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JUNE/JULY COMPETITION 
Here is the first pan of B.l.'s special two-issue competition 

to win 

£180 Worth of P.A. EQUIPMENT 
PAIR OF MARSHALL TWIN COLUMN SPEAKERS each with an output of 80 watts 

SEPARATE SO watt amplifier with 4 inputs 
2 TEISCO OM 107 m_icrophones complete with adjustable light-weight stands 

Decide which of the three answers to each of the 
following questions is correct. 

I. WHICH OF THE HOLLIES GUITARISTS PLAYS ON 
RECORDS BUT SELDOM ON STAGE? 
(a) Eric Haydock (b) Tony Hicks (c) Graham Nash 

1. THE KINKS FEATURE HARMONICA IN THEIR STAGE 
ACT. WHO PLAYS? 
(a) Ray Davies (b) Dave Davies (c ) Peter Quaife. 

3. ONE OF THE PRETTY THINGS USED TO PLAY WITH 
THE ROLLING STONES-WHICH ONE? 
(a) Viv Prince (b) John Stax (c) Dick Taylor 

4. WHO PLAYED PIANO ON SOME OF THE ROLLING 
STONES EARLIER RECORDINGS? 
(a) Andrew Oldham (b) Ian Stewart (c) Eric Easton 

5. WHICH IS DONOVAN ' S FAVOURITE GROUP? 
(a) Downliners Sect (b) The Seekers (c) Cops 'n' Robbers 

6. WHICH IS THE LATEST INSTRUMENT TO BE ADDED TO 
GEORGIE FAME'S BLUE FLAMES? 
(a) Trombone (b) Tenor saxophone (c) Trumpet 

7. THE YARDBIRDS' NEW SINGLE "HEART FULL OF 
SOUL" WAS WRITTEN BY 
(a) Keith Relf (b) Graham Gouldman (c) Giorgio Gomelsky 

8. WHICH GUITAR DOES PAUL McCARTNEY OWN
BESIDES HIS HOFNER VIOLIN BASS? 
(a) Epiphone (b) Vox (c) Fender 

9. WHICH GROUP BACKED CHUCK BERRY ON HIS LAST 
TOUR OF BRITAIN ? 
(a) The Five Dimensions (b) Nashville Teens (c) Soul Agents 

10. WHO IS THE KINKS' RECORDING MANAGER? 
(a) Joe Meek (b) Shel Talmy (c) Mickie Most 

To Enter 
List either A, B or C whichever you decide is the correct 
answer to each of the ten questions above on a post
card-then hold on to your entry until next month' s 
"B.1." when we will ask you one more vital question. 

DO NOT SEND YOUR ENTRY UNTIL YOU HAVE GOT NEXT 
MONTH' S B.I . AND COMPLETED THE SECOND PART OF 
THE COMPETITION. 

Subscriptions and Single Copies 
If you are not able to obtain a copy of BEAT INSTRUMENTAL from 
your local newsagent, you can always get it from us by sending a 

· crossed Postal Order for 2/6d. (p. &. p. inc.) 
One Year's Subscription (£1.10.0) Six months' (IS/ -) for readers anywhere in the world 

Postal Orders & International MoneJ Orders should be made payable to BEAT INSTRUMENTAL 36-38 Westbourne Grove, London , W .2 

P rinted by S . Tinsley & Co. Lid. , Manor Farm R oad, Alperto n, Wembley, M iddlesex 
Distributors: Surridge, Dawson & Co. Ltd., 136-142 .ew Kent Road, S.E.1. Telephone: RODney 5480 



GOOD NEWS from I• Fv .?M u s E 
THE GENUINE BARGAINS 

are at RYEMUSE 
Not Cheap ! Genuine ! 

List of SHOP SOILED BARGAINS 
Terms of Guarantee AS NEW 

2 only. Vox LS40 Line Source 
Speake rs 

Selmer Treble and Bass Amp. 

Selmer Gol iat h Speake r 

Vox AC.30 Twin Treble 

37 gns. ea. 

£45. O.Od. 

£56. 10.0d. 

Boost Amp. £100. O.Od. 

Dynacord Echo/Amp. C ambi. 
with stand £ 170. O.Od. 

Tr ixon Telstar Drum Kit, 
Blue C roc. w ith cymbals £ 180. O.Od. 

Ekoson ic O rgan £205. O.Od. 

2 only. Watkins Speaker 
Columns. Each £25. O.Od. 

Vox Tw in 30 Bass Amp. £ 100. O.Od . 
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SECOND-HAND BARGAINS-Overhauled & Reconditioned 
the RYEMUSE way . . . Perfect ! 

Piano by Jermyn . Min i. Delivered and Tuned 

Echolecte Echo Unit 

Hofner V{T Gu itar with Bigsby Unit and Case 

Hafner V/T Guitar with Bigsby Un it and Case 

Epiphone B.!.Ss Guitar and Case 

W atkins Copycat Echo Unit 

Lee 20-watt Amp. and He2vy-duty Speaker in C abinet 

Dallas JO-watt Amp. 

Univox 

C r uclanell i Guitar {Stage Model ) Silver Glitter, with Case 

President Acoust ic Guitar, 2 P/ ups, with Case 

Lefl:-hand Model Framus Electric Guitar, as new 

Hohner Pianet, completely o verhauled by Hohner 

Framus Bass Gu itar and Case. Perfect 
Fender Sassman Amp. and Speaker 
Piano by Hicks, Delivered and Tuned 

£45. 0 .0d . 

l70. O.Od. 

£47. 10.0d. 

£42. 10.0d . 

£ 156.10.0d . 

£20. O.Od. 

£32. 10.0d. 

£15. O.Od . 

£40. O.Od, 

£55 0 .0d. 

£36. 10.0d. 

£50. O.Od. 

£75. O.Od. 

£47. 10.0d . 
£100. O.Od. 

90 gns. 

• Please note the absence of any fantastic claims. 
Visit us yourself and you will find out why hundreds 
of satisfied customers say-

'RYEMUSE for REllABlllTY' 

64 SOUTH MOLTON STREET, W.I 

Tel: GROsvenor 7173 

H.P. Terms • finest Service • Full Range of Accessories 
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Editorial 
Here it is! Forty pages of facts, features, pies 

and news of the beat and instrumental scene in the 
big new "Beat lnstrumental"-hope you like it. 

Getting technical about instruments can be 
dctdgy because, obviously, different players are at 
different stages. Whilst some are well advanced in 
their studies, others are only just beginning to 
understand the first few pages of their first tutor. 
But despite this, I asked our guitar expert to 
write two columns' worth on "Guitar Technique" 
for the new B.I. 

Follow-up records to a first big hit are always a 
problem. Does the group, or artiste, copy the 
styling of their initial chart-topper and hope that 
record buyers will welcome a second helping to 
the same stuff? Or do they go out for a completely 
new kick altogether? 

All the evidence, recently, seems to point to the 
fact that the fans want originality. They just 
aren't prepared to automatically rush out and buy 
a follow-up. It must be worth the money. And 
anyone that doesn't come up with an original disc 
each time is finding the going very tough indeed. 

The competition to win £180 of P.A. equipment 
will run over this month and the next. So, if you 
haven't got all the P.A. gear that you would like 
(who has-apart from the Bs and Ss, and a few 
others?) don't forget to work at the answers in this 
issue. Don't send in your postcard until you have 
completed Part II, details of which will be in the 
July issue of ''Beat Instrumental". 
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The Editor. 

APRIL COMPETITION WINNER 
The winner of the 

£TI BURNS "Nu Sonic" Guitar was:
Stephcn Nunn of Fordingbridge, Jiants. 

The winning entry was as follows:
(1) Right atmosphere. 
(2) Good acoustics. 
(3) Top level groups given regular bookmgs. 
(4) "Name" groups appearing every week. 
(5) Situa'ted in centre of town. 
(6) Good catering facilities. 
(7) Resident teenage D.J. for record nights. 
(8) Modern .de<:or. 
(9) Name of club. 

(10) Two bouncers in case of trouble. 

CONTENTS 
Page 

6. Player of the Month-Butch Baker of the 
Barron Knights. 

7. Bobbie Graham's Column. 
Guitar Technique by The Tutor. 

8. B.I. Portrait Gallery-John Steele of 
The Animals. 

9. Kinky Sounds. 

10-15. Brum Beat- A survey of the Beat Scene 
in Birmingham by John Emery. 

16. Where Is Everybodyr 

17. Star Balancing with Norman Smith. 

18. Tom McGulnness and Mike Hugg Open 
Out. 

Drifting Since 3 E.P. 

19. The Long Ladder (Part 5)-Count Down 
To Disc Debut. 

20. Unit Four Plus Two-Folk Enthusiasts. 

22-23. Buying and Caring For Your P.A. Equip
ment by The Barron Knights. 

23. Men Behind The Instruments- No. 8. 
Fred Della-Porta of the Premier Drum 
Co. 

24. Instrumental News. 

26. More Instrumental News. 

27. Your Local Equipment Specialists. 

28. Recording Notes. 

29. Goldie Can Play Guitar Too! 
Have You Heard? By The Beatman. 

30-31. What Would They Do Now~ 

32. Your Queries Answered and Instru-
mental Corner. 

34. The Walker Brothers Are Not! 

35. Profile on Keith Richard . 

36. Great "Sounds" on the "B" Side 

37. Your Letters and Beat Nits. 

38. Jeff Beck Supplies That "Oriental" 
Touch. 

39. Secretive Searchers. 



S01\iE pop stars have to fight their way 
into the business . . . often against 
parental opposition. Some can hardly 

avoid it. Like Butch Baker of the high
riding Barron Knights. Says he: "I was 
virtually hammered into getting interested 
in music. My dad has played banjo for the 
past 35 years. And when I was only six, he 
gave me a wide choice. I could either learn 
banjo ... or piano!" 

Butch picked banjo. Eventually he got to 
enjoy the daily practice. And, in his teens, 
he got hold of his dad's classical-type 
guitar and caused a family furore by fitting 
it out with steel strings. Skiffle was coming 
in . • . and Butch was even then all set for a 
career in music. 

He's 23 now, was educated at Cedars 
School, Leighton Buzzard. Current ''vital 
statistics": 6 ft. 1 in., 14 stone 5 lb. (this bit 
reported in an awe-struck whisper); blue
eyed, blond-haired. But tune in for some 
more of his musical background. . . . 

"There were umpteen skiffle groups 
formed at our school, all of us trying to do a 
Lonnie Donegan. I either helped start them, 
or was a member of them. But I wasn't 

_ _singing with these groups . • . just dabbling 
on guitar or toting my banjo. However, 
I did enter a few talent contests-in fact, I 
won one singing that old Frankie Lymon hit 
'Why Do Fools Fall In Love'. 
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"Really I wanted to join a trad band. I 
was best on banjo, banjo suited trad •.. and 
you always tend to lean towards the instru
ment you're best on. Came to London and 
got a job on a magazine handling the 
classified advertisements. But I never got 
any concrete sort of work in music. 

"Then I got together with another bloke 
and the idea was to do duets and sing 
standards, making a fortune round the clubs 
in Manchester. Fine. Except we were so 
horribly bad that nobody would ever book 
us. Back to London . . . in fact back to 
Leighton Buzzard." 

So happened that the bulk of the then 
Barron Knights used to rehearse there. 
Butch, still seeking something to do in music, 
went along. It was mostly at lunch-times and 
he helped them work out chords for the 
arrangements. Then one of the members left 
and Butch, trying to make out it didn't much 
matter to him either way, was eventually 
asked to join. 

Now Butch, "knocked out" at the way 
the Knights have had two chart successes 
with their sending-up of the pop scene, owns 
two guitars. On stage, he uses his Guild 
Starfire; in the dressing-room or at home 
his Hofner Senator. He also has his trusty 
banjo, a Paragon-a model originally made 
as a plectrum instrument. ''Still use it a lot 
for various experiments", says Butch. 

BUTCH BAKER 

"Right now, I'm having a go at blue grass 
music." 

Butch, an easy character to chat up, says: 
"Personal tastes in music? Well, I've no 
real preference. I like good R and B, but 
hate the bad stuff. Same goes for modern 
jazz. I used to be mad on Django Reinhardt 
and Barney Kessel but I now like anything 
that is good. But when it comes to anybody 
who really influences me . . . well, I 'd 
plump for Scotty Moore, the guitarist with 
Elvis Presley. 

"With him, it's not exactly the tech
nique. It's more the sound he gets going. 
And he fits, precisely, his solo to whatever 
sort of number it is that Elvis is doing. He's 
a fine musician is Scotty and it's a pity more 
isn't known about him." 

From the preceding information, it will 
be seen that Butch had quite a bit of 
frustration ~n his early efforts to make the 
music scene aware of his talents. This is the 
basis of his advice to anyone now planning 
to get into the business. "Don't give up", 
he says forcefully. "You can get so many 
let-downs in this business. People tell you 
you 're good but you still see lots of others 
passing you by on the way to the top . ... " 

And he makes no bones about how pleased 
he is now that his banjo-picking dad made 
absolutely sure that his son Butch got an 
early musical education. PETE GOODMAN 



BOBBIE 
&RAHAM'S 
COlUMN 

Hi there! Last month' column was used 
as an introduction to what I hope will be a 
series of useful article on all aspects of 
drumming for all types of drummers. 

The question of advice, though is tricky 
because " B.L 's ' readers range from be
ginners to drummer actually in the hit 
parade. The one way round this, I feel, is to 
tart right from the beginning and work 

through. 
For instance, what type of kit hould you 

begin with? You may have a rich father or 
uncle who is prepared to pla h out on au ex
pen ive kit- but this might not be a good 
thing. 

If you have to begin tapping out your fir t 
"four-to-the-bars" on an orange box, a dining
room. table or an old snare drum, then you'll 
really appreciate that good kit when it fir t 
arrives. My fir t one co t me 10/- and con
sisted of a bass drum with one kin a wooden 
nare and a crash cymbal 4w wide. 

I wa only eight year old at the time and 
I didn't get my first Premier set until five 
years later. But I definitely benefited by p)ay
ing on tho e earUer pieces of equipment 
simply because, with half of the necessary 
acce ories mi ing you really have to im
provise to create a good sound. 

What about those who are just "thinking 
about" becoming drummer how does one 
learn to play? Are tutors really necessary? 
Although I was self-taught I do think it's a 
better idea to go to a tutor. 

Drum books are very good, but when you 
have a personal teacher there i always some
body to answer your never-ending stream of 
que tions. 

You can teach yourself, of cour e and one 
trick I know is to pin a 45 r .p.m. di c at a 
speed of 33 r.p.m. and drum along with it. 
In this way you can keep time with the drum
ming and really listen closely to any intricacies 
the drummer may be us ing. 

I learnt by doing thi and used to play along 
with Ted Heath's big band. Hi record were 
then on 78 r.p.m. 

That's the lot for this month and don't 
forget I'm alway happy to answer any 
queries. 

All the best, 
Bobbie. 

GUITAR TECHNIQUE 
by THE TUTOR 

Many of you have written asking for pointers regarding playing 
technique. Whilst it's impossible to turn all 8.1.'s pages into a guitar 
tutor, I will be trying in this column to get a few and, I hope different, 
angles across. Most guitarists constantly seek to improve their 
playing and reading, but unfortunately they don't often have the time, 
or there's no one around to advise them as to what IS useful practice. 

A much-repeated piece of advice is "practise every day". That's 
OK in essence, but I can't help feeling that the word "practise" 
should be changed to "study". It's no good at all going over the things 
you already know, you MUST break new ground. 

RIGHT APPROACH 
Let us think about the approach to a good technique. The secret, 

although a pretty obvious one, is to relax. Just watch a really accom
plished guitarist and you will see what I mean. Notice the suppleness 
of his left wrist, and the sure fall of his fingers. 

One thing I would never suggest is that you sacrifice your per
formance on stage and only bother about your guitar technique, but, 
nevertheless, it is important. 

Let's examine your left hand. Is there an airspace between your 
palm and the guitar neck? When you play are the fingers coming down 
naturally and accurately, or are you clutching the neck in a frenzied 
fashion? Remember, it's accuracy that counts and not brute force. 

AN HONEST TEST 
When you think you are doing quiet well with your left hand, give 

yourself an honest test. Play three simple notes on the third string
"A", "BP" and "B" with the first, second and third fingers. As you 
play them one at a time hold each note and when you have played the 
third note "B", check the second string. If your string fingering is 
clumsy it will be choked by the fleshy part of your third finger. This 
type of honest self-criticism is the real way to progress. If you fake 
a passage the only person you will really kid in the long run is yourself. 

Try to get real control over every note you play and watch those 
weak fingers, like the third. Don't pull the string out of line when 
grasping for a note. When doing a practice run, such as the previous 
exercise, only bringing in the little finger on the fourth fret in the run, 
all four fingers should be kept in position, so that the first finger is 
still on the first fret of the run when the fourth finger falls on the 
fourth fret. 

Position scales are wonderful practice, although they seem to 
frighten group members. If though, you do want to have a go, here is 
the fingering. The strings are in the brackets and the numbers rep
resent the left hand fingers. 

(6) 2, 4, (5) I, 2, 4, (4) I, 3, 4, (3) I, 3, 4, (2) 2, 4, (I) I, 2. 
Employ the usual fingering (one to a fret) and if you miss a fret, miss 
a finger. 

If you get tired at all, pack up and do something easier for a while. 

MORE INTERESTING 
If you want something more interesting to play, try the following 

in regular time, eight to a bar. I hope to touch on reading later, but 
for now follow the simple string/fret diagram. 

