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Lditorial

The Government really seems determined to
sink the pirate radio stations, don’t they? Theyve
been firing broadsides at these sea-bound pop-
vendors for many months, and now it looks as
though there are some really stormy days ahead.

As far as we’re concerned the pirates are on the
right WA VE-length—after all, every radio has an
on and off switch, and those who don’t want (o
listen know what to do.

Who's suffering anyway? Certainly not the
public. The stations provide a service which state-
owned Auntie BBC never could, and it’s a service
which has proved immensely popular. Otherwise
advertisers wouldn't bother with them.

This issue contains the results of our Junpe
competition and the four lucky prize-winners
have already been notified by post.

We’'ll be having another great free competition
next mooth when one of the prizes will be a
£150 tape recorder—a model which would be
invaluable to any instrumentalist, singer or song-
writer. So if you were unlucky this time, make
sure of your copy of the September **B.1.*"

The annual British Musical Instrument Trade
Fair takes place towards the end of August at
London’s Russell Hotel. It’s not open to the
public but quite often a number of top group
members get in fo sneak a look at what’s new in
the way of equipment. We’ll be there as usual and
in the October issue we'll be giving you a rum-
down on all the new gear.

This month sees the conclusion of the Alan
Price column, Alan’s been with us for the past
six months and in that time he’s covered a lot of
ground, and also seen the first chart success of
the Alan Price Set.

From September the column is being run by
Yardbird guitarist Jeff Beck. Jeff is one of the
most highly respected instrumentalists on the scene
today. We'd like to say ‘“Welcome™ to him and
look forward just as much as you do, to what
he will have to say in the coming months.

The Editor.
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An electronicorgan +  an electric uitar

IN ONE INSTRUNIENT!

THE YOX GUITAR ORGAMN-—The first really new electronic musical instrument to enter the world scene for
more than 30 years. A combination of tweo instruments. In appearance and performance a fine YOX Guitar but, itis a
guitar with a secret. For the body conceals a perfect miniaturised organ unit.

The VOX Guitar Organ operates on all fret positions over six strings, providing beat organ tones—way-down com-
bination of Guitar and Organ solo bass—automatic rhythm, banjo and mandolin effects. Percussive crash cymbals and
many independent or cambined unique organ or guitar sounds,

Retail price 195 guineas. Further particulars can be obtained direct from the manufacturers.

Manufoctured by

JENNINGS MUSICAL INDUSTRIES LIMITED

PRODUCT DARTFORD - KENT . Telephone: 22471




SITAR SINGLE

FOR

TOP

SESSION MAN

BY MIKE CROFTS

FOH‘. a long time nothing has caused such a stir in
pop music as the discovery of the sitar, This
centuries-old lIndian instrument has opened up new
horizons for western beat-boys, and it looks as though
it will be with us for a long time yet.
But now, after the initial furore of everyone clamour-
ing to get one on their next record, it will probably be
used more discriminately in the future.

it's a good thing too,
because it will give people
a chance to study the
instrument. And it takes a
LOT of study to become
proficient, and a lifetime
to become a master.

Jim Sullivan js one of
Britain's top session
guitarists, and he went
Indian almost a year ago—
several months before the
band-wagon rolled into
town.

His first single will soon be
out, with him playing sitar and
sarod as well as [2-string
guitar,

The sared Is akin to a guitar
but with a metal plate in
place of the fingerboard. This
has no frecs, and the musiclan
uses the fingernails of his left
hand to get the sound.

The record—"5he Walks
Through The Fair"—is an old
Irish folk song, and it features
a third Indian instrument,
tabla, played by drummer
Chris Karan.

Jim stressed: “It's nothing
to do with Indian music, I'm
just using Indian instrumenta-
tion. There's a world of dif-
ference between playing Indian
music and playing western
music on an Indian Instru-
ment, which is what everyone
has done so far, Still, | think a
lot of people will take up
Indian music and use (¢ as
itis,"

Although he has played
guitar for a very long time,
there were only a few ad-
vantages to this when attack-
ing sitar,

“The technique of the sitar
is difficult enough', he said,
"without the difficulties of the
music. The only way guitar-
playing helped, was with the
fingering, If you've played
guitar your fingers are much
more supple.

"With sitar you use only
two fingers of the left hand
for the majority of work. In
the ascending scale you play
all the notes with the fore-

Jim pracifses on the less-known sarod

[

Pracitice iy essential gond Jim adapts the traditional Indian poye for thiy
“Homework™ session

finger, except for the last note
of the scale which is played
with the second finger. It's
the same in the descent.

"You do use third or
fourth finger if you get a very
long stretch, but mainly first
and second, because that way
you get better leverage for
slurring.”

Tuning a sitar came next,
and Jim drew a diagram to
help with the description.

“The top string is tuned to
the fourth, or F', he said.
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"The second string to the
tanic, or C; the third sering to
the fifth, or G; the fourth
string is tuned to the tonic
below the first tonic, or C an
octave below middle C. The
fifth string is tuned to the
fifth above the first tonic, or
the second G above middle C;
the sixth string is tuned an
octave above middle C; and
the seventh string is tuned to
C an octave below that.”

Jim's sitar has seven top
strings and || strings beneath
them in sympathy.

This varies, and some sitars
can have as
sympathetic

many as 20
strings. These

help give the whining sound
which is sa much a part of
Indian music.,

He offered some advice on
I:hODSI‘Hg an Instrument_,

“In this country"”, he ex-
plained, “a sitar will cost be-
tween £70 and £100. You can
test the guality of the particu-
lar model in the same way an
Indian musician does, It's the
sound that counts and if you
can pull a fifth-—waver a note
for five tones—on any fret,
then you've got a reasonable
sitar."”

The sitar is played with a
kind of plectrum called a
mezrab which fits over the
finger. The strings on this
instrument are pretty vicious,
and without this you're likely
to shred your fingers in no
time at all,

A third Indian instrument
which he plays Is a surburha,
This is a kind of bass sitar and
produces a beautifully reson-
ant sound

There is, of course, a great
deal to playing Indian music
and it would be impessible to
go into it now. Nevertheless,
there are a number of books
available which do give a lot of
detail, and anyone interested
inany Indian instcrument would
do well to read them.

Jim recommends three: The
Music of Hindastan, by A. H.
Fox-Strangways (Oxford); The
Story of Indian Music, by
O, Gosvami; and The Music
of India, by H. A. Popley.




The night we became a BIG band...

...when he used the Hammond.
What a difference!
Only a Hammond could make it-

Chasing a real knockout sound ?
You'll find the most rewarding |
instrument—in every way—is the |

HAMMOND ORGAN (UK) LIMITED . Deansbrook Road . Edgware . Middlesex

Send for the cofourful. detailed FREE brochure.
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ROGGS' drummer Ronnie Bond always
tries to keep his playing simple. He
believes the sound can be much more
effective when it doesn’t include com-
plicated rhythms—especially on record.

It's certainly true that he bore simplicity
in mind when the group made **Wild
Thing*’, and he kept it in mind for **With
A Girl Like You'.

“1 cover my drum skins with cloths
when 1'm playing®’, he explained, *‘because
they eliminate the ringing sound of the
drums and give a heavy deadened sound
which I like.""

Ronnie is 23 and has been wielding sticks
for only four years. He still spends quite a
lot of time listening (o his counterparts in
other groups, and believes the scene con-
tains more good drummers than previously,

“1"d like to get a bit wilder but you must
choose the right number for it,”" he said.

Ronnie plays a Ludwig set, and he treats
it like an old friend, which it is. Sometimes
he has had to play strange kits but he’s
always happier with his own.

“Drum kits mould round you, you know"*,
he said. *“It’s like putting a coat on, If
it"'s someone else’s it just doesn’t feel right.”

Like most instrumentalists he doesn’t
get time to practise as much as he should.
But when he does get a spare hour he brings
out the sticks and his own Bond-type
practice pad . . . a cushion.

1 can’t always get to a kit"', he told me,
signd 1 don’t like practice pads because
they give too much bounce. 1 prefer some-
thing that doesn’t hit back and I find a cushion
does me very well.”

He favours heavy sticks too, bui finds
they tend to break with discouraging
frequency.

“It’s very difficult finding beavy sticks
that Iast*®, he complained. “*1 can have two
sets of sticks on the stand, and they'll both
break in one night."

Another thing which has a short life at the
hands—or should I say feet—of Ronnie
Bond, are the bass drum skins.

He uses wooden beaters and the skin
splits on an average, once a month. This
can be expensive at £10 a time.

Although he realises the need to keep his
drumming solid and beaty, he isn’t single-
minded.

] listen to m good deal of jazz", he told
me, “‘and although I'm not a jazz fan and I
don’t know names half the time, 1'd like to
play jazz at some time in the future.

“They seem to feel what they're doing
more, and 1 like that.””

In fact there’s only about one thing the
mild Mr. Bond isn’t happy with, and that’s
drum tutors.

] learned to read music on my own',
he added, “‘and it’s hard. I1t’s not made any
easier by the way tutors are written. They're
full of technical terms which mean some-
thing very simple, and if they were written
more simply, I'm sure a lot more young
drummers would learn {o read.”

Perhaps one day the enterprising Mr.
Bond will get round to writing a tutor of
his own . . . in simple terms, of course.

4]




NEIL-Dylan type

Neil Diginond

N EIL DIAMOND, writer and singer of
“Solitary Man"', began life like a
character out of a Bob Dylan song.
That's not where the similaricy ends
either because they share the same
influences and “'Solitary Man" could
quite easily have been a Dylan original.
MNeil moved from New York to
Memphis when he was seven, and with-
in three years he was playing guitar
with a group called the Memphis
Backstreet Boys.

They made their living on the streets,
and this went on for a year until the
local authorities decided it wasn't a
goed thing for such a young child, and
pushed him off to scheol.

Two more years and he ran away from
home and started a group in Kansas
City. It was about this time that he met
Woody Guthrie and, like Dylan, got
hung up on the work of the older man.

Until “Solitary M™an", which in-
cidentally is a song about himself, he
was known mainly for his songwriting
activities. He has written material for
Sonny and Cher, the Ronettes, Jay and
the Americans, the Yogues and Wilson
Pickett, and many other artists.

It's not just recording artists who are
keen to meet this young man. Since his
first compositions took Jay and the
Americans bounding up the charts, he
has been much sought after by lerry
Lieber, Mike Stoller, Phil Spector and
many other people.

He was discovered in a club in the
Mid-West by leff Barry and Ellie
Greenwich, a songwriting team from
New York,

They went backstage and convinced
him he should go east, which he did.

GOOD SESSION

He was signed by Bang Records and
invited to his first studio session. It
was a good session and “'Solitary Man’
was one of the results.

To him, the whole recording business
is a game. He knows there is money in it
but he doesn't appear to have any
ambitions for his earnings.

When asked what he wants he shrugs
his narrow shouldersand says he could do
with a new pair of boots, or perhaps a
new guitar, or perhaps a motor-
cycle: .y .

One day he may actually buy them.
He may even settle down.

At the moment, though, he seems
happy with folk-rack and he'll continue
to sing and write until he finds those
elusive roots,

NEW

SUNOR
MULTI-
BRILLIANT
FINISH

The very latest in Drums. All in our latest Catalogue.

Aik at your local Music Shop or write

direct to address below for a free copy.




WHEN | spoke to
Allan Clarke a

few weeks ago, he was
sitting nervously at
home awaiting the ar-
rival of the new addi-
tion to the family,
whilst Graham was
sunning himself in
Portugal. Tony had
popped off to take a
look at the scene in
California, and Bobby
and Eric had also gone
in search of the sun—
so Allan was left hold-
ing the baby!

The topic of our con-
versation was TOURS—
understandable, consid-
ering the Hollies will
head their first-ever tour
this Autumn, but at the
moment It is undecided
whether or not they will
be joined by the Mamas
and Papas.

“If we hadn't been offered
this tour, we would never

have taken second billing to

someone else. Anyway It's
about time we had a tour of
aur own.

"We're all very enthusiastic
about it. It's been ages since
we've done a British rtour,
the last one being with the
Rolling Stones, about |B
months ago.”

| asked Allan If he'd been
on any badly organised tour.

"Yes, | do remember one
years ago, with Jess Conrad
and Heinz. lt wasn't badly
organised, It was just bad, and
| don't think | need to ex-
plain why. A good tour has
got to have artistes that
blend together, that's why
we're hoping to have the
Mamas and Papas and maybe
Paul lones.”

FOLK NUMBERS

Will  they alter their
presentation for thelr Autumn
shaws?

“We never work anything
out beforehand, although we
know what our basic numbers
will be. We like to ‘feel our
way about' for the first two or
three days to see what the
kids like. | mean if the Mamas

]

HOLLIES RATE
TOP BILLING

BY S. MAUTNER

and Papas are with us, then
obviously we'll keep away
from folky numbers, Al-
though we don't associate
ourselves with folk, we feature
the odd number like ‘Stewball’
and 'l Am A Rock'™

"What about your own
numbers', | asked. "Will you
feature any of them!”

"'l think it's good to push a
thing so far, but not that far.
We plug our own com-
positions on TV and radio,
LP's, 'B' wsides and one-
nighters, But it wouldn't be a
clever thing to feature them
on tour, because audiences
much prefer to hear songs
that are familiar to them
of course it would be different
if we'd written a hit song
ourselves, It's pnot that we
underestimate our writing
ability, in fact we're very
pleased with ourselves, it's
just that we need to write a

hit record of our own so
that the public will recognise
our style.”

| asked Allan if they'd be
introducing any new Instru-
ments into the act,

“If you mean will we be
using sitars and things like
that, then the answer s
definitely NO. The reason
we're so successful s be-
cause of our originality. we
don't need any gimmicks to
get us by. But to get back te
the instruments, we will be
featuring a couple—Graham
and Tony will play the harpsi-
chord, and I'll use a 12-string
acoustic on a couple aof num-
bers as well as playing 2
jaw's harp."

I asked Allan why the sud-
den urge to play the gultar,

"It's certainly not sudden.
I've been playing the guitar
for years. | used to be the lead
guitarist in a group. It really

started when | played acoustic
on ‘Bus Stop' and therefore
had to feature it on TV. |t felt
a2 bit funny at first not being
able to move about as freely
as | usually do, but then
people asked me why | don't

lay it on stage, and that's
ow It all came about."

UNUSUAL CLOTHES

Lately Graham, Allan and
Tony have been wearing some
very unusual gear. Graham has
been favouring a long, black
parson’s jacket, Tony has gone
to the other extreme and
now sports a PYC levi jacket,
whilst Allan's latest buy is a
300-year-old shirt WItK big
puffy sleeves and antique but-
tons!

So | asked Allan whether
they're going to stick to this
individual style, or conform
by wearing identical suits?

“I think the days of every-
one dressing allke are gone,
So long as you don't look
scruffy it's all right. The only
time we wear identical suls
I5 if we're doing something
like the Palladium.”

He told me that they've
just ordered a new P.A. system
which suits them ideally—
“Before we used the house
P.A., and this meant fitting in
an echo unit to add to our
vocal presentation. We ought
to have this new one through
in time for the tour.”

| then asked Allan if he was
surprised at their success.
After all, every record they
have made has held a very
high position in the charts,
with the exception of “If |
Needed Someone'.

“Yes, | suppose | am, bur
| don't know how long it will
last. All | do know is that |
don't want to be standing on a
stage at the age of 30, anyway,
I'll probably be bald by then!
When the Hollles cease, and
let's face it, it's got o happen
ohe da.fy. then I'm going to
retire from that side of the
‘business’ completely and have
another interest. I'll still have
a connection with the 'busi-
ness’ through my music pub-
lishing company, but whatever
else | de will come first.”

And on that note | left
Allan to cope with a com-
pletely new experience—be-
ing a father!
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I'd like to thank everybody who has
written to me at the "B.l." offices sending
their good wishes. For everyone who has
asked for advice | hope you didn't mind when
| used the usual "B.L" answering service
rather than sit down and run off my own
letters. | really hayve been pushed lately, The
month preceding “Hi Lily" was really full,
and as usual, since the release I've been biting
my nails with worry. 5till, | think that | was
even more worried with "Spell”. At least
when that went | had something to go an for
the second release. | figured that there were
thousands of people who liked the in-
gredients of "'Spell" and | just hope that they
can find the same ingredients in "'Lily"

Someane wrote and asked whether I'd be

bringing in some harmony singers to back
me up.g\/‘/ell. | admic I'd like someone to sing
with me but the band members are all too
busy with their instruments to sing, and at
the moment we've got exactly the sound we

want. Maybe lacer on I'll bring in a girly vocal
group.

'""SCENE IN LIMBO "™

A while baclk | said in "B.L."" that | thought
the scene was in a limbo and that |t needed
something really big to start it moving again.
| can't say that anything stupendous has
come about but it seems to me that the pop
scene has become a great deal more colourful
Have a look at the charts, Take the records
ane by one and ask yourself whether they
wolld have ever showed up this time last
year. The record buyers are getting much
mare broadminded. Still, in certain parts of
the country you find communities which
don't seem to want to conform. Sometimes |
can tell instinetively that I'm going to have a
rough time unless | glve ‘em four quick,
rollicking 12 bars straight off. Audiences
around the country are absolutely wun-
predictable. Even if sameone has been there
before and they tell you what to expect, the
reaction usually turns out to be the exact
opposite of what he described!

This is my last eolumn, se I'll just 5ar
thanks again for your letters, and wish you all
the best with your ewn musical life.

ALAN.

BACH and BEAT

by THE TUTOR

If necessity is the mother of invention then Bach is the father, His
great gift of musical invention or improvisation is instinctively
recognised by many beat guitarists. Though they have had no formal
music training they have shown a talent for extemporisation which is
not always given to academic musicians. Sooner or later Bach is part
of everyone's music. But how does one tackle Bach with a beat back-
ground? Straight music is a mystery .. . and stuffy.

Bach is neither. Bach wrote a great many dance tunes in his day and
they have been in the hit parade for over 200 years.

Now Bach was strictly a two-handed keyboard man and unless you
are a genius on finger style guitar you won't be able to hear the
complicated movement of parts. What you can do is try “‘one” of the
parts and get your mate to play the other, Or rope in the organist.

SIMPLE STRUCTURE

Below you will find the opening bars of No. 4 in the Bach Inventians.
Mave a shot at breaking this down. Before you try it as a duet try to
analyse the piece. Complicated? The harmenic structure could not be
more simple, The piece is written in D minor. Play the first bar, then
sing it against the Dm chord. Play the second bar, then sing it against
the A7. Logical progression . .. Dm to A7. In the first two bars Bach
writes straightforward runs on the two chords . . . apart from the
effective nose-dive to C sharp! The harmonic sequence is repeated in
the next two bars but this time Bach *'spells” the chords for you in
the treble part whilst the melodic progression is repeated in the bass.
In the next two bars the sequence is again repeated harmonically in
the bass whilst the melodic line moves on to 2 new chord.
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Not so difficult; good for your fingers and even better for your ear.
Some of the Bach "“two-parts” are individually scored for two instru-
ments. The clarinet duet parts are ideal for guitars. The above is
adapted from the piano score.




This photo shows just a coraer of the studio ready for a gronp session

the E.M.l. organisation were

built in 1930, just about the same
time as Columbia and H.M.V. amal-
pamated to form the nucleus of the
present-day giant organisation.

