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Editorial 
Britain ha already proved herself to be the 

leading country in Europe for heer recording 
technique. During the past two months we've been 
highlighting thi in our 'Studio Note '. In future 
we'.re going to call this Sllecial section of "Beat 
Instrumental", ' In the Studio". 

And we re also adding another unique item to 
'Beat Instrumental s" long record of "fi.rsts ', 

called ''Top Twenty Facts". In this we're listing 
the records which have filled the top twenty 
places during the previous four-week period 
based on the ·Record Retailer" charts. We're not 
publishing this chart to show you which records 
are currently top of the pops because the daily 
newspaper give you this information at the be
ginning of every week. What we ' re doing is to 
give you the facts behind the hits. Other m~garines 
do give some details, but no one up to now has 
ever bothered with all the other ingredients 
which help to make a hit, namely the studio and 
recording engineer. 

Most of today's top stars~ like the Beatles, 
Donovan the Small Faces1 the Move Jimi 
Hendrix Experience, etc., have developed an as
sociation with a particular studio, which i very 
important to them. They know by experience 
that their particular tudio makes them happy 
and relaxed. And it's only right that the studio 
should get the credit for good work. 

That often-forgotten man, the recording en
gineer, is also starting to come into hi own. 
Certainly, there are recording engineers who j ust 
twiddle the knobs under the do e direction of the 
record producer, but there is also a ver)' high 
percentage of engineers who are very creative in 
their approach. Tf a particular problem arises, 
they suggest ways to get round it. And, as anyone 
who has been in a recording studio knows only too 
wclJ, they must have patience. If things aren't 
going right, it may mean take after take before 
the artist and producer are finaJly satisfied. 

Th.e Editor. 
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Gretsch 
puts you 

in the swing 
of things 

t3 ., 

Gretsch makes the finest drums and guitars in the world, 
so when you join the Gretsch Set for Great Sound, things suddenly begin to happen. 

You play you r very best. Because the e 
are the g uitar- and drnms th e world's 

top performe r play. You know it in
stantl y. At the ery r1r t wuch. Gretsch 
famous hollow or solid body e lect ric 
guitars come in a cho ice o f stri k ing 
colors. /\II with that great so und and 
look that"s r ight. All with that unique 
Gretsch conSLru ct ion to give you the 
clea n, undt1ttercd sound of the pro
fessional. Gretsch drum too are u n

pa~alle led for tone and d r ive. Just the 
right so und for today. The choice of 
ma jor dru m -pol ! winners everywhere. 

A nd in o lo rs yo u can't b e at. No 
wonder the Gre tsch Set plltS you in the 
wing o f t hin gs wit h the finest drums 

and guitar m ade. Don ' t wa it anothe r 
day. 
r--------------------------1 
: THE FRED . GRETSCH MFG. CO. I 
1 60 Broadway : 
I Brnoklyn, N . \ '. 1I 21 l . Dep1, B.-6 I 

: Please send me; r 
I I 1 O Guitar Catalog O Dru m Catalog 1 
I I 
I N I j I ame _ ___________ J 

1 Address I I - ---------- I 
I I 
I --------- ----- I L __________________________ J 

3 



NOEL REDDING 
GUESS how this leading, freaky

styled, curly-haired, bass-slayer 
started his career? You' re right, 

he, too, was the owner of "an old 
S panish guitar". H e was 14 when he 
first became an exponent of string 
strangling. Donegan was king of the 
popular music world and it was regarded 
as scandalous to skit at skiffle . . 
P hew! 

School days saw our hero with a 
Burns Tri-sonic from which he drew 
music, which was, at that stage of his 
musical development, far removed from 
the sweet-soul variety. 

The scene changes to art college, and 
we see a bleary-eyed Noel creeping to 
classes at various unscheduled times, 
because he had been playing the 
nights away, on a Gibson S.G. Special, 
jus t for the record. But the tardy Mr. 
Redding did not escape notice, a nd it 
became clear that the young man's 
artist ic career had gone west. S hame .... 

But he despaired not: "There I was, at 
the age of 16, professional", says Noel. 
"I was racing up and down the country 
with a group called the F ugitives. We 
were doing quite well. But I gave myself a 
nervous breakdown. We hadn ' t been eat
ing properly or sleeping. I s tayed at 
home reco,·ering, and when I was 0.K. 
again I went off to Germany with a 
group called the Burnettes. T hat lasted 
one year. We went down well. It was the 
usual scene, hard work, good experience. 
When we came back home we broke up 
for one reason and another. I was out of 
work. I was scraping about. Then 1 got in 
with a group called the Loving Kind, in 
fact, I formed the group myself. We re
corded, but nothing came of it. I was 
d ead broke! Mooching about, going 
around to friends' houses, collecting beer 
bottles to get the money on them. 

"Then, I saw this advert for a guitaris t 
for the Animals. l went along, played a 
few things with Barry J enkins, then 
'Chas. ' came in and asked me if J could 
play bass. I said that l couldn't, so then 
he asked me if l'd like to give it a try. 
I said O.K., and C has. brought his 
Gibson in for me to play. From that 
moment on I was a bass player. I used a 
six-string bass for a while. That made 
the change-over from lead easier, but I 
could only seem to get a trebly sound out 
of it. Later l moved on to the four-string. 

"I'm still keeping my hand in on the 
lead guitar and I 've played a few things 
on the LP tracks. Singing? Yes, I'm 
trying to improve. My voice isn' t too 
strong, but I do my best to stay in tune 
on the harmony beltind Jimi. But I don't 
think J'II be taking a ny lead vocals." 



T H E gentleman 
on the right, do
ing hi s nut by 

means of his feet and us
ing a guitar for a counter
balance is Stevie M ar
riott. Big, big Stevie 
Marriott. You can forget 
that "little" title. The 
friendl y , modern, 
guitarist and singer, has 
proved himself to be big 
in voice, application to 
his job, songwriting and 
in intelligence as far as 
he is allowed by his 
nation - wide wander
ings with the diminuitjve 
countenances ins tru 
mental and vocal en
semble. As you can see, 
on stage he is unin
hibited, one might almost 
say wild, a superb show
man. Watch him work 
y'all! 

MOVEMENTS 
He spins on ooe foo t. 

cleverly avoiding the lead 
which stretches to hi massive 
amp. He is food of the 
"scissor movement·· ; right 
leg thrust fo rwa rd, he drops 
the guitar to his side. and 
pounds it with all the urgency 
of a jockey with a sluggish 
horse. Trouble is , that wi th 
Stevie there 's no immed iate 
winning post jn sight, There 
are lors and lots of things 
that he and the group cou ld 
do, Jot of records to be 
recorded, difficu lties to be 
ironed out, films to be con
sidered. But r igh t now he is 
completely occupied with the 
raw music- that he·s putting 
across. Yes, he ha . his tage 
movements ofT to a tee, but 
careerwise, the direction might 
be a little hazy. 

For a stare there's this 
rather disappoint ing, revolv
ing-as-usual, but not- moving
upwards, type of disc which 
was called '' I Can ' t Make lt'· . 
But. Jet's face it, that title 
was surely tempting provi
dence a litr le loo much . 
Stevie wasn't doing any mop
ing. " We've been fortunate 
with the recocd scene so far", 
he told me. "We we re bound 
to get a fl op soo ner or later. 

S1e1•ie on singe 

But everybody does, don ·l 
they? And look a( the oLher 
one af'ter 'Watcha Gonn a Do 
' bout It' . 'l Got Mine·. l was 
very pleased with the sound 
of that one and a lot of other 
-people seemed to be, too. 
But there weren 't enough of 
·em evidently. l look at it like 
thi s. Al leHsl it proves tha t 
people are buying 0u r records 
for the right reasons. They 
choose the ones they Ii ke the 
sound of and reject the others. 
1·1iey aren ' t going out and 
buying them blindly. or just 
because rhcy like- the look of 
us. '' 

The S1mtll Faces have (ir is 
whispered ) a new LP ap
pearing very shortly. al though 
nothing is scheduled yet. This 
new LP ha s been dragged on _ 
and on, a nd on. It ha b en 
reported completed more than 
011ce. but each time the group 
have scuttled back into the 

SO MANY 
HANG UPS 
FOR STEVIE 
BY KEVIN SWIFT 

rudios and either started 
again co mpletely or just add 
ed mo re t racks. 1 asked Mr. 
Marriott what was going on. 
"O h'' , he moaned, face drop
ping. "So many hang-ups, 
so ma11y hang-ups. We ori
ginally completed it on ly to 
be told that the tapes we re 
the property of a previous 
man ager. Jf you remember, 
we were in the middle of 
changing al the time. So, 
back we went and did every
thing again. Then . by the 
time we'd fini bed , we looked 
round and found that a 
whole load of our ideas had 
a lready appea red on other 
people's records. No, I don·r 
mean they pinched 'em. They 
Lhoughl along the same Jines. 
So. we went back to the 
"tudios again to revise some 
tracks, not all of them. Added 
to this. we changed studios 
a nd engin eers half-way 
through .' . What was the fina l 
result like? "It 's nice", said 
Stevie. simply. ''J don·t want 
anyone to know abour it un
ti l they buy it. Then it should 
hit them. I think it spoils a 
reco rd if it's flogged to death 
before it comes out. " 

CHA GES 
But changes a re still going 

on around the Small Faces· 
e ·ta blishment. They J1a ve sign
ed with Robert Wace, the 
Kinks' co-manager, and il 
look s a if. after lengthy dis
cu ss ions, we might see the 
Small Faces ' waxings come 
through the Immediate label. 

Meanwl1ile. the Faces look 
forwa rd to visiting America . 
Said Stevie : ''We all wai,t to 
see the American scene, but 
we need a good record to 
push there . Now we are 
waiting to see if a very good 
record comes up, then we'Jl 
be over there like a shot." 

The re are changes, too, at 
l1ome. Stevie has moved into 
a house in South London. 
which rands in its own 
grounds. ' ' Had to", he ex
plained. " There's been so 
much trouble wir.h the noi e 
problem you know. Neigh
bou rs complaining when 1 
was rec rding on the tape. 

OWN STUDIO 
Now l.' 11 probably build my 

own smf\11 studio , at least I 
in tend to, but l have so little 
time now One thing l have 
decided to do is to take good 
holidays freqnently. rm not 
long back from :Portugal. and 
1 can honestly say it"s about 
the only holid ay l 've ever en
joyed. P lonk and Mac wen t 
10 lbeza. so I suppose they ' ll 
keep going back there when
ever I disappear . Kenny likees 
to stay at home for some 
reason . l think it ' s because he 
likes to drive a round London 
in his new 'Spitfire"." 

And future plans? Said 
Stevie : "To become as popu
la r in America as we cHe 
here. And , oh yes, to get that 
LP on the market before we 
find out it's outdated and 
have to go back into the 
studio ngai n. ' 
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RECENTLY Bert Lynn 
came from Houston, 
Texas to s ur vey 

Britain's beat scene. He is one 
of the largest musical instru
ment dealers in Houston, and 
as the majority of his sales 
are Baldwin guitars, he took 
time out to look over the 
firm's Romford factory. But 
this isn't Bert's only claim to 
fame. All the evidence points to 
the fac t that he was the 
originator of the electric guitar 
pickup. 

Certainly, the American 
Press of the '30s support his 
claim, at least by proxy. Bert 
carries with him a scrap
book bulging with Press cut
tings, which incorporate such 
phrases as: "This brand-new 
instrument"; '"Appearing for 
the very first time"; "Wonder
ful new sounds". And let's 
face it, someone had to in
vent rhe pickup. It didn't fall 
off the harp of a low-flying 
angel. 

BERT'S INVENTION 
J had the pleasure of meet

ing Bert Lynn at the Baldwin 
factory and talking to him, 
at length, about his invention 
and his quite remarkable 
career. Said Bert: " I first 
t hought of electrifying my 
guitar when I was in a band 
in Hollywood. rn the studio 
J cou ld be heard loud and 
clear, but in the band, on 
stage-nothing. ln those days 
the only mikes used were 
owned by the big Western 
Sound company. They 
weren't even on sale. One day 
( 'borrowed' one of the old 
suspended diaphragm mikes 
from a studio, and next time 
r played I put it inside the 
guitar, set in rubber. Then, 
of course, J could be heard, 
but the trouble was that 
everybody else around you 
was also picked up, so if any
one swore or anything near 
my guitar . _ . well. l decided 
that 1 would have to work on 
a modification or the mike 
for guitar. Trouble was. 1 
knew what { wanted but l 
didn't have the knowledge to 
put it into practise. l brought 
a friend of mine in on the 
scheme who was an electrical 
engineer and we worked on 
the thing together. 

"At first we had two pick
ups, one above the strings, 
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KEVIN SWIFT TALKS TO 

BERT LYNN ••• 

B~rt ly1111, l'ighl, looks 011 as n 1ec/,11icia11 checks oser t1 guilar body al 
Bnld,vin's Romfol'd factory . 

ORIGINATOR 
OF THE 
ELECTRIC 
GUITAR PICKUP! 

one below. Both were straight
forward magnetic coils, and a 
field was set up through the 
strings between the two coi ls. 
The only trouble was that if 
you hit a note, and allowed 
it to ring. the continuot,s 
field between the pickups 
would cause it to keep on 
sounding. This wasn't feed
back, but it grew in strength 
until you had a loud con
tinuous howl. When we later 
developed the single pickup 
for guitar, J made my own 
instrument up with a guitar 
neck and a solid body, and it 
was plugged into an amplifier. 

"But nobody wou ld accept 
this as a proper musical in
stru menr. and 1 had a great 
deal of trouble wi th the 
Musicians' u,~ion and. be
lieve it or not, the Electrica l 
Trades Union. Jf l was ap
pearing with a band l was not 

allowed to play with them. 
What would happen is this: 
T'd sit with them through the 
overture, but I wouldn't play. 
I had to mime. Then, when it 
was time for me to play my 
guitar, or 'Vibro-lynn' as I 
called it, l was raised up on an 
automatic stand so that r was 
above the rest of the band. 
This was because I was in the 
Actors' Union. So, although l 
wasn·t allowed to play in the 
band. l could appeur on my 
own, ar stage level, backed by 
them. The trouble with the 
electrical people was merely 
that I had to use a proper 
electrician to plug my ampli
fier in. Al l very complicated, 
but you have to remember 
that Unions were much 
stricter in those days-you 
even had to pass a pro.6.ciency 
test to get in." 

It took time for Bert to 

get )lis "Vibro-lynn" accepted, 
but that didr1't stop him do
ing many very successful 
shows. This is where the 
scrap-book came into the pro
ceedings. Bert flicked through 
it showing me cuttings of 
what would now be known as 
"rave reviews" of show after 
show. One of these shows pro
vided Bert with one of his 
biggest laughs and happiest 
memories. " ln 'JS l was ap
pearing on the Fred Allen 
Show," he told me. "Fred 
was a great man for the quick 
gag. 1--le looked at my instru
ment, and said : 'Tell me, does 
that work on A.C. or D.C. ?' 
1 answered that it worked on 
D.C. current, and Fred smiled 
and said: ·so what happens 
if you have to work from 
A.C. '! Do you have to trans
pose your music?' " 

Part of this remarkable 
man's history provides a nasty 
smack in the eye for the fol
lowers or the so-called 
psychedelic cult. Bert told me 
that in 1940 he had a n all
electronic band which had in 
it brass. woodwind, strings 
and drums. Thirteen pieces in 
all. "Each instrument had an 
amplifier,' ' said Bert. "but J 
controlled the whole thiog 
from a control panel out 
front." 

AIR RAID 
With this electric orchestra 

Bert Lynn developed some 
quite stupendous visual and 
musical presentations. He told 
me about a representation of 
an air raid, complete with 
sky-sweepjng searchlights, air
raid siren, bombers, fighters, 
bombs, explosio1is and crash
ing aircraft, the latter all 
supplied by tbe "Vibro-lynn". 
Another of Bert's specialities 
was a round-the-world cruise 
complete with ship's hooters, 
weather reports and thunder
storms. Which just goes to 
prove the phrase: "There' s 
nothing new under the Sltn ?'' 
And if you are working out a 
brand-new stage presentation, 
take care, Bert Lynn might 
have already done it . . . 
27 years ago. 



lhe original Detroit City man 
talks about Country music 
BOBBY BARE didn't have 

the best of starts in this 
wicked old world. He was 
born on a farm at I rontown, 
Ohio, in 1935. At the age of 
five his mother died, and at 
the age of 15 he was struggling 
against poor, non-productive 
farm land. 

For relief from his hard life he sang 
and played guitar, using his own songs 
for mater ial. One of these songs, written 
in conjunction with Orv il le Lunsford. 
was a big hit when re leased on the 
Fraternity labe l, and it marked a 
change in fortunes for Bob by. 

Now he is es tab I ished as one of the 
top country stars in America. He ap
pears in the Billboard charts regularly, 
and is also a name artfst on these 
shores. "Detroit City '' , which was a hit 
for Tom Jones, was or iginally recorded 
by Bobby in 1962, and 1t sold a million. 

MOST POPU LAR 

On the general Ame rican Country 
scene Bobby had this to say : "Country 
music is the most popular music in the 
States. It remains so because it is the 
music of the people, a kinda heritage. 
If ever a rad io station is dropp ing in the 
ratings it goes over to complete 
Country music, and then it seems to 
pick up again . K.A.Y.O ., in Seattle, was 
the first station co do this and now it 's 
num ber two in the ratings.'' Obv iously 
the Cou ncry fans carry a lot of weight, 
a great deal of influence, too, according 
to Bobby. "The Country fans like a song 
to have very few chords, and they Ii ke 
the melody to be simple. Speaking 
personally, I don 't use a great many 
chords. If I'm recording I won't use 
more chords than usual, although 11 
might just use them in a different 
sequence. The fans are wary of change, 
chey like the bas ic country sound , even 
if you do use other instruments than 
the usual gu itars.'' I asked Bob by if 
he used a steel gu itar. •"No", he said, 
' 'I don't. I use d it on my first recor d, 
and that was very bad . But many of the 

ANOTHER 

B.I. 
EXCLUSIVE 

by 
KEVIN SWIFT 

Country peop le have stopped using 
them now. Even Buck Owens' last few 
hits have been without steel gurtar . 
Folk want to get away from chis image 
of 'hi llbilly' Country music, and the 
steet tends to project this.'' 

How far , I wondered, had Country 
mus ic artists crossed to the pop fiel d 1 

Replied Bobby; '' In the States, as you 
know, we have the separate charts for 
Co untry, Pop, etc ., but you'll always 
find Country artists in the Hot Hundred 
in Bi llboard . Roger Miller is one guy 
who is never out of the charts, and there 
are many more." I asked Bobby if it was 
possib le for a Country ar tist to stray 
too far from his original music an d so be 
rejected by the Country fo llowers. 
''I don 't th ink so", he replied . "If a guy 
is straying too far away from Country 
music the fans soon let him know, and 
usually he ge ts wise and comes back 
to Country." 

PROGRESSIVE 

I asked Bobby if he thought that 
Country music was at al l progressive. 
"Sure", he answered. "Nashville is the 
home of Country music and everybody 
goes there to record . The prod·ucers, in
cluding Chet. are always looking for 
new sounds. I've had one of my biggest 
h.1ts us ing brass, and I like t he vio1in 
sounds . I've even used a harpsichord . 
Oh , yes , and you know the Do bro steel
bodied gu itar. W ell, it used to be a 
norma l steel guitar on legs, then 
Dobro made it into a .straightforward 
guitar, with the body stil l made of 
steel, but with no frets on the n eek 

Bubb; • Ban• 

so that a steel cou Id be used . Then the 
frets were put on . Chet used one of 
chose things o n my sesslons right after 
it had been produced . He was one of 
the first to use it." 

SINGS IN GERMAN 

Bobby returned from Germany on 
the 24th of Apri l after doing a stint with 
the Hil\s [ders, some of Brita in 's top 
Country representat ives. He has been 
before. "I've released quite a few 
records there", he said, "al l on German 
labels, and in German. I have the words 
wr itten do wn for me in phonetic 
German and \ just read ft off as I srng it. 
I believe it's the funniest thing for a 
German to read th is phonetic .stuff." 

