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BEAT INSTRUMENTAL'S 
1965 POLL 

TO FIND OUT WHO YOU JUDGE TO BE THE BEST ARTISTS 
ON THE BRITISH SCENE DURING THE CURRENT YEAR 

UNDER THE FOLLOWING HEADINGS 

LEAD GUITARIST 7 BRASS OR WOODWIND PLAYER 

2 RHYTHM GUITARIST 8 SONGWRITER OR 

3 BASS GUITARIST SONGWRITING TEAM 

4 FOLK GUITARIST 9 RECORDING VOCALIST 

5 DRUMMER 10 GROUP ON STAGE 

6 KEYBOARD PLAYER I I BEST ARRANGEMENT 
(Give record title) 

This is NOT just a popularity poll as we are asking you to take musical ability, artistry and 
personality into account, wherever applicable, when you are voting. 

A Reply Card has been inserted in this issue which you can use to make your vote. Please 
vote for all sections and return to " B.I." as soon as possible. You can only vote for ONE 
artist in each section. 

* You can vote for any artist or group who have made regular appearances in this country 
during 1965. 

SEPTEMBER COMPETITION RESULT 

THE RESULT OF THE SEPTEMBER COMPETITION WAS:-
Stones Popularity 
Atmosphere 
Clever Lead Figure 

Mick's Vocal 
Use of Fuzz Box 
Drum Beat 

Quality of Equipment 
Bass Riff 
American Studios 
Stones Own Composition 

THE WINNERS OF THE SIX FUZZ BOXES WERE:-
Alan Humphreys 
Colin Freeman 
Chris Patefield 
Peter Allan 
Ian Scott 
A. Bumpstead 

87 Truro Tower, Ladywood, Birmingham 16. 
33 The Ridgeway, North Harrow, Middlesex. 
89 Fereneze Avenue, Clarkstown, Renfrewshire, Scotland. 
27 St. Lawrence Road, Upminster, Essex. 
116 Broadwater Street West, Worthing, Sussex. 
Halfacre, Princes Drive, Oxshott, Surrey. 
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For further information and illustrated literature on Guild Guitars see 
. your local dealer or write to: 

BESSON & GO. LTD., Besson House, Burnt Oak Broadway, 
Edgware, MiddleseK : Telephone: Edgware 6611 
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Editorial 

••••• 

This month, ''B.1." asks you to vote in the 
first-ever poll to find the outstanding artists and 
instrumentalists in the recording field over the 
past year. Please note one important difference 
between this and most other music polls in the 
country. Ours is NOT a straight popularity poll. 
We want you to take m.usical ability and per
sonality into consideration as well as the popu
larity of the artist in question, when deciding who 
to vote for under each section. 

The reason we have four headings for guitarists, 
is because we believe it would be very difficult for 
a bass or rl1ythm player to ,vin under the "Guitar
ist'' section, as they don't have the same opportun
ity to show their abilities, as do the lead 
guitarist. 

And we consider, also, that the "Best Group 
On Stage" is a very important section, as this is an 
opportunity for you to vote for those many out
standing stage performers, ,vho at the same time 
have never had a hit record. 

The keyboard section, of course, covers all 
players of organs or pianos. 

As "B.I. 's'' aim is to cover both the instru
mental and the recording field, we're also asking 
you to vote for the "Best Recording Vocalist" 
of the year. By this we mean the artist who has 
given the best performances on discs- and this 
doesn't necessarily have to tie in with sales. You 
can vote for a record, for example, which was not 
a big hit. The section, incidentally, covers ALL 
vocalists, male or fem ale in a group or otherwise. 

Remember, YOUR vote is important- so please 
use it. The Editor. 

-

FRONT COVER 

Did you recognise the drummer on our 
front cover this month? 

Yes, it's Charlie Watts, of course, caught 
by our photographer in a characteristic mood. 
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It's child's play 
With the 

''TOBON'' 
Yes it's true-even a youngster can enjoy the Livingston 
.Burge TUBO.N. But don't let that fool you-it's a new-

./l• concept instrument designed with the professional 
J;>. i//4 ,_._,,,...,.,... in mind. 

ri~ M~~J~J•r J Sling it over your shoulder accordion fashion- it 

and the 
''COUNTESS'' 

Here's another Livingston first-the fa bulous 
"COUNTESS". Many have tried to produce an 
inexpensive portable organ in the past. But if it 
was a real organ, it usually needed professional 
movers to lift it! And if it was lightweight, more 
often than not, its specification did not warrant 
the name organ. Electronic keyboard would be 
more accurate. 

That was before the "COUNTESS" made the 
scene' Two thi rty-seven note keyboards, sixteen 
rocker-tab stops put it. right in the " .Big organ" 
class. Yet it weighs under 801b. and packs away
legs and all-into a smart two-tone carrying case 
that fits into the back of a mini with room to 
spare. Plugs in to any amplification system or home 
radiogram wi th output sockets. At 215 gns. yon 
cannot afford to snub the "COUNTJ:."SS" . Write 
now for illustrated literature and demonstration 
details. 

.,,, , f only weighs 51b.- plug it into any existing amplification 
system and see how many authent ic tone colours you can 
produce. The battery-operated "TU BON" is really five or 
six instruments rolled into one compact package. Double 

bass, bass guitar, tenor sax, bassoon and others can be produced using 
the four finger-tip tone controls and th irty-note keyboard. 

Write today and get all the information on this exciting new instrument 
which, for only £95. 0. 0. could launch your group right through the 
'big band' sound barrier! 

r--- ----------------·----1 

LIVINGSTON BURGE ELECTRONICS 
I Please send me full details Q( the TUBON/COUNTESS I 
I I I NAME. .......................... ..... . .. .... . .. I 

The Orlan Divis;on of Livingston Control Ltd. , 

Greycaines House, Bushey Mill Lane, 
Watford, Herts. 

Telephone: Watford 41291 

I ADDRESS . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . I 
I I 
I · · · · · · · · · · · · · ·........ . . . • . . . . . . . . . . . . . . . • s1; 11 I 
I I -------------------·---' 
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PETE QUAIFE 
P ETE QUAIFE, the bass-playing Kink, 

is the oldest of the group and also the 
only one not born in the London area-he 
first greeted the world noisily on 31st 
December, 1943, in Tavistock, De,•on. But 
he 's been involved with The Kinks for a long 
time, remembers sitting idly in the same 
class-room as Dave Davies. 

A character with a deep sense of humour, 
Pete is also the worrier of the group. 
Especially on stage, where he gives the im
pression of being the coolest of the four. 
He says: " I haven 't the knack of taking an 
audience as a whole. I find myself con
centrating on one particular person, noting 
whether they seem to be liking the show. 
If there's a sign of boredom, or something, 
I start worrying about it." 

He now plays a Rickenbacker bass, but 
also keeps a Hofner in "cold storage"
that's the one he started on. He says: " I'd 
had a nondescript mongrel sort of six
string guitar when we started fooling about 
as k ids. Then I realised how much better we 
would be with a deep bass sound, too. So, 
after a lot of fiddling, I managed to get that 
Hofner. 

" It was Charlie Mingus who really got me 
interested. l 'd listen for ages to his records. 
You go off things, though. I like listening to 
Chet Atkins, for instance. And I'm fascinat
ed by vibes ... blokes like Lionel Hampton. 
I'd like to play vibes- but, l dunno, there's 
not much time these days for experiments. 

" It's like song-writing. I am keen, 
you know. But l write a song, then afterwards 
I always think I could do it better . So I 
forget alJ about it. On stage, I get a bit lost 
in the music ... but Dave telJs me how im
portant it is for him to bear that bass thud
ding away. It 's more a background thing, 
but it's a mistake to think that bass is the 
easy instrument in a group." 

Though he doesn' t use the talent much on 
stage, Pete has become a good bongo 
player. This could bP. a sound used more and 
more in the group scene. He used to be a 
commercial artist, still has the knack of 
turning out good cartoons. Doesn't plan 
the future ... " just lets things happen". 

He believes implicitly in rehearsing, but 
points out that when you reach a top-of-the
bill position you tend to get your practice 
on stage. He is a hearty eater, an inveterate 
sleeper- black haired, hazel-eyed, 5 ft. I Ot in. 
tall and weighing 10 st. 4 lb. Peter Qua ire is 
his real name .. . and he seems shocked tbat 
anybody should doubt it ! 

Arguments inside The Kinks go on, but 
Pete regards this as being a healthy sign. 
" I listen to what everybody says about our 
records, for instance. But Dave is different. 
If he thinks the record is good, then that's 
all tlmt matters." 

He says, often, that he studied music 
under Rachmaninoff III , but is almost en
tirely self-taught. " I have no set tastes in 
music- there 's good and bad in everything. 
But the hardest part for a group isn't 
getting hit records ... it 's getting accepted 
by experienced musicians." 

Pete has had just over a year of big-time 
stardom. And you can tell he's enjoying 
every moment of it- worries and alJ! 

PETE GOODl\tlAN 
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Bill WYMAN'S 
COLUMN 

~ 
~ • 

I am sure I don't have to advise any bass 
player to look after his equipment and, to be 
frank , I don't think I can add a lot to the 
general ru les which most of you w ill already 
know for keeping your guitar and amp11fier 
in good condition. There only seem to be 
two mai n thlngs to worry about, the strings 
of your gu1tar and your speakers. I find that it 
is best to change the strings on my bass every 
month, to make sure that they are always in 
good condition. I also check my speakers as 
frequently as possible, by playing through 
them at a medium volume and listening for 
any buzz. Amps always seem to be very 
temperamental and, as far as I am concerned, 
I fuse like to switch on and take the whole 
thing for granted . I don ' t worry about them, 
unless they start causing me trouble. 

I use a 100-watt unit with two 18" speakers. 
I have been asked why I choose th is set-up 
instead of a straight-forward combination 
unit . I have nothing against "all-in-one" units, 
I think they are fine for most of the clubs, 
ballrooms and theatres 1n this cou ntry, but if 
we are appearing in big stadiums then I need 
two separate speakers to get a better sound 
distribution. 

I have already said that I th ink any guitarist 
is well advised to get the best set-up he can 
afford. If you get a small, c'heap. low-wattage 
job you are going to blow the speaker to bits 
by using it at to p volume trying to compete 
with the rest of the group. If, on the o t her 
hand, you have a high wattage set-up always 
keep well within the maximum wattage. You 
can get a darn good , solid sound at the right 
setting without turning the volume right up. 

I know the Tutor probably won't agree with 
me, but whenever anyone asks me Tf you must 
learn to read music in order to play bass, the 
only answer I can give is "of course not". 
But although it is not essential it is very, very 
usefu l to have a knowledge of musfc. Funnily 
enough, I think that the piano gives you the 
best grounding. If you have one at home that 
you can mess about on and pick out the basic 
rudiments of chord construction and so on 
it will help you a lot when you start to play 
bass later on. This is what I d id, anyway. 

See you next month, 
BILL .. 

DRUM RUDIMENTS 
by THE T UTOR 

Drums seem to bring out the pr imitive instinct in every adult 
male and quite a lot of females. From grey-haired parents, who drop 
their dignity at the Xmas party, to spoilt little horrors above the age 
of five, everyone wants to have a bash. It looks so easy and there is 
always the satisfaction of walloping something that can't hit 
back. 

If the foregoing summarizes your approach to playing the drums 
you have no right to be one of the most important men in the group 
... the drummer. But take comfort ... it's never too late to un learn 
if you have the will to go back and do some basic study. 

Start with your kit. If you have an assortment of dud gear, scrap it 
and buy some reputable items. The bass drum pedal makes a round 
25,000 movements in one playing session; that alone should con
vince you of the need fo r a sound precision e ngineering job. Buy the 
best snare drum you can afford. You can always add a bass drum in the 
same finish later. 

Now for rudiments. One sequence you must master is the para
diddle. The single paradiddle has alternate strokes followed by two 
beats with the starting hand; 

Left Right Left Left 

Practice the above slowly, starting with the weak left hand and 
then go on to the following "eight to the bar". Add the bass drum on 
the accented beats unde r lined ; 

R L RRLRL L RLRRLR LL 

At this point a reminder about your function in the group . .. to set 
and control the tempo . .. and in passing (credit due to the d rum
mers) the rock solid tempo has been the best feature of the group 
trend in music. 

If the drummers are all that good then, why the necessity for learn• 
ing rudiments? A fair question, and the answer is that the group 
drummers are good and steady only with in the limitations of their 
own technique. Liste n to the flashy drum solos by top British and 
American dance band men and you'll appreciate just how far you can 
get by working on rudiments. 

Back to tempo, then. It's a sheer waste of time to skim through 
these paradiddle exe rcises. Start them dead slow and dead regular. 
A good plan is to start off by beating with t he fingertips on the table
top, then car ry on to the practice pad in slow tempo. Once you get 
the thing regular, try it on the snare d r um a nd add the bass drum to 
mark the beat. The next step is to ''go round the kit" and here you 
will see the practical application of these basic studies. 

Last time we touched on reading music (September) we listed the 
main note values. Now let us put them on the music "stave" and we 
write the bass drum on the bottom space and the snare d r um on the 
second from the top. 

"'"I ~ .t I ~ ~ 'I I 
'~ • I ' - . - ' • 

/ • . . • 
, • 

' ' I ~ I 
That was your paradiddle in its simplest form and at a slow tempo. 

Here is t he way in which you must work it up. To make things easier 
we've written one space (in its usual place) fo r the snare drum a nd a 
second one for the right hand cymbal, tom-tom, or wood block:-

II 
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SONNY'S 
OTO 

SET-UP 
Q NE of Sonny Bono's am-

bitions is to become a 
top A and R man. He has 
taken charge of all the re
cordings done by him and Cher 
- and one must admit', he 
hasn't done a bad job, so far! 
He picked up a lot in this 
field, o f course, by watching 
the " mastermind " Phil 
Spector, at work, for Sonny 
used to work with him on 
sessions in the early days as a 
backing vocalist. 

This was a big break for him in 
many ways. 

His weird approaches to dress 
and music were a llowed to cul tivate 
a nd not be stifled because Phil is 
generally known as a bit of an 
extrovert h imself, not so much in 
dress, but in his ideas. 

And through this. he also met 
Cher on a session doing voca l 
backing work. Cher, partly Indian 
(she has some Cherokeen relation
ship), was a lways keen to wear the 
way-out clothes of her ances tn•, 
but up unti l s he met Sonny. she 
had been too shv. 

Since they mei. she has put her 
dresses aside and now wea rs s lacks 
EVERY day. And their s uccess ha~ 
ena bled them lo employ two young 
girls, Coleen, 20. and Brigitte, 22, 
lo make all their clothes ro their 
own design. 

"MfNTATURE" 
TAMLA-MOTO\VN 

Sonny is now pnrt of what you 
might cu ll a " miniature" Tamla
Motown set-up, s ituated in Holl y
wood. It's called York-Pala Re
cords and incorporates a recording 
studio (where the master tapes of 
Sonny and Cher's discs are made 
and leased lo Alco Records in the 
States for distribution), a mus ic
publishing company, and an 
agency-Greene-Stone Enterprises 
- run by the duo's two managers, 
Charlie Greene and Brian Slone. 

Sonny is one of the directors of 
the organisation, a nd besides re
cording and doing A and R work, 
he also contributes to the pub
lish ing side. In addition lo Sonny 
and O1er's own succcsse.~, he has 
wrirten "Needles a nd Pins" and 
"Dream Baby'' ; no t bad for a 
bloke who knows only seven 
ch.ords ! 

Like Berry Gordy's "·Motown" 

8 

set-up. York-Pala Records is just 
o ne big happy family. And in the 
same way that Earl Van Dyke and 
his group back a ll Berry's artists, 
Sonny and Cher h;ive their own 
resident band- but theirs is for 
bigger. 

"IVfAD " DON 
Their principal guitarist is a 

fellow called Don Peake, an avid 
reader of "Mad '' magazfoe, who 
plays on most of the sessions. The 
ot l1ers used are Steve Mann, 
Howard Roberts, Monte Dunn and 
none other than the bri ll iant 
Barney Kessel. 

Harold Battiste. a negro. is 
their pianist. although Don Randi 
sometimes deputises . 

On drums there is Frank. Capp. 
Ear l Palmer and Hal .Blaine. 

And other percussionists- who 
obvious ly help with tlmt tam
bourine sound Sonny is so fond of 
- are Jul ius Webster, Gene Ester 
and Brian Stce. But although these 

mus ic ians arc most competent and 
reliable, Sonny and Cher would 
NOT bring them over for a nation
wide tour of this country. A definite 
date is not set but they a re bound 10 
undertake o ne sooner or later. 

Ray Wil liams, publici ty officer 
who hand led all I heir Press a r
rangements while they were here, 
told me that during their two 
appearances on "Ready Steady 
Go!" they got cl1atting lo o ur 
session-men and were absohitely 
"knocked out" by their imagina
tion a nd ability. So they wi ll tise 
people like Big Jim Sullivan and 
Vic Fl ick if they can, which would 
prove convenient for all concerned 
- no permit troubles, no e)C tra 
expenses. 

Ray was, in fact, with Sonny and 
C her from the moment or their 
arriva l unti l their departure, a nd 
had a bunch of interesting a nd 
amusing s tories to tell me. 

One of lhcm answers the ques
t ion: Were they really as fond of 

each other as the publicity made 
0 Jt? 

Before going to the Scotch or 
St. James' Club one night, Cher 
wan ted a new jumper to wear, 
and fn an attempt to find it, 
emptied si~ suitcases and left the 
clothes strewn all over the floor 
without finding it. In a temper 
she didn't pack them away. 
Sonny calmly picked everything up, 
folded the clothes away and filled 
the suitcases. Then he wa lked 
across the room, put her over his 
knee, spanked her- ihen they 
kissed and made up. 

ANTIQUES, 
CLOTHES AND WATCHES 
'rhey were so overjoyed at their 

success in the S tate.~ that they drew 
out all their savings to bring with 
them to England. They spent in the 
region of £2,000 while 1hey were 
here on souvenirs, antiques, 
clothes, watches-and on all sorts 
of things for friends. 

Says Ray; "They really splashed 
ii about. Not in a flashy sort of 
way, but generously. The.y knew 
they'd be assured of royal ties from 
their American disc sales. And 
when they realised that the disc 
was moving here, they really let 
loose." 

Sonny and Cher, by the ,vay, 
did n't come over on their own. 

They brought along Cher's s ister, 
15-year -old Georgeanne, their two 
managers, a nd a remarkable bloke 
in his 70's Lhey called Paul. 

Paul was responsible for the 
film which the duo made here, 
miming to a lot of their nwnbcrs 
in English settings such as Pad
dington Station, Trafalgar Square, 
and so o n. 

Paul used to share a flat , 
apparently, with Rudolf Va len tino 
and did a great job with the fi lm. 
ll will probably last about one 
hour and will be used 0 11 television 
back home. 

I asked Ray if they were im
pressed with any artist or group in 
particular wh ile they were here. 

"They raved over The Sma 11 
Faces", says Ray. '·They all met 
at 'R.S.G.' and Sonny and Cher 
loved the clothes The Faces wore. 
They loved their music too, and 
roo k a lo t of their demos back. to 
the States." This co uld be a b ig 
break. for the group in America. 

Ray also recalled a n amusing 
incident when he and the two of 
them went to the Pavi lion C inema, 
in London, to see "Help!" After 
the showing they all went into 
Lyons. in Leicester Square. for a 
cup of tea and a hamburger. 

"They were dressed up as usual 
and caused a complete riot. 
Hundreds of onlookers edged 
close lo them and began making 
conversa tion. They shook hands 
with everyone in s ight and did n't 
feel a t all embarrassed." 

Yes, " I Got You Babe" was an 
excellent disc, but their presence in 
this country in conjunction wi th its 
release made a tre mendous dif
ference lo the sales of the single. 
If lhe) had not been here to show 
us their friendliness, individual ity, 
personality and talent, the record 
might not have happened a t a ll. 

JOHN EM ERY 
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The world's greatest group. 

Officially they're our Design Te3m, but we're thinking of re-naming 
them The Trend-Setters. Because they're continually coming up 
with ideas which start new drumming trends □ Artful ideas like 
floating snares. die-moulded counter hoops, f lush-bracing, fl ush 
base stands, single lever thumb screws, ti lt action hi -hat and non
slip rubber foot plates D But their latest is the most sensational ever. 
It's ca lled the treble-sprocket interoscillating sping le spang le nut D 

What do you think? Hit or miss? ~'em,·er 
If you'd like the latest Premie, ca talogue write 
(enclosing 6d. In stamps for postage and 
packing) to Dept, T. Premier Drum Company 
Limited. 87, Regent St.. London, W.1 . Or see 
your nearest Premier dealer The world's most wanted drums 

...1 
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ARE BOOMING! 
by FRANK SM.YTHE 

"QNE of the great, . enjoyable things about the English folk song 
revival is the folk club circuit. I only ,vish it ,vas possible to 

have the same kind of thing in the States." 
The speaker? Pete Seeger, in town recently for a concert at 

the Albert HaIJ and an appearance on "Sunday Night at The 
Palladium". I caught him between rehearsals at his London hotel. 
He was, he said, very tired. But when I brought up the subject of 
British folk clubs he waxed enthusiastic. 

