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Occasionally you might have to adjust the stool. 
Premier drums are built to last Every metal part is plated vvith t ough 
diamond ch rome. The outfit wil l take any kind of beating you care 
t o hand out A nd still come back for more D Another t hing. That 
fin ish on Premier drums isn't just good looking. It's indestructible. 
Because it's extra thick, Which makes them the best protected drums 
you can buy (It helps to give 'em a pretty high trade- in value, too) 
D So if you' re in a fou l temper and decide to take it ou t on you r 
Premier drums. be carefu l D You might hurt yourself. 
If you·d like the latest Premier ca talogue 
w ri te (enclosing 6d. in stamps lor postage 
and packing) to Dept. G Premier Drum 
Compnny Limited, 87, Regent St., London, 
W.1. Or see your nearest Premier dealer. 

Premier 
The world's most wanted drums 
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Editorial 
John Emery has made an important point in 

one of our features this month by saying that 
''B.l.'' does not use t he hit parade as a soJc 
criterion to its contents. 

If anyone on the instrumental, songwriting or 
recording scene has anything interesting to say 
we want to help them put their ideas across. 

For example, in this issue, besides featuring 
names-of-the-moment such as The Beatles, The 
Fortunes and Jonathan King, we have also made 
space for The Graha1n Bond Organisation, our 
own Birds, Jan Campbell and The Small Faces 
amongst the new people; and Kenny Clare, one 
of the many session men in the business who play 
on so many of our hits. 

Up to now "B.I." have given away hundreds of 
£'s worth of instruments and equipment in com
petitions, but normally we have awarded only oue 
or two at a time. This month ,ve make a change 
by offering six to be ,von. 

The prizes are Fuzz-Boxes- or to give them 
their proper name Tone-Benders - and I'm sure 
the guitarists amongst you will find this piece of 
equipment useful in producing sounds like those 
on "Heart Full Of Soul" and "I Can't Get No 
Satisfaction". 

By the way, "B.I." will be bringing you a full 
report next month on all the Jatest instruments and 
equipment on show at this year's Trade Fair, 
which is being held now at The Russell Hotel, 
London, from August 23-27. 

The Editor. 

JUNE/JULY COMPETITION WINNER 
The Winner of the 
£180 of P.A . gear by Marshall and Teisco was:-

PAUL BONNER of 
62 Belmont Road, W all ington, Surrey. 
His winning entry was as follows: 

(I} "Just Like Me" (6) Trumpet 
(2) Ray Davies (7) Graham Gouldman 
(3) Dick T aylor (8) Epiphone 
(4) Ia n S tewa rt (9) The Five Dimensions 
(5) Cops 'n' Robbers ( 10) Shel Talmy 

As a name for Donovan' s backing group Paul chose T H E 
BLUESFOLK 
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FRONT COVER I 
Our cover pie this month shows three of l 

The Animals rehearsing for a television show. 

Makes you think how much better every
one would come across if we had colour 
T.V. 
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''Everything goes greater on Gretsch!'' 

Join ''The Gretsch Set'' for Great Sound. 
Play the guitars and drums top recording stars prefer. 
Your music takes on new color. The 
group looks and sounds better than you 
ever in1agined. And the crowd will 
confirm it - when you've joined "The 
Cretsch Set." 

Once "on stage" vvith Gretsch gui
tars, their looks alone will say you're in 
the pro league. Like the ·great Chet 
Atkins and top beat bands. 

To put out the beat of a lifetime (yet 

stay within your budget), go Gretsch 
with your group's drums, too. Gretsch 
d1u1ns are preferred by the stars ,vith 
the big beat. Top men like Elvin Jones, 
Art Blakey, Chico l-Iamilton and Tony 
Williams, to name a few. 

Ask for a tryout at your favorite music 
shop. Leading music dealers around the 
world carry Gretsch. 

Join ''The Gretsch Set" - today. 

r- ·-- - --- ~ - ------·7 
I 

The F,·ed. Gretsch Mfg. Co. I 
60 Broadway 

I Brooklyn, New York 11211, Dept. B-7 I 
l 1>Jea~e send me O Guitar Catalog I 
I O Drum Catalog I 
I I I Name, __________ I 

: Address __________ I 
I _________ l 
L---------------1 
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JEFF BECK 

T
HIS Yardbird's been a man of many 
groups, but not so many words. He 
played with 15 different outfits before 
he finally settled as lead guitar with 

The Yardbirds. The fourteenth was The 
Tridents. So he's had plenty experience, 
plenty musical background. And, as a 
guitarist, he's very highly-rated inside the 
business. 

He's 5 ft. I O in. tall, looks commanding 
on stage. He replaced Eric Clapton in The 
Yardbirds, making his first appearance with 
the group in March, 1965, on a Radio 
Caroline Show at the Fairfield Halls, 
Croydon. Says: " I 'd been doing a lot of 
session work with Jimmy Page and people 
like that- you know, GOOD sessions. I 'd 
known Jimmy for a long time and when he 
heard that Eric was leaving, he put in a 
word for me with Giorgio Gomelsky". 

It 's Hamish Grimes, of the Nationa l J azz 
Federation, who takes up the story. " I 
popped down to see J eff playing with The 
Tridents. He'd never met The Yardbirds 
before. H e had hair three inches down below 
his shoulder, but the face was OK. Went out 
of there like a bullet and l rang Giorgio. 
Jeff nearly fainted when we asked him to 
join The Yardbirds. He was all jittery. He 
had just three days' rehearsals with the 
group before playing on that first public 
date." 

Back to J eff. " I 'm playing a Fender 
Telecaster. I like it the best. They're not 
expensive-cost about £125-but I don' t 
think l 'd play anything else now. 

"Funny thing. When we played in Paris 
with The Beatles, I left my guitar there. We 
had a date fixed in London and I didn' t have 
my own instrument. I went mad. After 
rushing around hopelessly for a while, I still 
couldn't find one like my own. Honestly, it 
affected my playing something horrible." 

J eff is self-taught, admires the guitar
stylings of Buddy Guy. He plays in the 
"steeling", or "bottleneck" style. This, of 
course, involves the wearing of a large piece 
of metal on the ring finger of the left band, 
running it up and down the strings. " It's an 
old American method", says J eff. "Stems 
from the days when the Negro bluesmen 
used a piece of piping or the neck of a 
broken bottle. It gives a good, off-beat, very 
sharp noise." 

J eff spares no efforts to improve his 
technique. He practises and listens. But is 
determined not to copy. He admits to being 
mad about American "gear" ... clothes, 
guitars, cars- though he's driving a maroon
coloured Zephyr S ix. Of bis startling on
stage style, he says: " I feel myself leaning 
forward, legs alJ apart, lunging with the 
guitar towards the audience like a boxer. 
Mmm ... did it once in Scotland just a bit 
too near the edge of the stage. They grabbed 
my leg and pulled me down. I survived, 
though J lost a bit of jacket and some hair. " 

Born in Wallington, Surrey, on June 24, 
1944, J eff still Ii,•es in Wallington. He raves 
about Julie London's singing style. He 
la ughs easily. 

But when it comes to music, he's deadly 
serious. Which is why he's settled in so well 
with the bit-making Yardbirds. 

P ETE GOODMAN 
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Bill WYMAN'S 
COlUMN 

~ 
~ 

Before I say anything else, I would like to 
stress that this is going co be a sort of "Bill's 
Chat Column" rather than an expert tuition 
thing. All I am going to do is to pass on tips 
and hints which I have found useful in my 
playing career in the hope that they may help 
some other bass players. 

I am going to kick off by talking to the 
blokes who are just starting, so, if you are an 
experienced bassman, just sit back and 
reminisce- I'll be comparing notes with you 
later. 

When you go to buy that first bass I don't 
thTnk you need to spend more than £45. 
Forget about appearances and go for the 
gu itar which has a powerful pickup, a strong 
neck and a smooth-playing fingerboard. 
Choose a guitar which suits your hands. I have 
small hands and must have a guitar With a 
thin neck and a compact fi ngerboard so that 
the frets are easy to span. Whatever you do, 
don't buy a guitar with a thick neck and wide 
frets if you have short fingers. You'll find it 
hard to play and will only end up browned off 
a~er a couple of frust rat ing hours. 

If you're buying an amp, get a proper bass 
job with a speaker large enough to handle the 
terrific battering you are going to give it. 
Get a reasonably priced one to start with, 
but when the bookings start coming in, and 
you're playing well, go for the very best ' 
amplifier set-up you can afford, it'll be well 
worth it. 

When you have your guitar and amp get 
down to the job of making your fingers supple 
and obedient. Use your little finger right away 
and don' t be tempted to forget all about it 
because it's weak. It's invaluable for smooth 
playing. 

Start by playing just four notes, one at a 
time, up and down four frets . Use a separate 
finger for each fret and do a I, 2 , 3, 4, 4, 3, 2, 
I, exercise on each of the strings in turn, 
starting on the 5th fret of each. 

Once you get your fingers moving auto
matically and without efiort, try a couple of 
boogies. Keep at it and soon you'l l find that 
you don't have to look or think when you're 
playing them. 

See you next month , 
Bill. 

Reading music on guitar and drums 
by THE TUTOR 

Both in this column and in Bobbie Graham's drum feature last 
month the advisability of learning to read music was stressed and 
in the light of response from readers the Edito r has decided on this 
simple breakdown of a subject which seems complicated to many 
players. In guitar music the player is concerned with both Pitch and 
Time; in drum music he need worry only about the Time. Let's just 
talk about Time this m ont h. 

Any difficulty in r ead ing Time seems to stem from two factors. 
First, the appearance of a musical stave seems to terrify many begin
ners and secondly tuition methods based on "counting time" have 
no relation to a rhythmic performance which you must "feel" rathe r 
than assess mathematically! 

At the beginning of each piece you will find a Time Signature 
which would be more accurately described as a Rhythm Signature. 
This looks like a Vulgar Fraction with which you wrestled at school. 
The top figure tells you the number of beats in each bar and the 
bottom tells you the type of beat. You a re mostly concerned with 
4/4 time which is usually written as Common Time with the figure 
"C" or as Cut Common time with a stroke through the "C''. 

Four beats of the quarter type in each bar then and the first thing 
to realise is that two of them (the first and third walking beats) have 
a stronger accent. Now tap this out bongo style on the table top. 
Keep time with your foot on the first and third (underlined) beats in 
the bar at figure (a), tap four to the bar with the left hand, and boost 
the accented first and third foot beats with the right hand. It would 
be easier for the average person to beat four with the RIGHT hand 
but part of our musical drill is to do the thing which does not come 
quite so naturally. Letter (b) transfers the accent on to the second 
and fourth beats and this disturbance of the normal accent is the 
basis of syncopation. 

Now for notes of shorter duration. The eighth note has a hook at 
the top of the tail and in writing orchestral music the hooks are joined 
to beats to simplify fast reading. At letter (c) then the easiest way to 
get the message is by beating hand to hand on the eighth notes and 
bring in both hands on the two final quarters. Don't practice any of 
these examples in isolation; keep them up for sixteen bars and watch 
your tempo. Strive to tap with clockwork regularity. 

At (d) we introduce the triplet. Three notes played in the time of 
two and often performed in a slovenly fashion . Repeat the sentence; 

"He has a , won-der-ful, rhyth-mic, beat" 
and the syllables should solve your time problem. Once again . . . 
feel the rhythm, beat the foot four to the bar and give each note its 
true ·value. 

Letter (e) should be studied after a second look at letter (c) written 
above it. In the linked eighth notes at Jetter (c) it should be obvious 
that the first of each pair is on the beat and that the seco.nd, 
with the right hand is ofter the beat. Check this by "conducting" 
four in a bar using a pencil as a baton. Four straight down strokes. 
After each "down" you must go " up" to prepare for the next beat 
and it is this ''up" stroke that is between the beats .. . the after beat. 
What w e ha ve done at (e) is to put an eighth note rest on the beat and 
play after. 

Beating and tapping time figures will soon give you a grasp of 
reading and will improve the "lift" in your phrasing and rhythm. 

t J J J J b J J J ~ ~ n1n :~ ~ 
- - L R '. L P.. I LR Lit 
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GRAHAM Bond is now part of a n orchestra-yet 
there are still only three members of his 

" Organisat ion". 
Work that one out! 
I' ll simplify matters by saying that Mr. Bond has 

splashed out £975 fo r an instrument called a Mellotron 
which resembles an o rgan in appearance and produces 
the sound of strings, brass and woodwind. 

Hard to believe? Yes, indeed, but it really does do just 
this. 

Graham played live on "Ready Steady Go" and showed 
fascinated onlookers such as P. J. Proby, The Pretty 
Things and Moody Blues how this "orchestra in itse lf" 
can be used, by featuring it on his new number, " Lease 
On Love". 

The Mellotron made its first 
public appearance with the group 
at The Marquee in Wardour 
Street, London, and caused a 
minor sensation. The sound filled 
the club, a nd can you imagine 
numbers like "Hoochie Coochie 
Man" and "Mojo" swelled with 
brass sounds, plus of course, the 
already thunderous impact of the 
foursome themselves! 

And the most amazing point is 
that Graham has not scrapped his 
Hammond o rgan co make room for 
the "newcomer"- but plays both! 

"It took two months of sol id 
rehearsal to get used to the 
Mellotron" Graham told me. "And 
now I feel I've got the hang of it. 
The only difficult ies I can foresee 
are get ting the equipment to ,he 
venues and setting up on stage". 

This new addition enables the 
group to expand musically and 
already they are fitting in numbers 
such as "Who's Afraid Of Virginia 
Woolf?" by Jimmy Smith, and a lot 
of their own songs rigged to fit in 
with big background music. 

Which brings me to tell you about 
thei r new album due for release in 
about four weeks. It features the 
Mellotron prominently and shows 
the Graham Bond Organisation as 
talented composers. 

The majority of tracks are t hei r 
own and the whole thing was done 
under t he direct ion of manager 
Robert Scigwood at Olympic Sound 

Studios with the assistance of en
gineer Keith Grant, 

This studio was also used for the 
waxing of their new release " Lease 
On Love". This number was written 
by two "unknown" wri te rs Rick 
Minas and Mike Banwell. The "B" 
side is one called ''My Heart's In 
Love" composed by the group. 

AMPLIFICATION 
How does Graham Bond amplify 

the Mellotron? 
" I use a similar system to that of 

my Hammond", he said. His organ 
is amplified by a SO-watt Leslie unit. 

The Mellotron is a keyboard in 
two par ts with rows of switches and 
buttons in add ition. By pul ling and 
pushing the r ight combination of 
these, one side plays vi rtually any 
instrument you require- viol in, 
guitar, organ, piano, t rumpet and 
so on, while t he ot he r end of the 
keyboard produces a rhythm sec
tion. 

STRING BASS 
Another change in the group's 

line-up is t he acquis ition of a string 
bass. This will be played by Jack 
Bruce, who is currently using a 
Fender six string t hrough a Vox 
I 00-watt amplifier. 

"This will fit in well with a lot of 
gospel-type numbers we will be 
try ing soon", he told me. 

BRIAN CLARK. 

GRAHAM BOND 
AND HIS 

ORCHESTRA ! ! ! 

Graham Bond at the keyboard of his Mellotron. 

'' THE KNIGBTSBRIDGE ORGAN CENTRE'' 
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London's leading distributor for the 

'' MELLQTRQN MK 2'' and the new 

PARK AMPLIFICATION SYSTEMS'' 
* Dealer enquiries welcome * 

New and used:- LOWERY - THOMAS - FARFISA 
EKOSONIC - WURLITZER ORGANS 
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Tel: KNI 8871 
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IF you are sick of those samey 
groups littering the scene 
catch a Moody Blues' per

formance. If you are browned off 
with incoherent pop vocals lend 
an ear to Denny Laine. If you 
want to hear non-wavering, spot
on vocal harmonies, well, this is 
where we came in, see the 
l\1oodies. 

Denny Laine, naturally, is the focal 
point of the group because he handles 
most of the vocals, but the Moodies' policy 
is one of "all pull together'' and there is 
no question of the group being turned 
into ... "Denny Laine and the Moody 
Blues". 

The diminutive Denny lives everything 
he does. He refuses to treat any song in a 
straightforward manner, and instead of 
jumping about seems to vibrate. Sometimes, 
in fact he gives the impression that with 
every exciting number he is conducting a 
current of 1,000 volts. A very sincere 
singer Denny, and a useful guitarist into 
the bargain. He selects an alinost jazzy 
tone rather than a vibrant treble and it 
pays off in the Moodies' overall sound. 

FIVE INDIVIDUALS 

TH E Moody Blues group definitely 
consists of five outstanding indivi

duals. Mike Pinder, a very thoughtful 
figure on stage plays a very solid but tafte
f ul piano. He has a good ear for the 

THE MOODY BLUES 

unusual vocal harmony and never hesitates 
to supply it. 

Drummer Graeme Edge is worth watch
ing. Like most good drummers he gets 
totally immersed in bis music. He doesn't 
make any attempts at showmanship but 
his facial expressions and the general 
"removed" atmosphere about him rivet the 
attention. He's a neat but very powerful 
drummer, leads the proceedings well, but 
doesn't dominate. 

Sassman Clint Warwick could be mis
taken for a - stand -still - and- play- well 
guitarist, but after a few bars of the first 
number it becomes obvious that he has a 
much deeper feeling and concern for his 
music than many of the guys who fall on 
their faces and writhe. Clint plays a clever 
practical bass with no tricky trimmings. 
He also sings well in conjunction with stage 
area partner Ray Tho1nas who takes top 
harmonies, flute and harmonica. 

Ray might be considered by some, to be 
a spare part but he has, in fact one of the 
hardest jobs a group can offer. 

He has no large imposing instrument to 
swing about and he has to go out of his 
way to make himself look interesting. 
Tl1is he does by keeping constantly on the 
move. He even manages to add some 
colour to the usually staid business of flute 
playing. He contributes a great deal to the 
vocal backing, which is so much a part of 
the Moodies' sound and sometimes pro
duces such outstanding falsetto work that 
he just has to give an embarrassed but 
nevertheless very masculine smile to Clint. 

l ndividually, the.se are the l\lloody Blues, 

and it's very sw·prising that five such out
standing blokes can melt into one group 
without there being what might be called 
"A personality bulge" somewhere in the 
line-up. 

NO TYPICAL PERFORMANCE 

IT'S hard to give a typical example of a 
Moody Blues performance. Naturall.y 

they have to gauge their audience and 
supply the numbers which they think will 
be appreciated. Some places they like semi
pop standards. In the clubs and the 
northern venues they will take the lesser 
known material . Here and there the 
Moodie., get a chance to educate the masses 
with the really way out stuff. 