The horizontal lines are the strings. The numbers are the frets and 
the vertical lines are the bar lines. Start with your first finger at the 
third fret of the fifth string. OK? Keep it up and I'll see you next 
month. 
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BEAT INSTRUMENTAL PORTRAIT GALLERY 

JOHN STEELE 
of The Animals with his Premier Drum Kit 



KINKY 
SOUNDS 
THE Kinks, like all consistent hit

parade groups, ha,·e a di tinctive 
sound of their own. Whether the 

song i a ballad or a beat number, it's 
immediately recognisable. And a lot of 
the idea that produce thi ound are 
tucked away in the brain of lead guitarist 
Dave Davies. 

"Our sound in the studio is absolutely 
natural" he says. " We play a bit quieter 
than we do on stage. but the resulting 
ound is louder than mo t other groups. 

We prefer it that way. It allow u t get 
the 'feel' of the number more quickly." 

"On stage, our sound is •fixed' to a 
certain extent. I've always had this mania 
for experimenting with different noise at 
home. One day [ decided to try and 'do a 
Les Paul'. He always records himself about 
a hundred times over before he 's satisfied 
with the result. But it didn"t work out very 
well for me, o I looked around for some 
ideas." 

"One of these was a very distorted 
·ound, and after many failures I found the 
way to produce it. I got a very small 4 watt 
amplifier with an s• speaker which I pro
ceeded to cut into ribbon with a razor 
blade. Then r patched it up with cellotape, 
and stuck a few drawing-pins into it. hen 
I connected the whole unit up to an 
ordinary 30 watt amplifier. The small amp 
was put on full olume, while the big one 
was kept as low as pos ible. Boy! You 
should have heard the distortion." 

GETTING A "FUZZ" SOUND 
'THIS contraption was OK for messing 

around with, but it turned out to 
be impractica.l on stage. So I decided to 
implify matters a bit, and disconnected 

one of the speakers on my usual amp. lt 
buzzes a bit on normal volume, but when 
it's turned up to meet my requirements, it 
gives out a fabulous ' uzz' sound. Pete's 
bass does the amc. When we play to
gether at full olume the noise is un
believable.·· 

You've heard the technical detail , but 
I bet many of you are saying- "But they 
don't use that sound on all their discs, do 
they?" I'm afraid you're wrong though . 
The sound is alway there but on records 
such as "'Tired Of Waiting For You'' it' 
much more in the background . It 's only 
brought to the fore in the beatier numbers. 

AMBA SADORS 

I June, the Kinks undertake a four or 
five wee.k 1·our of the States. This will 

be mainly theatre work, plu a few TV 
dates like "HullabaJloo". In Paris recently 
the boys saw omething that's never been 
seen in ngland. Row of boys carrying 
huge banners. Says Ray- " We've seen 
girls doing this before, but never fellers. " 

·'But then all sorts of weird things happen 
in France", continued Ray. ..We were 
there once to take part in a film which was 
goi ng to be the French entry in the I 965 
Fi lm Festival in Montreu . We filmed our 
two numbers, and then sent our gear back 
home, intending to follow almost im
mediately. Then it happened. Apparently 
the French had arranged for us lo give a 
concert at one of the American Air Force 
base . As usua l, no one had said a word to 
us aboul this, and we refused to do it. 
We said that our gear had gone back 
home, and it was impossible . .In the end 
we agreed to borrow some amp , and did 
the job. I often wonder what would have 
happened if we had just gone home. Still, 
I suppose we can now call ourselve Un
official Amba sadors of Peace 10 the 
United ations." TONY WEBST •R. 

THE 
TOP 

(AND HOW TO GET THERE!) 
The aim of ever·y enterpri1in1 
1roup. •in1er or instrumental
i ■t i ■ to 1•t to th• tap. Thi ■ i■ 
not e.a•y, but then the thinp 
reatl 'I worth ha.vina are uaual
ly th• hardeu to achieve. 
Good equipm•nt I ■ •••ential 
for the: 1-op rne:n, and we h.ave 
th• beat. 

Ci 11st~~r ini~u0Jl.~: ~r~~~ 
. _ _ endt:r . _ . Epiphonc 
. . . Guild . , . R icken
bucker . .. Gretsc h . .. 
M ortin •. , Burns • •• Levin 
... All 1;,uitar·s nrc in ... 

:~•~•~e ~s~~d l:~lddo ~~~rr~ 
vice c link is always :ivail• 
able for after sales senicc . 

We s toc k drums nnd ucccs orics. o 11 1hc 
necessa ry gear fo r to p drummers. Ludwig .. . 
~ ling~rla nd _ _ _ Gr~uch _ . . Premi~r . . . 
Aj a x .. • Rogers ..• Bro ndwuy, clc ...• 
He :;1ds . . • tic k ... Bn1 shcs . . . Hord are. 

Why not part-exchans• your old a.t 
and benefit rrom our eiil..tly tf!lrms. Oftali 
we hav• ••cond-hand kh■ In mint condi-
tion . Com• alons and in■pecl: our va.1t 
ran&•"' 
No malt<'I" wha t t y pe or music you pl~y. 
Ueu l .. . Folk ... R "n ' B. elc .. etc. We 
can su1)ply YOUR in:urument . Pnrt r c hn nge 
and e 11Sy lem1s avai lable. 

Good amplifac.a,. 
lio n i cssc nt iol. 
Fender ... Vox . . . 

Ampeg ••• 
WEM .. . Sci· 
nic,r • • • 
Gre,sch . We 
h nvc them nU. 
Fro rn 8 lo 50 

1 wn.11.s (more to 
spceial order) 
ror guhar.s. 
bus~ KUi t [ln , 
organs, etc. 

Cu ■tom built publi( addr111•• •quip
rnent. 50-200 watu. FMI equipment.. 
The most 1enacational equipment a.t the 
moat 1en••tional prica ■• A complete 
50 wan •r•tem, amplifier, column 
•P•aker1, H -and.s, etc ..•. 81 1n1, Com• 
pare thi• •r•tem with any at.hair •.. . 
We 1uarantee it to b• b•tt•r than any 
in this pricf!I .-anc•• .. . A• sood u any 
othair tw ice ch• price . 

ff you arc on your way 10 tht. top .• . or 
arc there nl rc udy .... We urc here 10 
help. n ~ a table eas y terms, bcs1 part
exc hungt- . After snlcs .ser'wiCc s~co nd to 
no ne. Rcpu irs Service. 

martin~SMmusic 
,n c. ...... LanN, Harrlnira,. Lo .. don, N.I. 

9 



A survey of the Beat Scene in Birmingham 
by JOHN EMERY 

W ATCH out Liverpool ! The title you have 
held for so long- ' 'Capital City" of 
·British beat- is in danger. Birming

ham is fast becoming a major threat, and in the 
pa.st year or so has taken much of the limelight 
away from Merseyside by producing The Apple
jacks, Moody Blues, Rockin' Berries, Spencer 
Davis, and don't forget two of the Ivy League 
come from this part of the country as well. 

And there are plent y more where 
they came from. The re are a lot o f 
what I'd call "fringe" groups w ho 
have recording contracts, are work
ing solidly, but haven ' t quite made 
it- probab ly because they have yet 
to make t he charts. 

A typical example is Mike 
She ridan and the Nightrlders, w ho 
are managed by boxing champion 
Johnny Prescott. 

Mike began singing in pubs w hen 
he left school with his own piano 
accom paniment, but concentrated 
o n vocals w hen he was asked to 
join his present backing grou p, then 
know n as T he Chequers. 

After lengthy experience a.s 
semi-professionals, working in clubs 
and dance halls, they passed an 
a uditio n for the Columbia label and 
now have t wo singles to their credit 
" Te ll Me What Ya Gonna Do" and 
"Here I Stand ." 

Then there is Pat Wayne and 
the Beachcombers. who made their 
Columbia debut with ' "Go Back To 
Daddy", w ri t ten by two Birming
ham composers, John Chesterton 
and Bob McNelly. 

An amusing story is attached to 
Pat's actual signing w ith the E.M . I. 
label. A member of Columbia's re
cording staff came to Birming ham 
with the contract, but Pat, a 
representative for a confectionery 
firm, had departed on his rounds 
unaware of this and was nowhere to 
be found. 

Urgent telephone calls were 
made in an attempt to locate the 
missing singer-but they were in 
vain. " I was dead worried when I 
found that he'd gone back to 
London without seeing me," says 
Pat. " But he'd left the co ntract 
with my manager. It was in the post 
that night because I'd already given 

Carl Wayne and the Vikings have made rwo discs for the Pye fahel 

notice to the firm where I was work
ing. It was t oo late to change my 
mind, because my replacement had 
al ready been fixed ." 

Carl Wayne and the Vikings 
record for Pye and qu ite recently 
had their second disc relea.sed, 
titled " This Is Love". 

The Vikings were formed in the 
sklffle days about s ix years ago, by 
r hythm guitarist Terry Wallis . 
After two years he was joined by 
lead g uitarist Johnny Mann and 
vocalist Carl. Then came drummer 
Dave Hollis and Chris Kefford to 

complete the present line-up. 
Shortly aft er they t u rned pro

fessional, the bo ys gained invaluable 
experience in Germany and have 
developed so much t hat they have 
b uilt up a large following in the 
Midlands, and have offers to tour 
in Finland and Denmark. 

O n the Piccadilly la be l is Keith 
Po w ell. known in ' Brum as vocalist 
for a long time wi t h T he Valets. 
They have now split, however, and 
Ke ith is backed by The O ther Side 
although on his fi rst disc, " Peop le 
Get Ready," he used session men . 

RINBWAY MUS 1·c 

Tel: MID 3921 
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Why Not Visit Us? 
We Specialise in All Types of Musical Instruments 
- SEE OUR VAST STOCK • NEW OR RECONDITIONED 

'A SERVICE FOR MUSICIANS BY MUSICIANS' 
12 MOOR STREET, RINGWAY, BIRMINGHAM, 4 

(Opposite Moor St. Station) 



PAULA BAILEY 
ENTERTAINMENT AGE N CY 

CoYeni The Field ..• 
Ev~r)I' type of En:ertainmt:nt available 

Including over 100 Midland 8ieot Croups 
Enquir ies Invited : 8S1 OLO LODE LANr, 
SOLIHULL, Nr. BIRMINGHAM Dial : 

021 SHE 4 133 

This number has been getting 
plenty of air-plays and is a showcase 
for his .soulful type of voice. 

Keith , now 22, started singing 
at the age of 14, and ran about 
seven or eight groups until he 
finally turned professional two 
years ago. Since then he has 
appeared with such stars as Kathy 
Kirty, Norman Vaughan and Ed
mund Hockridge. 

Pers1!verance ha.s paid off for 
anoth ~r popular Birmingham out
fit, Johnny Neal and the Starliners. 
In the la.st six months, the group 
has had Its equipment stolen twice 
in as many weeks, but they have 
managed to struggle through and 
now have their first disc out on 
Pye t itled "And f W ill Love You," 
which features a mandol in sound 
running right through the number. 

In 1962 Johnny and the boys 
ventured to Germany to play at ·the 
Star Club and shared the bill with 
Gerry and the Pacemakers, but 
after a while they left to make way 
for another group-The Beat les. 
From Germany the boys went to 
France and toured American army 
bases for six months. 

So when they did come home to 
Birmingham, they returned a pol ish-

ed outfit, and have now establ ished 
themselves a.s part of the 'Brum 
scene. 

A G ENCIES 
THERE are five prom i nent 

agencies in Birmingham who 
deaf with groups-Carlton Johns, 
Barr Enterprises. Paula Bailey En
tertainments, Arthur Douglas • 
Smith Enterprises and the Regan 
Agency. 

The Carlton Johns organisation 
has been established for three 
years and recently amalgamated 
with the Top Ten of Birmingham 
and Alvin Roy of London. 

"Man i ri Charge" at the office in 
Wake Green Road is John Singer, a 
veritable llvewire, who, it seems 

Keirll Powell- now parred from Ms 
group The Valets 

never stops working. He handles 
Johnny Neal and Carl Wayne but 
has a lot of faith in a group called 
The Ugly's . 

They have been together for five 
years and at last are on disc with 
one of their own compositions 
"Wake Up My Mind" now out on 
Pye. Their repertoire consists of 
general beat Items. folk numbers 
and some R 'n' B. The line-up is as 
follows: John Hustwayte, bass ; 
John Gordon, organ; Bob Burleson, 
lead gu itar; Jimmy Holden, drums ; 
Steve Gibbons. vocals. 

Barr Enterprises is run by Peter 
Gittings and this is the newest of 
the five. 

The groups he handles solely are 
the D'Fenders, Crescendos, The 
Chucks, and Keith Powell's former 
group The Valets. 

The Valets, although parted from 
their popular vocal ist, are working 
solidly and have an impres.sive line
up of organ, sax, lead, bass and 
drums. Lead guitarist Dave Spencer 
now does all the lead vocals . 

Paula Bailey has been established 
as an agent for about five years but 
was in the business a.s an enter
tainer for a great many more before 
this . 

She recorded and did a lot of 
b roadcasting as an Hawai ian electric 
guitarist and later worked In clubs 
with her husband-well-known 
comedian Duke Slater-who was 
unfortunately killed last June while 
repairing a group van for The 
Chantelles, now known as the 
New Wave. 

Her first group were called The 
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One of Birmingham's most up-and
comlng groups- The Ug/y's 

Fortunes and are still with her but 
are now known as Danny Ki ng and 
the Jesters . 

She told me : "As the demand for 
groups increased f began to sign 
more although I was really a 
variety agent handling solo acts. 
Now I have 147 on my books and 
do very I ittle with artistes". 

Miss Bailey books for about 50 
shows a week and among her most 
sought-after groups at present are 
The Vacant Lot and the O r iginal 
Shanes. 

Arthur Douglas Smith. of course, 
is the manager of The Applejacks. 
the first Birmingham g roup to 
break into the charts. 

He is very particular-and qu ite 

YARD LEYS 
87 - 89 SN OW HILL : BIRMINGHAM 4 : CEN 7441 

(Now appointed Main Agents in the Midlands for BUESCHER) 

for all MUSICAL INSTRUMENTS 
. • TRUMPETS from £5 - £180 • FLUTES from £IO - Q00 

• SAXOPHONES ALTO from £15 - £260 • OBOES from £15 - £185 

• SAXOPHONES TENOR from as - Q85 • TROMBONES from £10-QOO 

GUITARS by All Makers (Acoustic & Electric) e AMPLI FICAT ION- large se lection 
VOX, FAL, MARSHALL, BUR NS, SELMER & Al l Leading Makes e HIRE PURCHASE 
TERMS to suit YOUR requirements e PART EXCHANGE Highest Allowances 
in Town! • REPA IR SERVICE- Quickest and Highest Grade Workmanship on all 

WIND INSTRUMENTS & DRUMS, Etc. 

Drummers call and enjoy visiting THE ONl Y DRUM SHOP IN TOWN 
THE LARGEST PERCUSSION CENTRE IN THE COUNTRY 
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•RECORDING STUDIOS• 
HOlllCK I TAYlOR lid. 

ONE of the Finest Equipped and most Experienced Professional Studios in 
the Country, have all facilities for Demo-Discs, 16 & 35 mm. Film, ½" 

3-Track Ampex for Master Tapes. 
Dalley-Taylor P roduction Releases on major Record Labels were Pro

duced and Recorded in Our Studios. 
Watch the Charts for future Releases: Sound Tracks for the T.V. Series 

'Supercar', 'Fireball X-LS', 'Stingray' and the Wonderful forthcoming new 
series by A.P. Films. 

Recorded by 

HOlllCK 11 A YlOR Recording Co. lid. 

rightly so-in handling o nly what 
he considers to be the "more 
polished" groups. 

Among these are The Con
Chords and G iorgio and Marco's 
Men, who are led by two Italian 
brothers, and managed by a priest! 

He also has The New Wave, 
which he considers might well 
follow The Applejacks into the hi t 
parade. 

Their line-up is a small but 
comprehensive one--Tony Allen 
on tenor saxophone; John Fincham, 
bass and vocals; John Panteny, 
dru171s; Richard Tanty, lead. 

These boys have taped six of 
their own compositions , and Chris 
Sandford ("Not Too Little, Not Too 
Much") is very keen to record them. 

16 GROSVENOR ROAD, 
HANDSWORTH, BIRMINGHAM 20 

Phone BIR 4246 

Mrs. Mary Regan is a very im
portant part cf " Brum Beat" and 
has acted as a "fairy godmother" to 
local talent. She not only runs an 
agency but also owns four dance 
halls, has several groups under 
personal management, and gives 
work to hundreds of Birmingham 
groups. 

Her favourites are The Cheetahs, 
who currently have their third 
single out on Mercury, "Goodbye 
Baby", a Solomon Burke original. 

She has a lot of faith in these four 
boys who have npw dropped their 
Cheetah costumes and dress in 
cream su its with black braid . 

She handles about SO groups but 
solely represents about half a 
dozen, among these The King 

The Cheetahs seen here in their new stage suits 

John Tay/o,. (left) and Graham Dalley (right) at work 011 rhe contl'ol panel 
in their Reco,.ding Studio 

Bees . a very popular R 'n' B outfit, 
The Mods, and Dave Lacey and 
The Corvettes . 

VENUES 
ENTERT.A INMENT i! widespread 

In Birmingham and groups can 
be seen in publ ic houses, night 
clubs, beat clubs, ballrooms and 
even ci nemas. 

There are four principal night 
clubs who book groups-The Cedar 
Club, Ye Olde Moat House, The 
Pink Elephant and The Sicilia. 

A very subtle musical approach is 
needed to fit in with the relaxed 
atmosphere of these clubs and 
many of the local groups have 
proved their versati lity by suc
ceeding. 