But apparently, when they hear his 
songs, the Germans get a great deal 
more enjoyment out of them than they 
do amusement. They ma.ke .sure that he 
is on their list of best-selle rs. Now, with 
another successfu l tour unde r his belt 
to consolidate his success, it seems as If 
this ambassador of Ame rican Country 
music can add yet anothe r st ate to the 
U.S. countr y, musica lly speaking, of 
course. 
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Things YOU shoufd know.. 
No. 6 

AT some stage of their 
career, just about every 
g roup g et s an op

-portunity to work on the 
Continent. S ome of you will 
have already been. I should 
imagine it was Germany, 
home of the famous Top Ten 
and Star clubs. ltut a load of 
problems - many oC them 
seemingly unimportant-crop 
up before you even reach the 
Channel. 1( you've never be.en 
further than the JsJe of Wight, 
then read on .... 

Let's begin with a couple of 
things that often get overlooked. 
r nsurance and passpons. P re• 
sumably you are self-employed. 
Most groups are. Make sure that 
all your stamps are paid up-to
date, then go along to your loca l 
Ministry of Social Security and 
ask for leaflet N.l.38 called 
"National Insurance For People 
Abroad". This \Viii tell you ex
aclly what to do with regards 
to paying your stamps. It will 
prove invaluable and very neces
sary. Nex.t comes your passport. 
Try and get this at least two 
weeks before you intend to 
leave. A five-year one is pre[er
able. So many groups leave this 
till the very last minute when 
there·s a mad rush, and some
times one member is left be• 
hind. 

AGENT 
ffs advisable 10 have an 

agent to arrange the booking for 
you. Of course. you could go 
and see some promoters on your 
own, but this can be a needless 
waste of money. But. if you 
completely distrust agents, rhis 
is the only thing to do. For some 
strange reason, very few groups 
will try for a top agenr first. 
They seem to think tbat they 
only bother with top names. 
But it"s not true. As a spokes
man for one o r England·s top 
agencies told me : '·We regularly 
hold auditions just for groups 
who want to go abroad. Every 
six months or so, some of our 
best overseas contacts come 
over and listen to these groups. 
That way we know he·s genuine. 
and he knows exactly ,vbat he's 
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Unlf.w(T/ problem, ran crop 1111 m n11y srage ofyo1,r 1np. 

paying money for." So don' t al
ways believe whar you hear. 
In the long run, you·11 be far 
belier off by trying the 1op 
agonts first and then working 
your way down. Not r ic11 
versa. 

If you·ve already go1 an 
11gent, then he should try and 
get some of your fee in ;:idvance. 
50 °{, if possible. Unless he 
knows and trusts the promoter. 
this is a "must'· because so 
many or them are completely 
unreliable. Either your money 
arrives la te, or nor at all. This is 
why many agents now include a 
special ·'get-out'' clause in con
tracrs. If a certain percentage 
of the money doesn't arrive by 
the specified date, then you 
don·1 go. But suppose you de
cide to take the gamble and go 
anyway? You might think: 
"Oh! we·11 get paid after we·ve 
played, so it' ll be OK··. But 
maybe you won·t ! 1f the pro
mmer is a con man, he' ll be 
miles away by the time you've 
finished. The safest thing lo do 
is refuse lo set foot on the stage 
until he's paid you your ree for 
that night. 

Tbe money you'll get from 
Continental bookings won·1 vary 
that much from whac you get 
here. Generally it is becter, but 
cheu there aren' t many British 
halls chat expect you to play for 
more than two or three hours a 
night. 1r you are gelling paid 

abroad, 1he.n make sure you get 
what _you've been promised. 
Remember that the rate of ex
change fluctuates like mad. If 
you·ve been promised £30 for a 
night, thon check to see how 
many German marks make 
£JO. Jf you're not careful, it 
could work out at about £28_ 
And believe me, every penny 
counts when you·re in a Strange 
land. T hen there's income tax. 
l.n Germany, for example, 15 '½ 
of your hard-earned loot goes to 
the Governmenr. So be warned! 

FARE 
Then there·s your fare. it's 

usually understood thac the 
promoter will pay this at least 
one way. If this is 1he case, rhen 
try to get it before you leave. 
It 's far safer than relying on 
someone you've never even 
heard of before, let alone met. 
But even if everylhing goes OK 
at this end, don·t think tbat 
your monetary problems are 
over when you reac)l France. 
This is where you' ll encounte,r 
\he biggest bugbear of all. Jf 
you·re Laking your own equip
ment, say fl,000-wonh. then 
you will have 10 hand over that 
same sum 10 che French when 
you arrive, You'll get it back 
when you leave. but unless 
you've got a pretty rich backer, 
this ciin n1ean the end as far as 
many arc concerned. 11 doesn't 

matler if you intend to go 
straight through Lhe country, 
you still have to pay. In some 
cases. the London Chamber of 
Commerce will be able to help 
you out, but you must give 
them plenty of warning. For 
this reason, some groups decide 
to take the loog way round. 
From Harwich to the Hook of 
Holland and chen ac.rosscounrry. 
It takes longer, but can prove 
cheaper. If you don't fancy do
ing this, and still can't afford 
to pay the French, lhe only 
course left open is to leave your 
gear bohind and use what 
they've got at the club. 

J presume that you'll be tak
ing your van with you, so don't 
forget ro g ive all the details to 
the travel agency. They'll want 
to know everything about it. 
And I mean everything. And 
tbere's you,- accommodation. 1n 
many cases you have to rely on 
the promoter fixing it for you. 
Bur do rry and check with an
other grou p who's a lready been 
our there. According to some of 
them, rhese so-called .. luxury .. 
apartments turn out to be noth
ing but dingy dosshouses. 

It might sound a bit ·•square" , 
but remember that wherever 
you· re playing, you' re acting a5 
British Ambassadors and will 
be judged on your behaviour. 
Get into trouble, a nd you' ll 
never be allowed in that. 
country again . 
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JACK BRUCE 

COLUMN 
I talked last month about the Atlaritic 

studios w here we have been recording. They 
have some great equi pment there, includ ing 
ari eight-track machin e. Th is means that even 
after we had recorded our three bas ic instru
ments on separate tracks , there were sci I I 
five more left for e~tras. 

Some of the stud ios in America even have 
12-track-the tape they use must be -about 
3 in. th ick . I I ike plenty of tracks because 
w hen the s t udio you're us ing only has 
mono. they put bass a nd drums on the same 
trac k, so that if you bring up the bass then 
you are going to get a great deal more cymbal 
th an you want o n the fi na l master. 

The Ame rican stud ios are st range places 
with every instrument you could think of 
li tt ere d about the place. And you can use 
any of them ii you want to. In the Atlantic 
studios there was a big Hammond C.3 organ. 
I cried i t on a coupl e of tracks, but it d idn't 
work out very we ll, so I left it. 

Our new LP w ill be re leased here before 
it's out in America because ' ' Fresh Cream" 
ts st ill go ing strong in the States. I'm very 
pleased w it h the album-it features quite a 
few orig inal s. 

Eric has started to wr ite now, and his stuff 
is good . People often ask w hy he hasn 't come 
up with anything before? I think the answer 
to that one is that he's the same as any other 
composer. He used to think that his efforts 
were poor, unti l other people told him that 
they were good . I have had to modify my own 
originals because , when I first wrote for the 
group, I found that Ede had to make a 
conscrous effort to adapt his style to the m. 
Now I wr ite more with his sound in mind. 

W e've reached a bit of a strange stage as a 
group. W e're not sure exactly where we are 
going now . All we want to do is ca r ry on playing 
the music we like. I suppose we pay ve ry little 
attention to the charts. I'm persona lly wa iting 
for somet'hi ng really big to come alo ng and 
shake us al l. 

JACK. 

CHORD SHIPES 
By THE TUTOR 

Do you find it hard to visualise some of the higher chord shapes? 
Many people seem to think that it ' s more difficult to play chords 
higher up the neck than at the. bottom. But this isn't so. One common 
way round the problem is to learn a chord shape at the bottom end of 
the neck and what chord this shape becomes when it is played in 
exactly the same formation higher up the neck. For example, the 
F Major shape becomes A Major when played at the 5th fret. There 
are really only three chord shapes to worry about- those of F Major, 
D Major and A Major. By playing these chords on different frets, any 
major chord can be formed. The three shapes are known as the 1st, 
2nd and 3rd shapes. The 1st shape takes its name from the note played 
on the I st string, the 2nd shape from the note played on the 2nd 
string, and the 3rd shape from the note played on the 3rd string. Stick 
with the four-string chords to begin with. In any case, four-stringers 
are sometimes far better than six-stringers. Study the following 
chord diagrams, and you will soon see how just three shapes can give 
innumerable chords. 

The normal 
Fshape 

The normal 
A shape 

The normal 
D shape 

I ' 

4 

,,,, 

► 

' 

Becomes Bb 
on the 6t h 
free 

Becomes C 
Major on che 
5th fret 

Becom es F:;: 
on the 6th 
fre t 

' 

I 

' ' 

Ar\d C Major 
on th e 8th 
fret 

And F1 on 
the 11 th free 

And Bb on 
the I 0th free 

I 
I 

' ' 

I 

I 

I 

Although I've only shown the Major chord shapes, this method 
applies to all chords no matter whether they l:>e Majors, Minors, 
Sevenths, and so on. No one can say which is the correct shape to 
use at any particula r time. It's a matter of using your ear and a bit 
of common sense. Practice as many of these d ifferent shapes as you 
can, and next month I'll include an exercise to help you along. 
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LET'S begin this Cream feature 
by talking about the Stones. 
Remember their erratic re

cording career? No, I'm not re
ferring to their disc success, but the 
places at which they were recorded. 

It took the group some time to de
cide which were t he best studios in 
which to record t heir offerings, but 
eventually they settled for the R.C.A. 
Think back to t he sessions in Chess 
studios' home of Diddley and Berry, 
the all-nighters that were held at the 
R.C.A. studios. It wasn't unusual for 
Mick to fly halfway round the world 
just to replace a previously recorded 
vocal which he wasn't too happy about. 

And oh! The ter rible t hings they had 
to say about the Brit1sh studios . The 
engineers jus t weren't able to capture 
the sound they wanted. Dave Has
singar, of the R.C.A .. came in for all the 
praise w hen, at last , they found that he 
' 'knew the sound we wanted and how 
to get it". Recently, of course, they've 
rediscovered British studios. 

BITTEN 
So what has that got to do wit h the 

Cream , a group with which the Stones 
have hardly anyth ing in common? 
Plenty, t he American bug has bitten 
t hem, although not as severely as it did 
the Stones. Of course, Eric Clapton was , 
at one time, al l set to emigrate to the 
States , leav ing the British music scene 
to its own devices . You see, they just 
didn 't recogn ise the blues, they didn 't 
appreclate the feeling, which the Briti sh 
blues ex ponents, or t he American for 
that matte r, poured into the music 
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they played to small but faithful 
aud iences. If he had gone w hen he want
ed to he cou ld wel I have bee n dis
appointed with the scene, especially if 
he had headed for Ch icago. There he 
wou ld have found his great influences 
Guy and Rush playing, al most for t heir 
own amusement, in smal l bars . Now he 
has the best of both worlds. Britain 
has caught h1 m up in its appreciation of 
the blues, and because of the Cream 's 
great success here, he has been ab le to 
go over with some secur ity behind him 
and, to some extent, a name before him. 
He stlll loves the States. 

Jack Bruce, not a man co slate any-

thing or poke an accusing finger at any
one, 9 uietl y admits that he has a great 
liking for Am@rican life. Of the Freaks 
we hear so much :about, he says: "I 
thought that they would all be terribly 
abandoned, wild . But the majority of 
them are j use great characters, ex
troverts, who don 't accept the ways of 
life which has been accepted by every
one else. Some of them have formed 
camps and have started living like 
Indians. Qu ite a few of the Freaks 
paint their faces even now. Of course, 
there are more dangerous people. A 
guy came up co me and offe red me some 
popcorn. Great, I thought, how friendly, 
but someone who was with me, and 
knew better, told me chat I had to be 
careful because some of the Freaks try to 
turn everybody else on to drugs . They 
stick L.S..D. in Jel ly Babies and offer 
them around. But for the most part I 
liked the people I met. 

BLUES PROJECT 
One of the Blues Project co uld almost 

have been my Amer ican double as far as 
way of life 's concerned. He loved play
ing, was interested in the same things, 
and hadn't been married very long." 

And back to the recording scene. 
G inger Baker says: "The engineers 
have a different att itu de over there . 
They are more helpful. Here you get 
the guys sitt ing in chei r box and thinking 
to them selYes : 'We know our job, 
you know yours and we can get your 
sound , don' t worry ' . The Americans 
come down on to the studio floor and 
even show you how to play someth ing 
so that it turns. out better . And , if you 
do a great take, but there is just one 
slight mistake, then they can ed it that 
out and put a correct portion in from 
a prev ious take ." 

COMFORT 
But you might take comfort from the 

fact that the group has not become 
" hung-up" on the American psychedelic 
colour scene. You may or may not have 
seen the Gibson S.G. Speclal which 
Eric has been using occasionally. That is 
covered in weird and wonderful, 
colourfu l patterns . But chat has nothing 
to do with Uncle Sam 's current " Frea k 
Out'' scene. It was palnced by a young 
Dutch couple called Simon and Mlri jke. 
They also cover the Beatles' cars in 
paint at the re9uest of their owners. 

So to re-cap. The Cream like the 
States; they like the studios and the 
musicians. But the fans? Says Eric 
Clapton : "They like pop. They aren't 
as appreciative as the blues fans in 
Br itain although they have t he music 
right under their nose.'' So as long as 
Clapton loves his blue'>, it seems that 
the Cream will stay very much with the 
British scene. 
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PY TONY WEBSTER 

TH E Hollies have it. 
Fats Domino has 

it. So do the Barron 
Knights, the Beatles 
Tom Jones, Sammy 
Da vis, th e Walker 
Brothers, the Tam]a 
artists, Tommy Steele, 
Ike and Ina Turner, 
Chuck Berry, the 
Shadows, Dave Dee & 
Co., and many, many 
others . Ha ve what? 
Profe ss iona1ism. A 
word that can mean the 
difference between a one
hit wonder and a Jif e
Jong career in show
business. 

DIFFERENT THINGS 
What is professiona I ism? 

Jn show business it's a thou
sand different th ings. Jt can 
be good clothes. fancy foot 
movements, punctuality and 
clever lighting. Or smart, 

everyday clothes. organisa
tion, unison a nd clever ar
rangements . Professionalism 
means an act. It doesn ' t 
matter w hat kind. But it 
keeps your audience on your 
side. And keeps them with 
you for a long long time. 

OUTSTA DING 
If you ' ve ever seen a stage

show, you ' ll know what l 
mean. On nearly every bill, 
there·s one ac t you remem
ber for weeks afterwards. 
T hey needn't be a hit-parade 
group. They've j ust got some
thing different. Something 
that the others haven 't. Jt's 
great to stand on stage bash
ing away with a dozen or so 
soul numbers. but you 've got 
to keep the audience Jiappy, 
A few will be co ntent ,vith 
j ust music, but the majority
and that 's what you must 
ca ter fo r- - want to be enter
tained at the same time. This 
doesn 't mean you have to 
j ump arou nd like Freddie. 
But it does mean giving a 

To /he Shadows,professio11alism 111ea11.v smar/ness personali1y and 11111formi1y. 
A jumbo g 11i1ar al eauh end of 1he group gives a good vis11al balw1te , 

good show, playing to the 
bes t of yo1.ir ability eve ry 
single time. This gets across 
to the audience, and tJ1ey 
are entertained . Any group 
that just sta nds on stage wjth 
long faces a re asking for 
trouble. f t's a fac t tlrnt the 
audience wil l respond to your 
own atmosphere. So if you' re 
miserable, they' ll be miser
able too. Exit 11pplause. 

OBSCURITY 
Tha t's why some groups 

stay aro und for years, while 
o thers q uickly fade into ob
scurity. Be honest. 1f you go 
to see two groups, one just 
playing average music and 
the o the r including a good 
comedy routine, wh ich o ne 
wo uld get the most applause? 

A good sound, of course, 
might keep you in work for a 
lit tle while, but a good, pro
fessio nal act will enable you 
to command a steady wage 
for years to come. O r may be 
even a life time. 

ALL-TIME 'GREATS' 
The A mericans have pro

duced many a rtists who exude 
professionalism like ; Roy 
Orbison, Gene Pitney, Del 
Shannon , C huck Berry, Jerry 
Lee Lew is fi nd Fats Domino. 
Just a few of the enter
tainers who have stayed 
around to become all-time 
"greats' . Why? Because 
they",,elearned the importance 
of having an act. And they' re 
all differeo L You can t tie 
professionalism down to just 
one category. 

Orbison and P itney just 
stand there. But tbeir p resence 
on stage is enough to cap ti va le 

the audience. And they look 
right. 

ROCKI ' ACT 
T heo there are the 

• rockers '·, Even if you fai led 
to see the recent shows by 
Ch uck Berry and Fats 
Domino, you pro bab ly read 
some of the newspaper re
views. Considedng they've 
been out of the charts for 
yea rs, thei r recept ions were 
unbelievable. Sure, there were 
a lot of hardened "rockers" 
in the audience, but there 
were also ple nty of mods and 
a few paren ts. No maHer 
what section they belonged 
to, they left the theatre with 
j ust one though t- -"Follow 
tliat !" Jf Chuck had just 
stood there and sang, the 
reaction would probably have 
been different. But he d idn't. 
li.e incorporated his famous 
"duck-walk" in to some num
bers, did the splits in others, 
and made his announcements 
sound like pa rt o f the act. 
Wh ich they were. He was a 
success because he had an 
act. 

FLASHY OUTFITS 
Fats D omino didn t. But 

his orchestra did. They moved 
in unison. Wore flas)ly out
fits. Acted the foo l, find 
paraded around the stage. 
Fats just sat there and sang, 
But he looked good. Jt was -a 
full hour of en tertai nment. 
T hey were all professionals. 
They we re a success. So we re 
the Tarnla crowd. In their 
case. it was-~ind is-due to 
a carefully rehea rsed pattern. 
They sing. They dance. They 
mess around. They give the 
audience what !hey want. 
Ente rtainment. 

• 
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Jvluch of 1he Barron K11igh1s' uc/ co11sis1s of vocal lwrmonv and 1111perso11r1-
tio11.1·. in 1his shot they are u.,-i,,g 1wo mikes to give a better visual effect , os 

well as o bet ter-bala11 C'etl so1111d. 

Because there are. so many 
different face ts co the art of 
professionalism, we asked a 
few of our own stars for their 
defi nitions of this art. As you 
will see, they all have basically 
the same ideas. Mainly tha t 
true profess ionalism begins 
long before you even reach 
your ven ue. 

BARRON ANTHONY 
(Barron Knight ) 

"Persona lly, 1 think that 
profe siona lism is a very over
worked word. You can o 
easily be too profession a I. 
Like the comedian who opens 
wi th 'Hello chaps!'. But you 
can't get away with ad -libs 
eith e!'. l suppose we like to 
think of ourselves as being 
professional. but it doesn ' t 
always work for us. We 
had a very hard time 
pushin g 'Fat Lazy People' 
beca use the TV producers 
wanted us to do i1npersona
tions. They don't want to 
know abou t our latest record. 

"The best thing ou r act has 
done has been to get us into 
cabaret. As T see it, a group 
has got two choices. Make 
plenty of hit records. or turn 
to cabaret. You make plenty 
of money in pop, but you're 
only as good as your last 
record and the record bq,yers 

have got very short memories. 
" Basical ly, you' re a sales

man. You've got a product to 
offer, and have to se ll it in its 
best possible form. Then 
again, you must keep cha ng
ing. A great 1964 act is a 
lousy 1967 one. T ha t°s the 
main trouble with an act like 
ours. Bu t professionalism 
ex ists off the stage. You have 
to be organised and punctua l. 
1f you break down e11 route to 
a gig, you should know where 
to get another van from. The 
gear shou ld be checked before 
you get on stage. Of course, 
you can't stop a string from 
breaking, or an amp blowing
up, but don't let i l prevent 
you from finis hing a num ber. 
lt the same if omeone's ill. 
That's no excuse for not giving 
a show. If you' re professional , 
you should be prepared fo r 
things like this. You can put 
on just as good a show 
regardless of microphones, 
stri ngs , amps and so on . Just 
don ' t make it loo obvio us. 
You've been booked to do a 
show. So do it". 

FATS DOMI 0 
"You can tell a rirofes ional 

by the fact tbat he looks so 
much better 1han anyone 
else. Smartness, both on and 
offstage, is so very important. 

To become a professional 
you must have a bli nding 
desire to enlerta in anywhere, 
at any lime, in front of 
anybody" . 