A1nongst their numbers are "Bo 
Diddley", and "Dimples", they get the 
full Moodies' treatment. "1'11 Go Crazy" 
still goes a bomb despite the cashers-in 
and Alvin Robinson's "Son1ething You 
Got" always culls a lot of attention when 
performed. The highspot of the Moody 
Blues performance is Sonny Boy William
son's "Bye Bye Bird". Denny's harmonica 
manipulating (playing would be an under
statement) is outstanding and this is the 
one number in which, free of guitar he 
allows himself to rave. But the boys' own 
material is being brought in gradually. 
"Stop" is a special favourite and " Let Me 
Go" is becoming popular. 

Naturally the Moodies are always 
expected to perform their hits on stage and 
audiences are astounded when they are 
treated to "better than the record" render
ings" of "Go Now", "Bottom Of My 
Heart" etc. KEVIN SWIFT 
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A survey of tl1e scene in Northern Ireland 

by Stuart Campbell 

EVERYONE in the North of Ireland is 
wondering how long it will be before the 
Irish scene is better represented in 

Britain. So far, the Belfast group ''Them" are 
the only Irish beat entrants in the British 
national charts. It appears that a new up-and
coming group, "The Madlads", seem likely to 
follow in "Them's" footsteps, especially since 
they both share the same promotion. The 
"Madlads" debut disc will be released shortly 
and both sides will be selected from numbers 
which the group recorded on a recent visit to 
London. 

There are 1,200 professional or 
semi-professional musicians regis
tered with the Northern Ireland 
Musicians Association. The mem
bers of the classical City of Belfast 
Orchest ra are enrolled along With 
their more "pop" contemporaries 
who are the lifeblood of Ireland's 
number one en tertainment- danc
ing. Half the population of Ireland 
live in the rural areas, where danc
ing is the major past-time and as a 
result, chains of magnificent ball
rooms are dotted th roughout the 
whole country. 

Northern Ireland has three cities. 
Londo nderry. Armagh and the 
capital city of Belf~st. Belfast is the 
major seaport and R. & B. is very 
popular and the numerous groups 
are producing a sound which has 
become distinctive. It seems to be 

less o riginal , but more authentic 
than the R. & B. Liverpool sound. 

Londonderry is a naval base and 
t he large number of American 
service-men stationed there has 
popularised C. & W. music. This 
ci ty is t he home of some of the best 
C. & W. singers and guitar players, 
which has given Londonde rry the 
title "Nashville of the North". 

Because of the popularity of 
dancing, a new type of inst rumental 
group has evolved which best su its 
the tastes of the Irish dancer. This 
is of course the now famous Irish 
"Showband", which on average 
comprises .seven or eight musicians 
and possibly features a lead vocal ist. 
The combination is really a gu itar 
group augmented w ith sax's, trum
pet and trombone . Some show
bands feature an organ in their 

LOUIS MARCUS 
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.Derek and The Freshmen. 

line-up. The showband sound is 
very flexible and can be adapted 
to almost every pop number in 
the hit parade. In most cases 
the criterion of a good showband 
is its ability to copy the sound 
of the original record. Irish tastes 
in music differ from the British in 
that C. & W. and traditional mus ic 
are just as popular as the group 
sound which is so strong on t he 
British scene. Showbands supply 

the sound which the people like 
combined with the past-time the,

1 
like, namely dancing, and this 
accounts for the popularity of thd 
showband sound and t he big mone~ 
it makes for its music ians. 

In Northern Ireland there ar 
about 200 professional showbands 
The top bands earn anything fro 
£300 to £1 ,000 for one night's work 
The usual figu re for a lesser know 
band is around £50 to £ISO 

Drifters Showband. 



The exlerior of Louis Marcus· 8elfas1 slwwroom. 

Because of the la rge number of 
showbands there are few resident 
combos. The showbands travel 
from venue to venue. night after 
night in their, often quite luxurious, 
coaches. 

An agreement exists between the 
Northern Ireland Musicians Associ
ation and the Federation of Musici
ans fn Eire, so that bands can freely 
cross the border to play in the 
other country. However, resident 
contracts in the other country are 
not permitted. 

Belfast is the heart of the true 
beat scene. There are more beat 
groups in the city than anywhere 
else in the country. The small 
R. & B. halls are the home of the 
groups. Showbands play in the big 
ballrooms where the more adu lt 
dancer goes. An R. & B. prone 
group finds it hard to get work in 
the rural areas where more t rad i
tional and C. & W . music is pre
ferred. A band who plays modern 
jau or R. & B., instead of conform
ing to what the dancers want, is 
soon extinct. By this process of 
natural selection, the showband has 
evolved to reach its present sound. 

The music shops in Belfast are on 
a par with music shops anywhere 
else. Crymbles in Wellington Place 
was establ ished 100 years ago, but 
started to cater for beat instru
mentalists in 1958. They are agents 
for almost all of the best instru
ments and equipment. They have a 
comprehensive stock of Conn. 
Ruddei Carte and Buffet brass and 
recd instruments which are in 
demand from the showbands. Mana
ger of the shop is John Bradbury. 
who has supplied to such groups as 
the "Telstars", "Tony G. Ford and 
the Seekers", "The Vaqueros", 
and has dealt with such fa mous 
showbands as the "Cossacks", 
"Freshmen", "Red Admirals". the 
"Velvecones", the "College Boys" 
and the " Martells". Crymbles have 
recently merged with the long 
establ ished " Musical Centre" which 
gives them further agencies , for 
example, Premier Royal Scot 
drums. 

Lowans and Mr. Matchett, who is a 
fine professi onal mus1c1an. are 
respected for their expert advice 
on instruments and gear. The shop 
features an extensive range of 
guitars, ampl ifiers and other instru
ments, and executes a fine repai r 
serv ice. 

Louis Marcus in Smithfield has 
been an established music business 
for the past 50 years, Manager in the 
shop is Fred Hann3, who is 3 wel l 
known personality in both the 
realms of traditional music and the 
pop music business, Bob Stewart, 
who plays bass guitar in the "Fred 
Hanna Showband", also works in 
the shop and being an active 
musician, is also fami liar wi th the 
instruments he sells. Since Mr. 
Stanley Coppel took over the 
business four years ago it has been 
his policy to keep a large stock of 
fittings and parts for instruments 
as we ll as a large range of strings, 
reeds, etc. In the past four years 
Mr. Coppel has noticed, apart 
from a large increase in sales, that 
acoustic and semi-acoustic guitars 
seem to be coming qu ite popular 
aga in. Many groups have been sup
plied at Louis Marcus, including 
"Five by Five" and the famous "Dave 

BIG BEAT BEGINS 
at 

CRYMBLE'S 
Guitars 
Amp lifters * * * * * 
Mikes and P. A. Equipment 
Electric organs 

-- Drum outfits and accessories 

BY ALL LEADING MAKERS 
Generous PX allowances * • 

Convenient terms arranged * 
OPEN ALL DAY SATURDAY 

M. CRYMBLE LTD. 
58, Wellington Place, Belfast I. 

Telephone: 32991 

Glover Showband". 
Mr. Jim Aiken is one of the 

leading promoters in the North. 
He manages the "Plattermen", 
who are the showband labelled as 
most likely to succeed. Having been 
on the road for the past six years, 
the "Plattermen" are producing a 
sound so accomplished that it is 
d ifficult to realise that the ir average 
age Is only 22. The band has recently 
acqu ired a new lead singer, who has 
a fine C. & W . voice. Bdan Coll and 
the "Plattermen" are certainly on 

the up and up. They recently bought 
a £3 ,500 coach to make their long 
hauls throughou t the country more 
comfortable. The band has made a 
disc, released on an American label, 
which sold extremely well in the 
southern stat es of America. Plans 
are under way to cut a new disc for 
release in Britafn. They feature 
an instrumental sound for part of 
the ir dance programme, which could 
be very commercial if released in 
Britain. 

Another showband in the north. 

Matchett's music shop is also 
situated in W ellington Place. In the 
shop, Mr. Sharkey, Mr. Desmond The Cade ls Showband receiving rhe award for bigges/ sale of L. P.s in Ireland. 
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who have had two records released 
in Britain so far, are the "Freshmen". 
To avoid confusion with the 
famous American vocal team, the 
band are released in Bri tain as 
" Derek Dean and the freshmen". 
The discs so far have only been 
moderately successful in Britain. 
The first release was a Charlie Foxx 
number which sold surprisingly 
well in the States. The band have 
penned the other songs which they 
recorded. Their new disc is due out 
soon. The "Freshmen" are regarded 
as the top band at singing in ha r
mony. They approach "Ivy League", 
" Hollies'' and ' ' Beach Boys" songs 
with a five-part vocal sound. This 
is the effect which the band featured 
on their last disc "Gone Away"/ 
"I Stand Alone". 

The "Freshmen" are among the 
many bands to use "Lloyd" amplifi
cation. Peter Lloyd is a Londoner 
who went to Queen's University in 
Belfast. His hobbies were audio and 
electronics. He built many amps for 
his friends on the campus. After 
University, Peter settled in Belfast 
and started up his own electronic 
company-Ulster Electronic De
velopments, which combined a 
recording studio, record label, and 
manufacture of specialised elec
tronic equipment. A new, larger 
studio, situated in Bank Street, has 
now been completed and was opened 
by Roy Orbison. The new range of 
Lloyd amps are now coming off the 
production line and are proving to 
be extremely popular with the 

showbands, especial ly the new bass 
amp. 

In connection with the university, 
Belfast can boast what must be the 
most educated group in the country. 
The "Arabs" are students from the 
university and are slowly becoming 
more professional as the members 
complete their academic studies. 
The "Arabs" can boast 50 G.C.E. 
passes, 2 Bachelor of Arts degrees, 

LLOYD SOUND RECORDING STUDI O 

NOW OPEN 
Large ground-floor studio accommodates 25 musicians. Facilities include 
Stereo and Mono; ten microphone channels, A. K. G. Neumann, conden
ser and dynamic microphones with tone correction; echo and reverb 
control, double tracking, etc. A & R and Session Men avai lable. 

STUDIO-BAN K STREET, BELFAST I. 
O FFICE-JS ROYA L AVENUE, BELFAST I. Tel: 32S89 

FOR THE BEST 
IN SOUND 

BASS AND L.EA.D 
AMPS AS U SED BY 
TOP IRISH BANDS 

A ND GRO UPS 

For details write: 

~ • ~ -! f:... . _: 
- - . 

. • 0 . 

LLOYD SOUND LTD. 
23 CROMAC STREET, BELFAST 2. Tel: 28338 

AIKEN PR.OMOTIONS 
35 RO YAL AVENUE, BELFAST 

presents BIG BAND DATE-ORPHEUS. Every SAT. and TUE. 

coming 20th SEPT . . . DONOVAN 
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Butch Moore and The Capitols. 

I diploma in Education. and I 
degree in Civil Engineering. Is this 
a world record? The "Arabs" are 
now approaching the showband 
status and living up to the ir slogan 
"full of Eastern promise". 

When t he "Rolling Stones" last 
visited Ireland, they were reported 
to have made some adverse criticism 
of the Irish Showbands. However 
the "Walter Lewis Showband"' 
have just returned from several 
venues in London w ith the news 
that they met Kei t h Richard and 
Brian Jones in "Sound City" and 
were surprised at the interest the 
"Stones" showed in the Irish scene. 
The band also received the "Stones" 
best wishes for their new record. 
This showband also came into the 
limelight recently when they step
ped in at ten minutes' notice, to 
back Val Doonican. The outfit who 
had previously been engaged for 
the backing could not read the 
arrangements! 

The "Witnesses" showband from 
Belfast have released two records 
on the "Emerald" label. The last 
disc was the old C. & W. standard 

"Nobody's Child", which was suni: 
by the band's vocalist Tony Morelli. 
The "Witnesses" very generously 
donated the royalties of this record 
to underprivileged chi ldren. 

In complete contrast to the beat 
idiom, the Belfast "Glenfolk Four", 
who also record on "Emerald", are 
very successful with their folk and 
traditional songs. The "'Kentuck
ians", also from Belfast, are a 
C. & W . group who represented 
their city in the B.B.C. t.v. inter
city talent contest. In an exciting 
final between Londonderry and 
Belfast, Belfast was victorious. 

The most important comment on 
the scene in the North of Ireland is 
that many types of music are 
represented in the average taste . 
This means that the whole musical 
spectrum from jazz through pop, 
R. & B., folk, C. & W., and tradi
tional music, is thriving. The show
band who play a little bit of each 
then please almost everybody. May
be with a little bit of Irish luck, we 
might see a few Irish showbands and 
groups making some headway in 
the British charts before too long. 

The Platterme11 rehearsing for ail Ulster TV show. 



ALL the groups that 
took part in this 
year's Richmond 

Jazz Festival were com
pletely in their element. 
Th e y could play th e 
music most of them real
ly like, and didn't have 
to stoop to commercial 
requests. 

The Animals and Man
fred Mann, for example, 
were shown in their true 
light by featuring some 
" way-out'' stuff that 
,vould have died a death 
in the local palais but 
,vent down a bomb here, 
in front of what ,vas 
largely a ' 'puris tic
type" audience. 

Eric Burdon was particu
larly happy about the whole 
thing and told the audience: 
"H's nice to play to people 
who are not just pop-minded. 
It gives us a chance to try a 
different type of music-the 
stuff that we really like" . 

And that's just what they 
did. 

ANIMALS BIG BAND 
AFTER doing a selection of 

numbers on their own, 
their sound was supplemented 
by four saxes and three trum-

RICHMOND 
JAZZ FESTIVAL 

pets. These ca1ne fro m the 18-
piece New Jazz Orchestra 
that appeared at the Festival 
and the D ick Ivlorrisey 
Quartet. 

What a sound! They ron1p
ed through "Let The Good 
Tin1es Roll", "Outskirts Of 
Town" and "Roll 'Em Pete" , ' 
with some great solos from 
Dick Morrisey on tenor sax. 

The Animals, in fact, closed 
the Festival on Sunday night 
and did so most appropriate
ly. They finished with The 
Impressions' favo urite "It's 
Alrigh t" and were joined on 
stage by Long John Baldry, 
Rod Stewart and Julie Dris
coll of The Steam Packet and 
Gary Farr of the T-Bones. 
The number lasted for over 
ten minutes. 

Manfred Mann closed pro
ceedings the previous night, 
Saturday. 

They featured an instru
mental written by Manfred 
himself called "Spinnach Vil
lage" a nd an obscure item 
titled "If You've Got To Go 
-Go Now". 

They introduced drummer 

Mike Hugg on vibes for 
"Five Long Years" while 
Mark Leeman's stixman sat 
1n. 

The audience was well
behaved and enthusiastic with
out being destructive through
out the Festival, and this was 
illustrated by their response to 
Paul Jones' request for a 
" little quiet" while the group 
played "With God On Our 
Side". 

You could have heard a pin 
drop as Paul put over the 
story-line of the song. 

The Festival opened on Fri
day and got off to a good 
start with some knock-out 
performances in the evening 
from the Mike Cotton Sound 
and The Who. 

LOCAL BOYS 
B UT the first night belonged 

to The Yardbirds. With 
the exception of Jeff Beck, all 
the boys hail from Richmond 
and started at the Crawdaddy 
Club. The reception they re
ceiYed was similar to that 
which greeted The Stones last 
year. 

People jumped up and down 
on the seats that were avail
able, and dancers raved on 
the grass. 

Keith Relf had to wear 
dark glasses through the per
formance because of some eye 
trouble he has had recently 
plus the blinding effect of five 
big spotlights that lit the 
stage from either side. 

The Festival was seen over 
the th ree days by an estimated 
forty-thousand people- and 
will be seen by thousands 
more because the whole thing 
was filmed in colour by ABC 
America in conjunction with 
Brian Epstein . 

One factor that stood out 
throughout was the quality 
of the sou nd balance. 

This was mainly due to an 
excellent public address sy
ste1n which was used by all. 
V Qcals boomed through loud 
and clear all the time. 

Such a pleasant change, for 
so many concerts and shows 
arc spoiled by the over
amplification of the backing. 

JOHN EMERY 

The Animals on stage with their 'extra' instrume111s. Note Chris Barber a/ back on right. 



Jonarhan Kin,r 

One record, one hit ! N ot, 
l'd say, a bad o1d start for the 
pencil-slim Jonathan King who 
looks quite a bit like Buddy 
Holly- and admits that the 
late, great American star was 
the first to get him interested 
in a pop career. It's worth
while, then, to tune in to the 
King wavelength and hear 
what he has to say about the 
pop scene. 

He says he's del iberately set out 
to develop a pop voice. His singing 
style is a carefully devised attack 
on a section of the disc industry. 
He records at Olympic Studios in 
London, but brings in Ken Jones to 
handle the music side of the sessions 
to minimise the mistakes of ''Self 
Production". He says: "The next 
release is going to be really weird, I 
can promise that. No, I'm not going 
to give away the title-l've already 
learned enough about the business 
not to give away secrets need
lessly". 

Singing as a career he thinks is 
fine. But he make.~ no bones about 
his enthusiasm for becoming a 
near full-time recording manager. 
His main gripe about the business: 
groups who get a good backing 
sound going and th.en wreck the 
effect by having lousy singing. He 
says: " It's all the wrong-way 
round. If you make sure the voice is 
right . . . well, you can always 
correct the backing sounds by 
bringing in experienced session 

Write for full Illustrated Catalogue of Drums to address below 
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KING'S RECORDINGS 
by PETE GOODMAN 

musicians. But there's nothing yott 
can do about putting right a wrong . ,, 
srnger. .. . 

And he is convinced that people 
are longing to get really smooth 
sounds on records, not the battery 
of noises that stems from all the 
new pop-art moves. "Everyone's 
Gone To The Moon" is his own 
first step towards more smooth
ness, more melody. 

Thing about Jonathan is that he 
brings his recording manager's pair 
of ears to everything he does. 
Recently he appeared on "Ready 
Steady Go". H is verdict: "Now l 
think it's very good. l was very im
prnssed. When it first went ' live', 
l thought the balance was very bad 
and it was a poor show. Now it's 
very much bettor". 

He also does a lot of refined 
raving about Sonny and Ch.er ... 
"like their sound, like their ideas". 
Not a bad judge- their first record 
out here was an i.nuuediate hit. 
Incidentally, Jonathan is quite a 
prolific song-writer, capturing his 
ideas on a portable tape-recorder. 
Ken Jones is his musical director 
and his songs are published by Joe 
Roncoroni ... " Joe and I had been 
going to the same hairdresser, on 
and off, for ten years- yet we'd 
never met". 

