipment fully tran
sistorised, with tone generators 
constructed for instant replacement 
if necessary. 

There are ten tone "voices" rang
ing from a sax sound through to a 
violin, and these can be played 
separately or in combination. There 
is a variable vibrato control, and 4' , 
8 ' and 16' couplers operate on all 

The Ekosonic voices. 
Price is 199 gns. Main distributor for U.K. is Rose-Morris. 

The Rangemaster Treble Booster 
A remarkable little instrument this, already being very widely used by 

lead guitarists. It only measures 4¼ " by 5" by 3" but the difference it 
makes to your sound is very marked. The " Rangemaster" acts on the usual 
battery pre-amp principle, and puts that extra top on your treble. It can 
be used with any amp. 

On the pressed steel case there is an on/off switch and a control for 
your boost. There is the usual lead to the amp and a small storage space 
for it at the back. 

At 5 gns. the Dallas Rangemaster is a good investment. 
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WHERE THE STONES RECORD 
Space has always been a problem 
in Denmark Street, London's Tin 
Pan Alley. Half of England 's music 
publishers, plus a few cafes, a 
stationer, an old print dealer, a 
couple of hairdressers, a photo 
copying service and a recording 
studio, Regent Sound, are all 
crammed into its brief hundred 
yards. 

Regent Sound must have one of the 
best positions of all the forty-five, or so, 
recording studios in London. There is 
always someone dashing across the street 
to get a disc cut from a tape, or to 
arrange a recording session at short 
notice. 

DEMO DISCS 
The recording studio boom began 

several years back when it was finally 
recognized that you couldn't sell a song 
on sheet music. Whilst it was very 
difficult to put the arrangement idea 
and feel of a number on paper, it was 
comparatively simple to get the message 
across by means of a demonstration di~c. 
Also, recording managers who refused 
to go over sheet music or tapes, were 
much more amenable to popping a 45 
demo on to their turntables. 

Regent Sound was born twelve years 
ago, but it was not until the present 
youthful owner, the Rt. Hon. James 
Baring, took over the studio in 196 1 
that things began to happen. 

"I estimate that somewhere in the 
region of fifty percent of all British hit 
records during the past two years started 
off as demos in these studios", he told 
me; and looking at all the signed photo
graphs of the artistes decorating the 
wall behind him, his boast certainly 
rang true. 

PREFERRED REGENT SOUND 
But the biggest surprise of all was when 

the Rolling Stones decided that they 
preferred to record in Regent Sound 
rather than any other studio in England . 
Even some of their final master discs 
were produced there. 

Said Bill Farley, one of the recording 
engineers, " I have balanced all the 
Stones' recordings here, including " Not 
Fade Away." That was an absolute riot 
of a session with Gene Pitney, Phil 
Spector, Andrew Oldham and the Stones 
whooping it up on one of the most 
fantastic takes I've ever seen. The 
atmosphere was terrific and immediately 
I heard the first playback I knew we 
were into something good!! 

"The Stones' LP. was also recorded 
and mastered here. But sometimes it 

was very difficult to work because of all 
the noise coming through the walls 
from the crowds of fans outside." "After 
one fan invasion, the outer office and 
entrance hall had to be completely 
redecorated", added receptionist, Cindy 
Thompson. 

The studio is a smallish 30 ft. by 20 ft. 
but the recording equipment is right 
up-to-date with a battery of nine mikes, 
Ampex recording units and Tiros mixers. 

Studio time is £5 an hour. For this 
you have the use of all the equipment 
plus a piano, echo chamber and an 
experienced engineer to supervise your 
sound balance. Naturally, you have to 
provide any other instruments you want 
to play, such as guitars and you have to 
bring your own amplifier. 

After you've made a successful tape 
it can be quickly transferred on to a 
normal-sized disc wh ich can be played 
on any record piayer. A single-sider 
costs 15/-d; a double-sider 22/6d. If 
you're a songwriter then you will be 
following in the footsteps of many other 
famous names who've been here before 
you such as Johnny Worth, Les Read, 
Mitch Murray, and even Mick Jagger and 
Keith Richard, who made a demo disc of 
"As Tears Go By" in Regent Sound for 
Marianne Faithful!. And you know what 
happened to t hat! 