The front entrance of studios 1, 2 and
3 s incorporated in a house which looks
exactly like any one of the old and
beautiful residences which grace the
St. John's Wood area. The only in-
dication that anything other than an
upper-class Tamily is contained within
the walls is a red and white sign above
the door which proclaims that these
are the E.M.l. Abbey Read Studios.
“This is intentional™, | was told. “'We
musl keep the front looking tastelul and
refined because of the surroundings.
Believe me, the residents around here
keep a very discerning eye and ear
on us,'

The heart of the building is contained
in the section which has been built on
to the original house and the most
famous studio of all—MNo., 2—is be-
hind the house, set at a lower level
This studie, the second largest in the

Tlll-'. famed Abbey Hoad studios of

10

British Isles and possibly the world,
measures 60 1. by 36 M. and has more

than enough room for any amount of

mstrumentalists  which might be re-
quired by anyone such as Chil, Cilla
Black or, in fact, any orchestra which
i5 recording in its own right. Here, os
we've said hundreds of times before,
historic Beatle tracks are recorded.

SOUND PROOFING

Sound prooling methods are very
important in any studio and the No. 2

studio employs several. Around the
wills there are drapes of “*Cubots quilt”,
blanket-like matenial. Also, there are
panels of slotted hardboard which are
actually filled with soundprooling ma-
terial. These are set high up on the wall
and are specially designed to absorb
excessive sound in the bass frequencies,
At the further end of the studio there
are four large screens, two on each wall,
which are again sound-proofed and
can be swung out to apportion off the
studio into smaller sections. There are
also many smaller screens which can
be placed anywhere they are need-

¢d. On the Aoor itsell there is a box-like
enclosure with a large door which can
be used to cut ofl singers from their
backing so that their mike doesn’t
pick up extrancous noise. This is one
part of the studio which the Beatles
refuse to use; they prefer to do every-
thing “live” on the floor.

E.M.I. periodically bring in tech-
nicians to send different frequencies
around the studio to check that the
absorbing materials are adequate and
that they are not absorbing too little
or too much of the sound. The overall
aim is to make the studio pretly dead
so that all sounds are as clean as
possible.

Resident “‘props™ in the studio are
celestes, timpani, xylophones, big-name
orgians and several pianos. No. 2 studio
is the home of Russ Conway's special
“honky tonk™ piano which is regular-
ly seen to by a piano tuner—to make
sure it's nicely out of tune! The piano
we pictured on the front of “B.1." 39 is
also standard. You might remember
that it was being operated by Beatle
Paul. This piano is adjustable. It can




be a normal piano, but when a certain
pedal is depressed, it brings in & row of
brass sitrips which supply a tinny
effect.

CHANGING MIKES

There are literally hundreds of mikes
in the three Abbey Road Studjos and
they are constantly being shuffled round
according (o the needs of various
sessions, The usual form for pop
recording 15 to use condenser mikes for
the voculs and sophisticated dynamic
mikes for the instruments, A K.G. and
Neumann are the manufucturers which
supply most of them.

T'o reach the control room one his (o
climb a long fight of stairs. It could
become exhausting at a long session
for artists who insist on coming up
to the control room Lo hear play-backs,
The room, which commands a fine,
all-embracing view of the studio Ooor,
is perhaps smaller than one would
gxpect. It containg o Studer four-
track recording wmachine and four
mono machines and a control console
which have been designed and built by
E.M.L technicians. Also up here there
is a “patchboard™ from which all the
mikes can be operated. This allows the
technicinn to “juggle™ with the mikes
without having to se¢1 fool oulside the
control room.

DIFFERENT REVERB

Reverb Facilities are shared by all
three studios at Abbey Road. There are
two “live"” chambers downstairs con-
sisting of tiny rooms which used (o
serve as alr-raid shelters, These contain
ceramic piping arranged to diffuse and
reflect the signal which is put into each
through a large speaker.,

Upstairs on the roof is another
geoustic chamber which differs from
the ones downstairs imasmuch ds it
does not have a uniforin shape and ils
walls are covered with *“*bathroom
tiles™ to give extri reflection, Obviously
each of these chambers gives different
reverb characteristics. On the top floar
of the building is the room which con-
tains four reverb plates which we talked
about in last month’s “Echo" feature.
Also contained in this room are a
couple of disc-echo units which can
further modify the signals which are
fed through the plates,

Here at the very top of the Abbey
Road buildings a spokesman explained :
“We've built several floors on ihe
original building as you can see, hul
I think that this is about as high uy
we'll be going.™ T asked the reason and
found that 1 was back at square one
apain, “The residentls wouldn't ap-
prove”, he smiled.

Redding
copied
Richard

UCCESS has come to a number of

coloured American R & B artists

on the recommendation of people
like the Beatles, and more particularly
the Rolling Stones.

Months before ““soul’ singers hegan
to he recognised in this country, Jagger,
Lennon and Dusly Springfield could be
heard raving about comparatively un-
known names. One of the most frequently
heard was Otis Redding.

It's much the same in his own
country, and although he has never
climbed his way to the pinnacles of
chart success, he has consistently nudged
his way into the middle register of the
Billboard parade,

His style today is a {ar cry from ihe
impersanations of Little Richard which
marked his first couple of records.

He recalled those days, T lived in
Macon, Georgma, which was also the
home of Little Richard,™ he said, "“He
was my main influence.

1 did two or three carly records
which sounded just like him—1 made
‘She's All Right for Trans-World,
and ‘Shoul Bama Lama’ far Coneo
Records™,

His recording career staried when he
wis part of a group called “Otis and
the Shooters'. but it wasn't until later
that he became a salo artist,

It was during a session for Volt, Otis
was with a group known as “Ots
Redding and the Pinetoppers™, and they
were providing some sounds for an
artist called Johnny Jenkins. At the end
of the session Otis asked il he could do
one or two numbers on his own. . . .

From then on Mis Redding was
DISC-overad.

INFLUENCED

Another singer to influence Mr,
Redding is Sam Cooke—still his own
lavourite—which accounts for the fre-
quency with which Sam Cooke numbers
crop up on his albums.

But if his own voice has evolved from
the styles of others, his influence has, in
turn, been widespread. Consequently
the singing of James Carr, O, V. Wright

and Arthur Conley 15 sometimes diffi-
cult to distinguish from that of s, An
early Stones’ truck, too, was an Otis
number—"Thuats How Strong My Love
15"

Recently Otis set up his own cormpany
—Jatis Records—and produced some
records by Billy Young and Arthur
Conley. In fact he can be heard playing
piano on most of these sides.

That's another side to the Redding
talent, and he plays guitar, bass, drums
and organ, too, as well as wriling most
of his own songs,

Looking back over the development
of “*soul™ music from its primitive blues
roots, it's obvious that negro music has
been becoming more and more accept-
able to white people.

Otis, unlong with artistes like the
Tamla-Motown crowd, is one of those
singers who manages to appeal to both
white and coloured audiences.

If a record company is successful in
doing this sort of thing then other com-

anies are encouraged to lollow suit.
‘verything points to a merging of the
styles of negro and white music, This
does not necessarily mean that we shall
get coloured groups sounding like The
Beach Boys or that John Lee Hooker will
record “Tears”, What it probably does
mean is a sound future for artistes like
iDis Redding.

At the moment Otis is touring the
States, promoling his latest single
record “*My Lover’s Prayer”. The disc
has made the top fifty there and the
flipside 15 also selling well. Meanwhile,
we won't have Lo wail 100 long to see
Otis in action. In September lie touches
down for his first, and long overdue,
tour of England.

CROTLUS PIKE
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BEATLE

first song - ideas to

actual pressing,

ROM
*“*Revolver'’, the Beatles’ new LP, has taken
the best part of six months to put together.

“Fantastic”’, “‘A

“Uncopyable™

new advance in
it received the accolade of success

pop music’’,

from *‘in"" people, who'd heard various tracks, long
before the different-type cover (specially drawn by
Klaus of Paddy, Klaus and Gibson) was first seen in

the record shops.

1t be released on Augusl
5th and DJs will be starting 1o
give you previews and plays
of the songs around the time
this edition of “B.1." hits the
newsstands so 1 won’t give
you a Lrack-by-track report.
But it 1s very revealing 1o hear
what the boys, themselves,
think of their latest oflering
ol big, black wix.

I went to Germany with
them and was sitting in their
Essen dressing room  when
the very first acctale cutting
ol their complete new LP was
delivered. The Beatles had
already played various tracks
over 10 me on a small tape
recorder  but  the  guality
wasn't good. Now we could
hear the real thing.

DIFFERENT REACTION

Road Manager. Mal Evans,
produced a record player ul-
most magically out of his
apparently inexhaustable sup-
ply of equipment. The disc
wits slipped on and we histen-
ed. The Beatles react 1o play-
backs in diflerent ways,
Ringo tends Lo sit glumly con-
remplating the paint on the
apposite  wall, while John
cocks his head as he listens as
though his contact  lenses
make it difficult for him 1o
hear properly. George sils
calmly through most num-
bers reacting strongly when-
ever a Huarrison composition
turns up. Paul moves the
whole ume, congratulating
various musicians on the ses-
sion and conducting difficult
passages with that stabbing
left forefinger of his. “That's
Alan  Sivil—Fantastic  horn
player”, etc. Few people
realise the importance to the
Beatles' recordings of that
vital finger; iU's baton, exira
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instrument  and  poant-maker
supreme ol their sessions.

The Beatles wre always
worried about new recordings,
Later on 1L becomes old
history and it doesn’t matter
very much to them what any-
one suvs, but, first reactions of
people they know are im-
portant o them. But, what
did the Beatles think them-
selves ?

“Bloody difficult!™  was
John™ blunt apswer Lo the
question of whether it had
been hard to write the num-
bers for the new one,

And George seemed Lo be
speaking for all of them when
he said; T was never really
satisfied with any of our
albums until *‘Rubber Soul'.

NEW REVOLUTIONARY
14-SHOT SURE-FIRE HIT

REVOLVER

By SEAN O'MAHONY

|

OF course, all our earlier LPs
were finished in a rush, This
time our record company lel
us use the studio almost
whenever we wanied so that
we could work on unul we
were satislied. 1 think  the
result s worth all the trouble
we took.”

NOT HAPPY

Paul turned oul o be an-
other Beatle who was not
happy with their early long-
players. *“There was nothing
yvou could keep playing them
for”., he insisted. A slate-
ment that |, and no doubt
millions of others, will
thoroughly disagree with.

Apart from fleaturing the
sitar  on  several numbers

»

G~

The Boatles reveiving gold awardy por their German record safes from the Bitor of ¥ Beave™ majrazing at ¢heiv
Prosy reeeption in Munich

Cieonge has, of course, con-
tributed  three numbers for
the new one. His early *Don’t
Bother Me” seemed to be a
flash-in-the-pan  for. as the
months passed. nothing much
else came [rom lus pen. Bul
that's all changing last. He's
giving the others problems
though. His 1 Want To Tell
You™ proved very difficult for
them to learn.

“I Kept on  gettimg
wrong”. Paul told me. *'be-
cause 11 was writien in i very
odd way. Tt wasn't Tour-four
or waltz time or anything.
Then | realised that it was
regularly irregular, and after
that we soon worked it out,”

John and Paul are obvious-
Iv very pleased that George 1s




producing more songs be-
cause the struin on them has
been getung very lough re-
cently, Three singles and two
LPs a yeur means 32 new
numbers every 12 months,
which is quite & pile of tunes,

The *“uncopyable™ tag cer-
tainly doesn’t seem 1o be
correct because CHLfl' Bennett
and the Rebel Rousers re-
corded “Gol To Get You
Into My Life™ on July 14th
and 15th. The Fourmost are
also reported to be working
on one of the numbers for
their next single.

A PROBLEM

On their arrival in Germany
at the start of their recent
tour the Beatles were faced
with a unique problem. Six
months of “Revolver” think-
ing meant that they hadn't
played any of their old num-
bers for over half-a-year. So,
on arrival at the Baverischer
Hol Hotel in Munich, Paul
quickly organised rehearsals,
Even so. when they finally
went on stage al the Circus
Krone the following evening,

their new, bottle-green suils
and watered silk  lapels
couldn’t hide the slightly rusty
way in which their act started.
But the wvery frst number
“Rock And Roll Music™
blew the cobwebs out of their
heads and they were away.

Their second performance
al the Circus Krone was one
of the best I've ever seen
them give. Aill the Beatle
magic was present with Paul
introducing “Baby's [n Black"
as “Ein Waltz", which they
then proceeded to  play
literally waltzing around the
stiage,

This was followed by John
doing one of his goon
acts while introducing “I Feel
Fine” as a *tango”. Even
George tried to push Paul
onto his knees whale he was
storming  through " 1'm
Down ™ at the close.

The tour roared on
through [Essen, Hamburg,
Tokyo’s MNippon Budo-Kan,
ending in their biggesi-cver
two-show concert at the
Manila Football Stadium.

Beatle tours will undouhit-

Pawl and George rining- up in the dressing room of the Grugehalle,

Essen,

They are wearfmg their pew bortle-groen stage sifty,

edly get fewer as the famous
four concentrate more on
films and recordings. But
with the 14 explosive bullets
loaded into their Iatest al-
bum: “Tax Man", “Eleanor
Righy". *“I'm Only Sleeping™,
“Love You Too™, “Here,
There And Everywhere",
“Yellow Submarine™, -She

Said, She Baid”, *Good
Day Sunshine', “And Your
Bird Can Sing”, “For No
One”, =Dr. Robert”, =I
Want To Tell You", “Got To
Get You Into My Life”, and
“Tomormow MNever Knows™,
nobody’s going to say any-
thing nasty about it like
“Philippines™ for example!
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DAVE DEE reports on
- uDD,D,B,M and T Venve

**Talk about onc-nighters®”, the man said! Trouble is there
bave been hundreds of “em, so where do we start?

Well, that's easy enough, there’s one in particular which
none of us will ever forget and that was a one-night stand in
Scoftland at a little place called Thurso.

It’s so far north that il vou
drive any farther you end up

in the sea! And the roads.
They're bad enough by day,
but at night they're ridiculous.
They're only wide enough for
one vehicle, and every so ofien
there are little pull-ins to let
other cars past,

We had 10 go up from
Birmingham, wnd at that time
I was the only one who could
drive. We had Lo start playing
at ten o'tlock that evening
and it meant driving for
21 hours 1o get there in time,

We'd had to hire a van to

get us there too, because our
own had jusl lost an argument
with a lorry,

As il was, Lhe first thing we
saw when we arnived wiis o
bloke jumping up and down
outside. As soon as we stop-
ped he started screaming that
we only had 15 minutes befare
We were on.,

It was in the town hall, und
it wis one of those buildings
ahout six-million years old
where they hold courts and
the local market.

As you go in to set up the

gear there are lorries coming
out with boxes of fruit on the
buck from the afternoon
market.

There were only the usual
half-dozen  girls  hanging
around while we set up. The
pubs were still open so the
rest of the people hadn't
turned up yel.

There was o preliminary
group on when we arrived.
knocking themselves out for
the handful of people who
were listening ta them. It's
like that in Scotland. But us
soon as the pubs close w
10,30 p.m. the place gets
packed.

At the time though we
didn™t realisc this. so when
we slarled playing to an
audience of no more than n
dozen we felt really sick.

STONED

The scene there 15 so bad
when the rest of the
people come they're stoned
out of their minds. No one
knows if there's a group on
stage or not hecause lhcy
never look. They just grab u
girl and start dancing.

Walteing really, 1 suppuose,
There was no shaking, no
twisting, not even any jiving,
They'd just waltz round the
hall o the music. It was
CriLzy.

Still, we were as bad. We
were so tired we didn’t know
what we were doing.

And we had to drive almost
300 miles. again  the next
duy —not something we were
looking forward to | can tell
youu,

The changing lacilities were
a joke too.

We'd sent someonc across
the road for some hsh and
chips s0 we could eat while

we gol changed, That was
diabolical. We had to go be-
hind o screen to get chunged,
there were po roaims or any-
thing. Honestly, it's so way
out that far up in Scotland
It°s just not true,

We weren't too happy with
the stage cither. It was one of
those things about five [eel
above the foor, We hike 1o be
closer to o dance audience
because it makes contacl
casier and you come across
better.

This didn't help for our
stuge ael, which at that tme
wits 0 mixture of everything
with  songs, parodies and
routines.

We just couldn’t do it there
because of the guy who was
running the show, He in-
sisted that ufler about every
three numbers Mick should
do o drum roll so that every-
one would change partners.

It was too much,

Fortunately we'd just come
back from Germany where
wi'd been doing a lot of old
rockers. We could remember
these. so we did them instead
of the routine, and 1 must
say it went down all right.

DIFFERENT

But that was the last job aof
that sort we ever did.

Now things are different,
We have two road managers
who drive our gear around,
while we go in a car. Evervone
can drive too, except Dozy,
soil’s not so bad,

He's hopeless though, and
we had to toss up to see who'd
teach him to drive. As usual |
lost and I'll have to do it, but
he promises 10 do as he’s told,
which is just as well. Normally
it takes him about hall an
hour to cross the road!




‘'m not a great

guitarist,’ insists
ERIC CLAPTON

CAME face-to-face with the guy who is acknowledged o be the

god of British blues guitar in his own small heaven
flat of an apartment block high above Notting |
of happy confusion—sleeveless LP’s,
dragsters and photos
Eric Clapton tulked first about the fans, The army of

the midst
model

We sat in
clothes, horror books,
guitarists

! the top

I Gate.

of great

people who follow him from gig to gig. now and again shouting such
encouragements as ‘Clapton is god®, “*Let’s have a solo from

god™. < ..

1 asked him if he thought he
deserved such acelaim.

“It's all very encouraging'’,
he said, “‘but I'm nod sure that
peaple are interpreting the whole
thing properly. | am not a great
puitarist, it’s just that they enjoy
the style of guitar [ play. It's
rire, if notl unigque, in Britain.

“The acclaim puts a great
weight on my shoulders and 1
feel u great deal of responsibility
to the audience because 1 am
supposed 1o be the greatest, T am
expecied to play better all the
time, and this is hard.””

I asked il there was anyone
al all on the scene who he fell
inferior to,

“Yest', he answered,
awny, "there's Jefl Beck.™

I enguired what ithe reason
Wils.

“Hecause he's more of a
musician than | am. | do things
Ihe longest way round, and 'm
shoddy, but Jeil knows exactly
what he wants and how 1o get
i, There's a lot of difference in
our styles, and I should say that
hes much more deliberate.””

I owas  good 1o see such
modesty from o guy who must
huve comphments showered on
him Trenm all corners of the
SCEY

Incidentally, Jell Beck thinks
thal Enc¢ s “Britain’s  best
bloes guitanst”,

Hut why s this bloke so
goud? How does he mandage
caplure  people’'s imagindtions
soowholly T

“"From the
s, 1 owas mad on
roll and 1T histencd 1o
record 1 could fnd, 1 took
special  nouce  of the gl
breaks on absolutely evervthing

right

L3, he
rogk 'n’
eveny

age ol

and  became  complelely  1m-
mersed in the msirument —al-
though I didn’t take it up untl
I was over 16,

“When T did start, all T had
1o do was work oul the things
I'd  always wunted o play.
I've npever made @ conscious
effort to study guitar, and all my
development  takes place  on
stuge,

“1 experiment a wreal deal
because T want to do things 've
never done before, ond 1 do
them right there on stage. 've
never been one for mthing down
with my guitar ot home and
saying, ‘Right, now Ull iry and
perfect this or that'. 1L would
probably improve my lechnigue,
bul it wouldn't do the group as a
whole any good at all, As a
miatter of fwet, talking of tech-
nigue, 'm rather worried a1 the
momenl because my technigque
sgems 1o be pelling tou good
for the stufl Umoirying o el
across, I'm getting  very  Fast,
and 'm not sare that™s what
I want,

DEEP FEELING

“Look at my great idol Boddy
Guy, He can play a break using
st Three notes and sharring and
repeting them, He can move an
sudicnce 1o tears bediause of his
deep feeling.