Actually, Jonathan had had an 

earlier excmsion into the disc
producing world. While studying 
English at Cambridge University, 
he'd produced a Terry Ward disc 
"Gotta Tell" . . . it sold about 
3,000 copies on the Fontana label. 
"But it t0ok a Jot of experimenting 
and pract ice before I could get my 
own voice sounding the way I 
wanted it", he says. 

What about "Everyone's Gone 
To The Moon", though- there've 
been a lot of theories about what 
the lyrics actually mean. At first , 
Jonathan said it was a gentle 
mickey-take. Now he says: "lt's 
really an attempt to explain what a 
fu1my state the world is in. People 
sitting about, eating loo much, 
not thinking. It's a bit bitter, 
really. But if people have got a bit 
moonstruck about it ... well, all 
to the good." 

The ta lkative Mr. King hates 
delegating any part of his activities 
Lo an_yone else. Which makes b.im 
very busy. But it also enables him to 
pull in the reins when he wants. 
He's writing a book of poetry ; 
would like to set the verse oil to a 
jazz background. He'll record it 
himself, of course. His ideas on 
recording are clear-cut, readi ly de
fined. I've an idea he's going Lo be
come a Very Important Person 
in the scene ... . 

Sensation 
• 1n Sound 
There are few drummers who don't know 
SONOR, and with good reason. Drums with 
so much to be said fo r them must be not iced . 
Bu ilt only from the finest materials, cleverly 
shaped and constructed by craftsmen with 
years of experience in drum designing . 
SONOR means q uality. That's why they sell so 
well- on the Continent, in America and in 
Britain. Inspect a kit at your dealer's as soon as 
you can- you'll enjoy the new Cubana finish as 
featured in the picture of Bobby Kevin alongside. 



VISIT ST. GILES 
music centre 

WHERE YOU CAN 

• 
• 
• • 

Inspect- without obligation- the most comprehensive ranges of musical instruments 
ever gathered under one roof. 

Receive free and expert advice on all matters relating to the selection and purchase 
of an instrument. 

Take advantage of our generous EASY TERMS and PART EXCHANGE schemes . 

Have your instrument repaired or overhauled by our specialists. Note our new 
48-Hour Repair Service for PORTABLE ORGANS, AMPLIFIERS, ECHO UNITS. 

TRUMPETS 

TROMBONES 

CLARINETS 

SAXOPHONES 

FLUTES 

DRUMS 

GUITARS 

AMPLIFIERS 

ORGANS 
A section of our Ground Floor Showroom 

by the world's 
leading makers 

OPEN Mon.- Fri. 9-30 a.m.-5-30 p.m . Sat. 9-30 a.m.-4.30 p.m. 

16,-18 ST. GILES HIGH ST., LONDON, W.C.2. TELEPHONE 
TEMPLE BAR 

2888/'4080 
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E 
IS 

EVERYBODY 

These dates are correct at time of going 
to press but you should always check be
fore travelling as they are liable to be 
changed at short notice. 

SILKIE 
August: 28th Social Club, GREAS-

BROUGH ; Miners' Welfare Club, OLLER. 
TON; 29th Princess Club, MANCHEST£R, 
Domino Club, MANCHESTER. 

September: 5th Tam o' Shanta Folk Club, 
BIRKEN HEAD. 

FREDD1E AND THE DREAMERS 

August: 25th-September: 24th Queens 
Theatre, Bl,ACKPOOL for Summer Season. 

August : 2901 Pavil ion, RHYLL. 

HERMAN'S HERMITS 

August: 25th ".Discs-A-Gogo"; 26th Queens 
Hall, BARNSTAPLE: 27th Flamingo Club, 
R'EDRUTH; 28th New Cornish Riviera Club, 
ST. AUSTELL; 29th "Thank Your Luc;ky 
Stars". 

September: 4th 1mperial Ballroon1, N EL
SON; 5th Roval Aquaritun, GREAT YAR
MOUTff; 6th- Recording "Saturday Club" : 
1Hb Winter Gardens. W'F.STON-SUPER
MARE; 13th America for filming. 

\VAYNE FONTANA 

August: 5th Germany for TV JJnd personal 
appearances; 29th North Pier, BLACKPOOL; 
3001 Royalty Theatre, CHtSTcR. 

September: 3rd Dontino Club, MAN
CHESTER: 4th Drill Hall , GRANTHAM: 
5th "Thank Your Lucky Stars"; 6th Pa vi lion 
Ballroom, BA TH; 8th '"Dises-A-Oogo" ; 10th 
Market Assembly Hall , CARLISLE; 11th 
Stamford Hall, ALTRlNGHAM ; 13th Parr 
Hall , WARRINGTON: 16th Glen Ballroom, 
LLANELLY ; 17th Civic HaU, WOLVER
HAMPTON ; 18111 Palals, PET ERBOROUGH ; 
19th Belle Vue, MANCHESTER ; 24ih 
"Ready, Steady. Go !"/Zambezi Club, 
HOUNSLOW; 25th Gliderdrome, ROSTON. 
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DAYE BERRY AND THE CRUISERS 

August: 27th Town Hall, MAESTEG; 28th 
D rill Hall, llOURNEMOUTH; 29th Royal 
Aquarium, GREAT YARMOUTH. 

September: 2nd Winter Gardens, BAN
BURY; 3rd Princess Theatre Club, MAN
CHESTER; 4th Palais, PETERBOROUGH; 
10th Central Pier, MORECAMBE; 11th 
Pavilion Gardens, BUXTON ; 13th Belgium 
for three weeks. 

BEATLES 
August: 25th-September: 1st America. 

GERRY AND THE PACEMAKERS 
August: 25th-September: 24th Rainbow 

Theatre, BLACKPOOL for Summer Seaso11. 
September : 19th Queens Hotel, LEEDS. 

THE FOURMOST 
August : 25th Top Hat Ballroom, LITTLE

HAM PTON; 26th Pier Pavilion, WEY
MOUTH; 27th California Pool, DUN
STABLE; 28th Royal Lido, PRESTATYN ; 
30th Floral Hall, GORLESTON. 

September: 1st Atlanta Ballroom, \-VOK
_(NG; 3rd Savoy Ballroom, MIDSOMER 
NORTON; 4th Town Hall, GLASTON
BURY~ 5th Winter Gardens., MORECAMBE: 
6th Savoy Ballroom, SOUTHSEA; 10th 
Princess Theatre, MANCHEST'ER/Dontino 
Club, MA NCHESTER; 11th Gaeity, RAM
SBY; 13th Gacity, RAMSEY; 17th Regency 
Ballroom, BA TH ; l 8111 Rink Ballroom, 
SWADLlNCOTE; 19th Queens Hotel, 
LEEDS; 25th Town Hall, CLACTON. 

CJ,TFF BENNETT AND 
THE REBEL RO USERS 

August: 25th Flamingo Club, LONDON ; 
28th Burton's .Ballroom, UXBRIDGE; 30th 
California Pool, DUNSTABLE. 

September: 3rd Kimbrell's Ballroom, 
SOUTHSEA ; 4th Lcnthay Hall, SHER
BORNE; 6th Majestic, READING; 9th 
Locarno, SWINDON; 11th Bri tish Legion 
.Ballroom, COLEFORD, Somerset ; 13th 
Adelpl1i, West Bromwich/Cedar Club, BIRM-
1NGHAM ; 15th Town Hall, CRE\-VE: 16th 
Assembly Rooms. FLINT; 17th Fender Club, 
K.ENTON ; 18th Trade Union H all, WAT
FORD; 19th Blue Moon Club, HAYES ; 
20th Savoy, SOUTHSBA. 

SOUNDS IN CORPORA TED 
August: 25th-September: 1st America, wfth 

The Beatles; 20Ch Adelphi, WEST BROM
\-VlCH/Cedar Ballroom, BIRMINGHAM : 
25th City of Coven.try Teachers· College, 
GANLEY. . 

' ' / gor the idea from Donovan" 

ROLLING STONFS 
September : 3rd DUBLLN; 4th BELFAST. 

UNIT FOUR PLUS TWO 
August: 27th Town Hall, AYLESBURY; 

28th Spa Ballroom, BRID LIN GTON ; 29th 
"Thank Your Lucky Stars"; 30th Wauon 
Carnival/Anglia TV. 

September: 5th BATH ; 13th Town Hall, 
COLCHESTER ; 18th Drill Hall, BOURNE
MOUTH. 

THE S EARCHERS 
September: 1st-3rd Tour of Scotland; 10th 

BARNSTAPLE; 11th ST. AUSTELL; 14th 
CHEL TEN HAM; 15th STEVENAGE: 18th 
HOLLAND; 19th HOLLAND; 21st HIGH 
WYCOMBE; 24th SOUTHSEA; 25th EAST 
GRINSTEAD; 26th "Sunday Night At The 
Londo11 Palladium". 

THE KINKS 
August: 25th Fountain.bridge Palais, EDIN

BURGH; 26th Beach Ballroom, ABERDEEN ; 
27th Cify Hall , PERTH; 28th Ice Rink, AYR. 

September : 2nd-12th Tour and TV in 
Scandinavia; 13th-20th Tour of Iceland. 

BR1AN POOLE AND THE TREMELOS 
August: 26th M ARGATE; 28th Winter 

Gardens, \VESTON-SUPER-MARE; 29t·h
September : 4th Garrick, LEIGH/Towers, 
WARRINGTON. 

September: 5th-10th Possibly record i1;1g new 
single; llth British Legion Hall, COLFORD, 
BRISTOL; 12th-18th Greasbrough Club, 
ROTHERHAM/ Miners' Welfare Club, OL
LERTON. 

THE HOLLIES 
August: 27th "Ready, Steady, Go!"; 29th 

"Easy Beat" /Britannia Pier, GREAT YAR
MOUTH. 

September: 1st "Discs-A-Gogo"; 11th 
"Saturday Club"j"Thank Your Lucky Stars•· ; 
12th North Pier, BLACKPOOL; 13th "Mon
day With Mackintosh" /"Oadjooks!"; 17th 
''Ready, Steady, Go!"; 18th-October: 4th 
Start tour of America. 

THE \VHO 
August: 26th City Hall, SALISBURY: 28th 

Matiix Ballroom,, COVENTRY; 29th Mojo 
Club, SHEFFIBLD ; 30th CARDIFF, 

September: 4th Spa Ballroom., BRIDLING
TON ; 6th PORTSMOUTH; 8th FARN
BOROUGH; JJth Imperial Ballroom, 
NELSON; 22nd•25th COPEN HAGEN. 

DONOVAN 
August: 26th WORTHING; 28th Glitler

c.Jrome, ROSTON. 
September: :2nd "Top Of The Pops'' : 401 

KIDDERMINSTER; 12th North P ier, 
BLACKPOOL ; 17th California Pool, DUN
STABLE; 20th-26th Tour of SOUTHERN 
IRELAND. 

WALKER .BROTHERS 

August: 26th Olympia. READ1NG: 27th 
Stone Cross Hall , HARLO\.V; 28th fmperial 
Ballroom, NELSON; 29th North Pier. 
BLACKPOOL. 

September: 2nd Astoria, OLDHAM; 5th 
North Pier, BLACKPOOL; 11th California 
Pool, D lJNSTA8lE/ Palace Ball room, 
WOLVERTON; 12th Starlite Ballroom, 
W"E;MBLEY; 17th Marine Ballroom, Cenl'ral 
Pier, MORECAMBE ; 18th Memorial Hall, 
NORTHWTCH. 



The most imitated guitars in the world 
Fender Guitars and Amplifiers are often copied but never 

equalled. Musicians throughout the world know that Fender 

may be relied upon for quality of workmanship, ease of 

playing, wide tonal versatility and attractive appearance. 

AVAILABLE AT LEADING MUSIC DEALERS THROUGHOUT THE WORLD 

SANTA ANA , CALIFORNIA 
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"THE constant chang
ing of musical tastes 
lies in the mechani

cal sounds of our time. 
The noise of the aeroplane 
in the forties was 
an rrrrooooaaaahhhh 
sound - so Sinatra and 
other people sang like that 
with those sort of over
tones. Now we've got the 
krrrriiiisssshhhh jet 
sound and the kids are 
s inging up there now. It's 
the mechanical sounds of 
the era; the sounds are 
different and the music is 
different. I trust every
thing will turn out all 
right". 

Well, I've heard many views on 
the ever-changing tastes of the 
fickle pop-public, but never a des
cription anything like that before. 
The orator was Jim McGuinn, lead 
guitarist with The Byrds, who, by 
courtesy of a pop-folk item cal led 
" Mr. Tambourine Man" has be
come one of the most successful 
American artists to visit this 
country for some time. 

THE ''DEMOCRAT'' OF THE BYRDS 

Jim is leader of the group and 
besides his role on stage, is a 
tremendous asset as a spokesman. 
After meeting him on the day of the 
group's arri val, he struck me as 
being something of a "Democrat" in 
the world of pop. 

He expresses himself intelligently 
and clearly in trying to explain what 
The Byrds are trying to do. In fact, 
at the reception held for them at 
The Savoy Hotel he was on the 
move from 5.30 p.m. to 8 p.m. 
answering literal ly thousands of 

~ 

questions In his stride, wit hout a 
trace of boredom, 

Listen to some of the things he 
told me: 

I asked him what he thought of 
Englisti groups. 

"We sent something over to 
your country and you echoed it 
back with a slightly different flavour 
because you're different people. 
Now we can take what the groups 
gave us and echo it back to them 
with something else! They're a new 
package, a new presentat ion of 
music in which mus ic finds a new 
form. Life is the same thing; it's 
just going through differen t mani• 
festations-and music is life. 

' 'There's an international ml!sic 

Foote has it! 
NEW AND SECONDHAND 

BASSES 
Always a fine stock of over 30 
to choose from . All accessories
strings by Lycon. Red-o-Ray, 
Rotosound, Rotop, Ray Brown, 
Golden Spiral, etc. 

GUITARS 
Flat-top models for all types of 
music. Large country & western. 
Spanish and concert gu itars by 
Tatay, A. A. Jones, Estruch, etc. 

' PERCUSSION 
of al l sorts including 701 & 751 
vi bes by Premier, xylophones, 
Chinese gongs and cymbals, 
bongoes, timbales, congas, tam
bourines, and all Latin-American 
instruments, 

DRUMS 
All the best makes, including 
Prem ier, Olympic, Ludwig, 
Beverley, etc. Everplay plastic 
heads, and all makes of sticks and 
accessori es. 

CYMBALS 
Very good stocks of al l sizes and 
types by Avedis Zi ld jian, Super 
and Standard Zyn, Custom 602 
and Ufip. All cymbal fittings in 
stock. 

.BRASS & WOODWIND 
All the best "hard to get" instru
ments, such as Bb/ F trombones, 
D/Eb t rumpets, flugcl horns, 
oboes. bassoons, horns and all 
accessories. 

PROMPT MAIL ORDER SERVICE 
Easlesi H.P. Part Exchange 

CHAS. E. FOOTE LTD., 20 DENMAN ST. W.1. 
GER 181 I EST. 45 YEARS SA TS. t ill 5 p.m. 
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coming out. It has all these ingredi 
ents: Latin and blues and jaz-z 
flavours, Anglo-Saxon church music, 
Negro music . It has a lot of different 
forms". 

What sort of music do The Byrds 
play? 

"JET AGE" 
"We're very Dylan- influenced. 

What I'm doing is a continuation of 
my love for music. Superficially the 
form may have changed but the 
essence is the same. The harmonies, 
the kinds of rhythms that are used 
and the chord changes. The instru
mentation is changing somewhat to 
meet the nuclear expansion and jet 
age. I used to like folk music, but 
folk mw;ic without electric guitar, 
d rums and base. I think that al 
though the folk instruments are 
changing, it's still folk music". 

Jim McGuinn is certainly a 
remarkable bloke. He used to work 
in coffee houses in Greenwich 
Village as a folk singer, and, more 
fo rmally. as lead guitarist for Bobby 
Darin and with the Chad Mitchell 
T,·io. 

He has also done a bunch of other 
th ings including writing and playing 
most of che arrangements for a rtists 
like Judy Collins . 

So much for Jim McGuinn. Now 
let's meet the other members of 
the group. 

On rhythm guitar is David 
Crosby, who before he joined The 
Byrds, performed as a solo singer
guitarist in folk music clubs all over 
America" 

Chris Hill man plays bass gu itar 
and has a Wide knowledge of music. 
He is, apparently, o utstanding with 
a mandolin and is a great fan of 
John Coltrane. 

Mike Clarke on drums is an ido l
worshipper of stixmen Joe Morello 
and Elvin Jones, and falling into the 
general pattern of the group, is 
amiab le and very frie nd ly. 

Lead vocalist is Gene Clark. He 
played With the New Christy 
Minstrels for a little over a year 
before he became a "Byrd". 

The history of the group, dates 
back only to the summer fo 1964, 

when Jim Dickson- for years an 
A and R man for folk and jaz-z 
artists- gathered together five 
musicians who barely knew each 
other. 

He was partnered in management 
of the group by a fellow named 
Eddie Tickner. One of the first 
things t hey had to do was find a name 
fo r the group- enter McGuinn! 

Obsessed with t he belief that all 
music was related to the sounds and 
st resses of the age, Jim was con
vinced that his group's music 
belonged to jet engines. He wanted 
the music to soar .. ... to fly! 

HEADLINES 
Thus, birds, and then Byrds, 

which by altering a letter felt 
was a good name in many ways; 
easy to remember, a good name for 
head lines (t here's optimism for 
you!) and something obvious yet 
different. 

Through the summer, The Byrds 
rehearsed and rehearsed and in 
fact, recorded "Mr. Tambourine 
Man" before they made their first 
public appearance together. 

In March they made the ir bow for 
thi r ty dollars a night each at Ciro's , 
which when they moved in was one 
of the more unfashionable clubs on 
Hollywood's Sunset Strip. 

What they did for Ciro's is quite 
well known- turning it into a 
crowded. successful money-spinning 
club. 

But on the fi rst night they could 
easily have lost all faith in t hem
selves. 

They had unimaginable mechanical 
difficul ties- amplifiers broke down, 
inadequate microphones and bad 
gu ita r balance. 

Nevertheless they survived and 
after only two weeks at this venue, 
learnt that their first disc was 
moving fast-so they also had to 
move • . .. quickly. 

What happened on their fi rst 
public performances in Hol lywood 
seems to have re-occurred on 
several of their appearances in this 
country. How this will affect sales 
of their future singles remains to 
be seen. JOHN EMERY. 
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Vocals come first 
with the Fortunes 

by BRIAN CLARK 

Y OU can't blame The 
Fortunes for being 
somewhat cynical 

about the business after 
''doing the rounds" of 
Britain's beat circuit for 
nearly three years, and 
having made five discs be
fore they eventually hit 
the charts. 