T he Cedar Club Is in Const itu
tion Hill and opens nightly (exce pt 
Mondays) from eleven unt il two
and in common with the other three 
clubs, is fully licensed. 

Mike Sheridan and the Night
riders have proved great favourites, 
likewise the Jumping Jacks and 
Barracudas. 

One minute away from the 
modern Bull Ring Centre is Ye 
Olde Moat House Club, where the 
Moody Blues were fi rs~ spo tted. 
This is open from nine till ~wo again 
every night but Monday, and among 
the groups that have appeared 
there are Lee Stevens and the 
Satell ites , Mark Stuart and the 
Crestas, The Hellions and The 
Ebonies. 



Ringway. The shop is run by Mr. 
Jones himself but has as manager 
Keith Tonks, who is very familiar 
with all the groups and is an 
author ity on all aspects of musical 
equipment. 

The shop has a wonderfully 
"fresh" looking showroom on the 
ground floor and has more Instru
ments in the basement, although it 
is largely used for demonstration 
purposes, the testing of guitars and 
amplifiers, for instance. 

The company has now manu
faetured its own make or amplifier 
called "Park". This can be obtained 
as a bass, lead or rhythm amp and 
also as a P.A. system. 

Giorgio and Marco's Men-their manager is a priest! 

Among the groups who have 
visited the shop to purchase equip
ment; Andy's Clappers; Sirius and 
the Planets; The Orlons; The 
Indigo Set; The City Sllkkers; The 
Banned. cross-section or the best singers and 

instrumentalists from the Bricish 
Isles and, as avai lable, from abroad . 

Amo ng guests who have appear
ed are: Ewan MacColl, Peggy 
Seeger, Louis Killen, Rory McEwen, 
Jeannie Robertson, The Stewarts of 
Blalrgowrle and many othe rs-all 
household names in this field of 
music. 

RECORDING ST UDI OS 
T HERE is one major recording 

studio in Birmingham-Hallick 
and Taylor Ltd., and its so well 
equipped that there is no need 
w hatsoever for local groups to 
venture outside 'Brum to make 
a demo. 

Hallick and Taylor Ltd . is in 
Grosvenor Road, Handsworth 

Wood, and is run primarily by John 
Taylor and his wife, Jean . 

The equipment and controls in
s ide the studio are such that it 
resembles a space ship! And the 
sounds that can be obtained just 
have to be heard to be believed. 

In fact, a good illustration of the 
weird and varying effects he can 
evolve is one recording he made, 
"The Landing Of The Daleks", by a 
group called The Earthlings. 

This d isc was issued by Decca but 
was banned by the BBC because of 
a morse message- played by the 
organ- which, transcribed, said : 
"S O S Daleks Have Landed". 

Mr. Taylor's partner In recording 
is Graham Dalley, and they have 
leased 12 releases direct to var ious 
companies since June. Among these 

A.D.S.E.L 
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ARTHUR DOUGLAS SMITH ENTERPR ISES LIMITED 

Theatrical Va riety & Ba nd Agency 

602 STRATFORD RD. BIRMINGHAM 11 

For all t hat is best in Entertainme nt 

THE MIDLAND'S TOP GROUPS 
Solely Representing-

"T HE NEW WAVE" 
BIRMINGHAM'S N EW EST RECORD I NG GROU P 

Personal Management to-

"THE APPLEJACKS" 

A.D.S.E.L 
ARTHUR DOUGLAS SMITH ENTERPRISES LIMITED 

SPRingfield 4240 - Phone - SPRingfield 2062 

have been discs by The Cheetahs, 
Sil:e Seven and The Brand. 

The name Hollick comes from 
Mr. Charles Hollick, who is the 
development engineer w ith the 
organisation . 

The studio, incidentally, does not 
rely s::>lely on recording groups, 
however, but also does dialogue 
recordi ng for film and television 
shows, special effeccs, etc. They have 
been responsib le for sound tracks 
on such TV programmes as "Super
car" and "Fireball X-LS" for 
example. 

MUSIC SH OPS 

THE Ringway Music Centre In 
Moor Street, Rlngway, is run 

by three gentlemen-George Watts, 
Lionel Rubin and Ken lngerfield, 
all musicians. 

Lionel, a drummer, used to be
long to t he Jerry Allen Trio, who 
were resident on the ATV show 
"Lunchbox" for some time. 

He now plays with Johnny 
Patrick's Big Band . George Watts 
plays the saxophone and Ken 
lngerfield plays bas.s. 

Assistant in the shop is Pete 
Olive r, a proficient guitarist, who 
once sold Denny Laine one of his 
guitars. 

The Spencer Davis Group are 
frequent visitors, and their auto
graphs are among many adorning 
the ceiling of the shop along with 
the names of nearly every popular 
Birm ingham group. 

Jones and Crossland Is in the 
Albany Hotel Buildings also In the 

Another shop which manufa.ctures 
its own amplification is the George 
Clay Music Centre in Broad Street. 

They have a complete range de
signed by one of the electronic 
experts Delwyn Rigby and call it the 
"Rigby Sound". These are all 
custom-built to ind ividual require
ments, and according to shop 
manager Mr. George Clay himself, 
the demand has been tremendous, 

"As far as I know over 100 
groups in the Birmingham area 
must be using this equipment 
now," he told me. 

The manufacturing of one's own 
equipment seems quite the thing to 
do, for another gentleman to enter 
this field is Redvers Hocken, pro
prietor of a shop in Bournville 
Lane. 

He has a workshop on the 
Birmingham borders w ith a staff of 
five, who turn out amps from 4 to 
60 watts . The name of the equip
ment? H.S.R. 

Redvers Hocken also does ' ' live'' 
recordings. T here is no studio to 
get the groups to come to, so he 
takes the equipment to them. 

"A lot of them are fascinated 
with the amount of atmosphere 
that can be captured in th is way," 
he says. A session of this sort costs 
a fee in the region or 16 guineas 
which includes the Master tape. 

The range of musical instruments 
at the moment is confined to 
guitars and a small selection of 
amplifiers . "The reason we don't 
stock organs and drums, etc., is that 

Mrs. Jean Taylor in the process of cutting a demons tration disc. 



we simply haven't the room. We 
do plan to expand in time though ." 

C rane' s liave' a big name in 
Birmingham with two branche.s and 
plan to expand even further by 
amalgamating the two in one big 
store, w h ich will be open at the 
beginning of June. 

The Bennett's Hill store is 
managed by Mr. Ian Laird and con
sists mainly of sheet music, records. 
pianos and electric organs; while 
the other is an instrument shop, 
also run by Mr. Laird and helped by 
David Peace, a member of a local 
blues group called The Craw
daddies. 

The new shop will take up two 
floors and will have specia.l demon
stration booths, a large showroom 

and a complete range of instru
ments, besides, of course, a wide 
disc selection. 

Woodroffe's store In John Bright 
Street is In a five-sto rey build ing 
but uses only the basement and the 
ground floor . They hope to use the 
rest of the building In time. 

The shop manager is Mr. Jack 
Woodroffe, who has five assistants 
under him. The firm has been 
established for 48 years, and has 
among its customers The Rockin' 
Berries. 

Yardley's is known as "The Big 
Shop at the Bottom of the Hill"
and It certainly is. It is situated at 
the bottom of Snow Hill and the 
showroom is tremendous in size. 

Mr. Charle.s Hewitt is the shop 

Parr a/ rhe Jo11es & Crossland's large display. 

manager and has held this position 
for nearly 30 years . He has ten 
assistants under him. the majority 
of which are musicians. 

Mr. Hewitt was once an accom
plished saxophonist and clarinet 
player and was a professional be
fore he joined the shop. He says: 

Next door to the showroom Is a 
drum school which has about 60 
pupils. The teachers are both 
qualified, Barr y Clements and 
Charlie Burleson. 

The Ja11 Campbell Falk Group--a big artraction i11 the Midlands . 

"The quantity of sales have dropped 
in the past year-but the quality 
has risen so it levels itself out". 

Yardley's have equipped Keith 
Powell and the Valets, Pete Tierney 
and the Nighthawks, many smaller 
groups and supplied Gerry Free
man of the Applejacks with Premier 
drums. 

CRANES of BENNETTS HILL X, HURST STREET 
Tel : MIDLAND 8913 

announce the opening of their extensive New Showrooms at 

34-36 COLMORE CIRCUS, PRIORY RINGWAY, BIRMINGHAM 

WHICH WILL HOUSE THE LARGEST 
CENTRE IN THE MIDLANDS 

MUSIC 

WATCH FOR DETAILS IN THE LOCAL PRESS! 
~------ ------------------- ----------------- ---

VISIT CRANES AND SEE BIRMINGHAM'S FINEST 
SELECTION OF ALL TYPES OF MUSICAL INSTRUMEN1TS 

PIANOS ORGANS - GUITARS AMPLIFIERS 
P. A. DRUMS, Etc. Etc. 

Full range of HAMMOND, LOWREY, COMPTON, EVERETT ... reed or electronic models 

Easy terms and demonstrations arranged 
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IS 
EVERYBODY 

These dates are correct at time of going 
to press but you should always check be
fore travelling as they are liable to be 
changed at short notice. 

THE ROLL G STONES 
June: 15th Odeon GLASGOW ; 16th Usher 

Hall, DINBURGH ; 17th Caird Hall, DUN
DE ; 18th Odcon, ABERDEEN. 

THE SEARCHERS 
May: 25th-29th Tour of SCOTLA D . 
June: 1st-13th Tour of SCANDI AVIA; 

17th Douglas, ISLE OF MA ; 18th MORE
CAMBE ; 19th N LSON . 

THE SEEKERS 
May: 25th Tour of AUSTRALIA. 
June: 14th Summer Season at The Pier 

Pavilion, BOUR MOUTH. 

BRIAN POOLE & THE TREMELOES 
May: 28th-301h SCOTLA D. 
June: 4th-14th Tour of IRELAND. 

THE PRETTY THINGS 
May: 25th Stamford Hall , ALTRTNCHAM ; 

26th City Hall, SA US BURY; 27th McK.ilroys. 
SWINDO ; 29tJ1 Jmperial, NELSO ; 30th 
Granada, B.RJXTO . 

June: 5th-7th G RMA Y ; 18th Palais, 
WIMBLEDON; 19th Drill Hall , SCUN
THORP ; 20th H.M.S. Daffodil, PORTS
MOUTH; 21st University, OXFORD. 

THE DOWNLINERS SECT 
May: 25th McKilroys, SWINDON ; 27th 

PaviUon, SOUTHSEA; 28th Casino, WAL
SALL; 29th College of Arts, BRIGHTON. 

June: 3rd Bow Lyons House, STEVE -
AGE; 4th Zeeta House, PUT Y ; 19th Jazz 
FC§tivaJ..- BEXLEY/234 Club, GRAYS ; 21st 
Manor House, IPSWICH ; 24th SALISBURY. 
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WAYNE FONT A 
AND THE MINDBENDERS 

May: 25th Song Festival, BRIGHTON ; 
28th Locarno, BLACKPOO ; 29th Kings 
Hall, STOK -ON-TRE T ; 31st Top Rank, 
DONCASTER. 

June: llth Civic Centre, CORBY ; 14th Tee 
Rink, STREATHAM; 17th NEWCASTLE
lJPO - YNE ; 18th Winter Gardens, BLACK
POOL; 19th Wi.nter Gardens, WESTO -
SUP R-MARE; 21stGuildha.ll, SOUTHAMP
TO . 

FREDDIE AND THE DREAMERS 
June: 5th Summer Season at tne Queens 

Theatre, BLACKPOOL. 

DONOVAN 
June: 5th Floral Hall , SCARBOROUGH ; 

6th North Pier BLACKPOOL ; 7th Odeon 
SOUTHEND ; 13th North Pier, BLACK
POOL ; 20th North Pier BLACKPOOL. 

UNIT 4 + 2 
May: 28th SALISBURY; 29th CLEE

THORPES/SCUNTHORPE. 
June: 2nd-7th Tour of IRE LAND ; 16th 

OORLESTON ; 17th STOCKPORT ; 18th 
University, LONDON; 22nd TUNBRIDGE 
WELLS. 

GEORGIE FAME 
AND THE BLUE FLAMES 

May: 28th-29th STOCKHOLM ; 31st 
COPENH.AG . 

June: 1st HELSINKI· 4th-7th GOTHEN-
BURG ; 9th Flamingo, ONDO ; 11th 
Holiday. 

IVY LEAGUE 
May: 25th-26th Song Festival at The 

Dome, BRIGHTO ; 28th TRE THAM 
GARDE S. 

June: 2nd TADCAST R· 4th BOLTON ; 
5th BOURNEMOUTH; 9th MO MOUTH; 
10th M LKSHAM ; lllh MANCHESTER: 
13th Tour of AMERICA. 

DAVE BERRY AND THE CRUISERS 
May: 27th Town Hall, KIDD ERMINSTER; 

28th The George, HINCKLEY; 29th New 
Century, MA CHESTER. 

June: 4th Civic Centre, CORBY ; 5th Mersey
view, FRODSHAM ; 6th Manor Lounge, 
S OCKPORT ; 18th University College, 
LONDON; 19th Ga.iety, RAMSEY; 20th 
Riverboat Shuffle, MARGATE. 

THEM 
ay: 25th Assembly Hall, W ALLINGTO ; 

26th Town Hall, STOURBRIDGE; 28th 
Town Hall, Wl CHESTER; 29th Rhodes 
Centre, BISHOPS TORT ORD ; 30th Elm 
Park, HOR CHURCH. 

June: 1st TUNBRIDGE WELLS; 2nd 
BRJSTOL ; 3rd-5th CORNWALL ; 10th LO -
DON; l lth T. A. Centre, SCUNTHORP : 
12th RAMSEY; 19th Town HaU, DUDLEY ; 
21st The Beachcomber, LEIGH ; 24th Univer
sity, LEEDS. 

SO DS INCORPORATED 
May: 27th IOI Cl.ub, ABINGDO ; 28th 

Warner's Holiday Camp, HA YLI G 
ISLAND ; 29th Merseyview, FRODSHAM. 

June: 4th Mayfair, NEWCASTLE; 5th 
Conservative Club, ACCRINGTON; 14th 
Civic Hall, CORBY; 15th Marine Ballroom, 
EVESHAM. 

BILLY J. KRAMER AND THE DAKOTAS 
June: 4th Summer Season at Tbe North Pier, 

BLACKPOOL. 

THE ANIMALS 
May: 25th-31st Tour of AM RlCA. 
June: 2nd-1Hh Tour of JAPAN; 12th 

Holiday. 

THE BACHELORS 
June: 7tl1-13th SOUTHEND ; 14th GREAT 

YARMOUTH ; 18th Summer Season at 
GREAT YARMOUTH. 

THE YARDBIRDS 
May: 25tl1 Locarno, MONTROS ; 26th 

ATRE ; 27th PAJSL Y ; 28th DINBURGH; 
30th DU DEE. 

June: 4th Fender Club, HARROW ; 5th 
Palais .PETERBOROUGH ; 6th Elm Park, 
ROMFORD; 7th BOUR EMOUTH; 8th 
Marquee, LONDO ; 10th Manor Lounge, 
STOCKPORT ; 11th Winter Garden ,BLACK
POOL ; 12th STAFFORD· 14th Parr Hall , 
W ARRI GTO ; 15th Stafford Hall, 
ALTRINCHAM; 17th Pier Pavilion, 
WORTHING ; 18th l3TRMI GHAM; 19th 
BOSTON ; 20th Craw Daddy, RTCHMO D· 
22nd Town Hall, HIGH WYCOMBE; 23rd 
City Hall, SALISBURY; 24th K. D . Oub, 
BILL GRAM. 

THE WHO 
May: 25th Marquee, LONDO ; 27th 

WORTHING ; 28th Ricky Tick Club, WIND
SOR ; 29th Pavilion, BUXTON ; 30th SHE -
FJELD. 

(Other dates not yet confirmed). 

THE ASHVILLE TEE S 
May: 26th PLYMOUTH; 27th GOSPORT ; 

28th ILKLEY ; 29th EWCASTLE; 30th 
CHERTSEY; 31st CHELTENHAM. 

June: 1 t BASINGSTOKE; 2nd TAD
CASTER ; 4th CLEETHORPES; 5th Kavem 
Club, LO DON; 6th MANCHESTER; 7th 
H RLOW; 9th GORLESTO ; 11th EXE
TER ; 12th GRANTHAM; 13th BROMLEY ; 
15th PONTEFRACT; 17th University, YORK ; 
18th NEWCASTLE ; 19th BR1DL1NGTON ; 
20th MANCHESTER ; 21st OTTINGHAM. 

CLIFF BENNETT 
AND THE REBEL ROUSERS 

May: 26th S:mg Contest at The Dome, 
BRIGHTON ; 28th Starlite, GREENFORD ; 
29th City Hall, SALISBURY ; 30th Com
munity Centre, SOUTHALL. 

June: 4th Wood Farm, GROSMOUNT ; 
5th British. Legion Hall, CALFORD; 6th Town 
Hall STRATFORD; 8th Burton, UX
BRIDGE; 10th The Palace, DOUGLAS; 12th 
Dreamland, MARGATE; 16th Town Hall, 
FAR BOROUGH ; 21st Civic Hall, CORBY. 

THE ILKJE 
May: 25th The Hen & Ch.ickens, OLD

BURY ; 27Ut Embassy, BURSLEM{Top Ten, 
BROUGHTON; 29th Town Hall, LEEK/ 
Town Hall, CONG LETO . 

June: 21st Savoy Hotel, LONDO 

THE ROCK.IN' BERRJES 
May: 26th DAGENHAM ; 28th CORBY ; 

29th SHEFFIELD: 30th STOCKPORT; 31st 
BATH. 