“I listen to stll by him, Otis
Rush and o lov of people like
that, Mot te W their nioves and
their  phrasing, bul  just (o
absorb  the ammosphere  they
cieate, "’

How  would
aivie of plaving?

He thought for o moment and
then explamed. “Modern Chig-

Eric deline his

The mowlpgorvired e, Lofi to edghe - Jiek Moace, Ginger Hakv
ancd Lt C fagton

ago Blues style thatl's shat ivis,
although 1 wouldn't  pretend
for one momepl that il s &
complete statement of the scene
in Chicago, because | must,
naturally, be exposed 10 the
outside  influence  of  Taglish
guitarists.””

That Jed me 1o ask  which
home-bred punarmss he likes

“Strangely  enough, 1 like
some ol the things George
Hatrismon does, although 1 don't
kmow lvow much of that is ol
his own bal, and how much is
planned by the whaole ol of
them."”

Eric seemed 1o get a hittle sadd
when | oasked him whether he
ever had people come up 1o ham
after a performance and ask
him e show them  certiun
phrases which he had used.

“T pet quite' a ot ol them'™,
he smid, "und | think 1t's a
pity, 1 never did that with other
guilansis, and | don’t think any
of my  goitar-plaving  friends
ever resorted Lo that,

*I think these people are un-
fortunute because they're  just
not gaoing about things the right
way,

Fric now uses a Cibson les
Paul two-pickup job, similar o
that ewned by Jell Beck,

I thought the Telecaster had
a great tone™. he siide “bhul
Pemg  solid o didintt Teed-
back very well, so [ couldn’t get
that susiamed elTect, The semi-
ACouste 1s greal for this,

1 hate o thin, treble sound™,
he went on, 1 always give miy-
self plenty of bass and treble so
there 1= some bite Lo iny sound.™

Miow, of course, The Cream
is the talking poimt m “in"
vireles and Eric is very pleased
with the new line-up. | asked him
whether he had had any doubts
about thiee such strong musical
personalities Hilhing together.

SURPRISE APPROACH

“T had thought aboul a tie-up
with  Jack  and  Ginger  for
months™, sal Ene, “but |
thought that i1 wasn't hkely (o
come ofl. For a start | thoughi
that Conger was just oo good
for me o play with; oo jozzy.
Then he approached ME, and
1o my surprise 1 found that he
wiis really a solid rock drummer
at heart, Jack? Well, he's al-
ways been a blues mun.

“"You know, I oan’t get over
the sound we get and the way
everything gets done properly.”

Theres no doubt that Eric
Clapton s a puie blues guitarist,
but what does he think ol
other styles?

“Jaze means nothing w me™,
he said. “That weak bassy tone
which most jJazz puitarsis ems-
phoy, and the monotony of (he
whuole thing bores e, About the
only person | can [ixten 1o s
Kenny Burrell, Tle just manages
1o gel abave the rest.”

I mext  mentioned
auitar

“Can't stand the blokes in
BLOUPS who copy records note
for nole™, he said, “Pop groups
are all very well, but when i
comes 1o real pluying, they are
nothing, ™

Tpop”

KEVIN SWIFT
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WHERE
IS

EVERYBODY

?

These dates are correct at time of going
to press, but you should always check be-
fore travelling as they are liable to be
changed at short notice.

CHRTS FARLOWE
AND THE THUNDERBIRDS

July: 20h 11 Ronde, LEICESTER, 3h
Blues Festival, WINDSOR; 3ist Bromley
Courl Hotel, BROMLEY.

Angust: dth Locarno, BRISTOL, Sth Cali-
fornia Ballroom, DUNSTADBLE,; 6th Floral
Hall, SOUTHPORT. 7th Winter Gardens,
ROURNEMOUTH: 12th The Gall, BATMN-
BURY:; 13k Drill Hall, GRANTHAM
14th BLACKPOOL: 2h Ramgjam  Club,
BRIXTOMN: 22nd-2Tth SCOTLAMND.

THE ALAN PRICE SET

July: 26th Rloe Lagoon, SOUTHSEA,
28th Darothy Ballroom, CAMBRIDGE, 29th
Gaiety Ballroom, GRIMSBY . 30th Town Hall,
CLACTON

August: Tih Winter Gardens, BOURNE-
MOUTH: %h Town Hall, TORDUAY:
13h Corn  Exchange, LEICESTER; 16th
Margquee, Wardour Streer, LONDOMN; 18th
Ramjam Club, BRIXTOMN: 1h Club A-Go-
Go, NEWCASTLE; 20th Haywick Toawn Hall;
SCOTLAMND; 215t Kirk Levington Country
Club, YARMOUTH

THE WHO
July: TTh Flamingo, REDRUTH: 28th
Tivwn Hall, BARNSTAPLE; 29th Town Hall,
TOROQUAY.
Augusi: 18th Palace Ballroom, Douglas,
[SLE OF MAN: 20th hnperial Ballroom,
MELSOMN, 24th Orchid Ballroom, PURLEY

THE MERSEYS

July: 25th BARROW-IN-FURNESS: 27th
Avr, SCOTLAND: 30th Ousls, MAMCHES-
TEK ; 31st Britanniv, GREAT YARMOUTH

August: b Locarno, SUNDERLAND.
Sth Grunby Hall, LEICESTER: 6th Pualuis,
RETRY - 10th Lacarnn, RRISTOT - 12th Gaiety,
GRIMSBY: 13h Gaiety, RAMSEY: 20th
Roval Links, Cromer, NORFOLK

SMALL FACES

July: 29ih ROYAL WINDSOR RACL
COURSE.

August: 3Ird Flamingo, REDRUTH: Sth
Cranby Hall, LEICESTER; 6th Imperial
NELSON: Tth South Pier, BLACKPOOL.
8th Pavilion, BATH: 9th Winer Gardens,
MALVERN; 12th Odeon, LEWISHAM
M Astoria, FINSBURY PARK: 14t
South  Pier, BLACKPOOL: 15th Odeon,
BIRMINGHAM; 16th Gaumont, SHEF-
FILLD; Tth Odeon, LEEDS; 18th Odeon,
GLASGOW; 19th ©Odeon, MEWCASTLE;
2k Odeon, LIVERPOOL . 24st South Pier,
BLACKPOOL; 220d Odeon, MANCHES-
TER : 23rd Capiiol, CARDIFF: 24th Odeon,
EXETER.

GEORGIE FAME
AND THE BLUE FLAMES

July: Mih-30th Garrick Club, LAMCA-
SHIRE and Towers Club, LANCASHIRE.
3lst Blues Festival, WINDSOR.

Aupust: 2nd Blue Lagoon, SOUTHSEA.
dih Locurno, BURNLEY ; Tth Winter Gardens,
BOURNEMOUTH: Mih Orchid Ballraom,
PURLEY: plih Mreamland Ballroom, MAR-
GATE: 12th Tiles, Oaford Street, LONDOMN
13h WESTOMN-SUPER-MARE.

ZOOT MONEY

July: Gaiety Ballroom, RAMSEY 31st
Kirk Levinglion Country Club, YARMOUTH.

Augustt Ist Manor Houwse, IPSWICH
dith Stoke Hotel, GUILDFOGRD; S5th Corn
Exchange, NEWBURY' , 6th Burtons Ballroom,
UXBRIDGE, Tth Winter Gardens, ROURNE-
MOLTH; 8th Cooks Ferry Inn, EDMOM-
TOM; 9b Blue Lagoon, SOUTHSEA: 11th
Pier Pavilion, HERMNE BAY: 12th Flamingo
Club, Wardour Stgeet, LONDON; 13th
Bowes Lyon House, STEVENAGE: 15th
Royal Albion Hotel, WALTON-OMN-THE-
NAZE:; I8th R.AF, Stajion, CHICHESTER
19(h Srarlite Ballroom, WEMBLEY: 20ih
Tofts, FOLKESTOMNE; 24th  Pavilion,
BOURNEMOUTH.
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TROGGS

July: 26th  Marguece, Wardour  Street,
LONDON; 27th Ronk Ballroom, SUNDER-
LAND: 28th lLocarno, RBURNLEY: 29th
Dunoon Park, BELFAST, 30th Gliderdrome.
BOSTOMN ; 318t Princess Theatre, TORQUAY,

August: 2nd Winter Gardens, MALYERN;
Wd  Orchicdd  Ballroom, PURLEY: 4th
Astoriy, OLDHAM : 5th Oasis, MANCIHES-
TER, 6th Royal Lido, PRESTATYN; 8th
Tocarno, BLACKRURN; 11th Maylwr Ball-
room, NEWCASTLE: 12th Galashiels &
Selkirk, SCOTLAND. 13th Imperial, NEL-
SON: 1dth Opern House, BLACKPOUOL:
18ith Locarno, COVEMNTRY: 1%th Princess
& Domino Clubs, MANCHESTER; 20
Gaiety Ballenom, RAMSEY: Zist Rank,
PRESTON,

SI'ENCER DAVIS GROL P
July: 29h Blues  Festival, WINDSOR
30th Spa Ballroom, BRIDLINGTON,
August: 19th Race Ballroom, KIRKCALDY
20tk DUNDEE; 2ist, 22Znd, 23rd EDIN-
BURGH,

DAVE DEE. DOZY, BEAKY, MICK AND
TMCH

July: 25th Olympie Roller Rink, BIR-
MINGHAM : 28th-21st SCOTLAMNIL

Augnost: Ist Mecca Ballroom, LEEDS; 3rd
Locuimo, STEVENAGE; d4th Dreamland Ball-
room, MARGATE: Sth Royal Horel, HAR-
ROGATE: 6th Spa Ballroom, RRIDLING-
TOMN; Tth Olyinma, CROMER; 131k Floral
Hall, SOUTHPORT:; 14th Belle Vue, MAN-
CHESTER.

WALKER BROTFIERS

July:  24th-30th Lyvocum, DBRADFORD;
kst Villa Murina, Douglus, ISLE OF MAN,

August: Tth A B.C., GREAT YARMOLITH |
1ith, 12th, 130 Gaumont, BOURNEMOUTH ;
14th Princess Theatre, TOROQUAY , 18th, 19th,
20th Odeon, SOUTHPORT, Zisn ARC,
BLACKPOOL.

CLIFF BENNETT
AND THE REBEL ROLUSERS

July: 28ih Grays Club, NEWCASTLE:
29th-31s1 SCOTLAND.,

August: 6th  Marine Theatre, LYME
REGIS: Tth Black Prince, BEXLEY: 11th
Town Hall, EAST HAM and In Crowd,
HACKNEY ; 13th Espresso, EASTBOLURNE;
1dth Princess Theatre, TORQUAY ; 17th, 18ith
Files, Dxlord Street, LONDOM ;. 20 Burltons
Ballroom, UNBRIDGE: Z1st Union Rowing
Club, TRENT BRIDGE.

HOLLIES

July: 29lh Ceniral Pier,
A0th lmperial, NLELSOMN;
BLACKPOOL.

Augnst: Sth, 6th JTERSEY ! Tth Morth Pier,
BLACKPOOL: 14ih MNorth Pier, BLACK-
POOL: 17th Sherwood Rooms, NOTTING-
HAM: 2th Royal Hall, BRIDLINGTOMN |
21st Morth Prer, BLACKPOOL,

GENO WASHINGTON
AND THE RAMJAM BAND
July: 25th Majestic Ballroom, READING ;
26th Crwvic Hall, Grays, ESSEX: 28th Public
Hall, HARPENDEN. 2%9th Blues Feslival,
WINDSOR; 3Mth Burtons Ballroom, LIK-
BRIDGE; 31st Ricky Tick, HOUNSLOW.
Auagust: 3rd Orford Tuee Cellar, NORWICH ;
5th Starlile, WEMBLEY ; o6th Ramjam Club,
BRIXTON: 7th Winter Gardens, BOURMNE-
MOLUTH : 8th Community Centre, WELWY N
GARDEM CITY; 12th Club  A-Go-Go,
MEWCASTLE: 13th Elizabethan Club, GLAS-
GOW : 14th SCOTLAND: 16th Blue Lagoon,
SOUTHSEA; 17th Faleoln Holel, ELTHAM .
18tk Stoke Hotel, GUIL DFORDD; 10th Ricky
Tick, NEWBURY: 20th Twisted Wheel,
MANCHESTER: 21st Moo Club, SHEF-
FIELID.

MORECAMBE,
3151 North Per,




NORMAN
SMITH. ..

KEVIN
SWIFT

NTIL recently the name Norman

l | Smith was synonymous with the
Beatles, Cilla Black, Manfred

Mann and many other famous recording
names. He was the sound balancer
on all their discs. Now he is a record
producer in his own right, having stepped
into the gap which George Martin
left at EMLL when he formed ALLR.

“When | Wwas a very small boy™, NMormun
Lald me, *1 used to listen 1o the g bands af
the time whenever (hey were playing near me
Then, Td hear themn on the radie and 'd
hurdly recognise them because they sminded so
wedh, 1 discovered thal it was because their
rliyvitim seclions weren'l being brought ol
and 1 vowed that if ever | was i a position (o
do anything aboul it 1 would, When | waos
halancing the Reatles | oalwavs tried 1o get
their rhythm across. 1 gave the drums an
edge ™

NIGHT SCHOOL

Working with the Beutles definitely Brougiht
ihe name of Mormin Smith o the fore, but it
ecertainly wasn’t a case of "rrrusliFe overnight™,
“1 first applied w0 the B.B3.C lor a post as
sound producer”, Morman told me, “They
wrote e i very pleasant letler SUETesting
that 1 should work up lo this type of work
through sound balapcing, and also sugpested
that [ should try (o become technically-tninded
about electronies. At that tume, of course, | was
aboul as technical as an ofice desk, 30 1 ook
mysell off o nighl school Tor fve years Lo
learn electronics, 1 also decided that it would
help if T did an engineering job during the
day so 1 got a post with an engineering firm,"”

1 asked Morman [or his views on the in-
gredients of @ good record producer, "1 should
say there are three things he muost possess™,
he replied. “Firstly, a musical knowledge,
secnndly the gilt for the job, thirdly lechnical
skill" iyll: expanded on his choice of asscls.
“Obwviously the producer must know how (o
eapress himsell in musie, He should be able to
read arrangements, run through them, The
gift, you must have, of course; withoul thal
vou needn’t bother. You should be able to
picture sounds. You must be able to gel inlo a
pumber and sorlt out the sounds ar their
sonree. And technical skill is very necessary.
You should understand the ing and ows of the
machinery you're working with.”

| asked Morman what he thought the reciord
producer’s attitude L the soumnd balancer
should be, “Ah™, e said, "MNow this is a
subjeet which 15 very close to my own hearl.
I believe the producer shonld bring the balancer
into the production of a record right from the
start, The whole thing should be a weam effort
right through, I's very disconcerting for a3
sound balancer when he's told at some imder-
medinte slage (o fix up a certamn type of sound
or effect. He should be part of the project
right from the selection of a number, 'S so
much better for bim  psychologically, He's
very important and should pot e made to
feel like a 'hackroom boy'." Had he ever
foumd this happening 1o him? “Yes™, he
siuled, I must admit that [ have had 1o
experience something similar, Now | look
upon my balancers with a vertiun degrée o
understanding.

ADVANCES

Morman also had strong views on the develop-
ment of record-playig equipment, “The re
cording side of the business has improved
tremendously™, he sald “Technigues are
getting very advanced and recording eguip-
ment 15 superh, The trouble is, | dan’l know
whether things have kept up with recocding
advances an the ather side of the fence—the
reproduction side. The transferring of any
recording from  tepe Lo dise always neves-
sitales a slight loss in guality but that's where
it should end; there shouldn't be any furiher
lows, The theory goes thnt if o record sounds
good on u large Hi-f set-up them it should
sound good on anything, This sn'l rue—
small record playvers just don't do o record
justice. 1'd like the whole principle of repro-
duction of recordings fo stay in the realms of

tupe: | suppose you would have to have some-
thing like ‘tape-discs™. This, in fact, is being
wirked on al 1the moment, "

I next asked iF he found workiog with the
Beatles to be very exactimeg. “Yes, il was
exncting”, he replied. “They had no end of
weird ideas and, unlortunalely, most of them
wore fechnically impossitile, Sometimes they'd
bring in American records and say: ‘Listen (o
this, It°s great, Can we get the same effect
Sometimes we managed i, other Limes we had
to tell them that we couldn't. They usually
accepled our advice. You have to work hard 1o
keep np with them bl there is consolation fn
the fact that they inspire greater sound creation
because of the material they do. 1t brings the
best aut i vou, although, let's ger it srraighe,
anyone involved with recording must always
give hits maximuom offort.”

Heww far 15 the record producer limited i s
creative efforts? MNorman had this 10 say,
“The only limit a record producer encouniers
is his own. Hes only himiied by his own
creative instinel. He knows what he wanis
before the session, be has all the gear 1w work
with and he knows thal the best musicians are
avallable. When | picture the sounds T wani Lo
achieve T gel the weirdest eifects in my bead,
and somatimes | find that there is no insiru-
menl in existence which can reproduce the
sound 've hit vpon. This is about the only
seleback T encounter but it is frustrating,
There are times, oo, when you are limited by
the aritst yvou are recording, Things can be
flowing beautifully, bul il they are not givin
their very best, the session is unsuccessful.
There 15 usually a peak which every artist
reaches ut a session, It rarely lasis more than
one lake, but when it does happen, everything
slots together, Mind you, if vou don't get this
within, say, four or five lakes, you may as well
pack up and leave it for another day.™

INFLUENCED

MNorman had already told me that there was
no definable “Normuan Smith" sound. 1 asked
whether be found himsell” being influenced by
the work of other producers. “We are all
mAuenced by edach ather™, he tald me. “Ts
inevituble The only way o avoid il would be
o become a hermit, not allowing yoursell (o
hear any music at all for years, This, ol course,
is cidiculous, You are constantly aware of
music; i's everywhere you go. | can't help but
listen to it with & producer’s car, ulthough it's
not evervthing that 1'1l bother 1o anilyse.
Mist of the records | hear go in one car and
oul of the other, bt it ane strikes me initially,
next time 1 hear it Tl oty o dig decper and
decide how 1 would have produced fhat
particular session, T think that the sound man
15 always looking for something which exciles
him personally and which will excite record
buyers. This is a very difficult parl of the
producer’s life. He must forgel his own
personal likes and preferences and think in
terms of a youne record buyer, To a certain
extent he must lose s own mind and replace
it by that of someone much younger, the some-
ane who buys recards.™

MNow Morman s working with his own stable
ol artists, people like Herbie Gaoins, Bruno,
The Sullivan Jumes Band, Gulliver's People,
The Eleourt. Herbie is already creeping in
with his first rglease “MNumber One [n Your
Heart™, and you can rest assured thal records
l':';lm-. the others are going fo be preity sucoess-
ful,

“They uare all very promising butl il's 50
hard tw get good material for them™, said
Norman. “As far as I'm congerned there are
far too many ‘would be' songwriters. The stuff
T ger, welll U've heard it all before. There is
plenty of room for good matlerial but there are
w0 few people supplying il™
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DRUM
TALK
BY
TONY

By MIKE CROFTS

ONY NEWMAN is 23 years old and a veteran of
the pop scene. In less than six years he's turned
professional and played with a whole string of

famous artists, yet his name has never hit the headlines,

and it probably never will.