"You've Got Your 
Troubles" was their pass
port to trips abroad and 
bigger money all-round, 
and now having at last 
made the grade I asked 
them how they felt general
ly about the scene today. 

Rod Allen. 21. bass guitarist and 
group leader, said: "There seems to 
be so many in it. It seems to in
crease and increase . 

"And another thing. Most of the 
reporters that see us ask the same 
old questions time and time again. 
This is one of the best interviews 
we've had so far." 

Perhaps they enjoyed it because 
the subject was not what they eat 
for breakfast, or whether they 
prefer blondes or brunettes, but 
talking points such as the equip
ment they use on stage. 

This is the vital means of com
munication between every group 
and its aud ience- but with The 
Fortunes the emphasis is not on a 
big overall sound, but a pleasant 
instrumental backing. with the 
vocals coming across loud and clear 
above everything else. 

Manager Reg Calvert st resses 
that they are primari ly a vocal 
group and to th is end have acqu ired 
an Italian make of amplifier, a 
Geloso, which is used as the p.a: 
and has a tremendous output of 
150 watts. Th is power is used 

through two v-fronted cabinets
to give a better spread of sound
each contain ing two 12" speakers. 

NO INSTRUMENTS ON TV! 
In fact, this is the reason the boys 

appeared on "Thank Your Lucky 
Stars" quite recently WITHOUT 
their instruments-to pro ject the 
vocal harmony image. 

Four of the boys sing (all but the 
drummer) and the ir voices are re 
layed to the aud ience through the 
Geloso unit by fou r Reszlo Ribbon 
microphones. 

Rod. who sings lead on the re
cord, has what manager Reg 
Calvert descri bes as an "emotional" 
voice; Barry Pritchard, the lead 
guitarist, has a "soft" voice; Glen 
Dale. rhythm guitarist, a "high
pitched" voice; and Dave Carr, 
pianist and organist, a "fourth 
voice with medium ><ocal range". 
Rod, Barry and Glen are all 
capable of singing falsetto and often 

; 

L. to R. Back: Andy Brown, Dave Carr, Glen Dale. Front: Barry Priuhard, Rod Allen. 
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all three combine to great effect in 
their stage performances. 

The material The Fortunes use in 
their act is more what the audience 
want to hear rather than what they 
want to play. In other words they 
keep 1n line with current trends by 
playing a selection of hit-parade 
tunes along with some of thei r own 
favourites, " Jezabel", "On Broad
way", and a few Shirelles numbers . 

How does their successful single 
compare with their sound on 
stage! I asked them this because 
often a d isc is no reflection on a 
group when heard "live" at a ball
room or club. 

"I'd say it's a pretty fair criterion 
of our t rue sound", Rod told me. 
"Just like our stage act the vocal 
is well to the fore." 

"You've Got Your Troubles" 
was written by Roger Greenaway 
and Roger Cook and was recorded 
at Decca's West Ham pstead Studios 
with Noel Walker in charge of the 
session. 

How did they react when they 
heard the playback of th is, the ir 
fifth attempt at chart success? Did 
they see it as just "another" 
single! Says Barry Pritchard : " No. 
It did seem to sound a lot stronger 
than the rest we had done and we 
all shared a secret hope that th is 
just could be the one we had been 
wait ing for." 

"CARROLL LEVIS SHOW" 
The history of The Fortunes is an 

interesting one, and stretches back 
-c-o the ·days of the' "Carroll t evis 
Discoveries Show". 

Rod and Barry entered the 
competition as a vocal and instru
mental duo and as a resu lt of good 
aud ience reaction decided to form 
a group to play in and around 
Bi rming ham, 

After three years of reasonable 
success, the two-some did an audi
tion for Reg Calvert, who saw them 
as vocal prospects and moulded 
them into a harmony team by 
adding another singer he had di s
covered. G len Dale. 

At this t ime all th ree played 
instruments as well as singing and 
for stage performances always used 
to hire a ,drummer, a pianist and a 
saxophonist to fil l out thei r sound. 
although it was just the three who 
were known as The Fortunes. 

As t ime went on, however, they 
decided to expand the personnel 
and br ing in a pe rmanent drummer 
and pian ist. 

Andy Brown, who had been 
playing with Danny Storme and 
The Strol lers fil led the bill as 
"Stixman" and then along came 
Dave Carr to complete the present 
line-up. Dave, inc identa lly, got the 
job through a tip-off from a friend 
of his in the business. The friend? 
None other than Brian Poole. 

The current instrumental line-up 
of the boys has Rod Allen on a 
Epiphone Rivoli bass, used through a 
Gelosoamplifier; Barry Pritchard on 
a Gibson Stereo with a Vox; 
Glen Dale, rhythm guitarist, on 
another Gibson; Dave Carr on a 
WEM organ with a Cembalet 
attached, used through a Watkins 
amp; and Andy Brown on a set of 
Premier drums. 



The Honeyco 

M ICHAEL WALLER 

The Brian Auger Trinity 

JOE DANIELS 
famous show 
Drummer and 

Band leader 

Beat Session Man 

After 30 years 

still prefers 

CARLTON 

DALLAS MUSICAL LTD., DALLAS BUILDING, CLIFTON STREET, LONDON, E.C.1. 
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INTRODUCING 

THE TONE BENDER 

A GARY HURST DESIGN 

THIS is a self-contained e lectrical unit 

with a built-in so lid foot switch. Size : 
8" x 4~" x 2". The unit is transistorised and 
battery operated. Is used in connection 
with a guitar or bass guitar with different 

combinations of bass and treble amplifier 

settings enabling many different tones to 
be obtained. 

WITH this unit, it is possible to capture 

all the latest sounds of today from the 
wailing guitar sounds of Nashville to the 

home-grown Rhythm and Blues so popu
lar with today's top groups. 

PRICE 14 Gns. 

Among the groups which feature the 
Tone Bender are:-

THE WHO 
THE IVY LEAGUE 

THE PRETTY THINGS 
THE MERSEYBEATS 

THE YARDBIRDS 

AND ALSO several pop session guitarists 
who are responsible for accompanying so 
many of today's artists. 

mIISicaJ 
exc 

Sol• Sound Ltd, 

155 Burnt Oak Broadway, Edgware, Middx. 
Tel. : Edg. 3171 . 
Other branches: 22 Denmark Street, London, W.C.2 
46b Ealing Road, Wembley, Middlesex. 



Campbell talks on folk 
FOR the attent ion of all musical journal

ists: W ould al l t hose who use the 
phrase " Folk Boom" please delete the 
word Boom and insert Revival. 

This is the wish of Ian Campbell, a great 
authorit y on this form of music and head of 
one of the leading folk groups in t he councry. 

Ian strongly insists that ihere has been no 
such thing as a "Folk Boom" and is not likely 
to be. Bue he ag rees that there has been a 
definite increase in interest for it . 

"There is, in fact, a paralle·I movement in 
folk" he told me. 

He explained that there is the popularity of 
the Americanised-type of folk wit h a general 
pop flavour and st rong commercial prospects; 
and then the re is the rage among "purists" for 
traditional Bri t ish folk, which is packing 
specialised clubs all over the country. This is 
the type of folk played by Ian Campbell and 
such artists as Ewan McColl, Bert Lloyd, The 
Spinners from Liverpool and Ray and Arch ie 
Fisher-al l household names among enthusiastic 
folk followers. 

I asked him why he thought folk general ly had 
suddenly emerged into popularity. "The reason 
is quite simple. The lyrics. The words of today's 
hit songs a re weak and mean so little-some
times you can ' t even understand them. So when 
songs c~.me along chat told a story and had no 
noisy background mus ic d rowning the vocal, 
they caught on." 

Ian would very much like to introduce the 
" Real Thing" into the charts but real ises you 
have co record something commercial to make 
it . They are in fact the first "Gen" folk group 
to make any imprsssion chart-wise, having 
made t he national top fifty a few months back 
with their ve rsion of " The Times They Are A 
Changing". 

If they did manage to succeed they would at 
least be able to introduce t he "Traditional" 
form of folk to audiences on personal ap
pearances. 

And the publ ic would then be very surpr ised 
at the d ifference in st yling compared to The 
Seekers and Co. 

"Often" Ian told me, " ou r girl vocal ist, 
Lorna, sings completely unaccompanied through
out a whole song. This Is qu ite common at 
large concerts. 

The ins t rumentat ion also indicates a different 
cype o f sound for a fid dle is included in the line
up. 

The five members of the group joined to
gether in I 96 1 and since have accumulated a 
t remendous following. In fact, they now ru n the 
largest folk song club in the count ry- The 
"Jug O' Punch" in Bir mingham. 

The group record on che Transatlantic labe l 
and their current single is ti tled " Come Kiss 
Me Love" coupled with "The First Time Ever 
I Saw Your Face". JOHN EMERY. 

MEN Behind The 
INSTRUMENTS 

No. 11. MICHAEL HUNKA 

0 NE does not expect to find a Canadian at the head of an old
established British, musical-instrument firm, but the explanation 
of how Michael Hunka came to Rosetti is very simple. 

He was born and raised on a farm in Alberta. But in 1940, like many 
other Canadian soldiers, he came to England to fight alongside the British 
Army .. . eventually joining the legendary 8th Army- the famous Desert 
Rats. 

Whilst he was in England, he 
married the daughte r of Arthur 
Rosetti, one of the founders of the 
firm which bears his name. When 
the war ended, Rosetti asked 
Michael Hunka to join him. His 
reasons were twofold. Firstly, he 
obviously didn't want his daughter 
to disappear off to Canada, and, 
secondly, like all the other musical 
instrument firms, Rosetti had been 
through a rough time during the 
war, lost a lot of money and 
desperately needed good manage
m ent. 

Michael Hunka agreed and for five 
years he worked extremely hard 
in an effort to put the business back 
on its feet. The sudden death of 
Mr. Rosetti in 1951 made him realise 
that his heart was now committed 
to the Music Industry here and not 
to his home oil town, Edmonton, Canada. 

" I think I' ve been successful in this business of selling musical instru
ments, because I feel myse lf to be one of the people that buy them", he 
told me. "When I was a kid on our farm in Canada, my six brothers and I 
used to play several instruments. I learnt banjo, guitar, mandolin, violin, 
saxophone and drums, and as you've probably noticed, that list is very 
similar to the range of instruments Rosetti specialise in. We have had 
quite a success with them, particularly with our EPIPHONE guitars. 

" Incidentally, having the top instruments is not just luck. You've always 
got to look ahead in this business. For instance, I saw the folk-trend coming 
e ighteen months ago and got ready for it by ensuring that we had good 
supplies of guitars like the Tatra Classic and our Hoyer Folk instruments 
all lined up a nd ready for the folksingers." 

He's also a strong advocate of the Music Industry's educational pro
gramme, now becoming a real force. " Be lieve me, it was very difficult to 
find our share of the money required for this important work during the 
difficult years when EGMIA began", he recalled. 

" I always did get it from somewhere, because I felt it was vita l for the 
future of British music and of this industry. The big problem now is to 
make the Government realise that musical education should be one of the 
main subjects on t he school curricu lum." 

He's very pleased with the latest add ition to the Rosetti Catalogue, 
the very famous range of VANDOREN Reeds. " I believe it is a most 
important step forwa rd for Rosetti", he said. "If you sell the reeds you 
can give far better service on the instruments that use them and can so 
improve the whole range you offer." 

" Let m e say just one more thing", he added, "I'm still a Canadian 
citizen but I've had a very happy time selling instruments to people in this 
country, and have no regrets that I decided to stay in England that day 
twenty years ago." 
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INSTRUMENTAL 
STAND AND DELIVER! 

WHAT can you do when the audience is just not with you? You're 
absolutely knocking yourself out up there on s tage but it seems 

all in vain. ' 
Here's one group who have found the answer-get a gun and use it! 
Trendsetters Ltd. have amongst their gui tars and d rums, a starting 

pistol which is used when the attention of their audience begins to 
wander. 

I can't . imagine this happ_ening very often, though, simply because 
m ost audiences must be mtnguecl by two instruments they use in their 
act. that are unusual in a beat group-a trombone and a v iolin. 

They have a new disc out in two days (Augusl 27) t it led "You Sure 
Gotta Way" which tl1ey o btained by courtesy of a demo made by Sheffield 
group " The Knives And Forks". On the flip is the Mel Torme number 
"Comin1 H ome Baby" which they do as a n inst rumental, with Ray 
Conniff-type vocals in the background. 

BROADWAY DRUM LIST 
H ERE is a list of the Broadway drum prices which 

did not appear in last month's Drum Price Guide. 

Complete Outfits 
Super with 20 ' x 15" 

Bass drum . Mirror 
Plastic 

Super with 20" x 15' 
Bass <.lrum. Pearl or 
glitter . . 

Super with 22" x 15" 
Bass drum. M.P. . . 

Super with 22" x 15" 
Bass drum. P. or G. 

Popular with 20· x 15' 
Bass Drum. M.P. 

Popular with 20' x 15' 
Bass Drum. P. or G. 

Popular with 22' x I 5 • 
Bass Drum. M.P . . . 

Popula r with 22" x 15' 
Bass Drum. P. or G. 

(Popular with double 
headed tom-toms in 
glitter only) 

(Super with 1ouble 
headed tom-roms in 
glitter only) 

Bass Drums 
20" x JS" M.P. 

.. Por G. 
228 x 15" M.P. 

,, P. or G. 
Snare Drums 
J4' x 5' M .P ... 

.. P. or G. 
Tom-Toms (Hanging) 
12" x 8" (Single hea<.led) 

M.P ... 
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£ s. d. 

79 14 7 

79 14 7 

80 18 2 

80 18 2 

60 17 5 

60 17 5 

62 l 0 

62 I 0 

63 10 10 

89 19 6 

20 J3 II 
19 17 0 
2 1 17 6 
21 4 8 

12 19 II 
13 4 9 

9 17 9 

l 2" x 8 ' (S ingle headed) 
P. or G. 9 0 3 
(Double head-
ed) P . or G .. 12 JO 

Floor Tom-Toms 
16" x 16' (S ingle head-

ed) M.P. 15 16 9 
,. (Single head-

e<.l) P. or G . . . 15 16 9 
Double headed P. o r G. 23 7 9 
(Other Fittings as Amocrat) 

A~U, NE\VS FROM AMERIC/\ 
Toby Music Systems Inc. of 

Fort Worth Texas are manu
facturing a large range of amps 
which are built into wooden 
stools. Or perhaps it would be 
more correct to say that the 
stools are built onto the amps. 
You can get 100 watt models, 
60 watt models and a couple of 
beginners models at 25 watts. 
You buy your amp and you sit 
on it. In a letter to all dealers 
Toby Music Systems say this ... 
" We t rust you will place an 
order for a representative stock 
of Toby amps and seat all your 
customers on the ROOST 
WITH THE BOOST-THE 
SOUND IN THE ROUND." 

MINIATURE TROPHY 
Carlton drums have made a 

miniature drum, identical in 
every det ail to one of their 
marching drums. It will be 
exhibited at the trade fair and 
will later be presented t o the 
Royal Marines College Of 
Music. 

Each year t his miniature drum 
will be awarded to the most 
outstanding drum student. 
Da llas say that th is has been 
made with the express purpose 
of illustrating the craftsman
ship of British drum makers. 

The (Juiet Three 
WATCH out Ivy league, you've 

got some competitors in the 
session field 1 

Three of The Quiet Five. who 
entered the lower reg ions of the 
charts with "When The Morning 
Sun Dries The Dew" have been 
providing vocal backing on a num
ber of ''other people's' ' discs 
recently. 

One of the singers, John Howell, 
organist in the group, told "B.I.": 
"We love taking part on t hese 
sessions and find it doesn't interfere 
with the group in any way because 
the ones we do are during the 
daytime". 

JOHN LENNON 
BUYS MELLOTRON 

On the day before they left for 
their current American tour the 
Beatles did some very secret record
ing at the I.B.C. Studios in Portland 
Place. John Lennon was persuaded 
to try a Mellotron during a break 
and after just five minutes said " I 
must have one of these". It was 
delivered on August 16th. 

MIKE SHERIDAN TURNS 
INSTRUMENTALIST 

MIKE Sheridan, vocalist with 
popular Birmingham outfit 

The Nightriders, is dropping the 
" lead singer" tag and will shortly 
be blending in with his backing 
group to produce a bigger sound. 

" l have my eyes on a Vox 
Continental organ", he says. "And 
l have plans to attach a eembalct 
to it". 

This could be the turning point 
for the group who have been lipped 
for bigger things in the pas t, but 
have a lways fai led with their 
records. 

Their latest attempt at chart
success wi ll be in the shops on 
September 3 on Columbia and is 
titled "Take My Hand" . 

BROTHERS GRIMM 
WHAT would have happe ned if The Honeycombs 

didn't have a g irl drummer? Would they have 
achieved the same success? 

They are two questions that are impossible to answer, 
but a male drummer was, in fact, offe red the job before 
Honey Lantree came along. His name is Ba rry Pettica n, 
who turned down the offer because he didn't think he' d 
fit in. 

Now Barry crops up on the disc scene with a friend of 
his, Tony Mahoney. The two are called The Brothers 
Grimm and they make their debut on Decca on Septem
ber 10 with an old Bobby Darin number called "Lost 
Love". 

Tony Mahoney and Barry Pettican 



· ·BUCiiET FlJIJl.1 
(,F LOVE'' 

THE Federals have been around 
for a long time and are really 

something when it comes lo putting 
on a good stage show. 

Their talents could be better 
rewarded in th.is country, but all 
the fan-fever they have missed here 
was lavished upon them during 
their five-week Roumanian tour. 

Receptions were wild throughout 
lheir visit, during which they did 
television appearances, concerts 
and even recorded a long player by 
public demand. Such .was their 
popularity that they played for 
three nights at a football stadium 
because there were too many fans 
to cram into a theatre. 

They have now returned in time 
for the release of their new single 
a " Bucket Full of Love" . 

WEIRD SOUND ON 
MARK 4's NEW DISC 
For their fourth record, l\·1ark 4 

have used some very interesting 
sounds on the " B" side. Called 
" J'm Leaving", it features the feed
back noises usually associated with 
The \Vho, but with one difference, 
all the noises are in tune wU h the 
other instruments. According to the 
Mark 4, they have been featuring 
these sounds before The \Vho were 
ever thought of. They say that the 
noises are made in a secret way, 
which is so simple that it's amazing 
no-one else has thought of it 
before. Also on this number, the 
lead guitarist plays his instrument 
with a ,·iolin bow. The "A" side of 
the disc is a straight vocal called 
" Hurt Me", and like the " B" side, 
is an original by the group. 