"They are good not just because of and spread to Britain by way of such 
the singing- and some of the finest performers as his sister Peggy, "Ramb-
singing I've heard in the world has been ling Jack" Elliot, and banjo picker 
in Britain- but because ,nost of them Derrol Adams, has played so far at 
are licensed", he went on. "In the only a handful of British folk clubs. 
States, in New York in particular, we " I've appeared at Liverpool, New-
have different licensing laws, which castle and London", he said. "Next 
make folk clubs on English lines almost month I hope to get to Aberdeen. But 
impossible. In New York most folk l'd like to get round them a ll." 

Pete Seeger 

gatherings are held in coffee bars. And 
as everyone knows, coffee has a long 
way to go to beat British beer for 
stimulating the vocal chords!" 

Pete, generally recognised as the 
"father" of the folk revival which 
started in America during the 'fifties 
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His attitude is genera lly shared by 
most American folk performers- in 
these days of the "folk booin" usually 
booked for such fonnal venues as the 
Royal Albert Hall, the Festival Hall, or 
television. 

Tom Paxton, Caroline Hester, and 
Buffy St. Marie have all sl ipped away 
from their "semi-pop" entourages while 
in London to sing- or perhaps just sit 
and listen-in such clubs as The 
Troubadour, The Scotch Hoose in Cam
bridge Circus, or The Roundhouse in 
Soho's Wardour Street. It was in the 
latter that r sat a few months ago, 
drinking beer and listening, with the 
huddled, dark-spectacled Bob Dylan. 
He wouldn't say whether or not he 
liked the night's performance, but he 
stayed a long time .... 

How did folk clubs start? How did 
they 1nanage, in about five short years, 
to grow in numbers from about five to 
an estimated 500? ,vhat exactly set the 
ball rolling? 

"People found that folk sounds better 
than pop", said Pete Seeger. "At least 
that's 111y guess. 1 think that people just 
liked singing, anyway. There are Jots of 
different kinds of folk music, and 
people just sang along with the kind 
they liked best." 

Mr. Seeger may be right about the 
American folk revival but what seems 

Caroline Hester 

to have affected the formation of 
British folk cl ubs 1nost was the general 
fall from popularity of traditional jazz 
in the early 'sixties. Many of the "trad" 
fans were the converted skilflers of 
five years before and when trad fell 
they turned to folk. And it is interesting 
to note that the "King of Skiffie" him
self-Lonnie Donegan-founded sever
al "Lonn ie Donegan FOLK clubs" in 
Britain's major cities as early as 1957. 

By 196 I, folk clubs were beginning 
to arise in London. The leaders were 
artists like ex-actor Ewan McColl, folk 
music expert A. L. " Bert'' Lloyd- who 
collaborated with the late Dr. Ralph 
Vaughan Williams on "classical" ver
sions of old English folk tunes- and 
Dominic Behan, singer, poet, writer, 
playwright, a nd brother of the famous 

Dominic Behan 



Brendan. These were closely followed 
by D erek Sergeant, now the organiser 
and resident singer at one of Brilain's 
largest clubs in Surbiton, Surrey, Cyril 
Tawney, the ex-sailor from Plymouth, 
Alex Campbell, the emotional, hard
drinking Glaswegian who learned the 
art of singing for crowds as a busker .in 
the streets of Pa ris, Louis Killen of 
Newcastle, Whizz Jones, one of the 
first singers to sport shoulder-length 
hair and play authentic blues guitar, 
and many others. 

Then came the Americans. Peggy 
Seeger arrived from Paris and teamed 
up with Ewan McColl-they still sing 
together at London's Singers Club, 
called by some "the intellectuals" hang
out. Rambling Jack Elliot and his 
partner Derrol Adams arrived, did 
tours of the folk clubs that a lready 
existed, and sparked off the enthusiasm 
which led to further clubs being opened. 

Buffy St. Marie 

Jack's guitar playing, in a sort of 
syncopated finger style, know as "claw 
hammer" picking, influenced thousands 
of young guitarists who l1ad not pro
gressed from the rather erratic "flat 
picking"- done with a plectrum-of 
the Donegan days. 

And so the craze went on. Man
chester, Leeds, Birmingham, Glasgow, 
Newcastle, Bristol, Plymouth, Ed in
burgh- all sprouted folk clubs. And 
because most of the singer., and t he 
folk fans were in their ]ale teens or 
early twenties, it was found possible to 
hire rooms to house the new clubs on 
licensed pren1ises. As Pete Seeger re
marked, there is nothing that stimu
lates song so 1nuch as booze. But the 
great thing with folk clubs- as licensees 
found out- was that there was seldom 
any "bother" springing fron1 the drink
ing that went on. Unlike their pre
decessors in the licensed traditional 

Lo11nie Donegan 

jazz clubs, folk enthusiasts were not 
given a great deal to fighting- they just 
liked to sit and listen. 

Derek Sergeant, singer of traditional 
British songs and founder of the huge 
Surbiton and Kingston club tells how 
he started: "lt was in I 960. I had been 
singing and playing guitar fo r a num
ber of years, after being influenced 
early in my teens by people Jike Burl 
Ives and Elton H ayes. 

I sang in pubs and drinking clubs 
around my home town of Chathan1, in 
Kent, a nd found that, although the 
people who listened norma lly preferred 
out-and-out pop, they were interested 
in the songs and ballads I sang. Later T 
moved to London and discovered a 
small nucleus of folk 1nusic devotees, 
who were prepared to pay money to 
listen. So I started my first club in a 
small cellar in Kingston." 

About five people turned up on the 
first night. Next week there were ten, 
the following week 20. Soon Derek, 
who shared the residency with singers 
Mick Wells, Arthur Johnson and 
blues stylist Gerry Laughran, found 
himself looking for bigger premises. 
He had to pay n1ore to hire the larger 
pre1nises, but he merely put up the price 
of ad1nission from Lwo shillings to 
two shillings and sixpence lo make up 
the difference. 

"The club continued to expand. I 
looked rotmd for even bigger premises 
and suddenly hit on the Assembly 
Rooms, in Surbiton. At first I was a bit 
dubious about booking the large hall 
there regularly every Wednesday even
ing, because it was expensive and also 
because it holds a lmost 1,000 people. 
But I needn't have worried- nowadays 

we pack the Assembly Rooms every 
week and have to hold a separate ses
sion on Sunday evenings to cater for the 
overspill who can't get in!" 

Derek, like many organisers of big
ger clubs, goes for top folk artists- as 
well as demanding variety too. "We've 
had widely differing styles of folk 
singers down here", he says. "From 
Ewan McColl and Peggy Seeger through 
Louis Killen, Cyri l Tawney, and the 
McPeake Family from Belfast to 
American artists like Rambling Jack, 
Caroline Hester-who n1ade her first 
British club appearance at Surbiton and 
regards the place as her second 'home' 
-and Country and Western stars like 
Bill Clifton and Johnny Duncan of 
'Last Train To San Fernando' hi t
parade fame. I believe in catering for 
everyone, not just a few extremists.'' 

Extremist clubs, though thriving a 
few years ago, are comparatively few 
and far between nowadays. Perhaps the 
n1ost specialised clubs a re the "tradi
tional" or "ethnic" establ ish ments. 

In Newcastle, Louis Killen rur s the 
Folksong and Ballad, one of the lead
ing centres for traditional Geordie 
singers. Johnny Hand le and Bob 
Davenport, both of whom sing largely 
unaccompanied ballads about the coal
fields and the sea, are regular attenders 
there, and go down very well with the 
a udience. 

Tn the West Country, folk music 
centres round the Plymouth club run 
by Cyri l Tawney in a converted 
Georgian n1ans.ion house. The main 
club night here is Wednesday with the 

Peggy Seeger 
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Rambling Jack Effiot 

accent on sea songs and Cyril. But on 
other nights during the week members 
can listen to folk singing on tape, hear 
lectures on the development of folk 
song-and even study such "folky'' 
subjects as the Cornish language and 
Breton-Cornish wrestling! 

The 1an Campbell Group, one of the 
few comparatively purist folk outfits to 
have made the pop charts with their 
version of Bob Dylan's "Times They 
Are A 'Changing" are residents a L the 
Jug of Punch Club in Birmingham. 
Meeting on Thursdays at the Digbeth 
Civic Hall, the club is attended by 
people from a ll over the Midlands, and 

features top guest stars from all over 
the country as well as the famous 
Carn pbells. 

Ian Campbell's fami ly ca1ne o riginal
ly from Aberdeen, and this is hardly 
surprising since the Scottish folk re
vival has largely centred on the city. 
Today, Aberdeen boasts of the Royal 
Hotel Folk Club-where Pete Seeger is 
to play next month. Resident singer is 
Arthur Argo, the direct descendant of 
folk collector ColLn Grieg, and the 
accent a strong Scottish one, is on 
traditional folk 111 usic. 

Liverpool, besides being the home 
of The Beatles, is also the home of 
The Spinners, who record for Fontana 
records and have been running clubs 
up and dow11 .Merseyside for a good 
six years at least. 

fn the early, pre-Beatie days, their 
"home" was the famous Cavern, but 
nowadays they are to be found at a 
pub called by the unlikely name of 
Walker's Gregson's Well, where the 
singing is reported to be loud, merry, 
and varied. 

On the other side of the country, in 
a pub called the Blue Bell in Hull, 
up and coming traditional group The 
·watersons- famous for their weird and 
exciting harn1onies- is thriving. Here 
again, the accent is on traditional 
1nusic, mainly fron1 the North and 
particularly from the East Riding of 
Yorkshire. 

The central London folk club scene 
tends to be confused, with pre1nises 
opening and shutting almost weekly. 
But some of the top clubs are the 
Scotch Hoose, where artists like The 
Beatles, Bert Jansch and hit-parader 
Donovan are often to be found. The 
Troubadour, perhaps one of the most 
famous of English clubs, and the fairly 
new Les Cousins cellar in Greek Street, 
which was the home ten years or so 
ago of the Soho Skiffle Cellar. 

One big change- and a change for 
the better-in folk clubs recently is 

Bob Davenport 

the standard of performance. A few 
years ago, singers were content to tune 
guitars on stage, curse volubly at a 
n1issed note, and stop in the middle of a 
song to rearrange the words. But more 
and more perfonners are thinking of 
themselves as entertainers and taking a 
leaf out of the book of their "pop" 
cousins by working out siinple stage 
routines and patter. 

Dominic Behan, one of the s1nooth
cst folk performers going, commented: 
"lt is about tin1e that folk singers 
thought of themselves as entertainers. 
If I appear at a folk club I feel it is .my 
duty to entertain, because people have 
paid to come in and hear me. I have 
absolutely no time for the rank amateur 
who gets up in front of a paying 
audience to 'ga in experience·." 

Actually there are fewer and fewer 
"rank amateurs" in the clubs nowa
days. ln fact, everybody who goes along 
can sing out in the choruses. With a 
good atn1osphere, a good song, and a 
good pint of beer, folk clubs can, in 
fact, be top-class entertainn1ent! 

MONOPOLE 
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The 
Missing 
Demo 

A demo or a mas ter tape 
made some time ago by a group 
o r artist current ly in the charts 
is hot property and can be sold 
e as ily to a not he r company. 

And th is is just what's worrying 
Hedgehoppers Anonymous at the 
moment. They are very happy with 
the success of their first Decca re
lea.se " It's Good News Week", 
written for them by Jonathan 
King, but are puzzled as to the 
whereabouts of a demonstration 
disc they made six months ago. 

H edgehoppers seen lter,•,Jrom the left are John Stewarr , Afan Laud and Mick Tinsley. 

Says vocalist Mick Tinsley: "We 
were asked to make a demo by a 
local promoter who promised to 
take it to Decca for us. 

demo since. With the group in the 
news and in the charts, th is one 
would make a useful re lease for a 
rival company. Let's hope it doesn't 
happen. 

Now on to more pleasant things. 

"So we went to the Northamp
ton Recording Studio and did a 
Ben E. King number called 'He will 
Break Your Heart' . It wasn't all 
that brilliant but we gave it to him, 
after footing the bil l ourselves." 

How did Jonathan King orig inally 
find the boysl They didn't, in fact. 
do an audition as previously stated. 

The boys waited and waited for 
news . . . then decided to ring 
Decca to find that the company 
had never received the d isc , They 
have not seen the promoter or the 

Mick Tinsley explained: "We 
were playing at the Corn Exchange, 
Cambridge, one night when he 
appeared at the edge of the stage 
listening intently. We didn't re
cognise him because it was before 
' Moon' was released. 

" He told us he had been walking 
by and had heard us playing the o ld 
Buddy Holly slowie 'Rainin' In My 

Have you ever wo ndered how the 
group appearing at your local club or 
ballroom ever got hold of some of those 
obscure Items they announce on stage 
with such rel ish? 

The main source of Inspiration to our 
soul-searching instrumentalists is un
doubtedly a litt le label called "Sue", 
a respected name among our "deeper" 
groups; and whose new releases are 
regularly the talking point between 
them when they get the opportunity to 
get together on a night off. 

Sue is very near to releasing its 
I 00th single (besid es, of course, a 
countless number of albums)- but are 
sti ll without a hit! The nearest it has 
come to the charts was " Hurt By Love", 
by Charlie and Inez Foxx, which made 
number 38. 

THE 

Heart' and being a Hol ly fan he came 
in to hear more and was im
pressed." 

The line-up of the group now is ; 
Mick Tinsley. born in Ports

mouth, Hampshire , on December 
16th, 1940. Lead vocalist. At that time Jonathan wasn' t 

concentrating so much on his own 
career, buc was looking for a group 
to record and write songs for. 

John Stewart, born in Torphins, 
Aberdeenshire, on March 18th, 
1941. Lead guitarist. He uses a 
Gibson. 

"I'd been auditioning unsuitable 
outfits for months", he says. "Then, 
bang! I came across The Hedge
hoppers and stopped looking." 

Alan Laud, born in Whittlesey, 
Cambridgeshire, on March 13th, 
1946. Rhythm guitarist. He has a 
Harmony. 

The group was o r iginally formed 
In November 1963, with the name 
" The Trendsetters". But by June 
1964. they decided to change to 
"H.A." because they were all train
Ing on V-bomber aircraft, known 
within the force as "hedgehoppers". 

Ray Honeyball, born in Gates
head, Co. Durham, on June 10th, 
1941. Bass guitarist. He has a 
Fender Precision. 

Lesley Dash, born in Hlllingdon, 
Middlesex, on April 3rd, 1943. 
Plays drums on a Beverley kft. 

SUE L ABEL by 
JOHN EMERY 

in R.egent 's Park to keep up-to-date on 
our new releases. Once upon a time I 
used to take a batch of Sue releases to 
The Stones' recording sessions. Th e 
Who are keen fans and used one of 
our numbers 'Daddy Rolling Stone', 
by [1erek Martin, as a fllpside after 
taping it when they came round on e 

. h " n1g 1: . 
Dig this list of records Issued by the 

label and featured by British artists
and it's fa r from complete! 
''Uncle Wil lie" by The Daylighters: 

(Issued as a single by Zoot Money's 
Big Roll Band.) 

" Watch You r Step'' by Bobby Parker : 
(Included on Spencer Davis' first 

LP; one of Adam Faith's LP's; featured 
by a lot of sax-organ bands, and fast 
becoming a "standard".) 

George Harrison Is on the mailing 
list, insisting he r eceives every single 
and long-player that's issued, and like
wise the Spencer Davis Group, whose 
act is now virtually a catalogue of Sue 
numbers adapted to their own style and 
arrangement. 

Guy S1eplte11s "I Can't Stand It" by The Soul 
Sisters: 

W hy/ Guy Stephens, the man who, 
with Chris Blackwell, evolved the idea 
for the label back in 1963, feels there 
are several reasons. 

"First, the coloured artist has not 
really been accepted in this country. 
And virtually all our artists are negroes. 

Consequently we get very few plays and 
little exposure except by hip record 
producers and in the London clubs , 
wh ere they go down a bomb because of 
the profound dancing beat featured on 
most of them." 

Yet what is not good enough for th e 
average record-buyer is good enough 
for groups like The R.o ll ing Stones and 
The Who. "They both visit my house 

(Single from Spencer Davis, and a 
great favourite with Goldie and The 
Gingerbreads.) 

"Strange'' by Larry W ill iams: 
(A favourite with newcomers to 

the charts, The Small Faces.) 
" Mockingbi rd" by Charlie and Inez 

Foxx: 
(Recorded by many artists.) 
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QESPITE their inability to follow-
up "Go Now" with another 

big one, The Moody Blues still look 
the type of group that is going to be 
around for a long time. 

Their new long-player "The Magn1ficent 
Moodies" shows them as a very talented lot 
musically, and the split-second timing used in 
their stage act enhances their "professional" 
reputation. 

One person, one very important person, in 
fact, has spotted their "Lasting Possibilities" 
and has taken over thei r management-Brian 
Epstein. 

He Is now in complete control of one of t he 
best groups to come out of Birmingham, and 
one of the first to introduce "Soul'' mus ic to 
the fans, 

What sort of work wil l they be doing now, 
stil l one-night gigs, or will they move into 
cabaret as their stable-mates The Fourmost 
have done? What are their record ing plans? 
How do they feel about the change? 

These are the questions I put to lead 
gu itarist-cum-lead vocal ist Denny Laine at 
N EMS offices in London. 

"We're certainly not going into cabaret", he 
said. ' 'We're not doing that sort of work 
until we're near to retirement! It's still one
nighters for us, but not so many now. We do 
about three a week as opposed to what we have 
been doing- up to five, This gives us more time 
to do what we call background work. For 
example, Mike and I have more opportunity to 
write, and we also spend more time recording." 

While on the subject of recording , Denny 
told me about the group's new single. " Mike 
and I wrote both sides- 'Everyday' and 'You 
Don't'," he said. 

"We're dead pleased With both of 'em and 
weren't sure which was best. Brian and all the 

SHAN(iAANS 
at wrona aias. 

WHERE did the Beatles and Stones get 
that pounding throbbing beat? Ob
servers have often remarked, "It a ll 

stems from the jungle, y'know". And they are 
right. Tribal music has been adapted over many 
thousands of years and now, stripped of its 
earthi ne,s, it swings through the branches of the 
t it parade tree. 

ln Britain, right now, therc·s a group called 
The Shangaans who come from South Africa. 
Not only do they sing in the lingo of the tribc.-s 
back home, they have also p inched a few of 
their primitive instruments and use them in 
their act. "Great! The new sound," you might 
say, ' fraid not. Jt hasn't caught on, but it 
might. 

Trouble is, these poor blokes are n.ot doing 
th.e ballroom ci.rcuits, they are not gelling the 
exposure needed. They are sticking lO cabaret 
work and "Posh" c lu bs. 

Surely Ibey must have a very full sound to 
offer. :Besides their African equipment Ibey have 
all the electrical gear and a solid drum section. 
They all sing, drummer included, and they use 
their tribal instruments to give a new s lan t to 
materia l like ''Ticket To Ride". \,Vhat are the 
instruments? Well, 1hey have a selection of 
African drums and wind instruments, but 
mainly feature a Chopi piano. This is a key
board made from wooden blocks. It resembles 
the vibes, but has coconut-shell resonators 
under each key. Organist Mark Barry doubles 
on this instrument. Other members are 
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''WE'VE MORE TIME TO WRITE 
AND RECORD NOW'' 

DENNY LAINE says 

others at NEMS decided for us and plumped for 
' Everyday '," 

It was released on October 22nd, and record
ed at the Lansdowne Studios under the ir A and 

Graham Beggs, lead guitar ; Alain Woolf, 
lead s inger; Billy Muller, drums ; and Glen 
''Titch" Mu Iler, bass guitar. 

To get their very interesting material they 
went on a trek with a portable tape recorder, 
v isiting various tri.bes. They were amazed at the 
complexity of the music, which is part of the 
Jives of these primitive people. 

They found that their scale was different to 
that used by the c ivflised world. This is typified 
by the ehopi piano. No matter how many un
related keys you s trike you cannot hit a "bum" 
note. 

Another remarkable finding was that the 
tribes do NOT chant aimlessly, th.ey use keys, 
and sometimes sing with an eight-part harmony, 
They usually choose the key of G . 

R man, Denny Cordell, in a three-hour session. 
No set-backs. Both were taped quickly and they 
even had enough time to get another "in the 
can" for their new al bum- which they wil l be 
star ting work on soon-tit led "Bye Now". 

I asked Denny Laine how the boys felt 
generally about the switch in management and 
how it had affected their work, 

"We can ' t express how pleased we are. 
Everyth ing here is run so efficiently. We have 
completely split with our previous managers
and the difference has been very noticeable to 
us already. 

"Brian firs t saw us nine months ago when we 
were taping for the ' Hullaballoo' show, for 
transmiss ion in the States. I think he liked our 
style then, and we were keen to link up with 
him. But the switch has taken a long time." 