Nonetheless, he is a highly respected member of a
group which has one of the most enviable reputations in
the business— Sounds Incorporated.

Tony is a self - taught
drummer whose technique
makes him as much at
home with frantic skin-
splitting Little Richard ac-
companiments as it does
with the sweeter, more
subtle rhythms used for
backing the strident sing-
ing of “*Miss Glitter Girl”
Cilla Black.

lt all started back in the
washboard days of skiffle.
That's when he began ham-
mETIﬂg out thE various Eﬁuﬁdg
which led to a rock group,
through a dance band and
trad outfit, to the more
ambitious attempts at moderh
jazz.

At that time he used to visit
all the London jazz clubs to
see the top drummers, and he
even got a few tips fram Phil
Seamen.

In fact it was jazz that led to
him picking up sticks for the
firse time, although he is not
a jazz fan and never has been.

"I just wanted ro listen to
music that swung and that was

18

exciting, and jazz zeemed to
Eive it ta me,"” he says.

"My earliest recollection of
a drum solo was Louis Bell-
son's 'Skin Deep' with the
Duke Ellingtan band. That
record was never off the
gram. and | still think it's one
af the finest drum solos ever.

"But to say that jazz is king
Is small-minded. The dif-
ference between jazz and
rock 'n' roll is wafer thin, and
it's the front line which
makes them seemn apart.”

Tany didn't learn to read
music until shortly before
joining "Sounds”, and he
recollects that he could anly
just about get through the
audition.

“Technically | was noth-
ing"', he admitted, "“And the
only reason | gor in was be-
cause | could swing, and that's
what they wanted.

“I'd always advise anyone
interested in playing drums to
go ta a teacher, though, Mot

to someone who'll teach them
a style, because that's some-
thing they should develop for
themselves, but someone who
will teach them the rudiments
of music, and reading

RIGHT-HANDED

"When | first started |
leaned a great deal on my
right hand. This [s an easy
mistake to make if you're
right-handed, and you think
you're doing sometging really
amazing. You're not, and you
should concentrate on the
other hand because to get the
best fill<ins it is essential to
use both hands properly."

Tony uses a Trixon kit, but
It's not just the straight-
forward line-up. There's a
very large bass drum measur-
ing 24 in. x 17 In, two
regular kit tem-toms, a hormal
floor tom-tom, a 20 in. x
24 in. floor tom-tom, snares
and gymbals,

He sets it up so that the
snare and tom-toems tilt In-
wards. By doing this he finds
that the stick is at itz maxi-
mum stroke when it actually
hits the skin.

Tony is also a firm believer
in using a practice pad.

“If the things you're trying
to do aren’'t working out",

he explained, “try them
copstantly on a practice pad
with a pair of heavy sticks,
and they come out all right.
“A word of warning though,

don't get too technical. You

may find a brilliant fill-in but
don't wse it wunless it will
sound exactly right in the
plece you're playing. Every-
one is guilty of this and it's a
bad mistake because nine
times out of ten it doesn't
swing. Save it for the practice
pad."

FLAT OUT

He spoke about some of the
people he has played with,
and how they differ.

“We were with Little
Richard on his last visit here",
he said, “and with him it's
flat out all the way. There's
no let up—and he really
worls hard.

"With lerry Lee Lewis |t's
much the same. You're laying
it out pretty hard and on the
last chorus he'll give you a
wicked ook and you know
you're in for it. That's when
he really takes off.

“It's rotally different with
Cilla. The drum phrases Kenny
Clare uses on her numbers
are so righe, so tasteful, you
couldn't think of anything
better.”

When Sounds Ing, toured
the States a lictle time back,
Tony sat in on drums with
saveral artists. It did him a lot
of good, and he returned to
Britain with a lot of ideas.

“There isn't the same ex-
citement in Britain as there
Is in America. The scene over
there Is fantastic and we don't
have such a groove.

“1'd like to make long visits
to the States but | don't think
I'd like to live there.”

EARNED REPUTATION

Tony Mewman has crammed
an enermeous amount of ex-
perience into a very few
years, He's seen the world
scene, he's drummed with the
"Greats'" and he has earned a
reputation with everyone who
has worked with Sounds In-
corporated.

He'll be with Sounds for a
long time yer, putting down
the hard swing, and pleasing
audiences all aver the world
... and artists, too.




LEEMAN 5 WILL
TRY A CHANGE

AVE Hyde, tall, sincere

bass-player with the Mark
Leeman Five assured me the
group’s nexi record will be
different te anything they've
done before.,

“1 think we should try a
change of style”, he went on,
“in case we're Lypecast, Ii's
difficult to get out of that
once you're labelled™.

Dave has started writing
material and it's very likely
the next A-side will be one of
his.

His first composition made
the B-aide of “"Follow Me™, It
was “Gathenng Up  The
Pieces". and he penned it in
collaboration with lead singer
Roger Peacock.

“We haven't concentrated
On composing  our  own
materigl at all in the past”,
he explained, “but recently
I've started wriling a lot more.
I'm perbaps the only one in
the outfit interested in writing
and I've got some ideas for
numbers’.

The Mark Leeman Five re-
lease an average of only twa
discs 8 year—nol very many
when you consider most
groups issue ai least twice
that number. This could ac-
count for the fact that they're
one of those groups which

stay in the corner of your eve
and rarely come into full
VIEW.

Nonetheless they're kept
busy, end a large proportion
of their work is in the North
and Midlands.

“There are a lot of good
clubs springing up in those
areas”’ Dave lold me, “more
than in London or the South™,

I'he reception in that pari
of Britain s uvsually more
enthusiastic too. and the fve
guys plan to broaden their
appeal.

“The present group situa-
tion is such that a new ap-
proach, and new ideas from a
group would go down wvery
well. We're striving to do
something different—not oo
different—but a change in
arrangements and that kind
of thing,. We'd like to gel a
bit more sophisticated and
gel away from bashing out
threg chords. but we need
more time and rehearsals.”™

The line-up is Dave Hyde
on Fender Jazz Bass which he
plays through a Mauarshall
S0-watt amplifier, Thomas
Parker on Vox Continental
organ. Alan Roskams plays
Gibson lead uand Bran
“Blinkie"” Davison on a
Slingerland ki,

Jay & The Americans
were stupid

has come from Jay and

the Americans: **To-
night™*, **She Cried™, **Only
In America’, *"Coame Dance
With Me", “Come A Little
Bit Closer’, *“Let’s Lock
The Door™, ““Think Of The
Good Times™, **Cara Mia*.
But, in Britain, it"s been Hop
after flop, until now.

How come 7 Jay Black, leader-
spokesman, told me simply:
“Because we were too darned
stupid. We thought that things
that registered in America were
sure-fire bets in Britain.” So the
bays, all five of them, recently
visited London for a pro-
motional stint. Happens they'd
been “darned stupid™ just before
their arrival . they brought
put  their own version of
“Cryin’,” the old Roy Orbison
hit. That, oo, wasn't right for
Britain, so @ subsliluie was
whipped our, “Livin' Above

S FATESIDE, hit after lut

Your Head” was the one
Lheir first British hit.

Said Jay . “Gelting round the
London clubs with guys like
Eric Burdon helped us get a
grip on the British scene, We
tound oul aboul teenage tasies™.

Jay's a six-footer, one-time
shoe salesmen. Messrs. Kenny
Vance, Sandy Dean and Marty
Sanders were all students beliare
getting together in the group.
Howie Kane, the quietest one, 1s
a licensed mortician by rrade-
an undertakerin British parlance.

They also take round an un-
usudal road-manager—the Rev-
erend Ron Lyons, an ordamed
priest from America. 50 hap-
pens he's a very efficienl road-
manager, but he is interested in
finding out what makes teen-
agers tick, hoping to apply his
findings to his fulure career in
the Church.

How does  Jay, himsell,
describe the Americans as an
act? “Close harmony, lots ol

Jay apd The Americans

comedy, as much rock 'n’ roll
we can cram in without oflend-
ing older folk in the audience.”
He says: “Sammy Davis Jnr,
gave us the big break, He'd seen
us work, invited us on his TV
show. [nstead of doing our
current hits, we did “Cara Mia’,
with me singing my heart out.
It went tremendously well. So
we lacked on a stronger rock
bear and recorded . I'T was

one of the biggest American
successes of 1963,

Says Jay: "Now we want to
be regular visitors lo Britain,
We feel the scene is nice and
fresh 10 London.”

What they want to do now is
muike 4 major movie. I'd think
something on the lines of a new
Marx Brothers’ set-up would
suit them fine. With plenty of
sengs throw in, of course. P.G.

1)
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ol Lennon's black Rolls- Rovee with blacked-out rear windaws

ROLLS-ROYCE (with blacked-out windows), a house in the country

(with more bedrooms than there are people to sleep in them), and

holidays in exotic places—these are the status symbols of the **Golden
Boys™ of pop.

Today's money-makers are

# fast-moving society made up

ol the top recording stars and

the men behind them. Instead

of mixing with their con-
temporaries. they now rub
shoulders with high society.

One assumes (from what
one tedds), that the Beatles
are supposedly millionaires,
but being paid a million
pounds doesn't mean they
have a bank bulance with six
noughts. In fact, on every
£100,000 they earn. they
probably net around £15,000,
becavse the tax man takes
18s. 3d. inevery pound.

What has money bought
far John, Paul, George and
Ringo? For John and Ringo.
a large house each 1n Surrey’s
“stockbroker  bell” — Wey-
bridge. George too, prefers
Lthe country, in fact he was the
first Beatle to cscape rom the
“Fan-imfested™ West End to a
spacious bungalow in Esher.
But Paul prefers London, or
maybe he likes being nearer
to the bank! He has just mov-

ult]

ed into a town house in St
John's Wood and has also
purchased a cottage in Scot-
land—obviously to get as far
away [rom the tax people as
he can!

Their collection of cars are
pretly  impressive  too—they
cach own Radlford Mini's
(all with blacked-oul win-
dows); added to this John has
a Rolls-Royee which 15 sand-

Nilliop-doliar filem deal for Herman

wiched beiween his Ferrari
and  Mini—for run-around
purposes, of course! George
also has a Ferrari. Paul
drives an Aston (anyone who
1s anyone says Aston and not
Aston Mairtin). and Ringo
has a Facel Vega.

Being a Beatle means hiring
# cinema for private film
showings: shopping at
Aspreys and Harrods in vast
quantities. and not bothering
to price anything; edting in
the best restaurants—though
at times they'll enjoy eggs and
chips as much as a good
steak and botde of wine—aof
course, the restaurateur will
inform them that eggs come
from the finest hens: buying
cashmere  swedters from
Simpsons or Jpeger: holiday-
ing amongst the idle rich, and
nat knowing where half their
money 1s invested.

The same pgoes for the
Rolling Stones. After all, it’s
not every group whao gets
paid £50,000 each for renew-
ing their recording contract,

It is only in the last 18 months
that they have been able to
live like lords—and let’s face
it. they should be living in a
champagne and caviar waorld,
because next io the Beatles
they are the biggest pop
group in the world.

Their mode of transport is
a far cry from the days of
tubes and buses, und thewr
fleet of cars consisls of a
Rolls-Royee for Brian Junes;
an Aston for Mick Jagger: a
Bentley Continental for Keith
Richard, who was driving
around with L-plates till he
passed his test. and a
Mercedes and M.G.B. for
Bill Wyman. Charlie doesn’t
drive.

EXTRAVAGANT

Their homes are luxurious
without being ostentatious
Keith has just bought himsell
a fifteenth century house in
Sussex, and still keeps a flat
in town; Brian lives in a mews
cottage in Chelsea: Mick has
recently moved to a Mat near
Regents Park, though he and
Brian are looking for country
houses; Charlie has a house
in Surrey, und Bill lives in
kent. They hop on "planes as
frequently as one would jump
into a taxi, to places like
Marbella, Paris, Cannes and
[biza, buot not for great
lengths—at  the most two
weeks, sometimes for two
days.

Like the Beatles, the Siones
have shrewd business manag-

A Benilev and u Susyvex hohse for
Kefth Richard




Dave Clark pradle a fortune in
the Staiey

ers, thal’'s why
“Golden Boys”, They don't
“flog their guts out™ five
nights a week around the
couniry like other groups—
30 how come so much money 7
After all, they only do three
tours a year coupled with
three o four singles and Lwo
LP's.

Apart from the [act that
they receive a ndiculous
sum for their concerts, it's
the royalties that keep them
going, and like Lennon and
McCartney, Mick and Keith
receive a higher percentage
due to the fact that they write
their own material, as well as
composing for other artistes.

they are

PUBLIC FIGURE

Five years ago, managers
and recording managers were
kept very much in the back-
ground, today they are very
much in the public eye.
Take Andrew Oldham —
sorry, Andrew Loog Oldham.
Only a lew years ago he was a
tea boy in the South of
Frunce. Andrew revels in
publicity, nothing can keep
him behind the scenes. and if
you ask him what makes
him content. he won't tell
you that it's lis wile and
child. he’ll simply answer
money. Whalt has  money
bought for Andrew apart
from expensive clothes? He
lives in Fulham in a house
which he rents from MNoel
Harrison, and has in his
garage @ Rolls-Royce, a
Lincoln and an Alfa Romeo,
Added to which he owns
Immediate Records, which
incidentally is an investment,

the others
prestige.
Our biggest export to the
States besides the Beatles, is
Herman. Only 18 years old.
vel he's just signed a million
dollar film deal—so 1if your
sister’'s a “luvley daughter”,
tell her to grab him quick!
But this *“"Golden Boy™ s
shightly dilferent, he doesn’t
have a status symbol, apart
from not being far short of a
million—but who's fussy! He
lives with his parents and
drives a modest Jaguar, in
fact he's a nice simple boy-
next-door type with a slight
difference. He's rich!

STOCKS AND SHARES

are merely for

Another group who have
made their money through
“Uncle Sam”, is the Dave
Clark Five. Unfortunately for
them. they haven’t been able
to come up with a big hit over
here, but to quote Mike
Smith: “Obviously it's slight-
ly off-putting not having a
big hit in Britain, but who
cares, look at all the money
I've made in the Siates—
I'm laughing”. In comparison
to the money they earn, the
Dave Clark Five live fairly
modest lives. They all have
nice houses in the suburbs of
London and they all drive
above average sports cars.
Dave Clark, who practically
managers the group him-
self, has also been manamng
his financial interests by in-
vesting his money in stocks
and shares, and even il he
never garns another penny as
part of a pop group, he could
live wery grandly off his
dividends.

The "Goldenest Boy™ n
Britain 1s ClLfT Richard, and
the reason for his success is
because he's been able to
adapt himself to what the
public want. The same goes
for his backing group. The
Shadows are the most suc-
cessful  instrumental  group
in the country. They miay not
be in voghe with the rest of
the pop groups, but as
musicians they rate very high-
Iy, und have diversified their
talents by writing scores [or
films and puntomimes, and
together with CHIF and Frank
Ifield they are the majority
shareholders i a  public
company.

Gone are the days of one-
nighters, now all Chil does 1s
make a film and appear in
pantomime every vear, plus
record releases. Chf, too, has
led a luxuricus life without
being extravagent. He drives
an E-type Jaguar, has a villa
in Portugal, and lives in a
nice house.

Out of all lfour Shadows,
Bruce Welch would appear to
be the wealthiest. bui only
because he drives a Rolls-
Royce, has a villa in Portugal
and lives in a £24,000 house
in  Totteridge. The other
original Shadow. Hank Mar-
vin, has just as much money,
but not guite s many status
symbols, He lives in a semi-
detached house and drives an
Alfa Romeo.

The Hollies, Animals and
Walker Brothers are a good
example of the “Gaolden
Boys™ who don't glitter. Al-
though they earn a lot of
money, they'd rather keep it
under the foorbeards than
splash it about, and instead of
# Rolls-Royce, their status
symbol is usually a Mini
(Cooper-8 of course!), though
John Maus drives an old

Bentley, Gary has a Marcos

Oy Richard " The Goldenesi Boy"

and Scott drives a jeep.

Whereas the Walkers live
in modest bachelor flats, the
Hollies all have large houses
ovtside Manchester,  Allan
Clarke prefers dogs and
horses to large cars. whilst
Graham Nash is a  very
profitable boutique owner.

Our top pop men are ob-
viously following the words
of another famous man who
said: **There’s only one thing
I'd prefer more than one
million paunds and that's . . .
twal™

Ringo photographed on the tereace of his Sureey hame




"‘IF you want to be a hit in
the States™, said the
wise giant, wagging a very long
finger acrpss the table, “‘make
your play in January, Everything
big happens then. Surfin®, the
Beatles—it kind of takes people
like a MNew Year's Resolution.™
That piece of advice was
meant for me, but it was said in
such a loud Californin drawl
that the barman and the other
customers  just couldn’t  help
hearing.

“1 want 1o gel a country rock
group in the Buck Owens’ siyle;
Country music is getting a beat
now and 1 wani a British group
for release in the States but |

WANTS TO RECORD A
BRITISH C & W GROUP

don't know where to look™, he
said. “They probably won™t
make it here, but they could in
the States,”™ he said,

Everyone had heard, even if

they hadn't been staring open-
mouthed at the owner of that
voice. But they WERE staring,
because Kim Fowley attracts
altention like a Zulu in a
convent.

He's just about 6l-feet in
length and wears the kind of
clothes that would make John
Stephen weep with envy,

He's a giant of all trades—
songwriter, singer, dancer, re-
cord producer, arranger and
musical director, He destgns and
makes his own clothes, Loo, in-
cluding the flaral shoes with
old car tyres for soles

As well ds béing voluble he is
demonstrative and talks (o an
accompaniment of waving arms,
nodding head, and swivelling
body,

He told me alrout “The Trip™.
the first of his singles (o be re-
leased over here, 1t was made at
his own Rock 'n” Roll Workshop
nedr Hollywood, and iis short
life in America was cut even
shorter when people decrded it
was all aboul drug addiction,

“It happzned a1 the Work-
shop™, he szaid. *'l| was sick
from eating too much ice-
cream when we did it, and that’s
what it was all about.™

Among his plans for Britain
5 a rock 'n" roll revival. But
since he calls all pop music by
this title, it's pot certain exactly
what [1## means.

There's no
knows though.
qualified, . . .

He was lead vocahst on the
old Hollywood Argvles clussic.
“Alley Oop™

“That was a good number™,
he reminisced. It only cost £33
to make. We used a lor of

that  he
thatr he's

doulht
nor

clapping and some garbage
cians on thal session, and the
musicians

There was Gary Paxton, now
one half of Skip and Flip, his
girl-friend, Kim, three Negroes,
a dishwasher from Arizona and
drummer Sandy Melson.

The lasi record they made be-
fore breaking up was *Long-
haired, Unsguare Dude Called
Jack™.

"I'd like tuo de an Argyle
record in Britamn™., he said,
wistfully, "if I can find some
suitable people.”

Most of Kim's recordings are
made in a small room, and (he
formula s usually MNegro
musicians with white ideas.

“Mutrocker”, another Fowley
creation, was miade in a studio
only 14 feet squdare. The mikes
werg plugeed directly into the
mixing board and there were no
amps, which eliminated the
chance of hissing,

His songwriting activities have
also attracted widespread atien-
tion with numbers recorded hy
the Lovin®  Spoonful, Paul
Revere and the Raiders, Millie,
Manfred Mann and the Beach
Boys, More artists are thinking
about recording his songs but
right now he’s concentrating on
finding that Brilish group to
work on.