New look for Jaywalkers 
Peter Jay is re-forming the Jaywalkers. Once classed 

as one of the greatest stage acts in the country, two 
members-pianist Lloyd Baker and guitarist Jeff Moss 
-have now left. Lloyd is hoping to form a new group, 
while Jeff-who has always been interested in archae
ology-is soon to work in one of London's Museums. 

At the moment Peter is looking for a new organist 
rather than another pianist. This is due to an organ being 
featured on their new record "Before The Beginning", 
which will be the basis for the new sound. Another 
instrument might be added later, but as yet no decision 
has been made regarding this. 

SONNY'S HALF-DOZEN CHORDS 
Jt's amazing what one can do with the knowledge of just half 

a dozen chords. Sonny Bono, part of the Sonny and Cher 
partnership, can play about seven chords on the piano, yet 
managed to compose ''Needles And Pins" and " Dream Baby" . 

He has certainly reaped the royalties for those two and is now 
enjoying the success of having made a hit disc himself, with his 
wife Cher titled ''I Got You Babe". 

It raced up the American charts and is selling very well in 
this country, following a very successful promotional trip to this 
country, which included a great appearance on " Ready Steady 
Go" which prompted the programme to invite them back the 
following week. 

BESSON CORRECTION 

"'4H4tHUtd tla7~4'~ 
Besson inform us that their 

Stratford Shaftesbury Kit is 
£101 I0s. Od. not £163 Os. Od. as 
listed in our Guitar Price Guide. 

and response with -

JOHN GREY 

HEADMASTER 

14# snare drum and 
tom•tom (baltcr) 

14"' s11are drurn (Snare) 
12" tom-tom 
16" tom-tom 
20"' bass drum 
22" bass d ru m 

PLASTIC DRUM HEADS 

each 30/ 
" 22/6 

21 / 
, 35/6 

,. 56/
., 63/-

vailab/e from 
all good music stores 

Ht:Jse-Mo:r:ris 

Mick thanks tile G.P.O. 
On the morning of a record

ing session Mick got a hand•out 
from the G.P.O. giving him 
some informat ion on S.T.D. H e 
had a quick r ead then used it to 
get som e words down. Here he 
is pictured in the studio w ith 
what could be called h is G .P.O 
song sheet. 

r•-•••••-----•• • •••• .,.. 
I ...___ ___ LEAD, RHYTHM AND 1 
I -· BASS GUITAR • 
: ~' ! = riiililii!!!!~ : 
I . flRST CLASS TUITION I 
I NOW AVAILABI( BY MAil fROM ■ 
I NEW !!ALANO'S MASTIR-JCACHER : 
I A .F.JARVIS I 
I Bell's Buildings. Henderson, Auckland, New lealall<I. 1 
&. • • • •_:11~ ~~~ :,:,";::,o .;.•:,'~.':•• • • • 
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THE THREE THAT WERE 
LEFT BEHIND • • • 

Liverpool has certainly produced some 
excellent instrumentalists. As a result 
-0f the big swing towards beat music in 
1963, many guitarists and drummers 
·belonging to groups such as The Four
most, The Searchers, The Swinging Blue 
Jeans and The Mojos (to name a few) 
were swept into the recording business. 

But unfortunately not all the good ones have 
reached the heights attained by their mates. 
People like "Griff" GriITiths, a brilliant 
guitarist; Johnny Hutchison, drummcr-cum
vocalist; and Faron, a great bass player with 
The Flamingoes. 

These all came from what you. .might call 
the same "school" as The Beatles and Gerry, 

having gone through the experience of doing 
long stints in Germany, and are far superior in 
ability to many of the current instrumentalists 
in the hit-parade at the moment. 

Three other "pupils at the same school" who 
have been in Germany for two years playing 
at clubs for up to 14 hours a day have returned 
to this country, and are about to show many of 
our " tamer" groups just what the word " Beal'' 
means. 

After playing together for so long, you can 
imagine how hardened they are to audiences 
and how spot-on their stage performance is. 
They know each other's style inside out, and 
in this way could work on improvisat ion alone 
- without any arrangement of numbers-for 
hours on end. 

One is a fellow called Paddy Chambers, 21 , 

L. to R. : Paddy Chambers, Gibson Kemp and Klaus /loorman 

a former member of the Big Three, who 
had Brian Jones goggle-eyed watching his 
fingers move along the frets at The Pickwick 
Club recently. 

Paddy plays lead guitar on a Gibson des
cribed to me as "one with a thick body and 
one pick-up" and 11ses a Vox AC 30 amp. 

On bass is Berlin-born K laus Voorman, 22, 
who bought his Hofner guitar from the late 
Stuart Sutcliffe in Germany three years ago. 

He had a classical musical education on 
guitar, and consequently plays with no plec
trum, and has his sights set-when he can 
afford it-on an eight-string bass. 

Klaus is amplified through. a JOO wau Vox 
with two 18-inch. speakers. 

Final ly, on drums is 19 years-old Gibson 
Kemp, al one time the most sought-after rock 
drummer on l11e continent. He has played on 
500 sessions for recording companies, mostly 
in Germany, and for his age has collected 
a tremendous amount of experience on his 
faithful kit of Ludwigs which has taken a 
heck of a hammering over the years. 

What are they called? Simply " Paddy, 
Klaus and Gibson". 

At the moment the boys arc stat ioned at The 
Pickwick Club in London and play there six 
nights a week. Two half-hour spots a night
so easy compared with. the past. 

They also do one other stint a weck--at 
"The Old King's Head' ' in Blackfriars Road, 
London, on Thursdays. This is where they 
were first spotted when they came to London 
three months ago by ex-Viscount Don Paul, 
who has since fixed them up with The Pickwick 
date and organised a record release on Pye. 

Their first single is ti.tied "1 \Vanna Know" a 
· French song which has been very successful aU 
over the continent. 

The disc though, is no reflection on them
as they really are-al al l. "Tl's just a good 
commercial disc", they said. 

The songs they feature on stage are items 
ljke " People Get Ready" by The lmpressions; 
"Mockingbi rd" by Charlie and Inez Foxx ; 
"Mr. Pitiful" by Otis Reading; and the 
original version or "Strong Love" by The 
Malibuhs. 

On each number they really let themselves 
go-and it's n·ot just for sh.ow. After playing 
fo r so long without reaping any rich rewards, 
they sti ll relish the prospect of simply going on 
stage and winning over an audience. And th is 
is just what they've been doing, night after 
night, at The Pickwick Club. 

JOHN EMERY . 

.. . Beat It Round To DOC HUNT'S 
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He's still 
THE KIN& 

Ten years ago, a new form of 
popular music was born. "It's 
crude and ,•ulgar ! " shouted the 
adu]ts to whom it meant 
nothing. .But the teenagers of 
the fifties needed a form of 
music they could associate 
with themselves and their gen
eration. It had to be wild and 
uninhibited and comp]etely dif
ferent from all the slushy 
ballads so loved by their 
parents. 

One man, and one man alone 
was solely responsible for un
leashii1g th is sow1d. A chubby litt le 
man with a ~iss-curl. The name? 
Bill Haley. He was a singer and 
guitarist with a Country and 
Western outfit cal led the Sacldle
men, when he decided to create 
something different. Like the 
youngsters, Bill was a rebel. The 
newly-formed group rook on the 
name Bill Haley and the Comets
so called after the famous shooting
star known as .Haley's Comet. 
No-one, not even Bill, ever 
dreamed that the new music 
would reach the collosal heights it 
did. In the early stages► there was 
so much opposition that everyone 
thought it would die out as 
quickly as it had begun. But these 
sceptics reckoned without the 
determination of the teenagers and 
-a man called Alan Freed. Alan, who 
died earlier t his year, was a: disc
jockey, and he plugged this new 
music on rad io, T.V., and public 
appearances every chance he got. 
Until then it was un-named, but: 
the brain cif Mr. Freed suddenly 
brought forth an idea. The music 
rocks along-so why nut call it 
ROCK 'N' ROLL. 

"See You Later Alligator", " Razz.le 
Dazzle", " Dim Dim The Lights", 
and "Don't Knock The Rock"? 
All of these smashed into the hit par
ades all over the world with many 
becoming multi-million sellers. 

J n 1957, Hill and the Comets 
paid their first visit lo England. 
This was the era of the Teddy
Boys and their cinema scat
slashing campaign. The tour was a 
success, but for some strange 
reason Bill and his Comets didn' t 
seem to make any big contact with 
the fans although their nrnsic 
created riots in 1nany theatres. 

After they left something very 
weird and i.ne.xplicable happened. 
Everyone stopped buying Bill's 
records. Nothing entered the charts, 
and even the most l1ardened fans 
began to lose interest. Why did 
this happen? No-one can really 
give a true answer. The general 
opinJon is that, after idolising Bill's 
sound for three years, the newer 
generation wanted a younger, 
handsomer idol with that very 
necessary qualily-sex-appeal. The 
choice was another American. A 
heavily side-bw-ned, hip-swinging 
young man called Elvis Presley, 

Since tha l lime, none of Bill's 
later records entered the charts, but 
his fan-following is still quite large. 
Most of·his fans are now wel l over 
the age of twenty- Bill himself is 
in his thirt ies- so it's not stirprising 
that his last British tour- iJ1 1964-
p layed to al.rnosc empty houses. 

One reed 
is very like 

another 
... unless 

it has 
Vandoren 

on the back 
Then it w ·11I viorate with 

pe1 feet freedom throughout the 
en tire range of an instrument. 
give inst<111 t and sy111pa1het1c 

response. provide superb t1rnbre. 
The cane 1s unique. ma,ured, 

craftsman carved 
to ,1 musician's design . 

MOUTHPIEC ES TOO ! 
Precise. superbly finished. 

allowing the reeds their full 
po1enHal. Send for price lis t l 

37 SUN STR~ET · LONDON · E.C.2. 

Although Manfred Mann was on 
the bill-originally he topped ic
everyone had gone t.o see the 
"King Of Rock". Though the tour 
was poorly attended, it was a 
sensation, Everyone that went .in 
came out raving, At one venue, all 

the fellers in the audience rushed to 
the front of the stage screaming 
their adoration. If this is anything 
co go by, Haley's next lour
possibly this Auttunn-should be 
a sell-out. 

TONY WEBSTER. 

After this, there was no tu.ming 
back. A case of "do or die'' . Bill's 
fi rst disc became the tit le song ror 
a film called "The Blackboard 
Jungle' '. This movie did more for 
Rock 'n ' Roll than most people 
imagine. It brought the sound of 
Bill Haley thudding into the brains 
of millions of movie-goers. The 
song in question was of course
"Rock Around The Clock" . An 
overnight best-seller, it has since 
sold something in the region of 
20,000,000 records . .ll was the first 
pop record ever to sell a m illion 
copies in Gt. Britain alone, and 
entered th.e hit-parade three times. 
Bill became a household name, but 
stili the adults wouldn 't accept this 
·'degenerate form of music", so 
the fans had to go it alone. Record 
after record smashed into the 
charts- at one time there were no 
less than five Bill Haley songs in 
the charts-and they stayed there 
for weeks on end. Remember 
songs like "Shake, Rattle and Roll", Some of the antics that made Bill Haley and his Comets famous 
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lo the past month the hit-parade 
has been getting right back to what 
it used to be like pre-BEATLES. 
Tunes llke "Zorba's Dance" and 
"A Walk In The Black Forest" 
used to make the churts-but have 
been right out for the last three 
years. The MARCELLO MJNI. 
GRABI number shows how power
ful the plugs in a film can be even 
if it isn' t that popular. Jt's nice to 
see the talented BRIAN POOLE 
;\ND THE TREMOLOS back in 
the charts, but ''1 \-Vant Candy" is 
only ''Bo Diddle)'" with different 
words. 

H's EVERLY time again. The 
success of " Price of Love" has 
spurred Warner Bros. into releasing 
a single, an L.P., and an E.P. by the 
ageless BROTH.ERS. The single is 
called ''I ' ll Never Get O ver You" 
-not LO be confused with the disc 
by JOHNNY KIDD- and is so 
good- both musically and com
mercially- that it should go well. 
The L.P. is a follow up to "Rock 
'n' Soul" called "Beat 'n' Soul". 
This again features "standard" 
beat numbers such as "High Heel 
S neakers", "Money", "Walking 
The Dog", and "Love Js S trange". 
The backing features the flashing 
fingers of the one-and-only Chet 
Atkins and the usual Nashville 
session men. The E.P., "Price Of 
Love", includes the title song and 
" That'll Be The Day". Great. 

One of America's top guitarists 
returns with a new L.P. titled 
''The Winner,", it presents JIM 
H ALL playing a selection or 
standards in his own inimitable 
style. Another guitarist, JOE TASS, 
offers his tribute to the great 
D,JANGO RHEINHARD wi th an 
album suitably called "For 
Django". 

The newie from the JAY
\'VALKERS 1s now called "Before 
Tbe lleginning", and is the first 
instrumental "A," side they've had 
for quite some time. The selling bil 
mLL~t surely be the weird guitar 
noises on the intro and ending. 
This is really a musical form of 
'pop an'! A good disc, but doubt" 
fuJ for the charts. If the BYRDS 
continue those amateurish antics 
on stage, thdr new single will lose 
i.1any sales. It's too much like 
"Mr. Tambourine [\,fan" anyway. 
Wonder if the ANTIV1ALS would 
have made N o. I if the BEATLES 
hadn't been there"! 

Rumours are going round that 
WA \'NE FONTANA is thinking of 
re-releasing his old "Duke Of 
Earl". lfhe does, and it becomes a 
hit, I wonder if the KINKS will 
re-issue "Long Tall Sally", or it 
could be the ROCKIN' BERRJES 
wilh "ltl)' Bitty Pieces" '! Heard 
CHET ATKINS' "Yakety Axe! ' 
yet? It's a must for a ll guitarists. 
This guy is perfection. Now that 
DUANE EDDY has re-united with 
the origtnal REBEL ROUSERS, 
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his new disc-to be released 
sltortly-could well be a hit. 
Judging by the popularity polls, 
he's still got all his fans. 

SAM THE SHAM pays us a 
return visit with " .Ju Ju Hand". 
Like ''Wooly Booty", it's nothing 
but a heavy beat with a few odd 
words stuck in to fill it out. The 
newie by the S LR DOUGLAS 
QUJNTET is out now, will they 
repeat thelr late success? T he title 
-"The Tracker"-Is more ob
vious this time. 

Brian Wilson has once again 
composed U1e nex.t B.EACH BOYS 
single. The surfing sound i5 very 
prominent with the usual " hip" 
language. Could be a hit. T h.e title 
is "California Girls". CLIFF 
BENNETT has yet to follow-up his 
first hit. He tries again with " I 
Have Cried 1\:ly Last Tear", a disc 
bri'mming over with talent and 
great sounds, especially from the 
saxes. Says A & R m.an John 
Burgess- "Personally I don't like 
the so11g. I don't think it's strong 
enough 10 make any real impact, 
but J've been wrong before. H's a 
real pleasure lo record Cliff. The 
group is so good it's like relaxing 
in an easy chair". 

Comedian .Jern Lewis' son 
GARY and his group the PLAY
BOYS-very successful in rhe 
States, are hoping to repeal that 
success with "Save Your Heart 
For lvfe" in this country. As they 
are visiting our shores in Septem
ber for personal appearances, they 
may wel l do it. More sons making 
records are DINO, DESl AND 
BTLLY. Dino is Dean Martin's 
offspring, Desi is the son of .Desi 
Arnaz and Lucille Ball, and Billy, 
fl1ough he has no shm\<-business 
connections, must be the son of 
somebody. Collectively they n,;ike 
a very nice sound, as you can hear 
on their debut disc titled "I 'm A 
Fool". Staying with the Americans, 
we find the SUPREMES having 
"Nothing Rut Heartaches", and the 
FOUR TOPS saying "It's The 
Same Old Song". 

A lot of people think the 
STONES arc very si lly to relea£e 
"Satisfaction" as their new single. 
This bas bee11 plugged on the radio 
so much recently especially by 
the Pirates-that all the fans have 
heard it far loo often ror- it to be a 
"new" release. ExacUy the oppo
site for UNlT 4 I 2. Their newie is 
another Parker/ Meoller composi• 
tion called "Hark !" The treatment 
is very commercial and should 
prove to be a bigger succes;; th.an 
their last one. It was recorded in 
tne l ,B.C. studios in London's 
Portland l'lace and ,vas prod~1ced 
by manager John ·sarl<er. 

New L.P.'s are out in: force. this 
month. Kicking off with LONNIE 
DONEGAN, we find he has 
recorded a "Folk Album". Ad
mittedly, the songs are folk Fla-

voured, but if this had been 
released about s i)( years ago, it 
would have been called "Ski ffie 
Album". TRINI LOPEZ slows 
down the pace with his "l,ove 
Album", whi le ROGER MILLER 
turns up with an L.P. entitled 
"The Return Of Roger M iller". 
All the tracks except one, "Afo 't 
That Vine", were written by Roger 
himself, and the albrnn i.~ more a 
showcase for his compositions 
than his vocal abili ty:. BURT 
BACHARACH has yet unother 
honour bestowed upon him. Pye 
have released an L.P. called "The 
Sound Of Bachar:ach" featuring 
many or his hit songs sung by the 
original artists such as DIONNE 
WARWICK. HORST JANKOW
S KI follows up his "\Valk rn The 
Black Forest" hit with an album 
entitled "The Genius of Jankowski''. 
A vocal chorus is much more 
prominent on these tracks than the 
piano of Horst. lt seems that 
originally "Black Forest" was 
recorded in two different ways, one 
with a chorus and one without. 
The one withoul is the one in our 
charts, but the other p roved so 
popular in Germany and the 
United States that an L.P. was 
made featuring the chorus. 

On some of the tracks that 
LULU recorded recently, T11REE 
pianos were used. Says session 
pianist PHfL DENNYS-"H was 
great. Three pianos pounding away 
creates a great Sound. Jf the-se are 
releused as singles they should sell 
on the sound a lone". The ever
young CLIFF RICHARD con
tinues lo make hit after hit. His 
new single, "The Time In Between", 
wlll help him to continue on th.e 
hit-parade trail, and also keep his 
bank manager very happy. Singer 
MAL RYDER has now joined 
forces with the PRIMITIVES. 
Their. debut number is called 
"EYery .Minute 0{ Every Day" 
and, with enough exposure, could 
make a small dent in the charts. 