The boys agree that it's been worth the wait. 
The Moodies will be on The Beatles' British 
tour in November and at Christmas visit the 
States co appear on Murray Kash's Show and 
The Ed Sull ivan Show. 

"Besides giving us what you might call more 
'select' work it has given us all hope for the 
future", added Denny. 

The boys have recently also had their Decca 
contract renewed; and have decided to switch 
their am_ps. "We are changing to Vox", said 
Denny, "And I'm seriously thinking of getting a 
Vox Phantom guitar." 

BRIAN CLARK. 

What next for this different group? For a 
start they want to get away from the places 
where they are only getting paid for their 
novelty. T hey want to do a ballroom circuit, 
t·hey want to show the younger audiences a 
thing or two about originality. They will not 
do the stuff that thousands of British groups 
are doing here already. Unless of course, they 
ihink the kids want it. They are q1iite able to 
lay down a heavy beating 12-bar a lthough they 
would prefer Lo be known as a group with a 
different sound. 

Also, they want a big, b ig hit. "Seems like 
the only way to get yourself noticed over here", 
they remark. They haven' t been here long but 
they're learning about our scene, they're 
learning. KEVIN SvVIFT 



ON STACE,«!~ .. 
THERE are many, many cliches and "ginchy" 

phrases to be found in the dictionary of pop 
language, but to use any of them in connection 
·with The Hollies would be pointless. They just 
wouldn't ring true. If you need a phrase to stick on 
The Hollies' act it's best to go for an old but apt 
one like, "Jolly good show". 

The Hollies' act is a powerful but tasteful one. 
They put out a good clean sound, which is rugged 
at the same time. They make no mistakes, and their 
music and stage presentation are spot on. But, per
haps this is just what one should expect from such a 
long-established, constantly~scoring outfit. They 
came in on the crest of the Mersey Beat wave, even 
though they hailed from Manchester, and they are 
among the very fe,v groups who have hit the charts 
with every release. What's more, their future looks 
rosy. 

How have they managed to stay 
so long, playing such an active parr 
in the world of success? 

Two qualities make this group 
outs tanding. They have talent, and 
something which is much ha rder to 
come by . . . "showbiz'' sense. 
They arc always aware of the 
angles and seem to know what's 
going to be accepted and what's 
not. 

BIG COG 

On stage Alan naturally stands 
out. He's the only Holly without 
an instrument and he uses his 
arms to make himself a s ignificant 
part of the line-up. He's not the 
" King of The Hol lies" by any 
means. bul he's the centre point 
around which the o thers work. 

He avoids the wild, lead-singer 
image, but he certainly moves 
around. He doesn' t scream songs 
at the top of his voice in a key, 
which is only just within his 
reach. He strains now and again 
for the higher notes but he isn't 
looking for membership of the 
"soul singers' club'' . 

Alan's a good singer and Eric, 
Tony and Graham arc all out
standing musicians but ... Bobby 
Elliott must take the credit for 
being the big, big cog in the Holly 
machine. This bloke is a dazzler. 
He doesn't wave his arms around 
100 much, but his overall show
manship is on the same level as his 
technical sk ill and that's high! 

It's his neal work tha t pushes 
the fron t-of-the-stage, electric crew 
along. Head slightly lttrned, tongue 
to the s ide of his mouth, he beats 
his skirrncd friends s trongly but 
sensitively. His bass drum work 
knits well with the efforts of bass 
player Eric J-leydock. It's hard 10 
tell whether Eric is one of those 
deep-thinking blokes or not, He's 
the one who lets the Holly badge 
(a wide happy smile) drop most 

often, but it 's easy to sec that he is 
in conversation with his bass and 
has no time to spare for 11ashing 
his tee th al the audience. His 
instrumental skill is of a very high 
s tandard. He'll let his riff., fl ow 
along smoothly for a while, then 
suddenly. you'll feel them sweep
ing downwards. a,vay from the 
general proceedings. There again 
they might soar upwards when 
Eric uses the higher regions of his 
fretboard. Years of stage ex
perience have taught him a lo t and 
he uses his knowledge to the full. 

Lead guita rist, Tony Hicks, 
represents another fifth of the 
Hollies quali ty packet. He uses 
good and wholesome backing 
chords and when it comes to the 
lead breaks he knows his s tu ff. 
He doesn' t pad his lead passages 
out with wild s tring-slurring, but 
tries to cover as much of the 
fingerboard as possible in the most 
exci ting way. He holds his guitar as 
if it's attached lo the top button of 
his jacket by a sucker. He sings with 
G raham and Alan and has a 
st riking vt)ice. When he voca lises, 
he moves his head abou t emphasis
ing every word he releases. The ex
pression on his face seems to sug
gest tha t he's saying to the 
audience, "Oh yes , it's qui te 
true''. 

VOCAL NUO,EUS 

On to Graham, who to many 
people is the key figure of The 
Hollies. The high voice, which 
borders on falsetto , certain ly pro
vides the nucleus of The Hollies' 
very distinctive vocal sound. If he 
is the leader it doesn' t s tand out, 
but he certainly helps the pro
ceedings a long. His guitar is his 
baton. If it 's the end of a number. 
up it comes, down it sweeps and 
that's your lot. He's a very bright 
character but he isn't the group's 
funny boy, always ready with a 
qu ip. 1f there's an opportunity for 

THE HOLLIES 
an ad-l ib laugh he'll take it, but he 
doesn't go looking for iL 

The Hollies, early advocates of 
the "good \ms'' from America, 
still use 111aterial which has been 
favo urite stuff for quite a whi le. 
They haven't made any conces
sions to the current trend for soul
ful screamers. They do a few 
recent " in-hits'' like "Rid<: Your 
Pony'', but they are not over
worried about s teering away from 
obvious request numbers in order 
to stay within the hounds of their 
own distinctive style. 

They don 't have to drop the 
11u111bers which they have been 
doing for years because they can do 
them much better than any of the 
groups who arc only just ca tching 
on. Hits and LP 111ateria l crop up 

Eric l-leydock 

Graham ,Vasi, 

now and again but this type of 
stuff isn't overpluggcd. 

The Hollies don't have a stage 
show as such, but feature a sort of 
" keep moving" presentation. Now 
and again Graham swings his 
guitar round to his s ide and raves 
quietly, while the o thers provide 
some action at the mike. When 
The I-lollies appear on stage they 
are extremely clever about position-

A/011 Clarke 

Tony Hicks 

Bobby Elliott 

ing. You ' ll never see a lumpy stage 
with more members of the group 
on one s ide than on the other. The 
boys have an inbred sense of s tage 
presenta tion. If Tony is having a 
chunk of lead vocal, then Alan and 
Graham move quietly out to 
frame him. H's got to be said again. 
The Hollies arc a highly pro
fessional group. 

KEVIN SWIFT. 

15 



EVERYBODY 

These dates are correct at time of going 
to press but you should always check be
fore travelling as they are liable to be 
changed at short notice. 

THE ANIMALS 
October: 26th "5 O'clock Club"; 27th 

" Disc A Go Go; 28th Crawley Civic Centre; 
29th 32 Club, HARLESDEN; 30th "Easy 
Beat'•; 31st Conununity Centre, SOUTHALL. 

November: 3rd " Saturday Club''; 5th Joe 
Loss's " Pop Show;'' 7th Odeon, COL
CHESTER; 10th "Cracker Jack''; 11th Tour 
of POLAND ; 24th Locarno, STEVENAGE. 

LULU AND THE LUVVERS 
October: 22nd Astoria, F INS.BURY PARK; 

23rd Granada, \VALTHAMSTOW ; 24th 
Colston Hall, l3RlSTOL; 26th A,13,C, Ard
wick, MANCHESTER : 27th A,B.C,, CAR
LISLE; 28th A.B.C., EDINBURGH; 29th 
A.B.C., STOCKTON; 30th Gaumont, llRAD
.FORD; 31st 1-lipp0dtoroe, lllRMrNGHA M·. 

November : 2nd A.ll .C., EXETER ; 3fd 
A.B.C .• PLYMOUTH ; 4th A,B.C,. GLOU
CESTER; 5th Capital, CARDlFF ; 6th 
Winter Gardens, BOU RNEMOUTH ; 7th 
Guild Hall, PORTSMOUTH; 9th Granada, 
TOOTI.NG; 10th De Montfort Hall, LEI
CESTER : 11th A.B.C., WIGAN; 12th Gau
mont, SHEFFIELD; 14th empire, LlVER
POOL; 16th Adelphi, SLOUGH; 17th 
Gaumont, WOLVERHAMPTON; 18th A.B.C. 
LfNCOLN ; 20th City Hall, NEWCASTLE; 
21st Odeon, LEEDS. 

'.rHE ROCKlN' BERRIES 
October: 22nd On tour with Gene Pi tney. 

BILLY ,T. KRAMER 
AND THE DAKOTAS 

Octobct: 25th On lour with the. Everly 
Brothers; 30th .Bath Hall, RANMARSH. 

November: 6th Wint.er Gardeos, W.ESTON
SUPER-MARE; 7th Bentwaters, U.S.A.F. 
.Base; 12th Town Hall, MASSTEY; 13th 
California Ballrootn, D UNSTAB.LE; 19th 
Bangor University; 21st ,Bure Country Club, 
M UDEFORD. 
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SMALL FACES 
October : 26th Stansford Hall , ALTRJN

CHA M; 27th .Blue Moon, CHcLTENHAM; 
28th City Hall, SALTSBURY; 30th Drill Club, 
GRANTHAM; 31st Manor Lounge, STOCK
PORT, 

November: 4th Tow11 Hall, KIDDER
MTNSTER : 5tl1 '·Scene at 6.30"; 6th Imperial 
Ballroom, NELSON; 7th Odeon, COL
CHESTER ; 9th Winter Gardens, CLEE
THORPF.S ; 11th Meccano Balltoon1 , 
SWINDON ; 14th '·Ready Steady"; 18th 
Astoria, OLDHAM; 20th Astoria, RAWTEN
STALL: 21st Dungeon Club, NOTTING
HAM. 

DOWNLINERS S ECT 
October: 27th 100 Club., OXFORD 

STREET; 29th Red Cross Hall , SUTTON; 
30th NOTTING HAM University. 

November: 1st Bridgewater, SOMERSET; 
511.t TROWBRIDGE; 7th Community Centre, 
SOUTH ALL; 13th Starlight, GREENFORD: 
20th 'vVALTHAM. 

THE ROLLING STONES 
October: Tour of the VNTTED ST A TES. 

THE FOURMOS'f 
October: 29th Top Spot Club, ROSS-ON

WYE; 30th Women's lns1Jtute Hall, !IOL
B.EACH ; 31st Twisted Wheel Club. MAN
CHESTER+ 

No1'ember: 1s t Town Hall CHELTENHAM: 
5th Memorial Ha.II , ABERDAR.E; 6th BAN
GOR Unlvetsity ; 12th Palais Ballroom, 
BOLTON; 14th Co-operative H all, WAR
RINGTON: 20th Pa.lace Ballroom, WOLVER
TON. 

THE YARDBIRDS 
October: 24th Oasis Club, MANCHESTER ; 

25th Queen's Ballroom, WOLVERHAMP
TON ; 26th Sherwood Club, NOTTINGHAM ; 
31st BATH. 

November: 2nd GORLESTON-ON-SEA : 
3rd Orchid Ballroom, PURLE Y; 5th CLEE~ 
THORPES ; 9th Tour of the CONTINENT. 

THE MOODY BLUES 
October: 30th White Hall, EAST GRIN

STEAD ; 31st Pigalle, LONDON. 
November: 6th Dreamland .Ballroom, MAR

GA TE; 12th Gaiety Ballroom, GRJMSBY; 
14th Goldhawk Social Club, SHEPHERDS 
BUSH. 

CLIFF BENNETT 
AND THE REBEL ROUSERS 

October: 24th Starlight Ballroom, GREEN
FORD; 26th Sherwood Rooms, NOTTI.NG
HAM; 29th Palace Ballroom, MARYPORT; 
30th LEICESTER University; 3 lst White Lion, 
EDGWARE . 

November: 3rd Church Hall, Stonehouse, 
STROUD ; 4th Empire Ballro~)m, WRATH; 
5th .Bath Pavilion, SWANSEA; 6th Civic }fall, 
GUILDFORD ; 7th Jewish Lads' J3r\gade, 
CHEETHAM; 9th Moreland I.inks Holel, 
PLYMOUTH ; 12th READING University: 
14th llURE Country Club; 19th Kin.g's Col
lege, LON DON : 20th llur(on's Ballroom, UX
BRIDGE; 21st New Elizabethan Ballroom, 
13clle Vue, MANCHESTER. 

SOUNDS INCORPORATED 
October: 28th T.A. Hall, KINGSTON

ON-THAMES; 29th Regertcy Ballroom, 
BATH; 30th Tnstitute of Technology, BRAD
FORD, 

November: 5th LIVEKPOOL University ; 
6th Palace Balltoom, WOLVERTON; JJth 
Astoria, OLDHAM: 12th Royal College of Ad
vanced Tech.nology, SALFORD ; 13th NOT
TfNGHAMlJniversity; 18th Locarno, HULL ; 
20th Town Hall, TORQUAY ; 21st Bure 
Country Club, MU DEFORD . 

l'RE M[KE corrON SOUND 
October and N ovember: On Tour with 

Gene Pitney. 

THE SORROWS 
October: 28th Town Ha0, KlDDER

MINSTER; 29th Oasis, MANCHESTER. 
Nm·ember: 3rd Corn Exchange, llRTSTOL; 

4th TO\VTI Hall, "VORTHING; 2ht Oasis, 
MANCHESTER; 23rd Town Hall, M AL
VERN ; 24th Town Hall, STOURBRTDGE. 

THE KINKS 
October: 26th Locarno, STEVENAGE: 

28th Glen Ballroom, LLANELL Y; 29th 
Co-op Hall, GRAVESEND; 30th Glider 
D rome, BOSTON ; 3lst S tarlight Club, 
GREEN FORD. 

November: l st-Sth Recording new l,P ; 5th-
8th Tour of SOUTHERN IRELAND ; J2th 
Califotn.la Ballroo111, DUNSTABLE. 

TIIE PRETTY THlNGS 
October; 28th Zars Club, YORK; 29th 

Students' Union, OXFORD ; 30th Pala is, 
BURY ; 31st New Elizabelb.an, MAN
CHESTER. 

November: 1st Grand Pavi lion, PORTII
CAWL: 3rd Bruce Grove Ballroom, TOT
TENHAM; 4th City Hall, SALISBURY; 5th 
GRAVESEND ; 6th BRIGHTON; 7th Oasis, 
MANCHESTER ; 8th-12th Tour vf SCOT
LAND; 13th Baths Hall, SHEFFIELD; 14th 
J ung Fran Club, MANCHESTER; 25th 
Tour of WALES. 

UNIT FOUR PLUS T\VU 
October: 29th Floral Hall, MORECAM B'E ; 

30th Tmperial, NELSON ; 31st Twisted Wheel, 
MA NCl-fESTER. 

November: 4th Starlight, CRAWLEY; 5th 
Regency Ballx:00111, BATH. 

THE IVY LEAGUE 
Oct'ober: 28th "Top Of T he Pops": 29th 

" Ready Steady Goes Live"; 30th University 
College, LONDON; 31st Tour or the STATES. 

DONOVAN 
November: 4th Three weeks touc of the 

UNtTED STATES. 

HERMAN'S HERMITS 
October: 25th Touring AMERICA. 
November: 3rd Gaumont, GRE.ENFORD; 

4th Odeon, LEEDS : 5th CLEETHORPES : 
6th A .ll.C., CHESTER; 7th Empire, LIVER
POOL ; 9th Granada, BEDFORD: 10th 
WORCESTER; 11th SALISBURY; 12th 
BRISTOL; 17th IPSWICH; 18th MANS
FIELD; 19th City HaU, SHEFFIELD ; 20th 
WAL THAM STOW ; 21st BOURNEMOUTH : 
22nd Odcon, M ANCHESTER, 

WAYNE FONTANA 
AND THE MlNDBENDERS 

October: 28th Gay Towers, BIRMJNG
HAM; 29th Central Pier, MORECAMBE ; 
30th Pavilion, BUXTON. 

November: On tour with Herman and the 
H.ennits. 

GEORGIE FAME 
AND THE BLUE FLAMES 

October : 26th-30th Tour or SCOTLAND ; 
31st Coatham Hotel, Redcar. 

November: 3rd Flamingo, LONDON; 6th 
Olympic .Ballroom, RAMSGATE; 7th Star
light, GREENFORD; 12th Domino Cllib, 
MANCHESTER; 13th Pavilion, FELD<
STOWE; 14th The Downs, HASSOCKS: 19th 
Empire Pool WEM BLEY: 22nd EL TON 
Baths ; 26th Wotton. Hall, ALYESBURY. 

THE STROLLERS 
October: 24th-31st Beacholrn.e Holidav 

Camp, GRIMSBY. . 
November:6th The Folk Club, COVENTRY; 

7th D own Folk Club, KENT ; 10th The Folk 
Club, ACCRlNGTON;- 11th Village Folk 
Club, SALFORD; 12th White L,lon, COV
ENTRY; 13th Leofric Ho tel, COVENTRY: 
14th Two Brewers' Club., · Regent Street; 
MAN CHESTER. 



MIKE VICKERS • • • 
MUSICAL DIRECTOR 

,'vlike Vickers 

WHEN one reads abo~t ]\,fanfred l\~ann, 
the spokesman 1s usually either 

Manfred himself or Paul Jones. 1 don't 
know why the spotlight always falls on one 
of these two-but it's a pity that lead 
guitarist Mike Vickers doesn't get a chance 
to say more on behalf of the group. 

He has a wide knowledge of music, 
proof of which was shown recently when 
A and R man John Burgess signed him to a 
long-term contract for E. M.I. in the capacity 
of a musical di rector. 

"I noticed that on sessions he always 
seemed to come up with exciting ideas", 
were John's words. "I also knew of the 
quality of his writing and the way his 
talent for composing and arranging was 
blooming." 

Mike's first record in his own right was 
an instrumental, his own composition, 
"On The Brink". This was released on 
August 6th, but heaven knows when the 
follow-up will be, particularly after the 
tremendous success of "If You Gotta Go". 

'' I honestly can' t devote a lot of ti1ne to 
this side of my career at the moment", 
says Mike. "But this is definitely what l 

will do when l stop playing with the group 
-although when that will be I just don't 
know . 

"Before J met 11anfred and Mike Hugg 
to form the group, this was what l was 
aiming for. But we have been so busy th.ese 
last couple of years that it slipped in to the 
background and to tell you the truth, it 
had virtually left my mind until John 
mentioned it to me again ." 

Music has always had a firm grip on 
Mike and he wanted to go to the Royal 
Academy. He failed his audition and so 
Jived at home in Southampton playing in 
dance bands and dates with odd groups. 

Mike was proficient on guitar, saxo
phone, clarinet and piano- besides being 
able to read- so, as you can imagine, he 
didn't have any trouble gelting work. 

The turning point for him was his 
decision to travel to London and write for 
anyone who would employ him. He linked 
up with Manfred Mann, and since has 
achieved more than he ever dreamed. 

Yet he still has a long way to go. 
As John Burgess says: "l hope to build 

Mike into a new young musical director 
with fresh ideas. J am convinced he will 
become a big name in the world of music." 
FooTNOTE: For those who don't know, a 
Musical Director is the man who works in 
the studio itself with the musicians, not 
in the control room as do the engineer and 
A and R man. 

His job in short is to book the musicians, 
conduct the orchestra and decide upon the 
arrangement. He also writes the score. 

BRIAN CLARK. 
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''l'M EIGHT YEARS 
AHEAD'' CLAIMS BO 
By KEVIN SWIFT 

Out on his own, that's 
Bo Diddley, and he's proud 
of it. When I spoke to him 
at hi s hote l recently he had 
a few things to say about 
his rel at ionship with 
Briti sh groups. 

"I am e ight or nine 
years ahead of them'', he 
told me. ''What I was do
ing in the 'fifti es, they a re 
only just starting to do 
no w." 

But he's not a knocker, He's 
rather proud that so many of our 
groups der ive much of their material 
and style from hfm. On the other 

hand it makes him sad to see chem 
pulling in the bread which he should 
have had years ago when he was 
forging ahead wich new sounds and 
songs. Still, he has the satisfaction 
of knowing that he is unique. 

He even has a beat named after 
him. How many times have you read 
in record reviews, "This one has a 
Bo Diddley beat"/ How about that 
beat1 How did he arrive ac it1 
"First came across it when I was a 
kid", he told me. ''All of us used to 
do it, with our hands, our feet, or 
anything we could get hold of. We 
just used co clap, stamp or beat it 
out. All I did was to relate it to 
the guitar.'' 