WE

SLIPPED UP";

-

On the right is the “Super' outfit costing £84 1ls. 0d. (or 42,000
Congolese Francs), ond is available fram any live dealer either side

of the Equator,

Further details from: ROSE, MORRIS & CO. LTD. 32-3 Gordon House Road, London, N.W.5

. .« when we showed cur
Drum factory-manager a letter
fram a guy in—of all places!—
Bogandanga in the Congo,
who'd written to say how much
he liked the sound of his
Broadway Drums. After all,
the Conga is, you might say,
where it all started and this
factory-manager of ours has
been nattering for years about
Hauthentic Drum sound”—
there'll be no holding him now!

Hose-Morris

Incorporating JOHN GREY & SONS




Gretsch

. puts you
in the swing
of things

o

Gretsch makes the finest drums and guitars in the world,
so when you join the Gretsch Set for Great Sound, things suddenly begin to happen.

You play your very best. Because these
are the guitars and drums the world's
top performers play, You know it in-
stantly. At the very fivst touch, Gretsch
famous hollow or sohid body electric
guitars come in a choice of striking
colors. All with that great sound and
look that's right. All with that unique
Gretsch construction to give vou the
clean, uncluttered sound of the pro-
fessional, Gretsch drums (oo are un-
paralleled for tone and drive. Just the
right soungd for today. The choice of
major drum-poll winners everywhere.

And in colors you can't beat. No
wonder the Gretsch Set puts you in the
swing of things with the hnest drums
and guitars made. Don't wait another
day.

THE FRED. GRETSCH MFG. CO.
60 Broadway
Brooklyn, N, Y. 11211, Dept. B.-2

"lease send me:

1 Guitar Catalog [ Drum Catalog

Name__ thee fmuir'.;lm'

Address
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EORGIE FAME is
happy to have had
a hit with “*Get Away’’,
but he is just a little bit
worried about it. He
doesn’t want people to
start labelling him a star
as they did after his last
big hit.

“*I don’t want that to happen
again because it isn't frue'’,
he said.

“‘In fact 1 feel happier with
‘Get Away' because it marked
a really specific stage in my
development. The lyries and
music were both wmy own,
whereas 1 felt ‘Yeh, Yeh’
wasn't really me.

““At that time I was still at
school. ’'m much more mature
and sure of myself now.™

It's this theme of develop-
ment which threads ils way
through any conversation
with Georgie Fame about the
Blue Flames.

Like the two
fluences on their
Ray Charles and
Allison.

“Ray influenced us vocally
and mstrumentally, and at
one slape we sounded like
him. The more we played
his numbers, though. the
more personal they became
und now they seem original.

“I think the reason we like
him so much is because ol his
adaptabilny.
playing any jazz festival or the
rockingest of rock " roll
shows.

main  in-
music—

Mose

EXAMPLE

“He's the nearest T could
gel to an example, because
he's combined all the in-
fluences. yet slill cruoys un
out-and-out rock session.”

Juzz plays o part in the
Fame development too. and
the layout of guitar, bass,
organ and droms, plus tenor,
baritone and trumpet in the
front line; makes for just
that.

Georgie explained: “This
line-up is only done in this
country on  modern  jazz
terms. We're learning more
about jazz every day and 1t
certuinly influences ws — in
fact, the right kind of modern

jazzis a natural progression of

1hnhm and blucs.
“We're a step down {rom

He's capable of

GEORGIE FAME

‘Don’t call me
a star’

BY MIKE CROFTS

jazz inasmuch as our music
151’ sophisticated. Mind you,
we're not that old. 1 can see
us developing into a modern
jazz unit later on. If we do,
we'll be all right so long as we
retain our R & B roots.

“To go oll out to play jazz
would be a mistake because it
would lead to a technieal rut

and we're still young enough
to enjoy most of the com-
mercial stull that comes on
the market, just sa long as it
15 & bit bluesy,”

There's no doubt that the
Fame hine -up is a good
one. Il contivins some  line
musicians, and this isn't a
matter of luck, They've grad-

uilly banded together over a
period of years and there have
been u lot of problems.

“I'm still not completely
salisfied”, he oadded, ““but
then, I'd like to know where
in Britain 1 can find the
right kind of musicians wha
are not already committed.

“I'd like to get guys who
{eel the way 1 do. not neces-
surily to add to the line-up,
but to help try and get that
bulls-eye all the time.™

AUGMENTATION

Mevertheless, he does aug-
ment the Blue Flames® sound
for recordings. He has added
a second lrumpel, suxophone
and trombone, but still feels
there 158 something missing.
He believes there are some
things he could do with more
istruments that would be
waorthwhile. Both James
Brown and Ruy Charles have
ling-ups which appeal to Mr,

in size and content

Meanwhile, he continues
with that developmenl.

“Right now", he told me,
“I'm experimenting with stulf
I've written,

*I"'ve written some numbers
for choir—you kKnow the
Lambert, Hendricks and Ross
kind of thing—and I'm put-
ting them on the next album.™

On ad lenst one track there's
a choir which may surprise
you. It features the massed
voices of such notables as
Dickie Pride, the Moregan-
James Duo, Madeline Bell
and Alan Price, which eould
mark yet another specific
gtage on the way to the com-
plete Georgie Fume,

We'll just have (o wail and
SCC.




INSTRUMENTAL [{|3N |

STONES GEAR STOLEN!

MNLY hours after the Stones arrived in New York

to start their American tour thieves stole Brian's

brand new electronic Dulcimer. Stew rang Vox at

7 on the Sunday morning and asked if they could

make a replacement within a couple of days. It was

panic stations, but after only a couple of Dulcimer-less
dates, a new model was safely in Brian's hands.

rPREMIER IN HOSCOW

Thu_phuln shows the Premier stand at the Moscow Trade
Fair. On the right is Premier Sales Director, Dereck Stephen-
son, and the gentleman on the vibes is a Russian inlerpreter.

NEW VOX AMPS

JENNI!\'GS have given some
indication of what they
will be showing at this year’s
Musical Instrument Trade
Fnir. The major attraction
should be a brand new range
of amps which improves on
the 700 models. There will
also be additions to the range
of Vox electric and acoustic
guitars and the very latest
model of the guitar organ will
be demonsirated. Jennings say
that they will also be showing
some interesting accessories
including a stereo lead and a
brand new type of speaker.
Meanwhile, in Moscow
great interest is being shown in
the new Mando-guitar. *‘1
think the Russians like it be-
cause it sounds similar to a
balalaika™, said a spokesman.
Dave Roberts, who is demon-
strating both this guitar and
the guitar organ, is said to be
bearing up well under the
language problem.

4-Track for Kingsway

The Kingsway Recording
Studio, at Holborn, is at
present undergoing extens|ve
alterations prior to Its re-
opening early September,

The London studio will be
Increased In size and will be
equipped with four-track and
stereo facilities when 1t Is
completed.
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New Strings
for Merseys

A short fime ago “B.1.7 re-
ported that the Merseys had
asked Generil Music Strings
if they could supply them
with some extra-light pauge
strings. The firm had, in fact,
already started producing just
the type of strings they want-
cd. although they had not,
at that time, put them on the
home market. Billy and Tony
tried out the strings recently
and reporied that they were
extremely pleased with them.
They will be on sale in your
locul  instrument shops in
garly August,

As can be seen here. the Russians were very interested in
everything Premier had to show them and orders were obtained
from many young drummers. Premier also deal with the top
orchestras in Russia and their gear has been used by such
people as the Moscow Philharmonic ever since the British firm
first opened up trade relations with Russia six years ago.

NEW RANGE OF
AMPLIFIERS

A new range of ampliliers
is being introduced by Hohner.
They're called Hohner Orga-
phone, and although mainly
for use with organ, they can
take any other intrument,

No price is available as yel.

New Danelectros

Selmer say that they will
be showing some new addi-
tions to their amp range at
the Trade Fair but can't glve
full details yer. They do, how-
ever, report that they hope to
have some brand new Dan-
electros  within the next
couple of months.

ARBITER ROUND-UP

The Kinks and Yardbirds
are now using lhe Arhbiter
Soundimension Echo unit and
Arbiter report that one s in
use at the Pye studios. Ray
Davies has bought a Fender
Slim-line semi-acoustic and
the Hollies have bought one
of the new Telecaster shaped
Precision basses. These are al-
most exactly the same as the
very first models of the basy
brought out about seven
years ago and Fender are pro-
ducing a limited guantity sl
the request of Arhiter, who
have been inundated with en-
quiries about the original
Precision bass,

Unfortunately the Fender
P.A., which has been men-
tioned before on this page,
has not arrived in this country
as yvet but it will definitely be
on show at the Trade Fair
which starts on 2Ist August.
Also al the fair will be o pew
IFender organ and a superh
12-string semi-acoustic, which
15 alrendy available at the
price of 3124 gns. The Fender
Rock 'n” Roll strings are now
available from Fender dealers
and cost 27/- n set,

Ray Heath, who looks after
all Arbiter’s Fender custom-
ers, invites anyvone who has
any queries concerning Fender
to write to him at Arbiter &
Weston, Ltd., 49, Gerrard
Street, W.1,

First Showing of New Keyboard

OHNER are introduc-
H ing a new keyboard

instrument 1o coincide
with the start of the British
Musical Instrument Trade Fair
at the Russell Hotel late in
August.

It's a Clavinet, an instru-
ment similar to clavichord, and
is completely portable,

The keys operate the strings
and the resulting sound is
electronically amplified. Al-
though it looks like a small
piano it is of totally different
construction and it is hoped
that it will prove popular with
many small groups.

No price is available undl
after the first showing.




Alto for the Squares

HE Clayton Squares, who
have made a very good
name for chemse?ves on

one-nighters and ac their
Tuesday night Marquee re-
sidency, have a pew record
out, It's a number called
"There She |s"', and was writ-
ten by The Lovin' Spoonful.
On stage the boys use gujtar,
drums, bass and the unusual
combination of tenor and
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BACK FROM RUSSIA

UST back from the Moscow Trade Fair are four represen-

tutives [rom Boosey and
demonstrate their range of
foreign trade with Russia,

alto sax. Group leader, Mike
Evans, plays the alto and says
that the combination is a
much meore flexible one than
that of baritone and tenor.
On stage the group gets a
good sclid beat going and

Hawkes. They went out to
instruments and to promote

TWO-PIECE ORGAN for
ARTWOOD JON LORD

Artwond's organist, Jon Lord,
recently had his Hammosd cul in
half, but it wasn't the work of
dance hall vandals.

In fact he asked for it and it
cost him £60.

It's a serviee (he manufacturers
provide to make the insirument
more portable.

Jon explamed: “They cut N
across just under the kevhoard sa
thal the generators are in ane
half and the amp and speakers in
the other,

When they left Britain they were given a musical send-ofT

by a brass band.
Survivors Save Speaker

A Leslie speaker was all that was
left after thieves stole £2,500-worth
of equipment from a Walthamstow
warahouse recently. The gear—all
bur £300 was Insured—belonged to
the Sale Survivors.

Basz gultarist, Warwick Rose,
sald; "We'd been practising for a
beat contest, due to take place the
next day, and we left the equipment
ser up so we could carry an in the
alternoon,

“¥Yhen we got back all that was
left was the speaker.”

Fortunately, they were able w
borrow other instruments fram
5t. Giles Music Centre,

The missing equipment included
a brand new Hammond MIOZ, a
Ludwlg kit, echo chamber, three
Shure mikes with stands, Fender
Baszman, Showman and Precision
Bass, Yox AC30, two Vox column
spealiers, Vartexion P.A. amplifier
and a Watking guitar rthey'd
borrowed from a friend.

“You can imagine how we felt
abour that™, he concluded.

BALDWIN CATALOGUE

achieves a very clean brass
sound. Full line-up is Denny
Alexander, vocals; Tony
Priestley, guitar; Geaoff Jones,
bass guitar; Alby Donnelly,
tenor; Mike Evans, alto; and
Bobby Scott, drums.

FIRST BEATLE COVER
Rousers’ next single will be “I've
Got To Get You Into My Life”
ﬁ WHOLE host of stars will board the London Hilton
The party, given by Radijo England and Britain Radio
chief William Vick, is to celebrate the popularity of the stations.
of licensing us, plus the wholehearted support of the entertain-
ment industry, which wants us (o continue providing the
Among the guests who have accepled are the Small Faces,
Twice As Much, Zoot Money, Paul and Barry Ryan, the
Chris Farlowe, Nashville Teens, Dave Berry and the Spencer
Davis Group.
full fees set down by the Performing Right Society. Operating
olfshore as they do, they're not directly vnder the same

Cliff Bennetl and the Rebel-

[rom the Beatles new albuam,
shortly for a special pirate radio celebration party.

Myr. Vick said: “It marks massive public support in favour
programmes people want”,
Moija's, the Moody Blues, Solomon Burke, Alan Price Set,

IU's interesting to note that the stations will be paying the
controls as land-based fee-paying stations,

LL guitars in the Baldwin-Burns range now featurc the
“seroll’® head, which was introduced with the Marvin
guitar. This is just one of the features which are illustrated

and described in their brand new catalogue. If you want either
the guitar or amp catalogue write to . . . “Catalogues”™,
Baldwin-Burms Ltd., Cherry Tree Rise, Buckhurst Hill, Essex.
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STRING CHOICE

The choice of music strings is very
much a guestion of taste, but
whatever your taste there are
stringsinthe Cathedral Catalogue
to suit you—exactly.

Write for literature, describing aver
500 different strings, te see for

'L

“They modily it so (hal when
wyon clip the two halves topether
the whele thing awomatically
conncols,

“It means thal it can be carried
guite easily by fwo people, each
one ecarrying 4 |i-hundredweighi
section. It's easier o pack in o
van, ton. and there is far less
problem carrving i up and down
stairs.”

The wo halves come i lwo
specially-padded canvas carrying
cses and the idea should appeal to
anvone who has experienced  the
difficulties of iransporting an organ
from venue Lo vene.

WINGS FOR FORCE WEST

Although they hail from the Bristol area the members of the

yourself.
Cathedral Strings are made with the
musician n mind!

From all goad music shops.

BRITISH MUSIC STRINGS {BT}. 130 Shacklewell Lane, London, E.8
N N I D D S S B S . S e

..uql..r"mui

STRINGS /

Force West group never dread travelling to far away gigs. The
reason? They've got their own plane and use it whenever
possible. This enables them to accept London and Scottish
bookings without hesitation. They'll probably be doing quite
a few London trips in the near future to promote their new
record “When The Sun Comes Out™.
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BRING YOUR
RECORDS
TO LIFE!

By ALEX HAYES

Part 2: Setting up
to get the best
results

T seems that the
greatest menace (o
an ardent Hi-fi fan is his
wife. Because wives ob-
ject to speakers hiding
the lovely wall-paper,
etc., but if you are living
at home with your par-
ents you should really
take them into considera-
tion. Remember to think
about where you're go-
ing to put your speakers
before you buy them. If
you have a large spare
room then yon can buy
yourself whoppers. 1f you
have to make do with a
hedroom then you may
not be able to fit in any-
thing larger than a
couple of small bookcase
speakers.

Speaker - enclosures vary
a great deal, but  room-
characteristics stay the same.
Here you have to make a
decision. Are you going 1o go
the whole hog in your spare

room or are you going to take
the entire thing semi-seriously
because of your limited space
and the limited tempers of the
people you're living with?

If you think you are halfs
wiy to o wonderful set-up
just because you have bought
the gear, 'm alrald yvou ure
rather mistaken, Perhaps you
think to yoursell, " Right, I've
got the gear, now it's just a
case of sticking it in the romm
and getting on with the record
playing™. If you are going to
go for superb Hi-R resules
then vou've probably zol
hall-an-hour's beadseratching
in front of you.

ROOM PROBLEMS

Look at your room. Is it
shiped untformly? Is it a
perfect rectangle or square?
Or are vou blighted watly all
manner of inconsistencies”?
Do you have o recess on one
gide of the room and not the
ather? There is no doulbt
about it, the shape wnd
characteristics of a  room
affect the sound you are going
to get 4 great deal. You'll
find that you get better effects

ROY ORBISOMN
WHO

SPENCER DAVIS
THE MOODY BLUES
IVY LEAGUE

CLIFF BENNETT AND THE
REBEL ROUSERS

THE NEXT FIVE

MARK LEEMAN FIVE

THE SECOND THOUGHTS
EDEN KANE

THE YARDBIRDS

TONY RIVERS AND THE
CASTAWAYS

THE CHEROKEES
PETERS FACES
SMALL FACES

THEY

GO OVER

B1G

with

MARSHALL

LULU & THE LUVVERS
YAGABONDS

GRAHAM BOMND ORGAM-
ISATION

THE ACTION
GARYFARRETHE T-BONES

Hose-Morris

SPONSORED (MSTRUMENTS

ROSE, MORRIS & CO. LTD., 32-3F GORDON HOUSE ROAD, LONDON, N.W.S5.




in & room which has a lot of
absorption characteristics than
in one which contains bare
surfaces such as mantelpieces
and so forth, which reflect the
sound. In this latter case you
will find that a bit of reflected
sound, in fuct reverh, will
greatly enhance mong  re-
production, but when you
are Trying for pure stereo
sound, this can be rather “ofl
putling””. Think for a minufe
of the purpose af the sterco
sel-up. From Iwo speikers
you must get cornpletely sep-
urate signals. Imagine there-
fore, that you have two
speakers; ane 1010 each corner
of & room. You are lacing
them, On your righl there is a
manielpiece and its surround,
which is completely covered
in tiles. This is a reflective
surfage so il your left-hand
speaker is turned slightly in-
wards, as it should be, you
are poing to confuse the
signals of the speakers be-
cause lhey are no longer
isolated from each other, The
wall s rellecting one into
the other. Are you poing
to be this discerning? If you
are, then cover the tiles with a
thick drape so that it absorbs
the signal,

Setling the actual gear up
1sn't 50 very complicated be-
cause you'll fAnd universal
couplings on each piece of
equipment. The lead from the
deck goes to the amplifier, the
amplifier has leads, which
go 1o the two separate speak-
ers, Simple, you won'l need
to mess aboul with different
jacks, everything should be
straightforward. Y ou must re-
member (o keep a fair distance

between each piece of equip-
ment, Don't get the “udy™
bug and fit your amp and
turntable into the same hous-
ing on shelves, which are im-
mediately over or under each
other. For a start you'll
prabably get a hormble hum
because of the proximity of
the electrical parts of each
unit and also, although yvou
probably won't think of it,
if you put the amp below the
turntable in your housing
you'll probably get horrible
results from the valves of the
amp directly beneath 1ihe
delicate turntable, One bloke
couldn’t understand why his
records started to buckle after
an hour’s playing on a turn-

tuble directly on top el an
amp. It was the heat Itom the
valves, of course. Waich this,
and other little things like it

If you hought a separate
cartridge for your playing-

o arm, then you must ook at

the instructions which come
with it, and aet accordingly,
It will give you the weight al
which it i1s supposed to Irack.
Maybe you'll see, “This curt-
ridge is designed to truck ot
2 grummes". This is where
you'll need a giuge to measure
the pressure exerted by the
arm. These can be bought
quite cheaply. Your arm will
most probably be adjustable
and all vou have to do is set it
at whatever pressure hus been
recommended. You use the
rauge in the following man-
ner, Put the urm on 4 record
and then lift it off with the
gauge, Maturally as soon as
your record stops playing,
vour needle 1s free ol 1t and 15
suspended on the guuge. Take
4 reading to ensure that your
arm is trucking at the correct
Pressure.