DAVE DEE 
"You can't really define it 

in a few words. ft covers so 
many different things. Per
sonal ly, l wou ld say that 
professionalism in any act 
means you must perform well , 
be competent, communicate 
with the audience, and, very 
important thi . arr ive 011 time. 
You must do, hat yo u ' re paid 
to do, regardless of the 11um
ber of people in the audie nce. 
Thi applies especially lo 1m\l 
groups. They ge t to a gig, find 
about ten peopJ e in !.be hal l, 
and think-''There·s only a 
few people here, so we won't 
reall y bother·. Thi s is bad, 
and very unprofessional. 
Those 10 people have paid 
good money to see yo u, so 
they de erve a show. You 
never know, one of them 
might b a very important 
agent" . 

SHADOWS 
"Professionalism? It's the 

ultima te in amateu ri m. No, 
seriously, it's do ing your job 
to the best of your ability . 
But ou must realise your 
limitations. Don't strive to 
do something you know is 
beyond you. Professionalism 

0,1ve Dee firmly be/ie,,es 1h0 1 

punctuality is a very i111p17l'lanl port 
of being profes.1ional. 

has disappeared to a certain 
extent. Eve ryone looks the 
same now. A group member 
cou ld easil y be one of the 
aud ience. The ·star' image has. 
faded slightly. A .personality 
011 stage should be someone 
to look up co . You houJdn 't 
think of him as a boy-oext
door. Dress smart. that's 
very important. We wear £60 
suits on stage. l doubt if 
many of the aud ience do. 
That keeps you a bove them. 
Bu t remember rha1 i l doesn ' t 
cost anything to be nice to 
people. This can do you a 
lot of good . We are an ex
pensive group. We've go t 
seven gu itars, all tuned , and 
ready to be used if a string 
breaks. We've also got four 
am ps on stage, bul we only 
use three. lf you can b ui ld up 
into someth ing like this, it 
can only work fo r you . 

"There are many different 
ways of sell ing talent. Orbison 
just sells his voice, but he 
stands well a nd looks smart. 
On the other han d, Mick 
Jagger, who is Professional , 
sel ls his movements and re
bellious image. Surprisingly 
though. the most amate urish 
group we've ever seen were 
the Beach Boys. Musica lly 
they were fa ntast.ic, but they 
just wandered on stage, didn' t 
use the mikes correctly and 
looked bad. Very trnprofes
siona l. TJ1ey were ama teurs 
with a good sound. If you 
want to become professiona), 
then the best th ing to do is 
go along and see a really 
professional act. Apparently, 
Brian Epstein brought Jo hn 
l.en non to see us in the early 
days. Oh ye , do n' t forget the 
chat. If something should go 
wrong, have. some dia logue 
worked out to keep tlie audi
ence happy. This shou ld be 
the saine with aJJ announce
ments, bu1 they m ust look 
spontaneous. Remem ber that 
the best ad-libs are perfectly 
rehearsed " . 

ADD RffTiff M ovJ~ ~i~~DY 
l l:'Rt E J:"A.6Ul 0~ S RKT f llM [ P_ 11f'C0~0 5, t,iOW -.YA!Lliil l [ 

Vol , I, Dao« Time (Quickuep .Wa lt:1, etc.) 
Vol. l, Lotln Tl me (Rhomba, Samba , •tc . ) 
Vol . 3. Pop Tirne (Twi.st , e t i;;. ) 

USE W ITH ANY INSTRUMENT ANY KEY 
Dept , 8 .1. AD-RHYTHM RECORDS I ONLY 
14• BROADWALK, 13/• 
NORTH HARROW, HIDDLESEX each 
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I * IN THE STUDIO 
~ 

REGENT SOUND h,tve 
go t a new engineer_ A girl. 
She's 2L -year-old Donve 
Dn.xon, and used to work. for 
the Rhodesian Broadcasting 
Service. At the moment , she's 
concerned with reductions, 
but it won' t be long before 
she undertake~ a major ses
sion. Chief engineer, Ron 
Pickup, has now left, and is 
th inking of going to Sweden . 
Adrian lbbetson inoves up 

to rnke hi s place. The 
latc~t hit recorded ar 
REGENT is the Tremcloc:,; 
"S ilence fs Golden··. Other 
vi itors include the Seekers, 
Du!fy Power and Spencer 
Davis. Says engineer Adrian : 
' 'Spence came in with his new 
group and recorded iin in
strumental track for his fi lm . 
The number is called 'Virgin
:cil 's Dreams". and is intended 
for a sexy bi t in the fi lm. 

The Set•ond Ci1y 01111d record <II 1heJar k .w 11 sI11dios. Peeri11,f! u111 ji-0111 beM11d 
IIIC' ,I·rree11s are Joi,,, ,md MalnJ/1/1 J11ckso11 , 
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DYNAMIC AND CONDlNUR MICROPHONB lYlRYWHlRl 
TRY WITl-tOUT OBLIGATION 

POUTECHNA (LONDO ) LTD 
182-184 Campden Hill Road London W8 
Telephone: Pc11·k 07 11 Telex : l389./ 

Added instruments included 
a harpsichord . stri.11gs and 
French horn,' ' 

JACKSON RECORDING 
COMPANY 

IN 1957, a Tecording ·tudio 
was opened on lhe out
skirts of Rickmansworrh, 

Hertfordshire. The original 
idea was conceived by disc
jockey Jack .Jack ·on, but he 
decided to live and work in 
Tenerife, and lhe studio is 
now controlled by his two 
ons, John and Jalcolm. At 

one time or another, iust 
abo ut every local group ·ba 
visited thi tudio, w!Jich th 
boys use mainly for inde
pendent production work. lt 
was bere that the Second City 
Sound recorded their ntthc·r 
unusual er io ns of "T chai
ko ky One'' and the follow
ups. 

Most or the engineering .i 
handled by Malcolm .J ack son. 
Currently they arc u ing_ an 

Your tapes to d fsc from 14/ 
brand new re<ording studio 

£10,000 worth equ ipment 
20 years experience 

$.A E. f•• /eof/ei .-
0EROY , High B:aink. Ca.-nfo ... th, 
L~ncs. rel. 2173 

STU D10 
REPUBLIC 

CHURCH FARM, 
PINNER, MIDDX. 

01-868 5555 

EM I 2-track tape machine. 
and a 4-track Ampex will be 
arriving in a couple of months. 
The actual studio measures 
JO' 20', and the collec tion 
of microphones.include AKG 
and Neumann. And they've 
got their ow n mu . ic pub
lishing company called Jack
son Music, which is used to 
publish much of their in
dependently recorded ma
terial. At the moment a 
couple of jazz albums by the 
G ra ham Collier Septet , and 
other Britisl1 modern jazzers, 
a re ready for release via the 
Deram label . The cost of 
recording at rhis very ente r
prising studi o is a reasona ble 
5 gns. per hour_ Why wa the 
studio built uch a Jong way 
from the West End? Laughs 
John Jackson: " Beca use we 
couldn' t get into Bond 
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Oue of the 111(111_1' w·1is 1J· 10 11.ie tire 
l:.i·oica studios 11 '{1J' Wayne Foma,w. 

Street''. But they're probably 
doing n1ore business here 
than they would in the centre . 
Their on ly local competition 
is Studio Republic, and 
there's plenty of work for both 
studios. 

I.B.C. 
TH E IBC recording 

studios are one of the 
oldest and most respected 

in the country- if nor the 
world. Their his tory goes back 
to the 1930 when the lnter
na tional Broadca ting Com
pany owned a radio station in 
France ca ll ed Radio Nor
mandy. After tl1e war al l 
broadcasting in France was 
nation ali sed , so Lhey turned 
to sound recording. And very 
successfully, too. Before Pye 
and Philips had their own 

IBC 

st udios, all their record were 
made at I BC. At one time, 
seven record s in the Top Ten 
were products of this studio. 
Then there were TV record
ings. The theme music you've 
heard for Perry Mason and 
Highway Patrol was record
ed here, plus the majority o.f 
the ca ll-signs for the Ame1·ica11 
TV and ra dio statio ns. 

BEST E GINEERS 
Apart from making good 

records I BC also seem to 
turn out the best engineers. 
Just a few of the IBC-t rained 
· uccesses 'tre Ray Prickett and 
Alan Florence of Pye. Keith 
Grant of Olympic, Jack Clegg 
of CTS, Adrian Kerridge of 
Lansdowne, .i nd Terry John
son ;1 nd Jimmy Locke of 
Decca . The current I BC
ba sed engi neers inc lude chief 
recordi11g engineer Mike 
Claydon John Pamry and 
Damo11 Lyon-Shaw. Even 
managing_ di rector A I len Stagg 
spend s as much time as pos
sible in the control room. 
specialising in classical re
cordings. 

At 35 Portland Place, there 
a re two s!Udios-" A" and 
''B''-with respecti ve floor 
spaces of 60' x 32' and 25' • 
18'. All the ta pe machine 
are Ampex. and they ha ve at 
lease two of everything- just 
in case. lBC have a lways been 
leaders, as they are with their 
current equipment Prior to 
this, they have been first with 
2- and 3-track equipment. a nd 
a re the only independent 
studio with stereo disc-cutting 

facilit ies. Fifty microphones 
are avai lable. a nd are a 
mixture of AKG, eumann , 
Telefunken and STC. Apan 
from the tape and disc
cutting machines. every piece 
of equipment has been de
signed and con . tructed by 
their own 1echnicc1I taff. Take 
their 4-t rack, 20-channel, mi '
er console in Studio "A'· . 
Every button and lever has a 
purpo e. othin g is added 
·imply for glamour. Recently 

• • • ~ '! ~ 
I • • • • • 

they had a visit from one of 
the Limeliters. He sa id thar 
he'd been in literally hundreds 
of studios, and only ever 
come across two other mixers 
that cou ld equal I BC's. 
Praise, indeed , but dese rved. 

lf you're wondering which 
of rod a y'. hitsters use l BC, 
then 1ry this very sma ll 
selectio n-the Sma ll Faces. 
the Beat les the Rol ling 
Stone. the Bee Gees, the 
Ea ybeats. Manfred Mann , 

• • I • • • • \ I • 

Cftief 1el'f111ical 011d ,·ecording e11gi11ee,.s, o,,nnis Kiug om/ Mike Clayi/011. 
seen 01 1/Je co111ruls of LBC's mixer con.w,fe 11'l1id1 was acma/fy de.1·(1p1ed b,1· 

Dennis. 

SOUND RECORDING STUDIOS 
35 PORTLAND PLACE, W1. LAN 2000/5 

LEADERS IN SOUND RECORDING FOR OVER 30 YEARS ! 

"IT IS QUITE POSSIBLE THAT MORE HIT RECORDS HAVE BEEN MADE AT IBC 
STUDIOS THAN ALL OTHER INDEPENDENT STUDIOS COMBINED' '. 

4-TRACK * 3-TRACK * 2-TRACK * MONO * MOBILE RECORDING UNITS * 
STEREO DISC-CUTTING * REDUCTION * SPECIAL EQUIPMENT DESIGNED AND 

BUil T. IBC ARE IN THE ~OREFRONT OF THE RECORDING PROFESSION. IN EVERY 

WAY, IBC LEAD, OTHERS FOLLOW. 



REGENT SOUND 

HIGH QUALITY DISC 
CUTTING AT VERY 

REASONABLE PRICES! 

the Cream, the Wh o, Dt1sty 
Springfield, Peter a nd 
Gordon, Chris Farlowe, 
Spencer Davis. the Kinks. the 
Barron Knights, Paul Jones, 
Ben E. King, Georgie Fame, 
P. J . Proby, and well over 
·o other top names. With 
such a ctientelle, not many 
people worry about costs, but 
if you ' re interested, they vary 
from £10 per hour mono, to 
£20 in Studio " A'' ; and from 
£8 per ho ur, mono, to £ 15, 3-

track, in Studio ' ·B". Jf yo u 
should want any other de
r.ail s, then drop a line to 
J BC. 35 Portland Place. Lon
don W.l , or 'phone the book
ings department at LAN 
2000/5 . 

EROICA RECORDING 
SERVICES 
THE Eroka Recording 

Studios, in AJtringham, 
Manchester, was open-

S01111y and Cher recorded 1helr "Li11/e Man"' 01 1he Ryem11Je studios. 

STUDIO 19 GER 1559 HOLLICK & TAYLOR 
RECORDING CO. LTD., 

16 GROSVENOR ROAD, 
HAN0SWORTH WOOD, 

BIRMINGHAM 20. 

* Demo Discs * Recording from £3-10-0 p/hr * Rehearsal facilities best in 
London 

Telephone : 021 BIRchfi e ld• 4146. 
lat~u tochnical fac Hiti~• and "Know~ 
how" ,o produce relttase record, ond 
,.Demo" d isc,. 19 GERRARD ST. W.1. 
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YOUR DEMOS 
"Tailor-made" for YOU-to "spark off " 
YOUR OWN INIMITABLE STYLE 

BY THE NORTH'S LEADING RECORDING STUDIO 
Modern, full-range record ing and experienced staff helping you to make 
the best of yoursel f. Also Songwriters ' MSS arranged and recorded . 

MASTERS* DIRECT DISCS * PRESSI NGS* TAPE/ DISC SERVICE 

"EROICA" RECORDING SERVICES LTD., 
" Erolca" House, Ashley Road , Alt ri ncham , Cheshire. 

Tel: AL Trincham 6688 (Std 061) 
Car Park, Restaurant : 10 mins. from Ri ngway and M.6. 

Studio Director: T hu rlow Smith, A,P, .M.C.M . 
A Pro(essionol Recording Studio since 1946 

John" Children seen re1•ordl11g their la1 es1 di:,c in 1/,e 
Mo/1011 Streei S1,ulios. 

ed approximately 17 years ago. 
Their current studio came into 
existence in 1962. The very 
.first demo to be produced 
was by .Elkie Brooks, to be 
fo llowed by other recordings 
by such art ist as W;iyne 
Fontana. But th is studio 
doe n't rely solely on popular 
music. Many of the brass
band records current ly in 
circulation were recorded 
there. How did a complete 
band gel int o one studio? 
Simple. They were recorded 
in an adjacent hall , as were 
many full orchestra and choir 
record ings. 

EXPERlE1 CED 
Jf you decide to record at 

Eroica, it will cost you 15 gns. 
for a two-hour session . plus 
£5 per hour for any extra 
time requi red. Except on 
Sundays, when there is no 
recording whatsoever. The 
studio director is M,r . Will iam 
Thurlow-Smith . Both he and 
everyone else on the !>taff are 
fully experienced musicians. 
This enables them to under
stand. and in many ca es. 

help the artists making (I re
cording. And they have the ir 
own arranging taff. A so ng
writer can send in a man u
script, it wiH be arranged 
and a demo made in the 
studio. You can judge their 
success in this field by the 
amount of work they get 
from th e Songwri ter's Guild. 

Tape machines consist of 
two custom-built Leevers
Rich. The multi-channel mix
er is also custom built, and 
the many microphones in
clude AKG. De mos can be 
supplied within 24 hours, and 
tailor-made eJectronic ef
fects can be made to suit the 
individual. The size of the 
ac tual studio is 30' I 6' . and 
has ideal acoustics for record
ing anything from a one• 
string fiddle to a full 
orchestra. 

RYEMUSE 
AL THOUGH known to 

most people as just 
Rye.muse, these South 

olton Street recording 

111, the ,,orth ... 
pl10,1e Ken Hall 

for STlJBIO BOOKIN6S 
PROMOTION BY 
R. A. K. (Entertainments) GROUP 

SOUND RECORDING & EQUIPMENT HffiE 
5-7 NEW YORK ROAD . LEEDS 2 LEEDS 26192 



studios are now controlled by 
Spot Productions Ltd. There 
are two stud ios available, and 
between them they have a n 
overa II floor space of around 
1,500 square feet. Studio "B" 
was opened in 1963, and 
Studio ''A " - the larger of 
the two-on ly a few weeks 
ago. Both are fit ted with the 
very latest Ampex tape ma
chines, three in " A'- a11 d two 
in " B", and have an Ampex 
8-track with 2 in . tape on 
order. 

ClJSTOM-8 JLT 

As wi th the other s tudi os 
we've featured , the micro
phone sec-up con~ists main ly 
o f AKG and Neumann . In 
a ll , there are 20 mikes avail
a ble. Both con trol desks are 
custom-bu ilt by a firm called 
Tiros Electronics. The one 
in " B" has ten completely 
separate channels, and the 
one in ''A" has 16. The studio 
cont ro ller a nd chief engineer 
is Paul Clay, who is a sisted 
by Tony Bridge and rwo 
others. Hit records? Ryem use 
have had their fair sha re .. in -

This shu1 .shows jusi a small parr of rite Jackson reC'ordi11g sw dio , 

eluding the Cream 's "T Feel 
Free" and Sonny and Cher's 
' 'Li tt le Man " . Yes, that was 
recorded in England . A few 
of the other hi tsters to record 
in these studios are the 
Walker Brothers, Julie Felix , 
the Barron Knights. the 

Who, Lulu, Cleo Laine , the 
Pretty Things, a nd even Robin 
Hall a nd Jimmy Macgregor. 

Ryem use cla im to be the 
o nl y London stud io which 
ca n offer a rea lly "complete" 
service to al l its customers. 
They say that a clie nt can 

RVEMUSE 

come in, make a record , go 
out fo r a drink come bac k 
and pick up as ma1)y acetates 
as he wants . ff a quick master 
is required , that won 't pre
sent any problems ei ther. 
Acetates and masters can be 
cut in the shortest time pos-
ible on their Jeumann di .c

rntting lathe. They have their 
own pressi ng p lan r, and can 
handle between 100,000 an d 
J 50,000 records per week. 
Aod they've got their ow11 
record company. This specia l, 
ises in cached ral o rgan re
ci ta 1s. and they even managed 
to get inside the Vatican co 
reco rd. Nice prestige va lue. 

On e very in te rest in g feature 
is a closed-circu it TV sys tem, 
which is used on really big 
essions. If there a re too 

many musicians for o ne 
stud io. the overflow can be 
accommoda ted in the other, 
and they can watch the MD 
via the TV mo nitor. Prices? 
Studio " A" varies from 
,£10 10s. per hour, mono to 
£ !6 10s, per hour, 4-track · 
and Studi o "B" from £10 I Os., 
mono, to£ I 5, 4-track. 

FOR STUDIO BOOl<INGS 
DISC CUTTING 
AND PRESSING ... 

Telephone GRO 7173 

64 SOUTH MOLTON STREET, LONDON W.1. 
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Ewica·s Mr. Th11r/011·-S111i1h e:<-plai11111g a m11sic-al swre la 011 1111see11 
11111sicit.1N. 

SOUND RECORDING 

IN Leeds, we find Sound 
Recording, a l4-monlh
old, two - studio record

ing centre. This studio is, in 
fact, so new that only the main 
equipment has been installed
like the tape machines. These 
are all made by EMJ. and 
consist of a stereo and single
channel BTR-4s. Their mixer 
console is. a custom-built 
Elcom. 

Sound Recording's two 
s tudios have perspective floor 
spaces of 32' x 18' and 12' '\ 
IO', and a 24-hour service is 
supplied for all recordings. 
The studio manager is Ken 
Hall, and the chief balance 
e11gineer David .Pape. The 
main point about Sound Re
cording is that it can mass
produce tapes in large 
quantities via two new tape 
units. A special service which 
has been rapidly expanding 
si nce its introduction in 1959. 

And recordine costs are 
very reasonable~ You can 
book a studio a t any time 
for the Oat fee of £8 per hour, 
regardless of whe ther it be 
stereo or mono, demo or 
master. A kind of packa ge 
deal. /\pa rt from group re
cordings a nd television com
mercial work. these studios 
are also the recordi11g centre 
for the Education Authorities 
Language Courses in French, 
German and Spa nish. 

Although they've only got 
one studio, there·s no shortage 
of hits from P HILIPS. Re
cent chart entries include 
"Puppet On A Srring". Harry 

Secombe's '·This l s My Song ... 
'Touch Me, Touch Me' ' and 
many others. Their next 
biggie looks like bei ng Dave 
Dee's latest, " Okay"' . 

Wonder if Lutu·s next 
single will be another smash? 
Tl's already been recorded at 
the DE LANE LEA studios, 
but the title's a secret. lt's 
the same with .Herman's 
next. no title avai lable. We do 
know that Micky Most has 
produced five tracks for 
" Mrs. Brown. You·ve Got A 
Lovely Daughter", the mil
lion-dollar epic being made 
by Herman. Other DE 
LANE LEA visi tors have in
cluded the Cream a nd the 
Yardbirds, both making LPs. 
and a new group. the Pic
cadilly Line. Says engineer 
Dave Siddle : "These boys 
have got a rea lly imusua l 
harmony sound. And wait 
for the Yardbircl s' album. 
They've got all 1he usua l 
sitars, and so on. but they've 
used tl1em in a ve ry wei rd 
context. .. 