TOM JONES waxing o[ " \Vhat 's 
New Pussycat!" must have been an. 
engineer's dream come true. Tl1e 
weird smash.eel glass effects on the 
start are great, Tf any song deserves 
to be a hit, it's 111is one. Much of 
the credit though, must go to 
Bacharach and David fo1· a superb 
melody lint: witb really unusual 
lyrics. From the same film , 
DTONNE \\1AR\-VICK sings " Here 
I Am'·'. Should put her way back 
up in the charts. BURT BACHA
RACH has also recorded a version 
of ''\Vhat's New", so we could 
sec two versioni; of the same song 
in the charts. 

BILLY J. KRAMER is still 
looking for a fo llow-up to "Trains 
An(l Boati; And Planes", so it wi ll 
be some t ime before we see hin, 
in the charts again. The same 
applies to GERRY AND THE 
PACEMAKE.RS. Seems strange 
when there are so many good 

songwriters around. Possibility of 
a now single from BILL HALEY 
soon. His fan-club secretary says 
that one is duo for release in the 
States and then over horc. As yet, 
the titles are unknown. What's 
happened to the NASHVILLE 
TEENS, THEM, and the PRETTY 
TI-llNGS? All had big hit records, 
but now nothing. Looks like they 
are going to go the same way as the 
APPLE.JACKS, the MOJOS, and 
the HONEYCOMBS. Jt's sad, 
but that's the only result if you 
can't find the right songs to record. 

Ex-Brnvver MlCHAEL LESLIE 
tries again with ''Penny Arcade". 
He plays rhythm and bass guitars 
apart from singing, b11l the vocal 
on this disc is virtually lost. 
KENNY AND THE \VRANG
LERS bow in with "The Tracker", 
a cover version of the SIR 
DOUGLAS QUlNTET song. 
Won' t stand much chance, but a 
well-made disc just the same. 
BUDDY BRITTON AND THE 
REGENTS badly need a hit , in 
fact they want one "Right Now'', 
the title of their new record. That 
oddly-named group SHELLEY, 
asks "Where Has Your Smile 
Gone". A good dfsc, but lacking 
that very important commodity
originality. 

BUFfY SAll~TE MARIE is 
known as a prolific songwriter, and 
to prove it comes up with a new 
L.P. foll of her own compositions. 
Great for the Folk fans. More folk 
from the SILKIE. They have 
recorded an album titled the 
"Songs Of Bob Dylan". Need [ say 
more. The newie by the DEDI
CATED MEN'S J UG BAND was 
to have been "Teardrops", bui due 
to the lead si rJger having a cold, it 
was cancelled and nothing is yet 
scheduled to replace it. MOODY 
BLUF.S are getting a big build-up 
for their first album and especially 
for one particular lrack "Stop!". 
Thts could have- been a big hit if it 
had been released as a single. 
ROY ORBISON is having a hard 
time with "(Say) You're l\!ly Girl". 
Reminds me a bit of his coke com
mercial for some reason. KINKS 
made a bad mistake with "Soo J\lly 
Friend". JI must be the worst song 
they've recorded to date. Ray 
Oa,•ies' voice is so hard and 
un-ernotion.al that the whole effect 
is lost. 

Remember Matlin Murray'? He 
was rhythm guitarist with The 
H(lneycombs when " Have I T he 
Right" took off. He left the group, 
returns with another Essex out[Jt , 
The Lemmings from CHlNG
FORD. 

Once again t.he J ine..up is of 
three gutta rs, drums and voc-al ist 
although there is no girl this time!!! 
They have recorded a song wriiten 
by Barry Pettican and Tony 
Mahoney (otherwise known as 
The Brothers Grimm) called "You 
Can't Blame ~re For; l'rying''. 



' ·--------------
BOOSEY I HAWKES (RETAll) lTD. invite JOU lo their 
new Showroom and Studio to see the range ol 

including the new 
0.100, A.105 and l.122 models 
We have supplied Hammond Organs to many leading groups, and can advise 
you on all problems relating to equipping your Group, arranging Terms, etc. 
Demonstration and practice rooms available 

295. REGENT STREET, lONDON, W.1 

Put your drum here. 
Take a solo flight on yours, 
then Dyna · Sonic. 
Dyna • Sonic's new floating 
snares and custom she I I 
make the d i fference. 
Hear it .. . feel it on your own 
Side- By-Side Test- today! 

TELEPHONE 

LANGHAM 2060 
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Dear Sir, ~ - , .. 
- My - boy friend is JO a group, a11ll 
he wants me to stan a fan club for 
them. I have got a helper and some ideas, 
but J don't really know where to start. So 
I would be very grateful if you could send 
me some more ideas. l thought 5/- per 
person a year to join. Do you think that is 
too ex-pensive for just a local group? They're 
quite good, but they need better equip
ment. Do you think that it is a bit too 
early to start ,l fan club? 1 know lots of 
people who want to join. 1 would be very 
grateful if you could give me s0111ethi11g to 
start from. The name of the grOLlp is the 
" Bleu Catt''. 

SUZANNE SM ITH (Miss), 
Dagenham. 

ANSWER:- Jt's never too early to start 
a fan club as Jong as there are enough fans 
to join. Before you do another thing, sit 
down and work out all your costs. You 
should send club members a n1onthly or two
monthly newsletter, biographies on the 
group members and photographs. 

Whatever you do don't overlook the cost 
of such things as postage, phone calls and 
bus fares. Estimate the number of fans who 
will want to join during the first few months 
and then divide that number into the costs 
of your printing etc. to arrive at your 
subscription fee. Naturally the group must 
finance the project to get it on its feet and 
from tben on should go out of their way to 
arrange special treat-, for their members. 

On the administration side, you should 
have some sort o( card index and member
ship forms. 

Dear Sir, 

In your July issue of"Beat lnstrurnental" 
you pictured Brian Jones with his old 
Harmony Stralatone. Lead guitarist John 
Yize in our R. & B. group, The Caxton 
Fourrunners, also has one. His guitar cost 
£14 secondhand and is in perfect condition. 
It has a better tone than many guitars 
which sell in the £100 range. Is this guitar 
rare in this country'/ Has the Spenser 
Davis group got one? 

D . DAVENPORT, 
Fordingbridge. 

ANSWER:- The Stratatone range of 
Harmony guitars was liandled in this 
country by Boosey and Hawkes about two 
years ago. The one and two pickup models 
were virtually solid with a couple of sound 
boxes in the sol.id block body. When solid 
body guitars lost popularity Boosey and 
Hawke~ decided that these particular 
models should be left out of the catalogue. 

Now they are unobtainable in this country, 
but they are certainly not rare because 
8 . & H. report that in their heyday they 
were a very big seller. Consequently there 
are bound to be many throughout the 
country. Spenser Davis does use a two 
pickup Stratatone. 
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Dear Sir, 
Could you tell me if it is possible to have 

a demo-disc made from an ordinary tape 
recording'? 

P. WOOD, 
Acton, W. 

ANSWER:- Most of the independent 
recording studios cut demo-discs from tape 
recordings. Y QU will have to pay somewhere 
in the region of .I R/-for the first disc. but any 
subsequent copies will be slightly cheaper. 

Dear Sir, 
Could you please tell me how Donovan 

tuned his guitar on "Colours". I hear that 
he used a tuning different than the usual 
E-A-D·G-B·E but on the sheet music to 
''Colours" the chords are simply changed 
to suit standard tuning. 

J. GREEN, 
Kenilworth, 

Warwicks. 
ANSWER:-Don's guitar was tuned to 

the .root chord £ Major. This enables him 
to play ma_jor chords with a single barre on 
any fret. Naturally this method of tuning 
means that a completely new fingering has 
to be used for minor chords, etc. 

., 
• 

D ear Sir, 
J have recently bought a second-hand 

amplifier 31](.l bave found th.at the tremolo 
has worn down to a feeble signal and cuts 
dow11 the volume when used. Could you 
please tell me whether this is due to .a faulty 
valve or component? How much do you 
think I will have to pay to correct the 
trouble? 

J. CH.lNCHEN, 
Swanage. 

ANSWER:- After a time all valves 
wear and a weakened signal results. This 
could be your trouble. Take the valves out of 
the amplifier and get them tested for emis
s ion at a radio shop. It will cost you 6d. for 
each valve. If all the valves are still emitting 
strongly it is likely tbat one of the com-
11onents in the tremolo circuit has weakened. 
The tremolo circuit is not as stra ightforward 
as that of the amplifier so unless you are 
really technically minded take the amp. 
along to an expert, he will trace the fault in 
the circuit. If you buy a new valve you will 
have to pay about 8/- but if you have to buy 
a new component and pay for service as well 
it's going to cost you something like 15/·. 

lnst,·umental Corner 
TONE-BENDERS 

THE sound of distortion, speakerwise, is heartbreaking 
because it means that your speakers are going up the 

spout and you'll soon have to find the money for either 
repairs or a new set-up. 

But . , . you must admit that, as the reproduction gets fuzzier 
and fuzzier, there is a certain exciting quality about it. If only you 
could get that fascinating distortion without the speakers giving out! 
This is where the fuzz box comes, or rather came in. It's been used 
here and there for a couple of years now but never before has it 
caught on in the way that it has today. Naturally " Heart Full Of 
Soul" has been a big prodder. 

Many readers have written to us asking where they can get one of 
these fuzz boxes without having to order it from the States. Naturally 
there are bound to be many blokes throughout the country who 
knock the odd unit up now and again on special orders but we can 
report that there is a unit being sold in London now and that nation
wide distribution is being arranged. 

Gary Hu rst is che technic ian behihd the new fuzz box, he cal ls it the Tone Bender. 
He perfected It last year but had to shelve it when he went t o work with an Italian firm 
making organs. He started making his Tone Bender in large quantities as soon as he came 
back to this country a few months ago, and is now selling them through the Musical Exchange 
Shops in the London area. He says that he is sorry ih a way tha1: he went to Italy because the 
current in-trend then was R & B and his Tone Bender would probably have gone a bomb 
With the guitarists who were searching for new, exci ti ng, earthy sounds. 

Gary 's Tone Bender-in fact any fuzz unit-works on the principle of distortion. It 
receives the sound waves produced by the guitar and bends them. The term "wave 
bending" means what it suggests. When the signal enters the fuzz unit it is first brought 
up to a constant level by a smal l pre-amp un it and then it passes through a special transistor
ised circuit which, figu ratively speaking knocks the smooth edges off the sound wave, Res1,1lt? 
A squared wave and a very rough sound. 



THE SESSION MEN 
No. 2 KENNY CLARE 

Kenny Clare is one of t he 
m ost respe ct ed and sought
after drumme rs in the ses
sion business, yet he has 
reached the he ights in his 
profe ssion without any tui
t io n whatsoever. 

Amazing but true. Kenny is 
entirely self-taught, having picked 
up the art of actually playing on 
his own, and having learnt co read 
music from a Buddy Rich instruc
t ional book. 

"I started playing with the Boys 
Br igade when I was 14 and cook it 
from there", says Kenny. And fou r 
years later he was a regular stixman 
with not one, but several bands who 
played in dance halls throughout 
East London. 

Buddy Rich has always been a big 
influence co him, along with Joe 
Morello and Don Lamond. 

Since those early days, Kenny has 
played with Oscar Rabin, Jack 
Parnell , Johnny Dankworth and 
Ted Heath. Very much a "Big 
Band" drummer. "I love band 
music" , he says. " I have been 
brought up this way. In some of my 
spare time I often sit at home and 
put on a big blaring jazz arrange
ment. I just love the sound." 

Bue Kenny is not loath to sit in 
with a smaller ou tfit and does so on 
many of his sessions. He is very 
aware of the curren t scene and is 
not one of those who look down 
their nose at beat groups. "On the 
contrary", says Kenny, " there are 
some fine drummers going to come 
from all th is." 

H e names Tony N ewman of 
Sounds Inco rporated, Ginger 
Baker of The Graham Bond 
O rganisatio n, Graeme Edge of 
The Moody Blues, and George 

McGowan of Alex Harvey's Soul 
Band as t he best he's heard. 

Kenny is not the kind of session 
man that works only in the record
ing stud io . He also does a lot of 
television and radio work, which 
makes his week a very full one. 

He has played on a countless 
number of "ocher people's discs" . 
Among the many artists he has 
worked with are: Cilia Black, 
Frank lfield, P. J. Proby and Ella 
Fitzgerald. He was on her recording 
of "Can't Buy Me Love" and one of 
her al bums. 

His first sess ion in a studio, he 
recalled, was back in 1957 when he 
sat in with Ken Mackintosh, but his 
first really big one came three years 
lace r when he was asked to appear 
in the band backing Perry Como on 
a TV show. 

Kenny really has played with just 
about everybody in the business, 
which prompted me to as k him 
his most exciting experience. "Play
ing with Duke Ellington. In 1959 I 
went to the States with Johnny 
Dankwo rch and on one of the dates 
we were appearing at a concert with 
Duke. His drummer didn't show up, 
so I sat in." 

Kenny plays Ludwig-and has 
done so for the past two years. 

He also helped teach fel low 
session-man Bobbie Graham to read 
music. " I'm glad I did. Before Bob 
came along. the sessions were 
getting too much. He took a load 
off me and balanced t hings out." 

Due to the fact that he has been 
in mus ic fo r so long, and done so 
much drumming in his career , I 
asked him if he tried to forget 
music when he had any time off. 
"No, not really" , he repl ied. ' 'I'm 
very much caught up in it, and still 
love sitting at my kit ready for the 
start of a number." 

RINBWAY MUSIC 

Tel: MID 3191 

Why Not Visit Us? 
We Specialise in All Types of Musical Instruments 
- SEE OUR VAST STOCK • NEW OH HlCONDITIONED 

'A SERVICE FOR MUSICIANS BY MUSICIANS' 
11 MOOR STREET, RINGWAY, BIRMINGHAM, 4 

(Opposite Moor St. Station) 
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By Kevin Swift 

W ELCOME back to live 
Television Beatles, 
welcome back! 

B.I. travelled up to Black
pool to watch The Beatles 
getting ready for their first 
major TV show for a long 
time. Much to the disappoint
ment of the knockers, who 
were loo king forward to a 
horrible conglomeration of 
fluffed notes and poor sound 
balancing, it was a huge suc
cess. Admittedly, George mis
sed a fret at one point, but he 
soon recovered, and how many 
guitarists anyway, would have 
been note perfect under the 
same conditions? 

Let's face it, The Beatles were under 
a great deal of stress. This was their 
first live show after many months of 

Paul's 'double-guitar' act during rehearsals f or 
'Blackpool Nigh1 Out'. 
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George 0 11 his Gretsch and John at the keyboard of his Vox during a rw1-through. 

filming, and it must also be remembered 
that it was the first time they had used 
an organ on stage. 

During the run-throughs on August 
I st, The Beatles wandered around the 
stalls and chatted to people or watched 
the other artistes on the bill, until the 
time came for their bits. Wearing yet 
another different cap (I wonder how 
many he's got) John Lennon acted as 
gag-master and refused to be affected 
by the serious atmosphere (whenever 
was he affected by anything serious?). 

At one point the sound engineers 
gave Ringo's bass drum mike a lot of 
extra volume so that it would hold its 
own above the electric instruments up 
front . This worked so well that several 
people thought that it was either 
thunder or the death of the famous 
tower. Paul , George and John jumped 
about a foot in the air, and John asked 
for "The sound to be turned down a 
wee bit" in his best Scot's brogue. 

During rehearsals Paul suddenly push
ed his violin bass round to his side and 
picked up his acoustic Epiphone and 
proceeded to mouth words to new 
sounds. Evidently the beginnings of a 
new song had entered his already fully 
occupied brain. He strummed a few 
chords, hummed to himself, and then 
put down his acoustic and swung his 
bass round off his s ide. He was back 
with the world once more. 

Between run-throughs and before the 
dress rehearsal the boys relaxed. Bernie 
Winters nipped up on to the stage and 
had a go on George's Gretsch Tennes
sean, whil e George gave him advice. 

Ringo got chatting with dancer 
Lionel Blair and his sister, Joyce. Can' t 
say for sure what th ey were talking 
about but every now and then the con
versation exploded into uproarious 
laughter. 

DRESS REHEARSAL 
After the laughs and the casual 

clothes, it was time to get ready for the 
dress rehearsal. The Beatles retired to 
their dressing room for a wash., shave 
and dress session. If they were nervous 
they didn't show it. 

They talked about record ing their 
own TV show,somethingwhichtheyhave 
always wanted to do. There is nothing 
arranged yet but the boys have decided 
that if they do get around to doing 
it Rita Gillespie would be the ideal 
director. You will probably remember 
that she used to handle the ' 'Oh Boy" 
programmes for Jack Good, wh ich 
were, in the opinion of many, better 
than any of the beat shows on TV today. 

Paul, John and George tuned up and 
soon the call came for "Beatles on 
Stage" . Ringo had already done his bit 
as Prime Minister, and returned to the 
fo ld. 

The Beatles took up their positions 
behind the curtains, George fingering 
his strings jn preparation for a quick 
getaway on the opener "l FEEL FIN E''. 

Everything went like a dream., equip
ment, announcements, timing. It was 
the same with the live show. 

They decided to put a little variety 
into a variety show. Good idea. A less 
Intelligent group might have been 
content to churn out four or five samey 
numbers. Ringo sang a song which can 
only be described as a Country and 
Western number. Paul was featured on 
his own with special lighting and 
orchestra. John played organ . The 
Beatles are still The Beatles but they are 
becoming better Beatles, even more 
interesting Beatles. But-at the same 
time, the group has brought out their 
very best wildy with " I'm Down". How 
fitting that it should be first publidy 
performed at Blackpool ... The home 
of rock ! 



HAVE YOU 
HEARDP By 

THE BEATMAN 
Each month the " Beatman" will present group news from all over 
Britain. So, wherever YOU may be, if you have any interesting 
items send them through to him. 

Note Lo the English Birds from 
WEST l)RAYTON: Was the is
suing of writs to The Byrds really 
ne.cessary after all? Your American 
couJiterparts may be able to beat 
you on di~c, but not, it seems on 
stage. 

After The B)Tds had completed 
their act at London's Flamingo, 
promoter Rik Gunnell came on 
stage and apologised to the audi
ence saying: "It "'on' t happen 
again". ApparenUy the balance 
was bad and lhe boys generally 
didn't live up Lo expectations. 

They also disappointed fellow 
artists· al their Slough Adelphi 
concert, and prQv(1ked criticism 
when they appeared at The. Pontiac 
Club in Putney. 

A drum introdt1ction is the lead
jn to the new single on Pye from 
EASTBOURNE group S helley 
1 it led " \-Vhere Has Your Smile 
Gone?" The four first appeared on 
the recording scene in October last 
year and have recently returned 
rrom a three-week tour of Germany. 