As a matter of fact, Bo has quite 
a collection of guitars. Some of 

Bo Diddley with his favourite guilar 
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chem he made himself, some he de
signed. These are the ones with 
which one associates him. Are there 
any secrets in the electrics of those 
weird ly-shaped Gretsch guitars/ 
Bo denied it. "The pickups are 
standard", he said. "I just designed 
the shapes to make my guitars in
dividual. ' ' His favourite model! 
"The square one", he said. "I don't 
take that one around with me 
though, means coo much to me. 
I' ll give it to my son when he gets a 
bit older. He's ten now and shaping 
nicely." Bo calls his range of custom• 
built guitars the Jupiter Thunder
birds, 

On tour he surprised quite a few 
people by using a straightforward, 
non-souped-up, tremolo-less Sel
mer Stereo Master amplifier. It 
was general ly believed that he 
would turn up wich a very special 
amp of his own, something like 
a wardrobe with half a dozen 
speakers. I asked Bo if such a 
monster existed. "No", he re
plied. " I haven't anything like that 
at the moment, I'm using a Fender 
Bassman back home, this one has 
4 x 12" speakers instead of two." 
He wouldn't say if he had done any
thing special to the Fender ampli 
fication unit. When asked, he 
smlled, shook his head and said, 
"There are some things I just won't 
tell any body." ft was the same when 
I asked him whether he tuned to a 
chord. "I ain't saying" was his re
ply. He was much more eager lo 
talk about the amps he's had and 
the ones he hopes to have. "I made 
a great one around 'ST', he said. 
"ft had e ight 10" speakers, two 
tr and a 7". Gave me about 70 
watts. I also had a Japanese amp 
called a Sony. I liked that but it got 
stolen." 

MAKES AMPS 

Bo also made a few amps wich a 
friend of his called Bobby, who fives 
in Chicago. "I met him on the 
grocery round I used to do back in 
'S I", said Bo. "I had to go through 
his workshop to deliver the 
groceries to the apartment behind 
him. He was making radios at the 
time. We got talking and later on 
we worked out a couple of ideas 
together. He's making me an amp 
right now. It'll be a beauty, it'll 
have the lot man. It's going to cost 
me around I ,S00 dol lars, if he ever 
finishes it, that is, 

''I' ll use the radio beam principle 
with the new amp, I'll do away with 
leads altogether. The beam wtlf 

have a 4-ft. radius and should work 
up to a block away." 

He talked about his then current 
trip, and the difficulties he had en
countered when recording for 
radio. Evidently he gave the en
gineers a bit of a rough time trying 
so hard to get his distinctive sound. 
''They couldn't see why I was so 
worried", said Bo. "Thu guy even 
turned to me and said, •Look, I 
have recorded thousands of artists 
in my time, I usually spend an hour 
at the most on each one. Now why 
must you be so different?' This 
guy couldn't recognise that I am 
not an average artist. I have a 
sound of my own and I can feel 
when it's coming across. J am Bo 
Diddfey and Bo Diddfey has his very 
own sound. I must say that every
one down at the studios did their 
best for me, but I heard the 
finished product and, well, It wasn't 
Bo Diddfey." 

JAMES REPLACES JEROME 

Why no Jerome this time/ ''Got 
married", said Bo. "His wife didn't 
want him to come along with me, 
mind you, there was a bit more to it 
than that, but, there again, as I 
said before, there's some things 
you boys can't have. I'm using my 
good friend Clifton James th is trip. 
He'll probably stay with us for our 
gigs back home." 

Not many people realise that 
entertaining is a business. Bo Did
dfey puts as much effort into it as 
he used to put into one of his 
previous occupations, boxing. He 
said, "Me and my musicians work at 
this thing night and day. I've worked 
out a lot of head and arm move
ments which are signs for the others 
to follow when I'm going to do 
something special on stage. I am 
always looking for new angles. 
gimmicks if you like. This is a 
serious business and you must aim 
to please." 

The Chess Studios, Chicago, 
home of the Bo Diddfey sound, 
came into the conversation. 

Strangely enough Bo didn't have 
much to say about the studios 
themselves. He seemed more 
anxious to pay tribute to the own
ers, Leonard and Phil Chess. 
"They picked all my big numbers", 
he told me, "and they have been a 
wonderful help throughout my 
career. I'd even go so far as to say 
that without those two guys you 
wouldn't ever have heard of Bo 
Diddley." 

In these studios Bo is the boss, 
he feels his sound and acts accord
ingly. "There must be atmosphere 
for a Bo Diddley record, this is 
why I feature distortion, I don 't 
li ke everyth ing neat. I think 
d istortion helps people make be
lieve t hat they are there in the 
studios with me.'' 

Final ly, I asked him which of his 
gigs had been the most memorable. 
He didn't need to think. "Brook
lyn Paramount, New York", he 
answered. "I broke my ankle on 
stage. The kids loved it. They 
thought it was al l part of the actl" 
Knowing Bo Diddley's devotion 
for his music and the kids who 
listen to him, it might well have 
been. 
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A ''BEAT GROUP'' 
AND PROUD OF IT! 

IT was third time lucky for 
Coventry fivesome The 

Sorrows. 
Their first two singles on Pye, 

"I Don't Wanna Be Free" and 
"Baby" failed to make any im
pression on Britain's record
buyers, then along came their 
third, "Take A Heart", and 
before they knew it, the disc had 
climbed into the charts, provid
ing them with their first hit. 

Who are T he Sorrows? What sort of 
music do they play o n stage? 

I went along to the Pye Studios to 
find ·out, and had a long chat with 
group leader Phillip " Pip" Whitcher, 
who, with their manager David Owen, 
had been discussing the group's first 
long-player with A and R man John 
Schroeder. 

" Pip" told me: "We all go for wild, 
gutsy music, regardless of trends. We 
were around when The Beatles broke 
big-at t hat time we had really long hair, 
too- and we've been raving it up around 
the country ever since. The kids never 
seem to get fed up with rock ' n' roll. 
If it's p layed with genuine enthusiasm 
and verve you can't go wrong." 

Here's an example of the receptions 
they receive-particularly now that 
they can boast a record success: they 
played at The Oasis Club, Man
chester, recently, and were re-booked 
TWICE for DOU BLE THE PRICE! 

The Sorrows' intention is to liven up 
what is undoub tedly at the moment a 
"nothing-happening-scene" with num
b~rs like Larry Williams "Sbe Said 
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Yeah'' and "Slowdown", Little 
R ichard's "She's Got It'' and "Kansas 
City", J ames Brown's " I'll Go Crazy'' 
and Rufus T homas' "AU Night 
Worker" 

The Sorrows are a "Beat Group" and 
don't deny this. They are proud of it
and are concerned primarily with a big, 
wild, gutsy sound coming over at every 
performance. 

As " Pip'' says: " Our am!.1itions and 
aims at the moment a re just to play as 
often as possible. We never get tired of 
going on stage. We just love what we do, 
have our own personal jokes, and 
generally try to get the happy .atmo
sphere amongst us to rub off on the 
kids watching". 

THROAT TROUBLE 
A description of their music must 

really be a cross between rock and 
rhythm and blues. One of their key 
factors is their singer, Don Maughn, 
who at 6 ft. St inches, even tops Long 
John Baldry in height. Don has suffered 
a lot of throat troubJe in the past, as a 
result of which he has developed a 
husky, soulful-type of voice. Conse
quently, the boys don't want it cured. 

"He gets just t.he right feel for our 
numbers", says "Pip". 

" I know it's been said before about 
others, but because of this throat 
t rouble Don can really sound very 
Negroish when he wants to." 

''Pip" himself plays lead guitar and 
uses a Fender Telecaster through a Vox, 
to which he has fixed tweeters; Wez 
Price is on Epiphone Casino with an
other Vox (which also has adapted 
tweeters); Bruce Finley hammers out 
the beat on Ludwig drums- and he 

hasn't left it at that. To give a better 
"thud" to the sound of the bass drum, 
and to make the set louder all-round , 
he has taken off all the skins and put 
metal inside. 

Bass player is Phillip Packham, who 
uses a Gretsch with an Ampeg ampli
fier, and has his eye on a Fender Jazz 
bass. 

GERMANY 
The boys have also had the ex

perience of going to Germany and when 
they were there (they only stayed a 
month) they found it regular practice to 
play up to fo ur hours non-stop at a 
tiine·. "Our re-pertoire 1hen went right 
up to 250 numbers1', said "Pip". " We 
scraped the barrel for every old rocker 
we could find!' ' 

When a slowish number is called for 
on stage- and they find it necessary to 
include one or two just to get some 
breath- they favour items like Ray 
Charles' "Georgia", " 1 Can't Stop 
Loving You", and The Platters o ldie, 
"Smoke Gets ln Your Eyes". 

They are all great admirers of Cliff 
Bennett, and name as their influences 
artists such as Little Richard, Larry 
Williams and Rufus Thomas. 

"Take A Hearl", the group's pass
port to wider travelling and much.more 
work generally, came from their A and 
R man John Schroeder. He fo und it on 
the flipside of an old "Boys Blue'' disc. 
The styling or this one was very 
different to The Sorrows version. 
lt just jogged a long and was a lot 
sweeter. 

Both the "A" and the "B" side, 
"We Should Get Along Fine", were 
recorded at Pye, and the session was 
over in about two hours. 

The pitter-patter opening of the song 
was done by drummer Bruce. He did it 
on both tom-toms, which were muffled 
by pieces of cloth over the skins. As 
the song continues, you'll notice this 
"pitter-patter" sound carries on in tbe 
background while the drums begin to 
hammer out a beat. This wasn' t done 
with the aid of double-tracking, but by 
"Pip" who took over his Telecaster. 
He muted the sound of the guitar to 
get a similar effect. 

The group have three managers
Drew Harvey, Barry Clayman and 
David Owen. David was the fi rst to 
spot them. 

"1 saw them playing in a working 
men's club in Coventry", lie recalled. 
"1 remember they played fo r two and a 
half hours for £5. I asked them why 
I had not seen them around before, 
and learnt that they had been ' in 
hiding' for six months practising solidly, 
collecting good equipment and per
fecting their sound." 

H ow about that! 
JOHN EMERY 



\~he JifeifJ CARLTON :J/)i1t1fiJ DRUM OUTFITS 
'SPEAK' FOR THEMSELVES 

LTON CONTINENTAL OUTFIT 

Bullt expressly for the busy group drummer the Carlton Continental Is yet another top 
professional Inspired "set-up", giving the fabulous BIG BEAT SOUND which players rave about 
all the world over. Nowhere will you find a drum outfit of such gleaming beauty and practicability 
that offers so much solid value. 

• TENSION BRACKETS, single
ended for equal stress and head 
strain. 

• ANGLED CYMBAL HOLDER, 
sliding down into bass drum. 

• DISAPPEARING SPURS, which 
slide into the shell when not in use. 

• CRANKED LEGS, for stability of 
floor-standing tom-tom. 

• PLAS_TIC HEADS, fitted to Snare 
Drum and- tom-toms. 

SPECIFICATION: 
1004 Snare Drum "CRACKER", 3• model with parallel action snares and latest 
counterbalanced tension fittings. 
lo-47 Bass Drum, 20" x 15• with disappearing spurs and new AUTOLOK screwless feature. 
1101 Tom-Tom, t6• x 1e•, fitted with cranked legs, adjustable for height and angle . 
1116 Tom-Tom, 12" x 10", fitted with shell-to-shell holder. 
NEW Dlsappearina Cymbal Holder with tilter (1307), Incorporating new AUTOLOK 
screwless feature and 1e• Symara Cymbal (1165) . 
1109 H i-Hat Pedal, with new AUTOLOK screwless feature and with pair of 14" Symara 
Cymbals (1159). 
1405 Snare Drum Stand, with new AUTOLOK screwless feature. 
1201 Bau Drum Pedal, super 3-speed. 
I pal r Carlton Sticks. 
I pair Wire Brushes . 

CARLTON CONTINENTAL OUTFIT. Available in Red, Blue or White Wave; Red, 
Midnight Blue, White, Black or Light Blue Pearl ; Black or White Plastic and attractive 
Glitter fin ishes. 

FREE Send now for your copy of the latest Carlton colour brochure. 



FACES IN THE ALLEY 
WALKING down Den-

m ark St reet the 
o ther day I ran into Small 
Face Jimmy E. Winston. 
He had a plectrum gripped 
between his teeth. " H e l
lo", I said, " Reco rding?" 
" No", he hi ssed, " W e're 
running t hrough t he num
bers for t he film. Co mi ng 
in?" I fo llowed him into 
Central Sound Studios. 

Inside the scene was one of 
chaos, There was a Marshall amp 
here, a Rickenbacker guitar there, 
a set of Ludwigs at the back of the 
studio, and a Gretsch Tennessean 
propped up near the front. To my 
right there was a remarkable piece 
of equ ipment . It was a "Sammy 
Samwell ", and we all know that 
there is only one of tli ese in the 
world. 

WRO TE 'MOVE IT' 

Sammy is the guy who wrote the 
very big " Move It" for Cl iff as well 
as many other successful numbers . 
Now he's musical di rector for The 
Small Faces. He says what is OK 
for them to record and what is not, 
and he generally gives them a lot of 
useful di rection on the music side of 
things . 

The session had not yet started . 
Ex-Quotation Graham Dean, was 
busy directing Stevie Marriot's 
efforts on a beautiful big Jumbo. 
While Graham sang, Stevie backed 
him with chords. They were work-

ing on a song, which Sammy and 
Graham had written. Over on the 
left Jimmy Winston was plugging his 
Rickenbacker into a makeshift amp. 
"No organ!" I quer ied, " Bust", he 
repl ied. " It's being fixed. Doesn't 
matter- we're o nly getting the 
numbers worked out." Stevie left 
the Jumbo to Graham Dean and 
walked through the leads to get to 
t he s ilver-glitter Ludwigs and start
ed belt ing them. Conversation 
stopped. 

MIRRORS ON HIS 
GUITAR 

Stevie left the kit and made the 
last stop on his musical rounds at 
the Gretsch Tennessean. I noticed 
that he had a couple of mirrors on 
the body and head of the guitar . 
" What are . . . " I started but I was 
too slow. The Marshall screamed at 
me. The Small Faces were all set. 
Jimmy Winston took the piece of 
paper fro m Sammy and had a quick 
read. " Don' t worry", said Sammy, 
"Sing the same words over and 
over again". This was sound advice. 
Graham and Sammy had only writ
ten one verse. Graham decided to 
remedy this and taking the paper 
back from Jimmy, left the studio to 
seek insp iration in -che adjoining 
restaurant. 

Jimmy started off with a few 
chords and a grimace. His speaker 
wasn't behaving properly. He sang 
the first line and bass player Plonk 
Lane and Steve came in with hearty 
" hey, hey"s. Plonk had his bass and 
amp on fu ll treble co push his 
sound out because he hadn't 
brought the whole set-up. Stevie 

picked out a qu iet intermittent 
figure, which was some th ing like 
the distinctive passage in "Hog 
For You". But we were not going to 
get away with a quiet afternoon's 
pract:ice. Good job too. W e had the 
lead break to contend with. In it 
came with a wh iz! Ear-pie rcing 
treble drowned all but the neat 
work of drummer Kenny Jones. 
Steve stopped a few bars lacer and 
turned to Jimmy. "Your guitar's 
not coming across, Jim". 

"It' ll do" , said Jimmy, 
"Plug into t he Marshall with me." 
"OK", said Jim, and he plugged 

Into Stevie's unit. 
"Ah, that's better.' ' 
Off they went again. In came 

Steve's screaming Gretsch. Once 
more I made a mental note to ask 
him if he had "fixed" it in any way. 

'ONE IN THE C AN' 

After various entrances and exits 
on the part of Graham Dean, the 
first song was sounding OK. So they 
left it and went on to a semi
instrumcntal. As Steve belted away 
at his strings he turned to me and 
yelled , " Of course, it'll sound better 
than th is when we actually record 
it, as there are going to be voices 
in the background going Aaaaaa
Hhhhhhyeeeeeh!" At least I th ink 
that's what he said. Every now and 
again, Sammy would stop them and 
suggest improvements. Steve passed 
these on co the group relating the 
instructions to the various instru
ments. "No", he would say to 
Kenny. " Where I go da-da-da
deeeow! You should go ka-ka
a-zakak." 

It took shape and other numbers 
were soon on the way to becoming 
record ing material. The boys took a 
break. It was fags and coffee a.II 
round, as they say. "How about the 
Gretsch", I asked Steve. ' 'Have you 
souped It up at a111" Unfortunately 
I had picked t he wrong moment to 
speak because Plank's harmony 
bass had made up its little sunburst 
mind that it was going to feedback, 
Plonk, innocently looking all around 
him for the source o f the feed
back, we nt on stirring his coffee 
with his t humb plectrum. Jimmy 
helpfully put his hands on the 
str ings. Si lence reigned. Eviden tly 
Steve hadn't heard my question. 

SOUPED-UP GUITAR 

He pointed at his Gretsch. "I've 
souped this up", he said. "I've 
changed the wiring o f the pickups 
so that In fact they are reversed. 
See what I mean? The treble pickup 
is now in the bass position, but it 
still gives me plenty of whine and 
the bass pickup is in the treble 
posit ion, so that gives me plenty of 
bite," He demonstrated, My ears 
proved Steve's technical skill. 

"Great". I said. "What about the 
mirrors?" "They 're for flashing 
idiots", he e xplained. "You get 
these blokes in dance halls who 
come up to t he front and try and 
stare you out. I just catch the stage 
lighting in the mirrors and try and 
blind them." 

I wonder if the camera crew made 
him take them off for fi lming' If 
you want the answer, go and see 
" Dlamonds For Danger" when it's 
released. If The Small Faces attacked 
the making of that with the same 
enthusiasm as they did the re 
hearsal I Witnessed, it wil l be very, 
very exciting ... and deafen ing. 

KEVIN SWIFT 

The Small Faces xhow 1envio11, thought, enthusiasm and conce11tra1ion while worki11g Oil 1heir 11ew single 
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VISIT 
ST. GILES 
music centre 

WHERE YOU CAN 
e Inspect- without obligation- the most comprehensive ranges of musical instruments 

ever gathered under one roof. 
e Receive free and expert advlce on all matters relating to the selection and purchase 

of an instrument. 

e Take advantage of our generous EASY TERMS and PART EXCHANGE schemes. 
• Have your instrument repaired or overhauled by our specialists. Note our new 

48-Hour Repair Service for PORTABLE ORGANS, AMPLIFIERS, ECHO UNITS. 

A section of our Ground Floor Showroom 

TRUMPETS 

TROMBONES 

CLARINETS 

SAXOPHONES 

FLUTES 

DRUMS 

GUITARS 

AMPLIFIERS 

ORGANS 

by the world's 
leading makers 

OPEN Mon.- Fri. 9-30 a.m.- 5-30 p.m. Sat. 9-30 a.m.-4.30 p.m. 

16-18 ST. GILES HIGH ST., LONDON, W.C.2. TELEPHONE 
TEMPLE BAR 

2888/4080 
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INSTRUMENTAL 

STONES 
THE Rolling S tones a re due to leave for the States today (October 25th) 

but hope to delay it until the 28th of the month. 
They are supposed to arrive at Montreal on the 29th to commence one of 

the most gruelling trips of the States and Canada ever undertal.cn by a 
British group. 

They will be travelling, with a few intermittent days off, until December 5th 
when they do their last date a t the Arena, San D iego. On the day of their 
arrival they have a Press conference and o pen the tour at the Forum, 
;\1ontrea l. 

The five wiU then stay on in America for a week ol' recording at the R.C.A. 
Studios. 

Kink Dave Dairies reading the 
September " Beat Iustrumenta/" 

DRUM 
SALES Premier main agents, 

full stocks all models 
and finishes. Many secondhand, 
too. Write for details. Accessor
ies from stock by return. 

SERVICE and . spares for 
Premier and other 

Drums. Rapid service, heads, re
pairs. Part exchanges, hire pur
chase. Mail order a speciality. 

STUDIO Frank King _teaches 
personally m our 

fully equipped Studios. Beginners 
to Advanced. Write, phone or 
call for detai Is. 

8 DAYS A WEEK! 
The X' Caliburs, a group in the 

Barron Knights' mould from Shef
fi eld . may not have a hit to the ir 
credit but they are find ing it 
virtually impossib le to fit in any 
more work. 

They are working eight days a 
week al l over England, doing two 
scints on a Sunday, and are so 
popular that doubling in cabaret 
at the La Strada Clubs in Sunder
land and Sou th Shields for one 
week recently, they broke a ll 
attendance records. Not bad con
sidering they followed people like 
Val Doonican and Joe Brown. 

The group's fi rs1: t ry at d isc 
success doesn't seem to have come 
off though. They released a song 
cal led ' 'W e Will Lo ve", on CBS, 
but weren't satisfied wi th it. The 
boys felt there wasn't enough to it, 
and are looking for a real solid 
beater for their follow-up. 

Very large stocks 

FLAT TOP 
GUITARS 
and 

STRING 
BASSES 
and 

SAXES 
too 

EASIEST TERMS. Send for FREE list of your instruments. 
CHAS. E. FOOTE LTD., 20 DENMAN ST., W .1. 

Sats. ti ll 5. 
GER 1811 

Foote has it I 
Established 45 years 
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You can find 'en1 
in Room IO 

T HEY met in a dressing roo m! 
Yes, they really did. 