The IBC studios could 
seem like Australia House to 
many people. Not only did 
the Easybeats record rheir 
" Friday On My Mind" 
there. but it was the studio 
which produced t.he Bee 
Gees· fi rst English record. 
''New York Mining Disaster''. 
All they need are rhe Seekers 
for a hat-trick. According 10 

one sotirce of information. 
Alan Prke has been inro a 
studio to cut a version of 
' ' House Of The Rising Sun" 
with his Set. We can't wait to 
hear the result. 

I Bi's CHART FAX I 
1. Puppet On A String (Mar1in/ Co11l!er) Sa ndie Shaw 

R P- Kcn Woodman. $-Philips. E-Oill Street. 
MP- Maurice. 

2. Something StuJ>id ( C. Carson Parks) 
Frank & Nancy Sinatra 
RP-Jimmy Ilowen/Lce Hazlewo11d. S-Americon. 
MP-Green Wood. 

3. A l.ittle .Bit Me, A Little Bit You (Neil Diamond) 
The Monkees 
RP-J eff Oarry. $-American. MP- Screen Gems. 

4. Purple Haze (Jimi Hendrix) Jiini Hendrix 
RP-Chus Chandler. S-De Lane Lea. E-Davc Siddle. 
MP-Jameta. 

S. " Ha! Ha!'', Said The Clown ( Tony flozwrd ) 
Manfred Mann 
RP- Gerry Bron. S-Philips. E-Peter Oliff. M P- Uron. 

6. Dedicated To The One I Love (Pauling/ Bass) 
Mamas & Papas 
RP- Lou Adler. S-American. M P-l\l.laurice. 

7. I Can Hear The Grass Grow ( Roy Wood) The Move 
RP- Dennv Cordell. S-Advision. E--Cernfd Che,·in. 
MP- Esse~. 

8. l'm Gonna Get Me A Gun (C{// Sll:'vens) Cat Steven s 
RP- Mike Hurst. S- Oecca No. 1. E-Vic Srnith. MP-Cal. 

9. Release Me ( M ii/er/ Yo11111/ Williams/ Harris) 
E ngelbert Humperdink 
RP- Peter Sullivan. S-Decca No. l. E-llill Price. 
MP-Palace. 

JO. Bernadette ( I-lo/land/ Do:ier/ Holland) The Four Tops 
RP- Holland/Dozier/ Holland. S-Amcricnn. M !'-Carlin. 

ll. Seven Drunken Nights ( Oubliners) The Dublioers 
RP Tommy Sco11. S-Occca No. 2. E-Gos l)udgeon. 
MP- Scott/Solomon. 

12. Funny, Familiar, forgotten Feelings (Ne11·bury) 
Tom Jones 
RP-Peter Sullivan. S-Decca No. I. E- Bill Price. 
MP-Acuff-Rose. 

13. The Boat That I Row (Neil Dlamo11d) Lulu 
RP- Micky Most. S-Oe Lane Lea. I.: Dan• Siddle. 
MP-Ardmore & Beechwood. 

14. Happy Together (Bo1111er/Gordo11) The Turtles 
RP- J oe Wisser!. S-/\mericRn. MP- Chardon. 

15. Silence ls Golden (Ga11dio/ Crell'e) The Tren,eloes 
RP- Mike Smith. S-Regent "A". [ Jimmy Spencely. 
MP-Ardmore & Beechwood. 

16. T his Is My Song ( Charles Clwplin) Harry Secom be 
RP- J ohn Franz. $- -Philips. L Oill Street. MP-Leeds. 

17, It 's All O ver ( Don £,.erly) Cliff Richard 
RP- ~orrle Paramor. S-EMI No. i. E- Peter Vince. 
MP- Acuff-Rose, 

18. Pictures Of Lily ( Pete Tml'Jlshend) The Who 
RP- Kit Lamhrrt. S- Pye No. 2. E-Alan McKen1,ie. 
MP- FalrnlOus. 

19. S imon S mith & His Amazing Oaocing Bear 
( Ran<~)' Ne1\'/na11) Alan Price Set 
RP---Alun Price. $-Olympic. E-Keith Grant. 
MP-Schroeder. 

20. I Was Kaiser Bill's Batman ( Gree1w11·ay/Cool;) 
Whisrling Jack Smith 
RP- Noel Walker. S-Oecca No. ;2. E- Bill Price. 
MP- Mills. 



G ENO WASHING
TON, a bouncy 

character who fronts 
the Ram Jam Band, is 
quite happy to admit 
that he is an enigma. 
On pe rsonal appear
ances, he is the pro
mote r's frie nd . . . he 
can't think of a time 
when he hasn't been 
invit ed back for a re
turn date; and he can't 
think of a time when 
the business at a per
sonal appearance has
n't been ''mi Idly sen
satio nal". 

Bue the enigma part comes 
in when you real ise that he's 
never had a hit record. Exce pt 
his LP .. Hand Clappin'. Foot
Stompin ', Funky Butt- Live", 
which turned out to be Pye's 
fastest-selling album 1n recent 
history. His singles, four of 
chem ("Water", "Hi, Hi, 
Haz.el". "Que Sera", 
"Michael"), have nibbled at che 
charts, but that's all. 

Says Geno: ''Resu lt is chat 
I'm still regarded as being 
something of a club attrac
tion. Don't see anything 
wrong with that, except that 
it's not true! We've been do• 
ing bal lrooms, and dolng cap
acity. At the Streatham Locar
no. we drew o nly 150 less than 
the Stones at the height of 
their drawing power. 

PARTY RECORD 
"Bue I need a hit single. all 

right . That's what . brings in 
the widest sore of support. 
Just can't find the r ight song, 
that's the trouble. It has to be 
something associated with the 
kind of party atmosphere we 
dig up on stage. I mean. cake 
that song ' Mama', by Dave 
Berry. Now if someone had 
told me it wou ld cake me to 
number one, I couldn't have 
done it , That's just not us .. . . 

"So we go on travelling. 
We all travel together In t he 
van-don ' t believe in getting 
spl it from the group. We 
average 2,000 miles a week, 
though we've cut down to 
only flve nights a week . We 
did 50,000 miles in six mont hs 
l n a brand-nellV van . . . and 
blew the thing out. It was a 
wreck. 

GENO 
WANTS A HIT 

"We get the kids all shout
Ing ' Geno' and l t's nice. Like a 
footbal l cro11Vd. But if you 
gee a hit single. you're even 
further ahead. That LP-it 
was doing it ' live· chat register
ed. But I don't th ink a ll those 
audience nois.es work on a 
s ingle. So we go on searchin' 
for just the right song." 

Geno has also coured the 
theatres With Georgie Fame. 
And like Georgie, he recently 
decided co pause and change 
half the personnel of his 
group. New boys coming In 
were: drummer Hans Herbert, 
lead guitarist Silkie Culley, 
organ fst Dave Greenslade, 
who used to be w ith Chris 
Farlowe. They joined bassist 
Pete Carney. tenoist Uonel 
Kinkham and baritone saxist 
He rcules Burrows. 

W hy the drastic changes? 
S;:iid Geno: "J use a mauer of 
musical pol icy .. I wanted to 
develop t he music in any 
direction possible - wanted 
to screech what we were do-

ing. T he othe rs . .. well, they 
wanted to do something dif
ferent, but a d iffere nt 'dif
fe rent' co what I wanted co 
do. We called it a day. But 
re hearsing a new outfit cook 
t ime. We were at it for hours 
on end. You see, we try to 
keep this fast- moving atmo
sphere going on stage. so 
even the guy who fixes the 
amplifiers has to be absolutely 
perfect in his actions. 

FOLLOWING 
" I know It 's an odd way of 

doing things - this business 
of building a fan-fol lowing be
fo re getting a hit. But we've 
recently been co Germany. to 
France, and so on. Italy comes 
next. We' re working through. 
country by country . . .. 

" le-surprises me , sometimes, 
the way we go down. Like at 
chat big Doily Express Spastics' 
Show ac Wembley Pool. The 
klds were shouting for us 
through ocher acts. I know 
some of the ochers didn 't 

like it ... but if you dol'\'t like 
what happens - wel l, change 
le! W e always encourage the 
fans. Sometimes we're offered 
bouncers and protection, and 
all that. 'Leave it to us ' , we 
say, 'They don't want to tear 
us to bits. They. just wanna 
dance w ith us and chat a 
little.' 'Okay', say the man
agers. And we go down there, 
fans and us in a little circle, 
and we dance around, foo l 
a,·ound. 

LOVES FANS 
" What we're doing on 

stage is inviting the audiences 
to come on in With us and 
have a ball. Maybe they chink 
they could easily do what we're 
doing-and that 's good, too_ 
That helps audience identi
fication . We don't want no 
big-star attitude. We love the 
fans and wane them to wane 
us. ' ' . 

" Get me a big hie single 
and things'II change again. 
Already. as I've said, we do 
more dance halls than any
th ing else. Bm lf people stiU 
th ink we're limited, I'll th row 
ouc a challenge. We' ll go into 
a cabaret hall any ti me you 
llke. You want me to handle 
ballads, or tap-dance, or be a 
comedian . _ . I CAN do that, 
but at t he moment I don' t 
want to. This is my bag for 
now and I'm stic king. 

"I love the touring, and 
seeing different places, and 
meeting different fans. G ive 
me a day off and I Just sit 
around and can"t thin k of 
anything to do. lt"s like I have 
a lot of energy to get rid of 
and the best place is on stage." 

Geno's money has gone up 
by leaps and bounds. He pro
fesses that money isn't all 
chat imporcanr. He li kes the 
idea of being known as just 
··Ge no' ' to older folk as wel l 
as the fans, He's proud of the 
loyalty of the youngsters who 
first noticed him in the clubs 
of London. 

But th ings sti ll hinge round 
gettTng a big hit record. That 
way he' ll gee television dates. 
That way he' ll get t hrough to 
a few million more . . with
out having co travel half the 
distance. A short cue to his 
world - domination ambi
tions . . . . 

PETE GOODMAN. 

l ':1 



ALAN HAVEN 
use a Lowrey Heritage De 

Luxe wich a Leslie cone cab
inet , which has been specially 
modified . le has a larger-chan
usual speaker and the amp 
unit gives 75 watts. There's 
also an ext ra cabinet, wh ich 
just cakes t he bass pedals. 
You can contro l t he volume 
of that from a master control 
on t he console. This means 
chat the bass doesn 'c come 
up and down with the swell 
pedal a.s the volume of the 
Leslie does. And there's yet 
another modification on the 
organ: a kick-switch for con
t ro lling the tremolo on the 
Leslie without having to take 
my han ds off the keyboard , 

There is no basic sound 
whlch I like but I know the 
sounds chat I don't want. For 
Instance, that thln. reedy, 
fairground sound. Ir's hard co 
put a name to chem though, 
because they are a com bina
tion of sto ps; it 's like an artis t 
with a palette , mi xing paints . 
I never conscious ly uy and 
steer clear of any ocher 
organ ist's individual sound. 

.0 

BY 
BRITAIN'S 

TOP 
KEYBOARD 

PLAYERS 
I use the Smith sound a greac 
deal, and I'l l copy Jack Davis 
untll the cows come home. 
If you come across an organist 
using a combination of tones 
you llke then why not use it? 

I go for the flute sound on 
the 16 and 8 foot range with 
the quints, and flu te sound on 
the 16 foot range with piccolo 
on the '.2. foot range without 
qu ints. The seco nd com
b nation ls a little th ing for 
single notes so you have co 
play the melody 1n chords or , 
say, if you ca n manage to de
velop th is particu lar sty le in a 
spread octave with che har
monic notes in the centre, For 
example, you'd hie a C, then 
the C above that, with G and 
A in the centre as the har
mony notes . Jimmy Smith 
used this style a great deal on 
his early blue note record
ings. For a big band sound 
with the first combination I 
add oboe and sax in the 
8 foot range, and also the 
A.0 .C., a special tab which 
the organ has for giving you a 
chord with single notes. 

• 
GEORGIE FAME 

I just don 't t hin k about the 
tones I use. They don't change 
a great deal either. Generally, 
I go for a strong tone which 
whines more than screams. 
It has to be mellow. As I said. 
I don't pay much attention to 
the com bi nations I use, and 
the people I most respect are 
the ones who just sit dow n at 
an organ and let 1t all flow. 
main ly from their mind, their 
style of play ing. I especially 
respect a guy called Fred 
Roach . He plays in a very 
basic way. 

BRIAN AUGER 
I use a Hammond 8.3. wh ich 

is the model used by Jimmy 
Sm ith , etc. through a Leslie 

Briai, Anger 

wh ich was special ly bu ilt with 
an 18" Good mans speaker and 
a Vitavox pressure unit. You 
can control the Lesl fe so that 
it' s either on or off. There are 
two horns in the Les lie, but 
one revo lves with the paddle. 
It 's pa inted white at the front 
so t hat I can stop it In exactly 
the right position facing front
wa rds. The amp unit is around 
70 watts. 

I ge ne rally stick co hal f-a
dozen settings, not more be
cause I feel that once you 

I play th e bass pedals wlth 
a " toe-dance" action, but the 
prope r way co play the pedals 
rs with toe and heel. GemJtie Fa///e 



scare to chop and change the 
organ begins to play you, I 
cry co Yary the tones as rnuch 
as possible, al l depend ing on 
whac I am doing , and if I am 
playing behind a solo singer 
t hen I'll obYlously haYe a 
"mood ier" tone than lf I 
am do ing an instrumental. I 
feel that Zoot uses his organ 
Yery well, Ya rying the tones. 
But , no matter what he does, 
they always sound exactly 
right . He also has a good 
sense of dynamics-which is 
important. 

I don't chink chat you could 
eYer know your organ com
plete ly and so you just keep 
experimenting . I know it to a 
certa in extent. I mean, ,f one 
of the delicate threads be
hind a draw bar goes it hies 
me immediately. Play ing so 
much R & B scuff means that I 
haYe co play at quite a leYel 
all the t ime . The Les li e Is 
miked through a separate 
P.A. system so chat I can gee a 
srudio sound. There are de
firilcely sounds wh ich you 
can gee In che studio bur not 
on stage_ 

"f' 

MANFRED MANN 
I am a pianist first and fore

most. So(l1e aspects of the 
o rgan attract me, but I find 

chat the mate rial I play on lt is 
Yery restricting. Basically 
there are cwo tones which I 
use, one good, one terr ible. 
The cone I use most is arr fYed 
at by haYing the bottom three 
draw bars out with t he second 
harmonic wich percussion 
scops. There are Yery few 
tones that I like and I find 
chis rescriccing. I like a 
crumpet sound with sustain. 
On stage I have co use ch e 
screaming sound and chat 
gets most depressing. My 
Leslie goes through one of 
the new, large Vox a(l1ps. 

ALAN BLAKELY 
use a Bird Duplex organ 

t hrough an ord inary amp. I 
fin d chat it's very powerful. 
My work on the organ with 
the Trems 1s based on rhythm 
mo re than lead work. All I 
want is a straightforward , 
powerful, cone chat will knock 
t he front row off cheir seats 
when I play a chord . 

You muse haYe a great deal 
of bass on the organ with 
enough top co carry the 

A /011 Blakely 

sound ouc. The secc ings I use 
are normal ly ha lf bass, half 
treble . This produces a very 
forceful sou,id_ I've tried re
verb, but al l It did was to 
detract from the forceful 
sound. In the stud ios the 
sound is much too powerfu l 
for the mikes, so I haYe to 
make It weaker, and I hate 
that. Our whole sound is 

the 'marshall sound' 
is getting around ... 

Bose-Morrie 
SPONSORlO I NSTRUMENTS 

__ "jed bi m.Lnf o f toda(1 bi g na n,e..s, 1,ic lu d lo g 

T H EWHO, SPE NCER DAVIS, THE CREAM , 
and T HE SMALL FACES. 

M~r ih"a ll's b •& sound 11 fo r yout Se le cl your ow n pi& n .ic ubr 
tcL•Up; over 2 doz.en separate uniu frorn I B w:a. t u to 200 w u u 
to choose f,-on,. 

MARSHA LL- th • wo r ld 's mo>< pow er ful d1ttomor1,fre~ 
1.mpl1flca tion, f or rvll d ~Lalls write ~o ur n:u,ie 'Jr'ld ~d dr-eu on 
a postca r d -an d )ti,i.d •t t o u!>-

ROSE, M ORRIS & COMPAN Y LI M ITED, 
)2-l◄ Gordon House Road ,l<. e..,,;,h Town, London, N .W .S 

1967 Marshall 
"SupaFuzz" 
The lat ou '" HIT PIIR/\OE " , ou"d! 
T~1ree . t ransistor. ba t tery• opera ted 
1,.1 nit contained lo 10'la.n 1 tril vlr; 
moulded m tul cast . Two con trols
"'olume. 1rid f'il tlH. 1a cksocket Inpu t 
and o ut pu t : foo t contr"ol pu ,: h bu lton 
ON-OF-F ,..,,..;tch. Extr3 long sustain 
(tS seconds) , Battery automatical
ly c1.1t-s out whe.n onit it discon
nected from AmptiHer . Dur-a ble 
n ov e e.na n1elled finish •n il nnz.c o l 
att rnovc colo t1 r1. Each llOlt packe d in 
s trong d 1spl.i y u rlon Pr ic.e £ 12. 1 S.O 
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built around heavy bass and 
most of the instruments. I 
think that even if the bass 
guitar stopped it wouldn 't 
be missed. I don 't use the 
octaves on the organ and I 
hate the sound of the quints . 

ALAN PRICE 
have a Hammond M. 100 

with several specially-built 
speakers, which Yox have 
made up for me. I also put it 
through the P.A. The tones I 
I ike are pretty wel I fixed . I 
use a great deal of top be
cause I've played a Yox Con
tinental in my Animal days. I 
use the diapson on the left 
hand for chords and I usually 
have the bottom four draw 
bars out and the top two, 
plus the second and third 
harmonics. I always use the 
draw bar com bi nae ions never, 
the set tones . W ith the per
cuss ion I try to gee a "ping" 
sound. I used co hate echo, but 
now I am using just a little re
verb for "Don't Let Me Be 
Misunderstood" . I enjoy play
ing "I'll Put A Spell On You" 
because it's in that number 
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Ala11 P.-ice 

chat gives me the best chance 
co use the organ to its ful l 
extent. l don 'c use a great 
deal of tones. After al I. who 
notices anyway? 

ZOOT MONEY 
Unfortunately I don't get 

so much time now to con
centrate on finding out about 
the organ, experimenting and 
trying new sounds on it. 
Gone are the days when I had 
to lead the guys in the band 
from the organ. Now every
body seems to expect me up 
front, clowning about. 

I have a L. I 00 with one-and
a-ha lf Les lies . I did have two, 
but a little whi le ago we were 
doing th is gig with a few ocher 
groups, and they all gathered 
round the Hammond while I 
was getting changed. They 
were crying to get al I the 
sounds under the sun out of 
it, and they were having dis
cussions and generally help
ing each other find the sounds 
they wanted . The Leslie went! 

If you are in some ha lls and 
you cry to get a bassy, mellow 
tone it fal Is nae j use past the 
stage. Now, of course, I'm 
getting on co acoustics . You 
just have co give'em the Sm ith 
tone because It 's identifiable 
and carries better. It 's hard co 
cal k about exact stops and 

Zoo1 1'vfo11ey 

sett ings because unless any
body has exact ly the same 
mode l organ as I do. then It 's 
al l going to be mis leading 
and they won't gee the sounds 
I' m ca l king about. 

N EXT MONTH 
THE BASS MEN 

The ultimate guitar 
Whatever guitar you 
play now, you'll ultimately 
choose a Guild. 
Craftsman made in 
New J ersey, U.S .A. 

_ !-A. USA btitld I BESSON & co. 
Besson House. Bur nt Oak. Broadway. Edgware, Middx, Tel. 01 -952 7711 



'WE HAD TO 
CHANGE' 

SAYS SEEKER ATHOL 
WHEN the Seekers first cam e to 

Brita in, som e two years ago, 
they were regarded as a fo lk group. 
Their re pe rtoire was based on fo lk 
songs from all over the w orld. But, 
in double -quick time, they roared 
to hit stat us, w ith t!-iree chart
to ppers in succession, and now they 
have, inevitabl y, changed. The fo lk 
boom , itself, doesn't seem to exist 
any m o re. 