June: 4th-7th Tour of SCOTLA D · 19th 
Summer Season at GREAT YARMOUTH. 



SIAR
BALANCING 
with NORMAN SMITH 

IT'S onJy in the last couple 
of years that the fan have 
got to know the names of 

individual recording manage.rs. 
Like George Ma.rtin for the 
Beatles, etc. Or orrie Para
mor for Cliff and the hadow . 

But there' someone else 
who' just as important to a 
uccess-session because of his 

te.chnical know-how. The re
cording engineer. The e chaps 
don't get publicised. But the 
tar know them well. Chaps 

like Norman Smith, 42, ex
RAF capable all-round musi
cian ... the man who twiddles 
the knobs to get the effects 
that get the hits for a super 
line-up of stars like the 
Beatles Manfred Mann, Billy 
J. Kramer Freddie and the 
Dreamers, Cliff Bennett and 
the Rebel Rousers, and, many 
many more. 

Says Norman, " I got into this 
side of the business simply be
cause there was so much com
petition for jobs in the big 
dance-bands when r got de
mobbed from the RAF. I'd 
rea11y studied music, you know, 
and it was a bit frustrating when 
l had to .611 in my time with any 
sort of odd job". 

The groups are now his 
friends . But when tbe Beatles 
really started it aU off orman 
didn't reaUy know what to make 
of the scene. "This was all 
new' , he says now. But I'd 
always had some pretty out-
poken theories anyway about 

the general standard of sound
balancing in this country . 
pecially by the BBC." 

ECHO CHAMBERS 
OVERDONE 

H E frowns at echo chambers. 
' They were overdone" he 

says. " Wbat was a reasonably 
good idea went stale on the 
business. With the Beatles, and 
the Hollies come to that, the 
way [ tried was to keep the 
sound good and dry. Get the 
basic rhythm more forward. That 
first Beatle session was chaotic 
but it really was the birth of the 
Merseyside Sound. 

One thing that Norman Smith 
has fought specially hard for is 
t:, get the singing artist out of 
that little cubicle where pre-

viously he, or she, wouJd be 
right away from the group or 
orchestra handling the backing. 
"That was alway a bad sy
stem" , he said. "It seemed per
fectly natural to me to get them 
out in tbe open where they could 
feel the excitement." This largely 
started through his early ses
sions with the Beatles ... he got 
John and Paul much closer to 
the lead guitar of George and 
the drum of Ringo. 

EARLY BEATL TROUBLE 
"TIIE Beatles, for instance, 

were no gr:eat shakes at 
learning, and their original sound 
was . . . weU an absolute head
ache. I remember patching up 
their equipment- and loaning 
one of our amps in order to 
hear anything of Paul at all . 

Like many other groups, the 
Beatles are recorded on four 

Paul McCartney i11 the control 
room at E M I with Norman 

Smith . 

separate tracks. Then the tracks 
(vocal, rhythm, lead and ·•any
thing else, like maraccas" ) are 
mixed by the engineer. "Some
times there's a rush on and the 
engineer stays on almost right 
through the night 'said orrna.n. 
••But generally J can go home, 
sleep on it aod work it all out in 
my mind. It may sound dull and 
mechanical . .. but it's fascinat
ing, believe me." 

Those hit groups, and soloists, 
K OW the value of having an 
u oderstanding engineer watching 
over the pure-technkal side of 
things. And Norman Smith, 
who has travelled to record the 
Beatles on the Continent too, is 
particularly understanding. 

So it 's only fair that he should 
come in for a bit of the glory 
that lies, at back-room status 
in making a million -seller. 

THE RAPIER RANGE 
OF GUITARS wem 

Guaranteed to be the equa l in performance and action of 
any Guitar at twice thei r pr ice! These are sensibly priced, 
hand crafted Instruments. Dynamic p ick-ups with full range 
of electronic controls. Ad j ustable truss rod. Sycamore 
neck. Rosewood finger board . Precision eng ineered 
Vibrato. Adjustable rocking bridge. Heavyweight chrome 
fittings. Weight balanced, chamfered body. Fin ished in 
gleaming polyester. Every music dealer stocks Rapier. 
Rapier 22. 2 p /ups. 27 Gns. Rapier 33. 3 p/ ups. 29 Gns. 
Rapier 44. 4 p/ ups . 35 Gns. Rapier Bass 2 p/ ups. 38 Gns. 
(Left Hand models available) Send for free catalogue of 
W.E.M . ran ge. 

WATHIIS ElEClRIC music umnED 
6&, OFFLEY ROAD, LONDON, S.W.9. 
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The most imitated guitars in the world 
Fender Guitars and Amplifiers are often copied but never 

equalled. Musicians throughout the world know that Fender 

may be relied upon for quality of workmanship, ease of 

playing, wide tonal versatility and attractive appearance. 

AVAILABLE AT LEADING MUSIC DEALERS THROUGHOUT THE WORLD 

SANTA ANA , CALIFORNIA 
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·Tom McGuinness and Mike Hugg Open Out 
T HE Manfred Mann Review. 

Starring T he Manfred s, suppor-ted 
by saxes, trumpets and vocal backing 

from The Breakaways; Liverpool vocal 
group The Chants; R 'n' B men the Mark 
Leeman Sand a host of exciting visual acts. 

Reality or a dream! At the moment only a 
dream, unfortunately, but that's how the boys 
would like the billboards to read instead of 
touring the country with a run-of-the-mill 
package show, which has a par .. de of groups 
linked by a corny compere, who seems out of 
place. anyway. 

Bass guitarist Tom McGu innen-he uses an 
Eplphone Rivoli model-outlined his idea.s for 
this type of show when I caught him at re
hearsals for a telev ision show quite recently. 
"We've always wanted to do something like 
thls--on the lines of the James Brown Show in 
the States- but two things prevent us, time 
and money. 

" Anyway, it would be a big gamble. Take the 
Tamla Motown Revue, from all accounts a 
great show, but the attendances in this country 
were very poor. 

"I doubt if we'll be playing together In 
three years' t im e , but we 'll probably be still 
in the business-and we may be still work ing 
as a team. 

"We don't get a lot of t ime to th ink about the 
future even now because we are still on the 
move all the t ime. But we might go Into the pro
duction side of recording a little more." 

The Manfreds had thei r first venture in this 
d irect ion several months back with a disc 
called " Portland Town" by the Mark Leeman 5. 

"Looking back I feel that the actual finished 
product was quite good but the reason it didn ' t 

DRIFTING 

hit was that the lyr ics were too repetitive. 
Anyway we're do ing the follow-up soon, so we 
shall try and go one better wi t h this . 

"As for the scene, I think the standard has 
risen tremendously. When I first entered the 
business I was a purist R 'n' B fanatic and looked 
on a lot of the other groups with contempt. 
Now I' ve got a lot of favourites. I like The 
An imals, The Who, and many others." 

Now let 's move over to Mike Hugg, who plays 
vibes on the group's current release "Oh No 
Not My Baby." 

Has the group's choice In music changed! 
" No" says Mike . " We're still bas ically rhythm 
and blues-minded, although we now include in 
our act Bob Dylan 's 'W ith God On Our Side' 
and a South American item 'Watermelon 
Man' ." 

SINCE 3 EP 

The D rifter,, pictured wi1h DJ Tony Hall 0 11 1heir last v1~fit 10 England 

THE most shattering thing about The 
Drffters i I.he lenglh of lime they have 
been in the sta r - talus category. 

TWEL V year ... or about four normal pop 
life-tim . "After drifting around for a while, we 
got together for I.he Apollo Theatre, in ew 
York, as a backing group for our lead singer, 
Clyde McPhntlCt"", they say now. 
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lyde lerL 10 join 1h.e Army. In came 
Ben E. King- anot her to leave for a lucrati e 
olo career. nother lead inger, Ru di ewis. 

died tragically ... "due lo s1rangula1 i n by 
food intake" , they say . Ye1 despite theconstanl 

hange , The Drifters· ound has sta ed easily 
recognisable. And, a las! a bit TOO easy to 
copy .... 

I asked Mike how he felt about the bigger 
instrumentation of many groups, and If he 
thought that the Manfreds might add permanent
ly In the futu re to make their .sound b igger. 

"I shouldn't think so", he sa id . " Simply be
cause we would be going back where we 
started! 

"We began as a seven-piece band just over 
two years ago with tenor saxophone, trumpet, 
plus our present line-u p when we called our
selves The Blues Brothers. 

" And the ironic thing now is that between 
the five of us we can master ten different 
Instruments, which include, of course, vibra
phone, alto and bar itone saxophone, flute and 
harmonica. These can all be used on disc w ith 
the help of double-cracking. but we can only 
play one instrument each on stage." 

Why do o many Briti h groups "lif1" 
D rifters' material-~ Main rea on i that the 
American boys spend big m o ney 10 have 
exclusive son gs wrillen for them by Lop teams 
. . . teams like Pomus and Shuman, Goffin and 
King, Bacharach and David, Leiber a nd 
Sto lle r . They don't play in 1rumen1s . . . 
"except fo r dickering on guitar ". But 1hey do 
Lake round their own guitarist, Billy Davi 
hours of rehearsal have enabled him to fill in 
1he gaps with complete precision. 

Recently The Drifter were in Britain. 
Johnny Moore as lead inger now, augmented 
by C ha rlie Th ma , Gene Pears n. J hnny 
Terry. Disc-jockey Tony Hall, a rea l fan o f the 
group, said: "They get this great, exciting 
ound going o n records. Then 1hey go out on 
tage and. unbelievably, the exci1emen1 i even 

greater. The Drifte r have wrillen severa l 
c hapter of p p hi tory", 

The Drifters themselves expla in !heir 
.. sound". "Hinges on a lead voice .. . which 
could be harlie al barilone range or Johnny 
Moore a t tenor. Johnny Terry amplifies his 
ba a l t and you get a rounded sound from 
1he background tenor voice of Gene." Their 
million- eller were "There Goes M y Baby", 
"Under The Boardwalk", " a e T he Last 
Dance For Me". B ut , surpri~ingly, they reckon 
their best record was actually "Lonelines Or 
Happine s". 

They o und confidenc-maybe bra hly o . 
Rut fac1 are facts. The Drifters have dominated 
cheir area of 1he group scene s ince the year 
3 BP- Before Presley. Which is a very long 
spell of clomina1ion. 

Ole: The Drifter personally dig amc 
Co kc, the Four Tops, the Miracles and 
Martha and the Vandellas. And lhe Moody 
Blues! 

P · - GOODMA 



THE LONG LADDER 
The Fifth in a Special Series by 

FREDERICK JAMES 

No. 5. Count Down to Disc Debut! 
RIGHTLY or wrongly the disc sales charts produced by 

the musical trade press each week are the yard tick 
by which the earning capacity of the average pop arti t 

is calculated. Without a succes ful ingle somewhere in the 
Top Fifty your group can continue to make money-but big
time income coupled with big-time fame will be delayed uoti] 
you're an active, fighting part of the national hit parade. For 
thi reason you bou)d eek to collect a recording contract at 
the earliest opportunity. 

How swiftly your first recording session can be set up may depend 
to a large extent upon the ability and reputation of your manager. 
If he handles p lenty of other solidly establi hed Top Twenty talent 
your chances of gelling a hearing from the disc company A . & R . 
(arti t and repertoire or artists and recording- nobody seems to 
bother which descriptjon you choose) people will be increased. 

Indeed, if the strength of your manager's organisat ion is con
siderable, your journey to the recording studio will be smooth and 
painless. Almost automatic. 

Jf he is less powerful he may decide to sell your sound by hawking 
a Joe.ally taped performance from company to company until he 
can attract the ears of an attentive producer. You have an equal 
chance wi th the major di c labels as you wou.ld have with the 01.i11or 
companies. SmaJI companies might be more willing to nap up 
your potential talent as Top Twenty stars yet their limited financial 
resources will forbid them sign ing up too many fresh artists each 
month. A large recording organisation might be tough.er to impress 
but, at the same time, they'll have more room for newcomers ·in 
their vast weekly release lists. 

J 'S DIFFJCULT T FIRST 
JT is no good pretending that your first studio session will be anything 

less than a frightening experience. There is no physical reason 
why it :.'10uld be for mo t tudio are cosy friendly places s taffed by 
equally warm pleasant people. Whatever the environment, the mental 
stress of taping your very first track wi ll bring on the butterflies 
and the trembUng. Don ' t fret about this. The greatest pop per
former have gone through th.is tense, unf01-gettable experience 
and I ived to top the charts! Remember that everyone from recording 
manager to engineer appreciates your nervousness. It is nothing 
extraordinary and they will take it into account when your recorded 
work is played back for critical assessment. Avoid the temptation 
to ply yourselves with pills or drinks in an effort lo crush your 
nervousness and gloss it over witb a false courage. Your per
formance in the studio might well suffer if you are working under 
artificial limulus. 

ALW Y PREPARE WELL 
yoUR group sbouJd take pai.ns to prepare for the ession. Rehear e 

whatever material is to be recorded until a final perfection is 
achieved. lf your manager or prospective recording manager has 
presented you with some new compositions to work on before the 
session use e ery scrap or available time to work out the vocal and 
instrumental structure of your arrangement. It is highly po sible 
that half your work will be destroyed by completely different 
suggestions put to you by your producer a t the session. That is 
inevitable-yet your advance efforts w.ill be appreciated even if a 
new approach is demanded from you once you're on the studio floor. 

Arrive at the studio very punctuaUy with equipment which has 
been carefully checked for technkal fault . Set up as q uickly a 
possible. D on t waste pre-session minutes in conversation amongst 
yourselves. ar better to get stuck in as soon as you can and " loosen 
up " m usically. It's quite important that you make yourself at 

home in the strange surroundings. You can only do this by playing 
and singing. 

The technical demands of the recording engineer may mean that 
you are spread out across the floor of a large studio with all kinds of 
we-ird sound barriers between each of you . The p urpose of this is 
to obtain an ideal balance of sound so that each instrument and 
each voice can be col lected by the studio microphones to suitable 
advantage. If this creates some sort of problem because Joe Drum 
cannot be heai-d by George Vocal either boy can ask for head
phones. If possible work without this aid because the more you are 
able to ignore the mass of recording equipment about you, the 
more natural your performance is likely to be. 

During a three-hour initial e sion you ca n hope to consign any
thing between one and fl e numbers to tape. lf the session is reaUy an 
audition to howcase your ba ic talent more than five number 
may be recorded so that colleagues of the recording manager can 
listen to a wide selection of your songs before deciding how best to 
make use of your abilities. 

The aim of an initial session like this i eldom to produce finished 
sides for a debut single. Unle s your talem is extraordinary and a 
small selection of very good titles have been chosen for this purpose 
in advance. By good for tune, any in itial session can produce a 
surpris hit. Tt is much more likely that you will be recaJled for a 
second se sion before an ' 'A ' and a ' B" side are made. By that 
econd sruruo da te your recording manager is aware of the group's 

special character.istics. He' had a chance to come up with idea , 
he's planned some form of recording campaign and (perhaps) he's 
had the opportunity of picking up a particular ong which he feels 
is exactly right for you. 

HOI OF ' A' SID 
THE time for discussion is afterwards. Then you've got a set of 

recordings, one of which is going to finish up on the top deck of 
your fir t di c. At ome stage your manager your recording manager 
and your group should come together to talk about the 'A" and 
" B " sides. Maybe the A ' side is obvious from the very fir t 
take in the sturuo. Otherwise opinions must be exchanged and 
votes cast in favour of the avai lable recordings. Jt ' po sible that 
such djsagreement could arise at your get-together that a com
pletely newses ion is fixed and fresh material obtained. 

Once the two sides have been finally agreed upon there is going 
to be a gap of time. It s like sitting on some enormous egg and 
waiting for Ea ter. You wi h you could tear off to every re iewer 
and every disc-jockey with copies. ou wish you could hear the 
candid opinions of every " name" expert you' e ever known. 
Tn tead you must bridge the gap between recording ession and 
release date, calming your increasingly tense nervous system every 
way you know how. 

If e ither of the selected titles for your ingle is an original number 
you've written yourselves there will be business to be talked with 
your music pub.Ii her. With luck there will be tap ed inter i ws for 
the pirate stations, and press interviews for the teen mags. 

Don't let all this activity go to your head. D on t count that 
Easter egg unti l it has hatched. A big-headed chart-topper is bad 
enough-a big-headed newcomer is sheer tragedy! You 'll be meeting 
an endless strean, of new people from television producers to record 
company promotion men. Talk positively, openly, politely. Ask 
questions. Learn as much as you can about the business you are to 
become a part of. But remember that aJ though about 100 new 
records are released ea.ch week only a few make the Top Twenty. 

What else can I tell you ? Otherwise you've just got to wrut and 
see how your first single is received. 

NEXT M ONTH, WITH Y O U R DEBUT DISC I THE 
RECORD STORES, I'LL TELL YOU WHAT T O EXPECT 

ROM TH PA S AND RO HE BUSINESS. WITTCH-
EVER WAY IT GOES, YOUR FIRST RE ORD JS A V!TAL 
LANDM RK IN YOUR CAREER. 

IN THE JULY ISSUE OF BEAT INSTRUMENTAL 

-No. 6. SINK OR SWIM! 
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UNIT 4+2 
FOLK ENTHUSIASTS 

By JOHN EMERY 

IF the folk trend really 
caught on in a big 
way, one group in 

particular who would be 
well - equipped to meet 
it are Unit Four Plu 
Two. 

For it is only the suc
cess of ''Concrete and 
Clay' that has made 
them go commercial 
and, in fact, electrical ! 
When manager John L. 
Barker first saw the boys 
- Buster, Pete, Tommy 
and Brian Parker- in 
Cheshunt Boys' Club two 
years ago, they had one 
guitar between them 
(Brian's) and were con
centrating on vocal har
mony with 'Various folk 
and country and western 
items. 