As with every facet of sound
reproduction you must ex-
pect the odd problem now
and again. In Hi-fi 1erms,
“Watch out for Rumble and
Hiss!"" Rumble, you will have
met before in group life.
It's that deep-throated growl-
ing, almost imperceptible hum
which occurs from time to
time when a field of vibration
is set up between the speakers
and the pickup. The cure?
Try to keep the pickup and

apeakers as far apuart as pos-
s1bie so that they don't get a
chance to interact. In chronic
cases I'm afraid that you'll

have to get cracking with a
pile of cement. No, I'm not
joking. vou should really set
your playing console i a
concrete slab, which, in wrm.
should be placed on thick
rubber sponge. 118 all a bit
awkward but, as you can
imagine, it completely does
away with vibrations.

DUST

The other, and probably
more constantly re-occurring,
problem in the world of good
reproduction is hiss, Dust, of
course, is the greatest culprit
and the most straightforward
so you can eluninate this
problem for a start. There are
several extremely good anti-
dust devices which you can
buy 4t your record shop, and
it's up 1o you to have a look
at them and compare them,
IF you know [or a fact that
you are climinating pretty
well all dust from the grooves
of your record and are still
getting hiss it's time to have
your amp looked at. be-
cause, in this case, it could
Just be that pne of your valves
15 cither weak or incorrectly
installed, So with rumble and
hiss oul of the way you can
sit back and enjoy trouble-free
reproduction.  You've had
your trials and tnibulations,
You have no worries unless
you've become a Hi-fi bug
and now only live for the day
when vou can buy an even
betler set-up. You might even
want a house of your very
own ta operate in, You started
out with the wim of spending
E100. In the end you might
run into the thousands,

AND HISS

The Result of B.I.'s JUNE COMPETITION

After very careful consideration this is the order which was decided by our panel of judges:

(1
(2)
(3)
(4)
(5)

Dress.

Good Vocals.
Instrumental Ability.
Overall Personality.
Appearance.

(¢)
(7
(8)
(%)
(19)

Sex-appeal.

Stage Name.
Volume.

Sense of Humour.

Use of Own Material.

The four winners are: Alan White, Carshalton, Surrey —Vox AC.30 amplifier. John Granger, Walsall, Staffs—

Livingston Burge Tubon keyboard

instrument.

David Fardoe,

John Reeves, Thornliebank, Glasgow—3oundimension echo and reverb unit.

Ruislip, Middlesex—Framus

nine-string guitar.




TWICE THE SUCCESS

HERE'S no doubt about it, Twice As Much have been
chucked right in at the deep end as far as the *“pop”
scene goes. After all who had heard of them before they met
up with Andrew Oldham? David Skinner told me, “"We
didn’t play a great deal. Nothing really, except the usual things
like parties, the odd wedding, coffee bars.™
Did they always think in ierms of a record contract and
wider success 7 Mo said David, "t never occurred to us until
we found that our act was developing well and that we were
getting quite professional. After this we thought thar perhaps

we could do even better’.

1 asked David how far the
boys' musical talentsstretched.
“Well we've learned most of
the picks from our early folk
singing days™, he said, “‘and
we'll he using guitars where-
ever we go. Andrew usually
plays a 12 string and 1 use one
of our several six-stringers™.

HARMONY

I asked who took which
harmony. *“We chop about™,
came the reply, “but as a rule
Andy does the high harmony™.

1 asked Andrew if he
thought that the boys were
ready to be thrown into the
“pop™ arena, “*Well we haven't
had all that much experi-

ence’’, he admitted. “but we
have had to be on our hest
behaviour before. We wused
to be in a beat proup which
played at school dances,
and quite honestly, school
audiences are very, very criti-
cal. As well as this, I'd say
that the very concept of folk
makes you extremely careful
about your playing. You
aren’t making a loud nose
and Tolk audiences stay very
quiet and listen, 50 you have
to play your best and con-
centrate. No doubt this will
help us out™.

Plans for things like back-
ing groups, further appear-
ances and tours are all in the

Andrew

air at the moment for Twice
As Much. All they have done
so far are promotion spots
and the odd appearance to
keep in practice. | asked
whether they were worried at
all ahout the fact that there
were anly two of them to fill a
stage. Was this enough (o
give the kids? “*We've never
gone wrong before™, said
David. “It's all a matter of
approach, and we believe that
you must really be sincere to
sing anything at all and we
are always very enthusiastic,

“We've always thought
that we had something just a
little different and we have

David

quite a lot of Taith in the fact
that this will carry us through
now. The few gigs we have
done have been great successes
for us. We haven’t worked out
any sel presentation nor have
we written ourselves a load of
patter for in-between numbers
or anything like that and we
certainly won't be having any
crazy uniforms. We won't be
doing this Dave Dee, Dozy,
etc. scene with all the wild
clothes, We'll dress smartly
and casually, Things are all
pretty confusingat the moment
and hardly anything is settled
but we are both extremely
happy. | know that much™

The New

CARLTON Dwums

‘SPEAK'FOR THEMSELVES

You'll not only get a BETTER SOUND—but
a NEW ‘PACK AWAY' time-saving
feature with Cariton Outfits

REVOLUTIONARY—

MODERN STREAMLINED —

ARLTON
‘AUTOLOK’

Above is the Carlton 'BIG BEAT' one of the
many outfits inspired by top drum men,

See them at your local music store or write for full colour
Carlton Drum brochure ta—

DelleS

MUSICALLIMITED

10-18 CLIFTOM STREET, LONDON,

screwless-press-down height adjustment
feature for rapid ‘Set-up & Take-down'
of stands, spurs and cymbal holders.
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RECORDING A\

NLSUAL method of promaol-
ing mext DONOVAN single
“*Sunshine Superman’® comes from
manager ASHLEY KOZAK. He's
nwide a hlm called “*A Summer's
Day Reflection™, which Features his
lad singing 4 handful of songs.

I°'s due for reléase in Canada,
Ausiralia, New Zealond and the
Srates, und Korak has put the idea
1o American ariists the LOVIN'
SPOONFUL and the MAMA'S
AND THE PAPA™S.

Britmin's BIRDS have been sign-
ed by the Meaction label 1o juin
that company’s nucleus with the
WHO and the newly Tormed
CREAM. Their lirst record for this
sel-tip 15 a French song called
“Good Time™. This will be [ol-
lowed by an EI'—reledse dale the
[Oth of Aongust. Depending an
how the record goes the Birds may
change their name before Vher
leatherless Irends the BYRDS Ay
over in Seplember.

It looks ns though those Indian
instraments are sull providing the
right sound for some arijsis. The
new FENMEN relense —sohicdiled
for early Seplember—[catures o
wide selection. Ii's called “‘Re-
jected®, and "5 an onginal, 11
marks 4 dew deparure for them,
1o . . they've Jdeoided Lo use
nothing But ther own materhil
frorm now on, I seems covers Mg
o,

A & R man STEVE ROW-
LAND hos finally done it Fowmd
time to gel inilo the studio and
exercive his own voeal chords as
onposed (0 those of his artists. He
has several songs loed up buot
nthing has been chosen vel,

Happy HOLLIES arc in EMI's
Abbey Rond Stodios just now
working on amn album., 1l contains a
lot of originals and b5 inrended
initiatly, ot teast, for the Amencan
market. 1s thair fArest Tor the
States.

The hovs wild me they hope 1o
write all ther own singles from

oaw o, having ganed conlidence
alter the EYERLYS picked seven
of their numbers,

They ve got an EP coming oul,
too, in mid-Ociober,  (esturing
PETER SELLERS and BURT
BACHARACH.

TONY SECUNDA, former miarn-
ager of the MOODY BLLES, has
udapted a strange attude towards
his MOVE. Several recond com-
panies  have, | understapd, ex-
pressed interest I the group bl
he's dgnored themn all. Apparently
e feels that if he hangs opn they'll
hecome so well known on fhe
Club swene, any record would alo-
matically  Ooal mio dhe charts
Huope the gamble comes ofl!

New one soon from Strike, that
happy label Kot singer IFETER
ROLFE pops up with u song by
Strike prodicer LIONEL
SEAGAL. It's calledd ““London™,
and Lionel did the produetion, 1o

Possibility ol a relurn 1o Iame
for BRIAN HYLAND, His first
single lor some hime is oul now
and iUs by one BOBBY RUSSELT..
The titke: **The Joker Woenl Wikd™,
Let's hope tus old lans do the
SHMIE,

TONY RIVERS AND THE
CASTAWAYS wash up a BEACH
BOYS' pnumber (or iheir nexi
==, It's called  **Gad  Omly
IKnows'", and i1's fraom.a BH albuam
They produced ir themselves he-
cause Lhey believe they know
enagtly what they wamnt, which is
true af few recording managers,

It's an interesting  rocord  be-
cause they don't use any driams,
just  elawves, skulls  amnd  tam-
OUTINEs.

Mare violing on the next one
from JINMY JAMES AND THE
VAGARONDS. s oul early this
month on Piccadilly, valled **This
Heart OF Mine**, (ince again they
have the backing of Doris Troy
and Goldie,

First  record  for newcomers

TUESDAY'S CHILDREN is a

Columbin  release:  “*When You
Walk In The Sand". They're a
WALKER BROTHERS-tvpe i~
it and sed o be éalled the
PFROPHETS, and (his agng awas
wrhilten by  bass  gullnrist PHIL
CORDELL.

In recent months the YARD-
BIRDS haven't been secing mich
daylighe, They ve spent o grent deal
of time in the studios, and 1hey're
back agaln now working an their
next single. ™Mo title vet, bul ir's
definiely an onginal —they don’t
often consider owside material
Ihese days,

Their LP 5 also completely
original and L was done belore
JIMMY PAGE joined the sroup,
JEFF BECK sings lesdd on an pn-
usudl track culled: **The Naz I
Blue",

A B0 record conntraet wlth
MICKIE MOST f(or the SHE
TRINITY, and a new record called
“The ¥an Who Took The Valise
OF The Floor ODF The Gramd
Centeal Station At Noon®'. Phew!

I'he ROLLING STONES have
been in Los Angeles reooriding o
number  of  tracks by MICK
JAGGER and KEITH RICHARD,
ot of which will conme their new
single and album, Mo titles are
uvailable vet but release duce will
E{ohably be some line in Septen-

r. FRANMK SINATHA, pleasc
nole,

Mexl  Agmerican single T
PUSTY SPRINGFIELD won't be
GOFFIN  AND  RING  number
VGain Back ™ Shewants toestablish
more of 4 repulation in the Stales
before releasing this slower ballad

Firs! Fontana release  for
MANIFRED MANN s ““Just [ike
A Woman™. I's u BOB DYLAN
number and it features new lead
singer MICHAEL D'ABO.

The TROGGS ure gomg inlo the
atidiog again, soon oo work o
thieir next single. They have soveral
on g but other than knowing i1°s
another REG PHRESLEY com-

position  there's no nformatioe,

Their rush release album, ouf
now, 15 cansing interest T, wnd
HEDGEHOPPERS ANUONY-
MOUS are thinking of covering
one of the tracks for thelr pext
single. That means “*Longing For
The Soon™ will be held over.

The OVERLANDERS yre ljsern-
e to wlbuims too, and their nexi
one will probably be a track rom
MAMA'™ AN PAPA'S LP

Mew group wilh plenty of ex-
perience—and a few hil records—
15 the JIG-SAWS, One iy an ex-
PINKERTOMN, e i EN-
FORTUNE, and three ex-MIGHTY
AVENGERS.

They come up with their first
record: “*The Waorld Around L5
produced by American wild man
KIN FOWLEY.

Also signed by Kun oare the
JUNCO, an outfit from Newenstle,
who hove been doing well sinoe
Lthe ANTMALS vacuted that {own

A couple of birdy discs appear
al the end of the month on the
Decca label, There's ong from
ADA FOSTER called **I'ey Long
To Be MNear To  You™, and
TWINKLE makes a reappearanoe
with ““What Am | Daing Here
With You'. ELVIS' "'Paradise
Hawaiian Siyle™ (s already in the
shops and CRISPIN ST, PETERS
muakes s LP debut under the
title "Follow MNe'". There's also
a new TOM JONES single called
“Uhis And That™ and one Trom
Scattish group  the BEAT-
STALKERS called **A TLove Like
Yours™. BILLY FURY sirikes
again with a pretty old TENNES.
SEE ERNIE number " Give Me A
Word""

Very popiular Trish group, the
DEBONAIRS, have a P've single
out called A Love OF Our Own'",
and other arists who will be
spinmng on the “pink” on the
29th July are ihe ALAN BOWN
SET with “*Headline News' and the
BLUE CHIPS witl **Tell Her''.
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AMES HOW & COMPANY

anufacturers of ROTOP ond ROTOSOUND music strings

COMING SHORTLY !
TWO grear Mylon sets far Fingerstyle

RS 40 Set (Acoustic)
in BLACK HMylon
[and alvarnaciva colaur)
FEM SET 24y

RS &1 Swt {Aroustic) Electric)
ElgctrofMylon
Flatsiid ng

PEN. SET 30/-

[Testing Is neir complecion an the abave, We will tush then 1 you 5 AP0

“and for BASS GUITAR

Used and highly recommendsd by you know WHO ol you knaw WHD, Dur much in domand RS 66 i

ol MDUNDWOLUND Bass Guloer Surings

Medium Scale,

30/- gar soc

Long Scale . . 5l par iet

These ars (MMEDIATELY available o impapieny would-ba hiyert
COME AND GET "EM
GET THE RIGHT SOUND WITH ROTOSDUND.

In case of difficulty write for lists and name of your nearest stock/st toi—
JAMES HOW & CO,, 495 BLACKFEN ROAD, SIDCUP, KENT.

ROTOSOUND—ROTOP—ROTOSOUN
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OUR QUERIES ANSWERE

HANK'S STRINGING
Dear Sir,

Could you please tell me how Hank
Muarvin of the Shadows sirings his
guitars, Does he use two first. one second
and so an or the normal guitar tumng,

G. STAGG,
Roehampton, S, W. 15,

ANSWER: - Hank has stuck to nor-
mal stringing all through his career.

NUT TROUBLE
Diear Sir,

In “B.." Mo, 34, in your “Instru-
mental Corner™. vou mentioned that if
your strings are digging into the litile
plastic strip at the top of the finger-
bourd oo deeply you will lose tonal
quality, That 15 exactly what has
happened with my strings. What can
1 do pbout jt?

Also, Uye recently bought a new
guitar, and T wonder if you could tell
me something shout i, 1t 15 a thin
“Dallus™ two-pickup joh with u blonde

finish.
ANTONY SINGER.
Westgate, kent.

ANSWER: —If your strings arc dig-
ging deep inte your nut then there is
nothing you can do but te buy a new one,
They are only aboui 2/6d. Cut the old
one off cleanly and make sure thar your
new nut is positioned correctly. Use a
strong glue and leave it a long time be-
fore putting strings back on.

Dallas will be sending you a leaflet on
their range of guiturs so that you'll be
able to identify wour guitar and read
abont it.

BENDER GEN

Dear Sir,

I have noticed that many groups use
Tone Benders in order to oblain a new
and bigger sound in their act bul when 1
visited my lecal music shop to purchase
one [ was lold that it would loosen the
cones of my speakers and eventually
ruin my equipment.

Could you please tell me if this
warning is justified?

D. M. DUFFIELT,
Sutton Coldfield, Warwicks,

ANSWER:—Your dealer is com-
pletely wrong on this point, Gary Hurst,
designer of the original Tone Bender has
this to say. ““Generully speaking, the
only things which will harm your

30

speakers ure excessive volume or hass
frequencies which are too low for (hem
to bauwdle comfortably. A fuzz unit
needn’t make ihe sound louder—it just
produces it in a diffcrent form and
certainly doesn’t alter the frequency of
the notes, If nnything the Tuzz wnit will
add twreble pather than making notes
more bassy.”

MELODICAS
Dear Sir,

T read 1o “Beat Instrumental™ thal
the Moody Blues were using Melodica
now and again. Can you tell me some-
thing ahout the instrument ?

G. JARVIS,
Cannock.,

ANSWER :—Basically the Melodica
is a wind instrument, which uses the
piano keyboard principle rather than
thar of valves and stops. There are five
in the Holner range. The Soprano model
is the cheapest at £3.10.0 and there are
four others which ench cover a different
sel of notes. The dearest of the lot Ix the
*‘Professional 3677 at £20.15.0. This one
covers almost (hree octaves.

It is possible to buy mikes for these
inodels.

FILED FRETS
Drear Sir,

It was reported in your May issue of
“Beat Instromental”™ that Steve Marriott
of the Small Faces and Joe Brown both
filed down the frets of their guitars in
order to obtain o better action,

Before atlempting it 1 would like to
liecar any advice you ¢an give about
what mistakes (o avoid and so on.

1. P, CLEARY,
Malverin Link, Worcs.

ANSWER:—You'll need a carborun-
dum stone for this job. Don’t file one
fret more than any other, otherwise
you'll get buzzing in certain positions.
Smooth the freis off with fine emery
cloth and trim them ar the sides with
u very fine, preferahly hollow. file.

BUDDY HOLLY GEAR
Dear Sir,
Can you tell me what gear Buddy
Holly used ro ger that very distinetive

sound 7
G. CRAIG,
Wapping, Essex,
Buddy used o Sunburst
Fender

ANSWER:
Fender Stralocaster and @
Bassman amp.

to augment your soun

the once over

Lwice.

have "gone dead"™.

lead singer wi

once you start selling o

Instrumental Corner
How can the group which is going into the studio for the first time
make the technician's job easier, cut out messing about, and conse-
quently get full value for their money? The answer is simple. You
should be prepared. The numbers you are going to do should have
been chopped about, swapped round weeks before the session and
you should have been working on perfecting the finished arrange-
ments. Once you are in the studio you are paying for a recording,
not a practice, Even if you are bringing in mates from other groups

J‘rou should have rehearsed with them until
the whole arrangement of each number runs automatically.

Gearwlie, toa, you should be prepared for your trip to the recording studio. The
technlclan will want to work with clean sounds so you should get all the gear outand give it

How about the earching an the guitars and amps! On stage minor annoyances, sucl a3
hums and buzzes, are drowned out but in the studio they stand out a mile, Drums should
be given a good going over; the consclantious stixman should try to eliminate all superflucus
rattles. This iz also a good time for the guitarists in the group ta replace any strings which

Once In the studio It's a ease of telling the guy exactly what type of sound and effect
Enu are aiming for, After that try and leave it te him. Follow his Inscructions te che T
ut don't ger over-worried if you have ta be told about something more than once. Ina
way some of {pur natural tendencies will be repressed in the studio, the mike-hugging
Il have to be told te stay about a foor away from the studio mike and the over-
enthusiastie guitarist will have to be watched so that he doesn't bung his volume up after
everything has been properly balanced in the cantral room.
Most important tip is to treat the whole thing as 2 commercial venture, after all the
sounds you are putting on that disc are going 1o be heard by seme very influential pople




ERRY LEE LEWIS has one of the most active fan-
clubs in Britain. He's been going for years but that

solid-core of fans

seems

to build and build.

Reason is the rock 'n' roll following for the blatantly
big beat. Yet Jerry Lee doesn't get hit singles—only
his albums do reasonably well.

On stage, he's a knock-out.
He pounds away at a piano,
shaking his head, occasionally
pausing to stand upright and
run a comb, oh-so-slawly,
through long. old-fashioned
blond locks. Sometimes he
creeps up on his plano, on all
fours, feeling for the notes
with crooked fingers way
above his head.