Athol Guy. the bespectacled bass
player of the Seekers. outlined the 
group's views on che slcuation. And he 
started by saylng that: ' 'Folk music was 
pushed coo hard . . .. 

"It has always been an influence on 
the business. Bue ac one stage it was 
being hurried along coo fast. Take the 
real folk. It is simply the music of the 
population. Of che folk, if you like. 
Or the authentic Blue Grass muslc 
with the wild five-sering banjo picking. 
The Gene Autry cowboy music, with 
fiddle bass, the characteristic sounds. le 
was picked up from various parts of the 
world. Then came the individuals s ing
Ing about their own reactions co the 
scene, singing of their own loves and 
hates. It was all very c lose to com
mercial folk music. 

STARTED WRIT I NG 
"People like Tom Paxton, and Bob 

Dylan for that matter, Started writing 
for themselves. I don't like what Dylan 
has done recendy, but things like 
'Blowin' In The Wind', 'Don't Think 
Twice', 'Times They Are A-Changin' ' 
stand up in any company. Joan Baez is 
not real ly commercial, but she sings 
songs that an audience can feel com
fortable with. 

' 'The basic element of folk music is 
... yes, simplicity. Th is is where, on 
another level, the Beatles are so great 
in their writing. Many of their songs 
have this simple approach. I look through 
the Hit Parade now and I can't find much 
that is genuinely folk music- but it's 
always there. You cannot say it is less 
popular or more popular. You have to 
examine each song in its own right and 
decide what category it comes in. 

" At any rate, folk mllsic has come a 
long way from when people thought it 
belonged only to little wild people with 

beards, singing away in little wild clubs. 
"With the Seekers, we have had co 

change because we have become more 
popular. When we first arrfved in 
Britain, we'd just pick up our instru
ments and lead into a song ... usually a 
pretty wild, way-out folk song. We did 
what we liked and we kept changing 
our programme. But now, essentially, 
we're more regimented. You have to 
consider the audience-and they pay 
to come and hear the sound, and the 
songs, they hear on our records. The 
hit records are the reason we are there, 
topping a bill. 

SAME SOUND 
''Recently, ac the London Palladium, 

we used our own mikes and equip
ment. Thls is important because we are 
being relied upon co create exactly the 
same sound all the time. We should, 
as it happens, use chose vice-l ike things 
so the head is held in pos[tion all the 
time-the same distance from the mike. 
We had a fan in co see us during the 
Palladium run . She said she could hear 
me all r ight, but couldn't hear Jud ith. 
This was odd . . . but we found out that 
I was using Judith 's mike that night-by 
accident. You see, people do notice any 
variat ion 1n the sound. They hear the 
records over and over. again and again, 
and it registers. 

" The tragedy is chat you really can't 
please everybody all the time. You can 

try to please the ech ni c fol key-type 
fans but chat's no good for the wider 
theatre audiences. THEY like co feel 
comfortable with a song; like to have 
something they know. 

"Which really brings me back co the 
Beatles again. Suddenly they made 
music wh ich was easy co understand
yet was marvellously melodic. 

"All right, some die-hards still thought 
it was a lot of sheer noise. But it was 
understandable music. Then, of course, 
they became more involved and more 
creative. I would never compare the 
Seekers with the Beatles- except just 
co say that our songs are at the same 
level of simplicity and are under
standable. 

FUTURE 
"'In future, we want to expand our 

individual talents a little more. I know 
there' ll be a ll the stupid sensational 
shouts of 'Are the Seekers splitting up' 
... but I'll tell you that Judith is making 
a solo record soon. It's 'Olive Tree', 
which was written by Tom Springfield. 
Bruce, Keith and I won't be on the 
record at all. Bu c this is surely an 
obvious development, It's not a GROUP 
song, so there's no poi nc in the rest of 
us being involved. 

"It's nothing co do with what 
MIGHT happen in future. It might be 
that Judith w ill go solo at some time in 
che future. Bruce is writing great 
material now. I believe that Keith 
will one day be -a brilliant record pro
ducer. 

''We've been lucky. We need oc
casional spells to just sit down and chink 
which way we're going. Without being 
big-headed ab0ut it, each step up the 
ladder means there are fewer and 
fewer rungs for us to climb. 

"And most of all we want to go on 
maklng records-the best records we 
possibly can. You can never stand 
still. .. .' ' P.G. 
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INSTRUMENTAL NEWS 

The Roystmi Gro11p of Companies hove bee11 g1,,e11 the Q11ee11 's a .. ,a,d lo 
lnd11stry for export od1ievements on !he par/ of Je1111i11g,r Musical Industries. 
.Pic111red above is 1he group of people who played a 111ajor parr i11 !his Slll'cess. 

Beat Contest 
Througho ut the summer, a 

beat contest will be held 
weekly at Billy Walker's 
Upper Cut, in North-East 
London. At the end of the 
contest, che winners will re
ceive £500-worth of Marshall 
amplification equipment, 
which they will be allowed to 

choose themselves. If you 
wish to enter for th is com
petition, just write to the 
Upper Cuc, ln Forest Gate, 
Woodgrange Road, London, 
E.7 . 

BEATLES SPRAY 
GUITARS 

The Beatles have so many 
guitars (yes, Ringo included) 
that they can well afford to 
experiment with a few. They 
now have a C{azc for covering 
them in paint not ju t hap
hazardly of course, but care
fully with pray-guns. The re
sults are weird but attractive. 

Most of the guitars they 
spray them elves, but others 
they leave to the motley crew 
of arti ts who drift in and out 
of their circle of friends. 

AMAZING NEW REED UNIT 
A piece of equipment which 

is going to be a very big 
sel I er for J. & I. Arblcer is the 
Add-A-Sound unit, a revolu
tionary piece of eq ul pme nt . 
Used with Arbiter's "Bug" 
picku p, which was specia lly 
designed to ampl ify sax and 
all reed instrumencs, the Add
A-Sound unit gives the reed-

man three sounds In unison. 
He is able to add the lower 
octave to the fundamental. or, 
he can take the fundamenta l 
away and just have the lower 
octave. In add it ion to this he 
is able to bring in a beautiful 
tone colour ing from the high
er register . The price of the 
unit is 30 gns. 

-----------■ \. STRING CHOICE 
\\ The choice of music strings is very 

much a question of taste, but 
whatever your taste there are 

Cl ,\r]1HED0 ,\ J ~ [~~!:r:;t::;~:~~~~:e:~~:~:~oogv:: 
fll 1\1-\1.J :; 500 different strings, to see for STRINGS - yourself. ! Cathedral Strings are mode w;th the 

; musician in mind! 
i From aJI good music shops. 

BRITISH MUSIC STRINGS (BT), 130 Shacklewell Lane, London, E.8 
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Russian Tich 
Continuing hls pol icy of 

going round the world for 
d ifferent sounds. Tich has used 
Balalaika on the latest Dave 
Dee record . He bought it in a 
little shop in Luton , 

Said Tich: ' ' I found it hard 
to play because it has a thin 
fretboard and is tuned to the 
same notes as a violin , It has 
eight strings arranged in sets 
of two. Hugo Da lton, a ses
sion man who is an ex.pert on 
the mandolin, told me how to 
go about play ing it . 

''The session for 'Okay' 
was in the week before we 
were going to Australia. We 
hadn't even heard the song 
when we went into the 
studios. We did the backing 
track on the W ednesday. 
Dave was playing guitar, 
Doz.y was on bass , as usual, 
and Beaky was playf ng ac
cord ian. 

"On stage I' m using a plck
u p on the Balala ika, but in 
the stud ios. it sounded best 
over the mike. 

BOWN RECORD 
The Alan Bown Set have 

recent ly had the honour of 
being recorded by Jacque 
Lucier , the odginator of the 
famous "Air On AG String". 
They have also recorded some 
jaz.z background albums for 
American release. Their next 
British single will be released 
fn mld-J u ne and wil I be t itled 
"Mr. Job" . 

Dave Dee's A & R man, 
Steve Rowlands, has also 
made a. record. It will be re
leased in about five weeks, 
and was produced by Wesley 
Rose, head of Acuff-Rose. 

PAGE IN COLOUR 
"J immy Page is causing a 

sensation on stage with a 
guitar that changes colour", 
thus reports the Yardbirds' 
publ ici st "Mac'' McIntyre. No 
one knows how he does it, 
but the guitar has been seen 
to change from red to blue to 
green all in the space of one 
number. 

MOON KIT 
For everyone who is still writing io for details of Keith 

Moon s drum set-up the full itinerary is as follows : two 22" X 
17" bass drums, one 14" x 5-r "2,000' ' chrome snare, three 
I 4H x 8'' , ooe 16" x 16" and two I 6" x 20» tom-toms. 

Keith reports that in America the fans leapt up onto the 
stage and literaJly played bis drums with him. At least there 
were enough .to go round. 



A CLASSICAL 
OB.GA NIST 

Mick Manners , organise 
with the popular club-scene 
group, nrl Douglas a nd the 
Big Srnnipede, has quite a 
music·1 l history behind him. 
He is now 21, bur. at the 
early age of ten he was p)ay
ing classical piano . At 15 he 
had gradumed on to organ. 

He had formal classical 
organ tu1t1 on from Dr. 
Franci Sutton of che Roya l 
Aca demy . Mi"ck's favourite 
pastime is going around the 
cou ntry tryin g out the dif
feren·t ch urc h organs wh ich he 
comes across. 

1-:le had a shot at playi ng 
jazz in Paris but found that 
"soul" music was more re
munerat ive . fie formed the 
Big Wheel Soul Band before 
joining th e Stampede. 

RHYTHM BOX 
The latest device from 

Se lm er is th e Rhyth m Box. 
Th is will be on sa le around the 
end of June , and the price 
will be in che regfo n of70 gns. 
Th is box wi ll rep roduce 
practically any rhythm t hrough 
an a mplifie r. In a way , it t akes 
the place of a dru mm er. 
There are a dozen different 
speeds and rhythms you can 
choose from, and wi II prove 
in va luable co any musi cians 
who Vvish to practise wl th 
so me kind of drum bac ki ng . 

New Fan Clubs 
8 .1. has been notified that two 

new fan cl ub, have been for med, 
T he fi rst Is called Upt ightan ' Outa
sight, wh ich is the appreciation 
society for al l a rt ists on the 
At lanti c and Stax labels . The second 
is the John Mayall fan club run by 
Doreen Pettifer. If you are interest
ed in either of these two clubs , 
w ri te to them at 17- 19, Stratford 
Place , London, W . 1, and 86, Fu rze 
Lane , Go dal ming, Surre y, re 
spectively. Enclose a stam ped ad
dressed envelope fo r deta ils, 

FROGGY'SHOME-MADE HARP 
On the record "House Of Lords", by Froggy and the 

Monopoly, you wil l hear a fasci nati ng so und. ]t wasn't studio
produced , it was made by the electric harp which the group 
have designed and made. IL says a great deal for the ir work
manshi p that they are able to use it both on stage and tn the 
studio. Also, that guitar seems to suggest that someone ha s an 
outsize sense of humour but it works extremely well. "House 
Of Lords" was written by the Bee-Gees . 

NEW LINES FROM JAMES HOW National Park 

Mick Manners 

Alan Ma.rcuson. Sales Man
ager for James How, an
nounces that the company is 
adding to their wide range of 
st rings, other lines wh ich are 
of great interest to the group 
member. 

The largest item which Lhey 
will be handling is the 
Triumph amplifier, an a ll -in -

No. 2069 COLIBR I 

one, 100-watt job, which 
costs 185 _gns. for either bass 
or lead models. They will al o 
distribute the "Lawrence" 
range of guitar accessories 
featuring pickup . in the 
main, with additiona l acce -
sories which, un til now, rhe 
gui tarist has been unable to 
obtain. 

Park amplification is 
now on sale throughout 
the country. Until recent
ly it could only be bought 
in the Birmingham area. 

For details write to : 
Cleartone Musical Instru
ments Ltd., 6, Smallbrook 
Ringway, Birmingham, S. 

HUTTL SILVER COLIBRI 

FOR TOP PERFORMANCE 
There is nothing like blowing your own 
trumpec-e.specially when it's a Silve r 
Co li bri made by HUTTL. New in Great 
Britain- HUTTL is known throughout the 
world for excelle nce and mal ntains the 
highe.sc standard in brass i nscru mencs. Ask 
ac your local Muslc Shop for the new 
HUTTL Catalogue or write for free copy 
co t he Sole Dist ribu tors, M. Hohner Ltd., 
at th e address below. 

..._ ______ B
0
_-A_. T_r_u_m-pe_t ______ l,ilALi:@;ltbnMl!l®·iil 
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SIMON DUPREE 
PLUS 25 INSTRUMENTS 

TH REE brothers IN t he 
group, another w ho is 

road-manager, and a brother
in- law as group manager ... 
that's the basis of Simon 
Dupree and the Big Sound, 
along wi t h the other three 
members. Between them, they 
really do create a BIG sound, 
not least when they get the old 
brotherly squabble going. 

Let's get the names right first . De r·ek 
Shu lman is actually Simo n Dupree ... 
the stage name was dug up by a Ports
mouth agent , then found out to have 
been the same as that of the very first 
Lord Mayor of the city. There's Phi II p 
Shulman , who plays tenor and crumpet ; 
Ray Shu lman, lead gu itar (also trumpet , 
drums, and bass): Pete O'Flahercy. bass ; 
Tony Ransley, drummer : and Eric Hine, 
organ ist-pianist. Road manager : Terry 
Shulman . Manager : John King, who is 
marr ied to singer Lyn Mann, nee Eve 
Shulman . 

INSTRUMENTS 
Between chem, they gee t he big 

sound by ringing the changes t hrough 
25 di fferen t instruments. They oft en use 
French horn, o r vio li n. or even record
er. It's all happened for the group since 
December 2. when the first record 
came ou t. "I See The Light" got into che 
charts- the other two singles have both 
sold well. 
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And in double-qukk t ime, the Bfg 
Sound was out on tour with the Beach 
Boys . . . with the Americans standing 
in the wings and looking su itably im
pressed. 

Says S1mon: " W hen we sta rted up, 
and met our manager, he wouldn't let 
us appear in public unt il he was ab
solute ly sat isfied we were good enough . 
Now we ' re fu I ly profess iona l. In fact, we 
put as much lmportance on the word 
profess iona l as we poss ibly can . . . . 

"We fee l it is our duty to do exact ly 
what th e fans want. That is, in terms of 
mate ria l AND in the out fi ts we wear . 
If we get some new sui ts and the fans 
don 't like 'em- we scrap them. At 
present, I wear a su it whfch is sprayed 
sil ve r, along with a cape. le cost a bomb. 
but I'd chuck 1t away if the fans didn ' t 
like it . 

ATTITUDES 
" W e've got no t ime for the groups 

who go on and play what THEY like 
with an attit ude of 'take it or leave ft ' . 
O ur jo b is to enterta in. W e've played 
all the small clubs and we like the atmo
sphere. But on a big tour . in a theat re, 
yo u have to accen t uate the visua l side 
even more . You get less chance to make 
an Im pact because you on ly do four or 
five numbers-in a club we' ll often do 
40 minutes. 

"I hate th is 'sou l' descr iption because 
it's a bit posse-and it leads to arg u
me nts. But that Is real ly what we are 
involved in. That and R and B. Look ing 

ahead, I'm sure that t he good old ,.ock 
mater ial Is the next thl ng for fu 11 re 
viva l-like Ed.die Cochran mater ial. 
Say 'Summe rtime Blues ' and 'Cmon 
Every body'. 

" We incl ude a lac of different instru
ments . Yet the gu itar wlll obviously 
never fa de away. You can handle a 
gu itar and be sexy-l ook ing. But what 
can you do wfth a tenor saxophone or 
trombone ? No, everybody predicts 
massjve changes, but the o ld guita r will 
still be the basis of pop music." 

POWERFUL SOUND 
Now t he Beach Boys showed in 

terest 1 n the ampl ification un its of che 
Big Sound . .. so here's t he gen . 
Organist Eri c uses a Dynac hord 65-watt 
amp and eight 12-inch speake rs. Lead 
guita rist Ray has a Ma rshall SO-watt amp 
with fou ~ Good man speakers. Pe te 's 
bass is hooked up to a Vox SO-watt amp 
and two 18-1 nc h speakers. Simon's 
own PA is a Se lmer 100-watt , Vox 
columns, with AKG D19 E microphones . 
They actually bul lt most of the speaker 
cabinets for themselves. ex per iment ing 
to get exactly che right sound. 

Result is a powe rful explosion of 
sound . Add to that a non-stop gymnast ic 
drsplay by Simon and you get a sound
vision mixture t hat is bui!d i ng a mass ive 
fan club for the boys . 

As I was saying, the breaks have come 
fas t for t he boys . The BBC-TV folk did a 
fil m-scory of them as a typical pop 
group. Says John King , who was a BBC 
director in Bristol : " I t al ked them into 
showing all th e back-stage dramas of 
t he grou p at work and play . It certainly 
proved the pop group bus iness is not 
all beer and skltt les." 

DOCUMENTARY 
And as I was i ntervlew i ng the boys, 

con fir mat ion came th rough of anothe r 
semi-documentary fi lm ro,· BBC-2, bas
ed on the essentlal atmosphere of a 
group caught up in the scream ing . 
Digg ing a bi t deeper, of course, but 
nevertheless an invaluable bit of pub
licity for the group. 

But as Simon stressed : "The im
portant th ing is that we keep a pro
fessi onal attitude. W e see the real pro
fessi onals, even comed ians like Groucho 
Marx or Phil Slivers, and we know 
that's the right way to aim . Unprofes
sional ism has got the business a ve ry 
bad name." 

Footnote: A fan, reading of Simon's 
enthus iasm for snakes, presente d him 
wit h an 8-ft. boa-constr icto r named 
" Frances" . W hich was fine except that 
the fearsome- looking repti le wr iggled 
out of its canvas bag . .. and wen t 
missing , backstage at the Odeon Ham
mersm ith! There was pan ic, yes. But 
PROFESSIONAL panic! 

PETE GOODMAN . 



PHEW! So ' 'Sergeant Pepper 's Lonely Hearts ' 
Club Band" is finally finished and in the 

shops. As usual the Beatles have pulled out all the 
stops and produced something very original. 

Our photo (above) is typical of the dozens of 
sessions which went to produce the Beatles new 
continuouslongplaying (no breaks between tracks) 
offering. It demonstrates very well the Beatles 
hatred of being cooped up in little sound-proof 
boxes in the recording studio. Right from their 
very first session, they've resisted attempts to screen 
them off from each other. 

Percussion always poses big problems and E.M.l. 's 
engineers ha,,e designed the screening you see above. 
Ringo and his drum kit sit in a five-sided box, 
which absorbs most of the sound he produces, but 
still enables him to keep in visual contact with the 
other three. 

Only a small amount of the equipment that the 
Beatles always have on hand while they are record-

ing, can be seen in the shot above, which only shows 
you approximately half of E.M.l. 's o. 2 Studio in 
St. John's Wood. But all the basic pieces are there, 
drum kit, gujtars, amplifiers, organ, piano, mikes, 
and, of course, the dozens of black leads snaking 
back to the control room. 

George Martin, of course, was the grand organiser. 
The Beatles just have to say that they want a certain 
thing done and George immediately tries to do it. 
It's his hand which jots down the dots on the manu
script whenever session men are brought in to play, 
and when the Beatles have finally left the studio 
with the tracks virtually complete, it's his ear wruch 
has to judge the final effect and level e,1ery track 
when they are all bunged together on to one long
player. 

The Beatles first LP took a reputed 36 hours to 
make, the latest one has taken approximately four 
months. Let's hope that their next LP will be ready 
in time for Christmas. 

27 



JEFF BECK SESSION 
interspersing hi s rocking ef
forts wi th enquiries about the 
American success of va rious 
artists. 

• • • • • • • 
JEFF BECK arrived at the 

B.B.C. studios with an 
enormous dog , an 

American Publicist , his equip
ment managers two guitars in 
cases, another uncased, and a 
tape recorder. All but the 
dog \ ere admitted. The rea
son given by theconscie11tious 
doormen being : "If it 's not 
billed on the show, it can't 
go in' ' . The dog was returned 
to ·the car a nd we humans 
and the musical instruments 
moved on into the studios. 