The Stones recording at R egent Sound. L eft to right;: Mick, Brian, Bill and Keith. 
Bill Farley and Andrew Oldham are in the control room at the back. 
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YOUR LETTERS 
Here are just a few of the Jetters we have received. 
If you have any views or suggestions send them to 
The Editor, Beat lnstrun1cntal, 244 Edgware Road, 
London, W.2. 

Dear Ed., 
I like the idea of Beat Instrumental 

very much because now anyone who 
is thinking of buying a new guitar 
has a magazine to 1·eter to before he 
goes in to his local shop. But please 
do give us the dope about new equip
ment as soon as Jt comes out so that 
we are always up to date on the latest 
trends. 

David Barker, 
Birmingham. 

D ear Johnny Dean, 
\.Vhat's all this. Don't tell me that 

somebody (you) has finally decided to 
publish a paper for the people who 
actually PLAY in groups. Personally, 
I've been getting a bit fed up with 
reading what so-and-so had for break
fast- but I'd really be interested in 
reading about how his group pro
duced their latest record. 1 often find 

WHERE IS EVERYBODY? 
( Continued from page I 5) 

THE KINKS 
October. 28th Th.e Twisted \Vbeel, 

MANCHESTER; 29th Carlton, ERD
INGTON. 

it difficult to work out "who " was 
playing " what " on many records. I 
also don't believe that so many of 
our top boys just think everything is 
'' great " all the time, Give us more 
of what they REALLY say. 

Fredi Lattimore, 
Hendon. 

D ear Johnny Dean, 
Why, Oh Why in this the heyday of 

Beat- is there no real, live, moving 
show to watch on TV? 

The present day ones are pretty 
anaemic aren't t hey? So I think some
one should start a " Bring Back ' Oh 
Boy ' Movement." 

How dare Jack Good leave us in 
the lurch, why can't he come back 
and get British Telly Beat moving 
again! Bertram Stuart, 

Stepney. 
Editor answers:-Jack Good has 

ROW; 24th Odeon, BIRMING HAM. 

WAYNE FONTANA 
AND THE MINDBENDERS 

October. 25th OLDHAM; 27th The 
Saints, SHEFFIELD; 30th LONDON; 
31st Town Hall, STOCKPORT. 

been busy producing the progra,nme 
"Shindig" over here for Anwrican 
Television. Now he's back in the 
States, but /here's talk of his return
ing to d,o a new British series. 

Hi Johnny! 
I 've just had a great idea-why not 

do a survey on how the poor girl 
friends of the beat boys feel, staying 
at home whi le their boys are gadding 
about the country. 

Don't forget-behind every great 
man there's a woman. So how about 
an article? 

Pam, 
Tottcnban1. 

The Editor does not necessarily 
agree with the views expressed in 
these letters. 

N ovcn1ber .. 1st Kings, GLASGOW; 
2nd BRIDG\.YATER; 5th Carlton, 
ERDINGTON; 6th TROWBRIDGE; 
7th Majestic, CREWE; 8th Mr. 
S1nith's, MANCHESTER; 14th Jung 
Frau, MANC'HESTER; 17,th DERBY; 
18th-23rd Tour of SCOTLAND. 

November. 7th Granada, WALTH
AMSTOW; 8th Odeon, COLCHES
TER; 10th The ABC, ROMFORD; 
11th ABC, HARROW; 12th ABC, 
NORTHAMPTON; 13th ABC, LIN
COLN; 14th City Hall, SHEFFIELD; 
15th Hippodrome, BIRMINGHAM; 
17th Granada, BEDFORD; 18th The 
ABC, CHESTER, 19th The Oldway, 
ECCLES; 21st Gaumont, DERBY; 
22nd Theatre, COVENTRY; 24th The 
ABC, DOVER. 