Does the name Mal Ryder and 
The Spirits from OXFORD ring a 
bell ? Tbey have fared well on one
rugh t stands throughout the 
country, but have now split. 

Mal has lert the group and sings 
with a NORTHAMPTON outfit 
called The Primitives, which in
cludes organ and 12-string guitar, 
They celebrate theit linking-up 
with. a brand new release on Pye 
tilled "Every Minute Of Every 
Day". 

Alan Lewis, the man who dl$
covered BLACKBURN group The 
Four Pennies, h.as taken on Mike 
Sax aod The Idols. l don't know 
where these newcomers hail from, 
but apparently, Alan heard them 
irutially while he was at Philips 
studios recording The Pennie.s. 
They were known then simply as, 
The Idols, but listened to advice 
and changed it, bringing 22-year
old Mike, composer of over 100 
nLLmbers, to the fore . 

The Migil Five go on a blues 
kick with theit new une on Pye. 
Drummer Mike Felix takes the 
lead vocal with a backing of piano, 
sax and m,traccas. 

The Game are one of the 
youngest groups in Britain and 
make their debut on disc with a 
Kenny Lynch/Clive Westlake song. 

The group couldn't have found 
two better composers, for Kenny, 
remember, won the British Song 
Festival this year. The song written 
for tnis MITCHAM-based group is 
called " But I Do''. 

Three of the boys are aged 
eighteen and two are only fourteen. 

Th.e "Oay Pigeon Hotel," EAST· 
COTE i~ where The F'irst Impres
s ions started off. 

They made their debut on record 

in. March this year but have now 
changed their name- because of a 
possible- clash with lhe American 
Impressions. 

The gr01.1p has been re-named 
The Legends and appear once more 
with a number written by harmon
ica player and lead singer Pete 
Watkinson, titled "I've Found 
Her". 

The Alvin Robinson number 
"Down Home Girl" fea(uted by 
many rhythm and blues gwups h.as 
been recorded by HERTFORD
Sl-LIRE group Felder's Orioles. 

Does the name puzzle you'! 
Apparently it was inspired by the 
name ''felder" which one of tile 
boys rea.<l in an American jazz 
magazine. The name "Oriole" 
came from the Golden Oriole Bird. 

The Bo Street Runners from 
HARRO\.V, winners of the "Ready 
Steady Win' ' contest, come up 
with "Baby Never Say Goodbye'' 
on Columbia after a lot of chop
ping and changing in their line,-up. 

There are now five of them and 
Olis could be their best sell ing 
s ingle to date. 

The Boston Dexters from SCOT• 
LAND have made their journey 
over the border worthwlule. Their 
t1nusua l "Gangster" image has 
captured the Imagination of the 
audiences in many of the clubs 
where they have appeared, and 
thev make their first bid for disc 
fan1e with "Try Hard" on Colum
bia. 

On the-same label are four boys 
from the JflGH \VYCOMBE area, 
The Peasants. They have recorded 
" Got Some Lovin' For You Baby". 

The Transatlantics. T his is a 
group from GR!\ YS in ESSEX, 
who may mean no thing to rhc 
record buver, but nevertheless, 
have formed their own publisning 
company and are all proud car 
owners. Their hopes for chart 
success lies with a single on 
Fontana called "Many Tbiogs 
From Your \Viudow". 

LE\VISHAM is the home of The 
Strollers, a pair of modern wander
ing min!!trels, who have temporarily 
come to a halt in London. 

Their possessions include five 
guitars, a banjo, a piano, bongos, 
harmonicas, kazoos, violins and an 
auto harp. 

"The Cuckoo" is the title of their 
first record out on Fontana. ,Jimmy 
James and The. Vagabonds are a 
group of exciting coloured musi
cians currently pull ing in great 
crowds at The lVlarquee. 

Their long-awaited first s ingle in 
the shops now is called "Shoo Be 
Doo''. 

Tiffany and The Dimensions 
from LJVERPOOL could be the 
first thing t.o happen from the city 
for some time with their rendering 

of a Jackie De Sbaoooo composi
tion " Am I Dreaming". 

I don't re-ally h.ave to tell you 
where The Limeys come from, 
a lthough they are slightly American. 
styled due lo the fact that the four 
of them went to the States the same 
month that the group was formed. 

They made quite au impact on 
New York, in particular, and it was 
tnere that the first of 47 nation
wide fan clubs were started. 

They are home again now, 
however, and are busily engaged on 
ballroom dates in the South at the 
moment and pin their hopes for 
better things on a number written 
by Clint Ballard Junior-composer 
of "I'm Alive" and ''Game Of 
Love". This one's cal led "Some 
Tears Fall Dry". 

CBS recording artist Guy Darrell 
has parted company with this 
backing group The Midnitcr.s arter 
seven years. Guy, who comes from 
GR AVESEND in KEN'!' has a nev,, 
single our entitled "One Of These 
Days". 

On this disc Guy is backed by his 
new group, Tile Wind of (.11ange 
from HIGH WYCOMBE, BUCKS. 

Many people are heralding the 
rettun of rock 'n' roll in a big way. 
Nothing much ha~ happened in 
th is direction in London, but 
according lo a letter from a 
Scottish beat fan a group called 
The Soul Blues are raising the roof 
at The Elite Club in GLASGOW 
with rave. versions of "Long Tall 
Sally" and "Reeling 'n ' Rocking" 
among others. 

Popular LANCASHIRE group 

The Sound 5 from PRESTON were 
advised to make a demonstration 
disc, and were surprised that they 
had to keep the volume right down 
during the sessfon. 

They weren'1 pleased with the 
result imd plan to make another 
but want to plav louder nt:xt time 
so they wro te to "B.J." asking if 
they had possibly picked a bad 
studio or if this "low-volume'' rule 
is quite general. 

Here's vour answer: ln most 
studios, even in the hE:art of Tin 
Pan Alley, yot1 wil l have to play 
much softer than you do on stage. 
.Rut this only IMPROVES the qual ity 
or the demo for they can then turn 
up each instrument 10 its correct 
volume from the control room 
making for much better balance on 
tbe finished product. 

Does originality a lv,,ays pay off'l 
K.N. Starr and The Ricochets an 
EAS'f LONDON grot1p are beglli
ning to wonder. They entered tl1e 
North London Beat Contest and 
fought their way through 80 groups 
to finish in third place. 

.Bul the hoys. weren'( satisfied. 
"We tried to be original and played 
our own numbers while the wini1ers 
and runuers-11p played uoth.ing but 
hlt tunes,' ' they say. 

The Formula, from CORBY in 
NORTHANTS, mentioned in 1i1is 
column last monch, seems to be 
gathering fans on their ~avels. 

One letter "B.J." received, pleads 
with us to publish an article on the 
group. This will be done. so watch 
ot1t for some info. and a photo on 
the boys shortly. 

DRUMMER WANTED ... to 
immediately fill In the coupon be
low. The reward for t his arduous 
task is a SJ)ar kl ing- copy of the 
exciting new Premier catalogue. 

~--------... I ~~ Premier Drum Co. Ltd., 87 Regent St., London, W.1_. I 
OK, I 'm your man. So get that catalogue to me fast. I I I enclose 6d 1n stamps for postage and packing, 

I NAME ........ ··-- ...................................... ... ··········- I 

LA°..D. RE~~ ... ~ ... :: .. : . :. __ .... · .. ·:·.· .. ·.~.·.:·.:.::: .. ·.· ... ·.·:.:.·.:~.:.:.:::::::~:.~:_: .. : ~,;~;~ I 
---------
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The 'Other' Birds and start anew? " No we can't do 
that" said Ron. "If we were to 
change the name we'd be lost. I 
know we haven't made a hit record, 
but we are known in many parts of 
England". 

Each goes a diffe rent way and all 
one can see at a climax of a number 
is a mass of shoulder length hair 
and a kaleidoscope of colour-when 
I saw them they each wore a differ
ent coloured shirt and bright 
hipsters. 

by JOHN EMERY 
How does it feel to have your 

name pinched? That's what I asked 
The Birds when they came along to 
our office. 

These are "Our' ' Birds by the 
way, five boys from West Drayton 
who play raving rhythm and 
blues and have been somewhat 
"Squashed" by the appearance of 
an American group with the same 

name, although it is spelt with a 
.. Y" not an " I". 

Ron Wood, the group's lead 
guitarist and brother of Art Wood, 
told me they were obviously 
unhappy about Jt. "We feel it's 
rather unfair as they have been 
formed for six months and we have 
been togethe r for a year" . 

Will they now change their name 

True, The Birds have not had any 
success disc-wise, but ' 'B./." does 
not use the hit parade as a sole 
criterion to its contents. If a group is 
good they will be watched and given 
room in the magazine. 

And these Birds are good! Their 
stage act has IMPACT, the type of 
impact that makes those dancing in 
a ballroom make the ir way co the 
edge of the stage to see what's 
going on. 

The last time I saw them in action 
was at The 100 Club in Oxford 
Street and it was their whole 
enthusiasm for each and every 
number that appealed to me. 

They specialise in CLIMAX and 
use It co great effect. 

Vocalist Ali McKenzie has de
veloped a vocal style of his own both 
in singing and the way he puts the 
songs over. He deliberately slurs 
his words, and doesn't take the 
microphone from the stand, but 
moves the two together. 

He is suppor ted in his every move 
by all THREE guitarists-which is 
unusual. Normally you get one or 
two moving about, with the other 
-usually the bass player- con
centrating on his chords and 
remain ing still. 

Yes, they have long hair, which 
to be frank has real ly had its day. 
But they have had their styles for 
a year now and have let it grow, 
not for gimmick purposes, but 
simply because they wanted to. 

In fact, they make fun of them
selves In this respect. Ron Wood, 
in announcing a Bo Diddley number 
says: "We'd like to do a number 
now called 'I'm A Man'-believe it 
or not!' ' 

But the dynamic stage perform
ance that I saw, has, apparently , 
been toned down s lightly. 

They still play rhythm and blues 
but of a different type. The group 
used to feature main ly Bo Diddley, 
Chuck Berry and Muddy Waters 
material, but have now broadened 
their repertoire to include numbers 
such as ''You Must Bel ieve Me" by 
The Impressions, " Need Your 
Love" by Marvin Gaye. " Dancing 
In The Street" by Martha and The
Yandellas, and "Needle In A Hay
stack" by The Velvelettes. 

L. lo R. : Pele McDdnie/s, Kim Gardner, Tony l\funroe, .Ron 1-Vood, 
Ali lvfcKenzie 

Now when I say moving, don't 
get me wrong. They don't do this in 
seep. 

Consequently, more emphasis is 
now put on vocals and for this pur
pose Ron and Tony Munroe-who 
prefers not to be known as the 
rhythm guitarist but "second" lead 
as he interchanges w ith Ron on 
solos-provide harmony backing 
for Ali. 
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GET WITH IT-WITH KITCHENS! 
We reckon more Groups are using Kitchen supplied equipment than 
any other-Why ?-because we give you service after sales-loaned 
instruments- easiest terms- quickest delivery-largest choice- best 
quality. 

Call and see our range of Selmer- Vox- Marshall 
- Watkins-Fal- Binson-Shure- Beyer- A.K.G.
Reslo-Fender-Gretsch- Gibson- Hofner- Guild
Framus- Epiphone-Rickenbacker- Burns- Premier 
- Ajax - Rogers - Carlton - Autocrat - Lud,vjg -
Slingerland- Trixon- Sonor - Continental- Farfisa 
- Hohner - Hammond - Lon•rey - there must be 
more !- if there is we've got them ! 

LEEDS: 
27, Queen Victoria 

Street, 
Phone: 22222 

LEEDS: 
22, King Edward 

Street, 
Phone: 34071 

NEWCASTLE: 
29, Ridley Place, 

Phone: 22500 

BRADFORD: 
Alfred Moore Ltd.,._ 
26, North Parade, 

Phone: 23577 



ALAN PRICE 

T
HERE are, regrettably, some star 

beat names who just play around with 
music and lack any genuine, deep 
interest in improving their standards. 

Count Alan Price way out of this category. 
Music l S life to Alan. 

He left The Animals amid a welter of 
rumours. The facts, culled from Alan him
self, arc simply: Yes, he did have a minor 
brcakdo'\<\'JJ in he-.tlth; Y cs, be is dead scared 
of flying and is hardly in Jove with any kind 
of travelling; Yes, he did want more personal 
musical freedom to develop on a jazz-blues
jump style. 

Alan, born in Fatfield, County Durham, on 
April 19, 1942, is 5 ft. 9 in. tall, fair-haired, 
blue-eyed. Started in skiffie, on a Lonnie 
Donegan kick (like thousands of others). 
Switched to modern jazz piano, in a trio 
along with John and Chas. Animal. And it 
was Eric Burdon who persuaded him away 
from modern jazz to Rhythm 'n' Blues on 
organ. Says: " It was fine. I enjoyed it
apart from the travelling. I specially liked 
'House Of The Rising Sun', among our 
singles, because it had a full quota of blues. 
But towards the end l had this feeling that I 
was getting away from the music I really 
liked". 

So now he has his own group, The Alan 
Price Combo. One member, Nigel Stanger, 
who plays tenor and alto and flute, was one 
of the originals with The Animals, though 
he was too involved with University studies 
to become a regular figure with the boys. 

Alan insists he's happier. "I tell people 
that now, with my own group, I've found 
similar souls who simply won't get in an 
aeroplane. But it's true that we're con
centrating on the music and not really 
worrying about whether we go anywhere 
outside the North of England. Still, we do 
hope to record . ... " 

Alan has already earned a substantial 
amount of money. He's one of tl1e few to 
avoid income tax problems. Says: " I have 
an unfair advantage, really. When l left 
school, I spent several years as an income 
tax officer. But I was prett.y hopeless at it, 
specially trying to cope with masses of 
figures after a late night out on a gig. 

"Now we arc aiming at a sort of amalgam 
of pop and jazz. I'm singing a bit, playing 
Hammond organ. But I guess I miss out on 
the old showmanship." 

To get a better picture of the all-round 
instrumental scene, Alan also works hard 
on bass guitar, guitar and vibes. "Helps you 
understand the other guy's problems." 
He's not married, drinks vodka and orange 
when the mood gets him, looks reverently 
towards Ray Charles and Louis Jordan on 
the musical side. 

He says: "I'm restless, that's the trouble. 
I get new ideas on music and can't wait to 
try them out. I think you can play jazz and 
also be commercial. That's my aim". 

Yes, Alan Price takes his music seriously. 
But it has to be done HIS way. And his 
musicians have to be: (a) intelligent; and 
(b) experienced. Which is certainly OK 
by me! PETE GOODMAN 
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IN THE FACTORY 
how a 

body 
solid • guitar 

• 
IS made 

By TONY WEBSTER 

THE finished article seems to be 
simplicity itself, but like any 

precision instrument, the gleaming 
exterior hides most of the work and 
craftsmanship which has gone into 
making it. 

Thi s month '' B . I." visited 
Jennings' musical-instrument fac
t ory at Dartford in Kent to see 
exactly how one of Britain's leading 
guitar manufacturers makes the 
main body of their guitar. We are 
not describing the process which 
goes into producing the neck or 
machine heads of a guitar as this 
will be dealt with in a future article. 

We were met at the door by Jennings' 
General Sales Manager, Reg Clark, his a~sistanc 
Ray Pyman and the general works manager 
Steve McDermott. They told u~ that the firm 
was started by Tom Jenn ings over twenty years 
ago in a house next door to the present facto ry, 
where he made organs- mostly for churches. 
Jennings currently manufacture ampl ifiers, 
organs, drums and gu itars. Included in thei r 
range of guitars are the Phantom, Victor, 
Super Ace, and Consort models. Their range 
of Phantom solids are probably the most 
famo us; so it was one of these, the Ma rk 3, 
that we watched being fashioned from a lump 
of wood into the fin ished article. 

1\tfick Bennett drilling holes to take the comrol 
knobs. 
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The production story begins in the V(ork shop, 
where 27-year-old Mick Bennett is in charge. 
His official titl e is Prototype Designer. He has 
worked on many unusual projects, like produc
ing min iat ure guitars for Pinky and Perky, and 
recently designed a new bass for Bill Wyman. 

The wood used fo r making the solid body is 
called Agba, a nd is specially imported from 
West Africa. Mahogany has been tried, but it 
was found to be too hard. Agba is slightly 
softer, easier to work, and allows a better 
Polyester finish. It arrives in medium-grained 
2" .x. 24• planks. 

These are first planed to a thickness of I¾" 
with an implement called a th icknesser- a very 
wide plane with a 24' cutter. Next t hey are cut 
to length With a cross-saw, and placed in a 
"router". This is a cutting machine that profi les 
the outer shape and, at the same time, cuts the 
holes for the pickups and other fittings. The 
wood is then turned over, and the outer-shape 
operation repeated. The cuts from the router 
meet halfway and the waste drops off leaving you 
with the rough shape of the body. The router is 
then used again, this t ime with a tungsten steel
ti pped cutter. This is one of the hardest metals 
in existence, and these cutters retain thei r edge 
for a long time. It 's used to grind a radius on the 
profile. In other words, it bevels the edges of 
the body. 

The front and back is now automat icaliy 
smoothed on a belt-sander, and then a circular 
d rum sander Is used on the bevelled edges. 
The neck-fixing holes, where the neck is 
screwed in, are carefu lly dri lled with an ordinary 
electric drill. The socket, which the neck fits 
into, is precis ion-machined to a very close 
tolerance. If this is done correctly. there should 
just be room for a piece of paper to be slipped in 
beside the neck. Steve McDermott cold us
''lf the neck socket is even a fraction of an inch 
out, the whole body can be used for firewood" . 

The body is next sanded by hand, and sent to 
the finishing shop. Here it is inspected fo r 
qua lity, and wood-filler is used to seal all the 
open grain and make the wood non-porous. 
Then it is sprayed. First of all a base coat is 
applied. This is a catalysed material as a basis for 
the Polyester finish which won't adhere directly 
onto the wood. It is hand-sanded again , 
and four coats of Polyester fin ish are ap
plied. These are sprayed on unde r a constant 
temperature of 70°, and allowed to dry. The 
surface is again belt-sanded, this time to remove 
the wax residue one gets from using Polyest er, 
and also to smooth the surface. The edges have 
to be sanded by hand-it can't be done by a 
machine-and the whole body is burnished. 
This is done with a Polyester burnishing 
machine which polishes the surface with a 
selected block of buffing-soap. The body is now 
finished by wiping it with haze remover. 