Proof of their liking for this 
type of music is shown on 
their 6rst EP for Decca, for 
one of the track is "Cotton 
Fields' , a folk standard. Be
sides this, among the group's 
favourite numbers are "Go 
Tell It On A Mountain" and 
"Where Have All The Flowers 
Gone?' both of which bas a 
meaning or message in the 
lyric , the essence of folk 
music. 

OWN MATERIAL 
BUT now they seemed to 

have moved away from 
this field, despite current in
terest in folk songs. Their 
stage act now includes very 
few - if any - folk items, but 
consists mainly of original 
material ome obscure 
Drifters' number and their 
own version of "You've Lost 
That Lovin' Feeling"- the 
only hit song (besides their 
own, of course) that they 
feature. 
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NEW SINGLE 
.. (You've) Never Been lo Love 
Like This Before" is the title 
of their new single and all 
signs point to t.his following 
"Concrete and Clay" high in
to the charts. 

This, and the "B" side, 
"Tell Somebody You Know" 
were written by vocalist Tommy 
Moeller and Brian Parker, 
who used to play lead guitar, 
but left the group some time 
ago because of ill-health and 
now works in finance. 

WRITE ALL MATERIAL 
A LL the group's composi-

tions are written by these 
two, and the way they work is 
simple. Bria.n normally works 
out the tune and Tommy sup
plies the lyrics. This new one 
was written specifically as a 
follow-up to "Concrete and 
Clay" at Tommy's home in 

C11ffley, Herts., nearly two 
months ago . 

Although the song itself is 
q·uite different to its predeces
sor, the actual formula in pro
ducing the record remained 
exactly the same. 

The arranging and recording 
wa done, as before, by mana
ger John Barker; and because 
engineer Mike Claydon had 
moved from Recorded Sound 
to the 1.8.C. Studios in Port
land Place, they decided to 
switch studios ju t to keep the 
same team. 

FIVE-HOUR SESSIO 

T HE session was used solely 
for the "A" and "B" 

sides of the new disc and lasted, 
in all, about 6ve hours. The 
cow bell "gimmick" can be 
heard, once more although it is 
not used at the beginning but in 
time with the guitars. 

ln fact, in certain parts a 
real antique bell (dated 1865) 
is used and the story that goes 
with this is one that must be 
told. 

The boys quite recently 
undertook a tour of Scotland, 
and while they were up North 
were seen by a farmer, who, 
shocked at the quality of the 
bell used, offered to replace it 
with this olde-worlde piece of 
gear. 

The farmer, in fact, de
cided to "double" his offer by 
including a live attachment to 
the item- an Aberdeen-Angus 
calf! 

So on a wind-swept field 
near Dundee the presentation 
was made. The new star 
was dubbed "Angus"- and he 
now has a shed in the Unit 
Four Plus Two homeland of 
Hertfordshire. 



The Brian Auger Trinity 

JOE DANIELS 
famous show 
Drummer and 

Band leader 

Beat Session Man 

After 30 years 

still prefers 

CARLTON 

DALLAS MUSICAL LTD., DALLAS BUILDING, CLIFTON STREET, LONDON, E.C.l. 
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THE BARRON KNIGHTS 

'H I THERE! his is the Barron 
Knights peaking from the 
London P aJladium. So many 

people come up to us after a how and 
say- 'How do you manage to et such 
a good oond out of your P.A. gear?'
that we've been dying to write an 
article like this for quite some time. 

Every group, including ourselves, has 
had trouble with their sound at one time 
or another, and really there's no reason 
why anyone should. So, to help the many 
new groups overcome this problem, here 
are some tips regarding both buying and 
using your P.A. II the points we're going 
to make, incidentally, come from our own 
per onal experiences in ballrooms and 
theatres all over the country. 

WHAT IS A P. . SYSTEM? 

A Public Address (P.A.) system u ually 
consists of an amplifier and two sets 

of column speaker . We say 'usually' be
cause up to eight set of speakers can be 
used, depending on where you' re playing. 
But, for this article, we'll concern our elves 
with just the two. 

Unlike a conventional guitar amp., the 
most important parts of any P.A. set-up 
are the speakers. E en with a small, 
decrepit amplifier you can still get a good 
sound. The speaker columns will co t you 
around £50 each. This may sound ex
pensive, but it's worth getting the best. 
It's up to you whether you use two 12H or 
four 8• speakers in each column, a 
different groups and line-ups need different 
gear. 

It's impossible to test P.A. equipment in 
a shop. You can never get a true idea of 
the sound. The ideal thing to do is to try 
and listen to as many groups as possible. 
When you find one wit h the same line-up 
as yourselves, then j udge if they are getting 
the same sound as you want. If they are, 
then buy the same set-up that they are 
using. It's the only safe way to get the best 
gear for your group. 

SO WATTS IDE L 

l"'l TE find the ideal amplifier to use is a 
VV 50 watt job, going up to a 100 watt 

with more than two columns. An ordinary 
guitar amp. will be OK but it's better to 
buy one specially made for P.A. work. 
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'P'nut' Langford, Amhony Barron and 'Burch' Baker practising what they preach by harmonising 011 

one mike. 

With microphones it's, once again, a 
quest ion of trial and error. When we first 
started, we used three different makes of 
mike, and after trying them on several dates, 
picked out the one we liked best and bought 
two more of the same kind. 

Regarding the actual using of your gear, 
the first thjng to do is to arri e at the hall 
a bou t three hours before the dance starts. 
We agree thal sometimes this can be 
difficult, but most managers are co
operative and wjjj allow you into the hall 
if you ask them nicely. 

LET EVERYONE HEAR YOUR ACT 

START by setting up your columns in 
good positions. Make sure that they 

are angled to project as much sound as 
possible. Don't aim them so they b last 
the people standing near the stage. You 
may well be playing more to these people 
than the ones at the back of the halJ, but 
they've paid their m oney like everyone 
else, so they're ent itJed to bear something. 

Turn up the volume so as to get feed
back, and then carefully turn it down. 
This way it's possible to get the maximum 



volume you can use, which is essential. 
Test the feedback by giving a loud 'yell' 
into the mike. Don't whistle or say 
'1-2-3 testing'. Oo stage you'll be singing 
loud, so there's no po.int in whistling, is 
th.ere? 

Now, get someone to sing into the mike, 
and ser.d someone out into the ball to te t 
the tone. Many groups don't bother to do 
th.is. Instead, they get a balance while 
they're actually performing which if 
you're honest with. yourself, is ridiculous. 
The sound you hear on stage is totally 
different from what the audience hears. 

good test for tone is to sing a very fa t 
song, and see ir all the words can be under
stood. Th.is should be done at every date 
you play. AU halls have their own peculiar 
acoustics, so you .must test each one 
iodividuaJly. 

ECHO 

IF you use echo, it should now be set. 
Use a little bit of 'swell ' and set the 

echo on short repeat. This will add depth 
without 'mush' . lf your echo unit has a 
foot-switch attachment, then use it. In 
'Pop Go The Workers' for example, we 
use echo for the Bachelors and Supremes, 
switch it off for the 'bridges' between im
personations, and also leave it off for 
people like the Stones and Val Doonigan 
So don t me it all the way through your 
act. Get a bit of variation into it. Remem
ber that some of the larger halls don't need 
echo, especially places with high roofs. 
Ob yes! lf possible, switch the echo on 
about half an hour before you intend to use 
it. This will allow it to warm up and stop 
it 'wowing' when in u e. They are very 
delicate pieces of equipment. 

GIVE YOURSELF ROOM 

WHEN rehearsing in an empty hall , 
remember that a Jot of sound wiJI be 

lost when the audience arrives-their 
clothes and bodies absorb the sound 
waves. So set the P.A. at the highest 
possible volume even if it sounds too loud. 
When singing, get as far back from the 
mikes as possible. The sound will be much 
clearer, and you'll fi nd it easier to work. 
Don't have the mikes pointing directly a t 
an amplifier and keep them well away from 
the drums. If you have a singing drummer, 
wrap the mike in cloth or something, and 
get him to sing right into it. 

It's time now to begin balancing the 
whole group. Start with the bass and 
drums and add the other members as you 
go along. Send different people out front to 
listen to the different numbers and instru
ments. This way the whole group can be 
balanced almost perfectly. 

If you use two or more singers at once, 
try and get them to use as few rnjkes as 
possible. Many groups use a separate mike 
for each singer. This is bad. You can't hear 
what the others are singing, and for all you 
know, you mjght be singing completely 
the wrong harmony. 

That's it then. We hope that these t ips 
will prove helpful to some of you. Your 
P.A. system is all important, so treat it 
right, and you'll get the sound you want." 

MEN Behind The 
INSTRUMENTS 

No. 8. FRED DELLA-PORTA 

FRED DELLA-PORTA is the man who has sold Premier drums to 
the world. But he refuses to take all the credit for this, and 
points out that without his engineer brother, Albert, the firm 

would never even have been born. "It was through Albert that the 
Premier Drum Company started with only £27 capital, back in 1922 
when he was only 20 years 
old", he told me. "I used to 
look after 'the books'- i.e. 
the petty cash book- in the 
evenings. Our products 
weren't branded 'Premier' 
though, for the first few 
years. We used to manufac
ture for other distributors, 
but in 1925 we decided to 
sell our products under our 
own brand name." 

"Albert's engineering back
ground helped tremendously 
in developing really top-class 
drums and percussion equip
ment. New ideas just tumble 
out of his brain all the time. 
He's given the Company 
a fantastic list of 'firsts' 
which many other drum 
manufacturers have since 
copied. He thought up flush 
base stands, flush bracing, 
floating snares, die-moulded 
hoops in every size, single
lever bass drum rods and tilt action for hi-hats. We were also the 
very first to chromium plate all the metal parts of our equipment." 

The Premier Drum Company has had its ups and downs since it 
started. They were firmly established in their own factory in Park 
Royal, London, at the beginning of the last war when Hitler's bombs 
gutted their works in one night. "The Government found us a new 
home in Leicester", recalls Fred Della-Porta, "but to make arma
ments, not drums. I was told after the war that 75 per cent of all the 
16 and 25 pounders at El Alamein had gunsights made by Premier." 

Fred Della-Porta, who learnt to play the saxophone and can re
member getting a guinea a night for band work back in 1921, is an 
ex-Wimbledon tennis player and still plays every weekend. He has a 
wide range of personal favourites in both music and singers and be
lieves that music is very important in everyone's life. On the subject 
of today's chart-topping instrumentalists, he says: "I have great 
admiration for our modern beat boys. Many of them are really ex
cellent musicians". He sees a development amongst today's groups, 
which will eventually give them a greater variety of sound. 

Premier have certainly come a long way under the leadership of 
the Della-Porta brothers and A lbert's three sons. They now have four 
factories in Leicester employing around 400 people making them 
easily the biggest drum manufacturer in Europe--probably in the 
world. Whilst Albert has built up their design and production depart
ments to give the drummer what he wants, Fred has built up a world
wide selling organisation. In this country there are about 200 dealers 
who are specially authorised to sell their equipment. Premier drums 
are now sold in 103 countries; exports account for over half of their 
production. The U.S.A. is easily their biggest overseas market. 
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INSTRUMENTAL NEWS 

Pinky and Perky, a Beak le and their new Vox Gear. 

VOX FOR PINKY AND PERKY 
Pinky and Pei-ky who manage those stai-s or stage, screen and sty, 
The Beakles, recently commissioned Jennings Musical Industries 
to make a Vox drum set, and a set of Vox amps and Phantom 
guitars for their boys. The results are shown together w ith a set 
of "human size" drums. 

Amp Unit and Column 
from the new B. £ .L. P.A . 

ST. GILES EW STOCK 
The long awaited Guild bass guitar 
which arrived at St. Giles last 
month has aroused a IOl of interest. 
The a i tants say that it is 
much too soon to predict its 
popularity. Price is £ 157.J 5.0. 

Also at St . Giles i the B.E.L. 
P.A. ystem. This consists of a 
60 watt unit with two cabinets each 
containing 4 x 10~ peakers. 
Th.is cost £172.10.0 

OPEN NIGHT AT RYEMUSE 
Q PE night at Ryemusc on May 3rd, was, in the words of the manager 

Dick Jepson, "A rip roaring success". 
R yemuse offer a complete musical service, which includes recording, 

arranging and ervicing, and this open night was held so that everyone 
could ee what goes on there. Los lberos, a group handled by Ryemu e 
gave a highly professional performance and during th.e evening about eight 
other group , formed from the visitors, were given a chance to record. 
The groups ran through a couple of numbers downstairs and then went 
upstairs to the studio to put th.ese numbers on tape. "At the end of the 
evening" reports Mr. Jepson, "We h.ad to put off the lights and say, 
'O.K. That's it' everyone was quite prepared to tay all night". Among t 
the groups attending\ ere The Sidekicks, The Stowaways and The Crosstie. 

Ryemuse handled group, Los Ibero . 

ROSETTI CLASSIC 
A fast-selling line for Rosetti is the 

Tatra Classic guitar. At IO gns. and 
15 gns. the two models in this range 
are selling almost too fast. Rosett i 
say that most of the custom comes 
from schools and music colleges. 

ROY BURNS 
DEMONSTRATION 

ROY BURNS. who, since the age 

SENATORS DEBUT ON C.B.S. 

of 21. has played with Benny 
Goodman. Duke Ellington , Count 
Basie, Woody Herman and Lionel 
Hampton, gave a two-hour talk and 
demonstration with Rogers drums 
at the Conway Hall. London , 
recently. TOMMY MOELLER and Brian Parker, composers of "Concrete and Clay" have written 

two numbers for London group The Senators. The "A" side is titled ''Tables Are 
Turning" with "Stop Wasting Your Time on the flip. 

The group's first record was written for them by Perry Ford of the Ivy League and was 
released last November by Oriole. ow however, the boys have a contract with the C.B.S. 
label and have quite recently acquired Chris Manders on Lead guitar from Tony River and the 
Castaways. He is in fact, featured on their current di c "Come Back"" . 

The Senators have switched labels from Oriole to C.8.S. 
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Besson organised his trip which 
took In visits to Birmingham , 
Manchester. Leeds. Glasgow and 
Dublin. After this he went on to 
Copenhagen. Gothenburg, Stock
holm and Helsinki . 



···~ 
~/J We· unv.irapped it 
we wete inocked-out ! . 

Top quality Guild Craftsmanship, 
and only £ I 57 . IO . 0 

ASK YOUR FAVOURITE DEALER FOR DETAILS 

BESSON & CO. LTD., EDGWARE. MIDDLESEX 
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INSTRUMENTAL NEWS 
THEY USED TO BE THE SAVAGES! 
HAVE you ever seen Screaming Lord Sutch on stage? If so, 

the chances are that you were Impressed by his backing 
group, The Savages, particularly the blond-headed raver 

who played piano standing up. 
Now here's news for yo u. These original Savages-there are four of 

them----spllt with Sutch four months ago and are now on disc with a 
number called "'You Don't Own Me"' under the name of Paul Dean (the 
blond-headed raver) and the Thoughts. 

Paul no longer plays piano but concentrates on singing with the backing 

Paul Dean (third from lefl) seen here with his group The Thoughts. 

coming from Stuart Taylor on lead guitar (Gibson Stereo through a Fender 
Showman), Harry Reynolds on bass (Epiphone through a Selmer bass amp), 
and Pete Phillips on drums (Premier). 

Paul himself has a Shure microphone with a Vox p.a. system. 
After they split with Sutch, the boys re-named themselves The Soul 

Savages and went out as a backing group for Del Shannon on the American 
star's last tour of this country. 

Paul played organ on that tour, and plays piano on the group's record 
wh ich was recorded at the Olympic Sound Studios in Central London. 

Good reception for the Watkins ''5th man" 
THE new Watkins Guitar Organ was very well received when displayed 

at the recent Milan Fair. One o r two of the other exhibitors openly 
admitted that it had really stolen the show, 

The Watkins stand was packed from morning to night and in addition to 
this there was a splendid turn-out for a private showing at Record I, Milan's 
top musical instrument suppliers. 

..i\EW GIBSON 
On the market now is the most 

expensive acoustic guitar in the 
world. Called the Gibson Super 
400, it costs 416 gns. The whole 
bodywork is entirely hand-made, 
and all the metal parts are gold
plated. 

Third time lucky 
for the Riot Squad ? 
EIGHT months ago, Larry Paige, 

manager of The Kinks, set out 
to form a group of musicians, who 
he felt, with grooming, could be a 
commercial success. 

After much earch.ing he decided 
on his line-up with the stipulation 
that each member mu t be able lo 
play two in trument . He call 
them The Riot Squad and they 
have their third disc out on Pye on 
May 28. 

It's an old Impressions number 
called "Neverthele " and it was 
rush-recorded at Olympic Sound 
Studio by Larry Paige a.s a result 
of the song' success on the 
Kinks-Yard birds tour. 

PREMIER'S 
NEW CATALOGUE 

A young lady called Maggie 
London appears on several pages of 
the new Premier drum catalogue. 
No, she's not a second Honey 
Lantree, she Is just a rather at
tractive model whose presence in 
the full colour plates adds even 
more glitter to the illustrated drum 
kits. This could be the start of a 
trend . Will we soon see Patti Boyd 
in the Gretsch catalogue! 

QUIET FIVE HAVE WAITED THEIR TURN 

Warklt1s demonstrator Geoff Read 
with the Sth Man in Milan. 

FREDDIE and the Dreamers may be the "rave" of the tates at the 
moment but they are not quite so popular with T he Quiet Five, 
a London-based group who are not in fact five but six ! 