Jonathan Burn. 22; Bi ll Ken
wright , 20; and David Charkham; 
18; who make up newcomers' 
Room 10 were put into the same 
dressing room (No. I 0) for the 
West End musical " Passion Flower 
Hotel", and in be tween shows de• 
veloped a musical understanding. 

Their spare t ime " jam sessions" 
have led co the re lease of their 
first record on Decca, their ver
sion of "I Love My Love", a song 
from the show. Jonathan plays 
organ on this, Bi ll takes the lead 
vocal, double-cracked, and David 
plays drums. 

They made a demo disc of the 
song at their own expense at 
Regent Sound and it eventually 
reached Simon Napier-Be ll , who is 
now their manager. He arranged 
for ic to be done again-this time 
properly-at Advisio n in Bond 
St reet. 

Dave on the lookout 
Dave Davies, lead guitarist with 

The Kinks, is looking for a brand 
of strings that he bought while the 
group were on their last trip to 
the States. 

"They' re called 'Ernie DaU Rock 
Rock '11' Roll Strings'," says 
Dave. "I bought qui te. a s tock 
while I was there, but J haven't 
got many left. I hope they're not 
only sold in America." 

Dave is now playing a Gibson 
Flying Arrow gui tar- after having 
two models stolen. He misla id 
an Epiphone, then bought a Guild 
and lost that. 

SEEN ROUND 
THE WORLD 
Dallas musical instruments are 

to he feat11red in TV documentaries 
that wilJ be televised all over t11e 
world as part of Britain's export 
drive. 

The programmes show Carlton 
drums and Grafton Acrylic saxes 
amongst other Dallas lines. Va rious 
recordings and film sequences were 
made to suit different countries . 

Dallas say tha t they expect a lot 
of interest to be shown in the Grafton 
alto sax because its pitch is not 
a ffected by extreme heat. "Should 
go well in the hotter countries", 
say Dallas. 

Completely new lines from Dallas 
are the Bauer single manual organ 
a t 219 gns., the iVIartin Coletti 
12-string acoustic at 7..7 gns., and 
the Martin Coletti .Jumbo at 
£23.12.6. 

NEW FOLK NAME 
Harvey Andrews ls a new name 

in fo lk-but he won' t be for Jong. 
J ust five songs on a long-player 
called "The Second Wave" o n the 
Transallantic label has aroused 
interest in this 22-ycar-old former 
teacher. 

Harvey Andrews 

Harvey's introduction lo singing 
was with the local church choir, 
but whilst at teachers training 
college he came across records of 
Ewan McColl and D ylan for the 
fi rst time, and began to take an 
interest both in the folk tradition 
and contemporary song writing. 

His breakthrough onto the folk 
scene in the Midlands-where he 
was born-came through the Tan 
Campbell Group who auditioned 
him and pul him on at their famous 
Bim1ingham club, the " J ug o· 
Punch". Re is a great favourite 
th.ere now and will begin travelling 
far and wide soon. 

Another EPSTEIN Bet 
Brfan Epstein has bee the manager 

of The Marionettes, w ho are now 
on che Everly tour. t hat the1r new 
record wi ll make the top twenty. 
Brian has laid out £35 to back his 
belief t hat "At The End Of The 
Day" will be big. The group do it 
on t heir tou r spot and it goes down 
a bomb. 

BURNS 
TAKEN OVER 

N ow that Burns have been taken 
over by the American Baldwin 
Organ and Piano Company, they 
are concentrating on the produc
tion side of the business so tbat 
they can clear up an. export backlog 
as quickly as possible. When 
these have been cleared, produc
tion will start on the M i11i-bass. 
Jim Burns remains Managing 
Director although the name of the 
firm is now Baldwin-Burns. The 
firm will be distributing the Bald
win organ over here and several 
models will soon be exhibi ted in the 
firm's St. Giles Circus showrooms. 



SEARCHERS' 12-STRING 
When The Searchers arrived in 

Amsterdam for a couple of gigs 
recently they found chat their 
Burns 12-string had been left at 
London Airport. Luckily they 
fou nd a friendly Dutch dealer who 
lent them a spare 12-string for 
their performances. 

Tubon used by 
Jet Set 

The Jet Set arc now using 
Livingston Surge's new instru
men t., the Tubon. The group has a 
record out on Parlophone called 
"Too Lace To Say You' re Sorry". 
For che purposes of TV and radio 
exposure, the group's lead singers, 
a girl and a boy, have taken label 
credit. They call themselves The 
Soul Mates. 

NEW BASS FOR PADDY, 
KLAUS AND GIBSON 

JENNINGS have produced a re
volutionary bass guitar for Klaus 

of Paddy, Klaus and Gibson. It ls 
an 8-scring model designed by 
Klaus and is the first one of its 
kind ever. Reg Clark of Jennings 
says:-

"The guitar has turned out 
much better than anyone ever ex
pected. We are waiting to see what 
the reaction Is like be/ore we de
cide whether or not co go into full
scale production." 

Klaus wirh his new 8-slri11i 

G.M.S. DO ADVOCATE 
' 'E" TUNING 

General Music Strings have 
pointed out that we were wrong 
when we stated last month that 
they do not advocate "E" tuning 
for 12-string guitars. They actually 
produce two lines for these 
guitars: the Monopole G-12 set 
su itable for Jumbo-type guitars , 
and the G-29, which are ideal for 
electric, solid 12-string guitars. 
Both lines were specially designed 
in co-operatlon with the in• 
dividual guitar manufacturers a 
couple of years ago when the 12-
string came into vogue, 

IllOT SQU,t\D DISBrUTD 
The Riot S9uad, one of the most 

musical groups around, have now 
broken up. This was due to dis
putes in . the group regarding the 
type oi numbers to play and re
cord. The boys are sti ll the best of 
friends and are pursuing separate 
careers. Mitch and Bob- drums and 
sax-are doing session-wo rk, bass 
gu itarist Brian is Joining another 
group, singer Graham Bonney is 
making a solo record, and organist 
Mark Stevens ls studying music in 
Cardiff. 

Danelectros. 
Continuing Range 

Until recently, Danelect ro liad 
decided to discontinue many of 
their models. This decision has now 
been reversed and all makes of the 
guitar can s till be obtained even 
1 hough there is a considerable 
waiting list. Groups currently using 
DanelectTO guita.rs are The Hollies, 
The Who, and session guitarist 
Jimmy Page. 

N~W JAYWAlK~R 
The new member of Peter Jay 

and The Jaywalkers ls IS-year-old 
Terry Reid. He was discovered by 
Peter when the group played at 
Peterborough, Terry's home town. 
Although looking for an organise, 
Peter decided that Terry was so 
good, both as a guitarist and a 
singer, that he asked him co join. 

As soon as The Jaywalkers have 
finished their current stint of ball
rooms, about the beginning of 
November, John Shroeder wants 
them in the studios to record a new 
single featuring Terry. 

URGENT CALL 
TO MARSHALL 
It's all happening for Marshall. 

Roy Orbison, who took a set of 
Marshall equipment back home 
with him after his last tour, rang 
the firm from America recently and 
asked for another amp co be sent 
to him because he had added a new 
member to his backing group. 
Marshall obliged by putting one on 
a'plane for him straightaway. 

MICKY GREEVE 
for die best ORUM tuitio n.._ 

READING * RUDIMENTS 
*JAZZ* 

PERSONA L TUITION 
41 T he H igh, Streatham H igh Road, 
London, S .W.16. Streatham 2702 
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INTERNATIONAL PENNIES 
TffE Four Pennies arc going international! Having managed a success• 

ful return to the .British charts, th.e group plan to record "Until Jt's 
Time For You To Go" for the French., German and Italian markets. 

In addition lo this, the boys are looking forward to recording a " live" 
long-player at Th.e Star Club, Hamburg, for release i11 Germany. It may 
also be on sale here. 

Th.e success of their new one, of course, means the group has to fit in a 
tremendous amount of extra work, TV shows, radio dates, and personal 
appearances, etc. This is nothi11g new to Lionel, Mike and Alan, but it 
.hasn't happened to lead guitarist Dave Graham before. 

He joined the group in May this year replacing F ritz. F(yer, and this is the 
.first "hit" record he has been part of. 

Dave first met Th.e Pennies at the Majestic Ba1Jroo111, Reading, when he 
lent Lio nel his guitar. A friendship was forrned, so when Fritz decided to 
leave, th.e rest of the grolJP went straight t() Dave's home in Reading to 
offer him the job. 

The Symphonic 30 N 
Hohnu explain that their Sym

phonic 30N is a new version of the 
standard Symphonic 30 organ. 
The 30N has a new styling and ,1lso 
features a treble booster. No other 
revisions were c.onsideted necessary. 
Price is £208.19.0. 

NEW AMPS FOR 
BEATLES 

Vox have just delivered a new set 
of amps to The Beatles. T he old 
ones were still. functioning perfectly 
but their cases had received so ruaoy 
knocks on their travels that they 
had begun to look shabby. 

Vox took their guitar organ to 
the Amsterdam Electronics Fair 
and it attracted a lot of interest. 
Whenever a demonstration was 
started people flocked from all 
parts to sec it. 

NEW SOUNDING 
CASTAWAYS 

Tony Rivers and The Castaways 
are making a re turn to the scene 
after the car accident that tragically 
killed one of the members. They 
are now back with a new look. 
They now have two lead singers, 
Tony and new member Kenny 
Rowe, who was previously witl1 
Th.e Saracens. They are cutting a 
new disc at the end of this month 
for release on November 26th. 

JOHN EMERY 

NASHVILLE TEENS' 

W lLL The Nashvil le Teens' 
late.st disc change thelr 
luck and put them back in 

the diarts1 
''I Know How It Feels To Be 

Loved" is the Teens' first record 
since "Little Bird" was released on 
the same day as Marianne Faithful's 
version of the same number. The 
reasons for Decca's decision to re
lease both discs simultaneously are 
still somewhat obscure but the out
come was all coo clear. Whereas 
Marianne's "Little Bird" flew 
straight to the top of the charts 
the Teens' never really left the 
ground. 

In spite of their natural dis
appointment at the disc's failure 
the Teens' were magnanimous 
enough to say it was a case of "the 
best girl winning'' . 

As pianist John Hawken com
mented good-naturedly, "Although 
a lot of fans said they preferred our 
version, they obviously hadn't got 
as much money to spend". 

The Nashville Teens' first disc 
"Tobacco Road" was a great hit. 
This was followed by "Google 
Eye" which also went down very 
well. Unfortunately, their next 
effort "Find My Way Back Home' ' 
went by almost unnoticed. 

Although they still attract large 
and enthusiastic audiences for their 
Oh<il•n ight stands up and down the 
country they are well aware that 
they need another hit to restore 
their reputations. 
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One reed 
is very like 

another 
... unless 

it has 
Vandoren 

on the back 
Then i i will vinrate with 

perfect f1eedorn throughou l the 
entire range of an instrument. 
give instant and sympathetic 

response. provide superb timbre. 
The cane is unique. matured. 

craftsman carved 
to a musician's design. 

MOUTHPI ECES TOO! 
Precise, superblv finished, 

allowing the reeds their fu ll 
potential. Send fo r price list l 

37 SUN STREET · LONDON · E.C.2. 

'You've got to be 
Stubborn' 

says CAROLINE CARTER 
ffOPE you don't get the 

wrong angle from the 
photo. It might give you the 
idea that Caroline Carter is 
nothing more than a "glam 
girl" probably possessing an 
average voice and using the 
guitar as a prop. If that's the 
way things strike you you'd 
have a very pleasant surprise 
if yon met her and got talking. 

Instead oJ giving out with a load 
of typical girly-chat aboul hairdos, 
fashions and people who are 
"fab" she might be able to give 
you ; few lips on guitar playing. 
She would describe her favourite 
chord sequences and fill a good 
few hours with gen on inversions, 
right-hand technique, variations 
and many other facets of guitar 
playing, which blokes don' t really 
expect girls to know about. Why 
is there a widespread belief that 
girls cannot play guitar properly? 

Caroline, who takes her guitar 
very seriously, gave me her views. 
"Girls are thought of as weak 
creatures and there are, in fact, a 
couple of obstacles for them to 
overcome when they learn guitar. 
Most of us have shorter 6 ngers 
than the boys and this means we 
have d ifficully in making our 
bar(eS. I get round this problem by 
covering as many strings as I can 
and then bringing my thumb round 
for bait.om E. The Lips or my 
fingers arc quite hard now so there's 
no trouble with delicate fingers, 
but I do find that 1 lack strength in 
t hem. I use light-gauge strings. l 
tried thick ones to start with, bul 
found them hard to manipulate 
with the result that 1 couldn't get 
enough life out of my guitar." 

Why are there no "top" female 
guitarists lo rival male represen
talives such as \¥es Montgomery, 
Charlie Byrd, etc? "H's a question. 
of tenacity", answered Caroline. 
"I honestly don't think that women 
have lhe same sticking power as 
men. To put it another way, 
they're not as stubborn. You really 
need to keep at guha.r playing. 
You have to treat it like a science." 

Caroline doesn't set aside a 
certain amount of tim.e to practise 
each day, but she rarely does less 
lhan two hours. When she started 
she copied Joan Baez unashamedly. 
Now she 's proud to say that she 
has branched out a great deal. 
She refuses to slop talking about 
the greatness of Davy Graham but 
she also loves Jack Elliot's work. 

How long would she be on her 
feet if she was asked to offer her 
entire repertoire'/ " A long time", 
was her answer, "But l usually con
ce_ntrate on about ten numbers a t a 

time. Now and again, I feel like 
digging up an old one that l used 
10 play, but I find that l've for
gotten the words. 

Is she a participant in the "'folk 
boom"? Caroline answered quick
ly and emphatically, ''Oh no! 
l am not in on that particular 
scene. I'm happy to be called a pop 
singer. I play the type of music, 
which people are calling folk, but 
I am not a folk-character. 1 have 
never, ever, worn jeans in my life 
and I wouldn't like to get the 
'much travelled, seen a lot of 
trouble' image." 

Caroline talked about the session 
which produced her first, very 
striking release, "The Ballad Of 
Possessions" . She told me thal she 
fel t as if it was her first day at 
school, surrounded as she was by 
such cool, seasoned pros like Jim 
Sull ivan. 

She said, "There was this aura 
of professionalism about every
body ... but me! I felt a bit lost. 
Mike Leander A and R'd theses
sion and 1 really feel that he did a 
marvellous job. The backing comes 
across beautifully, but it 's mel low, 
a1td l sLill come oul on top." 
Besides the cool, clean guitar
playing of session man Sullivan, 
the sound of a cymbalo was 
Jeatured on the record. "This", 
explained Caroline, " is a Hu_ngar
ian stringed instrument wi th a 
very distinctive lone." 

I asked her whal she thought of 
the standard of guitar playing to
day, especially in her parlic~
Iar field . "Some are pretty good , 
she said "but others are jLL~t a bit 
off course." She elaborated, " They 
either try lo be too revolutionary. 
wi lhout first n1astering the basic 
guitar work, or they are lazy. T hey 
don't bother to look round for 
d ifferent progressions o r inler
pretations. There are so many to be 
had even without digging row1d 

, l' for obscure LPs. In this respect m 
very lazy. You hear people talking 
aboul the obscure LPs which they 
have had imported from the 
States. I j ust couldn't be bothered. 
We have most of the good stuff 
over here." 

If she does go from strength t.o 
strength what guitar will she splash. 
out on? Her answer? "None, l'm 
sticking to the Martin I bought 
from a building Ja.bourer. 1t was 
made in about I 935 and it's got a 
clear, quali ty tone. I love_ it a~d 
would11't trade it for anythmg. 1 m 
so fond of it that T can't bear to 
see anyone else rilaying it." MLL~t 
have been very dear you would 
think. But no . .. Caroline says 
that it cosl her £30. The bloke 
didn't play it and he didn't want 
to let it waste. That old Martm 
certainly isn' t being wasted now! 



THE amazing point a b o ut 
The Art W oods is that the y 

we re one of the first and most 
authentic blues g roups to 
e merge , ye t have ne ve r an
nounced th is in a ny way, or said 
things lik e " W e won't pa n der to 
comme rcial tas tes" o r "If t he 
people don't like what we play, 
that's too bad". 

Nothing like this from the five 
West Londoners- they just enjoy 
playing as often as possible. And 
play they do-up to six nights a 
week regularly at clubs, colleges 
and bal lrooms. 

Reliability and a good stage act 
has kept them working solidly 
since they turned professional 
nearly a year ago. They were due 
to go to the States in exchange for 
Bo Dlddley, but met difficulties 
over work permits. They will 
probably still go, but it won't be 
unti l the New Year now. 

The group is led by Art himself, 
who handles the lead vocals on 
stage with the help of a Shure 
microphone and a Selmer 100-watt 
p.a. He also plays harmonica but 
doesn't feature it so much now. 

On organ is Jon lord. He ranks 
high among keyboard men in the 
group-world and uses a Lowrie 
model through a SO-watt Leslie 
system. 

Derek Griffith is the guitarist in 
the group and plays a Gibson 
ES.335 with a Selmer Zodiac amp. 

Malcolm Pool plays an Epiphone 
Rivoli bass through a Selmer amp. 

And on drums is Keef Hartley 
with Ludwig. 

Their collective musical know
ledge Is very wide and they take 
their " job" serious ly. Since they 
began, their repertoire has broaden
ed tremendous ly from Bo Dlddley 
and Chuck Berry stuff to include 
more compl icated arrangements. 
For example. their act now in
cludes a great instrumental version 
of "Walk On The W ild Side"'. 

The group has no SET REPER
TOIRE. but vary their act to suit the 
audiences in different parts of the 
country. 

CLUB GROUP 
They are very much a club group. 

having been ' "brought up•· in this 
atmosphere and still thril l at the 
possibil ity of playing to a jam
packed audience full of enthusiasts, 
In a makeshift hall above the local 
pub, particularly in the Midlands 
area. "It's a great scene up there", 
says Art. "Whereas excitement has 
dropped in London- probably be
cause the fans have got such a Wide 
choice in clubs and ballrooms-they 
are sti ll as wi ld as ever around 
Brum." 

Before they left our office, I asked 
them why they hadn't made a hit . 
They laughed. "A hit? What's that", 
said Art. "Seriously, we would like 
a hit and are really going to try 
with our next one." 

The discs the group have had 
issued have been "Sweet Mary", 
" Oh My Love" and "Goodbye 
Sister". None of them registered. 

Lead guitarist Derek came in: 
" I th ink they may have been a 
bit out of reach for the average 

The 
Art Woods 

Fr(Jm left to right: Malcolm Pool, Derek Griffith, Art WoC1d, Keef Hartlev, 
Jon Lord. 

record fan, so I think we'll have to 
go more commercial for the next 
one. After all. it would be handy to 
have one in the charts." 

They didn't seem really worried. 

But they have no need to be
for as thei r agency told me on the 
telephone, " The boys are busy, 
busy, busy!" 

JOHN EMERY. 

MU~IC FOR MOOD~ AND MODERN~! 
THE HOHNER 

CEMBALET 
shown here produces 
thr "New Sound". 
Played lik,c o piano. 
ond (eotured by ex
perts t,ke Joe. Loss atld 
Sob MH/u ond tho 
MUler Men, i, ;s ideal 
for oil Jazz Styles 
from Trod ro Tw,st . 
and is the perfect 
instrument (or solo or 
iroup ployir.r, 

NEW HOH N ER 
ELECTRONIC O RGANS 

Relaxation and e njoyment need 
music. For sheer entertainment value 
everybody appreciates the lilting 
tones of a HOHNER. For the bar 

-~- lounge, the hotel and club lounge, 
it--- or the big entertainment hall of a 

club-the HOHNER range provides 
che right ins trument for the right 
setting . Get the HOHNER cata
logue, see for yourself the Cembalet 
-a portable amplified keyboard in
strument with a new electric guitar
like sound. 

• For grand organ effect the superb 
two-manual console organ HOHNER 
Symphonic 700 (see photograph along
side) with powerful in-built amplifi
cation will delight and impress all 
who hear it. 
Those who know choose HOHNER 
because HOHNER organs embody 
the latest advances in e lectronic 
technique stylised to blend with the 
proudest decor. They please both 
the eye and the ear. 

ohner electric and electronic organs write to : 

HOHNER SYMPHONIC 700 TRANSISTORISED 
ORGAN WITH BUILT-IN AMPLIFICATION 

This well-designed two-manual transistor organ has 
amazing tone power ranging from del icate pianissimo 
to heavy fortissimo, with perfect clarity of intonation 
and instant responsiveness. Tone production by 
means of transistors has revolutionised the construc
tion of these high-class musical instruments . The 37 
register switches provide almost endless scope for 
various tone combinations, and the very effective 
vibrato operates selectively either on the upper or on 
the lower manual or on both together. Percussion 
operates selectively in various pitches. The reverbera
tion switch is enormously effective. The bass pedal 
operates on 16' and 8' pitches with various sustain 
degrees, whereby string bass effects resu lt. The 
Symphonic 700 has 72 transistor generators, while the 
use of transistors in the generator stages, along with 
printed circuits, ensures maximum reliability and 
trouble-free performance. 
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Fourteen tracks definite for the 
next BEATLES' LP, due late this 
month , . . hut at the same ser[es of 
lengthy October recording sessions 
a further n ine or ten titles were 
"canned". GEORGE MARTIN, 
A and R man, now working in
dependently; said PAUL and 
JOHN had a ' 'flurry of song
writing production". December 17! 
John and Paul host a 50-minute 
Granada TV show in which some 
of ijieir latei;l batch will be per
formed. 