Bent-Nits 

THE DOWNLINERS SECT 
October. 28th University, BRIGH

TON; 29tlt DAGENEIA M; 30th The 
Unive,rsity, SOUT H AM PTON ; 
31st Attic Club, HOUNSLOW. 

Nove111ber. 1st 51 Club, LONDON; 
5th Town Hall, KIDDERMINSTER; 
7th Ifield Grammar School, CRAW
LEY; 8th The 51 Club, LONDON; 
9th Pavilion, BATH; 10th Public 
Hall, WALLINGTON ; 12th GLAS
GOW; 13th The 51 Club, LONDON; 
14th Northern Poly., LONDON; 
15th 51 Club, LONDON; 24th Church 
Elm, DAGENHAM. 

BRIAN POOLE 
AiND THE TREMELOES 

November. 15th Empire, LIVER
POOL; 16th The Granada, SOUTH
AMPTON; 17th Guildhall, PORTS
MOUT'H; 18th The Odeon, EXETER; 
19th Odeon, CARDIFF; 20th Odeon, 
CHELTENHAM; 21st The Granada, 
KINGSTON; 22nd Granada, HAR-

"Whaddya 1nean he wants to join the Group?" 
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'' I WISH I COULD FIND TIME TO PRACTICE,'' SAYS GEORGE 
in an exclusive interview with Tony Webster 

JUST chuck the word 
'guitars' into any convers

ation with George Harrison 
and you can prepare yourself 
for a really detailed dis-

• 
CUSSIOn. 

" One of my big ambitions, Tony, 
is to play a classical guitar really 
well," George told me, "You really 
have to learn some intricate finger-

work. Segovia is a person that I 
admire very much. He gets more feel
ing out of his guitar that anyone else 
I've ever heard-he's fantastic. 

" Chet Atkins is another guitarist 
that I wish I could imitate at times 
but once again he's too intricate for 
me . 

"We've got a couple of boys in 
England that I think are really great. 
Colin Manley of the Remo Four and 
Griff Griffiths of the old Big 3. Both 
of these boys are so far advanced 

they make most other British guitar
ists, including myself, sound old~ 
fashioned. 

"My trouble is I don't practice 
enough. It's not that I don't want to, 
it's just that I can never find the time. 
It beats me how Hank Marvin has 
managed it, but in my opinion, he's 
one of the most improved guitarists 
I've heard with a real sound of his 
own. 

FIRST GUITAR 
'' I STARTED learning to play 

the guitar when I was thir
teen on an old Spanish model, 
which my dad picked up for fifty 
bob. S'funny how little things can 
change your whole life. Don't ask me 
why he chose a guitar instead of a 
mouth organ or something. They cer
tainly weren't popular at the time, 
anyway, I learned my first basic 
chords on it. · 

'' Then I bought my first electric 
job, a big Hofner President. But I 
soon got fed up with it and did a 
straight swop for a Hofner Club 40. 
I thought it was the most fantastic gui
tar ever, but a short time later solids 
became all the rage and I bought a 
Futurama. This was the guitar which 
I played right through the Cavern 
and German Night Club days. In
cidentally, I see it's been offered as 
a prize in a competition which your 
magazine is running and I hope that 
whoever wins has as much fun with 
it as I did. It's a great guitar. 

BEST MODEL 
'' WHEN you're making a 

living out of guitar playing 
as I am, yon always want the 
best model. The trouble is you 
can't decide which IS the best 
model until you've tried them all. 
I've gone through a black Gretsch 
D uo Jet, which I bought around the 
time of ' Please, Please Me,' a Gretsch 
Country Gentleman and several 
others, but when John got his Rick
enbacker in 1963 I thought it was 
the end. I finally made up my mind 
and bought one when we went to the 
States at the beginning of this year. 

"My first Rickenbacker was a six
string like John's. But you know how 
it is, I decided to go one better and 
got a twelve-string, which I now use 
more than anything else. It 's a great 
guitar, you can get so many different 
sounds from it. It's like experiment
ing with an organ. 