SHOWMAN

He's a shawman who sells
excitement. And he |5 not
coloured. Think of the boys
like Little Richard, Fats
Domino, and so on—it's Jerry
Lee, with a curious mixcure of
old-style boogie-woogle and
genulne rock 'n' roll, and
sometimes authentic Country
and Western who registers
strongest for the non-coloured
fraternity. Once, there was
Elvis Presley and Carl Perkins
and Jerry Lee. Elvis passed on
to other fields. Carl doesn't
much matter, not in Britain.
lerry Lee's supporters, and
there are many, holler non-
stop for their idol.

Truth is that Jerry Lee was
a victim of circumstance—
leading to bad publicity which
held him back in Britain. He
arrived here on that first
tour, heralded by tremendous
all-time greats like "Whole
Lotta Shakin® Goin® On'" and
“Great Balls of Fire”. At his
Press reception—| was there
—all went well. This was
“"Mr, Excitement" before us.
Even though he seemed
strangely quiet and subdued
in ordinary conversation. We
were all glad to meet him,
glad to hear his views on
music,

Then someone dropped the
bombshell. “Did you know
Jerry Lee's sweet little wife
is only 14 years of age? She's
in her room, asleep, She's
lovely. She's also his third
cousin...."

The Mational papers went
berserk in their hurry to get
pictures. Didn't matter that
this was all perfectly legal in
the Southern States. They
wanted to preach about the
rock singer whe married a

teenage bride. And every-
thing was forgotten about
Jerry Lee's musical, crowd-
stirring activities. His marriage
was even mentioned In
Parlifament. His tour was a
wash-out — he left early,
heart-broken, to return home.
And Jerry Lee, | happen to
know, didn't even know why
there should be so much
hoo-ha—particularly in terms
of audience reaction. He was
appreciated by many as a
performer, but given a rough
passage by the rowdies who
just didn't know. _ . .

lerry Lee has been back
three times =zince. Maothing
big. Mo massive tour with
massive publicity. He did a
"Rock Across The Channel”
on a steamer, but It wasn't
much, He appeared in a few
ballrooms. He's been to
Germany — he recorded his

JERRY LEE LEWIS

fantastic rocking "Live At
The Star Club” album there.
Mow he is due back for a
rather bigger scene. Either
in September or October.

A fantastic showman, Jerry
Lee has been dogged by the
bad publicity thing here. In
the States, people flock to
see him and are content
merely to be entertained
without analysing the artist.
Funny thing is that Jerry Lee
originally studied to be a
reacher at the Bible Institute,

axahatchie, Texas, but was
sent down for rocking the
accompaniment to a religious
song. For all the furaore round
his head, he is still a keen
member of the Pentecostal
Church.

He told me how he was
given a piano at the age of
nine, and soon picked up
drums and violin as extra
instruments. "'l can pick up
most instruments and get a
tune, just playing by ear. |
don't sing those sacred songs,

but | would rather listen to
Mahalia Jackson than almost
any other singer. This is the
music that moves, though |
also have a deep feeling for
country-style sentimentality.”

Now he lives at Coro
Lake, Memphis, with his wife,
family, a moror-cycle, and a
lake well-stocked with fish.

RECORDINGS

Originally, at Sun Records,

he was recorded by Sam
Phillips, the same character
who saw the earliest potential
In Elvis Presley. His recent
LP's include ''Greatest Live
Show On Earth”, "Memphis
Beat"”, “Country Songs For
City People" all good
sellers. His singles don't mat-
ter—you can go back to 1963
for the success days of "'Good
Golly, Miss Molly", etc.

His work is wild, crazy.
undisciplined. His personal
life is relaxed, despite the
early controversies.

He also has a most interest-
ing theory on how to pick out
a potential new star. "'Watch
their hands when they work™,
says he. "I it's chere Inside,
this ability to entertain
audiences, you can tell from
the hands. Artists who don't
move the hands, the fingers—
they'll never make It.”

His future, the future of the
rock-making Jerry Lee! He'd
never be anything much in
films, not like Elvis. He's an
excitement-seller, pure and
simple. He was I[n "High
School Confidential”, coming
on rather briefly playing his

iano on top of a lorry, but
Ee's no dab Eand with spoken
lines.

Mo, his place isin purveying
the big beat — occasionally
shaking people with the width
of his versatility. That he iz
less than he should be is im-
material, He of the manr re-
tains a tremendous, loyal,
awe-struck following, I'm ene
of them. G.

il




It seems that a lot of songwriting
readers are worried by the length of
time record producers and pub-
lishers hang on to demo discs which
are sent to them.

There's never any guarantee that
a demo will be returned to the
writer, and anyone with a song on
disc should be prepared to lose the
copy he sends off. That's why it's a
good idea to keep duplicates of the
material you offer around. Let's face
it, a demo is going to do more good
in a publisher's office, where it
might be heard by a suitable artist,
than in your front room.

If that sounds too pessimistic,
I'd like to cheer you up by saying
that generally speaking, peaple do
endeavour to return tapes and demo
discs, but the time this takes can be
very prolonged—for a variety of
different reasons.

If a publisher likes a song he may
well hang on to it until he can place
it with a top artist. Or, it may just
be that no one on the scene at the
time is right for the song.

Hollies' hit ‘‘Bus Stop”, by
Graham Gouldman, was a bit of a
family effort. Graham tells me the
idea came from his father although
the words and music are his own,

Letters have been flooding in to
me asking whether particular types
of material—blues, beat, ballads,
etc.—would do better if sent to
specific people.

Really, it depends on the TYPE of
person you're sending it to, rather
than the type of song.

Publishers, for instance, are eager
to sign up most types of material
providing it's good. A & R men,
too, are interested in all kinds of
numbers, since they usually handle
several artists of wvarying styles.
This is true of record companies
and record producers, too.

It only matters if you're writing
for a specific artist; apart from that
the only qualification is quality.
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Pete McGurk is best known for his part in the Dudley Moore trio where
he is seen every week on that TV show. But don't get the idea that's all

he does.

Apart from being the spectacled figure in the background for this one-
number-a-weelk set, he's also one of Britain’s best and busiest bass-players.

As well as being a permanent
member of the trio he's one of the
anonymous music-makers on a
whole string of hit records by
people like Dusty Springfield, Pet
Clark, Tom Jones, Nancy Sinatra,
Frank Ifield, The Bachelors, Johnny
Mathis, Jackie Trent, and soon ..,
yet he's been a session man for only
four years.

He first picked up a bass the best part
of 30 years ago and since then he's
really been through the musical mill.

Like many instrumentalists he started
by doing gigs in a number of small
semi-pro  outfits,. He followed ths
established pattern of turning pro with
a summer season, and that was the
beginning.

His first professional job had him
playing seven afterncons and evenings
a week for £9—with one day off every
fortnight—a far cry from the modern
rates for session work.

In those early days he picked up a lot
of experience with various bands, be-
fore conscription placed him in the
R.A.F. for three and a half years,

During that time he was stationed at
Gloucester and found time to play at
many afficers’ dances.

Unlike a lot of his colleagues Pete
McGurk doesn't think the forces did
him much good.

“The enly thing was™, he sald,
“playing all night for the officers meant
| could stay in bed the next morning.”

When he shed his uniform for the
last time he resumed his pre-forces
band work, playing with names which
will always mean a great deal In the
history of British music.

Three years at the London Lyceum
with Oscar Rabin, and a lot of time with
Basil Kirchin. He even spent three
months with Cyril Stapleton! But
basically Pete was, and Is, a jazz man,
and when the chance came to join
Dudley Moore's trio, he took it happily.

The present outfit is the same as jt
was several years ago when their swing-
ing music lured many pecople to the
cellar of that ald in-club, the Establish-
ment.

Pete |s 3 modest person and spends a
deal of time praising others—particular-
Iy his old boss.

"Basil Kirchin was undoubtedly
the biggest Influence I've had. His
enthusiasm in listening and teaching was
tremendous. A lot of musicians have a
great deal to thank him for and he
certainly taught me where the beat
and the swing should be.”

Apart from this informal tuition and

SESSION
MEN

No. |12 Pete McGurk

one or two odd |essans, Pete McGurk (s
sell-taught,

"When | started out", he confessed
"l had o stick a stamp on the finger-
board so | could tell where middle C
was,

“I'm ashamed to say |'ve never
practised nar studied as | should have
done. To me practice is a nightmare
and my reading is only average.

“I'm not proud of this though, and |
know it is Important to practice "

He doesn't rehearse enough either,
but this is mainly because Mr. Moore is
such a busy lad and never finds time.

As welr as record sessions Pete
McGurl has appeared on various tels-
vision and radio shows, and has the
resident bass spot with Sounds
Orchestral

And that bass he plays is a quirk of the
McGurk nature . ..

“I've had it about 20 years", he tald
me. “I've tried many others but |'ve
never found one | like so much,”

| asked him the make.

“I can't remember', he replied,
smiling. "The label came off a long time
ago.”
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RITE a definitive book about the
history of post-war pop music
amd you'd have to devole at

least a chapter to the diminutive,
sparrow-like American disc-producer Phil
Spector. He's nowhere near the most
consistent of the hit-makers . . . but
every (ime the cynics write him off as a
has-heen—up pops Phil, armed with
another biggie. And wearing that self-
indulgent grin that rarely leaves his lips.

There are those who say that he's had too
many way-out Hops 1o be included among the
greats. 11's a fir enough argument, considering
the long spells when he's oot of the recording
chart scene—but the fmets and figures behind his
restless career don't hear it oot

Record for vecord, over the years, Phil has
lind perhaps the greatest history of consistency.
That is 0 say his percentage of hits against
misses is conclusive, decisive . . . and darned
near miraculos,

MUST BE GOOD

| remember Phil rampaging through London,
clad wsually i a starthngly red jacket, talking
records Lo anybody who'd listen, And talking
a whole lot of common sense, Trying (o get a
word in edgeways was like teving to do a King
Canule with the tide at Southend, He had a lot
to say. Bui ||IE mosl recurring point was this:

“1 won't, can’t, daren’t make records just for
the sake of it 1 believe everything that goes out
under my name must be as good as 1 can make
I, down to the last, timest detail™.

Let's just look at the vps and downs of 1his
remarkable man. He is, ol course, arranger
plus producer plus writer plus owner of his
vwn label, Philles. Thats where thal unique
sound all started. And ever since the copyists
have had a field day. Nobody ever admiis
copying Spector but ihe similarities. even from
some of the current top men, are bevond wll
dispuie. |

Towards the end of the 19505, Phil formed
the singing graoup, the Teddy Bears. Phil wrote,
sang on, produced that old standard "“To Know
Him Is To Love Hm™ A landmark in pop
history. And the flip, incidentally, was an all-
out rocker (nothing like the rop side) and was
the first example of Phil sticking on an instru-
menfal B deck as there wasn't anything
worth doing vocally.

He'd tasted success. Bul he goit, He studied
law—which explains how it is he can marshal
his facts and figures so smoothly in an infer-
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SPECTOR
HITS
AGAIN!!!

wiew. With some buddles, he then sel up
Ihilles. Fine—success surrounded him again,
this time with the Crystals. Remember " There's
MNo Other™? Or “Uplown”? Hig American
sellers. 5o what does Phil da? P guits again:
He gigged, he remembers, round any studio
where they'd give him a ehadr o occupy, He
produced, part-time. for Liberiy.

ONE MAN SHOW

Back, eventually (o Philles. He bought out
his partiers and got down W0 8 one-man show,
"Hes A Rebel™, “Da Doo Ron Ron™, "Then
He Kissed Me™, “He's Sure Tha Boy [ Love™,
“Zip-A-Dee-Doo-Dah”,  “Why Do Lovers
Break Each Other's Hearts”, His roster of
artisin included ;: Darlene Love, (he Ronetles,
Bob B. Soax and the Blue Jeans and those
quite incredible Crystals.

All those hits, really BIC hits, vet o that time
Phil had released only fifteen records. Consis-
ency, yes! And the copyists moved in. This
wis what made Phil hoppig mad, He told me:
"1 e my own gimimicks, 'l use three pianos
if | think it's night. I'll use just one micraphone.
'l tick 8 chain across the stiimgs of the piano
But nnl'.f it 1s right. The big companies, Leying
o gel in on the act, hgured 1 used a gimmick on
evervlhmg That's where they came onsiuck

“The wportant thing (o me has always been
this. Release only malerial that 18 right,
Bob B, Soas bad o tremendous hit but walted
siv. or cpht months before we brought ol
another one. | stick by that even now. Those
instrumental tips? Could be I'm old-fashioned,
but I don't see why the Aip has to be complelcly
mferior, I you can't get a good voeal (rack
then let the studio musicians, who are skilled
players after all, have o crack of the whip.
Funny thing, though, a lot of promolers im-
mediately figured that it was the Crystals, o
the Roneties, actually plaving instruments on
the flip. They™d tell me o get the gals (o bring
along their saxes or guilars, . .~

A note here from Yeromea, alias “Roonie',
of the Ronettes. She told me: "Phil 15 the
grealest bar none because he really cares abopul
his artists, He's just plain jealous about looking
alter their reputations. Al the studio, he gets a
party atmosphere goong, Like with sandwiches,
and ecoffee, and sometimes whisky. Then we all
kick in ideas, but the last word, without argu-
ment, 1w with Phil . . . simply because he's
always right™,

Anyway, back to the Spector career. Most of
those artists named above lelt Specior—aor he
left them. I's his pelicy. If he can'l go on
genting productions of his own high standards

ds5 fie was in e 50'%
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ol perfection, he can't keep the relatonship
going, Remember that Phil was nnl’v cighlecn
vears ol age thn he made “To Know Flim 18
To Love Him™, Mo wonder he was saving,
some Lthroe years bater: 1 believe in yvouth, For
too bong, the record industry in the Stites has
been gaverned by old lellows who are out of
touch with everything escept their bank
munagers -

Apart from the production side, Phil sull
gets stucks of rovalties from having written all
the Teddy Bear hits—but what isn't known is
that he packed up <singimg with the group afler
the first big "un.

Alter another spell on the side-lines, seeking
sometlung new 1o coniribule to the business,
Phil took up with the Righteaus Brothers, Me
useed some of the old gimmicks, bul filled in
with many others, “"You've Lost That Lovin®
Feelin' . “Unchained Melody", “Ebb Tide™
—these Spector-inspired big-sellers estobhished
the two boys righl round the world, But yel
again, it was destined to be a rather short-lived
partnership.

I remember getting a copy of “Just Once In
My Life” for review—a Righleous release thal
the fams had been walting Tor, Saddenly Phil
decided 1t wasn't exactly nigh! for the British
murket, 11 was withdrawn. Probably caused a
lot of chaos, but Speclor thinks more ol
integrity than chaos (o the boys upstairs in a
record company, 11'd happened before, | recall,
A rmecord “Little Boy", by the Crystals in
Februmiy, 1964, wae all set for release—but
Phil turned wp in London, said il wasn't
commercial enough for British sales. Al
promptly did the last-minule vamishing Irick
all over again.

MOVED AWAY

Hul the Righteous Brothers moved oway—
and Bill Melley ook aver the record-producing
cheores. c¢onvinded he could gel an equally
distinctive  sound—though the resadue ol
Spector’s thinking dare there in the currem
releases by the dun,

And Phil signed Ike and Tina Tumer. Two
fine talenis but with Ntile hit potential in
Britain, And he immediately got them &
British hit with “River Deep, Mountain High™.

Possibly the partnership once agajn won't
last, Spector is too much the individualist
lookmg lor something new, artist or sound or
material,

He's had his share of the knocks. More thian
his share of success, perhaps. Bul youl just can’t
ienore this wispish bundle of energy known as
Phil Specior. PG




12(//1[f3 GENE PITNEY

HE'; short, small of hands and
feet, with a lop-sided smile,
an abundance of nervous energy
and a tendency to fly off the handle
if things go wrong on personal
appearances. Somehow he looks
bigger up there in the spotlight,
and in his own way he's one of the
surest of the big-time hit-makers.

He drinks brandy and water or
Scotch and water. He pecks at food like
some starvation-point sparrow, But
when it comes to talking music, he's
big. VERY big. Gene is a talent who
fought to the top and admits: "'l wanna
be a star all over the world. | wanna
take the world apart, country by
country. It's not being big-headed; just
ambitious.”

Gene first came to Britain, unknown,
four years ago. His hair was long,
swept back, greasy. He always had a
high-pitched voice, launching into falset-
to on things like "Town Without Pity".
Someone wrote of him then: "He hits
notes that only recording managers and
dogs can hear".

WANTED TO WRITE
He sald then: "Call me a flop as a

singing star and | won't mind. | really
just want to write songs. Songs for
others to sing. | was just a kid in

Rockville, Connecticut, when | first
thought about composing songs. But it
wasn't uncil | realised you had to really
WANT to be a writer, really FEEL it
inside, that you stood any chance of
making the grade. | wanted it enough.
And | got the confidence to follow it
through when | first mert up with
Aaron Schroeder, on Broadway—he
encouraged me, plenty encouragement
because he'd already written many of
Presley's big hits."

For the record the songs Gene sang
Schroeder were: “Tomorrow s A-
Comin'", "Today's Teardrops" and
"Twenty-Two Days” million-
sellers split between Roy Orbison (an
old mate) and Clyde McPhatter (an old
hero). Others to come, long before
Gene made it as a singer, were Rick
Nelson's “Hello Mary Lou", “Rubber
Ball" (for Bobby WVee) and “'Tears
From Heaven .

Gene ponders: “| had short hair,
like | have right now. But Aaron said |
should become a singer and | should
have long, greased back locks. Phil
Spector helped me on the first big
single of mine—'| Wanna Love My
Life Away'. But | had this knowledge of
electronics, from school . . . so | always
had my own ideas on how to make
records. Now | do just that."

Romance for Gene!? "MNever, sir'",
He added: “"Not while | have so many
countries to visit, so many fans to meet.
I'm ambitious because I'm only young
once and | have so much to do. | date.
| date regularly—but only once or twice
each girl. It's single-mindedness, not
obstinacy. | sink money into real-
estate, into my own companies. Too
many young artists get success, booze it
all away, then wind up just heart-
broken.”

Gene is a fast-talker—almost as
though he's afraid there isn’'t enough
time for him to express all the thoughts
he has. He picks his friends carefully,

tries hard not te get involved in
“knocking'" chats about other stars.
He's terrified of being thought a *'has-
been' in any field. He says: “'I'm rude to
people sometimes, but it's not in-
tentional”,

But he's free with the praise. He digs
the Stones, musically—and personally.
And for writing one of his biggest hits,
"“That Girl Belongs To Yesterday',

One feels that Gene Pitney rarely
really relaxes. Pop success is a serious
matter to him. He leaves the fooling
about to others—others who'll surely
not last half as long as he will.

PETE GOODMAN,
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A list of Teachers whao
give instruction in the
instruments indicated

Larry Macari (GUITAR, ORGARN,
ACCORDIOMN), Musical Exchange,
Burnt Oak Broadway, Edgware,
Middlesex. EDG 3171,

Micky Greeve (DRUMS), 41 The
High, Streatham, London, 5.V, 16,
STReatham 2702,

Leslie Evans (TENOR, BARITOME
ALTO SAXOPHONES/CLARINET),
275 Colney Hatch Lane, London,
M. 1. ENTerprise 4137,

T. Tabb (PLECTRUM & FINGER
STYLE GUITAR), 41 Canning House,
White City Estate, Landon, YY.I12,
SHE 6331

Frank King (DRUMS), Foots
Studios, 20 Denman Street, London.
W.l, GER 1811. FIE 5568.

David Wilson (DRUMS), 132
Clerkson Road, Glasgew 5.4, Scot-
land, MERrilee 2183,

George Moble (CLARIMET), 5
Hayburn Crescent, Glasgow W.l.
Scotland. WESt 253Y.