Installed in the dressing 
room, guitars were distributed 
and ama teurs and profes
sionals alike filled the little 
room with reedy, tinny, sharp, 
unamplified guitar so unds . 
Jeff showed me the Gibson 
Les Paul Custom, which had 
been rather battered in 
America after a downward 
swing from above his head to 
the floor. " Beautiful job" , 
said Jeff referring to the re
pa irs. The Beck-Gibson love 
affair had not lost any of it 
intensity. 

BATTERED FRIEND 
There was a call for Jeff to 

go up to the studio for a run 
through with the re ident 

• • • • • • • • 

whether or not any gear need 
be set up. A techn ician was 
consulted. "No", he said. 
We all looked with pitying 
eyes at the umpteen sets of 
Ma rshall 200-watt units and 
the drum kit, which were 
piled on the trailer. 

• • • • • • • • 

With the musical side of the 
production worked out we re
turned to the dressing room 
accompanied by Mickie Mo t 
who, ·incidentally, was im
mediately attracted by the 
Les Paul. He sat down on the 
couch and proceeded to play, 

l talked to Jeff about the 
hundreds of letters that come 
into the office, asking for in
formation on the sound that 
he gets. "For a start", said 
Jeff "it's no good going for a 
particular sound if you 
haven' t got the gear. You 
shouldn't be surprised when 
you can ' t get tbe sound l get 
from a cheap guitar and a 
tiny wattage amp. I think that 
bass is very important in my 
sound . l use some treble and 
enough bass to ustai n the 
note·•. 

CHOP & CHANGE 
Jt is generally thought 

U,at semi-acoustic guitars give 
much more feed back. Why 
didn't Jeff use one? "l don't 
u e one because, if 1 ever 
sta rted to play one 1 know I'd 
stay with it and never play 
anything else. ['d rather chop 
and change. The only time I 
have used a sem i was on the 
Beatie tour with the Yard
birds. I bu ted two strings at 
once on the Telecaster, and 
Mal Evans fetched George's 
Gretsch for me, within 
seconds of us going on . ll was 
in a different pitch from the 
group' guitars. I had to play 
'Smokestack Lightning' in 
Eb!" 

sessioneers. He grabbed his. ----------------------------------------
battered friend and made his 
way up lo the studio, leaving 
us for a moment lo set the 
large tape recorder into mo
tion. After a while we follow
ed in his footsteps to wilness 
the temporary formation of 
tbe Beck big band. 

Jeff stood near the musical 
director and treated him to a 
quick run through of the 
chord sequence. The M. D. 
turned to the assembled com
pany and translated the some
what simple dilty into weird 
and wonderful musical jargon . 
The musicians leant forward 
and scribbled industriously 
on manuscripts before them . 
Mickie Most entered from a 
sort of off-stage position and 
watched the proceedings. The 
equipment managers were 
called to take charge of a 
trailer load of Jeff's equip
ment, which bad been wheeled 
in . Confusion arose a to 
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A DV£RTISEM£NT 

D11ri11g a break, the "Who '" talk string ., with Ala11 Marr11,w11, Sales Direuor of Jomes How M11sir Slri11gs Lid., sole 
111am1foc111rcrs of ROTOSOUND. Joh11 £11/wislle (far leji ) uses and recomme11dJ ROTOSOUND'S RS66 "Swing 
Boss" for !heir 111,a11gy so1md Pele To,v11she11d (serond from right) is also o ROTOSOUND man . . . 11s i11g RS41 
"Srene King " and RS48 "S11per1011e", This is 1101 a rece111 co11.,er, io11- the "Who'' hove been 011 ROTOSOUND 
far a long time. 



PROBA BLY the most 
quoted rema rk in world 
pop-music cirdes in re

cent months is that of Pete 
Townshend, of the Who. H e 
hassa.id, probably ten-thousand 
times: "We never let our 
sound get in the way of our 
visual act". Not entirely a 
true summary from Pete, hut 
the Americans and the Con
tinentals have had it drummed 
into them over recent months. 

But Pete thinks it offers a 
warning to those who haven't 
really sampled the indestruc
tible Who's act or lotal 
destruction. Says manager 
Kit Lambert: ''At long lasl. 
the boys have become a 
really big pop export from 
Britaio. It took plenty of time 
to crack the American mar
ket, but as ·Happy Jack' hap
pily progressed up the charts 
there, so did tl1e group as an 
in-person attraction. Their 
recent 6rst tour there was a 
sensation.'' 

A smashing success, in fact. 
They threw guitars and mikes 
and drum kits at each other 
... yet also got high respect 
from their record-LISTEN
ING public. Said Kit: "Of 
course there were so-called 
incidents. Same in Germany. 
·sue the boys generally did a 
Jnost professional job in 
boosting their image in new 
parts of the world. They have, 
somehow, matured." 

STATUS 
talked to both Pete and 

to drummer Keith Moon 
about the Who's current 
status. Main thing from Pete 
is that he ta! ks more sensibly 
about groups who he used to 
allege copied everything from 
the Who. ''l 've thought about 
this and realised that l've 
been inAuenced by other per
formers and writers. And if it 
happens to me, there's no 
point in my having a go at 
others who come in the same 
category. 

''But most important is the 
way we've all got this deep 
respect for each other. 

"Not so long ago we had 
some of the most diabolical 
rows. Up came the rumours 
of a split in the ranks and, 
really, listening to us .go on 
at each other, you could n't 
blame people for making 
headlines out of it. But then 

THE WHO 

WANT BEATLE-SIZE 
REPUTATION IN U.S. 

it happened quite suddenly; 
we realised we were a 
GROUP, and a damned good 
one. and that each one of 
us had a big part to play in it. 

"l believe we're getting 
into a class of our own ... 
and it's nice to see that some 
of the reviewers are agreeing 
with that. 'Pictures Of Lily' 
was a n odd sort of song. and 
it could have been put down 
by critics, but instead. they 
felt it was a step forward for 
us. Earlier, l 'd listen to the 
Rolling Stones' things, 
specially 'The Last Time', 
and they'd start off a flow of 
development in my own mind, 
as a writer. 

"But what's importa nt to 
us now is to stay a self
contained group. 1 mean, the 
Beatles aren't doing so much 
now, but we want to gel some
where near that reputation in 
America. A group with some
thing different lo offer-and 
singing our own songs:· 

There can't be much doubt 
that Pete Townshend, whose 
dad, Cliff Townshend was an 
alto-saxist and made several 
''sweet-corn•· discs under his 
own name, is one of the few 
truly genuine songwriters in 

the British pop scene. H e'd 
rather not write anything 
than turn out stereotyped ma
terial. And right now he's 
working hell-for-leather on an 
operatic bit, in the pop idiom, 
and with hip language. But 
John Entwhistle is also writ
ing a lot of material for the 
next Who LP-and Roger and 
Keith are also kicking in 
ideas. 

VIOLENT ACT 
Said Keith Moon : " People 

call us a violent act but there 
is more to it than that. I don't 
feel violent when I'm up 
there behind the drums, but 
the music leads us into sort of 
extreme visual ideas. America 
was the right scene for us. lt 
really JS all happening there, 
and I think we've got a 
really solid rollowing in the 
States. Only thing that scares 
me, sometimes, is when the 
fans get a bit out of hand. l 
start panicking ... that's 
when 1 may find myself 
chucking the kit about. Only 
self-defence, though. 1 mean 
to say, do 1 LOOK violent?" 

But the main ideas for the 
Who arc created in a lavishly
appointed studio in the Oat 

of Pete Townshend, in Lon
don's West End. He's been 
adding equipment to it over 
the past two or three years 
. . . says: ''My original 
trouble was that I couldn't 
read music, or write it. J had 
to get my song ideas down, so 
I started off the studio. I've 
got four recorders, now- two 
stereo Revox jobs at £ 140 
each, and two Vortexions 
which cost not far short of 
£200 eacb. And me pride and 
joy ... an Anagra portable 
recorder, which cost well 
over £300. 

BRAIN CENTRE 
This is, then, the "brain 

centre'' of the so-progressive 
Who. And like 'em or loathe 
'em, it's obvious that we're 
only in at the very start of 
the quartet's achievements. 
Led by Pete, who took to 
wearing an "electric" coat 
while in the States-bulbs 
light up at the touch of a 
switch. 

As he now says for the 
10,00 lst time: "We never 
let our sound get in the way 
of our visual act" . Said, 
though, with tongue-in-cheek. 

PETE GOODMAN. 
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YOUR QUERIES ANSWERED 
PRE-WAR GIBSON 

Dear Sir, 
L remember reading, a .l ong ti me ago 

tha t Brian Jones once owned a pre-war 
Gibson Cromwell guitar. 

Could you please give me some 
information abo ut it and te ll 11,1e 1vhat 
price T would have to pay for a good 
second -ha nd one . 

M. E NJS, 
Eritb, Kent. 

ANSWER :- lhis was a cello-type 
guitar without any cutaway. It was 
strange mu lard-brown colour and had 
a distiocti11ely- tyled head. In I 920 it 
cost a little 011er £20, but now, according 
to a Selmer spokesman, you would have 
to pay around £65 for one econd-hand. 
They are no longer imported but you 
stand a rea onable chance of picking one 
up if you look loug enough. 

SPEAKER QLIER 
Dear Sir, 

I am thinking of going for a Marshll/1 
_QO watt set-up can you tell me what 
speakers are used with it. Are tl1ey IS" 
or 12'' ? Also, are the speakers enclosed 
in one large cobinet or Lwo eparate 
ones'1 

Can you also te ll me the separate 
p1·ices of each item in the ·et-up? 

B. RIGG, 
Dunstable. 

A SWER :-The set-up consists of 
the following; One 200 watt amplifier 
unit which co ts 142 gns. · Two cabinets, 
each containing four 12" speakers at 
100 gn . c11ch. The price complete js, 
therefore, 360 gns. 

IMPEDANCE 
Dea r Sir, 

My brother is converti ng an amplifier 
fo.r me so a. J can u e it for amplifying 
roy guitar, but be is not sure of the im
peda nee of rhe inputs oo this Lype of 
amp. The guitar 1 hope to be using 
wit h it is either a Gibson 335, a Gu ild 
Starfire or ao Epiphone. Could you 
give me a general impedance of their 
pick ups in ohms or millivolts. 

JOHN "FOX, 
DMbury, Essex. 

ANSWER :- ldealJy, the amplifier 
should have an input sensitivity of 10-15 
miJlivolts. The amp should be of high 
impedance. T he way to tell whether it i , 
in fact, high or low is to ha11e a look at 

JO 

the inside. ff the amp is of low impedance 
it will ha11e an input transformer or 
Iran formers. These might not eem to 
be tran. formers as they could be up
right , al'tached to the cha sis and en
closed in a round metal can. More 
positive identification cau be furnished 
by your ear . If you ha11e a high iru
pedanc.e amp then you will ge t a normal 
reproduction. U it's low then you will 
either get a very fa in t sound or no sound 
at all avart from a hum. 

mark Street. London, W.C.2. l'hey 
publish a tutor called ' ·Claw Pickin' 
Guitar Made Easy'' by Oereck Brim
stone. Jt costs 6/· (6/6d. P.P.). 

MIKE QUERY 
Dear Sir, 

I have seen adverti emenr.s in Bem 
lnstr11men1a/ for A. K .G . mikes. Could 
you please te ll me. somethin g a bout 
lheOJ. Which is the best microphone 
they make for group work , and how 
much i it? Are they easi ly available? 

CLAW PlCKf ' T TOR 
Dear Sir, 

G. KELLY, 
Birm ing.bam 20. 

Cou,ld you tell me whe re I ca n bu y a 
tutor devoted to the • Claw Picki n' ·, 
style of guitar playing. I have dabbled 
in f lk but 1 would like ro progress on 
to a rnore comprehensive use of the 
right l1a nd so that l can gradua te 
througn blues and cou ntry to classica l 
music. 

F. IONKMAN. 

ANSWER: - You do not state whether 
you require a hand or a stand mike. 
The hand mikes , hich would be most 
suitable for you are the D.19C (£ 17 lOs.) 
or the D.501 (£12 10s.). A mike specially 
designed for use with a stand is the 
D.202 .E.S., which costs ;£30 IO . There 
are a few dea lers in your area who 

Norwich. Norl'oJk . 
A SWER:- We suggest tbat you 

write to outhern M.usic Ltd., 8, Den-

tock A.K.G. microphone , but your 
safest bet is to write dfrect to: - 
Polttechna ( London) Ltd., 182-184, 
Ca ml)den Hill Road, London, W.8. 

lnstruniental Cor,wr 
NO matter what you play, be it guitar, drums, bass, nute or comb 

and paper, you have to aim for a sound. Many, many group 
members copy the sounds already achieved by Jeff Beck, Eric Clapton 
and other top recording instrumentalists. If they have any originality 
they grow out of this stage and try to deve lop something of their own, 
Most organists will admit to aiming for a Smith sound; most drum
mers emulate the all-happening sound that frantic Keith Moon gets; 
and singers . , , well! 

So, every instrumentalist has only to listen to a record, get some
thing like the same gear as the performers and, without much extra 
effort, reproduce their sound. Let's face it, given the right settings, 
a sticky-fingered child could achieve a definite "sound". But there is 
one poor, neglected instruniental is t, who really has to work on his 
sound, and I mean work. There aren't all that many people to copy 
in his field, either, I' m sad to say. I'm talking now about the saxman. 

How wou ld the guitarist fee l if he bought his guitar and lhen was expected to wire up hi s 
own tone ci rcuit/ Well, th e saJ< player fac es a comparable situadon. He has to choose what 
mouthpiece and reed he is going to use. The guy ·In t he shop should be a great help to him 
if he buys a new insv umenc, but how is he going to get on if he bu·ys privately! 

Available reeds come in vary·ing textures. They are graded in units o f half. so the softeSt 
reed 1s I½ 3nd the hardest at li ve, As a beginner you w ill want a soft reed. As yo1, become 
more prnfic lent yo u can move t hrough the scale un ll) you find the reed that wil l suit you 
exactly. It stands to reason that the hude r t he ree.d is the full e r the sound wil l be, 

But wh~t about a mouth piece ! Fo~ a tenor sax or alto :S MC you should st.in with a close• 
lay mouthpiece. It will cost you around £ I , You can move up ~he scale from there to the 
w ider lay. The cost doesn't change drast ically. If you are Joc king for a sound to copy then 
you cou ld do worse than go back ro t he old roc k art ists. Said a veteran sax man : · 'King Curt is 
was my god , I found that to get the hars.h rock. sax sound )'Ou had co nave a ree d wh ich was 
med ium to hard , and a w ide-lay mouthpiece . Th is was after qvi•te a bit of ,tr ia l an d er ror. 
It's like an ything , though . you have to fi nd out by expedence what sui ts you best." 

I 



RESULT OF APRIL COMPETITION 
The 'B.l. ' offices were swamped with entrie for this, our mo t popular competition to date, 
and it took quite a while to wade th.rough the thousands of card . However, after hours of 
sorting and checkiJ1g there wa just one fully correct entry. Thi wa ent in by: -

ROBERT EJL BAR ES 
60, Garden Clo e, Bungay, Suffolk. 

He i now the proud possessor of the Levin Electracou tic guitar. 

The runner --up, cho en after a great dea l f double (a nd treble) che king, turned 
outtobe :-

B RR Pl ON , o r bingdon. Berk hire. and MEL BARRASS. o f PontefracL. Yorkshire. 
They have rece ived rh ir Marshall Supa ruzz unit . 

The tJ1ree succe fu l re der will al ·o receive se t. of R.otoso und guitar Strings, su pplied by Ja mes How and Co. Ltd . 

Th e correct answers we,e :-
T he Decca Reco rd Co. Xmas Party The Monkees 
Wembl ey Cup Fina l Royal Guardsmen 
Royal Banque t ing Suite, B ick ing-

ham Palace . . . . . . New Vaudevi lle Band 
A Dr . Barnado's Home Children 's 

Party Fre.ddie and The Dreamers 
The House of Commons . . , . Barron Kn1ghts 

A Bandstand In Hyde Park . . The Who 

The Royal College of Music Staff 
Party Tijuana Brass 

The Scouts' World Jamboree 

Paul McCartney 's W edding 

Somerset House 

Seekers 

. . Jlmi Hendrix Experience 

. . Dave Dee, etc. 

If you were unsuccessful this time, watch out for a new competition in "Beat Instrumental" , in July , 
when there will be an opportunity for 12 readers to win the new Vo.x ' 'Wah Wah' ' Pedals. 

Rose-Morris offer a range of 
the finest and most popu lar 
guitars, chat give those very 
special sounds. 

Before you buy a guitar , make 
su re to study a copy of the 
Rose-Morris Brqchure. It gives 
complete illustrated details of 
the best in electric and acoustic 
plectrum guitars. 

POST COUPON TODAY I TO 

ROSE, MORRIS & CO. LIMITED 
32.34 Gordon House Road 
London, N .W .S 

Rose-Morris 
SPONSORED INSTRUMENTS 

--------------- I 
I To Rose, Mords & Co. ltd. I I 32-34 Gordon House Ro~d. London, N.W ,S 

I Please send me il ll.Jstrote.d brochure I 
Ele:ccric and acDust;c plec1.-um guitor.s 1 I Na me - I 

I Add ress I 
I I 
I Bl/1 I 
L-~- rmwwww-----~ 
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Barry Younghusband, of the 
Warm Sounds, was the composer of 
"Birds and Bees'' . Apparently the 
idea came about two months ago 
while he was making coffee. The 
melody kept running through his 
head, and he just had to pick up a 
guitar and work it out. The problems 
started though, with the middle
eight. It wasn't until the next day 
that he forced himself to sit down 
and try to finish the song. He says 
that listening to Gilbert and Sul
li*an helped. They did it, so why 
couldn't he. 

Neil Diamond, composer of such 
hits as "A Little Bit You, A Little 
Bit Me", "I'm A Believer" and 
• 'The Boat That I Row", says he 
wants to slow down with his song
writing. He says: j'When I found 
that a composer could make a 
great deal of money from just one 
number, I sat down and wrote 
song after song. But now I'm 
scared of becoming stale, so I'm 
not writing so much." 

The songwriting team of Graham 
Nash / Allan Clarke / Tony Hicks 
have really been churning-out new 
material. Both sides of their new 
single-' 'Carrie-Anne"/ • 'Signs That 
Will Never Change" are self-com
posed items, as are all the tracks 
on their forthcoming album 
"Evolution''. This is the first time 
that they've written a complete 
single and album. Why so long? 
Especially after their "Stop, Stop, 
Stop" and Everly Brothers' suc
cesses? "Simply because we've 
never really written for ourselves 
before", say the Hollies. "Our stuff 
has always turned out alright, but 
has never been really suitable for 
our style. We know it's strange, 
but that's life." 

Tony Hazzard, the "'Ha! Ha!', 
Said The Clown" man, has been 
asked to write material for Gene 
Pitney. Apparently, Gene heard 
some of his songs, and thought they 
would be ideal for his style. 

FROM an amateur Tommy Steele 
to top session g_uitarist. Tha~'s 
the Joe Moretti story. Born m 

Scotland 29 years ago, Joe first 
picked up a guitar when he was 
18 years old, Being a fanatical Elvis 
fan, he fancied himself as a 'teen 
idol and entered for a competition 
to find the Scottish Tommy Steele. 
He lost. The winner was another 
fanatic called Alex Harvey, who 
was later destined to become one 
of the country's leading blues ex
ponents. Winning that contest gave 
Alex quite a bit of work, and he 
asked Joe to become his guitarist. 
For a few months they toured the 
whole of Scotland, but the money 
wasn't that good, and Joe left to 
join another Scottish outfit, the 
Ricky Barnes' Band. 

ROCK'N' ROLL 
Joe stayed for a year, until he decided 

co "find fame and fortune in the big 
city of London". le wasn 't long befo1·e lie 
got acquainted with the rock ' n' rol l 
crowd. and for the next few years 
acted as lead gu itarist for such people 
as Colin Hicks, Vince Eage r, Vlnce 
Taylor , Johnny Duncan, Edd ie Calve rt, 
and Ne ro and the Gladiators. Then 
came a short st int with Georg ie Fame 
-at the Flam ingo, plus a few odd ses
sions. Joe reme mbers that his very first 
sess ion was a d isaster- " ! was booked 
co play bass . Not hav in g any gear, I 
borrowed both guitar and amp. When 
I unpacked the m at EMI , I d iscovered 
there was n't a plug on the amp, and 
the bass was min us the 'E' str ing. Bu c 
chat wasn't the end of it. My pare was 
wr itten in the bass clef. and I could only 
read in the t reble. I was terrible. After 
che firsc clcle, I was given my money and 
sent home." 