" But, seriously, Tony, in my 
opinion I'm still a lousy guitarist 
compared with some of those great 
instrumentalists that I've been talk
ing about." And with that parting re
mark he hurried back and took up 
his position in front of the TV 
cameras. 



TOO MANY KNo·es SA y MANNS 
IT is a long, hard drag from Denmark Street 

to U topia, but when conscience dictates, 
that's the way you have to go. 

So spake Manfred Mann collectively, as they sat, lay 
and drooped in various attitudes of limbo and bandied 
the word about instruments. 

" You could say we were constantly seeking perfec
tion in our instruments," said the real Manfred, clutching 
modesty to hi m like a blue woollen towel." Nothing is 
too good and the best is what we want. 

" We are satisfied to a degree with what we have, but 
all the time, we find small faults, things that could be 
improved. And the music industry seems to be getting 
more complex. Sticking more knobs on everything." 

" More knobs," said Mike Vickers. 
"On everything," said Tom McGuiness. "We don't 

want to pay out money just for extra knobs." 
" It 's happening, " said Manfred . 
"The whole world over," said Paul Jones. 
" Everybody says," said Mike Hugg. 
Tom McGuiness has a Fender bass. He plans to change 

it for a Gibson or an Epiphone in the near future. 
Manfred, once an acoustic pianist but currently a 

champion of the Vox o rgan , is always looking for new 
sounds inside the box. 

Mike Vickers, a flautist and tenor-sax player before 
the Manfreds became Mann's, settles for a nice, simple 
Gibson-" beautifully uncluttered," he says. 

Mike Hugg, whose first instrument was once the vibra
phone, is for the moment satisfied with his grey tortoise
shell Ludwig drum-kit. 

All reckon they have a large turn-over of gear, but 
none so rapid as vocalist-mouth-harpist Paul Jones, who 

buys his Hohner harps in boxes of six-I Os. 9d . per harp 
-and gets through a case every two months. 

" Sounds like a cheap sort of living, he said," but when 
you work out the number I've got through since we 
started, I reckon it would have been cheaper to buy a 
100-guinea trumpet." 

A knock on the door. Enter a girl, all eyes and dewy 
charm. "Coo-ee, it's me," she breathes in best Fenelia 
Fielding style, carefully kooky and calculated to draw a 
" stay-awhile " response from the Manns. 

Paul gently but firmly guides her back out. " She 
keeps coming in," he says. " None of us wants to see her 
but she keeps coming back." Publicist Kenneth Pitt 
smiles an apology. Back to past tense. 

GOING WRONG WAY 
'' M usically, we're going the wrong way," said Man

fred. Right now, we have the best equipment 
we know-all our amplification is Vox, by the way." 

" But it is so much a matter of phases these days," 
said Mike Vickers. " At first, there was the Fender phase. 
Anything American was good . Everybody wanted it. 
Now it is reversed . Everybody in America wants 
British gear." 

" People get sudden likes," said Tom McGuiness. 
"The whole world over," said Manfred. 
" Somewhere, somebody loves me," said Paul Jones, 

over in a corner looking. 
" I suppose you could say," said Manfred, adjusting his 

glasses and clearing his throat, like somebody about to 
sum up something, "that British instruments are im
proving with the competition and deteriorating with the 
mass production ... " 

That's limboland, daddy .... 
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TODAY'S 
MOST 
SENSATIONAL 
GUITAR 
SOUND ~ 

LISTEN TO 'BEATLES' JOHN AND GEORGE . .. 
THAT 'S THE GREAT RICKENBACKER SOUND 
In every important category-sound, appearance, ease of playing and 
dependability-Rickenbacker guitars lead the field. 
They are made in America by the people with the longest experience in 
the manufacture of professional quality electronic guitars. Every Rickenbacker 
feature is an outstanding achievement in engineering and structural crafts
manship-a better instrument-to produce better sound. 
Professional guitarists interpret the Rickenbacker superiority into greater 
playing accomplishment. It is a partnership of technical and artistic talent 
offering horizons of unlimited accomplishment. 
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Hose,Moi•i•is 
SPONSORED INSTRUMl~TS 
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