Harry Barnett (GUITAR), 48
&t. Fillans Road, London, S.E.6.
HITher Green 7966.

Phil Parker (ALL BRASS INSTRU-
MEMNTS), & Dansey Place, Londen.
W.|. GER B934,
Geoff Sisley
ALL FRETTED [INSTRUMENTS),
¢/o Jennings Led., |16 Charing Cross
Road, Landon, W.C.1, TEM 1B56.
John Harper (GUITAR), 910a
Mew Chester Road, Bromborough,
Wirral, Cheshire, EAS 2140,
Aubrey Frank (SAXOPHOMNE/(
CLARIMET), 192 The White House,
Regents  Park, London, MN.WV.I.
EUS 1200 Ext. 192,

Jack Terry (DRUMS), 188 Derby
Lane, Liverpool 13, STCneycrolt
2532

T. Lewis (CLARINET/SAXO-
PHOMNE), 45 Station Road, Alder-
shot. Aldershot 2304].

Mr. €. Lumb (CLARINET[SAXC-
PHOME), 13 Gledhow Valley Road,
Leeds 8. Tel.: 44481.

W. G. Argyle (TRUMPET), B84
Sandybank Avenue, Rothwell, Tel.:
Rothwell 3134,

B. Cash (STRING BASS), 68 Holme
Grove, Burnley in Wharfedale,
Yorks.

Bexleyheath School of Music
{(EVERYTHIMG), 172/174 Park View
Road, Welling, Kent, Tel.; BEX 1429,

(GUITAW&ANJD}

MUSIC TEACHERS
The cost of having your
name printed in this
column is £5.5.0 for one
year or £2.15.0 for six
months.

FARLOWE’'S et

CHANGING
WORLD

ELL, it's been a long

tfime coming, but now
it*s here and everyone is very
pleased. *'Outl of Time® has
made it, Chris himsell’ is very
relieved. **1 never got bitter
about the record situation™,
he told me. **There were
always a lot of people helping
me ouf, big names gave me
plugs and [ was going out every
night anyway. | always thought
to myself, *Can’t be long now™.”
1 asked him which of the
earlier singles he thought was
the best. " ‘“Warcha Gonna
Do’ he said, *that had a
very nice blues feel about it"
What were his views on
“Out Of Time™? At first”,
he told me, *'1 was worried
about doing il even though 1
liked the number very much.
Then Mick said to me, ‘Now
don’t worry about a thing,
the backing to this 15 going to
be just great. We'll have violas
and cellos and things'. T
thought to  myself “Cor
Blimey, what's this going to
be like ! but when we gol into
the studio everything was
fine™,

NOT COMMERCIAL

Obviously this Mick and
Keith effert is wonderfully
commercial. 1 kKnow now
that | was doing the wrong
stuff before™, said Chris, "I'd
record only what | wanted to
record and of course the
things I liked just didn't go
with the record buyers”. Had
he become more commercial
on slage as well? Chris
answered in the nepalive,
“"We do something for every-
one, and thal includes well-
known stuff by Brown. Red-
ding, Lee Dorsey but we don't
do the ohvious ‘pops like
‘Ride Your Pony'. We do
tend to feature more Brown
numbers than any others, in
Mict, we Kick off the act with
three of "em straight off. We

By
KEVIN
SWIFT
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do ‘Ain't That A CGroove',
then ‘I Feel Good', alter
which we guieten down witl
It's A Man's World We
give it a smooth intro, then.
as soon us | come in with the
first line “It's A Mun's World®,
everyone goes wild, It's a
bombshell number!™

One of Chris's greatest
assets i1s his group. The
Thunderbirds are a great out-
fit. In fact Chris 1s never quile
sure how many people have
come to watch him and how
many his group, especially
lead guitarist, Al Lee. “We
get about half~a-dozen groups
at every booking", he said.
“They all come to watch Al
He's respected by so many
people you know. The other
day T was talking to Big Jim
Sullivan and he said to me,
‘It’s about time Al got the
recognition he deserves’

*You're bloody well right’,
I told him, Ta me Al is the
number one guitarist in the
country. Everyoneraves about
Clapton but he plays this
B, B, King style all the time.
Al is versatile. He can change
his mood so often in one
night. He'll do one solo and
il be out and out rock,
then hell do another and
it'll be pure Chet Atkins.
Another sola might be jazzy.
He's a progressive guitarist,
He usually steers clear of the
B. B. King stuff but if he does
start to play it then Clapton
should come along and see

him because I'm sure he'd
own up that Al is number
one'.

I asked Chris how he'd feel
if Al did get the almost
fanatical attention which Eric
Clapton culls. “I'd be very
happy for him™, he said. "I
wouldn't mind at all, but I
know thal he doesn't want it
to be that way. He's guiet,
cool, and he likes to stay in
the background—out of the
limelight™.

BIGGER IMPACT

The impact of the Farlowe
group could be increased
quite soon. “If things keep
going like they are now I'll
probably bring in some more
brass". swid Chrns, “I'll add
trombone and trumpet. ['ve
always wanted to build on
the brass—there's so much
you can do with it", Success
will enable Chris to expand
his  already  big-sounding
group. What other changes
has it made to his life. “Dao
you find that you're thinking
more big-time?" 1 asked,
“MNo'", he replied. “I've been
on the scene too long lor that
sort of thing. Anyway I'm not
the sort of bloke who could
carry a big time uct off. If
there were a hundred girls
outside my dressing room
waiting for autographs 1°d
Just have to sign for the lot of
“em. I couldn't sign about five
books and then push my way
through the rest™.




DRUMMERS
Sir,

[ think your magazine pro-
vides an excellent service for
all the young instrumentalisis
struggling for fame and recog-
nition, but [ would like 1o
point out thal you lend Lo
caler more for guitarists.

Please could you include
more materiid pertaining to
drums? I feel sure I'm not
alone on this point.

K. Durow,
Havant. Hants,

There's @ feature on Sounds
fnwrpomred drumnmer Tony
Newmian in thiy edition n,.'
-LB.!..“

LUCKY EARL
Sir,

Thanks for a great mag-
azine, and especinlly for your
recent articles opn R & B and
Rock 'n’" Roll,

But reading the stalement
by Earl Sheridan, saying that
his group can play rock n’
roll and be appreciated [or it,
made me think how lucky he
reallv is,

In Plymouth and the sur-
rounding districts where we
play we find only one type of
music is ever appreciated-
and that is commercial pop,

All the nembers of our

group play and enjoy some
pop. but appreciale and love
rhythm and blues, rock "o’
roll and especially blues,

Naturally we include R & B
standards like *“Girl Can't
Help It". “Gol My Mojo
Working''. and "“Sweet Little
Sixteen™, 1n our reperioire,
but we find in most places
people stop duncing, and |
have often been told we are
back-dated.

Yet when we do “Hald
Tight” or *'Sorrow™. for in-
stunce, everybody seems to
come alive and enjoy them-
selves.

Yes, | really think Earl
Shermdan is very lucky in-
deed.

Duvid Briggs,
“The Hobos**,
Plymouth, Devon.
CLIFI' FANS
Sir,

I should like 1o bring to
yvour attention thut 1 am the
new sceretary of the CINT
Bennett  uand  the Rebel
Rousers’ Fan Club. The club
address is now:

#3, Ravenscroft Road,

Beckenham,
Kent.
Evelyn Clark,
{Official Fan Club Secretary)

CLAPTON PLEASE
Sir,

| have two Favourite British
puitansts—Nleff Beck and Eric
Clapton. As you know, lelf
Beck was runper-up in your
*1965 Gold Star Awards”
Top Ten lead guitarists. Look-
ing buck through previous
editions ol your unigue maga-
zing 1 deduce that you have
featured extensively, all ten
of the top voted lead guitar-
1sis, save one—Eric Clapton.

He has only been men-
tioned in connection with his
departure (rom (he Yard-
birds, and in connection with
his relmtionship with his sue-
cessor, Jeff Beck.

This 1s my sole disappoint-
ment with your publication,
Please, could this be re-
medied ?

Richard Amey,
Worthing, Sussex,

Hope you're happier now
Mr, Amey  qfter  reading
page 15,

RACKET
Sir,

Thanks to the article on
“Audition Rackets” in your
June edition 1 was able to
avoid being caught when my
group landed an nudition
recently.

After reading your urticle
we had some idea what 1o
expect, and as it torned out
were able to leave the hall
without providing hours of
free entertainment for the
promolers,

J- l_rn
Harlow. Essex,

RECORD PRODUCING
Sir.

Many thanks for the very
interesting article on “*Record
Producing™, featured in your
July edition. It was very in-
farmative, no doubl because
Mike Leander 15 an ex-
perienced and highly qualified
A & R man,

The article wus stroight-
Forwird and didn't eonfuse
peoplc  with  technicalities.
Congratulations  to Mr.
Leander,

Steven Cliss,
Leatherhead, Surrey.

MODS NOTE
Sir,

As an “Elvis 1s god" rocker
type, | should like to point
outl to Steve Marriott (“One-
Nighter," Bear Instrumental,
June) that he once played
alongside one of the greatest
rockers of all time—Jerry Lee
Lewis. 1 should also like 1o
remind him of the reception
he received, although he wis
uitknown at the time. Nol one
leather-jacketed teenage thug
refrained from politely ap-
plauding—even though they
were impatient for Jerry Lee.

Perhaps this was because
Steve Marriott’s Moments
sounded a little more like
artists and less like pained
apes with their toes stuck in
the bath plug hole. Surely
this sound (Steve Marrioll
places one finger in his eat),
Aoral trousers, etc., appeals
only to dimwitted mods.

D. Boote,
Gillingham, Kent.

ARCHER ST, SHAFTESBURY AVE., LONDON, W1,

JET SERVIGE ON ALL MAKES OF DRUMS & Equipment

IMMEDIATE REPAIRS OnThe Premises
DOCS Easy Terms

Write far particulars to:

LW. HUNT DRUM CO. LTD.

THE
Fremier

SPECIALIST

GER 89M-2.3 (Immediately at rear of Windmill Theatre)




Hill

um]ﬁ At Ul "m

| Equipment -

THE DRUM SHOP

(The only vre in town)

ALL MAKES
EXCLUSIVE
eﬂ“
STOCKISTS

YARDLEYS

87-89 SNOW HILL
BIRMINGHAM - Tel: CEN 7441

RON'S for

GUITARS:- Gibson—Fandar—
Watking—Ecko—Rickenbacker—
Nosetti—Harmenp—Framus ete.

DRUMS ;- Trixon—Ludwig—Sonor
—Slingerland—Broadway etc.

& ORGANS - AMPLIFIERS
BRASS 4 P.A

% WIDE RANGE OF ACCESSORIES
% SHEET MUSIC

RON'S MUSIC SHOP

Pianeer Market,
Iford Lane, lford, Essex.

Tel-! ILFord 2712

GET WITH IT-
WITH KITCHENS!

For a
Comprehensive Musical
Service

27 Quesn Victaria 51, Leeds, 22222
29 King Edward Si. Leeds. 34071
28 Ridley Place, Newcaslle 22500
26 Narlh Parade, Bradiord gasnr

(Adred Moore Lid.)

[m———————

' FREEDMANS are in TOP GEAR!
Top farvice
] = Easiest Hire Purchose Termas

3 Nears full of the best guicar,
amplifiors; organs . , , drum dive always

Tap Part Exchange

packed with 'r.hc best in dirdms.
| All Roads Lead To:

nmm.musL
~ INSTRUMENTS

A4 HIGH RU, LEYTONSTOMNE EV
TELEPYIOME LEY D268

martin music

NORTH LONDON'S ONLY STORE
DEVOTED ENTIRELY TO
MUSICAL INSTRUMENTS
TOP MAKES TOF SERVICE

EASY HIRE PURCHASE
BEST PART EXCHANGE

martin muste

553, GAEEN LANES HARINGEY N8
TEL: FIT 333

emallsts

MUSICAL EXCHANGE

22 Denmark Street, W.I
Phone: TEM 1400

46b Ealing Road, Wembley
Phane: WEM 1970

I55 Burnt Oak Broadway
Phone; EDG 3171

All musical instruments

=+ Full H.P. Facilities
% Part Exchanges

i
I
|
|

Pete Seaton

I8 Hope Park Terrace

EDINBURGH, 8
Newington 3844

for all
Musical Instruments
and Accessories

ALLAN
BILLINGTON

A complete musical service

Agents for
FREMIER ' B & H - SELMER
FARFISA - YOX

L & =8

REPAIRS
im our own workihops for
BIASS » DRUMS - WOODWIND
STRINGS

i72-174 PARK YIEW ROAD,
WELLING + KENT
Telephone: BEXlayhearh 1417

YARDLEYS

THE WEST COUNTRY'S
MAIN CENTRE FOR
MUSICAL TNSTRUMENTS

Branches at
14 Cormwall Sireer, Plymouth, Devon,
Tel: Plymouth 60125,
242 Union 5t, Tor, an\]ﬂlly- Drevioi
Tel: Torguay 22345,
10 Mew Bridge Brreet, Truro, Cornwall,
Tel: Tidr 3268,

AMPLIFIERS - GUITARS
ORGCANS - DRUMS

Jim Moore’s
Music Shop

VWhere musicians serve musicians
* % * % *k

*

SUPERSONIC
REPAIR SERVICE!
-

wr * = * *
Free advise given on ALL
miisical problems
JIM MOORE'S MUSIC SHOP

134 Harnchurch Road (off Bus
Garage). HORNCHURCH 48799

p=DIGE

R G
ﬂllll
vacﬁ'v

THE CENTRE OF MUSIC

‘)'_ 379-5 SAUCHIEHALL STREET -

= GLASGOW—
Phone DO Uglas B&676 (5 lines)

LESLIE
EVANS

Sanophons Spocializc
{ wilid Teal)
o INSTRUMENTS, REEDS, et
4 MOUTHPIECES—T DAYS TRIAL.

& STUDIES, JAIT—S0LOS. DOoKS,
CHAORDS

& OYERHAULS. ME-LACQUERING
FAST, EFFICIENT SERVICE.

11 SEND FOR FULL CATALOGUE MOW 11

MAIL ORDER LTD.

175, Colnay Hatch Lanw, Londan,
M.l EMNT 4137

DUCK, SON, &
PINKER LTD.

Our comprehensive stock of

musical instruments has sup-

plied all the leading groups in
the Wast,

Erchanges - H.P. 57, per annim.

HARMONY HALL,
BRIDGE ST., BATH.
13/19 Milford Sireet, Swindan,

SAVILLE Bros. Lid.

35/37 King Street
SOUTH SHIELDS
fai
MUSICAL INSTRUMENTS
HECORDS . MUSIC
ELECTROMNICS & WMIGH
FIDELITY EQUIPMENT

Ard All Round Service
Tel.: South Shislds 403078
akse ot
19 HOLMESIDE, SUNDERLAND
Tal,: Sunderland 59411

“Largest stock of Gear
in the West Country”

REPAIRS ON THE
PREMISES WHILE
YOU WAIT

% ORGAN SPECIALISTS

BILL GREENHALGH & Co.

129 Fore Street, Exeter
Phone: 58487

Max SHARE

annaunce the opening of
their new showraoms at:-

134 WESTGATE ROAD,
NEWCASTLE-UPON-TYNE

 ORGANS % AMPLIFIERS
4 BRASS & P.A.

+4 DEMONSTRATIONS

3R




Al."l'H(ll’Gli Simon  and
Garfunkel will make the
occasional trip to Britain dur-
ing the next few months, they
won't be coming back to work
for some time.

I learned this speaking 1o
Paul Simon as the duo made
last-minute plans 1o fy ofl Lo
Russia for a six-week toor

TWetve got a ot of Friends
m Britain now, and we'll be
coming ucrass from ume Lo
time.  But work, well, ot
in the near future™.

On their last official visil
they naticed a lot of changes.

“Specinlly  on  the folk
seene™,  Simon owenl  on
“Thut's notl so big these days
and the clubs don't attract
the people they once did.,

"“Ihe pop scene has changed
tog because suddenly at's all
happening in the States. Most
of the interesting records are
comnng front AmMerica  nnw,
which certainly  wasn't true
Iwo vears  ago. Maybe
watsi’'L Lrue d vear ago.

“There 15 scope for better
music though, apd you can do
maore on a pop record. In fact
there are almost ne bound-
aries to the possibilities, and
this change came just like
thit, It was so sudden, jusi
alter "Sounds ol Stlence™.™

That trip was his sixth visil
to Epgland. and during the
lime he spent here he and
Art Garfunkel made several
club appearances as well as
un RSG show,

Simaon  starled as a4 per-

farmer,  swiiched 10 song-
writer, then switched  back
peain when he and Art joined
forces, The two had known
cach other a long tie before
that, but just hadn’t thoughi
ol getting together  profes
HIHI|.‘1”_\,

He spoke aboul his song:
wriling,

*I never Iry 1o get my
songs  accepted by other
people™, he said. “they jusi
pick them up. 1 don' go oul
of my  way to sell  them
becouse 'm not a song siles.
min.

"I'm o songwriterand pretey
well all | write is Tor myselfl’
I have written for olhers in
the pust, but 1 shan't in the
Future™.

OTHER ARTISTS

Nonetheless he sull pels
people askimge  him Ton
material, and  there's  little
doubt thut this will continue,

“I've had five topsten hits
i the last  18-months, in-
cluding Britmin and the Stales,
so perhups that's why they're
mterested. T know my pub-
lisher s besieged by people
asking For material™

That led us o the recent
Bachelor version ol ""Saunds
of Silence™,

He told me how he fielt
“1'd always like (o hear songs
sung by their writers. They
know what the song means
and how it should be dope.

"1 thought the Bachelors

No more work
here for
several months

REPORTS

version was plensant enough
but vurs was a lot groovier™

Simon and Garfunkel have
jusi completed an album i
the States, and this will be
released in Britwin a Lt
later. All but one track are
new numbers, and include
titles like “Big Bright Green
Pleasure Machine™, *Cloudy™

MICHAEL CROFTS

and one he wrole i Britain.,
“A Poem On The Undey-
ground Wall™,

It's sl in the folks-rock
whom and no doubt they’ll
come over when it's released
ta see how il's  accepted
because they're shrewd as well
us Keen, and they'll have
cvhance 1o see their friends,

You Dan't Know
Well, | Ask You
lahnny Remember Me
. Hallway Te Paradise
Romeo

Time

Climb Every Mountain
& Girl Like You

. Hello Mary Lou

= e =l e

. Pasadena

. Runaway

. Tempration
Quarter Ta Three

. Don't You Know e
Cupid
Frightened City

. That's My Home

. Moody River

. Marcheta

Baby | Don't Care

Ain't Ganna Wash For A Week
Weekend

Too Many Beautihul Girls
Pepito

How Many Tears

TOP TWENTY—FIVE YEARS AGO

(AMALGAM OF THE CHARTS FOR THE FIRST TWO WEEKS OF
ALGUST, 1941}

. You Always Hurt The One Tou Love

Records appearing in the Top Twenty during the last two weoks of
August, 1961

Helen Shapiro
Eden Kane

lohn Leyton

Billy Fury

Petula Clark
Craig Douglas
Shirley Bassey
Chff Richard

Rick Melson
Clarence Frogman Henry
Temperance Seven
Del Shannon
Everly Brothers

L. 5. Bonds

Adam Faith

Sam Cooke

The Shadows
Scker Bilk

Pat Boone

Karl Denver

Buddy Hally
Brook Brothers
Eddie Coachran
Chinton Ford

Los Machucambos
Bobby Vee