SEEKERS, hit by bad luck 
through illness of JU DITH DUR
HAM during the swnmer, arc 
watch.ing the progress of their de
layed TOM SPlllNGFJELD -
penned single "l'he Carnival ls 
Over"-Tom has been on a U.S. 
lour ptcking up material for the 
Aussies' second LP, to be cut 
December for early New Year re
lease. 

Surprise R and B star in the 
charts in recent weeks has been 
WILSON PICKETT with ''Mid
night f:lour". Tapes of his current 
LP "To The lVlidnight Hour", out 
on Atlantic in the States, have been 
flown to Decca in London for re
lease as a tie-up with Pickett's tour 
of Britain. Wilson wrote nine of 
the songs: stand-out tracks, "T 
Found A Love" and " That's A 
Man's Way". 

The YARDBIRDS have finished 
their second LP bur, a t the time of 
going to press, no release date has 
been given. Album has been tailor
ed by GIORGIO GOMELSKY to 
show the versatility of the boys. 
Despite "permit problems", they've 
been registering s trongly in the 
States. Album wi ll be boosted 
there, too. T n ract, son1e of the 
tracks were recorded in Memphis
the same studio where SAl\>1 
PHCLLIPS first recorded -gLVJS 
PRESLEY. 

HOLLIES had to cram in 
several recording sessions in a 
hurry mid-October io iind fol low
up single to "Look Through Any 
'\,Vindow". Reason for the panic: 
singer ALLAN CLARKE had to 
have his tonsils oul and would be 
unable io work for the best part of 
a ;non.th. RON lUCHARDS, re
cording manager, reckons he h.as 
three tit les to choose from. 

JOAN BAEZ, with ex.lra musi
cians featured, has an. LP ".Fare
well Angelina" booked for mid
Novembcr. Fealures the usual 
quota of BOB DYLAN items, one 
of' which "Hard Rain's A Gonna 
Fall" goes on for nearly eight 
minutes. She also features DONO
VAN'S "Colours"; says l t is 011e of' 
the best new numbers in years . 

Nothing new announced from 
the _NlcCOYS, American hi t
makers of "Hang On S loopy", but 
it's l1oped to have a nevi single out 
either November 26th or Decem
ber 3rd, to coindde wi th their first-
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ever visit lo Britain. But their 
American LP, selling well, will be 
out here in time to catch. Christ
mas trade. 

ROLLING STONES' single 
"Get Otr Of My Cloud" in. the 
States is being described in ad
vertisements as "the dividing l ine 
between art and commerce•·! 

Recent l VY LEAGUE recording 
sessions were filmed, in glorious 
colour. Reason: for American TV 
inserts, sh.owing the boys as 
write.rs and singers and boosting 
their fast-rising "Tossing And 
Turning". Film expected to go out 
here in cinemas towards the.end of 
the month-also shows the boys 
working over their recent s ingle 
''Our L-Ove Is S lipping Away" and 
"Gonna l\-1ake You Fall In Love". 

EL VIS PRESLEY LP "Elvis 
For Everyone", out November J 9th, 
features titles like " Your Cheatin' 
H eart", "Finders Keepers, Losers 
Weepers", " Memphis Tennessee", 
"Santa Lucia", "JJl iVly Way". 
Several tracks have surprisingly 
long .instrumental breaks, mostly 
gui lac 

Correspondents say they are 
bafTied by PAUL McCARTNEY'S 
"Yesterday", not coming out here 
as a single, after its number one 
smash status in the States. But the 
Beatles don't l.ikc picking out 
tracks from a lready released LP's. 
Anyway, Beatie-man GEORG-E 
J\IIAR11N supervised and arranged 
the " cover" EM! version by 
MATr JVJONRO! 

High hopes of the ACrJON
f.irsl disc out on J>arlophone is 
"Land Of A Thousand Dances". 
Five-piece group has been fuJly 
pro for two years and have bui lt up 
a big fol1owing in the R and B 
clubs. Word-of-mouth praise frorn 
top groups and blues-men led to 
the contract. 

Out in Ume for Christmas: a new 
LP by CLIFF RICHARD AND 
THE SHADO\VS in which the 
theme will be Latin-American 
rhythms. Said Cliff: "South Ameri
can rhythm, have always fasdnatcd 
me but I've found jf you go too 
far with them they can be a bit un
commercial. We've tried to tone 
thcrn down.'' 

The ANfJvrALS will switch from 
I:MI to Decca. in February, next 
year. Trend of using p1ano instead 
of oigan on thctr last single "it's 
My Life" (recorded in Los 
Angel~) is described by the boys as 
''jU$t a change''-D A VE RO\.V
BERRY will carry on featuring 
organ. 

Biggest money yet patd lo the 
STONES for their current lour of 
Canada and America-a massive 
iii11erary wh.ich will s till leave them 
time to record in Chicago and on 
the. West Coast. And protest song
star BARRY McGUIRE said on 
American TV IJ1at he th.ought the 
Stones one of the most e.xciting 

groups in the world. That boosted 
H lS fan-ma il! He was hosting a 
new TV pop show. 

For Midlands· fans wondering 
what happened to 'lhe, BEAT 
PREACHERS- tl1ey are now the 
CARJBBEAN and are out on d isc 
on. Pye with " Inside Out". Disc 
shows how they have changed from 
their original wild R and R EP Otrt 
now by the HONEYCOMBS 
.features and is named after their 
come-back hit "That's The Way". 
on Pye. 

Split between WAYNE FON
T ANA and his MlNDBENDERS 
hasn' t changed plans for his J1ew 
LP. And the Min.dbcnders hope to 
carry on recording in their own 
right. LP is widely varied-ironic, 
though, that it gives a sleeve angle 
slanted a t the matcyness between 
leader and group! 

Former CRICKET, JERRY 
NAYLOR, plagued by ill-health 
over the years, is now a regu lar 
on American TV's "Shindig", ai1d 
has a new record "Green Lights" 
out there. He says he still keeps a 
letter from the BEATLES saying: 
"We heard you praise ' Please 
Please Mc' and we take it as a 
great compliment''! 

Something out npw for modern 
jazz fans who don't like their 
music too far•out: "SHAKE 
.KEANE with the KEATING 
SOUND", on Decc.-a. Shake's real 
name is ELSV{ORTH KEANE
got the nickname because he 
spends b is spare time quoting 
Shakespeare. Shake plays flugcl 
horn. 

"Baby Don't Go" is the title of 
a new America11 L P, wi th big 
picture and billing of SONNY 
AND CHER . . . bllt with the 
added item "and friends" in small 
type. A bit of a take-on, because 
three tracks are from the LETTER
_MEN, three from the BLEN
DELLS, three from th.e RIGHT
EOlJS BROTHERS. 1 f it comes 
out here, be warned. 

"Cast Your Fate To The \.Vind" 
earned sales of over 250,000 for 
SOUN'DS ORCl·lliSTRAL. New 
single is doing well- an.d, in re
sponse to queries. featu res the 
same instnunental lin.e-up : piano, 
bass, drums, six viol ins and cello. 
Just that. 

Look out for a further reduction 
in records directly s lanted at the 
Christmas market. Special songs 
angled round Yule Logs, snow and 
reindeer have proved disastrous 
flops in recent festive seasons. 

On the folk scene: the SPIN
NERS sell wel~ but not fast 
enough to click in the charts. 
Their new single is following this 
pattern: "The Orange And· The 
Green" and " Mrs. Loulighan's 
Christmas Cake". Group is doing 
stand-out business in the folk
club chain" 

KENNY BALL's ''break-with, 

trad ition'' single ''I Wonder \.Vha t 
Became Of Life" came up as a 
last-minute selcctio11 after a long 
session at the Pye Studios. They 'd 
tried several possibles wi thout 
success . . . the11 PADDY LIGHT
FOOT timorously announced he'd 
written a little number. Folk
ballad styling for Kenny has paid 
oft'. 

Rolling Stone BILL WYMAN 
is getting more and more busy with 
his recording plans as an in.de
pendent producer. The END, 
with " I Can't C..et Any Joy", is !he 
most recent , . , before tha t, "A 
Talented Girl" , on Decca. Ques
tion : Who IS new recording artist, 
FlNGERS LEE? H e lL~ed to play 
piano with SCREAMIN' LORD 
SUTCH. 

So you thought the sound on 
"'\,Vhat's New Pussycat?" was 
good? Wel l, wait unti l you hear the 
newie rro111 TO!Vf JONES. It's 
the theme music from th.e next 
James Bond film "Thunderball", 
and featu res a 57-piece orchestra 
lmder the baton of ,JOHN 
RARRY. The session was held at 
the C.T,S. Recording Studios, in 
Rayswaler, and rhe song was 
wrillen by John Barry and D on 
Black. 

The KINKS will be ln the st.udios 
on October 24th-25th-26th to re
cord their new single, and from 
November 1st to 10th will be taping 
tracks for the next LP. .Both 
sessions will be a t 'Pye studios with 
A & R man Sfl.EL TALMY. As 
per usual the single, and many LP 
tracks, will be .RAY D t\ VIES com
positions. BRIAN JO!','ES wrote 
a song for tbe CHECKMATES on 
their recent tour together which 
will be recorded in the near future. 
"No Good \Vithout You" is the 
newie from the BIRDS, a song so 
different from that recorded by their 
State-side counterparts, that any 
confusion is out of the question. 
The song was discovered on an 
obscure LP by JV1ARYIN GAYE. 

The sound of CLIFF RT CHARD, 
recorded in Nash.ville, can be 
heard on "Wind Me Up (Let 1\ire 
Go)". This wa.s recorded on a 
recent visi t to America, and on ir, 
C l i IT is backed by the almost 
legendary Nashville session-men. 
The record was still produced by 
NORRIE PARAMOR, so there's 
something British there. A new 
brother ar1d sistei: team known as 
THURSDAY's CHILDREN bow 
in wi th the pleasant ' ',lust You", 
while DINO , DES I AND llfLT,Y 
try again wi th "Not The Lo,,ing 
Kind". DONOVAN'S new s ingle 
is out ne.xl month, but his new LP 
called "Fairy Tale" wil l be on sale 
much sooner. 

Established pianist MARK 
WORTZ produced, arranged, 
directed, and played on the new 
re<:ord from RUSS LOADER 
tilled "Count' T he Stars". 



BEATLES' NEW SESSIONS 
It' s funny how one e xpect s ce rtain people 

to do ce rtain things. If, say, Ken Dodd 
we nt on stage fo r half an hour a nd raised 
no laughs, or H ank Ma rvin played a se ries 
of "bum" notes in a performance, it w o uld 
put the audience right out of their stride. 

In the same way, everyone has come to 
expect good singles, and good d iscs general ly, 
from The Beatles. If they came up with some
th ing really bad, or even plain ORDINARY. 
it would be a surprise. 

" B.I." was with John. Paul, George and 
Ringo when the four were d iscussing the series 
of sessions which began in October at EMl's 
studios in Abbey Road, London. 

Experimentation is always the underlying 
factor in all the ir recordings. They don't stick to 
any set routine, but play around unti l some
th ing good comes up that they all agree is 
different and worthwhi le enough to record, 

Conversation moved on to the subject of the 
equipment the four wanted in the studio during 
the series of sess ions. Besides the usual acces
sories such as electric and acoustic guitars, 
drums, tambourines, e lectric piano and organ, 
there were other requests. 

Paul surprised equipment manager, Mal 
Evans, by asking him to get hold of an E flat 
brass bass. "A what!" , replied Mal. "An E flat 
brass bass", repeated Paul. "It's like a euphon
ium. You kn=iw, I think the Temperance Seven 
used to have one. 

"I want it to give an 'ooompha' noise in one 
of the numbers." 

Mal made a note in his book. 
That wasn't all. " W e must get a melot ron for 

Paul", said John. " Must we!", interrupted Paul, 
looking puz.zled, "Don't worry", John went on, 
"I' ll show you how it works." 

George is also keen on trying out different 
instruments in the studio but he didn't burden 
Mal with a ny problems. He already had what he 
planned to use-some Ind ian instruments to 
provide an "oriental" touch. 

SONGWRITING 
Songs, these days, are no problem for The 

Beat les. Road manager Neil As pinall said: 
"It just seems to get easier every month. O f 
course they have more t ime now. Back In 

'63 and '64 t hey had co write numbers late at 
night in hotel rooms. They would work into the 
early hou rs of t he morni ng and in t he dead of 
night you would hear Paul yell across the room 
something like: 'Hey John, what rhymes with 

. I'' " g1r . . 
" Nowadays they get together at John 's 

house and there are no interruptions , no guitars 
tuning in t heir ears, no bangs on the door for 
autographs. They have complete peace and 
quie t and this has been one big reason why they 
got half of the songs for these sessions wri tten 
in one week, which is very good going." 

Had George come up with any? "Yes, I've 
got a couple but I'm not playing them to you", 
he gr inned. "You probably won't appreciate 
them until they've been properly arranged with 
the rest of the group. I'm going over them with 
John th is afternoon." 

The e ntourage moved coward Studio Number 
Two to join the team that has worked with 
them from the beginning-A and R man. George 
Martin and sound engineer. Norman Smith. 
Besides the foursome and the two road 
managers , there was nobody else. 

There is a very strict ru ling where The 
Beatles are concerned that no one. but no one 
Is al lowed into the studio when the world's 
cop group is recording except ... the woman 
with the tea and biscuits, 

Before they started working "B.I." asked 
Paul how many songs he had writ ten. He sa id 
six. But John point ed out there were seven. 
They were both emphatic on one point-and 
that was that "we" had written, which means, 
in short, that the names Lennon and McCartney 
wil l remain bonded together as far as com
posing goes, 

On to the subject of ''Yesterday", a track 
from their "Help!" long-player, which soared to 
the top of the American charts. 

George tal ked about the song. "Paul came 
up wi th it rather suddenl y and we didn't have 
much time to work out an arrangement. So 
we sugges ted that he used something like a 
string quartet. The next day Paul go t together 
with George Martin and explained what he 
wanted the arrangement to be like, Then 
George put the dots on the paper and it became 
a big hit." 

Really doesn't 
want a hit ... 

How many times have you read the 
old statement : "We don't want a 
number one" or "J don't want a hit"? 

L,ast month we told you o f a s inger/guitarist 
Donovan had great admira1io n for, Bert 
Jansch. He is st ill a mystery to ma,1y of OtLr 
readers, so we managed to get h im to visit our 
oflice. 

And the first words he uttered were, .. yes, the 
inevitable .. J don·t want a hit" . Yet this fellow 
was s incere in wha t he was saying. 

Why is he so different'? Simply because he 
has no s ingle on the market and has no inten-
1ion of recording one. 

Few people besides the fo lk purists know 
much about Bert so let's get a few facts down. 

A gui1ar is never more than an a rm's reach 
away if he can help it - yet the s trange thi ng 
a bout him is that he hasn't got one of his own! 
He uses other artists·. 

His first gu itar, bought when he was 16, 
was s tolen afler three months. He maintained 
the payments and never bought another. 

He refuses to label his music, bu1 judging by 
his first long-player issued on Transatlantic, 
1itled s imply "'llcrt Jansch"', he specia lises in 
wha t you might ca ll folk-blues. a cross be
tween the l wo. 

He was born on November 3. 1943, in 
Glasgow and the songs he wri tes a re ~ot 
real ly .. comment'· songs as such, but descrip
t ions of p laces he has vis ited and things that 
have happened to him. 

For cxa~ple, '• rinchcs" is a _wel l-known 
ravers pub 111 London. Berl has wri tten a song 
with th is title ill ustrating the nightl y flood of 
petty crooks, anists. beats a nd just p lain 
charac ters that come and go. 

It's hard to believe tha t this bloke shuns 
commercialism, bu t he seems quite happy 
mak ing a lbums, mainly for the benefit of those 
people who watch h im at the folk c l~1bs in _and 
around London. He is really becommg quite a 
household name in folk circles. 

JOH.N EMERY 
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Dear Sir. 
I have often seen artists on R .S.G. and 

similar programmes using mikes which 
have masks over thern. Can you tell me 
tbe purpose of these covers? 

C. KING, 
Selby, Yorkshire. 

ANSWER: These masks prevent con
densation caused by the artists' breath from 
corroding the delicate parts of the mike. 
They also lessen that harsh effect wllich is 
produced when artists •·explode" con
sonants like Band P. 

Dear Sir, 
I bave decided to lay down my guitar to 

have a bash al the piano. I only want to 
know bow to for111 chords, so l don't 
really need a full -scale tutor, which sets out 
the scales and things in a long-winded way, 
Can you Tecommend a tutor which gives 
chord d.iagrams similar to those found in 
guitar tutors? 

WENSLEY BAILEY, 
T hirsk, York.shire. 

ANSWER:- There are many good piano 
tutors on the market but 'J think the one 
which is most suitable to your need.$ is 
Paul Hill's Piano-1\-lastcr Chord Chart. 

This gives some excellent diagrams of 
portions of the J.eyboard with finger positions 
clearly marked on. Price is 5/ - and it is 
obtainable from Francis Day & Hunter, 
Ltd. , 138-140, Charing Cross Road, London, 
~'.C.2. 

Dear Sir, 
I have recently seen a pretty good sax in 

a local dealers. Jt's a second-hand model 
and its only fault seems 10 be a dent in the, 
bell. D o you think this will have affected 
the tone of the instrument? 

T. McKELLAN, 
Dudley, \1/orcs. 

i\NS\VER:- One dent will not make any 
difference to the tone of an instrument, 
unless it is deep enough to affect the wind 
flow, or the movement of the keys. 

Dear Sir, 
1 would very much like to become a 

musica,I arranger, Can you tell me how to 
go about iL What qualifica tions do I 
need? 

H. KNOX, 
Kilburn, W.2. 

ANS\VER: - You must have a good 
musical knowledge l'O he an arranger, but 
t his docs not mean l'hat you need a classical 
education. You should he able t:o work fast 
hut accurateJy as scores often have to be 
finished within a few hours. 

Many arrangers start as copyists. Wlum 
the a rranger has written a complete score 
the copyist ha.~ to prepare separate scores 
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for the individual instruments. T here are 
ne,·er many vacancies going but you could 
try all the publishing firms around Denmark 
Street. Each one usually has an arranger 
and two copyists. This is an occupation for 
which you acquire the "know bow" and it 
does not follow that the bloke with the best 
qualifications wiJI get t·he job. 

Dear Sir, 
I was wondering if you could possibly 

give me the fan club address of a group 
called "The Right Of Man". I was looking 
through o ne of your old editions and came 
across a \Velsb Beat fea ture in which they 
were mentioned. l've been trying for ages 
to get in touch with them. J think they come 
from Cwbranx. or Cambrain (not sure of 
the spelling) in Cardiff, Soul11 \Vales, No
one else c-an help me. l don' t know why 
but it seems as if nobody cares about 
amateur groups. 

AU l know about this group is that they 
come from the place l mentioned and that 
their drummer's name is Adrian. 

K. HALEEDY, 
14, Blackdown Grove, 

Parr, St Helen's, 
Lanes. 

ANSWER:-ED.- Any Welsh readers 
able to help'! 

D ear Sir, 
'Nhat vo)tage is used in the States? 

If a Brftish gronp goes over there do they 
have to have drastic changes made to their 
amps? 

T. LODGE, 
West Bro111wich. 

ANS\VER: -The ,,oJtage in the Stales is 
between 11 0 and 115. Usually uo changes 
have to be made because most amps in 
corporate a voltage selector. 

Dear Sir, 
Can you tell me anything -about 

·'Thumbs'· Carlisle? T have been able to. 
find only one single track of his playing so 
far, which is on an LP of assorted Nash
ville guitarists, How come th is bloke is 
not a really big name? T hear be has a 
unique style of playing. He lays his guitar 
across his knees and plays in tbe same 
manner as a steel guitarist. 

D. T UR NER , 
Willesden, London. 

ANSWER :- ·'Thumbs" is now playing 
with Roger Miller. His earlier releases can 
be obtained on the Starday label. You might 
have trouble in getting these ; try the big 
record importers. The label was formed 
by several top Nashville guitarists for their 
own amusement more than for financial 
gain. 

lnstru,nental Corne,· 
MORE STRINGS FOR BASS 

IT seems that more and more bass players are getting tired of the 
conventional four-string bass and are going for the five- a nd six

string models. 
The conventional bass guitar is tuned E, A, D, G. On the five-stringer 

the same tuning .is used with an added top string tuned to C. It is not 
true that the adding of strings means t hat the reach of the bass is 
both lowered and highere d. The o pen E, remains bottom note. Any
thing below t hi s would be impractical. 