"I U nderstand" was scheduled for release by The Quiet Five on Decca 
last ovember, but it was held back when the company discovered that 
Freddie's version of the ong was due out around the same time. 

But their turn has come, however, for they have since witched to 
Parlophooe and their first disc on the new label "When The Morning 
Sun Dries The Dew"-an original composition-has entered the chart . 

The Quiet Five are namely Chris Jfe, rhythm guitarist, who uses a 
Gibson S303 model ; Richard Barnes, bass player with_ a Rivoli model ; 
John Howell, organist on a Vox Continental; Roger McKew, lead 
guitari t, with a Gretsch; and Ray Hailey on Ludwig drums. The "Sixth" 
member of the group and the most recently acquired is tenor sax player 
• Satch" GosweU , who some years ago, was vocalist for Sounds 
Incorporated. 

The Group have complete 'Burn amplification, use for Reszlo pencil 
microphones, and are similar to Unit our Plus Two in the respect that 
they emphasise on vocal harmony with up to four members playing a part. 

How did the boys get the record released? Tb.ey first made demo di c 
at the Advision Studio in New Bond Street then took it to Ron Richards 
at E.M.l. 

Ex-Tornado and 
Ex-Bruvver go solo 

Rhythm guitarist George 
Bellamy is the last of the original 
Tornados to make a sol record. 
Tilled "Where l'm Bound"j"How 
Could I Ever", the disc ca.n only be 
described a.s a "sol:> Seekers'. The 
line-up of the backing group is 
qui te impres ive. lt includes 
ex-Tornados C lem Cattini and 
Alan Caddy on gL 'tar and drums, 
Mike O'Neil and Micky Keene, 
of the Ivy League's backing group, 
on piano and guitar, and the Jvy 
League themselves plus the 
Countrymen on various other 
instruments and vocal backing. 

Ex-bass guitarist with Joe 
Brown' Bruvvers Mike Leslie, 
makeshisso'Jodebut with "Momma 
Didn't Know' . This is an up-tempo, 
very commercial number, and 
features Mike as an instrumentali t 
as much as a vocalist. On the disc 
he plays lead, rhythm and bass 
guitars. Bruvver Howie Condor 
play tambourine and drums, and 
Bruvvcr Phil Dennys plays piano 
and organ. Recorded independently 
by a lcon Records , formed by 
Howie and Bill Farley who al.so 
co-produced ihe session, this could 
well be a hit. 

LONG SCALE FOLK BANJO 
Dallas say that their bes't-selllng 

banjo is the Long Scale Folk Banjo. 
Dave Waite, banJoist with the 
extremely well booked Countrymen 
uses one and says he th inks the 
Banjo is popular because of its 
quality. It costs only £35 8s. 9d. 

Bird at Ready Steady 
A Bird Duplex Mark 3 organ 

has been installed at Ready 
Steady Goes Live. It is possible 
that Butlins will also be using 
Bird organs In their holiday 
camps. 
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RECORDING 
The Kinks 
PYE-.. ET FREE"/ 
... NEED YO ,. 

Released ay 21st 
On first hearing it sound a me s. 

Second time around it seems to 
clear up a bit, and on third hearing 
it's great. Opening on a distorted 
chord from Dave Davie ' guitar 
"Set Me rec" develop into a 
weird, but trangely compelling 
song. In many place Ray Davies 
eems to be singing a completely 

different tune to the rest of the boys, 
but even though it ounds wr0ng at 
fir t hearing, it fit s the di c perfectly. 

We always expect every new Kinks 
record to be different, but this nc\4 ie 
ls so different it•~ rldkulou . 

nmistakably lh Kink , the only 
other song it can be compared 14 ith 
is "Tin-d Of \' ailing For You". 

Recorded in four takes at Pye's 
tudios, the onl dubbing on this 

disc i the double-tracked voice. 
Both songs are Ray Davies origin
als, as were all the other ·ongs 
recorded at the amc ession . 
These arc intended for a future 
E.P. and the next single. 

The "B" idc .. I eed You" is 
much more be~ty without being 
par1icularly memorable. 

The Railing srones 
DECCA- "gol LIVE if you wont 
it" KP. Relcas d June 11th 

Plenty of a lue. That· what you 
get with the ne\ Stones' E. P. 
Rec rded Ii e during their last 
British tour , the di c ontains 
FIVE tn1ck for the price of four. 

The wh le re ord raves from 
1art t fini h . It can hardly do 

othcrwi e with such tr;acks as 
"Everybody Need .:imeb dy To 
Love" and Chuck Berry's .. Route 
6", and thlly only whel 1he 

appetite . The boys really let them
selves go for the re t o f the disc 
with the : h lw-stopping 'Tm Al
right ", the p;.ilsating ''I'm Moving 
On", and •·rain In My Heart", a 
track from their ne, L.P. 

This i 11·1 the firs t time that a 
group ha · relea ed a "li ve" re
cording, but until nm the re ull s 
h.ave been er unfavourable. Why'/ 
U ually because the scream ing is 
recorded at a later d:He. but not so 
with the Stones. Their ·ho\ \ , 
taped a t Manchester . ivcrp o l, 
and rcenford. a nd 1he be t per
formance can no\ b heard on 
\.V3 • 

The credit for this must "Urely go 
to producer ndrew ldham and 
engineer lyn John . Admittedly 
much of 1hc u ual recording 
qualit y is 10 -1, but the resu lting 
atmosphere make · up for every
thing. he creaming actually help, 
this un ique rec rd . 
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The Hol[i!S 
PARLOPHO E--"1' ALI E/ 
"YOU K OW HE DID" 

Released May 21st 

hange of tylc on thi di c f r 
the ever-popular Hollies. Gone is 
the unmi, takable voca l sound. 
Instead the record is a howca e for 
the vocal chords o f Alan larke. 

Ti . led " I'm Alive" , this original 
compo~ition by American lint 
Ballard Jnr., i the bcatiest numl::er 
the Ho llies have produced f r 
quite some time. The tune i good. 
not very hard to remember and 
features drummer B bby Ell i t in 

me wild way-out drumming. 
Just Ii ten to the ending. It 's no 
wonder that Bobby i - rated one o f 
the best beat drummer in Che 
cou ntry. Tremolo rather than echo, 
adds intere I and e ci ternent 10 the 
guitar olo by Tony Hick~. and the 
whole performance i lick, very 
professional, and very well pro
duced . 

Says A & R man Ron Richards-
"This disc 14·as intended to be a 
chan11c in style from the OO)'S. The 
Hollies hove used the same ound 
for such a lon1t time. that it bad to 
happen eventually. If thi record is a 
hit- I think it could be o number one 
- then the Hollies will be nround for 
11 long, Ion"? while to come". 

The "B" ide i ca lled •·y u 
Know He Did'' and is even wilder 
than the "A" ide. Alan is again 
featured. on harmonica and vocal, 
and Bobby El liot's drumming i 
really quite outstanding. 

The Who 
DE . A- "A YV A \'-
HOW. A YWHERE"i 
"DADDY ROLLLNG TO E" 

Rclca 'Cd May 21st 

"Pop Art" , That's h w the 
Who's new record is described. II -
a -o rt o f musical action painting. 
Everythi ng happerr where it' : 
least expected . There arc touchc of 
.. I an't - plain", weird drum 
bre.1k -, and funn feedback noi -es, 
in fact it ' just like the Who arc on 
stage. Will i1 be a hil ? it her th.at r 
a fonta. tic !lop. 

Say ' rnmmger Kit l ~'lmbcrt
"The di c "as made at I.B. . 
studios, and produced by hcl 
Talmy. I think this must be one of 
the quickest records ever made. 
The song was wrillcn by Who 
members Peter To14TI end and Roger 
Da llr)' in the morning, rehc,irscd in 
the 11flernoon, und recorded in the 
evening.'' 

The ·•B" side is another way-out 
number called "Daddy Roll ing 

lone" . 

Spencer Davis 
Group 
FO TA - " TRO GLOVE"/ 
"THI HAMMER" 

Reh~ ed ay 2 1st 

That elusive hit record ha always 
been just out of reach for the very 
popular pencer Davis Group. 

heir first two discs have both 
entered the T p Fift , but for 'Orne 
strange reason haven't g ne any 
higher. Wilh · rongenoughplugging 
th . ugh, their new waxing cou ld 
make the grade. 

It ,ms recorded some time ago 
in t:he tales by a group cu lled the 
Malibus, but "'as never released in 
•ngland. ow Spene.er Davis have 

pul their touch lo it, and made a wry 
commercial disc. Featuriog the 
unusual voice of lead guitori t 

teve Winwood, the only drawback 
is the number doeso't build enough. 

Recorded independently by A & 
R man Harry Robinson, of Lord 
Rockingham·s leven fame, 
" lrong Love" i well made, 
musically good, and a howca e for 
16 year old Stevie. 

The "B" side is a revival of the 
traditional "Take hi Hammer" . 
with the composing credits going to 
all the group. 

Manfred Mann 
COL MBIA- "THE ONE IN 
TH · MIDDLE" E.P. 

Released June 4th 
A new . P. from anfred Mann 

i a lway. ,. el omc. And th is one 
will be no di appointment. The 
tille ong is in f'act a send-up. o t 
of another group, but the Manns 
them ·elves. Ever member of the 
group is mentioned, with the choru 
stating that although 1he whole 
group is good , it' Paul Jones
th One In he Middle- that 
ever one omes to sec. great 
record that could ca ily have been 
a single. 

Also fc.atured on this di_sc is the 
conlro,·ersia l "God I n Our 

idc", a Bob Dylan original. I 
wonder how many other group 
would have dured lo record lhis? 

The other song · are the Phil 
pector/ D ' C Pomu number ' ''i hat 
111 I Goins To Do", and the 

jany vocal vcr io n f "Water
melon M:m'', his last one is made 
even m re jany in parts, hen Paul 
. ing a l ng with the tenor , ax . 

A & R'd b Jo hn Burges at 
· .M .I.' - stud i s the whole sc ion 

wa quick and cry rcla ed. 

Donovan 
PYE-"COLO RS"/ 
"TO l G FOR YO " 

Released lay 28th 
Our Mr. Lei tch. ha done it 

again. Hi new record has the ame 
haunting appeal as " atch The 
Wind", together with a brand-new 
melody that' very hard to forget. 
Titled " olour ·•, it will surely 
establi h Donovan as one of the 
biggest names of 1965. 

All three co-manager Peter 
Eden, Geoff Stevens and Terr 
Kennedy had a hand in the produc
tion f lhis disc. Engineer was Ray 
Prickclt. The session was held al 
Pye' o. 2 ·tudio at Marble Arch. 
The " " s.ide was completed in 
three takes \lithout any dubbing 
what ever. part from Don' guitar, 
the only other instrumeot on 
" olours" was the doubl~bass of 
ex- hadow Licorice Locking who 
also plays on "What's Bin Did, 
And What's Bin Hid", Donovan's 
first L.P. due to be released shorllv. 

Say Geoff Steven "The sc- -
sion was a real 'gas' . verything 
went perfectly. I believe it's a go d 
follow-up, becau e it's a great ong, 
sung in Donovan·s distinctive style. 

Like the "A'' side, Don also 
wrote the "B'' idc. ailed "To 

ing or You". it', a low. 
lyrical liule ballad featuring Don 
wi th his guitar. 

Wayne Fontana and 
The Mindbenders 
FONT N - " LlrfLE BIT 
TOO L1\ " /"LO G T IM 

0 UNG" Relc.-ased 1ay 28th 
The follow-up to a big hit i cry 

difficult to find . When the number 
ha also been in the American Top 
Ten it' c en harder. nfortunalcly 
for Wayne, hi newic sounds 
remarkably like "Game Of Love. 
Part 2". 

The disc begins with n count-in of 
"1-2-3 ", then the Mind benders lead 
Wayne into the song which is quite 
catchy, but 110-wher near as com
mercial as "Game Of Love". hit 
Definilel , but only because of the 
name, nol the ·on•. 

Dubbing on the disc consisted of 
Wayne double-tracking, e tra 
guitar, and added ta mbourine. The 

& R m, n wa_s Jack Baverstock. 
as i tcd by engineer Peter Iii . 
The recording was done in Philips 
Marble Arch. st udios in an all-day 
es ion, during which time thre@ 

other numbers were re orded . 
"Long ime oming·• is th "B" ' 

side, and i a beaty original by 
Wayne and lead gui tarist ric 
Stewart. 



CAN PLAY 6VITAB TOO 
EV E RYO E who has watched 

Goldie and the Gingerbreads on 
stage must agree they knock out 

one helluva sound for four girls-but it 
can be, and bas been, a lot bigger. 

Back in the States, bef.>re the girls decided to 
join together in October, 1962 they each played 
as featured instrumentalist in all-male groups, 
and at that lime Goldie p layed rhythm on a 

ender Duosonic model. 
She ha dropped it now, though, because as 

pointed out by manager Mike Jeffery, she has 
more opportunity 10 project her personali ty 
and concentrate on her singing if she hasn ' t 
got a guitar to worry about. 

And this is what will be needed, particularly 
in the future for the girls plan to do a lot more 
gospel and soul-numbers, and wi ll start record
ing a I t of them at the end of May for their 
first long player. 

They also plan 10 include some of their own 
composi tio ns o n the album, for, although it's 
not widely known, all four girls write songs. 
Organist Margot, for example, wrote the ''B" 
side of "That's Why I Love You" titled "The 
Skip" and Goldie herself has a song being 
considered by Billie Davis for her next single. 

VACATIO 
After being potted by The Animals at the 

New York Peppermint Lounge, the girls 
arrived here on ovember 14 last year and 
since bave been working virtually no n- top. 

They started off with guest spots at the 
Cr-azy lephant and Flamingo Clubs in 
London, went to Paris where th.ey played the 
Olympia then on 10 the Hamburg Star C]u b 
and from there have been busy doing one-night 
stand a ll over Britain . 

So the girls plan a month's holiday at the 

beginning of June by returning to the States, 
where they will fit in "just a little bi t of tele
vif i, n work". 

A warm v,elccme hould await the girls, 
having done so well in Englar:d where "Tt's all 
happening" as most Americans seem to be 
saying these day . 

lheir current single "That's Why l Lo e 
You• ha n't dcne qlite so well as their first , 
but in the case cf thi group it doesn' t seem to 
matter so much. For e ample, on the Kinks-

Yardbirds tour they received great reactions 
where er the tour went, for one simpl.e rea on 
-they are unique! 

Goldie, Carol MacDonald on her Fender 
Ducso11ic guitar Margot Crocitli on Hammond 
organ and Ginger Bianco on Ludwig drwns, 
have few worries for a lthough there may be 
abo ut two billion male groups bu:zzing around 
lhe country, there is not another all -girl outfit 
within a mile of them. 

JOHN EMERY. 

HAVE YOU HEARD? By THE BEATMAN 

Each month t he "8€ atman" w ill present 
group ne ws from all ove r Britain. 

So, where ver YOU may be, if you have 
any inte resting items send them through 
t o him. 

ews from SCOTLAND has it that T he 
Blue Counci l, who have their fir t reccrd out on 
Parlophone titled "Baby Don't Look Down" 
have tragically broken up because of a car 
accident near Glasgow, when guitarist .Jimmy 
Giffon was kiUed outright and Fraser Ca.Ider 
died in h o pital. 

Groups to watch over the border are 
GL '-"GOW' Beat ta ll. ers still about the 
most popular in that area ...... recently made 
a test recording ...... next one could be the 
real thing; EDINB RGH rusader , one of 
the most established groups in the country 
have the neces ary experience to break
through. 

Challenge to head popularity poll: GLAS
GOW' tudfo ix-young, keen and fresh.. 
A little professional polish and who know 
where they will l:iine? 

IRELAND is trying to break-lltrough in 
this coUI1try, and this month is represented on 
four ingles, all i sued by Pye. 

Dickie Rock and the Miamj Showband come 
up with their ver ion of ihe old ong " very 
Step Of The Way". 

Making their debut on disc is another show
band Gerr and the Ohio. They have recorded 
a country and western-type number called 

"Tips Of My Finger ". 
TI1e Cadet feature a ballad tilled " Right Or 

Wrong (I'll Be With You)" which has girl 
singer E ileen Recd taking the lead vocal. 

The Greenbeats are al$O fri h but are not a 
showband ! They have a five,.piece guitars and 
drums line-up and revive the Everle Brothers 
hit ofa few years back "So Sad". 'Th.is story is 
not one of overnight ucces , however, for they 
h.ave around three years playing their own 
brand f beat music. 

BRISTOL group Johnny Ha tings and the 
Tributes, c ne cf the younge t p rominent outfits 
in the WEST CO NTRY have recently 
turned profes i::mal to fulfil their first really big 
engagement season in Germany. They leave 
on June 1, and join other W t Country groups 
Colin Anthony and his B eat Combo Johnny 
Slade aod the jking aod The Retreads, who 
are already over there. 

The Coronets- formerly a backing group for 
hri Sandford-hail from WJNDO and are 

set to make their first di c. Chris him elf is, in 
fact, organising this and is even thinking of 
changing the group' name. 

The WEST OF E GLAND beat competi
tion--contcsted by over 200 groups-was 
sponsored by the Bristol branch of the 
Musicians' Uni:m and was won by The 

peclators, a 6-piece group (lead, ba , drum , 
two rhythm guitars and a singer). 

Their bass guitari t feature trumpet in their 
act on such number a "Unchain My Heart" 
and 'WilUam Tell" with one of u,e rhythm 
guitari t deputi ing on bass. 

T he Gooks, incidentally, a group originally 
from BATH, have split up. They had "The 
Gook Song" out on Decca several months ago 
and m ore recently have been backing Twinkle. 