Special wooden and rubber jigs are used to 
protect and hold the body whilst the fittfngs 
are being attached. These jigs are moulded to 

A view down the assembly line at Jennings· 
Dartford factory. 

the shape of the body, and have holes cut out 
where the electrical components are to be 
fitted . The electronic circu it ry is built into one 
of there holes. Vox's specially designed, single 
pole, fully ad justable pickups are fitted into 
others. A 3-way toggle switch is built into the 
ci rcuitry to control the pickups, and a tone and 
two rotary volume controls are put into place, 

Exclusive to Vox is the foam-rubber pad 
which is studded onto the back of the guitar. 
Other firms have them on semi-acoustic 
models, but Vox is the only manufacturer that 
puts them on their solids. It stops buttons etc. 
from scratching the back of the body. An 
Escu tcheon-a ~cratch plate with controls and 
wiring is aJso fitted to many of their models but 
not the Mark 3. It's much easier to attach but 
Vox aren't t he type of fi rm to get one idea and 
never change it. The Escutcheon is made from 
laminated plastic and, as the name applies, is 
scratch-proof. 

There are eight standard colours used by Vox 
-including ice blue, white, orchid, crimson, 
and emerald-but any colour fin ish can be 
obtained if the customer specially requires it. 
Groups at present us ing Vox gu itars and basses 
include the Rolling Stones, the Dave Clark Five, 
the Holl ies, and the Original Checkmates. 

Soldering rhe electrical circuits in a Phantom 
body, which is laying 011 one of the special jigs. 



YOUR LETTERS 
Herc arc just a few of the letters we have received. 
Jf you ha ,,e any ,•iews or suggestions send them to 
The Editor, Beal lnstrumental, 36-38 Westbourne Grove, 

London, W .2 

Dear Sir, 
ln your article "How a snare 

drum is made" a Mr. Ravenscroft 
of Dallas Musical s tates that his 
firm is the only one to tit 
parallel acting snare mechanisms 
- rubbish. 

T here arc at least four other 
drum finns with th_e same type of 
mechanism, my own snare drum 
has got it and it is not made by 
Dallas. 

Really, I am surprised at Mr. 
Ravenscroft, a 30 year old "vet
eran", for trying to pull such 
a fast one and "B.l'" for printing 
such twaddle. 

Mr. Ravenscroft had better go 
and look at some other makes of 
drums. 

Yours respectfully, 
C. Wightman (f\1r.), 

Liverpool, 22. 
DALLAS MUSICAL'S REPLY 
TO THIS LEITER JS PRINTED 
BELOW. 

Dear Editor, 

Dear Sir, 
When reading through my copy 

of the .I u.ne ''Beat Instrumental" the 
other day, T came across an article 
about Ginger Baker, drummer with. 
Graham :Bond. 

Being a drummer myself, 1 
realise he is a good drununer, but 
I think it is going a bit far when 
O1arlte Watts savs he is the best 
drnmmer in the \vorld. 

For instance r don't think he is 
in the same class as: Buddy Rich, 
Louis Bellson or Gene Krupa. 

L. D. Falle, 
Dent-Du-Midi, 

Dear Editor, 

St. La urence, 
Jersey, C.I. 

I nstead of your feature ''Portrait 
Gallery" wh_y not show pictures of 
some of the very great guitarists of 
the world? Pictures of these I 
think would be more appreciated 
tha1\ say, those of Brian Jones, e tc., 
which you can see in any magazine 
devoted to popular m usic. 

This article could be called 

" Guitarist Gallery" and include 
such people as Andres Segovia, 
Ju lian Bream, Chet Atkins, Hank 
Snow, Merle Travis. Django Rein
hardt, Barney Kessel, Scotty Moore, 
Charlie Byrd, Wes Montgomery, 
.lorgcn lngmann, Andre Benichou, 
Al Caiola. Wout Steenhuis. Joe 
Brown, Bert Weedon, Les Paul 
(just to name a few). On the 
opposite page maybe infor:mation 
concerning his guitars, life story, 
recordings could be surplicd. 

Have you any comments to 
make? 

George J\f artin, 
Loxwood, Sussex. 

What do other re,iders th ink? ED. 

Dear Sir 
' I have a complete set or your 

great magazine and 1 think that it 
is the best on the market. Unfor
tunately I can find no mention of 
my favourite group in your maga
zine. 

J speak of course of the fantastic 
Booker T. and the: M.G.'s wllo arc 

in my opinion tbe greatest instni
rnental group on the scene today. 
How about an article about [hem 
in the near future? 

I would also Jike to see something 
about the best group in our area , 
the Cops ' n' Robbers . .I will finish 
in mentioning that brother leads a 
group called the Pack. and I play 
for a newly-founded group, the b.iss 
Section. 

Pear Sir, 

Steve M·acCarthy, 
Leigh-on-Sea, 

Essex. 

1 enjoyed your feature on Mikes 
and the use of them in ".8.1.' '. 
But I think you should cater for 
the vocalists just a little more every 
month. You have done articles for 
guitarists, bass men, brass men and 
even jug rtaycrs. I think it would 
make very interesting reading if 
you could deal with such subjects 
as harmonies and the keys which 
suit the top singers best. 

,J. Kirby, 
Chester. 

The statement that Mr. Ravens
croft made was: "We are-the only 
firm that use a parallel acting 
snare with a completely external 
snare tnechanlsm." 

Mr. \Vightman is ignoring the 
most important part of Mr, Ravens
croft's remarks , namely that the 
mechanism on the Carlton 
"Cracker" Snare is all outside the 
drum, so that it does not interfere 
with the tonal quality of the 
instrument. 

The Cadillacs may be the first 

This method i.s patented and, if 
M r. Wightman has a drum similarly 
made which is not of our manufac
ture, we should be delighted to 
have details so that we can take 
action tmder the terms or our 
Patent, but we are· quite sure that 
he has not and that ours is the only 
drum so made. I t is, in fact, one of 
the featun,s of Carlton Snare 
Drums th.at makes them so much 
in demand by the really experienced 
top men. 

Dear Sir 
' 

Yours sincerely, 
Dallas M usical Limited, 

. John E. McKoen, 
Managing Director. 

You have mentioned Fuzz-boxes 
many times. Jimmy Page used one 
on " Together," Jeff Beck used one 
on "Hearl Full Of Soul'' and now 
Keith Richard has t,sed one on 
"Satisfaction". J low about follow
ing th.ese pieces of information with 
a11 a rticle exrlaining what they do 
and how U1ey work. 

J. Tyson, 
Peterborough. 

See this issue for the gen on Fun..
boxes. If you enter for this month's 
Comretition you may win one. 

A GROUP from the 
West Country has 
yet to make the 

charts, despite the fact 
that when "8.1." visited 
this part of the country for 
a regional beat survey we 
found the scene centred in 
Bristol very active, with 
literally hundr e ds of 

groups playing night after 
night waiting for that im
portant break. 

This may be altered soon, how
ever, for there is currently rather a 
big campaign in motion to get 
Johnny Carr and The Cadill~cs, re
nowned as the West's top group, 
the recognit ion t hey deserve. 

They have been playing together 
fo r six years- four of these as pro
fessionals. They have worked in 

nearly every a~pect of group enter
tainment, air bases, clubs, b2ll
rooms, regional television, a few 
radio spots, two small films, trips to 
Germany, Malta and North Africa
in fact, they have done virtually 
everything a group can do but re
cord a hit d isc. 

About a year ago, the group were 
spott ed playing in a Bristol ball
room by a wealthy property de
veloper by the name of Harry 
Stevenson. 

Since t hen, Mr. Stevenson has 
kept them working regularly, and 
has also organised their new release. 

He is determined to see the group 
in the charts and to th is end got 
hold of a song called "Do You Love 
That Girl?". written by Les Reed, 
composer of "It's Not Unusual" . 

He then organised its release 
through Fontana-the boys used to 
record for Decca- and already. 
early sales ind icate that th is could. 
be the one. 

The boys have certainly had 
plenty of experience, but are in no 
way fed-up or tired of t ravelling 
around. They st ill enjoy the pros
pect of playing and feel that with a 
hit they can go much further afield 
and be sure of a big reception. 

The boys, incidentally, backed 
The Allisons for two years when 
their s ingle "Are You Sure?" did 
well In the charts. 

JOHN EMERY 
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martin music 
NORTH lONOON'S ONLY STORE 

DEVOTED ENT!Rfl Y TO 
MUSIC"Al INSTRUMENTS 
10P MAKES TOP SERVICE 

fASY HlR£1'WtcHJJ.SE 
RST PAiI DCHANGE 

martin music 
553,GREEN LANES HARINGEY N ·8 

TEL: FIT 3383 

WIGGS Ltd 
for • vex 

• PREMIER 
• OLYMPIC 
• SELMER 
• WATKINS 
• DALLAS 
• ROSETTI etc. 

and all makes of electronic 
atgans and keyboards 

WIGGS LIMITED 
OCEAN ROAD, SOUTH SH IELDS 

Tel : South Shields 3313 
and at Newcastle·~on-Tyne 

J. & T. MARSHALL 
(Musical Instruments) LTD 

Stockists of 
MARSHALL AMPLIFICATION 

DRUMS • GUITARS • ECHO 
UNITS · AMPLIFIERS 

ACCESSORIES · BRASS 
and WOODWIND 

Personal Service 
76 & 93 UXBRIDGE RD., HANWELL, W.7 

Tel.: EAL. 1125-0791 

" Largest stock of Gear 

in the West Country" 

PREMIER 
and a ll leading makes 

of m us ical instruments 

stocked 
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BILL GREENHALGH & Co. 
129 Fore Street, Exeter 

Phone: 58487 

SA VILlE Bros. Ltd. 
35/37 King Street 

SOUTH SHIELDS 
for 

MUSIC A L IN STRUMENTS 
RECORDS • MUSIC 

ELECTRONICS & HIGH 
FIDELITY EQUIPMENT 

And All Round Service 
Tel.: South Shields 60307-8 

also at 

19 HOLMESIDE, SUNDERLAND 
Tel.: Sunderland 59421 

fOR 11111tfG 
. EV::s,cAL 

l!Kc=BIGGAR" 
~ 

THE: CE:NTRE: Of MUSIC 
: 271- S SAUCHIEHALL STREET 

C L .. S GOW I Phone DOUglas 8676(5 lines) 

,- - - - - - - - - -, 
I FREEDMANS are in TOP GEAR! I 

Top Service • Top Part Exch;)nge 

I · £os-ie$t Hiro Purchase Terms. I 

I 3 floors full or the ~st guitars. I 
amplifiers, Ot"gans ••• drum dive a lwa_ys I 

I 
packed with the best in drums. 

All Roads Lead To : I 

fREEDMANS 
~ []J] ~~ ~LA\ [L 

INSTRUMENTS 
530 HIGH RO, LEYTONSTONE Ell 

TELEPHONE LEY 0288 

Plectrums to Pick•ups
McCormack's have it. 

.,G~otJPS 
Q McCormlCk's a rc 

th~ top stockists 
\ of group equip4 

ment in town. 

, ~ cCorm.aci<.s 
GATHER AT Everyth ing for 

the go•ahead 
group is sure to be on o ne of our t hree floors. 

McCORMACK'S ( M USIC) LTD. 
33 Ba th Street, Glasgow , C.2- DOU 8958 

Pete Seaton 
18 Hope Park Terrace, 

EDINBURGH, 8 
Newington 3844 

• 
for al/ 

Musical Instruments 
and Accessories 

THE DRUM SHOP 
(Th e only one in town) 

ALL MAKES 

111\~t 
~~ 

YARDLEYS 
87-89 SNOW Hill 

BIRMINGHAM· Tel: CEN 7441 

DUCK, SON, & 
PINKER LTD. 

Our comprehensive stock of 
musical instruments has sup
pl ied al l the leading groups in 

the West. 

Exchanges · H.P. 51/. per annum. 

HARMONY HALL, 
BRIDGE ST., BATH. 

13/19 Milford Street , Swindon. 

MUSICAL EXCHANGE 
22 Denmark Street, W.1 

Phone: TEM 1400 

46b Ealing Road, Wembley 
Phone: WEM 1970 

155 Burnt Oak Broadway 
Phone: EDG 3171 

All musical instruments 

* Fu ll H .P. Facili ties * Part Exchanges 

J. T. FORBES 
LIM I T ED 

• ELECTRIC GUITARS • 

•AMPLIFIERS• 
• ECHO UNITS• 

•DRUMS• 

*H.P. Facilities Available* 
122 West Nile St., Glasgow, C./ 

0OUglas 1016 

89 Nethergate St., Dundee 

Grangewood Organ Centre 
(J·60 Music Bar) 

for 

PORTABLE 
HAMMOND 

ORGANS 
Also All Other Makes 

445/447 High St. North 
Manor Park - London E. 12 

Tel: GRA 5107 

* IVOR * 
MAI RANTS 

Britain's Leading 
Guitar Expert ... 

Selects Every Guitar in 
London's Largest Range 

SUPER AFTER-SALES SERVICE 
HARMONICAS-HOLDERS 

BOOKS etc 

Send (or particulars to: 

IVOR MAIRANTS MUSICENTRE 
56 Rarhbone Place, WI. MUS 1481/l 

Open all da y Saturday 

Don't Forget 

IID~~iF 
INSTHUM INJAl 

No. 30 
ON SALE 

25th September 



B.l.'s SEPTEMBER COMPETITION 
SIX FUZZ-BOXES 
TO BE WON ... 

Listed below a re ten ingredients which went int o The Stones 
latest release " I Can't Get No Satisfaction." 

( I) Mick 's Voca l. (6) Drum Beat. 
(2) At mosphere . (7) Bass Riff. 
(3) A m erican St udios. (8) Cle ve r Lead Figure. 
(4) St ones' Own Composition. 

(9) Stones Popula rity. 
(S) Quality of Equipment U sed on 

Sess ion. ( 10) Use of Fuzz-Box. 

TO ENTER 
(a) List these points in your order of preference on a postcard, 

making number one the factor which you consider helped 
most toward making "Satisfaction" a success. Number two, 
the second most important factor and so on. 

(b) Add your name and address togethe r with the instrument 
you play. 

(c) Post your entry to " 8.1. SEPTEMBER COMPETITION" , 
36-38, WESTBOURNE GROVE, W.2, to arrive not later tha n 
September 25. 

THE GROUP THAT TALl{S 
-AND HOW!!! 

By John Emery 

GRO UPS are a lwa ys only too pleased 
_ t o help t he press-fo r publicit y is 

such a v ital pa rt of the disc-biz today. 
But unfortunately not all of them say 

very much. The y'll answer all the quest ions 
you put to t hem-but it's usually with 
either a " Yes" or ._No" or a "Great"! 

Now quite recently I met a group who are 
s uch an exception co chis that t hey are ready 
made for stories galore if their first record 
takes off. 

They are called The Small Faces. and although 
their ave rage age is only 18, they had more co 
say- and it all made sense-about what they 
are trying to create as a group than many others 
far more experienced in che company of 
reporters. 

Each member of the gro up- the re are four 
of them- is deeply involved in the music they 
play, and the amount of ideas that spring from 
their minds make chem a very creative bunch. 

Their imagination is shown in thei r stage acc. 
They follow negro music-but put ic over in a 
different way co many other so-cal led "Soul" 
groups. 

They work a lot on improvisation and take 
numbers fro m artists such as Bobby Bland. 
Larry Williams and Rufus Thomas and adapt 
them to thei r own pe rsonal style . 

The lyrics are often changed by lead vocalist 
Stevie Marriott and so is the tempo of the 
songs. Occasionally they have just a sol id drum
beat go ing with a wailing shout-talk vocal out 
front. 

"Jump Back" by Rufus Thomas, for example, 

is performed to a Cuban-Latin-American type 
beat , and in "Think" a James Brown item, t hey 
stop in the middle whi le Stevie screams a 
passage of "You Are My Sunshine". 

" OLIVER" 
Stevie Marriott Is an ideal leader for the 

group, having been in the business since he was 
13. He has appeared in s·cage shows like "Oliver" 
and ' 'Peter Pan" in films, on television, and 
used to have another group called " The 
Moments". 

He is now completely happy singing and 
playing lead on a Gretsch which he says gives 
him an eart hy, cutting effect. He uses this 
through a I 00 watt Marshall ampl ifier. 

I asked him how he felt about the group's 
debut disc on Pye titled "Whatcha Gonna Do 
About le" (not the Doris Troy song). 

"I t gives a pretty accurate picture of us. We 
all feel it's commercial without being too 
'poppy'. It 's in line with che music we like 
simply because the lead figure is very similar co 
that in Solomon Burke's 'Everybody Needs 
Somebody To Love". 

" On t he flipside we've even got one of our 
favourites. Our ve rsion of Timi Yuro's 'What's 
The Matte r Baby1'." 

The rest of the line-up includes bass, orga.n 
and d rums. 

Bass player is Ronnie Lane, who has a Har
mony guitar wit h a Goliath and a 50 watt amp. 

O n organ is Jimmy W inston with a Vox 
Cont inental and an amp of Leslie design 
powered to 100 watts. 

ONE ENTRY ONLY IS ALLOWED 
FOR EACH PERSON . 

THE JUDGES' DECISION IS FINAL 

THE RESU L T WILL BE AN
NOUNCED IN " BEAT INSTRU
MENTAL' ', NUMBER 31 , which will 
be on sale OCTOBER 25. 
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Abov~ ,s: the Auiocrat 'Suortmt' Outf,t l t 37 1.0 

/A\u1i:@cra.il and V~ drums 

Above Is the 6roadwoy ·Super· Out/i t {79. 14.6 

See the m at your local m usic st o re no w o r 

write for colour bro chure to : 

TODAY'S BEST VALUE IN DRUMS AND 
ACCESSORIES 
AUTOCRAT & BROADWAY drums and accessories are designed and made 
by craftsmen with many year's experience of drum making, and in close 
collaboration with professional drummers. Even the smal lest component 
part is carefu lly designed, made and tested to do itS own particular job
and do it we ll. These arc reasons Vt'hY so many drummers throughout the 
world choose AUTOCRAT & BROADWAY, 

Incorporating every latest oe~elopment. Extensive range of latest 
pattern drum flnishes. 

* Die-moulded cushio1,-rrm counter hoops * Die-moulded self-aligning tension 
fittings * HEADMASTER weatherproof plastic heads * Telescopic cymbal 
arms and boss spurs * Flush base, quick-fold drum stands * Mu/cl-angle , 
die-moulded tom-1om brocl<Ets. 

Hose-Mo:r:ris 
ROSE, MORRIS & CO. LTD 
Incorporat ing JOHN GREY & SONS 
(Londo n) Ltd. 
32-34 Go rdo n H ouse Road, 
Lo ndon N .W .S. 