On the six-string bass t he t uning is E, A, D, G, B, E. 
Why do bass guitarists bother with additional strings? Well, it's not, repeat not because 

they want to play fu ll chords. They can get away with several cwo- or three-finger chords, 
but anything more ambitious just wouldn't happen. With che lower bass frequencies. a 
collect ion of notes doesn't come across clearly because there is a lot of interaction t,etween 
the different notes and the resu lt is one confused mixture of sounds. They go rather for the 
extended range which they are allowed ln the top regions. 

It might be thought that an extra string, or extra strings, would make a great deal of 
difference co che pressure exerted on the neck of a bass guitar. Bvt this doesn't hap pen 
because, although the neck has to support the extra st rings, the one or two wnich are 
added to a fi~e- or six-string set are of a lighter gauge than che usval sets of four, They're 
thinner, and are specially made to produce a fu ll, clear. round sound. It is a fact that the 
strings o( a bass guitar exert less pressure on the neck 01 an instrument than the thinner 
strings o( an ordinary six-string gu itar. The explanation is chis , Al thovgh ordinary strings 
are light, they have to be so taut that they exert more pressure than the thicker but $lacker 
bass strings. The bass strings have to be slacke r because they must vi brace at a much lower 
frequency. 



THE SESSION MEN 
No. 4 REG GUEST 

REG GUEST, one of the 
top pianists in the 

country, should be called 
"Mr. Versatility." 

Besides hav ing played as a session 
man for just about EVERY artist 
that matters-and that's no exagger
ation-he has also entered many 
other sides of the business. 

He is a SONGWRITER and has 
had about 20 of his compositions 
published. Most o f them have been 
" B" sides, album tracks or in
strumentals. 

He is a RECORDING ARTIST and 
made a few singles for E.M.I. under 
his own name. He is under contract 
now to Decca who are releasing 
an LP of his in the States shortl y 
titled "The Magic Piano O f Reg 
Guest". This wi ll also be in the 
shops in this country in January. 

Another arrow in his bow is as an 
ARRANGER. His work in this 
d irection has increased so much 
11\tely that he is find ing it d ifficu lt to 
cope with both th is and session 
work. 

So Reg may face a decision soon
sessions OR arranging? 

He hopes he won't have to make 
a choice because he has taken part 
in literally thousands of sessions 
and has made many friends. I asked 
him if he recal ls his first big one. 

"Oh yes. It was on the 'Sound 
Of Fury' long-player, Billy Fury's 
first album, and I remember Joe 
Brown was playing gu itar." 

BIG BREAK 
Reg, born in Birmingham, had 

his first big break on the disc 
scene when Don Lang was looking 
for a pian ist-organist for his 
" Francie Five". 

Reg was recommended, joined, 
and with this group- one of the 
first real ly swinging outfi ts on the 
scene-he took part in al l the big 

TV shows of the era, "Oh Boy", 
and so on. 

Here he also got to know the 
stars that were going to last
Cliff, Adam and Billy Fury. He still 
works a lot with C li ff. 

Before his introduction into the 
disc-biz, Reg free lanced with various 
dance bands in and around the 
Bi rmi ngham area. He started on the 
road when he was 18- after three 
years of sol id practice and tuition 
by a private teacher, who taught 
him to play properly and to read 
music. 

His first job, he recall ed, was 
with a I 0-piece outfit led by a guy 
cal led Sammy Ash. He t ravelled to 
Manchester to play with them on a 
residency the band had at the Ritz 
Bal lroom. This was a good start. 
From here he came to London and 
played with Phil Tate at the Ham
mersmith Palais for several years. 

At the beginning Reg wanted to 
be a concert pianist but he says 
"It would have taken about ten 
years of preparation. And although 
I was will ing to real ly work at it, I 
wanted results q uicker. So I took 
to 'pop' instead. 

"It was a good move for me, but 
now, after doing a lot of different 
th ings in the business, I find I am 
very keen to progress on the 
arranging side. I started when I was 
with Don Lang, and since then it 
has bui lt up tremendously. I would 
like to have my own orchestra one 
day." 

Reg has been very successfu l so 
far on his excursions into this field, 
for he was arranger on Lu lu's 
recording of ;'Shout", Dave Berry's 
"Little Things" and "The Crying 
Game", and The Bachelors' "Char 
maine." 

But let's hope that he doesn't 
have to make that decision-he'd 
be a great loss to the sess ion 
ranks . JOH N EMERY 

RING WAY MUSIC 

Tel: MID 31~1 

Why Not Visit Us? 
We Specialise in All Types of Musical Instruments 
- SEE OUR VAST STOGK • NEW OR REGONDITIONED 

'A SERVICE FOR MUSICIANS BY MUSICIANS' 
11 MOOR STREET, RINGWAY, BIRMINGHAM, 4 

(Opposite Moor St. Station) 
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By reputation Fender means quality 

Instruments come rrom our factory beautlfully 
finlslied and precisely made, each as perfect as lt\e 
last. Oarefot handcrafting and years or engineering 
experience have resulted 1 n a harl tage thousands of 
musicians have come 10· rely on 

Remember, complete satlsfaction comes only 
through Fender's exclusive guarantee of quailty. 
Yes, they're t>lten topieCI, but never equalled. 
8y reputation Fender Instruments remain 
the ttnest 10 the world 

San(a Ana, Californla 



have 
yau 
heard? 

By the 

BEATMAN 
Atlenlion all girl JnLLSfclans! An 

attractive 20-year-old drurnmer 
from CHELSEA, dubbed "Uoion 
,Jill" by her publicist., is looking for 
girl instnunenta.Jjsts with the In· 
tention of forming a group and 
filling the gap left by Goldie and 
The Gingerbread, who have now 
split up. 

l.EEOS-ba.sed outfit " The Blues 
Train" features two coloured girl 
singers and is led by bearded 
organis t Victor Urox, who wears 
an old snakeskin jacket on stage .. 

They have been a tremendous 
draw in Yorkshire for a long time 
but found it d ifficult to break 011 to 
the London club scene, so their 
agency, Sand D Enterprises, wrote 
to us asking for advice. We for
war,ded the letter to Giorgio 
Go1nelsky at ·Marquee Artists -
the i·esull was a booking at The 
Marquee and the possibi lity of 
bigger things ro con1e. 

News from The Merse,•beats 
about their latest single " ( Love 

Slingerland 

You, Yes l D o". lt has bass 
guitarist Billy Kinsley singing lead 
under the directio11 of their new 
manager Kit Lambert, who also 
handles The \Vbo. 

The LI.VERPOOL four have 
been out of the. limelight since 
their big hit "T Think Of You." 

Room 10 is the name. adopted by 
a new outfit who debut on Decca 
with a song called "l LO\'e My 
Love" . 

There are three of them. two 
from. LONDON and 011e f[·om 
LlVERPOOL, and their rather 
gincby name is the munber of the 
dress ing room they occupy at the 
Prince of Wales theatre jn Loodon 
where they are appearing in the 
successr ul Wolf Mankowitz musical 
"Passion Flower Hotel". 

ESSEX group, The Paramounts, 
now with NE1\,1S Enterprises, u·y 
for I.he top with thei r sixth disc. 
out now on Parlophone. The most 
successful of their previous re
l.eases was " Poison l vy'', released 
in December 1963, which reached 
the top th irty. 

Their newie is cal led "You've 
Never H ad Tt So Good", a con· 
temporary blues-styled number 
wri tlen. by P. F. S loan, composer 
of "Eve Of Destruction". 

While on. the subject of M r. 
Sloan, he has released one of his 
songs himself titled "The Sins Of 
A Family". This has bee11 highJy 
praised by critics, and i t's such a 
powerful song that The Ivans 
Meads-yes, it's a strange name
from M ANCHESTER have had 
their version issued through E.M.T. 

The group produces a powerfu l 
sound and reorganised recently 
from a three-guitar and drums 
line-up to include organ, electric, 
string bass, saxophone a11d dru111s. 

"Time tc> meet the most excit ing 
sound in th.e country-the sound of 
Boz". That's what the hand-out 
says about Boz and The Boz 
People from KING'S LYNN. 

That bit of praise has some 
truth in it because the boys, a l
though s till young, refuse to dabble 
in "soul" material because every
Qne else is doing it. So they play 
their interpretation of a lo t of jazz 
numbers, with "safe" favourites 
such as "Ride Your Pony". 

They used to ·be known, by the 
way, a.s The Tea Time Four before 
they acquired an organist. 

Gibson Vox 

Boz-leader of the 8oz People 

A letter from a BffiiVITNGHAM 
reader tells us that The M oody 
Blues were originally formed by 
singer Danny King but were turned 
down by N orrie Paramor. 

Danny is now backed by The 
Mayfair Set and is. recording for 
Coltunbia with his new group. 
They have postponed a lour of 
GEH.l\1A .l\'Y in November to pro
mote their new single. 

Big bands are coming in ! That's 
the. theory of vocalist Dave 
Anthony, who hails from Zoot 
M oney's home-town of BOtJRNE
J\IIOUTH . Dave is now in London 
working in the clubs and is making 
quite an impact with his SEVEN
piece backing group. 

Roy Tempest's group, The 
Cherokees, from LEEDS, have 
been around for some time. Their 
la test record ing on Cnlwnbia is 
" Dig A L itt le Deeper" coupled 
wil.h " I 'Will Never Turn My Back 
On You''. 

Both these sides were produced 
by the "man wi th the magic 
touch", Mickie l\1o:St, who has 
made hits with The Nashville 
Teens, The Animals, Herman's 
Hermits, and more recently, The 
Pack. 

The Pack, five instrumentalists 
from the V.'EST COUNTRY, are 
just about the first to succeed in 
getting a hit since The Cougars 
and The Eagle.~ were chart-chal
lenging. And that was ages ago! 

They arc all set to start 0 11 a 
"merry go-round" of clubs, ball
rooms, TY shows, and so 011, as a 
result of their successful single 
"Do You B elieve Jn Mag.ic?" 

Folk, rli,ythm and blues, or 
cQuntry and we$tern-they' re all 
the same to l S LINGTON group 
The Bucking.hams, a very versatile 
bunch. 

T hey are not a "copy" group 
but play the different types of 
numbers to their own interpre• 
tation. 

They used to be known as The 
Dean Royce Four, and for a three
guitar and drums line-up get a big 
sound going on their new Pye 
offering "To Be Or Not To Be". 

Reader Louisa Scott i 11forms us 
of a GRAVESEND group Called 
The Pandas, who came second 111 
the Southern Counties Beat Contest 
recently. 

She says they shined par!Tcu1arly 
with their own composit)On "No 
Special Name" and feels it's good 
enough to be. on the market, 

Twenty-year-old Alan Bo11-n from 
SLOUGH was leader of the John 
Barry Seven for 2½ years until, in 
May this year, lie. formed his own 
group. 

Alan plays trumpet and has a 
tenor sax, organ, bass, lead and 
vocal line.-up, one that impressed 
A and R man Tony Hatch so much 
that they have their first single out 
now on Pye. I t's called "Can't 
Let H er Go", an American number 
which fea tures an organ sound. 

From the same stable as Them 
come The \'Vheels from BELFAST. 
They come up witl1 the ravy Van 
l\1orrison composition ' 'Gloria" 
on Columbia. · 

Personnel frorn groups and 
bands 11round BELFAST were 
auditioned and the new llne-up 
has some of the best musicians in 
the city, as was evident by the re
cept ion t he "new" group received 
at some of their earl ier bookings. 
The group say t hey have hit on a 
new concept of pop music called 
"Soul Jazz". 

Another Irish group, The SteUas 
are in the German regional charts 
with t heir version of "\ VooUy 
Dully". They are doing well over 
t here and recently returned to 
IRELAND to sign on new men to 
make their sound even bigger. 

On the showband scene, JRE
LAND's premier "R,1)·al" show
band are considering an Australian 
tour due to the fact that their 
"Hucklcbuck" discs arc selling 
well there. 

Fender Olympic Sel mer Lowrey Rickenbacker 

Avedis 

Lafleur 

Wat kins 

RELAX WITH RYEMUSE ENGLAND'S COMPLETE 
MUSIC CENTRE 

Zyn 

A.K.G. 

Eko 

Burns 

Beyer 

Reslo 

Ekosonic 

LARGE ST OCKS O F ALL MUSICAL INSTRU MEN TS. AMPLIFIERS. 
A FTER SALES SERVICE. H .P. T ERM S. 

Recording Studios. Latest Equipment. Tech• 
nicians with real know-how. Mono or s tereo. 
Bach to Beat. Solo or orchest ra (4 track). 

Repair s. By Experts. Instrumental and electrical. 

Recor ds. Postal Service. Singles. E.P's. L.P's. 
Class ical-Jazz-Pop. 
Reliabi li ty. Have Gonfidence in dealing with 
people who understand .al l aspects of musicians' 
requirements, whether amateur or professional. 

VEMUSE 

64, South Molton Street, 
London, W . I 

Tel.: GRO 7173 
LIMIT E D 

Hofner Dynacord Fram us Gretsch Bird Roge rs Ludwig 

Sh ure 
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FROM 
SPAIN 
WITH 

STRINGS 
By PETER TATE 

When the front shutters are up 
to let in the sunset bre.eze off the 
Mediterranean two old men sit 
on the threshold of the Bar El 
Sombrero in the Street of Carmen 
and pluck dog-eared guitars in a 
conversation of chords. 

They don' t care n1uch for the bar 
visitors who . have managed to find 
them among the juke-boxes of Lloret de 
Mar. Tbey show them their backs. 

It could be significa nt. 
In tbc last five years, possession of a 

Spanish guitar bas become a British 
" in" thing. The Spaniards, 1nasters of 
catering fo_r British "in" things- chip 
shops, discotheques, transistorised 
troubadours-acted accordingly. 

We were 1nourning guitars. 
The old luthiers still labou r for love 

in the back streets of Barcelona 
M'adrid and Valencia, and it is pos~ 
s1ble to buy a classic model. 

But not easy. 
The contemporaries of Enrique 

Garcia, Ramirez, Santos Hernandez 
' Hauser and Esteso, who produced tbe 

concert guitar, which overrode initial 
contempt to become an essential part of 
any Spanish composition, have three 
eyes on the export market. 

:8esides, what tourist pays the fancy 
pnce of authenticity when the two
gui nca, three-guinea, four-guinea jobs 
are in s uch a bundance. 

Thus Spain, home of the guitar 
assumes a kind of false iJnage. Or per~ 
haps it jsn't false. Perhaps it is real, 
only nobody wants to believe it. 

The masters who provide the instru
ments for Britain's Julian Bream and 
John Williams, and the inspiration for 
local classical guitarists like Sainz de 
la Maza, Narciso Yepes, Alirio Diaz, 
go about it with a concealrnent foreign 
to the open Spanish nature. 

The art tipica-the fla1nenco-danc
ing, the fo lk-singing- has retreated to 
the outskirts of Spain's most crowded 
tourist resort, Lloret de Mar. 
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The juke-boxes are new. So are the 
records of Los Bea tles, Los Rolling 
Stones, Los Animals. The Cheyennes, 
The Gratsons, The King's Men, are all 
winding up the summer season on the 
Costa Brava. 

Sales figures in the largest music 
shops of Barcelona a nd Madrid show 
that 111.orc sol id, Shadow-style guitars 
are sold to Spanish teenagers than any 
of the home-made jobs. 

Those who buy guitars buy imported 
n1odels. Those who sell, sell for export. 

Ten years ago, any Spanish ouitarist 
turned his eyes to Andalusia

0 

like a 
Moslem does to Mecca. 

It could be the end of the sequence
a sequence which began 2,000 years ago 
when Roman colonisers brought an 
instrument called the cithara. itself 
''cribbed" from tbe Greco-Assyrian 
heritage, wnen they occupied the 
Iberian peninsula. 

The history of tbe guitar would fill a 
volume- has done so several times. 

In short. its most progressive de
velopment ca me between the 16th and 
19th centuries, during which time the 
classical 1uodel went its own way and the 
lighter model, giving a shallower more 
brilliant tone, was born to satisfy the 
folk-si11gers and the dancers. 

The theory that the Moors and then, 
fron1 them, the Spanish gipsies, fathered 
the Spanish stn1mming tradition. has 
been abandoned. Their instruments 
were more in the violin-stvle. their 
contribution n1ore in the dance.' 

Today 's guitars, whatever they may 
not be, are still too bulky to be stowed 
in a suitcase- or anywhere else. 

The gentle1nen of H. M. Customs & 
Excise a re not on record as being 
soothed by a few well-chosen chords. 

The fact is that duly ml these particu
lar souvenirs con1pleteJy counteracts 
any advantage that n1ight have been 
found in the gift-shops. 

It is cheaper, in fact, to buy better 
guitars in British music shops. Thev 
are just as Spanish-perhaps more so. 

NEW 
INSTRUMENTAL 
GROUP 
AT last we can ten you about an 

instrumental group! 
Not since the days of The S hadows 

and The Tornadoes has an outfit of 
this type emerged on the scene. 

There bas been Sounds Incorporated 
of course, but a Jot of their time is spent 
backing various artists. 

Their name is Peter B's Looners, and 
they are led by organist P eter Bardcns, 
who started off ,viU1 The Cheyncs, went 
on to join Them- and has now brancbl:'d 
out on his own. 

He plays a Hammond organ wit.h a 
Sondyne speaker which, Peter believes, can re
produce the true sound of Jimmy McGriff and 
Junmy Smith. ' 'l had a lot o f trouble finding 
something like this, and eventual ly came across 
this Sondyne in a shop in North .Harrow. 

'·We plan to do mostly instrumentals 
(Booker T., Jimmy McGriff and Jimmy 
Smith) and a few voca ls, which wiJI be verv 
select. I will do the singing and the material 
wc will use will probably be that of M ose 
Al lison and :Bobby Parker.~ 

So meone who has faith in the group 1s 
Andrew Oldham, who wants them to record 
for his new Immediate label. 

He is not loo sure, though, about releasing 
an instrumental disc. ·'This market is definitely 
wide open", he said. '·But if you're going to 
push o ut an instrumental it has to be about five 
1imes stronger than a vocal- it's that more 
difficu lt lo take off:' 

But don't gel the impression he's agalnsl the 
!~!ea. On the contrary, He told the boys: 

Try and find a good stro ng one and f'll 
definitely release if'. 

The group had a trial for Andrew al the 
J.B.C. Studios in Port land Place and Peter. 
in particular, impressed with son1e good work. 
on his Hammond. 

The rest of the line-up has Mike P<1rker 
playing lead on a solid OiMon through a 
Selmer. Mike used lo play with T he Interns. 

Dave Ambrose plays bass on a Gibson with 
a Marshal l amplifier. He came from Tony 
Col1on's Big Boss lland, but before that, 
played with Peter in The Cheynes. 

Mick F leeiwood is o n a Ludwig kit and is 
formerly of The Uo Street Runners. 

After chopping and changing they are to• 
gether now in the group t hat Could put in
strumentals back in the charts. 

JOHN EMERY 



A MILLION words have been written on 
each of The Beatles. But how much has 

each one changed in the years of stardom? 
Take Paul l\fcCartney, for instance ... the 
down-to-earth Beatie, the one who seems to 
have the largest fan-following. Where does 
one start in appraising his personality 
profile as it is now '? 

ln the earliest days, Paul was the one who 
bandied the introductions. He'd come for
ward, band outstretched for shaking- and 
announce, "I'm Paul- who are you?" 

But the hazards of being the communi
cative Beatie are now beginning to tell. 
Paul, frankly, hates to put up a barrier, or 
to tell a reporter or photographer that they've 
no time to be interviewed or photographed. 
He'll agree to do something, to see some
body, to turn up somewhere . . . and later 
on find that it's very difficult to keep the 
appointment. But, equally, he will end up 
being the only Beatie to make an arrival. 

There's nothing pompous about Paul. 
He's part of the most famous group in the 
world, yet he avoids being blase ... and 
talking very much about his individual 
talents. For instance, he played on the 
Silkie's recent hit, had a hand in the pro
duction, contributed some i,rreat ideas. But 
he gave the credit to the Silkie, and John 
Lennon. E,·en about "Yesterday", his solo 
song which hit number one spot in the 
States, Paul says: "It was just lucky. Just 
an LP track from all of us which 
clicked .... " 

Dick Lester, Beatie film director, says 
Paul has the " most fantastic appreciation 
of harmony of anyone I know"- but Paul 
admits he couldn't even start to explain what 
this tribute really means in technical terms! 
He just won't talk about the creative side 
of his make-up. 

About folk who knock The Beatles, PauJ 
says: "You get these characters who say a 
bit. of criticism never hurt anyone. '\,Vell, I 
do get hurt. Nobody likes being criticised, 
whate,•er the reason. Most of the knockers 
are simply determined to giw~ us a bad time. 
And too many of them seem to be wise after 
the event-you know, they say: 'I could have 
told you that you were wrong about THAT'." 

Paul remains desperately UN-show
business. He hates lavish, meaningless 
praise just as much as being roundly 
criticised. Those people who say: "You 
were just GREAT" ... they appal him. 
Because, unlike Paul, they are not sincere. 

Recent trends in pop music show Paul to 
be as thoughtful as ever. "Protest songs? 
Well, really it's all rather a load of non
sense. You could take any song and say it is a 
protest against something or other." 