Moving South., we b.ave The meos causing 
quite a stir in their I-tome town of Reading. 

hey are rhe leading group in this area and 
are Jed by lead vocali t G uy Fletcher , who is 
capable of playing five i truments- guitar, 
trumpet , piano, organ and drum . 

John T ucker of onsort E nterta inments 
di covered them, and introduced the boys to 
J ohn Jackson in Rickmanswortll, who has now 
signed them lo a recording contrnct for d.iscs co 
be relea ed through Decca. 

Another Southern group, T he Eccentrics 
from EALl G have made their first disc, a 
Gerry Goffin-Carole King number tilled 
"What You Got". 

Originally they were called T he H enchmen 
and were formed two years ago. Their present 
line-up was completed tluee months ago, 
however, when vocalist Mike Liddel l an wered 
an advertisement. He ha quickly become one 
of the group's most striking per onalities by 
his dark gla es wllich he wears purely for 
medical reasons. 

JSLINGTO may be put on the pop music 
map by The Buckingham . They have had one 
of their own compositions '' I ' ll ever Hurt 
You o More" tl:irough Pye. 

.he number was written by lead guitarist 
Len R o , and a · friend of the group Harold 
Spiro. They were formed 18 months ago and 
were first called The Dean Royce ·Four. 
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What 
One of the most difficult decisions for any group, 

which has just formed these days is to decide what 
kind of music and style they are going to follow. 
Do they go all out for Rhythm and Blues, Rock and 
Roll, Folk, follow anything in the T op Twenty, or 
start right from scratch and try and come tp with 
something completely new? 

would 
" Beat Instrumental" decided to put the question 

to half a dozen members of leading groups to help 
yoo if you're making this choice right now. The 
question we put to each was; "Would you play, 
dress and go about gaining popularity and chart 
success as you did one, two or three years ago?" 
Here ' s what they said:-

they BARRON ANTHONY 

" I can' t see us changing our 
style. We'd probably try and find 
some new, undiscovered sound 
which we could make our own. The 
pop scene is just waiting for a 
different sound now." 

do 
" We wouldn't flog o urselves to 

death on the ballroom circuit. 
That was ou r firs t big mistake. 
The ideal thing would be to bang 
around Lond on a lot more and 
keep ma king as many records as 
possible. Also we wouldn 't turn 
professional until we have a hit. 
So rt of a D ave Cla rk bit." 

now? 
"The line-up would still rema in the same. An organ or ax 

would only mess-u p o ur sound. We would definitely do the 
entertaining lark, we couldn't be l ike a ll those groups that 
say they're playi ng 'soul m usic' . I don't thi nk we could take 
the business that serio usly.' 

" When we first began money was t he prime idea behi nd it, 
b ut if we were starting off again today, I think we'd more than 
likely try and get the same a mount of fun o ut of it." 
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JOHN LENNON 

'We'd do the same a before. 
Playing mainly R & B. We bad a 
difficult time when we tarted our 
Skiffle Group because some of us 
couldn't tay out late! Paul had 
to get home early and change out 
of his 'drainpipes' into some 
ordinary trousers o his parents 
wouJdn t realise what he'd been 
doing!' 

' I think wed be playing what
ever is the craze. We're changing 
our ideas all the time now. We've 
had a flute on one of the songs in 
the film, which is played by 

Johnny Howard. A far as clothes go, if we were starting now 
w 'd play in T-shirt and jeans because that would be th~ 
only thing we'd have. ' 
. . • I ve never thought about how to arrange my hair, because 
1t Just happened that way at the start. 

CHAS CHANDLER 

' o, we wouldn't ch.ange at all 
because the mu ic we've been 
playing for years has suddenly 
become popular. If we were tart
ing from scratch now, we would 
obviou ly still play the same type 
of music." 

"As far as our Jioe-up goes, we 
might add an extra sound. When 
we first started the group, we had 
a sax player who's now with 
Alexis Korner, o if we were 
starting again, it's very possible 

~ wed include a sax once again. ' 
. 'I can't see us choosing a 

different name. We've been called The Animals since the early 
day and I couldn't imagine being known as anything else. " 

MIKE PENDER 

"I think we'd copy the Beatles. 

DRUMMERS DON'T TRY 
LOOKING FDR 
THE CHANGES
JUST LISTEN! NEW 

!loo~ ·-.\ 
~~/ 

The backroom boys have 
done it again. The new, 
improved Everplay-Extra 
batter heads don't look any 
different-but just listen to 
the fantastic brush response 
that the new "vellum
texture" surface brings. 
Add to this the much longer 
life of the new surface and 
you've got two very good 
reasons for finding out more 
about new Everplay-Extra. PLASTIC 

DRUMHEADS All sizes from all dealers
try them! 

N OW AT YOUR DEALERS 

GEORGIE FAME 

' That's a very bard question to 
an wer, but 1 suppose that we'd 
foUow the pop trend. Probably to 
the extent of basing the sound on 
someone like the Beatles or the ..,.,_,_ " 
.D..UJAS, 

"I can't see u having the same 
line-up. If I was playing piano, 
we'd probably just have bass 
guitar, and drums. If J was leading 
the group and didn't play piano 
then .it would be three guitars and 
drums with me as the singer." 

They are still a big as ever and DAVE DAVIES 
to copy them wouJd be the natural 
thing to do." 

"We might add a piano to the 
line-up but definitely not an 
organ or saxophone. Basically 
though, J think we'd remain the 
same. We wouldn ' t do a 'Freddie' 
and start jumping around aU over 
the place. We might use a 
harmonica, but only in the way 
that the Beatles use one ertainly 
not as an R & Bin trument." 

"J also think that if we began 
recording again and used the same number as we did in the 
past, we would still have hits." 

'As every record we make i 
different, we are in a way, starting 
again alJ the time. If the group 
was being formed for the first time 
though, I suppose we'd copy the 
Beatles." 

"The only other instrument 
we'd use would be an organ. But 
it would be very hard to get any
one to play it for the imple 
rea on that no one can get on 
with us." 
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., 
• YOUR QUERIES ANSWERED ., 

• 
Dear Sir, 

GUITAR STR.l GS 
I have a Framus six-string guitar and I would 

like to buy some Framus strings for it . Can you 
tell me the string they make and also their 
prices. 

S. BAILEY, 
Chertsey, Surrey. 

SWER :- Apart from their Ba Guitar 
trings Framus make two types of tandard 

guitar string. The Billy Lorento at 27/6d. a set 
and the Black Rose at 25/9d. a set. 

Dear Sir, 
PORTABLE ORGANS 

l s it possible to get portable versions of the 
Hammond L .100 and M .100 organs? 

P. REEVES, 
Abridge, sex. 

ANSWER:- The Hammond M.100 and 
L.l 00 organ are not manufactured a portable 
models, but severaJ dealers are now offering a 
" portable--i ing" service. This process takes the 
form or cutting the organ in half and making the 
necessary adjustments to the electric com
ponents. aturally, one or two internal lead 
have to be rearranged. T his usually takes 
a.round three weeks and adds about £50 to the 
price. 

Dear Sir, 
ORGAN & PIANO KEYBOARDS 

Can you te ll me the difference between the 
Hohner Cembaler and Pianet keyboards? 
Which one sounds most like a piano and which 
ound like an o rgan? 

T . HACK.ET, 
Leeds. 

SWER:- either the CembaJet nor the 
Planet is intended to give an organ sound. 
They are made on the principle of a piano. 
When a key is hit a sound is produced, whlch 
immediately starts to fade and will not give a 
continuous note even if the key is held down. 
T he Cembalet gives a ound which is in ome 
ways similar to an electric guitar and works on 
the reed principle. The Pianet sounds more 
like a piano. 

ERT PITCH GUITARS 
Are there any 12-string guitars which will 

not go up to concert pitch? My friend has 
bough.t one which will only go to "D" safely 
and l am wondering whether this a common 
occurrence ? 

F. HARRISO , 
orwich, Norfolk. 

SWER :---Some 1~ tring are not made 
to be tuned to concert pitch, the standard 
concert piano tuning. With the more expensive 
makes, a leaflet or tab ls upplied explaining 
that the guitar must not be tuned above a certain 
note. When buying a less-known make of 12-
string a k the salesman if it can be tuned to 
concert pitch. ll you buy a model which has a 
lower tuning you must either transpose or use a 
Capodastro. 

If your friend is tuned. to "D" he is one full 
tone below concert pitch. Therefore, if the rest 
of the group is playing in the key of "E", he 
mllit play in the key of "F# ". 
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Dear ir, 

LE NO 'S STRAP 

ould you please give me some information 
about John Lennon's guitar strap and lell me 
where I can obtain one? 

ADRIAN J. TYL R , 
orth Harrow, Middlesex. 

SWER :- John's strap is a ox " Python" 
strap which i made up of pringy steel and 
leather. It costs 6 gns. and can be obtained from 
an1• of the Jarger musical dealer . 

Dear Sir, 

BASS TUTOR 

Congratulations on a. very interesting 
magazine. Could you tell me if there is a bass 
tutor which takes you a bit further into bass 
playing than just learning "to get by". I would 
prefer one which deals with harder rhythms 
and some of the more unusual chords and 
sequences. 

P. HUTHER, 
Whi tstable, Kent . 

SWER :- Ivor Mariant's ' Complete 
Method For Bass Guitar" is one tutor which 
would be uitable for your needs. Cost 8/6d. 
Write to:- 56 Rathbone Place, London, W.l. 

Dear Sir 
VOX PHA TOM BASS 

Could you tell me if Vox make a four-string 
bass guitar the same shape a Brian Jones' 
"Phantom ?" If they do, can you tell me the 
price and, if possible, the thickness and length 
of it. 

P . MOORE, 
Cranham, U pminster. 

WER :-Vo. make tbe "Phantom Mark 
ID" Bass which is the sam.e shape as Brian's 
"Phantom" six- tring. It is about 2t• thick and 
3 ' 9• long and costs £94 10s. Od. 

Dear Sir, 
SELMER CLAVJOLlNE 

I am planning to buy a Selmer Clavioline, 
but before l do 1 should like your opinion as 
to whether this instrument would be suitable 
for a be1L group. I know it has a wide range of 
tones, but will it give a similar sound to that 
produced by professional groups? 

PETER HORDLEY, 
Pembroke D ock, Pernbs. , S. Wales. 

SWER:-The Clavioline is suitable for 
group work, but you must remember that it is 
not possible to play full ch.ords on it. If, however, 
you only want it to play simple "one finger" 
melodies it is ideal becau e of its many tone 
colours. 

.lnstru,nental Corner 
HARMONICA HARNESSES 

Many, many group members have been 
searching for a harmonica harness lately. Not 
because they want to emulate Donovan, 
Dylan, etc., but simply because they can't 
play guitar and hold a harmonica at the same 
time. Several readers have written to 8.1. 
asking us for details of where they can get 
these harnesses. They're not very plentiful at 
the moment and some shops don't stock them 
at all. Supplies have been limited in the pa ,t, 
but several dealers report that they are im
porting American harnesses and British firms 
are also turning them out. 

The models ill ustrated here show two different types of 
harness. John Lennon is using one made for him in Liverpool, 
which incorporates springs, a.s do the models made for Bob 
Dylan and Donovan . The other harness is manufactured by a 
British firm called Menlove. They have kept the construction 
very simple as you can see-the clips on t he front plate will 
take almost any si:i:.e harmonica, but this plate may baffle 
some of the sound output. 

The wing-nuts on both models make them fu lly adjustab le. 
Usual price is around 30/-. 

The harness overcomes many of the harmonica/guitar 
players' problems, but naturally it can 't be as good as the 
real thi ng, i.e., hands. 

How did this harness lark start! Most people credit Jesse 
Fuller with the original idea, but it is quite possible that 
somewhere some obscu re blues singer made a harness for 
himself even before Jesse's time. 

Before the neck attachment was produced several m anu
facturers were trying to invent a harmonica fitting to go on 
t he guitar, but this idea seems to have been abandoned . 



VISIT 
ST. GILES 
music centre 

WHERE YOU CAN 
• 
• 
• • 

Inspect- without obligation-the most comprehensive ranges of musical instruments 
ever gathered under one roof. 
Receive free and expert advice on all matters relating to the selection and purchase 
of an instrument. 
Take advantage of our generous EASY TERMS and PART EXCHANGE schemes . 
Have your instrument repaired or overhauled by our specialists. N::>te our new 
48-Hour Repair Service for PORTABLE ORGANS, AMPLIFIERS, ECHO UNITS. 

TRUMPETS 

TROMBONES 

CLARINETS 

SAXOPHONES 

FLUTES 

DRUMS 

GUITARS 

AMPLIFIERS 

ORGANS 

A section of our Ground Floor Showroom 
by the world's 
leadl ng makers 

OPEN Mon.- Fri. 9 a.m.-5-30 p.m. Sat. 9 a.m.--4.30 p.m. 

16-18 ST. GILES HIGH ST., LONDON, w.c.2. TELEPHONE 
TEMPLE BAR 

2888/4080 
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WALKER BROS. ARE NOT! 
sound would have lo be bigger. So if this 
happens we plan to add another guitarist". 

The fourth. one wi ll not be a true Walker 
Broth.er-but it doesn' t matter that much 
because the other three aren't brothers either. The Walker Brothers are three

but if their record "Love Her" continue 
to climb the charts, they will become 
four. 

Why ? Drwnmer Gary, who once p layed for 
Elvis Presley back in the States, told me: .. At 
the moment we have a lead guitar, bass and 
myself. ow, if as a result of the disc's succe s. 
we were asked to tour, we all feel that our 

They claim that they became a trio by 
accident. Apparently John (lead guitar) and 
Scott (bass) were driving through Griffin Park 
in California one day when they were involved 
in a colli ion with Gary. At the t ime John and 
Scott were playing together but had no 
drummer, and during the ensuing argument , 
noticed a drwn ki t in the back of Gary's car. 

" We asked him to join us" says John. "We 
wanted to keep rum anyway so that we could 
make sure he paid for the damage to my car.'' 

JACK GOOD LEND A HAND 
There were two men really behind the boy · 

trip to this country- Jack Good former 
British. T .V. producer now residen t in America, 
and a mysterious Mr. X. 

The Brot hers were p laying in Hollywood at 
a place called Gazzarri 's-visitors include 
Glenn ord, Lana Turner and Steve McQueen 
- when they were spotted by Jack Good, wh 
booked them to appear on h is show "Shind ig . 

That wa. their big break. Afterwards they 
signed a recording contract, won a 26-week 
spot on the " H ollywood A G o Go" show and 
made guest appearances on many o ther Cele
vi ion and radio shows. 

And this is where M r. X came in. After 
watching the boy he felt they had the talent 
to do well in England and put up £1 0,000 to 
cover all expense for a trip to this country. 

o they set off and a.rnved here in February. 
1965. 

F inal words from John: "We can' t really 
lose but if we don't ma ke it big here, we can 
go back home and there will be work waiting. 
B ut we're in no hurry-we like it here". 

BRIAN CLARK. 

SONOR 
Sensation 

Sound . 
1n 

Bobby Kevin on SONOR. 

There are few drummers who don 't know 
SONOR, and with good reason. Drums with 
so much to be said for them must be not iced. 
Built only from the finest materials, cleverly 
shaped and constructed by craftsmen w ith 
years of experience in drum designing 
SONOR means quality. That's why they sell so 
well- on the Continent, in Amer ica and in 
Britain. Inspect a kit at your dealer's as soon as 
you can- you'll enjoy the new Cubana finish as 
featured in the picture of Bobby Kevin alongside . 

Write fo r full Illustrated Catalog ue of Drums to address below 
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W HICH Rolling Stone has changed most 
over the last couple of years? A good 

que tion ... and the answer mu t be: 
Keith Richard. be black-haired and 
youngest member of the group has de
veloped, blossomed if you like, in more 
ways than one. o let's profile him in full. 

When they started, Keith wa pretty well 
as quiet as Charlie Watts. He had little to 
say, sat with face virtually expressionless, 
rarely entered a conversation if there wa a 
.. stranger " around. o, Keith has become 
completely outspoken and has al. o over
taken the other Stones in terms of 
DEV OPI G showmanship. 

When you catch him off-stage, chances 
are he'll be strumming away at some far
removed form of Country 'n' Western 
music. He has a '' feel for Buddy Holly 
material. He' also very keen on Chuck 
Berry and Muddy Waters. 

Hi own gujtars are a favourite Gib on 
Les Paul make; an pi phone Casino; an 
old Fender Stratoca ter; and a Harmony 
ix-string and Harmony twelve-string. The 

twelve-string is used mostly on recording 
session , as per "Not Fade Away." On his 
" normal " guitar, he perpetrates repetitive 
lead breaks, as on • T he a t Time " . . . 
carrying on until at first hearing it seems 
ridiculous. Only later do you realise ju t 
how effective it all is. 

On the technical side again, Keith is a 
great exponent of the " slur " . . . that 
ability to slide through notes to raise the 
sound a half-tone or so. And on the tage 
and recording side, Keith is a great ex
ponent of carrying on a permanent double
act with Mick Jagger. 

Says Keith: " I believe strongly in the 
American recording techniques. Loved work
ing in their studios, there. I o when you're 
in Ame.rica, you can pick up tons of those 
records by almost unknown blues boys
the ones who I've followed for years." 

Speaking " physically," he's S ft. l O in. 
tall, weighs 10 stone and his eyes are 
brown . a deep sort of brown. An only 
child, he knows that one needs taying 
power in pop mus.ic. That's why he con
centrates on writing ongs (with Mick 
Jagger) and on his guitar-strumming ex
periments. His hair grows longer by the 
week, but he stres e hi tres es are " no 
gimmick." 