HIT RECORDS 
So It was back on the road again. 

Th is t i me with Jee Harris and Tony 
Meehan. Joe stayed w ith the duo for a 
yea r, then they broke up. You can , in 
face, hear Joe on some of their hit 
records such as '' Diamon ds'" and 
" App lejack". After the break , he de
cided to sett le down. and joined the 
Cyr il Stapleton Orchestra at the 
Streacham Locarno. Bue it wasn't what 
he wanted, so he cried sess ions again . 
Th is time successfu ll y. People li ke Tom 
Jones and Petula C lar k began co boo~ 
Joe for the ir records. A cou pie of cur
rent hfts that include Joe's guitar are 
Tom Jones ' "Funny, Familiar, Forgotten 
Fee Ii ng" and Lui u ·s " The Boat That I 
Row' '. 

Of al I the sessioneers we 've featured, 
Joe MorettJ must surely have the 
we ird est ambition. He wanes to cake a ll 
che separatio n screens out of the 
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A µhorn,r: raµI, ()j Joe ploy ing /,is G11tl!I S1ra1Jord 
{11 the eol'!y Je1 Horris doyr. 

scud ros, and make t hem into a huge 
bonfire on Guy Faw'kes day. Why? 
S-ays Joe-"With all those screens 
around , it feels like you ' re sitting in 
your own little cocoon . No o ne can 
real I y hear what the person next co 
them is playing. It's all very disuaccing. 
And t hac 's why I want co burn 'em all." 

Joe believes that be ing able to read 
music fluently is a necess ity for anyone 
t hin kl ng of entering the session field . 
"Until you've been given the mus fc in 
the studio, you won 't have the faintest 
idea of what 's expected of you . Be
cause of this, you must be able to read . 
Sure, you can busk your way through a 
few numbers, but the majority . . . 
you 've got to play exactly what's 
written.' ' 



ARTHUR HOWES, agent for 1he 
Walker Brolhei: , the l< inks, 
Dave Dee & Co. and Helen 

Shapiro. Arthur Howes, promoter of 
tours by lhe Beatles, Cliff. Richard, the 
S hadow , Gene Pitney, Roy Orbison, 
the E verly Brothers and, currently, the 
Beach Boys. A man who prefers to do 
things his own way. While other agencies 
amalgamate, Arthur Hm es remain 
''the loner' '. 

"I sta rred 1s a loner, and intend to 
cay one ', he says. "Any mi ta ke a re 

my own, and if anything does go 
wrong, then I've only myself Lo blame." 

Arthur became a prom.oter wben he 
left the Royal avy. It was there that he 
began to organise hip's concerts, a nd 
decided to carry on in the sa me line of 
work. H ow did he star t ? Says Arthur; 
"There was a ridiculous shortage of 
big-band concerts in rhe provinces. I f 
yo u wanted to ee them , you had to 
come to Loodon. Sol started to present 
chem in the provinces. Bands like Ted 
Heath Joe Loss and Cyril Stapleton . 
1 made money and gained exper ieJJce:· 

ACTS WA TED 
Th e Arthur Howes agency didn't 

come in to being until the boom began. 
Helen Shapiro was the first major 
arti st to sign 011 the dotted line, and 
later became the fir st and only sta r to be 
perso nally ma naged by Arthur. Ri ghl 
now there are a bout 20 act~ on hi 
books. " l try to be very se lect ive. It's 
not fair to the artists if you can't keep 
them fuUy employed . But don't think 
that we don 't want new ac ts because 
we do. We will audition any group. 
lf they've got a certain am.ount of ta lent 
and quality, lhen we"ll book them. 
But l must adm it that we turn down 
JOO acts for every o ne th at we acce pt.'' 

To the general public, Arthur i be t 
' nown as a to ur promoter. 1f you 
haven ' t seen a poster heralding "'Arthu r 
H o·wes Presents • .. .... , . ',' then you 
haven't been co a pop concert. Along 
with Larry Parnes, Arthu.r was one of 
the nr t really big tour promoters. He 
was also the fi rst pe rson to get the 
cinema circuitS to lea e their theatres 
out for mid-week shows. Previously, 
they could only be presented on Sun
day . One of his fi r t shows sta rred th_e 
Kalin Tv,i11s. Remember " When " ? 
Also on the bill wa Cliff Richard. and 
from that day, Arthur has promoted 
every tour by both Cliff and the 
Shadows. it's obvious that the Beatie 
tours have made the most mon ey, bur 
has Arthur ever had a flop? "Ye. 
one", he reminisced. '"About three 
years ago I brough t Robert Horton 
over. He was such a success in 'Wagon 
Tra in ', I th ough t he'd be a su re-fire 
hit. Bu t he wasn 't. He didn 't have the 
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image he projected on the scree n. So in-
tead of getti ng a hu sky cowboy singer. 

the audience were treated to a selection 
of songs from variou m,us icals. I lo~[ 
£! 0.000 in 14 day . " 

PROBLEMS 
1 wondered what sort of problems 

a rose when a tour was being pbnned . 
'"There a re quite a few '·. said Arthur. 
'"Usual ly from man age rs. Very fe\ 
artist worry about things like thei r 
position on the bill. they're happy just 
to be worki11g: but th manage r , they' re 
the o nes to warch. Yes. l decide 11 the 

actua l bil l myself. Tf possi ble, I like to 
have two or three 'name· ac ts on the 
bill , but so metimes it 's just not pos
sible. Take this current Beach Boy · 
tour. They're too expensive to a ll ow me 
to book any other hit-paraders, so 
J've gone for a good-quality show. 
Helen Shapi ro. the Mario nettes and 
lhe Ja ywalk er are capable of giving 
good value, wit hout costing a Canta tic 
amount of money. When booking 
artists. L try to get a bill which will 
excite me. By doing that, I see m :o be 
a ble co supply the general pub lic with 
w hat they want. I suppose I'm a so rt of 
Woolworth 's of show bu ines . ' 

A s he is uch a respected agent. what 
advice would Arthur give to any group 
trying to get work'! "Try to find an 
agency \ J1ich specialises in you r 
particular type of music. Because, with 
all the recen t· amalgamations, there now 
are only abot1t three top agencies. Bu t 
it" still a good idea to try these firs t. 
They've proved that tJ1ey're good and 
reliable, and that's what you need. 
An unexperienced group needs a good 
ex perienced age.nt. .. 

NO DOUBTS 
l wondered if there was any time 

when Arthur had had doubts abo ut a 
tour before it started . "No. never", he 
admitted. "That Robert Horton epic 
was the only lia co fve ever had. A pan 
from tha t. l" e never been worried 
about any of my rours. Except how to 
get into them. You th ink rm joking? 
Wel l, take th at time at Manchester 
during a Beatles' tour. The pol ice 
threw me out three time . ln the end. 
I had co ' phone the manager from a cal l
box , and arrange for him to be :.it the 
stage door to meet me. And 1·vc 
learned my lesson about travelling with 
the star. One day l decided to go to 
M11nchescer with Cliff Richard . We 
left heffield in a Ford Zodiac and ar
r ived in a Jaguar. The fans caught us in 
every town and real ly trampled the ca r 
ro bits. I've got a Ferrari now. but 1 al
ways travel on my own . I can ·t afford 
too many new ones." 

' ' Bei ng a promoter as well as an 
agent makes for a lot of hard work. 
I've got a great team bebiud me, but 
there are still many things 1 like to do 
myse lf. Such as being present at the 
opening night of a tou r. There are. so 
many situat ions that can easil y crop up 
and J Ii ke to be on hand.' ' You ca n te ll 
how much Art lwr travels from the fact 
that this feature was origina lly intended 
for last m,onth's Bem Instrumen tal. But 
he wa in Germany on busi ness, and 
then there were al l the problems of ar
ranging the Beach Boys' concerts. l 
thin k it goe without say ing that Arthur 
Howe has worked hard for hi s success. 

J) 



TOOTING Granada, 
Sunday, April 30. 

Not hing not iceably di f
fe re nt back - stage in 
the Walker Brot hers' 
dressing - room. The 
u sua l a t mosphere , 
wi th fan s and we ll -
wi sh ers hovering 
around. But it WAS 
different. For this was 
the last act of to
getherness by Scott, 
John and Gary. The 
Walkers had split to al 
low each to pursue a 
solo career. And this 
piece is really an Ana
tomy of a Group Dis
integrati on. 

I was the first Br itish 
journalist to meet the boys 
on their arriva l in Britain ... 
t hey were hau led straight 
from the airport into a London 
hoste lry by an agent frlend of 
mine. Th ey were t ired , un
shaven - but ambitious. 

REWARD 
Since then , they have 

reached tour - topping, status 
and turned out magnificent 
records, not al I of wh ich have 
had the reward they deserved. 
But I say now that the 
eventual break-up was in
ev itable . Though ostensibly 
matey enough, the three boys 
were coo different in charac
ter co stay the pace as a un it. 
Scott : moody , i ncros pecci v e, 
easily the most talented _ 
Walker: yet unsure of him
self in a star position, and 
often knocking against the 
atmosphere of fan hysteria. 
John : married. find ing It hard 
to think of himself as a 
Londoner, keen on pare-t ime 
show-business and part-time 
domesticity and tinkering 
with his cars, play ing with his 
dogs, Gary : ve ry much the 
playboy, very much in the 
background on stage, not 
even playing drums on the 
Walkers ' d iscs ... but lov ing 
show business and its 
trapp ings . 

I talked to John, literally 
the Walker - in - the - middle 
. . . Scott had the spotlight, 
Gary had the sympathy for 
NOT ha ving the spotlight, 
leav ing John in no-man's land. 
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ANATOMY OF 
A GROUP 

DISINTEGRATION 

Toge1he1· . , , fill' //1e la/ii 1i1111!1 

He said : "I knew we couldn't 
go on . Now the on,ly thing I 
reg rec is that the fans are 
getting a raw deal . If they 
lik•ed all three of us, now they 
have to buy three records 
every t ime. We tried to pul l 
together, bu t I now know I 
could never be co mpatlble 
wi t h Scott. 

OPIN ION 
"Mostly, the difference of 

opin ion Is musica l. I wanted to 
go one way an d Scott wanted 
to go another. But muslc is 
all -important to Scott so that 
instead of discussing thi n,gs 
we could hardly cal k co each 
other. My wife, Cathy, agrees 
with me chat the sp li t is the 
only th ing. In any case, Tmage
wise , the Walkers as a trio 
cou ldn' t have gone much 
further , 

"Scott wasn't keen on our 
last si ngle, but it did have a 

commercial angle . He wi'II go 
on to experiment more and 
more In pop music . .. and 
the only way he can do it is to 
handle both the singing and 
the mus c. 

"I don't want to say too 
much about the past . The 
future ts much more im
portant to al I of us . Even if I 
am the biggest flop In the 
wor ld , I'll not reg ret having 
lost the Walker Brothers ... 
t hough we're a ll Sticking to 
the surname Walker in the 
future . I have. some of my 
own songs I want to record. 
I'm also keen to move into 
films. But I must always have 
time to pursue other things-
11 ke my car-racing interests." 

Scott, clearly beset wrch 
personal problems, says little 
about the split. He has taken 
himself off to Spain for a 
holiday, turn ing his attention 
to music by Jacques Brei and 
Edith Piaf - material he 

th inks can be adapted to a hit 
disc sound for himself. But 
both . John and Gary say that 
Scott is concerned primaril y 
with qual ity and not with 
mere hit s-tatus. 

This sort of three-way split 
causes troubles. Gary, who 
recorded separately, 1s mak
ing his own records in future 
(no doubt with help from his 
Hollie mate Graham Nash). 
All three want to form their 
own backing groups. Their 
fan-club, one. of the b1gge.st, is 
co be split up so that fans 
can follow their own in 
dividual favou rites. 

FUTURE 
I hope the future is more 

smooth-running than has been 
some of the past. In the old 
days, t here were t he troubles 
over not arriving for dates
the reasons ranged from for
getfulness to blazfng rows 
with promoters and manage
ments. 

The offic ial statement claim
ed that the boys parred on the 
best of terms . But the back
ground belies that, in many 
ways. lntervrewing the boys 
separately, it was imposs1ble 
co keep each one from tending 
to knock the others- though 
the good-nat ured Gary usually 
talked about su bjects miles 
away from the pop business ! 
Gary has always been the key 
public relations' man of the 
group- trying to create a 
concerted front. 

PERFECTION 
If Scott holds on to any 

interest in actual performing, 
he obviously has the brightest 
fu t ure. But his sea rch for total 
perfection in an imperfect 
mus ical wor ld could hold him 
back. 

For che others, well . . . 
they 'l l need more specialised 
luck . John, whose wife had a 
big hit of her own (as Cathy 
Young, work ing with the 
Innocents on "A Thousand 
Stars"), rs developing bus1-
ness interests such as a boat• 
hire company with Gordon 
Waller. Gary remains the 
enigma-popular, but short 
on creative talent as yet . 

It's this three-way per
sonality split wh,ich is the 
whole basis of ch is Anatomy 
of a Group DlsintegratTon . 

I 



PR01/lE 
FIRST time I met Mike 

D'Abo, he was with the 
Band Of Ange ls, and he 

was worried about whether a 
group of Old Boys of Harrow 
School could make it. They 
didn't, as it happens, but it 
wasn't because of their educa
tional background being too 
high - falutin'. On August I, 
1966, Old Harrovian, Mike, 
took over from Paul Jones 
(Portsmouth Grammar School 
and Oxford University) with 
Manfred Mann. 

APPLICATION 
Mr. D'Abo is elegance and charm. 

And earnest application when 1t comes 
to music. He's a better pianist than the 
other Manfred men give him credit 
fo r . .. THEY say he can only play 
"The Lady Is A Tramp"! He spends 
hours at home w ith his newish wife, 
the splendid-looking model Maggie 
London, sipping coffee as he works o ut 
new song ideas. He is a very talented 
writer. 

So far, however, he hasn't had one of 
his songs as a cop deck for Manfred 
Mann. He explains: "We've actually 
recorded some, but they' re probably 
more for albums. Picking exactly the 
right single for the group is a very 
tricky business, hence the long gap be
tween our releases. But I've been lucky 
in having othe~.singers and groups take 
up my stuff. ... 

Mike, unashamedly, loves being in the 
spot light. He's long since given up 
worrying about people comparing him, 
nicely or nastily, to Paul Jones. "I just 
enjoy being with t he group", says he. 
"We really do have an enormously w ide 
range of musical tastes among us." 

CHILDREN 
He dotes on his Siamese cat Dol ly, 

who recently present ed him with six 
kittens. But he also wants children. He 
can turn from domesticity to image
purveying on stage with great ease .... 

He looks fit, tries hard to get regular 
food at regular t imes. He uses a lot of 
energy o n stage, but he used co be a use
ful golfer and cricketer, so he can keep 
going for long spel ls. He's 23 now; was 
born in Betchworth, Su r rey: recal ls, 
w ith mixed feelings, how he went to 
Cambridge University with the avowed 
intention of becoming a, clergyman. He 
quickly switched, incidental ly, to eco
nomics. 

MIKE D'ABO 

He says: "I've dabbled in a ll kinds of 
music. I've raved a round like a taller 
James Brown. I've tried jazz- I've even 
put in work on a more sophisticated 
sort of night-club acc. I believe that 
music is important and that you can' t 
work too hard at improving yourself. 
I even learned something whi le working 
at selling instruments for a music com
pany in London ." 

FEELS SECURE 
At 5 ft. 11 in., with eyes that honestly 

seem to change from blue to brown to 
green, depending on the light, Mike 
now feels reasonably secure. He a lso 
feels that a lot of rubbish is talked about 

pop music ... and he gives out a warn ing 
that says clearly he'd fight for what he 
feels to be important. 

He says: "Starting w ith 'J ust Like A 
Woman', my first with Manfred on 
record, I feel that I've been able to 
evolve a personality people can identify 
me with. It takes time, but I'm content 
to wait. Certainly it is gratifying to be 
recognised now in the street." 

Mike has definitely ''emerged" as a 
musician si nce that first meeting when 
he worried about Band O f Angels. 
"Emerged ", too, as a person ... happily 
married, serene, but not to be put 
upon. If only his piano-playing was taken 
more seriously, exploited more. 

PETE GOODMAN. 
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SOUNDS 
INCORPORATED 

SOUNDS 
INCORPORATED 
MUSIC FOR PLEASURE 
MFP 1132 

Jf you like -a selecti n o f well
played ins1rurnenrals. tlien you' ll 
like th is album. For 111any years 
now. S011nds lncorporuted have 
been hailed a one of the most 
musica l of al l Engli h groups, and 
this se lect ion ca n only give them 
1nore fans, Some tracks, such as 
" William Tell'" and •• Rinky Din k' ' 
arc al ready " Sound standard · ·, 
whi le others. like ·· Ma6a" ' and 1he 
Iheme mu ic from ··crane··. show 
thal once -a m.I for al l , Sound s .Inc. 
a, re grea t rnuski-ans. 

ldci On~ : \ \" i11i :1 m T~ II: Fl oger i;ps-: l"m 
In L<>wo AJ:.1111 ; "Rink.,· Oink : 0ultcts: 
Lust Nloht. 
-~id~ Two~ Sound Like- Mov i11'; One MJo, 
.Ju lep ; Rl•iJd r Teadfj 'fl 1(.1me M usic From 
" Th I C rane·· SC'-r i i1..1~ ~ i\<f :, r fo; Lii,::hf 
C;1\1:11,,·. 

NEON 

THE CYRKLE 
C.B.S. CL.2632 

Tl1e Cyrk le have ro1md !Ile going 
(li fficult i n 1h ,s couniry but. at 
ICllSl, lhe ,r name has got known 
through the p lea an1 -solmding 
·•Red R11bbet' Ba1r ·, 1,,r iltcn by 
Seeker Bruce Woodley and Paul 
Simon-lhe usually caus11c new
"'a e Co lk write r, 

Al l 100 often the lesser-known 
groups, which ha ve been for1unatc 
to have a hi t. issue an L P designed 
to bring them quick loot, whi h 
would otherwise have escaped 
l hem. The LP sells on I he name 
and lhc single hit l hen , , , disap
poinied listener all rou nd. The 
Cyrkle have a aided this terri ble 
mistake. Their Neon album is ex 
tremely 1veJJ lh0L1ghl Oll i , well pro
duced, well arranged. I\ gr es l he 
listener a rerreshing va riely or 
offerings. 

Thi: mo t beaut lrul song on the 
whole album, for my money, is an
other by Woodley/Simon, "{ W ish 
YoL1 CoLild Be Here·· . Ot her 
track s, however. are excellent. Ai
r hough :;1de two is duUer l han side 
one, it i, slightly eleva ted by the in
clus ion or "Problem Child "'. a 
slory of somebody's problem girl 
who wa s over rond or her mother 
-and very, very immature, T his gets 
a zany brass-band treatment, but 
the words prevent i t from slidiog 
in ro med iocrity. 
Sid('- One : ()on'1 r.¥, o Fe:1rs. No T rm·s 
Co mJ,,: Yo "-r Way: Th~ Visi1; Weight Of 
Your Words: l Wish You Could Oe .H ero: 
J, Doe~m'l Mnul"r Anymore ; T""-o Room~. 
S ide Two : Olir Lo ~e: AJfoir ts In Qu~ u on: 
I ' m H app~• Ju si To Dann \V _ith You ; 
Problom C hild : Pio•• Do11 ' 1 E •er Leave 
Me- ; 1·m or Sur-r- Wha r I W,uum Oo . 

THE WHAM OF THAT 
MEMPHIS MAN 

LONNIE MACK 
PRESIDENT PTL 1004 

The fir t I itle of I his al bum is 
called · 'Wham··, and 1ha1 Ju.st abmlt 
sums rt 11p. To I he rn11joriiy or 
rcc-ord bi1yers, the nnrne of )...onnie 
Mack means absolwely nothi ng, 
They don'r k now , ha1 1hey"re 
mi sing. This 11l bum con1ains some 
uf 11,e mos1 e;,.Ci ting 1ns1rumental 
and vocal rracks ever rccordC'tl. 