Paul's marriage prospects remain near 
and dear to him. He is NOT married, 
despite all those searches through Somerset 
House by wedding-information seeking 
journalists. "When I get married, people 
will obviously know about it. Meanwhile, 
T want to keep my private life just that ..• 
private!" 

PETE G00Dl\1AN 
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THE EVERL YS make str a nge 
r ecords. They are str a nge 

because m ost of t hem do n 't 
reg is ter at fi rst playing, but 
grow a nd grow o n you unt il you 
accept t he m as a ll-t im e l istening 
material. People who bo ught 
" Price O f love" because it was 
in the charts will probably have 
found t ha t it hasn' t yet lost its 
appea l. The y ca n s t ill l is ten t o it 
and find something e lse t o in
t rigue them every t im e. 

It's che same with every new 
Everly Brothers release, except per
haps, the early ones, which featured 
very few instruments. 

Even their "8'' sides are good. 
Sometimes they even overtake the 
topsides. 

Why is this? How is it that so 
many people can listen to an Everly 

Brothers record over and over 
again while they give other re
cords away because they've heard 
too much of them? 

Ask anyone connected with che 
Everlys' record ing sess ions and you 
will gee the answer . 

The Everly Brothers record in 
Nashville and Los Angeles and they 
especially like Fred Foster's studio 
In Nashvi lle. They do a lot of work 
there. Ask Fred why every Everly 
re lease is a masterpiece and he' ll 
probably tell you about the 
boys' devotion in the studio. The 
hours they put in. The things chey 
chink up to make their d iscs 
distinctive. 

He'd also be able to tell you about 
the top session guitarists, who the 
Everlys pick to provide the bite be
hind cheir smooth vocals. 

Remember that very successful 
record "Temptation"? It stuck to 
our charts like glue for weeks and 
weeks. Everyone seemed to like 
that hie. What made it stand ouc/ 
My answer is its big sound. 

Fred Foscer cold me how thac 
big sound was produced. He muse 
have been very surprised when 
guitarist after guitarist trooped 
into his studio for that session. On 
the finished disc there were no less 
than four highly respected gu itarists 
all making different contributions. 
Their names> Chet Atkins, Harold 
Bradley, Hank Garland and Grady 
Martin. 

This record presents quite a 
challenge for the blokes who claim 
that they can te ll different makes of 
guitar by their sounds. On this 
session there were a cou pie of 
Fe nders, a Gretsch and a wei rd 
Japanese guitar, The Everlys, 
themselves, don't remember who 
was using what and it's not 
surprising when you remember 
that they have done literally hun
dreds of sessions and have used 
so many guitars that they for
get some of cheir names , They 

are hardly ever able to say, 
"On , . . we used so and so". I asked 
Don If he could give me a Ilse of the 
guitarists that had played on 
sessions in the past. "Phew!", he 
wenc. "There's been a whole lot. 
Lee's see. We've used Chet Atkins , 
of course, and .. . Sonny Curtis, 
who's with us how ; James Burton, 
Hank Garland, Harold Bradley, 
Glen Cambell, Grady Martin, and 
a few more I can ' t think of right 
now." 

I asked The Everlys if they ever 
played electric guitars. " Only in the 
studio", said Phil, " And then it's 
usually Don who plays". 

Do they own many guitars? 
"Quite a few", said Don. "Although 
we only use the Firebirds or our 
own custom-built acoustics. W e've 
got one of the fi rst Gretschs that 
Chet Atkins designed and we're 
rather proud of t hat," 

Still on the subject of recording, 
I asked The Everlys if they ever 
consciously tried co make their 
records so intricate that no one 
could possibly copy them. Ph11 
answered, "We try and make every
one of our records outstanding", 
he said, "and now and again we wi ll 
try to ge t intricate for our own 
amusement." 

On stage The Everlys are using 
Jim Gordon, drums; Dale Holl 
combe, bass; and Sonny Cur tis, 
guitar. These musicians cull almost 
as much atten t i ,n as The Everlys 
because of thefr sheer artistry. 
They give The Everlys just what 
they wane which is, in Don's 
words, "A solid sound behind us 
and the knowledge that they are 
right there with us as a backing 
group. not just three solo artists 
each trying to assert himself.'' 
But which of these artists needs to 
assert himself1 Surely being chosen 
to help retain The Everly Brothers' 
quality reputation is proof enough 
that they are the cream of America's 
session-men. If you were chosen 
to back The Everlys could you bear 
to drown out those impeccable 
harmonies which have been the in
spiration of thousands? 

KEVI N SWIFT 

I I I Beat It Round To DOC HUNT'S 
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Dear Sir, 
Congratulations "B, I." on 

your ability t.o foresee trends, 
I was looking through some 

old copies of the magazine the 
other day when I came across a 
feature on James Brown in the 
A prj I issue. 

You were dead right when 
you said his stuff was going to 
catch on. All the groups play 
bis numbers now, "Out Of 
Sight", and "I'll Go Crazy!', 
etc., and he has even entered 
the charts with "Papa's Cot A 
Brand New Bag". 

How about looking in your 
crystal-ball and tcllfng us what's 
coming up next? 

Dear Sir, 

R. Montgomery, 
Barking, Essex. 

Following the current rage 
for protest songs several rumours 
have Sprung up. 1 wonder if 
you could help me out by 
verifying Or disproving the fol
lowiJ1g examples. 

ls it true that Donovan is 
saving up all his royalties to 
throw a gigantic party for all 
disabled servicemen? 

ls Barry McGuire really organ
ising hate-seeing trips to Red 
China? 

Did Joan Baez once work in a 
N.A.A.F.l. canteen? 

Are Bob D ylan's words real
ly written for bim by a thrcc
year-old fan 'l 

S. Vernon, 
Dulwich. 

Dear Sir , 
lt"s a fact that good groups 

are not getting as mucb work 
as they deserve and l'm sure 
that I know why. Slllpid pro
moters and leaders of youth 
centres, etc., are ki ll ing the 
scene and are making a lot of 
very good groups disheartened. 
There are many, many groups 
about and not all are good. The 
stupid people already mentioned 
book about two months in ad
vance and they make it their 
policy to give everyone a turn. 
Even if they haven' t heard some 
particular group they'll bung 
them down in their date hook 
as long as they're cheap eoough. 

The really good groups who 
go down a bomb aren't asked 
back because there are no 
foreseeable vacancies fn the 
schedule. Th.is is very silly and 
l wish promoters and amateur 
agents would realise that they 
are cutting their own throats 
with their stupid policies. if they 
keep giving the kids a load of 
rubbish for their hard-earned 
five bobs, that money will soon 
be. taken elsewhere. Th.en the 
place will have to close down or 
stop featuring groups, If this 
happens there's one less venue 
for the good groups to appear at. 

Dear Sir, 

L. H. Mann, 
Loughton, Essex. 

l have been taking "Beat" 
since the first edftion in May 
1963. Duri11g this tfme I can
not remember having seen an 
article on Wout Steenhuis, who 
is, Jn my opinion, one of the 

"Jt takes you years to gel a va11 looking like this." 

finest guitarists in the country, 
at p resent. The only knowledge 
I have of th.is fine musician, 
[ have obtained from record 
sleeves. Surely a write-up on an 
artist as talented as Wout 
Stcenl1uis would not be too 
difficult ,l task, I should like to 
know, for .instance, the makes 
of his many varied instruments 
and how his multi-track record
ings are made. 

May r point out, however, 
that t his is only a suggestion 
and not a complaint. 

R . W. Thomas. 
Southampton. 

Dear Sir, 
H's a surprising fact but many 

British artists seem to think 
they are God's gift to the 
world of music when they get 
into the top 20. They strut about. 
offer their advice to the world in 
general, and actually think that 
because they are in the charts 
the world wi ll listen to then,. 
Most of them are morons and 
haven' t been in the. business 
more than five minutes. For an 
example of professionalism they 
should look to the big American 
stars like Chuck Berry, Bo 
D iddley, The Evetlys. These. 
blokes are immersed in their 

music; they are entertainers and 
they don't pretend to be any
thing e lse. Even though they 
have tremendous followings and 
are highly respected they never 
kauck other artists or dabble in 
affairs which are beyond them _ 
This makes them all the more 
great. 

J. 1\1. Berry, 
Abfogton, Lanarkshire. 

Dear Sir, 
I am sick of people sayiJ1g 

things like "Oh, another old 
12-bar'' when a record or live 
number is played. They forget 
that this sequence started the 
whole tiling off. It is the purest 
form of music and a wonderful 
basis for expression. Groups 
who say th.at they want to get 
away f"rom 12-bars because 
they're <lull and samey a re tbe 
ones whicl1 Jack the imagination 
to m;:tke a.nything special of 
them. If they listened to the 
tbings that Americans can do 
with I 2-bars they would realise 
that they can become a 
wonderful experience·. Can you 
say that of any of the Beatles 
stuff? Which numbers have 
moved the fans most? The 
answer is the 12-bars ' 'I'm 
Down'' and ''Long Tall Sally". 

P. Pendleton, 
Porthcawl, Glam. 

DRUMMER WANTED ... to 
immediately fill in ~lle. tJOllPOn be
low, Tbe reward for this arduous 
task is a sparkling- copr of the 
exciting new Ptemlel' carnlogue. 

~--------... I ~? Premier Drum Co. Ltd., 87 Regent St., London, W.1_. I 

I 
OK. I'm your man. So get that catalogue to me fast. 

1 I enclose 6d in stamps for postage and packing. 

I NAME.. .. .... ................. ... . .. ... . .... ... . ..... ........... ... . I 
A DDRESS .... .......... . . ................... . ... .. .... . .......... . 

I ······································································· I 
L:y.:;~':.·~·~·;···············~':J 
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I 

THE DRUM SHOP 
(The only one in town) 

ALL MAKES 

ft'.Cmi~'-
Y AR o L evs 

87-89 SNOW Hill 
BIRMINGHAM · Tel: CEN 7441 

Grangewood Organ Centre 
(J·60 Mus ic Bar) 

for 

PORTABLE 
HAMMOND 

ORGANS 
Also All Other Makes 

445/447 High St. North 
Manor Park - London E. 12 

Tel : GRA 5107 

GET WITH IT
WITH KITCHENS! 

For a 
Comprehensive Musical 

Service 
~7 Queen Victoria St., Leeds. 22222 
22 King Edward St., Leeds. 34071 
29 Rid!ey Place, Newcastle. 22500 
Q6 North Parade, Bradford. 23577 

(Alfred Moore Ltd.) 

•4t9Jifl111#■ 

fOR ytfllllG 
ivE:s,cAt 

" "' ii=BlGGAR~ 
THE: Cf:NTRf: Of MUSIC 

271- S SAUCHIEHALL STREET 
Q I .o.SGOW 

Phone' DO U glas 8676 (S li nes) 
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Ple ctrums to Pick-ups
McCormack's have i t. 

"'-. pS 
~- ,IG~oll 
·~ 0 McCormack's are 

t he top stockists 
or g r oup equip
ment in town. 

. eormad{s 
G Everything for 

the go-ahe:J.d 
group is sure to be on o ,,e of our three floors. 

M cCORMACK'S (MUSI C) LTD. 
33 Bath Street, Glasgow, C .2. DOU 89S8 

J. & T. MARSHALL 
(Musical Instruments) LTD 

Stockists of 
MARSHALL AMPLIFICATION 

DRUMS · GUITARS · ECHO 
UNITS · AMPLIFIERS 

ACCESSORIES · BRASS 
and WOODWIND 

Personal Service 
76 & 93 UXBRIDGE RD., HANWELL, W.7 

Tel.: EAL. 1325-0792 

• • martin music 
NOimt LONDON'S ONLY STORE 

DEVOTED ENTlRflY TO 
MUSJCAL INSTRUMENTS 
IDP MAKES TOP SERVICE 
FASY Hli£1'Ultett~ 
St'ST l'Altf DCHANGE 

• • martin music 
553,GREEN LANES HARINGEY N·8 

TEL: FIT 3383 

Pete Seaton 
18 Hope Park Terrace, 

EDINBURGH, 8 
Newington 3844 

• 
for all 

Musical Instruments 

and Accessor ies 

"Largest stock of Gear 
in the W est Co unt ry" 

REPAIRS ON THE 
PREMISES WHILE 

YOU WAIT 

* ORGAN SPECIALISTS * 
BILL GREENHALGH & Co. 

129 Fore St reet, Exeter 
Pho ne: 58487 

,----------, 
FREEDMANS are in TOP GEAR! 
Top Service · Top Pan Exchange 

I · Easiest Hfre Purchase Terms -

I 3 floors full of the best guitars, I 
amplifiers, organs .. . drum dive a lways I 

1 
packed with t he best in drums. 

All Roods Lead To: I 

fREEDMANS 
l01J [lJJ ~ ~~ ~ll 

INSTRUMENTS 
SJ4 HIGH RD, LEYTONSTONE Ell 

TELEPHONE LEY 0288 

SA VILLE Bros. Ltd. 
35/37 Ki ng Street 

SOUTH SHIEL DS 
for 

M USICAL IN STRU M E N TS 
RECORDS • M USIC 

ELECT RO NI CS & H IGH 
FI DE LI TY EQU IP ME N T 

And All Round Service 
Tel.: South S hields 60307-8 

also ot 

19 HOLMESIDE, SUNDERLAND 
Tel. : Sunder-land 59421 

J. T. FORBES 
LI M ITED 

• ELECTRIC GUITARS• 

• AMPLI Fl ERS • 
• ECHO UNITS • 

•DRUMS· 

* H.P. Facilities Available * 
/22 W est N ile St., Glasgo w, C. I 

DOUg las 1016 

89 Nethergate St., Dundee 

* IVOR * 
MAIRANTS 

Britain's Leading 
Guitar Expert ... 

Selects Every Guitar in 
London' s Largest Range 

SUPER AFTER -SALES SERVICE 
HARM O N ICAS -HOLDERS 

BOOKS etc 

Send (or particulars to: 

IVOR MAI RANTS MUSICENTR E 
56 Rathbone Place, W .I M US 1481 /l 

Open oll day Soti:rday 

MUSICAL EXCHANGE 
22 Denmark Street, W. I 

Phone: TEM 1400 

46b Ealing Road, Wembley 
Phone: WEM 1970 

155 Bu rnt Oak Broadway 
Phone: EDG 317 1 

All musical instruments 

* Full H.P. Faci li ties * Pa rt Exchanges 

WIGGS Ltd 
for • vox 

• PREMIER 
• OLYMPIC 
• SELMER 
• WATKINS 
• DALLAS 
• ROSETTI etc. 

and all makes of electronic 
organs and keyboards 

WIGGS LIMITED 
OCEAN ROAO, SOUTH SHIELDS 

Tel.: South Shield• 3313 
and at Newcastle-on-Tyn0 

DUCK, SON,& 
PINKER LTD. 
Our comprehensive stock of 
musical instruments has sup
plied all the leading groups in 

the West. 
Exchanges · H .P. 5 % per annum. 

HARMON Y HALL, 
BRIDGE ST., BATH. 

13/19 M ilford Street, Swindon. 



GERRY'S FUTURE 
by 

John Emery 

YARDLEYS 
THE WEST COUNTRY'S 

MAIN CENTRE FOR 
MUSICAL INSTR~IENTS 

Branches a, 
14 (-Ornwall Sl rcct~ Plymouth, Oc\•on, 

Tel ; Plymouth 60125, 
242 Union St .. Tor, Torquay. Oevoi1 . 

T cl : T orQ uay 22345 
IO New BridgcSirec1, Truro, C()rnwall. 

Tel: Truro 3268. 

AMPLIFIERS - GUITARS 
ORGANS • DRUJ\IJS 

Max SHARE 
announce the opening of 

their new showrooms at:-

134 WESTGATE ROAD, 
NEWCASTLE-UPON-TYNE 

*ORGANS* AMPLIFIERS 

* BRASS * P.A. 

* DEMONSTRATIONS * 

RON'S for 
GUITARS:• Gibson-Fender

Watkins-Ecko-Rickenbacker
Rosetti-Harmony-Framus etc. 

DRUMS:• Trixon-Ludwig-Sono.
-Siingerfand-Broadway etc. 

* ORGANS * AMPLIFIERS * BRASS * P.A. * WIDE RANGE OF ACCESSORIES. 

RON'S MUSIC SHOP 
Pioneer Market, 

llford Lane, ll ford , Essex. 
Tel : - /LF.rd 27 / 2 

Don't Forget 

IID~~lr 
INSTHUMINIAl 

No. 32 
ON SALE 

25th November 

WHAT is the way for 
Gerry Marsden? After 

coming into the business with 
a bang, having polled off a 
hat-trick of enormous hits 
with his first three sing1es, his 
initial impact seems to have 
died down. 

One point, particularly, that 
stands out is the delayed period 
over the past year between each 
of his singles. "Ferry 'Cross 
The Mersey", for example, 
was out in December '64, and 
fans had to wait until March 
'65 for the foll0\\1-up '' I ' II Be 
There". 

Now, seven months later, 
we have news of his next 
single, the oldie "Walk Hand 
ln Hand" coupled with one 
of his own compositions 
"Dreams". 

Wbv the wait in between 
each one'? Tony Barrow, Press 
officer at NEMS says, " It's 
only because he is very choosy 
about the material he uses for 
singles. He's been 1ooking 
around for a song for ages and 
it's a wonder he didn't think 
of this one before". 

What sort of work will 
Gerry be doing in the future'! 
Tony said that besides the 
usual promotional work for 
his single, Gerry has some 
cabaret dates lined up in the 
North and a Christmas show 
at Shrewsbury. And this, fol
lowing a summer season at 
Blackpool, puts Gerry very 
much into the role of a 
"Family Entertainer". 

TOP TWENTY- FIVE YEARS AGO 
(AMALGAM OF FIRST TWO WEEKS OF NOVEMBER 1960) 

I. It's Now Or Never 
2. Only The Lonely 
3, Rocking Goose 
4. My Heart Has A Mind Of Its Own 
S. As Long As He Needs Me 
6. Dreaming 
7. Man Of Mystery/The Stranger 
8. Save The Last Dance For Me 
9. Kommotion 

10, Goodness Gracious Me 
11, Let's Think About Living 
12. McDonald 's Cave 
13. Nine Times Out Of Ten 
14. Blue Angel(Today's Teardrops 
15, Walk, Don't Run 
16. Mr. Custer 
17, How About That 
18. Sorry Robbie 
19. My Love For You 
20. Milord 

Elvis Presley 
Roy Orbison 
Johnny and The Hurricanes 
Connie Francis 
Shirley Bassey 
Johnny Burnette 
Shadows 
The Drifters 
Duane Eddy 
Peter Sellers, Sophi(Loren 
Bob Luman 
Piltdown Men 
Cliff Richard 
Roy Orbison 
John Barry Seven 
Charlie Drake 
Adam Faith 
Bert Weedon 
Johnny Mathis 
Edith Piaf 

Arriving in the Top Twenty late r in November, '60 

Lively 
Uttle Donkey 
Old McDonald 
Poetry In Motion 
Strawberry Fair 
Gurney Slade 
I Love You 
Kicking Up The Leaves 

Lonnie Donegan 
Nina and Frederik 
Frank Sinatra 
Johnny Ti llotson 
Anthony Newley 
Max Harris 
Cliff Richard 
Mark Wynter 

GROUPS! __ _ 
BOOSEY & HAWKES (RETAIL) LTD. 
invite you to their Showroom 

and Studio to see the range of 

HAMMOND ORGANS 
We have supplied Hammond Organs to many leading 

groups, and can advise you on all matters relating to 

equipping your Group, arranging Terms, etc. 

Demonstration and practice room available. 

295 REGENT STREET, LONDON, W.1 
TELEPHONE: LANGHAM 2060 
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Above ,s the Auioc-rat ·Suoreme' Out/it £ ( 37 I 0 

/A\ult@era.il and v~#M drums 

Abo•• Is the &roadway ·Super' Outf, t £79. 14.6 

See them at your local music store n ow or 

write for colour brochure to: 

TODAY'S BEST VALUE IN DRUMS AND 
ACCESS ORI ES 
AUTOCRAT & BROADWAY drums and accessories are designed and made 
by craftsmen with many year's experience of drum making, and in close 
collaboration with professional drummers. Even the smal lest component 
part is carefully designed, made and tested co do its own particular job
and do it well. These are reasons v,,hy so many drummers throughout the 
world choose AUTOCRAT & BROADWAY. 

Incorporating e very latest oe velopment. Ex tensive range of lates t 
pattern drum finishes. 

* Die-moulded cushio,,-um counce, hoops * Die-moulded self-aligning tension 
fittings * HEADMASTER weatherproof plastic heads * Telescopic cymbal 
arms and boss spurs * Flush base. quick-fold drum s1onds * Mu/ti-angle, 
die-moulded tom-lom bracke ts. 

Hose-Morris 
ROSE, MORRIS & CO. LTD 
Incorporating JOHN GREY & SONS 
(London) Ltd. 
32-34 Gordon House Road, 
Lo ndon N .W .S. 