There's a lot yet to come from Keith. 
He's much more A WARE of what is 
happening in the scene now. It's only 
recently that he' pointed out that he is 
actuaJly the youngest Stone . . . previou ly 
his birthdate was given a December l 8, 
1943--in fact, it was 1944 ! Such things 
wouldn't pass unnoticed by Keith nowadays. 
He's so much more sure of himself. 

But if you'd met him in those way-off 
months when it all started happening, you'd 
never believe it possible that there could be 
so many changes in one pale-faced, jet
haired, young man. PETE GOODMAN 
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&REAi 
'SOUNDS' 
ON 
THE 
'B' SIDE 

by 
Frederick James 

W HIC H is Britain 's 
N umber One instru

ment al group? A sk just 
about anybody in t hi s 
bust ling business calle d 
show t o name the top 
non-vocal outfits in t he 
nation. I'll bet t hey' ll 
incl ude SOUNDS IN
CORPORATED amongst 
the ir favourites. 

Ask stars like Cilia Black 
or Brenda Le e t o choose a 
back ing combo that's re
liable AND a ball to work 
wi th. T he n ame of 
SOUNDS INCORPOR
ATED w ill flip t o the t ip o f 
t hei r t ongue. 

Admi red by those w ho help to 
make hits and known to those who 
buy them, it seems strange that 
Sounds Incorporated have fa\led to 
burst through the much-punctured 
Top Twenty barrier. One main 
reason ls that the charts do not 
favour instrumentalists. Lyrics sell 
most of today 's top pops-not the 
lyrics themselves, perhaps, but the 
way they are interpreted. W ithout 

Fi ve Sounds try and out-do compere Johnny Bull in the " wide-eyed-look" stakes. 
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words even the most catchy of 
tunes has a difficult time impressing 
Britain's c urrent crop of pop pickers. 

Occasionally you'll see an in
strumental recording up there 
amongst the best-sellers. Look again 
-or, rather, listen again- and you 
will find that it carries some type of 
novelty ap peal. It's more than just 
an infectious melody put across 
co nventionally. Take the success of 
chose other Sounds - Sounds 
Orchestral. They hit the Jackpot 
just once by going out on a limb and 
presenting something so off-beat 
that it caught all ears and held most 
of 'em captivated. The magic failed 
to work a second time when Sounds 
Orchestral brought another similar 
single onto the scene. 

None of th is explains the in
dividual failure of Sounds In
corporated for th is team has tried 
an ambit ious va.r iety of different 
instrumental approaches. On each 
occasion they scored m inor succes
ses which didn't amount to Top 
Twenty strength . They sold steadily 
with "S~anish Harlem" and "The 
Spartans ', each of which show
cased the slxsome's multi- instru
mental ability. 

It's not too hard to see why their 
most recent Columbia s ingle, 
" Time for You " , didn't click. 
Noth ing could have been more 
orthodox and lacking in spectacular 
Insp iration . A pleasant little piece. 
Self- penned by Sounds too. But 
only pleasant and not dramatic 
enough to make the Top Twenty. 

Why on earth didn't somebody 
insist that the "B" s ide became the 
"A" side. Un less you are amongst 
the stalwart little army of Sounds 
Incorporated fans who added the 
single to you r collection you may 
not know what was on their "B" 
s ide. It was an explosive version of 
"Hall Of The Mountain King". 

Sounds Incorporated belong to a 
very select group of combos. Each 
Sound musician is a master of his 
chosen instruments. Each one can 
c reate fascinating effects. Together 
the un it can construct hit-formula 
arrangements. But to break into 
the best-sellers they muse plle up 
all their bold, beefy, exciting sounds 
on a single sensational s ide. They 
did with "Hall Of The Mountain 
King" and if they come up with 
something of equal power in the 
near future I do hope SOMEBODY 
has the sense to slap it straight on 
the main side of a single instead of 
h id ing it away on an unexposed 
"B" track. 

T hey've been seen on TV in 
America and they've gone down 
very big indeed in Australia 
where, Inc identally, record col
lectors had the good sense to place 
the Sounds Incorporated recording 
of " Wil liam Tell" at Number One 
on the charts. If you belong to a 
lesser group than Sound, lncorporat
ed your chances o( · a best-selling 
record are th in. If you are a crack 
instrumental ist surra,unded by very 
able colleagues you must find some
thing extraordinary in the way of 
an off-beat arrange!llent lf you want 
co spin the d izzy pop heights. 
Otherwise, with today's Top 
Twenty scene the way it is, you can 
hope for admiration, applause • 
and d isappointing disc sales! 



YOUR LETTERS 
Here are just a few of the letters we have received. 
If you have any Yiews or suggestio.ns send them to 
The E dHor, Beat Instrumental, 244 Edgware Road 

London, W.2 

Dear Beat instrumental Monthly, 
To quote Charlie Watts: 

"The best drummer in the 
world." 
To quote Graham Bond: 

"Not only a drummer but an 
exceptional musician.' 
To quote Brian Jone : 

" The most exciting drummer 
in Britain." 
To quote Allan Ganley: 

"Certainly the mo t 'far out' 
of British drummers." 
To quote Eric Delaney: 

" One of the best drummers i.n 
modern groups." 
To quote Beat Jnstrumenraf: 

"One of th.e greatest drum
mers wearing clothes." 
These all refer to Ginger Baker 

of Lh.e Graham Bond Organisation, 
and nobody in their right minds 
could direct them at anybody else. 
This man makes Ringo Starr 
sound like a metronome with 
limb ! Thi man can play as well 
with his right foot as his right 
hand! 1 he man who is known as 
the "Thunder M achine", that's 
Ginger .Baker. 

So please, considering your 
features on such minions as Dave 
Clark, Chri Curtis and Viv 
Prince in the past , educale the 
masses and print a profile or any
thing on Ginger. 

And please hurry, before Ringo 
Starr becomes God Al mighty. 

A fru trated enthusiast is at your 
mercy, namely, 

Peter Charlton, 
High Bame, 

underland, 
Co. Dumam. 

P .S.-This need not be considered 
for your letters page, but please, 
please, think about it. 

Dear Sir, 
Quotes from And.res Segovia:

"Beat groups are obscene" ... 
"Electric guitars should be banned." 

Okay, o he is one of Lite worlds 
greatesi guitarists, but he must also 
have one of the world' narrowest 
minds. I ]jke to tltink my musical 
tastes are wide, my record collec-
Lion includes Buddy Holly, Howling 
Wolf Connie Franci and Chuck 
Berry but just because 1 don't like 
a certain type of music 1 don't go 
around abusing it. 

So please Mr. Segovia, live and 
let live. 

John uth. 
Pcasedown 

Bath, Somerset. 
P.S.- 1 play lead guitar for a local 
beat group. 

Dear Sir, 
Your readers who own a 

Futurama Ill de-luxe, solid guitar, 
of the type brought out about 
J 8 months ago and modelled on 
lines similar to a ender Strato
caster, may be interested in the 
following tip:-

A seemingly simple disadvantage 
of this model i the apparent 
failure of the witch marked 
''mute" to do anything construe
live to the overall soW1d. Tech
nically, what it does, i put a 
1 Ok ohms resistor across the output, 
lhus shunting the load (amplifier) 
and reducing output current to the 
amplifier itself, by acting as a by
pass, to the signals from the 
pick-ups. 

1t is quite a imple job to un
screw the escutcheon, and solder a 
similar J0k ohms resistor (obtain
able from most radio dealers) in 
parallel, i.e., across the resi tor 
already present in the "mute" 
circuit. This halves the resistance 
now brought in by the "mute" 
switch, and provides an even 
larger shunt so that output current 
is even less re.duced when the 
witch is made, current to the 

ampltfier being half what it was 
with the one resi tor pre ent, and 
current through the resistor com
bination double what it was before. 

The ·•mute" switch now acts as 
a very effective rhythm/solo con
trol which, when operated, actually 
cut down vo lume by two-thirds 
to a half of full volume, which is a 
useful asset when switching from 
backing chords to lead break . 

To the discerning p layer, this 
improvement gives the instrument 
added colour. 

Dear Sir, 

P. Harley, 
Leicester Road, 

A hby-de-la-Zooch 
Leicest.ershire. 

Oh dear! what a fia co the TV 
Pop Poll Winners' Concert turned 
out to be. ot one group was really 
on top form, and even the ex
perienced Rockin' Berries were 
singing slightly flat. Could it have 
been nerves? l doubt it. Surely the 
groups concerned have had enough 
experience in front of large 
a udiences to give a "Nerveless" 
performance. 

Could sound balancing be to 
blame? Probably, because when 
M ick Jagger was offering "The 
Last Time", all l could hear was 
one voice and one guitar. If th.is i 
a tme representation of the .British 
pop scene 1 hate to think what 
other countries would feel about it. 

D . Hotchkiss, 
Barnsley, Yorks. 

Dear Sir, 
No one need have any fear that 

tile Beat scene is dying. Most or 
my mates who have newly-formed 
groups tell me that there is still 
plenty of work going. They do say, 
however, that agencies are getting 
a bit lazy lately and that they are 
not bothering to look for new talent 
while they are still getting steady 
money from the group which. are 
already on their books. 

Dear Sir, 

H. FeiJding, 
Scarborough, 

Yorks. 

1 have bought Beat ince issue 
No. 2 and have always enjoyed 
reading it en ible attitude to
wards the pop scene. owever, I 
cannot agree with your tatemenl 
in Bear 25, "The Spectacular Who". 

J play lead guitar for a local 
group "The Sphinx" and am 
thorougb.ly annoyed to read how 
"The Who" destroy amps, speaker , 
tambourines, etc., when our group 
cannot afford to buy one de.cent 
amp. between us. Surely "The 
Who" must realize that destroying 
equipment that hundred of groups 
all over the country cannot alford 
is nothing pectacular or clever. 

T. Haselden, 
Sphinx Group, 
Thornton Heath, 

urrey. 

Dear Sir, 
I would just like to say how much 

I respect the Mer eybeats for 
setti.ng a trend il1 clothing .. It 's a 
pity that they can't be more 
original with their hairstyles, but 
never mind, they look great on 
stage with their "different" gear. 

Dear Sir, 

J. Linley, 
Holme, Manchester. 

1 am writing to you with a view 
to answering the comment made 
by Mr. Lee in your lasr issue. 
He remarks that "pop ' drummers 
are too loud, they hold their sticks 
the wrong way, and that quality 
drummers, like Gene Krupa, are 
very few and far between. 

1 am a drummer in a local group 
and would like to say this. Mr. 
Lee's comments are all perfectly 
true. However, I find that there is 
no nece ity in "pop" dn.unming 
to develop 10 the great stage that 
Gene Krupa has. 

The essence of a beat group 
drummer is simply to lay down 
a beat and to add extra pieces 
where lie thinks they fit, How a. 
drununer holds his sticks, i urely 
a thing for each himself to decide. 
U he-finds he can p lay better hold
ing them like Ringo Sta.rr or Dave 

lark, then let him play like it. 
The plain fact is Mr. Lee, that 

although Gene Krupa is a great 
drummer, we do not know just 
how far he would be able to adapt 
himself to the needs of a group. 

Graham L ippiatt, 
Dunstable, 

Bed. 

9Je.at,.,.N.iti, BUG, MIS, FLASH and STUPI D 

"All he needs is a couple of <lollies watching and he's away on 
his P.J. act for the next half-hour. 
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IEFF BECK SUPPllES 
THAI 'ORIENlAl' TOUCH 

by JOHN 

I N early June a disc hits the 
market on the Columbia 
label- and this one is real

ly going to make people sit up 
and take notice. 

It's The Yardbirds' newie 
titled "Heart Fu II Of Soul" 
and the fact that it's a follow
up to their number one 'For 
Your Love" w i 11 guarantee it 
enough air-plays to catch on. 
But besides this, the song is 
strong enough to make it in 
its own right. 

The number was again wr itten by 
Graham Gouldman, who, in fact, is now 
on disc himself as lead guitarist with 
his g roup The Mockingbirds and a 
number called "I Can Feel We're 
Parting". 
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EMERY 

INDIAN INSTRUMENTS 

THE original plan for The Yard-
birds' disc was to use Indian 

instruments on it to give an 
"Oriental" feel, and to this end 
manager Giorgio Gomelsky hired 
two Indian session men! 

It didn't work out though. At 
Advision Studios, New Bond Street, 
hours were spent trying to get these 
chaps to follow what was wanted. One 
was playing a sitar ( dictionary defin i
t ion : a guitar with a long neck and a 
varying number of strings) and the 
other handled a tabla, a type of drum. 

"We even put a board up in front of 
them with instructions on it. But it was 
no good", Giorgio told me. 

Another session was arranged and 
this time lead guitarist Jeff Beck filled In 
where the sitar would have been. He 
opens the song w ith a unique "Oriental" 
guitar figure which virt1:1ally makes the 

record . He did this with the aid of a 
fuzz-box borrowed from guitarist 
Jimmy Paige. 

This fuzz-box is similar to the one 
used to produce the whining guitar 
solo in P. J. Proby's " Together". 

The tabla sound was replaced by 
Keith playing bongos. 

PRESENTATION 

I MANAGED to see the boys on 
their current tour with The 

Kinks on the opening night at 
Slough and had a long chat with 
Keith Relf, who told me the direc
tion in which the group had pro
gressed. 

"We have hardly changed our reper
toire at all, but what we have altered 
are the arrangements for our numbers. 

"For example, take 'I'm A Man'. This 
started off as a standard version-now 
it's barely recognisable to Bo Diddley's 
original." 

What Keith means, in fact , Is that a 
number is no longer just a number with 
The 'Birds, but more a presentation . 

And here's news for those who 
think The Who are the first group to 
come up with that "distorted" sound. 

Apparently The Yardblrds have been 
doing this type of thing for some time
perhaps not to the same extent- and 
are still constantly experimenting with 
different effects that can be used on 
stage. Says Keith: "I remember a good 
year ago, Eric Clapton (the group's 
former lead gu itarist) was working with 
feedback and so on". 



SECRETIVE SEARCHERS 
By Peter Tate 

THE sign stays on the 
studio door a long time. 

"Searchers in session" it 
says "Keep out". 

Ten in the morning, six 
in the evening, three a.m. 
"Keep out" says the sign. 

For when Mike Pender, Ch ri s 
Curtis , John McNally and Frank 
Allen make a record daddy they 
hang a drum cover ove r the clock. 

" Somet lme.s we go on for 18 
hours " sa id Mike. 

" Of course, we take breaks fo r 
sandwiches and drinks and th ings" 
amended Chris, "but le Is a con
tinuous p roce.s5 .. . 

NEXT SINGLE 

RIGHT now, the Searchers are 
very busy being secretive 

about their next single release. 
"We recorded it before 'Good 

bye My love'," said Chris. 
"It is very d ifferenc from any

thing else w e' ve done" sa id Chris. 
" We would have re leased it if 

' Goodbye' hadn't come along " 
sa id Mike. 

" But 'Goodbye ' seemed a better 
idea at the t ime " said Chris . "By 
the way , I like your t ie . Can I have 
,t. I li ked it last time I saw it. " 

Sometimes it 's hard to tell w ith 
Chris whethe r he 's joking o r re-

membering. I played it safe and 
swore my sh irt would fall apart if I 
took the t ie off' 

NEW SOUND 
THEN they tried all manner 

of permutations and even
tually arrived at what they be
lieve will be the new sound of 
1965- a year when every sound 
seems to be the 1965 sound. 

I said " Well, is It melodic!" 
Mike shuffled h is weight from 

one foot to the other. 
" It's n ice" he sa id . 
"The beat" I sa id , " Something 

different about t he beat." 
Chris grinned and examined t he 

st r ipes on my tie. 
Frank, who never says much, 

smiled at the other boys ' gu ile and 
left I t at that. 

John returned from a backstage 
wander and wondered a t the heavy 
air of intrigue. 

" That 's It , then" I sa id . 
They watched me through the 

door. Chris's eyes still flxed 
vampire -fas hion on my throat. 

Memo for next time- if a strange 
Searche r s disc makes No. I be
tween now and then , that's what 
we were talking about . 
P.S.-Must remember to leave my 
Old Boys' neck hosiery in the ward
robe when Ch r is Cu r tis Is here 
again . 

T.P.G. Ltd. 
stands for 

THEATRICAL PROMOTIONS (Glasgow) LTD 
who will stand for NOTHING BUT 

TOP QUALITY ENTERTAINMENT 

* * * 
ANY PROMOTER requiring hand picked groups who 
arc rc lioblc, and prcscnlable, for A Y part o f collund, 
engaged by Contracl, a nd nolified TWO MO THS in 
advance (for afe, sure adverti ing) . . . . send your require
ments by letter, pleas e, lo: 

Jack \Vebb, 2, Belhaven Tl·rrace, Gh1sgow, \ .2 

ANY GROUP " 'ishing professional rehears ing, or 
recording lecbnique praclice: write for free Brochure lo abo,•e 
addres , with S.A.E. 

T.- P.- G. 
The Company in Scotland which gives J 

THAT LITTLE EXTRA for THAT LITTLE LESS 
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By the removal of a few 
thumbscrews the organ 
pacJ,.s into two smart, 
robust and easily trans
portable carrying cases 

Hose-Moi•ris 
SPONSORED I NSTRUMENTS 

The most compact and 
versati I e trans i sto ri sed 
organ for the group. 

Easily connected to your existing amplification equipment. 

* Full size keyboard 61 notes 5 octaves 

* 10 voices * Variable speed vibrato * 4' 

8' & 16' couplers * Separate volume controls 

for 1st, 2nd, 3rd & 4th/5th Octaves * 
Detachable swell pedal 

SEE YOUR 
DEALER 