H,s aciual inst rumental sound 1s 
a cross be1wecn Clw ck Berrv, 
Eric Clapton. Jeff Beck, and Buddy 
Guy. In fa 1. I do11·1 think you·d 
go fa r wron!l 1n assl1ming that wmc 
of lhese gui tarist probably learned 
a lot rrom M r. Mack. Many of the 
rra ks on thi album were recorded 
a fe w veal's a,:o. bu t he rill uses a 

bou leneck - Of :\ "Twa ng- Bar", 
as he ca lls i1- , hich just goe to 
show that therc·s no i;uch th ing as 
a new idea. The rwo most ou 1-
st11 nd fng rrack s are ··Memphis" 
and --Baby Whai"s Wrong"' , the 
last-named in orpora 11ng ome 
grea 1 vo I backing wf1'1 some 
fa ntastic h)ad bre-.iks. 
Side Ono : Wb:>m ; Where Th0re·s A Will ; 
Th~ Doom•~: l "II K<'ep YQu Ha.pp)'; 1\1~111pf1 t~. 
Si.de: T,~·o '. Bab.v. \ ·\lh:i1 l 's Wron{!: Oowu 
..\lid Out ~ Sutislil-d t Suifo,Q: Why; 
D0"'11 In Th(! Dump~. 

THE HIT SOUND OF THE 
EVERLY BROTHERS 

THE EVERLY BROTHERS 
WARN ER BROS. W 1676 

·•Hi l " .sound of the Everlies? 
Deba table in the l ighl of cu rrent 
chart lis1s, the Ev· haven·l made 
hit singles in recent months, but 
thei r style is still perfec1 ion. and 
J doubt whether any other oc:al 
duo w,11 ever achieve the san,e 
success. 

They don' t need excuses niade 
!"or them, L ike all greats they have 
moved on to rhe LP field fi nding ii 
111ore gra1ifying, more their scene. 
I-l ave a look at , ho ti lies on this 
albt,m. Most of I hem have been 
heard thousands of 1ime befo re. 
And ye1 the Everly Brothers make 
them sound l ike new composi t ion~ 
written espe ia lly for (hem, T he 
only tracks which havcn'I been 
ba ndied around are ··she Never 
Smile Anymore" and "'T he Devi l"s 
Chi ld'" , 

Thi · LP is a surpr i ing develop
ment in the Everlies' career, 
Per onally, I feel thal II Im been 
made for their own personal satis
ract fon. Mu ically and vocally 
sn~aking. 1he bro thers thumb thei r 
noses al rhe charr sct!nc ,,ith the 
111oncy grabbing and vretehed 
grovel ling. Tbcy already ltave the 
iaru that co11nls and obv ious! 

1hey are not despera te for mohe);, 
lt is a ve ry ignific~nl ract that none 
of Don·s or Phi l' s songs appear on 
the album. A rii 1y. in one way, for 
Everly connoi seuri., bul in a nm her 
way a tr iumph for 1hc llrolhers· 
level-headedness, sheer taJ.enr and 
pl•re qualny or presentation. And 
if I haven·t gi ven note by note co01-
ment<1ry on rile tra(;ks. it"s because 
I 1h,nh 1hat nm I buyers 1v1II know 
what lo expect. 

id~ On~: mu~b~rn l-liH : l 'm ;vto,•in' On : 
The Ue.,•il's C hiht , . TrAim, r\ud B0.tllri A11d 
' Pla 11~s : • e--t Of J-[('-artbreok : Oh Bo,. 
Side -rwo : A Lc,~cud Ju NI.~ Tirut•; Llit's 
Go Go1 Swnod ; S1ic~< And Stone<; Th o 
ll ou. ~ Of Ttl e. Ri~mt: .S un: he Nl"n!J 

1nifos l\nq11or~ ; Guoi GolJ.~"t i'-11 .'+ Mo ll~. 

A list of Teachers who 
give instruction in th~ 
instruments indicated 
Larry Macari (GUITAR, ORGAN. 
ACCORDION). Musical Exchange, 
Burnt Oak Broadway, Edgware, 
Middlesex . EDG 3171. 

Micky Greeve (DRUMS). ◄ I The 
High, Streatham, London, S. W .16. 
STRutham 2702. 

Leslie Evans (TENOR, BARITONE 
ALTO SAXOPHONES/CLARINET), 
275 Colney Hatch lane, London. 
N.11 ENTerprise 4 137. 

T. Tabb {PLECTRUM & FINGER 
STYLE GUITAR), ◄ I Canning House. 
White City Estate, London. W.12. 
SHE 6332, 
Frank King (DRUMS), Foote 
Stud ios, 20 Denman Street, London, 
W. I. GER 1811 . FIE 5568. 
David Wilson (DRUMS), 132 
Clerkson Ro3.d , Glasgow S.4, Scot
land . MERrilee 2183. 
George Noble (CLARINET), 5 
Haybu rn Crescent, Glugow W .I, 
Scotland . WESt 2559. 

Grade Guitar School (EVERY· 
THING), 57 Preston Road, Leyton
stone, London . E.11 . Also guitar 
workshop (r lng after 6 pm). 
WAN 0687. 

Phil Parker (ALL BR.ASS INSTRU
MENTS), 6 Oansey Place. London, 
W .1. GER 899◄. 

Geoff Sisley (GUITAR/ BANJO/ 
ALL FRETTED INSTRUMENTS). 
c/o Jennings Ltd .. 116 Charing Crou 
Road , London, W.C. I. TEM 2856. 
John Harper (GUITAR), 910a 
New Chester Road. Bromborough, 
Wirral, Cheshire, EAS 2110. 
Aubrey fr,ank (SAXOPHONE/ 
CLARINET), 192 The Wh ite House, 
Regents Park, London, N.W , I . 
EU$ 1200 Ext, 192. 
Jack Terry (DRUMS), 188 Derby 
Lane. Liverpool 13. STOneycroft 
2532, 

T. Lewis (CLARINET /SAXO
PHONE), 45 Station Road, Alder
shot, Al dershot 2304 1. 
Mr. C. Lumb (CLARINET/SAXO· 
PHONE), 13 Gledhow Valley Road, 
Leeds 8. Tel. : 44481. 
W. G. Argyle (TRUMPET). 84 
Sandybahk Avenue, Rothwell. Tel. : 
Rothwell 3 1 H . 
B. Cash (STRING BASS). 68 Holme 
Gro>'e , Burnley in Wharfedale, 
Yorks. 
Bexleyheath School of Music 
(EVERYTHING), 172/ 174 Park View 
Road, Welling, Kent. Tel. :BEX 1129. 
Peter Sander (JAZZ PIANO/ 
AR.RANGING), 73 The Avenu e, 
London N,W .6, W lllesden 178 1. 

Graham Willeard (DRUMS). 39 
Harmer St .. Gravesend, Kent. Tel. 
Gravesend 5687 _ 



YOUR LETTERS 
Dear Sir 

Jn reply to your reader ' 
letter of May, with regard to 
the lack of originality and ex
pre ion in the groups around 

taffordsh.ire, 1 would like to 
inform him that it is not the 
fault of the groups, them
selves, that they play top-ten 
material and Tamla of years 
ago. T his tragic sta le of affairs 
is due to the fac t that 
audiences in this area do not 
appreciate original material. 
They expect every group to 
know any record in the current 
rop ten, from the Monkee to 
Jimi Hendrix, when the group 
would prefer to play what they 
feel themselves. Personally, ( 
prefer to play materia l by 
John Mayall or the ream, 
but alas, no audience would ap
pr~ .iate it no matter how well 

it was played. E en our own 
originals, which are not "way 
out ' , are not appreciated be~ 
cause no one el e knows them. 
Jr M r. l-lastilow, instead of 
hiding had approached the 
group and asked them what 
kind of stuff be would like to 
play, l am sure he would have 
had a completely different 
picture. 

M. Shenton, 
Stoke-on-Trent, 

S taffordshire. 
Michael wins two LPs. 

Dear ir. 
T am not a Staffordshi re 

reader but 1 do si ng with a 
bea t grou p. D. A, J;fasti low 
w r te in last mon th"s BJ. 
rhat grou ps were ju t c pyi ts 
and did not Lr anythin g 

original. These days it is very 
hard to be- original and be ap
precia ted. {fa ' 'name' ' group 
does sometrung different it is 
accepted because of wh they 
are, but not if you are un
kno\ n. 

Therefore. the best way is 
to stick to standard material, 
which i appreciated if you 
do it well. l am sure people 
would rat.her see a Jive per
fo rn1ance by a group than 
listen to a pile of record and 
pay five bob for it. 

Dear Sir, 

J. Gilbert, 
Rochd ale, Lanes. 

I get Beal /11srrw11e11ral 
every month . I have also been 
waiting qu ire pa tiently , 1·or 
many month.s. for an article 
or feature on that brill ia nt 
new clruminer with Graham 
Bo nd~ John Hiseman, You 
ha e ment ioned fack Bruce's 
replacement with Manfred 
Ma nn, Klau Voorman, and 
Eric Cla pton's replacement 
, ith John Mayall , Peter 
Green . but never once have 
you mentioned John. So 

plea e print somethi ng a.bout 
this fantastic new drummer. 

J. Rees, 
Pontrhydyfeu, 

Glam., 
S. Wales. 

We" // see if we mn remedr 
lhe sil 11a1io11~ £ditor. • 

Dear Sir, 
Many people are saying 

that gro ups like the M ve and 
the Pin k' Floyd are smashing 
things and using coloured 
light to draw attention away 
from the fact that they a re 
poor musi ians who have to 
use visual presentati 11 , rather 
than their playing abil ity. I 
di agree entirely . Both the 
Move and Pin k F loyd have 
excellent records ou·t wh ich 
are both rleasing to the ear in 
musical content and voca l 
harmony. 

Although [ don't agree 
with the more e treme fo rm s 
of showmanship. uch as 
c veri ng people in flour, L 
li ke to see cred it given where 
it i due. 

S. S tanley, 
Halifax, York . 

MONOPOLE STRINGS 
GENERAL MUSIC STRINGS Ltd 
Treforest, Pontypridd, S. Wales, Gt. Britain 

LAMINATED NYLON WOUND 
* * 

A 'Touch of Velvet' * 
Give ease of play and reduce finger so reness. 

FOR ELECTRIC BASS GUITAR. Set No. E 730 

£4.12. 9. 

* 

FOR ELECTRIC PLECTRUM GUITAR. Set No. P740 

£1.14.1. 
I ALL STRINGS AVAILABLE INDIVIDUALLY 

FOR 12-STRING GUITARS 
Set No. G 29 (E-TUNING) 

£1 19 2 Chrome Tape Wound 
• ■ • for Electric models. 

Set No. G 12 

£1. 0. 0. Non-tarnish Wire Wound fo r 
Count ry & Western Ju m bo models. 

FOR SPANISH GUITARS 
se;9~0 - 12/8 
Se\r0 • 16/8 
se;2~ 0 • 15/6 

Pre-stretched Nylon . 
Gut colour. 

Super quality pre-stretched 
Nylon. Non-tarn ish wound. 

St eel. Non-tarnish wound. 

All PRICES INCLUDE NEW PURCHASE TAX SURCHARGES 

* FROM ALL GOOD MUSICAL MERCHANDISE RETAILERS * 
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DENNY LAINE 
AND HIS 

STRING QUARTET 
AFTER a variety of dif

fe ren t ''mind scenes", 
as he calls them , 

Denny Laine is back on the 
music scene with something 
new to offer. He is fortuna te 
inasmuch as he didn' t leave 
the scene previously with a 
bad reputation. Although the 
hits eluded the Moody Blues, 
they kept until the last, their 
reputation for being a good 
group. Denny, especially, cull
ed respect from all and sundry. 
It 's a tribu te to his music in
genuity that he has managed 
to revive interest within weeks 
of his re-appearance. 

DIFFERENT 
What was he doing in the 

period which fo llowed the 
Moody break? I put the 
question to him at the offices 
of Denny Cordell. ''l've been 
through a Jot of diffe rent mind 
scenes' ', said Denny. "After 
being on one scene fo r so 
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long you find it hard to re
turn to a no rrnal state. I never 
had any time with the group, 
so r have been using this 
period to catch up with my
self. I've been practising 
guitar and taking a general 
interest in music without al 
lowing myself to become too 
involved, and recently I mov
ed back on to the London 
cene to find out wha t was 

happeni ng. I was under a 
great strain with the group 
but now I feel free. So much 
so that it makes me laugh 
now to hear protest songs 
about being tied down. it's 
easy to be free if you make the 
effort. 

" I fee l now as if a sort of 
'musical chain' has been cast 
off 111e. l find thc1t my gu itar
p laying has improved. I had 
become very stale. When we 
started out as a group we had 
a good sound altogether, bu t 
then com.merciali ·m crept in 
and the whole scene got 

'moneyfied'. We started with 
a good blues sound, but in 
the end there was nothing. 
The talent was all there but 
it was hidden, stifled.' 

DEr Y'S BACK 
"l Don't Mind" symbol

ised t he emergence or Denny 's 
talent from tbe stiAi ng wor
ries that he ran into with the 
Moodies. It hasn ' t been a 
sma heroo but it has at least 
demonstrated that Denny 
Laine is back on the scene 
and with as much talent as 
ever. '' I would have liked to 
have got a stringier sou nd on 
tha t", said Denny. "No, I 
don' t mean that we should 
have taken the guitars down, 
1 would have liked Jess of a 
scraping string so und . 1 play
ed on the record myself with. 
a nother guitarist. We didn ' t 
take set parts like lead or 
rhythm, but we shared the 
work, mingled the two 

guitars. When wa it written? 
Well, [ can't say exactly, a 
good few months ago. r'm 
writing all the time." 

And i1ow we come to the 
most interesting aspect of the 
Denny Laine reappea rance
his group. Well , it can't really 
be called a group, although 
Cliff Barton plays bass and 
Viv Prince plays drums. It is 
based en ti rely a ro und st rings. 
A tring quartet in fact , 
cellos mainly. "It's some
th ing f've thought about fo r a 
long, long time·•, sa id Denny, 
with a gleam of pride in his 
eyes. "Mind you , it's sti ll in 
tJ1e experimental stage. [ want 
to create a haunting type of 
sound, a feeling, with the 
music skipping alo ng rather 
than bouncing.'' 

And up fronc , with that 
familiar Gibson jumbo, will 
be Denny moving towards 
success wi thou t involvement, 
and g~atifkation withou t 
"moneyfication ''. 



LADY LUCK 
LIKES THE 
BEE GEES 

Y OU 'VE got to have 
luck to succeed. 

Of course, talent, good 
looks, money, and 
everything else also 
plays a v ital part , but if 
Lady Luck ref uses to 
smile , your chances of 
maki ng it are sli m . In 
t he case of the Bee 
Gees, it was a com
bination of many 
things which led to 
their first record re
l ease in th is coun try. 

For years. Nems Enter
prises, the management 
organisation run by Brian 
Epstein, has been famous for 
its Liverpool arciscs. But as 
the " Made 1 n Liverpool" tag 
has tended to have less I rn 
pacc, Nems have been look
ing around elsewhei-e . The 
Bee Gees are the ir latest big 
promot ion. and the Nems 
publicity sec-up has worked 
real ly hard and success£ully to 
get the new boys away. 

How did it all happen 1 

Well. lee's forget the pub
licity blurb and look at the 
paths that the Bee Gees fo l-

TOP TWENTY- FIVE YEARS AGO 
AMA LGAM OF BR ITAIN 'S TOP TWENTY FOR THE FIRST TWO 

WEEKS OF JUNE. 1962 
I . Good Luck Charm 
2. l'rn Looking Out Th e- Window/ 

Do You Wa nt To Danc e-
3. Come Outs ide 
4. Nut Rocker 
S, A Picrnre Of You 
6. A,; You Like It 
7, Last Night Was Made For Love 
8. I Don' t Know Why 
9, G,nny Corne Lately 

10. Green Leaves Of Summer 
I'- Stranger On The Shore 
12, Lo•e Letters 
13. How Can I Meet Her 
14, Lonely City 
IS , Loser Please 

16 , Unsquare Dance 
17. Sharing You 
18, Wonderfu l Land 
19. Hey , Lmle G irl 
20, Jezebel 

Elv is Presley 

Cl iff Richard 
Mi ke Sarne 
B. Bumble 
Joe Browfl 
Adam Fai1h 
Billy Fu r y 
Eden Kane 
Brian Hyland 
Kenny Ball 
Mr . Acke r Bilk 
Ketty Lester 
Everly Brothers 
John Leyton 
Maureen and the 

Ver nons' Girls 
Dave Brubeck 
Bobby Vee 
The Shadows 
Del Shannon 
Many Wilde 

Records enter ing the Top Twenty during the second two weeks of 
June, 1962 

I Can ' t Stop Loving You 
Ain 't That Funny 
Deep lo The Heare or Texas 
Theme from Dr, Kildare 
A Littl e Love . A Liule Kiss 
Yes My Darling Daughter 
English Country G;i rden 

Ray Charles 
Jim my Juscice 
Duane Eddy 
Richard Cha n1 berlain 
Kar l Denver 
Eydie Gorme 
Jimmy Rodgers 

lowed, before •· New York 
Mining Disaster" was re
leased . As you probably have 
read a dozen t imes, three of 
the Bee Gees were born and 
raised in Manchester . They 
are 17-year-old cw ins Mau rice 
and Robln Gibb , and their 
19-year-o ld brother. Barry. 
Austra li an drummer, Colin 
Pecersan, also 19, is thegroup 's 
most recent addition . He 
jofn ed them in London a 
cou pie of mon chs ago, when 
the Bee Gees came home from 
Austral ia. The Bee Gees st arr
ed off like a t housand ocher 
groups, by post ing a parcel of 
tape recordings to Brian 
Epstein. Ever to p manager and 
agent receives regu lar parcels 
of such capes from anises 
an d groups. crying to break 
in. But managers and agents 
are notoriously short of time 
and ofren those capes get 
left on a shelf, to be posted 
back after seve1·al months to 
the ir hopeful senders . The 
Bee Gees didn 't hear any
thing, so when they arr1ved 
in England, they trotted up 
to the Nems offices, next to 
the London Palladium. 

RANG A BELL 
Brian Epscein wasn't in. 

but Bob Stigwood, Nems 
joint managing d1rector , was . 
And the name Bee Gees rang 
a responsive bell In his 
memory box, because, being 
Austral ian himse lf, he'd al
ways taken the t rouble t0 

kee p up on the down-under 
charts. and had noticed a 
string of number one hits by 
a group ca l led the Bee Gees . 
Bob Invited them into his 
office and was immediately 
impressed with the quality 
and variety of the boys ' 
or iginal material. Then fol-

lowed the usual discussions 
before the contract was sign
ed, after which they had to 
produce their first single. 
Many trips were made by 
Bob St igwood and t he Bee 
Gees to IBC Studios in Port
land Place before everyone 
was satisfied . They recor.ded 
th ree bas ic tracks, took them 
away and del iberated for 
some time , and returned co 
choose "Mining Disaster " as 
the ir firs t "A"-side. 

Everyone was impressed, in
cluding the Americans, and 
St lgwood cl inched an ex
ceptional ly lucrative deal for 
t he American re lease of rhe 
group 's records. 

PUBLICITY 
Then the well-oiled Nems 

pub licity machine was put in
co motion. Everyone had co 
be made aware of t he Bee 
Gees as quickly as possible. 
If the record is good, then 
most disc-jockeys and ed itors 
are happy co co-operate, and 
.. New York Mining Disaster '', 
or "Mr. Jones" as I prefer to 
call it , is. The record is also 
doing wel I. crans-Alianti cally, 
.ind the Bee Gees have al
ready been across to boost 
the sales of their first biggie . 

lc's not often that the 
same manager or organisa
t ion gets t"'i'O really world
shaking artis ts or groups 
under their wing in t he same 
period, and whether or not 
the Bee Gees will live up to 
their blg send-off remains to 
be seen . On che basis of their 
first single an d Polydo r al
bum, no one can com plain 
about thei r writing and re
cording . The looks and sounds 
are already there , The fu rn r·e 
will give us the answer about 
~heir lo ngev ity. 



Then take a Hammond with you . Like the new 
M 102 . Full Hammond performance and quality 
w ith new easy transportab i lity . Set up in seconds
Hammond 's exclusive design g ives quick, posit ive, 
accident proof assembly, You know th e difference a 
Hammond can make. Unriva lled ve rsati lity and 
clarity of tone to give a lift to your music . No 
matter w here you play. 

mnmYJTRANSPORTABLE 
WJUW~ [}{]&ll@~[ID @[m@~~ 
In standard w arm -w hite lacquer finish . Detai ls of special f inishes from 

your Hammond dea ler. Wri te for free i llustrated leafl et to : 

HAMf,iOND ORGAN (U .K. ) LTD, Deansbrook Rd ., Edgware, Middx 
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